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^^AKE  it  a  Happy  New  Year  for  your  hair 
'  ■  resolving  to  have  a  Superma  Wave  at  the  fir 
opportunity  in  1938!  Many  beautiful  women  owe  the 
loveliness  of  their  coiffures  to  Superma,  and  you  might 
just  as  well  be  one  of  them,  for  this  Championship 
Machineless  Perm  is  not  expensive,  and  it  has  many 
advantages  of  its  own.  No  electricity;  no  machine; 
no  harsh  chemicals;  no  dangerous  heat;  no  discomfort 
in  application;  adaptability  to  any  style;  long  life;  tight 

curls  of  natural  beauty;  natural  elasticity  preserved; 
lustre  undimmed — that's  Superma.  Insist  on  Superma; 
no  other  perm  is  "just  as  good." 
Write  now  for  your  FREE  copy  of  the  Superma  Hair 
Style  Guide,  containing  illustrated  descriptions  of 
styles  specially  created  for  Superma  by  Mr.  B.  N. 
Furman,  the  world-famous  Hairdresser,  winner  of 
jjp  three  Championship  Awards  for  permanent  waving 
^^^^^        with  Superma,  at  Olympia,  Brussels,  and  Paris. 

SUPERMA     LTD  ,    RADNOR    HOUSE,    97  REGENT 


LONDON,  W.I. 
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PICTUREGOE  R-T  HE     SCREEN'S      MOST     POPULAR  MAGAZINE 


AN  OPEN  LETTER 
to  OUR  READERS 


The 
SHAPE 

of 

THINGS 
to  COME 


Jane  Wyatt  and 
Ronald  Colman  in 
"Lost  Horizon" 
— the  biggest 


D 


EAR  READERS, 

This  page  of  open  letters  has  its  first  birthday  this  week. 
A  great  deal  has  happened  since  it  made  its  bow.  Perhaps 
a  great  deal  more  than  appears  on  the  surface. 
A  year  ago  we  wrote  of  "all  the  indications  pointing  to  1937  being 
a  year  of  great  progress";  that  not  for  a  long  time  had  a  New 
Year  opened  under  more  promising  auspices.  Returning  prosperity, 
we  pointed  out,  had  resulted  in  a  general  loosening  of  purse  strings. 
Britain  had  never  been  so  well  equipped,  financially  and  materially, 
for  the  battle  for  world  film  supremacy. 

At  the  same  time  we  thought  it  necessary  to  issue  a  warning,  in  this 
very  prosperity  lay  the  fatal  temptation  to  mistake  pretentiousness 
for  greatness.  "Producers,"  we  said,  "might  do  worse  than  make  a 
promise  to  themselves  to  remember  that  while  money  helps,  money 
alone  has  never  made  good  films." 

Nevertheless,  we  were  optimistic  about  the  future.  Everything  in 
the  movie  garden  seemed  to  be  lovely.  City  philanthropists  were 
being  killed  in  the  rush  to  provide  funds  for  British  films.  Hollywood 
was  enjoying  the  biggest  boom  since  the  arrival  of  talkies. 

To-day  the  British  film  industry  is  in  a  mess  and  Hollyw  ood  is  in 
the  throes  of  one  of  the  most  serious  financial  crises  in  its  history. 

It  gives  us  no  satisfaction  to  say  that  we  told  you  so,  but  this  sorry 
story  has  been  largely  brought  about  by  unproductive  spending. 

We  are  inclined  to  believe,  moreover,  that  the  metamorphosis  is 
something  more  even  than  a  mere  difference  between  boom  times 
and  a  slump.  It  may  be  a  paradox,  but  prosperity  has  always  been 
bad  for  films  artistically. 

Through  the  entire  history  of  the  movie  there  have  been  definite 
periods  when  the  screen  has  stagnated — and  they  have  always  been 
the  periods  of  the  industry's  greatest  prosperity.  Curiously  enough, 
they  have  usually  come  at  intervals  of  roughly  ten  years. 

The  period  round  about,  for  instance,  1907,  saw  the  rough  begin- 
nings of  films  as  we  know  them  now.  The  new  medium  was  con- 
sidered important  enough  to  warrant  censorship.  Griffith  was  begin- 
ning, and  Bronco  Billy  was  inaugurating  the  star  system. 

By  1917  the  screen  was  forced  to  throw  oil  the  crudity  of  melo- 
drama and  custard-pie  comedy  and  get  down  to  the  job  of  developing 
screen  story- telling  as  an  art.  The  genius  of  Chaplin  was  just  being 
recognised,  and  the  age  of  the  super-cinema  was  dawning. 


There  came  the  Thrilling  Twenties,  when  the  silent  screen  was 
brought  to  its  greatest  heights  of  perfection. 

By  1927,  however,  the  screen  had  again  reached  saturation  point. 
Though  more  money  was  being  spent  on  them,  pictures  were  standing 
still  artistically.  Attendances  were  falling  off  alarmingly.  The  movies 
had  nothing  new  to  offer. 

The  sound  revolution  that  year  saved  the  situation.  We  cannot 
help  speculating  whether  history  is  not  repeating  itself,  and  if  films 
to-day  are  not  in  exactly  the  same  position  as  tbey  were  ten  years  ago. 

More  money  was  spent  in  1937  in  film  production  than  in  any  single 
year  in  the  past,  but  attendances  are  dropping  steadily.  The  films 
have  not  progressed  in  the  last  year.  There  have  been  good  films,  like 
Lost  Horizon,  which  was  the  biggest  money-spinner  here,  but  nothing 
that  has  advanced  movies.  Has  the  screen  again  reached  the  point 
where  it  must  develop  in  some  new  direction  if  it  is  to  retain  its  hold  ? 

And  will  television  come  to  the  rescue  of  the  cinemas  in  1938  as 
talkies  did  a  decade  ago  ?  Television  has  made  enormous  strides  in 
the  last  few  months.  In  Britain  most  of  the  big  cinema  circuits  are 
making  plans  to  install  "  cinevision  "  screens.  It  may  be  a  very  big 
force  by  the  end  of  1938. 

Whatever  happens,  it  should  be  an  interesting  year.  The  screen 
flourishes  best  in  adversity.  Necessity  is  invariably  the  mother  of 
inventiveness  in  the  movies. 

Prediction  concerning  movie  matters  is  always  risky,  but  we  ven- 
ture to  forecast  that  one  manifestation  in  the  coming  twelve  months 
will  be  a  moderation  of  the  star  system — with  elimination  of  hysterical 
stellar  worship — and  heavy  casualties  in  the  ranks  of  the  present 
front-rankers,  most  of  whom  are  getting  on  as  stellar  life  is  judged. 

Finally,  we  wish  our  readers  a  Happy  New  Year.  We'll 
do  better  than  that.  By  providing  you  with  the  best  review  service 
available,  and  enabling  you  to  shop  for  your  films,  we'll  ensure  that, 
so  far  as  film-going  is  concerned  at  least,  you  won't  have  an  unhappy 
one. 
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All  the  Gossip 


MOVE  TO 
CUT  DOWN 
CREDITS 

0  And  a  Good  Job,  Too 

0  Matinee  Idols  Are  Out 

0  What  Constitutes  Sex  Appeal 

0  Norma  Shearer's  Fortune 

0  Ginger  Wants  a  Rise 


PICTUREGOERS  will  be  pleased  to 
hear  that  there  is  a  strong  new  move 
afoot  in  the  studios  to  cut  down,  if 
not  entirely  abolish,  the  credit  titles 
that  are  shown  at  the  beginning  of 
each  film. 

These  titles  have  been  increasing  steadily 
in  length  in  the  last  few  years,  and  recently 
they  have  shown  signs  of  getting  right  out 
of  hand. 

Before  practically  every  film  of  importance 
the  long-suffering  fan  is  goaded  into  a  frenzy 
of  irritability  by  having  to  sit  through  a 
string  of  "credits"  (usually  to  the  accom- 
paniment of  a  fiendish  cacophony  on  the 
sound  track)  that  can  be  of  no  interest  to 
anyone  except  those  concerned. 

About  the  only  one  they  omit  is  the 
waitress  who  served  the  stars'  luncheons  in 
the  studio  commissary,  and  the  publicity 
man  who  invented  the  "real  life"  romance 
between  the  hero  and  heroine. 

♦         ♦  ♦ 

The  names  of  the  cast,  director,  and  author 
should  be  sufficient,  though  since  it  is  too  late 
to  do  anything  about  it,  if  you  don't  happen  to 
like  the  work  of  a  particular  director  or  writer, 
even  this  is  not  much  use  as  a  guide  except  for 
future  reference. 

The  ideal  arrangement  would  be  for  the  credit 
titles  to  be  given  at  the  end  of  the  film,  with  a 
second  view  of  the  cast  (incidentally,  a  reform  for 
which  filmgoers  have  been  crying  out  for  years). 

Such  a  scheme  would  have  three  distinct 
advantages.  Audiences  could  immediately  get 
into  the  atmosphere  of  the  picture,  one  wouldn't 
have  to  sit  through  the  credits  if  one  didn't  want 
to  and,  if,  on  the  other  hand  the  work  of  any 
particular  contributor  to  the  film  had  interested 
you ,  you  would  be  able  to  make  a  note  of  his  name. 

No  More  Matinee  Idols  ? 

#  Sam  Goldwyn,  who  is  very  often  one  think 
ahead  of  Hollywood,  declares  that  the  day  of 
the  matinee  idol  is  over. 

Glamour,  he  feels,  is  something  for  actresses, 
but  it  is  not  for  actors. 

Perhaps  hr  is  right.  Last  week  I  mentioned  a 
threatened  slump  in  the  stock  of  Robert  Taylor 
as  a  result  of  his  being  over-glamourised.  Gold- 
wyn is  determined  that  that  fate  shall  not  befall 
Jon  Hall,  his  Hurricane  discovery. 

Hall  has  been  dispatched  on  a  quick  tour  of 
America,  to  be  interviewed  by  the  press  in  the 
cities  in  which  he  stops. 


One  of  his  great  selling  points  will  be 
the  fact  that  he  has  but  one  suit  of 
clothes,  and  that  was  tailored  for  the  trip. 
His  evening  dress  (according  to  John 
Miles,  of  the  Goldwyn  publicity  office,  who 
is  accompanying  Hall)  was  borrowed  from 
the  studio  wardrobe. 

And  Hall  is  being  introduced  as  a  typical 
American  boy  who  happens  to  be  working 
in  pictures  for  a  living. 

There  was  a  time  when  such  a  stunt 
would  have  horrified  Hollywood.  But  glamour  has 
become  a  dangerous  element  with  which  to  deal, 
and  setting  actors  apart  from  the  rest  of  the 
world  is,  Goldwyn  feels,  unwise. 

Sex  Appeal — Larynxes  Not  Legs 

•  If  you  think  the  "thrill  appeal"  of  your 
favourite  movie  star  results  from  the  shapely 

curve  of  her  legs,  the  sheen  of  her  hair,  or  the 
lustre  of  her  eyes,  you  are  wrong. 

What  excites  you,  sir,  and  you,  lady,  is  "the 
resonant  quality  of  the  voice,  those  soft  notes 
that  plunge  into  the  depths  of  your  conscious- 
ness, and  come  to  grips  with  the  basic  urges  of 
your  emotional  life." 

Such,  at  any  rate,  is  the  theory  of  Dr.  Funston 
Neibuhr,  the  famous  psychologist,  who  has  been 
visiting  Hollywood. 

"Voices  as  a  factor  in  stimulating  the  responses 
that  account  for  the  vast  popularity  of  the  movie- 
people  are  generally  overlooked,"  Dr.  Neibuhr 
says.  "  I  believe  that  Havelock  F.llis  has  covered 
that  ground  pretty  thoroughly. 

"The  voice  makes  the  most  subtle  of  all 
appeals  to  the  senses.  It  can't  be  analysed, 
measured,  and  reduced  to  a  geometric  theorem 
like  the  curve  of  the  leg  or  the  lines  of  the  profile, 
for  example.  But  by  the  same  token,  it  strikes 
much  more  deeply  into  the  subconscious  and  the 
maze  of  emotions  lodged  there. 

"  After  the  voice  as  an  excitement  factor,  I 
would  place  the  hair.  Next  to  the  voice,  it  is  the 
most  feminine  thing  about  a  woman. 

"After  the  hair,  I  would  designate  the  eyes; 
then  certain  anatomical  features;  then  the  face 
as  a  whole;  then  the  figure  as  a  whole,  and  then 
the  legs.  Don't  let  anybody  think  the  legs  aren't 
important.  The  other  things  just  go  first." 

Norma  Shearer's  Fortune 

#  As  was  expected,  the  contents  of  Irving 
Thalberg's   will,   just   now   made  known, 

coupled  with  her  own  fortune,  make  Norma 
Shearer  one  of  the  richest  actresses  in  the  world. 
Mr.  Thalberg    left    £1,150,000,    but  death 


We  wanted  to  wish  you  a  Happy 
New  Year,  but  we  didn't  think  we 
could  do  it  so  gracefully  as  Harriet 
Haddon,  Joyce  Mathews,  Lola 
Jensen  and.  Alma  Ross — so  we 
asked  them  to  do  it  for  us. 


duties  cut  the  amount  to  approximately  £560,000. 

His  parents  and  other  relatives  receive  £90,000. 
The  remainder,  nearly  half  a  million  pounds,  is 
left  in  a  trust  fund  for  Norma.  She  receives  the 
income  during  her  lifetime,  but  the  fortune  goes 
to  her  two  children  when  they  reach  the  age  of 
thirty-five. 

Ginger  Wants  More  Money 

•  Ginger  Rogers  is  asking  for  a  rise.  She  has 
asked  the  Rajahs  of  the  Radio  studio  for  a 

share  in  the  profits  of  her  films,  in  addition  to  her 
£600  a  week  salary. 

The  reason  was  that  someone  told  her  that 
Katharine  Hepburn  and  Fred  Astaire  both  have 
contracts  on  these  lines. 

The  betting  is  that  Ginger  will  get  her  way. 

Confident  that  a  suitable  adjustment  can  be 
made,  the  studio  has  scheduled  a  fourth  film  for 
the  star  after  she  completes  Having  Wonderful 
Time.  The  new  one  is  titled  She  Married  For 
Money,  but  before  that  come,  in  the  order 
named,  Vivacious  Lady,  Change  Partners  (that 
will  be  with  Astaire),  and  Stolen  Honeymoon. 

She  Knew  Mae  When 

•  Mae  West  has  a  new  stand-in — a  girl  who 
knew    her   when.     Her   name    is  Edna 

Eckert,  and  she  was  a  playmate  of  Mae's  in  her 
hop-scotch  days  on  the  pavements  of  Brooklyn. 

Recently  she  arrived  in  Hollywood  looking  for 
work.  Mae  heard  of  her  arrival  and  got  her  the 
job.  Edna  bears  a  close  resemblance  to  the  star. 

The  gossip  writers,  who  have  long  been  curious 
about  Mae  West's  age  and  background,  have 
hung  eagerly  on  Miss  Eckert's  words,  but  so  far 
have  been  rewarded  by  nothing  more  than  such 
discreet  disclosures  as  that  the  star  as 
a  child  was  always  dancing,  and  learned  her  first 
steps  to  the  accompaniment  of  street  organs. 

"  We  went  to  the  same  public  school  and  to  the 
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same  church , "  Edna  added .  ' '  Miss  West' s  brother 
— Jack — was  always  very  strict  with  her:  it  was 
early  to  bed  and  early  to  rise  for  her,  because  of 
Jack's  big  plans  for  her  future." 

In  the  meanwhile,  I  notice  that  Miss  West  is 
now  being  sedulously  boosted  in  the  official 
bulletins  as  "the  world's  highest  paid  star." 

What  about  it,  Gracie  ? 

Hollywood  Defined 

#  Dorothy  Parker,  whose  caustic  tongue  is  the 
terror  of  Talkietown,  has  been  at  it  again. 

Her  latest  barb  is  a  definition  of  Hollywood  as 
"the  land  of  yes-men  and  acqui-yes-women." 
And  when  a  friend  confided  that  she  was  in  love 
with  a  movie  star  not  particularly  notable  for 
brains,  she  remarked  :  "That  isn't  love;  it's  zero 
worship." 

It  was  Dorothy  Parker,  too,  who  christened 
Buddy  Rogers  "Mary's  Little  Lamb." 

Guiding  Deanna's  Destiny 

•  Joe  Pasternack,  the  producer  who  has  con- 
tributed so  much  to  the  success  of  Deanna 

Durbin,  has  determined  views  about  her  career, 
and  is  to  some  extent  defying  his  stuaio  in 
adhering  to  them. 

He  is  convinced  that  if  her  films  cling  to  one 
formula,  the  youngster's  popularity  will  fade  in 
short  order. 

A  star,  he  says,  has  a  cash  value  of  £2,000,000  to 
a  studio,  and  every  bad  picture  is  responsible 
for  a  £400,000  depreciation. 


Pasternack  believes,  too,  that  surrounding  the 
child  with  but  one  organisation  schooled  in  the 
method  of  handling  her  will  spare  her  the 
devastating  adulation  that  has  been  an  adverse 
influence  in  the  careers  of  other  young  stars. 

While  Deanna  is  aware  of  her  significance, 
mature  reasoning  is  proving  efficacious  in  retain- 
ing her  charm  and  simplicity. 

In  her  new  picture,  Mad  About  Music,  she 
plays  the  daughter  of  a  famous  motion  picture 
star  who  is  kept  out  of  sight  in  a  Swiss  school 
because  the  mother  fears  that  acknowledgment 


of  the  child  will  destroy  her  glamour. 

Pasternack  chuckles  at  this  phase  of  the  story, 
because  he  says  it  will  strike  at  two  or  three  of 
Hollywood's  dream  children. 

Short  Shots 

After  working  with  her  in  True  Confession, 
Una  Merkel  is  Carole  Lombard  Fan  Number 
Two  (Number  One,  of  course,  being  Clark  Gable) 
— Joan  Crawford  and  Franchot  Tone  celebrated 
their  second  wedding  anniversary  the  other  day. 
And  May  Robson  celebrated  her  72nd  birthday; 
now  she's  busy  planning  a  career  in  television. 
Jimmy  "Schnozzle"  Durante  returns  to  the 
screen  in  Start  Cheering.  Sonja  Henie's  legs  are 
insured  for  £50,000;  that's  Twentieth  Century- 
Fox's  story,  anyway — Jeaaette  MacDonald  is 
learning  trick  riding  for  her  role  in  The  Girl  of 
the  Golden  West.  Gale  Sondergaard  has  been 
signed  by  M.G.M.  Although  he  is  generally 
regarded  as  the  screen's  number  one  gangster, 
Edward  G.  Robinson  has  only  played  five 
gangster  parts  in  his  entire  screen  career.  Gladys 
George  will  have  a  comedy  role  in  her  new  pic- 
ture Love  is  a  Headache.  Frances  Dee  has  been 
officially  promoted  to  stardom  as  a  result  of  her 
work  in  Wells  Fargo. 

Malcolm  Phillips 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

REAL-LIFE  DRAMA 
ON  FILM  SET 

WHILE  a  scene  was  being  taken  for  The 
Adventures  of  Robin  Hood,  police  marched 
in  and  seized  an  extra  who  was  garbed 
in  the  costume  of  one  of  the  "  Merry  Men." 

He  was  far  from  merry  when  he  was  driven  off 
to  gaol,  where  he  pleaded  guilty  to  a  charge  of 
vagrancy,  and  was  given  twenty  four  hours  to 
leave  town. 

The  man  was  recognised  by  a  detective  from 
the  East,  detailed  to  the  Los  Angeles  Police 
Department  to  locate  undesirables  from  his 
section  of  the  country.  He  had  been  arrested 
thirteen  times  in  New  York  City. 

He  was  also  known  to  be  a  friend  of  Hymie 
Miller,  cafe  owner,  who  played  small  parts  in  the 
movies,  and  who  was  recently  shot  and  killed 
by  gangsters  as  yet  unapprehended. 

Wedding  Present 

•    Jackie  Coogan  received  a  wedding  gift  he 
would  gladly  have  passed  up,  shortly  after  he 
married  little  Betty  Grable. 

The  newly-weds  were  bowling  along  merrily  at 
sixty  miles  an  hour,  when  they  were  halted  near 
Ventura  by  a  motor  cycle  officer,  who  handed  the 
actor  a  summons  for  speeding. 


PICTUREGOER  Weekly 

Sad  to  say,  in  that  particular  section  practically 
every  motorist  travels  at  sixty  miles  per  hour  or 
more.  This  is  demonstrated  by  the  fact  that  the 
average  driver  covers  the  400  miles  between 
Hollywood  and  San  Francisco  in  ten  hours. 

Hollywood  Record 

#  Not  once  since  Bette  Davis  became  a  star  has 
she  ever  worked  on  a  closed  set.  And  Bette 

says  she  never  will,  showing  that  she  is  different 
from  Katharine  Hepburn,  and  other  stars,  who 
prefer  to  work  in  seclusion. 

The  little  actress  told  me  that  closed  sets 
annoyed  her,  although  she  admits  that  she  does 
not  like  forty  or  fifty  visitors  at  a  time 

But  she  prefers  to  see  a  few  strange  faces 
behind  the  camera  when  she  is  working. 

She  took  a  vigorous  slap  at  film  actresses  who 
axe  always  announcing  their  yearning  for  the 
theatre  where  they  have  audiences  watching 
them,  and,  in  the  studio,  refuse  to  act  because 
there  are  three  or  four  visitors  on  the  set. 

Grateful  City 

•  One  of  the  hardships  of  being  a  movie  star  is 
that  you  can't  shop  just  anywhere  in  Holly- 
wood, Kay  Francis  tells  me. 

That  is,  if  you  don't  like  to  have  prices 
"boosted"  on  you  because  they  recognise  you  as 
a  star.  Kay  solves  it  by  having  friends  shop  for 
her.  Which  cuts  her  out  of  a  pleasure — for  she 
likes  to  potter  around  the  stores. 

Hollywood  would  be  like  a  deserted  village  if 
the  movies  departed,  but  the  tradesmen  appar- 
ently do  not  realise  it. 

Monkey  Business 

•  Forty  monkeys,  who  were  being  used  in  a 
film  at  the  Major  Studios,  escaped  from  the 

lot,  and  pandemonium  reigned  in  the  neigh- 
bourhood. 

Studio  employees  hurried  out  to  catch  the 
missing  simians,  but  had  scant  success.  Swarms 
of  small  boys,  lured  by  the  offer  of  a  reward  of 
one  dollar  per  monkey,  joined  in  the  chase.  But, 
so  far,  only  fifteen  of  the  animals  have  been 
captured. 

To  attract  the  animals,  imitation  palm  trees 
were  erected  outside  the  studio,  but  the  monkeys 
evidently  know  a  real  palm  tree  when  they  see 
one,  for  they  refused  to  swing  in  their  branches. 

Luxury  Denied 

#  Ben  Blue,  who  graduated  from  the  radio  to 
the  movies,  was  hailed  into  court  by  his  wife, 

who  sued  him  for  separate  maintenance. 

The  comedian  told  Judge  Brand  the  sums  he 
needed  from  his  salary  of  750  dollars  a  week  on 
which  to  live  properly.  The  items  included  250 
..****«:,.  (Continued  on  page  6) 
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These  seaweed  costumes  were  imported  to 
Hollywood  from  Hawaii  for  Partita  Arviza, 
Carmen  la  Rue,  Carmen  Bailey  and  Tina 
Menardi,  who  dance  in  "Daughter  of  Shang- 
hai," starring  Anna  May  Wong. 


— continued 

dollars  a  month  for  liquor,  1 
dollars   a   month   for  a  valet, 
300  dollars   for  entertainment, 

etc. 

Mrs.  Blue  wanted  50  dollars  a 
week  for  week-end  trips,  50  dollars 
for  entertainment  and  various 
other  items. 

The  judge  made  notes  as  the  couple  testified, 
and  said  that  if  he  allowed  them  what  they  asked, 
the  amount  would  exceed  Ben's  salary  by  about 
750  dollars  a  month.  He  gave  them  advice  on 
what  he  thought  they  should  spend  from  the 
750  dollars  a  week. 

Mrs.  Blue  decided  to  sue  for  divorce  and,  if 
Judge  Brand  hears  the  case,  she  and  Ben  will  get 
more  good  advice. 

Hollywood  Says  That 

The  Kay  Francis-Delmar  Daves  romance  has 
not  chilled,  although  few  people  see  them 
together  whilst  Kay  works  in  a  picture. 


Edward  G.  Robinson  has  one  of  the  largest 
private  "crime  libraries"  in  existence,  containing 
published  case  histories  of  famous  crimes  and 
criminals. 


Paul  Muni  took  his  favourite  violin  with  him 
on  his  world  tour. 


Geraldine  Spreckels,  heiress  to  the  Spreckels 
sugar  millions,  known  in  the  movies  as  Anna 
Johns,    speaks   Turkish,    Hungarian,  French, 
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German,  Italian,  English,  Spanish  and  Arabic. 
♦        ♦  ♦ 
Gordon  Oliver  is  perfecting  plans  for  a  house 
with  movable  walls. 

E.  G.  Cousins  Covers  the  British  Studios 

ELSTR.EE 
KEEPS  GOING 

SLUMP    or    no  slump — and,    of  course, 
undeniably  it's  still  slump — there's  quite 
a  lot  going  on  in  our  studios  if  you  know 
where  to  look  for  it. 

One  fairly  obvious  place  to  look  is  Elstree, 
where  one  solitary  company  is  keeping  the 
standard  of  Elstree  production  aloft  and  waggling 
gallantly.  It  has  to  be  a  pretty  hefty  company 
to  do  that,  and  it  is,  to  wit.  Associated  British; 
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and  if  you  don't  yet  recognise  B.I. P.  under  then- 
new  name,  you  shame  your  fanhood. 

Needless  to  say,  they're  pretty  well  organised 
down  there,  as  you'll  realise  when  I  tell  you  that, 
in  spite  of  Rene  Ray  having  a  mptor-accident 
on  the  way  to  the  studios  and  sustaining  damage 
to  her  mouth,  and  Otto  Kroger  on  the  very  next 
day  having  a  motor-accident  which  necessitated 
his  head  being  sewn  up  with  seven  stitches,  not 
a  day  was  lost.  Walter  Mycroft,  in  charge  of 
production,  simply  switched  the  schedule  round 
so  that  they  could  get  on  with  other  scenes. 

That  sounds  as  easy  as  switching  on  the 
electric  light,  but  unfortunately  it  isn't. 

Young  Kruger 

•  Otto  Kruger  plays  the  title-role  in  the  screen 
version  of  the  Ian  Hay  stage-play  House- 
master. I  had  quite  a  shock  the  other  day  when 
he  told  me  he  was  fifty-two;  I  had  imagined  him 
to  be  quite  early  on  in  the  roaring  forties,  and 
he  can  easily  look  thirty-five  when  occasion 
demands  it. 

In  the  script  the  housemaster  is  considerably 
older  than  the  headmaster,  played  by 
Kynaston  Reeves,  but  although  Kruger 
is  really  older  than  Reeves  he  looked  so 
much  younger  in  the  rushes  that  they 
had  to  shoot  some  scenes  again  with 
Kruger  made-up  to  look  older. 
Would  that  Time  were  as  kind  to  all  of 
us !  (Spoken  with  a  deep  sigh  from  the  depths  of 
the  bathchair.) 

I'm  pleased  to  see  that  Rosamund  Barnes  has 
a  part  in  this  film;  she's  a  clever  little  stage 
actress  who  has  been  knocking  at  the  door  of  the 
studios  for  some  time. 

She  plays  the  part  of  "Button,"  in  which  she 
understudied  Joan  White  in  the  stage  version. 

Spare  Parts 

•  Opposite  Rosamund  is  Henry  Hepworth,  who 
is  the  middle  one  of  three  young  Hepworths, 

all  actors. 

Henry  is  fifteen,  with  an  unruly  mop  of  fan- 
hair.  Occasionally  they  have  found  it  convenient 
to  come  by  the  quarter-dozen,  because  when  the 
eldest  has  had  a  part  in  a  play  with  a  particularly 
long  run,  it  has  been  found  necessary  to  sub- 
stitute Henry  when  the  eldest  began  to  look  too 
old  for  the  role;  and  Henry  has,  in  course  of 
time,  been  replaced  by  the  youngest  brother. 

Joyce  Barbour,  clever  character  actress  (and 
wife  of  Richard  Bird)  is  prominent  in  the  cast, 
and  there  are  also  Diana  Churchill  and  Rene  Ray 
as  the  two  damsels  who  descend  upon  the 
school  and  wreck  its  peace  of  mind,  John  Wood, 
the  personable  young  man  who  first  came  into 
prominence  in  Over  She  Goes,  Jimmy  Hanley, 
and  Walter  Hudd. 

Sweet  Racket,  the  film  featuring  John  Lodge 
and  Gertrude  Michael,  has  been  completed,  and 
shortly  A.B.P.  will  begin  work  on  Arnold 
Bennett's  The  Card,  as  soon  as  they  can  find 
a  suitable  player  for  the  title-role. 

I've  always  thought  this  was  one  of  the  best 
Bennett  stories  I've  read;  I  hope  they'll  do  it 
justice  down  at  Elstree. 

A  Dream  Pub 

•  That  will  be  followed  by  the  long-delayed 
Star  of  the  Circus,  in  which,  you  may  re- 
member, Schnozzle  Durante  was  originally  to 
figure.  No  cast  has  yet  been  chosen  for  either  of 
these. 

On  the  next  sound-stage  occurred  one  of  those 
little  touches  of  sentiment  that  make  strong 
men  weep  and  weak  men  fairly  howl. 

Charles  Laughton,  as  "Ginger  Ted,"  the  beach- 
comber in  Vessel  of  Wrath,  settles  down  with  his 
screen  wife  (who  is  also  his  real  wife,  Elsa 
Lanchester)  to  a  respectable  married  life  as 
landlord  of  "The  Fox  and  Rabbit." 

As  a  youth  Laughton  used  to  go  tramping 
across  the  Yorkshire  Moors,  and  a  pub  of  that 
name  held  such  happy  memories  for  him  that  he 
always  swore  if  ever  he  had  a  pub  of  his  own 
it  would  be  called  "The  Fox  and  Rabbit." 

So  when  they  wanted  a  name  for  the  screen 
pub  he  saw  his  chance  of  realising  his  ambition, 
and  "The  Fox  and  Rabbit"  it  became. 

The  Real  Thing 

•  Further,  it  became  a  pub  in  real  earnest, 
for  when  the  closing  scene  of  the  production 

was  "  in  the  can  "  it  was  suddenly  divulged  to  an 
astonished  production-unit  that  the  bottles  in 
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the  bar  contained  not  merely  coloured  water,  as 
is  the  custom,  but  "the  real  Mackay";  and  the 
landlord  and  his  spouse  put  themselves  behind 
the  bar  and  invited  the  unit  to  step  up  and 
"name  their  poisons";  in  other  words,  to  have 
"one  on  the  house." 

The  carpenters,  electricians,  and  prop-men 
needed  a  little  convincing — hoaxes  are  common 
in  the  studio — but  when  they  realised  it  was  a 
hospitable  gesture  on  the  part  of  the  star  and 
his  missus  they  didn't  want  any  persuasion. 

It  seldom  happens  that  the  final  scene  to  be 
shot  is  also  the  last  in  the  picture,  but  Erich 
Pommer,  the  producer,  always  tries  to  make  it 
so  if  possible,  because  he  regards  the  final  scene 
as  the  most  important,  and  if  the  rest  of  the 
picture  is  already  in  celluloid,  he  can  much 
better  decide  the  exact  atmosphere  he  wants  for 
his  "fade-out." 

Nobody  can  tell  Erich  Pommer  much  about 
picture-making. 

Livening  Up 

0  Denham  was  a  little  gayer  this  week  than  it's 
been  for  some  time ;  Grade  Fields,  of  course, 
has  finished  her  part  in  He  Was  Her  Man,  and 
has  sought  a  more  temperate  clime;  but  odd 
scenes  have  still  remained  to  be  filmed.  And 
between  that  and  the  Alpine-climbing  picture 
The  Challenge  and  the  Merle  Oberon-Rex 
Harrison  starring  vehicle  Over  The  Moon  there 
was  an  air  of  bustle  that  did  my  crabbed  old 
heart  good  to  see. 

Ever  since  Robert  Taylor  was  thrown  into  the 
"Thames"  at  Denham  they  have  had  a  craze 
for  soaking  people — literally. 

The  latest  victim  is  Coral  Brown,  who,  as  I 
told  you,  took  over  the  vamp  role  in  He  Was  Her 
Man  when  Jane  Carr  found  that  her  stage  and 
broadcasting  activities  prevented  her. 

She  has  had  to  be  thrown  by  Victor  McLaglen 
into  a  horse-trough  in  a  Johannesburg  street; 
and  such  is  director  Monty  Banks's  passion  for 
accuracy  that  she  was  soused  twice  over. 

Can  you  imagine  her  pleasure  when,  just  a 
little  later,  she  was  watching  him  sitting  under 
the  cameras  and  directing  a  fight  in  a  bar-room, 
when  one  of  the  tables  was  upset  in  the  melee 
and  sent  a  tidal  wave  of  property  beer  over  the 
director. 

This  fight,  by  the  way,  was  a  free-for-all 
which  begins  with  Victor  McLaglen  and  Brian 
Donlevy  exchanging  fistic  incivilities  and  ends 
with  Gracie  Fields  socking  Victor  on  the  head 
with  a  tray. 

Stapsteak 

#  Monty  Banks  has  never  really  got  over  his 
slapstick  days. 

In  one  scene  in  the  "Aurora"  dance  hall  a 
dissatisfied  patron  throws  a  juicy  steak  at  the 
leader  of  the  orchestra. 

"Okay,"  said  Monty  with  gusto.  "Gimme  the 
steak." 

At  the  first  throw  the  victim  dodged,  but  the 
second  was  a  beauty,  and  the  artistic  yearnings 
of  the  director  were  satisfied. 

By  the  way,  several  readers  have  asked  with  a 
solicitude  worthy  of  a  better  object  what 
happened  to  all  the  mud  that  was  used  in  the 
Johannesburg  street  scene. 

Well,  it  took  twelve  hours  of  continuous  work 
to  shovel  it  into  carts  and  dump  it  into  a  patch 
of  swamp  in  the  studio  grounds.  There  was 
120  tons  of  it.    Ten  tons  an  hour. 

And  were  the  studio  cleaners  glad  to  see  it 
go  I  Even  then,  it  took  them  a  clear  week  to 
remove  all  traces  of  Monty  Banks'  little  prank 
from  the  studio  premises. 

Islington  Beach 

#  Even  more  carting  had  to  be  done  for  the 
seaside  scenes  in  Bank  Holiday  at  Islington. 

Twenty-five  men  from  the  local  labour 
exchange  worked  for  twenty-four  hours  import- 
ing 100  tons  of  sand  and  65  tons  of  shingle  into 
the  Gainsborough  studios  to  make  a  nice  sandy 
beach  for  the  kids  to  dig  in. 

The  studio  technicians  who  suffered  from 
sand  in  their  hair,  eyes,  ears,  and  throats  have 
cursed  it  long  and  deep,  but  the  three  small 
children  who  appeared  in  this  scene,  David 
Anthony,  Arthur  West-Payne,  and  three-year- 
old  Angela  Glynne,  had  a  wonderful  time, 
building  castles,  digging  trenches,  and  what-not. 

And  what  about  those  three  prop-men  I  saw 


making  a  castle  all  by  themselves  in  the  lunch- 
hour? 

Another  soaking  has  taken  place  in  this  film, 
by  the  way;  Rene  Ray,  clad  in  a  smart  and 
scanty  sun-suit,  is  sitting  in  the  American  bar 
when  Hugh  Williams  knocks  over  a  glass  of 
beer  and  soaks  her. 

Rene's  scream  was  very  realistic;  but  Hugh 
told  me  he  could  have  screamed  louder  still  at 
the  waste  of  good  beer. 

Phoenix  Talks 

#  Some  of  you  may  remember  the  frenzy  of 
excitement  into  which  the  headlines  went 

when  Anna  Christie  hit  the  screen— "  GARBO 
TALKS  ! " 

Well,  chalk  this  new  Year  of  Grace  1938  up  as 
an  almost  equally  sensational  one.  Phoenix 
has  decided  to  talk  ! 

Ever  since  its  inception,  this  production- 
company  has  obstinately  declined  to  have  its 
doings  publicised.  Picture  my  unparalleled,  my 
stupendous,  my  complete  amazement  when  I 
find  on  my  desk  a  communique  outlining  the 
current  production  What  a  Man,  which  stars 
Sydney  Howard. 

With  him  is  teamed  Vera  Pearce,  and  Phoenix 
are  so  confident  that  they  have  found  the  perfect 
screen  soul-mate  for  Syd  that  they  want  you  all 
to  go  along  and  see  the  picture  and  judge  for 
yourselves. 

I'll  bet  they  do  ! 

Along  with  these  two  stalwarts  we  have  Ivor 
Barnard,  Jenny  Laird,  Frederick  Bradshaw 
(a  hefty  young  good-looker  whom  we  don't 
seem  to  have  seen  lately),  Sybil  Grove,  H.  F. 
Maltby,  Francesca  Bahrle,  Frank  Cochrane, 
Alfred  Wellesley,  Robert  Adair,  and  John 
Singer. 

We  published  recently  a  picture  of  Sydney 
Howard  with  a  boy  scout,  and  omitted  to 
mention  that  the  scout  was  young  Mr.  Singer, 
who  is  one  of  our  snappier  boy  actors. 

Opportunity 

#  This  story  would  appear  to  give  Syd  perfect 
opportunities  for  doing  the  things  he  can  do 

best;  to  wit,  disguising  himself  as  different 
people  in  order  to  get  himself  out  of  scrapes. 

The  producers  have  paid  a  graceful  compliment 
to  the  two  B.B.C.  favourites,  Mr.  Penny  and 
Mrs.  Feather,  by  naming  their  hero  Mr.  Penny- 
feather;  this  gentleman  is  secretary  of  the  Bud- 
leigh  Savings  Club,  and  when,  just  before  the 
share-out,  the  savings  are  missing,  you  can 
imagine  the  reactions  of  Mr.  Sydney  Howard. 

In  accordance  with  my  usual  rule  as  regards 
Mr.  Howard,  I  shall  see  this  one. 

One  thing  about  the  present  quiet  that 


permeates  the  British  lots  (one  of  my  New  Year 
Resolutions — the  seventh  on  my  list — is  not  to 
use  the  word  "slump")  is  that  the  units  that 
are  working  are  able  to  get  hold  of  very  fine 
casts. 

Quite  A  Cast 

•  Glance,  for  example,  at  the  new  Tom  Walls, 
film  The  Strange  Boarders  of  Palace  Crescent 
where  in  support  of  the  volatile  Tom  we  have 
Renee  Saint-Cyr,  George  Curzon,  Ronald  Adam 
(how  the  film  bug  has  bitten  him  !),  John  Turn- 
bull,  Irene  Handl,  Bernard  Meresfield,  Hay 
Plumb,  Phil  Ray,  Douglas  Stewart,  Leon  M. 
Lion  (pleasant  to  see  him  back  on  the  set), 
Martita  Hunt,  Marda  Vanne,  Albert  Chevalier, 
jun.,  C.  V.  France,  and  Tyrrel  Davis. 

That,  my  hearties,  may  be  described  as  A 
Cast. 

And  did  I  give  you  the  full  cast  of  Gains- 
borough's Alf's  Button  Afloat,  which  is  turning 
the  normally  well-conducted  Islington  studios 
into  a  bear-garden  at  the  moment? 

Besides  our  friends  Nervo,  Naughton,  Knox, 
Allen,  Gold,  and  Flanagan  (don't  bother  to  sort 
them  out — they're  good  mixers)  we  have  Alas  tan- 
Sim,  Peter  Gawthorne,  Wally  Patch,  Wilson 
Coleman,  Glennis  Lorimer,  and  Bruce  Winston. 

With  Marcel  Varnel  again  directing,  I  see  no 
reason  why  this  guffaw-extractor  shouldn't  be 
just  as  effective  as  Okay  for  Sound  has  been. 

Lesson  Time 

#  By  the  way,  I've  meant  to  mention  several 
times   (though  I   suppose  once  is  really 

enough)  that  I  had  received  an  official  com- 
munique from  the  Netherlands  and  Netherlands 
Indies "  Information  Bureau,  putting  me  wise 
about  the  "Controleur"  of  a  Dutch  island. 

You  may  remember  that  in  reporting  progress 
on  Vessel  of  Wrath,  Mayflower's  initial  produc- 
tion, I  asked  why  the  official  should  be  referred 
to  in  French. 

My  friends  the  N.  and  N.  I.  I.  B.  point  out 
that  the  title  of  "  Controleur"  possibly  originated 
during  the  period  when  the  Netherlands' 
present  possessions  in  the  Far  East  automatically 
came  under  French  control  when  Holland  was 
part  of  the  French  Empire  in  Napoleon's  time. 

They  also  point  out  that  we  habitually  use 
the  French  words  "aide-de-camp"  and  "at- 
tache"; and  of  course  we  have  less  excuse  for 
this  than  the  Dutch,  because  we  never  actually 
came  under  Napoleon's  rule,  though  we  may 
have  had  one  or  two  narrow  squeaks. 

The  lesson  is  now  over,  and  the  class  may 
disperse  quietly. 

And  a  Happy  New  Year  to  all  of  you. 


GINGER  ROGERS 

ineteen  hundred  and  thirty-seven 
was  a  Ginger  Rogers  year  and 
she  is  sitting  on  top  of  the  world. 
And  with  "Stage  Door"  and  "Having 
Wonderful  Time,"  her  first  solo 
starring  vehicle,  due  shortly,  she 
looks  as  if  she  will  be  starting  the 
New  Year  well.  In  the  meanwhile  she 
hopes,  through  "Picturegoer,"  that 
1 938-vvj//  be  a  lucky  year  for  you,  too. 
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HE  plaudits  that  have  rained  down 
on  Anna  Neagle  for  her  brilliant 
portrayal  of  the  title  role  in  Victoria 
the  Great  have  been  well  deserved, 
but  in  general  the  written  eulogies 
have  been  lacking  in  one  respect — it  has  not 
been    sufficiently    stressed   that   the  star 
brought  out  more  particularly  the  womanly 
side   of   the    character,    in    other  words, 
humanised  an  historical  figure. 

Most  of  us  are  apt,  when  we  think  of 
Queen  Victoria,  to  visualise  an  elderly 
woman  in  bonnet  and  shawl,  looking  very 
dignified  and  unapproachable,  but  it  has 
been  left  to  Anna  Neagle  to  change  all  that 
and  at  last  we  see  th  •  eager  young  woman, 
aware  of  her  destiny  and  anxious  to  fulfill  it, 
but  at  the  same  time  like  any  other  girl  in 
her  romantic  imaginings  and  outlook  in  her 
private  life. 

It  is  this  aspect  which  Anna  Neagle  has 
so  vividly  presented  in  a  picture  which 
gives  us  history  with  a  smile  as  well  as  with 
its  political  import. 

The  picture  reproduced  above  is  an  instance 
of  what  I  mean.  It  is  a  visualisation  of  an  actual 
incident — Queen  Victoria  did  give  her  dog  a 
bath  after  her  Coronation — but  it  is  the  one 
which  emphasises  the  whole  motive  underlying 
Herbert  Wilcox's  production.  He  has  kept  to 
fact,  but  sought  for  those  detail  touches  which 


\7ICT0RIA  the  Great  is  not  only 
"  a  fine  piece  of  historical  bio- 
graphy, but  also  a  very  human 
romance  and  it  is  the  continuation  of 
these  qualities  that  has  made  it  such 
an  outstanding  success 


would  give  us  an  intimate  picture  of  the  life  of 
a  great  Queen  and  not  a  dry-as-dust  biography 
concerned  only  with  the  major  happenings  in 
her  long  and  eventful  reign. 

In  doing  this  he  has  successfully  combined 
romance  with  history,  a  thing  that  very  few 
producers  have  hitherto  been  able  to  do.  Either 
they  have  distorted  facts  and  characters  to 
conform   to   their   romantic    element   or  else 


ignored  the  human  side  and  presented  us  with  a 
series  of  dull  facts. 

It  is  not  only  the  character  of  the  Queen 
which  is  accorded  this  intimate  treatment. 
Prince  Albert,  too,  so  brilliantly  played  by 
Anton  Walbrook,  is  also  viewed  from  the 
romantic  as  well  as  the  historical  angle,  and  the 
incidents  in  which  he  figures  have  an  intimacy 
which  makes  us  think  of  him  as  a  flesh-and-blood 
character  and  not  just  a  figure  from  the  pages  of 
i  past  period. 

In  insisting  on  intimacy  Herbert  Wilcox  has 
not  neglected  the  spectacular  side  of  a  picture 
which  has  been  hailed  as  a  masterpiece  on  both 
sides  of  the  Atlantic.  His  Golden  Jubilee  se- 
quences are  finely  conceived  and  convey  the 
immensity  of  affection  that  the  Queen  had 
inspired  amongst  her  people. 

The  court  ball  where  Albert  is  eventually  pro- 
posed to  by  Victoria  is  another  finely  staged 
sequence  and  it  introduces  little  human  touches 
again  which,  while  preserving  the  royal  dignity 
of  the  proceedings,  imbue  it  with  a  vital  sense 
of  human  feeling  and  removes  any  effect  of  a 
staged  pageantry. 

It  is  essential  to  realise  these  facts  when  one 
considers  Herbert  Wilcox's  work  and  to  be  duly 
grateful  that  he  has  treated  a  vast  subject  in  a 
manner  which  gives  us  history  with  a  smile, 
which,  be  it  said,  has  a  subtle  distinction  from 
being  given  *'  history  without  tears,"  as  the  text 
books  sometimes  have  it. — L.C. 
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/n  a  radio  interview  broadcast  from  Toronto 
Anna  Neagle  avoided  the  "confession"  traps 

set  by  the  interviewer. 
10   


lHAT  story  about  Cinderella  going  to 
the  ball  and  performing  the  impossi- 
ble feat  of  dancing  in  glass  slippers  is 
fairy  tale.  Actually — if  you  are 
interested — she  wore  shoes  with 
sable  trimmings,  sable  being  in  those  days 
the  mark  of  royalty  or  the  very  rich.  But, 
since  there  were  no  reporters,  the  story  was 
popularised  by  word  of  mouth,  and  by  the 
time  the  Frenchman,  Perrault,  got  it  into 
print  the  phrase  paniouffle  en  vair,  which 
means  a  fur,  or  sable  slipper,  had  been  mis- 
translated into  pantouffle  en  verre,  which 
means  a  glass  slipper. 

But  the  tale  of  Anna  Neagle,  the  modern 
Cinderella,  and  of  "Victoria  the  Great,"  is 
no  fairy  story.  It  not  only  happened,  but  I 
was  there  to  see  it.  So,  if  some  of  the  things 
contained  in  this  chronicle  seem  a  little 
incredible,  remember  that  this  is  not  hearsay 
story,  but  just  a  straightforward  report, 
commissioned    by    the    Editor    of  The 
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This  assurance,  I  feel,  is  necessary,  because  so 
many  of  the  things  that  did  happen  to  Miss 


Neagle  when  she  went  to  Canada  and  America 
with  her  film,  Victoria  the  Great,  seemed  at  the 
time  almost  incredible. 

Three  or  four  hundred  years  after  the  original 
Cinderella  exercised  the  feminine  wile  of  running 
away  from  her  Prince  Charming,  making  the 
excuse  that  it  was  midnight,  but  knowing  full 
well  that  he  would  run  after  her  and  pull  all  sorts 
of  strings  to  get  her  back,  even  to  pulling  the 
rope  in  the  belfry  so  that  wedding  bells  rang  out 
use  for  breath  after  so  much  iunning) 
.  .  .  Bow  Bells  rang  out  and  were  heard  in  a 
place  where  Anna  Neagle  had  just  been  born. 

Nineteen  years  later  this  Cockney  Cinderella 
was  dancing  in  the  chorus  of  Rose  Marie  at 
Drury  Lane. 

That  was  only  ten  years  ago. 


Anna  Neagle,  who  was  a  little  Miss  Nobody, 
danced  hard  behind  the  footlights  in  front  of 
cardboard,  or  three-ply  mountains  made  to  look 
real  only  by  the  scenic  painter's  art.  And  she 
flirted,  for  the  benefit  of  audiences  who  barely 
noticed  her,  with  chorus  boys  disguised  as 
"Mounties." 

When  the  show  was  over  she  clambered,  foot- 
sore and  weary,  on  to  a  passing  bus  and  went 
home  to  dream  of  the  days  when  she  would  be  a 
leading  lady. 

It  did  not  look  as  though  her  dream  would  ever 
come  true.  The  Canadian  Rockies,  which  were 
the  background  for  Rose  Marie,  looked  romantic 
from  the  auditorium,  but  Anna  knew  they  were 
make-believe,  and  she  knew  that  while  it  costs 
little  to  dream  it  takes  something  to  keep  on 
eating  and  to  keep  on  fighting. 

Eventually,  however,  she  progressed  to  becom- 
ing one  of  Cochran's  Young  Ladies  and  went  to 
New  York  with  a  song  and  dance  show.  I  have  il 
from  Anna  herself,  however,  that  she  could 
afford  little  more  than  to  eat  and  rent  a  bed- 
sitting-room  in  the  cheaper  part  of  New  York. 

The  Great  White  Way  was  a  little  nearer 
success  and  physically  a  little  nearer  the  real 
Canadian  Rockies.  But  what  did  that  mean? 
The  fact  did  not  even  occur  to  her. 

Yet,  one  fine  morning  this  same  girl  woke  up 
on  a  Canadian  Pacific  Railway  train,  turned  over 
sleepily  in  her  swaying  bed,  drew  the  blind  aside 
a  little  and  looked  out. 

Suddenly  her  dream  had  come  true. 
Passing  by  in  picturesque  panorama  was  the 
materialised  version  of  Rose  Marie — real  Cana- 
dian scenery.  There  was  a  newly  harvested  field 
in  the  foreground,  the  sun  sparkling  on  the 
Ottaway  River,  and,  in  the  background,  hazy 
in  the  early  morning  mist,  great  mountains 
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covered  with  sugar  maple  trees,  spruce  and  birch 
making  a  red,  purple,  gold  and  russet  blaze  of 
autumnal  glory. 

I  was  on  the  same  train,  and  later,  at  breakfast, 
Anna,  describing  her  emotions,  laughed  happily. 

"  My  dream  suddenly  came  true,"  she  declared. 
"The  old,  far-off  days  of  Rose  Marie  rushed  back 
again  and  for  a  moment  I  thought  I  was  dream- 
ing I  was  back  in  the  chorus.  Then  I  realised 
what  was  happening  to  me." 

What  was  happening  was  that  Anna  Neagle 
was  actually  travelling  to  international  fame  at 
sixty  or  seventy  miles  an  hour  on  an  express 
train  from  New  York  to  Ottawa;  she  was 
travelling  as  a  film  star,  the  heroine  of  Herbert 
Wilcox's  picture,  Victoria  the  Great. 

You  saw  her  in  Peg  of  Old  Drury,  Nell  Gwyn, 
and  a  few  other  films.  She  was  climbing,  slowly, 
but  surely.  As  yet,  the  New  World  knew  little 
of  her  and,  if  the  truth  is  to  be  told,  cared  less,  lam 
afraid,  although  she  might  have  arrived  earlier 
had  not  the  American  censors  banned  XellGwyn 

Then  Wilcox  decided  to  make  Victoria  the 
Great  and  to  cast  Anna  as  the  Queen.  Everyone 
said  it  was  a  fantastic  idea.  Fancy  a  young  girl 
trying  to  play  the  austere  Victoria. 

Which  shows  that  the  critics  knew  very  little 
about  the  queen  and  had  forgotten  that  she,  too, 
was  once  a  young,  lovely  and  even  mischievous 
girl.  But  Wilcox  knew  the  story  he  was  going  to 
film  and  so  did  Anna.  She  had  read  more  than 
a  dozen  books  on  the  subject  and  the  whole  of 
Victoria's  published  diaries. 

We  were  on  the  great  Canadian  Pacific  Rail- 
way train,  speeding  to  Ottawa  for  the  premiere 
of  Victoria  the  Great  in  the  Western  Hemisphere. 
Anna,  eating  cereals  and  cream  and  drinking 
piping  hot  coffee,  sat  opposite  me,  smiling 
happily.  .And  Wilcox  was  sitting  by  her  side 
saying,  "My  God  !  I  hope  they  like  it  !"  and 
looking  terribly  anxious. 

And  I  was  thinking  of  the  queer  way  that 
circles  are  rounded  in  our  lives. 

Coming  over  from  Southampton  to  New  York, 
on  the  Aquilania,  I  remembered,  I  had  sat 
with  Miss  Neagle  and  Herbert  Wilcox,  watching 
dreary  miles  of  Atlantic  ocean  pass  by.  We  might 
have  been  bored,  but  the  excitement  of  adventure 
was  upon  us.  So  we  talked  excitedly  about  a 
dozen  different  things.  And  what  I  remember 
Anna  telling  me — I  could  not  help  recalling  it  at 
that  moment — was  that  in  the  early  days  of  her 
career  she  often  hoped  against  hope  that  one 
day  -he  would  arrive  at  a  point  where  she  would 
have  earned  enough  money  to  be  certain  of  at 
least  a  pound  a  week  in  her  old  age. 

And  here  she  was,  at  twenty-eight  (she  cele- 
brated her  29th  birthday  back  in  New  York  a  few 
days  later)  having  just  turned  down  one  of  those 
fabulous  offers  from  Hollywood.  They  had  heard 
about  Victoria  the  Great,  received  reports  on  it, 
and  sent  emissaries  to  meet  her  in  New  York  to 
tempt  her.  But  Anna  is  a  British  star,  born  and 
made  in  England,  and  she  intends  to  remain  a 
British  star. 

That,  however,  is  by  the  way. 
At  that  moment  we  all  thought  that  the  circle 
of  Miss  Neagle's  career  had  been  completed. 

For  soon  after  breakfast  we  stopped  at 
Montreal  and  a  dozen  newspapermen  boarded 
the  train  and  accompanied  the  party  on  to 
Ottawa.  One  immediately  sensed  that  the  star 
and  the  picture  had  aroused  unusual  curiosity 
among  the  public  for  the  newspaper  boys  could 
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The  well-known  critic  who  accompanied  Anna  Neagle  and  Herbert 
Wilcox  to  Canada  and  America,  where  Victoria  the  Great  met  with 
unparalleled  enthusiasm,  tells  you  the  whole  romantic  story  of  the  journey 
and  of  Anna  Neagle's  career. 


do  nothing  but  talk  to  get  copy.  Editors  had 
heard  about  the  film  and  sent  their  men  on 
special  assignments  to  find  out  all  about  it. 
And,  remember,  they  were  interested  in  a  British 
picture  !  Such  a  thing  had  never  been  heard  of 
in  those  parts  before. 

At  Ottawa  the  Mayor  turned  out  to  accord 
Anna  and  Mr.  Wilcox  a  civic  reception.  The  key 
of  the  city  was  presented,  with  a  bouquet,  and 
newsreel  cameramen  were  there  to  record  it  all 
for  the  screen  and  to  demand  snap  interviews 
with  the  star  and  the  producer. 

Eventually  we  arrived  at  the  Chateau  Laurier 
and  it  was  there  that  this  Cinderella  story  really 
happened.  For  here  awaited  an  invitation  from 
the  Governor-General  of  Canada,  Lord  Tweeds- 
niuir,  for  Anna  and  Herbert  to  dine  at  Govern- 
ment House. 

The  official  residence  of  the  representative  of 
the  King  stands  in  a  park  of  about  sixty  acres,  on 
a  hill  overlooking  the  great  Ottawa  River. 
Mounties  guard  the  entrances  and  you  have  to  be 
a  "somebody"  to  get  in. 

But  our  little  chorus  girl — dressed  enchant- 
ingly  in  a  black  velvet  gown  with  short  sleeves, 
a  close-fitting  bodice  and  a  flowing  skirt,  with 
a  silver  cord  set  against  a  black  bandeau  to 
crown  her  head — drove  by  while  the  Mounties 
saluted  and  a  member  of  the  Governor-General's 
suite,  in  a  brilliant  uniform  and  his  tunic  a-glitter 
with  decorations,  waited  in  the  entrance  hall  and 
bent  low  over  her  hand  as  he  welcomed  her  and 
escorted  her  to  the  Governor-General's  presence. 

As  the  guest  of  honour  the  ex-chorus  girl 
went  in  to  dinner  on  Lord  Tweedsmuir's  arm  and 
Mr.  Wilcox  took  in  Lady  Tweedsmuir. 

The  company  sat  down  in  the  long,  white 
dining-room  at  Government  House  at  a  table 
decorated  simply  with  pink  carnations. 

Quietly  animated  conversation  added  a  touch 
of  informality  to  what  might  have  been  an 
austere  occasion,  and  the  star  told  me  afterwards 
that  Lord  Tweedsmuir  quickly  made  her  feel  at 
ease.  He  chatted  to  her  of  many  things,  par- 
ticularly films,  about  which  he  knows  a  con- 
siderable amount  (as  John  Buchan,  of  course,  he 
was  the  author  of  the  film.  The  Thirty-nine  Steps), 
and  before  the  meal  was  ended  His  Excellency 


pointed  out  that  the  only  mural 
decoration  was  a  portrait  of 
Princess  Louise,  a  daughter  of 
Queen  Victoria. 

I  shall  long  remember  the 
scene  as  the  party  left  Govern- 
ment House  to  drive  to  the  premiere  of  the  film. 

The  moon,  riding  high  on  a  frosted  night,  lit 
a  scene  of  brilliant  splendour.  There  was  a 
cavalcade  of  cars,  escorted  by  "Mounties," 
whose  bright  uniforms,  together  with  the  spark- 
ling decorations  of  the  Governor  and  his 
entourage,  seemed  to  set  the  night  aglow  with 
colour  that  might  have  been  splashed  from  an 
artist's  palette.  Tall  trees,  rustling  in  the 
breeze,  threw  their  mysterious  shadows  across  the 
rainbow  scene,  while  far  below,  the  Ottawa 
River,  iridescent  in  the  night-light,  glowed 
against  a  background  of  towering  pines. 

As  the  cavalcade  moved  off,  the  little  Cockney 
girl  sat  by  the  side  of  the  Governor-General.  At 
the  theatre  she  moved  by  his  side  through  a 
military  guard  of  honour,  and  after  the  picture, 
which  she  watched  with  him,  she  listened  to  His 
Excellency  thank  her  publicly. 

"l*yhat  was  her  reaction  ?  I  watched  her  closely. 
VV  She  just  smiled  happily  and  said  with 
absolute  sincerity,  "Thank  you,  50  much." 

One  would  have  imagined  that  enough  had 
happened  to  this  girl  for  one  day,  but  after  the 
premiere  she  was  the  guest  of  honour  at  a  recep- 
tion attended  by  Mr.  Mackenzie  King,  the 
Canadian  Prime  Minister. 

"  I  had  a  Cabinet  meeting  this  afternoon,"  the 
premier  told  me  during  the  reception,  "and  I 
asked  as  many  of  my  Cabinet  Ministers  as  possi- 
ble to  attend  the  showing  of  the  film.  Many  of 
them  did  so.  I  think  the  film  was  beautifully 
made  and  I  think  that  Miss  Neagle  was  wonder- 
ful. She  made  the  old  Queen  come  to  life;  she 
was  Victoria." 

When  the  original  Cinderella  ran  home  from 
the  ball,  leaving  her  slipper  behind,  she  awoke 
the  next  day  to  find  the  town  crier  clanging  his 
bell  and  telling  all  and  sundry  that  the  Prince 
had  fallen  in  love  with  her. 

(Continued  on  page  12) 


(Left)  Ottawa  welcomes  Herbert  Wilcox 
and  Anna  Neagle,  The  microphone  is  in 
front  of  the  Chateau  Laurier.  On  Anna's 
left  is  General  Winters,  head  of  the 
Canadian  Red  Cross. 


Canada's  Prime  Minister,  the  Rt.  Hon. 
Mackenzie  King,  congratulates  Anna 
Neagle,  on  her  brilliant  performance  at 
Ottawa.  On  her  left  is  Herbert  Wilcox. 
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Wnen  Anna  Neagle 
arrived  in  Montreal 
she  was  escorted 
through  the  city  by 
speed  cops. 


(Continued  from  page  1 1 ) 
Is  it  too  much  for  you  to  believe  that  our 
modern  Cinderella  had  the  same  experience? 

The  only  difference  was  that  the  incident  had 
been  brought  up  to  date.  Instead  of  the  town 
crier,  there  was  a  newsboy  shouting  on  the  street 
corner.  And  when  Anna  received  her  copy  of  the 
paper  she  found  it  in  a  column-length  love-letter 
addressed  to  her  and  written  by  a  competent 
journalist,  who  signed  his  initials  to  the 
declaration  ! 

The  writer  extolled  Anna's  praises,  went  into 
ecstacies  over  her  personal  charm,  repeatedly 
referred  to  her  beautiful  hands,  asked  whether 
she  was  aware  how  beautiful  and  expressive  her 
hands  are  and  reiterated  several  times  that  he 
liked  this  British  girl,  Anna  Neagle.  Finally,  he 
regretted  but  confessed  that  he  had  had  to  be 
such  a  coward  as  to  hide  behind  the  printed 
word  and  utilise  his  newspaper  to  inform  her 
of  the  fact. 

"Heavens  I"  exclaimed  S.  Barret  McCormick, 
a  radio  official  who  was  with  the  party.  "  I  don't 
believe  it ! "  Then  he  read  it  all  over  again  and 
declared:  "It's  a  love-letter  in  print !  Nothing 
less  ! " 

McCormick  was  right.  It  was  a  love-letter. 
I  asked  Anna  what  she  thought  of  it. 
"Everyone's  being  so  very  charming  and  nice," 
she  said. 

She  is  not  the  sort  of  girl  to  have  her  head 
turned.  If  she  were,  the  Canadian  trip  she  made 
would  have  given  her  a  corkscrew  neck.  But  she 
appreciates  everything  sincerely. 

After  watching  two  days'  of  unadultered 
adulation  which  was  showered  on  her  from  all 
sides,  I  talked  to  this  ex-chorus  girl  about  fame 
and  what  it  made  her  feel  like. 

"  Why  don't  you  get  swollen  headed  ?  "  I  asked 
her  bluntly. 

"  "\X/hy  should  I?"  she  asked."  I'm  lucky,  that's 
VV  all.  I  call  myself  Lucky  Neagle,  and  that's 
what  I  am.  There  are  plenty  of  girls  who  deserve 
my  success  just  as  much  as  I  do,  but  they  have 
not  been  lucky.  For  ten  years  I  worked,  never 
knowing  whether  international  success  was  com- 
ing to  me  or  not.  All  I  could  do  was  to  work  and 
to  hope.  Well,  success  has  come.  But  it  has  not 
been  entirely  my  fault.  Herbert  Wilcox  might 
never  have  given  me  my  chance.  But  he  did,  and  I 
tried  to  take  it.  But  then,  I  might  never  have 
got  such  a  wonderful  part  as  Victoria.  But  I  did, 
and  the  film,  with  its  wonderful  story  and  with 


Herbert's  direction  and  production,  has  put  me 
over.  I  don't  see  any  reason  to  be  swollen  headed. 
But  I  do  see  plenty  of  reason  to  be  grateful,  and 
I  am.  I'm  Lucky  Neagle." 

She  is  right,  of  course,  but  how  many  girls 
would  have  the  courage  to  say  so  and  to  live  up 
to  it  ?  It  must  be  the  fact  that  she  had  an  Irish 
mother — from  whom  she  inherited  her  charm, 
and  her  gay  laugh — and  a  Scottish  Merchantile 
Marine  Captain  for  a  father — from  whom  she 
inherited  a  good  deal  of  sound,  common  sense. 

However,  before  we  had  finished  discussing 
the  reporter's  love-letter  we  were  boarding  the 
train  at  Ottawa  for  Montreal,  on  our  way  to 
more  adulation,  another  showing  of  the  film  and 
a  round  of  cocktail  parties,  club  meetings,  and 
all  the  other  things  that  go  to  make  up  the  life 
of  a  popular  film  star. 

Cinderella  was  met  at  Montreal  by  the  Mayor, 
M.  Reynault,  a  courteous  Frenchman,  who 
bowed  low,  kissed  her  hand  and  presented  her 
with  a  huge  bouquet,  together  with  the  key  to 
the  city.  Then  he  invited  her  to  pay  a  formal 
visit  to  the  City  Hall  and  to  sign  the  Golden 
Book,  which  is  possibly  the  largest  and  most 
valuable  autograph  volume  in  the  world. 

She  had  barely  finished  lunch  when  the 
mayor's  car  arrived.  •  Cinderella  stepped  into  it 
and  a  thrilling  stampede  started  through  the 
town.  If  I  remember  my  childhood  fairy  story 
correctly,  the  original  heroine  had  six  white 
ponies  to  draw  her  carriage  and  a  resplendent 
coachman  driving  with  a  footman  by  his  side. 

The  1937  heroine  had  half  a  dozen  outriders 
known  locally  as  "  speed  cops,"  who  tore  through 
the  main  streets  with  their  motor-cycle  sirens 
screeching,  and  waving  every  obstacle  out  of  the 
way  of  royal  progress. 

Traffic  fights  meant  nothing.  If  they  were  red 
and  all  other  vehicles  had  stopped  in  obedience 
to  their  signal,  the  outriders  just  screamed  their 
sirens  the  louder  and  tore  through  the  lights  at 
eighty  miles  an  hour. 

It  was  a  laughing,  puffing, 
thrilled  heroine  who  climbed 
the  steps  of  the  City  Hall 
to  be  formally  introduced 
to  M.  Reynault. 

His  Worship  read  an  ad- 
dress of  welcome,  poured 
champagne  for  his  visitor, 
insisted  on  having  his  photo- 
graph taken  with  her  and 
then  gave  her  a  golden  pen 
with  which  to  sign  the 
Golden  Book. 

Signatures  already  in  the 
book,  he  pointed  out,  includ- 
ed those  of  the  Duke  of 
Windsor  (when  he  was 
Prince  of  Wales),  the  Duke 
of  Kent,  Earl  Baldwin,  Mr. 
Neville  Chamberlain  and 
several  of  the  other  succes- 
sors to  Palmerston  and 
Gladstone,  the  two  Prime 
Ministers  of  England 
characterised  in  Miss 
Neagle's  film  of  Victoria. 

After  the  informal  cere- 
mony, Anna  laid  a  wreath 


I    At  His  Majesty's  Theat 
fans.  This  was  "  V 


Theatre,  Montreal,  the  star  and  the  producer  were  besieged  by  admiring 
"Victoria  the  Great's"  first  showing  in  the  Western  hemisphere. 


on  the  statue  of  Queen  Victoria  which  stands 
in  the  City  square,  returned  to  another 
part  of  the  city  to  meet  members  of  a  women's 
club,  addressed  millions  of  people  throughout 
America  and  Canada  by  means  of  a  seventy- 
station  radio  hook-up  and  finally  returned  to 
her  hotel  to  dress  for  the  Montreal  premiere. 

But  the  soldiers  had  heard  that  "Queen 
Victoria"  had  arrived,  so  the  officers  and  men  of 
the  Queen  Victoria  Rifles  sent  an  invitation  that 
she  should  visit  their  barracks  and  inspect  them. 

So  Anna,  just  like  the  real  Queen  Victoria 
might  have  done,  inspected  the  regiment  and 
afterwards  the  officers  and  men,  with  their  pipe 
band,  accompanied  her  to  the  theatre  for  the 
film. 

It  was  in  Montreal  that  the  little  ex-chorus 
girl  received  her  greatest  audience  thrill.  She 
sat  in  a  box  together  with  Mr.  Wilcox  and  the 
mayor  and  his  wife  and  her  eyes  sparkled  in  the 
semi-darkness  as  nearly  three  thousand  people 
applauded  her  acting,  particularly  a  speech  she 
makes  as  the  old  queen  to  the  Indian  princes. 

By  a  strange  coincidence,  a  scene  in  the  film 
depicting  the  Golden  Jubilee  celebration  of 
Queen  Victoria  outside  St.  Paul's  Cathedral  was 
repeated  in  part  as  the  heroine  struggled  through 
the  pressing  crowd  after  the  showing  of  the  film. 
The  scene  gives  a  close-up  of  a  Cockney  who 
shouts  a  greeting  to  Her  Majesty. 

Autograph  books  were  pushed  under  Anna's 
nose  and  she  tried  to  sign  some  of  them,  when 
suddenly  a  Cockney  voice  was  heard  above  the 
din.  , 

"Good  luck  to  yer,  kid  I"  the  voice  shouted. 
"Good  old  London." 

At  the  same  time  the  owner  of  the  voice  came 
through  the  crowd,  and,  grasping  the  "queen" 
by  the  hand,  shouted  again,  "Good  luck,  kid  ! 
You  deserve  it.  I'm  a  Cockney,  too  ! " 

After  the  show,  Anna  was  the  belle  of  the  ball. 
The  officers  of  the  Queen  Victoria  Rifles  carried 
her  off  to  their  Mess,  where  they  held  a  reception 
and  dance  in  her  honour  and  presented  her  with 
a  gold  compact  beariig  the  regimental  crest,  with 
a  suitable  inscription  inside  the  lid. 

Cinderella — the  original  one — was  satisfied  to 
dance  till  midnight  and  then  run  home.  This 
modern  one  was  in  such  demand  that  she  danced 
almost  through  the  night.  And,  just  as  she  was 
about  to  leave,  the  Sergeants'  Mess  sent  up  a 
request  that  she  should  visit  them. 

"/Certainly  I"  declared  the  heroine,  and  went 
>J  down  to  drink  the  sergeants'  health  in  a 
glass  of  port  wine. 

By  the  time  she  eventually  got  away,  the  clock 
was  striking.  The  hour  must  remain  a  secret,  but 
it  was  certainly  long  after  midnight. 

This  little  Cockney  ex-chorus  girl  whose  dreams 
of  success  had  more  than  come  true,  had  been 
travelling  continuously  for  ten  days.  The  excite- 
ment of  her  thrilling  adventures  had  kept  her 
going,  but  there  was  a  danger  of  her  becoming 
a  Sleeping  Beauty  and  the  heroine  of  an  entirely 
different  story.  So  Herbert  Wilcox  decided  that 
she  must  rest.  So,  when  she  awoke  she  was  put 
in  a  luxury  limousine  and  driven  seventy-five 
miles  through  wonderful  scenery  to  a  million- 
aires' paradise  known  as  the  Seignory  Club.  It  is 
between  Ottawa  and  Toronto  and  some  miles 
north  of  a  straight  line  drawn  between  the  two 
cities. 

The  clubhouse,  which  is  a  huge  chateau  made 
entirely  of  logs,  stands  in  80,000  acres  of  natural 
forest  and  woodland.  The  club  grounds  provide 
every  form  of  sport  for  its  members.  They  can 
go  hunting  with  guides  who  live  in  log  cabins 
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(Left)  Anna  Neagle  with 
Major  Reynault,  of  Mon- 
treal, places  a  wreath  on  the 
statue  of  Queen  Victoria. 
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dotted  about  the  reservation;  fish  in  any  of 
thirty  or  forty  lakes ;  go  canoeing  in  real  Indian 
canoes ;  follow  the  trail  through  forests  inhabited 
with  wild  bears,  moose  and  other  wild  animals, 
play  golf  or  indulge  in  winter  sports. 

But  Cinderella  wanted  none  of  these.  The 
luxury  and  quiet  of  the  place  appealed  to  her  and 
all  she  wanted  to  do  was  to  rest  and  indulge 
mentally  in  the  romantic  adventures  she  had  had. 

"Thank  goodness!"  she  exclaimed,  as  she 
entered  the  great  clubhouse.  "  No  telephones — " 

After  lunch,  she  sat  by  the  lake  near  the  club- 
house and  watched  a  man  fishing.  But  the 
monotony  with  which  he  pulled  in  his  line  and 
took  off  a  fish  was  distracting,  so  she  fell  to  talk- 
ing about  her  early  days  and  the  fairy-story 
romance  that  was  hers. 

Soon,  however,  the  keen  mountain  air  drove 
her  inside  and  she  sat  in  front  of  a  blazing  log 
fire  and  dozed.  Did  she,  I  wonder,  dream  of  that 
other  little  Cinderella,  who  sat  with  her  feet  in 
the  cinders  of  a  fire  that  had  gone  out  and  was 
cold? 

Accompanied  by  Wilcox,  she  drove  fifteen  or 
twenty  miles  through  the  forest  to  Lake  Com- 
mandant, a  huge  stretch  of  water  that  looked  like 
a  small  ocean  set  in  the  mountains,  with  colourful 
trees  growing  down  to  the  shore  and  rising  steeply 
to  distant  sky-lines. 

The  trees,  in  their  autumnal  glory,  made  a  riot 
of  colour  which  reflected  in  the  placid  waters  of 
the  lake. 

By  the  boathouse  a  motor  boat  waited  in 
charge  of  a  Canadian  who  wore  an  old  cap,  a 
scarlet  flannel  hunting  jacket  and  a  pair  of  old 
trousers.  Here  was  a  man  born  in  the  neighbour- 
hood, who  knew  nothing  of  films — possibly  had 
never  seen  one — and  certainly  cared  nothing  for 


film  stars,  ex-chorus  girls  or  even 
Cinderellas.  But  he  knew  how  to 
manoeuvre  his  boat,  and  he  took  Anna 
and  her  party  round  the  forty-five  miles 
of  shoreline,  pointing  out  spots  where 
good  fishing  was  to  be  had,  where  two 
boys  had  caught  a  1 4-pointer  wild  deer 
a  couple  of  days  before,  and  how  in 
mid -winter  the  great  lake  froze  over 
so  that  sledges  could  be  drawn  across  it. 

Cinderella  should  have  been  contrast-  > 
ing  the  peaceful  quiet  of  Nature  with 
the  hectic  days  she  spent  ten  years 
earlier  working  in  the  chorus  and  trying  to  get 
into  films;  thinking  of  the  little  bedsitting-room 
she  had  in  the  meaner  part  of  New  York  when 
she  was  a  chorus  girl  in  a  Cochran  show  on 
Broadway,  and  of  the  success  that  had  come  to 
her  since. 

Instead  of  which  she  suddenly  exclaimed  :  "  Isn't 
it  terrible  to  think  that  war  can  happen  in  a 
world  that  has  this  beauty  in  it  ?  " 

Which  gives  you  an  interesting  glimpse  of  the 
girl's  real  character. 

As  a  matter  of  fact,  she  is  rather  serious  minded 
and  extremely  intelligent.  Coming  over  on  the 
boat  I  heard  her  carry  on  a  deep  conversation 
with  a  director  of  the  Bank  of  England.  The 
subject  was  economics  and  world  trade.  And  she 
not  only  talked ;  she  argued. 

I  gathered  the  impression  that  she  would  have 
succeeded  in  business  as  well  as  she  has  in  her 
present  career,  for  she  has  a  successful  per- 
sonality. While  she  appreciates  nice  things,  she 
retains  the  ability  to  assess  them  at  their  true 
value  and  to  put  success  into  its  right  perspective. 

Few  situations  arise  with  which  she  is  not  able 
to  deal  spontaneously,  and  while  she  has  no 
"glamour" — as  that  word  is  understood  in  the 
film  business — it  is  far  too  synthetic  for  her  to 
have  much  to  do  with  it — she  has  an  ability  to 
make  people  like  her  immediately. 

As  Barrett  McCormick  once  declared  during 
the  trip  : 

"I  don't  know  what  it  is  about  her,  but  you 
meet  her  and  she  promptly  wraps  you  up  and 
you  are  sold." 

That  is  true.  Nearly  everyone  she  met  re- 
acted in  that  way.  That  is  why  she  could  never 
have  remained  a  Cinderella. 

There  is  something  about  majestic  Canadian 
scenery  of  the  kind  in  which  Anna  found  herself 
that  induces  reminiscences,  but  presently  the 
boat's  "chug-chug"  slowed  down  and  Cinderella 
was  stepping  ashore,  having  had  one  more 
experience. 

In  the  afternoon  she  clambered  up  a  mountain 
side  to  survey  the  Ottawa  River  from  a  birdseye 
viewpoint,  and  watched  the  setting  sun  painting 
a  glorious  landscape  far  more  beautiful  than  any 
producer  of  Rose  Marie  could  ever  have  imagined. 

But  night  must  fall,  and  there  was  yet  another 
showing  of  the  film  to  be  attended  in  Toronto 
on  the  morrow,  so  there  was  another  car  ride  back 
to  Montreal  and  at  10.30  in  the  evening  the 
heroine  of  this  fairy  story  come  true  was  climbing 
on  the  train  for  another  night  journey  through 
the  "Canadian  countryside. 

Toronto  was  reached  soon  after  breakfast  and 
the  usual  Press  reception,  with  photographers 
and  news  reel  cameramen  followed. 

Then  there  was  another  royal  ride  with  speed 
cop  outriders  to  the  City  Hall  to  meet  the  mayor. 
But  the  high  spot  of  the  day  was  when  this  ex- 
chorus  girl  took  lunch  with  one  thousand 
members  of  the  Canadian  Club — all  hard-headed 
business  men — and  subsequently  addressed  them. 

By  this  time  most  of  Canada  and  a  good  part 
of  the  United  States  had  heard  that  a  real  British 
film  star  was  doing  a  pioneering  job  for  British 
pictures  on  that  side  of  the  Atlantic,  so  a  broad- 
caster induced  her  to  undergo  a  microphone 
interview  which  was  broadcast  to  thousands  of 
people. 

It  was  a  gay  affair,  because  the  interviewer 
tried  to  trap  Anna  into  all  kinds  of  "  confessions." 
"Tell  me,  Miss  Neagle,"  listeners  heard  the 
(Continued  on  page  14) 
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In  New  York  Anna  was  the  guest  of  the  British 
Luncheon  Club,  and  was  shown  an  illustration  of 
Queen  Victoria  in  an  old  book,  by  the  Club's 
president,  A.  f.  L.  Haskell. 

(Continued  from  page  13) 
interviewer  say.    "Who  is  your  ideal  man? 
Don't  you  look  forward  to  putting  somebody's 
slippers  by  the  fire  every  night  and  having  a 
family  of  kids  ?  " 

The  heroine  laughed  a  very  musical  laugh  and 
the  interviewer  was  left  "  in  the  air,"  so  to  speak 
and  had  to  think  quickly  of  another  question.  If 
he  had  known  this  girl  better  he  would  also  have 
known  that  you  cannot  catch  her  out  as  easily 
as  that. 

That  evening  Cinderella  had  another  military 
escort;  this  time  the  Queen's  York  Rangers 
(First  American  Regiment) ,  who  turned  out  in 
ceremonial  dress,  and,  despite  the  fact  that  it  was 
raining  hard,  presented  arms  to  her  in  the  street 
as  she  entered  the  theatre. 

On  this  occasion  she  sat  in  the  balcony  beside 
the  Lieutenant-Governor  of  Canada  who  was  so 
impressed  by  the  film  that  immediately  it  was 
over  he  arose  and  declared  : 

"  I  think  the  best  tribute  we  can  pay  to  this 
wonderful  film,  and  to  the  splendid  acting  of 
Miss  Neagle  as  Victoria  the  Great,  is  that  we 
should  stand  and  sing  the  National  Anthem." 

And  2,500  people  who  had  witnessed  the 
picture,  stood  and  sang  "God  Save  the  King." 

No  other  British  film  and  no  film  star  of  any 
nationality  had  ever  before  had  such  a  reception 
in  a  Canadian  city. 

That  night  there  was  another  military  recep- 
tion in  her  honour,  so  once  again  the  "  bewitching 
hour "  had  long  since  passed  before  an  excited 
girl  who  had  been  receiving  public  adulation  for 


Colonel  Edwin  Halsey,  Secretary  of  the  Senate, 
showed  Anna  Neagle  and  Herbert  Wilcox 
through  the  President's  room  in  Washington. 


days  on  end  escaped  to  her  bed  to  dream,  and  to 
wake  to  still  more  romantic  things. 

New  York  was  the  next  stop  for  a  premiere,  so 
on  the  following  morning  Anna  and  her  party 
were  boarding  another  train,  this  time  bidding 
au  revoir  to  Canada. 

Everyone  was  settled  comfortably  on  board 
when  the  first  mishap  of  the  tour  occurred.  Miss 
Neagle  and  Mr.  Wilcox  had  to  pass  over  the 
border  into  America,  but,  in  the  hurry  and 
excitement  they  had  left  their  passports  behind  I 

Wires  were  sent  from  the  train,  but  nothing 
happened  and  one  had  visions  of  the  heroine 
being  put  into  a  detention  hut  for  the  night  and, 
like  a  real  Cinderella,  huddling  before  a  tiny 
fire  till  someone  could  get  her  passport. 

But  at  the  border  she  utilised  her  charming 
personality  to  good  purpose.  The  emigration 
official  came  aboard  and  the  situation  was 
explained  to  him. 

You  say  you're  a  film  actress  ? "  he  remarked 
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Herbert  Wilcox  accepts  the  Cup  of 
Nations,  awarded  to  his  "Victoria  the 
Great,"  for  the  best  production  of  the 
year,  at  the  Venice  Exposition,  from 
Commandante  Graetano  Vecchiotti, 
Royal  Italian  Consul-General  in  New 
York. 

dryly  "And  your  film  is  Victoria 
the  Great  ?  " 

"  Yes,"  smiled  Anna. 
"  Is  it  a  good  picture? "  questioned 
the  official. 

"  I  think  it  is,"    replied  Anna 
modestly. 

"  But  are  you  good?  "  persisted  the 
emigration  man. 

"  The  people  in  Canada  thought  I 
was,"  said  Anna. 

"Then  you  can't  go  through," 
announced    the    official.  "They 
haven't  got  enough  good  pictures  in  Canada  and 
they  haven't  a  film  star  at  all.   So  they  can't 
afford  to  lose  you." 

Suddenly  his  face  wrinkled  and  he  smiled.  He 
had  been  pulling  Anna's  leg,  but  she  smiled  at 
him  and  he  let  her  over  the  border  without  any 
further  trouble. 

It  seemed  as  though  everything  was  now 
settled  for  a  comfortable  ride  to  New  York,  but 
ten  minutes  later  it  was  found  that  by  some 
mischance  reservations  had  been  made  on  the 
train  only  as  far  as  Buffalo,  and  somebody  else 
had  booked  the  seats  from  there  on.  Ralph 
Rolan,  an  R.K.O.  official,  took  the  matter  in 
hand  and  wired  to  the  company's  Buffalo  agent. 

Apparently  this  gentleman  had  also  heard  of 
Anna  Neagle  and  Victoria  the  Great,  for  he 
promptly  put  American  efficiency  to  work.  He 
received  the  wire  ten  minutes  before  the  train 
pulled  into  the  station.  In  those  ten  minutes  he 
-had  arranged  with  the  police  chief  to  be  at  the 
station  to  welcome  the  star,  together  with  an 
escort  of  motor-cycle  police.  He  had  booked  a 
room  at  the  largest  hotel  in  the  town  where 
Anna  could  wash  and  rest.  He  had  rounded  up 
the  photographers  and  newspapermen  and  had 
ordered  refreshments  for  the  party  at  the  hotel. 

So  Anna,  as  delighted  as  she  was  amazed,  was 
once  again  whirled  through  the  town,  past  traffic 
lights  and  round  corners  at  80  miles  an  hour,  with 
sirens  screeching  and  everyone  stopping  in  the 
streets  to  see  what  all  the  noise  was  about. 

An  hour  and  a  half  later  she  was  making  a 
similar  journey  in  the  opposite  direction,  back 
to  the  station  and  an  express  train  that  would 
take  her  on  to  New  York. 

Even  then  all  the  surprises  were  not  over.  The 
train  stopped  at  two  towns  en  route,  and  at  each 
place  interviewers  and  photographers  rushed 
aboard  to  see  this  British  film  star  who  had  set 
the  New  World  talking.  These  "snatch"  inter- 
views were  also  part  of  the  work  of  the  Buffalo 
agent. 

Late  that  evening  the  train  steamed  into  the 
Grand  Central  station,  New  York,  and  a  tired  but 
happy  little  Cockney  girl  who  had  learned 
how  delightful  but  very  fatiguing  success 
can  be  climbed  into  a  taxicab  and  drove  to 
an  hotel. 

And  for  once  Cinderella  acted  like  the  original 
one. 

She  was  standing  in  the  vestibule  of  the  hotel, 
watching  the  bellhops  attending  to  her  luggage, 
when  she  glanced  up  and  caught  sight  of  a  clock. 

"Good  heavens!"  she  exclaimed.  "It's 
midnight.   I  must  go  to  bed  ! " 

And  she  disappeared  into  a  lift,  was  whizzed  up 
twenty  or  thirty  floors  and  fell  asleep  near  the 
top  of  a  skyscraper. 

A  few  days  later  she  recommenced  her  trium- 
phal tour.  The  film  was  premiered  in  New  York, 
then  she  went  on  to  Washington,  where  she  was 
received  at  the  White  House;  to  Boston,  where 
Victoria  the  Great  and  its  English  star  were  again 
enthusiastically  welcomed;  then  on  to  Kansas 
City,  and  a  few  other  towns  and  cities  between 
there  and  Hollywood. 

And  in  the  mecca  of  the  film  industry,  this 
little  girl  who  had  fought  her  way  to  sensational 
success  from  the  second  row  of  the  chorus,  had 
the  distinction  of  being  the  first  British  film  star 
to  attend  her  own  film  at  one  of  those  fan- 
tastically spectacular  premieres  that  only 
Hollywood  can  stage. 
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A  NTON  WALBROOK,  who  has  come  to  England 
via  Europe  and  America  is  one  of  the  screen's 
most  versatile  actors.    Following  his  brilliant  portrayal 
of  Prince  Albert  he  will  shortly  be  seen  in  The  Rat 


by  Tom  BURDON 


CAN  you  imagine  a  combination  of 
Ivor  Novello,  heart-flutterer  of  the 
British  screen  some  years  ago; 
Ivan  Mosjukine,  hero  of  many 
spectacular  silent  films ;  and  Conrad 
Veidt,  the  almost  hypnotic  star  of  German 
classics?  The  answer  is  embodied  in  one 
man  who  has  played  all  the  roles  that  made 
these  stars  famous. 

He  is  Anton  Walbrook,  the  Viennese  actor 
who  is  now  being  developed  as  a  great 
romantic  star  of  the  English-speaking  world. 

It  may  be  coincidence  or  may  be  by  design, 
but  Anton  Walbrook  at  the  outset  of  his  film 
career  has  re-created  some  of  the  most 
striking  roles  of  former  days.    He  played 
Conrad      Veidt's  legendary 
student  in  The  Student  of  Prague. 
This  was  on   the  Continent. 
He  followed  this  by  re-creating 
in      Hollywood  Mosjukine's 
colourful  role  of  many  years 
ago — that  of  the  heroic  Rus- 
sian courier  in  Michael Strogoff — 
and   has  now  completed  his 
latest  role,  this  time  in  England, 
of  the  gang-leader  in  The  Rat, 
which  was  Ivor  Novello 's  most 
popular  screen  characterisation. 

In  none  of  these  films  was  his 
performance  an  imitation;  each 
was  a  new  projection  of  the  ' 
original  role.  In  this  way  he  has 
not  suffered  the  usual  fate  of 
those  who  try  to  re-create  a  past 
success .  His  performance  in  every 
diversified  role  has  been  ranked  by  critics  as 
highly  as  those  of  the  originals.  To  add  full 
measure  to  his  reputation  as  an  actor  and 
personality  he  has  thrown  in  performances  in 
films  like  Maskerade,  and  more  recently  Victoria 
the  Great,  which  stamp  him  as  the  most  individual 
of  the  new  crop  of  screen  stars. 

What  is  he  like— this  Anton  Walbrook  ?  You 
may  have  seen  him  in  Strogoff  and  now  that 
Victoria  the  Great  is  being  released  you  will 
probably  see  him  in  what  many  consider  to  be 
the  greatest  part  of  his  entire  career — as  the 
brilliant  but  unappreciated  Prince  Consort.  You 
will  find  him  handsome,  but  not  theatrically  so, 
tall  and  athletic  in  the  dashing  romantic 
tradition  but  with  an  easy  poise  and  charm, 
which  seem  to  be  the  birthright  of  the  Viennese. 
You  will  probably  be  reminded  of  the  gallantry 
of  Errol  Flynn  and  the  charm  of  Robert 
Donat. 

But  Anton  Walbrook  himself  probably  does 
not  think  in  terms  of  personality.  He  is  an 
actor  first  and  foremost.  It  is  not  for  nothing 
that  his  family  has  had  continuous  connection 
with  the  theatre  for  three  hundred  years.  His 
father,  a  personal  friend  of  Crock,  was  a  circus 
clown  and  Anton  himself  was  brought  up  in  the 
atmosphere  of  the  circus-tent  and  the  theatre. 
His  earliest  memories  are  of  travelling  with  the 
show,  of  the  sights  and  sounds  of  the  strange 
world  of  the  circus. 

His  earliest  ambition  was  to  be  a  clown  like 
his  father,  but  his  mother  was  against  it  and  he 
instinctively  turned  to  the  stage.  Starting  at 
the  age  of  fifteen  he  proceeded  to  build  up  his 
first  great  career.  He  has  now  appeared  in  at 
least  two  hundred  plays — comedy,  drama  and 
every  possible  type  of  role — and  on  the  Continent 
his  name  is  as  great  as  any  of  his  distinguished 
forebears. 

Then  came  films.  But  if  you  will  break  off 
for  a  moment  and  look  back  at  the  sketch  of 
his  screen  activities  you  will  notice  one  more 


extraordinary  fact  about  this  Anton  Walbrook. 
His  film  career  has  switched  in  the  space  of  two 
years  from  the  Continent  to  Hollywood  and  from 
Hollywood  to  England. 

Actually  Anton  Walbrook  is  in  the  process  of 
building  up  a  second  career,  this  time  not  as  a 
stage  actor  with  a  great  Continental  reputation, 
but  as  an  international  screen  star  reaching  the 
wider  audience  of  the  world. 

It  was  Maskerade,  in  which  he  played  opposite 
Paula  Wessely,  which  started  the  ball  rolling, 
but  although  Hollywood  was  interested  in  the 
young  man  whose  performance  had  created  a 
furore  in  Europe,  they  gave  his  role  to  William 
Powell  when  they  decided  to  make  an  American 
version.  Then  came  Michael  Strogoff,  which  he 
made  in  German  and  French  versions  before 
Hollywood  took  the  plunge  and  decided  to  take 
him  as  well  as  the  story  for  their  version  which, 
although  not  the  type  he  prefers  playing  in, 
started  his  build-up  to  world  fame.  It  brought 
him  shoals  of  letters,  mainly  from  the  younger 
fans  who  saw  in  him  the  stuff  of  popular  heroes. 
Next  came  his  British  film  debut  under  even 
more  favourable  auspices  in  Victoria  the  Great. 
Here  he  played  the  young  man  who  won  the  love 
of  the  Queen,  but  who  was  denied  popularity 
in  the  country  lie  had  adopted  and  for  which 
he  did  so  much. 

It  represented  an  entire  change-over  in  charac- 
terisation from  his  role  in  Michael  Strogoff.  It 
was,  possibly,  the  most  difficult  role  he  had 
ever  approached  either  on  the  stage  or  on  the 
screen,  requiring  all  his  subtlety  as  an  actor  to 
bring  out  the  wealth  of  sympathy  in  the  hand- 
some but  unpopular  Prince  Consort. 

The  reaction  to  his  performance  from  those 
who  have  already  seen  the  film  has  been  entirely 
different  from  that  to  Michael  Strogoff.  His  fan 
mail  has  come  from  the  adult  section  of  the 
public  who  have  discovered  in  him  a  romantic 
and  appealing  actor.  Herbert  Wilcox,  who 
recently  returned  from  a  trans-American  tour 
with  his  film,  was  particularly  gratified  with 


One  of  the  most  charming  scenes  in 
"Victoria  the  Great."   The  begin- 
ning of  the  romance  between  the 
Queen  and  Prince  Albert. 


>•  - 

the  praise  lavished  by  America  on  the  star 
performances — of  Anna  Neagle  as  Queen 
Victoria  and  Anton  Walbrook  as  the  Prince 
Consort.  With  Anton  Walbrook  it  was  a  remark- 
able case  of  reversing  the  usual  procedure  of 
America  taking  a  personality  from  England  and 
building  him  into  something  bigger.  Here 
Herbert  Wilcox  has  done  the  same  with  an 
actor  who  had  made  his  English-speaking 
debut  in  Hollywood. 

Following  on  Victoria  the  Great  will  come  The 
Rat,  his  second  film  for  Herbert  Wilcox,  and  his 
performance  as  the  underworld  leader  in  one 
of  the  most  vivid  personality  roles  ever  put  on 
the  screen  should  clinch  his  reputation  as  an 
international  star.  From  a  Prince  he  becomes 
a  gangster,  from  the  restrained  intimacies  of  the 
palace  he  finds  himself  in  the  hectic  and  sordid 
atmosphere  of  an  underworld  dive.  It  was  a 
change-over  which  few  screen  actors  could  have 
taken  in  their  stride  as  he  has. 

But,  as  was  said  before,  Anton  Walbrook 
is  first  and  foremost  an  actor,  a  man  who  has 
learned  his  trade,  so  to  speak,  from  the  sawdust 
right  up  to  the  Neon  lights.  He  is  not  a  limited 
personality  who  has  to  be  typed  in  a  familiar 
setting  and  a  particular  kind  of  story  in  order  to 
achieve  his  effect. 

A  few  months  ago  this  actor,  whose  career 
has  brought  him  via  Europe  and  America  to 
England,  made  a  decision  which  points  ahead 
to  his  future.  He  took  a  house  on  Hampstead 
Heath  and  decided  to  settle  down  in  England. 
He  found  there  on  the  ridge  that  overlooks 
London  and  is  haunted  by  the  memories  of 
Dick  Turpin  everything  that  he  likes — quiet, 
opportunities  for  riding,  walking  and  for  golf, 
a  spot  handy  for  the  West  End  of  I-ondon,  where 
he  hopes  to  make  his  debut  on  the  English  stage, 
and  for  the  studios  where  he  would  like  to  make 
further  films.  It  is  to  be  hoped  that  "  Prince 
Albert"  has  really  come  to  stay.  He  is  needed 
in  British  films. 
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Here  are  some  of  the  early  screening  dates — 


ABERDEEN — Regent   Jan.  17 

BARNSLEY— Ritz    Feb.  21 

BARROW— Ritz    Feb.  14 

BEXHILL— Gaiety    Dec.  27 

BIRMINGHAM — Futurist    Dec.  27 

BLACKBURN— Rialto   Jan.  17 

BLACKPOOL— Winter  Gardens       ...  Dec.26 

BOLTON— Odeon    Feb.  14 

BOURNEMOUTH— Odeon    Jan.  10 

BRADFORD— Theatre  Royal   Feb.  28 

BRIGHTON— Odeon   Dec.  27 

BRISTOL— Hippodrome    Feb.  14 

BURNLEY— Odeon    Feb.  21 

CAMBRIDGE— Victoria    Jan.  17 

CARDIFF— Park  Hall    Feb.  14 

CHELTENHAM— Coliseum    Jan.  17 

COVENTRY— Scala    Jan.  9 

CREWE— Odeon    Feb.  7 

DARLINGTON— Majestic    Jan.  3 

DERBY  ( Hippodrome  j    |Q 

\  Odeon  j 

DEVONPORT— Hippodrome   Jan.  1 1 


DONCASTER— Ritz   

DOVER— Regent   

DUDLEY— Odeon   

EASTBOURNE— Picturedrome 

EDINBURGH 

EXETER— Odeon 
FOLKESTONE— Astoria 

f  Bedford 
GLASGOW   La  Scala 

(  The  Playhouse 
GLOUCESTER— Theatre  de  Luxe 

GRIMSBY— Ritz   

HANLEY  Odeon   

HARROGATE— Odeon 

HASTINGS— Gaiety   

IPSWICH— Odeon   

LEEDS— Rialto  

LEICESTER— Picture  House  ... 
Central 
Plaza 

LIVERPOOL— Futurist 


LINCOLN 


Q 


MANCHESTER— Theatre  Royal 

...  Jan. 

1 

MARGATE— Regal   

...  Jan. 

9 

MIDDLESBROUGH— Regent  ... 

...  Dec. 

27 

MORECAMBE— Odeon 

...  Jan. 

9 

NEWCASTLE-ON-TYNE— 

Stoll  Picturehouse  

...  Feb. 

7 

NORTHAMPTON— Exchange 

...  Feb. 

21 

NORWICH— Carlton   

...  Jan. 

24 

NOTTINGHAM— Ritz 

...  Jan. 

10 

OLDHAM— Odeon   

...  Feb. 

14 

OXFORD— Ritz 

...  Jan. 

17 

PENZANCE— Ritz   

...  Feb. 

28 

PETERBOROUGH— Odeon  ... 

...  Jan. 

17 

PLYMOUTH— Regent  

...  Jan. 

3 

PORTSMOUTH}  Odeon  j 

...  Feb. 

6 

PRESTON  {  ^fad.um  } 

...  Feb. 

21 

READING— Odeon   

...  Jan. 

31 

16 
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And  At  All  Leading  Cinemas 
Throughout  The  Country 


Feb.  7 

Jan.  10 
Jan.  30 

Feb.  14 

Jan.  17 
Jan.  31 
Jan.  31 
Feb.  14 
Jan.  31 
Jan.  10 
Jan.  10 
Feb.  21 

Feb.  14 

Jan.  31 


Now  in  its  15th  record-breaking  week  in  the  West  End  of  London 

Polytechnic  Theatre,  Regent  Street,  W.I  _J 


ROCHDALE— Rialto  

.  Feb. 

14 

SCARBOROUGH— Odeon  ... 

..  Jan. 

31 

SHEFFIELD— Central  

..  Feb. 

14 

SOUTHAMPTON— Regal 

..  Jan. 

9 

SOUTHEND— Astoria  

..  Jan. 

9 

SOUTHPORT— Trocadero  ... 

..  Jan. 

24 

SOUTHSEA— Odeon  

..  Feb. 

6 

SOUTH  SHIELDS  {  ^  House  }• 

..  Feb. 

21 

SUNDERLAND-Picture  House 

..  Feb. 

7 

SWANSEA— Albert  Hall 

..  Feb. 

14 

TORQUAY— Royal   

..  Jan. 

10 

wakeheldI^^j  . 

..  Feb. 

21 

WARRINGTON— Odeon 

..  Feb. 

21 

WOLVERHAMPTON— Odeon 

..  Jan. 

31 

..  Jan. 

10 

i 


2 


Left:  Maria  Shelton,  who 
has  scored  recently  in 
»  of 
her 


•Stand 


and 


1938."  Experts 
•America's 


'Vogues 
cal 

loveliest 


.  .  .  and  Misters  who  may  be 
up  with  the  Garbos  and  Gables 
before  New  Year's  day  rolls 
round  again.  Picking  future  film 
winners  is  always  a  hazardous 
business.  The  girls  and  boys  put 
forward  here  may  be  "tops"  or 
just  flops  before  1938  is  over, 
but  they  will  have  a  chance  to 
show  what  they  can  do.  The  rest 


Watch  Don  Ameche  in  1938.  The 
fan  mail  reveals  that  he  is  already 
giving  Tyrone  Power  a  lot  of 
competition  at  the  Twentieth 
Century-Fox  studio. 


January  I,  1938 


A  vital  new  personality  entered 
the  motion  picture  scheme  of 
things  with  the  advent  of  Clara 
Bow.  She  helped  to  make  Max 
Factor's  studios  a  spot  in  Holly- 
wood where  visitors  could  catch  1 
a  glimpse  of  their  favourites. 


■J 


"Beauty  tbirtv 


Here  is  a  rare  photo- 
graph showing  Max 
Factor  applying  make- 
up to  Lila  Lee.  The 
young  lady  fifth  from  the 
left  in  the  background  is 
Janet  Gaynor,  who  was 
th.cn  a  practically 
unknown  extra  girl. 


Anna  May  Wong  was 
one  of  Max  Factor's 
subjects  during  the  days 
he  was  pioneering  in 
make-up  tints  suitable 
for  the  skin  colourings  of 
various  races.  Previous 
to  his  attainment  of  these 
natural  make-up  colour- 
ings, players  with  darker 
or  lighter  skins  than  the 
average,  were  forced  to 
utilise  the  ordinary 
cosmetic  colourings. 


The  two  pictures  above  pro- 
vide an  amazing  contrast  in 
the  old  and  the  new  ideas  of 
make-up.  The  girl  with  the 
heavy  shadings  is  Myrna 
Lay,  who  had  then  newly 
arrived  on  the  screen,  and 
above  a  picture  taken  shortly 
afterwards  of  the  late  Thelma 
Todd  showing  the  more  effec- 
tive panchromatic  pencilling. 


PICTUREGOER  Weekly 


January  I,  1938 

On  the  left  is  a  characteristic  "  off-screen" 
portrait  of  the  star. 


WHAT  is  your  definition  of  an 
optimist  ? 
In  this  day  and  age  a  cynic 
might  define  an  optimist  as 
one  who  believes  in  the  future 
of  the  British  film  industry. 

Well,  there  are  such  people;  I'm  one  of 
them  myself — because  I've  seen  British 
films  emerge  from  the  doldrums  so  many 
times,  and  I  see  no  reason  why  they  shouldn't 
emerge  again. 

And  I  met  another  a  few  days  ago. 
Veidt's  the  name — Conrad  Veidt.  And  if 
you  call  it  "Conrad  Fight"  you'll  be  correct 
as  to  both  pronunciation  and  description. 

"Connie"  was  in  fighting  mood  when  I 
called  on  him  in  his  pleasant  house  in 
Hampstead — a  genial,  jovial,  truculent, 
buccaneering  mood,  ready  to  shatter  a 
cutlass  against  Depression. 

"T  know,"  he  said,  as  we  pulled  our  chairs 
X  up  to  a  roaring  fire,  "  I  know  just  what 
a  spot  British  production  is  in,  and  I  have 
good  reason  to  know.  But  I  also  know  that 
the  crisis  will  be  over  soon. 

"The  other  day  I  met  Alfred  Hitchcock; 
he  was  not  downhearted  about  the  situation. 

"  What  do  you  think  of  it  all  ?  "  I  asked  him. 

"'Perhaps,'  Hitch  answered,  'it  is  just  the 
necessary  castor-oil.'  And  I  agree  with 
him." 

Now  that  is  an  interesting  attitude,  because 
Conrad  Veidt,  a  fine  actor,  appears  to  have  little 
reason  to  thank  the  British  film  industry  for  the 
events  of  the  last  few  years. 

His  contract  with  Gaumont-British  was  of  the 
type  that  has  since  grown  unhappily  common 
in  our  studios — a  waiting  contract;  that  is  to 
say,  he  was  standing  about  for  months,  neither 

22 


Above,  a  scene  from  "  Under  the 
Red  Robe,"  with  Wyndham  Goldie, 
Conrad    Veidt,    Annabella  and 
Ralph  Truman. 

(Left)  "  A  costume  romance, 
perhaps  not  too  easy  to  produce." 


Conrad  VEIDT, 


working  for  Gaumont-British  nor  farmed  out  to 
other  companies;  and  then  suddenly  he  played 
the  title-roles  in  Jew  Suss,  King  of  the  Damned, 
and  The  Passing  of  the  Third  Floor  Back  in  rapid 
succession. 

Neither  of  the  first  two  was  a  great  success, 
although  his  playing  in  them  was  greatly 
extolled  by  the  critics;  to  Jew  Suss  particularly 
he  contributed  a  performance  of  great  power 
and  sensitivity. 

His  role  in  The  Passing  of  the  Third  Floor 
Back  was  described  by  Veidt  as  the  most 
difficult  he  had  ever  played;  and  by  way  of 
making  it  a  little  more  difficult,  he  had  to  play 
scenes  for  retakes  of  King  of  the  Damned  while 
he  was  doing  the  Third  Floor  Back,  which  is  not 
the  way  to  make  good  pictures. 

Then  his  Gaumont-British  contract  expired, 
and  he  signed  up  with  Alexander  Korda  to  make 
two  films. 

That  was  nearly  two  and  a  half  years  ago, 
and  he  still  has  those  two  films  to  make. 

"Alex.  Korda  is  a  very  good  friend  of  mine," 
he  assured  me.  "  I  know  as  well  as  most  people 
what  difficulties  he  has  had  to  contend  with; 
therefore  it  would  be  absurd  to  complain  of 
disappointment.  Because  of  his  difficulties  I 
agreed  to  play  in  two  films  that  were  not  strictly 
in  my  contract,  though  they  were  made  at 
Denham. 


"  /^\ne  was  Victor  Saville's  Dark  Journey,  which 
W  I  think  was  beautifully  made,  and  I  am 
quite  happy  about  it.  The  other  was  Under  the 
Red  Robe,  a  costume  romance,  perhaps  not  too 
easy  to  produce." 

"  But  now  ! "  he  suddenly  sprang  to  life  and 
plunged  with  enthusiasm  into  his  plans.  "My 
contract  with  Korda  still  stands.  I  am  to  make 
two  pictures,  and  these  I  want  to  be  good. 

"  By  good,  I  mean  two  things.  I  want  them  to 
be,   first  and  foremost,   good  entertainment, 


because  that  is,  after  all,  the  thing  by  which 
we  stand  or  fall:  and  I  want  them  to  be  im- 
portant. 

"  Now  there  are  various  meanings  attached  to 
this  word  'important'  as  applied  to  films.  Some 
Hollywood  companies,  and  some  British  in 
imitation,  refuse  to  regard  any  film  as  important 
unless  it  costs  at  least  £50,000  more  than  it  is 
worth.   That,  to  them,  is  the  touchstone. 

"I  think  the  test  should  be — mind  you,  this 
is  just  my  personal  opinion  " 

"It's  your  personal  opinion  that  Picture- 
goer  readers  want  to  hear,"  I  assured  him. 

"Well,  I  think  the  test  of  an  important  film  is 
will  it  be  remembered  ? 

"  T  suppose  every  one  of  us  wants  to  be 

1  remembered  by  something.  We  like,  if  possible, 
to  raise  a  monument  to  ourselves.  And  to  a 
film  actor  that  monument  must  be  a  film  in 
which  he  has  appeared." 

"As  Emile  Jannings  did  in  The  Last  Laugh}" 
I  suggested. 

"Yes,  and  as  Paul  Muni  has  done  in  Tlte  Life 
of  Emile  Zola.  You  have  seen  that  film?  No  ?" 
He  bounced  up  and  down  in  his  chair,  excitedly, 
and  pointed  a  monitory  finger  at  me.  "I  command 
you  to  see  that  film  ! " 

I  meekly  promised  to  see  it. 

"Always,  with  every  new  film  I  do,  I  think 
'perhaps  this  will  be  the  film  by  which  I  want 
to  be  remembered.'  And  then.  ..."  He  put 
his  head  on  one  side,  made  a  gesture  of  resigna- 
tion with  his  expressive  hands. 

"  I  have  a  feeling  of  deep  gratitude  to  England 
— for  not  'typing'  me,  for  giving  me  some  fine 
parts  to  play.  Rome  Express,  The  Wandering 
Jew,  F.P.I,  /  Was  a  Spy — what  a  variety!" 
(I  was  glad  he  didn't  mention  Bella  Donna.) 

"  But  is  any  of  these  the  picture  of  my  career  ? 
Somehow  I  hope  not ! " 

No,  I  reflected ;  the  name  of  Veidt  is  still  most 
highly  honoured  in  connection  with  The  Student 


January  I,  1938 


PICTUREGOER  Weekly 


HThe    famous    character    actor,    with  full 
confidence   in  the   future,   outlines  his 
plans  in  an  exclusive  interview 
by  Max  BREEN 


OPTIMIST 


of  Prague,  which  was  a  silent  picture  made  ten 
or  eleven  years  ago,  in  Germany.  A  sad  state  of 
affairs  ! 

"And  so,"  he  resumed,  "I  want  to  make  a 
picture  that  will  be  remembered.  Now  if  you 
think  of  the  most  outstanding  films,  you  will 
find  they  have  had  simple  but  dynamic  subjects, 
and  often  based  on  the  life  of  a  man. 

"That  is  what  I  want  to  do.  There  are  two 
men's  lives  I  wish  to  play  on  the  screen — and 
each,  in  the  hands  of  Alex.  Korda,  is  capable  of 
being  made  into  a  great  screen  story. 

"Both  of  them  were  men  who  changed  their 
minds. 

"The  first  is  Alfred  Bernhard  Nobel,  a 
Swede  who  invented  dynamite,  and  later 
blasting  gelatine  and  ballistite,  which  was  the 
forerunner  of  cordite. 

"He  made  an  enormous  fortune  out  of  the 
manufacture  of  explosives. 

"And  then  he  realised  the  tremendous  harm 
explosives  can  do,  and  left  the  bulk  of  his 
fortune  to  the  provision  of  prizes,  one  fifth  of 
which  is  awarded  '  to  the  person  who  shall  have 
most  or  best  promoted  the  fraternity  of  nations 
and  the  abolition  or  diminution  of  standing 
armies,  and  the  formation  and  increase  of  peace 
congresses.' 

"He  died  in  1896  at  the  age  of  sixty-three; 
and  now,  more  than  forty  years  later,  his  dis- 
coveries are  still  supplying  the  basic  arm  of 
War  and  the  money  he  made  out  of  them  is  still 
persuading  men  to  Peace  ! 

"Can't  you  see  a  great  subject  for  a  film 
there  ? " 

I  could,  and  said  so. 

"And  what  about  your  other  film?"  I  asked. 

"The  other  film?  It's  about  a  man, you  may 
not  have  heard  of  at  all.  He  was  a  Swiss  named 
Henri  Dunant." 

I  shook  my  head.  It  meant  nothing  to  me. 

"  But  you  will  know  his  work,"  Veidt  pursued. 
"He  invented  the  Red  Cross. 

"That  was  in  1862;  he  was  so  appalled  by  the 
scenes  he  had  witnessed  in  the  war  in  Italy  that 


he  wrote,  and  published 
at  Geneva,  a  booklet 
entitled  '  Un  Souvenir 
de  Solferino,'  in  which 
he  gave  a  heart-rending 
account  of  the  sufferings 
of  the  wounded  left  to 
perish  on  the  battlefield 
for  lack  of  proper  as- 
sistance, and  urged  the 
formation  of  societies  for 
their  care. 

"From  this  little  be- 
ginning grew  the  enormous 
international  Red  Cross 
Society  of  to-day. 

"Dunant  himself  worked  tirelessly  to  secure 
the  necessary  international  agreements,  and  in 
1864  a  conference  was  held  at  Geneva,  at  which 
twenty-six  Governments  were  represented. 

"Since  then  the  movement  has  spread  over 
the  whole  world;  but  who  ever  thinks  of  its 
founder  ? " 

"  I  must  admit  I  never  did,"  I  owned. 

"And  very  few  others  did  either,"  Veidt  went 
on.  "  He  lived  to  be  old,  and  poor,  and  sick,  and 
friendless;  and  he  died  cursing  Humanity 
because  it  had  treated  him  so  badly  in  return  for 
his  great  gift. 

"  Ts  it  because  of  that  curse  that,  in  spite  of  the 
A  great  work  of  the  Red  Cross,  the  suffering 
of  Mankind  through  war  continues  to  out- 
distance it?" 

He  stopped,  and  laughed,  and  refilled  my 
glass. 

"  I  am  grown  so  solemn  ! "  he  mocked  himself. 
"  But  the  films  need  not  be  solemn.  There  is 
plwnty  of  humour  to  be  had,  and  plenty  of 
incident. 

"  I  think  perhaps  %ither  of  those  might  be  my 
big  film." 

"And  you  think  they  are  capable  of  being 
made" here?"  I  asked. 

'  *i  But  why  not?  We  have  enormous  resources 


Conrad  Veidt  as  he  appeared  with  Vivian 
Leigh  in  "  Dark  Journey." 


here.  Once  this  legislation  is  settled  we  can  get 
down  again  to  the  serious  business  of  making 
films. 

"I'll  tell  you  something  that  is  not  generally 
known.  I  have  had  an  opportunity  of  going  to 
Hollywood,  and  I  think  I  would  be  able  to 
persuade  them  to  let  me  appear  in  these  films 
about  which  I  am  so  enthusiastic. 

"But  I  have  decided  to  stay  here. 

"After  all,  they  are  having  their  troubles  in 
Hollywood.  People  who  have  lately  come  from 
there  tell  us  of  violent  upheavals  in  the  industry, 
of  drastic  economies,  of  impending  storm.  I 
doubt  very  much  whether  they  are  really  any 
better  off  than  we  are. 

"  The  whole  film-production  of  the  world  seems 
to  be  passing  through  the  same  critical  stage; 
and  I  think  when  we  all  emerge,  washed  clean 
by  the  storm,  we  shall  find  that  just  as  good, 
just  as  great,  films  can  and  will  be  made  here  as 
in  Hollywood  or  anywhere  else." 

Certainly  Conrad  Veidt  is  an  optimist;  and 
I  believe  his  optimism  to  be  amply  justified. 
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He  Won't  Be 

TYPED 

by  Jeannette  MEEHAM 


Meet  the  antidote  to  this  Pretty  Boy 
Hero  fashion  and  the  greatest  screen 
find,  according  to  many,  since  Taylor  and 
Power — Wayne  Morris 


Wayne  Morris  and  Bette  Davis  enjoy  a  between- 
scenesjoke  on  the  "  Kid  Galahad"  set 


HIS  name  is  Wayne  Morris  and  he's 
the  boy  who  lived  next  door  when 
you  were  a  kid. 
You  adored  him  at  5  because  he 
looked  so  smart  on  a  tricycle. 
You  envied  him  at  10  because  he  could  do 
such  wonderful  things  on  roller  skates.  You 
worshipped  him  at  12  because,  unlike  the 
other  growing  boys  in  your  street,  he  was 
considerate  of  bothersome  little  girls. 

He's  the  boy  who  took  you  on  your  first 
date — in  a  flashy  new  two-seater  fitted  out 
with  all  the  newest  appurtenances  in  the  way 
of  impudent  hooters.  You  really  weren't 
supposed  to  go  gallivanting  at  night  unchap- 
eroned,  but  mother  said  it  was  different  with 
Wayne — he  had  such  a  nice  honest  face. 

He's  the  football  hero  who  sat  behind  you 
in  a  math  class  in  college,  and  you  remember 
that  you  liked  him  because  all  the  hero 
worship  didn't  settle  between  his  ears. 

You  would  have  bet  anything  that  he'd 
turn  out  to  be  an  athletic  coach  or  a  swim- 
ming coach  or  an  editor  of  a  boys'  magazine. 
But  just  look  what  happened  :  He  turned 
out  to  be  a  movie  actor.  Somehow  you  can't 
imagine  it,  but  perhaps  you  didn't  see  Kid 
Galahad. 

The  facts  of  Wayne  Morris's  life  contradict  his 
appearance  as  well  as  his  personality.  He's  a 
Hollywood  figure,  but  he  looks,  and  sometimes 
acts,  as  if  he  had  been  born  in  a  small  town  or 
had  never  been  off  the  farm.  Actually,  he  was 
born  in  Los  Angeles,  February  17,  1914. 

He  was  educated  at  Los  Angeles  High  {school 
and  completed  one  year  in  junior  collggte.  He 
studied  to  be  an  artist.  Oh,  yes,  he  played 
football  too,  but  he  s  afraid  he  wasn't  very  good 
at  it.  His  feet,  he  says,  were  always  too  big  to 
carry  him  very  fast  or  very  far. 

Up  to  the  time  Morris  left  junior  college  his 
life  was  average  but  uninteresting.  He  didn't 
do  anything  unusual,  unless  you  want  to  count 
the  eight  weeks  he  worked  as  a  California  forest 
ranger. 

He  liked  to  loaf  "a  little,"  and  could  afford 
to,  his  parents  being  comfortably  off.  But  once 
out  of  school,  the  wanderlust  hit  him.  He 
shipped  on  a  tramp  steamer  and  sailed  away 
to  Australia. 

When  he  returned  he  found  his  family  had 
moved  to  Pasadena,  where  young  Morris  didn't 
know  a  soul.  When  he  found  that  most  of  the 
younger  crowd  hung  around  Pasadena's  famous 
Community  Playhouse,  he  began  to  hang  around, 
too.  They  gave  him  a  job  reading  parts,  and  it 
wasn't  long  before  he  found  himself  active 
in  their  productions  and  the  acting  bug 
bit   him.      Only  a    few    months    passed  be- 
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fore    the  Playhouse 
directors  rewarded  him 
XjfcJ       with  a  two-year  scholar- 
^.V'       ship  in  their  school  of 
drama. 

During    those  two 
years  he  appeared  in 
42  plays,  and  in  41  of  them  he  played  old  men. 

Pictorially,  he  was  discovered  by  Irving 
Kumin,  of  Warners'  casting  office,  about  two 
years  ago.  Kumin  attended  one  of  the 
Playhouse  productions  in  which  our  hero  was 
featured  and  sent  a  note  backstage  suggesting 
that  the  lad  call  the  studio  the  following  week. 

Mr.  Morris  followed  the  usual  deportment  in 
such  cases  and  called  the  next  day.  That  was 
Saturday.  On  Monday  he  signed  a  contract.  He 
completed  his  few  remaining  weeks  of  study  in 
the  Playhouse  school  and  reported  to  the 
Warner  Studio. 

Warners  gave  him  the  works.  They  arranged 
for  dramatic  lessons  and  began  to  polish  the 
Morris  surface.  But  the  owner  complained — not 
in  typical  tantrum  style,  but  good-naturedly. 
What  if  his  hair  was  a  thousand  shades  of  blondish 
brown?  What  if  he  didn't  enunciate  perfectly? 
He  didn't  care  about  walking  as  straight  as 
Fernand  Gravet  or  singing  as  sweetly  as  Dick 
Powell.  He  didn't  want  to  be  glamorised,  he  just 
wanted  to  be  himself. 

Gradually  the  studio  came  around  to  his  way 
of  thinking  and  the  personality  factory  stopped 
working  on  him.  But  the  production  department 
didn't.  His  first  picture  was  China  Clipper,  in 
which  he  never  opened  his  mouth  and  appeared 
in  less  than  50  feet  of  film.  Next  came  Polo  Joe, 
in  which  he  spoke  one  line.  His  third  role,  he 
thought,  was  tremendous.  The  picture  was  Here 
Comes  Carter,  and  he  had  three  whole  pages  of 
dialogue. 

Last  spring  Warners  began  to  look  for  a  vehicle 
in  which  to  launch  Morris  as  a  box-office 
personality.  Kid  Galahad,  the  story  of  a  bell-hop 
who  becomes  the  heavyweight  boxing  champion 
of  the  world,  was  already  among  the  studio's 
properties.  Wayne,  who  was  bursting  for  the 
role,  started  a  one-man  campaign  for  Morris  as 
Galahad.  They  gave  him  the  part. 

That  role  took  intestinal  stamina.  Wayne  was 
determined  to  do  his  own  fighting.  For  twelve 
weeks  he  trained  under  Mushy  Callahan,  former 
ring  fighter.  At  first  there  were  doubles.  But 
Wayne  turned  out  to  be  such  a  good  student  of 
ring  technique  that  they  were  discarded. 

It  took  five  weeks  to  film  those  boxing  scenes, 
and  Mr.  Morris  came  out  with  an  amazing  number 
of  bumps  and  vari-coloured  bruises.  Incidentally, 
the  knockout  in  the  final  fight  was  the  real 
McCoy.  Wayne  let  go  and  his  opponent  (Jack 
Haade)  was  "out"  for  several  minutes. 

But  it  wasn't  only  in  the  ring  that  Mr.  Morris 
distinguished  himself.  The  boy  was  in  pretty 
fast  company.  He  made  an  impression  in  a 
picture  with  such  capable  actors  as  Edward  G. 
Robinson,  Bette  Davis  and  Humphrey  Bogart. 
That's  being  pretty  impressive.  After  the  picture 
was  released  the  public  made  it  clear  that 
Warners  had  stellar  material  in  Mr.  Morris. 

There  are  few  personalities  that,  cinematically 
speaking,  Hollywood  can't  improve  upon.  Morris 
seems  to  be  one  of  those  few.  He's  new  and 
different— so  different  from  the  current  Pretty 
Boy  model  for  screen  heroes.  He  looks  his  best 


in  casual  sweaters  with  his  hair  messed  up.  He's 
not  nearly  as  handsome  as  Robert  Taylor  or 
Tyrone  Power  or  Jon  Hall.  He's  just  a  big, 
splendidly-built  young  fellow  with  a  magazine 
cover  face  and  the  most  ingratiating  grin  in  the 
world.  His  very  awkwardness  is  an  asset. 
Unshod  he  stands  6  ft.  2  ins.  He  carries  that 
towering  frame  with  a  lazy  ease  that  is  vastly 
becoming. 

The  most  sensational  thing  about  Wayne 
Morris  is  his  normalcy.  No  signs  of  a  newly- 
arrived  starlet  here.  He  thinks  Hollywood  is  a 
swell  place  where  one  lucky  break  means  more 
success  and  money  than  a  guy  ever  dreamed  of, 
and  in  a  shorter  time  than  he  thought  possible. 

His  one  fear  is  that  he'll  do  something  to  make 
people  think  it  all  has  gone  to  his  head. 

This  young  giant  is  the  kind  of  a  person  who 
provokes  the  sisterly  and  brotherly  instinct  in 
almost  everyone  he  meets.  He  probably  has 
received  more  advice  than  any  other  youngster 
in  Hollywood.  People  hope  Hollywood  won't 
spoil  him,  and  so  everyone  takes  it  upon  himself 
to  see  that  Hollywood  doesn't.  His  bosses  are 
enthusiastic  over  him  behind  his  back.  But  to 
his  face  they  say  :  "Oh,  you're  all  right.  You'll 
get  along." 

His  directors  will  compliment  everyone  else  in 
the  cast.  Turning  to  Wayne  they'll  say  : 
"You  were  okay,  Son,"  in  an  off-hand  way. 

The  crews  on  his  pictures  pull  his  leg  unmerci- 
fully. But  when  he's  not  around  they'll  readily 
admit  that  he's  one  of  the  best. 

It  appears  that  the  studio  is  keeping  a  few 
things  from  him.  He  says  that  his  fan  mail  runs 
just  short  of  1,000  letters  a  month  and  that  most 
of  it  is  from  mothers  who  want  their  sons  to  be 
like  him  or  from  fathers  who  advise  him  not  to 
lose  his  head,  and  promise  him  a  kick  in  the  pants 
if  he  does. 

Actually  he  receives  1,500  letters  a  month, 
and  most  of  them  are  written  by  college  girls  in  a 
somewhat  emotional  vein. 

Mr.  Morris  has  made  several  good  resolutions 
since  he  became  a  Hollywood  success. 

"I'm  putting  the  old  lucre  away,"  he  says. 
"  No  one  is  going  to  find  me  in  the  gutter  when 
this  business  is  through  with  me." 

His  one  luxury,  he  says,  is  his  sporty  roadster 
of  expensive  make,  and  he  points  it  out  with  a 
great  deal  of  boyish  glee. 

Wayne  has  no  serious  complications  of  the 
heart.  He's  neither  married  nor  engaged,  and 
he's  convinced  he  won't  be  before  he's  30.  Then 
he  retreats  and  admits  that  he's  not  promising 
what  will  happen  if  the  right  girl  comes  along. 

Kid  Galahad  was  not  his  first  big  role.  Pre- 
viously he  played  the  lead  in  Hold  Your  Punches. 
But  after  his  bosses  saw  the  first  rushes  on 
Galahad  they  decided  to  delay  release  on  the 
former  picture — hoping  to  cash  in  on  his  per- 
formance as  the  fighting  bell-hop. 

Currently  Mr.  Morris  is  appearing  in  Submarine 
D-l. 

Young  Morris's  tastes  are  rugged.  He  likes  the 
sea  and  the  mountains. 

He  has  a  horror  of  anything  that  looks  or 
sounds  the  least  bit  effeminate.  That  brings  out 
something  he  usually  doesn't  mention.  He  says 
"yes,"  Wayne  Morris  is  his  real  name — but  that's 
only  part  of  the  truth. 

It  turns  out  that  he  was  christened  Bert 
de  Wayne  Morris. 
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"Creely  adapted  from  the  film  by 
"  Marjory  Williams  with  permission 
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OF  the  pirate  Captain 
Clegg,  and  how  he  was 
hanged  in  the  year 
1778  and  his  body 
buried  in  the  church- 
yard at  Dymchurch,  near  the 
Romney  Marsh,  was  common 
knowledge  all  over  Kent  by  the 
year  1800. 

It  so  happened  also  in  Dym- 
church in  that  year,  on  a  certain 
Sunday  evening  when  the  pre- 
sermon  hymn  was  being  sung, 
that  Mr.  Mipps,  the  local  under- 
taker, approached  Dr.  Syn,  who 
was  already  in  the  pulpit,  with  a 
portentous  whisper. 

The  "Amen  "  was  nearly  over. 
Dr.  Syn  looked  round  at  his  con- 
gregation, upon  the  choirboys  in 
their  lace-edged  surplices,  among 
whom  was  Jerry  Jerk,  fat  enough 
for  two.  He  looked  upon  Squire 
Cobtrees'  side  curls  and  fine 
figure,  given  to  awkwardness  due 
to  gout;  upon  Dr.  Pepper,  who 
also  enjoyed  his  pint  of  claret; 
upon  dark-haired  Imogene,  who, 
beneath  her  chic  bonnet,  returned 
the  ardent  glances  of  Denis,  the 
Squire's  son. 

Rash,  the  schoolmaster,  member  of 
the  male  choir,  was  in  a  prominent 
pew.  He  had  just  broken  his  fiddle 
bow  over  Jerry's  head  for  surrepti- 
tiously putting  the  instrument  out 
of  tune.  Dr.  Syn  knew  them  all,  and 
others  whom  he,  as  natural  leader  of 
men,  had  regarded  as  his  flock  for 
twenty  years.  Moreover,  no  one 
knew  better  than  he  that  much 
depended  on  the  news  he  had  to  tell. 

"My  friends,"  he  said,  raising  his 
head,  with  its  fine  crop  of  silvery 
hair,  above  the  linen  neckbands 
which  relieved  the  sombre  clerical 
gown.  "Mr.  Mipps  reports  me  that 
a  detachment  of  revenue  officers  is 
approaching.  We  have  nothing  to 
fear,  for  they  will  find  no  smuggled 
goods  in  Dymchurch.  Their  arrival, 
however,  will  interrupt  my  dis- 
course; so  I  shall  ask  you  to  con- 
sider the  service  closed." 

While  the  congregation  dispersed. 
Dr.  Syn  talked  with  the  squire  and 
Dr.  Pepper,  who  renewed,  at  length 
an  oft-repeated  tale  of  the  phantoms 
he  had  seen  on  the  marsh.  He  was 
glad,  finally,  to  reach  the  vestry, 
where  Imogene  asked  to  speak  to 
him. 

"  It's  about  Mr.  Rash.  He's  going 
to  ask  you  to  call  the  banns, 
though  I  don't  love  him.  All  he 
says  is,  I'll  learn." 

"The  schoolmaster  speaking  ! 
Perhaps  he's  right.  He's  a  steady 
fellow  and  would  place  you  in  a  good 
position.  Suppose  you  think  it  over, 
and  in  the  meantime  I  don't  think 


you     should  encourage 
Mr.  Denis." 

"I  don't,  indeed.  He 
pays  attention  to  me." 

"Yes,  and  I'm  afraid 
you'll  pay  it  back  with 
interest.  He'll  be  off  to 
London  to  find  a  wife 
of  his  own  class.  He's  the 
squire's  son,  remember  ; 
you  a  serving  wench  at 
the  inn.  To  allow  him 
to  make  advances  is  only 
to  bring  disappointment." 

"Yes,  sir."  She  had 
gone,  denied  the  chance 
of  showing  anything  but 
apparent  submission, when 
Denis  appeared,  having 
forgotten  to  invite  Dr.  Syn  on 
behalf  of  the  squire,  for  supper. 
A  personable  lad,  his  presence 
gave  the  doctor  a  chance  for 
remonstrance  which  couldn't  be 
missed.  But  his  request  to  the  young 
man  not  to  break  Imogene's  heart 
met  with  the  ill-success  to  be  ex- 
pected. Denis  merelv  pooh-poohed 
the  idea  of  class  distinction  and 
negatived  the  need  of  going  away  to 
think  things  over. 

Ten  minutes  later,  inside  Mr. 
Mipps'  shop,  Dr.  Syn  found  the 
owner  in  company  with  school- 
master Rash  and  other  villagers 
breaking  up  the  undertaker's  caskets, 
which  contained  not  corpses,  but 
kegs. 

"I  thought  the  safest  way,  with 
those  revenue  officers  about,  was  to 
throw  all  the  French  wines  into  the 
sea,"  Rash  explained,  burly,  great- 
coated,  looking  up  from  his  chisel. 

"Don't  concern  yourself  with 
thinking.  That's  my  part.  I  see  no 
reason  for  wasting  good  liquor." 

"Hear,  hear!"  Mipps  agreed, 
whereupon  the  tightly-twisted  hair 
tail  which  projected  from  the  back 
of  his  white  wig  nodded  with  him. 


It's  all  very  well  for  you.  It's 
worth  your  while  to  take  risks," 
Rash  criticised. 

"Who's  grumbling?  Let's  vnder- 
stand  one  another,"  Dr.  Syn  said 
calmly.  "When  I  came  to  Dym- 
church half  the  population  were  sick 
and  poor.  Now  there's  no  poverty 
and  we  have  a  new  school-house  for 
the  children.  That's  what  I've  done 
with  mv  share  ol  the  profits  on  con- 
traband. I've  made  better  use  of  the 
money  than  the  king  would  have 
done.  Now  put  this  stuff  back,  and 
don't  move  it  till  I  find  out  what 
the  revenue  captain  and  his  twenty 
sailors  are  going  to  do.  At  present 
they're  drinking  Mrs.  Waggetts'  beer 
(it  is  beer,  I  hope  !)  in  the  inn." 

The  quiet  words  told.  Without 
flurry,  Dr.  Syn  repaired  to  the  Manor 
House.  He  was  hardly  surprised 
when  he,  the  Squire,  and  Dr.  Pepper 
were  interrupted  in  the  enjoyment 
of  their  after-dinner  claret  by  the 


Dr.  Syn  was  glad  to  reach 
the  vestry  where  he  found 
Imogene  waiting  to  speak  to 
him  .  .  . 


tramp  of  feet,  followed  by  a  rap  on 
the  door.  A  rugged-featured  man, 
resplendent  in  uniform  with  epau- 
lettes and  gold  braid,  carrying  his 
tricorne  hat,  accompanied  by  Jerry, 
was  ushered  into  the  panelled  room. 

"  Sorry  to  disturb  you,  squire,  but 
the  boy  said  you  were  the  chief 
magistrate  here.  All  I  want  is  your 
co-operation  and  quarters  for  my 
men.  The  stables  would  do." 

With  the  detachment  of  sailors 
standing  rigidly  at  attention, 
under  bo' sun's  orders  in  front  of 
the  Manor  House,  stood  a  half- 
naked  mulatto  in  chains. 

"Lud,  save  us!"  exclaimed  the 
squire.  "What's  that  creature, 
captain?  He's  got  no  ears  !  " 

"  Nor  tongue,  either.  I  picked  him 

up  in  the  South  Seas.   He  hey, 

careful  with  that  wineglass,  Dr. 
Syn  !" 

"  Excuse  me — my  fingers — a  touch 
of  marsh  ague." 

"  Have  you  got  it,  too  ?  Come  into 
the  warm,"  the  squire  offered.  By 
the  living-room  fireside,  Dr.  Syn 
quickly  made  a  show  of  composure, 
jokingly  asking  that  sailors  shouldn't 
be  quartered  near  the  church,  and 
inquiring  most  particularly  of  the 
captain  if  his  men  would  be  allowed 
to  roam  the  village. 

"I  hope  not;  particularly  the 
villain  without  ears,"  the  squire 
asserted. 

"Don't  worry  about  the  mulatto; 
he's  always  chained  up,"  the  captain 
assured. 

"Are  you  staying  long  in  Dym- 
church, captain?"  asked  Dr.  Syn. 
"I  suppose  you'll  carry  through  a 
thorough   search  ? " 

"  Rest  assured,  parson,  if  there  are 
smugglers  in  Dymchurch,  I  shall  find 
them  out." 

"Well,  I'm  off,"  Dr.  Pepper 
declared.  "Got  to  go  through  the 
marsh  and  see  those  phantoms  on 
horseback,  I  suppose.  Saw  them 
clearly  as  possible  only  three  nights 
ago.  Weird,  unearthly  figures  in 
whispey  garments,  flying  in  the 
wind,  and  horrible,  grinning  deaths' 
heads — riding  close  by  me — only  a 


few  feet  away — -a  score  or  more.' 

"Dees  anyone  else  see  them ? "  the 
captaia  inquired. 

"No  one  will  even  talk  about 
them.  They  say  it's  unlucky." 

"I'll  come  along  home  with  you 
to-night.  I'd  like  to  see  these 
phantoms,"  the  captain  declared. 

"  If  you  can  hold  as  much  liquor 
as  Dr.  Pepper,  you  probably  will." 
Dr.  Syn  added. 

Indeed,  by  the  time  the  party  at 
last  broke  up  the  good  doctor  had 
consumed  so  much  Chateau  Lafitte 
that  a  journey  across  the  marshes 
was  held  to  be  out  of  the  questio 
Leaving  both  him  and  the  capta. 
deciding  to  spend  the  night  in  the 
inn.  Dr.  Syn  hastened  to  the  vicar- 
age, where  he  found  Rash  busy  cook- 
ing the  foreign-wine  accounts  for  the 
year. 

"  Sorry  to  keep  you  waiting,  Rash. 
What's  that?" 

"Me,  sir,"  Mipps  answered  at  the 
window.  "Dr.  Pepper's  taking  the 
captain  on  the  marshes  to-night. 
The  captain  brought  him  in  drunk  to 
Mrs.  Waggetts  and  gave  him  some- 
thing which  sobered  him  up.  They're 
starting  right  away." 

"If  Pepper  leads  the  captain  to 
our  oast  house,  it'll  mean  the  gallows 
for  all  of  us,"  Rash  said.  "  Pepper 
talks  too  much.  I  know  what  / 
should  do  to  him.  Dr.  Syn." 

"  I've  told  you  before,  I'll  have  no 
violence.  If  Captain  Collyer  goes  to 
the  marshes  to-night,  he'll  go  alone. 
Dr.  Pepper  will  have  an  urgent  call." 

Thanks  to  Dr.  Syn's  manage- 
ment, Dr.  Pepper  did  receive  an 
urgent  call.  He  was,  in  fact,  miles 
from  the  marsh  on  his  way  to  bring, 
as  h°  thought,  a  baby  into  the  world, 
when  the  captain  and  his  sailors  set 
out  to  follow  the  doctor's  directions 
in  search  of  the  oast-house  said  to 
be  the  haunt  of  phantoms.  That  the 
captain  and  his  gallant  sailors  saw 
these  mounted  phantoms  and  spent 
the  night  wandering  over  the  marsh 
because  they  did  not  see  these  same 
phantoms  reversing  the  position  of 
signposts,  removing  milestones  and 
(Continued  on  page  26) 
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altering  the  nameboards  of  farms, 
was  also  due  to  the  efforts  of  Dr.  Syn. 

His  night  was  almost  safely  spent 
under  the  derelict  garments  of  a 
scarecrow  outside  the  oast-house 
containing  precious  contraband  and 
gunpowder.  But  towards  morning, 
by  which  time  his  temper  and  cloth- 
ing were  the  worse  for  wear,  the 
captain  took  aim  with  his  pistol 
because  he  thought  the  scarecrow 
moved  an  arm. 

Dr.  Syn,  having  treated  his 
injured  wrist,  was  covering  the 
bandage  with  his  sleeve  the  follow- 
ing morning  when  he  saw  the 
captain  pass. 

"Good  morning,  captain!"  he 
called  from  the  Vicarage  door. 
"Come  and  have  breakfast.  No? 
We've  grilled  kidneys  and  bacon. 
You  will  ?  I  see  by  your  breeches 
you've  been  sampling  our  marsh 
mud.  Very  deep  in  places." 

"The  people  in  it  are  a  sight 
deeper.  I  should  like  to  ask  a  few 
questions  about  your  parishioners, 
Dr.  Syn."  The  arrival  of  Jerry, 
gasping  out  that  the  yellow  horror 
had  broken  loose,  seemed  a  timely 
interruption  until  Prudence,  the 
maid,  appeared  moaning  because  the 
mulatto  with  horrible  face  had 
rushed  past  her.  "Look,  sir,  he's 
taken  Captain  Clegg's  harpoon  ! " 
Jerry  called  from  the  study. 

"My  memento  from  the  old 
pirate  gone  ! "  Dr.  Syn  exclaimed. 
"He  repented  his  sins  at  last  and  I 
gave  him  Christian  burial." 

" Well,  we  can't  have  him  running 
loose  with  that  weapon,''  the  captain 
declared.  "  He  must  be  found."  By 
the  next  morning  the  order  appeared 
to  have  been  more  than  justified. 
Dr.  Pepper's  body,  stabbed  in  the 
back,  was  found  in  the  marsh.  Even 
the  school  children,  on  their  way  to 
the  new  school-house,  joined  the 
villagers'  excited  discussion  on  the 
tragedy. 

"What's  this  I  hear,  Jerry,  of 
your  playing  truant?"  Dr.  Syn 
questioned  the  fat  boy,  who  hung 
about  obstinately  after  the  bell  had 
stopped.  "Don't  know  as  I'm 
going  to  school,  after  seeing  things 
on  the  marsh  last  night.  I'm  to  tell 
to  no  one  but  the  captain,"  the  fat 
boy  returned. 

"Suppose  you  come  into  the 
Vicarage,  Jerry,  and  tell  me  what 
you're  to  tell  to  no  one  but  the 
captain." 

Within  five  minutes,  by  a  gift  of 
two  half-crowns,  Dr.  Syn  trusted  to 
have  bought  Jerry's  silence  as  to  his 
having  seen  schoolmaster  Rash 
stabbing  Dr.  Pepper  in  the  back. 
The  lad's  confession  that  he  had 
supped  lightly  off  pickled  onions, 
cheese,  and  pastry  seemed  warrant- 
able excuse  for  attributing  what  he 
had  seen  to  nightmare. 

Five  minutes  after  Jerry's  depar- 
ture, on  finding  his  study  desk 
forced  open  and  documents  gone. 
Dr.  Syn  momentarily  lost  control. 
He  had  barely  apologised  for  his 
threatening  attitude  to  Prudence 
when  she  was  tearfully  ushering  in 
Imogene,  also  choking  back  sobs. 

"Is  it  true,  Dr.  Syn,  my  father 
was  pirate  Clegg  ! "  she  burst  out. 
"Mr  Kasb  says  so."  He  looked  into 
the  girl's  terrified  eyes. 

"My  dear,  it  is  true,"  he  said. 
"Your  father  was  a  strange  man  of 
conflicting  powers  for  good  and  evil. 
If  he  were  here,  I  don't  think  you 
would  believe  him  a  criminal, 
whatever  Mr.  Rash  says." 
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"I  can't  marry  him,  anyway. 
He's  so  self-righteous." 

"You  love  Denis?" 

"Yes,  but  we  quarrelled  because 
he  thought  this  pearl  cross  you  gave 
me,  when  I  was  confirmed,  came  from 
Rash.  Oh,  Denis  !" 

"There's  something  you  should 
know,"  Dr.  Syn  said  as  the  young 
man  came  in.  "Imogene's  father 
was  Captain  Clegg." 

"  The  pirate  !  Hero  of  my  school- 
days. Good  !  Now  we  can  hoist  the 
skull  and  crossbones  on  our  family 
tree." 

"But  don't  forget  your  father 
may  object.  Here's  a  note  to  an  old 
friend  of  mine  in  Canterbury.  He 
will  arrange  a  special  licence.  I'll 
marry  you  myself  to-morrow  at 
mid-day  —  before  we  tell  the 
squire." 

"  Dr.  Syn,  you're  a  sinner  !  "  Denis 
declared.  Imogene  touched  a 
subtler  chord.  "You've  always 
been  so  kind  to  me,"  she  said. 
Feeling  her  swift  kiss  on  his  cheek, 
he  answered  :  "Perhaps  because  I 
knew  you  were  the  daughter  of  your 
father." 


Dealing  with  Rash,  who  followed 
on  the  young  couple's  departing 
heels,  was  no  gentle  business. 
"  Someone  has  broken  the  lock  of  my 
desk  to  obtain  information  about 
Imogene,"  Dr.  Syn  challenged. 
"You  can't  force  her  to  marry  you 
that  way." 

"  She  will  marry  me." 
"You're  very  sure  of  your- 
self. Don't  you  think  you  can 
inform  on  me  to  the  captain. 
You  stabbed  Pepper  in  the 
back,  remember;  and  there 
was  a  witness." 

"You  wouldn't  dare  accuse 
me  of  murder.  You'd  swing 
within  a  week  if  I  told  the 
authorities  that  their  sainted 
vicar  was  Captain  Clegg. 
Imogene  will  marry  me  to 
save  your  neck." 

■In  appearance,  Dr.  Syn 
was  no  wrestler.  Neverthe- 
less, roused  as  he  was  in  a 
hand-to-hand  tussle  with  the 
man  who  had  exposed  his 
past,  the  elder  man  won.  It 
would  have  been  difficult  for 
him  to  have  explained  away 
the  schoolmaster's  stunned 
and  bleeding  condition  but 
for  the  appearance  at  the 
open  window  of  the  mulatto. 
After  flinging  the  harpoon, 
which  missed  Dr.  Syn  by  inches, 
he  disappeared  with  a  shriek  which 
brought  the  captain  accompanied 
by  the  bo  sun,  to  the  room. 

"Your  yellow  man's  all-but  killed 
my  friend  here.  He's  badly  hurt. 
We  must  staunch  the  blood.  There's 
linen  in  the  drawer.  Thank  you, 
bos'un.  The  sight  of  blood  took  my 
wits  for  the  moment.  Was  it 
Hannibal  or  Hamilcar  who  could 
not  stand  the  sight  of  blood — some 
great  general,  anyway  .  .  ."  Thus 
Dr.  Syn  hoped  to  pass  the  matter  off. 
Rash  was  carried  by  the  bo'sun,  in 
what  he  termed  a  drunkard's  hoist, 
to  the  inn,  where  the  Captain, 
evidently  anxious  to  probe  the 
matter  further,  invited  Dr.  Syn  to 
supper. 

Having  sent  a  message  to  Mrs. 
Waggetts  that  Captain  Collyer  must 
not  be  allowed  to  talk  to  Mr.  Rash, 
Dr.  Syn  gave  himself  up  to  the 
pleasure  of  tasting  one  of  the  land- 
lady's game  pies  in  the  company  of 
the  captain.   A  mysterious  message 


to  him  was  delivered  during  the 
meal,  by  the  bo'sun  who,  remarking 
"it  worked,"  at  once  withdrew. 

"I  think  I'd  like  to  talk  to  Mr. 
Rash,"  the  captain  said.  "I  fancy 
we  may  have  points  to  raise  which 
may  be  useful  at  the  coroner's 
inquest  on  Dr.  Pepper  to-morrow." 
Unwilling  to  let  him  go  alone,  as  the 
captain  obviously  was  to  have 
company.  Dr.  Syn  followed  him  to 
the  bedroom.  It  was  empty.  From 
the  bar,  commotion  and  excited 
chatter  was  echoing  up  the  stairs 
over  the  gruesome  announcement 
that  Mr.  Rash  had  been  seen  hanging 
by  the  neck  on  the  marsh. 

The  coroner's  inquest,  which  took 
place  the  following  morning  at 
the  Manor  House,  opened  on  two 
persons.  Dr.  Syn  summoned  every 
effort  to  appear  calm.  Captain 
Collyer  was  by  no  means  a  brilliant 
man.  But  he  was  paid,  as  he  said,  by 
His  Majesty's  Government  to  un- 
cover smuggling,  and  uncover 
smuggling  he  would.  His  suspicions 
that  Captain  Clegg  was  still  alive  had 
been  roused  by  having  his  grave 
opened  up.  It  had  been  found 
empty.  This  fact  he  cited,  and 
waited  until  the  dual  murders  had 
been  attributed  by  the  coroner  to 
the  mad  mulatto,  to  inquire  : — 

"But  why  mad  !  I  recall  the  day 
when  Dr.  Syn  first  saw  him.  A  sight 
of  his  yellow  face  and  the  doctor 
broke  a  wineglass.  Dr.  Syn  claims 
that  he,  the  mulatto,  tried  to  kill  Mr. 
Rash;  but  I  have  evidence  that  the 
man  whom  the  mulatto  really  wanted 
was  Dr.  Syn.   Last  night  I  had  an 


Inside  Mr.  Mipps'  shop,  Dr.  Syn 
found  the  owner  in  company 
with  Schoolmaster  Rash  breaking 
up  the  undertaker's  caskets,  which 
contained  not  corpses,  but  kegs. 

effigy  made  of  Dr.  Syn  and  placed 
in  a  chair.  The  mulatto  threw  the 
stolen  harpoon,  which  I  took  and 
returned  to  him  after  his  alleged 
attack  on  Mr.  Rash.  Had  the 
effigy  been  Dr.  Syn,  he  would  have 
been  pierced  through  the  heart." 

"A  coincidence,"  Dr.  Syn  said. 

"Ah,  but  there's  a  story  that 
Captain  Clegg's  wife  was  attacked 
by  a  mulatto  !  That  she  killed  her- 
self and  that  he  cut  off  the  mulatto's 
ears  and  tongue,  and  left  him  to  rot 
on  a  coral  reef.  Wouldn't  that  be  a 
motive,  Dr.  Syn?  Besides,  Captain 
Clegg's  ship  was  named  the  Imogene, 
the  same  name  as  the  girl  to  whom 
you  gave  a  valuable  pearl  cross." 

"Captain  Clegg  was  hanged  at 
Rye,"  Dr.  Syn  persisted. 

"  He  was  never  hanged ;  the  empty 
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churchyard's  proof  of  that."  The 
captain  moved  forward  to  the  witness 
chair.  He  took  the  doctor's  arm  and 
bared  it  at  the  wrist.  "There  is  a 
bandage  there!"  he  cried.  "It 
covers  the  wound  I  made  when  I  shot 
the  living  scarecrow,  the  head  and 
brains  of  the  smugglers  who  call 
themselves  the  Phantom  Riders. 
Dr.  Syn  is  no  other  than  Captain 
Clegg,  the  pirate.  Take  him!"  he 
added.  Feeling  the  hands  of  twenty 
loyal  sailors  upon  him,  Dr.  Syn 
raised  his  voice. 

"  Wait  ! "  he  called.  "  You're 
wrong.  Captain  Clegg  was  hanged, 
but  not  hanged  till  he  was  dead.  He 
had  many  friends,  and  the  rope  was 
rotted  with  strong  acids.  Yet  no 
man  can  stand  on  the  gallows  with- 
out coming  face  to  face  with  his  soul. 
On  that  day,  truly,  the  old  Clegg 
died.  Of  what  the  new  Clegg  has 
done,  villagers,  you  know.  I  found 
you  in  wretchedness  and  poverty, 
depiived  by  harsh  laws  and  heavy 
taxes  of  the  simple  comforts  all  men 
have  a  right  to.  I  took  upon  myself 
to  change  all  that  at  the  expense  of 
the  Revenue.  What  J  did,  I  did  for 
the  good  of  all.  I  stand  by  your 
decision." 


T_J  e  stood  erect  in  the  witness  chair. 
11  A  perceptible  bush  fell  upon  the 
crowded  room.  A  sailor  moved 
forward.  He  was  pushed  back.  An 
ex-pirate's  human  touch,  his  quality 
of  leadership,  even  though  he  had 
the  blood  of  the  village  schoolmaster 
turned  traitor  on  his  hands,  had 
been  pitted  against  the  laws  of  the 
kingdom,  and  won.  Through  the  mob, 
now  fighting  and  struggling, 
Dr.  Syn,  hoisted  on  the  shoul- 
ders of  Mipps,  was  borne  out  of 
the  room  and  the  Manor  House. 

In  the  church,  without 
realising  what  was  going  on 
such  a  short  distance  away, 
Denis  and  Imogene  waited 
by  the  altar.  Dr.  Syn, 
hurriedly,  but  without  trace 
of  fear,  read  the  marriage 
service,  pronounced  the 
blessing,  and  directed  Mipps 
to  sign  the  register  as  witness. 
The  father  spoke  his  adieux 
and  kissed  his  daughter,  who 
left  on  the  arm  of  her  hus- 
band. Not  too  soon.  A 
revolver  shot,  fired  through 
the  vestry  window,  was 
followed  by  the  shout  :  "Cap- 
tain Clegg,  you're  under 
arrest  ! "  A  moment  later, 
when  the  captain's  men  broke 
in  and  rushed  at  the  clerical 
figure  slumped  in  the  chair, 
they  found  the  tables  had 
been  turned.  Before  de- 
parting, Dr.  Syn  had  -made  good 
use  of  his  own  effigy. 


On  the  floor  of  the  oast-house, 
which  the  captain  had  directed 
the  mulatto  to  guard,  Dr.  Syn 
supervised  Mipps  and  a  few  inti- 
mates in  the  breaking  open  of  all 
available  barrels  of  gunpowder. 
"Is  anyone  following?"  he  asked, 
lighting  a  time  fuse 

"Not  yet,  sir,"  Mipps  returned, 
"but  there  soon  will  be.  You've 
only  a  few  moments  at  most." 

"But  we  have  those  moments. 
Stand  clear  !  We'll  leave  no  trace 
that  will  get  any  of  our  friends  into 
trouble.  We'll  blow  up  the  oast- 
house  and  every  shred  of  evidence 
with  it." 

Last  of  his  company  to  scramble 
on  board  Captain  Clegg's  old  sailing 
ship,  waiting  in  the  bay,  Dr.  Syn 
looked  from  the  dying  flames  on 
shore  to  the  sea  and  the  future. 

"Cram  on  all  the  sail  you've 
got ! "  he  shouted. 
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REVIEWS 
by  Lionel  Collier 


THOROUGHBREDS  DON'T 
CRY 

THREE  salient  facts 
emerge  from  this  picture 
which  depicts  British 
boyhood  as  if  it  were  still 
in  the  early  Victorian  era. 
The  first  is  that  Ronald  Sinclair 
the  boy  who  took  Freddie  Bar- 
tholomew's projected  part  in  the 
film  h&s  been  closely  modelled  on 
the  latter's  lines,  but  does  not 
quite  get  away  with  it. 

The  second  is  that  Judy  Gar- 
land who  made  her  screen  debut 
ir  a  short  with  Deanna  Durbin 
and  "stole"  it  from  her  now- 
famous  co-artiste  has  great  pos- 
sibilities and  the  third  is  that 
Mickey  Rooney  is  now  so  over- 
stating his  "American  boy"  char- 
acter that  it  becomes  as  ridiculous 
in  its  way  as  the  Little  Lord 
Fauntleroy  method  of  presenting 
English  youth. 

Played  in  a  less  extr?\  agant 
sty  le  this  story  of  the  Grandson 
of  an  English  baronet  who  finds 
himself  stranded  in  America  on 
the  death  of  his  parent  with  a 
valuable  racehorse  which  he  is 
able,  Avith  the  aid  of  an  American 
jockey,  to  ride  to  win  an  American 
classic  race,  could  have  been 
good. 

As  it  is  the  laughs  come  far  too 
frequently  in  the  wrong  places  and 
one  cannot  believe  in  the  characters. 

Ronald  Sinclair  as  the  boy  is  made 
ridiculous  by  the  ultra-precise 
dialogue  he  has  to  utter  and  Mickey 
Rooney  as  a  cocksure  jockey  who 
pulls  a  race  in  order  to  provide 
money  for  his  crook  father  who 
pretends  he  is  dying,  is  guilty  of 
over-acting. 

Sophie  Tucker  does  well  as  a  land- 
lady who  caters  for  jockeys  and 
C.  Aubrey  Smith  fits  the  part  of  the 
baronet  admirably. 

Charles  D.  Brown  is  sound  as  a 
crook  and  Forrester  Harvey  fair  as 
the  baronet's  groom. 

Racecourse  sequences  are  very 
well  done  and  the  picture's  technical 
qualities  are  above  reproach;  it  is.  a 
pity  one  cannot  say  the  same  of  the 
story. 

THE  BARRIER 

•  Rex  Beach's  famous  novel  which 
deals  with  the  love  of  an 
American  lieutenant  sent  to  an  out- 
post in  Alaska  to  establish  law  and 
order,  for  the  supposedly  half-breed 
daughter  of  a  store  keeper  and  pros- 
pector who  had  been  framed  on  a 
murder  charge. 

Except  for  the  scenic  qualities 
there  is  little  to  hold  one's  interest. 
It  lacks  the  necessary  action  of  a 
Western  melodrama  and  is  played  in 
such  slow  tempo  that  its  excessive 
length  seem  interminable. 

Jean  Parker,  always  physically 
attractive,  is  suitably  ingenuous  as 
the  young  girl  who  turns  out  not  to 
be  a  half-breed  at  all  and  so  is 
enabled  to  marry  the  lieutenant 
to  the  satisfaction  of  all. 

Robert  Barrat  acts  naturally  as 
her  father  who  eventually  is  able  to 


get  even  with  the  man  who  had 
framed  him.  a  role  played  by  Otto 
Krugeras  a  sort  of  city  "slicker"  with 
an  ever  present  smiling  sneer. 

James  Kllison  is  very  stilted  as 
the  lieutenant  and  Leo  Carrillo 
gives  one  of  his  remarkably  few  bad 
performances  as  a  trapper  secretly 
in  love  with  the  heroine. 

His  flamboyant  heroics  are  some- 
times very  hard  to  bear. 

Andy  Clyde  turns  in  his  "drunk" 
act  as  an  optimistic  prospector  who 
does  finally  strike  gold. 

Westerns  will  have  to  be  a  good 
deal  better  than  this  if  they  are  to 
hold  their  place  on  the  screen;  a 
thing,  incidentally,  which  a  great 
number  of  filmgoers  earnestly  desire. 

LO  SQUADRONE  BIANCO 

•  This  is  one  of  the  first  Italian 
talkies  to  reach  this  country, 
and  it  is  being  accorded  a  premiere  at 
The  Academy,  Oxford  Street. 

It  has  a  slight,  slow-moving  story 
which  deals  with  a  lady,  Christiana, 
who  turns  down  her  lover,  Mario, 
who  promptly  joins  the  army  and 
goes  to  a  lonely  outpost  in  the 
Libyan  Desert.  During  an  attack 
against  rebels  he  wins  the  approba- 
tion of  his  captain,  and  leads  the 
men  home  after  the  latter  has  been 
killed  in  action. 

Meanwhile,  Christiana  has  changed 
her  mind  about  Mario,  and  arrives 
at  the  desert  post  as  a  tourist. 
When  the  troops  return,  however, 
Mario  sends  her  packing,  saying  that 
his  duty  lies  in  fighting  for  his 
country. 

Antonio  Centa  is  restrained  and 
effective  as  the  lovelorn  lieutenant, 
and  Fosco  Giachetti  is  forceful  and 
well  in  character  as  the  captain  of 
the  post.  Fulvia  Lanzi  is  stilted 
as  the  somewhat  incomprehensible 
Christiana. 

The  direction  is  generally  good,  but 
development  is  very  slow,  and 
the  shots  of  camels  proceeding  over 
the  waterless  desert,  interesting  at 
first,  soon  become  too  familiar.  They 
are.  however,  excellently  photo- 
graphed, and  a  very  good  idea  of 
the  difficulties  of  the  terrain  is 
secured. 

The  skirmish  in  the  desert  is  well 
done,  and  the  characters  themselves 
are  natural  and  well  drawn. 
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"•THE  GOOD 

EARTH 

M.-G.-M.  American. 

"A  "  certificate. 

Sociological  drama.  Runs  124  minutes. 

Pail  Mini  

 Wang 

LvtSl  Raiser   

 O-Lan 

 Old  Father 

Ikssie  Ralph  

 Elder  Son 

Roland  Lui  

SrzASNA  Kim  

 Little  Fool 

  Ching 

Olaf  Hyttes  Li 

j,  Grain  Merchant 

William  Law   

Directed  fcv  .Sirfnev  Franklin.  Adapted  from  the 
novel  hv  Pearl  S.  Buck.     Prn-ieued  April  17. 
1037. 

Technical  and  directorial  brilliance 
are   the  biggest  asset  of  this 
adaptation    of    Pearl    S.  Buck's 


best  seller  and  it  is  mainly  on  their 
account  that  you  cannot  afford  to 
miss  seeing  the  picture 

The  Chinese  atmosphere  that  has 
been  achieved  is  exceptional  in  its 
realism. 

Stripped  of  its  Oriental  settings, 
however,  the  story  resolves  itself 
into  a  formula  much  resembling  that 
of  "local  boy  makes  good." 

The  picture  opens  with  Wang,  the 
son  of  a  poor  farmer,  celebrating 
his  nuptials  to  a  slave  girl — he  could 
not  afford  to  buy  a  wife. 

He  has  children  and  prospers  so 
much  that  he  buys  land. 

Then  comes  drought  which  parches 
up  his  fields  and  kills  his  cattle. 
Still  he  refuses  to  sell  his  land  and 
flies  to  the  city  to  try  and  find  work. 

Whilst  there  they  are  caught  in  an 
eddy  of  revolution,  and  the  wife 
finds  a  bag  of  jewels  after  a  temple 
had  been  looted. 

Rich,  they  return  to  the  land,  and 
Wang  becomes  a  big  landowner  and 
buys  the  house  where  his  wife  had 
served  as  a  slave. 

He  falls  for  the  charms  of  a 
dancing  girl  and  takes  her  into  his 
home.  Then  his  younger  son  becomes 
infatuated  by  her. 

Wang  turns  him  out  of  his  home, 
but  the  news  that  a  swarm  of 
locusts  is  descending  on  his  land 
drives  all  other  thoughts  from  his 
head  and  he  proceeds  to  take  drastic 
methods  to  drive  the  plague  away. 
He  is  helped  in  this  by  his  younger 
son. 

Finally  victorious  Wang  realises 
the  worthlessness  of  his  concubine 
and  the  value  of  his  wife  and  land. 

I  feel  that  not  quite  enough  has 
been  made  of  the  struggle  of  man 
versus  nature  and  too  much  stress 
laid  on  the  domestic  aspect  of  the 
theme.  However,  there  can  be  no 
two  opinions  about  the  production 
values. 

There  is  a  tendency  for  action  to 
drag  and  dialogue  is  at  times  spoken 
so  slowly  as  to  prove  irritating. 

Paul  Muni  is  very  good  as  Wang 
and  his  make-up  is  masterly,  but 
Luise  Rainer  gives  one  too  much  the 
impression  that  she  is  consciously 
acting  the  part  of  his  wife. 

Walter  Connolly  does  not  blend 
into  the  Oriental  atmosphere  too 
well;  on  the  other  hand.  Charley 
Grapewin  is  excellent  as  Wang's 
father  and  Tilly  Losch  voluptuous 
and  effective  as  the  dancing  girl. 

The  opening  sequences  showing 
the  poverty  of  the  land  and  the 
struggle  for  existence  are  the  most 
impressive,  but  later  there  is  more 
than  a  touch  of  Hollywood  in  the 
development. 

A  spectacular  sequence  depicting 
the  fight  against  a  swarm  of  locusts 
is  thrilling  and  the  fighting  in  the 
city  is  put  over  with  plenty  of 
realism. 

c**OH,  MR.  PORTER 

General  Film  Distributors.  British. 
certificate.   Railnav  farce.    Runs  84  mimi/cs. 

Will  Hav  William  Porter 

Moore  Marriott  Jeremiah  Harbottlo 

Graham  Moffatt  Albert 

Sebastian  Smith  Mr.  Trimbletow 

Acnes  Laichlan   Mrs.  Trimbletow 

Percy  Walsh  Superintendent 

Dennis  Syndham  Grogan 

Dave  O'Toole   ......    The  Postman 

Directed  by  Marcel  Varnel  from  a  story  by 
Frank  Launder.  Previeued  Smembtr  1:1,  1037. 

This  is  the  best  picture  Will  Hay 
has  made  to  date  and  he  forms 
an  excellent  comedy  team  with 
Moore  Marriott  and  Graham  Moffatt. 

There  is  a  strong  family 
resemblance  between  the  film  and 
The  Ghost  Train  in  which  Jack 
Hulbert  and  Cicely  Courtneidge 
made  their  screen  bow. 

The   action   takes   place  at  an 
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almost  derelict  station  on  the 
Southern  Railway  of  Northern  Ire- 
land, where  William  Porter,  through 
the  influence  of  relations,  has  been 
made  station  master. 

Jeremiah  Harbottle  and  Albert 
are  his  assistants  and  he  discovers 
from  them  that  all  his  predecessors 
have  mysteriously  departed.  In 
fact,  the  place  is  haunted  by  One- 
Eyed  Joe,  a  ghost  who  in  the  end 
turns  out  to  be  a  very  material  gun- 
runner whom  Porter  has  the  honour 
to  run  to  his  hideout  on  an  old 
Victorian  engine. 

The  highlights  in  the  picture 
include  Porter's  efforts  to  refurbish 
his  derelict  station,  his  encounters 
with  the  villagers  whom  his  assistants 
had  been  consistently  robbing,  and 
his  wild  and  hilarious  ride,  on  the 
old  engine  which  is  conveying  the 
gun-runners  to  justice.  Most  ingeni- 
ous, too,  is  the  sequence  where 
Porter  and  his  assistants,  having 
discovered  that  the  gang's  hideout 
is  in  an  old,  disused  mill,  are  trapped 
and  escape  by  climbing  along  the 
sails  of  the  mill. 

Will  Hay  is  in  great  form  and 
Moore  Marriott,  whose  work  has  not 
received  half  the  recognition  it 
deserves — he  is  one  of  the  really 
valuable  old-timers — comes  into  his 
own. 

Graham  Moffatt  adds  to  his 
reputation  as  the  insolent  Albert. 

The  dialogue  is  amusing  and  the 
atmosphere  of  the  near-deserted 
station  is  well  suggested. 

**BIG  BUSINESS 

Fox.    American.    "U"  certificate.  Domestic 
comedy-drama.  Runs  59  minutes. 

Jed  Proi  ty  John  Jones 

Shirley  Deane  Bonnie  Jones 

Spring  Byincton    Mrs.  John  Jones 

Russell  Gleason  Herbert  Thompson 

Kenneth  Howell  Jack  Jones 

Allan  Lane   Ted  Hewett 

George  Ernest  Roger  Jones 

June  Carlson  Lucy  Jones 

Florence  Roberts   Granny  Jones 

Billy  Mahan   Bobby  |one> 

Marjorie  Weaver  Vicky 

Frank  Conroy   I.eland  Whitnev 

Wallis  Clark  Mr.  Rodney 

Directed  by  Frank  R.  Straver  from  an  original 
storv  by  Ron  Ferguson  and  Eleanor  de  Lamaier. 

There  is  generally  a  good  deal  of 
amusement  to  be  had  from  the 
adventures  of  the  Jones  family,  and 
this  addition  to  the  series  is  no  excep- 
tion to  the  rule. 

Jed  Prouty  as  usual  carries  a 
great  deal  of  the  picture's  footage  on 
his  own  back  as  father  Jones  but  he 
lacks  nothing  in  support  from  the 
players  interpreting  the  typical 
middle-class  American  family. 

In  this  instance,  Bonnie,  elder 
daughter  of  the  Jones  family,  is 
engaged  to  Herbert  Thompson,  the 
local  florist,  but  lack  of  funds  pre- 
vents them  from  marrying.  Into 
the  picture  comes  Ted  Hewitt,  a 
slick  stockbroker,  and  he  kids  them 
that  Grandma's  worthless  Eureka 
oil  shares  aie  good. 

Fa  Jones  and  his  small-town 
cronies  snap  at  the  bait,  and  Ted 
and  his  partner  then  proceed  to 
sell  the  stock  at  a  handsome 
profit.  I^ater  the  shares  rise  slightly 
on  rumour,  and  Jones  is  persuaded 
to  float  a  new  oil  company. 

The  inevitable  crash,  of  course, 
comes,  but  meanwhile  Jack  and 
Rogers.  Jones'  sons,  have  perfected 
a  supercharger,  and  the  money  they 
make  redeems  the  Jones'  fortune 
and  good  name.  Bonnie,  who  had 
temporarily  fallen  for  Ted.  realises 
her  folly  and  she  goes  back  to 
Herbert,  now  partner  in  a  new 
concern. 

Allan  Lane  is  good  as  Ted  Hewitt 
{Continued  on  page  28) 
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and  Russell  Gleason  is  pleasingly 
ingenuous  as  Herbert  Thompson. 

The  small  town  atmospheie  is 
very  well  maintained  and  the  char- 
acters are  all  human  and  recognisable 
types. 

••CAFE  METROPOLE 

Twentieth  Century-Fox.  American.  "A'' 
certificate.   Romantic  farce.   Runs  82  minutes. 

Loretta  Yovnc   Laura  Ridgeway 

Tyrone  Power  Alexis 

Adolphe  Menjov  Monsieur  Victor 

Gregory  Ratoff   Paul 

Charles  Winmgar  Joseph  Ridgeway 

Helen  Westley  Margaret  Ridgeway 

Ferdinand  Gottschalk 

Monsieur  Leon  Monnet 

Christian  Rub  Maxl  Schinner 

Georges  Renavent  Maitre  d'Hotel 

Fredrik  Vogeding  Attendant 

Leonid  Kinskey  Artist 

Hal  K.  Dawson 

Arthur  Cleveland  Thorndyke 

Albert  Conti   Gendarme 

Themselves   Jan  Rubini  &  Orchestra 

Leonid  Snegoff  Porter 

\rmand  Kaliz  Hotel  Manager 

PailPorcasi   Police  Official 

Andre  Cheron  .Croupier 

Marclle  Corday  Secretary 

Louse  Clark  Native  Girl 

Louis  Mercier  Coat  Room  Attendant 

Rolfe  Sedan   Flower  Clerk 

Andre  Beranger..  Hat  Clerk 

Michael  Visaroff  1st  Cashier 

Directed  by  Edward  H.  Griffith  from  a  story  by 
Gregory  Ratoff.  Previewed  October  2,  1937. 

The  acting  of  a  very  strong  cast 
makes  this  frivolous  romantic 
comedy  really  good  entertainment; 
as  is  so  often  the  case  the  acting  is 
far  stronger  than  the  material. 

Adolphe  Menjou  who  made  one 
reputation  as  a  romantic  lover,  and 
has  now  made  another  as  a  polished 
comedy  character  actor,  is  at  the 
top  of  his  form  as  Victor. 

Victor,  a  maitre  d'hdtel,  is  in  mone- 
tary difficulties,  but  after  recouping 
his  losses  at  the  Casino  he  learns 
that  his  victim.  Alexander,  an 
American  youth,  cannot  pay. 
Alexander  foolishly  puts  his  signa- 
ture to  a  phoney  cheque  and  Victor, 
taking  advantage  of  the  lapse,  forces 
him  to  pose  as  Alexis,  a  Russian 
Prince. 

The  stage  is  then  set  to  trim 
Joseph  Ridgeway,  an  American 
millionaire,  and  his  daughter,  Laura. 
Later,  however,  the  inevitable  hap- 
pens, and  Alexander  and  Laura  fall 
in  love,  but  before  they  can  make  a 
match  of  it  the  real  Alexis  turns  up 
and  has  to  be  compensated,  and 
more  fast  stuff  is  pulled  by  the  art- 
ful Victor. 

Loretta  Young  is  pleasingly  pro- 
vocati  ve  as  the  millionaire' s  daughter, 
and  Charles  Winniger  is  excellently 
cast  as  her  father. 
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Tyrone  Power  shows  to  good 
advantage  as  the  bogus  prince, as 
does  Gregory  Ratoff  as  the  real 
article. 


••WILD  MONEY 

Paramount.  American.  "  V "  certificate.  News 
paper  comedy-drama.    Runs  (»8  minutes. 

Edward  Everett  Horton   P.  E.  Dodd 

Louise  Campbell  Judy  McGowan 

Lynne  Overman  Perry  Brown 

1  ucien  Littlefield  Bill  Hawkins 

Esther  Dale  Jenny  Hawkins 

Porter  Hall  Bill  Court 

Benny  Baker  AlVogel 

Ri  th  Coleman  Mrs.  West 

Billy  Lee  Malcolm  West 

Colin  Tapley  Cole 

Nick  Li'kas   Jackson 

Wesley  Barry  Orvil 

Howard  Mitchell  Sheriff  Jones 

William  Birress...  Spreckett 

Gertrude  Short  Miss  Green 

Lee  Shumway   Captain  Bemis 

Don  Mc Kinney  Mitchell 

Toe  North  Butler 

Walter  Soderling   Sour  Faced  Man 

Gloria  Williams  Woman 

Elsa  Connor  Girl 

Galen  Galt  Trooper  Joyce 

Pop  Byron   Gardner 

Lew  Kelly  Dear  Old  Man 

Tames  T.  Mack  Quinn 

Lons  Natheaux  Mr.  West 

Rita  Owin   Josie 

Harry  Williams  Burly  Man 

Clark  Morgan  Transportation  Manager 

Leonard  Sues  Copy  Boy 

Directed  by  Louis  King.    Based  on  a  story  by 
Paul  Gallico. 

There  is  some  originality  of  plot 
in  this  mixture  of  straightfor- 
ward melodrama  which  is  taken 
advantage  of  by  Edward  Everett 
Horton  who  turns  in  an  amusing 
characterisation  of  a  newspaper 
accountant  who  turns  news  hound 
and  wins  the  love  of  a  lady. 

The  opening  is  slow  and  there  is 
rather  too  much  dialogue  but  once 
the  scene  shifts  to  the  great  out- 
doors where  Horton  is  holidaying 
and  where  he  gets  his  call  to  spare 
no  expense  in  finding  the  where- 
abouts of  a  kidnapped  millionaire, 
action  gets  the  upper  hand  and  is 
kept  at  a  fast  pace. 

Horton  not  only  finds  the  kid- 
napped man  but  captures  the  kid- 
nappers and  wins  the  love  and 
admiration  of  the  heroine  who 
hitherto  had  eyes  only  for  a  sarcastic 
reporter. 

This  latter  role  is  played  by  Lynne 
Overman  so  it  just  can't  help  being 

good. 

Louise  Campbell  makes  an  effec- 
tive heroine  and  good  supporting 
performances  are  given  by  Esther 
Dale  and  Lucien  Littlefield. 

The  gags  are  well  timed  and  the 
direction  generally  slick  and  polished. 


c**BIG  FELLA 

British  Lion.  British.  "  U  "  certificate.  Comedy 
drama.    Runs  73  minutes. 

Pai  l  Robeson  Joe 

Elizabeth  Welch  Manda 

Roy  Emerton  Spike 

James  Hayter  Chuck 

Lawrence  Brown   Comey 

Eldon  Grant  Gerald 

Marcelle  Rogez  r....Lorietta 

Eric  Cowley  Mr.  Oliphant 

Joyce  Kennedy  Mrs.  Oliphant 

Directed  by  J.  Elder  Willis. 

Here  is  a  very  slight  story  but  it  is 
strengthened  into  good  enter- 
tainment by  the  singing  of  Paul 
Robeson  and  Elizabeth  Welch  and 
by  the  effectiveness  of  the  staging. 

The  plot  deals  with  Joe,  a  lazy 
negro  vagabond,  who,  known  to  all  on 
the  Marseilles  waterfront  because  of 
his  superb  voice,  is  instructed  by  the 
police  to  look  out  for  Gerald  Oliphant, 
a  small  boy  of  wealthy  English 
parents,  believed  to  have  been 
kidnapped. 

He  combs  the  town  with  the  help 
of  his  friends  Chuck  and  Corney, 
and  eventually  Gerald  is  found,  but 


the  boy,  having  run  off  on  his  own 
accord,  is  having  a  good  time,  and 
threatens  to  tell  the  police  that  he 
has  been  kidnapped  by  Joe  if 
attempts  are  made  to  return  him  to 
his  parents. 

Joe  is  in  a  dilemma,  and  seeks  the 
advice  of  his  girl  friend,  Manda,  a 
singer  in  a  local  cafe,  but  before  she 
can  do  anything  Spike,  a  sly  tough, 
kidnaps  Gerald,  takes  him  to  the 
police  station  and  gets  the  reward. 

Gerald  then  rebels  by  going  on  a 
hunger  strike,  and  his  parents  urge 
Joe  to  act  as  his  companion  to 
England.  He  is  forced  to  accept  but 
later  gets  his  own  back  on  Spike  by 
tricking  him  into  taking  his  place. 

Neither  Paul  Robeson  nor  Eliza- 
beth Welch  are  called  upon  to  exert 
their  acting  ability  but  they  do 
bring  character  into  their  roles. 

As  Chuck  and  Corney,  James 
Hayter  and  Lawrence  Brown  are 
amusing  and  Roy  Emerton  is  sound 
as  Spike. 

Eldon  Grant  tends  to  be  stilted  as 
Gerald. 


•LET'S  GET  MARRIED 

Columbia.  American.  "  U "  certificate.  Socia 
farce.    Runs  68  minutes. 

Ida  Lupino  Paula  Quinn 

Walter  Connolly  Joe  Quinn 

Ralph  Bellamy  Kirk  Duncan 

Reginald  Denny  George  Willoughby 

Raymond  Walburn  Harrington 

Robert  Allen  Charles 

Nana  Bryant  Mrs.  Willoughby 

Edward  McWade  .Tom 

Emmett  Vogan  Dick 

Will  Morgan  Harry 

Granville  Bates  Hank  Keith 

Directed  by  Alfred  E.  Green. 

Robust  farce  which  owes  nothing 
to  subtlety  but  is  played  in  a 
good  team  spirit  by  a  competent 
cast.  Continuity  is  somewhat  ragged 
owing  to  the  excessive  by -play  but  on 
the  whole  it  provides  quite  sound 
entertainment  of  a  popular  order. 

Walter  Connolly  is  not  called  upon 
to  over-exert  himself  histrionically 
as  an  Irish-American  politician  who 
hopes  to  break  into  society  by 
marrying  his  daughter  to  a  fatuous 
society  youth  whom  he  also  hopes  to 
get  into  Congress. 

The  girl  is  quite  well  interpreted 
by  Ida  Lupino  and  the  young  man 
by  Reginald  Denny. 

The  romantic  element  is  supplied 
by  Ralph  Bellamy  as  a  meteorologist 
who  falls  in  love  with  the  heroine. 
He  is  asked  to  help  the  politician 
by  forecasting  the  weather  since  the 
former  is  certain  that  the  only  real 
chance  of  his  prospective  son-in-law 
getting  elected  is  if  the  rain  keeps 
people  away  from  the  poll. 

It  is  the  broad  comedy  that 
counts  in  this  picture  much  more 
than  the  acting  or  characterisation. 


•WHY  PICK  ON  ME  ? 

Radio.    British.    "A"  certificate.  Domestic 
farce.    Runs  04  minutes. 

Wylie  Watson  Sam  Tippet 

Sybil  Grove  Mrs.  Tippe  t 

Jack  Hobbs  Stratton 

Max  Adrian  Jack  Mills 

Isobel  Scaife  Daisy  Mog 

Elizabeth  Kent  Bubbles 

Directed  by  Maclean  Rogers. 

Conventional  farce  in  which  a 
much  married  bank  clerk  runs 
loose  and  finds  himself  in  the  midst 
of  a  series  of  domestic  upheavals. 

Wylie  Watson  is  good  in  the  part 
of  Sam  Tippet  and  plays  it  with  the 
broadness  that  it  merits,  while 
Sybil  Grove  is  amusing  as  his 
austere  spouse. 

The  plot  shows  how  Sam  Tippet 
is  just  about  to  celebrate  the  four- 
teenth anniversary  of  his  wedding 
when  his  wife  is  called  away  to  visit 
a  sick  aunt.  Stratton  and  Jack 
Mills,  two  fellow-clerks,  inveigle 
Sam  into  joining  a  party  at  a  night 
club,  and  during  the  revelry  the 
place  is  raided. 

Sam  escapes,   but   prior  to  his 


January  I,  1938  I 

escapade  he  had  reported  the  lossf 
of  his  dog  to  the  police.  Mrs.  Tippet,  » 
meantime,  had  engaged  a  new  maid,! 
Daisy  Mog. 

Daisy  is  robbed  of  her  bag  con-1 
taining  the  key  to  Sam's  house,  and  C 
when  Sam  later  calls  at  the  police  1 
station  about  his  dog,  she  picks  him  I 
out  from  an  identity  parade  as  the 
man  who  had  robbed  her. 

In  order  to  establish  an  alibi,  Sam  I 
has  to  confess  he  was  at  a  night  club,  I 
but  while  he  is  establishing  his  I 
innocence,  the  real  burglar,  who  I 
resembles  him,  is  busy  robbing  his  1 
house.  In  the  midst  of  the  muddle  I 
Mrs.  Tippet  returns,  but  a  lucky 
twist  enables  Sam  to  extricate  him-  i 
self  from  the  complications  without  I 
loss  of  domestic  prestige. 

FIRST  NIGHT 

Paramount.  British.  "  V "  certificate.  Psycho- 
logical drama.    Runs  69  minute. 

Jack  Livesey   Richard  Garnet 

Rani  Waller  Judith  Armstrong 

Ernest  Mainwaring  Her  Father 

Margaret  Damer  Her  Mother 

Sunday  Wii.shin  Rosalind  Faber 

Monica  Disney  Sally  Armstrong 

Christopher  Quest  Jeremy  Armstrong 

Ann  Wilton  Ivy 

Art  Gibson  and  his  Havana  Band. 
Directed  by  Donovan  Pedelty,  from  the  play  by 
G.  Sheila  Denisthorpe. 

The  psychology  of  a  young 
woman  who  is  misunderstood  by 
her  family,  writes  a  successful  play, 
and  is  then  helped  to  overcome  her 
inferiority  complex,  is  very  much 
of  the  theatre — it  is,  in  fact,  a 
photographed  stage  play  and  in- 
clined to  be  dull. 

The  heroine,  played  by  Rani 
Waller,  who  is  continually  psycho- 
analysing herself  does  not  enlist 
much  sympathy  and  there  are  times 
when  her  introspectiveness  leads  to 
misplaced  laughter. 

The  trouble  is  that  the  sophisti- 
cated theme  has  been  handled  in  an 
unsophisticated  manner  and  it  is  not 
helped  by  an  excess  of  verbiage. 

Jack  Livessy  contributes  a  good 
piece  of  acting  as  the  producer,  and 
the  heroine's  mother  and  father,  the 
one  a  bridge  fiend  and  the  other  a 
dentist,  are  well  portrayed  bv  Mar- 
garet Damer  and  Ernest  Mainwaring. 

As  her  cheeky  mannequin  sister 
Monica  Disney  is  very  goorl. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 

Number  of  stars  awarded  in  brackets  : — 

Behind  the  Headlines  (2)       ...  Nov.  13 

Blazing  Sixes  (2)c    Dec.  25 

Call  It  a  Day  (4)    Nov.  13 

Captains  Courageous  (4)c       ...  Dec.  25 

Charlie  Chan  at  the  Olympics  (2)  Nov.  20 

Devil  is  Driving,  The  (2)       ...  Nov.  20 

Emperor's  Candlesticks,  The  (2)  Nov.  27 

Farewell  Again  (4)    Nov.  6 

Fatal  Hour,  The  (2)    Nov.  20 

Fifty  Roads  to  Town  (2)        ...  Oct.  30 

His  Affair  (2)   Oct.  30 

Hollywood  Cowboy  (2)          ...  Dec.  18 

Hotel  Haywire  (2)    Dec.  11 

/  Met  Him  In  Paris  (3)        ...  Nov.  6 

Jericho  (2)    Nov.  13 

Jump  For  Glory  (2)    Oct.  30 

King  of  Gamblers  (2)   Nov.  13 

Love  is  News  (3)    Dec.  4 

Make  Way  For  T omorrow  (3)  Oct.  30 

Marked  Woman  (2)    Nov.  fl 

Married  Before  Breakfast  (2)...  Dec.  11 

Meet  the  Missus  (2)    Nov.  27 

Mountain  Justice  (2)            ...  Nov.  27 

Night  Must  Fall  (2)    Oct.  30 

Outcasts  of  Poker  Flat,  The  (2)  Nov.  6 

Parnell  (2)    Not;.  13 

Road  Back,  The  (2)    Nov.  20 

Said  O'Reilly  to  McNab  (2)  ...  Dec.  18 

San  Quentin  (2)    Nov.  20 

Slim  (2)    Dec.  18 

Storm  In  a  Teacup  (3)          ...  Nov.  20 

Street  Singer,  The  (2)   Nov.  13 

There  Goes  Mv  Girl  (2)         ...  Dec.  i 

Think  Fast  Mr.  Moto  (2)      ...  Nov.  27 

Top  of  the  Town  (2)    Dec.  11 

Topper  (3)    Dec.  4 

Turn  Off  the  Moon  (2)          ...  Wot.  20 

Victoria  the  Great  (4)   Dec.  25 

Wake  Up  and  Live  (2)          ...  Nov.  13 

Who's  Your  Lady  Friend  (2)  Dec.  25 

Wee  Willie  Winkie  (2)c        ...  Dec.  25 

Wings  Over  Honolulu  (2)      ...  Nov.  IS 

Woman  Chases  Man  (2)        ...  Not.  27 
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Read  what  the  "Cheeky  Chappie"  says 
of  Shredded  Wheat 


"Listen  I  I'm  sitting  on  top 
of  the  world.  And  why  ? 
Because  I  eat  Shredded 
Wheat.  But  there  is  no 
reason  why  I  should  he 
looking  down  at  you  like 
tfcis.  If  you  eat  Shredded 
Wheat  too,  you  can  come 
up  to  my  level. 


WARNER  BROS.  (TEDDINGTON)  STAR 


0  This  inimitable  comedian,  in  common  with  many  other  celebrities  and 
busy,  active  people  in  every  walk  of  life,  has  proved  the  inestimable  value  of 
Shredded  Wheat  as  a  builder  of  health  and  energy.  Light  and  digestible  as  can  be, 
its  pure  whole  wheat  goodness  nourishes  and  sustains  in  a  remarkable  way. 
There  is  real  enjoyment,  too,  in  Shredded  Wheat's  delicious  wheaten  flavour 
and  true  economy  in  the  money,  time  and  work  it  saves  in  the  kitchen. 

THE    SHREDDED    WHEAT    COMPANY,    LIMITED,    WELWYN    GARDEN    CITY,  HERTS. 


SHREDDED  WHEAT 


PICTUREGOER  Weekly 


LET  GEORGE  DO  IT! 


G  B.  (Poplar).— <1)  Anton  Walbrook, 
b.  Vienna,  he  is  6  ft.  tall,  weighs  175  lbs.  and 
has  bro*n  hair  and  blue  eyes.  Latest  film 
The  Rat  for  Herbert  Wilcox.  (2)  Birthdates  : 
Nelson  Eddv,  June  29,  1901;  Errol  Flynn, 
June  20,  1909;  Jeanette  MacDonald,  June  18, 
1907;  Mary  Pickford,  April  8,  1893;  Buddy 
Rogers,  Aug.  13,  1904;  Patrick  Waddington, 
Aug.  19,  1903.  (3)  Clark  Gable  married  (a) 
Josephine  Dillon  (mar.  dis.);  (6)  Rhea 
Langham  (sep.). 

Gladys  (Leytor.). — Latest  films  and 
companies  :  Deanna  Durbin  Mad  About 
Music  for  Universal  (U  S  A.)  Ginger  Rogers, 
Having  a  Wonderful  Time,  Radio,  (U.S.A.) 
Robert  Young,  The  Bride  Wore  Red  for 
Metro-Goldwyn-Mayer  (U.S.A.)  John  King, 
Merry  Go  Round  of  1938,  Universal  (U.S.A.) 

Eddy-MacDonald   Crazy  (Clapham.) — 

(1)  We  published  supplements  of  Naughty 
Marietta  (Oct.  S,  1935),  and  Rose  Marie 
(Oct.  31,  1936)  in  this  magazine  but,  un- 
fortunately they  are  both  out  of  print.  (2) 
Jeanette  MacDonald  is  scheduled  for  Europe 
with  Spencer  Tracy  and  Clark  Gable,  and 
Nelson  Eddy  is  scheduled  for  a  re-make  of 
New  Moon  with  Ilona  Massey.  (3)  Gene 
Raymond's  latest  film,  Life  of  the  Party,  and 
Deanna  Durbin,  Mad  About  Music. 

M.  W.  (Sheffield).— (1)  Latest  films  :  John 
Lodge  —  Bank  Holiday,  The  Terror  and 
Sweet  Racket.  Phillips  Holmes — House- 
master. (2)  -Mian  Jones  was  announced  for 
Desert  Song  for  Warner  Bros,  but  the  film 
has  not  yet  gone  into  production.  Meanwhile, 
he  was  scheduled  for  Everybody  Sing  (The 
Ugly  Duckling)  for  Metro-Goldwyn-Mayer 
but  he  has  objected  to  the  part  given  him. 

B.  B.  (Coventry.) — (1)  Jessie  Matthews, 
b.  March  11,  1907,  latest  film  Sailing  Along. 

(2)  Robert  Flemyng  b.  Dublin  about  25  yean 
ago,  he  is  tall,  fair  and  handsome.  Is  at 
present  appearing  on  the  stage. 

A.  C.  (Middx.).— Latest  films  and  com- 
panies :  Dick  Powell — Hollywood  Hotel  for 
Warner  Bros.  (L'.S.A.)  Charles  Boyer — 
Tovarich  for  Warner  Bros.  (U.S.A.)  Bing 
Crosby— The  Badge  of  Policeman  O'Roon 
for  Paramount  (U.S.A.)  Henry'  Fonda 
Jesbell  for  Warner  Bros.  (U.S.A.) 

T.  B.  (Wythenshawe).— (1)  Madeline 
Carroll,  b.  Feb.  26,  1906,  West  Bromwich. 
she  is  5  ft.  5  in.  tall,  has  blonde  hair  and  blue 
eyes,  married  Capt.  Philip  Astley,  1931.  Write 
to  her  c  o  Walter  Wanger.  Prod.,  U.S.A.  (2) 
Dick  Powell,  b.  Nov.  14,  1904, Pittsburgh,  has 
blue  eyes  and  auburn  hair,  is  6  ft.  tall, 
weighs  172  lb.,  married  (a)  Mildred  Maund 
(div.)  (6)  Joan  Blondell.  Write  to  him  c/o 
Warner  Bros.  U.S.A. 

J.  B.  (Sussex). — We  published  a  supple- 
ment of  Maytime  in  the  Oct.  16,  1937,issueof 
this  magazine.  Back  numbers  can  be 
obtained  from  the  Publishing  Dept.,  6 
Catharine  Street,  London,  W.C.2,  for  3d. 
each,  post  free. 


married.  His  films  besides  those  you  men- 
tion include :  Murder  Man,  Rose  Marie, 
Wife  Versus  Secretary,  Next  Time  We  Live, 
Small  Toum  Girl,  Speed,  The  Gorgeous 
Hussy  and  he  is  at  present  making  Benefits 
Forgot.  Write  to  him  c/o  Metro-Goldwyn- 
Mayer,  U.S.A.  (2)  Joel  McCrea,  b.  Nov.  5, 
1905,  Los  Angeles,  California,  he  is  6  ft.  2  in. 
tall  and  has  brown  hair  and  blue  eyes,  married 
Frances  Dee.  His  latest  films  include  : 
Dead  End  and  Wells  Fargo.  Write  to  him 
c,o  Sam  Goldwyn,  U.S.A.  (3)  Tyrone  Power, 
b.  May  5,  1914,  he  has  raven  black  hair  and 
brown  eyes.  His  films  since  Lloyds  of  London 
include  :  Love  is  News,  Cafi  Metropole, 
Lovely  To  Look  At,  Second  Honeymoon  and 
In  Old  Chicago.  Write  to  him  c  o  Twentieth 
Century-Fo»'Studiot,U.S.A.(4)  Your  requests 
for  plates  have  been  passed  on  to  the  Editor. 
(5)  Write  to  Miss  Eloise  Steele  370D  Street, 
San  Bernardino,  California,  for  details  of 
the  James  Stewart  Fan  Club. 

Junior's  Fan  (Southampton). — Douglas 
Fairbanks,  jun.,  played  "  Waltz  in  E  Major  " 
by  Moskowsky  on  the  violin  in  the  film, 
Jump  for  Glory. 

Impatient  (Bristol). — Sunset  in  Vienna  will 
be  released  on  Jan.  17,  1938. 

P.M.— Binkie  Stuart,  Kathleen  O'Regan, 
Fred  Conyngham,  Dorothy  Dare  and  C. 
Denier  Warren  took  the  chief  roles  in  Rose  of 
Tralee. 

F.R.S.  (Essex).— (1)  Films  since  1936,  as 
follows  :  Doris  Nolan — The  Man  I  Marry; 
Top  of  the  Toum  ;  As  Good  as  Married. 
Robert  Taylor — Magnificent  Obsession  ;  Small 
Town  Girl  ;  Secret  Interlude  ;  His  Brother's 
Wife  ;  The  Gorgeous  Hussy  ;  Camille  ;  Man  in 
Possession  ;  His  Affair  ;  A  Yank  at  Oxford. 
Barbara  Stanwyck  :  Annie  Oakley;  A  Message 
to  Garcia;  The  Bride  Walks  Out;  His 
Brother's  Wife;  The  Plough  and  the  Stars; 
Banjo  on  My  Knee;  You  Can't  Take  Money; 
His  Affair;  Stella  Dallas;  Anna  May  Wong 


making  Daughter  of  Shanghai  for  Paramount 
(U.S.A.).  Claire  Trevor:  Songund  Dance  Man; 
Human  Cargo;  To  Mary  With  Lme;  Star  for  a 
Night;  15  Maiden  Lane;  Career  Woman; 
Time  Out  for  Rrnnance;  King  of  Gamblers; 
One  Mile  from  Heaven,  Dead  End;  The  Great 
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Janet  Gaynor — Of  Great  Riches,  Selznick 
International  (U.S.A.);  Constance  Bennett — 
Merrily  We  Live,  for  Hal  Roach,  U.S.A.; 
Simone  Simon — Love  and  Hisses,  for 
Twentieth  Century-Fox,  U.S.A.  Marlene 
Dietrich  —  Angel,  for  Paramount,  U.S.A. 
Loretta  Young — Second  Honeymoon,  for 
Twentieth  Century-Fox,  U.S.A.  (3)  Chief 
players  :  52na"  Street — Ian  Hunter,  Leo 
Carillo,  Pat  Paterson  and  Ella  Logan; 
Stella  Dallas — Barbara  Stanwyck,  John 
Boles,  Anne  Shirley,  Barbara  O'Neil  and 
Alan  Hale ;  Wife,  Doctor  and  Nurse — Loretta 
Young,  Warner  Baxter,  Virginia  Bruce  and 
Jane  Darwell;  Blonde  Bombshell — Jean 
Harlow,  Lee  Tracy,  Frank  Morgan  and 
Franchot  Tone;  Dt'rmer  at  Eight— Marie 
Dressier,  John  Barrymore,  Wallace  Beery, 
Jean  Harlow,  Lionel  Barrymore,  Lee  Tracy, 
Edmund  Lowe,  Billie  Burke,  Madge  Evans, 
Jean  Hersholt,  Karen  Morley  and  Phillips 
Holmes;  Hell's  Angels — Jean  Harlow,  Ben 
Lyon  and  James  Hall.  Mutiny  on  the  Bounty 
— Charles  Laughton,  Clark  Gable  and 
Franchot  Tone. 

D.W.  (Willesden). — F.  W.  Minde,  107 
Dartmouth  Road,  N.W.2,  is  the  Secretary 
of  the  Imperial  Film  Club. 

J.M.  (C.  Fermanagh).— Tullio  Carminati 
took  the  part  of  Toni  and  Leslie  B.  Banks 
that  of  Mac  in  The  Three  Maxims.  We  have 
published  articles  on  Leslie  Banks  as  follows  : 
Oct.  12,  1935— "  Banks  on  the  River"; 
April  11,  1936 — "An  Actor  Who  Really 
Likes  Films";  Dec.  5,  1936— "  He  Flew 
Through  the  Air  ";  and  on  Tullio  Carminati 
— "  A  Prince  of  Good  Fellows  "—Nov.  17, 
1934.  Back  numbers  can  be  obtained  from 
the  Publishing  Dept.,  6  Catharine  Street, 
London,  W.C.,  for  3d.  each,  post  free. 

A.B. — Sunset  in  Vienna  will  be  released  on 
Jan.  17,  1938.  Tullio  Carminati,  b.  Sept. 
21,  1895,  Zara,  Dalmatia;  he  is  not  married. 

L.A.  (Chadwell  Heath). — You  can  obtain 
a  photograph  of  Robert  Taylor  from  the 
Postcard  Salon,  85  Long  Acre,  London, 
W.C.2,  for  3d.  each,  2/6  a  dozen.  (2)  Broad- 
way Melody  o/1938  released  Jan.  10,  1938. 

L.E.N.  (Sutton). — We  cannot  trace  having 
published  any  pictures  of  The  Gang  Show  in 
this  magazine. 

D.E.  (Isle  of  Anglesey). — Chief  players  in 
The  Tunnel  were  Richard  Dix,  Leslie  Banks, 
Madge  Evans,  Helen  Vinson,  C.  Aubrey 
Smith,  Basil  Sydney  and  Jimmy  Hanley. 

H.D.  (Manchester). — We  published  a 
centre  spread  of  Wings  of  the  Morning  in  the 
Oct.  3,  1936,  and  the  story  of  the  film  in  the 
June  19,  1937,  issues  of  this  magazine. 

D.W.L.  (Norfolk).— Johnny  Weissmulleris 
married  to  Lupe  Velez  and  Maureen  O'- 
Sullivan  to  Johnny  Farrow. 

A.L.  (Camden  Town).— (1)  Walter 
Pidgeon,  b.  Sept.  23,  1897,  East  St.  John, 
New  Brunswick,  Canada;  he  is  6  ft.  2  in.  tall, 
weighs  190  lb.  and  has  black  hair  and  grey 
eyes.  (2)  Burgess  Meredith,  b.  Cleveland, 
Ohio,  his  latest  film  is  Don't  Forget  to 
Remember  with  Ann  Sothern. 

G.M.R.  (Orsett).— Write  to  The  Postcard 
Salon,  address  above,  for  photographs  of 
Clark  Gable  and  Franchot  Tone  for  3d. 
each,  2/6  a  dozen.  You  can  write  to  the  stars 
c/o  their  Film  Company  and  ask  for  an 
autograph.  In  this  case  the  company  is 
Metro-Goldwyn-Mayer  (U.S.A.) 

Gene  and  Nelson  Fan  (Leic). — Write 
to  Gene  Raymond,  c/o  Radio,  U.S.A.; 
Nelson  Eddy,  c/o  Metro-Goldwyn-Mayer, 
U.S.A.,  and  to  Errol  Flynn,  c/o  Warner 
Bros.,  U.S.A. 

T.C.  (East  Croydon).— Dick  Powell  sang  to 
Alice  Faye  in  the  scene  from  On  the  Avenue 
you  mention. 

PICTUREGOER. — (1)  Chief  players  besides 
Greta  Garbo  and  Charles  Boyer  in  Marie 
Walewska  included  Reginald  Owen,  Alan 
Marshal,  Henry  Stephenson,  Leif  Erickson, 
Dame  May  Whitty,  Maria  Ouspenskaya,  C. 
Henry  Gordon,  Claude  Gillingwater.VIadimir 
Sokoloff  and  George  Houston.    (2)  Lui; 


H.  G.  S.  (East  Ham).— (1)  Freddie 
Bartholomew,  b.  March  28,  1924.  He  has 
blue  eyes  and  brown  hair.  His  films  since 
1936  include  :  Professional  Soldier,  Little  Lord 
Fauntleroy,  Devil  Takes  the  Count,  Lloyds  of 
London  and  Captains  Courageous.  (2)  Bobby 
Breen,  b.  Nov.  4,  1927,  his  films  include 
Let's  Sing  Again,  Rainbow  on  the  River  and 
Make  a  Wish.  (3)  David  Holt,  b.  about  Aug. 
14,  1927.  Films  :  Straight  from  the  Shoulder 
and  Big  Broadcast  of  1937.  (4)  Billy  Burrud, 
b.  Jan.  12,  1925.  Films  since  1936  :  Devils 
Squadron,  Cowboy  and  the  Kid,  Two  in  a 
Crown,  Postal  Inspector,  The  Magnificent 
Brute,  Girl  Overboard,  Fair  Warning,  Cap- 
tains Courageous,  Pride  of  the  Marines,  The 
Man  in  Blue,  Idol  of  the  Crowds  and  Once  a 
Hero. 

Irish  Eyes. — (11  Captain  Blood  was 
released  on  May  4,  1936.  (2)  It  is  quite  pos- 
sible that  we  shall  publish  pictures  of  The 


:  AMERICAN  STUDIO  ADDRESSES 

i  Columbia  Studios,  1438  N.  Gower  Street, 

•  Hollywood,  California. 

I  Metro-Goldwyn-Mayer  Studios,  Wash- 

:  ington  Blvd.,  Culver  City,  California. 

•  Paramount    Studios,    5451  Marathon 

•  Street,  Hollywood,  California. 

:  Republic  Studios,  9336  W.  Washington 

•  Blvd.,  Cidver  City,  California. 

■  R.K.O.  Radio  Studios,  780  N.  Gower 
:  Street,  Hollywood,  California. 

i  Samuel  Goldwyn  Studios,  1041  N.  For- 

■  mosa  Avenue,  Hollywood,  California. 
:  20rn  Century-Fox  Studios,  Box  900, 
:  Beverlv  Hills,  California. 

•  United  Artists  Studios,  1041  N.  Formosa 
j  Avenue,  Hollywood,  California. 

j  Universal     Studios,     Universal  City, 

•  Hollywood,  California. 

i  Walter  Wanger  Productions,  1040  North 

j  Las  Palmas,  Hollywood,  California. 

•  Warner  Bros.  First  National  Studios, 
:  Burbank,  California. 


Associated  British  Film  Distributors, 
169  Oxford  Street,  London,  WA. 
Studios  used  :  A.B.P.  Studios,  Bore- 
ham  Wood,  Herts. 

Associated  British  Pictures,  Boreham 
Wood,  Herts. 

Associated  Talking  Pictures,  Ltd.,  A.T.P. 
Studios,  Ealing  Green,  W.5. 

British  and  Dominion  Film  Corporation, 
Ltd.,  Pinewood  Studios,  Iver,  Bucks. 

British  Lion  Film  Corporation,  Ltd., 
Beaconsfield,  Bucks. 

Butchers  Film  Services,  Ltd.,  175 
Wardour  Street,  London,  W.\.  Studios 
used :  Temple  Road,  Cricklewood, 
N.W.2. 

Capitol  Film  Corporation,  Ltd.,  293 
Regent  Street,  London,  WA.  Studios  : 
Denham  Studios,  Denham,  Bucks. 

Criterion  Film  Productions,  Ltd.,  28 
Brook  Street,  London,  W.\.  StiaMos 
used  :  Worton  Hall,  Isleworth,  Middle- 
sex. 

Twentieth  Centurv-Fox  British  Pictures, 

Ltd.,  Empire  Way,   Wembley  Park, 

Middlesex. 
Gainsborough   Pictures,   Ltd.,  142-150 

Wardour  Street,  London,  W.\.  Studios 

used  :  Poole  Street,  Islington,  N.\. 
Gaumont-British    Picture  Corporation, 

Ltd.,  142-150  Wardour  Street,  W.\. 

Studios  used  :  Pinewood  Studios,  Iver 

Heath,  Bucks. 
Highbury  Studios,  Highbury  New  Park, 

N.\. 

Herbert  Wilcox  Productions,  Pinewood 

Studios,  Iver  Heath,  Bucks. 
Jack  Buchanan  Productions,  Pinewood 

Studios,  Iver  Heath,  Bucks. 
London  Film  Productions,  Ltd.,  Denham 

Studios,  Denham,  Uxbridge,  Middx. 
New  World  Productions,  Denham  Studios, 

Denham,  Uxbridge,  Middlesex. 
Paramount   British   Productions,  Ltd., 

162-170  Wardour  Street,  London,  WA. 
Joe    Rock    Productions,    Leslie  Fuller 
Pictures,  Rock  Studios,  Elstree,  Herts. 
Sound  City  Films,  Ltd.,  Sound  City, 

Shepperton,  Middlesex. 
Stoll  Picture  Productions,  Temple  Road, 

Cricklewood,  N.W.2. 
Warner  Bros.  First  National  Productions, 

Ltd.,  Broom  Road,  Teddington,  Middx. 
Welwyn  Garden  Studios,  Regent  Studios, 

Broadwater   Road,    Welwyn  Garden 

City,  Herts. 


Adventures  of  Robin  Hood  in  the  near  future. 
(3)  Errol  Flynn  is  scheduled  for  The  White 
Rajah. 

Abex  (Salford). — Esme  Percy  took  the  part 
of  Philo  Johnson  in  The  Frog.  He  was  born 
London,  1887. 
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K.  G.  L.  O. — (1)  A  selection  of  the  music 
from  Fire  Over  England  is  published  by 
Chappells.  This  includes  "The  Spanish 
Lady  Song."  (2)  The  piece  of  music  played 
on  the  piano  by  Marguerite  in  Camille  was 
"Invitation  to  the  Waltz,"  by  Weber.  And 
the  polka  danced  at  the  party  was  "Galop," 
by  Johann  Strauss. 

Nora  (Essex).— Rex  Harrison  born  1908, 
Huyton,  Cheshire,  he  has  dark  hair  and  is 
over  6  ft.  tall,  is  married,  and  has  one  son. 
His  films  include  Men  Are  Not  Gods,  Storm 
in  a  Teacup,  School  for  Husbands,  and  Over 
the  Moon.  Write  to  him  c  o  London  Film 
Productions. 

C.  A.  (Oxford).— Neil  Hamilton  took  the 
part  of  Mr.  Stringfellow  in  Mr.  Stringfellow 
Says  No.  He  has  made  the  following  films 
since  1936  : — Parisitnne  Life,  Southern 
Roses,  You  Must  Get  Married,  Everything  in 
Life,  Secret  Lives,  and  is  making  The  Lady 
Misbehaves  for  Republic  (U.S.A.).  (2)  Simone 
Simon  born  Marseilles,  France,  April  23, 
1914. 

Music  Lover. — Music  in  the  Scarlet 
Pimpernel  as  follows  : — "Coldstream  March," 
"March  in  Sirgail,"  by  Mozart,  "Trio," 
"Minuet,"  and  "Rondo,"  from  "Eine 
Kleine  Nacht  Musik,"  by  Mozart,  "Mar- 
seillaise," by  Rouget  De  Lisle. 


THE  COMPLETE  KINEMANAGER 
\^hy    do    filmgoers    prefer  individual 
"   kinemas    and,    given    a    choice  of 
programmes,  elect  to  go  to  one  kinema  rather 
than  another  ? 

A  recent  analysis  of  regular  patrons' 
opinions  showed  that  62  per  cent,  visited  one 
particular  kinema  because  the  programmes 
were  consistently  good,  14  per  cent,  because 
it  was  the  handiest  kinema  to  their  homes, 
and  24  per  cent,  because  they  liked  the 
arrangements  of  the  kinema — the  seats,  the 
screen,  the  ventilation,  the  car-parking 
arrangements;  in  two  words,  "  the  manage- 
ment.' ' 

In  "  The  Complete  Kinemanager, "  a  new 
handbook  for  managers,  most  of  the  problems 
of  patrons  are  considered  in  a  practical  way, 
and  managers  themselves  will  find  its  guiding 
principles  the  clue  to  holding  their  patrons 
successfully. 

This  book  is  published  at  5s.  (or  5s.  4d. 
post  free  from  Odhams  Press,  Ltd.,  Technical 
Book  Dept.,  85/93  Long  Acre,  W.C.2),  and 
for  all  those  professionally  interested  in 
kinemas,  it  is  a  book  compiled  with  specialist 
knowledge  and  its  purchase  is  money  well 
spent. 


IT/very  boy  and  girl  can  have  the  thrill  of 
running  their  own  kinema  and  showing 
pictures  to  their  friends — for  a  wonderful 
model  is  offered  absolutely  FREE  to  every 
reader  of  "  Mickey  Mouse  Weekly,  "just  out. 

Correct  in  every  detail,  the  "  Mickey- 
drome  ' ' — as  this  beautifully  coloured  minia- 
ture kinema  is  called — is  fitted  with  all 
super-kinema  refinements.  These  include 
draw-curtains,  tickets,  play  money,  atten- 
dants, and  an  organist  !  Films  can  be  made 
for  nothing  in  a  few  moments  from  the 
Mickey  Mouse  and  Donald  Duck  adventures 
which  appear  regularly  in  "  Mickey  Mouse 
Weekly." 

Full  details  telling  you  how  to  obtain  this 
thrilling  model  kinema  appear  in  "  Mickey- 
Mouse  Weekly,"  now  on  sale  everywhere. 
Get  a  copy  quickly  ! 

Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stomped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c'o  The  Picturegoer  Weekly,  Mort/ett 
House,  Martlett  Court,  bow  Street,  London, 
W.C.2. 


FAN  CLUB  NOTICES 


The  Betty  Grable  Fan  Club  welcomes 
new  members.  All  interested  should  write 
to  Miss  Doris  Dew,  4  Franchise  Place, 
Waltham  Abbey,  Essex,  or  to  Syd.  Briggs, 
27  Belgrave  Road,  South  Shore,  Blackpool, 
who  are  the  English  representatives  of  this 
club  in  which  Miss  Grable  takes  a  personal 
interest. 

The  Brian  Lawrance  Fan  Club,  of  which 
there  are  now  over  500  members,  celebrated 
its  second  birthday  early  in  November.  A 
celebration  party  was  held  at  Lindy's, 
Leicester  Square.  Brian  this  time  brought  a 
few  of  his  "boys"  along,  also  the  Three 
Ginx — who  entertained  with  one  or  two 
vocal  numbers.  Everybody  was  glad  to  have 
as  "  guest ' '  Hugh  French,  the  rising 
young  radio  and  film  star,  who  was  recently 
seen  in  The  Perfect  Crime.  The  birthday 
cake,  especially  made  for  the  occasion,  was 
very  much  appreciated  and  seemed  to  dis- 
appear in  no  time.  The  following  week  the 
Club  held  another  of  its  periodical  "  tea- 
gatherings,"  afterwards  spending  an  enjoy- 
able evening  at  the  Holborn — this  time  to  see 
Brian  himself  on  the  stage.  A  show  much 
appreciated  by  everyone.  Thii  club  is  always 
ready  to  welcome  new  members  and  intend- 
ing  ones   should    communicate   with  the 


Hon.  Sec.,  Miss  Barbara  Williams,  5  Fen 
Pond  Road,  Ightham,  Near  Sevenoaks, 
Kent. 

All  admirers  of  Bryan  Michie,  should 
write  to  Miss  Betty  Smith,  23  St.  Kilda 
Road,  Ealing,  W.13,  for  particulars  of  the 
club  which  is  being  formed  in  his  honour. 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply. 
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AllenburL/s  Pastilles  keep  the 
throat  free  from  winter 
troubles,  and  children  love 
the  blackcurrant 
flavour. 


0 


FROM  ALL  CHEMISTS  8'ol'3 

flllen  burijs 


iPASTILLES 


FOR    YOUR  THROAT 


LEARN  TO  THROW  YOUR  VOICE 

This  book  by  Prof.  Foxtone, 
tells  you  how  easy  it  is. 
Lots  of  fun  fooling  teacher, 
policemen  or  friends. 
r~         THE  VENTRILO.    A  little 
instrument  fits  in  the  mouth  out  of 
sight,  used  with  above  for  bird  calls, 
etc.    Anyone   can  use  it.  Never 
fails.    A  full  course  book  on  Ventrilo- 
quism, together  with  the  Ventrilo. 
All  for  M.  plus  post  ljd.  


WOBBLY  MATCH  BOX 

A  new  match-box  joke.  Just  like  an  ordinarv 
box  of  matches  but  contains  mechanism  which  is 
wound  up  with  key  provided.  Hand  the  box 
to  someone  who  wants  a  light  and  it  immediately 
starts  to  shake  and  quiver.  A  real  roar.  Price  M. 
Post  ltd. 


CLIMBING  MOUSE 


Runs  on  all  vertical 
surfaces,  glass,  doors,  ) 
etc.    Wateh  it  walk 
down  a  wall.  Price 
3«.    Post  ltd. 


HULA  HULA  DANCER 

A  graceful  figure 
dancer   printed   on    a   \  ^ 
stretched  rubber  sheet, 
A  finger  movement  cre- 
ates a  nifty  danc 
Postage  ltd.  Price 


BUMPER  CATALOGUE  sent  with  every  order. 
Remit  by  Portal  Order  or  English  Stamps. 
Overnu  Orderi  Remit  by  International  Monty  Order. 

ELLISDON  &  SON 

(Doot.  P.O.),  2*6  High  Hothof,  LONDON,  W.0.1. 

DON'T  OFFEND  AT 
THE  DANCE . .  . 

Underarm  odour  is  just  as  liable  to 
occur  in  winter  as  in  warm  weather. 
It  can  even  occur  without  a  trace  of 
moisture.  Women  who  wish  to  be 
charming  use  MUM  which  instantly 
kills  all  trace  of  this  unpleasant  odour. 
Will  not  harm  frocks  or  skin.  Test 
it  for  yourself  at  our  expense. 

SEND  FOR  FREE  SAMPLE  AT  ONCE 


THOS.    CHRISTY  &    CO.,  LTD. 

(Dept.  P.  103), 
4-12  Old  Swan  Lane,  London,  E.C4. 


fR0MTHIS-wm 


FREE 


TRIAL  BOTTLE 

Send  at  once  for  free 
trial  bottle  of  D.D.D. 
Brand  Prescriptions 
D.D.D.  Laboratories. 
Dept.  P.l,  Fleet  Lane. 
X.E.CA. 


CLEAR  AWAY 
SKIN  BLEMISHES 

D.D.D.  PRESCRIPTION 

frees  you  from  Spots,  Pimples,  Blackheads, 
Rashes,  Excessive  Greasiness 

TfflHAT  would  you  give  to  be  freed  from  those  disfiguring  skin 
blemishes  which  ruin  your  looks  and  make  you  miserably 
self-conscious  ? 

There  is  no  need  to  spend  pounds  on  expensive  treatments. 
All  you  need  is  a  1/3  bottle  of  D.D.D.  Brand  Prescription. 
This  cleansing  antiseptic  lotion  is  easy  1 
from  unpleasant  odour.  D.D.D.  Prescrip- 
tion gets  at  the  root  of  skin  troubles,  deep- 
cleansing  away  the  germs  and  impurities 
which  cause  disfiguring  blemishes.  Spots  and 
blackheads  are  cleared  away  in  a  few  days ; 
excessive  greasiness  gives  way  to  a  smooth 
peachlike  complexion;  irritating  rashes  and 
other  skin  troubles  are  soothed  at  the  first 
application  and  rapidly  healed  for  good. 
You  will  be  delighted  at  the  improvement 
D.D.D.  Prescription  will  make  to  your 
complexion  in  only  a  few  days. 

Try  a  course  of  D.D.D.  Prescription  and 
be  lovelier  in  the  New  Year !  D.D.D. 
Prescription  is  sold  by  all  chemists  at 
1 '3  a  bottle. 


apply  and  free 

1'3 

PER  BOTTLE 


DDD 

BRAND 

PRESCRIPTION 


HILTONE 

bleaches  Hair  beautifully 

and  Ctt  PeAfertfy  tyt 

Every  strand  of  your  hair  will  be  delightfully  soft 
and  silky  and  have  a  lovely  natural  lustre  after  you 
have  it  HILTONE  bleached.  That's  because 
HILTONE  is  non-drastic.  Just  gently  dissolves 
away  colour  without  damaging  the  structure  of  the 
hair.  Does  not  make  the  hair  brittle  or  '  brassv  '. 
Ask  for  HILTONE  BLEACH  and  you'll  find  your 
Hairdresser  enthusiastic.  He  prefers  to  use 
HILTONE  because  he  knows  it  is  utterly 
dependable  —  that  it  enables  him  to  get  the  best 
results  when  he  gives  you  a  perm. 

Also  HILTONE  DYE.    A  range  of  20 

beautiful  and  natural  shades.  Its  most  important 
feature  is  that,  unlike  other  progressive  dyes,  it 
colours  the  hair  the  exact  shade  required,  and  no 
deeper.  Hair  dyed  with  HILTONE  can  always  be 
permanently  waved  either  before  or  after  applica- 
tion with  the  certainty  of  successful  results. 


I 


ILTO 

BLEACH 
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The  County  Perfumery  Co.,  Xorlh  Circular  Road,  West  Twyford,  Lonion.  N.WAO 


PICTUREGOER  Weekly 


Colourgraph  Postcards  add 

Enchantment  ^ 

and  Jntimacy 

FILM  fans  missed  something  in  coloured  postcards 
of  the  stars  until  "The  Picturegoer"  Colour- 
graph  masterpieces  met  their  gaze  !  Now  they 
are  enraptured  over  the  life-like  gleam  of  gold  in 
Simone  Simon's  hair,  the  dazzling  frocks  worn  by 
Joan  Crawford,  even  the  colour  of  a  sweater  worn 
by  Robert  Taylor  in  the  manner  debonair.  There's 
a  depth  of  colouring,  an  allure  and  enchantment  about 
Colourgraphs  that  will  capture  your  fancy  at  first 
glance.  Include  some  of  the  most  recent  named  below 
in  your  next  order. 


By  joining  "THE  PICTUREGOER" 
Postcard  Club  you  can  obtain  liberal 
discounts  on  your  future  orders  and, 
in  addition,  you  will  receive  a  5/- 
album  FREE.  This  magnificent 
book,  which  holds  252  cards,  is  beau- 
tifully bound  to  resemble  real 
snakeskin  and  lettered  in 
If  you  wish,  you  can  obtain 
a  super  De  Luxe  Album 
in  Blue  Rexine. 


gold. 


POST  FORM  BELOW 
pr     AT  ONCE  ~m 


SEPIA  GLOSSY 
Elisabeth    Bergner,    Anton  Wal- 
brook,  Sabu  (The  Elephant  Boy), 
Bill  Boyd,  Merle  Oberon. 

COLOURGRAPH 
Jeanette    MacDonald,  Elisabeth 
Bergner. 

PARTNERS — Sepia    Glossy  and 

Coloured 
Brian  Aherne  and  Merle  Oberon, 
Fredric  March  and  Janet  Gaynor, 
Robert  Taylor  and  Jean  Harlow, 
Patric  Knowles  and  Olivia  de 
Haviland,  Nelson  Eddy  and  Jean- 
ette MacDonald,  Errol  Flynn  and 
Olivia  de  Haviland. 
PARTNERS — Sepia  Glossy  Only 
Jon  Hall  and  Dorothy  I  .am  our,  Rob- 
ert Taylor  and  Barbara  Stanwyck. 

List  of  nearly  2,000 
Postcards  free  on  request. 


To  -THE  PlCTUREaOBlf  Solon, 

85  Ixmg  Acre,  London.  W.C.2. 
Plea**  enrol  me  ae  a  member  of  "The  Picturegoer' ' 
Postcard  Club  and  send  me  Membership  Card  and  fall 
particulars  of  discounts,  etc.,  on  future  orders.  I 
enclose  order  for  not  less  than  one  dozen  ''Plctoregoer" 
postcards,  price  2/6  dozen.  Please  include  with  my 
order  your  o/-  Postcard  Album  /res.  I  enclose  1/-  extra 
(or  2/-  extra  If  the  album  de  iters  is  chosen)  to  cover  cost 
of  postage  and  packing  on  my  gift. 


Name  

Full  Postal 
Address  . . . 


P.O.  No   Amount  

Overseas  readers  should  enclose  IS-  extra  to  cover 
packing  and  postage,  or  3/-  extra  if  album  de  luxe  is 

required. 

•Cross  P.O.  /and  Co./  and  make  payable  to  "THE 
PICTUREGOER." 

IrUh  Free  State  cuetomeri  trill  6s  required  to  pat  any 
ckarart  that  mau  be  lotted.  Plct.  HUM. 


LEAVE  IT 

I EXPECT  we  are  all  suffering 
from  that  "after  Christmas" 
feeling  and  scarcely  in  the 
mood  for  concentrated  interest, 
even  about  anything  so  personal  as 
beauty  treatments.  In  that  mood 
therefore  I  think  would  be  appro- 
priate a  series  of  short  suggestions 
about  this  and  that. 

Colds  are  very  prevalent  at  this 
time  and  often  cannot  be  avoided, 
but  I  am  inclined  to  think  that 
some  of  them  could  be  cut  out  if 
we  were  all  a  little  more  careful 
in  hygienic  care  of  the  nose  and 
throat.  It  is  a  very  safe  plan  to 
gargle  the  throat  once  a  day.  Not 
in  the  morning,  just  before  going 
out,  but  last  thing  at  night 
before  retiring.  There  are  any 
number  of  excellent  mild  anti- 
septic preparations  on  the  market 
suitable  for  this  purpose. 

Nasal  washings  are  also  helpful 
in  keeping  the  nose  clean.  The 
easiest  way  of  doing  this  is  to  buy 
a  nasal  douche.  All  chemists 
sell  them.  If  you  haven't  got  a 
douche  the  liquid  can  always  be 
sniffed  up  the  nose  from  the  palm 
of  the  hand.  Sniff  up  gently.  It 
is  a  mistake  to  use  force  either  in 
spraying  or  sniffing.  If  the  action 
is  too  violent  there  is  a  possibility 
of  infecting  the  ears. 

When  you  can  feel  the  fluid 
passing  down  the  back  of  the 
throat  it  shows  that  the  nasal 
passages  are  clear.  If  you  are  already 
suffering  from  a  nasal  discharge  it  is 
best  to  use  an  oily  fluid  after  the 
douche.  Any  chemist  will  sell  you 
suitable  oily  drops  and  these  should 
be  introduced  into  the  nose  with  a 
dropper — also  to  be  bought  from  all 
chemists.  Alternatively  you  can  use 
an  oily  spray  such  as  the  following  : 
Menthol,  5  grains;  Eucalyptus  oil, 
3  minims;  Liquid  paraffin  to  1  oz. 

When  a  cold  is  clearing  up  many 
people  suffer  from  little  sores  and 
scabs  at  the  margin  of  the  nostrils  or 
just  inside  their  openings.  They  tend 
to  spread  if  irritated  or  neglected. 
Here  is  an  ointment  which  is  both 
soothing  and  healing :  Camphor, 
5  grains;  Menthol,  5  grains;  Vase- 
line, to  y2  oz. 

Before  applying  the  ointment 
bathe  the  sore  places  with  some 
warm  boracic  lotion  and  gently 
remove  the  scabs. 

When  blowing  the  nose,  avoid 
violence,  although  there  is  a  great 
temptation  to  blow  vigorously  in 
order  to  obtain  a  clearance  of  the 
passages.  This  merely  forces  the 
microbes  back  into  the  throat  and 
possible  into  the  ears.  Blow  one 
nostril  at  a  time,  stopping  the  other 
one  by  pressing  on  the  outside. 
Then  treat  the  other  nostril  in  the 
same  manner. 

How  often  do  you  visit  your  dentist  ? 
I  am  afraid  that  many  people  go 
only  when  they  are  obliged  to,  as  a 
result  of  which  they  have  a  painful  time, 
and  then  do  not  go  near  him  again  till 
further  obliged.  And  so  it  goes  on. 
Whereas  a  six-monthly  visit  would 
probably  be  painless  and  save  a  lot  of 
trouble  as  well  as  a  lot  of  teeth. 

Teeth  and  gums  should  be  brushed  at 
least  twice  a  day.  A  smallish  toothbrush 
enables  you  to  get  into  the  awkward 
places  and  entirely  cover  the  surfaces  of 
the  teeth.  It  is  very  necessary  to  clean 
the  spaces  between  the  teeth  where  even 
the  most  efficient  toothbrush  cannot 
reach.  For  this  you  need  a  reel  of  dental 
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floss.  Pass  the  silk  between  the  teet. 
and  you  will  be  surprised  how  muci 
accumulation  'can  be  removed.  This  i 
particularly  necessary  when  the  teetl 
are  overcrowded  or  too  closely  spaced 
It  also  helps  to  prevent  the  formation  ol 
tartar. 

An  alkaline  mouthwash  last  thing  a 
night  is  good  dental  hygiene.  If  you  ust 
a  tooth  powder,  a  small  proportion  o; 
salt  mixed  with  it  has  a  beneficial  actiox 
on  the  gums.  It  acts  as  an  astringent 
and  hardens  them. 

A  rubber  brush  is  excellent  for  mas- 
saging the  gums,  for  remember  that 
healthy  hard  gums  are  just  as  important 
as  white  teeth.  Massage  them  towards 
the  teeth  and  not  away  from  them.  If 
your  gums  show  signs  of  receding  and 
leaving  the  necks  of  the  teeth  exposed, 
it  is  high  time  to  see  your  dentist.  This 
is  the  beginning  of  dental  disease. 

There  is  nothing  like  a  fragrant  bath  for 
putting  you  in  a  good  humour  with 
yourself  and  other  people.  Make  a  rite  of 
your  bath,  not  a  hasty  toilet  necessity. 
Don't  be  stingy  with  the  bath  salts,  and  if 
you  have  pennies  to  spare,  buy  some  extra 
nice  ones. 

Have  a  bath  brush,  too — and  one  with  good, 
stiff  bristles.  It  will  help  to  remove,  not  only 
dust,  but  the  dead  discarded  cells  of  the  skin, 
and  the  fatty  acid  waste  of  the  pores.  Use  it* 
till  your  skin  is  glowing  pink.  Be  sure  to' 
have  plenty  of  soft,  soapy  lather  from  a  good 
bath  soap,  and  when  you  are  finished  be 
equally  sure  to  rinse  the  skin  free  from  soap. 

When  you  step  out  from  the  bath  rub 
yourself  vigorously  with  a  Turkish  towel. 
Friction  is  an  important  part  of  bath  routine. 
It  hastens  the  shedding  of  the  dead  skin  and 
if  you  suffer  from  gooseflesh  on  arms  and 
legs,  there  is  nothing  like  vigorous  rubbing  for 
charming  it  away.  Take  an  eau  de  Cologne 
friction  if  you  like  it — it  certainly  gives  vou  a 
glowing  feeling  and  delightfully  "clean" 
perfume.  Finally,  be  generous  with  a  good 
talcum  powder.  Do  not  choose  one  with  a 
heavy  scent,  for  the  warmth  of  the  body  will 
soon  turn  it  into  a  stuffy  perfume.  Let  it  be 
fine  and  delicate  in  texture  and  scent.  Talcum 
is  more  than  a  luxury  that  makes  it  easy  to 
slip  on  your  clothes.  It  aids  the  evaporation 
of  any  drops  of  moisture  left  on  the  skin  and 
it  softens  and  lubricates  the  skin  as  well. 

A  la  Mode  (Glasgow).— Don't  worry 
about  your  plump  face.  In  a  girl  of  10  it  is 
pleasant  and  it  will  thin  down  as  you  fjrow 
older.  It  would  be  most  unwise  to  attempt 
to  make  it  thinner.  You  can  wear  false 
eyelashes  during  the  day,  but  they  are  rather 
obvious  and  more  suitable  for  evening  use. 


/F  I  can  help  you,  please  do  not  hesitate  to 
write,  enclosing  a  stamped  addressed  envelope 
for  your  reply.  Please  address  your  latter  to 
ANNE,  c\o  "The  Picturegoer,"  Martlett  House, 
31  Bow  Street,  London,  W.C.2.  


Talkie  Title  Tales 

""This  week's  prize  of  half  a  guinea  is  awarded 
to  Miss  Joyce  Reeves,  94  Wyoming  Road, 
North  End,  Portsmouth,  Hants,  for : — 
When  Knights  Were  Bold 
I  Give  My  Life 
Modern  Times 
I  Live  My  Life 
Prizes  of  half  a  crown  each  are  awarded  to: — 
Miss  M.  M.  Walker,  145  Edge  Lane,  Liver- 
pool, 7,  for  :— 

Half  Way  to  Heaven 
Satan  Met  a  Lady 
The  Dark  Angel 
Outward  Bound 
Mrs.  G.  Moffitt,  26  Model  Street,  Kew 
Seaham,  Co.  Durham,  for  : — 
King  Solomon's  Mines 
Dynamite 
The  Cave-In 
Forgotten  Men 
Miss  L.  Cater,  78  Heathfield  Road,  Web- 
heath,  Redditch,  Worcs.,  for  :— 
Take  My  Tip 
Beware  of  Ladies 
The  Devil  is  a  Woman 
Fair  Warning  . 
Miss  E.  Summerfield,  161  Fifth  Avenue, 
Queen's  Park,  W.10,  for  :— 
Private  Secretary 
More  Than  a  Secretary 
Easy  Living 
As  Good  as  Married 
As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short/  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
" titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUV  BEACON. 
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A  welcome  break  during  the  painting  of 
her  portrait:  Miss  Polly  Ward,  the  stage 
and  screen  star,  pauses  for  a  De  Reszke 
Minor. 

'  Minors '  arc  inexpensive,  but  not 
'  cheap.'  They  are  a  quality  brand  — 
made  of  the  same  tobacco  and  packed 
with  the  same  care  as  much  dearer 
For  that  leisured  Va  bour  —  De  Reszke  Majors  20  for  1/-     cigarettes.  And  they  last  the full  10  minutes. 

De  Reszke  MINORS 


In  boxes  15  for  6D  30  for  1/- 
In  tins  30  for  1/-     60  for  2/- 

PLAIN  •  CORK  OR  RED-TIPPED 


J.  Millhoff  6?  Co.  Dd.,  So.  l  Piccadilly,  W.I 


Issued  by  Godfrey  PkilUfl  Lid 
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TjUhu  no 

Look&  n 
Your  Besb 

for  1938 


KJOW'S  the  time  to  start  with  Bile 
'  ^  Beans  if  you  want  to  look  and 
feel  better  in  the  year  ahead.  For 
Bile  Beans  give  you  that  'inner  health' 
which  is  reflected  in  outer  beauty;  a 
lovely  complexion,  sparkling  eyes  and 
radiant  health. 

These  fine  vegetable  pills  act  in 
nature's  way— they  help  you  to  digest 
rich  winter  foods,  purify  the  blood 
and  daily  cleanse  the  system  of  all 
impurities  and  waste. 

So  start  with  Bile  Beans  to-night 
—one  or  two  at  bedtime— and  so 
make  sure  of  looking  and  feeling 
your  best  in  1938. 


o 


"For  my  attractive  figure,  clear  com- 
plexion and  bright  spirits  I  give  all  credit 
to  Bile  Beans.  Although  I  am  thirty, 
nobody  takes  me  for  a  day  older  than 
twenty-one.  Even  my  doctor  expressed 
surprise  at  my  youthful  appearance." — 
Miss  I.  L.,  Coventry. 


"A  friend  whom  I  had  not  met  for 
years  told  me  I  looked  younger  than 
ever.  I  am  delighted  with  Bile  Beans. 
My  health  is  now  splendid,  and  I  can 
walk  miles  without  fatigue.  When  people 
ask  me  what  I  take  to  keep  so  slim  and 
well.  I  just  tell  them  Bile  Beans  every 
night." — Mrs.  E.  H.,  Manchester. 


BILE  BEANS 
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OlaveWe 

been  fair  to 
NOW  PlLBEAM? 


ROSE  STRADNER 

Qne  of  Hollywood's  latest  Continental  importations,  who  makes  her  screen  debut  in  "The 
Last  Gangster,"  with  Edward  G.  Robinson.  Miss  Stradner  hails  from  the  Vienna  stage, 
where  she  was  a  rival  of  Luise  Rainer,  now  a  stellar  stable-mate  at  Culver  City. 
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PICTU  REGOE  R  —  THE  SCREEN'S 


An  open  Letter  to 
ROBERT  DONAT 


POPULAR  MAGAZINE 


WE'LL  BE 
SEEING 

YOU- 

WE 


Robert  Donat  with 
Marlene  Dietrich 
m  "Knight  With- 
out Armour." 


DEAR  ROBERT  DONAT, 
We  are  looking  forward  to  seeing  you  on  the  screen  next 
week  in  Knight  Without  Armour.  A  Robert  Donat  release, 
even  one  without  Marlene  Dietrich  as  a  co-star,  is  becoming 
sufficiently  a  rarity  to  be  an  event. 
It  is  a  pity,  both  from  the  point  of  view  of  filmgoers  and  from  that 
of  the  British  film  industry,  which  has  not  so  many  box-office  stars 
that  it  can  afford  to  allow  its  Donats  to  be  idle. 

For  one  so  industrious  in  the  early  part  of  your  career,  when  you 
were  climbing,  you  have  been  singularly  inactive  lately. 

You  have  told  us  how  when  you  were  nineteen  you  set  off  from 
your  native  Manchester  to  London  with  £5  in  your  pocket,  a  lot  of 
ambition  to  make  good  as  an  actor  and  very  little  else. 

You  were  down  to  your  last  two  shillings  when  you  managed  to  get 
a  job  with  Sir  Frank  Benson.  With  him  you  rose  from  the  position 
of  assistant  manager  to  playing  leading  parts. 

Then  followed  a  few  seasons  of  hard  trouping  at  the  Liverpool 
Repertory  theatre  and  touring  the  provinces  with  modern  stock 
companies. 

After  that  came  your  first  London  stage  success  in  Knave  and 
Queen  and  your  first  British  films,  Men  Of  To-morrow,  Thai  Night  In 
London,  and  Cash,  none  of  which,  created  any  great  sensation. 

The  turning  point  of  your  film  career,  you  will  admit,  came  with 
the  role  of  Culpeper  in  The  Private  Life  of  Henry  VIII,  which  made 
not  only  Britain,  but  America,  Donat  conscious.  The  result  was  that 
Hollywood  signed  you  for  The  Count  of  Monte  Cristo. 

If  you  had  any  serious  hesitation  about  taking  the  role,  it  was  not 
apparent  at  the  time.  You  left  for  America  without  any  of  the 
ballyhoo  usually  associated  with  the  departure  of  a  British  screen 
player  for  Hollywood  and  quietly  settled  yourself  into  the  scheme  of 
things  in  the  film  capital. 

We  remember  meeting  you  when  you  slipped  quietly  back  to 
London  at  the  end  of  production  and  resumed  your  work  on  the 
stage.  A  few  weeks  later  The  Count  of  Monte  Cristo  was  shown  to  the 
public  and  your  performance  created  a  sensation.  People  went  because 
of  the  story  and  came  back  raving  about  the  new  film  hero  "find." 


You  had  the  world  at  your  feet.  Half  the  producers  in  Hollywood 
were  clamouring  for  your  services. 

We  were  delighted  at  the  time  when  you  made  it  quite  clear  that 
you  intended  to  turn  a  deaf  ear  to  the  Californian  offers  and  con- 
centrate on  a  screen  career  in  Britain.  Here  at  last,  we  felt,  we  had 
a  world  star  who  would  help  to  put  British  films  on  the  international 
movie  map. 

That  was  at  the  end  of  1934.  Since  then  you  have  appeared  in 
The  Thirty-nine  Steps,  The  Ghost  Goes  West  and  the  current  Knight 
Without  Armour. 

Three  films  in  three  years  is  a  pretty  poor  output  for  a  star  we  had 
come  to  regard  almost  as  a  saviour  of  the  British  screen. 

We  appreciate  that  ill  health  has  been  largely  responsible  for  your 
absence  from  the  studios  during  the  latter  part  of  this  period.  We 
sympathise  with  you.  We  know  that  you  have  suffered  a  great  deal 
uncomplainingly  and  we  hope  that  your  cheery  optimism  and  deter- 
mination to  shake  off  the  complaint  will  soon  be  rewarded. 

Nevertheless,  rightly  or  wrongly  (and  in  view  of  some  of  your 
published  utterances  on  the  subject  and  your  masterly  inactivity  in 
the  last  few  years,  we  are  inclined  to  think  rightly)  you  have  acquired 
a  reputation  for  being  "difficult"  about  the  choice  of  roles. 

We  believe  that  you  are  quite  sincere  in  refusing  parts  that  do  not 
appeal  to  you,  but  we  cannot  help  feeling  that  in  the  last  few  years 
you  would  have  done  yourself  and  the  screen  greater  service  had  you 
spent  less  time  plumbing  your  artistic  soul  to  test  the  suitability 
of  parts  and  more  on  the  studio  floor. 

It  is  bad  for  any  star  to  be  away  from  the  cameras  too  long.  In 
the  case  of  Donat,  one  of  our  screen's  greatest  personal  assets,  it  is 
almost  a  national  calamitv. 
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•  All  the  Gossip 

THEY   WHO  GET 
SLAPPED 


0  Hit  the  Heroine  Fashion 
£  That  New  Garbo  Romance 
%  Stokowski  Makes  a  Statement 
#  Mae  West  in  Hot  Water 
£  When  Tracy  Kissed  Crawford 


THE  crazy  comedy  cycle  has  brought 
back  one  good  old-fashioned  custom 
that  has  long  been  frowned  on  by 
the  Hays  office. 

There  is  more  physical  violence  to 
heroines  just  now  than  at  any  time  since 
the  days  when  cave-men  heroes  were  the 
fashion  and  all  James  Cagney's  leading 
ladies  had  to  take  their  meals  off  the  mantel- 
piece during  production. 

The  usually  gallant  Fredric  March,  I 
understand,  kicks  Carole  Lombard  expertly 
in  the  pants  in  Nothing  Sacred,  but  Carole 
is  fairly  used  to  that  sort  of  screen  treatment 
by  now. 

In  Angel,  Ernst  Lubitsch  had  Marlene 
Dietrich  expressing  a  desire  for  a  husband 
who  would  beat  her. 

In  Bluebeard's  Eighth  Wife  he  goes  a  bit 
further.  One  of  the  highlights  will  be  a 
scene  in  which  Gary  Cooper  administers 
a  spanking  to  Claudette  Colbert. 

Perhaps  Mr.  Lubitsch  is  just  getting  his 
own  back.  He  once  directed  Claudette  in 
The  Smiling  Lieutenant.  The  script  called  for 
an  undressing  scene.  Claudette  refused  to 
do  it.  The  director  begged,  cajoled  and 
threatened  without  avail.  Finally  he 
brought  up  reserves  from  the  front  office. 
After  hours  of  fierce   battle  they  retired 


defeated,  leaving  Colbert  weary  but  still 
fully  clothed,  master  of  the  field. 

If,  as  seems  likely,  the  maestro  saw  the 
generous  exhibition  of  the  Colbert  chassis  in 
the  subsequent  de  Mille  epics,  a  few  hard 
feelings  might  be  understandable. 

Bluebeard's  Eighth  W ife  sounds  as  if  it  ought  to 
be  good  fun. 

Gary  Cooper  is  a  multi-millionaire  who  has 
had  seven  wives  and  has  settled  £10,000  annually 
on  each  of  them.  He  wants  Claudette  to  be 
the  eighth. 

Lubitsch,  incidentally,  has  some  interesting 
views  on  crazy  comedy.  "  It  is, "  he  says, ' '  simply 
an  informal  approach,  a  different  angle  on  the 
boy  meets  girl  handling.  It's  'Hi  ya,  Kid,' 
instead  of  '  I'm  very  pleased  to  meet  you.' 

"But,"  he  adds,  "it  must  be  kept  human  and 
believable.  Any  sort  of  antics  may  be  indulged 
in,  but  they  must  ring  true. 

"I  suppose  this  particular  style  has  caught 
both  audiences  and  producers  because  it  makes 
the  story  move — it  makes  for  action.  Little 
time  is  left  for  dialogue,  and  what  there  is  must 
be  short,  pertinent  and  amusing." 

Garbo  and  I — by  Stokowski 

#  Leopold  Stokowski,  the  famous  conductor, 
has,  I  see,  come  out  with  a  frank  denial  of  that 
Garbo  romance  story. 

"All  this  ballyhoo,"  he  declares,  "had  for  its 
foundation  two  meetings. 

"The  first  occurred  when  Miss  Garbo  and  I 
met  at  the  home  of  a  mutual  friend  and  talked 
about  art  and  music. 

"  I  was  greatly  com- 
plimented when  I  heard 
that  Miss  Garbo  wished 
to  see  the  preview  of  1 00 
yien  and  a  Girl,  in  which 
I  appeared. 

"  I  arranged  it  so  that 
we  could  sit  together  in 
the  balcony  of  the  theatre, 
without  attracting  too 
much  attention. 

"  From  this  arose  a 
swarm  of  rumours,  which 
still  continue.  It  is  very 
flattering  to  me,   but  I 


"  There's  a  dark  man  coming 
into  your  life,"  says  fortune- 
teller Mischa  Auer  to  Alice 
Brady — a  little  good,  clean 
fun  between  scenes  at  Univer- 
sal City. 


regret  that  such  a  rumour  should  cause  Miss 
Garbo  embarrassment,  if  it  has." 

Storm  Over  Mae  West 

#  Mae  West  has  got  herself  into  hot  water  as  a 
result  of  a  decidedly  unscriptnral  portrayal  of 

Eve  in  a  broadcast  the  other  night. 

Instead  of  the  serpent  tempting  Eve,  Mae  had 
Eve  tempting  the  serpent.  She  also  changed  the 
Forbidden  Fruit  to  the  "apple  sauce  on  which 
woman  has  fed  man  throughout  the  ages." 

The  broadcast  has  brought  a  storm  of  wrath 
about  the  star's  carefully  coiffured  head  that  is 
not  likely  to  be  helpful  to  her  "come-back"  in 
films  in  Every  Day's  a  Holiday. 

The  clergy  and  the  powerful  American 
women's  clubs  are  furious,  while  the  big  Catholic 
League  of  Decency  is  threatening  action. 

Some  idea  of  the  feeling  aroused  is  expressed 
in  the  Manhattan  College  magazine,  which, 
denouncing  her  as  "the  very  personification  of 
sex  in  its  lowest  connotation,"  adds,  "  we  cannot 
see  why  Mae  West  and  others  of  her  ilk  should 
be  permitted  to  pollute  the  sacred  precincts  of 
homes  with  shady  stories,  foul  obscenity,  smutty 
suggestions  and  horrible  blasphemy." 

War  on  Radio  Gossip 

#  In  the  meanwhile  the  film  colony  is  engaged 
in  its  biggest  war  to  date  against  the  radio 

"commentators"  who  dispense  gossip  about  the 
private  lives  of  the  stars  over  the  air  waves. 

Many  of  the  stories  broadcast,  the  film  players 
complain,  are  inaccurate.  What  annoys  them 
even  more  is  that  a  lot  of  them  are  unpleasantly 
true. 

The  Hays  office  has  been  called  in  and  has 
imposed  on  the  radio  speakers  the  same  restric- 
tions under  which  the  Press  operates  in  Holly- 
wood. That  is  to  say  they  will  be  barred  from 
the  studios  if  they  are  considered  to  be  guilty  of 
broadcasting  "unsuitable"  material. 

As  is  the  case  with  the  writers,  they  will  be 
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A  striking  scene  from  "  The  Big  Broadcast  of  1938,"  which  stars  the  inimitable  W.  C.  Fields. 


given  "credential  cards"  which  are  subject  to 
revocation  if  their  comments  are  unfavourable 
to  the  industry. 

"Great  Lover"  Tracy 

•  Joan  Crawford  and  Spencer  Tracy  had  a  lot 
of  fun  out  of  their  first  love  scene  the  other 

day.  Thej'  are  teamed  for  the  first  time  in 
Mannequin. 

"After  this  I'll  know  where  to  rate  you 
among  my  romantic  leading  men,"  Joan  joked 
as  they  went  into  the  well-known  clinch. 

Proceedings  were  well  under  weigh  when  the 
cameraman  ran  out  of  film. 

"A  minute  and  eleven  seconds,"  reported  an 
assistant  director,  who  had  been  timing  the 
kiss  with  a  stop  watch. 

"It  couldn't  have  been  that  long,"  Joan 
declared  flatly. 

"  Well  ? "  Tracy  asked. 

"  Fair,  just  fair,"  said  Joan,  as  she  straightened 
her  hair  nonchalantly. 

Tracy  appealed  to  Director  Frank  Borzage. 
"You  were  swell,  Spence,"  said  the  director. 
Borzage  turned  to  Joan. 

"But,"  he  added,  "for  a  star  who  has  been 
kissed  by  the  Gables,  the  Taylors  and  the  Tones, 
I'm  amazed  that  you  would  forget  a  simple  piece 
of  business  in  a  love  scene." 

"  Forget,  what  did  I  forget  ?  "  Joan  questioned. 

"  You  were  supposed  to  slap  Spence  after  that 
kiss,"  Borzage  smiled,  indicating  the  script. 

Joan  shook  hands  with  Tracy,  gravely. 

"  If  anyone  ever  questions  your  romantic 
appeal,"  she  said,  "tell  them  to  see  Joan 
Crawford." 

•  It  is  practically  certain  that  Joan  -will  leave 
films  for  a  fling  at  the  stage  this  year. 

Joan's  contract  expires  in  July  and  hubby 
Franchot  Tone's  is  up  three  months  later. 


"This  leaves  us  free,"  she  says,  "to  do  the 
thing  we  have  hoped  and  plotted  for  three 
years." 

"The  thing,"  of  course,  is  a  stage  play.  In  the 
last  year  or  so  she  has  read  hundreds,  but  she 
hasn't  yet  found  a  suitable  vehicle  for  her 
Broadway  bow. 

Sweetness  and  Light  Dept. 

•  The  Paramount  studio  is  a  veritable  shrine 
of  sweetness  and  light  these  days.  Adolph 

Zukor,  brushing  away  a  sentimental  tear  or  two, 
signed  up  former  Boy  Wonder  Jackie  Coogan  so 
that  he  could  be  with  his  bride,  Betty  Grable,  in 
College  Swing. 

And  the  Battling  Barrymores  have  been 
handed  a  three-year  contract. 

John,  not  to  be  outdone,  contributes  his  little 
piece. 

"You'll  soon  understand  why  they  signed 
Elaine,"  he  says.  "It  will  be  obvious  to  every- 
body. She  is  a  person  of  talent  and  charm.  As 
for  myself,  it  is  a  homecoming.  Adolph  Zukor 
gave  me  my  start  in  pictures." 

Says  Elaine  :  "I  don't  want  to  sound  sweet, 
but  I'm  happy  first  because  I  can  be  with  John 
in  pictures,  and  second  because  opportunity  to 
act  is  an  achievement  I've  long  sought.  He's 
the  greatest  actor  in  the  world.  I  thought  1  was 
his  most  enthusiastic  fan  before  I  knew  him. 
Now,  as  his  wife,  I'm  a  greater  tan  than  ever." 

Pretty  handsome  all  round,  in  fact. 

•  Barrymore  is  staging  a  real  "come-back' 
as  a  comedian.    I  was  delighted  to  see  him 

put  up  such  an  excellent  show  in  Carole  Lom- 
bard's True  Confession.  The  film,  by  the  way, 
provides  a  striking  example  of  the  transient 
nature  of  Hollywood  fame.  Four  years  ago 
they  appeared  together  in  Twentieth  Century. 
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John  Barrymore  was  the  star  then  and  Carole 
Lombard  the  supporting  featured  player. 

It  was,  incidentally,  as  a  comedian  that  he 
came  into  films — as  he  puts  it  himself  "  I  just 
fell  around  on  my  face  to  get  laughs  in  my  first 
pictures." 

One  day  to  amuse  himself,  he  was  "making 
faces"  in  a  mirror.  Adolph  Zukor  happened  to 
see  him — and  got  the  inspiration  to  feature  him 
in  Dr.  Jekvll  and  Mr.  Hyde.  That  started  him  on 
his  career  as  a  dramatic  actor. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  It  Hot  from  Hollywood 

LADY  GODIVA 
COMES  TO  TOWN 

SEVERAL  years  ago  Hollywood  heard  of  a 
modern  "Lady  Godiva."  She  was  a 
casting  director  who  had  imbibed,  not 
wisely,  but  too  well,  and  was  observed  by- 
shocked  police  driving  her  car  down  a  principal 
boulevard  sans  clothing.  The  policemen  bundled 
her  into  a  blanket  and  took  her  to  gaol,  where 
she  paid  a  fine. 

The  latest  Lady  Godiva  invaded  downtown 
Los  Angeles  the  other  day,  sweeping  down 
Broadway  from  First  to  Eleventh  Streets  on  a 
white  charger,  and  carrying  a  banner  with  the 
words  "Nothing  Sacred."  The  young  woman 
was  advertising  the  film  of  that  name  which 
stars  Freddie  March  and  Carole  Lombard. 

It  was  the  900th  anniversary  of  the  original 
Lady  Godiva's  clothesless  ride  through  the 
streets  of  Coventry.  Dorothy  Fargo,  who 
impersonated  the  famous  Saxon  lady,  wore  a 
movie  costume  consisting  of  a  brief  bathing  suit 
and  a  flowing  yellow  wig  of  cellophane. 

The  latest  Godiva  had  a  different  experience 
from  the  original.  Instead  of  one  "Peeping 
Tom"  there  were  thousands. 

Figuratively  speaking,  she  was  a  great 
success  ! 

Another  Extortioner 

•  The  list  of  foolish  people  who  write  threaten- 
ing letters  to  stars,  demanding  money  under 

pain  of  bodily  harm,  appears  to  be  endless. 

Marion  Davies  is  the  latest  to  receive  such  a 
missive,  demanding  1,000  dollars.  She  was  told 
to  wear  dark  glasses  when  she  brought  the 
money  to  a  spot  in  front  of  a  Main  Street 
theatre.  Instead  a  policewoman  arrived  at  the 
place,  and  with  the  aid  of  male  members  of  the 
force,  captured  the  extortioner.  He  turned  out 
to  be  a  youth  from  the  Middle  West,  who  said 
he  was  penniless  and  thought  he  could  get  some 
"easy"  money. 

Ritzy  Servants 

•  A    whole  staff   of  household  employees — 
butler,   cook,    personal   maid,    nurse  and 

chauffeur — walked  out  on  the  Dick  Powell-Joan 
Blcndell  menage  over  the  week-end  because  the 
couple  "don't  live  like  the  stars  should." 

The  servants  explained  that  the  stars  were 
home  too  much,  did  not  entertain  enough,  and 
that  it  was  just  like  working  for  ordinary  folk, 
which  was  not  what  they  came  to  Hollywood 
for 

Dick  has  engaged  a  Chinese  staff.  He  says 
that  "the  old  gang"  gave  him  an  inferiority 
complex,  because  they  were  so  highly  critical. 

A  25,000-dollar  Bite 

•  Mrs.  Josephine  Dillon  Gable,  first  wife  of 
Clark  Gable,  has  been  sued  for  25,700  dollars 

by  Elaine  Brooks,  dancer. 

'  Miss  Brooks  claims  that  while  taking  a  drama 
lesson  from  Mrs.  Gable,  who  is  a  noted 
coach  for  the  movies,  she  was  bitten  in  the 
lower  and  upper  lips  by  Mrs.  Gable's  Scotty  dog. 

Lover  of  Children 

•  Those  who  remember  Clara  Bow ,  in  the  days 
when  she  was  famous  as  the  "  It'  girl,  were 

surprised    when   she   married    Rex   Bell  and 
settled  down  to  a  happy  married  life.  But 
{Continued  on  page  6) 
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Andrew  A.  Trimble  looks  so  much  like  the  late  Will  Rogers  that  Universal  signed  him  to  portray  a 
statue  of  the  beloved  humorist  which  comes  to  life  in  the  Alice  Faye  film,  "  You're  a  Sweetheart." 
Mr.  Trimble  is  a  Cleveland  business  man. 


All  the  Gossip — continued 


Clara  has  made  a  better  wife  than  many  of  the 
feminine  stars. 

The  Rex  Bells  have  one  child  and  expect 
another,  and  are  also  contemplating  adopting  a 
three-year-old  boy. 

To  make  matters  happier  from  the  prosperity 
side,  Clara's  "It"  Cafe  on  Vine  Street  is  doing 
very  well.  British  visitors  will  remember  the 
location,  as  it  is  in  the  Plaza  Hotel,  across  the 
street  from  the  Brown  Derby. 

Troubles  of  a  Star 

•  The  old  saying,   "It  never  rains  but  it 
pours,"  is  exemplified  in  the  case  of  Wally 

Ford  who,  until  recently,  lived  a  few  blocks 
from  my  home. 

Shortly  after  completing  a  film  at  Grand 
National,  Wally  fell  ill  with  gallstone  trouble, 
suffered  three  broken  ribs  in  a  film  fight  in  his 
second  picture,  saw  his  garage  burn  to  the  ground 
with  a  trunk  full  of  sentimental  treasures, 
purchased  during  his  stay  in  England,  and  was 
informed  that  his  leased  home  had  been  sold 
from  under  him. 

Mailing  His  Voice 

•  Alice   Faye  is  in  New   York,   while  her 
husband,  Tony  Martin,  clever  young  actor, 

is  in  Hollywood,  but  every  day  she  receives  a 
special  delivery  airmail  package  from  Hollywood. 
It  contains  gramophone  records  of  numbers  for  a 
musical  film  in  which  he  is  appearing,  all  sung 
by  Tony  for  his  wife's  critical  ear. 

The  records  are  sent  to  Alice  for  her  criticism, 
which  he  receives  by  telephone  immediately 
after  she  plays  the  record. 

Sea-sick  Remedy 

0    Joan  Blondell  has  never  been  able  to  over- 
come a  tendency  toward  sea-sickness,  and, 
as  she  and  Dick  Powell  own  a  yacht,  it  is  rather 
awkward. 

To  obviate  the  trouble,  Dick  has  installed  a 
moving  berth  on  his  craft,  controlled  by  weights 
and  swivel  bearings,  which  is  said  to  keep  the 


bunk  steady  even  whilst  the  yacht  is  tossing 
through  heavy  seas. 

The  device  has  not  been  tried  out  as  yet. 

A  Fair  Exchange 

•  Shirley  Temple  received  a  request  from  Joan 
Crawford  for  an  autographed  picture.  The 
little  star  signed  a  picture,  and  wrote  a  note 
asking  Joan  for  her  photograph. 

The  grown-up  star  waited  until  she  had 
completed  a  new  portrait  sitting,  then  selected 
her  favourite,  which  she  inscribed  : 

"To  Shirley  Temple  from  her  devoted  fan. 
Love,  Joan  Crawford." 


E.  G.  Cousins  Covers  the  British  Studios 

THE  PULSE 
IS  FLUTTERING 

WELL,  boys  and  girls,  it's  no  use  expect- 
ing me  to  tell  you  that  now  we're  nicely 
into  the  New  Year  the  studios  are 
beginning  to  buzz  with  activity  again.  Nary  a 
buzz  have  I  heard — unless  you  count  an  unmis- 
takable buzz  which  came  from  beyond  the  door 
of  the  Publicity  Department  in  a  studio  which 
I  forbear  to  name,  and  which  indicated  pleasantly 
that  the  publicity  manager  was  finding  the 
present  slack  times  very  much  to  his  somewhat 
somnolent  tastes. 

Still,  here  and  there,  like  bubbles  in  an  ocean, 
there  are  signs  of  activity  still. 

The  new  Tom  Walls  picture  for  Gainsborough, 
for  example,  is  still  going  strong  at  Pinewooi — 
rather  a  long  way  from  Islington,  perhaps,  which 
is  the  spiritual  home  of  Gainsborough  pictures, 
but  with  Messrs.  Gold,  Knox,  Allen,  Naughton, 
Nervo  and  Flanagan  going  completely  crackers 
all  over  the  set  and  in  the  dressing-rooms  and 
anywhere  else  in  the  Islington  studios  where  it's 
possible  to  plant  or  crack  a  jest,  it's  as  well  to 
have  the  Walls  unit  safely  out  of  the  way. 

New  Title 

0    By   the   way,    they've   re-christened  this 
1'inewood  film;  it  started  life  with  the  title 
of  the  Oppenheim  book  from  which  it  derives. 


The  Strange  Boarders  of  Palace  Crescent,  and  has 
now  become  Strange  Boarders — which,  I  may 
mention,  it  has  been  in  the  studio  from  the 
beginning,  for  they  haven't  time  to  spare  for 
long  titles. 

Googie  Withers  has  been  having  a  pretty 
strenuous  time  in  this  film;  in  her  very  first 
day's  work  she  was  submitted  to  the  indignity 
of  being  bound  and  gagged  with  her  own  stock- 
ings and  carried  up  and  down  stairs  and  in  and 
out  of  taxis  by  Tom  Walls,  while  his  screen 
wife,  Renee  Saint-Cyr,  trotted  along  firing  abuse 
at  her  in  French. 

The  studio  seems  to  have  made  up  its  col- 
lective mind  about  the  pronunciation  of  Saint- 
Cyr.  They're  calling  her  "Miss  Sincere."  I 
hope  she  appreciates  the  compliment,  but  I 
doubt  it. 

In  this  film  there  is  an  incident  in  which 
secret  aeroplane  plans  are  photographically 
copied  in  a  room  which  has  only  one  door,  is 
completely  detached  from  any  other  building, 
and  is  used  by  only  two  trustworthy  draughts- 
men. 

Millions  of  Pills 

•  The  puzzle  is  "Where  is  the  camera?"  and 
the  art  director,  Walter  Murton,  is  so  sure  that 
it  is  well  and  truly  hidden  that  he  bet  the  unit 
they  wouldn't  discover  it;  and  so  far  no  one  has. 

And  talking  about  powers  of  observation, 
you've  probably  been  into  a  chemist's  shop 
often  enough.  Supposing  you  were  going  to 
put  up  a  reproduction  of  one  for  a  film,  how 
many  bottles  would  you  want  ? 

The  property  men  at  Pinewood  thought  they 
had  a  pretty  good  idea,  but  they  found  when 
they  came  to  build  such  a  shop  for  Strange 
Boarders  they  had  hopelessly  underestimated. 

To  give  it  even  the  most  superficial  resemb- 
lance they  found  they  needed  three  hundred  and 
forty  bottles,  eighty-five  cakes  of  soap,  a  dozen 
hot-water  bottles,  and  (as  a  set-dresser  remarked 
to  me  feelingly)  "millions  of  pills." 

Shopping-List 

•  There  can  be  hardly  anything  that  the  pro- 
perty-buyers for  the  large  studios  don't 

have  to  deal  in  sooner  or  later. 

For  instance,  not  long  ago  at  Denham  I  ran 
into  Mr.  Isaacs  of  Birmingham,  looking  very 
worried. 

Knowing  that  Mr.  Isaacs  was  acting  as  pro- 
perty-buyer for  the  Yank  at  Oxford  unit,  I  thought 
he  would  probably  have  plenty  to  worry  about 
and,  strictly  speaking,  it  was  none  of  my  busi- 
ness; but  long  years  in  your  service  have  made 
me  naturally  inquisitive,  and  quoth  I  :  "Why 
the  furrowed  brow,  Mr.  Isaacs,  and  whence  the 
haggard  cheek  ? " 

Without  commenting  on  my  cheek,  haggard 
or  otherwise,  he  silently  handed  me  a  slip  of 
paper  he  was  carrying ;  his  shopping  list. 

Believe  me  or  not,  it  read  : 

£     s.  d. 

1  set  of  darts   13 

6  skeins  of  wool    2  9 

Oxford  telephone  directory    '6 

100  pens    8  4 

6  cwt.  soap  flakes  at  per  cwt.  ...  1  19  0 
1  racing  eight     ...        ...        ...    2      0  0 

All  Sorts 

•  The  darts  and  pens  were  respectively  for 
scenes  in  a  pub  and  an  examination  room, 

the  wool  was  for  Bob  Taylor  to  "  break  the  tape" 
in  a  relay  race,  the  directory  for  Maureen 
O'Sullivan  to  use  when  'phoning  Bob,  the  soap- 
flakes  for  studio  snow,  and  the  racing  eight  (an 
old  and  decrepit  one,  of  course)  to  be  burned  for 
a  tradition  Oxford  "burning  the  boat"  scene. 

But  Bill  Isaacs  looks  worried  on  principle; 
such  simple  requirements  would  not  in  them- 
selves have  disturbed  his  equanimity.  Why,  he 
has  had  to  find  a  wooden  leg  late  at  night,  to 
discover  suitable  stable  for  camels  in  the  vicinity 
of  Shepherds  Bush,  unearth  instruments  for  an 
Indian  band,  and  round-up  goats  in  a  country 
pasture  at  6  a  m.  so  that  they  could  be  on  the 
set  and  smelling  by  9  o'clock. 

German  food,  old-fashioned  corsets,  concrete- 
mixers, opium  pipes,  road-drills,  whaling- 
harpoons,  railway  signals — he  takes  them  all  in 
his  stride;  he  has  even  been  in  Limehouse  at 
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•NEXT  WEEK- 


When  the  Stars  Drop 
Their  Masks 

/~\N  one  night  a  week  the  stars  unconsciously  i 
^■^  strip  themselves  of  their  glamour  and  appear  j 
05  they  really  are.  That  is  when  they  attend  the  \ 
Hollywood  "fights"  and  "let  themselves  go"] 
without  restraint. 

In  next  week's  " Picturegoer"  Richard  Naestier,  \ 
m  one  of  the  most  revealing  behind-the-scenes-in-  i 
Hollywood  stories  ever  published,  takes  you,  with  ■ 
the  stars,  to  a  typical  fight  night  in  the  film  colony.  \ 

Don't  miss  your  "Picturegoer"  next  week,  i 
Make  sure  of  your  copy  by  ordering  early. 


midnight,  trying  to  procure  Chinese  gaming  sets 
for  a  Chinese  village  scene. 
Such  men  are  dauntless. 


Empty  Chair 


•  About  the  same  amount  of  responsibility 
falls  upon  the  people  who  have  to  conduct 
the  research  which  results  (sometimes)  in  his- 
torical and  other  details  being  exactly  right;  and 
they  have  to  exercise  an  equal  amount  of 
resourcefulness. 

The  trouble  is,  sometimes,  that  they  get 
things  so  exactly  right  that  the  public  screams 
out  that  they  are  wrong. 

For  instance,  in  the  murder  trial  scene  in  the 
Old  Bailey,  for  the  Jack  Buchanan-cum- 
Maurice  Chevalier  film  Break  the  News,  you  will 
see  in  the  middle  of  the  Bench  an  empty  chair, 
over  which  hangs  the  sword  of  the  City  of 
London. 

You  may  assume  from  this  that  the  chief 
judge  has  discourteously  absented  himself  from 
the  proceedings,  but  not  so. 

When  the  research  department  was  preparing 
this  production  it  was  discovered  that  in  1327, 
by  Special  Ordnance,  Edward  III  admitted  the 
right  of  the  Lord  Mayor  of  London  to  call  him- 
self First  Commissioner  of  the  City  of  London, 
and  this  entitled  the  Lord  Mayor  to  preside  at 
every  criminal  trial  held  in  the  city. 


Responsibility 


•    However,  it's  very  seldom  nowadays  that 
Lord  Mayors  do  so,  since  it  is  held  that  the 
responsibility  of  presiding  at  a  murder  trial  is 
too  great  for  anyone  not  specially  trained  for 


the  job;  so  the  Lord  Mayor  is  represented  by  an 
empty  chair,  and  the  judge  (in  this  case  played 
by  D.  J.  Williams)  sits  to  the  right  of  it. 

There  you  are — now  you're  wiser  than  when 
you  got  up  this  morning.  Even  Aristotle 
couldn't  be  more  than  that. 

Isn't  it  pathetic,  said  he,  changing  the  sub- 
ject rather  violently,  how  some  promising  young 
British  players  leap  into  the  limelight,  only  to 
subside  with  a  slight  fizzle  a  few  weeks  later  ? 

I  was  thinking  at  the  moment  of  Dorothy 
Oldfield,  whose  name  you  may  remember,  if 
perhaps  a  little  vaguely. 

Let  me  recall  the  facts  to  your  mind. 

Dorothy  is  a  pretty  brunette  who,  like  King 
John,  was  born  in  Selby,  Yorks,  and  had  her 
first  job  as  junior  probationer  at  Sheffield  Royal 
Hospital. 

After  nearly  two  strenuous  years  of  polishing 
brass  and  sweeping  floors  she  was  promoted  to 
the  position  of  receptionist  at  the  London  Clinic. 
This  brought  her  into  contact  with  the  patients, 
one  of  whom  was  Douglas  Fairbanks,  jun.  In 
fact,  she  used  to  read  the  newspapers  to  him. 

Missed  the  'Bus 

•  One  day  he  said,  "Ever  thought  of  going 
on  the  films? "  (May  he  be  forgiven  !) 

Anyway,  her  next  free  day  (she  had  one  a 
month)  was  spent  in  travelling  down  to  the 
Worton  Hall  studios  and  being  given  a  test, 
which  was  successful. 

And  did  Criterion  put  her  on  long  contract? 
I  certainly  thought  they  had,  and  so  did  a  great 
many  other  people;  but  it  appears  we  were  all 
mistaken.  All  they  did  was  to  give  her  voice 
instruction  with  Kate  Rorke,  a  celebrated 
teacher,  and  provide  her  with  "bits"  to  play  in 
three  films — Accused,  Crime  Over  London  and 
Jump  for  Glory. 

I  saw  her  in  this  last,  but  only  because  I  was 
looking  carefully  for  her. 

Stand-in 

•  And  then  what  ?  Well,  Doug.,  jun.,  went  cold 
on  British  production,  and  sailed  away  to 

be  Rupert  of  Hentzau  et  al. ;  but  before  he  went 
he  gave  Dorothy  a  note  to  a  London  agent,  who 
found  her  a  small  part  in  the  stage  play  The 
Squeaker,  and  also  in  a  film,  Mr.  Smith  Carries 
On.  (Perhaps  as  one  of  the  girls  Mr.  Smith 
carries  on  with,  but  I  won't  take  my  oath  on 
that.) 

And  just  a  few  weeks  ago  I  thought  I  recog- 
nised Maureen  O'Sullivan's  stand-in  in  A  Yank 


Linden  Tr avers,  the  young  English  "  lovely,"  as 
she  appears  in  "  Brief  Ecstasy." 

at  Oxford,  and  lo !  it  was  Dorothy  Oldfield. 

So  you  see,  Millicent,  and  you  too,  Muriel,  if 
a  tall,  dark  gentleman  with  a  slight  moustache 
asks  you  if  you  want  to  go  on  the  films,  purse 
your  lips  and  shake  your  head,  and  you  may 
finish  up  as  a  hospital  matron. 


Hollywood,  Return 


She's  his  lady  love. 


."  Nora  Swinburne,  who  has  the  title  role,  and  Richard  Ainley  (son  of 
Henry  Ainley)  in  a  scene  from  "  Lily  of  Laguna." 


•  Funny  business,  this  film  business. 

On  the  Over  the  Moon  set  I  came  upon 
Louis  Borell,  the  young  Dutch  actor  whom  I 
had  last  met  when  he  was  one  of  Jessie  Matthews's 
two  leading  men  in  Head  Over  Heels  at  Shepherd's 
Bush. 

"How  come?"  I  asked  him.  "I  heard  you'd 
gone  to  Hollywood,  and  now  I  find  you  work- 
ing here.  WTiat  thing?" 

"I  did  go,"  he  replied  in  his  excellent  English, 
"and  on  contract  to  a  major  company;  but 
when  I  arrived  there  I  found  that  they  had  no 
plans  for  me  at  all.  Apparently  all  they  wanted 
to  do  was  to  ensure  that  no  other  company 
should  have  me.  I  was  to  stand-by  until  a  part 
cropped  up  which  might  be  suitable  for  me." 

Factotum 

•  In  a  play  once  he  took  nine  roles,  from 
a  page-boy  to  an  old  man  of  ninety.  On 

another  occasion,  while  playing  up-country  in 
Borneo,  he  found  there  was  no  stage-hand  in 
the  ramshackle  theatre  and  he  was  reduced  to 
raising  and  lowering  the  curtain  and  taking  his 
bow  at  the  same  time. 

This  Over  the  Moon  is  going  to  be  interesting. 
For  one  thing  it  attempts  some  new  effects 
for  a  Technicolor  picture;  for  instance,  in 
a  scene  representing  the  Paris  flat  of  Lord 
Pettcliffe,  played  by  Peter  Haddon.  the 
curtains,  carpets,  and  fittings  are  all  white, 
and  the  only  colours  provided  are  in  the 
costumes  of  the  players. 

For  another  thing  it  gives  Merle  Oberon 
a  welcome  opportunity  to  play  comedy  as 
"Jane  Benson,"  the  little  Yorkshire  girl 
who  has  inherited  an  enormous  fortune 
and  has  blossomed  out  into  a  society  figure. 

Also,  keep  your  eye  skinned  for  Ursula 
Jeans.  She  hasn't  as  a  rule  had  parts  on 
the  screen  which  were  in  keeping  with 
her  undoubted  capabilities;  her  most  im- 
portant so  far,  I  should  say,  was  in  the 
Hollywood-made  Cavalcade. 

But  in  Over  the  Moon,  as  the  gold- 
digging  Millie  Parsmill,  I  have  a  feeling 
she's  got  the  best  screen  role  of  her  career 
to  date — and  she's  making  a  lovely  job  of  it. 

Oh,  definitely  watch  Ursula.  Frightfully 
definitely,  as  Lord  l'ettcliffe  might  say. 
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YY/e  are  continually  being  asked, 
™    "What  is  happening  to  Nova 
Pilbeam?  "      The  position  at  the 
moment  is  outlined  clearly  in  this 
article 

by  MAX  BREEN 


January  8,  1938 

PITY  the  poor  unemployed  ! 
Those  whose  business  it  is  to  study 
the  problem  of  the  nation's  workless 
report  that  it  is  not  the  privation 
and  poverty  that  kills;  hard  as  these 
are  to  bear,  a  worse  ill  is  the  enforced  idle- 
ness, the  sense  that  one  is  getting  nowhere, 
is  of  no  use  to  anyone.  .  .  . 

And  that  feeling,  let  me  point  out,  can  be 
just  as  devastating  if  your  dole  is  a  few 
shillings  a  week  or  a  few  thousands  a  year. 

You  may  find  that  hard  to  swallow,  but 
it  happens  to  be  true.  You  have  only  to 
glance  at  our  constitutionally  unemployable 
young  society  people  "enjoying"  themselves 
to  realise  how  miserable  they  are. 

And  if  you  happen  to  be  ambitious  and 
keen  on  your  job,  it's  worse  than  ever  to 
have  to  stand  by,  idle,  watching  others 
working. 

That's  what  is  happening  to  far  too  many  of 
our  younger  players;  but  after  all,  there  is  a 
film  slump,  and  a  very  serious  one,  and  every 
slump  claims  its  victims. 

But  these  are  chiefly  the  youngsters  who  are 
struggling  for  recognition.  What  about  a  girl 
who  has  achieved  success,  established  herself  as 
one  of  our  leading  younger  players,  and  still 
finds  herself  on  the  dole? — a  princely  dole,  it's 
true,  but  none  the  less  an  "unearned  increment." 

Yes,  of  course,  I'm  talking  about  Nova 
Pilbeam.  This  office  naturally  takes  a  fatherly 
interest  in  Nova,  since  she  is  our  Gold  Medallist 
for  1936-37. 

Let's  consider  her  case  from  that  standpoint. 
Is  she  likely  to  win  the  Picturegoer  Gold 
Medal  Award  for  1937-38? 


[Left)  Naturalness  is  one  of 
Nova's  chief  assets. 


Here  is  a  striking  new  portrait  of 
Britain's  youngest  star. 
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That  would  be  a  fine  achievement — -to  win  it 
two  years  running;  it  hasn't  been  done. 

But  the  award  is  won  on  performance.  The 
last  was  for  her  work  as  "Lady  Jane  Grey"  in 
■  Tudor  Rose — a  notable  performance  of  great 
beauty  and  grace  and  childish  dignity  and  the 
bitterness  that  goes  beyond  tears. 

On  what  performance  can  we  judge  her  this 
year? 

On  the  Hitchcock  picture  Young  and  Innocent} 
I've  seen  it.  I'll  come  back  to  that  presently. 

There's  certainly  nothing  else  to  rate  her  on 
this  time;  it's  the  only  work  of  any  sort  she's 
done  since  Tudor  Rose — and  although  we've 
only  just  seen  Young  and  Innocent  privately,  we 
must  bear  in  mind  that  it  was  completed,  as 
far  as  she  was  concerned,  last  summer. 

So  many  Picturegoer  readers  have  been 
puzzled  and  worried  by  the  long  absences  of  our 
youngest  star  from  the  screen  that  it  is  worth 
while  to  try  to  determine  why  we  have  seen  so 
little  of  her. 

Don't,  please,  imagine  for  one  moment  that 
Nova  is  lazy ;  she's  a  most  energetic  little  person , 
bubbling  over  with  health  and  spirits,  ambitious, 
keen  as  mustard  on  her  job. 

She  is  not  at  all  the  kind  of  person  to  imagine 
that,  because  she  has  done  several  jobs  very 
well  indeed,  she  has  no  more  to  learn.  Quite  the 
contrary 

Yet  there  are  these  enormous  aching  voids 
between  her  pictures;  how  can  we  account  for 
that? 

Well,  of  course,  it  all  comes  back  to  the  sudden 
decision  of  Gaumont-British  last  year  to  cut 
down  their  production-schedule  to  the  irreducible 
minimum,  making  only  those  films  they  had  al- 
ready planned  and  those  for  which  they  had 
artistes  actually  on  long  contract. 

You  may  suggest — plenty  of  readers  have 
suggested — that  N6va  might  with  advantage 
have  been  "farmed  out"  to 
some  other  company,  with 
both  profit  to  Gaumont- 
British  and  pleasure  to  her' 
fans. 

It's  done  often  enough,  and 
there's  no  manner  of  doubt  a 
suitable  part  could  have  been 
found  for  her — perhaps  in  one 
of  Gainsborough's  pictures, 
not  to  go  too  far  from  home; 
but  perhaps  Messrs. Gaumont- 
British  were  too  concerned 
with  the  intricacies  and 
anxieties  of  international 
finance  to  find  time  to  worry 
about  the  welfare  of  an  idle 
little  star  who  would  have 
been  much  better  working. 

The  unfortunate  thing  is 
that  her  contract  (which  is 
of  the  usual  type  given  to  a 
young  player)  also  controls 
her  stage  work  ;  even  sup- 
posing it  were  against  her 
best  interests  (which  on  the 
face  of  it,  seems  unlikely)  to 
appear  in  any  other  than  a 
Gaumont  -  British  picture, 
surely  she  could  have  been 
seen  in   a   stage  play? 


Yet  Gaumont-British,  for  reasons  doubtless 
quite  satisfactory  to  themselves,  keep  her 
standing  idle — and,  assuming  her  contract  to  be 
the  standard  one  with  annual  options,  they  can 
continue  to  do  so  until  she  is  twenty-one. 

I  hope  they  won't,  for  several  reasons. 

One  is  that  we  need  Nova  on  the  screen. 
She  represents  a  type  that  has  been  painfully 
absent  from  our  studios— the  fresh  young  girl. 
We  receive  shoals  of  letters  from  readers  who 
demand  to  see  normal  girls  in  their  'teens,  not 
Hollywood  cuties  masquerading  as  such. 

Another  is  that  her  fans  are  demanding  to 
see  her.  Nova  has  supplied  British  films  with 
an  unusual  and  attractive  personality,  and  you 
can't  just  dangle  that  in  front  of  the  Public  and 
then  snatch  it  away  without  making  the  Public 
snap  its  great  and  formidable  jaws. 

I  am  continually  amazed  by  the  loyalty  of 
picturegoers  to  their  favourites;  but  loyalty  is 
a  quality  that  is  all  the  better  for  being  fed. 

Thank  goodness  it's  no  part  of  Picturegoer's 
business  to  tell  Gaumont-British  or  any  other 
company  how  to  run  its  business.  But  Picture- 
goer  is  dependent  for  its  life  on  a  healthy  film 
industry,  and  just  at  present  that  patient  is  in 
a  weak  state  and  would  be  all  the  better  for  a 
little  judicious  blistering. 

Let's  see  how  Nova's  career  has  been  handled 
by  her  sponsors,  up  to  now. 

Having  played  on  the  stage  in  a  number  of 
productions  including  Toad  of  Toad  Hall  and 
Gallows  Glorious,  and  having  also  been  heard  in 
the  B.B.C.  Children's  Hour  and  from  Conti- 
nental stations,  Nova  was  chosen  by  Berthold 
Yiertel  to  play  the  very  difficult  and  responsible 
child-role  in  Little  Friend. 

This  was  released  in  1934,  when  Nova  was 
still  under  16;  and  in  the  following  year  she 
played  a  small  but  quite  important  part  in 
Hitchcock's  melodrama  The  Man  Who  Knew 
Too  Much,  with  Leslie  Banks. 


Now  where  did  that  horse  go?  "  But  Nova  c 
stick  on  all  right. 


(Left)  "  They  gave  her  a  love-story,  but  no  love- 
sccnes."  However,  here  she  comes  pretty  near  it 
with  Derrick  ds  Marney. 


PICTUREGOER  Weekly 

In  late  autumn  of  the  following  year,  1935. 
she  played  in  Tudor  Row,  and  with  Young  and 
Innocent,  that  sums  up  absolutely  the  whole  of 
her  screen  career.  As  far  as  the  screen  is  con- 
cerned, 1936  was  a  totally  blank  year  for  her. 

Now  a  word  about  her  most  recent  film. 

This  is  not  the  place  for  a  criticism  of  the 
picture  as  such.  That  will  be  attended  to.  in 
due  course,  by  my  colleague  Lionel  Collier;  but 
certain  aspects  of  it  are  germane  to  this  present 
discussion. 

Gaumont-British  found  themselves  faced  with 
a  problem — the  problem  of  a  child  growing  up. 

Two  years  ago  Nova,  you  may  remember, 
was  to  have  done  a  film  called  Lady  Xoggs 
Assists,  based  on  a  famous  magazine  character 
created  by  Kdgar  Jepson.  Perhaps  while  they 
were  having  a  script-conference  she  grew  too 
old;  anyway,  it  was  abandoned. 

Tudor  Rose  marked  her  definite  and  irre- 
vocable emergence  from  the  "child  actress" 
stage;  but  G.-B.  in  its  wisdom  decided  that  she 
was  not  altogether  ready  to  be  a  grown-up 
star,  so  they  gave  her  a  love-story  but  no  love- 
scenes — although,  as  Nova  once  remarked  to 
me,  "In  the  stage  play  The  Lady  of  La  Paz, 
which  Gaumont-British  chose  for  me  in  1936, 
I  was  married  twice  and  had  a  baby!" 

Now,  there  may  or  may  not  be  a  transitional 
stage  from  girlhood  to  womanhood,  as  there 
undeniably  is  between  boyhood  and  manhood. 
There  are  two  schools  of  thought  on  the  subject, 
one  declaring  for  an  intermediate  stage,  the 
other  holding  that  a  girl  goes  click  into  woman- 
hood— just  like  that. 

But  if  there  is  such  a  stage,  then  it  deserves 
a  careful  psychological  study,  as  the  child-mind 
received  in  Little  Friend.  The  part  in  Young  and 
Innocent  could  have  been  played  by  any  attrac- 
tive and  young-looking  girl,  provided  she  was 
also  a  good  actress. 

In  other  words,  there  seems  no  reason  why 
the  heroine  should  have  been  in  any  transitional 
stage.  Indeed,  it  would  have  given  warmth  to 
the  whole  affair  if  the  character  had  been  a  little 
less  reserved,  a  little  more  mature.  We  feel  at 
the  final  fade-out  that  a  love-story  is  coming 
along,  but  we  are  not  to  see  it. 

All  this  may  seem  beside  the  point,  but  if  you 
consider  the  matter  you  will  realise  that  it 
has  a  direct  bearing  on  Nova's  future.  This 
part  is  apparently  the  only  one  in  which  her 
fans  are  to  see  her  during  1938.  Will  it  bear  out 
the  earlier  impression? 

Personally,  I  think  it  will;  she  acts  with 
charm,  skill  and  a  lovely  sense  of  character, 
and  makes  the  absolute  most  of  her  very  limited 
opportunities  for  comedy ;  and  the  lambent  light 
of  girlhood  still  plays  upon  her  face. 

Comedy  !  There's  a  point.  A  person  so  alive 
with  humour  as  Nova  is  would  be  an  asset  to  our 
somewhat  thin  ranks  of  straight-comedy  players, 
as  distinct  from  slapstick  comedians. 

She  cannot  complain  of  the  variety  of  roles 
she  has  had;  but  if  she  has  not  been  "typed" 
for  character,  she  has  at  least  been  "typed"  for 
misery.  It  would  be  a  pleasant  change  to  see  her 
in  a  role  in  which  she  did  not  have  to  die,  or  be 
kidnapped,  or  believe  her  boy-friend  to  be  a 
murderer  .  .  .  just  for  once. 

Naturally  she  must  be  grateful  to  Gaumont- 
British  for  making  her  a  star  in  th*  first  place — 
but  she  might  also  be  forgiven  for  feeling  a  little 
stuck  now. 

Gaumont-British  have  undeniably  missed  the 
bus  with  her  as  a  child  star;  it  would  be  a 
thousand  pities  if  they  failed  to  make  full  use  of 
her  talents  as  a  young-girl  star  as  well. 

It  must  have  been  a  bitter  pill  for  the  Pilbeam 
when  she  missed  the  chance  of  playing  Peter 
Pan  this  season. 

She  played  it  in  the  1935-36  season,  and  adored 
it;  then  last  season  it  was  offered  to  her  again, 
but  Gaumont-British  thought  she  might  be 
filming  and  wouldn't  let  her;  and  this  season  the 
same  thing  happened  again. 

So.  meanwhile,  what  does  she  do?  Well,  she 
reads,  rides,  plays  the  piano,  goes  to  the  theatre 
and  the  pictures — but  where's  the  satisfaction 
in  that  to  a  girl  who  wants  to  be  acting? 

"  I  want  to  act ! " 

How  many  times  have  I  heard  that  cry  from 
the  heart — hut  usually  from  girls  who  will  never 
have  the  chance  to  act  and  couldn't  if  they  had. 

Nova  can,  if  she  gets  the  chance;  which  is  an 
interesting  and  unusual  variation  on  the  well- 
known  theme  that  beiUL;  a  film-star  is  not  all 
jam 
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YOU'LL  KNOW 


better  when  you  have  read  this  illumina- 
ting article  by  the  well-known  film 
critic  who  studied  the  film  capital  from  the 
inside  and  found  that  beneath  the  glamour 
the  film  players  are  very  real  and  human 
people. 


by  Richard 
HAESTIER 


Ik"bara  Weeks  and  Richard  Cromwell  on  the 
mountain  side  overlooking  Hollywood  with 
the  cinema  city  spread  out  in  lovely  panorama. 


WHAT  do  you  think  of  Holly- 
wood?" 
Mr.  Frank  Lloyd,  the  famous 
director  of  Cavalcade,  Mutiny 
on  the  Bounty  and  many 
similar  films,  first  asked  me  the  question 
after  I  had  been  in  the  film  city  a  few  days. 
We  were  lunching  tete-a-tSte  near  the  Para- 
mount studios  in  a  cubicled  restaurant 
where  Garbo  once  caused  a  sensation  by 
appearing  in  public  to  eat. 

Hollywood,  I  had  discovered  even  so  soon, 
is  not  a  place  wherein  one  can  always  say 
what  one  thinks,  but  Frank  Lloyd  is  such  a 
charming  man  that  he  invites  confidences, 
and  has  something  about  him  that  demands 
honesty.    So  I  told  him  franklv. 

"I  think  Hollywood  is  extremely  interest- 
ing. So  interesting  that  it  becomes  a  great 
experience  to  visit  the  place.  But  I  find  it 
unbelievably  cynical,  superficial  and  syn- 
thetic." 

Frank  Lloyd  smiled  gently. 
"We  must  lunch  again,"  he  said  cryptic- 
ally. 

"Why  do  you  make  that  retort?  "  I  asked. 

"Because  you  must  not  leave  Hollywood 
with  that  impression,"  he  said.  "It  would 
be  unfair.  When  you  have  been  here  longer, 
we  shall  meet  again,  and,  if  you  still  have  the 
same  impression  I  must  correct  it — for  your 
own  sake,  as  well  as  for  ours." 

It  was  nice  of  him  to  put  it  that  way.  So 
many  people  there,  horribly  frank  as  they 
can  be,  would  have  replied,  "Oh,  do  you  ?  Well, 
who  asked  you  to  come,  and,  to  hell  with  you, 
anyway  ! " 

In  which  case  I  should  have  apologised  for  the 
sake  of  politeness  and  remained  convinced  in 
my  first  impression.  But  Frank  Lloyd  is 
nothing  if  not  a  psychologist.  So  he  talked, 
not  at  me,  but  to  me  in  a  friendly  way. 

"You  see,"  he  explained,  "everyone  here  is 
more  or  less  in  the  same  business  and  the  com- 
petition is  extremely  keen — not  only  business 
competition  as  between  producing  companies, 
but    personal    competition.    So    a  superficial 
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of  the  veneer  of  super-sophistication  that  the 
majority  acquire  almost  without  knowing  it. 
But,  taking  the  circumstances  into  consideration, 
immorality  here  is  no  worse  than  it  is  anywhere 
else." 

I  pondered  for  a  moment  and  Frank  Lloyd 
was  speaking  again. 

"Don't  go  away  with  the  wrong  impression," 
he  said.  "  Make  inquiries  for  yourself  and  get 
under  the  skin  of  some  of  the  people  you  meet. 
You'll  find  them  waTm-hearted,  generous,  kindly 
and  clever." 

I  had  five  weeks  or  so  in  which  to  take  his 
advice.    I  took  it  and  I  found,  in  the  majority 
of  cases  which  I  was  able  to  test,  Frank  Lloyd's 
summary  of  Hollywood 
was  correct. 

I  met  famous  film 
stars  of  both  sexes, 
famous  directors, 
famous  producers, 
famous  writers, 
famous  cameramen  and 
technicians,  and  all 
their  less  famous  if  not 
lowly  counterparts. 


Frank  Lloyd,  the  noted  director,  with  his  daughter 
the  Brown  Derby  restaurant.  He  acted  as  mentor 


hardness  is  developed,  automatically  and  uncon- 
sciously. People  have  to  appear  smart,  sophisti- 
cated. Also,  by  the  very  nature  of  the  film 
business,  they  are  always  in  the  glare  of 
publicity.  Everyone  knows  what  everyone  else 
does.  Everyone  knows  practically  what  every- 
one else  earns.  Private  life,  such  as  you 
understand  it  at  home  (Lloyd  is  a  Scot)  does  not 
exist. 

"But,  you  can  take  it  from  me,  the  people  in 
Hollywood  are  just  the  same  as  people  anywhere 
else,  under  the  skin.  Put  them  in  a  cinema 
in  the  dark  where  their  emotions  cannot  be  seen, 
show  them  a  dramatic  or  sentimental  film,  and 
they  will  cry  their  eyes  out  just  as  copiously  and 
with  as  much  feeling  as  your  suburban  cinema 
audience  in  England. 

"They  are  real  people;  in  many  ways,  grand 
people.  And,  above  all,  they  are  clever.  For, 
remember,  with  a  few  unimportant  exceptions, 
each  actor,  actress,  director,  producer,  camera- 
man, or  whatever  you  will  is  the  best  money 
could  buy  from  the  point  of  view  of  brain- 
power. There's  lots  of  money  in  Hollywood 
and  it's  spent  —but,  more  often  then  you  might 
expect,  spent  in  the  right  direction." 

"But,"  I  declared,  not  yet  converted ,"  there  is 
so  much  show  and  there  are  only  two  topics  of 
conversation — films  and  sex." 

Frank  Lloyd  smiled  a  charming  smile. 

"Enthusiasm,"  he  said. 

"  People -here,"  he  added,  "have  to  eat,  sleep 
and  drink  films.  It  is  their  life.  And,  so  far 
as  sex  is  concerned,  the  open  talk  of  it  is  part 


Unbelievable  gener- 
osity marked  all 
of  them,  not  only  in 
material  things,  such 
as  entertaining,  but  in 
the  more  important 
things  appertaining  to 
human  relations. 

It  is  a  little  pathetic 
how  everyone  seems 
,  Alma,  at  dinner  at  anxious  to  please  and 

to  Richard  Haestier.  to  make  a  good  im- 

pression. This,  I  sup- 
pose, is  understand- 
able, because  if  you  are 
"in"  with  peopL  you  are  on  the  road  to 
success;  if  you  aro  "out"  you  are  "out"  with  a 
vengeance  and  a  frightening  finality.  That  is 
part  of  the  unalterable  structure  of  the  indus- 
try; just  one  of  those  constitutional  things 
about  it. 

This  being  so,  many  people  say  what  they 
think  is  expected  of  them.  But,  with  a  little 
leading,  they  soon  drop  the  pose  and  become 
more  sincere. 

For  instance,  you  can  hardly  mention  any  well- 
known  name  casually  without  the  Holly- 
woodite  remarking  :  "  Of  course,  you  know  she's 
living  with  so-and-so."  Or,  "  You  know  he's  after 
so-and-so.  Like  'that'  about  her.  And  his 
wife  is  with  so-and-so." 

If  you  smack  your  lips  and  say,  "  Is  that  so?" 
with  any  sort  of  anxious  interest,  then  the 
conversation  is  carried  on  in  the  same  tone. 

But  if  you  say,  "Well,  it's  probably  gossip. 
This  place  is  full  of  it,"  the  answer  will  come, 
"Guess  you're  right.  Amazing  how  things 
get  round  here.  Ninety  per  cent,  of  it  isn't 
true."  Then  the  person  whose  name  has  been 
mentioned  will  be  discussed  in  a  kindly  way 
and  all  sorts  of  nice,  true,  even  generous 
things  they  have  done  will  be  explained 
to  you. 

If  one  listened  to  the  gossips  and  believed  all 
one  heard  any  decent  person  would  soon  feel 
sick  in  the  stomach.  But  that  is  because  almost 
everyone  there  talks  in  the  same  way  and  to 
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them  it  is  nothing  more  than  idle  chatter, 
indulged  in  because  it  is  popular. 

The  papers  give  the  lead.  There  are  practi- 
cally no  laws  of  libel  in  America  and  those  that 
exist  are  flouted  in  Hollywood  because  it  is  good 
business  to  let  many  things  go  unheeded.  The 
most  audaciously  intimate  items  about  well- 
known  personages  are  printed  with  glee  and  read 
with  fun.  The  only  consolation  is  that  everyone 
comes  in  for  it  sooner  or  later.  And,  after  all, 
one  of  the  important  things  in  the  film  industry 
is  to  keep  in  the  news. 

So  far  as  sex  is  concerned,  once  you  have 
become  accustomed  to  the  freedom  with 
which  it  is  discussed  there  is  little  more  to  it.  A 
director  in  a  restaurant  once,  within  my  hearing, 
told  a  young  star  she  should  live  with  her  leading 
man  if  she  wanted  to  understand  him  on  the 
set  and  make  a  good  job  of  the  picture  in  which 
she  was  appearing. 

"Should  I  really  ?"  she  asked,  without  any 
offence. 

"Sure!"  declared  the  director,  and  the  girl 
smiled  and  left  it  at  that.  There  was  no 
awkwardness  about  the  discussion  on  anybody's 
part.  Even  I  had  been  in  Hollywood  long 
enough  to  take  no  notice  of  it. 

I  should  have  resented  such  a  remark  being 
made  in  my  presence  anywhere  else  but  in 
Hollywood,  but  I  had  learned  that  sex  there, 
conversationally,  is  very  largely  matter-of-fact, 
and.  for  that  reason,  strangely  healthy. 

The  essential  difference  between  Hollywood 
and  any  place  in  England  in  this  matter  is 
that  over  there  no  one  ever  whispers  about 
sex.  It  is  a  natural  thing  and  is  treated  as 
such. 

In  fact,  the  subject  is  as  normal  as  having 
breakfast,  buying  a  new  suit  or  paying  the  rent. 
It  is  treated  as  naturally,  and  even  if  its  open 
admission  to  conversation  shocks  a  little  at  first, 
at  least  there  is  no  false  modesty.  Which  in 
itself  is  refreshing. 

A  director  who  told  me  he  liked  England 
because  everyone  was  so  open  and  genuine, 
asked  me  the  first  time  we  met,  "  Has  your  sex- 
life  been  arranged  for,  or  is  there  anything  I  can 
do?" 

And  he  said  it  as  if  he  were  asking  if  I  had 
a  comfortable  hotel. 


Even  so,  Hollywood  is  no  modern  Babylon. 
It  may  have  the  reputation  among  people 
who  have  never  been  there,  but  the  conception  is 
ill-founded. 

Incidentally,  I  attended  many  parties,  but  I 
neither  saw  nor  heard  of  any  of  the  orgies  that 
take  place  by  popular  belief. 

One  of  the  surprising  things  about  these  parties 
is  that  it  is  common  for  ladies  to  appear  in 
exquisite  evening  gowns  while  their  male  escorts 
are  twitted  for  being  "waiters"  should  they 
appear  in  dinner  suits.  "Tails"  are  unheard  of 
except  for  the  most  important  occasions.  The 
usual  dress  for  a  man  invited  to  a  party  is  what- 
ever he  happens  to  be  wearing  at  the  time — 
usually  a  pair  of  flannel  trousers  and  a  "sweat- 
shirt" with  an  open-neck. 

Also,  it  appeared  to  be  the  custom  for  anyone 
to  "drop  in"  to  any  party  that  happened  to  be 
on,  while  in  public  restaurants  if  a  "private" 
party  started  with  four  or  six  friends,  before  the 
evening  was  over  all  sorts  and  conditions  of 
people  would  stop  for  a  chat,  sit  down  to  eat  or 
drink  and  pass  on.  And  the  host  never  seemed 
to  object.  He  would  probably  be  "dropping 
in"  himself  on  the  following  night. 

There  used  to  be  stories  of  the  amazing  way 
people  in  Hollywood  spent  their  money.  They 
still  spend  much  of  it  in  amazing  ways,  but  the 
majority  of  stars  and  other  important  people  are 
becoming  very  provident.  The  popular  thing 
at  the  moment  is  to  invest  in  endowment 
insurance  policies  to  mature  in  comparatively 
short  periods.  The  life  of  a  celebrated  person 
there  is  becoming  shorter  and  shorter.  Politics 


Hollywood  Boulevard  looking  towards  Los 
Angeles  City.  Right  is  the  Roosevelt 
Hotel  and  left,  in  the  foreground,  Grauman's 
Chinese  Theatre.  Right,  Interior  of  the 
Bamboo  room  at  the  Brown  Derby,  a 
popular  Hollywood  rendezvous. 


and  a  thousand  other  things  over 
which  individuals  have  no  control 
cut  careers  short  with  unexpected 
suddenness  and  the  habit  now  is  to 
put  the  money  away  while  it  is  coming 
in. 

Politics  intrude  in  all  sorts  of  queer 
ways  and  cause  dramatic  changes. 
These  in  turn  effect  friendships,  but, 
generally  speaking,  I  found  Hollywood 
people  generous  to  the  point  of 
embarrassment,  helpful  to  an  un- 
believable degree,  kindly  if  one  needed 
and  troubled  to  seek  aid,  and,  with 
hardly  any  exception,  modest. 

Yet  I  had  a  feeling  that  sentiment 
and  illusion  do  not  survive  there 
long. 

Geographically  the  place  is  delightful. 

Hollywood  is  a  section  of  Los  Angeles  which, 
to  my  surprise,  stretches  away  across  a  plain 
between  the  hills  for  a  distance  of  forty-five 
miles  ! 

Most  of  the  studios  are  many  miles  apart,  but 
everyone  who  is  anyone  congregates  in 
Hollywood  which  is,  more  or  less,  a  suburb  of  Los 
Angeles.  Here  they  meet  in  the  restaurants — 
"The  Vendome,"  "The  Trocadero."  "The  Brown 
Derby,"  or  "Sardi's,"  chiefly — to  eat,  gossip, 
discuss  contracts  and  mix  business  with 
pleasure. 

Several  beaches  are  within  a  few  miles.  These 
are  delightful  places  where  one  can  sun-bathe, 
surf-ride  and  do  all  the  other  delightful  things 
where  the  climate  is  nearly  always  sunny  and 
reliable. 

Most  of  the  stars  live  in  amazingly  exaggerated 


houses — one  has  a  lily  pool  in  the  middle  of  its 
lounge  ! — but,  when  they  are  not  actually  making 
a  picture  you  may  see  them  all  in  the  popular 
restaurants. 

Most  of  the  houses  are  of  the  Spanish  type, 
white  stucco  that  reflects  the  brilliant  sunshine 
till  ones  eyes  ache,  and  they  are  set  on  the  hillside 
in  semi-tropical  vegetation. 


Tn  next  week's  article  I  will  take  you  to  the 
A  Friday  night  fights  in  Hollywood.  These 
are  really  a  revelation.  It  seems  to  be  a  method 
for  the  stars  to  let  off  steam  and  become 
completely  unrestrained.  Their  presence  at 
these  particularly  "  tough  "  affairs  may  be 
reported  but  they  are  not  worried  by  interviewers 
or  autograph  hunters  and  they  unconsciously 
strip  themselves  of  their  glamour  and  roar 
themselves  hoarse  encouraging  the  efforts  of 
astronomically  energetic  all-in  wrestlers. 
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i  role  Lom- 
bard, fam- 
ous for  her  svelte 
glamour,  forgets 
it  all  on  her  ranch  in  Southern 
California,    when   she   is  not 
needed  in  the  studio.  Carole  is 
no  amateur,  either.    She  takes  a 
keen  interest  in  the  livestock  which 
she  maintains  on  the  place,  includ- 
ing horses  (she  is  seen  above  with  her 
favourite,  Pico),  cows  .chickens ,  pigs , 
and  geese,  to  say  nothing  of  Pancho, 
her  black  and  tan  shepherd  dog. 
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Right:  Striking  ex- 
ample of  the  set 
builder's:  art,  a  real- 
istic street  scene  for 
the  new  Tom  Walls, 
picture,  "Strange 
Boarders." 


Left:  The  director 
rehearses  a  romantic 
moment  between  Tom 
Walls  and  Mile. Saint 
Cyr,  the  comedian's 
new  leading  lady. 


Right  Tom  and 
Renee  wait  for  the 
word  "action"  before 
going  into  one  of  their 
big  scenes.  It  is 
Renee's  first  English 
picture. 


The  FILM  "MUSICAL"  ARRIVES 


One  of  the  first  and  most 
memorable  screen  musicals 
was  "Revue  of  Revues," 
which  featured  Polly  Moran, 
Charles  King,  Bessie  Love, 
Gus  Edwards,  Marie  Dress- 
ier, and  "Ukelele  Ike" 
Edwards  as  its  principals. 


^ontinuing    "  Beauty    and    the    Stars,"  a 
romance  of  30  years  of  films  as  seen 
through  the  eyes  of  Max  Factor,  the  famous 
beauty  expert.   This  series  will  be  concluded 
next  week. 


Right :  The  Joan  Crawford  we  admire  to-day  is 
the  smart,  smoothly  groomed  sophisticate  of  the 
above  picture, — gone  are  the  days  of  over- 
blondeness,  over-emphasised  limbs  and  fussily 
fringed  gowns. 


During  the  first  few 
months  of  the  talkies 
came  the  disintegra- 
tion of  one  of  the 
most  powerful  aud- 
ience attracting  teams 
the  world  has  ever 
known,  Ronald  Col- 
man  and  Vilma 
Banky.  Miss  Banky 
either  could  not  or 
would  not  successfully 
deliver  her  lines  in 
English. 


Left :  Reading  from  left  to  right,  Loretta 
Young,  Josephine  Dunn,  Caryl  Lincoln, 
Doris  Hill,  Jean  Arthur,  Sally  Blane, 
GeorgeKiesling,  Anita  Page,  Doris  Dawson, 
Ethlyne  Clair,  Helen  Foster,  Betty  Boyd, 
Mona  Rico  and  Helen  Twelvetrees. 
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As  a  nouveau  riche  in  As  he  appeared  in  Cockney,  War  stories,  and 

The  Lad."  right,  as  the  pugilist  landlord  in  "  The  Amateur 

Gentleman."  ^| 


We  Want 
GORDON 
HARKER 


l/'nown  primarily  as  a  perfect  player  of  Cockney 
roles,  Gordon  Harker  has  had  many  successes, 
but  has  he  had  the  fullness  of  opportunity  his  talent 
demands?  In  this  article  Wilson  D'Arne  makes  a  plea 
for  wider  scope  for  the  star. 


As  he  appeared  in  '  The  Frog. 


IF  one  were  asked  to  pick  out  a  character 
actor  who  has  more  consistently 
"stolen"  British  pictures  than  any 
other  I  do  not  think  there  would  be 
much  doubt  about  the  answer — Gordon 
Harker. 

And  when  I  say  "stolen"  I  do  not  mean 
it  in  the  sense  that  he  seizes  opportunities 
to  put  in  by-play  to  the  detriment  of  the 
other  players  in  the  film,  but  that  by  the  sheer 
excellence  of  his  team  spirit  he  makes  the 
utmost  of  sometimes  indifferent  material. 

If  he  is  in  a  production  it  can  never  be 
wholly  bad,  and  that  is  a  tribute  one  can  pay 
to  very  few  artistes. 

But  what  I  do  feel  is  that  we  are  not 
yetting  enough  of  Gordon  Harker  and  that 
his  talents  are  being  generally  too  limited 
by  the  work  he  is  given  to  do. 

The  actor  has  made  his  name  synonymous 
with  that  of  the  perfect  Cockney  and  there 
is  no  one  who  can  touch  him  in  interpreta- 
tions of  those  nimble  witted  citizens  who 
were  born  within  the  sound  of  Bow  Bells, 
hut  the  real  Gordon  Harker  is  capable  of 
versatility  and  the  long  round  of  Cockney 
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crooks,  self-made  men  and  detectives  which 
he  is  called  upon  to  interpret  are  apt  to 
type  him  too  consistently. 

That  he  can  break  away  from  them  is  evi- 
denced by  his  brilliant  study  of  the  typical  sub- 
urbanite in  Rome  Express. 

Although  a  Londoner  born  and  bred,  it  was  a 
long  time  before  Gordon  Harker  started  playing 
the  Cockney  types  that  have  made  him  famous. 
He  played  Shakespearean  roles,  an  Arab  in 
The  Garden  of  Allah,  an  Irishman  in  Quality 
Street,  and  even  an  American  president  in 
Robert  E.  Lee. 

It  was  an  unpretentious  curtain-raiser  written 
by  Gertrude  Jennings  and  called  Five  Birds  in  a 
Cage  which  gave  him  his  first  Cockney  role. 
Then  he  played  the  part  of  a  Cockney  "  Tommy" 
in  a  Sunday  night  show  of  Tunnel  Trench,  and 
this  brought  him  to  the  attention  of  Edgar 
Wallace,  who  was  casting  Tlie  Ringer.  The  result 
was  his  sensational  success  in  this  play  in  the 
role  of  Sam  Hackitt,  and  his  subsequent  develop- 
ment as  the  unrivalled  exponent  of  Cockney 
characters. 

I  am  not  advancing  a  plea  that  he  should 
entirely  discard  his  carefully  built  up  reputa- 
tion for  such  impersonations.  Such  pictures  as 
The  Frog,  in  which  he  appeared  as  the  plodding, 
painstaking  detective,  and  Millions,  in  which  he 


January  8,  1938 

gives  a  perfect  study  of  a  nouveau  riche  financier 
are  examples  of  the  fact  that  he  differentiates 
carefully  between  his  impersonations.  They  are 
both  Cockney  roles  but  widely  different  in 
character. 

What  I  am  hoping  is  that  he  will  be  given  a 
chance  now  and  again  to  express  the  real 
Harker. 

For  actually  he  is  one  of  the  most  cultured 
actors  on  the  screen.  He  reads  a  lot,  mainly 
biographies,  travels,  and  history,  and  is  the 
owner  of  a  fine  library. 

His  private  life  is  the  complete  antithesis  of 
his  professional  one. 

In  the  privacy  of  his  Hampstead  home,  he 
ives  a  quiet  life  alone  with  his  greatest  and  most 
devoted  friend,  his  dog  "  Jim  II."  "Jim  II"  is 
an  absolute  personification  of  "the  faithful 
hound,"  and  when  the  original  Jim  died  whilst 
his  master  was  making  Britannia  of  Billingsgate, 
the  temporary  sorrow  was  drowned  by  his 
acquisition  of  the  second  Jim  who  has  now 
become  as  trusted  and  invaluable  as  its  prede- 
cessor, together  with  Mac,  an  Aberdeen. 

Among  the  treasures  of  his  tastefully  furnished 
home,  Gordon  Harker  values  above  all  a 
beautifully  lacquered  cabinet,  hand-painted  and 
left  to  him  by  his  famous  father,  and  above  his 
mantelpiece  hangs  a  fine  reproduction  of  his 
favourite  painting,  Vermeer's  "Portrait  of  a 
Young  Girl." 

Evidence  of  his  skill  as  an  amateur  photo- 
grapher may  be  seen  in  the  neatly  framed 
camera  studies  about  his  rooms  and  many 
shelves  loaded  with  a  variety  of  books  testify  to 
his  great  interests  as  a  reader. 

Even  away  from  the  stage 
and  screen,  his  public  claim 
his  time  and  there  are  many 
hours  spent  answering  the  piles 
of  correspondence  that  form  his 
fan  mail. 

With  his  radiogram  and  his 
fine  collection  of  records,  many 
pleasant  evenings  are  spent 
listening  to  his  favourite  operas 
in  the  peace  of  his  home,  and 
with,  of  course,  the  ever-present 
"Jim  II." 

Moreover,  he  is  very  musical 
and  his  real  speaking  voice  is 
quiet  and  well  modulated.  I 
somehow  feel  a  role  in  which 
he  could  contrast  this  with  his 
familiar  Cockneyisms  would 
be  a  profoundly  interesting 
^  one. 

His    stage    career    had  its 
Rj.      ups  and  downs.    He  is  the  son 
of    the    most    famous  scenic 
J     artist    of    his    time,  Joseph 
*  Harker,  who  designed  settings 

lor  Irving,  Tree  and  Oscar 
Asche.  His  ambition,  however, 
was  acting  and  he  secured 
a  job  as  walk-on  and  promp- 
ter in  Fred  Terry's  Sweet 
Nell  of  Old  Drury.  He  sub- 
sequently joined  Ellen  Terry's  company,  play- 
ing "bits"  in  her  Shakespearean  repertoire 
and  then  went  with  Oscar  Asche  on  tour  to 
Australia. 

The  War  interrupted  his  career,  but  after 
being  wounded  and  discharged  in  1919,  he 
returned  to  the  stage  through  Godfrey  Tearle  in 
The  Garden  of  Allah.  Then  came  his  success  in 
The  Ringer,  and  a  succession  of  brilliant  per- 
formances in  Edgar  Wallace  plays — Persons 
Unknown,  The  Calendar,  The  Case  of  the  Frightened 
Lady. 

Indeed,  no  Edgar  Wallace  play  was  complete 
without  a  Harker  part. 

His  appearance  in  his  first  film,  The  Ring, 
started  him  on  a  screen  career  which  has  out- 
paced even  his  stage  success. 

But  still  I  feel  there  is  something  missing.  We 
want  to  see  Gordon  Harker  starred  in  pictures 
which  will  give  him  even  greater  opportunities 
than  he  had  in  The  Sport  of  Kings,  Love  on  Wheels, 
The  Amateur  Gentleman  and  Two's  Company, 
which,  with  Millions  and  The  Frog,  are  amongst 
his  best  pictures. 

In  most  of  these  he  has  had  to  carry  top  much 
of  the  weight  of  the  entertainment  by  the 
strength  of  his  own  ability  to  make  bricks 
without  a  great  deal  of  straw. 

It  would  be  fair  to  say  that  they  owe  a  great 
deal  of  their  popularity  to  his  individual  efforts. 
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OVER  the 
hedge, 
through 
his  water- 
colour 
pai  nting, 
and  into  Bob  Graham  s 
heart  leapt  Julie  Stod- 
dard. In  other  words, 
Julie  Stoddard,  having 
fallen  from  her  horse 
on  the  hunting  field 
and  immensely  an- 
noyed Bob  Graham  by 
ruining  his  canvas  in 
the  process,  agreed  to 
marry  him. 

Thus,  via  the  Justice 
of  the  Peace,  Julie, 
who,  as  Bob  said,  had 
been  used  to  servants, 
plenty  of  hot  water, 
meals  on  time,  a 
personal  maid,  and  flowers  all 
round,  began  life  as  the  helpmeet 
of  an  impecunious  artist.  As  a 
send-off,  the  heaven-kissing  studio 
to  which  he  took  her  direct  from 
the  ceremony  boasted  no  ser- 
vants; the  bathroom  was  too 
small  to  hold  much  hot  water, 
the  kitchenette  minus  the  raw 
materials  of  a  meal,  and  the  only 
flowers  present  were  in  Bob's 
landscapes. 

"Is  all  this  mine,  too?"  Julie 
asked,  going  to  the  north  window. 
"  Come  on,  now.  Stop  being  brave." 
"Darling,  all  my  life  I've  lived 
with  people  who  had  things,  and  I've 
always  wanted  something  else,  and 
better.  People  can't  do  things  that 
are  worth  while  if  they're — they're 
all  cushioned  against  life."  She 
looked  at  her  tall  husband  of  an 
hour,  at  his  boyish  face  with  smiling 
mouth,  and  didn't  regret  her  choice. 
Two  tiny  flames  flickered  up  in  his 
blue  eyes  as  he  held  her  hands. 

"Julie,  I'm  going  to  paint  out  my 
heart  for  you,"  he  said. 

A knock  at  the  door  introduced  a 
middle-aged  man  who,  at  the 
solemn  stage  of  inebriety,  advanced, 
saw  Julie,  and,  in  leaning  over  to  kiss 
her  hand,  fell  face  forwards  on  the 
floor. 

"That's  Oscar.  He — he  soit  of 
lives  here,"  Bob  explained. 

Julie  restrained  any  exhibition  of 
surprise.  But  though  prepared  to 
encounter  the  queer  folk  to  be 
expected  of  the  artists'  colony  in 
Greenwich  Village,  she  was  glad  to 
help  Bob  wheel  Oscar  on  a  divan 
outside  and  into  a  landing  cupboard. 
This  idea — brilliant,  while  it  lasted 
— did  not  appeal  to  Bob's  landlady, 
who  disturbed  the  honevmoon  couple 
at  bedtime  with  the  remark  that  she 
couldn't  have  tramps  sleeping  in  her 
hall. 

"Never  mind.  Wheel  him  back. 
I'll  fix  a  screen  to  hide  him,"  Julie 
suggested,  while  Oscar  continued  to 
snore. 

Acquaintance  with  Bob's  room 
mate,  inauspiciously  begun,  im- 
proved in  the  morning.  Julie,  fresh 
and  trim  in  a  short-sleeved  house 
frock,  decided  that  Oscar  (who  accept- 
ed her  more  gratefully,  than  other- 
wise, as  Bob's  wife)  was  definitely 
likeable.     A  visit  to  the  Italian 
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grocer,  by  name  Felipe,  with  whom 
Bob's  credit,  as  Oscar  put  it,  if  not 
exhausted,  was  wheezing  badly, 
seemed  inevitable  if  the  trio  were  to 
breakfast. 

Julie  joined  the  two  men  at 
Felipe's  counter,  where,  waiving 
Italian  charm,  he  flatly  refused  to 
supply  groceries  unless  Bob's  three- 
months' -old  bill  were  settled.  Argu- 
ment, blandishment,  were  tried  in 
vain.  Felipe  wasted  no  words.  "Get 
out  !"  he  vociferated. 

"Do  you  always  charge  eighty 
cents  a  dozen  for  eggs? "  Julie 
inquired,  studying  the  account. 
"Since  when  has  milk  been  twenty 
cents  a  quarter  and  butter  seventy- 
five  cents  a  pound  ?  " 

"You  mean  those  prices  are  higb?  " 
Bob  inquired. 

"Terrific  in  comparison  with  other 
places." 

"Then  he's  been  'having'  Oscar 
and  me  because  of  our  child-like 
innocence,"  Bob  declared.  In  this 
shocking  fact  lay  salvation.  While 
Oscar,  at  the  telephone,  required  to 
be  put  through  to  the  District 
Attorney,  Bob,  at  the  shop  door,  in 
tub-thumping  tones,  informed  the 
passers-by  of  Felipe's  extortionate 
prices.  "How  many  eggs  do  you 
figuie  he  owes  us  ?  "  Bob  managed  to 
ask  Julie  aside,  while  the  excited 
Felipe  was  begging  his  obstreperous 
customers  to  keep  quiet. 

"  About  two  hundred  and  sixteen." 

Thus,  the  trio  returned  to  the 
studio  with  the  two  hundred  and 
sixteen  eggs,  with  milk,  butter,  and 
other  comestibles  in  proportion.  The 
arrival  of  a  letter  interrupted  the 
ensuing  meal,  which  Oscar  con- 
sidered not  too  early  in  the  day  for 
opening  a  bottle  of  thin,  red  wine. 

"It's  from  Uncle  Albert,"  Julie 
said,  when  she  had  studied  the  single 
sheet.  "He  means  it  nicely.  He 
doesn't  want  to  think  of  me  standing 


T'HIS  adaptation  by  Marjory 
Williams  is  based  upon  a 
Metro- Goldwyn-Mayer  picture 
directed  by  George  Fitzmaurice. 
(Copyright  1937.  Metro-Gold- 
wyn-Mayer.) 

in  the  bread-line,  so  he  encloses  a 
cheque  for  two  thousand  dollars." 

"The  way  we  planned  to  live  it 
would  last  a  year,"  Bob  said 
solemnly. 

"We  could  fix  up  the  place  to  look 
a  little  more  like  Versailles,"  Oscar 
contributed. 

Julie  remained  silent,  until  Bob, 
crossing  the  room,  smeared  the  glue- 
brush  over  the  back  of  the  cheque 
and  pasted  it  across  a  small  framed 
picture.  "Julie  and  I  said  we'd  do 
this  alone,  and  we'll  do  it,"  he 
declared,  his  arms  round  her.  "That 
cheque  is  going  to  stay  right  where  it 
is.  As  long  as  it  hangs  there;  we're 
standing  on  our  feet." 

"You  want  to  remember  that  I 
get  awfully  hungry  sometimes," 
Oscar  murmured,  without  receiving 
a  reply.  In  view  of  which  laudable 
independence  it  would  happen  that 
Julie's  old  school  friend,  Lily  Chal- 
mers, should  choose  to  call  the 
afternoon  on  which  Bob  was  anxi- 
ously submitting  his  work  to  the 
New  Artists  Society's  Exhibition. 
Lily — very  chic,  very  redolent  of 
Julie's  old  world — was  suitably 
amused  by  Oscar,  whom  she  took  for 
Julie's  husband,  until  Bob  appeared, 
ushering  in  an  organ-grinder's 
monkey. 

In  a  mimte,  Julie  recognised  the 
monkey  as  an  intended  mental  tonic 
rather  than  an  ebullition  on  Bob's 
part  of  high  spirits.  In  forcible  lan- 
guage and  taking  no  notice  whatever 
of  Lily,  he  described  how  the  hanging 
committee  had  refused  his  work  and 
recommended  trying  his  luck  next 
year. 

"Three   hundred    and  sixty-five 
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"Then   he's   been  'having' 
Oscar  and  me  because  of  our 
child-like  innocence,"  Boh 
declared. 


days  in  a  year,  and  you 
had  to  come  here  to-day." 
he  said  bitterly  to  Lily. 
"  Now  you  might  be  Helen 
of  Troy.  I  wouldn't  care. 
I'll  have  either  to  get 
drunk,  or  paint." 

"We've  run  out  of 
drinks  rather,  but  there's 
plenty  of  clean  canvas," 
Julie  put  in. 

"  All  right.  But  you'll 
have  to  come  with  me. 
There's  nothing  to  paint 
but  the  park  and  its  lake. 
Maybe  I  could  jump  in.' 

"  Excuse  us,  Lily,  won't 
you?"  Julie  said,  hurry- 
ing on  a  hat.  Sitting 
on  a  bench  in  Central 
Park  on  a  summer  after- 
noon watching  Bob  paint 
proved  unexciting,  until 
a  passing  sailor,  after 
P  staring  for  some  time  at 

the  artist's  canvas,  re- 
marked  : 
"Don't  look  like  nothing  to  me." 
He  was  joined  by  a  fellow  sailor, 
whose  comment  was  equally  uncom- 
plimentary. Bob,  catching  sight  of 
a  Marine  escorting  a  young  woman, 
called  to  the  man  to  give  his  opinion. 

"I  like  it,"  the  Marine  offered 
stoutly. 

"I  don't.  It  smells,''  declared  a 
third  sailor.  The  Marine  whistled 
up  a  couple  of  his  messmates  and 
announced  : 

"Boys,  the  Navy  don't  like  this 
picture."  The  comment  went  off 
with  a  bang,  igniting  the  party 
spirit.  Julie  left  her  bench  and 
desperately  tried  to  persuade  Bob 
to  extract  himself  and  easel  from 
the  crowd  of  argumentative  sailors 
and  marines,  who  didn't  hesitate  to 
back  up  mass  opinion  with  blows. 
By  the  time  the  shore  police  had 
arrived  and  broken  up  the  free-for- 
all,  Bob  and  Julie,  as  its  nucleus, 
were  on  their  way  to  gaol. 

They  left  in  the  morning,  to  be 
pursued  by  a  crowd  of  news- 
reporters  to  the  studio,  where  Bob, 
declaring  that  he  felt  like  a  battle- 
field, engaged  Oscar's  help  in 
staving  off  the  inquisitive  press 
following. 

The  unimaginative  of  the  fratern- 
ity they  succeeded  in  putting 
painlessly  outside  the  door, 
but  when  a  more  enterprising 
member  disguised  himself  as  a 
representative  of  Bawltitude  and 
Company,  art  agents,  anxious  to 
buy  Mr.  Graham's  pictures,  Bob 
and  Julie  were  completely  taken  in. 

Determined  not  to  be  tricked 
again  after  the  hoax  was  discovered, 
the  trio  set  to  work,  sawing  three- 
quarters  through  chair  legs  and 
arranging  a  bucket  of  water  atop 
a  pilef  of  books,  concealed  by  a 
screen.  A  knock  was  followed  by  a 
dignified,  bearded  individual  who 
announced  himself  as  Mr.  Bawlti- 
tude and  requested  to  see  Bob's 
paintings. 

"I  don't  want  to  arouse  false 
hopes  by  this  visit.  May  not  amount 
to  a  thing."  he  said  magisterially. 
Next  minute  he  was  gasping  (or 
breath  under  a  cold  douche  while 
Bob  and  Oscar,  rushing  at  him  with 
scissors,  ripped  up  his  tail  coat  and 
pin-stiiped  trousers,  pulled  his 
beard,  to  find  it  more  real  than  they 
(Continued  on  page  20) 
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supposed,  and  sat  him  on  a  chair 
which  promptly  collapsed. 

"Let  me  out  of  here!"  Mr. 
Bawltitude  groaned. 

W  e  re  vultures,  Mr.  Bawltitude. 
We  eat  fake  art  dealers." 

"  You  think  I  m  a  fake.  Here's  my 
card  and  my  drivers'  licence.  I 
could  gaol  you  for  twenty  years.  As 
it  happens.  I  didn't  come  here  to  see 
an  exhibition  of  manners.  I  came  to 
know  if  you  could  paint,  and  you 
can.  .  .  ." 

Which  triumphal  note  was  ampli- 
fied a  month  later  by  an  invitation 
card  announcing  that  Mr.  Bawltitude 
requested  the  honour  of  visitors' 
presence  at  a  private  showing  of  the 
paintings  of  Mr.  Robert  Graham. 

"Scared,  darling?"  Julie  asked, 
while  Bob,  arrayed  in  tails  and  stiff 
collar,  waited  in  the  ante-room  to  be 
introduced  to  his  hoped-for  pations 
in  the  adjoining  picture  gallery. 

"  I  wish  I  could  be  served  up  to 
them  in  a  pie,"  he  groaned. 

"  It's  a  tremendous  moment.  Bob 
stands  here  unknown.  When  he  steps 
over  the  threshold,  he  crosses  into 
fame,"  Mr.  Bawltitude  declared, 
opening  the  double  doors. 

"Wait  a  minute,  Julie.  Don't 
leave  me  for  an  instant,"  Bob 
appealed. 

"  But,  darling,  this  is  a  time  a  wife 
steps  into  the  background." 

Nevertheless,  she  went  with  him 
down  the  long  room,  Lily  Chalmers 
being  the  first  to  offer  congratula- 
tions, which  followed  in  full  flow. 
Mr.  Bawltitude  needed  not  to  regret 
his  slashed  morning  suit. 

"I've  two  commissions  for  you 
already;  both  portraits,"  Lily 
declared,  ultimately,  joining  Julie 
and  Bob,  who  had  insisted  on  finding 
a  quiet  retreat. 

It  was  Oscar  who  first  voiced  a 
doubt  as  to  how  Bob  would  react 
to  being  a  fashionable  painter.  Julie 
was  so  much  in  love  that  it  was  her 
opinion  that  she  would  be  giving 
spaghetti  parties  with  Bob  and 
clipping  neckties  when  he  had  a  long 
white  beard  In  two  months  she  was 
forced  to  admit,  however,  that  the 
studio  which  he  took  in  the  new 
artists'  quarter  was  a  place  where 
caviar  only  should  be  eaten  and 
where  the  presence  of  three  butlers 
precluded  social  levity. 

Chiefly  owing  to  Lily,  who  con- 
stituted herself  Bob's  commercial 
sponsor,  he  spent  his  days  at  work 
on  society  portraits,  the  sitters  being 
chiefly  women.  He  was,  in  fact, 
trying  to  give  a  recognisable  but  not 
too  faithful  likeness  of  the  elderly 
wife  of  a  banker  when  Lily,  in  the 
next  room,  introduced  a  Mr.  Palm- 
iston  to  Julie,  who,  to  pass  the  time, 
had  been  playing  backgammon  with 
Oscar. 

Mr.  Palmiston,  who  looked  about 
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ninety  and  repeated  all  his  remarks 
three  times,  asked  to  see  Bob. 

"I'm  sorry.  Mr.  Graham's  busy. 
He's  painting,"  Julie  said. 

"I'D  call  him.  I  won't  keep  him 
a  minute,"  Lily  countered.  When  it 
became  clear  that  Mr.  Palmiston 
wanted  his  horse,  Blue  Bolt,  Derby 
winner,  portrayed  by  Bob's  brush, 
Julie  triumphed  that  for  once  Lily 
had  taken  too  much  upon  herself. 
Indeed,  Bob,  after  accepting  Mr. 
Palmiston's  dinner  invitation  for  the 
following  Tuesday,  professed  curtly 
to  being  no  animal  painter  and 
retired  to  his  easel,  whereupon  Lily 
sweetly  said  she  would  wait  to  talk 
over  some  marvellous  new  appoint- 
ments with  him. 

The  indignation  which  sent  Julie 
out  riding,  in  order,  as  she  said 
to  Oscar,  that  she  could  dig  her 
spurs  into  something,  was  nothing 
to  what  she  felt  the  following  even- 
ing. White-haired  Professor  Fraum, 
art  teacher,  whom  Julie  had  liked 
in  Greenwich  Village  days,  appeared 
in  the  studio  with  a  pupil  and 
a  request.  The  art  class  was 
arranging  a  Robert  Graham  evening. 
Would  the  young  master  himself 
appear  personally  for  a  few  minutes  ? 

"How  nice  of  you?"  Julie  said, 
filling  the  pause  while  Bob  and  Lily 
looked  at  one  another.  "Tuesday, 
you  say  ? " 

"What  a  pity!"  Lily  exclaimed. 
The  night  you  promised  to  dine 

with  " 

"Oh,  Mr.  Palmiston!  We  can't 
disappoint  him,  Professor  Fraum. 
Your  class  doesn't  know  how  lucky 
it  is.  I'm  not  much  of  a  speech- 
maker." 

Julie  contained  herself  till  the 
Professor  and  the  obviously  dis- 
appointed pupil  had  gone. 

"Bob,  a  year  ago  you  wouldn't 
have  snubbed  those  two  nice  un- 
worldly little  people,"  she  broke  out. 

"What  am  I  supposed  to  do? 
Dance  every  time  Oscar  issues  an 
invitation  to  one  of  our  old  asso- 
ciates ? ' ' 

"Leave  Oscar  out  of  this." 

"  But  him  we  always  have  with 
us,"  Oscar  said.  "Why  don't  I  take 
a  little  trip  round  the  world  for 
myself." 

"The  cheque  will  be  in  the  mail 
in  the  morning." 

"  Bob,  you  meant  that  ?  " 

"  Julie,  please.  You  don't  know- 
how   hard    Bob's   been  working." 

Lily's  silken  voice  was  too  much. 
"  Has  no  one  told  you  by  any  chance 
to  keep  your  fingeis  out  of  other 
people's  domestic  pies?"  Julie  in- 
quired. 

"Well,  I'm  sure  I've  no  idea  what 
I'm  supposed  to  have  done,"  Lily 
countered.  Another  moment  and 
Julie  felt  her  temper  getting  out  of 
hand.  For  here  was  Bob  apologising 
for  his  wife's  ill- 
temper  to  Lily. 

"Are  you  com- 
pletely sold  out, 
Bob,  "  to  all  the 
things  I  thought 
you'd  rescued  me 
from?"  Julie 


"Well,  I'm  sure  I've 
no  idea  what  I'm  sup- 
posed to  have  done," 
Lily  said.  And  here 
was  Bob  apologising 
for  his  wife's  ill-tem- 
per to  Lily. 


cried.  '*  Mercenary  success,  snob- 
bery, vulgarity."  She  turned  to  the 
elderly  wife  of  a  banker's  portrait, 
knowing  that  Bob  would  not  have 
dared  to  show  it  to  Professor  Fraum, 
and  drew  a  moustache  in  black  paint 
across  the  mouth.  Bob's  "  How  daie 
you?"  and  Lily's  "Five  thousand 
dollars  gone"  coincided.  Oscar 
provided  the  crowning  touch  when 
he  said  : 

"Yes,  five  thousand  dollars,  and 
Julie's  right." 

"Get  out,  you  drunken  clown!" 
Bob  flared.  Oscar  characteristically 
scorned  to  display  emotion.  "  It's 
nice  to  have  met  you,"  he  said  in 
token  of  farewell;  but  before  he 
could  close  the  door,  Julie  called 
him  back.  "  Just  a  minute.  .  .  . 
Bob,  I  mean  this.  ...  If  you  don't 
mind  awfully,  I'd  like  a  divorce." 

"  All  right,  Julie,  if  that's  the  way 
you  feel."  There  was  no  relenting  in 
the  blue  eyes,  the  boyish,  set  face. 

"That  is  the  way  I  feel.  Bob." 

"Very  well,  then.  What  do  we  do 
now?  Leave  the  details  to  Oscar, 
as  usual."  Oscar  held  the  door  open. 
"  I'll  get  a  bag  and  come  right 
down,"  she  said. 

Julie  was  grateful  for  Oscar's 
companionship  during  the  coming 
weeks.  Though  he  took  her  part,  he 
was  sorry  for  what  had  happened. 
As  he  said  himself,  the  Bob  Graham 
marriage  was  the  only  one  hs'd  ever 
tiied  to  make  a  "go"  of.  Neverthe- 
less, he  frequently  visited  Julie's 
apartment  and  conveyed  news  of 
Bob,  which  was  not  altogether  dis- 
couraging. 

In  an  effort  to  regain  his  former 
touch,  evidently,  Bob  had  dismis- 
sed the  butlers  and  most  of  the  ser- 
vants. "The  studio  looks  more  home- 
like, anyway,"  Oscar  said.  He  even 
madejulielaughwithanaccountofher 
husband  having  picked  up  a  flower- 
seller's  swarthy,  curly  headed  boy  of 
about  six  and  posed  him  in  a  large 
Italianate  chair,  where  the  urchin 
refused  to  keep  still  a  second. 

The  evening  following  the  after- 
noon on  which  Mr.  Bawltitude, 
meeting  Bob  in  a  Turkish  bath,  con- 
demned his  present  paintings  as 
daubs  and  the  artist  himself  as  a 
"has-been."  Oscar  appeared  before 
Julie  with  a  small  picture. 

"  In  my  peculiar,  dull-witted  way, 
I  thought  you  might  be  glad  of  this. 
It's  two  thousand  dollars,"  hp  said, 
smoothing  Uncle  Albert's  cheque. 

"It's  sweet  of  you,  Oscar;  but  I 
don't  want  to  look  at  it  again,  unless 
we  could  throw  darts  at  it.  We  did 
one  day,  you  know." 

"  Hmm  !  Maybe  I  should  take  it 
to  Bob." 

"I  don't  think  he'll  want  it, 
either.  I  oughtn't  to  have  flared  up 
that  day.  Perhaps  Bob  is  better 
without  me." 

"I've  a  hunch  he  wants  the  old 
kind  of  success  back  again." 

"Oh,  Oscar,"  if  I  only  thought 
that  ! "  Temptation  to  fly  off  at  a 
tangent  of  longing  was  curbed  by 
the  unheralded  arrival  of  Lily,  who 
introduced  a  strictly  practical  note 
to  the  conversation.  "I  see  one  of 
the  scandal  columns  suggests  I'm 
the  cause  of  you  and  Bob's  separa- 
tion," she  said.  "Julie,  you  know 
this  isn't  so." 

"Perhaps  not,  Lily;  but  I  can't 
issue  a  statement  to  the  press  just 
now." 

"Well,  1  want  you  to  understand 
that  I  don't  want  to  be  named  in 
the  proceedings.  I  don't  want  to  be 
mixed  up  in  any  way.  After  all,  I've 
done  nothing  but  good  for  you  and 
Bob.  Fven  the  last  thing  I  did,  intro- 
ducing Mr.  Palmiston,  turned  out 
beautifully.  He's  arranging  a  big 
dinner  for  Hob  to-night,  and  has 


asked  me  to  act  as  hostess;  and  I 
just  don't  want  you  to  misunder- 
stand. .  .  ." 

"To  think  I  was  going  back  to 
Bob  !"  Julie  said  bitterly  when  Lily 
had  gone.  Suddenly  she  got  to  hei 
feet,  pushing  Oscar  on  the  cheap 
divan  as  he  seemed  to  be  on  the 
point  of  leaving. 

"Oscar,  I'm  not  going  to  let  Lily 
get  away  with  it.  I've  a  plan,  and 
you're  going  to  help  me." 

"I'm  with  you,"  Oscar  said.  At 
six  o'clock  he  brought  news  of  its 
opening  gambit.  "Bob  had  that 
Italian  kid  dressed  up  in  horns  and 
breeches.  He  was  dancing  round 
the  hall  till  I  thought  I  must  be 
seeing  things;  and  Bob,  with  his 
foot  thrust  through  the  kid's  por- 
trait, was  groaning  that  he  couldn't 
paint  because  he  missed  you.  I  told 
him  you  were  all  washed  up,  that 
you  didn't  care  any  more,  and  Bob 
said  you  could  have  your  divorce 
any  time  you  wanted — to-night,  in 
fact." 

"  Did  you  tell  him  to  be  at  the  old 
studio  at  nine  and  you'd  have  a 
model  fixed  up  for  the  evidence  ?  " 

"Yes,  and  he  said  he'd  be  there. 
He  said  something  else,  Julie.  He's 
speaking  to  Professor  Fraum's  art 
class." 

Treading  on  air  that  evening, 
Julie  smuggled  herself  into  the 
familiar  classroom  opposite  the 
studio  of  early  memories.  Hidden 
behind  a  curtain,  she  listened  to 
Bob  addressing  embryo  artists, 
whose  unclouded  ambitions  he 
seemed  so  anxious  should  never  be 
dimmed  by  the  pursuit  of  worldly 
success  and  money-making. 

Tears  were  still  in  her  eyes  from 
the  sincerity  she  sensed  in  his 
speech  as  she  climbed  the  studio 
stairs.  In  the  half-dark,  standing  at 
the  open  door,  she  saw  Bob,  who 
had  not  troubled  to  put  on  the  light, 
smoking.  Now  was  her  chance.  A 
dart  flew  from  her  hand  and  stuck 
neatly  into  Uncle's  cheque  which, 
with  its  attendant  picture,  Oscar 
had  re-affixed  to  the  wall.  "  Hello  !  " 
Bob  said,  and  saw  hei.  "We're  still 
on  our  own  feet,"  Julie  breathed 
and  watched  Bob  coming  towards 
her. 


The  further  activities  of  Bob, 
Julie  and  Oscar  that  evening  may- 
be judged  by  the  fact  that  Mr. 
Bawltitude  was  awakened  out  of 
his  early  night's  sleep  by  a  pounding 
on  his  bedroom  door.  On  opening  it, 
he  was  seized  and  pinioned  against 
the  wall. 

"So  I've  bartered  my  birthright, 
have  I?"  Bob  demanded.  "As  a 
painter,  I'm  through,  am  I  ?  What's 
your  professional  opinion  on  that  ?  " 
Releasing  Mr.  Bawltitude,  who  was 
too  astonished  to  move,  the  trio 
swung  round  a  large  canvas  painting 
of  a  horse.  Before  the  outraged 
dealer  could  articulate,  the  voice  of 
an  elderly  man  could  be  heard 
declaring  ;  "Scoundrels  of  the  worst 
type.  Burglary,  that's  what  it  is. 
Oh,  there  you  are  !  Common  bur- 
glars, sir  ! "  He  turned  to  Mr. 
Bawltitude.  "Common  burglars, 
they  are,  sir.  Broke  into  my  house. 
Insulted  my  servants.  Took  my 
horse  and  left  Miss  Chalmers  in  a 
fainting  condition.  Snipped  my  but- 
tons, cut  off  my  bracers."  He 
said  no  more,  for  Oscar,  bending 
low,  tripped  Mr.  Palmiston  up  so 
that  he  fell  through  the  porttait  of 
Blue  Bolt  and  through  the  open  door. 

"One,  two,  three!"  Julie  cried, 
slashing  the  hole  in  the  canvas  still 
wider.  Joined  by  a  dazed  Mr 
Bawltitude,  the  trio,  through  the 
opening,  bid  Mr.  Palmiston  an 
ecstatic  farewell. 


January  8,  1938 


REVIEWS 

by  Lionel  Collier 


MARIE  WALEWSKA 

I DO  NOT  recall  having  seen 
Greta  Garbo  to  better  advant- 
age than  as  the  heroine  of  this 
period  romance,  which,  while 
keeping  its  dignity  and  his- 
torical accuracy,  provides  incisive 
characterisation    and    a  deeply 
touching  love  story. 

The  main  reason,  I  believe,  is 
because  she  has  playing  opposite 
her  a  consummate  artiste  in 
Charles  Boyer,  who  as  Napoleon 
gives  one  of  the  outstanding  per- 
formances of  the  year.  The  very 
fact  that  he  is  so  excellent  brings 
out  the  best  in  Garbo.  It  is  not  a 
question  of  picture-stealing,  but 
of  exceedingly  brilliant  team  work. 

Although  the  picture  covers  a 
long  period,  it  holds  the  main 
thread  of  its  romance  secure  and 
provides  continuity  of  interest. 

From  the  meeting  of  Napoleon 
and  Marie  Waiewska  it  traces, 
with  a  wealth  of  detail  and  a  full 
sense  of  characterisation,  the 
romance  that  develops  between 
them.  It  shows  how  Napoleon's 
first  flush  of  passion,  when  he 
covets  the  wife  of  a  Polish  noble- 
man, is  turned  to  genuine  love  for 
her,  and  how  the  woman's  first 
revulsion  of  feeling  against  a  man 
who  takes  advantage  of  her 
extreme  patriotism  and  love  of 
Poland  is  turned  to  devotion  and 
admiration  for  him  when  she 
discovers  he,  too,  has  great  ideals. 

The  end  comes  when  Napoleon,  to 
gain  an  heir  for  the  throne,  decides  to 
divorce  Josephine  and  marry  Marie 
Louise  just  at  the  time  when, 
unknown  to  him,  Mane  Waiewska 
is  about  to  have  a  child. 

However,  Marie's  devotion  sur- 
vives even  this,  and  when  Napoleon 
is  sent  to  Elba  she  is  instrumental  in 
helping  him  escape  to  France  and  is 
by  his  side  at  the  last  phase — when 
he  is  about  to  be  taken  to  St.  Helena. 

One  believes  in  this  great  love 
and  also  in  the  finely  drawn  portrait 
of  Napolon,  for,  while  stressing  the 
romance,  it  does  not  neglect  the 
political  side  of  the  Emperor's 
career. 

Clarence  Brown  has  succeeded  in 
making  the  whole  thing  human  and 
convincing  without  descending  to 
theatricalities. 

Greta  Garbo  seems  to  put  herself 
more  completely  into  the  character 
she  is  playing  than  she  has  done 
before.  She  makes  a  vivid  and 
sympathetic  Marie,  a  woman  whom 
one  can  believe  in  and  admire.  Her 
sacrifices  mean  something,  and  the 
love  she  offers  is  pulsating  and 
passionate. 

I  cannot  imagine  a  more  perfect 
Napoleon  than  Charles  Boyer.  The 
way  he  presents  the  greatness  and 
the  weakness,  the  man  of  ideals  and 
the  ruthless  conqueror  aflame  for 
personal  grandeur,  is  great. 

The  stage  is  held  most  of  the  time 
by  the  stars,  but  several  exceedingly 
good  supporting  studies  come  from  a 
thoroughly  competent  cast. 

Henry  Stephenson  is  fine  as 
Marie's  husband,  who  divorces  her 
when  he  learns  she  has  been  out- 
raged by  Napoleon,  although  she 


had  visited  him  solely  on  her 
country's  behalf. 

As  his  sister,  who  suffers  from 
delusions,  Maria  Ouspenskaya  is 
outstanding,  but  I  could  not  wholly 
believe  in  Reginald  Owen's  inter- 
pretation of  Tallyrand,  Napoleon's 
minister  for  foreign  affairs. 

The  settings  are  magnificent  and 
authentic,  but,  spectacular  as  some 
of  them  are,  they  are  not  allowed  to 
swamp  the  story  or  the  characters; 
they  are  kept,  as  they  should  be, 
as  subsidiary  backgrounds  to  them. 

Practically  the  only  criticism  I 
have  to  make  about  this  particularly 
noteworthy  production  is  that  the 
voice  of  Marie's  child,  with  its 
piping  American  accent,  is  apt  to 
destroy,  momentarily,  the  hitherto 
unbroken  sense  of  realism. 

TRUE  CONFESSION 

The  other  day  I  was  bemoaning 
the  flood  of  "nonsense''  comedies 
with  which  we  have  been  deluged 
lately,  but  I  should  not  have  been 
so  sweeping  in  my  condemnation  if 
they  had  all  been  as  good  as  this  one. 

It  is  the  best  we  have  had  since 
Theodora  Goes  Wild  and,  with  all  its 
cleverly  nonsensical  situations,  it 
does  not  neglect  characterisation  nor 
the  human  touch. 

In  fact,  its  humour  is  derived  from 
the  exaggeration  of  perfectly  plaus- 
ible happenings. 

Carole  Lombard,  as  a  young  wife 
of  a  struggling  lawyer,  who  is  given 
to  telling  white  lies  and  also  to  weav- 
ing romances  about  herself  and  other 
people,  acts  brilliantly. 

Her  aptitude  in  the  gentle  art  of 
lying  lands  her  in  court,  where  she  is 
accused  of  murdering  a  man  who  had 
made  advances  to  her  when  she 
went  to  him  to  take  on  a  job  as 
secretary. 

Actually  she  never  killed  him,  but, 
since  her  husband  would  not  believe 
her,  she  agreed  for  him  to  conduct 
her  defence  on  the  lines  of  a  "defence 
of  honour"  killing. 

She  is  acquitted  and  starts  making 
a  fortune  writing  her  autobiography, 
while  the  husband  becomes  famous 
overnight. 

Finally,  he  learns  that  his  wife  had 
really  not  murdered  the  man,  and 
this  upsets  his  sense  of  what  is  right 
and  what  is  wrong  so  badly  that  he 
nearly  leaves  her. 

However,  her  persuasive  powers, 
coupled  with  a  white  he  or  two, 
prevail  in  the  end. 

Fred  MacMurray  is  quite  good  as 
the  lawyer  husband, but  apt  to  be  a 
little  heavy  for  the  role. 

One  of  the  hits  of  the  piece  is  John 
Barrymore's  rendering  of  a  slightly 
demented  criminologist  who  tries  to 
blackmail  the  heroine  by  saying  that 
he  murdered  the  man  she  was 
supposed  to  have  killed. 

It  is  played  in  rich  comedy  vein 
and  reminds  us  that  Barrymore  won 
his  first  acting  laurels  as  a  comedian. 

Another  excellent  piece  of  acting 
is  given  by  Porter  Hall  as  the 
prosecuting  attorney,  while  exceed- 
ingly clever  little  supporting  studies 
are  given  by  Una  Merkel  as  the 
heroine's  girl  friend,  Edgar  Kennedy 
as  a  detective,  and  Lynne  Overman 
as  a  bar-tender. 

Wesley  Ruggles'  direction  is  full  of 
bright  and  penetrating  detail  touches 
and  the  dialogue  is  extremely  well 
written. 


On  the  Screens  Now 


»»*THE  EDGE  OF  THE  WORLD 

B.l.E.D.  British.  "A  "  certificate.  Sociological 
drama.    Runs  BO  minutes. 
The  Gray  Family 

Finlay  Cirrie  James 

Niali.  MacGinnis  Andrew  (his  son) 

Grant  Sutherland  The  Catechist 

Campbell  Kobson  The  I.aird 

George  Si  mmers  The  Skipper 

The  Manson  Family 

John  Lai-rie  Peter 

Belle  Chrystall  Ruth  (his  daughter) 

F.ric  Berry  Robbie  (his  son) 

Kitty  Kirwan  Jean  (their  grandmother) 

And  all  the  people  of  the  lonely  island  of 
Foula,  where  this  story  was  made. 
Story  and  direction  by  Michael  Powell. 

A brilliant  study  of  the  lives  and 
hardships  of  two  families  living 
on  Hirta,  a  desolate  island  in  the 
Shetlands.  It  is  finely  conceived, 
very  well  characterised  and  aut- 
standing  pictorially.  Belonging  to 
the  same  category  of  films  as  The 
Man  of  Arran  it  expresses  its 
dramatic  content  far  more  forcibly 
and  avoids  many  of  the  faults  of 
its  predecessor. 

Opening  with  a  sort  of  prologue, 
the  action  is  rather  slow,  but  when 
the  theme  of  man's  struggle  against 
the  forces  of  nature  is  developed  it 
becomes  impressively  holding  and 
blends  its  basic  purpose  well  with 
the  more  romantic  element. 

The  story  is  set  on  Hirta,  a  grim, 
desolate  island  in  the  Shetland 
group,  which  has  only  two  families 
of  standing,  the  Grays  and  the 
Mansons.  Privation  is  wearing  down 
the  spirits  of  the  community,  but 
Peter,  head  of  the  Manson  family, 
is  against  migration,  and  so  is 
Andrew,  heir  of  the  Gray  family. 
Peter's  son  Robin  is,  however,  more 
revolutionary  in  his  views,  and  he 
wants  to  settle  down  on  the  main- 
land. 

His  courage  is  questioned  by 
Andrew,  and  they  decide  to  settle 
their  differences  by  a  race  to  the 
top  of  a  cliff.  Robin  is  killed,  and 
the  tragedy  leads  to  Peter  refusing 
to  permit  his  daughter,  Ruth,  to 
marry  Andrew.  Peter  then  leaves 
the  island,  but  during  his  absence 
a  chdd  is  born  to  Ruth,  and  the 
necessities  of  life  become  even  more 
difficult  to  obtain. 

Finally  Peter  gives  his  blessing 
to  Ruth  and  Andrew,  but  just  as 
all  decide  to  evacuate  the  island, 
Peter  meets  with  a  fatal  accident 
and  dies  as  he  was  born — a  son  of 
Hirta. 

•♦KNIGHT  WITHOUT 
ARMOUR 

United  Artists.       British.       " A"  certificate. 
Romantic  drama.    Runs  108  minutes. 

Marlene  Dietrich  Alexandra 

Robert  Donat  A.  J.  Fothergill 

Irene  Vanbrugk  Duchess 

Herbert  Lomas  Vladinoff 

Austin  Trevor  Colonel  Adraxine 

Basil  Gill  Axelstein 

David  Tree   Maronin 

John  Clements  Poushkoff 

Frederick  Culley  Stanheld 

Lawrence  Hanray  Forrester 

Dorice  Fordred  The  Maid 

Franklin  Kelsey  Tomsky 

Lawrence  Bascomb  Commissar 

Hay  Petrie  Station  Master 

Miles  Malleson  ..Drunken  Red  Commissar 

Alan  Jeayes  White  General 

I.yn  Harding  Bargee 

Raymond  Huntley  White  Officer 

Directed  by  Jacques  Feyder,  from  the  novel  by 
James  Hilton.  Story  freely  based  on  the  film  by 
Marjory  Williams  appeared  in  our  Summer 
Number.    Previeued  June  19,  l'j:!7. 

Despite  its  faults  this  film  which 
marks  Marlene  Dietrich's  debut 
in  a  British  film  is  a  very  good 
piece  of  production.  It  is  technically 
excellent,  and  the  picture  it  presents 
of  a  country  torn  by  revolution  is 
exceptionally  good,  although  one 
could  do  with  a  little  less  machine- 
gunning  of  the  prisoners  captured  by 
each  side. 

Marlene  Dietrich  is  finely  dignified 
and  wholly  sincere  as  Alexandra; 
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her  love-making  is  made  all  the  more 
convincing  by  its  restraint. 

Robert  Donat  is  seen  to  very  good 
advantage  as  the  hero;  and  other 
well-drawn  supporting  studies  are 
given  by  Basil  Gill,  David  Tree 
and  Lawrence  Bascomb. 

The  weakest  part  of  the  story  is 
the  ending,  which  is  theatrically 
melodramatic,  but  otherwise  Jacques 
Feyder's  direction  is  finely  kine- 
matic. 

c"NORTH   OF   THE  RIO 
GRANDE 

Paramount.        American.        "  (' "  certificate. 
Western  melodrama.    Runs  70  minutes. 

William  Boyd  Hopalong  Cassidy 

George  Hayes   Windv  Halliday 

Russell  Hayden  Lucky  Jenkins 

Stephen  Morris   Henry  Stoneham 

Bernadene  Hayes    Faro  Annie 

John  Rutherford  Crowder 

Lorraine  Randall   Mary  Cassidy 

Walter  Long  Bull  O'Hara 

Lee  Cobb  Goodwin 

Al  Ferguson  Plunkett 

John  Beach  Clark 

Directed  by  Sate  Watt  from  the  story  "Cotton- 
wood Gulch"  by  Clarence  E.  Mulford. 

Avery  good  example  of  the 
Hopalong  Cassidy  series  with 
William  Boyd,  personable  and 
breezy,  as  the  hero  who  runs  down 
the  murderer  of  his  brother,  a 
crooked  sheriff  who  is  a  bandit  in 
his  spare  time. 

It  is  action  all  the  way,  and  works 
up  to  a  spirited  runaway  express 
climax  which  contains  a  first-class 
thrill. 

As  the  hero's  two  companions, 
Russell  Hayden  is  refreshingly 
boyish  and  George  Hayes  amusing 
without  forcing  his  comedy  charac- 
terisation. 

Stephen  Morris  is  sound  as  the 
villain,  and  the  slight  feminine 
interest  is  provided  by  Bernadene 
Hayes. 

The  settings  are  picturesque  and 
there  are  tuneful  musical  interludes. 

"BROADWAY  MELODY 
OF  1938 

M.-G.-M.  American.   '  V"  certificate.  Musical 
comedy.    Runs  110  minutes. 

Robert  Taylor  Steve  Raleigh 

Eleanor  Powell  Sally  Lee 

George  Murphy  Sonny  Ledford 

Binnie  Barnes    Caroline  Whipple 

Buddy  Ebsen  Peter  Trot 

Sophie  Tucker  Alice  Clayton 

Judy  Garland  Betty  Clayton 

Charles  Igor  Gorin  Nicki  Papaloopas 

Raymond  W alburn  Herman  Whipple 

Robert  Benchley  Hamilton  Brown 

Willie  Howard   Himself 

Charley  Grapewin   James  K.  Blakeley 

Robert  Wildhack  The  Sneezer 

Billy  Gilbert   George  Papaloopas 

Barnett  Parker  Jerry  Jason 

Helen  Troy  Emma  Snipe 

Directed  by  Roy  Del  Ruth,  from  a  story  by  Jack 
McGouan  and  Sid  Gibons.    Music  and  lyrics 
bv   Nacio   Herb   Broun   and   Arthur  Freed. 
Previewed  September  25,  1037. 

While  excellently  mounted  and 
containing  some  bright  hu- 
mour and  outstanding  tap  dancing, 
there  is  little  in  the  slight  and 
conventional  back-stage  story. 

The  entertainment  relies  mainly 
on  Eleanor  Powell's  dancing  and  a 
highly  amusing  "turn"  by  Robert 
Wildhack — a  lecture  on  sneezing. 

Robert  Taylor,  as  the  hero,  is 
not  called  on  to  do  anything  but 
smile  and  look  pleasant.  Robert 
Benchley,  who  is  also  in  the  cast, 
is  equally  badly  neglected. 

The  plot  deals  with  a  young  stage 
producer  who  determines  to  star 
an  unknown  artiste  in  his  production. 
His  backer's  wife,  jealous  of  the 
girl,  persuades  her  husband  to 
refuse  to  finance  it  if  she  is  starred. 
However,  the  heroine,  having  bought 
a  racehorse  which  has  been  mostly 
trained  in  the  backyard  of  her 
lodgings,  wins  a  big  race  and  backs 
her  show  herself.  Success  and  orange 
blossoms. 

Judy  Garland,  who  shows  a  lot  of 
promise,  gives  an  imitation  of  Martha 
Raye — but  why? — and  also  sings 
{Continued  on  page  22) 
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an  old  war-time  song,  "  You  Made 
Me  Love  You,"  to  Clark  Gable's 
photograph,  which  is  better  publicity 
for  the  star  than  the  actress. 

Sophie  Tucker,  too,  gives  herself 
a  good  boost  in  a  monologue  describ- 
ing the  time  when  Broadway 
belonged  to  her. 

c«THE  GO-GETTER 

Warner.   American.    "C"  certificate.  Comedv 
drama.    Runs  H  minutes. 

George  Brent  Bill  Austin 

Anita  Louise  Margaret  Ricks 

Charles  Winnicer  Cappy  Ricks 

John  Eldredge  Lloyd  Skinner 

Henry  O'Neill  Commander  Tisdale 

Joseph  Crehan  Karl  Stone 

Gordon  Oliver  Luce 

Eddie  Acuff  Bob  Blair 

Willard  Robertson  Matt  Peasley 

Helen  Valkis   Skinner's  Secretary 

Herbert  Rawlinson  Lester 

Helen  Lowell  Mrs.  Luce 

Harry  Beresford  M.  M.  Barker 

Minerva  1;recal  Cappv  Ricks'  Secretary 

Mary  Treen  Mrs.  Blair 

Edward  Price  Radio  Station  Operator 

George  Humbert  Tony 

Ed  Gargan  Policeman 

Directed  by  Busbx  Berkeley,  from  the  slorv  bv 
Peter  B.  Kyne. 

Opening  on  a  pseudo-heroic  note, 
this  picture  soon  gets  down  to 
earth  and  follows  the  fortunes  of  a 
pushing  salesman  in  an  actionful 
and  hilarious  manner.  A  lot  of  the 
incidents  are  very  far  fetched,  but 
they  do  provide  amusement  of  a 
popular  order. 

The  picture  is  stolen  by  Charles 
Winniger  who  gives  an  excellent 
characterisation  as  the  head  of  a 
lumber  company  who  sets  his 
prospective  son-in-law  a  series  of 
tasks  in  salesmanship  before  he  will 
let  him  marry  his  daughter. 

The  young  man,  a  self-confessed 
go-getter  who  had  been  invalided 
home  after  an  airship  crash,  is  quite 
well  played  by  George  Brent,  while 
Anita  Louise  is  natural  as  the 
heroine. 

The  opening  airship  crash  is  well 
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shot  and  convincing,  but  it  is  the 
way  that  Charles  Winniger  lays  his 
plans  to  test  out  the  "go-getter" 
that  provide  the  best  part  of  the 
entertainment. 

"MIDNIGHT  MADONNA 

Paramount.        American.        "  V  "  certificate. 
Mother-lm'e  drama.        Runs  64  minutes. 

Warren  William  Blackie  Denbo 

Mady  Correll  Kay  Barrie 

Kitty  Clancy  Penny 

Edward  Ellis  Judge  Clark 

Robert  Baldwin  Vinny  Long 

Ionathan  Hale  Stuart  Kirkland 

Ruth  Robinson  Nurse 

Joseph  Sawyer  Wolfe 

Joseph  Crehan  Moe  Grinnell 

Donald  Kirke   Alonzo  Hall 

Nick  Copeland  Ed  Kerrigan 

Alonzo  Price  Purdy 

Directed  by  James  Flood,  Previewed  August  14, 
1937. 

In  spite  of  its  conventionalities  and 
incredibilities,  this  story  of  a 
woman  who  fights  her  dissolute 
husband  for  the  custody  of  her 
child,  with  the  aid  of  a  light-hearted 
gambler,  has  some  strong  dramatic 
moments  and  not  a  little  comedy. 

James  Flood  has  kept  his  plot 
moving  at  a  good  pace  and  succeeds 
in  holding  one's  interest  in  the  face 
of  his  heroine. 

The  role  of  the  mother  is  taken  by 
Mady  Correll,  an  Austrian,  who  is  a 
successful  Broadway  actress  and  she 
makes  a  very  promising  screen  debut. 

Another  newcomer  in  the  picture 
is  Kitty  Clancy,  an  unspoiled  four- 
year-old  who  is  less  sophisticated 
but  has  all  the  charm  of  Shirley 
Temple. 

As  the  gambler,  Warren  William 
is  extremely  good.  It  is  gratifying 
to  see  this  somewhat  neglected  actor 
getting  a  break. 

••ONE  MILE  FROM  HEAVEN 

American.   "A"  •  erti- 


t  wentieth  Century-Fox 
firale.  Newspaper  dri 
Claire  Trevor  . 


:  kv  ("Tex")  Warren 
Barbara  Harrison 

 Jim  Tabor 

 Flora  Jackson 

 Sunny 

 Moxic  McGrath 

 Jerry  Harrison 

 Johnny 


rienry  Bangs 
Judge  Clarke 
...  Officer  Joe 


Sally  Blane  

Douglas  Fowlei 
Fredi  Washingt 

Joan  Carol  

RALh  Harolde.. 
|ohn  Eldredge 
Paw  McVey.  ... 
Ray  Walker. 
Russell  Hopton 
Chick  Chandler 
Eddie  Andfrso> 
Howard  Hickma 
Bill  Robinson.. 
Directed  by  Allan  Dwan.  Based  on  the  original 
stories  of  Judge  Ben  B.  Liudsev.  Robin  Harris 
and  Alfred  Golden. 

All  sorts  of  ingredients,  from 
mother-love  drama  to  eccentric 
dancing,  are  included  in  this  picture, 
which,  however,  manages  to  survive 
its  excess  of  variety  and  provide 
quite  good  entertainment  and  well- 
drawn  characters. 

Claire  Trevor  scores  as  a  reporter 
who  investigates  the  facts  concerning 
a  child  who  is  claimed  by  a  coloured 
woman  to  be  hers,  and  in  conse- 
quence comes  up  against  gangsters 
and  blackmailers,  scores  a  personal 
success. 

Fredi  Washington  is  very  good  as 
the  coloured  woman,  and  the  cast 
give  sounel  support. 

Bill  Robinson  supplies  the  ex- 
ceedingly clever  eccentric  dance 
numbers. 


c*WESTBOUND  LIMITED 

General  Film  Distributors.    American.  "V 
certificate.      Railway  melodrama.      Runs  (ill 
minutes. 

I.yi.e  Talbot    Dave  Tolliver 

POLLY  Kowles  Janet  Martin 

Hknry  Brandon  Joe  Forbes 

1'Kank  Rficher  Pop  Martin 

Henry  Hunter   Howard 

William  Lcmdigan  Dispatcher 

Wm.  Royi.f,  Tom  Steele.  Charles  Murphy, 
Monte  Vandegrift,  J.  P.  McGowan 
Directed  by  Ford  Beebe. 

Conventional  melodrama  dealing 
with     a     wrongly  convicted 


telegraph  operator  who  saves  "the 
limited"  and  makes  good. 

Quick  pace  and  spectacular  colli- 
sion help  to  put  a  punch  into  the 
all-too-familiar  ingredients. 

Lyle  Talbot  is  sound  as  the  hero 
and  a  good  character  study  comes 
from  Frank  Reicher. 

As  the  ingenue,  Polly  Rowles  is 
quite  attractive. 

♦CRIME  IN  THE  CLOUDS 


Gordon  Oliver  \  Lucien  (Sonny)  Grey 

Hugh  O'Connell  Hughie  Sprague 

Marcia  Ralston  Ila  Sayre 

Tom  Kennedy  Gahagan 

Joseph  King  GuyAllister 

Raymond  Hatton  Maxie 

Gordon  Hart  Sills 

Anderson  Lawler  Torey 

Harry  Davenport  Colonel  Higgam 

Emmett  Vogan  Clifford  Vance 

George  Guhl  Desk  Sergeant 

Directed  by  Frank  MacDonald. 

Conventional  newspaper  murder 
mystery  drama  culminating  in 
a  spectacular  flight  round  the  world. 

The  leading  roles,  that  of  a  news- 
paper reporter  and  a  detective  are 
played  by  Glenda  Farrell  and 
Barton  MacLane.  At  the  outset  of 
the  picture  they  are  about  to  be 
married,  but  a  murder  case  inter- 
feres with  their  plans,  and  they 
enter  into  friendly  rivalry  in  an 
attempt  to  discover  the  murderer. 

The  opening  is  rather  slow,  but 
things  warm  up  after  the  prelimi- 
naries, and  the  aerial  sequences 
contain  the  requisite  punch. 

♦THE  LADY  ESCAPES 

twentieth  Century  Fox.  American.  "A" 
certificate.    Romantic  farce.   Runs  61  minutes. 

Gloria  Stuart   Linda  Ryan 

Michael  Whalen  Michael  Hilton 

George  Sanders  Rene  Blanchard 

Cora  Witherspoon  Fanny  Worthington 

Gerald  Oliver-Smith  Reggie  Farnworth 

Junf  Brewster   Dolores 

Howard  Hickman...  Judge 

Joseph  Tozer   Drake 

Don  Alvarado  Antonio 

Maurice  Cass  Monsieur  Cheval 

Franklin  Pangborn  Pierre 

Tom  Ricketts  Uncle  George 

Directed  by  Eugene  Forde.  Based  on  the  novel 
"  My  Second  Wife"  by  Eugene  Heltai. 

Nonsensical  plot  dealing  with  the 
marital  upsets  of  a  newly-wed 
couple — contains  some  bright  mo- 
ments, but  never  really  achieves 
much.  The  cast  helps  considerably 
by  putting  in  some  good  team  work 
and  making  the  most  of  weak  story 
material. 

Gloria  Stuart  is  vivacious  as  a 
flighty  socialite  who  marries  Michael 
Whalen — who  is  also  good  as  a 
fashionable  attorney. 

Their  bickering  provides  the  bulk 
of  the  action,  and  it  is  apt  to  become 
tiresome. 

The  usual  English  si!ly-ass  part  is. 
consistently  overacted  by  Gerald 
Oliver-Smith. 

♦BORDER  CAFE 

certificate.  Gangster 


 Tex 

:eith  Whitney 

 Dominga 

Mrs.  Whitney 

 Rocky 

 Ja 


Makjokif  Lord. 


illie 
.Dolson 
.Shaky 


Ma 
W> 

Diiected  by  Lew  Landers,  from  a  story  "In  the 
Mexican  Quarter"  by  Thomas  Gill. 

An  artless  but  virile  gangster 
melodrama,  played  out  on  the 
Mexican  border  between  ranchers 
and  racketeers.  John  Beal  is  quite 
good  as  the  irresponsible  son  of  an 
American  senator  who  finds  his 
manhood  on  a  ranch  where  he 
helps  to  round  up  a  gang  of  crooks, 
and  incidentally  win  the  love  of  a 
Mexican  girl. 

As  the  rancher  who  takes  the 
youth  under  his  wing,  Harry  Carey 
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is  convincing  and  characterful,  while 
Armida  makes  a  lively  and  attractive 
heroine. 

Incidentally  music  and  dancing  are 
apt  to  hold  up  the  action  in  the 
opening  reels,  but  later  rough  stuff 
and  cattle  rustling  keep  things 
going  at  a  hectic  pace. 

c^BLAZING  BARRIERS 

Pathe.    American.    "  V "  certificate .  Reforma- 
tion melodrama.    Runs  64  minutes. 

Frank  Coghlan,  Jun  Tommy  McGrath 

Florine  McKinney  Joan  Martin 

Edward  Arnold,  Jun  Fats  Moody 

Irene  Franklin  Fleurette 

Guy  Bates  Post  Reginald 

Herbert  Cothell  Sheriff  Martin 

Milburn  Stone  Joe  Waters 

Jack  Randall  Arthur  Forsythe 

Directed  by  A  ubrey  Scotto. 

Edward  Arnold,  jun.,  shows  pro- 
mise, and  Frank  Coghlan,  jun., 
is  convincing  as  two  young  toughs 
who  join  a  training  organisation  for 
forest  rangers.  They  learn  self 
respect  and  eventually  do  good 
work  in  laying  a  fire  raiser  by  the 
heels.  The  former  is  killed  in  the 
course  of  the  struggle,  but  the 
other  finds  romance  with  the 
sheriff's  daughter. 

Florine  McKinney  looks  after  the 
love  interest  capably. 

It  is  quite  good  virile  stuff  with  a 
healthy  open-air  atmosphere. 

c'THE  CATTLE  THIEF 

Columbia.        American.        "V"  certificate. 
Western  melodrama.    Runs  56  minutes. 

Ken  Maynard  Ken  Martin 

Geneva  Mitchell  Alice 

Ward  Bond  Ranse 

Roger  Williams  Hutch 

Jim  Marcus  Cal 

Sheldon  Lewis  Dolson 

Edward  Cecil  Doc  Brawley 

Directed  bv  Spencer  Gordon  Bennet,  from  a 
story  by  G.A.  Duff  v. 

Familiar  "dirty  work"  on  a  ranch 
given  a  slightly  new  twist  by 
having  the  hero  who  clears  up  the 
mess  posing  as  a  pedlar  during 
the  day  time  and  doing  his  deeds 
of  daring  in  the  night  time. 

Ken  Maynard  does  all  that  is 
required  of  him  in  the  way  of 
riding,  and  acts  quite  well.  Ward 
Bond  is  a  satisfactory  villain;  and 
Geneva  Mitchell  an  adequate  heroine. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 

Number  of  stars  awarded  in  brackets  : — ■ 

Behind  the  Headlines  (2)       ...  Nov.  13 

Big  Business  (2)    Jan.  1 

Big  Fella  (2)    Jan.  1 

Biasing  Sixes  (2)c    Dec.  25 

Cafe  Metropole  (2)    Jan.  1 

Call  It  a  Day  (4)    IVon.  13 

Captains  Courageous  (4)c       ...  Dec.  25 

Charlie  Chan  at  the  Oh-mpics  (2)  Nov.  20 

Devil  is  Driving,  The  (2)       ...  -Vov.  20 

Emperor's  Candlesticks,  The  (2)  Nov.  27 

Farewell  Again  (4)    Nov.  6 

Fatal  Hour,  The  (2)    Nov.  20 

Good  Earth,  The  (3)    Jan.  1 

Hollywood  Cowboy  (2)          ...  Dec.  18 

Hotel  Haywire  (2)    Dec.  11 

/  Met  Him  In  Paris  (3)         ...  Nov.  6 

Jericho  (2)    Nov.  13 

King  of  Gamblers  (2)   Nov.  13 

Love  is  News  (3)    Dec.  4 

Marked  Woman  (2)    Nov.  6 

Married  Before  Breakfast  (■>)...  Dec.  11 

Meet  the  Missus  (2)    Nov.  27 

Mountain  Justice  (2)  ...       ...  Nov.  27 

Oh,  Mr.  Porter  (3)c    Jan.  1 

Outcasts  of  Poker  Flat,  The  (2)  Nov.  6 

Parnell  (2)    Nov.  13 

Road  Back,  The  (2)    Nov.  20 

Said  O'Reilly  to  McNab  (2)  ...  Dec.  IS 

San  Quentin  (2)    Nov.  20 

Slim  (2)    Dec.  18 

Storm  In  a  Teacup  (3)          ...  Nov.  20 

Street  Singer,  The  (2)   Nov.  13 

There  Goes  My  Girl  (2)         ...  Dec.  4 
Think  Fast  Mr.  Moto  (2) 
Top  of  the  Town  (2)  ... 

Topper  (3)   

Turn  Off  the  Moon  (2) 
Victoria  the  Great  (4)  ... 


Wee  Willie  Winkie  (2)c 
Wild  Money  (2) 
Wings  Over  Honolulu  (2) 
Woman  Chases  Man  (2) 


Nov.  ! 
Dec. 

Dec. 
Nov.  : 
Dec.  ! 
Nov. 
Dec.  : 
Dec.  : 
Jan 
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WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 


PICTUREGOER  Weekly 


YOUTH  AND  AGE 

Can  the  Same  Player  Represent  Both  ? 


IT  mystifies  me  !  In  a  film  centre  so  well 
catered  for  in  all  types  of  humanity 
it  is  surely  possible  to  do  away  with 
the  fatuous  spectacle  of  a  star  being 
both  old  and  young  in  the  same  film  ? 
I  have  yet  to  see  a  youthful  star  truly 
"get  away"  with  the  role  of  aged  person. 
It's  been  tried  often  enough,  heaven  knows, 
but  the  camera  invariably  manifests  its 
inability  to  lie. 

Where  a  film  must  show  us  a  character 
both  in  youth  and  advanced  years,  let  the 
roles  be  given  to  two  stars  sufficiently  alike 
to  carry  conviction  but  within  range  of  the 
players'  actual  years. 

This  would  ensure  that  at  no  time  during 
the  film  are  we  in  danger  of  being  jolted 
back  to  reality  by  suddenly  spotting  the 
youthfulness  of  our  screen  grandfather. — 
E.  Humphreys,  2/18  Brougham  Street,  Lozells, 
Birmingham,  19. 

[On  the  other  hand,  I  refuse  to  believe  that 
Freddie  Bartholomew  could  ever  grow  up  into 
Tyrone  Power! — "Thinker."] 


The  caricature  of  Ronald  Colman  is  the  tenth  of  a 
series  contributed  by  a  reader,  Mr.  Arrigo  Polillo. 


Star-Worship 


•    A  recent  correspondent  to  Pkturegoer 
suggested  that  hero-worship  on  the  part  of 
the  fan  destroyed  intelligent  criticism. 

I  would  go  further  and  state  that,  owing  to 
the  fact  that  women  are  in  the  majority  in  film 
audiences,  the  position  held  by  some  of  the  stars 
are  entirely  out  of  proportion  with  their  true 
worth. 

To  me  it  is  preposterous  that  such  performers 
as  Shirley  Temple,  Robert  Taylor,  etc.,  are 
regarded  by  so  many  film-goers  as  supreme 
artistes.  I  do  not  claim  to  be  any  great  critic 
of  acting,  but  I  squirm  when  Robert  Taylor, 
Clark  Gable  and  the  like,  top  the  poll  in  prefer- 


ence to  genuine  actors  of  the  calibre  of  Spencer 
Tracy  and  Charles  Laughton. 

This  state  of  affairs  is  brought  about  because 
not  one  woman  in  ten  is  not  more  appreciative 
of  a  screen  Adonis  with  mediocre  acting  ability, 
than  of  a  great  actor  with  a  face  something  like 

a   pug's.  Ernest    Wratten,  20  Centre  Street, 

Cambridge  Heath,  F..1,  who  is  awarded  the  first 
prize  of  £1  Is. 

Where  Is  This  Star? 

•  A   short   time   ago  Metro-Goldwyn-Mayer 
informed  us  that  they  had  signed  up  a  young 

man  named  Michael  Brooke.  Thanks  to  an 
extensive  publicity  campaign  everyone  interested 
in  films  knows  that  Michael  Brooke  is  the  Earl 
of  Warwick. 

We  were  told  of  his  charming  smile,  his  good 
looks,  and  even  heaid  him  compared  to  Ramon 
Novarro,  but  we  have  not  yet  had  a  chance  of 
judging  for  ourselves  whether  he  can  act  or  not. 

Should  people  like  him,  amateurs  at  the  job, 
be  encouraged  to  try  their  hand  at  acting?  Is 
it  fair  to  those  struggling  young  men  and  women 
who,  without  the  advantage  of  a  title,  have  had 
to  fight  hard  for  a  break?  It  certainly  cannot 
be  very  encouraging. 

The  following  retort  made  by  Joan  Crawford 
sums  up.  I  should  imagine,  the  point  of  view  of 
every  keen  film  fan. 

Joan,  when  informed  that  a  well-known  tennis 
player  was  mentioned  as  a  possible  leading  man 
in  one  of  her  films,  said,  "O.K.  Put  me  down 
as  his  partner  in  his  next  doubles  match." 

"But  Joan,"  protested  the  person  she  was 
talking  to,  "You  can't  play  as  well  as  all  that." 

"Exactly,"  was  Joan's  reply. — Film  Fan, 
Caithness,  who  is  awarded  the  second  prize  of 
105.  6d. 

Responsibility 

•  Does  the  current  Hollywood  slump  indicate 
that  people  are  tiring  of  an  excess  of  films 

that  have  nothing  worth  while  to  say  ? 

I  am  not  a  highbrow,  and  I  do  not  mean  that 
all  films  should  be  designed  to  uplift  rather  than 
entertain,  but  I  do  consider  that  too  many  have 
a  harmful  instead  of  a  helpful  influence  on 
audiences  to-day. 

We  know  that  producers  are  not  in  business 
for  their  health,  but,  at  the  same  time  they  have 
a  duty  to  perform  which  is  that  of  refraining 
from  making  pictures  likely  to  have  psycho- 
logically pernicious  effects  on  the  mentalities  of 
the  people  who  see  them. 

The  producer  has  a  responsibility  to  the  public 
who  pay  to  see  his  films  every  bit  as  important 
as  is  that  of  a  mother  to  the  children  she  hopes 
will  develop  into  intelligent  clear-thinking  men 
and  women  who  are  useful  members  of  society. 
It  is  in  the  interests  of  cultural  betterment  that 
he  should  be  conscious  of  this  duty,  but — "do 
producers  make  good  mothers?  " — G.  P.  Wheeler, 
603a  High  Road,  North  Finchley,  A  .  12. 

[The  great  problem  is  to  determine  which  pictures 
have  a  pernicious  effect — and  on  whom. — 
"  Thinker."} 

Fantasy 

•  With   such  an   obvious  dearth  of  screen 
stories,  may  I  suggest  that  an  occasional 

return  to  virile  fantasy  would  make  a  welcome 
change.  I  say  virile  fantasy  because  those 
puerile  efforts  A  Midsummer's  Night  Dream  and 
Babes  in  Toyland  were  lacking  in  anything  that 
could  be  called  action. 

In  1928  The  Thief  of  Bagdad  was  a  tremendous 
success,    and    I    can    see    no    reason  why 
Arabian  Nights  should  not  be  the  source  for  an 
occasional  film  of  this  type.    After  all  they  have 
(Continued  on  page  24) 


>vely  hands  exercise 
magic  power  of  enchant- 
ment. Glymiel  Jelly  will  make 
and  keep  your  hands  lovably  soft  and 
white.  Glymiel  Jelly  is  made  by  a 
process  impossible  to  copy,  and  its 
special  non-greasy,  non-sticky  ingre- 
dients sink  in  without  a  trace.  Only 
the  added  loveliness  of  your  hands, 
and  a  faint  perfume,  tell  that  you  have 
used  Glymiel  !  Get  a  tube  today 
and  have  lovelier  hands  tomorrow  ! 


GLYMIEL 


JELLY 


Just  as  Glymiel  Jelly  beauti- 
fies your  hands.  GLYMIEL 
VANISHING  CREAM  gives 
charm  and  beauty  to  your 
complexion.  Tube  6d. ;  Jar 
1/6.  Also  have  you  tried 
GLYMIEL  CleansingCOLD 
CREAM  !  Tube 6d.;  Jar  1/6 


3  YEARS  SUFFERING 
with  GASTRIC  ULCER 

To-day  a  happy  man 

Think  of  it.  Three  dragging  years  of  daily  torture  ! 
"Goodness  knows  I  have  suffered,"  writes  Mr.  S.  A., 
of  Binningham,  and  only  those  who  have  themselves 
borne  the  agony  of  gastric  nicer  can  fully  understand 
what  he  endured.  Here  is  his  letter  : 

"I  feel  it  -uiiy  duty  to  tell  you  of  the  wonderful 
results  1  had  from  Maclean  Brand  Stomach  Powder. 
I  have  been  suffering  from  Gastric  I'lcer  for  3  years 
and  goodness  knows  i  have  suffered.  1  have  had  four 
X-rays,  and  1  don't  think  I  have  worked  one  full  week 
in  two  years.  To-day  I  am  one  of  the  happiest  men  in 
Birmingham  through  Maclean  Brand  Stomach  Powder." 

This  is  no  isolated  case.  MACLEAN  BRAND 
Stomach  Powder  is  doing  as  much — often  in  seemingly 
hopeless  cases — all  over  the  country.  And  if  this  great 
remedy  can  do  wonders  in  serious  stomach  disorders, 
what  can  it  not  do  for  your  Indigestion,  Heartburn, 
Acidity,  or  Flatulence — the  beginning  of  serious 
trouble?  Get  a  bottle  at  once — -onlv,  look  for  the 
signature  "ALEX.  C.  MACLEAN."  Maclean  Brand 
Stomach  Powder  is  only  genuine  if  this  signatun 
appears  on  bottle  and  carton.  Powder  or  Tablets 
1/3,  2/-  and  5/-;  or  in  handy  pocket  tin>  oi  Tablets 
9d.  Never  sold  loose. 
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Look  for  this  hallmark  .  .  . 

when  buying  Turtle  Oil  Soap 


"  Personality  "  is  more  than 
a  soap  ...  it's  a  beauty  treat- 
ment ! 

Its  active  beauty  properties 
are  due  to  the  presence  of 
"free"  turtle  oil  in  really 
generous  quantities.  From 
all  high-class  beauty  salons, 
chemists  and  departmental 
stores. 

Price  f>er  tob'et 

or  in  Elegant  Presentation  Boxes 
~    of  4  tablets  V- 


■OUR  PRACTICAL 
EXPERIENCE  SAYS 
PERSONALITY." 
Hermione  Baddeley 
Zelma  0'N;al 
Sepho  Treble 
Adele  Dixon 
Billie  Houston 
Ivy  des  Voeux 
Elizabeth  Nolan 
Yvette  Darnac 
Sally  Gray 


PERSONALITY  BEAUTY  PRODUCTS.  ASHBY-DE-LA-ZOUCH 


Going  out 

with  'him'! 

Men  hale  perspiration  odour  — 
stop  if  with  this  new  cream 

1.  Stops  perspiration  instantly  — 
removes  odour  from  perspiration. 

2.  Can't  rot  dresses,  can't  irritate 
skin.  3.  Greaseless,  stainless,  sooth- 
ing. 4.  No  waiting  to  dry.  5.  Can  be 
used  straight  after  shaving.  At  Boots 
and  all  leading  chemists  and  depart- 
ment stores. 

Arrid  >IU*i*r 


EASY  TO  SHAPE  YOUR  NOSE 
Trade >  Model  No.  25  (British  Pat.) 

corrects  all  ill-shaped  noses 
quickly,  painlessly  and  per- 
manently. Only  de  vice  ol  pre- 
ciseadjustment.OverlOO.OOO 
satisfiedusers,  Ladies,  Gentle- 
men and  Children.  For  years 
recommended  by  Physicians. 

WrtUfcrfrtr  BooklHand  Trttiinoniat- . 

M.Trilety,  (D.197)  45  Hatton  Garden,  London,  E.C.I 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed    in  the  morning   full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
rood  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  I'ills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "  up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  lirand  Little  Liver 
Pills.    Stubbornly  refuse  anything  else.  I  'll  and  3/- 


WHO'S  WHO 
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Helen  Mack 

0  Has  the  distinction  of  being  a  child  actress 
who  has  made  good  as  an  adult.    Born  in 

Kock  Island.  Illinois,  on  November  13,  1913. 
Miss  Mack  began  her  professional  career  when 
seven  years  old,  appearing  with  Gloria  Swanson 
and  H.  B.  W  arner  \\\Zaza. 

As  an  infant  prodigy  she  also  made  successful 
motion  pictures  in  New  York  for  Famous  Players 
and  Cosmopolitan.  There  followed  a  break  for 
education  at  the  famous  Professional  Children's 
School  of  New  York.  She  returned  to  the  stage 

1  few  years  ago  and  while  playing  in  The  Subway 
Express  in  New  York  she  was  spotted  by 
Winfield  Sheehan,  then  head  of  Fox,  who 
induced  her  to  re-enter  films. 

Among  the  pictures  in  which  she  has  appeared 
are  :  Melody  Cruise,  Son  of  Kong,  The  Late 
Christopher  Bean,  College  Rhvthm,  The  Lemon- 
Drop  Kid,  She,  Four  Hours  to  Kill,  The  Milky 
Wav,  Women  Are  Dangerous,  I  Promise  to  Pay, 
You  Cant  Buy  Luck,  The  Last  Train  from  Madrid. 

Helen  Mack  is  5  ft.  3  in,  tall,  and  has  red  hair 
and  brown  eyes. 

Aline  MacMahon 

•  One  wonders  why  this  fine  character  actress 
is  S2en  on  the  screen  so  infrequently  these 
days.  She  is  apparently  concentrating  on  stage 
work  after  several  years*  during  which  she  built 
up  a  brilliant  reputation  in  films. 

Aline  was  born  in  McKeesport,  Pennsylvania, 
on  May  3,  1899,  but  moved  to  Brooklyn  with  her 
parents  at  an  early  age. 

She  took  a  degree  at  Columbia  University  and 
immediately  sought  work  on  the  stage,  making 
her  debut  in  a  one-line  part  in  1924.  A  varied 
and  chequered  career  in  stock  and  later  in  both 
comedy  and  drama  on  Broadway  followed. 

Among  her  stage  successes  were  Once  in  a 
Lifetime.  Going  to  Los  Angeles  to  play  her 
original  role  in  that  play,  she  was  discovered  by 
a  Hollywood  talent  scout  and  given  a  contract. 
She  scored  an  instant  film  success  in  Five  Star 
Final  and  for  a  number  of  years  subsequently 
was  one  of  the  pillars  of  the  Warner  stock 
company.  Her  most  recent  film  appearances 
have  been  in  :  Ah!  Wilderness,  Kind  Lady  and 
For  You  Alone. 


Aline  is  5  ft.  8  in.  tall  and  has  brown  hair 
and  blue  eyes. 

Barton  MacLane 

•  Although  he  has  only  recently  come  to  the 
fore,  Barton  MacLane  has  been  in  films  for  a 

number  of  years.  He  made  his  screen  bow  as 
long  ago  as  The  Quarterback,  starring  Richard 
Dix,  in  the  silent  days.  He  was  at  the  university 
at  the  time  and  it  was  his  prowess  as  a  football 
player  that  got  him  the  engagement.  Having 
sampled  films,  he  decided  to  stay,  but  his  repu- 
tation as  an  athlete  rather  than  an  actor  was 
not  very  helpful  and  for  a  long  time  he  was 
more  or  less  lost  from  view  in  obscure  Westerns. 

Finally  he  was  given  a  small  part  as  a  heavy 
in  Black  Fury  and  was  so  good  in  it  that  the 
Warner  studio  put  him  under  contract  and 
decided  to  build  him  up.  Since  then  he  has 
appeared  with  success  in  a  score  of  films,  the 
latest  of  which  include  :  Bullets  or  Ballots, 
Ceiling  Zero,  Smart  Blonde,  You  Only  Live  Once, 
God's  Country  and  the  Woman,  The  Prince  and 
the  Pauper,  San  Ouentin,  Born  Reckless,  Ever 
Since  Eve,  Don't  Pull  Your  Punches. 

MacLane  was  born  in  Columbia,  South 
Carolina,  on  Christmas  Day,  1902.  He  is6  ft.  1  in. 
tall  and  has  red  hair  and  green  eyes. 

Barry  Mackay 

•  Barry  Mackay  was  originally  intended  for 
the  Navy,  but  decided  to  make  the  stage  his 

career  and  studied  at  the  Royal  College  of 
Music.  He  had  his  first  important  stage  part  in 
Rose  Marie  at  the  Drury  Lane  Theatre  in  1925. 
This  was  followed  by  The  Desert  Song  and  leading 
parts  in  a  number  of  revivals  at  Daly's.  Subse- 
quent parts  were  the  lead  in  Hold  Everything, 
and  he  was  teamed  with  Natalie  Hall  in  Ball  at 
the  Savoy.  The  latter  association,  incidentally, 
resulted  in  his  marriage  to  Miss  Hall  in  1934. 
Mackay  made  his  screen  deT)ut  in  Evergreen  and 
his  partnership  with  Miss  Matthews  was  so  suc- 
cessful that  he  was  teamed  with  her  again  in 
Gangway  and  in  Sailing  Along,  her  latest  picture. 
He  also  scored  in  The  Great  Barrier  and  Glamorous 
.Wight.  The  actor  is  6  ft.  tall  and  has  dark  hair 
and  brown  eyes.  You  can  send  him  birthday 
greetings  to-day.  He  was  born  in  London  on 
lanuary  8,  1906. 


What  Do  You  Think  1—Contd. 


practically  everything  that  producers  pray  for  : 
romance,  mystery,  spectacle,  and  above  all — 
freshness. 

The  screen,  with  its  ease  of  deception,  should 
be  the  first  to  achieve  fresh  fields.  Instead  of 
which  it  sticks  to  drawing-rooms;  and  leaves  to 
the  stage,  with  all  its  lirr  itations,  to  give  us  the 
unusual  -  -Robert  Wood,  30  Warwick  Street, 
Worthing,  Sussex. 
{A  11  right-  -lock  out  for  ' '  Topper ' '  ! — ' '  Thinker.' '] 

Example 

•  Humanity  is  said  to  owe  a  debt  to  films, 
but  I  personally  owe  5s.  per  week  to  James 

Stewart. 

I  could  not  make  up  my  mind  how  to  ask  for 
a  rise  in  wages  until  I  saw  Wife  versus  Secretary, 
in  which  James-  Stewart  sat  in  the  front  of 
his  car  and  told  Jean  Harlow  how  he  asked  his 
boss  for  a  rise. 

Remember  him  telling  her  how  he  said  : 

"  I  have  reason  to  believe  that  another  firm 
is  prepared  to  pay  25  dollars  a  week  for  my 
services.  I  should  be  pleased  to  hear  whether 
you  would  be  interested  in  keeping  me  on  at 
that  figure." 

He  got  his  rise  -and  so  did  I. 

May  I,  through  the  "Thinkers'  columns, 
express  my  thanks  for  his  kind  assistance. — 
Grateful  Pictitregoer,  Manchester. 

IBut  don't  too  many  of  you  try  it,  or  employers 
it'tll  smell  a  rat. — "Thinker."} 

Cold  Hash 

#  I  recently  saw  the  latest  Johnny  Weissmuller- 
Maureen  O'Sullivan  vehicle,  Tarzan  Escapes, 

and  while  greatly  admiring  the  daring  feats  of 
Tarzan,  I  was  struck  by  a  very  noticeable  fault. 


Many  of  the  scenes  were  exact  replicas  of  those 
shown  in  Trader  Horn,  which  was  also  an  M.-G.-M. 
film. 

For  instance,  both  pictures  showed  a  scene 
in  which  a  lion  approached  a  dead  animal,  while 
vultures  sat  in  a  tree  looking  on.  Again,  the 
party  of  hunters  passed  a  huge  roaring  waterfall, 
and  a  "shot"  was  shown  of  them  climbing  up  a 
steep  slope  with  the  fall  in  the  foreground. 

Then  there  was  a  scene  of  giraffes  running 
away,  followed  by  a  few  ostriches,  a  herd  of 
alligators  sliding  into  the  water  from  a  mud 
bank  and  a  tribe  of  natives  in  war  dress  racing 
across  a  plain. 

These  similarities  spoiled  the  reality  of  an 
unusual  film  for  me.  Such  slips  should  not  be 
encouraged,  otherwise  the  public  will  lose  its 
faith  in  M.-G.-M. — (Miss)  Maureen  Osborne 
(aged  16),  21  Cliftonvi  lie  Parade.  Belfast,  X.  Ireland. 

[One  is  inclined  to  wonder  where  the  million 
dollars  went  that  this  film  is  reputed  to  have  cost. — 
"  Thinker."] 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Marlett 
House,  Martlett  Court,  Bow  Street,  W.C.2. 
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PlCTUREGOER  Weekly 


LET  GEORGE   DO  IT! 


Moore  Fan  — (1)  We  have  no  details  of 
a  book  of  One  Sight  of  Lor  e.  (2)  Tony 
Martin  sang  "Something  in  the  Air"  in 
Banjo  on  Mv  Knee.  (3)  We  published  the 
atory  of  The  King  Steps  (hit  in  the  Nov.  21, 
1936,  issue  of  this  magazine.  Back  numbers 
can  be  obtained  from  the  Publishing  Dept., (1 
Catharine  Street,  London, W.C.i.,  for  :td.  each, 

Musical  Fan. — (1)  Jeanette  MacDonald 
tang  "Lea  Filles  de  Cadix"  and  "Le  Regi- 
ment de  sambre  et  meuse"  at  the  Court  of 
Napoleon  scene  in  Maytime.  (2)  Jeanette 
MacDonald  and  Nelson  Eddv  are  making 
The  Girl  of  the  Golden  West,  and  are  scheduled 
for  Sweethearts  together  afterwards.  Nelson 
Eddy  is  also  to  make  New  Moon  and  Balalaika 
both  with  Ilona  Masscy,  and  Jeanette  Mac- 
Donald is  to  make  Europe  with  Clark  Gable 
and  Spencer  Tracy.  (3)  Allan  Jones  was  to 
appear  in  Everybody  Sing  (The  Ugly  Duck- 
ling), but  has  objected  to  his  part  and  is  not 
making  a  film  at  the  moment. 

S  L.  (Essex).— Write  to  Paul  Robeson, 
c  o  London  Film  Productions. 

VILLAIN  Fan  (Levton). — (1)  Release  dates 
as  follows  -.—Souls  at  Sea,  Feb.  14,  1938; 
Dead  End,  March  7,  1938 ;  The  Last  Gangster, 
April  18,  1938;  Confession  and  Double  or 
Sothmg,  March  28,  1938;  The  Good  Earth, 
Jan.  3,  1938;  Life  of  Emile  Zola,  Feb.  28, 
1938.  (2)  Basil  Rathbone  b.  June  13,  1892, 
South  Africa;  he  has  black  hair  and  brown 
eyes,  is  6  ft.  1}  in.  tall,  and  married  (a)  Ethel 
Forman  (mar.   dis.).;  (b)  Ouida  Bergere. 

(3)  Akim  TamirofT  born  Bakou.  Russia;  he 
has  dark  hair  and  eyes,  and  is  married. 

(4)  Humphrey  Bogart  b.  Jan.  23,  1899, 
New  York  City;  is  5  ft.  101  in.  tall, 
weighs  150  lb.  and  has  dark  hair  and 
brown  eyes;  married  Helen  Menken, 
(div.).  (5)  Ward  Bond  born  Denver, 
Colorado,  weighs  205  lb.,  is  6  ft.  21  in.  tall 
and  has  brown  hair  and  grey  eyes.  (6)  Bradley 
Page  born  Seattle,  Washington,  about  40 
years  ago,  is  5  ft.  11}  in.  tall,  weighs  155  lb., 
and  has  hazel  eyes  and  dark  brown  hair. 
(7)  Harold  Huber  born  New  York  City,  is 
now  directing  pictures.  (8)  Don  Ameche's 
films  include  :  Sim  of  Man;  Ramona;  Ladies 
in  Love;  One  in  a  Million;  Love  is  News; 
Fifty  Roads  to  Town;  You  Can't  Have 
Everything;  Love  Under  Fire;  In  Old  Chicago; 
Happy  Ending.  (9)  Akim  Tamiroff's  films 
since  1934:  The  Captain  Hates  the  Sea;  The 
Winning  Ticket;  Naughty  Marietta;  Black 
Fury;  Casino  de  Paree;  Paris  Love  Song; 
China  Seas;  The  Gay  Deception;  Big  Broad- 
cast of  1936;  Two  Fisted;  Woman  Trap,  the 
Story  of  Louis  Pasteur;  Desire;  Anthony 
Adverse;  The  General  Died  at  Dawn;  Jungle 
Princess;  Michael  Strogoff;  Her  Husband 
Lies;  King  of  Gamblers;  The  Great  Gambini; 
High,  Wide  and  Handsome.  (10)  James 
Stewart  films  since  1936  include  :  Rose 
Marie;  Next  Time  We  Love;  Small  Town 
Girl;  Speed;  Gorgeous  Hussy;  Wife  Versus 
Secretary;  After  the  Thin  Man;  Born  to 
Dance:  Seventh  Heaven;  Navy  Blue  and  Gold; 
and  Benefits  Forgot. 

RUBY  S.  (Margate).— Melvyn  Douglas,  b. 
April  5,  1901,  Macon,  Georgia,  is  6  ft.  tall, 
has  brown  hair  and  eyes  and  is  married  to 
Helen  Gahagan.  His  late 
Angel  and  The  Four  Marys 

A.  B.  (London).— No,  Jack  Haley  did  not 
sing  himself  in  Wake  Up  and  Live,  Buddy 
Clark  sang  for  him.  (2)  Ages  as  follows  : 
Mickey  Rooney,  b.  Sept.  23,  1921;  Frankie 
Darro,  jun.,  b.  Dec.  22,  1918;  Jackie  Cooper, 
Sept.  15,  1923. 

Firefly  Fan. — (1)  Music  from  The 
Firefly  as  follows  :  "Love  is  Like  a  Firefly," 
"He  Who  Loves  and  Runs  Away,"  "When  A 
Maid  Comes  Knocking  at  Your  Heart," 
sung  by  Jeanette  MacDonald;  "The  Donkey 
Serenade,"  sung  by  Allan  Jones;  "Giannina 
Mia"  and  "Sympathy,"  duet  sung  by  Allan 
Jones  and  Jeanette  MacDonald.  All  this 
mu3ic  is  published  by  Chappells. 

Wondering  (Hessle).— Jimmy  Elliso" 
sang  "Good-night,  My  Lucky  Star"  in 
Twenty-three  and  a  Half  Hours  Leave.   It  i> 


published  by  Campbell  and  Connelly.  (2 
Jimmy  Ellison  was  born,  Valier,  Montana. 
1911 ;  he  is  6  ft.  tall,  weighs  185  lbs.,  has  blue 
eyes  and  dark  brown  hair  and  is  married  to 
Gertrude  Durkin.  His  latest  film  is  The 
Harrier.  Write  to  him  c  o  Paramount 
(I'.S.A.). 

Anna  LOVER  (Chester). — Anna  May  Wong 
is  back  in  America  to  make  films  for  Para- 
mount. Her  first  film  is  Daughter  of  Shanghai. 
She  was  born  Jan.  3.  1907,  \ms  Angeles. 
California,  and  is  5  ft.  4  in.  tall  and  has  black 
hair  and  brown  eyes. 

Gable  Fan. — Clark  Gable  has  not  made  a 
film  since  Saratoga.  He  is  scheduled  for 
Test  Pilot  with  Spencer  Tracy  and  also 
Europe  with  Jeanette  MacDonald  and 
Spencer  Tracy.  Write  to  him  c  o  Metro- 
Goldwyn-Mayer  (U.S.A  ). 

Beau  Geste. — Yes,  Paramount  have 
announced  a  new  version  of  Beau  Geste  with 
Gary  Cooper,  Franchot  Tone  and  Richard 
Cromwell  (the  Bengal  Lancer  trio)  in  the 
chief  roles.  Production  has  not  yet  started. 
Gary  has  just  finished  Adventures  of 
Marco  Polo  with  Sigrid  Gurie  and  is  scheduled 
for  Bluebeard's  Eighth  Wife  with  Claudette 
Colbert  and  Graustarh  with  Merle  Oberon. 
Franchot  Tone  has  recently  completed  The 
Four  Marys  with  Myrna  Loy  and  is  scheduled 
for  Love  is  a  Headache  with  Gladys  George 
and  is  coming  to  England  to  make  And  So 
Victoria  after  Christmas  for  Metro-Goldwyn- 
Mayer  (British). 

Stanwyck  Admirer.  —  Yes,  Barbara 
Stanwyck  has  an  adopted  son  Dion,  about 
six  years  old.  She  was  married  to  Frank 
Fay  but  they  are  now  separated. 

Dorothy. — (1)  Gladys  Cooper  made  her 
debut  on  the  New  York  stage  at  the  Booth 
Theatre  on  Feb.  13,  1934,  in  The  Shining 
Hour.  (2)  Edna  Best  was  bom  Hove,  Sussex, 
and  educated  at  Brighton  and  then  at  the 
Guildhall  School  of  Music. 

Glasgow  (S.W.2).— James  Stewart,  b. 
May  20  (no  year  given),  Indiana,  Pa.,  he  is 
6  ft.  2  in.  tall  and  weighs  150  lbs.,  has  light 
brown  hair  and  grey-gTeen  eyes.  His  films 
include .:  Rose  Marie.  Next  Time  We  Love 
Small  Town  Girl,  Speed,  Gorgeous  Hussy, 
Wife  Versus  Secretary,  After  the  Thin  Man, 
Born  to  Dance,  Seventh  Heaven,  Navy  Blue 
and  Gold  and  Benefits  Forgot.  Write  to  him 
c/o  Metro-Goldwyn-Mayer  (U.S.A.). 

Tyrone  Admirer. — Tyrone  Power  and 
I-oretta  Young  have  appeared  together  in  the 
following  films,  Ladii  in  Love,  Cafe  Metro- 
pole,  Love  is  News,  Second  Honeymoon,  and 
they  are  scheduled  for  Her  Masterpiece. 
Tyrone  was  born  on  May  5,  1914,  and  has 
raven  black  hair  and  brown  eyes;  he  is  not 
married.  Loretta  Young  was  born  Jan.  6, 
1912,  Salt  Lake  City;  real  name,  Gretchen 
Young.  She  is  5  ft.  5  in.  tall,  has  brown  hair 
and  blue  eyes.  Married  Grant  Withers 
(mar.  dis.). 

J.  L.  (London). — (1)  Latest  films  and  com- 
panies :  Charles  Boyer — Tovarich,  for 
Wamer  Bros.  (U.S.A.).  Marlene  Dietrich— 
Angel,  for  Paramount  (U.S.A.).  Robert 
Montgomery,  Live,  Love,  and  Learn,  for 
Metro-Goldwyn-Mayer  (U.S.A.).  Hum- 
phrey Bogart — Dead  End,  for  United  Artists. 
Ann  Nagel — Yesterday's  Hero,  for  Mono- 
gram. (2)  Patrick  Barr  took  the  part  of  the 
cavalier  in  Cavalier  of  the  Streets.  (3)  The 
late  Ross  Alexander  made  his  last  film, 
Ready,  Willing,  and  Able,  for  Warner  Bros. 
(U.S.A.). 


Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dotes 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c'o  The  Picturegoer  Weekly,  Martlett 
House,  Martletl  Court,  bow  Street,  London, 
W.C.2. 


FAN  CLUB  NOTICES 


A  fan  club  has  been  formed  for  Bobby 
Breen.  Write  to  Jack  Robinson,  67  Kemp 
Street,  Oldham  Road,  Manchester,  4,  for 
full  particulars. 

•       •  • 

All  readers  interested  in  James  Ellison 
should  write  to  Miss  Faith  Ferris,  P.O. 
Box  174,  North  Vassalboro.  Maine.  U.S.A., 
for  full  particulars  of  his  fan  club  and  the 
many  privileges  enjoyed  by  members 
including  signed  photographs,  informal 
snapshots  of  Mr.  Ellison,  and  the  club 
magazine  Jimmy's  Journal,  which  is  published 
every  two  months. 

Bobby  Howes  has  given  permission  for 
a  fan  club  to  be  formed  in  his  honour.  All 
readers  who  are  interested  should  write  to 
Miss  F.  Coulson,  Hemo,  Homestead  Gar- 
dens, Hadleigh.^Essex,  for  full  particulars. 

The  next  issue  of  Whispers,  the  official 
organ  of  the  Roy  Fox  Fan  Club,  is  now- 
ready  and  copies  have  been  sent  to  all 
members.  This  interesting  little  magazine 
i  details  of  Roy  Fox's  future  bookings 


and  short  articles  on  Roy  and  his  boys 
Write  to  Wemyess  Craigie,  51  Commercial 
Street,  Leith,  Edinburgh,  6,  for  full  par- 
ticulars of  this  club. 

•       •  • 
It   is   advisable   to   enclose   a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply. 
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Ion  sale  every  Thursday,  2d.i 


WIN  £20 

DRAW? 


DO  YOU 
LIKE  TO 


PRIZES 

1st  Prize  - 

£20 

2nd  Prize  - 

£10 

3rd  Prize  - 

£5 

4th  Prize  - 

£3 

5th  Prize  - 

£2 

6th  Prize  - 

£1 

7th  to  20th 

Prizes  10/-  each 

Copy  this  sketch  and  send  ns  your  Drawing.  The 
Competition  is  being  held  to  advertise  the  British  and 
Dominions  School  of  Drawing  and  is  OPEN  TO 
EVERYBODY  WHO  LIKES  TO  TRY.  The  only  persons 
not  allowed  to  compete  are  those  who  have  had  Sketches 
purchased  by  a  newspaper  or  advertiser.  The 
Competition  is  confined  strictly  to  Amateurs. 


BEGIN  NOW ! 


Copy  this  sketch  in  pencil  or  pen  and 
ink.  See  how  well  you  can  do  it.  Sit 
down  and  try.  First  of  all  read  the 
Rules  of  the  Competition.  You  can 
draw  on  any  paper.  Prizes  will  be 
awarded  to  the  best  drawings.  All 
drawings  will  be  returned  to  the 
competitors  at  the  close  of  the 
competition.  DO  NT  MISS  THIS  ! 
SOMEONE  WILL  WIN  THE  £20. 
WHY  NOT  YOU?  Send  in  your  sketch 
to-day. 

RULES  OF  THE  COMPETITION. 

1.  Anyone  is  eligible  to  compete  except 
past  or  present  students  or  employees 
of  the  British  and  Dominions  School  of 
Drawing  and  Professional  Artists. 

2.  All  sketches  must  be  received  by 
January  25,  1938. 

3.  Only  one  sketch  may  be  submitted 
by  each  competitor. 

4.  The  bottom  left-hand  corner  of 
envelope  should  be  marked  plainly 
"  COMPETITION." 

5.  Competitor's  full  name  and  address 
must  be  written  on  the  back  of  the 
drawing,  with  County.  Competitors 
under  16  years  must  state  age  on  back 
of  their  sketch. 

6.  Sketches  must  not  be  drawn  on  paper 
larger  than  8  ins.  high  by  6  ins.  wide. 


7.  All  sketches  will  be  returned  to  com- 
petitors at  the  close  of  the  Competition, 
together  with  a  list  of  prize-winners. 
The  British  and  Dominions  School  of 
Drawing  cannot  be  held  responsible  for 
any  sketch  which  may  be  lost  in  the 
mails  or  elsewhere. 

8.  Sketches  must  be  accompanied  by  a 
crossed  postal  order  value  6d.  (six- 
pence), in  return  for  which  each  com- 
petitor will  receive  an  illustrated  book 
demonstrating  the  methods  of  artists  in 
producing  drawings.  This  will  be  sent 
with  the  results  of  the  competition. 
Please  do  not  send  coins. 

9.  Sketch  and  postal  order  MUST  BE 
SENT  IN  THE  SAME  ENVELOPE. 
Competitors  are  particularly  requested 
NOT  to  send  their  sketch  in  one  envelope 
and  postal  order  under  separate  cover. 

10.  Sketches  received  insufficiently 
stamped  will  not  be  accepted.  All 
packages  should  be  sealed  and  bear 
letter  rate  of  postage  (2  oz.  for  l^d.). 

11.  Competitors  agree  to  accept  the 
decision  of  the  Artists  of  the  British 
and  Dominions  School  of  Drawing  as 
final  and  conclusive. 

12.  The  British  and  Dominions  School 
of  Drawing  reserves  the  right  to  pur- 
chase any  sketch  submitted.  Any 
sketches  purchased  will  be  paid  for 
at  the  rate  of  £1-1-0  (one  guinea)  for 
each  sketch. 


BRITISH  &  DOMINIONS  SCHOOL  OF  DRAWING  LTD. 
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Does  make  up'  show  on  your  cheeks 


CUT  i 


Here's  the  new  way  to  put 
colour  on  your  cheeks  so  that 
they  look  more  attractive 
and  absolutely  natural  —  use 
Snowfire  Blush  Cream.  No- 
body can  tell  that  it  is  not 
your  own  colour!  Because 
it's  a  cream,  it  goes  on  more 
evenly  and  can't  cause  ugly 
open  pores.  Because  you  put 
it  on  under  your  powder,  it 
stays  on  far  longer.  Match 
your  own  colouring  perfectly 
from  one  of  the  three  be- 
coming shades  —  Blonde, 
Brunette,  or  Tangerine. 


Colour  ifour  clieek*  naturally  with 


Snowfire  W 

r„»,,^BLUSH  CREAM 


ith  Free  State. 


'The  MUM  hJit 


WINTER 

PROTECTION  lay  fl 


HEAVY  dresses,  tight  sleeves,  heated 
rooms,  lack  of  air  and  exercise 
are  the  cause  of  perspiration  un- 
pleasantness even  in  the  coldest 
weather.  That's  why  fastidious  women 
have  formed  the  daily  MUM  habit  for 
winter  as  well  as  summer  protection, 
for  MUM  kills  perspiration  odour  in 
an  instant,  and  MUM,  the  Cream 
Deodorant,  issoquick.soeasyto  apply. 

Instant  Protection — lasts  all  day 

— Use  MUM  while  dressing  and 
you're  safe  all  day  and  evening. 

You  can  use  MUM  after  shaving 
the  underarm — Mum  has  cool, 
soothing  properties  that  are  bene- 
ficial to  sensitive  skins. 

No  bother — no  waiting  for  MUM 
to  dry — MUM  is  a  creamy  paste,  ab- 


sorbed as  quickly  as  vanishing  cream. 
Smooth  it  in  and  put  on  your  dress  at 
once. 

Does    not    harm     fabrics — MUM 

is  harmless  to  the  most  delicate 
material  and  soothing  to  the  skin. 

Use  MUM  on  Sanitary  Towels 

— and  be  sure  you  are  free  from  any 
possible  embarrassment. 

At  all  good  Stores  and  Chemists 
1 16  and  3'-  per  jar. 


*  Send  for  FREE  Sample 

MUM 

late  J  tfie  oilvul  out  o£ 

PERSPIRATION 


Thos.  Christy  and  Co.  Ltd.  (Dept.P.I04), 
4/12  Old  Swan  Lane.  London,  E.C.4. 

Name  

Address  


LEAVE  IT  TO  ANNE 


AT  18  years  of  age,  40  seems  a 
century  ahead,  and  positive 
senility  anyway.  But  for 
many  of  us  life  begins  again  at  40. 
The  children  are  off-hand;  we  have 
learned  tolerance  and  patience,  and 
to  take  life  more  easily. 

As  far  as  personal  appearance  is 
concerned  what  must  be  done  is  to 
keep  an  eye  on  a  frilly  jaw  line, 
wrinkles,  or  an  increasing  hip 
measurement.  These  problems 
settled,  we  face  life  as  confidently 
as  ever. 

Muscles,  when  they  begin  to  sag, 
must  be  encouraged  by  upward 
massage  and  stimulation.  It  is  quite 
simple  to  keep  a  clean  jaw  line  if 
daily  treatment  is  given  and  we 
remember  to  hold  the  head  erect 
when  walking  and  sitting. 

After  bathing  the  throat  and  under 
chin  with  warm  water,  dry  and 
spread  the  skin  with  a  feeding  cream. 
Then  begin  some  simple  massage 
movements.  With  the  lightly 
clenched  fists  knead  under  the  chin 
and  the  front  of  the  throat.  Then 
place  the  thumbs  together  in  front 
of  the  throat  and  with  the  finger- 
tips massage  the  back  of  the  neck. 
Let  all  the  movements  be  upward 
ones. 

Next  take  hold  of  the  chin  with 
the  thumbs  and  first  fingers  of  both 
hands.  Place  the  fingers  on  top  and 
the  thumbs  underneath.  Now  move 
along  with  firm  pinching  move- 
ments, working  outwards  towards 
the  ears. 

Now  return  to  the  under  chin. 
With  your  knuckles,  press  upwards 
into  the  flesh.  Move  from  the  centre 
of  the  chin  towards  the  ears. 

A  reducing  cream  may  be  used  on 
a  double  chin  with  benefit.  It  will 
tighten  up  the  loose  flesh  and  help 
to  brace  up  the  muscles  as  well.  A 
chin-strap  worn  during  the  night  is 
also  helpful. 

Women  of  40  should  beware  of 
sinking  their  heads  into  a  large  fur 
collar.  It  is  comfortable  to  do  so 
when  it  is  cold,  but  it  isn't  wise.  It 
causes  the  head  to  poke  forward  and 
so  emphasises  a  double  chin  and  it 
is  also  likely  to  develop  a  dowager's 
hump  at  the  back  of  the  neck. 

Middle-aged  spread  can  be  con- 
trolled by  some  not-too-strenu- 
ous exercises  and  suitable  corsets. 
There  are  all  kinds  to  suit  all  pur- 
poses, or  if  the  figure  is  truly  difficult 
then  corsets  to  measure  may  be 
bought  at  slightly  higher  cost  than 
ready-made  ones. 

Slimming  baths  twice  a  week  are 
not  only  slenderising  but  invigorat- 
ing as  well.  You  probably  will  find 
that  foam  bath  apparatus  is  in- 
stalled at  your  local  public  baths. 
Make  inquiries  there.  The  bath  may 
generally  be  booked  by  appoint- 
ment and  usually  the  cost  is  in  the 
region  of  2s.  or  half  a  crown.  The 
bath  takes  20  minutes  and  after  that 
it  is  advisable  to  rest  for  half  an  hour 
before  going  out  into  the  open  air. 

The  minute  foam  bubbles  enter 
every  pore,  dispersing  the  waste 
acids  and  fat.  The  effect  is  much  the 
same  as  a  Turkish  bath,  but  the 
advantage  is  that  there  are  no 
exhausting  after  effects.  This  makes 
the  foam  bath  safe  and  even  bene- 
ficial for  people  with  heart  trouble 
and  other  complaints  for  whom 
Turkish  baths  are  unsuitable. 

Slimming  baths  may  be  taken  at 
home  with  the  aid  of  special  slimming 
snow.  Three  tablespoonfuls  are  used 
to  an  ordinary  bath.  This  prepara- 
tion is  quite  cheap.  A  shilling  packet 


will  provide  four  to  five  baths.  This 
snow  is  most  effective  if  it  is  used  in 
conjunction  with  a  camphor  reduc- 
ing massage  cream. 

At  40  years  of  age,  feet  need 
special  attention.  There  is  nothing 
like  a  corn  or  a  callous  for 
putting  years  on  your  face.  In  early 
middle-age  most  women  who  have 
led  a  strenuous  life,  borne  several 
chddren,  and  brought  them  up,  tend 
to  have  a  little  trouble  with  their 
feet.  The  arches  maybe,  tend  to  sag 
a  little,  and  this  in  itself  is  a  potent 
cause  of  corns  and  patches  of  hard 
skin  on  the  soles  of  the  feet. 

You  can  do  much  to  relieve  tired 
feet  with  footbaths  and  similar 
remedies,  but  generally  speaking,  it 
is  wise  to  pay  a  regular  visit  to  a 
chiropodist.  If  corns  and  callouses 
are  regularly  treated  and  the  falling 
arches  also  treated  by  skilful  mas- 
sage, much  can  be  done  to  put  the 
feet  into  comfortable  order. 

Ankles  that  swell  may  be  helped 
by  exercise  and  massage.  Cross  one 
leg  over  the  other.  Take  the  ankle 
between  the  hands  and  massage  with 
a  firm  "wringing"  movement.  Mas- 
sage first  to  the  right  and  then  to 
the  left. 

Then  do  an  exercise  by  walking 
around  the  room,  first  for  three  steps 
on  tip  toe,  followed  by  three  steps 
with  the  heels  dropped.  Do  this  for 
five  minutes,  alternately  raising  and 
dropping  the  heels. 

At  night  before  going  to  bed,  pat 
in  a  reducing  lotion.  This  you  can 
make  at  home  by  adding  two  shaved 
squares  of  camphor  to  one  pint  of 
surgical  spirit.  Bottle  and  leave  for 
48  hours. 

This  lotion  must  not  be  used  near 
the  eyes  nor  on  the  bust. 


\/When  you  arc  in  doubt  or  difficulty,  send 
your  problem  on  to  me.  Write,  enclosing  a 
stamped  addressed  envelope  with  your  letter,  to 
Anne,  c/o  "The  Picturegoer,"  Marilett  House, 
31  Bow  Street,  London,  W.C.2. 


Talkie  Title  Tales 


This  week's  prize  of  half  a  guinea  is  awarded 
to  Miss  I.  Hart,  38  Ballina  Street,  Honor 
Oak  Park,  S.E.23,  for  :— 
Smart  Blonde 
Rain 

Good  Old  Soak 
The  Dark  Angel 

Prizes  of  half  a  crown  each  are  awarded  to  : 
Willis  Toogood,  Lennoxlove,  Haddington 
Scotland,  for  : — 

Show  Boat 

Steamboat  Round  the  Bend 
The  Crash 
Over  She  Goes 

Miss  P.  Thompson,  Linden  House,  Clumber 
Road,  W..  The  Park,  Nottingham,  for  :— 
Mama  Steps  Out 
Shall  We  Dance? 
Keep  Your  Seats,  Please 
She's  Dangerous 


The  Woman  Between 
The  Bride  Walks  Out 
Reunion 

The  Bride  Comes  Home 

F.    Clarke,    31    Linden    Place,  Blurton. 
Longton,  Stoke-on-Trent,  for  :  - 
The  Last  Mile 
The  Road  to  Glorv 
One  Good  Turn 
The  Road  Back 
As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  on  a  postcard,  and 
mly  one  attempt  on  each  card. 

GUY  BEACON. 
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MESSAGE 

To  Film  Fans 


OF  course,  Robert  Taylor,  .Teanette  MacDonald  and  other  famous 
stars  smile  at  you  from  your  album,  but  have  you  their  very 
latest— and  best— portraits  ?  "The  Picturegoer's  "  complete  list  of 
film  stars  will  enlighten  you.  There  are  no  fewer  than  1 ,820  stars  listed. 
There  are  sixteen  different  postcards  of  Garbo  on  the  list,  dozens,  all 
different,  of  Shirley.  .  .  .  The  very  latent  postcards  are  listed 
below.  Make  your  selection.  Write  for  free  list. 

of  2s.  (Id.  per  dozen.  Choose  your  cards  from 
the  list  given  below  or  include  the  names  of 
well-known  stars.  Real  photos  3d.  each, 
2s.  M.  per  dozen.  On  sale  to  members  and 
non-memlx-rs  alike.  The  latest  list  sent  free 


Postcard  Club 
your 

ioture  orders  and,  in  addition,  you  will 
receive  a  5s.  album  FREE.  This  magnificent 
book,  which  holds  252  cards,  is  beautifully 
bound  to  resemble  real  snakeskin  and  let- 
tered in  gold.  If  vou  wish,  you  can  obtain  a 
superb  De  Luxe  Album  in  blue  rexine.  Decide 
now  to  be  a  member  of  this  happy  Postcard 
Club.  To  join,  send  in  an  order  for  not  less 
than  one  dozen  postcards  at  the  regular  price 


POST  FORM  BELOW 
AT  ONCE 


To  -  THE  FICTUREOOEB  "  felon. 

Si  Long  Am,  London.  W.C.2. 
FIcMr  enrol  mcui  member  of  "The  Plctnre- 
goar"  Postcard  Crab  and  aand  me  Membership 
Card  and  fall  particular*  of  dtacounta,  etc,  on 

doaea  u  Pretorafoer  "  postcards,  price  'J  S  dozen. 
Fteaae  inctode  with  my  order  your  9/.  Postcard 
"   idoat  1/-  extra  (or  II-  axtn  If  the 


'THE  PICTUBEQOKR.- 


,  or  3/-  extra  U  aJbam 
Ad  make  payable  tc 


on  request. 

SEPIA  GLOSSY.— Elisabeth Bergner, Anton 
Walbrook,  Sabu  the  Elephant  Boy,  Bill 
Boyd,  Merle  Oberon. 

COLOURGRA  PH. — Jeanette  MacDonald, 
Joan  Crawford. 

PA  RTSERS — Sepia  Glossy  and  Colour- 
graph. — Brian  Aherne  and  Merle  Oberon; 
Fredric  March  and  Janet  Caynor;  Robert 
Taylor  and  Jean  Harlow;  Patric  Knowles  and 
Olivia  de  Haviland;  Nelson  Eddy  and 
Jeanette  MacDonald;  Errol  Flvnn  and  Olivia 
de  Haviland. 

PA  RI  SERS — Sepia  Glossy  only.  — Jon  Hall 
and  Dorothy  Lamour;  Robert  Taylor  and 
Barbara  Stanwyck. 


5'-  Album 
FREE! 


NEW 

HEW 

MEW! 


Amazing 
ii  Way  to  Remove 

UNWANTED 
HAIR 


•  SAFE! 

•  SURE! 
•PLEASANT! 

•  QUICK! 

•  CHEAP! 


At  last  you  can  remove  ugly,  superfluous  hair  on  face, 
chin,  neck,  arms  or  legs  in  10  safe  seconds  !.  No  un- 
pleasant smell,  no  dangerous  chemicals  to  irritate  the 
skin — just  a  smooth  '  Waxil'  plaster  which  removes 
the  hair  by  the  roots.  Unlike  ordinary  wax  treatments. 
'  Waxil'  plasters  remove  unwanted  hair  without  pain 
or  discomfort.  Definitely  weakens  growth.  Don't  let 
ugly,  superfluous  hair  spoil  your  life  or  mar  your 
appearance — let  'Waxil'  give  you  satin-smooth,  un- 
blemished skin. 

WAXIL  IS  THE  QUICKEST,  SAFEST,  CHEAPEST 
DEPILATORY  KNOWN-PROVE  THIS  TO-DAY  ! 


WAXIL 


DEPILATORY  PLASTER 
removes  ugly  hair  in  10  safe  seconds 

^ight  WAXIL  plasters,  each  measuring  <>|  j  in.  by  2|in.,  cost  only  1/6  and  are  sufficient  to  give 
reedom  from  su 
difficulty  send  P.I 


COLDS 
&  FLU 

often  start  with 
a  sore  throat 


Beware   the  raw, 
tickling  throat  which 
precedes  a  cold  or  'flu. 
That  is  your  signal  to 
take  Cephos.    Cephos  banishes  headache 
and  feverishness  and   stops    the  attack 
immediately. 

It  is  not  a  single  drug,  but  the  prescription 
of  an  Eminent  Harley  Street  Physician. 
Cephos  is  safe  and  certain,  and  does  not 
affect  the  heart.  From  all  chemists  and 
stores  in  powder  or  tablet  form,  1/3  and  3/-. 
Single  dose,  2d.  each,  powder  or  tablets. 


--J  *  PHYSICIAN'S 
r>*  REMEDY 


FREE  SAMPLE 

your  name  and  address  to  Cephos 
Ltd.  (Dept.  10P),  Blackburn. 


NEW 
NAILS 
NEXT 
WEEK  1 

Fraa  booklet  sent  und«r  plaia 
sealed  cover  explains  bow  you  can  easily, 
•ecretly  and  permanently   cure  yourself 
of  this  objectionable,  health  endangering 
No  aloes,  no  auto-suggestion.  New 
discovery.    Send   lid.  stamp  for  postage, 
FILTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 


For  GREY  HAIR 

SHADEINE 


manent  and  washable:  40  years' 
reputation :   sold  In  all  natural 
tints  :  state  colour.    See  Medical 
Certificate  enclosed, 
small  bottle  8U..  post  Vt&A     *T  *•■'■  CHEMISTS  OR 
1/4  Site,  post  16:  2/6.  post  SHADEINE     Co..  Dept. 

1.  ACTON. 


19:  3*.  tost  4,3. 


49Cburchn>ld  Road, 


GENEROUS  BOTTLE 
OF  FAMOUS  BEAUTY 
LOTION  FOR  YOU 


Those  spots 
and  blemishes 
which  will 
appear  just 
when  you  want 

to  look  your  best,  can  be  easily  charmed 
away  by  D.D.D.  Prescription,  so  famous 
for  creating  flawless  skin.  Blackheads,  rough 
skin,  coarse  pores,  all  yield  to  the  magic  of 
D.D.D.  Prescription.  Test  it  for  yourself.  A 
generous  trial  bottle  will  be  forwarded  to  you 
if  you  write  to  D.D.D.  Laboratories,  Dept.  P.l, 
Fleet  Lane,  London,  E.C.4. 

Write  for  it  NOW 


fOP. 


NIPITS 


VOICE  THROAT  6-  CHEST 
PASTILLES 


NENT 

LE  ATS 


Essential  in  Every 
Smart  Woman's 
Wardrobe 

Now  you  can  enjoy  the 
smartness  and  freedom 
of  a  fashionably  pleated 
skirt  and,  by  choosing  a 
"GOK-RAY,"  be  abso- 
lutely confident  that  the 
pleats  simply  cannot 
come  out.  The  unique 
design  of  the  "GOR- 
RAY"  prevents  thiseveu 
when  the  >kirt  is  crushed, 
twisted  or  knotted. 
Ideal  for  general 
wear,  with  perfectly- 
fitting  waist  and  hip- 
rnsured  by  fourteen 
gores.  See  the  "GOR- 
RAY"  at  your  Drapers 
or  Stores  in  delightful 
patterns  from  12/11. 
Here  is  the  label  by 
which  you  w 


UOlfc  *ksA£r 
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Resolve  NOW  -  not  to  miss  a  single  issue  of 
"WOMAN  the  greatest  feminine  weekly  of 
all  time.  It  s  the  magazine  every  woman  must 
read— bought  every  week  by  over  half  a 
million  women  because  it  s  so  different  !  — 
vital  alive  fresh-  exciting !  Each  week  it  's 
packed  with  magnificent  stories  by  brilliant 
modern  writers  and  with  practical,  how- 
to-do-it  articles  on  every  feminine  topic. 
Printed  in  photogravure  lavishly  illustrated - 
with  pages  and  pages,  in  COLOUR— it  s 
the  biggest  bargain  on  the  bookstalls. 
Don't  miss  this  week  s  magnificent  issue — 
get  your  copy  TO-DAY  !  -and  tell  your  news- 
agent you  MUST  have  your  copy  every  week. 


January  15,  1938 


10  minutes 


to  wait- so  ^ 


Mine's  a  Minor! 


/l/frr  /Ae  performance,  Mercia  Swinburne 
enjoys  a  quiet  game  of  chess  with  her 
husband,  George  Relph,  in  their  Chelsea 
flat.  We  shall  be  seeing  them  both  in  a 
new  play  soon. 

'  Minors '  are  inexpensive,  but  not 
'  cheap.'  They  are  a  quality  brand 
made  of  the  same  tobacco  and  packed 
with  the  same  care  as  much  dearer 


•  For  that  leisured  ]A  hour  —  De  Reszke  Majors  20  for  lj-      cigarettes.^*/  they  last  the  full  10  minutes. 

De  Reszke  MINORS 


J.  Millhoff  Ci  Co.  Lid.,  Mo.  1  Piccadilly,  W. 


tssutd  by  Godfrey  Phillips  Ltd 


PICTUREGOER  —  THE    SCREEN'S    MOST    POPULAR  MAGAZINE 


An  Open  Letter  to 
CHARLES  B.OYER 


F/ENCH 

for 

British 
ACTORS 


DEAR  CHARLES  BOYER, 
Well,  in  Marie  Walewska,  you  seemed  to  have  shattered 
the  Garbo  leading  man  legend  at  last. 
For  years,  as  you  may  know,  there  has  been  a  super- 
stition in  the  film  colony  that  masculine  stars  who  are 
rash  enough  to  play  opposite  the  great  Greta  are,  screenically 
speaking,  never  the  same  men  again. 

Some  foundation  is  claimed  for  the  belief  in  fact.  Ricardo 
Cortez,  Nils  Asther,  and  Gavin  Gordon  all  unaccountably  failed  to 
achieve  the  greatness  predicted  for  them  before  they  loved  the 
Swedish  star  on  the  screen  and  met  the  so-called  "Garbo  jinx." 

The  eclipse  of  John  Gilbert  came  on  the  heels  of  his  screen 
partnership  with  the  Guttural  Goddess,  while  the  fame  of  Charles 
Bickford  faded  noticeably  after  Anna  Christie. 

The  career  of  Ramon  Novarro  went  steadily  downhill  after  Mata 
Hart.  Clark  Gable  and  Fredric  March  survived  the  hoodoo,  but  the 
legend  was  revived  again  recently  when  the  stock  of  Robert  Taylor 
slumped  badly  in  the  months  following  Camille. 

You  have  not  only  emerged  successfully  from  your  acting  encounter 
with  the  screen's  most  potent  feminine  personality,  but  with 
increased  prestige. 

It  might  be  as  well  here,  incidentally,  to  discourage  the  widely 
disseminated  idea  of  an  "acting  battle"  on  the  Marie  Walewska  set. 

Garbo  herself,  we  know,  has  never  wanted  to  hog  the  limelight. 
While  on  the  morning  after  the  preview  of  Anna  Christie  the  critics 
were  screaming  that  Marie  Dressier  had  stolen  the  picture  from  her, 
Greta  was  sending  flowers  and  congratulations  to  that  actress  of 
beloved  memory. 

Anna  Christie,  her  first  talkie,  was  a  very  important  picture  to  the 
star.  Garbo  is  intelligent  enough  to  appreciate  that  good  per- 
formances by  other  members  of  the  cast  help  to  make  good  pictures, 
and  that  good  pictures  keep  stars  on  their  pedestals. 

For  your  part,  with  typical  Gallic  gallantry,  you  were  the  first  to 
set  at  rest  the  rumours  broadcast  in  Hollywood  during  the  course 
of  production  that  Garbo,  feeling  that  she  was  being  overshadowed, 
was  demanding  retakes  to  give  her  part  more  prominence. 

Most  of  the  retakes  you  disclosed  had  been  of  yourself.  "I  have 
never  met  an  artist,"  you  said,  "so  willing  to  sacrifice  herself  to 
a  fellow-player." 


Charles  Boyer  ivith  Greta  Garbo  in  "Marie  Walewska."    His  fine  per- 
formance makes  it  the  best-halanced  Garbo  picture  for  years. 

If  Marie  Walewska  was  an  acting  battle,  we  hope  we'll  see  a  lot 
more  of  them  ! 

Two-star  films  should,  but  don't  always,  mean  two-star  per- 
formances. The  result  in  this  case  is  the  best-balanced  Garbo 
picture  since  the  silent  days. 

We  have,  moreover,  reason  to  be  grateful  to  your  contribution  to 
the  film  in  at  least  one  other  respect.  It  is  so  good  that  it  will  be 
the  screen  Napoleon  to  end  screen  Napoleons.  For  some  years  to 
come,  at  any  rate,  the  comedians  will  have  to  concentrate  on  their 
ambitions  to  play  Hamlet. 

You  have  scored  decisively  in  a  supremely  difficult  characterisation 
and,  if  your  performance  doesn't  go  before  the  committee  of  the 
Academy  of  Motion  Picture  Arts  and  Sciences  when  the  proper  time 
comes,  we  shall  want  to  know  the  reason  why. 

One  feature  of  your  greatest  talkie  triumph  to  date  is  that  you 
have  allowed  it  to  make  no  difference  to  your  decision  to  make  at 
least  one  picture  a  year  in  France. 

This  policy,  we  appreciate,  is  dictated  by  various  motives.  As  an 
artist,  you  feel  that  permanent  residence  in  Hollywood,  with  its 
remoteness  from  realities  and  unrelieved  atmosphere  of  film  "  shop," 
is  bad  for  an  actor. 

There  is,  we  know,  another  factor.  You  feel  a  certain  amount  of 
responsibility  to  the  native  country  that  started  you  on  the  road 
to  success. 

Most  of  our  own  actors  who  make  good  in  Hollywood  adopt  the 
"There's  no  place  like  home  when  there's  nowhere  else  to  go" 
theme  song.  When  finally  they  do  come  crawling  back  from  the 
barred  doors  of  the  Californian  studios,  they  have  nothing  to  offer 
British  films  but  names  that  have  long  since  lost  any  value  they 
may  once  have  possessed. 
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A LITTLE  child  shall  lead  them 
(only  in  Hollywood,  with  a  dis- 
respectful bow  in  the  direction  of 
the  employees  of  Twentieth  Cen- 
tury-Fox, they  quote  it  a  little 
child  shall  feed  them). 

In  other  words.  Miss  Shirley  Temple,  after 
another  year,  is  still  the  screen's  biggest  box- 
office  bet,  both  in  Britain  and  America. 

The  Infant  It  Girl's  continued  leadership 
is  revealed  in  the  annual  investigation  made 
among  showmen  here  and  in  the  States  by 
The  Motion  Picture  Herald,  one  of  America's 
leading  film  trade  papers,  into  the  real 
ticket-window  ranking  of  the  stars.  The  poll 
was  taken  for  the  last  film  year ;  that  is,  from 
September  1,  1936,  to  September  1,  1937. 

The  British  list  may  cause  some  surprises. 
Shirley  retained  her  place  as  Exhibitors'  Pal 
Number  One  by  a  decisive  margin.  She  was 
followed  in  this  order  : — 


Clark  Gable  Second 

Gracie  Fields  Third 

Gary  Cooper  Fourth 

George  Formby  Fifth 

William  Powell  Sixth 

Jeanette  MacDonald ....  Seventh 

Robert  Taylor  Eighth 

Fred  Astaire  and 

Ginger  Rogers   Ninth 

Laurel  and  Hardy  Tenth 

It  will  be  noticed  that  there  are  some  mighty 
names  missing.  The  absence  of  Jessie  Matthews 
(she  dropped  from  sixth  to  fourteenth)  is  pro- 
bably explained  by  the  fact  that  illness  kept  her 
from  the  screen  during  that  period.  It  is  probably 
a  commentaiy  on  Joan  Crawford's  recent 
pictures,  however,  that  she  is  placed  thirty-third. 
Claudette  Colbert,  forty-fourth,  also  had  a  lean 
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spell  before  /  Met  Him  in  Paris,  which  was  not 
generally  released  until  November. 

•  Other  interesting  features  are  the  phenomenal 
rise  of  George  Formby,  who  was  nowhere  in 

the  1936  list,  and  now  shares  with  Gracie  Fields 
the  distinction  of  representing  British  produced 
talent  in  the  box-office  Upper  Ten,  as  well  as 
heading  such  matinee  idols  as  William  Powell 
and  Robert  Taylor.  Jeanette  MacDonald  has 
shown  a  big  advance,  too.  She  was  not  in  the 
first  20  in  the  previous  year. 

Formby  again  was  second  only  to  Gracie 
among  the  top  money-spinners  in  British  pro- 
ductions. They  are  followed  by  : — 

Jessie  Matthews  Third 

Will  Hay  Fourth 

Jack  Buchanan  Fifth 

George  Arliss   Sixth 

Charles  Laugh  ton)  0 

Tom  Walls  / Seventh 

Anna  Neagle  Eighth 

Jack  Hulbert  Ninth 

Paul  Robeson  Tenth 

Anna  Neagle  will,  one  imagines,  rank  higher 
next  year,  which  will,  of  course,  include  Victoria 
the  Great.  Jack  Hulbert  has  slipped  from  third 
place  to  ninth,  while  Will  Hay  has  risen  from 
eighth  to  fourth.  ♦         ♦  » 

•  Now  if  you  are  not  tired  of  lists,  here,  for  the 
purposes  of  comparison,  is  how  America 

ranks  the  stars  : — ■ 

Shirley  Temple  First 

Clark  Gable  Second 

Robert  Taylor  Third 

Bing  Crosby  Fourth 

William  Powell  Fifth 

Jane  Withers  Sixth 

Fred  Astaire  and 

Ginger  Rogers  Seventh 

Sonja  Henie  Eighth 

Gary  Cooper  Ninth 

Myrna  Loy  Tenth 

Shirley  Temple,  has,  by  the  way,  headed  the  poll 
for  three  years,  but  the  high  places  of  Jane 
Withers  and  Sonja  Henie  may  surprise  British 
fans.  In  both  countries  Gable  is  still  ahead  of  Taylor 
in  the  battle  for  the  matinee  idol  championship, 
but  where  is  the  much-boomed  Tyrone  Power? 

Ginger  Meets  Old  Rival 

•  For  the  first  time  in  eleven  years, 
Ginger  Rogers  and  Babe  Cowart,  who 
were  rivals  for  the  first  place  in  the  Texas 
Charleston  contest  which  launched  Ginger 
on  a  stage  career,  met  recently  on  the  set 
of  Radio's  Having  Wonderful  Time. 

Making   her   first   visit   to  Southern 
California,  Miss  Cowart  was  a  guest  for 
two  days  of  the  girl  who  defeated  her  in  the 
dancing  contest  and  who  has  since  become  a  star 
in  pictures. 

Miss  Cowart,  it  was  disclosed,  is  a  sister-in-law 
of  Maxine  Jennings,  also  appearing  in  Having 

Wonderful  Time. 

New  Wallace  Reid  ? 

•  The  M.-G.-M.  maharajahs  believe  that  they 
have  found  another  Wallace  Reid  in  Dennis 

O'Keefe,  who  a  few  months  ago  was  working  in 
the  extra  ranks.  He  is  like  the  famous  silent 
star  in  personality,  appearance  and  manner, 
and  executives  declare  that  he  has  the  best 
chance  for  stardom  of  any  prospect  since  Robert 
Taylor. 

O'Keefe  is  a  protege  of  Clark  Gable,  who  has 
been  boosting  his  stock  in  the  front  office  ever 
since  he  did  a  bit  in  Saratoga. 

He  persuaded  the  studio  to  give  the  youngster 
a  chance  in  Bad  Man  of  Brimstone.  Now  he  has 
the  leading  male  role  next  to  that  of  W  allace 
Beery,  the  star. 

Dennis,  though  comparatively  new  to  films, 
has  a  sound  stage  background.  His  father  was 
a  well-known  vaudeville  artist. 

Biographical  Boom  Continues 

•  Biography   continues  to  be  popular  screen 
fare.    No  fewer  than  thirteen  are  scheduled 

at  the  moment.  They  include  The  Life  of 
Gaby  Deslys  and  The  Life  and  Melodies  of  Victor 
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Herbert,  both  of  which  will  be  made  by  Para- 
mount, which  is  already  completing  The  Buc- 
caneer, based  on  the  life  of  the  pirate  Lafitte. 

Tyrone  Power  is  scheduled  for  two  at  Twen- 
tieth Century-Fox  :  The  Life  of  Alexander 
Graham-Bell  (the  telephone  pioneer)  and  Young 
Disraeli.  Universal  hopes  to  do  The  Life  of 
Madame  Curie  and  Warners  have  registered  the 
titles  :  The  Life  of  J.  P.  Pulitzer,  The  Life  of 
Gershwin,  The  Life  of  Haym  Salomon  and 
Beethoven. 

Fox  also  has  the  autobiographical  item  The 
Life  of  Eddie  Cantor,  with  the  comedian,  of 
course,  as  star. 

Columbia  is  to  do  Special  Prosecutor,  based 
on  the  life  of  New  York's  fighting  District 
Attorney,  Thomas  E.  Bewly. 

Marlene  Kissed  Him 

%  Jon  Hall,  Samuel  Goldwyn's  latest  discovery, 
is  still  dazed  following  a  shock  meeting  with 
Marlene  Dietrich. 

Recently,  Hall,  in  New  York  for  the  showing 
of  his  first  big  film,  The  Hurricane,  was  dining  at 
a  popular  restaurant.  Marlene  was  there,  and, 
although  the  pair  had  never  met  before,  walked 
over  to  the  new  star,  threw  her  arms  around  him 
and  kissed  him. 

"That,"  she  explained,  "is  for  a  wonderful 
performance  in  your  first  big  picture,  Mr.  Hall." 

But  why  that  formal  "Mr.  Hall"? 

Joan's  900,000  Fan  Letters 

%    Much  water  has  flown  under  the  bridge 
since    the    day   twelve    years   ago,  when 
a  far-sighted  film  executive  chose  Joan  Crawford 
to  play  a  small  part  in  Pretty  Ladies. 

The  other  day.  Miss  Crawford,  who  has  just 
finished  Mannequin,  received  her  nine-hundred- 
thousandth  fan  letter.  It  came  from  Clarkesville, 
Tennessee. 

Twelve  years  ago,  Miss  Crawford  sat  in  the 
Metro-Goldwyn-Mayer  commissary  just  after 
having  completed  her  part  in  Pretty  Ladies,  and 
read  and  re-read  her  first  fan  letter.  Since  the 
receipt  of  that  first  missive,  Joan  has  kept  count 
of  every  fan  letter  she  has  ever  received, 
including  this  last  one.  the  900.000th. 

Riddle  of  Rainer 

•    What  is  the   mystery  of  Luise   Rainer  ? 

There  have  been  rumours  for  some  time  that 
Luise  has  not  been  happy  at  her  home  studio. 
The  reason  given  was  the  advent  on  the  lot  of 
Rose  Stradner,  an  old  stage  rival  from  Vienna. 

A  few  weeks  ago  Rainer  was  cast  opposite 
Wallace  Beery  in  Made/on.  Now  she  has 
relinquished  the  role  on  account  of  ill  health, 
and  the  gossips  are  recalling  that  she  was 
reluctant  to  make  the  picture  and  hinting  that 
the  illness  may  be  of  the  well-known  diplomatic 
kind. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  It  Hot  from  Hollywood 

STARS'  WAR  ON 
RADIO  GOSSIP 

THE  film  colony  v.  radio  war  continues. 
Hollywood  celebrities  are  up  in  arms 
against  the  tactics  of  radio  commentators, 
who  are  revealing  secrets,  alleged  to  be  true, 
concerning  filmdom's  favourites. 

George  Jessel,  the  noted  film  actor,  who  also 
speaks  over  the  air,  is  spokesman  for  the  stars. 
He  declares  that,  if  the  radio  gossipers  do  not 
curb  their  "malicious  and  slanderous"  remarks, 
they  will  soon  be  given  swift  and  just  retribution. 

Studio  executives  are  having  all  movie  radio 
broadcasts  checked  and,  if  there  is  any  mud- 
slinging,  they  plan  to  make  it  uncomfortable  for 
the  radio  commentators. 

Constance  Bennett  has  filed  suit  for  £25,000 
damages  against  one  broadcaster 

There  is  even  talk  of  prosecution  of  offenders. 
The  commentators,  on  their  part,  declare  that 
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Richard  Arlen,  jun.,  demonstrates  his  quickness  on  the  d 
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Hollywood  is  a  public  property  depending  on 
publicity  for  its  livelihood. 

Fortune  Smiles 

•  Usually,  when  a  man  is  accused  of  a  crime, 
even  though  he  be  acquitted,  his  friends 

desert  him. 

Not  so  with  John  Montague,  "mystery  golfer," 
acquitted  of  a  charge  of  robbery.  Bing  Crosby 
arranged  a  million-dollar  film  contract  for 
Montague,  and  the  latest  news  is  that  Montague 
is  engaged  to  Mrs.  Esther  Plunkett,  a  wealthy 
lady  who  resides  in  Beverly  Hills. 

"The  mystery  man"  denies  that  he  is  engaged 
to  Mrs.  Plunkett,  but  says  that  no  one  can  predict 
the  future. 

Unhappy  Landing 

•  Sonja  Henie,  we  all  believed,  was  more  at 
ease  on  skates  than  the  average  person  was 

when  walking. 

However,  Sonja,  when  darting  around  the  ice 
in  a  scene  for  Happy  Landing,  tripped  on  an 
obstruction  in  the  ice,  struck  the  back  of  her 
head,  and  suffered  a  slight  concussion. 

She  will  be  able  to  resume  work  in  a  few  days. 

Dog  Lover 

•  Rather  than  run  down  a  puppy  which  had 
fallen  in  front  of  the  bicycle  she  was  riding 

from  her  dressing-room  to  a  studio  stage,  Lupe 


Velez  swerved  the  wheel  and  crashed  head-on 
into  a  parked  automobile.  Severe  cuts  and 
bruises  on  her  legs  were  the  penalty  for  her 
act. 

Lupe  had  just  purchased  the  English  bull  pup 
and  was  transporting  it  to  a  set  at  the  Radio 
studio  in  a  wire  basket  fastened  to  the  front  of 
the  cycle's  handle  bars.  Without  warning,  the 
animal  jumped  from  the  basket  directly  in  front 
of  the  bicycle.  It  was  unhurt  in  the  fall,  but 
would  have  been  seriously  injured  if  the  bicycle 
had  run  over  it. 


Held  Hostage 


•    Ray  Milland  was  held  hostage  for  the  price 
of  250  lunches  while  on  location  at  San 
Marino. 

The  company  was  doing  night  shooting,  and 
expected  to  finish  shortly  before  midnight. 
When  it  was  discovered  that  they  would  be 
delayed,  the  assistant  director  hunted  up  an  all- 
night  sandwich  stand  and  arranged  for  coffee,  hot 
soup,  chili,  etc.,  for  the  troupe. 

Alas,  when  the  meal  was  finished,  it  was  dis- 
covered that  the  director  and  the  business 
manager  had  disappeared.  The  latter  was  the 
one  who  was  supposed  to  pay  the  bill. 

The  proprietor  of  the  eating  stand  said  he 
(Continued  on  page  6) 
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would  hold  Milland  at  his  place  until  the  bill  was 
paid. 

Which  he  did,  for  half  an  hour. 

Shattered  Romance 

#  Jocelyn  Howarth,  known  on  the  screen  as 
Constance  Worth,  has  obtained  an  interlo- 
cutory decree  of  divorce  from  George  Brent. 
The  couple  were  married  in  Mexico  and,  claiming 
that  the  laws  of  that  country  had  not  been  com- 
plied with,  Brent  sought  to  secure  an  annulment, 
which  was  denied  by  the  Los  Angeles  courts. 

Miss  Worth  asked  for  no  alimony,  but  a  pro- 
perty settlement  was  arranged  out  of  court. 

Miss  Worth  is  a  native  of  Australia,  and  the 
people  of  the  Antipodes — particularly  the 
journalists — have  been  waging  a  bitter  battle 
against  Brent,  claiming  that  he  was  rather 
ungentlemanly  in  his  attitude  towards  his  bride. 

Uncle  Sam's  Prisoner 

#  Entering  the  United  States  from  across  the 
pond  is  not  such  an  easy  matter,  as  Mary 

Morris,  English  stage  actress,  discovered. 

This  young  lady,  who  enjoys  the  simple  life, 
made  the  trip  across  the  Atlantic  on  a  tramp 
steamer  but,  when  she  arrived  in  Los  Angeles 
immigration  authorities  detained  her  for  three 
hours  until  the  Metro-Goldwyn-Mayer  studios, 
to  whom  she  is  under  contract,  sent  a  messenger 
with  papers  establishing  her  right  to  land. 

Film  players  from  Europe  without  studio  con- 
tracts are  not  welcome  in  the  States. 

He's  No  Tarzan 

0    Gary    Grant    has    been    playing  opposite 
Katharine  Hepburn  in  Bringing  Up  Baby,  in 
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E.  G.  Cousins  Covers  the  British  Studios 

OPERA  GOES  CRAZY 


THINGS    are    crazier    than    ever  down 
Islington  way,  where  the  Crazy  Gang  are 
getting   well   ahead    with   Alf's  Button 
Afloat,  under  the  able  direction  of  Marcel  Varnel. 

Believe  it  or  not — but  I  know  you  believe 
everything  /  tell  you — Messrs.  Gold,  Allen, 
Nervo,  Flanagan,  Knox,  and  Naughton  have 
gone  operatic  ! 

They  have  had  to  learn  an  aria  from  Rigolelto, 
and  do  they  make  the  gantries  ring  !  This  is  for 
a  concert  on  board  ship,  and  until  you've  heard 
those  crazy  loons  bellowing  "Bella  figlia  del 
amore"  (no,  no,  Phyllis,  that  does  not  mean 
"  beautiful  figleaf  of  love")  you've  no  idea  of  the 
truth  of  the  line  "distance  lends  enchantment." 

Between  takes  the  prop-boys  and  electricians 
join  in  with  a  spot  of  home-made  syncopation. 

Alastair  Sim  (playing  the  Genie  of  the  Button) 
is  rather  relieved  that  the  Crazy  Boys  have 
something  to  occupy  their  minds,  because  it 
means  that  Charlie  Naughton  does  a  little  less 
target-practice  with  a  pea-shooter  from  the 
gantry  at  Mr.  Sim's  bald  head. 

Mr.  Naughton  is  a  terror  with  a  pea-shooter. 

Beautiful  Bud 

0  His  Royal  Craziness  Bud  Flanagan,  King  of 
the  Crazy  Gang  through  sheer  virtue  of 
weight,  if  not  by  weight  of  virtue,  and  Grand 
Vizier  Jimmy  Nervo  are  marines  in  this  picture; 
but  in  one  sequence  they  become  female  opera 
singers  of  the  most  authentic  type.    Bud,  under 
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the  motherly  care  of  the  make-up  department, 
becomes  a  high-powered,  buxom  soprano  with 
curves  which  Mae  West  might  envy;  while 
Jimmy  Nervo's  official  rating  is  "frenzied 
contralto,"  in  a  gown  which  Mae  might  consider 
immodest  if  she  were  given  to  worrying  about 
such  things. 

I  can't  see  any  reason  why  this  shouldn't  turn 
out  to  be  as  good  a  film  as  the  Crazy  Gang  have 
yet  made — and  that's  going  some. 

I'm  not  always  for  repetition  of  a  successful 
teaming,  but  it  does  sometimes  work. 

For  example,  some  time  ago  Paramount- 
British  made  a  good  little  film  called  Cavalier  of 
the  Streets,  based  on  a  story  of  Michael  Arlen's. 

In  this,  Patrick  Barr  made  a  very  favourable 
impression  in  the  title  role,  and  Margaret  Vyner 
played  opposite  him. 

Now  these  two  are  together  again  in  Incident 
in  Shanghai,  the  drama  which  John  Paddy 
Carstairs  is  directing  at  Pinewood,  and  of  which 
he  wrote  the  story. 

Topical 

•  I  remember,  when  I  first  heard  about  this 
production  months  ago,  thinking  what  a 

good  thing  it  was  to  snap  right  into  a  topical 
subject  like  this,  so  that  by  the  release  date  it 
would  still  be  "headline  news." 

Then  months  slid  past  and  for  some  reason  or 
other  the  production  was  postponed;  but  now 
it  has  got  under  way,  and  as  1  write  this  it  seems 
extremely  unlikely  that  the  war  in  China  will 
have  ceased  to  be  in  the  news  when  we  see  it. 

Here's  the  supporting  cast,  for  those  of  you 
who  insist  on  full  casts  being  given  in  these 
devoted  columns  :  Derek  Gorst,  Johnny  Scho- 
field,  Lotus  Fragrance,  Rita  Davies,  George 
Courtney,  Frank  Tickle,  Indira  Devi,  and 
Felicity  Kirby. 

Dare  I  mention,  without  bringing  the  wrath 
of  the  studio  on  my  head,  that  there  is  a  name 
there  which  is  not  wholly  familiar  to  me  ? 

No,  it  isn't  Lotus  Fragrance;  I  met  her  while 
she  was  playing  the  maidservant  in  The  Wife 
of  General  Ling.  She  is  Chinese,  and  as  charming 
as  her  name. 

It's  one  of  the  others. 

To-morrow  Will  Do 

•  Another     Paramount-British  production, 
which  is  under  the  lamps  at  Cricklewood 

(how  Paramount-British  does  get  about,  to  be 
sure  !)  is  Murder  To-morrow,  which  seems  a  very 
good  day  for  a  murder,  if  you  must  have  one. 
Anyway,  it's  a  great  deal  better  than  to-day. 
I  always  postpone  mine. 

This  one,  based  on  a  stage  play  of  that  name  ■ 
which  I  regret  to  say  has  hitherto  escaped  my 
attention,  is  being  directed  by  Donovan  Pedelty, 
and  Jack  Livesey  and  Gwen  Gill  have  the  leading 
roles,  with  Francis  Roberts,  Jonathan  Field, 
Charles  Lincoln,  and  Rex  Alderman  in  support. 

Another  name  there  that's  new  to  me,  but 
wild  publicity-men  wouldn't  drag  from  me  which 
it  is. 

And  yet  another  Paramount  effort  is  at  Sound 
City,  where  George  King  is  rapidly  nearing 
completion  of  Silvertop,  a  film  about  a  little  old 
lady,  which  looks  to  me  from  here  suspiciously 
like  a  tear-jerker. 

Marie  Wright  plays  the  title  role,  and  the  cast 
also  includes  Marjorie  Taylor,  David  Farrar, 
Brian  Buchel,  Betty  Ann  Davies,  Brian  Herbert, 
Polly  Emery,  Fred  Sinclair,  Vi  Kaley,  Isobel 
Scaife,  W.  E.  Holloway,  and  Arthur  Pitts. 

(I'll  give  'em  casts,  he  grumbled  bitterly  to 
himself.) 

Body  Found 

•  And,  having  chased  Paramount-British  half 
round  the  British  film  map,  to  Pinewood, 

Cricklewood,  and  Sound  City,  we  might  as  well 
complete  the  grand  tour  at  Worton  Hall, 
Isleworth,  where  the  Paramount-Biitish  film 
Special'  Edition  is  being  directed  by  our  old 
friend  Redd  Davis. 

Upon  my  word,  I  don't  believe  I've  run  into 
Redd  since  he  completed  Underneath  the  Arches, 
with  the  hereintoforementioned  Flanagan  and 
Allen,  at  Twickenham.  Where  y'been.  Redd? 

This  time  he  has  a  murder  on  his  hands.  On 
the  night  of  the  premiere  performance  of  a  play 
(what  you  and  me,  brought  up  common,  would 
just  call  a  "first  night"),  a  body  is  found  in  the 
foyer. 

And  does  this  baffle  the  police?    And  does 


PICTUREGOER  Weekly 


which  film  he  and  Katie  are 
saddled  with  the  care  of  a  leopard 
cub. 

So  it  gave  the  tall  actor  quite  a 
shock  to  enter  his  portable.dressing- 
room  and  find  a  leopard  reclining 
upon  his  couch. 

Upon  his  hurried  exit  he  en- 
countered Miss  Hepburn  and 
Charlie  Ruggles  wearing  expres- 
sions that  gave  the  hoax  away. 

It  was  the  stuffed  skin  of  a  leo- 
pard that  at  one  time  probably 
was  a  most  ferocious  animal. 


ntaine  ana 
artini,  who 
d  in  "Music 
adame." 
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a  reporter,  working  on  the  case,  bend  his 
detective  powers  to  a  solution  of  the  problem  of 
Oodunit  ? 

Yuseddit.  Chief. 

Gigantic 

9  All  this  sounds  rather  as  if  there  were 
nothing  being  done  anywhere  except  by 
Messrs.  Paramount-British,  but  far  from  it. 
They  may  be — and  are — very  active,  but  they 
have  no  monopoly. 

In  fact,  there  are  no  fewer  than  eight  other 
dims  in  production  at  the  moment,  besides  the 
five  I  have  already  mentioned. 

Just  imagine  it — thirteen  British  films  on  the 
floor,  all  at  the  same  time  !  Stupendous  ! 
Colossal  !  !  Mediocre  !  !  ! 

Seeing  that  we  have,  at  a  rough  guess,  between 
sixty  and  seventy  sound-stages  available,  you 
can  glean  some  idea  of  how  low  British  pro- 
duction has  fallen ;  especially  as  the  majority  of 
the  films  now  before  the  cameras,  however  high 
their  quality  may  prove  to  be,  come  quite 
definitely  within  the  "quickie"  class. 

And  several  of  those  companies  which  are 
operating,  unfortunately,  seem  to  want  to  keep 
it  dark  if  possible.  For  instance,  British 
National,  who  made  such  a  good  start  a  year  or 
two  ago  with  Turn  of  the  Tide  and  have  done 
precious  little  to  follow  it  up,  are  engaged  at 
Welwyn  on  a  film  called  The  Norwich  Victims, 
but  divil  a  bit  of  information  are  they  vouch- 
safing about  it  Also  they  are  preparing  a  film 
called  The  Adventures  of  Mr.  Penny  (so  much 
mv  spies  have  discovered)  with  Richard  Goolden 
in  the  famous  role  he  created  on  the  air  from 
the  B  B  C 

British  National's  motto  seems  to  be  "When 
you've  got  a  good  secret,  keep  it." 
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what  it  was;  some  dozens  of  boy  actors,  all 
dressed  in  black  jackets  and  grey  striped 
trousers,  were  wading  solidly  into  the  menu, 
and  the  bar  was  doing  a  roaring  trade  in  lemonade 
and  cigarettes. 

These  young  fellows  were  engaged  on  House- 
master, in  which  Otto  Kruger  is  playing  the  title- 
role,  with  Diana  Churchill  (do  I  have  to  repeat 
that  she  is  one  of  the  very  best  of  our  younger 
actresses  ?  I  trow  not)  and  Rene  Ray. 

Afterwards  I  went  along  to  the  set,  which 
represented  a  quadrangle  of  the  school,  with 
boys  and  masters  walking  about.  This  seemed 
to  me  to  be  one  of  the  best  pieces  of  art-direction 
and  construction  I've  seen  for  some  time,  and  I 
doubt  very  much  whether  you'll  be  able  to  tell 
that  it  isn't  the  real  thing  when  you  see  it  on  the 
screen. 


Drummond  Again 


Schoolboys'  Week 


•  You'd  have  thought,  wandering  round 
British  studios  this  week,  that  film  pro- 
duction was  child's  play — judging  by  the 
number  of  children  engaged  in  it. 

At  Elstree,  when  I  ambled  into  Associated 
British's  studio  restaurant  to  peck  a  crumb  or 
two  I  found  the  whole  place  a  Babel,  suggesting 
lunch-time  in  a  public  school  with  all  the  masters 
out  of  the  room. 

And  that,  as  a  matter  of  fact,  was  practically 


9  Even  the  fireman  approved  of  it,  and  let 
me  tell  you,  these  firemen  get  pretty  critical, 
for  they  see  every  set  that's  put  up  in  their 
studio.  Theii  job  is  to  haunt  the  floors  and  see 
that  nobody  smokes;  this  is  for  purposes  of 
insurance,  and  is  a  very  strict  rule,  which  is 
quite  frequently  observed. 

Wandering  over  the  lawn  which  covered  half 
the  set,  under  an  ancient  cypress  made  cun- 
ningly of  laths,  plaster,  canvas,  and  paint,  was 
Games-Master  Michael  Shepley,  who  looked 
exactly  that.  He  took  time  off  to  tell  me  he  is 
appearing  with  Henry  Edwards  in  Bulldog 
Drummond  Strikes  Back  at  the  Savoy. 

"Tedwards,"  as  you  probably  know,  is  playing 
Drummond,  and  Shepley  plays  "Algy,"  a  part 
which  he  played  years  ago  with  Gerald  du 
Maurier. 

Must  go  and  have  a  look  at  them,  I  think. 

Sh  ! 

•    The  other  film  where  schoolboys  are  being 
employed,  I  hear,  is  The  Norwich  Victims 
aforesaid.    (No,  British  National  didn't  tell  me 
this;  it's  apparently  all  part  of  the  secret.) 

In  this  instance  the  boys  are  not  young  profes- 
sional actors  as  is  the  case  in  Housemaster  ;  the 
producer  collected  seventy  youngsters  from  the 
Fortescue  Orphans'  Home  at  Twickenham,  and 
transported  them  to  distant  Welwyn  Garden 
City  in  a  couple  of  coaches. 

It  very  often  saves  production-costs  to  have 
boy-actors  who  know  the  studio-ropes  and  are 
accustomed  to  walking  past  a  camera  without 
glancing  surreptitiously  into  the  lens. 

But  boys  are  adaptable  young  animals,  and  I 
suppose  David  MacDonald  had  much 


Just  Part  of  Our  Service .  .  . 

6  Honiton  Close, 
Aliens  Cross, 
Northfield, 

Birmingham,  31. 

Dear  Lionel  Collier, 

Just  a  few  lines  of  very  sincere  thanks  for 
helping  me  to  pick  out  the  best  films  during 
1937. 

/  feel  that  I  have  a  friend,  who  has  helped  me 
to  see  films  that  were  worth-while. 

I  am  the  Birmingham  secretary  of  the 
Federated  British  Film  and  Stage  Association 
(doubtless  you  have  heard  of  it)  and  most  people 
I  know  are  full  of  praise  for  your  criticisms. 

Yours  sincerely, 

N.  Creswellx- 


difficulty  in  getting  them  to  "act  natural." 

Yes,  Mr.  MacDonald  is  the  director:  but  that's 
all  part  of  the  secret,  so  for  goodness'  sake  don't 
go  bruiting  it  about. 

Jack's  Holiday 

#  One  of  the  most  exciting  films  to  have  been 
made  in  a  British  studio  for  some  time  seems 
to  have  been  the  Wainwright  Production  Kate 
Plus  Ten,  with  Genevieve  Tobin  in  the  title  role 
and  Jack  Hulbert  as  the  detective  who  matches 
his  wits  against  those  of  Genevieve  as  the  girl- 
chief  of  a  gang  of  international  swindlers. 

They  switched  from  the  railway  sequences  to  a 
scene  in  a  deserted  mine,  where  the  £600,000 
gold  bullion  robbery  is  completed. 

This,  if  you  remember,  was  to  be  a  "holiday" 
film  for  Jack  Hulbert,  as  a  nice  rest  and  change 
from  his  strenuous  song-and-dance  productions. 

The  other  day  I  reminded  him  of  this,  and  he 
rubbed  part  of  his  chin  reminiscentlv  and  said, 
"Holiday?  Did  I  say  holiday?  Well',  if  you  call 
being  showered  with  gas  bombs  in  a  studio,  made 
to  crash  a  giant  train  through  an  engine  shed — 
not  once  but  twice,  mark  you — and  being  frozen 
in  night  air  colder  than  a  landlady's  heart  .  .  . 
if  you  call  that  a  holiday,  then  you  take  a  holiday 
and  leave  me  at  work,  that's  all. 

"At  Limpley  Stoke,  near  Bath,"  he  went  on, 
"we  started  out  at  9  p.m.  with  a  clammy  fog 
and  hard  frozen  grass  crunching  underfoot,  and 
pedalled  along  a  railway  line  on  an  open  railway 
trolley,  among  other  fantastic  tricks;  and  that 
went  on  till  about  6  a.m. 

"Cross  your  heart  and  wish  to  die — do  you 
really  call  that  a  holidav  ?  " 


No,  come  to  think  of  it,  I  don't. 


John  Loder  is  back  in  America  to  take  up  a 
Hollywood  contract.  Mrs.  Loder  smiles, 
but  John  looks  a  bit  worried.  He  has  to  foot 
the  bill.  They  were  snapped  in  one  of  New 
York's  swankiest  night  clubs,  and  that  plate 
of  soup  alone  cost  7s.  6d. ! 

"The  Housemaster."  We  never  saw  our 
housemaster  in  this  pose,  but  real  life  is 
seldom  as  good  as  the  films  :  Otto  Kruger 
in  the  title  role  of  the  screen  version  of  the 
Ian  Hay  stage  success.  The  girb  are 
Diana  Churchill  and  Rene  Ray. 
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Continuing 
"You'll   Know  Hollywood 
by  Richard  Haestier 


FOR  the  film  folk  in  Hollywood  there 
are  two  hobbies — films  and  fights.  It 
is  a  safe  bet  to  make  that  on  your  first 
Friday  night  in  the  picture-making 
colony  at  least  half  a  dozen  people 
you  have  met  will  invite  you  to  "go  to 
the  fights."    And  if  you  are  wise  you  will 
accept. 

In  fact,  if  you  are  wise  you  accept  most 
invitations  that  come  to  you  as  a  visitor,  for 
two  reasons. 

One  is  that  stars,  directors,  producers  and 
even-body  in  the  industry  seem  to  be  the 
most  hospitable  people  in  the  world  and  it  is 
easier  to  accept  their  enthusiastic  kindness 
than  to  fight  against  it. 

The  other  is  that  if  you  refuse  invitations 
you  are  liable  to  be  misunderstood.  They 
think  you  do  not  like  them,  and  that  is  one 
of  the  biggest  sins  you  can  commit  over 
there. 

But  in  the  case  of  the  famous  fights  there  is  a 
third  reason  why  the  wise  person  accepts  the 
invitation.  It  is  because  it  gives  one  an  oppor- 
tunity to  prove  that  even  film  stars  are  real 
people,  for  they  nearly  all  attend  the  Friday 
evening  all-in  wrestling  bouts  and  unconsciously 
it-ip  themselves  of  their  glamour.  You  cannot 
be  glamorous  while  tearing  your  programme  to 
bits  and  throwing  the  pieces  in  the  air  with 
enthusiasm,  or  shouting,  "Slay  him!  Go  on! 
Kill  him  !  Ooh  !  Ah  !  Wow  !  " 

For,  believe  it  or  not,  that  is  what  they  do. 
There  is  no  restraint,  and  the  more  blood  that 
flows,  the  better  they  seem  to  like  it. 

Really,  it  is  a  revelation.  In  fact,  the  Friday 
night  fights  in  Hollywood,  as  I  saw  them, 
seem  to  be  the  one  time  everybody  really  lets 

go. 

It  appears  to  be  the  antidote  to  otherwise 
perpetual  glamour  and  the  only  place  where 
what  the  stars  do  does  not  seem  to  get  reported 
— except  in  a  casual  way;  a  mere  record  that  so- 
and-so  was  "  glimpsed  "  at  the  fights  with  so-and- 
so. 

And  the  women  seem  to  throw  off  their 
restraint  far  more  easily  and  much  more 
thoroughly  than  the  men. 

These  fights  are  held  in  the  huge  stadium 
"down-town"  in  Los  Angeles.  It  is  an  amazing 
experience  to  go  down  there. 

Thousands  of  limousines  seem  to  trek  down 
from  Hollywood,  and  glittering  women  with 
their  escorts,  who,  anywhere  else  within  a  radius 
of  miles  would  have  to  fight  their  way  through 
mobs  of  autograph  hunters,  step  out  of  their  cars 
and  .join  the  melee  milling  round  the  turnstiles, 
apparently  ignored  by  the  crowds. 

And  what  crowds.  They  come  from  miles 
around,  the  most  cosmopolitan  mixture  you 
could  imagine.  Thugs  and  pugs  in  caps  and 
"sweatshirts"  dig  their  elbows  into  feminine 
favourites  of  the  screen,  and  the  favourites, 
manoeuvred  by  their  escorts,  squeeze  into  the 
throng  and  thoroughly  enjoy  themselves  doing 
so.  There  is  never  any  ill-feeling  about  it. 


A tough  looking  guy  pushes  unceremoniously 
past  a  movie  queen  without  so  much  as 
glancing  at  her.  Occasionally  he  mutters,  "  cuse 
me,  sister,  I  gotta  git  in,"  but  not  often  has  he 
breath  enough  or  any  thought  save  making  his 
seat. 

On  the  night  I  went  I  was  in  the  middle  of  a 
scrum,  wondering  whether  I  should  get  in  with 
all  my  clothes  still  on  when  someone  slapped  me 
on  the  back  and  I  heard  a  familiar  Cockney 
voice  behind  me  exclaim,  "Blimey:  Look  oo's 
'ere." 

I  turned  round  with  difficulty  and  found 
myself  looking  at  Herbert  Mundin,  who  had 
recognised  me  in  the  crush  and  took  the  oppor- 
tunity to  welcome  me  to  Hollywood  with  a  brief 
Cockney  impersonation. 

8 
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I  ^  dealt  with  the  general  char- 
acteristics of  Hollywood  and  its  inhab- 
itants. In  this  article  he  deals  with  a 
definite  phase  of  life  in  the  film  capital 
— the  regular  attendance  of  most 
of  the  stars  at  the  all-in  wrestling 
matches  held  in  a  big  down-town 
Los  Angeles  stadium. 

"You  must  come  up  and  spend  the  evening 
with  us,"  he  said.  "You  know  my  wife" 
(indicating  a  tall,  charming  looking  woman  by 
his  side). 

Before  I  could  do  more  than  beam  my  pleasure 
at  meeting  Mundin,  the  crowd  separated  us. 
But  Herbert  had  time  to  shout  an  inquiry  : 
"Where  are  you  staying?"  and  when  I  shouted 
back  the  hotel  he  promised  to  ring — which 
he  did. 

I  have  no  idea  how  many  people  the  stadium 
holds,  but  there  seemed  to  be  acres  of  space  from 
one  side  to  the  other,  and  it  was  packed  from 
floor  to  ceiling.  To  the  people  tucked  under  the 
roof  the  ring  must  have  looked  like  a  pocket 
handkerchief,  and  a  blue  one  at  that,  through 
the  haze  of  smoke. 

When  you  walk  down  the  gangways  a  queer 
crunching  sound  echoes  your  footsteps. 
It  is  caused  by  peanut  shells,  discarded  by  en- 
thusiastic munchers. 

If  you  are  very  hungry  you  buy  "  hot  dogs"  as 
you  go  in,  and  after  about  ten  minutes  by  the 
ringside  in  the  terrific  heat  you  buy  glasses  of 
lemonade — if  you  are  lucky  enough  to  be  near 
the  gangway  and  can  reach  it.  Otherwise,  you 
shout  for  a  glass  and  somebody  else  drinks  it 
before  it  is  passed  to  you. 

Hardly  the  sort  of  place  where  you  would 
expect  film  stars  to  gather.  But  they  do. 

Two  of  the  most  enthusiastic  fans  are  Lupe 
Yelez  and  Mae  West.  But  you  can  always  pick 
out  two  or  three  dozen  others — mostly  famous, 
but  for  just  these  few  hours,  ordinary  members 
of  the  crowd  come  to  enjoy  the  blood  and  faked 
butchery. 

Before  I  went  in  my  companion,  who  never 
missed  a  Friday  evening,  warned  me  not  to 
take  the  wrestling  seriously. 

"It's  all  fixed  before  it  starts,"  he  explained. 
"Almost  every  move 
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arranged    which    will  Derby,  one  of  Holly- 
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wm  and  at  what  point  „  JJ 

in  the  match. 

It  was  a  good  thing, 
perhaps,  that  I  was 
warned,  for  without 
this  knowledge  the 
fights  seemed  to  be 
bouts    of    the  most 

revolting       butchery.  9 
But  the  worse  it  got 
the    more    the  fans 
cheered  and  shouted; 


Fredric  March 
and  Elizabeth 
Jenns  in  a  scene 
from  "A  Star  is 
Born,"  which 
depicts  a  Friday 
night  scene  at 
the  famous 
stadium. 


is  FIGHT  NIGHT 


One  of  the  most  enthusiastic  fightgoers  is  Mae 
West,  who  is  seen  here  with  her  manager,  James 
Timony.    Perhaps  she  learns  about  men  from 
them! 


and  the  more  they  shouted  the  more  violent 
became  the  contestants. 

One  of  the  bouts,  to  my  innocent  eyes,  looked 
like  murder. 

The  famous  Man  Mountain  Dean,  a  huge 
fellow  with  a  flowing  black  beard  and  the  figure 
of  Henry  VIII,  was  matched  against  a  giant  who 
looked  as  if  he  could  have  crushed  Camera  to 
pulp. 

They  got  the  most  terrifying  grips  on  each 
other  and  screamed  with  apparent  agony.  And 
while  they  screamed  as  though  in  pain  the 
crowd — feminine  stars  included — screamed  with 
delight  and  shouted  encouragement  to  one  man 
or  the  other  to  "break  his  neck,"  "twist  his  arm 
off"  and  "kill  'im  !" 

Suddenly  Man  Mountain  Dean  let  out  a 
terrifying  screech.  He  ran  from  his  opponent  a 
few  paces,  fell  to  one  knee  and  screamed  again. 
I  thought  something  terrible  had  happened  to 
him  and  perspiration  was  running  from  my  brow 
in  sheer  fright.  But  the  habitues  simply 
yelled. 


The  Hollywood  Olympic  Stadium  in  Los  Angeles, 
where  crowded  houses  are  the  order  of  the  day  all 
through  the  year. 


And  in  a  trice  the  Man  Mountain  had  been 
picked  up  and,  by  a  trick,  thrown  against  the 
ropes  in  such  a  way  that  his  head  went  through 
the  upper  two. 

Another  hair-raising  yell  from  Dean  and  then 
a  horrible  gasp.  His  opponent  had  twisted  the 
ropes,  pushed  the  Man  Mountain's  hands  through 
them  so  that  they  acted  as  levers  and  proceeded 
to  twist  the  ropes  more  and  more  so  that  they 
choked  the  victim. 

Dean,  his  body  limp,  went  blue  in  the  face. 
His  opponent  was  as  frenzied  as  the  onlookers. 
The  roof  nearly  came  off  with  the  yelling,  and 
while  the  butcher  hissed  his  victim  gasped  for 
breath. 

Suddenly  Man  Mountain  Dean's  body  sagged 
and  the  referee  rushed  across  the  ring  and 
pulled  the  killer  away.  Dean  was  released  and 
appeared  to  fall  unconscious  on  to  the  canvas. 
There  was  silence  in  the  great  hall.  The  referee 
signalled  and  two  men  rushed  down  the  gangway 
with  a  stretcher. 

Everyone  stood  up.  Man  Mountain  Dean 
was  lifted  from  the  floor,  placed  on  the  stretcher, 
pushed  through  the  ropes  and  carried  off. 

"They've  killed  him  I"  I  gasped  in  horror  to 
my  companion. 

"Bah!"  replied  my  cynical  friend.  "It's  a 
fake  !  " 

And  half  an  hour  later,  back  in  Hollywood, 
I  walked  into  the  famous  Brown  Derby  bar  to 
get  an  antidote  to  the  shock.  There,  cleaned 
up  and  spruce,  without  a  scratch,  was  Man 
Mountain  Dean.  He  had  fooled  the  fans  once 
again  and  was  beginning  to  enjoy  the  proceeds 
of  his  evening's  work. 

That  is  what  they  call  entertainment  in 
Hollywood.  It  is  certainly  exciting,  if  not  very 
edifying. 

Incidentally,  their  sense  of  sportsmanship 
seems  to  be  very  queer.  Everyone,  I  noticed, 
shouted  for  the  victor.  And  if  the  contestants  do 
not  play  according  to  the  pre-arranged  rules, 
no  one  has  any  sympathy  for  them. 
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On  this  memorable  evening  when  I  was  in  the 
audience,  for  instance,  a  newcomer  was  making 
his  first  appearance  in  the  Los  Angeles  ring. 

Apparently  it  had  been  arranged  that  he 
should  lose  the  match.  But  when  he  got  inside 
the  ropes,  either  his  enthusiasm  or  his  prowess 
got  the  better  of  him,  for  he  proceeded  to  turn 
the  tables  on  his  opponent — who  was  wrestling 
according  to  the  rules. 

The  referee  warned  him,  but  he  got  carried 
away  again.  Whereupon  the  referee  walked  up 
to  him,  hit  him  a  terrific  blow  on  the  base  of  the 
neck,  by  the  shoulder,  with  the  edge  of  his 
hand  and  felled  him.  Then  he  kicked  the  fellow 
while  he  was  on  the  ground,  called  on  the 
stretcher-bearers  and  announced  the  other  man 
the  winner. 

And  the  crowd  cheered  mightily. 
When  the  fights  are  all  over  the  crowd  surges 
out  again  into  the  street.  The  film  stars  pick 
up  their  cars  and  drive  to  the  fashionable 
restaurants  to  sup  and  dance  and  pose  for 
publicity  pictures,  and  the  less  distinguished 
drift  along  the  highways  and  byways  of  down- 
town Los  Angeles,  to  eating  houses,  lodging 
houses,  or  whatever  their  favourite  haunt 
happens  to  be. 

But  one  and  all  are  flushed  and  excited.  They 
have  had  a  " kick"  out  of  the  evening,  and  if  you 
can  get  a  "  kick  "  out  of  anything  it  is  exhilarating 
and  good. 

On  the  face  of  it,  one  would  think  such  an 
event  a  queer  relaxation  for  a  film  person- 
ality. But  examination  of  the  situation  leads  me 
to  this  conclusion. 

These  stars  who  entertain  you  on  the  screen 
week  after  week  have  to  work  hard  to  do  so. 
Life  in  a  studio,  under  glaring  lights,  is  as 
artificial  as  it  is  tiring.  And  life  outside,  always 
in  the  public  eye,  is  as  boring  and  inconvenient 
as  it  is  necessary.  Some  completely  different 
relaxation  must  be  found. 

If  I  had  to  lead  that  life,  I,  too,  would  want  to 
shout  occasionally  to  afford  myself  relief.  And 
these  all-in  wrestling  matches  provide  a  reason- 
able excuse  for  opening  the  safety  valve.  You 
can  shout  your  head  off  without  anyone  taking 
any  notice  because  everybody's  doing  it. 

In  addition  to  all  of  which,  it  must  be  very 
stimulating  to  go  completely  natural  for  a  couple 
of  hours. 

Even  so,  a  psychologist  might  find  the  subject 
a  fascinating  one  for  study  and  should  be 
able  to  arrive  at  some  interesting  conclusions. 

Something  which  intrigued  me  more  at  the 
time  than  either  the  wrestling  matches  or  the 
fact  that  a  good  many  women  stars  attend 
them,  was  that  the  crowd  from  down-town 
Los  Angeles  so  completely  "ignored  the  mighty 
ones  of  the  screen  in  their  midst.  Why,  I  wonder? 

In  practically  any  other  spot  where  a  crowd 
is  gathered  something  bordering  on  pandemonium 
starts  as  soon  as  a  favourite  is  spotted.  But  not 
at  the  fights.  Working-men  out  for  an  evening's 
"fun,"  young  artisans  with  their  sweethearts, 
toughs,  who  normally,  I  should  imagine,  turned 
a  dishonest  dollar  in  any  easy  way  they  could, 
all  seemed  to  be  completely  unconscious  of  the 
fact  that  diamonds  and  furs  draped  pretty 
women  at  their  elbows;  women  whose  per- 
sonalities fascinate  men  all  over  the  world. 
Film  stars,  as  such,  simply  do  not  exist,  so  far 
as  I  could  see,  for  all-in  wrestling  audiences. 

-  NEXT  WEEK— 


Richard  Haestier  describes  the  social 
side  of  Hollywood  life  as  lived  by 
the  stars  in  the  three  famous  rest- 
aurants, the  Vendome,  the  Trocadero 
and  the  Brown  Derby.  He  introduces 
intimate  and  personal  touches,  and 
tells  a  remarkable  story  of  the  strangest 
man  he  met  in  the  Mecca  of  the 
Movies,  as  well  as  giving  you  a  word 
picture  of  several  famous  people  off  set. 


G 


Above  .   Gregory  La  Cava  explains 
a  scene  to  Ginger  Rogers  and  Adolph 
Menjou. 

Right:  "  Throw  away  those  dancing 
shoes "  said  a  cameraman  when 
Ginger  Rogers  finished  her  big 
emotional  scene  in  "  Stage  Door." 


IT  is  the  "thing"  in  the   film  colony 
these  nights  to  attend  the  concerts  in 
the  Hollywood  Bowl.    Stokowski  and 
Heifetz   draw   huge   audiences.  Lily 
Pons,  by  far  the  greatest  singer  of  all 
the  prima   donnas   who  have  come  into 
pictures,  set  up  a  record  when  she  sang  there 
the  other  evening. 

For  all  its  recent  dizzy  ascents  in  the 
realms  of  the  highbrow,  however,  the  music 
that  Hollywood  still  likes  best  is  the  merry 
tinkle  of  the  coins  as  they  roll  into  box-office 
cash  boxes. 

Names  make  more  than  news  in  movie- 
land  ,  they  make  money.  That  is  why  stars 
are  paid  £30,000  a  picture.  Producers  sign 
their  cheques  cheerfully.  If  that  was  the 
principal  worry  of  film-making  they  would 
have  fewer  grey  hairs. 

Stars  are  important,  but,  as  more  than  one 
temperamental  young  lady  has  discovered, 
not  indispensable.  They  are  like  'buses, 
there  will  always  be  another  along  in  a 
minute.  Provided,  moreover,  that  they 
have  the  precious  gift  of  personality,  they 
can  be  developed  quickly.  Katharine  Hep- 
burn, Robert  Taylor,  Tyrone  Power  and, 
more  recently,  Wayne  Morris,  jumped  into 
the  big  money  almost  overnight. 

The  other  essentials  of  profitable  movies  are  not 
so  easy  to  come  by.  Directors,  for  instance, 
cannot  be  made  by  a  little  experience  and  a  lot 
of  ballyhoo.  It  takes  them  years  to  learn  their 
jobs.  And  after  that  most  of  them  are  merely 
competent  hacks. 

Dorothy  Arzner  the  other  day  assessed  the 
minimum  period  in  which  anyone  could  master 
the  technique  of  film  directing  at  ten  years. 
And  even  those  with  the  divine  spark  have 
to  know  the  mechanics  before  they  can  make 
good  movies. 

Any  producer  would  swap  half  a  dozen  stars 
for  one  director  who  could  be  relied  upon,  given 
the  raw  materials  in  the  way  of  a  reasonable 
script  and  cast,  to  turn  out  good  pictures. 

There  are  fewer  than  you  might  imagine. 
Most  of  Hollywood's  directors  are  successful  only 
with  fool-proof  scripts  and  strong  supervision. 

It  cost  the  British  film  industry  a  lot  of  money 
to  find  that  out  in  the  last  few  years.  Directors, 
imported  here  on  the  strength  of  American 
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regory  La  Cava  is  a  name  to  conjure  with  in  films  to-day.  He 
is  one  of  the  few  movie  directors  with  the  Midas  touch.  Here 
Malcolm  Phillips  tells  you  something  about  the  man  who  made  "Stage 
Door"  and  some  of  the  inner  history  of  that  Hepburn-Rogers  picture. 


scored  with  such  widely  divergent  themes  as 
the  whimsical  What  Every  Woman  Knows,  the 
melodramatic  Gabriel  Over  the  White  House,  and 
the  psychologically  heavy  Private  Worlds. 

His  sure  flair  for  comedy  in  She  Married  Her 
Boss  was  well  up  to  the  Capra  standard,  while 
with  My  Man  Godfrey  he  created  a  film  fashion 
that  is  still  with  us.    The  majority  of  these 
pictures    (one    might    almost    say    with  the 
exception  of  Private  Worlds,  hardly  a  popular 
subject,  all  of  them)  were  money  spinners. 
My  Man  Godfrey,  in  addition  to  starting  a 
vogue,  created  a  £30,000-a-picture  star  out  of 
Carole  Lombard. 

My  Man  Godfrey,  moreover,  was  La  Cava's 
film  from  start  to  finish.  With  Capra's  work 
one  always  has  a  suspicion  that  Robert  Riskin 
was  looking  over  his  shoulder.  Gregory  La 
Cava  is  the  only  director  who  makes  up  his 
pictures  as  he  goes  along. 

William  Powell  told  me  recently  how  La 
Cava  himself  improvised  the  best  of  My  Man 
Godfrey  on  the  set. 

Though  extremely  thorough  in  preparation, 
La  Cava  is  a  firm  believer  in  the  extemporane- 
ous technique.  Lubitsch  has  every  scene  worked 
out  to  the  smallest  movement  and  gesture  before 
he  steps  on  a  set.  La  Cava  prefers  to  start  with 
a  general  idea  of  a  scene,  and  work  it  out  on  the 
spot.  He  usually  goes  on  the  set  without  a  line 
of  his  dialogue  written  and  often  with  no  notion 
of  how  a  scene  will  end.  This  method,  he 
declares,  permits  the  director  and  scenarist  to 
adjust  the  dialogue  directly  to  the  people  who 
have  to  speak  it.  That  explains  the  spontaneity 
of  much  of  his  work.  Yet  few  directors  emerge 
from  the  set  with  more  compact,  cogent,  and 
polished  footage. 

Some  actors,  of  course,  strongly  resent  this 
haphazard  method  of  approach,  but  they  usually 
come  to  like  it  in  the  end.  Powell  himself,  who 
studies  his  lines  more  carefully  than  anyone  in 
Hollywood,  and  is  a  great  stickler  for  the  written 
script,  took  violent  exception  to  the  La  Cava 
technique  in  the  case  of  My  Man  Godfrey  and 
flatly  refused  to  work  that  way. 

"Well,  we  just  went  along,"  says  La  Cava, 
"for  several  days,  making  the  best  of  it.  Then 
we  came  to  a  scene  for  which  it  just  happens  we 
had  written  lines  a  week  in  advance.  Bill  had 
been  studying  them  diligently — but  when  we 
started  to  shoot  the  scene  he  forgot  them 
altogether  !  From  then  on  he  thought  my  idea 
was  swell." 

Katharine    Hepburn    and    Ginger  Rogers 
readily  fell  into  La  Cava's  way  of  doing 
things  in  Stage  Door,  also  put  into  shape  on  the  set. 

For  one  thing  Stage  Door,  though  a  hit  play, 
could  not  be  adapted  to  the  screen  without 
considerable  alteration.  The  play  deliberately 
set  out  to  prove,  as  La  Cava  puts  it,  "that 
Hollywood  isn't  a  combination  of  Mecca  and 
El  Dorado,  and  that  all  successful  people  there 
are  platinum  blondes  without  any  talent." 

"I'm  doing  pictures  for  picture  audiences," 
he  adds,  "so  I  had  to  take  a  different  point  of 
view.  "Also  I  had  the  problem  of  making  a 
film  with  two  stars — not  one,  as  was  the  case  in 
the  play.    This  affected  considerably  the  type  of 


reputations,  have,  with  one  or  two  exceptions, 
proved  hopeless  without  the  Hollywood  machine 
behind  them. 

There  are  probably  less  than  a  dozen  genuine 
box-office  directors  in  films  to-day.  Frank 
Capra,  who  has  been  of  greater  value  to  Columbia 
than  the  studio's  entire  star  roster,  is  one  of 
them.  "Woody"  Van  Dyke,  of  M.-G.-M.,  is 
probably  another. 

Capra's  greatest  rival,  however,  as  the  director 
with  the  Midas  touch,  may  very  well  be  Gregory 
La  Cava.  If  not  yet  quite  the  miracle  man  that 
Capra  has  proved  himself  in  the  last  year 
or  two,  La  Cava  has  run  him 
very  close.  William  Powell, 

He  has,  unlike  Capra,  not  seen  with  Alice 
been  closely  identified  with  Brady  in  a  scene 
any  one  style  of  film.  He  from  "  My  Man 
first  attracted  notice  as  a  Godfrey,"  didn't 
front-rank  director  in  the  like  La  Cava's 
movingly  human  Melody  of  method  ...  at 
Life.     Since    then    he    has  first. 


Hollywood's 

MAN 

Gregory 

By  MALCOLM  PHILLIPS 


La  Cava  about  to  rehearse  small-part  players  for  "  Stage  Door."    It  is  just  as 
important,  he  believes,  for  a  small  part  to  be  correctly  played  as  for  the  star  roles 
to  be  in  the  proper  hands. 


story — which,  I  must  admit,  was  just  a  general 
idea  when  we  started  production." 

Incidentally,  La  Cava  was  the  subject  of 
considerable  commiseration  when  Hollywood 
heard  that  he  had  got  the  assignment.  The 
tempestuous  Katharine  Hepburn,  they  pointed 
out,  had  never  been  teamed  with  another 
feminine  star.  And  with  another  redhead,  too  ! 

The  picture  started  production  to  the  accom- 
paniment of  rumours  of  verbal  fireworks  and 
predictions  of  physical  hair  pullings.  Hepburn 
had  said  that  she  was  glad  that  Ginger  Rogers 
was  to  be  ingenue  in  her  picture.  Hepburn 
had  protested  to  the  front-office  about  the 
magnificence  of  the  wardrobe  allotted  to  Ginger 
Rogers.    And  so  on,  and  so  on. 

It  may  or  may  not  be  a  tribute  to  La  Cava's 
tact,  but  so  far,  from  the  expected  feud  develop- 
ing, the  two  girls  are  to-day  the  best  of  friends. 
Ginger  is  even  allowed  on  the  sacred  Hepburn 
"closed  "  sets ;  Ginger  on  her  part  has  been  trying 
to  persuade  Katie  to  give  interviews. 

"  Almost  every  star  I  have  ever  worked  with," 
says  I -a  Cava,  "has  been  recommended  to  me 
secretly  as  being  extremely  difficult  to  manage. 
But  I  have  found  that  so-called  temperament  is 
just  a  higher  form  of  intelligence. 

Screen    stars    who    do    not    possess  the 


emotional  fire  sometimes  labelled  artistic  tem- 
perament aren't  worth  their  salt.  Nice 
girls  as  we  know  the  type  are  rarely  good 
actresses." 

Just  as  he  created  a  brilliant  new  comedienne 
in  Carole  Lombard  with  My  Man  Godfrey,  La 
Cava  has,  with  Stage  Door,  given  us  a  new 
dramatic  actress  in  Ginger  Rogers. 

He  doesn't  take  any  credit  for  the  fact;  he  is 
a  great  admirer  of  Ginger's  talents.  "Ginger 
Rogers,"  he  says,  "has  everything." 

His  pet  scene  in  the  picture  is  that  in  which 
Ginger,  broken-hearted,  enters  Katharine  Hep- 
burn's dressing-room  on  the  opening  night  of 
her  first  play  and  accuses  her  of  responsibility 
for  the  suicide  of  a  friend. 

"In  this  scene,"  he  thinks,  "Miss  Rogers  has 
proved  that  she  is  an  actress  of  great  emotional 
range. 

And  never,"  he  adds,  "have  I  heard  a  finer 
tribute  paid  to  a  performer  than  was 
spoken  by  a  cameraman  right  after  Ginger  had 
finished  that  scene. 

' '  We  had  all  been  greatly  moved  by  her 
performance  and  there  was  an  uncommon  hush 
over  the  set.  I  know  that  I  for  one  had  tears 
in  my  eyes. 

"Then  I  heard  this  cameraman,  standing  close 
beside  me,  speak  in  a  matter-of-fact  voice  to  no 
one  in  particular — just  sort  of  thinking  out  loud. 
And  what  he  said  was  simply,  '  Throw  away  those 
dancing  shoes.'" 

Gregory  La  Cava  is  some  years  older  than 
Capra— he  is  45.  He  was  born  in  Towanda, 
Pennsylvania,  and  his  original  ambition  was  to 
be  a  great  painter.  He  studied  and  practised 
art  for  fifteen  years,  before  financial  reasons 
forced  him  into  the  commer- 
It  may  or  may  not     cial  field. 

be  a  tribute  to  the  He  was  a  cartoonist  on  the 
director's  tact.  New  York  Globe  and  the  Xew 
but  Ginger  and  York  Evening  World. 
Katharine  Hep-  He  came  into  films  as  an 
burn,  expected  to  artist,  and  was  one  of  the 
fight,  finished  up  pioneers  in  the  animated 
the  best  of  friends.      cartoon  field.  Among  his  work 


was  the  animation  of  the  early  Mutt  and  Jeff 
cartoons. 

His  old  profession  proved  useful,  incidentally, 
during  the  production  of  My  Man  Godfrey. 

Back  in  1930,  the  director  attended  a  week-end 
party  at  Malibu  Beach,  where  a  lanky,  sad-eyed 
Russian  chap  convulsed  the  guests  by  giving  a 
burlesque  of  a  gorilla  leaping  from  branch  to 
branch,  using  the  furniture  as  his  forest.  Gregory 
wrote  in  his  notebook,  "Mischa  Auer,  a  natural 
comedian  frequently  miscast  in  film  tragedies. 
Use  him  in  comedy  some  day." 

Six  years  later,  when  he  received  the  script 
of  My  Man  Godfrey,  La  Cava  recalled  the 
actor's  clowning  and  decided  it  would  fit 
perfectly  into  this  mad  and  merry  movie.  But 
Auer's  film  test  proved  disappointing.  What 
had  seemed  so  funny  in  the  parlour  was  flat  on 
the  screen. 

It  was  then  La  Cava  went  back  to  his  old  job 
of  cartoon  animator.  He  sent  for  a  pad  of 
white  paper  and  propping  it  against  his  knee  for 
an  easel,  he  drew  a  sequence  of  43  comic  monkey 
postures  and  gyrations. 

Then  Auer  practised  each  successive  bit  of 
business  in  the  sequence  of  these  lightning 
drawings.  His  second  test  was  perfect,  since  by 
rehearsing  from  the  pencil  pictures,  he  was  able 
to  get  proper  timing  and  cinema  continuity  into 
his  actions  which  previously  had  been  too  fast 
and  scattered  for  the  camera  to  follow. 

From  miniature  cartoons  La  Cava  went  on 
to  become  a  scenarist  for  Lloyd  Hamilton  and 
Jack  White.  Later  he  wrote  the  screen 
adaptations  for  the  Johnny  Hines  "Torch" 
series,  and  then  became  a  Mack  Sennett  comedy 
director,  and,  like  Capra,  graduated  from  slap- 
stick to  drama.  That  varied  background 
probably  explains  his  extraordinary  versatility 

Off  the  set  he  is  one  of  Hollywood's  most 
expert  practical  jokers.  On  it.  he  has  one 
particular  whim.  In  all  his  films  he  has  music 
played  at  all  times  between  shots  to  match  the 
mood  of  every  scene. 

However,  music,  unique  methods  and  all. 
Gregory  La  Cava  is  one  of  filmland's  few 
Directors  with  the  Midas  Touch 
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WILL  HAY  and  CO. 


A COMEDY  team  of  great  promise 
has  been  formed  by  the  casting 
together  of  Will  Hay.  Graham 
Moffat  and  Moore  Marriott  in 
Oh!  Mr.  Porter,  one  of  the  best 
British  broad  comedies  of  recent  years. 

When  Will  Hay  first  appeared  on  the 
screen  in  The  Magistrate  one  realised  that  here 
at  last  was  a  comedian  who  could  adapt 
himself  to  the  medium  of  the  screen  and 
he  fulfilled  his  promise  in  Boys  Will  be 
Boys,  Where  There's  a  Will,  Good  Morning, 
Boys,  and  Windbag  the  Sailor. 

He  has  often  played  with  Moore  Marriott 
and  Graham  Moffat  but  not  in  quite  the 
same  team  spirit  that  exists  in  his  latest 
picture,  and  it  is  that  team  spirit  that  one 
would  like  to  see  carried  on  through  a 
series  of  pictures. 

It  is  an  exceedingly  happy  combination, 
and  the  humour  of  Will  Hay  is  enhanced 
by  the  clever  character  study  given  by  that 
veteran  of  the  screen,  Moore  Marriott  and 
by  the  natural  acting  ability  of  the  ex-page 
boy,  Graham  Moffat. 

Will  Hay  has  always  written  his  own  material, 
songs,  speeches,  monologues  and  dialogue  for 
his  sketches  but  he  has  not  at  the  moment 
done  this  for  films.  Perhaps  he  could  be  inspired 
to  write  a  scenario  which  would  incorporate 
his  fellow-actors  in  Oh,  Mr.  Porter. 

He  was  born  in  Scotland,  and  spent 
most  of  his  youth  and  all  of  his  pocket-money 
in  Manchester.  His  father  was  interested  in 
music  and  acting,  and  this  no  doubt  gave  Will 
an  idea,  because  he  took  up  engineering.  At 
that  time  the  lathe  was  mightier  than  the 
microphone  or  camera. 

Will's  interest  in  entertaining  others,  in  a 
very  small  way  at  first,  was  confined  to  local 
amateur  activity.  He  would  often  attend  parties 
and  deliver  funny  monologues  or  sing  comic 
songs — whichever  fitted  the  mood  ! 

His  charity  performances  for  hospitals  in 
and  around  Manchester  won  his  efforts  enviable 
appreciation  For  a  little  extra  pocket-money 
he  occasionally  took  part  in  local  concert  parties 
and  pierrot  troupe  shows  The  whole  of  Man- 
chester got  to  know  of  Will  a  long  time  before 
the  news  of  his  ability  to  "send  them  into  the 
aisles"  with  laughter  percolated  to  the  ears  of 
theatrical  agents. 

Then  came  an  offer  of  an  extended  tour  on 
the   stage.       After   much    deliberation,  Will 
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(")ne  of  the  most  successful  comedy 
w  teams  in  British  Studios  at  the 
moment  is  that  composed  of  the  three 
artistes  seen  above.  Wilson  D'Arne  tells 
you  all  about  them. 


decided  to  throw  his  blueprints  away  and 
accept  his  first  professional  engagement. 

For  a  long  time  a  vaudeville  artiste.  Will 
Hay  is  endeared  to  that  profession,  but  realises 
the  necessity  of  keeping,  and  if  possible,  pro- 
gressing with  the  times — hence  his  great  success 
in  his  films. 

An  artiste,  unique  in  his  own  line,  Will  Hay 
is  an  individual  of  extensive  worldly  experience. 
His  views  are  sound,  his  humour  uproariously 
funny,  and  he  is  also  an  intelligent  and  cultured 
man. 

Moore  Marriott  is  the  veteran  of  them  all. 
He  has  played  more  character  parts  than 
any  other  living  actor  in  films.  In  the  days  of 
silent  pictures  he  was  known  as  the  "Second 
Lon  Chaney."  "Now,"  says  Moore,  "I  don't 
give  a  fiddle  about  versatility  as  long  as  I  make 
people  laugh. 

"Laughter  is  one  of  the  rarest  qualities  in  the 
world  to-day,  and  I'm  extremely  proud  to 
think  that  I  help  in  providing  it."  Briefly  that 
sums  up  Moore  Marriott.  He  is  never  so  happy 
as  when  other  people  are  happy. 

He  was  born  in  West  Drayton,  Middlesex,  and 
started  life  in  the  entertainment  profession  at 
the  tender  age  of  five.  Grew  up  in  an  environ- 
ment of  stage  "flats,"  grease-paint  and  "props." 
Many  and  varied  were  the  stage  roles  he  played 
until  the  war  came.  Off  he  went  to  France  and 
returned  with  the  unhappy  prospect  of  starting 
his  stage  career  all  over  again. 

But  Moore  Marriott  was  not  daunted.  He  had 
done  it  once,  and  if  needs  must  he  would  do  it 
again.  And  he  did.  Up  and  up  went  his  theatrical 
market  price  until  he  became  one  of  our  most- 
sought-after  feature  players  He  appeared  in 
many  silent  pictures,  one  of  the  most  notable 
being  The  Monkey's  Paw.  When  talkies  arrived, 
his  talents  appeared  to  be  sadly  neglected. 
One  of  the  cleverest  character  actors  in  the 
country,  he  was  never  given  a  good  break. 
Recently  he  has  turned  in  notable  performances 
in  When  Knights  were  Bold,  Accused,  Turn  of 
the  Tide. 

Then  Gainsborough  gave  him  a  long  term 
contract  and  since  then  he  has  been  featured 


with  Will  Hay  in  several  pictures  and  will 
shortly  be  seen  in  a  leading  part  in  Will  Fyffe's 
film,  Owd  Bob. 

He  has  several  hobbies,  among  which  garden- 
ing, motoring,  and  reading  take  precedence. 
But  Moore  has  a  hobby  perhaps  just  a  little 
more  important  than  the  rest.  He  confesses 
to  being  an  ardent  student  of  human  nature. 
In  fact,  he  attributes  his  success  to  his  psycho- 
logical studies  of  working  men. 

"They  taught  me  all  I  know,"  says  he,  "and 
whenever  the  opportunity  occurs  I  pop  down  to 
the  'local'  to  have  a  chin-wag  with  the  boys. 

"They're  all  poor,  but  they're  a  grand  bunch 
of  people  and  I  owe  them  a  great  deal  for  their 
sincere  teaching  of  the  adage  :  '  Happiness  is 
not  always  gained  by  the  possession  of  money." 

Moore  calls  them  "real  people."  And  he 
should  know,  for  without  a  shadow  of  doubt 
he  is  himself  a  "real  person." 

The  third  of  the  trio,  Graham  Moffat,  in  his 
tender  years  used  to  pass  the  Shepherd's  Bush 
studios  on  his  way  to  school.  Many  times  he 
asserted  to  his  chums  :  "You  see,  I'm  going  to 
work  there  one  day."  They  chaffed  him  about 
his  ambition,  but  he  achieved  it  even  though 
at  first  he  was  only  front-door  page  under  the 
stern  jurisdiction  of  an  ex-Grenadier. 

He  clicked  his  heels  so  smartly  once  for  Tom 
Walls  that  he  clicked  for  his  film  debut.  Walls 
had  him  out  of  his  page-boy's  uniform  into 
a  surplice  and  up  on  the  set  as  a  choir-boy  in 
A  Cup  of  Kindness  almost  before  he  realised 
what  had  happened.  That  was  Graham's  first 
appearance  before  the  movie  camera. 

He  didn't  have  much  to  do  in  the  film,  but 
what  little  he  did  earned  him  further  parts  of  a 
larger  character.  More  lecently  he  has  been 
featured  with  Will  Hay  in  Where  There's  a  Will, 
Windbag  the  Sailor  and  Good  Morning,  Boys. 

For  a  few  weeks  he  returned  to  his  page-boy's 
uniform  in  Okay  for  Sound  with  the  Crazy- 
Gang  !  In  this  he  proved  an  admirable  foil  for 
their  mad  activities.  His  latest  parts  have  been 
as  the  office-boy  in  Jessie  Matthews'  film  ! 
Gangway,  Jerry  Jerks  in  Doctor  Syn.  Graham 
has  risen  from  being  a  complete  nonentity 
into  a  household  name,  and  there  is  no  one 
person  more  deserving  than  he.  Success  has 
not  turned  his  head;  it  has  rather  brought  him 
happiness  and  stability. 

He  lives  with  his  mother,  father  and  younger 
sister  in  Shepherd's  Bush  and  gets  a  great  kick 
out  of  the  fact  that  people  stop  and  point  him 
out  in  the  street.  "It's  better  than  being  a 
blooming  page,"  says  he. 
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Max  Factor  is  just  as  interested  to-day 
in  the  accentuating  of  feminine  beauty 
as  he  was  in  those  years  long  ago  when 
he  prepared  the  screen  grooming  for  the 
first  lady  in  this  reminiscent  collection 
of  pictures,  Anita  Stewart.  Myma  Loy 
has  been  selected  to  represent  his  skilled 
handiwork  to-day. 


MAKE-UP 


p 

I  ./ 


Concluding  "  Beauty  and  the 
Stars,"  the  romance  of  thirty 
years  of  films  and  film  stars  as 
seen  through  the  eyes  of  Max 
Factor,  the  make-up  expert. 


X  '«*?      -  —  « 


%  • 


\  triumph  of  make-up  was  the  preparing 
>f  an  artificial  "shaved"  pate  for  Paul 
Muni's  appearance  in  "  Good  Earth."  Max 
*  actor  made  a  wig  prepared  on  a  rubber- 
ike  base  of  his  own  compounding.  This  wig, 
in  its  rubberised  skull-cap,  is  what  is  seen 
on  Muni's  head  in  the  picture. 


Circle  :  Even  though  he  is  perforce  one  of 
Hollywood's  busiest  personages,  Max 
Factor  takes  the  time  necessary  for  him  to 
be  the  personal  creator  of  the  make-up  for 
which  his  name  is  internationally  jyno- 
nymous.  Here  the  veteran  artist  is  shown 
instructing  Margot  Grahame  on  the 
technical  niceties  involved  in  the  completion 
of  a  personal  make-up. 


Left:  Factor  has  the  greatest  collection  of 
stellar  autographs  in  the  world.  And,  as 
time  goes  on,  more  and  more  stellar 
personages  add  their  names  to  the  great 
tribute  collection,  just  as  Barbara  Stan- 
wyck is  doing  here.  The  Collection  is 
insured  for  15,000  dollars. 
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SHOTS 
with  our 
CANDID 
CAMERA 


Left  :  The  girl  from  the 
flying  trapeze.  Preston 
Foster  went  to  the  circus 
the  other  day  and  then 
went  behind  the  scenes  to 
meet  the  entertainers. 
He  is  seen  here  with  one 
of  the  trapeze  artistes. 


Meet  Peggy  Conklin,  the 
popular  stage  actress, 
who  appears  in  "Having 
Wonderful  Time."  The 
candid  cameraman 
snapped  her  as  she 
arrived  in  Hollywood  to 
take  up  the  role. 


Above  :  Victor  Moore  tries 
his  hand  at  Ann  Sothem's 
knitting  while  she  is  busy 
before  the  cameras  with 
Gene  Raymond  in  aid  of 
"She's  Got  That  Swing." 


Right  :  Ginger  Rogers  has 
exchanged  chairs  with 
Dorothy  Tree  for  this  dia- 
logue rehearsal  with  Ernest 
Pagano,  the  scenarist,  and 
Edward  Santell,  the  director, 
of  "Having  Wonderful 
Time." 
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ous  picture,  which  traces 
ventures  of  the  famous 
et  who  travelled  from 
ise  his  father's  business, 
:k  under  the  Goldwyn 
ew  leading  lady  in  the 
the  producer's  new 
e  Ma^idirected  and  the 
Basil  Rathbone. 


)  Although  the  story  is 
sential  of  the  picture, 
:le  plays  a  part  and  due 
on  has  been  paid  to  the 
miction  of  the  period 
id  the  atmosphere. 
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DEAD 
END 


'reely  based  on  the  film  by 
Marjory  Williams  with  per- 
mission of  United  Artistes. 


THEY  call  it  Dead  End, 
in  other  words  Slum  Alley. 
It  lies  off  a  main  street 
with  its  skyscrapers  and 
trams.  Its  pavements  give 
directly  on  to  tenements,  a  few 
shops,  an  Italian  lunch  bar  and  a 
derelict  garage.  Its  other  outlet 
slips  down  by  iron  railings  and 
worn  stairs,  to  a  wharf  and  East 
river. 

Recently  impressed,  bv  the 
charm  seen  at  a  distance  of  such 
a  waterfront,  commanding  a  view 
of  steel  bridges  and  passing 
ferries,  some  enterprising  New 
Yorker,  has  chosen  it  for  the 
site  of  an  hotel.  Of  glistening 
concrete,  many  storeys,  a  roof 
garden,  and  a  swimming  pool, 
this  hotel's  side  entrance  abuts 
on  Dead  End. 

Every  morning,  the  doorman 
with  brass  buttons,  sweeps  the 
neat  step  and  is  laughed  at  and 
mimicked  by  a  gang  of  youngsters 
whose  homes  are  the  drab  tene- 
ments where  sunlight  enters 
seldom. 

For  Dead  End  is  alive  in  this 
respect  that  it  breeds  children — 
the  American  citizens  of  to- 
morrow. As  such,  Dave  Connell 
who  had  grown  there  from  boy- 
hood to  maturity,  being  in  a 
contemplative  mood,  one  morn- 
ing, saw  Spit  and  Dippy  and  Angel 
watching  14-year-old  Tommy 
Gordon,  gang  leader,  extracting 
three  cents  from  Milty,  a  new 
member,  for  initiation  money. 

A  young  woman  appeared  to  be 
holding  her  own  among  the  melee  by 
the  garage  where  such  rights  were 
usually  staged.  Drina  Gordon, 
Tommy's  sister  and  sole  guardian 
was  winsome  rather  than  pretty. 
Troubles  had  marred  her  youthful- 
ness;  yet  it  was  by  no  means 
vanished. 

"Tough  kids,"  she  sighed  when 
she  had  settled  the  quarrel  and  sent 
Milty  about  his  business,  but  without 
thinking  entirely  of  whom  she  was 
speaking. 

j-  "I  came  to  fetch  you  last  night, 
but  you  weren't  home,"  Dave  said. 
"  I  wanted  you  to  meet  Kay  Burton 
— the  girl  staying  at  the  hotel.  We 
went  to  the  Park  to  listen  to  the 
music.  I  was  telling  her  how  swell 
you  were  and  how  hard  you 
worked.  .  .  ." 

"Yes;  at  picketing  all  day.  We're 
on  strike.  Didn't  I  tell  you?  The 
boss  is  calling  a  meeting  this  after- 
noon though.  1  ain't  complainin'  for 
myself.  I've  only  got  Tommy  to 
think  of.  It's  folk  with  big  families 
who  need  worry."  Dave  was  too 
ignorant  of  the  ways  of  women  to 


understand  why  she 
disappeared  abruptly 
into  the  tenement. 

Besides,  a  couple  of 
men  who  had  strolled 
past  to  the  iron  railings 
and  stood  looking 
down  at  the  river  with 
a  peculiar  quiet  intens- 
ity, had  taken  his 
attention. 

"  I  know  you,  don't 
1  ?  "  Dave  inquired  of 
one.  He  was  not  more 
tha,n  thirty,  well 
tailored,  wore  a  diamond  ring  and 
a  light  homburg.  There  was  some- 
thing unusual  about  his  face,  the 
skin  of  which  appeared  to  be 
tightly  drawn  upwards  from  the 
chin  to  the  eyebrows.  None  the 
less,  the  likeness  Dave  had  suspected 
became  a  certainty  in  spite  of  the 
interlocutor's  emphatic  "no." 

"Why  you're — ■ — •" 

"  He  said  '  no '  didn't  he  ?  "  inquired 
the  man's  companion.  He  too,  was 
young,  well-dressed  and  gave  an 
impression  of  being  difficult  to  con- 
tradict. 

"You're  Baby  Face  Martin,"  Dave 
insisted. 

"My  name's  Johnson.  Get  it? 
Johnson." 

Sure,  but  mine's  Dave  Connell. 
I  used  to  be  one  of  the  gang  of  kids 
here,  Johnson." 

"Yeah  .  .  .  sure  .  .  .  you  weren't 
such  a  bad  kid.  Still  good  at  keeping 
vour  lips  buttoned  up  ? " 

"Depends  on  how  you  keep  your 
hands  buttoned  up.  Don't  worry, 
I'm  not  looking  for  trouble.  Had 
your  face  fixed  up,  I  see." 

So  you've  been  reading  about  me 
in  the  papers.  Hank,  goon  and 
try  that  Brooklyn  address,  and  get 
something  for  your  nerves  while 
you're  there.  I'm  sending  him  over 
to  get  Francey,"  Martin  continued, 
as  the  muscle  man  moved  off.  "  You 
remember  Francey." 

"Your  girl  when  we  were  kids. 
Nice  one  too.  She  moved  away  some 
time  ago.  You  know  Martin,  you're 
quite  a  head  liner  these  days.  Ought 
you  to  be  here  ?  " 

"I  ain't.  I'm  out  west.  I  got  a 
yen  to  see  my  old  lady  and  Francey. 
I  ain't  seen  mother  in  ten  years. 
Not  since  I  left  Reform  School." 

"You've  come  a  long  way  since 
then.  Killed  eight  men  "  Un- 
luckily Martin  detected  the  sarcasm 
which  Dave  tried  to  keep  out  of  his 
voice. 

"What  are  you  trying  to  do?" 
he  demanded.  "Tell  me  off,  you  " 

"No,  I  guess  I'm  just  jealous 
because  you  got  away  from  here." 

"Yes.  Far  away.  What's  your 
racket  ? " 

"  I'm  an  architect.  I  build  houses, 
or  I  would  if  I  could  find  any  to 


build.  I  went  to  high  school  and 
college  for  six  years.  I  worked 
hard.  .  .  ." 

"An  architect  !  You  were  always 
smarter  than  the  other  guys,  Dave. 
Maybe  it  was  worth  it.  You  must  be 
hoarding  dough." 

"  It  was  worth  it  every  time.  But 
as  lor  dough,  I've  been  painting  a 
sign  for  Pascagli's  bar  over  there. 
Twenty-five  dollars.  First  pay.  I've 
earned  for  a  long  while." 

"Six  years  at  college  and  all  you 
get  is  tips.  That's  good  !  Look  at 
me.  Silk  shirt,  top-notch  tweed  and 
as  for  women — —  " 
"Ever  get  scared  ?  " 
"What  of?  You  can't  live  for 
ever.  Sometimes  I  get  the  jitters  and 
a  terrific  yen  to  stay  put — — " 

"But  the  eight  guys  won't  let 
you,  eh  ?  " 

"Don't  talk  about  them,  or  there 
are  going  to  be  nine.  I  didn't  come 
here  to  get  told  off.  I  came  to  see 
Francey."  Dave  moved  away  dis- 
quieted. He  was  glad,  having 
finished  sign  painting,  to  be  waiting 
by  the  river  hoping  that  Kay  Burton 
might  slip  out  of  the  hotel  and  join 
him.  "You're  late,"  he  said  as  he 
saw  her  dainty  and  fair  in  the  spring 
sunlight,  coming  towards  him. 

"  I,  I  know — I  meant  to  be  .  .  .  you 
see,  I  had  fun  last  night.  1  never 
knew  that  there  were  so  many  places 
to  go  to  that  didn't  cost  anything 
and  then  I  remembered  " — she  nod- 
ded towards  the  gleaming  water. 

"That's  his  boat  out  there,  isn't 
it,  Kay?  Do  you  like  that  man  who 
can  give  you  all  you  want?" 

"I  like  him.  I  was  hard  up  when 
I  met  him  and  tired  of  being  hard  up. 
He's  been  good  to  me." 

"Looks  like  they're  smartening 
the  boat  up  to  take  a  trip.  Will  you 
go  with  the.m  ?  " 

"I  don't  know.  He  wants  me  to. 
He  wants  to  marry  me,  but  I'm  not 
in  love  with  him  I'm  frightened  of 
being  poor." 

"  I  don't  blame  you.  It  is  some- 
thing to  be  scared  of.  Look  Kay, 
two  draughtsmen  from  Carter  and 
Block  are  going  on  vacation.  There 
might  be  something  for  me.  I've 
left  some  of  my  drawings  with  them. 
I'll  phone  them  this  afternoon.  1 
don't  know  why    I'm  talking  like 


"  Listen,  kid,  when  you  fight,  the 
idea  is  to  win,  no  matter  how.  Use 
a  knife  on  the  tough  guys." 


this,  but  I'm  sorry  you're  going 
away.  .  .  ." 

"Car's  ready,  Miss  Burton,"  a 
chauffeur  said,  touching  his  cap. 

"I  may  know  about  the  job  this 
afternoon.  Will  you  wait  for  me  ?  " 
Dave  urged. 

"  Yes."  Stimulated  by  the  promise 
Dave  telephoned.  He  was  waiting 
for  the  time  to  expect  an  answer, 
when  he  came  upon  Dippy,  Spit. 
Milty  and  the  rest  of  the  gang  with 
Tommy,  as  usual  in  the  forefront, 
crowded  round  Martin  at  the  river 
stairs.  Martin  appeared  to  be  giving 
advice  to  which  the  others  listened 
with  the  attention  of  satellites. 

"We  told  our  rival  gang  leader 
when  he  arranged  the  fight,  no  milk 
bottles,  only  bare  knuckles  and 
sticks,"  Tommy  was  saying. 

"Listen,  kid.  When  you  fight,  the 
idea  is  to  win,  no  matter  how.  Use 
a  knife  on  the  tough  guys." 

"Gee,  that  ain't  fair  cause 
we  " 

"  Pff  !  Fancy  talk.  Suppose  a  kid 
pulls  a  knife  on  you.  you  pull  one 
on  him.  like  this  " 

"I  know.  Lend  me  a  minute. 
You  flick — this  way 

"This  way,"  Martin  corrected. 
"Put  that  knife  down.  Tommy," 
Dave  ordered.  "Teaching  him  tricks, 
Martin?  You  were  always  good  at 
that.  I  don't  like  you  round  here; 
so  see  your  old  lady  and  get  out" 

Something  in  Dave's  eyes  and  voice 
had  effect.  The  gang  broke  up, 
Martin  disappearing  into  one  of  the 
tenements.  An  impulse  that  he  had 
neglected  Drina  sent  Dave  to  the 
corner  to  wait  for  her  return  from 
the  strike  meeting.  She  arrived 
flushed  above  her  patterned  frock 
and  clean  white  collar,  and  in  better 
spirits  than  the  morning. 

Yet  after  telling  Dave  of  the  boss's 
intention  of  meeting  the  strikers  half 
way,  depression  returned.  "If  only 
1  could  get  Tommy  out  of  this 
place— far  enough,"  she  said. 
(Continued  on  page  20) 
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More  than  usually  ominous  cries, 
sounding  from  near  the  hotel 
entrance,  brought  Dave  and  Drina 
to  find  Tommy,  surrounded  by  the 
ijang  and  in  the  grip  of  a  middle-aged 
man  with  spectacles.  A  boy  of  about 
ten  whose  gentlemanly  clothes  were 
horribly  torn,  and  a  French  governess 
completed  the  group. 

"He  took  my  watch.  He  took 
my  watch,"  the  boy  of  ten  was 
crying. 

"I  ain't  got  the  watch,"  Tommy, 
writhing  under  the  bespectacled 
man's  grip,  declared.  "  I'll  get  it  for 
you  Honest  I  will,  and  don't  call 
the  cops,  mister.  I  won't  touch  your 
boy  again.  He's  always  talking  to  us, 
he  wanted  to  join  the  gang,  and  we 
do  it  to  all  the  kids.  Please,  you're 
breaking  my  arm." 

"You're  hurting  him,"  Drina 
accused.    "  Let  him  go." 

"You  know  this  boy?" 

"No,  I  ain't  never  seen  her 
before,"  Tommy  lied.  "Mind  your 
business,  lady." 

"Where  is  that  policeman?" 
demanded  Tommy's  captor.  The 
word  was  enough.  Tommy  struggled. 
Dave  saw  the  flash  of  a  knife.  Next 
moment  Tommy,  eluding  resistance, 
was  streaking  away  towards  the 
main  street,  while  his  captor  was 
staunching  blood  with  a  handker- 
chief. 

"What's  the  matter  here?"  a 
policeman,  Mulligan  by  name,  en- 
quired, flourishing  a  truncheon. 

"An  accident,"  Dave  claimed. 

"I  wouldn't  call  it  that.  One  of 
the  hoodlums  on  the  block  cut  me. 
1  want  you  to  find  the  boy  and 
arrest  him." 

"  He  didn't  mean  no  harm,"  Drina 
pleaded.  "I  don't  know  him.  I 
never  saw  him  before,  but  I  live 
round  here.  The  kids  are  wild,  but 
they  don't  mean  any  harm." 

"  Well,  beating  my  son,  tearing  his 
clothes,  stealing  his  watch  and 
stabbing  me,  all  means  no  harm, 
does  it?  My  name  is  Griswold, 
officer.  Judge  Griswold's  brother. 
I  want  that  boy  found  and  arrested." 

"What  good  will  that  do?"  Dave 
asked  fiercely. 

"Catch  him  before  he  can  turn 
into  a  gangster,  perhaps." 

Mr.  Griswold  retired  to  the  hotel. 
With  Dave  to  back  her  up,  Drina 
succeeded  in  baffling  Mulligan's 
enquiries  as  to  the  identity  of  the 
offender.  But  when  later  Dave 
found  Drina  in  her  bed-sitting  room, 
she  looked  sick  with  worry. 

"No  sign  of  Tommy  anywhere, 
Drina  ? " 

"I've  been  everywhere.  I  expect 
he's  hiding  by  the  wharf." 

"Don't  worry.  He'll  take  care  of 
himself." 

"Too  well.  Where  did  he  learn 
about  knives? " 

"He  had  an  expert  teacher. 
I  expect  one  of  the  gang  swopped 
a  knife,  or  gave  it  him." 

"He's  not  a  bad  kid,  Dave.  Not 
really  bad." 

"Baby  Face  Martin  lived  on  this 
block.  He  wasn't  a  bad  kid  either. 
Now  he's  I'ublic  Enemy  Number 
One.  But  what  chance  have  any  of 
them  got  in  a  place  like  this  ? " 

"  It  didn't  spoil  you." 

It  didn't  make  me  tough,  per- 
haps, but  it's  made  me  a  fool. 
I've  spent  my  life  dreaming  about 
tearing  down  such  places  and  build- 
ing others  for  decent  people  to  live 
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in.  To-day  I  realised  someone  else 
saw  this  place.  She  didn't  know  I 
was  there,  but  I  saw  her  waiting  for 
me  in  the  hall  and  didn't  show 
myself  I  know  why  she  went  away. 
And  I  know  why  pulling  down  this 
place  is  beyond  me.  It's  like 
working  at  bricks  and  mortar  with 
only  one's  fingers." 

"  I  know  how  you  feel.  I  know  it's 
all  because  of  her,"  Drina  flared. 
"You  want  to  pull  the  place  down 
because  it  isn't  pretty  for  her  to  look 
at.  Well,  go  along,  get  her  and  forget 
all  this." 

Tommy's  unheralded  appearance 
choked  her  utterance.  The  relief  she 
felt  on  seeing  him  could  not  last  long. 
Tommy's  one  idea  was  to  leave; 
Drina's  when  she  realised  in  a  get- 
away the  only  if  the  faintest  hope 
for  the  future,  to  go  with  him. 
Carrying  a  suitcase,  ten  minutes 
later,  she  passed  Dave  in  the  hall. 
He  called  to  her,  but  she  was 
gone. 

The  spring  night  felt  warm  to  Dave 
as  he  went  towards  the  river, 
impelled  by  the  feeling  that  Martin 
might  be  about  and  up  to  no  good. 
Sure  enough,  by  the  hotel,  he  came 
upon  him  talking  to  a  janitor.  From 
their  conversation  it  was  clear  that 
he  intended  kidnapping  Mr.  Gris- 
wold's boy.  Indignation  in  Dave 
reached  saturation  point.  Naturally, 
he  had  no  idea  of  the  forces  behind 
the  gangster's  planning  in  a  crime 
which  was  not  in  his  accustomed 
repertory. 

Martin  had  achieved  meeting  the 
two  women  whom  he  had  come  to 
Dead  End  to  see.  But  the  contacts 
had  been  distressing.  Worse,  they 
had  shattered  Martin's  nerve.  His 
mother,  instead  of  welcoming,  had 
turned  on  him  for  bringing  her 
nothing  but  disgrace.  Francey,  for 
whom  without  marrying  her  he  had 
once  bought  a  wedding  ring  at  a 
five-cent  store,  had  gone  on  the 
streets.  In  the  sunlight  her  haggard 
looks  were  pitiful;  when  he  had 
given  her  twenty  dollars,  she  had 
asked  for  another  twenty.  Dis- 
appointment festering  in  Martin's 
soul  added  to  his  fury  as  Dave  said  : 
"I  thought  I  told  you  to  get  out 
oi  here.  You  made  trouble  enough. 
Get  out  and  take  your  friend,  quick. 
All  right.  That  was  your  chance. 
If  you  don't  want  it,  the  cops  will. 
I  think  they're  going  to  like  to  know 
you're  in  New  York." 

Anger  on  both  sides  was  corked 
down  as  the  doorman,  emerging  for 
a  breath  of  air,  remarked,  "  Whew  ! 
Hot,  ain't  it?  Say,  you  ain't  seen 
that  kid  of  Griswold's  after,  have 
you  ?  He's  going  to  have  quintuplets 
if  he  ain't  found."  He  looked  up  as 
though  to  seek  inspiration  from  the 
couples  dancing  on  the  hotel  veran- 
dah above.  "  You  think,  if  they 
didn't  have  to  work,  they'd  sit  quiet 
and  have  a  nice  beer,"  he  com- 
mented. 

"Yeah."  Martin  agreed.  Dave 
left  him,  feeling  in  the  man's  near- 
ness something  foreboding  and 
unclean  which  needed  distance  and 
fresh  air  to  remove.  He  went  down 
the  steps  and  was  walking  along  the 
river  wall  when  he  felt  a  stab  in  the 
back  and  fell  headlong  into  the 
water.  Martin,  expert  thrower  of 
the  knife,  had  well  and  truly  found 
his  mark. 

The  cold  plunge  obliterating  the 
former  shock  in  Dave,  enabled  him 


to  rally  and  to  swim  to  the  opposite 
bank  of  the  wharf,  on  the  side  near 
the  derelict  garage.  Up  an  alleyway, 
between  high  brick  walls,  Martin  and 
Hank  were  waiting  for  him.  Giving 
Martin  no  time  to  use  his  gun,  Dave 
fell  upon  him,  laying  him  out  with 
a  clean  punch,  aware  that  Hank 
behind  was  getting  out  his  gun. 

A  shot  ripped  through  the  dark- 
ness, but  Dave  was  still  on  his  feet, 
struggling  with  Hank,  whose  gun  he 
managed  to  wrench  away.  Martin 
was  up  now,  making  for  the  garage, 
shooting  as  he  went.  Climbing  an 
outside  ladder,  Dave  waited  by  the 
side  of  a  tall  steam  generator  and 
shot  across  the  roof  at  Martin,  until 
every  barrel  was  exhausted.  The 
dying  gangster  pitched  down  to  the 
pavement,  while  a  woman's  scream 
rent  the  air  from  the  opposite 
tenement — -the  scream  of  a  woman 
who  saw  her  son  receiving  what  he 
had  so  often  given. 

By  the  time  Dave  joined  the 
crowd  below,  plain  clothes  men  were 
in  charge.  An  ambulance  was 
conveying  Martin's  body  to  the 
morgue.  Dave,  told  that  he  was 
entitled  to  an  eight  hundred  dollar 
reward,  was  ordered  off  in  the 
hospital  van  to  have  his  wound 
attended  to.  He  came  back  to  find 
the  alley  quiet  except  for  the  juvenile 
gang  who  were  roasting  potatoes 
over  a  bucket  fire.  He  escaped  their 
eager  questions  and  went  to  meet 
Kay,  looking  lovely  but  sad,  at  their 
old  trysting  place  by  the  water. 

"Are  you  all  right?"  she  asked. 
"I've  been  everywhere  for  you." 


Fighting  to  keep  decent  was  not  so 
bad  with  the  help  of  the  man  you 
loved. 


"  I'm  all  right.  1  was  lucky.  Your 
boat's  sailing  to-night,  isn't  it?" 

"Yes,  I  thought  it  best  for  me  to 
go.  I  came  to  your  apartment  this 
afternoon,  to  find  out  about  " 

"  I  know.  I  saw  you.  You  wanted 
to  see  what  my  life  was  like  really. 
I  saw  what  you  felt  as  you  stood  in 
the  shadows,  Kay— the  garbage 
pails,  the  jarring  voices,  the  kids 
crying.  I  don't  belong  to  your 
world.  You  don't  to  mine.  I'm  glad 
we  found  out." 

A  voice,  hailing  her  from  the 
yacht,  about  to  cast  off  anchor, 
eased  the  parting,  but  not  the  lump 
in  Dave's  throat,  after  Kay  had 
gone.  Shouts,  screams,  brought  him 
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to  the  stairhead.  Surrounded  by  the 
juvenile  gang  who  had  left  the  fire 
and  their  roasting  potatoes  for  the 
latest  excitement,  was  Tommy, 
kneeling  on  the  top  of  Spit,  forcing 
something  gleaming  against  his 
throat. 

"Give  me  that  knife,"  Dave 
ordered.  Under  his  grip,  the  knife 
changed  hands.  Thrusting  Tommy 
against  the  wall,  while  Spit  made 
escape,  Dave  let  fly.  Passionately 
he  accused  the  youngster  of  letting 
down  a  sister  who  had  done  her  best 
for  him.  "  I've  seen  your  kind 
before,"  Dave  told  him.  "There  are 
thousands  of  you  in  the  streets 
You  saw  the  end  of  one  to-day,  or 
maybe  you  didn't  if  you  were 
hiding  from  the  police.  But  it's  all 
the  same.  You  start  with  knives 
and  end  with  guns." 

Drina,  hatted,  panting  and  carry- 
ing her  bag,  broke  up  the  tirade  with, 
"Why  didn't  you  meet  me  like  I 
said,  Tommy  ?  What's  happened  ?  " 

"  Spit  squealed  on  me.  Angel  told 
me  and  I  was  going  to  give  Spit  the 
squealer's  mark.  I  wanted  to  scare 
him,  that's  all." 

"What  is  to  be  the  end  of  this?  " 
Drina's  cry,  the  boy's  know-ledge  of 
what,  himself  a  fugitive,  he  had  seen 
lying  on  a  stretcher  that  afternoon, 
touched  a  vital  spot. 

"Think  I'll  give  myself  up, 
Drina,"  he  said.  "I'll  tell  them  I'll 
never  do  it  again  and  maybe  they'll 
let  me  go." 

The  appearance  of  Mulligan  shout- 
ing to  the  gang  to  put  out  the  fire 
which  conceivably  might  damage  the 
wharf,  was  opportune.  Tommy, 
without  hesitation  approached  Mulli- 
gan, gave  his  name  and,  acknow- 
ledged to  the  stabbing. 

"He  didn't  mean  to  do  it.  He 
won't  again.  Let  him  go,"  Drina 
pleaded. 

"You  can  tell  that  to  the  Judge, 
Miss,"  Mulligan  returned.  The  door- 
man, called  to  the  scene  assisted  to 
hold  Tommy  and  sent  for  Mr.  Gris- 
wold. His  appearance,  with  one  arm 
in  a  sling,  Dave  secretly  hailed  with 
delight.  Mr.  Griswold,  however,  was 
adamant.  In  his  eyes,  stabbing  was 
an  offence  demanding  the  law  and 
probably  reform  school  for  its 
victim,  as  punishment. 

The  man  that  got  killed  to-day 
came  from  this  street  and  from 
reform  school,"  Dave  insisted. 
"Sorry;  there's  nothing  else  I  can 

do." 

"Don't  worry  Drina  I  ain't  so 
scared,"  Tommy  said. 

"  Don't  be.  I'm  coming  with  you." 
Tears  choked  her  as  Tommy  was 
lead  away.  T.B.  boasting  what  had 
happened  to  a  friend  of  his  at 
reform  school,  was  silenced  by  Dave, 
who  took  Drina's  arm 

"We'll  get  him  out,"  he  said. 
"  We'll  have  the  best  lawyer  in  New 
York.  I've  got  the  money.  Plenty 
from  the  reward." 

"I  couldn't  do  that.  Take  your 
money  and  go  away  with  her.  Get 
yourself  something  you  want." 

"  But  Drina,  it's  not  what  I  want. 
I  found  out  to-day.  Remember  when 
you  moved  here?  You  were  just  a 
kid.  I  never  could  think  except  as 
always  seeing  you  there." 

Light  came  into  the  tear-filled 
eyes.  Fighting  to  keep  decent  was 
not  so  bad  with  the  help  of  the  man 
you  loved . 

"Drina  .  .  .  Drina.  .  .  ."  Tommy 
called. 

Feeling  Dave's  hand  in  hers,  she 
answered.  "We're  coming  darling." 
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fXGAEST  THAT  THIRST.1 
CdtEO  SPEEO-COP  TOOT 

-IN  Rowmtree'5  VOU 
Can  taSte  the  FftwiT! 


fruit 


Gum* 


•••Ask  your  Hairdresser 
to  give  you  a  HILTONE 
Hair  Bleach 

If&u  com,  aLocuff  ihud  i&  / 


Whether  vou  wish  to  become  an  ash  Blonde  or  have  the 
natural  liKhts  of  your  hair  restored.  HILTONE  will  Kive 
vou  the  exact  shade  vou  want.  And  your  hair  will  lose  none 
o»  its  elasticity  oi  lustre,  tor  HILTONE  gently  dissolves 
away  the  colour  without  in  any  way  affecting:  the  nat 
structure  of  the  hair. 

HILTONED  HAIR  PERMS  PERFECTLY .' 

Your  Hairdresser  will  be  pleased,  too,  when  you  ask  for  a 
HILTONE  BLEACH  because  it  doesn't  make  your  ha,r 
dry.  brittle,  or  '  brassy  '.  HILTONE  leaves  your  hair  soft, 
silky,  and  pliable  which  is  exactly  how  vour  Hairdresser 
likes  it  to  be  when  he  gives  you  a  perm. 

GIVES  HAIR  A  NATURAL  TONE.' 

Another  thing  about  a  HILTONE  BLEACH  that  will 
please  you  immensely  is  that  it  does  not  give  your  hair  that 
glaring  "  pcroxided  "  appearance.  Not  even  a  microscopit 
examination  can  reveal  that  HILTONE  has  been  used.  Your 
hair  has  a  perfectly  natural  tone.  So  remember  always  to 
ask  your  hairdresser  to  use  HILTONE  BLEACH. 


ILTONE  bl 


The  Counly  Perfumery  Co  ,  North  Circular  Roa.i,  West  TwyforJ.  I  ondon,  V.H'.IO 


1CTUREG0ER  Weekly 


REVIEWS 

by  Lionel  Collier 


THE  TOAST  OF  NEW  YORK 

EDWARD  ARNOLD  seems 
destined  to  portray  those 
"heroes"  of  American 
history  who  '  'if  stripped  of 
their  glamour"  stand 
revealed  as  big  scale  financial 
crooks.  In  this  picture  he  appears 
as  Jim  Fisk  who  starting  as  a 
pedlar,  made  a  fortune  in  cotton 
during  the  Civil  War,  became 
more  and  more  ambitious  as  he 
grew  more  successful  and  finally 
ruined  himself  trying  to  corner 
gold. 

The  romantic  part  of  the  story 
is  his  love  for  a  chorus  girl  on 
whom  he  lavished  money  and 
eventually  married. 

In  the  end  a  man  he  had 
ruined  shoots  him  which  allows 
for  a  happy  future  for  his  wife 
who  had  married  him.  not  for 
love  but  out  of  sheer  gratitude 
for,  all  he  had  done  for  her. 

In  spite  of  the  familiarity  of 
the  situations  it  is  very  good 
entertainment,  excellently  staged 
and  generally  well  acted. 

Its  big  drawback  is  that  it  runs 
to  length  and  would  benefit  con- 
siderably by  quite  drastic  cutting. 

Edward  Arnold  gives  a  strong 
character  study  of  the  pedlar 
who  pitted  his  wits  against  such 
giants  of  the  period  as  Cornelius 
Vanderbilt  and  was  beaten. 

His  slick  business  transactions  are 
put  over  amusingly  and  there  is  real 
drama  in  his  efforts  to  defy  the 
Government  and  corner  gold. 

As  his  partner  Nick  Boyd,  who 
falls  in  love  with  his  friend's  wife, 
Cary  Grant  is  quite  good  but  apt  to 
be  somewhat  stilted 

Frances  Farmer  registers  a  real 
hit  as  the  chorus  girl  for  whom  Jim 
Fisk  puts  on  a  big  musical  show. 
She  has  sincerity  and  a  nice  under- 
standing of  the  psychology  of  the 
role  of  a  girl  who  is  accepting  every- 
thing and  giving  nothing  in  return 
until  she  sacrifices  her  love  to  marry 
her  benefactor 

Donald  Meek  is  excellent  as  a 
sanctimonious  humbug  who  is 
bluffed  into  taking  Fisk  into  partner- 
ship and  Jack  Oakie  provides  good 
human  comedy  as  another  of  Fisk's 
partners. 

SCHOOL  FOR  HUSBANDS 
•  A  witty  and  piquant  comedy 
adapted  from  the  play  by 
Frederick  Jackson  and  produced  by 
Richard  Wainwright.  It  does  not 
break  away  to  any  great  extent  from 
stage  traditions  but  the  dialogue  is 
amusing,  the  situations  well  timed 
and  the  acting  good 

Rex  Harrison,  who  is  one  of  the 
best  bets  for  the  coming  year,  gives  a 
polished  and  intelligent  portrayal  of 
a  philandering  novelist  who  speci- 
alises in  other  men's  wives. 

He  thoroughly  upsets  the  domestic 
bliss  of  two  households  but  in  the 
end  leaves  the  respective  heads  of 
the  families  wiser  in  the  matter  of 
retaining  the  love  of  their  wives. 

A  well  balanced  and  provocative 
study  is  given  by  Diana  Churchill  as 
Marion  Carter  whose  husband,  quite 
well  played  by  Henry  Kendall,  is 
inclined  to  take  her  for  granted. 
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The  other  husband  is  Romney 
Brent  and  once  again  he  provides  a 
very  human  and  natural  characteri- 
sation. 

His  wife  is  played  by  June  Clyde 
who  provides  an  excellent  contrast 
to  Diana  Churchill.  She  is  depicted 
as  somewhat  scatter-brained  and 
ready  to  elope  with  almost  anyone 
to  escape  the  humdrum  existence 
she  leads  with  her  husband. 

The  picture  is  well  set  and  the 
action  is  brisk.  As  a  whole  it  is 
one  of  the  best  British  comedies  we 
have  had  for  some  time. 

WELLS  FARGO 
#  In  attempting  to  depict  the 
growth  of  methods  of  trans- 
portation in  America  from  the  early 
gold  rush  days  to  the  coming  of  the 
telegraph,  this  picture  fails  to  grip 
the  imagination. 

It  is  all  too  vague  and  drawn  out 
to  hold  the  attention  and  it  is  diffi- 
cult to  fathom  where  and  whence 
the  road  transport  founded  by  Wells 
Fargo  is  going 

Characterisation  is  good  but  when 
all  is  said  and  done  the  picture 
resolves  itself  into  a  sort  of  elabor- 
ated Western  but  lacking  the  neces- 
sary punch  for  that  type  of  enter- 
tainment. 

Joel  McCrea  is  virile  and  romantic 
as  the  hero  who  carries  out  the  trans- 
port plans  devised  by  the  express 
company  and  Frances  Dee  makes 
an  attractive  heroine. 

She  marries  him  against  her 
mother's  wishes  and  during  the 
Civil  War  is  unwittingly  responsible 
for  the  attempted  ambushing  by 
Confederates,  of  a  wagon  of  gold  being 
conducted  by  her  husband,  she 
and  her  mother  both  being  en- 
thusiastic supporters  of  the  South. 

Her  husband's  best  friend  is 
killed  during  the  raid  and  this  leads 
to  a  separation  between  husband 
and  wife. 

Later,  when  peace  is  declared,  a 
reconciliation  is  effected  by  the 
daughter. 

As  the  man  who  is  killed  Bob 
Burns  is  very  good  and  whilst  still 
retaining  his  own  individual  style  of 
comedy  manages  to  give  also  a  sound 
piece  of  characterisation. 

Two  business  crooks  are  excel- 
lently played  by  Porter  Hall  and 
Lloyd  Nolan  while  Henry  O'Neill  is 
dignified  and  sincere  as  Wells,  one  of 
the  founders  of  the  express  company 
which,  starting  with  post  horses 
gradually  develops  the  pony  express 
and  waggon  trails  to  the  remote  parts 
of  America  where  pioneers  are  open- 
ing up  new  ground. 

The  settings  are  picturesque  and 
the  production  planned  on  a  lavish 
scale. 

THE  RETURN  OF  THE 
SCARLET  PIMPERNEL 

0  There  is  something  sadly  lacking 
in  this  sequel  to  The  Scarlet 
Pimpernel.  It  fails  in  its  efforts  both 
to  thrill  and  surprise  and  one  cannot 
believe  wholeheartedly  in  the  char- 
acters. It  is  a  pity  that  the  original 
screen  Sir  Percy,  Leslie  Howard,  was 
not  available  to  appear  in  the  lead; 
his  characterisation  might  have  done 
much  towards  pulling  the  somewhat 
diffuse  and  scattered  threads  of  the 
story  together. 

The  plot  deals  with  Chauvelin's 
attempts  to  trap  Sir  Percy  by  kid- 
napping his  wife,  transporting  her  to 


Paris  and  having  her  condemned  to 
death. 

He  succeeds  in  this  but  Sir  Percy, 
by  subtly  inflaming  the  people 
against  Robespierre  whose  orgy  of 
killing  has  become  nauseating,  out- 
wits him  and  is  able  to  save  both 
his  own  and  his  wife's  life. 

Barry  Barnes  is  not  well  cast  as 
Sir  Percy ;  he  fails  to  convince  as  the 
fop  and  somehow  seems  rather  out 
of  period  as  the  adventurer.  He  is 
not  given  a  great  deal  of  help  by  the 
situations  he  is  called  upon  to 
appear  in  nor  by  the  extravagance 
of  his  disguises  which  call  mostly 
for  a  nose  which  even  Tom  Kennedy 
could  tell  you  was  false. 

Sophie  Stewart  has  quiet  charm 
as  his  wife  and  Margaretta  Scott  is 
good  as  an  actress  whom  Chauvelin 
used  to  trap  the  former. 

Francis  Lister  hardly  suggests  the 
cunning  and  oleaginous  Chauvelin; 
he  is  too  bluff  and  obvious.  Hugh 
Miller  who  plays  a  small  role  as 
Robespierre's  secretary  would  have 
been  much  more  in  character. 

Actually,  the  best  scenes  in  the 
picture  are  those  of  the  guillotine 
and  the  old  hags  knitting  which 
appeared  in  the  fore-runner  to  this 
picture. 

On  the  Screens  Now 

•♦•EASY  LIVING 

Paramount.  American"  A"  certificate.  Sophis- 
ticated farce.  Runs  88  minutes. 

Jean  Arthur  Mary  Smith 

Edward  Arnold  f.  B.  Ball 

Ray  Milland  John  Ball,  jun. 

Luis  Alberni  Louis  Louis 

Mary  Nash  Mrs.  Ball 

Franklin  Pangborn  Van  Buren 

Barlowe  Borland  Mr.  Gurney 

William  Demarest  Wallace  Whistling 

Andrew  Tombes  E.  F.  Hulgar 

Esther  Dale  ..Lillian 

Harlan  Briggs  Office  Manager 

William  B.  Davidson  Mr.  Hyde 

Nora  Cecil  Miss  Swerf 

Robert  Greig  Butler 

Directed  by  Mitchell  Leisen.   Based  on  a  story 
by  Vera  Casparry.  Previewed  August  21,  1937. 
Story  freely  based  on  the  film  by  Marjory  Williams 
appeared  in  our  issue  of  October  2,  1937. 

One  of  the  most  hilarious  and 
brightly  entertaining  pictures 
of  the  year.  It  is  a  combination  of 
sophistication  and  slapstick,  put 
over  with  a  wealth  of  clever  dialogue 
and  exceedingly  good  character- 
isation. 

The  plot  shows  how  an  impro- 
vident woman  journalist  gets  mis- 
taken for  the  mistress  of  an  exceed- 
ingly rich  banker.  Complications 
pile  up  and  the  banker's  home  is 
nearly  broken  up  before  the  girl 
realises  what  is  happening. 

Romance  between  the  banker's 
son,  who  has  left  home,  and  the 
journalist  proves  the  solution  of  a 
very  piquant  mix-up. 

Jean  Arthur  gives  a  notable 
performance  as  the  girl  in  the  case, 
and  Edward  Arnold  throws  himself 
into  a  purely  comedy  role  with  as 
much  enthusiasm  and  success  as  he 
puts  into  his  more  dramatic  inter- 
pretations. 

Ray  Milland  is  very  good  as  the 
son,  but  one  of  the  hits  of  the  show 
is  Luis  Alberni's  impersonation  of  an 
excitable  and  scheming  hotel  pro- 
prietor. 

Although  there  is  quite  a  lot  of 
slapstick  action,  it  is  kept  credible 
by  an  ever  present  human  touch. 
•••A  STAR  IS  BORN 

United  Artists.    American.    "A"  certificate. 

Bach  stage  drama.  Runs  111  minutes. 
Janet  Gaynor. Esther  Blodgett,  Vicki  Lester 

Fredric  March  Norman  Maine 

Adolphe  Menjou  Oliver  Niles 

May  Robson  Lettie 

Andy  Devine  Danny  McGuire 

Lionel  Stander  Libby 

Elizabeth  Jenns   Anita  Regis 

Edgar  Kennedy  Pop  Randall 

Owen  Moore  Casey  Burke 

J.  C.  Nugent  Theodore  Smythe 

Clara  Blandick  Aunt  Mattie 

A.  W.  Sweatt  Esther's  brother 

Peggy  Wood  Miss  Phillips 

Adrian  Rosely  Harris 
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Arthur  Hoyt  Ward 

Guinn  Williams  Posture  Coach 

Vince  Barnett  Otto  Friedl 

Paul  Stanton  Academy  Awards  Speaker 

Franklin  Pangborn  Billy  Moon 

Directed  by  William  A.  WeUman,  from  a  story 
by  the  director  and  Robert  Carson.  Previewed 
September  25,  1937.  Story  freelv  based  on  the 
film  by  Marjory  Williams  appeared  in  our 
issue  of  October  30,  1937 

An  exceedingly  good  inside  story 
of  Hollywood  life  which  should 
not  be  tak  •  too  literally,  although 
basically  it  contains  the  true  heart- 
break and  tragedy  behind  the 
glamour  of  the  film  capital. 

Director  William  A.  Wellman  has 
given  the  story — which  if  too  closely 
analysed  is  definitely  novelettish — 
conviction  and  human  appeal.  His 
detail  work  is  excellent  and  his 
technique  polished  and  fluent. 

Janet  Gaynor  is  definitely  good- 
as  a  little  country  girl  who  comes 
to  the  film  capital,  catches  the  eye 
of  a  famous  screen  actor  and  is 
made  a  star  overnight. 

Up  to  this  point  the  treatment  is 
light,  but,  on  the  marriage  of  the 
star  and  his  protegee,  tragedy  is 
introduced. 

The  new  find  soon  outshines  her 
husband,  who  had  led  hitherto  a 
debauched  life,  and  he  finds  himself 
sinking  into  a  secondary  position. 
Finally,  this  riles  him  and  he  takes 
to  drink  again.  The  remainder  of  the 
plot  is  taken  up  with  the  efforts  of 
his  devoted  wife  to  help  him  and  his 
own  gradual  slide  into  degradation 
and  final  oblivion. 

Adolphe  Menjou  is  excellent  as  a 
producer  with  a  heart  of  (almost 
incredible)  gold,  and  Lionel  Stander 
is  brilliant  as  a  publicity  man  with 
no  heart  at  all. 

There  are  several  satirical  touches 
and  the  minor  roles  are  all  well  filled. 
The  settings  are  varied  and  include 
many  of  Hollywood's  more  famous 
stellar  resorts. 

••THE  HIT  PARADE 

British  Lion.     American     "U"  certificate. 
Musical  comedy.  Runs  78  minutes. 

Frances  Langford  Ruth  Allison 

Phil  Regan  ..Pete  Garland 

Louise  Henry  Monica  Barrett 

Pert  Kelton  Eadie  White 

Edward  Brophy  Mulrooney 

Max  Terhune  Rusty  Callahan 

Inez  Courtney    Tillie 

Monroe  Owsley  Teddy  Leeds 

Pierre  Watkin  J.  B.  Hawley 

J.  Farrell  MacDonald... Sergeant  O'Hara 

William  Demarest  Parole  Officer 

George  Givot  Herman 

and 

Carl  Hoff  and  the  Hit  Parade  Orchestra, 
Duke  Ellington  and  His  Baud  with  Ivie 
Anderson,  Eddy  Duchin  and  His  Orches- 
tra, Molasses  "n"  January,  Oscar  and 
Elmer,  Tic  Toe  Girls. 

Directed  by  Gus  Meins. 

Light  entertainment  of  a  very 
varied  character  is  introduced 
in  this  picture,  which  has  the  centre 
of  America's  radio  entertainment  as 
a  background. 

The  star,  Frances  Langford,  is  a 
real  discovery  and  not  only  sings 
well,  but  acts  with  conviction  as  an 
ex-convict  who  is  built  up  into  a 
radio  star. 

Phil  Regan  is  youthful  and 
personable  as  a  talent  scout  who 
discovers  her  and  Louise  Henry 
scores  as  a  vindictive  star. 

Max  Terhune  is  a  clever  mimic 
and  ventriloquist  and  registers  full 
marks  in  a  leading  comedy  role. 

Presentation  is  good  and,  as  a 
whole,  the  production  is  a  sound 
example  of  screen  musicals. 

••SUNSET  IN  VIENNA 

Gen.  F.  D.  British.  "  V"  certificate.  Romantic 
war-time  drama.  Runs  72  minutes. 

Tullio  Carminati  Toni 

Lilli  Palmer  Gelda 

John  Garrick  Adolph 

Geraldine  Hislop  Wanda 

Davina  Craig  Deaf  Lady 

Hubert  Harben  Austrian  General 

Edgar  Driver  Toni's  Batman 

Alice  O'Day  Maddalena 

Eileen  Munko  Superintendent  of  V.A.D. 

Directed  by  Norman  Walker,  from  a  story  by 
Florence  Tranter. 

(Continued  on  page  24) 
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^       'And  I  thought 


I  only  needed 


Odo-ro-no  in  the  summer!' 


Many  girls  make  this  same 
mistake.  They  use  Odo-ro-no 
religiously  through  the  hot, 
sticky  summer  months  —  and 
think  they  cannot  offend  in  the 
cooler  autumn  and  winter. 
The  truth,  of  course,  is  that  one 
perspires  even  more  freely  in- 
doors, especially  if  it  is  stuffy. 
And  being  indoors,  the  un- 
pleasant effects  of  perspiration 
are  much  more  noticeable. 

Guards  freshness — 

saves  clothes 

Perspiration  ruins  your  clothes, 
too  —  one  evening  in  a  hot 


dance-place  may  spoil  a  dress 
completely,  unless  you  use 
Odo-ro-no.  Save  your  clothes  — 
and  save  yourself,  too. 
A  surgeon  invented  Odo-ro-no 
to  keep  his  hands  from  per- 
spiring while  he  operated.  His 
daughter  immediately  saw  what 
a  boon  it  would  be  to  women  to 
check  underarm  perspiration.  So 
when  it  had  been  proved  safe  she 
began  to  use  it— and  now  it  has 
its  recognised  place  in  the  toilet 
routine  of  practically  every  civi- 
lised woman.  It  both  checks 
perspiration  and  prevents  it 
smelling. 


ODO-RO-NO 

Prevents  underarm  perspiration 

and  saves  dresses 


THERE  ARE  2  KINDS  OF  ODO-RO-NO 


2.  REGULAR  (or  'red')  is  stronger.  One  application 
keeps  you  free  from  perspiration  for  a  week. 

•Try  both  kinds  of  Odo-ro-no.  Send  3d.  in 
stamps  for  trial  bottles  of  both  Instant  (clear)  and 
Regular  (red)  Odo-ro-no.  Use  Coupon. 


Northam  Warren  Ltd.  (Dept.  D.2106), 

215  Blackfriars  Road,  London  S.E.i. 


1 J 6  also  larger  and  smaller  sizes 
Both  bottles  carry,  attached  to  the 
stopper,  a  convenient  sponge  'appli- 
cator/ ' 
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REVIEWS  -  by  Lionel  Collier  —  Continued 


Very  obvious  development  in  a 
plot  dealing  with  the  love  of  an 
Italian  officer  for  the  sister  of  an 
Austrian,  his  rival  for  equestrian 
honours. 

He  marries  her,  but  the  outbreak 
of  war  brings  unhappiness,  and 
finally  a  break  when  her  husband  is 
instrumental  in  having  her  brother 
shot  as  a  spy. 

After  the  war  they  meet  again  in 
Cairo,  each  having  sunk  in  the 
social  scale;  he  had  become  a  cheap 
entertainer  and  his  wife  a  lady  of 
easy  virtue.  They  are  reunited. 

In  spite  of  its  obviousness,  the 
story  is  colourful  and  has  plenty  of 
action  Characterisation,  too,  is 
good. 

Tulho  Carminati  is  effective  as 
the  husband  and  Lilli  Palmer  quite 
glamorous  as  his  wife. 

John  Garrick  is  not  too  well  cast 
as  her  brother.  The  support  gener- 
ally is  good. 


••ANOTHER  DAWN 

First  National.    American.    "A"  certificate. 
Triangle  drama.  Runs  73  minutes. 

Kay  Francis  Julia  Ashton 

Ian  Hunter  Colonel  Wister 

Errol  Flvnn  Capt.  Danny  Roark 

Frieda  Inescourt  Grace  Roark 

Herbert  Mundin  Wilkins 

G.  P.  Huntley,  jus  Lord  Alden 

Billy  Bevas  Hawkins 

Clyde  Cook  Sergeant  Murphy 

Richard    Powell  Henderson 

Kenneth  Hunter  Sir  Chas.  Benton 

Mary  Forbes  Mrs.  Benton 

Eily  Malyon  Mrs.  Famold 

Charles  Austin  Yeoman 

Joseph   Tozer  Butler 

Ben  Welden  Mr.  Romkoft 

Spencer  Teakle  Fromby 

David    Clyde  Campbell 

Charles  Irwin  Kelly 

Reginald  Sheffield  Wireless  Operator 

Martin    Garralaca  Ali 

George  Regas  Ashaben 

Jack   Richardson  Lang 

Edward  Dew  Glass 

R.  M.  Simpson  Lloyd 

Directed  by  William  Dieterle. 

Rather  embarrassingly  "  pukka 
sahib"  sentiment  in  a  triangle 
drama  set  in  an  outpost  of  Empire. 
However,  it  is  exceedingly  well 
staged  and  the  characterisations  are 
generally  convincing. 

The  story  deals  with  Colonel  John 
Wister,  commander  of  an  English 
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outpost,  who  falls  in  love  with 
Julia,  a  young  American  woman, 
while  on  leave.  She  cannot  return 
his  love,  her  capacity  to  love  having 
died  when  her  aviator  fiance  was 
killed,  but  John  has  her  respect, 
and  they  unite  on  a  platonic  basis. 

John  returns  to  the  post  with 
Julia,  and  there  she  is  introduced  to 
Captain  Danny  Roark,  John's  friend 
and  second  in  command.  The  reck- 
less Danny  reminds  Julia  of  her 
late  fiance,  and  her  desire  to  love  is 
rekindled.  Danny  reciprocates,  but 
both  strive  to  play  the  game,  accord- 
ing to  the  rules.  John,  however, 
soon  learns  the  truth,  and  he 
deliberately  goes  out  in  a  blaze  of 
glory — he  is  killed  while  undertaking 
a  hazardous  aerial  mission — so  that 
real  love  can  triumph  with  honour. 

Errol  Flynn  is  distinctly  good  as 
Danny  and  Ian  Hunter  brings  a 
nice  sense  of  sensitivity  to  his  role  of 
Colonel  Wister. 

Kay  Francis  is  polished  and 
soignee  as  Julia. 

All  the  supporting  cast  give  good 
accounts  of  themselves. 


••WAY  OUT  WEST 

3f.-G.-M.  American.  "  V  "  certificate.  Western 
burlesque.  Runs  64  minutes. 

Stan   Laurel  Stanley 

Oliver  Hardy  Ollie 

Sharon  Lynne  Lola  Marcel 

James  Finlayson  Mickey  Finn 

Rosina  Lawrence  Mary  Roberts 

Stanley    Fields  Sheriff 

Vivien  Oakland  Sheriff's  Wife 

Themselves  The  Avalon  Boys 

Dinah  Herself 

Directed  by  James  Home. 

Broad,  knockabout  comedy,  which 
contains  gags  old  and  new  put 
over  with  energy  and  a  good  deal  of 
success  by  that  evergreen  team  of 
laughter-makers,  Laurel  and  Hardy. 

The  plot  which  is  a  burlesque  of 
the  conventional  Western,  is  hardly 
strong  enough  for  feature  length, 
but  the  fooling  of  the  stars  keeps 
one  quite  well  amused. 


•OLD  MOTHER  RILEY 

Butcher.     British.     "U"  certificate.  Broad 
comedy.  Runs  74  minutes. 

Arthur  Lucan  Old  Mother  Riley 

Kitty  McShane  Kitty  Riley 

Barbara  Everest  Mrs.  Briggs 

Patrick  Ludlow  Edwin  Briggs 

J.  Hubert  Leslie  Captain  Lawson 

Edith  Sharpe  Matilda  Lawson 

Syd  Crossley  Briggs'  Butler 

Charles  Paton  Family  Solicitor 

Charles  Sewell  Bishop 

Edgar  Driver  Bill  Jones 

Dorothy  Vernon  Aggie  Sparks 

Zoe  Wynn  Kay  Stewart 

F.  B.  J.  Sharp  Judge 

G.  H.  Mulcaster  Counsel  for  Defence 

Charles  Carson  Counsel  for  Prosecution 

Balliol  and  Tiller  Themselves 

Directed  by  Oswald  Mitchell. 

Rough,  ingenious  comedy,  with 
Arthur  Lucas  putting  over  a 
pantomime  dame  part  in  typically 
theatrical  spirit. 

The  story  is  a  thin  one,  dealing 
with  the  adventures  of  an  old  match- 
seller,  who  is  introduced  into  society 
in  order  to  conform  with  an  eccentric 
millionaire's  will. 

Most  of  the  humour  is  taken  up 
with  the  usual  social  gaucheries. 


•A  MILLION  TO  ONE 

Butchers.  American.  "  U"  certificate.  Sporting 
drama.  Runs  69  minutes. 

Herman  Brix  Johnny  Kent,  jun. 

Joan  Fontaine  Joan  Stevens 

Reed  Howes  Duke  Hale 

Monte  Blub  John  Kent,  sen. 

Kenneth  Harlan  William  Stevens 

Suzanne  Kaaren  Patricia  Stanley 

Joe  O'Briw v  Johnny  Kent  (as  a  boy) 

Joy  Heai.y  Joan  Stevens  (as  a  child) 

Directed  by  Lynn  Shores. 

Herman  Brix  is  a  good  athlete, 
but  not  so  good  as  an  actor. 
He  is  cast  here  as  a  youth  who  is 


trained  to  win  the  Decathlon  at  the 
Olympic  Games  and,  in  spite  of 
efforts  of  a  rival  in  love  to  make  him 
drop  his  training,  he  does  so  hand- 
somely. 

Joan  Fontaine  is  good  as  the  girl, 
as  is  Reed  Howes  as  the  athletic 
rival. 

Monte  Blue  scores  as  the  hero's 
father,  who  had  once  nearly  won  the 
event  himself. 

It  is  all  very  novelettish,  but  the 
sporting  side  is  well  done. 


•ON  AGAIN,  OFF  AGAIN 

Radio.    American.     "A"  certificate.  Crazy 
comedy.  Runs  68  minutes. 

Robert  Woolsey  Claude  Horton 

Bert  Wheeler  William  Hobbs 

Esther  Muir  Nettie  Norton 

Marjorie  Lord  Florence  Cole 

Russell  Hicks  George  Dilwig 

Paul  Harvey  Mr.  Applegate 

George  Meeker  Tony 

Patricia  Wilder  Gertie  Green 

Halk  Dawson  Sanford 

Kitty  McHugh  Miss  Parker 

Pat  Flaherty  Mr.  Green 

Alec  Harford  "Slip  Grogan" 

Edgar  Dearing  Burly  Policeman 

Harry  Taylor  A  Mug 

Jane  Walsh  Nurse 

Alan    Bruce  Attendant 

Ann  Hovey  Maid 

Dorothy  Vaughn  Cook 

Maxine  Jennings  Miss  Meaker 

Directed  by  Edward  Clint. 
/Conventional,  crazy  comedy 
v^i  punctuated  with  song  and 
music,  dealing  with  co-partners  in  a 
firm  of  pill  manufacturers  who  fight 
for  the  services  of  a  valet.  It 
involves  both  their  families  and  also 
an  unscrupulous  salesman,  who 
tries  to  swindle  them  both. 

It  is  typical  Wheeler  and  Woolsey 
material  with  quite  a  bright  opening 
and  climax,  but  a  distinct  lessening 
of  interest  in  the  middle  where  the 
complications  pile  up. 


♦SING  AS  YOU  SWING 

B.I.E.D.    British.    "V"  certificate.  Musical 

revue.  Runs  72  minutes. 
Claude  Dampier  Rio  and  Santos 

Evelyn  Dall  Eric  Maturin 

Clapham  and  The  Four  Mills 

Dwyer  Brothers 
Billie  Carlyle  Nat  Gonella  and 

His  Georgians 
Mantovani  and  His       Lit  Anne  Meredith 

Tipica  Orchestra 
Brian  Lawrance  Beryl  Orde 

Chilton  andThomas       Edward  Ashley 
H.  F.  Maltby  Jimmy  Godden 

The  Sherman  Fisher  Girls 
Directed  by  Redd  Davis. 

A film  revue,  featuring  several 
well-known  radio  and  vaude- 
ville stars.  There  is  a  very  slight 
story  which  binds  the  turns  into 
some  semblance  of  continuity,  but 
it  is  really  of  little  account. 

Clapham  and  Dwyer  and  Claude 
Dampier  make  the  most  of  thin 
material  so  far  as  the  plot  is  con- 
cerned, and  the  turns  are,  on  the 
whole,  quite  good. 


JENNIFER  HALE 

Fox.     British.      "A"  certificate.  Murder 
mystery.  Runs  66  minutes. 

Re"n£  Ray  Jennifer 

Ballard  Berkeley  Richard 

John  Longden  Inspector  Merton 

Paul  Blake  Ives 

Frank  Birch  Sharman 

Richard  Perry  Jim  Watson 

Ernest  Sefton  Sergeant  Owen 

Philip  Thomas  Liftman 

Jo  Monkhouse  Stage  Doorman 

Raymond  Ellis  Ridley 

Kaye  Seely  Mr.  Joyce 

Sterlini  MaMtre  d'Hotel 

Directed  by  Bernard  Mainwarihq,  from  the 
novel  by  Rob  Eden. 

Moderately  entertaining  story  of 
a  chorus  girl  who  is  accused 
of  the  murder  of  a  manager  who  had 
made  her  unwelcome  proposals.  It 
is  episodic  in  treatment,  but  quite 
good  in  police  and  detective  detail. 

Rend  Ray  is  fair  as  Jennifer  and 
John  Longden  good  as  a  police 
inspector.  The  rest  of  the  cast  is 
quite  sound. 


pnuary  15,  1938 
THE  LAST  CURTAIN 

Paramount.   British.    "  U"  certificate.  Crime 
drama.  Runs  67  minutes. 

Campbell  Gullan  Sir  Alan  MasterviUe 

Greta  Gynt  Julie  Rendle 

Kenneth  Duncan  Joe  Garsatti 

Sara    Seager   Molly 

John  Wickham  Bob  Fenton 

W.  G.  Fay  MUligan 

Joss  Ambler  Ellis 

Eric  Hales  Barrington 

Evan  John  The  Author 

A.  Sinclair  Pureell 

Directed  by  David  Mac  Donald,  from  a  story 
by  Derek  B.  Mayne. 

A West  End  actor-manager  with  a 
Jekyll  and  Hyde  personality  is 
the  mainspring  of  this  crook  drama, 
which  falls  between  the  two  stools  of 
conventional  rough  stuff  and  satire. 
The  production,  too,  lacks  slickness 
and  fails  to  put  over  what  is  basic- 
ally quite  an  ingenious  theme. 

Campbell  Gullan  is  good  as  the 
double-faced  actor-manager  and  car- 
ries the  whole  weight  of  the  picture 
on  his  own  shoulders. 


CALIFORNIA  STRAIGHT 
AHEAD 

Gen.  F.D.   {Universal).      American.  "U" 
certificate.  Melodrama.  Runs  68  minutes. 

iOHN  Wayne  Biff  Smith 
ouise  Latimer  Mary  Porter 

Robert  McWade  Corrigan 

Theodore  von  Eltz  James  Clifford 

Tully  Marshall  Harrison 

Emerson  Treacy  Charlie  Porter 

Harry  Allen  Fish  McCorkle 

Leroy  Mason  Padula 

Grace  Goodall   Mrs.  Porter 

Olaf  Hytten  Huggins 

Monty  Vandegrift  Clancy 

Lorin    Raker  Secretary 

Directed  by  Arthur  Lubin. 

Ingenuous  drama,  dealing  with 
ruthless  rivalry  in  the  transport 
business.  It  is  all  very  artless  and 
its  high  light  is  a  race  between  a 
goods  train  and  a  convoy  of  lorries. 

John  Wayne  does  his  best  to 
disguise  the  transparency  of  the  plot 
but  without  a  lot  of  success.  The 
honours,  such  as  they  are,  go  to 
Robert  McWade. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 

Number  of  stars  awarded  in  brackets  : — 

Behind  the  Headlines  (2)       ...  Nov.  13 

Big  Business  (2)    Jan.  1 

Big  Fella  (2)    Jan.  1 

Blazing  Sixes  (2)c    Dec.  25 


Jan.  8 
Jan.  1 


Cafe  Metropolt 

Call  It  a  Day  (4)    Nov.  13 

Captains  Courageous  (4)c      ...  Dec.  25 

Charlie  Chan  at  the  Olympics  (2)  Nov.  20 

Devil  is  Driving,  The  (2)       ...  Nov.  20 

Edge  of  the  World,  The  (3)      ...  Jan.  8 

Emperor's  Candlesticks,  The  (2)  Nov.  27 

Farewell  Again  (4)    Nov.  6 

Fatal  Hour,  The  (2)    Nov.  20 

Go  Gettcr,  The  (2)c    Jan.  8 

Good  Earth,  The  (3)    Jan.  1 

Hollywood  Cowboy  (2)          ...  Dec.  18 

Hotel  Haywire  (2)    Dec.  1 1 

Jericho  (2)    Nov.  13 

King  of  Gamblers  (2)   Nov.  13 

Knight  Without  Armour  (i)    ...  Jan.  8 

Love  is  News  (3)    Dec.  4 

Married  Before  Breakfast  (2)  .  ..  Dec.  11 

Meet  the  Missus  (2)    Nov.  27 

M idnight  Madonna  (2)          ...  Jan.  8 

Mountain  Justice  (2)  ...        ...  Nov.  27 

North  of  the  Rio  Grande  (2)     ...  Jan.  8 

Oh,  Mr.  Porter  (3)c    Jan.  1 

One  Mile  from  Heaven  (2)      ...  Jan.  8 

Parnell  (2)    Nov.  13 

Road  Back,  The  (2)    Nov.  20 

Said  O'Reilly  to  McNab  (2)  ...  Dec.  18 

San  Quentin  (2)    Nov.  20 

Slim  (2)    Dec.  18 

Storm  In  a  Teacup  (3)           ...  Nov.  20 

Street  Singer,  The  (2)   Nov.  13 

There  Goes  My  Gir/ (2)         ...  Dec.  4 

Think  Fast  Mr.  Moto  (2)      ...  Nov.  27 

Top  of  the  Town  (2)    Dec.  1 1 

Topper  (3)    Dec.  4 

Turn  Off  the  Moon  (2)          ...  Nov.  20 

Victoria  the  Great  (4)   Dec.  25 

Wake  Up  and  Live  (2)         ...  Nov.  13 

Who's  Your  Lady  Friend  (2)  Dec.  25 

Wee  Willie  Winkie  (2)c        ...  Dec.  25 

Wild  Money  (2)    Jan.  1 

Wings  Over  Honolulu  (2)      ...  Nov.  13 

Woman  Chases  Man  (2)        ...  Nov.  27 
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Not  All  Fairheads 
are  Pretty— but  They  All  Have  Glamour 

If  you  are  fair  or  blonde  and  wish  to  stay  fair,  you 
must  try  at  least  once,  every  fair  hair  shampoo 
(soap  or  soap  substitute)  that  promises  you  beauti- 
ful hair.  Then  you  must  use  Sta-blond.  You  will 
see  for  yourself  why  millions  of  blondes  and  fair- 
heads  have  for  seventeen  years  preferred  Sta- 
blond — the  world's  first  and  original  blond  and 
fair-hair  shampoo  ! 

Sta-blond  not  only  makes  fair  hair  gleamy,  soft  and 
silky  (all  shampoos  do  that),  but  it  does  what  no  other 
shampoo  can  even  claim  to  do.  It  brings  back  the  true 
golden  beauty  of  childhood  to  darkened  fair  hair,  and 
prevents  light  hair  from  darkening — safely,  without 
injurious  bleaching  or  dyeing. 

Furthermore,  ViteF,  part  of  the  secret  contents  of 
Sta-blond,  prevents  and  stops  brittleness  and  dandruff 
and  rejuvenates  the  roots.  Your  "perm"  takes  better. 
Try  Sta-blond  yourself,  or  insist  that  your  hairdresser 
uses  it  to-day.  You  will  be  amazed  at  the  wonderful 
results. 


CTAV  PAID  U/ITU 


stablondHHH 


DENTISTS  recommend 
KOLYNOS  because  it 
restores  natural  whiteness  to  the 
teeth  and  protects  them  against 
harmful  germs  that  cause  decav. 
KOLYNOS  is  your  Dentist's  best 
ally  in  the  preservation  of  your 
teeth.    Get  a  tube  to-day. 

1 19,  I  /-  and  6d.  Of  all  Chemists  and  Stores. 


PIC1UREG0ER  Weeki; 


Ask  any  man  what  makes  him 
fall  for  a  girl  he  may  be  attracted 
first  by  lovely  features,  beautiful 
hair  or  a  good  figure,  but  it's  the 
glamour  of  a  perfect  complexion 
that  really  wins  his  heart.  There"s 
nothing  more  alluring  than  a  skin 
that's  seductively  smooth,  kiss- 
ably  soft  and  gloriously  clear— so 
give  your  skin  all  this  perfection 
with  Snowfire  Cream.  See  how 
quickly  it  banishes  blemishes,  see 
how  surely  your  skin  becomes 
prettier  each  day.  Then  you  will 
be  grateful  for  the  romance  it 
brings.  You  will  use  it  always. 


Snowfire 

Vanishing  CREAM       3-  &  6- 

^5  E  let  pi  m  I  F  S. 


^SHION**vl 


tttfS  NEFO 


lovely 

hair.  * 


Place  your  hair  in  the  care  of 
Amami  Wave  Set.  Then  you 
won't  have  stray  hairs  floating 
in  the  breeze  .  .  .  nor  will  your 
waves  and  curls  look  artificial. 
Amami  Wave  Set  is  made  in 
two  varieties  :  the  original 
Amami  Wave  Set  in  the  green 
carton  and  Amami's  latest, 
the  Spiritous  Wave  Set  (a 
thinner  Wave  Set  for  fine  hair) 
in  the  yellow  carton.  Get  your 
Wave  Set  from  Chemists, 
Hairdressers  or  Stores. 


AND  THAT 
MEANS 


AMAMI 


SETS 


-HE  SAYS 

KOLYNOS 

DENTAL  CREAM 
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WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 

AND  NOW 
"NUDITY  PRUDITY" 

A  Very  Mixed  Bag  of  Replies 


PICTUREGOER  Weekly 


Teeth  beginning  to  go 

. . .  yet  still  he  keeps  on 
wearing  them  away 

Perhaps,  unknowingly,  you  are  doing  the  same.  If  you  use 
a  dentifrice  that  is  at  all  abrasive,  you're  bound  to  wear  away 
that  thin  film  of  enamel  which  is  Nature's  only  protection 
against  decay.  And  there  are  pastes  and  powders  so  abrasive 
that  Dentists  can  tell  at  a  glance  what  you  ve  been  using. 

There's  one  way  to  be  sure  about  your  present  tooth  paste. 
Compare  it  with  one  which  dentists  recognise  as  the  finest 
and  smoothest  of  all — Odol.  Get  a  tube  of  Odol  to-day 
(or  send  the  coupon  below  for  a  sample  tube  free).  Put  them 
both  to  the  Bite  Test.  Grind  a  little  between  your  front  teeth. 
If  your  present  one  seems  to  have  the  least  sign  of  grittiness, 
don't  take  chances  any  longer. 

It  is  because  it  is  so  safe  that  Dentists  recommend  Odol. 


Odol  can  be  obtained  as  Tooth  Paste  or  Solid  Dentifrice.  There 
is  also  Odol  Mouthwash  and  Odol  Denture  Powder. 


Allenburus  Pastilles  keep  the 
throat  free    from  winter 


troubles,  and  children  love 


the  blackcurrant 
flavour. 


FROM  ALL  CHEMISTS  8!  b  l'3 

dllenburus 

\r.*c^PASTILLESj 

FOR    YOUR  THROAT 
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THE  writer  of  the  "  Nudity  Crudity" 
letter,  and  others  who  think  like  him, 
appear  to  suffer  from  nudity  prudity  ! 
A  person  who  "exposes"  his  or  her 
body  does  not  of  necessity  thereby 
cheapen  himself.  The  trouble  is  that  so  many 
folk  think  of  the  human  body  as  being  indecent 
in  patches,  and  do  not  consider  it  as  a  whole. 

The  face  is  a  part  of  the  body,  but  only 
rarely  is  it  thought  "indecent"  to  expose 
the  face  in  these  days,  now  that  enlightened 
Eastern  rulers  are  forbidding  the  wearing  of 
the  veil  ! 

Your  correspondent  should  not  transfer 
his  unnecessary  embarrassment  to  what  he 
sees  on  the  screen.  And  does  he  consider  his 
own  body  indecent  ? — T.  J.  E.  Warburton, 
Arley,  76  Bridge  Road,  East  Molesey,  Surrey, 
ivho  is  awarded  the  second  prize  of  10s.  6d. 

Optimism 

•  Mr.  H.  J.  Reynolds,  in,  his  letter  on  "Nudity 
Crudity"  in  a  recent  Picturegoer,  doubts 

whether  women  and  girls  who  form  the  largest 
proportion  of  box-office  patrons,  are  "particu- 
larly fond  of  nude  exhibitions  on  the  part  of 
female  film  stars." 

Your  doubts  are  well  founded,  Mr.  Reynolds  ! 
Women  are  bored  by  limb  displays,  as  indeed  by 
any  form  of  vulgarity.  One  star  only  can  draw 
gurgles  of  delight  from  female  admirers  by  ap- 
pearing in  mere  wisps  of  clothing,  and  her  name  is 
Shirley  Temple,  so  it  is  all  rather  mild,  don't  you 
think  ?  • 

But,  seriously,  we  must  admit  that  films  are 
gradually,  if  very  gradually  waking  to  the  fact 
that  vulgarity  isn't  popular,  clever  or  even 
amusing.  We  may  have  been  given  overdoses 
lately  of  craziness,  but  at  least  it  has  been  clean 
craziness.  We've  gone  wild  with  "Theodora," 
swung  "high  and  low"  with  Carole  Lombard — 
but  it's  all  been  perfectly  harmless. 

And,  by  the  way,  Garbo,  Shearer  and  Francis 
have  not  gained  success  via  chiffon  "step-ins," 
and  they  seem  to  be  amongst  the  screen's  im- 
mortals. So  all  things  considered,  we  can  feel 
a  little  optimistic,  Mr.  Reynolds  ! — Edith 
Chilman,  Dibrugarh  Lodge,  South  Benfleet.  Essex, 
who  is  awarded  the  first  prize  of  £1  Is. 

Women  Don't  Notice 

•  The  reason  women  don't  object  to  nudity  is 
the  same  one  that  prevented  the  "Nudity" 

letter  being  written  by  a  woman — we  don't 
notice  such  things  ! 

When  "undress"  scenes  are  shown,  we  goggle 
admiringly  at  the  lovely  underclothes,  or,  at  the 
lovelier  limbs,  but  fail  to  see  anything  wrong. 

But  occasionally,  we  are  made  aware  of  some- 
thing wrong  by  sniggers  and  indistinct  comments 
from  the  male  part  of  the  audience,  and  then  we 
are  rendered  uncomfortable,  but  not  by  what  we 
see  on  the  screen  ! 

Since  the  male  mind  is  so  delicate,  perhaps  the 
mothers  and  sisters  of  male  film  fans  should 
make  a  point  of  doing  a  little  mild  censoring 
before  allowing  their  boys  to  see  certain 
"nudities"  ! — Edwyna,  47  Celyn  Road,  Blaina. 
M  onmouth  shire . 

100  per  cent.  Entertainment 

•  I  endorse  personally  every  word  of  Mr.  H.  J. 
Reynolds'  letter  to  you  re  film  nudity,  but 


believe  nevertheless  that  this  present  paltry 
form  of  exhibitionism  has  a  market. 

True,  Song  of  Songs  did  little  to  glorify  Marlene 
a  few  seasons  ago,  and  she,  like  Claudette  Colbert, 
returned  eventually  to  the  feminine  charm  and 
comfort  of  petticoats. 

Yet  to  a  huge  percentage  of  the  audience, 
crudity,  taking  the  form  of  either  burlesque 
Mae  West  wisecracking,  strip  tease,  or  low  and 
double-sided  dialogue  presents  entertainment 
100  per  cent. 

I  have  sat  occasionally  through  a  film  and 
felt  reasonably  offended  at  the  dialogue,  but 
noted  at  the  same  time  that  others  around  me  are 
able  to  laugh  and  only  last  night  a  group  of 
young  men  immediately  in  front  of  my  seat  were 
evoking  jests  and  laughs  over  the  latest  adver- 
tising (mind  you)  trailer  of  "  Lyom'  Ice  Cream  " 
and  its  "good  for  the  figure"  slogan. 

Like  all  other  "cycles"  we  can  only  hope 
nudity  and  its  like  has  a  very  short  run. — Nora 
M.  Vipond-Park,  30  Shelley  Road,  Prestwtch 
Park,  Prestwich,  near  Manchester. 

(The  louts  are  with  us  always  "Thinker.") 


The  caricature  of  Greta  Garbo  (who  needs  no 
nudity)  is  the  eleventh  of  a  series  contributed  by 
a  reader,  Mr.  Arrigo  Polillo. 


For  the  Male 

•    In  reply  to  Mr.  Reynold's  letter  on  Nudity 
Crudity.' 

Surely  your  correspondent  must  know  that 
"leg  shows,"  feminine  undress,  and  glamorous 
girls  are  screened  in  order  to  attract  the  ever 
susceptible  male.  Evidently  the  film  producers 
realise  this  and  that  is  their  reason  for  so  many 
films  containing  scenes  to  which  Mr.  Reynolds 
objects. 

I  cannot  imagine  any  woman  or  girl  going  to 
the  cinema  in  order  to  see  either  males  or  females 
expose  themselves  in  an  indecent  manner. 

If  there  were  sufficient  men  of  the  same  un 
favourable  opinion  as  regards  "screen-undress,' 
surely  they  could  do  as  much  to  prevent  it,  a* 
women  patrons  are  reputed  to  do,  to  make  or 
mar  a  male  star's  career. 

I  am  hoping  that  my  fellow  picturegoer  has 
(Continued  on  page  28) 
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You  want  this  year's  kisses 
to  be  tender  and  passionate 
kisses.  Kisses  from  the  man 
you  love,  as  he  takes  you  in 
his  arms,  first  gently  and 
then  passionately,  crushing 
you  in  his  strong  embrace. 

This  year's  kisses  can  be 
like  that — if  you  give  your 
lips  the  magic  allure  of  the 
Stars  of  Hollywood — by 
using  their  lipstick — the 
wonderful  Kissproof  Auto- 
matic Lipstick,  but  costing 
only  a  shilling.  From  all 
Chemists  and  Department 
Stores. 

See  also  the  exotic  new  Kissproof  Baton  at  6d 

Kissproof 

NEW  AUTOMATIC  JUMe  LIPSTICK 


SUPERFLUOUS 

HAIK? 

Simply  spread  this  white  sweetly-scented 
cream  on  the  skin.  Wash  off  with  water.  You 
wash  away  every  trace  of  hair.  Skin  is  left  soft, 
smooth,  and  white.  No  coarse  stubble  like  the 
razor  leaves,  because  the  hair  is  dissolved  away 
below  the  skin  surface.  This  amazing  new  dis- 
covery is  sold  even-where  under  the  trademark 
NEW  "VEET."  By  exclusive  arrangement 
every  woman  reader  of  this  paper  can  now 
obtain  a  special  package  of  NEW  VEET 
ABSOLUTELY  FREE.  Send  3d.  in  stamps 
to  cover  cost  of  postage,  packing  and  other 
expenses.  Address  :  Dae  Health  Laboratories, 
Ltd.  (Dept.  139T),  Cunard  Road,  Acton. 
London,  N.W.10. 


No!  He  really  means  it 

How  simple  it  is  to  make  your  hair  healthy  and  beautiful  with  AMAMI !  How  inexpensive, 
too  !  For  a  few  pence  a  week  the  famous  47  ingredients  in  AMAMI  will  nourish,  cleanse 
and  beautify  your  hair  so  that  it  wins  the  sincerest  admiration.  Remember,  too,  that 
AMAMI  Shampoos  make  hair  so  easy  to  manage.  Whether  you  prefer  powder  or  liquid 
be  sure  to  ask  for  AMAMI.    Keep  your  appointment  with  AMAMI  on  Friday  night ! 

*  ONE  OF  THESE  IS  MADE  SPECIALLY  FOR  YOU  * 


AMAMI  No.  I  for  Brunettes.  AMAMI  No.  5  for  Blondes 
3d.  A  6d.  The  6d.  size  contains  enough  for  2  shampoos. 


AMAMI    LIQUID   SOAPLESS  SHAMPOO 

A  lovely  clear  golden  LIQUID — can  be  used  on  the 
most  delicate  scalp.  Gives  an  abundant  lather  which 
removes  all  grease  leaving  your  hair  shining,  /  D 
silky,  and  manageable.  TVt'O  generous  . 
shampoos  from  each  bottle.  Price 
Liquid  Pine  Tar  Tonic  Shampoo  6d. 


AMAMI  Shampoo 


^%  J"  W  Fill  in  the  coupon  and  post  in  NAMF 
■   KCC  ■     unsealed  envelope  (Id.  stamp)  nRmt 

to  Amami  Ltd.  (Dept.  J.  82), 
167,  High  Holborn,  W.C.t,  for  amazing  Hair  Chart 
showing  how  to  set  your  hair  to  suit  your  face. 


ADDRESS 


NEW  Film  Faces  for  old 


'Y'OUR  postcards  of  film  favourites  must  inevitably  "  date  "  as  the 
years  go  by.  Stars  grow  lovelier  and  lovelier.  See  that  you  have  their 
latest  and  best  portraits.  The  way  to  be  sure  is  to  get  the  free  list  of  1,820 
Postcards  or  else  select  from  the  latest  list  of  "  releases  "  below.  The 
latest  "  partners  "  are  especially  captivating. 


i 


partners 

5'- ALBUM  FREE  ^ti;~.;^ 

card  Club  you  can  obtain  liberal  discounts 
on  your  future  orders  and.  In  addition,  you 
will  receive  a  "js.  Album  FREE.  This  mafnifl- 

book.  which  holds  252  cards.  Is 
beautifully  bound  to  resemble  real 
snakeskin  and  lettered  in  (told.  If 
vish.  you  can  obtain  a  super 
De  Luxe  Album  In  blue  rexine.  Decide 
now  to  be  a  member  of  this  happy 
Postcard  Club.  To  loin,  send  in  an 
order  for  not  less  than  one  dozen 
postcards  at  the  regular  price  of 
2s.  6d.  per  dozen.  Choose  your  cards 
rrom  the  list  on  light  or  Include 
the  names  of  well-known  stars.  Real 
photos  3d',  each.  ?s.  6d.  per  do?en. 
On  sale  to  members  and  non-members 
alike.  The  latest  list  sent  free  on 
request. 


SKIM  \  GL0SS1 

Elisabeth  Benrner.  Anton  Walbrook.  Sabu 
the  Elephant  Boy.  Bill  Boyd.  Merle  Oberon. 

<  OI.Ol  ltt.lt  Vl-lt 
Jeanette  MacDonald. 

Joan  Crawford. 
PARTNERS 
Sopla  Qlowy  anil  Coloured 
Brian  Ahorne  and  Merle  Oberon; 
Fredric  March  and  Janet  Gaynor: 
Robert  Taylor  and  Jean  Harlow: 
Patric  Knowles  and  Olivia  de 
Havlland  ;  Nelson  Eddy  and 
Jeanette  MacDonald:  Errol  Flynn 
and  Olivia  de  Havlland. 

PAR  IM  Its 
sepia  Glomi  onlj 
Jon  Hall  and  Dorothy  Lamour: 
Robert  Taylor  and 


POST  FORM  BELOW 
AT  ONCE  -m 


To  •••nit  new  noon  i  s>i<m. 

H  Lon8  Arm.  l^udoo.  W.C.2. 
Pleaee  euro)  me  •  -  11  meiulwr  of  "  TVt  I'i,  ture- 
iroer"  Portcard  flub  au.i  arnd  rue  Meml>cr*hip 
fard  and  full  particidara  TltHITltJ.  etc.,  on 
future  orders.  1  encloae  order  (or  not  lesi  thau  on« 
dozen  "  n  tuJMorr  "  poirtrarda.  price  1/t  duaen. 
Please  include  with  my  onicr  your  .V-  Postcard 


I  I 

Album  d'  line  la  ,  I, 


r  l!  •  extra  I 


of  JKiKt.V-M' 


THK  PKTURKUOKR." 

frrr  Male  r „.,,.,„,..  riU      rrvutrrd  to  pay 

*.  Pic..  I6rt;38 


mnp  rkororx  that  « 
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She's  somebody's 

drene  girl! 

It's  easy  to  see  that  she's  a  drene 
girl!  Look  at  her  hair — there's 
a  sheen  on  every  wave,  a  twinkle 
in  every  curl !  drene  has  freed 
her  hair  for  ever  from  the  dulling 
"  lime-film  "  left  by  old-fashioned 
washing  methods,  drene  is  soap- 
less,  so  it  cannot,  as  ordinary 
soap  and  soap  shampoos  do,  mix 
with  the  lime  which  is  in  all 
water  and  form  this  disfiguring, 
unrinsable  film.  More  than  that, 
drene  washes  away  old  "lime- 
film  "  and  it  leaves  your  hair 
lustrous,  lovely  and  ready  for 
easy  setting.  *  Try  drene  to- 
night. A  few  drops  on  your  hair 
with  plenty  of  water,  a  brisk  rub, 
a  thorough  rinse  in  clear  water — 
and  you'll  be  a  drene  beauty  too  ! 


drene  is  in  three  sizes  —  6d.,  1/6 
and  216  at  all  Chemists, Hair  dressers 
and  Department  Stores,  including 
Boots,  Timothy  Whiles  and  Taylors, 
Woolworths,  etc.  ir  Send  name 
and  address  and  3d.  in  stamps  to 
cover  postage  and  packing  to  Thomas 
Hedley  &  Co.,  Ltd.,  (Dept.  P.t. 
18,  Queen's  Lane,  Newcastle-on- 
Tyne,  and  you  will  receive  a  trial 
bottle  of  drene  —  enough  for  at 
least  two  very  thorough  shampoos. 


rene 


THE   MARVELLOUS  NEW 
SHAMPOO  ★  IT'S  LIQUID 
★  IT'S  SOAPLESS 


WHO'S  WHO 


January  15,  1938 


Fred  MacMurray 

•  Tootled  his  way  into  talkies  on  a  saxophone. 
Now  there  are  a  lot  of  people  who  don't  like 

the  saxophone.  Among  them  was  Fred's  father, 
which  is  perhaps  not  unnatural  as  he  was  a  well- 
known  concert  violinist. 

Fred  started  playing  the  instrument  in  his 
college  days,  merely  for  his  own  amusement.  He 
was  one  of  the  star  athletes  of  Carroll  College 
(Wis  ),  and  his  original  ambition  was  to  be  an 
athletic  coach.  However,  there  was  a  crash  in 
the  family  finances  and  he  had  to  earn  some 
money  at  once. 

His  musical  hobby  stood  him  in  good  stead 
and  he  got  a  job  as  a  saxophonist  in  an  orchestra. 
Shortly  afterwards  he  went  to  Hollywood.  He 
played  for  a  time  in  the  band  at  the  Warner's 
Theatre  and  spent  his  spare  time  trying  to  get 
extra  work  in  the  studios.  Nobody  would  look 
at  him ;  he  recently  confessed  that  his  total  film 
earnings  in  that  period  amounted  to  the  equiva- 
lent of  7s.  6d. 

Discouraged  about  film  work,  he  joined  the 
California  Collegians,  a  comedy  stage  band  which 
eventually  landed  on  Broadway.  Subsequently 
he  was  cast  in  the  New  York  stage  version  of 
Roberta  and  caught  the  eye  of  a  Paramount  talent 
scout,  and  was  sent  to  Hollywood  with  a 
contract. 

His  first  important  role  was  in  The  Gilded  Lily 
with  Claudette  Colbert,  and  since  then  the 
saxophone  player  Hollywood  had  previously 
cold-shouldered  has  been  probably  the  busiest 
leading  man  in  the  business.  His  films  have 
included  Hands  Across  the  Table,  The  Bride 
Comes  Home,  13  Hours  by  Air,  The  Trail  of  the 
Lonesome  Pine,  The  Princess  Comes  Across,  The 
Texas  Rangers,  Champagne  Waltz,  Maid  of  Salem, 
Swing  High,  Swing  Low,  Exclusive,  and  his 
latest,  True  Confession. 

MacMurray  was  born  at  Kankakee,  Illinois, 
on  August  30,  1909.  He  is  one  of  the  tallest  stars 
on  the  screen — 6  ft.  3  in.  He  has  dark  brown 
hair  and  brown  eyes. 

Noel  Madison 

•  Though  he  has  made  his  name  playing 
American  gangsters,  and  was  actually  born 


in  New  York,  Noel  Madison  was  educated  in 
London  and  had  his  first  stage  experience  here. 
He  started  in  a  seaside  concert  party  and  there- 
after went  through  the  acting  mill  in  touring 
companies.  Believe  it  or  not,  he  understudied 
Jack  Buchanan,  played  in  drama  and  scored  his 
first  London  success  in  a  Chariot  Revue.  Subse- 
quently he  toured  in  Australia,  South  Africa  and 
America. 

He  made  his  screen  debut  in  Sinner's  Holiday 
(he  was  spotted  for  the  films  while  appearing  in 
a  play  in  Hollywood)  and  soon  after  made  his 
name  in  Little  Caesar.  Subsequently  he  played 
racketeers  in  a  score  of  gangster  films. 

Hollywood  pictures  include  Murder  at  Glen 
A  thole.  House  of  Fate,  Champagne  Charlie,  Our 
Relations  and  Man  of  the  People. 

Recently  he  has  been  working  in  England.  He 
appeared  with  Jessie  Matthews  in  Gangway  and 
the  association  proved  so  successful  that  he  was 
cast  with  the  British  star  again  in  Sailing  Along. 

Noel  Madison  is  the  son  of  Maurice  Moscovitch, 
the  famous  actor.  He  celebrates  his  birthday  on 
April  27.  He  is  5  ft.  10  V2  in.  tall,  and  has  brown 
hair  and  hazel  eyes. 

Mary  Maguire 

•  Australia  has  given  several  stars  to  the 
screen.  Hollywood  thinks  that  it  has  another 
in  this  girl  from  "down  under."  Mary  was  born 
in  Brisbane,  where  her  father  owns  a  hotel.  She 
was  educated  at  a  local  convent  and  went 
straight  from  the  classroom  to  the  screen  studio. 
Her  debut  was  made  in  the  Australian-produced 
Heritage  in  1934. 

She  subsequently  appeared  in  The  Flying 
Doctor,  and  so  impressed  Miles  Malleson,  the 
British  actor-director  who  travelled  to  Australia 
to  make  the  film,  that  he  sang  her  praises  so 
loudly  that  he  was  heard,  clear  across  the 
Pacific,  in  Hollywood.  He  persuaded  Jack 
Warner  to  give  her  a  test  and  the  result  was  a 
£100-a-week  contract. 

So  far,  in  addition  to  The  Flying  Doctor,  she 
has  been  seen  in  That  Man's  Here  Again  and 
Confession. 

Mary  is  21  years  old,  5  ft.  2  in.  tall,  and  a 
brunette. 


What  Do  You  Think  1—Contd. 


more  supporters  of  his  opinion  than  the  number 
of  "gay"  films  leads  us  to  believe. — (Miss) 
Ar.  Lovatt.  66  Harley  Street,  Hanley,  Stoke-on- 
Trent. 


Peepshow  Pandering 

•  I  was  interested  to  read  Mr.  Reynolds'  letter 
about  "Nudity  Crudity." 

I  always  feel  very  uncomfortable  indeed  at  the 
"coy"  undress  scenes  of  the  stars,  and  I  always 
wonder  why  it  is  necessary  to  show  an  actress 
changing  from  one  frock  to  another. 

Whenever  this  happens  or  we  see  the  star  in 
her  bath  (artistically  covered  by  soap-suds  as 
Irene  Dunne  was  recently),  there  at  once  issues 
a  series  of  derisive  cat-calls  and  nasty  laughter 
from  groups  of  boys  to  whom  this  kind  of  scene 
seems  to  be  meat  and  drink. 

It's  the  same  kind  of  thing  that  happens  when 
boys  look  through  the  penny  peep-shows  at  the 
seaside — perhaps  they  laugh  to  cover  their 
embarrassment — but  at  any  rate,  it  lowers 
cinematic  art  to  a  vulgar  pandering  to  sen- 
sationalism at  its  worst. 

To  make  a  star  reveal  her  form  instead  of  her 
acting  is  not  only  bad  taste — but  bad  box-office. 
— "Feminine  Cinemagoer,"  London,  IV. I. 

Where  is  It? 

•  Re    Mr.     Reynolds'    letter    on  "Nudity 
Crudity,"  the  writer  is  perfectly  right;  it  is 

very  degrading  to  members  of  the  female  sex  to 
see  such  exhibitions. 

Again,  it  is  perfectly  true  to  say  that  the  artiste 
herself  is  cheapening  herself  by  perpetrating  this 
so-called  art. 

I  must  contradict  him,  however,  in  his  most 
vital  statement  about  seeing  these  exhibitions  in 


films.  They  have  not  been  seen  in  films,  not  by 
me,  anyway. 

If  Mr.  Reynolds  could  put  me  right  on  this 
point  I  would  be  indebted  to  him.  The  only 
film  I  have  seen  with  any  suggestion  of  nudity 
in  it  is  Four  Frightened  People,  and  that  was 
supposedly  unintentional  and  not  an  exhibition 
of  this  abhorent  art. — (Miss)  C.  Flanagan, 
199  WoodthorpeRoad,  Woodthorpe East,  Sheffield2. 


A  Matter  of  Degree 


#    In  the  "naughty  nineties"  the  world  was 
shocked  because  chorus  girls  dared  show  an 
ankle. 

A  little  later  when  tights  became  the  vogue 
a  second  shock  was  received,  but  when  shorts 
and  brassieres  appeared  it  was  thought  that  such 
brazen  performances  could  not  go  on. 

But  in  each  case  the  audience  became  accus- 
tomed to  and  did  not  comment  much  upon  it. 

Now  that  "strip  tease"  nudity  has  appeared 
I  think  that  it,  in  its  turn,  will  soon  become 
"another  of  those  acts." — Albert  E.  Ager, 
91  London  Road,  Plaistow,  E.13. 


YOUR  VIEWS  WANTED 

£  What  do  you  think  about  the  stars  and 
films? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street,  W.C.2. 
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PICTUREGOER  Weekly 


uhrillinq 
weekend! 


It 's  Just  the  thing  for  a  grand  week-end — 
this  week's  lovely  Issue  of  "  WOMAN  *' 
NOW  ON  SALE  !  There's  a  thrill  on  every 
big  page  .  .  .  and  entertainment  galore  ! 
ROMANTIC  FICTION— "Ah,  Perfect  Love," 
a  gay  new  romance  about  a  perfect  man  and  a 
pirl  that  wasn't !  .  .  .  also  a  colourful  serial  and  a 
provocative  story — "No  Whispered  Kiss." 
THE  PELIGHTFUL  JUMPER  shown  above 
is  one  you  can  finish  over  the  week-end — it's 
diagonally  ribbed — smart  and  slimming. 
A  QUICK  CUT  TO  SMARTNESS  is 
"Woman's"  Fashion  Expert's  description  of 
TWO  (harming  new  frock  designs — one  for 
afternoons  and  informal  parties,  and  a  neat, 
tailored  office  or  house  frock. 
CLOAKED  IN  MYSTERY — it's  no  mystery 
really — it's  a  gorgeous  evening  cape  with  high, 
swathed  throat  line  and  sweeping  train  that  you 
can  make  in  "no-time."  And  there's  lots  and 
lots  about  cookery,  babies,  home-craft,  films  and 
beauty,  and  a  most  delightful 
BEAUTY  GIFT  SURPRISE  !  ...  a  fas- 
cinating offer  that  is  really  SIX  GIFTS  IN  ONE 
.  .  .  something  you'll  be  thrilled  to  receive  .  .  . 
dainty  .  .  .  fragrant.  Full  details  telling  you 
how  you  can  secure  your  Gift  AT  ONCE  will  be 
found  in  "  WOMAN  "—NOW  ON  SALE ! 
Don't  delay— get  your  copy  TO-DAY  ! 


Woman 

%ou)  on  Sale  29 


%  ..andfavoid 


Because  Cuticura  is  a  MEDICINAL  and 
TOILET  Soap,  it  does  two  essential 
things  to  your  skin.  It  maintains  radiant 
skin  health  in  spite  of  frequent  exposure 
to  smoke,  fog,  wind  and  rain;  and  it 
gives  harsh,  flaky,  blemished  skin  the 
clear,  fresh  beauty  of  youth.  In  Cuticura 
Soap  the  unique  soothing,  healing  and 
antiseptic  medicaments  of  Cuticura  are 
combined  with  the  most  exquisitely  re- 
fining and  beautifying  ingredients  ever 


Gives 
the  skin  a 
thorough  An- 
tiseptic Cleans- 
ing; purifies, 
sweetens  the 
pores 


devised.  The  result  is  a  soap  with  a  super- 
lative cleansing  and  beautifying  action. 
To  relieve  sore,  cracked  skin  and  chil- 
blains, also  to  heal  pimples,  and  skin 
injuries,  use  Cuticura  Brand  Ointment. 
After  the  bath  enjoy  the  cooling,  re- 
freshing fragrance  of  superfine  Cuticura 
Talcum.  Sold  by  all  chemists  and  stores. 


(liticura 

\^  PREPARATIONS 


PREVENT  COLDS 
AND  'FLU 

Test  this  Sample 

Cephos  is  a  wonder-  mx  mm  MA  Mi} 
ful    remedy    for  ■  m.BljBlj 

banishing  headaches      "  ™   ■  ™  ■ 

and  feverishness  ;  and  for  stopping  the  attacks 
of  'flu.  Made  to  the  prescription  of  a  Harley 
Street  Specialist,  Cephos  is  safe  and  certain, 
and  does  not  affect  the  heart. 
A  FREE  SAMPLE  will  be  sent  to  you  if 
you  write  for  it  to  Cephos  Ltd.  (Dept.  10  P), 
Blackburn,  Lancashire. 


£20 


FOR  A 
SKETCH 


^All-day 


FREEDOM 


from  UNDERARM  ODOUR 

Mum  gives  instant  protection  which  lasts  all  day.  It  is 
beneficial  to  the  skin  and  will  not  harm  fabrics.  At  all 
good  Stores  and  Chemists  1/6  and  3/-  per  jar.  Try  it 
for  yourself.  Post  the  coupon  below  and  a  FREE 
SAMPLE  will  be  sent  to  vou. 

TEST  IT  FREE 


Thos.  Christy  and  Co.  Ltd.  (Dept.  P.  104), 
4/12   Old   Swan   Lane,    London,  E.C.4. 


MANY  OTHER 
CASH    PRIZES  IN 

FREE  COMPETITION 

0  Have  you  sent  your  sketch 
in  yet  for  the  FREE  competition 
advertised  in  last  week's  "The 
Picturegoer  "  ?  If  you  haven't 
done  so  get  your  copy  out  at 
once  and  turn  to  page  25.  All 
sketches  must  be  received  by 
January  25 — so  hurry  !  If  you 
have  not  kept  your  copy  handy 

SEND  FOR 
DETAILS  NOW 

0  Everyone  likes  sketching  and 
you  may  easily  win  the  big  First 
Prize  or  one  of  many  other  Cash 
Prizes  by  copying  the  simple 
sketch  provided.  Full  details 
will  be  forwarded  to  you  if  you 
write  to  British  and  Dominions 
School  of  Drawing.  Ltd.,  21 
Greycoat  Galleries,  Greycoat 
Place,  London,  S.W.I 
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LET  GEORGE   DO  IT! 


Marie  Louise  (Huddersfield).— (!)  We 
published  a  centre-spread  of  Wings  of  the 
Morning  in  the  Oct.  3.  193b,  issue,  and  the 
story  of  the  film  in  the  June  19,  1937,  issue 
of  this  magazine.  Back  numbers  can  be 
obtained  from  the  Publishing  Dept.,  6  Cath- 
arine Street.  London.  W.C.2,  for  3d.  each, 
post  free.  (2)  Burgess  Meredith  b.  Cleve- 
land, Ohio.  Latest  film.  Don't  Forget  to 
Rtmrmbtr,  with  Ann  Sothem.  (3)  Leif 
Erickson  b.  Oct.  27,  1914,  married  Frances 
Farmer.  (4)  Wayne  Morris  b.  Feb.  17,  1914, 
Los  Angeles.  He  is  6  ft.  2  in.  tall,  weighs 
190  lb.,  and  has  blue  eves  and  brown  hair. 

(5)  Henry  Fonda  b.  May  16,  1905.  Grand 
Island.  Nebraska.  He  is  6  ft.  1  in.  tall,  weighs 
170  lb.,  and  has  black  hair  and  blue  eves. 
Married  (a)  Margaret  Sullavan  (mar.  dis.), 

(6)  Frances  Brokeaw.  (6)  Anita  Louise  b. 
1916,  New  York.  She  is  5  ft.  3  in.  tall, 
weighs  106  lb.,  and  has  fair  hair  and  blue 


Nelson  Eddy  Crazy  (Sheffield). — (1)  Nel- 
son Eddy  b.  June  29  1901,  Providence. 
Rhode  Island.  He  has  blue  eves  and  blond 
hair,  is  6  ft.  tall,  and  weighs  175  lb.  He  is  not 
married.  (2)  Jeanette  MacDonald  b.  June  18. 
1907.  Philadelphia.  L.S.A..  is  5  ft.  6  in.  tall, 
weighs  120  lb.,  and  has  reddish  hair  and  blue- 
green  eyes;  married  Gene  Raymond.  (3) 
Nelson  Eddy  made  his  film  debut  in  Dancing 
Lady  and  also  made  Student  Tour  before 
Xaughtx  .Marietta.  At  the  moment  he  is 
making  The  Girl  of  the  Golden  West  with 
Jeanette  MacDonald.  and  they  are  scheduled 
for  Stceethearts  together  shortly. 

P.  B.  (Essex).— Tullio  Carminati  b. 
Sept.  21.  1895,  Zara,  Dalmatia,  his  full  name 
is  Count  Tullio  Carminati  di  Bramilla.  Your 
request  has  been  passed  on  to  the  Editor. 

Regular  Reader. — Louis  Hayward  b. 
Mar.  19,  1909,  is  5  ft.  7  in.  tall  and  has  dark 
hair  and  eyes.  Has  not  made  a  film  since 
The  Woman  Beltceen.  (2)  Paul  Muni  b. 
Sept.  22,  1897,  Vienna,  real  name  Muni 
Weisenfreund.  He  is  5  ft.  10  in.  tall,  has 
dark  brown  hair  and  eyes;  is  married  to 
Bella  Finkle.  (3)  Yes,  Miriam  Hopkins 
recently  married  Anatole  Litvak. 

Film  Crazy  Doris  (Bradford). — (1)  Made- 
leine Carroll  bom  Feb.  26,  1906.  West 
Bromwich,  she  is  5  ft.  5  in.  tall,  has  blond 
hair  and  blue  eyes,  married  Capt.  Philip 
Astlev.  (2)  Ronald  Colman  bom  Feb.  9, 
1891,  Richmond,  Surrey,  he  is  6  ft.  tall,  has 
black  hair  and  brown  eyes,  weighs  160  lb., 
married  Thelma  Rave  (sep.).  (3)  Annabella 
bom  Paris,  blond  hair  and  blue  eves. 
(4)  Rosalind  Russell  bom  June  4  (no  year 
given),  Waterbury.  Connecticut,  she  has 
dark  hair  and  eyes.    (5)  Miriam  Hopkins 


bom  Oct.  18,  1902.  Georgia,  U.S.A.,  she 
is  5  ft.  tall,  weighs  100  lb.  and  has  golden 
hair  and  blue  eyes,  married  (a)  Brandon 
Peters  (mar.  dis.),  (b)  Austin  Parker  (mar. 
dis.),  (c)  Anatole  Litvak.  (6)  Kay  Francis 
bom  Jan.  13.  1906,  Oklahoma  City,  is  5  ft. 
5  in.  tall,  weighs  112  lb.  and  has  black  hair 
and  grey  eyes,  married  Kenneth  McKenna 
(mar.  dis.).  (7)  Joan  Crawford  bom  March 
23,  1906.  San  Antonio,  Texas,  she  is  5  ft. 

4  in.  tall,  weighs  1 10  lb.  has  reddish  hair  and 
dark  brown  eyes,  married  (a)  Douglas 
Fairbanks  jun.  (mar.  dis.),  (b)  Franchot 
Tone.  (8)  Barbara  Stanwyck  bom  July  16, 
1907.  Brooklyn,  New  York,  she  is  5  ft.  5  in. 
tall,  has  auburn  hair  and  dark  blue  eyes, 
married  Frank  Fav  (sep.).  (9)  Anita  Louise 
bom  1916.  New  York,  is  5  ft.  3i  in.  tall, 
weighs  106  lb.  and  has  fair  hair  and  blue 
eyes.  00)  Anne  Shirley  bom  1919,  New  York 
City,  married  John  Payne.  (11)  Sonja  Henie 
born  Oslo,  April  8,  1913,  not  married. 
(12)  Sally  Eilers  bom  Dec.  11,  1908,  New 
York  City,  is  5  ft.  3  in.  tall,  has  light  brown 
hair  and  brown  eyes,  weighs  110  lb.,  married 
(a)  Hoot  Gibson  (mar.  d  .).  (b)  Harry  Joe 

It  Lover. — Clara  Bow  was  bom  July  29, 
1905.  Brooklyn,  New  York,  is  5  ft.  3#  in. 
tall  and  has  red  hair  and  brown  eyes,  married 
Rex  Bell  and  has  a  son.  Yes,  it  is  correct 
that  she  is  interested  in  a  cafi  recentl  y 
opened  in  Hollywood.  We  have  no  definite 
details  of  her  future  films  but  it  is  possible 
that  she  may  make  some  in  the  near  future. 

G.  K.  (Leeds). — You  are  quite  correct; 
the  piece  of  music  played  in  Camille  by- 
Greta  Garbo  and  continued  by  Henry' 
Daniell  was  "Invitation  to  the  Waltz  "  bv 
Weber. 

P.  C.  (Dungannon).— ^(1)  Deanna  Durbin 
b.  Dec.  4,  1922,  Winnipeg,  Canada;  she  is 

5  ft.  2  in.  tall,  weighs  100  lb.  and  has  blue 
eyes  and  brown  hair.  She  is  American  bom 
of  English  descent.  Her  latest  film  is  100 
Men  and  a  Girl  and  she  is  making  Mad  About 
Music.  Write  to  her  c/o  Universal  Studios. 
(U.S.A.).  (2)  Clark  Gable  b.  Feb.  1,  1901, 
Cadiz,  Ohio;  he  is  6  ft.  1  in.  tall,  weighs 
190  lb.  and  has  brown  hair  and  grey  eyes, 
married  (a)  Josephine  Dillon  (mar.  dis.),  (6) 
Rhea  Langham,  (sep.).  He  is  scheduled  to 
make  Test  Pilot  for  Metro-Goldwvn-Mayer 
Studios  (U.S.A.).  (3)  Annabella  bom  Paris, 
she  has  blond  hair  and  blue  eyes.  Is  now 
in  America  to  make  films  for  Twentieth 
Century-Fox  Studios. 

P.  E.  N.  (Folkestone).— Jean  Arthur  took 
the  part  of  Mary  Gordon  and  Virginia  Bruce 
that  of  Florence  Welford  in  Young  Eagles, 
which  was  released   Feb.   23,   1931.  (2) 


Miriam  Hopkins  took  the  part  of  Lily  and 
Edward  Everett  Horton  that  of  Francis  in 
Trouble  in  Pa*  idise.  (2)  Centra-spreads  as 
follows:  Cara.an— Nov.  17,  1934;  Paddy 
the  Xext  Bext  Thing— Oct.  21.  1933,  and 
The  Barretts  of  Wimpde  Street— Oct.  27, 
1934. 

ANONYMOUS. — You  do  not  have  to  buy  a 
dozen  photographs  from  the  Postcard  Salon 
at  one  time,  but  you  can  buy  as  many  as 
you  wish  for  3d.  each  photograph. 

Spy. — George  Sanders  played  opposite 
Dolores  del  Rio  in  Lancer  Spy.  He  was  bom 
July  3,  1906,  St.  Petersburg,  Russia;  is 
6  ft.  tall  and  has  fair  hair  and  grey  eyes.  He 
is  scheduled  for  Shanghai  Deadline,  also  with 
Dolores  del  Rio.  Write  to  him  c  o  Radio 
Studios  (U.S.A.). 

G.  P.  (Leyton).— Write  to  Ginger  Rogers' 
c  o  Radio  Studios  (U.S.A.)  where  she  is 
making  Having  a  Wonderful  Time  with 
Douglas  Fairbanks,  jun.     Deanna  Durbin 


The  Federated  British  Film  and  Stage 
Association  held  their  first  dance  of  the 
season  at  the  Portman  Rooms,  Baker  Street, 
W,  on  Thursday,  Dec.  9,  when  a  very 
delightful  evening  was  spent.  Harry  Blake 
and  his  Band  provided  the  very  enjoyable 
musical  programme,  and  one  of  the  most 
popular  items  on  the  programme  was  the 
exhibition  dances  by  M.  Santos  Casani  and 
his  graceful  partner.  M.  Casani  also  very 
kindly  judged  the  waltz  competition,  and 
awarded  as  one  of  the  prizes  for  this,  three 
free  lessons  at  his  School  of  Dancing.  The 
various  studios  were  well  represented  by- 
many  of  their  executives  and  among  the 
famous  people  present  were  Gibb  McLaughlin, 
Rommilly  Lunge,  Robert  Cochrane,  Rene 
Ray,  Carthrow  Martin  and  Hollywood's 
talent  scout  at  present  in  London.  Many 
lovely  prizes  were  presented  to  the  Associa- 
tion by  various  firms,  including  Max  Factor, 
Innoxa,  etc.,  for  the  novel  competitions  and 
spot  prize  dances.  Everyone  voted  it  to  be 
the  jolliest  dance  they  had  ever  attended. 
The  next  film  ball  takes  place  in  March. 
Further  events  already  planned  are  a  big 
dinner  during  this  month,  a  "Ridotto"  on 
St.  Valentine's  Day,  the  film  ball  in  March 
and  another  private  film  show  in  April.  For 
full  particulars  of  this  go-ahead  club  write 
to  the  Secretary,  32,  Amesburv  Avenue, 
Streatham  Hill,  London,  S.W.2. 


The  Neil  Hamilton  Fan  Club  extends 
hearty  New  Year  greetings  to  all  admirers  of 
this  player  and  invite  them  to  join  in  a 
special  New  Year  offer.  Until  the  end  of 
January,  the  membership  fee  to  the  club 


making  Mad  About  Music,  and  John  King, 
Merry -Go-Round  of  1938  for  Universal 
Studios  (U.S.A.). 

Regular  Fan  (Southend).— Dick  Baldwin 
took  the  part  of  Robert  Haines  in  Life  Begins 
in  College.  He  was  bom  27  years  ago,  St. 
Louis,  Missouri,  he  is  6  ft.  tall,  weighs  165 
lb.  and  has  dark  hair  and  brown  eyes,  is  at 
present  appearing  in  Lore  and  Hisses  with 
Simone  Simon  for  Twentieth  Century-Fox 
Studios  (U.S.A.). 


Owinf  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dales 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  do  The  Picturegoer  Weekly.  Martlett 
House,  Martlett  Court,  Bow  Street,  London. 
W.C.2. 


will  be  reduced  to  Is.,  which  means  that 
new  members  will  receive  a  10  in.  by  8  in. 
signed  photograph  of  Neil  Hamilton  entirely 
free.  Please  mail  all  inquiries  to  Miss  Betty 
Breakwell,  165  Horseley  Fields,  Wolver- 
hampton. 


The  Robert  Flemync  Fan  Club  are 
holding  a  dance  at  17  Lancaster  Gate,  W.2, 
on  January  29,  from  7.30  to  12  p.m.  Tickets 
including  light  refreshment  are  Is.  6d.  each, 
obtainable  from  Joan  Spilling,  138  Park 
Road,  Chiswick,  W.4.  Miss  Flora  Robson 
and  her  niece  will  be  the  chief  guests  of  the 
evening  with  Robert  Flemyng.  Admission 
is  by  ticket  only. 

•       •  • 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply. 
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FAN  CLUB  NOTICES 


LEAVE  IT  TO  ANNE- 


HERE  we  are  on  the  evergreen 
subject  of  slimming — not  by 
diet,  because  quite  rightly 
many  have  objections  to  dieting  in 
the  winter — but  by  other  means. 

"Other  means"  are  mainly  suit- 
able for  the  reduction  of  local  super- 
fluous flesh,  ankles  that  are  too 
massive,  hips  that  have  spread,  and 
tummies  that  are  redundant. 

A  list  of  these  methods  would 
include  slimming  baths,  reducing 
soaps,  reducing  lotion  and  cream, 
exercise  and  daily  massage.  Per- 
severance and  a  combination  of 
these  methods  will  generally  be 
successful  in  breaking  down  some  of 
the  unwanted  fatty  tissues. 

If  you  want  to  work  wonders  in 
a  really  short  time,  it  is  best  to  put 
yourself  in  the  hands  of  an  expert 
masseuse.  But,  if  you  haven't  the 
money  to  spend  on  this,  you  can  get 
satisfactory  though  somewhat  slower 
results  with  a  good  rubber  roller. 
Any  large  chemist  or  stores  will  be 
able  to  show  you  a  selection  of  rollers 
at  varying  prices. 

In  conjunction  with  the  roller 
may  be  used  a  reducing  lotion  which 
you  can  make  yourself  at  home  by 
adding  two  finely  shaved  squares  of 
camphor  to  one  pint  of  surgical 
spirit.  Bottle,  and  leave  for  48 
hours.  Use  by  dabbing  on  two  or 
three  times  a  day.  But,  not  on  the 
face,  please,  nor  on  the  bust.  It 
is  suitable  for  all  other  reduction. 
Before  you  use  your  roller  spread 
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talcum  powder  on  the  skin  to 
act  as  a  lubricant.  Then  give  five 
minutes'  rolling  both  night  and  morn- 
ing. By  the  way,  you  must  not  use 
a  roller  on  the  breasts. 

If  vou  really  cannot  afford  a  roller, 
you  can  make  a  home-made  patter, 
which  is  good  for  ankles  and  upper 
arms,  with  a  shoe  tree.  You  re- 
quire the  kind  you  get  at  the  6d. 
stores,  with  a  wooden  toe  and  heel 
and  a  springy  metal  band  in  the 
centre.  Cover  the  toe  part  with  a 
piece  of  chamois  leather.  Then  pat. 
The  springy  centre  will  make  your 
patting  most  effective. 

Here  also  is  an  exercise  which  will 
help  to  reduce  fat  hips.  It  com- 
bines exercise  with  massage  and  so 
helps  to  break  down  fatty  tissue. 

Stand  upright.  Hands  at  sides, 
palms  open  against  the  bare  flesh  of 
the  legs.  Bend  to  the  right  Slide 
the  right  hand  down  the  right  hip  as 
far  as  it  will  go. 

Return  to  erect  position,  while 
sliding  the  right  hand  up  the  hip  and 
the  left  hand  down  the  left  hip  as  far 
as  it  will  go.  With  practice  you  can 
do  this  very  quickly,  keeping  the 
hands  firmly  pressed  against  the 
flesh  and  sliding  briskly.  The  fric- 
tion thus  set  up  is  very  helpful  as  a 
means  to  slimming. 

An  obtrusive  tummy  worries  many 
women.  In  many  cases  it  comes  from 
faulty  posture,  and  a  straightening  up  of 
the  back,  and  a  conscious  lifting  of  the 


waist  will  do  much  to  put  the  tummy 
where  it  belongs. 

A  very  good  external  remedy  is  to 
take  a  bath  with  one  of  the  advertised 
brands  of  slimming  salts.  Then  give 
massage  of  the  offending  part  with  a 
friction  glove  soaked  in  toilet  eau  de 
Cologne. 

The  reducing  effects  of  the  salts  will 
be  heightened  by  the  rubbing  away  of 
the  acid  and  fatty  wastes,  with  a  final 
stimulation  by  the  eau  de  Cologne.  If 
you  give  this  treatment  follow  it  up  by 
an  exercise  ! 

Lie  flat  on  the  floor  with  the  knees 
bent  and  the  feet  on  the  floor.  Twist 
and  roll  over  the  knees  to  the  right  until 
they  touch  the  floor.  Repeat  the  rolling 
in  the  other  direction  till  knees  touch 
the  floor  at  the  left.  When  this  exercise 
is  done  correctly  the  rolling  takes  place 
from  the  waist  only,  the  upper  part  of 
the  body  remaining  flat  upon  the  floor. 
.  Another  way  of  getting  noticeable  re- 
sults is  to  take  a  course  of  foam  baths. 
Nowadays,  most  public  baths  have  in- 
stalled the  necessary  apparatus  for 
producing  these  baths.  You  will 
find  that  the  price  charged  averages 
"2s.  to  2s.  6d.  You  spend  20  minutes  in  a 
bath  completely  submerged  (except  for 
your  head)  in  a  reducing  foam.  The 
minute  foam  bubbles  enter  every  pore  of 
the  skin,  dispersing  the  waste  acids  and 
fats.  The  effect  is  similar  to  that  pro- 
duced by  a  Turkish  bath,  but  there  are 
no  exhausting  after  effects,  and  foam 
baths  are  permissible  when  Turkish 
baths  would  be  forbidden  for  health 
reason.  They  are  also  good  for  rheu- 
matism and  kindred  ailments. 


THERE  is  not  much  sense  in  worrying  when 
I  may  be  able  to  help  you.  Send  your  query, 
with  a  stamped  addressed  envelope,  or  a  postage 
coupon  if  you  live  abroad  or  in  the  Dominions, 
and  address  it  to  AXXE.  c/o  THE  PICTURE- 
GOER. Martlett  House,  31  Bow  Street,  London, 
W.C.2. 


Talkie  Title  Tales 

This  week's  prize  of  half  a  guinea  is  awarded 
to  Miss  Diana  Webber,  25  Sheaveshill 
Avenue,  Hendon,  N.W.9,  for 

Doorway  to  Hell 
Someone  at  the  Door 
Funny  Face 
Laughter  in  Hell 

Prizes  of  half  a  crown  each  are  awarded  to  : 
Miss  R.  Cullen,  Field  Gate  House,  Kenil- 
worth,  Warwickshire,  for  : — 

Should  a  Doctor  Tell 
Personal  Maid's  Secret 
Oh  No,  Doctor 
Strictly  Confidential 

I.  Cogan,  34-3«  Sauchiehall  St.,  Glasgow, 

for:— 

A  Day  at  the  Races 
Gambling  Lady 
The  Road  Back 
Fury 

Miss  Cynthia  F.  Lenmow,  Pentre,  Meadway, 
Heswall,  Ches.,  for  :— 

Love  Before  Breakfast 
Let  s  Get  Married 
Married  Before  Breakfast 
Modem  Madness 

Joan  Endacott  (aged  1«),  48  Edgecumbe 
Park  Koad,  Peverell,  Plymouth,  for  :— 

Suicide  Club 

They  Gave  Him  a  Gun 

The  Man  Who  Changed  His  Mind 

It's  a  Grand  Old  World 

As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  vour  entries  to  me  on  a  postcard, 
c/o  Picturegoer.  Martlett  House.  Row  Street. 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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Lady  Helena  Fit^william 


Williams  Brillantine  does  impart  a 
delightfully  natural  gloss  and  its 
delicate  perfume  always  reflects 
good  taste." 

Henna  Brillantine  in  3  grades, 

*'  NATURAL,"   "RED,"   "  BLONDE  " 

1/3,  2/3  &  3/-  a  bottle 

Also    "  CAMOMILE  "    Brillantine  for 


Fair 


Hai 


FOR  WHITE  HAIR  ask  for 
EVAN    WILLIAMS    "  Huile  Ble 
(Blue  Brillantine) 


EVAN  WILLIAMS 


BRILLANTINE 


Nerves  in  a 
Terrible  State 

WOMAN  WHO  FELT  "FIT  FOR  NOTHING." 

"After  an  illness  lasting  close  on  four  years,  I 
have  been  given  a  new  lease  of  life,"  states  Mrs. 
E.  Smith,  of  35,  Harbinger  Road,  London,  E.14. 
"I  had  almost  regarded  myself  as  an  invalid  for 
life;  my  nerves  were  in  a  terrible  state,  I  was 
anaemic,  and  I  had  a  very  bad  pain  in  the  leg. 
I  couldn't  sleep,  and  when  1  got  up  in  the  morning  | 
I  was  fit  for  nothing.  I  always  felt  tired  and 
irritable  and  often  came  over  dizzy  and  faint. 

"The  turning  point  came  when  I  started  taking 
Dr.  Williams  pink  pills.  I  soon  began  to  feel 
stronger;  I  got  up  in  the  morning  feeling  fresh 
and  was  able  to  do  a  hard  day's  work  without 
feeling  tired.  My  appetite  returned,  my  nerves 
grew  steady  and  I  could  sleep  soundly.  Now  my 
health  is  completely  restored." 

Time  after  time  Dr.  Williams  brand  pink  pills 
have  proved  their  wonderful  efficacy  in  cases  of 
nervous  breakdown,  anaemia,  indigestion, 
lassitude  and  weakness.  The  reason  is  this : 
these  pills  actually  create  new,  rich  blood,  which 
strengthens  and  revitalises  the  whole  system. 
All  nervy,  run-down  men  and  women  should 
try  these  pills  now;  Is.  3d.  a  box  (triple  size  3s.) — 
but  ask  for  Dr.  Williams. 

FREE. — All  who  are  nervous  and  run-down 
should  read  the  booklet  Nature's  Warnings,  sent 
free  to  all  who  write  to  M.E.  Dept.,  36,  Fitzroy 
Square,  London.  W.l. 


Yvonne's  phoning  an  important 
order  for  the  Misses  DIONNE! 

/")NE  of  the  most  important  orders  from  the 
^-^  Dionne  household  is — Palmolive   soap,  and 
no  other !  They're  the  orders  of  the  Quins'  own 
devoted  Dr.  Dafoe.   So  no  wonder  his  wonderful 
charges,  the  most  famous  little  girls  in  all  the  world, 
are  also  some  of  the  loveliest  too  !  Nothing  else  but 
gentle  Palmolive  could  be  trusted  to  cleanse  and 
soothe  those  tender  baby  skins,  first  bathed  in  pure 
olive  oil  alone.   And  nothing  but  this  wonderful 
olive  oil  soap  is  more  certain  to  keep  for  always 
that  lovely  youthful  bloom  in  those  famous 
complexions.   So  with  every  wash  and  with 
every  bath,  five  wonderful  little  ladies  grow 
steadily  lovelier  as  Palmolive  cleanses,  soothes 
and  beautifies ! 


noses.—  ;: 
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SAFE  SECONDS 

for  removing  ugly  hair 

Waxil  plasters  give  the  newest,  safest, 
cheapest,  most  pleasant  way  of  painlessly 
removing  hair  by  the  roots.  A  1  /6  packet 
gives  freedom  from  unwanted  hair  for 
many  months. 

SEND  TO-DAY 

Send  P.O.  for  1/6  to-day  to  Chemical  and 
General  Distributors,  Dept.  W.P.I,  80, 
Regent  Street,  London,  W.l. 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Hrand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.   Stubbornlv  refuse  anything  else.    1  '3  and  3/-. 


in* 


Rubber  Far 


UGLY  EARS. 

ing  ears,  7/6.  r»  «  free.    Foreign  1/6  eitra. 
P.    LEE    RAY.    Specialist,  CRITERION 
BUILDING .   PICCADILLY  CIRCUS. 
LONDON,  S.W.I. 


BITING 


NEW 
NAILS 
NEXT 
WEEK! 
under  plain 


BETTER  THAN  A  MUFFLER/ 


Free  booklet 
sealed  cover  explains  how  you 
secretly  and  permanently  cure  yourself 
>f  this  objectionable,  health  endangering 
No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End,  London,  N.8. 


NIPITS 

VOICE, THROAT  &  CHEST 

PASTILLES 


IpKT: 

3tins  of  all  confectioners 
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PLAIN  said  candid  friends. .  .but  now  its 


THANKS  TO  "WOMAN'S  FAIR" 
EXPERT  ffiwufif  ADVICE 

YES ;  it's  the  same  girl — but  how  different  she  looks.  For  a  long  time 
she  couldn't  understand  why  she  lacked  that  certain  -  something  " 
that  makes  the  right  people  pay  attention  !  Then  it  dawned  on  her 
that  even  the  most  industrious  unskilled  use  of  powder,  lipstick  and 
so  on  is  not  enough — that  beauty  is  a  matter  of  finding  one's  type — 
or  creating  it — -and  being  true  to  it  in  every  detail.  In  other  words, 
an  expert  job — a  matter  of  "  knowing  how  !  "  So  she  let  "Woman's 
Fair  "  beauty  experts  take  her  in  hand.  They  showed  her  how  to  make 
the  most  of  her  good  points  and  how  to  "  soft-pedal  "  the  not-so-good. 
Result,  a  transformation  that's  still  making  her  friends  marvel — a  girl 
of  personality — glamorous  .  .  .  attractive  ! 

What  "Woman's  Fair  "  has  done  for  others,  it  can  do  for  YOU. 
Get  to  know  about  that  individual  help  quickly — -make  sure  you  see  a 
copy  of  the  lovely  February  issue  of  "  Woman's  Fair." 

Here  are  some  of  the  many  enthralling  features — THREE  long 
complete  stories  .  .  .  TWO  pages  of  delightful  lingerie  ideas,  including 
a  most  exciting  pattern  offer.  "I  Cheated  Myself"  is  a  wife's  candid 
confession  told  by  Olive  Wadsley — there's  a  smart  Cardigan  and  a 
Viennese  jumper  to  knit — advice  on  how  to  walk  properly — THREE 
blouses  to  make — -a  double-spread  of  exciting  new  fashion  secrets — 
and  a  host  of  other  splendid  features.  Don't  miss  this  lovely 
February  issue  of  "Woman's  Fair" — it's  out  on  Friday, 
January  14th— Order  your  copy  TO-DAY— price  6d.  everywhere. 

WOMAN'S  FAIR 
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you're  the  eighth 
wonder  of  the  world 

Every  woman — married  or  unmarried — should  read  C.  Gordon 
Glover's  remarkable,  frank  and  intimate  open  letter  to  "bachelor" 
girls  in  this  week's  superb  issue  of  "Woman" — NOW  ON  SALE. 
This  is  no  letter  of  flattery.  He  praises — it's  true — but  he  also 
criticises — he  warns  you  of  follies — tells  you  of  men  to  trust,  and 
those  to  avoid — gives  you  vital,  helpful,  sincere  advice  on  appear- 
ance, clothes,  personality,  entertaining,  food  and  home.  And 
this  is  but  one  of  the  thrills  that  await  you  in  this  week's  mag- 
nificent issue  of  "Woman" — NOW  ON  SALE — its  40  big  pages 
are  packed  with  brilliant  fiction  and  "up-to-the-minute"  news 
and  features.     Get  your  copy   AT   ONCE— 2d.  everywhere. 


Don't  lei  your  cheeks 
show  your  rouge 


Don't  let  your  attraction  be 
spoiled  by  a  'made-up'  look 
give  your  cheeks  becoming 
and  natural  colour  with 
Snowfire  Blush  Cream.  It's 
the  new  way  to  colour  cheeks 
—  you'll  never  go  back  to 
the  old  way  once  you've  tried 
it!  Snowfire  Blush  Cream 
goes  on  so  easily  and  evenly. 
It  can't  coarsen  your  skin. 
And  it  stays  on  much  longer. 
There  are  three  wonderfully 
natural  shades  —  Blonde, 
Brunette  and  Tangerine. 


Colour  ipiir  cheeln  naturally  with 


Snowfire  ▼ 

w^BLUSH  CREAM 
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PICTUREGOER  —  THE     SCREEN'S     MOST     POPULAR  MAGAZINE 


•  AN  OPEN  LETTER  to  EXHIBITORS 

THIS  SHODDY  SHOWMANSHIP 
MUST 


GENTLEMEN, 
We  hope  that  the  recent  example  of  the  London  County 
Council  in  announcing  new  regulations  to  prevent  the 
victimisation  of  kinemagoers  by  such  shabby  devices  as 
exhibiting  "Standing  Room  Only"  boards  in  reference  to 
parts  of  the  house  that  are  actually  vacant,  in  order  to  induce  patrons 
to  buy  higher-priced  seats  will  be  widely  followed  by  other 
licensing  authorities.  London,  we  have  excellent  reason  to 
know,  has  no  monopoly  of  the  kinema  "  Seats  Full"  ramp. 

The  proposal  is  particularly  gratifying  to  us,  personally.  We  have 
over  a  long  period  led  the  campaign  against  this  and  similar  sharp 
practices  that  are  nothing  more  than  survivals  of  the  shoddy  show- 
manship of  the  penny  arcade  in  which  the  kinema  had  its  birth. 

Year  in  and  year  out,  particularly,  we  have  attacked  the  "Standing 
Room  Only"  scandal  and  its  sister  evil,  the  "hidden"  queue. 

On  each  occasion  we  have  done  so  our  office  has  been  flooded  with 
letters  from  exhibitors  calling  plaintively  upon  high  heaven  to  witness 
the  wickedness  of  such  a  suggestion.  Only  the  charge  that  feature 
films  are  cut  in  surburban  and  provincial  halls  has  ever  called  forth 
such  demonstrations  of  outraged  virtue  on  behalf  of  the  trade. 

The  exhibitors'  case,  in  London  at  any  rate,  has  not  been  able  to 
stand  the  most  cursory  investigation  and  we  have  no  reason  to 
believe  that  it  would  fare  better  elsewhere. 

Before  the  L.C.C.  decision  was  arrived  at  Mr.  A.  Reginald  Stamp, 
Chairman  of  the  Entertainments  Committee,  conducted  a  semi- 
official inquiry  and  "satisfied  himself  by  personal  experience  that 
some  complaints  were  justified." 

The  most  unfortunate  aspect  is  that  the  reform  should  have  had 
to  be  brought  about  by  the  intervention  of  authority. 

The  only  alternative  to  increased  interference  by  bodies  like  the 
L.C.C.  is  for  you  exhibitors  to  put  your  own  house  in  order. 

The  seats  racket  is,  perhaps,  one  of  the  worst  offences  against  the 
public  that  pays  the  piper  so  handsomely,  but  filmgoers  have  other 
grievances. 

Please  do  not  be  misled  by  the  fact  that,  journalistically,  Picture- 
goer  has  been  a  voice  crying  in  the  wilderness  about  these  complaints 
for  years. 

The  grouses  of  filmgoers  are  very  rarely  aired  elsewhere,  either 
because  other  papers  lack  the  courage  to  tackle  the  sometimes  big 
interests  involved  or  because  most  film-writers  do  their  film-going 
in  the  luxury  of  private  theatres. 

Some  of  them  are  admittedly  minor  grievances.  They  are  none 
the  less  irritating  for  that  and  they  are  likely  to  hurt  the  industry 
in  time. 

The  question  of  "cut"  films  is  always  with  us.  Though 
this  practice  has  been  consistently  denied  by  exhibitors 
it  has  just  as  consistently  been  charged  by  film- 
goers  month  after  month — certainly  far  too 
consistently  for  the  reputation  of  films 

The  suspicion  that  the  scissors  have 
been    applied    to    an    important  film, 
though  often  voiced,  is  not  easy  to  prove 
Picturegoer  assures  its  readers,  how- 
ever, that  it  is  prepared  to  investigate 
wherever  practicable,  any  respon- 
sible allegation  of  "short-weight" 
showmanship  of  this  kind. 

Another  long-standing  grievance 
of  the  regular  fan,  who,  after  all, 
provides  the  film  business  with  its 
daily  bread  (and  large  helpings  of 
caviare  as  well),  is  the  question  of 
Sunday  programmes. 


Margaret  Sullavan  {with  Reginald 
Owen)  as  a  kinema  usherette  in 
The  Good  Fairy."    We  admire 


the  usherette,  but  she  should  be 
seen  and  not  heard. 


Far  too  many  exhibitors  take  advantage  of  the  probability  that 
they  can  fill  their  two  "  houses  "  on  a  Sunday  evening  no  matter  what 
they  exhibit.  They  screen  celluloid  junk  that,  apart  from  doing 
films,  as  a  whole,  no  good,  does  not  provide  value-for-money  enter- 
tainment for  a  great  many  people  whose  Sunday  night  off  is  the  only 
opportunity  they  have  for  going  to  the  pictures. 

We  appreciate,  too,  that  operators  are  as  much  entitled  to  their 
evening  out  as  the  next  man.  But  the  relief  operators  should  be 
just  as  competent.  The  projection  of  some  of  the  pictures  we  have 
seen  even  in  the  big  suburban  supers  on  a  Sunday  is  like  an  amateur 
show  in  the  village  hall. 

It  is  too  much,  we  suppose,  to  hope  after  all  these  years  that 
exhibitors  will  do  something  about  shouldering  their  obvious  duty 
in  the  matter  of  controlling  the  recognised  picture  pests  who  infest 
all  kinemas  and  frequently  ruin  the  enjoyment  of  the  majority  with 
their  incessant  chatter  and  feeble  witticisms  and  the  more  serious 
menaces,  with  Lothario  complexes,  who  regard  the  kinema  as  a 
happy  hunting  ground  with  no  close  season. 

The  trouble  is  that  certain  exhibitors  appear  to  be  content  to  put 
up  a  star  name  on  the  marquee  and  their  feet  on  the  office  desk  and 
call  it  a  day — or  rather  call  it  showmanship.  To  put  it  bluntly, 
many  picture  theatres  are  badly  run. 

In  far  too  many  kinemas  the  supervision  of  the  staff  is  hopelessly 
lax.  In  others,  its  members  are  encouraged  in  conduct  that,  to  say 
the  least  of  it,  does  not  make  for  the  contentment  of  the  patron. 

We  bow  to  no  one  in  our  respect  and  sympathy  for  the  kinema 
usherette,  a  frequently  over-worked  unit  in  a  fantastic  system, 
which,  at  the  other  end,  provides  her  more  fortunate,  but  frequently 
not  more  intelligent,  sister  with  ridiculous  riches  to  dissipate  in  the 
expensive  and  spectacular  form  of  lunacy  that  is  Hollywood's 
social  life. 

Nevertheless,  she  should  not  be  permitted  to  forgather  with  her 
colleagues  in  the  theatre  during  business  hours  for  the  purpose  of 
exchanging,  within  earshot  of  the  audience,  romantic  confidences 
and  other  topics  dear  to  the  heart  of  the  feminine  young.  However 
interesting  either  may  be,  it  is  difficult,  if  not  impossible,  to  follow 
the  tangled  love  lives  of  Greta  Garbo  and,  say,  Suzie  Smith  at  the 
same  time. 

Cigarette,  sweet  and  soft  drink  sellers  can  perform  a  valuable 
service  in  the  kinema,  but  they  should  not  be  allowed  (or  should 
the  word  be  "encouraged"?)  to  shout  their  wares  in  opposition  to 
the  voices  on  the  screen  as  is  done  in  many  theatres. 

Then,  either  by  design,  or  through  sheer  inefficiency  the  quite 
simple  process  of  showing  kinemagoers  to  their  seats  is  often 
apparently  undertaken  by  the  attendants  on  the  principle 
of  causing  the  greatest  possible  inconvenience  to  the 
greatest  possible  number. 

These,  you  may  say,  are  petty  complaints,  but 
in  the  aggregate  they  spell  a  whole  lot  of 
bad  will  for  the  kinema  that  is  likely  to 
prove  expensive  in  the  long  run. 
If  a  manager  does  not  know  that  these 
things  happen  in  his  house,  he  doesn't 
know  his  job. 
If  he  knowingly  permits  them  he 
ought    to    be    fired    for    lack  of 
elementary   consideration    of  the 
comfort  of  his  customers. 
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•  Ail  the  Gossip 


GARBO 
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WANTS  TO 


IT  is  becoming  increasingly  probable  that 
Garbo's  next  will  be  a  comedy  after  all. 
It  has  been  known  for  some  time  that 
Greta  is  anxious  to  take  a  rest  from 
heavy  drama  and  have  a  fling  at 
something  light  (it  would  not  be  something 
entirely  new  to  her,  of  course;  her  early 
Swedish  film  appearances  were  in  slapstick). 
Now  the  charm  of  her  comedy  scenes  in 
Camille  has  led  her  bosses  to  the  view  that 
her  talents  in  this  direction  have  not  been 
exploited  enough. 

The  star  is  particularly  enthusiastic  over 
one  script — a  satire  set  in  Russia  and  Paris. 

Finding  stories  for  Garbo  is  one  of  Metro's 
biggest  headaches.  The  difficulty  of  finding 
modern  plots  important  enough  for  an  actress 
of  her  magnitude  has  resulted  in  the  series  of 
period  pictures  taken  from  the  classics  and 
history  with  which  she  has  been  chiefly 
concerned  in  recent  years.  Incidentally,  I  am 
still  convinced  that  if  Joan  of  Arc  is  to  be 
done  on  the  screen  at  all,  Garbo  must  do  it. 

The  star  herself  suggested  Marie  Walewska, 
as  she  did  Queen  Christina. 

Some  idea  of  the  difficulty  of  finding 
suitable  Garbo  material  is  conveyed  in  the 
fact  that  out  of  approximately  40,000 
stories,  treatments,  ideas,  plays  and  other 
items  read  annually  by  the  M.G.M.  story 
department,  at  least  100  are  read  directly 
with  Garbo  in  view. 

Before  Marie  Walewska  was  filmed  nearly 
ninety  other  ideas  were  considered. 

Hair  on  Their  Chests 

•    Now  that  he  is  back  in  the  old 
home  town,  Hollywood  is  waiting 
anxiously  to  see  if  Robert  Taylor  will 
make  good  his  boast  to  reveal  to  the 


eyes  of  a  waiting  world  that  he  is  a  real  "he-man 
with  hair  on  his  chest." 

The  threatened  exposure  of  the  manly  Taylor 
bosom  is  at  the  same  time,  however,  causing 
some  perturbation  among  the  other  leading  male 
stars. 

Hollywood  has  long  set  considerable  store  on 
the  theory  of  hirsute  chest  protection  as  the  acid 
test  of  masculinity. 

R.  J.  Minney,  the  writer,  recounts  that  this 
possession  is  regarded  as  so  important  that  on 
one  occasion  when,  dragged  ashore  by  life  savers 
after  nearly  drowning  in  the  Pacific,  his  first 
recollections  were  of  a  ribald  voice  demanding 
"Throw  him  back,  he  hasn't  any  hair  on  his 
chest."  There  is  even  a  firm  in  Hollywood  that 
supplies  chest  "toupees"  to  actors  called  upon  to 
play  tough-guy  roles. 

Nevertheless,  researches  by  some  resourceful 
and  tireless  soul  have  revealed  that  few  of  the 
acknowledged  Hollywood  he-men  have  much  to 
boast  about  in  this  regard. 

♦  ♦  ♦ 
Clark  Gable,  it  is  true,  has  a  growth  of  such 
luxuriance  that  a  delicately-minded  feminine 
member  of  the  Picturegoer  staff  blushingly 
suggested  that  the  art  of  the  art  department  be 
called  in  to  disguise  it  when  we  recently  decided 
to  publish  a  picture  of  the  star  in  bathing  trunks. 

That,   perhaps,    does   not   prove  anything. 
Some  years  ago  Clark  was  mentioned  for  the 
"Tarzan"  role,  subsequently  awarded  to  Johnny 
Weismuller.    Director  W.  S.  Van  Dyke  decided 
that  he  didn't  strip  well  enough  !  Weissmuller 
himself,  incidentally,  would  fail  to  qualify  for  the 
he-man  title  if  he  had  to  rely  solely  on  the  chest 
adornment  definition.    So  probably  would  such 
quite  indisputably   masculine   stars   as  Errol 
Flynn,  Victor  McLag- 
len  and,  let  me  whisper 
it,  Buck  Jones. 

On  the  other  hand, 
some  of  the  finest' 
exhibits  are  owned  by 
Roland  Young,  who  on 
the      screen  hardly 


specialises  in  the  portrayal  of  the  primeval  male, 
Woolsey,  of  Wheeler  and  Woolsey,  Stan  Laurel, 
and  Dick  Powell,  the  crooner. 

And  in  case  you're  interested  and  to  keep  the 
balance  right,  we  are  able  to  disclose  that  Gary 
Cooper,  Joel  McCrea,  Randolph  Scott,  and  Fred 
MacMurray  can  satisfy  the  most  exacting 
demands  of  the  Give-Us-He-Men-With-Hairy- 
Chests  brigade. 

♦         ♦  ♦ 

Bob  Taylor's  return  from  England,  incident- 
ally, was,  in  contrast  to  his  departure  from 
America,  stage-managed  with  loving  care. 
Howard  Strickling  himself,  head  of  publicity  and 
exploitation,  was  dispatched  to  meet  the  boat 
and  guide  the  star's  footsteps  and  utterances 
from  the  time  the  gangways  were  lowered. 

Mr, Strickling  even,  it  is  understood,  personally 
looked  under  the  bed  every  night  to  ensure  that 
no  girl  was  lurking  there  (a  "slip"  that  occurred 
when  he  left  the  States  and  which  is  now 
generally  conceded  to  have  been  a  publicity 
stunt). 

In  the  meanwhile,  the  studio,  as  I  predicted  it 
would  some  weeks  ago,  has  embarked  on  a 
change  of  policy  in  regard  to  the  star's  screen 
stories. 

He  is  now  to  be  cast  in  a  series  of  rugged  roles 
which,  it  is  hoped,  will  kill  the  "Pretty  Boy 
Taylor"  legend  for  ever. 

Gene  Has  Some  Fun 

•  Talking  of  he-men,  an  amusing  story  is  going 
the  rounds  about  Gene  Autry.  You 
sophisticated  city  cinemagoers  may  give  a 
superior  sniff  at  the  name  of  Mr.  Autry  (his 
Western  epics  are  never  shown  in  the  West  End), 
but  at  the  small-town  box-offices,  both  here  and 
in  America,  he's  a  bigger  draw  than  Gable. 
Rival  producers  have  been  known  to  weep  when 
they  have  seen  the  "grosses"  earned  by  his 
pictures.  Darryl  Zanuck  the  other  day  offered 
over  £100,000  for  his  contract — and  the  offer 
was  laughed  at. 

Lately,  however,  Gene  has  felt  a  little  hurt 
that  the  film  colony  itself  fails  to  recognise  one 
of  its  most  important  citizens  in  the  street 
(shades  of  Tom  Mix,  whose  spectacular  eccen- 
tricities were  the  talk  of  Hollywood  during  his 
entire  reign  as  King  of  Horse  Opera).  He 
mentioned  his  grievance  to  his  studio,  who 
suggested  that  he  shduld  go  out  more  and  get 
known.  They  arranged  to  take  him  to  "the 
fights"  that  very  night. 

As  the  cowboy  star  stepped  out  of  his  car, 
a  group  of  small  boys  suddenly  recognised  him 
and  gathered  round  for  autographs. 

He  was  still  signing  books  when  his  guide 
urged  him  to  hurry  as  the  programme  had 
started. 

"  You  just  go  on  in  and  I'll  meet  you  here 
afterwards,"  Gene  replied.  "I'm  getting  a 
bigger  kick  out  of  this  than  I  ever  would  out  of 
a  fight." 

A  prophet  had  found   honour  in  his  own 
country  at  last. 

The  Spanking  of  Colbert 

•  The  spanking  of  Claudette  Colbert  in 
the  course  of  Bluebeard's  Eighth  Wife 
was  not  accomplished  without  difficulties. 
Curiously  enough,  they  were  not  caused 
by  Claudette  who,  being  on  the  receiving 
end,  might  be  considered  to  be  entitled  to 
protest,  but  by  Gary  Cooper,  who  had  to 
administer  the  chastisement. 

Mr.  Cooper,  indeed,  refused  point  blank 


Joan  Bennett  and  Alan 
Marshall  share  this  intimate 
scene  in  "I  Met  My  Love 
Again."  Joan's  real  love  in 
the  picture  is  Henry  Fonda. 
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HAVE  HER  FLING 


Expected  to  Do  Comedy  Next 

0    Hollywood's  Harassed  He-Men 

0    Hair-on-Chest  Controversy  • 
£    The  Chastisement  of  Claudette 

0    Fred-Astaire  Eleanor  Powell  War 


to  go  through  with  the  scene,  and  could  be 
moved  by  no  arguments  from  Ernst  Lubitsch 
and  the  studio  front  office. 

It  was  only  when  Miss  Colbert  herself  joined 
the  officials  in  urging  strict  adherence  to  the 
script  that  the  actor  relented. 

Cooper's  aversion  to  manhandling  the  "weaker" 
sex,  even  in  the  name  of  art,  dates  back  to  the 
time  when  he  struck  the  jaw  of  Madeleine  Carroll 
in  The  General  Died  at  Dawn,  and  then  was 
rewarded  for  his  reluctant  efforts  by  a  flood  of 
fan  letters  calling  him  a  bully  ! 

In  Souls  at  Sea  he  was  supposed  to  slap 
Frances  Dee,  but  declined  to  do  so,  stalking  off 
the  set  until  the  script  had  been  rewritten. 

In  the  latest  instance,  however.  Cooper  was 
won  over  to  spanking  Miss  Colbert  only  after  she 
agreed  to  answer  all  critical  fan  letters  resulting 
from  the  act,  personally  assuring  the  writers 
that  she  had  insisted  upon  the  chastisement  ! 

Filmland's  Latest  Feuds 

•  The  latest  film  feud  is  that  between  dancing 
rivals  Eleanor  Powell  and  Fred  Astaire. 
The  trouble  is  a  drum  dance.  Fred  claims  he 
originated  it.    Eleanor  says  she  did. 

They  both  dance  their  own  versions  of  it  in 
their  new  pictures.  Eleanor,  by  the  way,  has 
been  elected  to  Hollywood's  Hall  of  Fame.  At 
the  premiere  of  Rosalie  the  other  night,  she  w*as 
invited  to  place  her  hand  and  footprints  in  the 
Chinese  Theatre  forecourt. 

The  battle  between  Powell  and  Astaire  is  quite 
a  mild  affair  compared  to  the  strained  relation- 
ship between  the  Chinese  extras  on  the  Charlie 
Chan  set  and  the  Japanese  extras  on  the  Mr. 
Moto  set  at  Twentieth  Century-Fox. 

And  Hollywood  is  wondering  why  Ernst 
Lubitsch  who,  of  course,  handled  the  star  in 
Angel  so  firmly  declined  to  direct  Marlene 
Dietrich  in  French  Wilkoul  Tears.  Mitchell 
Leisen  also  turned  down  the  assignment. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  It  Hot  from  Hollywood 

CAROLE  LOMBARD  for 
"SCARLETT  O'HARA"? 


IN  many  well-informed  quarters  the  impression 
persists  that  Clark  Gable  has  the  inside  track 
for  the  coveted  role  of  "  Rhett  Butler"  in 
Gone  With  the  Wind. 

But  it  is  also  possible,  according  to  Hollywood 
gossip,  that  Gable  may  not  care  to  play  the  role 
unless  Carole  Lombard  portrays  "Scarlett 
O'Hara,"  heroine  in  the  same  film. 

So  far,  Norma  Shearer,  Bette  Davis,  and 
Paulette  Goddard  have  been  the  favourites  among 
those  in  the  running  for  the  role.  Carole,  incident- 
ally, was  recently  borrowed  by  Warners  from 
Paramount.  Then  the  fun  began.  The  studio 
thought  that  they  were  merely  adding  a  star 
to  their  roster  for  one  picture. 


The  blonde  actress,  however, 
arrived  with  her  stand-in,  her  hair- 
dresser, her  wardrobe  girl,  head 
cameraman  and  maid. 

His  Lordship  Wins 

•  The  Earl  of  Warwick,  who  has 
lost  his  suit  against  M.G.M.,  who 

dropped  him  from  the  pay  roll 
without  using  him  in  a  picture,  won 
first  prize  at  a  "ragamuffin"  party 
given  by  Bert  Lahr,  the  film 
comedian,  a  recent  recruit  from  the 
New  York  stage. 

All  the  guests  had  to  come  in  rags, 
so  the  costume  shops  did  a  thriving 
business.  Venturesome  souls  visited 
the  Los  Angeles  river  bank  and 
purchased  the  apparel  of  tramps, 
a  bright  idea  if  one  overlooks  the 
sanitary  dangers. 

His  lordship  is  far  more  particular 
about  his  wearing  apparel  than  the 
average  Hollywood  actor,  so  it  is 
surprising  that  he  won  the>  title  of 
"the  worst  dressed  man." 

A  Clever  Idea 

•  Humphrey  Bogart  will  soon  start 
construction  work  on  the  first 

movie  auto  camp  for  tourists.  Cabins 
will  be  authentic  movie  sets  pur- 
chased from  various  studios  and 
made  habitable.  Guests  may  put  on 
make-up  if  they  desire,  and  a  16-mm. 
film  of  their  visit  will  be  made  as 
a  souvenir  to  take  home  with  them. 

Chaffing  a  Star  , 

0  When  Jeanette  MacDonald  walked  into  her 
portable  dressing-room  on  The  Girl  of  the 
Golden  West  sound  stage  for  the  first  time,  she 
thought  she  had  entered  a  zoo  by  mistake  ! 

Within,  a  black  mule  stood  contently.  On  her 
lounge,  a  half-grown  deer  was  reclining.  Sitting 
in  her  chair  was  her  own  wire-haired  terrier,  and 
scampering  back  and  forth  on  the  top  of  her 
dressing-table  was  Squeeks,  Hollywood's  only 
trained  squirrel. 

All  the  animals,  except  the  dog,  were  to  appear 
with  Jeanette  in  her  first  scene,  and  they  were 
placed  in  the  dressing-room  to  surprise  the 
actress.    They  did  !. 

Fading  Dignity 

•  If  the  movies  continue  to  sign  up  famous 
opera  singers,  and  place  them  in  typical 

Hollywood  films,  the  stateliness  of  the  great 
vocalists  will  soon  be  a  thing  of  the  past. 

A  month  or  so  ago,  a  noted  musician  bitterly 
decried  the  action  of  the  movie  moguls  in 
casting  Lily  Pons  as  a  "female  Tarzan"  !  At 
that  time  the  film  had  not  been  completed. 

Now  that  the  picture  Hitting  a  New  High  has 
been  seen  in  Hollywood,  there  is  considerable 
outcry  against  the  Radio  studio  over  its  handling 
of  the  star  in  this  respect. 

What  Price  Beauty? 

•  Rosalind  Russell  is  rated  as  one  of  Holly- 
wood's  really   beautiful   women,    but  she 

learned  recently  that  pulchritude  does  not 
always  pay  dividends  ! 


A  delightful  new  study  of  Barbara  Stanwyck. 
Barbara,  however,  is  having  her  troubles  at  the 
moment  (see  story  in  col.  3). 


The  actress  and  a  girl  friend  had  returned  to 
Hollywood  after  a  long  motor  trip,  and  stopped 
at  a  drive-in  eating  place.  When  the  meal  was 
finished,  the  girls  discovered  they  had  no  money, 
and  had  to  leave  the  car's  spare  tyre  as  security. 

Later  Rosalind  redeemed  the  tyre. 

Devoted  Father 

•  Dion  Anthony  Fay  is  the  adopted  son  of 
Frank  Fay,  actor,  but  Frank  evidently  cares 

for  the  boy  as  though  he  were  his  own  flesh  and 
blood. 

Fay  claims  that  Barbara  Stanwyck,  his 
ex-wife,  who  has  custody  of  Dion,  has  failed  to 
abide  by  a  court  order  permitting  him  to  see 
the  child  at  certain  intervals. 

The  actor  says  he  has  paid  as  high  as  $100 
a  week  to  hear  the  boy  say.  "Hello,  Daddy." 

Hollywood  Says  That — 

#  Clark  Gable  breeds  carrier  pigeons  on  his 
ranch  in  the  San  Fernando  valley. 


—  Bette  Davis  and  Olivia  de  Havilland  both 
want  to  play  Joan  of  Arc. 

(Continued  on  page  6) 
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All  the  Gossip— continued 


—  Jane  Withers  prefers  her  rag  dolls  to  the 
more  expensive  types. 

—  Mae  West  owns  an  apartment  house  among 
other  business  interests. 


E.  G.  Cousins  Covers  the  British  Studios 

NOWHERE  TO  GO 

NOWADAYS  I  feel  rather  like  an  admiral 
in  the  Swiss  Navy — all  dressed  up  and 
nowhere  to  go. 
Here  am  I,  straining  at  the  leash,  wearing  the 
Sisgnise  of  a  studio  correspondent,  and  with  my 
gallant  steed  pawing  impatiently  at  the  floor  of 
his  garage — petrol  in  the  tank,  aspirins  in  the 
side-pocket,  and  an  old  dressing-gown  over  the 
radiator.  .  .  . 

And  nary  a  place  to  go;  well,  hardly  anywhere. 
Of  course,  you  can  go  on  visiting  the  Over  the 
Moon  set,  or  the  Crazy  Gang  at  Islington — -but 
even  these  might  pall  as  a  daily  diet. 

Elsewhere  a  mighty,  terrifying  silence  fills  the 
one-time  sound  stages,  save  where  a  stray  car- 
penter, maddened  by  the  uncanny  stillness, 
utters  an  eldritch  shriek  and  begins  banging  an 
empty  tank  with  a  sledge-hammer.  .  .  . 

In  short,  my  friends,  British  film-production  is 
not  quite  what  it  once  was  and  what,  I  hope,  it' 
will  be  again  before  long. 
1  hope. 


Fetching 


•  Speaking  of  Over  the  Moon,  I  was  talking  to 
Louis  Horell  on  the  set  and  reminiscing  with 
him  about  the  first  film  of  his  which  was  shown 
in  London — a  Dutch  effort  called  The  Crosspatch 
(I  won't  attempt  to  reproduce  its  Dutch  title),  in 
which  appeared,  in  the  role  of  a  girl  mistaken  for 


an  ex-lion-tamer,  a  very  fetching  young  person 
named  Dolly  Mollinger. 

I  understand  Dolly  is  quite  a  film  celebrity  on 
the  Continent,  though  as  far  as  my  phenomenal 
memory  serves  me.  I  have  never  seen  her  in  any 
other  films.  That  one,  by  the  way,  was  served  up 
for  my  delectation  by  the  Film  Society  one 
Sunday  afternoon,  and  as  far  as  I  know  has  never 
been  released  here,  so  it's  probable  that  the  fetch- 
ing Miss  Mollinger  will  be  quite  a  new  personality 
to  you.  too. 

And  you  are  likely  to  see  her  before  long,  for 
Borell  tells  me  she  is  over  hereftnd  about  to  play 
in  a  film,  though  details  were  not  forthcoming  at 
the  moment. 

Well,  my  feelings  about  this  are  a  bit  mixed; 
I  am  always  glad  to  see  new  faces  and  new  per- 
sonalities in  the  studios,  because  to  be  brutally 
frank  I  get  sick  to  death  of  seeing  the  same  old 
lovelies  and  the  same  old  brawnies.  however 
lovely  and  brawny  they  may  be. 

Hard  Lines 

0  But  on  the  other  hand,  there  are  so  many  of 
our  own  people  unable  to  find  anything  to  do 
that  it  hardly  seems  the  inspired  moment  to 
bring  over  fresh  blood.  I  know  plenty  of  young 
people  who  at  the  beginning  of  last  year  were 
really  coming  into  the  limelight  as  juveniles,  and 
actually  laying  the  foundations  of  a  career  for 
themselves,  and  now  have  not  been  in  front  of  a 
camera  for  seven  or  eight  months. 

Hard,  that.  In  fact,  if  it  were  not  that  the 
theatre  is  enjoying  a  period  of  prosperity,  there 
would  not  have  been  enough  work  even  for  our 
stars  to  do.  So  it's  just  as  well  for  the  acting 
profession  that  practically  all  our  film  stars  and 
featured  players  are  stage-actors  as  well — and 
live  so  handy  to  the  theatres. 

In  a  go-slow  period  in  Hollywood  a  few  years 
ago,  the  players  were  unable  to  dash  over  to 
Broadway  as  a  makeshift,  so  had  to  live  on  their 
own  fat  until  things  picked  up  again. 

Of  course,  the  people  most  seriously  hit  by  the 
slump  are  the  extras.  Very  few  people  live  by 
crowd-work  alone,  but  a  good  many  hundreds 


January  22,  1938 

depend  upon  it  to  supplement  their  meagre 
incomes  derived  from  other  activities,  and  the 
majority  of  these  have  had  to  pull  in  their  belts 
pretty  tightly  in  recent  months. 

Much  in  Little 

•  The  fact  of  the  matter  is  that  the  only  pro- 
duction-units working  at  anything  like  full 

pressure  are  the  ones  that  turn  out  four-  and 
five-reel  Quota  films  at  little  cost;  and  their 
budget  does  not  allow  for  large  crowds. 

Chorines,  too,  are  going  to  feel  the  pinch  if  a 
contraption  I  came  across  the  other  day  ever 
comes  into  general  use. 

It's  a  new  development  of  mirror  photography, 
known  as  the  "Multiscene"  system,  whereby  a 
handful  of  dancing  girls  can  be  made  to  look  like 
a  Busby  Berkeley  chorus,  and  a  couple  of  dozen 
extras  may  be  swollen  into  as  vast  a  crowd  as 
ever  swelled  a  Hollywood  payroll. 

You  know  when  you  go  to  your  tailor  (or  your 
dressmaker,  madam),  and  you  stand  surrounded 
entirely  by  mirrors,  so  that  your  slightest  and 
most  ungainly  movement  is  faithfully  and 
inexorably  multiplied  by  hundreds,  and  the  shine 
of  your  last-year's  elbows  flashes  like  the  lights  of 
Broadway  ? 

Well,  the  principle,  I  gather,  is  something  like 
that. 

So  far,  actually,  I  have  seen  only  one  example 
of  this  new  manifestation  of  modern  magic,  and 
that  was  in  the  trailer  for  The  Great  Ziegfeld. 

This  trailer  was  made  at  the  tiny  Highbury 
Studios,  and  what  looked  like  an  enormous  con- 
course of  chorines  was  actually  four  girls  and  a 
few  specially-trained  mirrors.  I'm  told  they 
could  have  done  it  with  one  girl,  but  just  so  that 
she  wouldn't  be  lonely  at  lunchtime,  I  suppose, 
they  used  four. 

Economical 

•  They  also  took  a  mass  display  of  physical 
training,  which  was  done  with  only  one  girl, 

a  pair  of  shorts,  and  a  sweater.  Picture  the 
saving  ! 

So  let  me  impress  upon  you,  Mildred,  if  you 
have  been  toying  with  the  idea  of  going  into  the 
film  studios  as  an  extra  or  a  chorine,  give  it  up 
right  now,  this  instant,  and  accept  that  well-paid 
job  in  the  Civil  Service  instead.  At  any  rate,  you 
needn't  be  afraid  of  the  Big  Bad  Multiscene  there. 

Meanwhile,  Fox-British  are  forging  ahead  with 
their  Quota  product,  which  continues  to  be 
reasonably  entertaining,  which  is  more  than  I  can 
say  for  all  Quota  product. 

They  celebrated  the  New  Year  down  at 
Wembley  by  re-christening  some  of  their  recent 
product.  For  example,  Aqony  Column,  in  which 
Bernard  Mainwaring  directed  Evelyn  Ankers, 
Edward  Ashley,  Frank  Birch,  and  Leslie  Har- 
court,  has  had  its  tag  changed  to  The  Villiers 
Diamond,  and  The  Shakespeare  Murders,  which 
Manning  Haynes  directed,  and  which  was  com- 
pleted just  before  Christmas,  has  also  chewed  off 
its  label  and  been  re-named  The  Clavdon  Treasure 
Mystery. 

Well,  I  hold  there  is  only  one  excuse 
for  swopping  titles  round,  once  the  films 
are  completed,  and  that  is  the  discovery  of 
a  better  one ;  and  as  in  my  opinion  each  of 
these  changes  is  for  the  worse,  I  can't  for 
the  life  of  me  see  why  Messrs.  Fox-British 
couldn't  have  thought  of  some  other  way 
of  celebrating  the  New  Year. 

Mislaid 

•    I  have  been  vouchsafed  an  inkling  of  the 
plot  of  The  Claydon  Treasure  Mystery,  and  I 
don't  see  why  they  shouldn't  just  as  well 
have  called  it  The  Stolen  Gasometer. 
It's  concerned  with  a  Lady  Caroline  Marsh, 
whose  brother  has  mislaid  his  librarian,  just  as 
we  less  Manored  folk  might  lose  an  umbrella. 

Carrie  calls  in  a  young  engineer  named 
Kerrigan  to  solve  the  crime,  if  crime  it  truly  be. 
Why  an  engineer?  Sh  !  He's  really  a  writer  of 
detective  fiction,  who  writes  under  a  pseudonym. 


Toby  Wing,  Tully  Marshall.  Walter  Byron,  and 
Stuart  Erwin  in  "Mr.  Hoggs  Steps  Out." 
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Recognise  these  feet  ?  Next  to  Chaplin's  they  are  the  tnost  famous  in  films.    Yes,  you're  right,  they  belong  to  Fred  Astau 


When  he  turns  up  at  the  Manor,  the  police 
suspect  him  of  having  committed  a  murder, 
and  before  he  can  say  "  I  never  !."  a  furder 
murther — excuse  me,  further  murder — is  perpe- 
trated 

Between  them,  Carrie  and  Kenie  crack  a  few 
jokes  and  solve  the  mystery,  and  Kerrigan  gets 
the  girl. 

What,  you  didn't  know  there  was  a  girl  ?  Why, 
yes,  by  a  great  stroke  of  luck  Caroline  happens 
to  have  a  niece;  if  it  hadn't  been  for  her  there 
would  have  been  no  love-interest  (or,  alter- 
natively, heart-appeal  i 

It's  wonderful  the  way  things  work  out  for  the 
film-producers. 

I  may  appear  to  be  a  little  jocular  about  this 
production,  but  Fox-British  can  take  it;  the  fact 
remains  that  Wembley  has  turned  out  profit- 
taking  product  as  consistently  as  any  other 
British  studio  for  the  past  year,  and  they  can 
afford  to  be  joshed  a  little  about  it. 


I  Stagger 


#  By  the  way,  more  light  has  broken  on  the 
horizon.    Following  the  staggering  decision 

of  Phoenix  Films  in  the  last  tottering  days  of  the 
Old  Year  to  let  the  public  into  the  secret  of  their 
activities,  British  National  Pictures  have  now 
similarly  staggered  us 

In  point  of  fact,  they  have  sent  me  particulars 
of  their  latest  production,  The  Norwich  Victims, 
which  David  MacDonald  (a  dynamic  Scot 
with  Hollywood  training  and  a  faculty  for 
getting  on  with  the  job)  recently  directed  at 
Welwyn 

Now,  any  film  with  a  Williams  in  it — either 
Emlyn  or  Hugh — will  get  my  money,  every  time; 
they  are  both  dark  and  mystic  Welsh  actors,  with 
the  knack  of  getting  the  last  ounce  of  effect  out  of 
a  character  or  a  situation. 

Hitherto,  however,  we  haven't  had  the  chance 
to  see  them  both  for  the  same  one-and-three- 
pence.  Now  they  are  sharing  the  starring 
honours,  and  with  them  are  Lesley  Brook,  Sara 
Seegar.  Marius  Goring,  Christine  Silver,  Jack 
Vivian,  Ann  Wilton,  and  Clive  Morton. 

The  matron  of  a  big  old  college  at  Norwich 
wins  a  750,000-franc  sweepstake  in 
a  Paris  lottery  (which  is,  in  my 
opinion,  a  very  generous  figure,  seeing 
the  low  state  of  the  British  Film 
Industry  at  the  moment),  and 
promptly  expires  ;  but  not,  as  one 
might  expect,  from  astonishment. 

Give  Us  Ber-ludd  ! 

•  She  is.  in  fact,  murdered,  and  so 
are  other  people,  for  one  murder 

does  not  seem  to  satisfy  us  picture- 
goers  these  days  ;  we  must  have  a 
halocaust. 

There  is  another  important  player 
in  the  cast,  but  he's  the  dirty  doi; 


Lili  Damita  visits  hubby  Errol  Flynn  on 
the  "Adventures  of  Robin  Hood"  set. 


who  does  the  murders,  and  just  in  case  the 
police  should  hear  about  it,  Messrs.  British 
National  are  not  disclosing  his  identity  until 
the  picture  is  screened. 

They  even  inform  me  that  he  goes  about  the 
studio  in  a  heavy  disguise — -presumably  so  that 
my  spies  won't  spot  him ;  which,  when  you  come 
to  think  of  it,  is  a  generous  compliment  to  the 
efficiency  of  my  spy  system. 

But,  however  efficient  that  system  may  be,  it 
doesn't  seem  able  to  spot  very  much  activity 
ahead  in  the  immediate  future;  and  as  to  the 
present,  the  total  number  of  films  in  production 
stands  at  five — about  the  lowest  in  the  history  of 
our  studios,  at  any  rate  since  there  have  been 
five  floors  to  make  them  on. 

Look  Out  ! 

#    Let's  have  a  cursory  glance  at  things  to 
come. 

At  Denham  we  have  been  promised  a  talkie 
version  of  The  Four  Feathers,  the  long-delayed 
Bicycle  for  Two,  and  the  still-longer-delayed 
Lawrence  of  Arabia. 

Even  the  almost  immemorial  Conquest  of  the 
Air  is  to  have  a  few  concluding  sequences  added 
to  it.   At  this  rate  I'm  beginning  to  expect  a 


resurrection  of  Cyrano  de  Bergerac,  complete  with 
rhymed  couplets 

Herbert  Wilcox  Productions  are  still  goim;  to 
make  Nippy. 

Dita  Parlo,  who  put  up  a  very  clever  and 
moving  performance  in  Mademoiselle  Docteur,  is 
to  star  in  another  for  Max  Schach,  a  comedy- 
drama  called  Asphalt  (please,  Mildred,  don't  call 
that  "ashfelt"),  which  is  all  about  a  lady  of  the 
pavements  who  falls  in  love  with  the  policeman 
who  arrests  her.  And  is  he  immune  ?  I  trow 
not  ! 

Then  there  is  John  Halifax,  Gentleman,  which 
George  King  is  to  make  on  a  large  scale  for 
Paramount-British  at  Sound  City,  and  I  am 
pleased  to  see  he  is  giving  John  Warwick, 
the  Australian  actor,  his  first  big  film  break 
in  it. 

With  John  will  be  Nancy  Burne,  Brian  Buchel. 
D.  J.  Williams,  Ralph  Michael,  Elsie  Wagstaffe. 
and  George  Thirlwell. 

And  as  this  is  one  of  the  best-selling  books  ever 
written,  I  hope — though  it  doesn't  always  follow 
— -that  it  will  be  at  least  a  very  well-selline 
film. 

Goodness  knows,  we  need  'em,  as  never 
before 
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WHAT  a 


HOW  often  have  you  said  to  yourself, 
as  some  minor  player  came  on  to 
the  screen  and  riveted  your 
attention  from  the  first  moment — 
"What  a  character!  I  wonder 
who  he  is  ?  " 

All  too  frequently  there  is  no  means  of 
finding  out;  the  cast-list  has  occupied  the 
screen  long  enough  to  be  read,  but  certainly 
not  to  be  committed  to  memory.  Far  too 
rarelv  is  it  repeated  at  the  end  of  the  film, 
and  then  usually  for  too  brief  a  period  to 
enable  you  to  find  the  player  you're  interested 
in — and  this  frequently  coincides  with  a 
general  standing-up  and  frenzied  hunt  for 
coats,  hats,  parcels,  and  exits  before  the 
National  Anthem  freezes  the  fleeing  audience 
reluctantly  in  its  tracks. 

So  all  you  have  is  the  memory  of  a  remark- 
able character;  and  when  next  you  see  that 
player  on  the  screen,  the  probability  is  he 
or  she  is  disguised  out  of  recognition  ...  is, 
in  fact,  some  other  remarkable  character 
altogether. 

Now  this  is  a  pity,  because  many  a 
mediocre  film  is  saved  by  its  character 


players ;  and  those  who  follow  certain  minor 
players,  and  enjoy  their  characterisations, 
squeeze  from  their  picturegoing  an  essential 
enjoyment  that  others  miss. 

In  fact,  this  question  of  character  actors  so 
frequently  represents  the  difference  between  good 
and  poor  value  for  your  one-and-threepence 
that  it  deserves  far  more  attention  than  it 
usually  receives  from  even  the  regular  picture- 
goer. 

What  is  a  character  actor?  (It's  always  just  as 
well,  I  feel,  to  have  some  idea  what  we're  talking 
about.) 

Well,  the  essence  of  the  title  lies,  I  think,  in 
the  combination  of  the  words  "character"  and 
"actor."  It  denotes,  in  fact,  one  who  acts  a 
character. 

There  are  plenty  of  "characters",  quaint, 
villainous,  disreputable,  charming,  on  our 
screens  who  do  not  have  to  act  the  parts  they 
play.  They  look  the  character — and  they  never 
look  any  other  character.  In  fact,  if  I  were 
casting  practically  any  film-story  I  should  have 
at  my  disposal  a  whole  list  of  players  whose 
personalities,  without  any  attempt  at  disguise, 
would  fit  into  almost  any  stock-part  you  could 
imagine. 

But  it  would  be  a  stock-part;  and  just  as  the 
star-system  is  cutting  its  own  throat  by  wearying 
picturegoers  of  the  same  old  faces,  so  the  same 
stereotyped  character  becomes  irksome  and 
boring. 

The  ideal  state  of  film-production  would,  in 
my  not-so-humble  opinion,  be  one  in  which  new 
"types"  were  used  in  every  film,  and  handled 
in  such  a  way  that  they  did  not  have  to  act,  as  is 
done  in  most  Russian  films  and  a  few  British 
such  as  Man  of  A  ran  and  to  a  lesser  degree  in 
Edge  of  the  World. 

But  since  we  are  still  apparently  far  from  that 
ideal,  we  need  players  who,  of  their  skill,  can 
and  will  create  new  types  for  us;  and  that  is 
where  the  character-actor  comes  into  his  own. 


Wally  Patch  and  Edward  Lexy 
contributed  most  of  the  comedy  to 
"Farewell  Again." 


Above    we    have    Romney    Brent    and  Gus 
McNaughton,  two  of  the  most  versatile  of  our 
character  actors. 


On  the  left  is  that  grand  actress  Mary  Clare  as 
"  Mere  Coline  "  in  "  The  Rat." 


Hollywood  is  justly  famed  for  its  character 
players — men  and  women  who  would  rather  go 
on  playing  small  parts  and  even  "bits"  in  good 
pictures  than  to  star  in  minor  ones,  and  to  whose 
performance  we  can  look  forward  with  keen 
anticipation  and  back  with  lingering  enjoyment. 

But  one  great  truth  about  Hollywood  is  apt 
to  be  overlooked;  it  has  no  monopoly. 

In  fact,  in  proportion  to  the  number  of  films 
made,  Elstree,  Denham,  Pinewood,  Sound  City, 
Welwyn,  Walton  and  the  rest  of  them  have  at 
their  command  as  gallant  an  array  of  character 
players  as  have  Hollywood,  Burbank,  Movietone 
City,  Culver  City,  Universal  City,  and  all  the 
other  little  cities  of  the  west. 

I  should  need  a  complete  issue  of  Picturegoer 
Weekly  to  do  justice  to  these  clever  people; 
but  I  shall  have  to  content  myself  with  picking 
out  a  few  and  leaving  you  to  supply  the  rest  from 
your  own  joyous  experience. 

I  may  mention  that  I  have  struggled  long  and 
gamely  to  reduce  the  list  to  a  dozen  or  so,  but 
have  been  forced  to  admit  the  impracticability 
of  getting  a  gallon  into  a  gill  measure,  and  my 
dozen  has  multiplied  itself  by  three  at  least. 

You  understand  I'm  not  including  character 
actors  who  habitually  play  leading  roles,  like 
Gordon  Harker,  Flora  Robson,  Edmund  Gwenn, 
or  Max  Miller,  for  instance.  This  article  is  about 
the  people  who  can — and  often  do — etch  in  a 
whole  character  with  a  few  lightning  strokes. 

Naturally  we  have  to  begin  with  the  Daddy 
of  them  all,  Morton  Selten,  who  turned  78  the 
week  before  last,  and  is  going  very  strong  indeed. 

Better  known  on  the  American  stage  than 
on  this  side  up  to  1931 ,  he  came  then  into  Korda's 
Service  for  Ladies,  and  the  studios  have  kept  him 
busy  ever  since. 


Perhaps  he  reached  his  most  illustrious  mom- 
ent as  Lord  Burleigh  in  Fire  Over  England; 
but  contrast  that  with  his  judge  in  Action  for 
Slander,  and  you'll  realise  how  versatile  it  is 
possible  to  be  at  78. 

He  told  me  once  at  luncheon 
that  he  never  saw  himself  on  the 
screen — "Nor  on  the  stage  either, 
thank  God  ! "  he  added,  reaching 
for  the  tabasco  sauce. 

This  is  no  attempt  to  place 
players  in  any  particular  order, 
but  as  soon  as  we  consider  character 
actors  the  name  of  Romney  Brent 
leaps  out. 

Consider  the  part  of  Conrad 
Yeidt's  servant  in  Under  the  Red 
Robe.  Two  brilliant  character  actors 
had  tried  to  make  something  of 
that  nebulous  part,  and  had 
thrown  up  the  sponge.  Romney 
Brent  took  on  the  role  and  made 
it  the  only  living  character  in  a  film 
full  of  puppets. 

One  of  the  most  versatile  of 
our  actors  is  Gus  McNaughton. 
He  does  a  good  deal  of  work 
in  heavy  make-up  and  strange 
face-fungus,  but  he  also  has  an 
uncanny  faculty  for  achieving 
subtle  changes  of  character  by 
facial  expression,  gesture,  and 
intonation,  without  any  make-up 
at  all.  I  hope  you  saw  him  as 
"Tandy",  Clive  Brook's  servant  in 
Action  for  Slander. 

That  film  had  a  wealth  (or  what 
Sam  Goldwyn  would  call  a  dearth) 
of  good  character  acting.  For 
instance,  Ronald  Squire  was  there, 
playing  one  of  the  hero's  friends, 
and  he  is  one  of  our  most  notable 
stage  actors,  upon  whose  shoulders 
has  fallen  the  mantle  of  the  late 
and  great  Charles  Hawtrey;  and 
another  friend  of  the  hero  — and 
of    the    picturegoer — was    A  thole 
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but  British  studios  are  no  less  so, 
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The  Daddy  of  them  all,  Morton  Selten."   Here  is  the  veteran  actor  as  Lord  Burleigh 
"  Fire  Over  England." 


Stewart,  who  is  the  British  counterpart  of  Lewis 
Stone,  and  a  tower  of  strength. 

Neither  of  these  had  leally  a  character  part 
in  that  film,  but  they  are  both  brilliant  character 
actors- — as  is  also  Frank  Cellier,  who  played  the 
nouveau-riche  host  at  the  house-party. 

Two  other  notable  players  were  in  it,  too — ■ 
Francis  L.  Sullivan  (for  once  on  the  side  of  the 
angels  as  the  prosecuting  K.C.,  but  see  him  as  the 
villain  in  Dinner  at  the  Ritz  and  grit  your  teeth  !), 
and  Anthony  Holies  as  the  drunken  guest  who 
accuses  Clive  Brook  of  cheating  at  cards. 

You  will  see  Mr.  Holies  in  film  after  film, 
always  contributing  a  perfect  "cameo",  and 
never  two  alike. 

Another  film  rich  in  character  acting  was 
Farewell  Again;  for  example,  J.  H.  Roberts 
played  the  regimental  surgeon;  contrast  that 
with  his  pettifogging  solicitor  in  Young  and 
Innocent,  and  you  have  a  hint  of  his  ability. 

Robert  Newton,  one  of  the  screen's  recent 
recruits,  played  the  orderly-room  clerk  obsessed 
with  jealousy;  if  you  recognised  him  in  that, 
having  seen  him  as  the  Spanish  grandee  in  Fire 
Over  England,  you're  a  shrewd  spotter. 


And  speaking  of  Fire  Over  England,  how  many 
recognised  in  the  Spanish  gentleman  who  un- 
wittingly helped  the  hero  to  escape  that  well- 
known  character  actor  Donald  Calthrop,  whom 
we  see  much  too  seldom  on  the  screen  nowadays  ? 

Perhaps  the  most  remarkable  character  study 
in  Farewell  Again  was  Edward  Lexy,  whose  first 
film  it  was,  as  the  quartermaster-sergeant;  and 
the  ubiquitous  Wally  Patch  was  very  much  to  the 
fore,  too,  as  the  regimental  sergeant-major. 

Two  veteran  actors  who  recently  came  to  the 
screen,  to  its  enrichment,  are  Edward  Rigby, 
whose  "  Old  Will  the  China-mender  "  is  one  of  the 
highlights  of  Young  and  Innocent,  and  William 
Dewhurst,  whose  tragic  death  cut  short  a  most 
promising  screen  career. 

Three  other  veterans  deserve  more  than 
passing  mention  here — Horace  Hodges,  D.  J. 
Williams,  and  Wilfred  Shine  (the  last  two  are 
solicitors  in  Over  the  Moon)  but  my  space  is 
growing  short,  and  a  whole  host  of  others  are 
crowding  into  my  mind — Dino  Galvani,  probably 
our  cleverest  portrayer  of  Latin  types  as  Arthur 
Sinclair  is  of  Irish  ones.  Hay  Petrie  (you 
remember  his  mad  station-master  in  Knight 
Without  Armour),  Moore  Marriott  ("Harbottle!  "), 


"  Charming  and  versatile  Athene 
Seyler."    This  is  how  she  appeared 
in  "  Mill  on  the  Floss." 

Felix  Aylmer,  Roy  Emerton,  Morris  Harvey, 
Henry  Oscar,  Charles  Carson,  Arthur  Goullett 
— the  list  seems  endless. 

However,  I  must  find  space  for  three  younger 
ones,  each  carrying  on  the  tradition  of  a  famous 
name — Michael  Martin-Harvey,  Albert  Chevalier, 
and  Phil  Ray;  look  out  for  them. 

And  now  I  find  I  have  unchivalrously  neglected 
the  ladies. 

Well,  I  am  going  to  content  myself  with  re- 
minding you  of  a  dozen  names  which  will 
be  familiar  to  you. 

There  is  lovely  Helen  Haye  (you  didn't  know 
she  could  play  broad  comedy  until  you  saw  her 
in  Cotton  Queen,  did  you?),  Sidney  Fairbrother. 
who  has  the  happy  knack  of  making  the  audience 
laugh  as  soon  as  she  comes  on  the  screen,  Amy 
Veness,  whose  forte  is  overbearing  mothers-in- 
law,  charming  and  versatile  Athene  Seyler, 
whom  you  will  see  next  in  the  new  Jessie 
Matthews  film  Sailing  Along.  .  .  . 

Those  brilliant  Irish  sisters  Sara  Allgood  and 
Maire  O'Neill  take  a  high  place — indeed,  since 
her  performance  in  Storm  in  a  Teacup  Sara  seems 
destined  for  stardom. 

Margaret  Yarde.  like  Amy  Veness.  is  mainly 
in  demand  for  "Hard  Hearted  Hannah"  parts, 
but  can  soften  on  occasion,  and  the  same  may 
be  said  of  Bertha  Bel  more. 

Muriel  George  is  another  who  can  be  relied 
upon  for  a  sound  comedy  performance,  and  yet 
another  is  that  very  fine  actress  Martita  Hunt, 
who  plays  leads  on  the  stage  (she  was  magni- 
ficent in  Wise  To-morrow)  but  contents  herself 
with  "vignettes"  on  the  screen. 

Mabel  Twemlow,  lately  recruited  from  the 
stage,  is  rapidly  coming  to  the  fore  in  "mother" 
and  ' '  duchess  "  roles ;  but  none  of  these  can  claim 
precedence  over  that  grand  actress  Mary  Clare, 
whose  touch  is  so  deft  and  sure.  Her  two  latest 
appearances  are  in  The  Rat  and  The  Challenge. 

Well,  there  they  are,  and  the  list  is  up  to 
forty-four,  with  many  trusties  of  necessity 
omitted;  and  if  among  the  missing  is  your 
favourite  character  player,  don't  send  me  a  time- 
bomb  through  the  post.  Instead,  remember  that 
gallon — and  that  gill  measure  ! 
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HITTING  the 

SPOTS 

by  RICHARD  HAESTIER 

Continuing  his  series  of  "You'll  Know  Holly- 
wood,"  the  author  takes  you  on  a  tour  of 
the  restaurants  and  resorts  of  the  stars  in  the 
film  capital  and  introduces  you  to  the  strangest 
man  in  Hollywood. 


HOLLYWOOD  is  a  friendly  place  for 
a  queer  reason.  Although  you  may 
never  have  been  there  before,  you 
seem  to  know  everybody.  You 
are  not  a  stranger  in  a  strange 
land,  though  no  one  may  speak  to  you,  for 
people  pass  you  in  the  streets  and  you  meet 
them  in  hotels  and  restaurants,  and  they  all 
seem  familiar.  The  explanation,  of  course, 
is  that  if  you  are  a  film  fan  you  recognise 
film  actors  and  actresses  everywhere. 

A  woman  passes  you  in  the  street  down  which 
you  are  walking  for  the  first  time  in  your  life, 
and  an  impulse  seizes  you  to  raise  your  hat  and 
exclaim:  "Oh,  hallo!  Fancy  meeting  you." 
Then  you  realise  in  time  that  you  are  in  Holly- 
wood, that  the  woman  is  Bette  Davis  and  that, 
although  you  are  familiar  with  her  features 
through  having  seen  her  on  the  screen  so  often, 
she  has  not  the  slightest  idea  of  your  existence. 
So  you  refrain  from  greeting  her  just  in  time  and 
pass  on,  feeling  in  a  curious  way  that  you  have 
allowed  a  friend  to  walk  by  unacknowledged. 

The  stars  live  in  and  near  Hollywood,  so  one 
is  bound  to  bump  into  them  all  the  time  and  in 
the  most  unexpected  places.  It  gives  the  streets 
a  sociable  atmosphere  for  even  the  complete 
stranger. 

Fortunately  for  the  stars  themselves,  the  local 
people  not  connected  with  the  film  industry 
seem  to  have  become  accustomed  to  living  among 
international  celebrities  and  do  not  worry  them 
for  autographs.  There  are  exceptions,  of  course, 
but  generally  the  stars  are  not  bothered  except 
on  occasions  when  they  expect  to  be. 

Usually  this  is  at  premieres,  when  huge 
crowds  gather  outside  the  cinema  where  the 
picture  is  being  shown,  and  every  actor  and 
actress  is  waylaid  while  a  book  is  pushed  under 
his  or  her  nose.  The  stars  and  everyone  else 
knows  this  is  one  of  the  minor  rackets  in 
Hollywood,  because  the  autographs  are  collected 
and  afterwards  sold  to  the  highest  bidders. 
But  nothing  can  be  done  about  it.  The 
collectors    are    as    enthusiastic    as  they 


persistent  and  their  pushing 
adds  to  the  excitement  of 
the  evening. 

Other  recognised  places 
where  it  seems  to  be  per- 
missible to  haunt  the  stars, 
either  just  to  gaze  at  them 
in  awe  and  admiration  or 
to  extort  signatures,  is 
outside  the  restaurants. 

Even  then  the  "hunting" 
is  regulated. 
At    luncheon    time,  for 
instance,  a  screen  notability 
does  not  go  to  the  Vendome, 
which  is  the  most  popular 
and  fashionable  resort  for 
midday  cocktails  and  food, 
if    giving    autographs  is 
likely  to  be  a  nuisance.   Similarly,  at  night 
they  avoid  the  Trocadero  or  the  Brown  Derby. 
The  business,  you  see,  is  organised. 

Going  into  a  fashionable  restaurant  for  a  meal 
is  a  thrill  and  an  adventure  for  the  enthusiastic 
film  fan  making  an  initial  visit  to  the  Mecca  of 
the  movies. 

It  seems  to  be  the  custom  in  all  American 
restaurants  to  pack  the  tables  closely  together 
and  to  light  the  rooms  dimly,  usually  with 
pink-shaded  electric  candles.  The  result  is  that 
as  you  sit  down  to  table  you  rub  shoulders  with 
the  famous  and  frequently  cannot  help  over- 
hearing their  conversation.  Usually  it  is  not  very 
brilliant  ! 

On  my  first  visit  to  the  Vendome,  at  luncheon 
time,  a  beautiful  girl  wearing  a  large  picture  hat 
came  and  sat  at  the  next  table,  not  a  foot  away 
from  me.  She  was  Loretta  Young,  even  more 
delicately  beautiful  off  the  screen  than  on.  She 
lunched  with  friends  and  sipped 
both  a  cocktail  before  her  meal 
and  a  liqueur  after  it. 

It  was  a  strange  feeling,  sitting 
so  near  Loretta,  know- 
ing her  so  well  from 


Left  :  The  Vine 
Street  Brown 
Derby  which  has 
a  roof  and  walls 
of  bamboo,  and  is 
not  to  be  confused 
with  the  other 
Brown  Derby, 
which  is  shaped 
like  a  bowler  hat. 


On  his  first  visit 
to  the  Vendome 
the  author  met 
foan  Bennett  who 
seemed  both 
invite  and  dis- 
dain attention. 


her  screen  appearances,  yet  realising  that  she 
had  no  idea  of  my  identity  or  hardly  of 
my  existence.  It  was  rather  like  being  the 
invisible  man  ! 

Across  the  room  I  caught  a  large  eye  quizzing 
in  my  direction.  Then  the  head  turned,  two 
eyes  seemed  to  stare  for  a  moment,  and  then 
the  face  of  Peter  Lorre  was  lit  by  a  friendly  grin. 
I  had  met  him  before  in  England  many  times, 
so  we  nodded  to  each  other,  and  then  Peter 
got  up  from  the  table,  left  his  guest  and  came 
across  to  chat  for  a  moment  or  two  and  to  invite 
me  to  lunch  on  a  later  occasion. 

Sitting  by  herself  at  a  side-table,  all  sufficient 
in  her  cold  beauty  and  expensively  fashionable 
clothes,  was  Joan  Bennett.  She  was  obviously 
waiting  for  a  friend,  and  in  the  interval  surveyed 
the  room  and  its  occupants  in  a  detached, 
disinterested  way  that  seemed  to  invite  yet 
disdain  attention. 

Nearby,  looking  much  younger  than  he  does 
on  the  screen  and  remarkably  spruce  in  his 
appearance,  was  Wallace  Beery,  eating  heartily 
and  engaged  in  animated  conversation  with  a 
man  I  did  not  recognise — probably  a  director. 

In  the  centre  of  the  room,  obviously  com- 
bining business  with  the  necessity  to  eat,  was 
Darryl  Zannuck,  head  and  inspiration  of  20th 
Century-Fox.  He  had  two  or  three  men  with 
him,  and  they  were  evidently  discussing  business, 
for  Zannuck  nodded  violently,  then  shook  his 
head,  listened,  and  nodded  again.  Probably 
;i  million-dollar  deal  was  settled  over  that  table. 

Down  near  the  door,  lunching  with  an  elderly 
woman,  was  a  tall,  graceful,  dignified  girl  in 
dark,  well-cut  clothes.  Immediately  she  smiled 
I  knew  it  was  Rosalind  Russell,  the  society  girl 
who  studied  theology,  journalism  and  horse- 
riding,  decided  that  there  was  not  enough  money 
in  any  of  them  to  make  work  exciting,  and 
literally  crashed  into  the  acting  profession  by 
per  suading  a  man  who  was  about  to  put  on  a 
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Left  .  the  famous  Trocadero 
where  the  colony  gathers  to 
dance  and  dine.  Below  : 
Caricatures  of  the  famous 
which  adorn  the  walls  of  the 
Vine  Street  Brown  Derby. 


road-show  that  she  was  ihe  best  lead- 
ing lady  he  could  find.  Rosalind  at 
that  time  had  never  been  on  the 
stage  in  her  life.  But  she  got  the  job 
and  must  have  been  good,  for  she 
played — under  a  tent  in  the  Adiron- 
dacks — for  twenty-six  consecutive 
weeks. 

To  watch  her  grace  and  charm,  one 
would  never  suspect  she  had  that  sort 
of  fighting  determination  to  succeed. 

Outside  the  Vendome  was  the  usual 
lunchtime  crowd,  and  each  star  who 
came  in  and  ou  t  had  to  pay  ransom  in 
the  form  of  an  autograph.  But  that 
is  part  of  a  film  star's  life.  They  all 
like  it,  and  would  be  miserable  if  a  day 
went  by  with  no  one  pestering  with 
pencil  and  paper. 

The  most  exclusive  evening  resort  for  food 
is  the  Trocadero.  All  the  stars  gather  there  at 
some  time  or  another,  and  for  that  reason  I 
dined  there  one  evening.  Although  it  is  a 
swanky  joint,"  as  the  Americans  would  say,  I 
found  it  was  not  necessary  to  dress  in  either 
tails  or  dinner-jacket.  That  is  one  of  the  strange 
things  about  Hollywood.  If  you  are  invited  to 
any  sort  of  social  function  and  you  are  a  male, 
you  go  in  the  clothes  in  which  you  feel  most 
comfortable. 

Your  choice  of  dress  might  be  flannel  trousers 
and  a  "  sweat  shirt."  No  one  would  look  strangely 
or  resentfully  at  you.  If  you  turned  up  in  a 
dinner-suit  your  friends  might  "rib"  you  by 
calling  on  you  as  the  waiter.  Ladies,  on  the 
other  hand,  wear  the  most  gorgeous  evening- 
gowns  on  the  slightest  provocation.  The  mixture 
of  comfort  and  elegance  is  a  bit  strange  to 
one  not  accustomed  to  the  local  rules  of 
etiquette. 

The  first  person  I  saw  on  entering  the  Troca- 
dero was  Gregory  Ratoff.  He  was  waiting  in  the 
vestibule,  and  we  chatted  for  a  moment  or 
two. 

A  few  minutes  after  I  had  seated  myself  at  a 
table,  Ratoff  entered  with  what  appeared  to  be 
a  cloud  on  his  arm.  The  cloud  turned  out  to 
be  Marlene  Dietrich.  She  wore  no  make-up 
whatever,  and  a  billowy,  flimsy,  gossamer  white 
evening  gown.  Ratoff  had  on  a  blue  lounge 
suit. 

The  two  sat  opposite  each  other  at  a  small 
table  and  dined  fete  a  lete. 

In  the  centre  of  the  floor  at  the  Trocadero  is 
a  small  space  which  is  kept  clear,  with  the 
floorboards  polished,  and  here  the  diners  dance 
quietly  in  a  gloomy  light  between  courses. 
Marlene  rose  once  or  twice  and  moved  round 
slowly,  half  dreamily,  in  Gregory  Hatoff's  arms, 
and  seemed  to  be  oblivious  to  anyone's  presence, 
even  Hatoff's.  She  looked  at  no  one  and  spoke 
to  no  one.  Vet  at  times  she  can  be  vivaciously 
gay  and  an  animated  talker.  The  mood  for 
quietude  must  have  been  upon  her.  Or  perhaps 
she  was  tired,  for  both  she  and  Ratoff  dis- 
appeared early. 

More  free  and  easy  for  an  evening's  entertain- 
ment for  the  price  of  a  meal  and  a  bottle  of 
wine  is  the  famous  Brown  Derby  on  V  ine  Street. 
(There  are  two  Brown  Derbys  in  Hollywood, 
one  being  built  in  the  shape  of  a  bowler  hat  and 
situated  downtown,  nearer  Los  Angeles.) 

As  1  was  staying  in  Vine  Street,  I  frequently 
went  into  the  Brown  Derby  which  happened  to 
be  just  across  the  road. 
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exhibited  the  christian  names  and  telephone 
numbers  of  dozens  of  women. 

He  appeared  to  think  there  was  nothing  un- 
usual about  his  attitude  or  his  conversation. 

Eventually  he  began  to  polish  his  beautiful 
finger-nails  again,  and  finally  he  got  up  and 
walked  silently  away  after  a  brief  "s'long." 
"Who  was  that  man?"  I  asked  my  friend. 
"He's  a  famous  killer,"  was  the  reply. 
I  gasped  with  astonishment. 
"He  was  at  one  time  a  famous  gangster,"  my 
informant  assured  me.    "Then,  when  gangster 
pictures  started  in  Hollywood,  one  of  the  studios 
wanted  an  expert;  so  they  hired  him. 
He  has  appeared  in  lots  of  gangster 
films,  and  knows  all  there  is  to  know 
about  the  game,  including  the  hand- 
ling of  revolvers  and  sawn-off  shot 
guns." 

No  wonder  this  man  I  had  mis- 
taken for  a  violinist  was  trying 
hard  to  keep  his  hands  clean. 

After  dinner  I  went  to  a  premiere, 
and  subsequently  returned  to  the 
Brown  Derby  for  a  nightcap. 

While  my  friends  and  I  sat  chat- 
ting, Lionel  Atwill  came  in  and  joined 
our  party.  Finding  that  I  was  from 
London,  the  film  actor  recalled  the 
days  when  he  lived  in  Kensington. 

"Motor-cars  were  then  just  coming 
into  fashion,"  he  declared.  "1  remem- 
ber I  bought  a  car  for  £200  and  felt 
a  terrific  dog.  I  was  so  proud  of  it 
that  the  first  Sunday  morning  I  had 
it  I  decided  to  drive  over  to  Bromley, 
where  my  parents  lived,  and  give  them  a 
treat. 

"Naturally,  I  could  not  drive  very  well,  but 
undaunted  I  sailed  along  merrily  till  I  turned 
into  the  road  in  which  my  parents  lived.  But 
then  disaster  came.  I  tried  to  swoop  into  the 
kerb  and  to  pull  up  in  style  outside  the  old 
folks'  home.  But  I  had  become  too  confident. 
I  collided  with  the  trunk  of  a  chestnut  tree  and 
ripped  the  mudguards  off  ! " 

He  laughed  heartily  at  the  recollection. 
Then,   as    it    always   does   in  Hollywood, 
sooner  or  later,  the  conversation  turned  to 
marriage. 

Lionel  Atwill  declared  that  "marriage  is  a 
woman's  institution.  I  ought  to  know,"  he 
added.  "I've  been  married  three  times.  And 
now  my  step-son  has  just  married.  When  he 
told  me  he  was  engaged  and  introduced  me  to 
his  future  wife,  I  gave  him  twenty-five  bucks 
(dollars  :  about  £5)  to  buy  a  good  dinner  after 
the  wedding  and  loaned  him  my  beach  home 
for  his  honeymoon.  His  wife  is  a  nice  girl,  buf 
I  told  him  that  if  he  wanted  to  get  married  he 
would  have  to  learn  about  the  responsibilities 
of  life.  So  all  he  got  was  the  twenty-five 
bucks." 


Presently  George 
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The  place  has  a  bamboo  entrance  (there  are 
many  queer  building  whims  in  the  film  city), 
the  bar  has  walls  and  a  roof  of  bamboo,  and  the 
restaurant  has  caricatures  of  almost  every  past 
and  present  star  decorating  the  walls. 

Within  the  first  five  minutes  one  evening, 
while  waiting  for  my  meal  to  be  served,  I  found 
I  was  in  the  company  of  Evelyn  Laye  and 
Frank  Lawton,  Al  Jolson  and  Ruby  Keeler, 
Joe  E.  Brown  and  his  wife,  Wallace  Ford,  and 
a  couple  of  dozen  equally  famous  stars. 

As  I  ate,  Archie  Mayo,  the  famous  director, 
came  in.  We  recognised  each  other  and  he  sat 
down  for  a  few  minutes  to  chat.  He  had  dined 
already  and  was  looking  for  a  friend.  We 
talked  about  films — of  course — and  I  discovered 
he  is  a  great  British  fan. 

Then  I  was  introduced  to  the  strangest  man  I 
met  in  Hollywood  or  anywhere  else.  He 
was  good-looking  and  dapperly  dressed.  We  met 
because  he  greeted  the  man  with  whom  I 
happened  to  be  dining.  And,  as  is  the  frequent 
custom  there,  he  took  a  seat  at  the  table  and 
began  to  chat.  His  conversation,  however,  was 
strangely  spasmodic.  He  would  lapse  into 
silences,  during  which  he  persisted  in  polishing 
his  finger-nails  with  a  small  pad  which  he  kept 
in  his  waistcoat-pocket.  Certainly  he  had 
beautiful  hands,  and  for  a  time  I  laboured  under 
the  delusion  that  he  was  a  violinist. 

Thinking  he  was  depressed  and  wishing  to  be 
sociable,  I  asked  him  to  have  a  drink.  To  my 
amazement,  he  not  only  refused,  but  broke  into 
sudden  animation  and  lectured  me  on  the  evils 
of  alcohol.  He  did  not  mind  a  man  drinking  on  KIFYT  \A/PFk" 

moral  grounds,  but  he  said  it  was  outrageous  to       ;  IN  LA  I  VVLLIx 

harm  one's  body  and  constitution  by  imbibing  j  . 
alcohol.  When  I  asked  him  to  join  us  in  some 
food  as  an  alternative  I  discovered  that  he  was  a 
vegetarian  for  the  same  reason  that  he  was  a 
strict  teetotaller.  And  I  listened  to  another 
lecture  on  the  harmful  affects  of  eating  flesh 
meat. 

Feeling  completely  unimpressed  and  slightly 
facetious,  I  asked  our  strange  friend  what  he 
did  for  a  hobby  if  he  ate  frugally  and  did  not 
drink.  And,  with  a  perfectly  serious  face,  he 
replied  in  one  word — "Women."  Whereupon 
he  pulled  a  small  diary  from  his  pocket  and 


Raft  came  in  and  chatted 
for  a  while ;  then  Bette  Davis  (wearing  an  old 
blue  dungaree  suit)  with  her  husband;  Paul 
Lukas,  who  is  one  of  the  most  charming  men  you 
could  meet,  and  dozens  of  others  whose  names 
I  do  not  recollect. 

Certainly  the  place  to  see  the  stars  is  in  the 
restaurants,  where  they  mingle,  not  as  strange 
though  familiar  shadows,  but  as  themselves, 
most  of  them  nice,  ordinary  people  who  love  to 
meet  fresh  friends  and  to  talk  about  ordinary 
things  so  long  as  you  permit  the  conversation  to 
guess 
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Richard  Haestier  takes  you 
into  the  homes  of  several  of 
the  famous  stars  and  discusses 
their  eccentricities  and  archi- 
tectural designs. 
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IN  the  world  of  the  theatre  I 
have  a  vast  number  of  ac- 
quaintances and  a  few  good 
friends;  and  one  of  my  more 
disreputable  hobbies  is  to 
rind  out  what  they  think  of  each 
other — -but  I  don't  publish  it; 
indeed,  in  many  cases  I  wouldn't 
dare. 

But  there  are  some  players 
whom  I  never  hear  criticised 
behind  their  backs,  and  one  of 
these  is  Jane  Baxter. 

Ah.  Jane,  yes,  he's  a  dear — 
and  such  a  good  little  actress!" 

That  general  consensus  of 
opinion  so  fits  in  with  my 
own  view  that  I  think,  in  my 
vanity,  that  it  must  be  yours, 
too. 

As  playgoers  you  may  have  seen 
Jane  at  her  best ;  as  picturegoers — 
no,  for  a  very  good  reason.  She 
hasn't  yet  been  seen  at  her  best, 
or  anything  like  her  best,  on  the 
screen. 

And  now  the  class  will  take 
Natural  History. 

In  a  little  town  called  Brake, 
near  Bremen,  Germany,  about 
twenty-eight  years  ago,  lived  the 
British  chief  engineer  of  the  North 
German  Submarine  Cable  Works, 
named  Henry  Bligh  Forde,  and 
his  German  wife,  whose  name 
had  been  Hedwig  von  Dieskau, 
and  to  them  was  born  a  baby 
girl  

"Yes,  yes,"  you  remark  im- 
patiently, "and  she  was  Jane  Baxter. 
Come  on,  get  on  with  it  ! " 

Will  the  class  please  not  interrupt  ? 
She  was  Feodora  Bligh  Forde,  and 
there  wasn't  the  slightest  idea  that 
she  ->hould  be  Jane  Baxter  or  any- 
thing of  the  kind;  none  of  Ler  for- 
bears had  any  connection  with  the 
stage. 

But  just  as  something  or  someone  seems  to 
arrange  that  I,  for  instance,  should  be  an 
interviewer  and  you  a  reader  of  Picturegoer, 
so  little  Feodora  was  inscrutably  marked  down 
as  an  actress.  At  the  age  of  nine  months  she  was 
brought  to  England,  and  in  due  course  (at 
fifteen;  she  went  to  Italia  Conti,  that  famous 
instructor  of  youthful  talent,  with  whom  she  put 
in  a  strenuous  year  learning  the  "art  and 
mystery"  of  acting. 

She  learned  it  well. 

Of  course,  I  don't  mean  she  actually  learned 
her  job  there;  no  one  can  ever  do  that  at  a 
school.  The  only  way  you  can  learn  to  be  an 
actress  is  to  be  an  actress,  which  sounds  para- 
doxical, but  will  bear  inspection. 

It  is  the  audience  and  her  fellow-players  and 
the  producers  and  stage-manager  and  elec- 
trician and  doorman  and  call-boy  in  an  actual 
theatre  who  together  teach  a  girl  her  job;  and 
they  taught  Feodora  hers. 

She  started  early;  allow  me  to  emphasise  this 
for  the  benefit  of  those  who  regard  her  as  an 
institution  in  the  theatre. 

"People  think,"  she  said,  smearing  her  eye- 
black  ruthlessly  into  the  surrounding  scenery 
(we  were  in  her  dressing-room  at  Wyndham's 
Theatre  just  after  the  matinee),  "that  because 
I've  been  on  the  stage  for  fourteen  years  or  so 
I  must  be  well  over  a  hundred.  Do  point  out 
that  I  started  at  fourteen!" 

The  way  she  did  start  was  by  having  a 
brother-in-law  named  Harry  Welchman,  who 
gave  her  a  walk-on  as  a  guttersnipe  in  a  play 
called  Love's  Prisoner  at  the  Adelphi  Theatre, 
in  1923.  She  had  to  throw  a  dead  cat  at  another 
player,  which  she  enjoyed,  and  to  play  marbles, 
which  rather  bored  her. 

While  she  was  at  Italia  Conti's  she  played 
"Phoebe"  in  As  You  Like  It  at  the  Holborn 
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jane  Baxter  has  beauty,  talent,  and  an  unusual 
degree  of  personal  charm." 
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Praise 
JANE 

T-Jas  the  screen  done  right  by 
*■ A  Jane  Baxter  ?     Here  is  an 
appreciation  of  one  of  our  most 
charming  actresses. 

by  Max  BREEN 


Empire,  but  managers  don't  seem  to  have 
rushed  from  all  directions  with  contracts  to 

sign. 

Her  career  may  properly  be  said  to  have 
begun,  like  so  many  other  careers,  with  Peter 
Pan.  In  the  1925-26  season  she  played  one  of  the 
Indians,  and  also  understudied  one  of  the  Lost 
Boys — "Nibs."  And  because  as  a  child  she  was 
like  a  character  named  Jane  Baxter  in  a  novel 
by  Booth  Tarkington  she  adopted  the  name  as 
her  own. 

In  this  year  1926  also  she  had  her  first 
audition;  the  part  was  that  of  the  tomboy  sort 
of  heroine  in  Rookery  Nook,  and  she  stood  on  the 
stage  at  the  Aldwych  with  her  feet  wide  apart 
and  tons  of  swagger,  and  recited  swashbuckling 
poems  till  Tom  Walls  was  almost  hysterical  in 
the  stalls. 

She  didn't  get  the  role;  but  for  her  trouble  she 
was  allotted  the  job  of  understudying  the  very 
quiet,  shy-looking,  intensely  feminine  girl  who 
did  get,  it — named  Winifred  Shotter. 

In  the  following  season  Jane  understudied 
Dorothy  Dickson  as  "Peter  Pan,"  and  played 
"Mrs.  Darling";  and  the  next  year  she  under- 
studied  Jean   Forbes-Robertson    and  actually 
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played  "Peter"  for  a  week  at  the 
Gaiety. 

That  led  to  things.  Ian  Hay,  then, 
as  now,  one  of  our  most  prolific 
playwrights,  spotted  her,  and  before 
she  was  19  gave  her  the  lead  in 
A  Damsel  in  Distress. 

After  that  she  played  in  a  long 
succession  of  his  comedies — Baa,  Baa 
Blacksheep,  The  Middle  Watch,  Leave 
It  to  Smith,  Mr.  Faintheart,  and  The 
Midshipmaid,  establishing  her  repu- 
tation unassailably  in  the  West  End. 

Since  then  she  has  played  a  large 
number  of  important  parts  with 
distinction,  including  a  season  at  the 
Liverpool  Repertory  Theatre,  and 
culminating  in  her  present  perform- 
ance in  George  and  Margaret,  which 
has  been  running  for  a  year  or  so  and 
seems  likely  to  go  on  running  till 
further  notice. 

But  films  .  .  .  that's  another 
matter.  Her  films  have  not,  on  the 
whole,  been  distinguished. 

She  made  a  false  start  with  Bed- 
rock. Knowing  nothing  of  the  film 
world,  she  was  persuaded  into  it,  and 
felt  rather  flattered.  .  .  .  Well,  it 
can't  harm  her  now. 

Her  next  effort  was  happier — she 
was  in  Bed  and  Breakfast  for 
Gaumont-British,  and  following  that 
she  had  the  interesting  experience  of 
playing  with  Charles  Laughton  for 
the  same  company  in  Down  River. 

Then  came  another  setback.  Eric 
Hakim  made  a  very  bad  film  indeed 
under  the  auspices  of  Metro-Goldwyn- 
Mayer,  with  Adolphe  Menjou  and 
Margaret  Bannerman  in  the  leads. 
Two  White  Arms  it  was  called.  You 
may  remember  it  .  .  .  Jane  does. 

After  this  came  Flat  No.  9,  which 
was  truly  plenty  flat;  and  then  she 
"got  a  break"  with  The  Constant 
Nymph,  in  which  she  put  up  a  lovely 
performance  as  the  Sanger  sister  who 
elopes  with  her  fat  friend  "Ike"  and 
has  a  baby. 

That  is  without  doubt  the  best  screen 
chance   she  has  yet  had,  and  she 
certainly  made  the  most  of  it. 

There  followed  Double  Event,  Girls  Please,  and 
Blossom  Time ;  this  last,  with  Tauber  in  the  lead, 
is  perhaps  her  most  important  film,  but  her  role 
was  saccharine. 

Then  (on  the  strength  of  The  Constant  Nymph) 
Sam  Goldwyn  took  her  to  Hollywood  for  We 
Live  Again,  and  RKO  gave  her  a  part  with 
Ann  Harding  in  Enchanted  April;  and  the  nett 
result  of  the  visit,  as  she  says,  was  to  improve 
her  tennis. 

On  her  return  she  went  into  the  oddly  dis- 
appointing Drake  of  England  (and  played  in  The 
Clairvoyant  simultaneously),  Line  Engaged, 
The  Man  Behind  the  Mask,  Dusty  Ermine,  and 
now  Second  Best  Bed,  to  which  we  are  looking 
forward  hopefully  as  an  adequate  vehicle  for  her 
talents. 

And  high  time,  too  !  Here  we  have  an  actress 
with  beauty,  talent,  and  an  unusual  degree  of 
personal  charm,  which  the  stage  has  exploited 
to  the  full,  whereas  for  the  most  part  the  screen 
has  put  her  in  roles  which  suggest  a  bread-and- 
butter  miss  or  the  kind  of  complacent  nit- 
wittery  which  is  the  accepted  foil  for  a  star 
comedian. 

I  have  a  feeling  that  a  thing  will  happen  which 
has  happened  several  times  before  to  people  who 
have  been  taken  to  Hollywood  and  done  very 
little  work  there. 

She  will  be  lured  thither  again,  and  this  time 
they  will  realise  the  box-office  value  behind  the 
large  lustrous  eyes  and  the  funny  little  twisted 
smile — and  we  shall  have  lost  another  of  our 
potential  money-spinners. 

It's  easy,  of  course,  to  say  "Come  on,  pro- 
ducers, give  her  a  break  ! "  but  in  this  case  it 
should  also  be  an  easy  (and  profitable)  thing 
to  do. 
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Bmg  Crosby  joins  the  constabulary 
in  the  picture  which  is  based  01 
an  O.  Henry  story,  "  The  Badge 
of  Policeman  O'Roon." 


A 


DOCTOR 


The  presence  of  Beatrice 
Lillie  and  Andy  Devine 
promises  that  there  will  be 
plenty  of  clowning  as  well 
as  crooning. 


"Ding  Crosby's  latest 
picture  is  notable  for 
the  return  to  the  screen 
of  Beatrice  Lillie,  the 
brilliant  British  come- 
dienne, who  has  not  been 
seen  in  pictures  for  some 
years.  Also  in  the  cast 
are  Mary  Carlisle,  Andy 
Devine  and  Louis  Arm- 
strong and  his  orchestra. 


Above:  Bing,  witn  Mary  Carlisle,  who 
plays  the  ingenue  in  the  film  and  is  said  to 
be  Crosby's  favourite  leading  lady. 

What's  this,  yet  another  comic?    Yes,  it's 
old  friend  Franklyn  Pangbome.  And 
how  do  you  like  Miss  Lillie' s  millinery 
note? 


Lady  G od iva 
comes  to  Holly- 
wood, on  the  900th 
anniversary  of  the 
first  ride.  Peep- 
ing Toms,  how- 
ever, were  encour- 
aged on  this  occas- 
ion. It  was  jwst  a 
publicity  stunt  for 
the  Carole  Lom- 
bard—Fredric 
March  comedy 
''Nothing 
Sacred."  The 
girl  is  19-year-old 
Dorothy  Fargo. 


Left:  Meet 
Ann  Miller 
who  experts  think 
may  even  give 
Ginger  Rogers 
some  healthy 
competition  in  the 
dance  department 
at  the  Radio 
studio. 


SHOTS 
with  our 
CANDID 
CAMERA 


Right  :  Douglas 
Fairbanks,  jun. 
seems  to  be  having 
pipe  trouble  on  the 
"  Having  Won- 
derful Time"  set. 
With  him  is 
Director  Al  San- 
tell. 


Above  :  Barbara  Read  {left)  and  Joy  Hodges  discuss 
whatever  it   is   that  young   film   actresses  discuss 
between  semes  fin  "Merrv-Go-Round  of  1938." 


Edward  Ewrett  Horton,  seen  here 
with  Franklyn  Pangbome,  has  to 
age  considerably  for  his  role. 
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PHIL  REGAN  is  rapidly  rising 
to  fame  in  Hollywood.  This 
tall,    dark   and  handsome 
singer  whose  flashing  smile 
and  radiant  personality  has 
already  been  seen  in  a  number  of 
pictures  in  England  has  been  filling 
theatres  in  America. 

His  fan  mail  is  growing,  and  the 
other  day  when  Walter  Winchell, 
America's  pet  columnist  revealed  the 
fact  that  Phil  Regan  had  been  married 
for  twelve  years  to  his  girl  sweetheart, 
Jo  Dwyer,  and  there  were  already 
four  little  Regans,  Hollywood  did 
not  quite  know  what  would  happen. 

But  Phil  Regan  received  800  tele- 
grams of  congratulation  and  a  terrific 
bunch  of  fan  mail,  mostly  from  girls 
who  said  that  his  marriage  didn't 
make  any  difference  to  them,  and 
the}'  hoped  that  a  reasonable  pro- 
portion of  the  children  were  boys 
with  their  father's  nice  smile  ! 

So  Phil  Regan  looks  like  being  one  of 
the  first  stars  to  make  his  film  career 
and  domestic  life  blend  successfully. 

Phil  Regan  is  of  Irish  descent.  He 
was  born  in  Brooklyn  and  started  life 
driving  a  truck  for  a  living.  But  like 
many  Americans  with  a  touch  of  Irish 
in  them  it  was  not  long  before  Phil 
was  wearing  the  familiar  police  uniform 
and  walking  a  beat  in  Brooklyn. 

He  married  his  sweetheart  and 
everything  looked  pretty  good  for  the 
Regans.  Then  Phil  did  something 
which  makes  him  stand  out  from 
all  the  other  film  stars.  Single  hand- 
ed, he  calmly  arrested  an  armed  mur- 
derer '  For  this  Phil  was  relieved  of 
his  uniform  and  was  henceforth  a 
detective  ! 

Everyone  in  the  neighbourhood 
knew  and  liked  the  Regans.  They 
said  that  at  the  rate  Phil  was  winning 
promotion  it  would  not  be  long  before 
he  would  be  wearing  a  Captain's 
badge.  But  then  Fate  took  a  hand  in  the 
game 

Phil  and  his  wife  used  to  give  little  parties  for 
their  friends  and  Phil  would  entertain  them  with 
a  song,  so  naturally  when  the  police  benefits 
came  along  Phil  was  one  of  the  star  performers. 

A  talent  scout  from  one  of  New  York's  biggest 
Radio  stations  heard  Phil  sing— and  that  was 
the  end  of  Phil  Regan  as  a  policeman.  He  went 
on  the  air  in  the  same  programme  as  Guy 
Lombardo  and  Burns  and  Allen,  and  only  those 
who  study  American  broadcasts  can  judge  what 
a  big  opportunity  this  was. 

Phil  made  a  hit.  From  the  word  go  he  was  a 
success  and  the  New  York  radio  fans  were  not 
slow  to  tell  the  newspapers  and  sponsors  of  the 
programme  that  the  new  singer  was  very  much 
to  their  liking.  Then  Burns  and  Allen  went  off 
to  Hollywood  and  told  the  picture  people  all 
about  the  new  young  man  who  was  singing 
his  way  to  fame  in  New  York  ! 

HPhe  picture  people  were  not  very  impressed. 
-1-  It  was  one  thing  to  be  a  star  on  the  radio— 
and  another  to  be  a  film  star.  But  Burns  and  Allen 
persuaded  Phil  to  try  his  luck  in  Hollywood 
without  a  contract  or  engagement. 

A  few  broadcasts  and  appearances  in 
restaurants  soon  brought  Phil  to  the  notice 
of  the  producers.  They  sat  up  and  took  notice. 
As  a  result  he  had  many  small  parts  in  pictures 
such  as  Cafe"  de  Puree,  In  Caliente,  Stars  Over 
Broadway  and  Broadway  Hostess. 

And  then  came  his  lucky  break.  His  typical 
Irish  personality  brought  him  to  the  notice  of 
Republic  Pictures,  a  new  independent  company 
who  had  a  story  called  Laughing  Irish  Eyes, 
which  they  wanted  to  make.  Phil  Regan  was 
offered  the  starring  role  and  took  it.  That 
picture  broke  records  everywhere. 
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Regan  in  America  as  a  film  star 
Being  in  direct  contrast  to  othei 
singing  stars  of  the  screen  in  appear- 
ance, Regan  soon  had  the  fans 
writing  to  the  studios  asking  for  news 
of  him. 

Phil  decided  he  would  take  a 
holiday  and  go  back  to  New  York 
and  see  his  wife.  When  Phil  had 
decided  to  take  a  chance  in  Holly- 
wood, Mrs.  Regan  had  refused  to  go 
with  him,  saying  that  she  believed 
a  wife  and  children  would  be  a 
drawback  to  him  in  Hollywood. 

Anxiously  Mrs.  Regan  waited  for 
him  to  come  back.  It  was  the  supreme 
test  of  love  for  any  wife  to  send  her 
husband  3,000  miles  away,  especially 
to  Hollywood,  where  he  would  meet 
entirely  new  people — including  some 
of  the  most  beautiful  women  in  the 
world.  But  she  had  faith  in  Phil — 
and  her  faith  was  justified.  Phil 
insisted  upon  her  and  the  children 
returning  with  him  to  Hollywood. 

He  felt  that  his  career  and  future 
was  in  Hollywood,  so  back  to 
California  went  Phil — this  time  with 
his  family  ! 


A  recent  portrait  of  Phil  Regan,  who 
into  pictures  from  the  police  force. 


H 


Policeman 

LOT- 


...  is  sometimes  a  happy  one. 
Take,  for  example,  the  case  of  Phil 
Regan,  who  not  so  long  ago  was 
pounding  a  beat  in  New  York.  He 
was  discovered  for  the  screen  by 
Burns  and  Allen  and  is  now  one  of 
the  most  popular  of  the  singing  stars. 


In  England  alone  it  established  a  record  gross 
for  an  Independent  picture.  Laughing  Irish 
Eyes  was  put  out  as  a  modest  picture,  and  was 
hardly  expected  to  be  more  than  a  second  fea- 
ture, yet  it  cleaned  up — and  Phil  was  established. 

Then  he  made  Happy  Go  Lucky  for  the  same 
company  and  this  brought  him  a  little  further 
along  the  road  to  stardom. 

About  this  time  Republic  Pictures  made  an 
important  deal  with  the  British  Lion  Film 
Company  whereby  the  latter  were  to  distribute  all 
the  American  company's  product  in  the  United 
Kingdom. 

British  Lion  told  Hollywood  that  if  Phil 
Regan  continued  to  make  good  pictures  he 
would  soon  be  a  star  and  that  his  films  would 
have  a  very  wide  appeal.  So  Republic  put  him 
on  long  term  contract  and  his  first  film  under  the 
new  arrangement  is  The  Hit  Parade  which 
is  now  generally  released.  This  picture  is 
a  musical  production  with  a  lot  of  famous 
American  vaudeville  attractions,  and  Phil  Regan 
playing  the  role  of  a  radio  producer.  Phil 
Regan  proves  in  The  Hit  Parade  that  he  can  act 
as  well  as  sing.  His  leading  lady  is  another 
famous  singer — Frances  Langford. 

The    Hit   Parade    actually   established  Phil 


'ollywood  sat  back  and  looked  on 
with  the  slightly  cynical  smile 
■me  which    it    bestows    upon    the  small 

minority  of  the  film  colony  who  can 
boast  a  happy  marriage.  Imagine 
the  surprise  of  the  wiseacres  when 
telegrams  and  letters   poured   in  to 

Sthe    studio   congratulating    Phil  and 
affirming  their  loyalty. 
So    he   started   work   on  his  new 
picture,  happy    that    his    wife  and 
family    were    with    him    and  very 
pleased   at  his  warm  welcome.  His 
new  picture  is  Manhattan  Merry-go- 
Round,   a  lavish  musical  production 
in  which  he  stars.   At  the  opening  in 
San     Francisco    the    picture  broke 
all  records.     Despite    the    fact  that 
supporting  Phil  Regan  in  Manhattan 
Merry -go-Round    are    some    of  Hollywood's 
greatest       picture       stealers — Leo  Carillo, 
Luis    Alberni,    James    Gleason    and  Henry 
Armetta,  and  two  very  lovely  leading  ladies — 
Ann  Dvorak  and  the  exotic  opera  star,  Tamara 
Geva,  from  New  York,  Phil  Regan  stands  out  so 
well  that  he  took  all  the  notices. 

The  songs  which  Regan  sings  in  Manhattan 
Merry-go-Round  have  taken  America  by  storm, 
particularly  "  Have  You  Ever  Been  in  Heaven  ^" 
which  is  breaking  records  for  sheet  sales  and  is 
being  plugged  on  the  air  every  night. 

So  Phil  Regan  is  hailed  as  the  screen's  new 
singing  star.  Now  he  is  well  on  the  road  to 
stardom.  Other  pictures  are  being  prepared  for 
him  and  he  is  now  half  way  through  Outside  of 
Paradise,  another  story  with  an  Irish  back- 
ground. Further  productions  in  which  he  will 
star  will  be  The  Hit  Parade  of  1938,  which  is 
designed  to  follow  up  the  success  of  the  first 
Hit  Parade. 

There  can  be  no  doubt  that  Hollywood  is 
doing  everything  possible  to  bring  Phil  Regan 
to  the  screen  as  often  as  possible. 

Despite  all  the  ballyhoo  which  is  going  on 
about  him  Phil  Regan  remains  the  smiling 
modest  man  that  he  was  before  fame  caught  up 
with  him.  He  spends  his  spare  time  quietly  at 
home  with  the  family  and  sometimes  has  a  few 
friends  in,  and  entertains  them  in  just  the  same 
style  as  when  they  lived  in  Brooklyn.  His 
interests  are  reading — but  like  all  the  Irish  he 
loves  horses  and  often  goes  to  the  race  tracks 
for  a  day's  outing. 

When  in  New  York  recently  Phil  had  a  party 
-but  not  for  the  celebrities — Oh,  no  !  He  gave 
a  slap  up  dinner  for  all  his  old  friends,  policemen, 
taxi  drivers  and  others  he  knew  when  he  was 
just  a  poll  re  man  ! 


finuaty  22,  1938 


Maria  had  to  face  the  difficulty  of 
choosing  between   Frederick  and 
Tony.  .  .  . 


LOVE  of  adventure,  loneli- 
ness, boredom,  induced 
Lady  Maria  Barker,  wife 
of  the  eminent  Foreign 
Secretary,  present  at  the 
League  of  Nations  Conference  at 
Geneva,  to  visit  Paris  incognito. 

Moreover,  having  booked  a 
room  at  a  quiet  hotel,  the  same 
reasons  brought  her  by  taxi  to 
the  salon  of  a  certain  Grand 
Duchess  Anna  Dimitrievna,  whose 
distinguished  clientele  sought  en- 
tertainment rather  than  intellec- 
tual conversation. 

At  the  age  of  thirty,  Maria  bore 
witness  to  the  truth  that  beautiful 
women  still  exist.  To  exceptional 
purity  of  feature  and  complexion  she 
added  intelligence,  poise,  and  a  figure 
which  could  carry  glamorous  clothing 
without  seeming  overdressed. 

The  Grand  Duchess'  astonishment, 
on  coming  upon  her  guest  unex- 
pectedly in  the  hall,  secretly  amused 
Maria,  who  at  once  attributed  her 
visit  to  a  friendship  between  them 
of  six  years'  standing.  Clearly  this 
elderly  aristocrat,  whose  bearing 
bore  traces  of  her  life  as  professional 
hostess,  did  not  often  receive  women 
of  Maria's  stamp. 

"What  are  you  doing  now,  my 
dear?"  she  inquired,  her  mind 
doubtless  partly  on  the  roulette 
table  Maria  had  glimpsed  in  the  next 
room. 

"At  the  moment  I  am  in  Paris. 
By  the  way,  now  I  come  to  think  of 
it,  I  am  not  in  Paris.  Can  I  trust 
you,  Anna? " 

"  Entirely."  Comforted  to  a  point, 
Maria  was  about  to  attempt  an 
explanation  of  her  elusive  state  of 
mind  on  the  subject  of  her  secret 
stay  when  the  telephone  rang. 

"Would  you  like  me  to  go  out?" 
she  suggested,  having  heard  Anna 
say  into  the  transmitter  :  "Call  you 
back  later." 

"You're  always  so  understand- 
ing," the  Grand  Duchess  acknow- 
ledged. Without  knowing  the 
geography    of    the    house,  Maria 


opened  a  door,  thinking  it  to  be 
the  one  by  which  she  had  come  in, 
only  to  find  herself  in  another  room. 
A  man  who  had  besn  playing  the 
piano  rose  to  receive  her.  He  was 
slight,  fair,  with  a  small  moustache, 
and  the  appearance  of  an  English- 
man, an  impression  which  his 
speech  confirmed  as  he  said  :  "So 
kind  of  you  to  see  me.  Captain 
Buckler  sends  you  his  best  regards." 

"  Captain  Buckler  ?  " 

"You  remember  Willie  Buckler. 
He  always  talked  so  much  of  you. 
He  told  me  if  you  want  an  amusing 
time  in  Paris,  go  straight  to  the 
Grand  Duchess;  so  here  I  am." 

His  smile  intrigued  her.  Already 
the  homage  of  his  eyes  was  paving 
the  way  for  friendship,  but  how  to 
make  him  understand  that  she  was 
not  the  type  of  woman  which  pre- 
sumably he  had  come  to  meet? 

"Do  sit  down,"  she  said.  "You 
want  an  amusing  time.  Now,  what 
can  I  suggest?  First  of  all,  you 
would  like  to  see  the  Louvre 
Museum  ?  " 

"The  what  ? " 

"One  of  the  most  interesting 
picture  galleries  in  the  world.  .  .  . 
You  don't  care  much  for  pic- 
tures. .  .  .  Well,  then,  the  Eiffel 
Tower.  .  .  .  Notre  Dame.  .  .  ." 

"I'm  sorry;  not  interested,  mad- 
ame.  No,  I've  found  through  life 
that  the  days  take  care  of  themselves. 
It's  the  evenings  that  are  so  difficult." 

"How  stupid  of  me.  You  want 
me  to  arrange  a  party  for  you.  A 
nice,  large  party." 

"  Not  too  large." 

"Six  .  .  .  no  .  .  .  four  .    .  two?" 

"  Two  is  the  best  suggestion.  You 


"Creely  adapted  from  the  film 
by  Marjory  Williams  with 
permission  of  Paramount. 

know  Buckler  is  completely  off  his 
head.  He  described  you  as  hard  as 
nails,  much  older  and  beginning  to 
spread." 

Recognising  this  fairly  apt  descrip- 
tion of  the  Grand  Duchess,  Maria 
schooled  herself  to  say  gravely  : 
"How  unkind  of  him.  I  hope  you 
don't  think  the  picture  is  true  of  me." 

"If  he'd  said  one  of  the  loveliest 
women  in  the  world,  I'd  have 
recognised  you  anywhere.  Please 
dine  with  me  to-night." 

"  I'm  engaged." 

"Madame,  have  you  ever  been  at 
the  mercy  of  loneliness  in  a  strange 
city  ?  " 

"Often.    It  made  me  cry." 

"Then,  that's  what  I  shall  do." 
Maria  rose. 

' '  The  Caf e  Danu  be  " 

"A  quarter  to  nine,"  she  smiled 
and  closed  the  door  behind  her.  If 
between  that  time  and  the  present, 
Maria  had  opportunity  to  doubt  the 
wisdom  of  her  challenge  to  romance, 
between  nine  o'clock  and  ten-thirty 
was  no  cause  for  her  to  regret  it. 

You  must  be  very  successful  with 
women.  Nobody  could  order 
such  a  delicious  dinner  who  wasn't," 
she  said  at  the  glace  en  surprise 
stage. 

"I  wonder  if  I  am  a  success  with 
you.  Here  we  are  facing  dessert 
and  know  nothing  about  each  other. 
You  won't  tell  me  your  name  or 
even  let  me  tell  you  mine." 

"Oh,  dear  !  Didn't  we  settle  all 
that  at  the  soup — and  again  at  the 
salad  ?  Why  spoil  such  a  perfect 
evening  with  names.  Whatever 
yours  was,  I  know  it  wouldn't  suit 
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you.  Besides  I  know  all  about  you — 
grey  eyes,  brown  hair,  a  charming 
smile  and  great  attraction.  Every- 
thing else  is  unimportant  ?  " 
"You're  married." 
'  Back  to  the  sbup  and  the  salad. 
Why  be  so  curious?" 

"Jealous.    Just  terribly  jealous." 
"  I  thought  we  were  going  to  have 
an  amusing  evening,  and  now  it's 
become  serious." 

"Desperately.  Who  are  you? 
I  must  know."  Alas  for  the  challenge 
to  romance  !  This  man  was  too 
quick  to  pick  it  up  and  run  h>s 
rapier  through  her  armour  of  make- 
believe.  But  though  she  let  him  kiss 
her,  experience  strangely  unnerving 
and  sweet,  she  kept  her  incognito. 

"You're  an  angel.  That's  what 
I  shall  call  you — Angel,"  he  said. 

In  the  park  where  they  wandered 
under  the  stars,  she  confessed  her 
inability  to  say  a 
final  "Goodbye." 

"Give  me  time," 
she  implored.  "A 
week  at  least.  Wait 
for  me  at  the  Grand 
Duchess'  on  Wed- 
nesday at  five.  If 
I  come,  I  won't  ask 
any  questions.  I'll 
go  wherever  you  ask 
me." 

"And  if  you  don't 
come  ? " 

"Forgive  me  then. 
Never  look  for  me. 
Forget  that  I  exist- 
ed. Swear  it. 
Promise  that  you'll 
do  that  for  me." 

"  If  I  did,  it  would 
be  a  promise  I 
couldn't  keep.  I 
don't  care  who,  or 
what,  you  are.  All 
I  know  is,  I  love 
you  and  I'll  never  let  you  go  out 
of  my  life  —  never."  A  violet 
seller  passed  with  her  basket  at  a 
little  distance.  While  her  unknown 
admirer  was  buying  a  bunch,  Maria 
hurried  away  into  the  darkness. 

She  reached  the  Elizabethan 
manor  near  London,  which  had 
been  in  the  Barker  family  for  over 
a  century,  and  was  justly  famed  for 
its  wood  carvings,  some  hours 
before  Sir  Frederick's  return.  From 
newspaper  placards  she  gathered  he 
had  scored  a  personal  success  at  the 
Conference.  Dear  Frederick,  so 
devoted  to  his  country's  cause,  as  a 
husband  so  courteous,  faithful  and 
unexciting  !  Yet  a  need  such  as  she 
had  never  felt  for  his  companion- 
ship, since  he  was  not  back  by 
bedtime,  suggested  that  she  should 
occupy  the  bed  in  his  room  rather 
than  her  own.  He  must  have  come 
in  and  decided  to  complete  the 
exchange,  for  she  heard  his  footsteps 
and  later  saw  him  come  in  from  the 
communicating  room. 

"Darling,  I  didn't  want  to  wake 
you.  You  were  sleeping  so  peace- 
fully. I  hadn't  the  heart  to  disturb 
you,"  he  explained.  Cruel  that  the 
telegram  which  Graham,  Frederick's 
personal  secretary,  had,  not  without 
concealed  astonishment,  handed 
into  her  at  the  dressing-room  door, 
should  spoil  everything  !  She  was 
obliged  to  mention  it.  Frederick 
read  it,  looked  upset  and,  murmur- 
ing "Jugoslavia"  as  answer  to  her 
query  as  to  the  seat  of  the  trouble, 
was  quite  ready  to  retire  again  into 
solitude. 

Maria,  prepared  by  some  hours  of 
sleeplessness  to  think  her  marriage 
was  a  failure,  received  a  mild  shock 
at  breakfast.  Wilton  the  perfect 
(but  not  ostentatiously  so)  butler, 
(Continued  on  page  22) 

21 


PICTUREGOER  Weekly 


January  22,  1938 


ANGEL— continued  from  page  21 


brought  in  with  the  coffee  an 
announcement  of  his  engagement  to 
a  Miss  Emma  Macgillicuddy. 

"Begging  your  pardon,  sir,"  he 
observed,  on  being  duly  congratu- 
lated. "It  was  you,  sir,  and  you, 
milady,  whom  I  cited  as  an  example 
of  how  beautiful  marriage  can  be, 
who  induced  Miss  Macgillicuddy  to 
believe  in  the  institution." 

"Did  you  hear  that?"  Maria  said 
awed,  when  Wilton  had  gone. 

"  Perhaps  we  should  stage  a 
rousing  quarrel,  so  that  we  shan't 
feel  quite  so  responsible,"  Frederick 
suggested. 

"A  lovely  idea." 

"But  what  shall  we  quarrel 
about  ? " 

"  Well,  I  might  say  I'm  a  neglected 
wife." 

"No,  darling.  I'm  afraid  we 
couldn't  quarrel  about  that — be- 
cause I  should  agree  with  you." 
They  tried  jealousy  as  a  basis  for 
disagreement,  but  it  was  obvious 
that  Frederick  believed  no  more  in 
the  fictitious  "other  woman"  whom 
he  created  for  himself  than  in  Maria's 
declaration  that  she  was  already 
packed  to  fly  to  a  lover.  "We  might 
just  as  well  face  it.  We're  a  hope- 
lessly happy  married  couple,"  he 
declared.  A  sudden,  definite  wish  to 
conform  to  this  ideal,  kept  Maria 
away  from  the  thought  of  Paris. 
But  when,  at  a  race  meeting,  at  the 
end  of  her  field  glasses,  she  saw  the 
face  of  a  man  in  a  grey  topper,  who 
had  once  called  her  "Angel,"  she 
went  hot  and  cold.  Pleading  a  head- 
ache, she  succeeded  in  getting 
Frederick  to  order  the  chauffeur  to 
drive  her  home. 

Considering  the  threat  of  her  un- 
known partner  of  romance,  and 
the  fact  that  he  had  followed  her  to 
England.  Maria  ought  not  to  have 
been  astonished  at  hearing  of  him 
again.  She  was  dressing  for  the 
opera,  to  which  she  looked  forward 
with  pleasure,  but  Frederick  who 
had  promised  to  escort  her,  with 
loathing,  when  he  came  in  with 
apologies  on  being  reminded  that 
he  was  late. 

"Sorry  dear,  but  after  lunch  I 
ran  into  an  old  wartime  friend — 
Pootchie.  otherwise  Tony  Halton. 
We  both  knew  the  same  little 
French  dressmaker  in  Paris — Paul- 
ette  I'ouchardiere.  Quite  a  fellow 
this  Halton.  By  the  way,  did  you 
ever  hear  of  a  Grand  Duchess  Anna 
Dimitrievna,  a  Russian  emigree, 
living  in  Paris?" 

"  I  believe  so — why  ?  " 
' '  Well .  Halton  has  gone  completely 
mad  over  a  woman  that  he  calls  Angel, 
he  met  at  her  house.  He's  really 
a  very  decent  fellow — lived  four 
years  in  India,  did  fine  government 
work  there,  has  a 
splendid  career 
ahead  of  him.  I 
hope  he  doesn't  lose 
hishead  completely. 


From  all  I  can  gather,  the  type  he'd 
meet  at  the  Grand  Duchess'  " 

"Oh  !  It's  probably  only  an 
adventure." 

Why  must  her  hands  touch  and 
retouch  the  bright,  fair  hair,  already 
brushed  to  an  artless,  gleaming  per- 
fection ?  Why  must  she  hear  the 
throb  of  her  heart  at  hearing 
Frederick  say  behind  her  : 

"Not  at  all  .  .  .  not  with  him. 
Why,  that  man's  been  looking 
all  over  Paris  for  this  woman.  No  one 
can  talk  him  out  of  finding  her."  On 
these  words,  Maria's  emotional  life 
was  built  up  until  Frederick's 
announcement  that  he  was  bringing 
Halton  in  to  lunch,  drove  her  down 
to  earth.  To  ensure  there  should  be 
no  seductiveness  about  her  clothes, 
she  chose  a  plain  dark  two-piece, 
relieved  by  a  white  jabot. 

Nervousness  gave  her  added 
poise  as  Wilton  ushered  her 
into  the  drawing-room,  where  the 
two  men  were  having  cocktails. 
She  wanted  to  keep  the  conver- 
sation on  an  impersonal  level 
— this  man  in  a  weli-cut  suit,  with 
the  fair  moustache,  was  beyond 
doubt  her  companion  of  an  evening. 
Frederick,  however,  declared  that  he 
and  Mr.  Halton  had  been  disagreeing 
on  the  subject  of  love.  Maria,  afraid 
to  meet  the  grey  eyes,  turned  upon 
her  gravely,  but  without  a  trace  of 
recognition,  switched  the  talk  to  the 
future. 

"You're  staying  in  England  for  a 
while,  Mr.  Halton?  " 

"No — he's  going  back  to  Paris," 
Frederick  supplied. 

"Well,  Lady  Barker,  I  may  have 
to  change  my  plans." 

"  That's  interesting,  old  man.  How 
did  it  happen  ?  " 

"To-day,  as  a  matter  of  fact.  I 
may  have  to  stay  here  a  little 
longer." 

Swiftly  she  seized  on  one  of 
Frederick's  half-made  plans  as  a 
straw  for  the  drowning. 

"  How  fortunate  for  you  to  be  here 
at  the  best  part  of  the  year.  There's 
so  much  going  on,"  Maria  said. 
"Wimbledon  next  week.  Oh!  I'm 
afraid  we  shall  miss  the  matches. 
Frederick  has  promised  to  take  me 
for  a  little  trip.  Did  you  make  up 
your  mind  where  you  wanted  to  go, 
dailing  ?  " 

"Well,  I've  several  very  interest- 
ing ideas." 

"I'm  dying  to  hear  them.  Shall 
we  go  in  to  lunch  ?  " 

Following  coffee,  Maria  relaxed  so 
far  as  to  play  the  piano,  though 
she  ignored  Tony's  hint  for  her 
to  reproduce  the  love  song  a  com- 
poser had  rendered  for  them  on  the 
violin  at  the  Caf6  Danube. 

While  she  was  playing  a  waltz,  she 
didn't  notice  that  Frederick,  having 
received  a  telegram,  had  left  the  room 
until  Tony  said  :  "  Hullo.  Angel." 

"  I  beg  your  pardon.  What  do  you 
mean,  Mr.  Halton?" 

"  It  seems  incredible, 
that  1  should  find  you 
here  in  this  house — his 
wife.    It's  like  a  dream." 

"  I  still  don't  under- 
stand you,  Mr.  Halton. 
Are  you  confusing  me 
with  another  woman  ?  " 


You're  not  Angel. 
You  have  the  same 
skin,  the  same  eyes, 
the  same  lips,  hut 
you  don't  talk  like 
her." 


"I'm  not.  There  can't  possibly  be 
two  of  you." 

"I'm  afraid  there  must  be.  I 
haven't  been  in  Paris  for  the  last  six 
months.  It  must  be  a  terrific  coinci- 
dence. The  lady  with  whom  you  had 

your  adventure  " 

"Wasn't  it  more  than  that?  At 
least,  I  thought  so." 

"  Perhaps  the  lady  thought  so,  too. 
But  it's  impossible  for  me  to  read  the 
mind  of  a  woman  I  never  saw  or 
heard  of." 

"  You're  not  Angel.  You  have  the 
same  skin,  the  same  eyes,  the  same 
lips,  but  you  don't  talk  like  her. 
Forgive  me  for  the  error." 

"Naturally.  You  know,  Mr.  Hal- 
ton, I  think  this  resemblance  will 
always  create  embarrassment  be- 
tween us.  It's  unfortunate,  but  for 
my  own  comfort  and  peace — cer- 
tainly for  yours — don't  you  think 
you  might  find  some  excuse  not  to 
come  here  any  more  ?  " 

"You  must  be  very  happy,  Lady 
Barker.  You  have  a  lovely  home. 
You're  the  wife  of  a  charming  and 
famous  man." 

"I  am  very  happy."  He  had  gone 
over  to  the  piano  and  seemed  as  if 
about  to  break  into  the  love  melody, 
when  his  eyes  met  hers  and  he  closed 
the  lid  abruptly.  "  Don't  be  afraid," 
he  breathed.  "I  won't  play  it.  I 
shall  never  play  it.  I  hope  I  never 
hear  ;t  again." 

"Thank  you.  I  told  you  in  Paris 
never  to  look  for  me.  The  whole 
thing  is  forgotten." 

"And  I  told  you  I'd  never  let  you 
go  out  of  my  life." 

"I'll  fight  with  every  weapon  I 
have  if  you  try  to  destroy  my  home." 

"  Then  why  did  you  come  to  Paris? 
Why  did  you  leave  me  for  London  ? 
It  doesn't  make  sense." 

"None;  but  isn't  that  the  woman's 
privilege  ?  " 

"  Have  you  ever  been  in  love  ?  " 
"Not  with  you.  I  said  you  had 
grey  eyes,  brown  hair,  a  charming 
smile  and  great  attraction.  You  still 
have.  That's  why  I  want  you  to  go. 
Please  go."  His  eyes  were  still  upon 
her,  his  arms  ready  to  enfold  her,  his 
lips  ready  to  meet  hers.  The  words 
"Maria  .  .  .  angel  .  .  .  angel,"  broke 
from  them.  She  rang  the  bell,  told 
Wilton  to  find  Sir  Frederick.  "I'm 
afraid  Mr.  Halton  has  to  leave,"  she 
said  when  he  came. 

"Must  you  really  go,  Halton?  \ 
didn't  expect  to.  be  gone  so  long. 
How  about  another  drink  ? " 
Frederick  pressed  successfully.  Soon 
they  were  on  dangerous  conversa- 
tional ground  again.  Maria,  intoxi- 
cated in  spite  of  herself  at  Tony's 
attitude  of  no  refusal,  paid  him  back 
for  staying,  by  referring  to  the  Paris 
episode,  and  even  inquiring  for  a 
description  of  Angel's  appearance. 
Deliberately  looking  away  from  her 
as  they  sat  at  different  ends  of  the 
sofa,  Tony  rose  to  the  occasion  by 
painting  Angel's  hair  as  dark  and  her 
eyes  brown. 

Taking  advantage  of  Sir  Fred- 
erick's being  called  to  the 
telephone,  he  blew  into  the  air  the 
card-house  of  a  polite  readiness  to 
leave  by  saying,  solto  voce:  "I'm 
going  to  Paris.  I'll  be  in  Paris  by 
next  Wednesday." 
"It'll  be  useless." 
"  If  there's  a  chance,  one  chance  in 
a  million,  I'll  be  waiting  for  you  at 
the  Grand  Duchess'." 

"You'll  only  be  torturing  your- 
self." 

"I'll  be  there  at  five;  no — hours 
before."  At  the  moment  of  Tony's 
departure,  no  one  could  have  been 
more  certain  than  Maria,  of  failure 
to  keep  the  rendezvous.  Yet  within 
half  an  hour  she  was  scheming  to 


achieve  it.  Instead  of  the  trip  they 
had  planned,  to  the  idea  of  which 
Maria  had  clung  desperately, 
Frederick  decided  it  was  imperative 
for  him  to  go  to  Geneva.  Robbed  of 
her  only  chance  of  keeping  afloat, 
Maria  let  herself  sink.  Why  shouldn't 
Frederick  take  her  in  the  specially 
chartered  'plane  to  Paris,  and  pick 
her  up  on  his  return  ?  He  agreed.  At 
5.30  on  the  following  Wednesday, 
Maria  arrived  at  the  Grand  Duchess'. 
She  was  shown  by  a  butler  into  a 
reception  room.  A  man  was  waiting 
on  the  far  side  of  the  table.  Instantly 
she  saw  that  it  was  Frederick. 


Hullo,  Maria.    Strange  place 
meet  you,  isn't  it?" 
"  Rather  strange.  May  I  ask  what 
you  are  doing  here  ?  " 

"Curiosity.  You  see  the  lady 
known  as  Angel  caught  my  imagina 
tion.  I  wanted  to  see  her." 

"  You  mean  you  actually  missed 
conference  in  Geneva  !  " 
-  "Merely  to  find  out  if  Angel  is 
brunette,  or  a  blonde." 

"As  a  matter  of  fact,  she  is 
blonde.     Mr.    Halton's  descriptic 
varies.  Once  he  told  me  she  had  fa 
hair  and  blue  eyes  and  a  slight 
foreign  accent.  ' 

"Sounds  like  a  description  of  you. 
"Doesn't  it?    It  disturbed  my 
vanity  to  think  there  should  be 
another  woman  so  like  me,  so  I  came 
to  find  out." 

"Maria,  I  know  from  the  airport 
bookings,  that  you  came  to  Paris  by 
'plane  last  Wednesday.  How  many 
times  have  you  been  here  before: 
What  kind  of  life  are  you  leading: 
To  think  that  my  wife,  whom  I 
trusted,  whom  I  was  proud  of,  could 
come  to  a  place  like  this." 

"  Frederick,  you  re  getting  nervous 
— you're  jealous.  Do  I  really  interest 
you  as  much  as  Jugoslavia?"  The 
obvious  fact  that  she  did  gave  her 
more  joy  than  she  could  possibly 
have  imagined  it  would,  an  hour  ago. 
"You  are  Angel,"  he  challenged. 
"Why  should  I  be.  Haven't  I  a 
lovely  home,  everything  I  want  ? " 
Her  wits  worked  fast.  In  the  next 
room,  Tony  might  conceivably  be 
waiting.  Towards  the  next  room, 
Frederick  was  moving,  declaring 
that  if  she  weren't  Angel,  he  must 
look  for  her.  He  left  in  spite  of  her 
entreaties. 


Within  a  moment  the  door  again 
opened,  and  revealed  Tony. 
"I  understand  Frederick's  here," 

he  said. 

"He's  in  the  other  room;  maybe 
gone.  I  don't  know.  Anyway  it's 
all  over.  Silly,  how  upsetting  a  little 
thing  like  saying  '  Good-bye '  to  one's 
husband  can  be,  isn't  it  ?  "  She  knew 
that  he  read  the  truth  through  the 
tears  in  her  eyes,  as  he  picked  up  her 
fallen  fur  and  held  it  out  for  her.  She 
was  drawing  it  round  her  neck  when 
Frederick  was  back  again.  "Hullo, 
Tony,"  he  said  naturally.  "You 
know  the  story  you  told  me  about 
Angel  interested  me  so  much  that  I 
couldn't  resist  coming  here.  Now 
I've  met  her;  and  you  see,  Maria,  in 
the  last  few  minutes  I've  thought 
about  our  marriage  more  than  in  all 
the  years  we've  been  together.  All  I 
know  is,  the  train  leaves  for  Vienna 
at  10.30  if  you  decide  to  meet  me 
at  the  station." 

Vienna — not  Geneva  Aware  of 
no  more  completely  satisfying 
homage  than  that  expressed  by  the 
substitution  of  one  town  for  another, 
Maria  gratefully  took  her  husband's 
hand  and  walked  with  him  down  the 
long  corridor  into  the  street. 
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HOUSEWORK  CAN'T  .  /  - 
HURT  HER  fl/UA^ 


WHAT  LOVELY 
NAILS  -  AN 
DO  YOU  DO 
ALL  YOUR 


There  are  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1/- 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 


JCOng&K 

LIQUID  NAIL  POLISH 

In  all  fashionable  shades,  including : 
Rust,  Light  Rust,  Old  Rose,  Copper  Rose 

6D 


BRITISH  MANUFACTURE 


Unsightly  Hairs  Removed 

 New  Safe  Way 

You  simply  spread  s  soothing  balsam  over  your  skin  and  remove  it 
in  a  Jew  seconds  to  find  every  disfiguring  superfluous  hair  lifted  out 
by  the  very  root— and  the  skin  left  marvellously  smooth  and  white. 
Nothing  like  this  amazing  new  method  has  ever  been  known  before. 
It  is  not  electricity,  not  a  temporary  "surface"  remover,  but  It  is 
"  designed  to  end  hair  growth  PERMANENTLY  by  lifting 
Hair  rooU  until  they  can  never  grow  back  again.  No 
i bearable  pain,  no  irritation.  Whole  process  is  quick  and 
and  harmless  snd  easy  to  apply. 

FREE  BOOK 

Wrtlt  It  lairinaUno  booklet  darriHxa  OtU  rrmarkabt,  rnvfitwnl  and 
haw  it  will  ruicUr.  roiily  and  (,.erpenaitW»  rid  tm  of  tuperftuous  Kait 
far  «w  /    St  oM,,otion  -  po,t  r<nrp<m   TO-DAT  I 

Dermal    Research    Institute    (Dept.  D95I), 
3,  Lower  John  St.,  London,  W.I. 

 COUPON  » 

Dermal  Research  Institute  (Dept.  D»SI), 
3,  Lower  John  Street,  London,  W.I. 


  VSFa«  Powder 


Put  an  X 

{Jf-eand  a&        shade  Vn„ 


London,  S.Vtf' 


N'A.ME 


/ 
/ 
/ 

•  'I 
/ 
/ 
/ 
I 
I 
I 
I 
I 


More  than  44,000  of  these  samples  have  been 
sent  out  already  to  a  representative  list  of  women. 
As  the  result  of  letters  received  since,  we  know  that 
1  out  of  every  3  of  these  women  find  Palmolive 
their  ideal  powder  !  That's  because  Palmolive  is  a 
powder  which  combines  at  last  all  the  essentials 
women  have  always  wanted.  It  is  gossamer-fine 
yet  it  clings:  it  stays  on  in  all  weathers  yet  is 
utterly  non-greasy.  Don't  miss  this  chance  of 
finding  what  may  well  be  your  ideal  powder,  too. 
It  costs  you  nothing  to  try  ! 


You  don't  see  the  powder 
— you  see  the  effect ! 


PUT  HIGHLIGHTS 
in  your  hair! 

Send  for  Trial  Bottle 

You've  heard  about  "  DRENE, "  the  wonderful 
shampoo  which  frees  the  hair  from  dulling  "  lime-film " 
left  by  old-fashioned  washing  methods.  HAVE  YOU 
TRIED  IT  YET  ?  You  should  take  advantage  of  this 
offer  by  which  you  can  obtain  a  trial  bottle  of  "Drene" — 
enough  for  at  least  two  shampoos.  Send  your  name  and 
address,  together  with  3d.  in  stamps  to  cover  cost  of  postage 
and  packing,  to  Thomas  Hedley  &  Co.,  Ltd.,  (Dept.  P.l), 
18  Queen's  Lane,  Newcastle-on-Tyne. 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freelv,  vour 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.   Stubbornly  refuse  anything  else.    1/3  and  3/-. 


For  GREY  HAIR 

SHAD  EINE 


Is  safe,  sure  and  simple  to  use;  one 
liquid:    nothing  Injurious;  per- 
manent and  washable:  40  years' 
reputation ;    sold  In  all  natural 
tints;  state  colour.     See  Medical 
Certificate  enclosed. 
Small  bottle  8d.,  post  10d.;     AT  ALL  CHEMISTS  OR 
14  size,  post  16:  2  6.  post  SH  ADEINE      Co..      Dept.  A 
2/9:  3/9.  post  4/3.  49Churcnflel<l  Koad,  ACTON. W. 3 
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REVIEWS 


by  Lione 

♦♦♦KID  GALAHAD 

Warner.   American.   "  A"  certificate.  Boxing 
melodrama.  Runs  102  minutes. 

Edward  G.  Robinson  Nick  Douati 

Bette  Davis  Fluff 

HUMPHREY  Bogart  Turkey  Morgan 

Wavne  Morris 

Ward  Guisemberry  (Kid  Galahad) 

Jane  Bryan   Marie 

Harry  Carey  Silver  Jackson 

William  Haade  Chuck  McGraw 

Soledad  Jiminsz...  Mrs.  Donati 

Joe  Cunningham  Joe  Taylor 

Ben  Welden  Buzz  Barett 

Joseph  Crehan  Brady 

Veda  Ann  Borg  The  Redhead 

Frank  Faylen  Barney 

Harland  Tucker  Gunman 

Bob  Evans  Sam 

Hank  Hankinson  Burke 

Bob  Nestell  O'Brien 

Jack  Kranz  Denbaugh 

George  Blake  Referee 

Directed  by  Michael  Curtis.  Previewed,  July  16. 
1937.  Srorv  fruly  based  on  the  film  by  Marjory 
Williams,  appeared  in  our  issue  of  A  ugust  28. 
1937. 

This  is  the  best  boxing  picture 
we  have  had  in  years,  and  it 
introduces  a  new  potential  star  in 
Wayne  Morris  who  is  the  "  Galahad" 
of  the  title. 

He  has  naturalness  and  a  direct- 
ness which  is  most  pleasing. 

But  the  mainstays  of  the  pro- 
duction are  Edward  G.  Robinson  as 
Donati,  a  boxing  manager,  and  Bette 
Davis  as  his  girl  friend  who  fre- 
quently saves  him  from  making  a 
fool  of  himself  but  leaves  him  when 
she  discovers  she  has  fallen  in  love 
with  his  new  "champion"  find,  a 
bell  hop  who  does  not  reciprocate 
her  affection.  Actually,  the  Kid 
falls  in  love  with  his  manager's 
sister,  Marie,  which  causes  trouble 
in  the  camp  because  the  promotor 
had  determined  at  all  costs  to  keep 
his  sister  away  from  the  boxing 
fraternity. 

However,  by  this  time  Kid  Gala- 
had is  nearly  due  to  a  championship 
fight.  Forgetting  his  hatred  of  the 
rival  manager  who  had  double- 
crossed  him,  Donati  concentrates  on 
"ruining"  the  Kid  because  he  had 
made  love  to  his  sister. 

He  forces  an  early  fight  and  gives 
the  Kid  the  worst  possible  advice  in 
tactics.  He  is  appealed  to  by  his 
sister  and  his  girl  friend  and  manages 
to  turn  the  tide  of  battle  in  favour 
of  his  prot6ge\ 

This  incenses  the  crook  manager 
of  the  rival  boxer  who,  on  Donati's 
advice,  had  bet  heavily  on  his  own 
man,  and  he  shoots  him. 

Humphrey  Bogart  is  inevitably 
"  bumped  off"  and  just  as  inevitably 
gives  a  well  characterised  study  of 
the  crook  manager. 

As  Donati's  sister,  Jane  Bryan  is 
sensitive  and  appealingly  unso- 
phisticated. 

♦♦ACTION  FOR  SLANDER 

United   Artists      British.     "A"  certificate. 
Social  drama.  Runs  S3  minutes. 

Clive  Brook  Major  George  Daviot 

Ann  Todd   Ann  Daviot 

Margaretta  Scott  Josie  Bradford 

Arthur  Margetson  Captain  Bradford 

Ronald  Souire   Charles  Cinderford 

Athole  Stewart  Lord  Ponteiract 

Percy  Marmont   Cowbit 

Frank  Cellier  Sir  Bernard  Roper 

Anthony  Holles  —  Grant 

Kate  Cutler  The  Dowager 

Enid  Stamp-Taylor  Jenny 

Morton  Selton  Judge  Trotter 

Francis  Sullivan  Sir  Quinton  Jessops 

Felix  Aylmer        Sir  Eustace  Cunnmghame 

Lawrence  Hasray   Clerk  of  Court 

Gus  Mcnaughton   Tandy 

Albert  Whelan  Roper's  Butler 

Alan  Jeayes  y1Co'onel 

Directed  by  Tim  Whelan  from  the  novel  by  Mary 
Borden.  Previewed,  September  2.'.,  11137.  Story 
freely  based  on  the  film  by  Marjory  Williams, 
appeared  in  our  issue  of  October  9.  1937 

Tim    Whelan    has    directed  this 
human  drama  very  well  and 
has    brought    out    all    the  dram- 
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atic    highlights    most  effectively. 

Mary  Borden's  novel  from  which 
the  picture  has  been  adapted  deals 
with  a  distinguished  officer  who  is 
accused  of  cheating  at  cards  by  a 
man  with  whose  wife  he  is  in- 
fatuated. To  save  scandal  he  brings 
no  case,  and  finds  his  acquaintances 
cold-shouldering  him.  When  practic- 
ally on  the  verge  of  suicide,  his  wife, 
who  had  left  him,  comes  back  and 
urges  him  to  face  his  accusers.  And 
so,  with  the  help  of  a  clever  barrister, 
he  re-establishes  his  honour. 

Clive  Brook  looks  the  part  of  the 
distinguished  officer,  but  he  is 
inclined  to  play  it  in  too  gloomy  and 
grim  a  manner. 

Ann  Todd  is  a  very  sympathetic 
heroine  and  contrasts  admirably 
with  Margaretta  Scott  who  puts  a 
good  deal  of  conviction  into  her 
vamp  part. 

All  the  rest  of  the  cast  give  first 
rate  performances  and  the  picture 
generally  is  notable  for  team  work. 

One  of  the  production's  outstand- 
ing features  is  the  court  scene  which 
is  brilliantly  handled . 

**HIGH  WIDE  AND 
HANDSOME 

Paramount.  American.  "  U"  certificate.  Pioneer 
melodrama  with  music.  Runs  110  minutes. 

Irene  Dunne  Sally  Watterson 

Randolph  Scott  Peter  Cortlandt 

Dorothy  Lamour  Molly 

Elizabeth  Patterson.  .  Grandma  Cortlandt 

Raymond  Walburn  Doc.  Watterson 

Charles  Bickford  Red  Scanlon 

Akim  Tamiroff  Joe  Varese 

Ben  Blue  Zeke 

William  Frawley  Mac. 

Alan  Hale  Mr.  Brennan 

Irving  Pichel  Mr.  Stark 

Stanley  Andrews  Lem  Moulton 

James  Burke  Stackpole 

Roger  Imhof..   Bowers 

Lucien  Littlefield  Mr.  Bippincott 

Purnell  Pratt  Col.  Blake 

Edward  Gargan  Foreman 

Directed  by  Rouben  Mamoulian  from  the  story 
by  Oscar  Hammerstein  II. 

This  is  a  queer  animal — neither 
fish,  nor  flesh  nor  good  red 
herring,  but  if  Director  Rouben 
Mamoulian's  idea  was  to  provide 
something  for  everybody  he  has 
certainly  succeeded.  He  even  has 
the  usually  prim  Irene  Dunne  sing- 
ing in  the  bath  tub,  if  that  unusual 
spectacle  is  your  idea  of  a  big  night. 

The  film  is  part  pioneering  "  epic  ", 
part  musical,  part  romance,  part 
circus  life  and  part  spectacle,  with  a 
wildly  hilarious  slapstick  climax  in 
which  the  obliging  and  versatile  Miss 
Dunne  brings  an  entire  circus  troupe, 
including  the  elephants,  to  the  rescue 
of  the  oil  pioneer  hero  when  he  is 
menaced  by  a  gang  of  toughs  engaged 
by  the  "big  business"  interests  who 
are  trying  to  prevent  the  completion 
of  the  pipe  line  which  is  to  establish 
the  new  industry. 

In  its  individual  phases  the  film  is 
interesting  and  entertaining,  though 
the  mixture  as  a  whole  is  incongruous 
and  though  Mamoulian  shows  all  his 
usual  flair  for  pictorial  composition 
his  crowd  scenes  are  so  stagily 
"stylised"  that  one  finds  oneself 
sometimes  looking  for  significance 
that  isn't  there. 

Randolph  Scott,  however,  is  in 
good  form  as  the  idealistic,  but 
purposeful,  young  man  who  sees  the 
future  of  oil  and  carries  through  his 
plans  against  the  opposition  of 
powerful  vested  interests.  Irene 
Dunne  acts  and  sings  charmingly 
as  usual  as  a  travelling  medicine 
show  girl  who  marries  him,  but  it  is 
in  keeping  with  the  spirit  of  the  film 
that  she  should  be  asked  to  show 
Dorothy    I-amour    (also  excellent, 


incidentally),  how  to  put  over  a 
Blues  song  number. 

Alan  Hale  is  a  bit  too  heavy  as  the 
"heavy",  but  excellent  support  is 
contributed  by  Elizabeth  Patterson, 
Raymond  Walburn,  and  Charles 
Bickford.  ^The  music  is  one  of  the 
best  features  of  a  film  that  is  difficult 
to  classify. 

"YOU    CAN'T  HAVE 
EVERYTHING 

Twentieth  Century-Fox.  American.  "  U"  certifi- 
cate. Musical  extravaganza.  Runs  99  minutes. 

Alice  Faye  Judith  Poe  Wells 

Ritz  Brothers  Themselves 

Don  Ameche  George  Macrae 

Charles  Winniger  Sam  Gordon 

Louise  Hovick  Lulu  Riley 

Rubinoff  Himself 

Tony  Martin  Bobby  Walker 

Arthur  Treacher  Bevins 

Phyllis  Brooks   Evelvn  Moore 

Tip,  Tap  and  Toe  Speciality 

Louis  Prima  Orchestra  Leader 

Tyler  Brooke  Hotel  Clerk 

George  Humbert  Romano 

Jed  Prouty  Mr.  Whiteman 

Wally  Vernon  Jerry 

Robert  Murphy  ..Alderman  Barney  Callhan 

Dorothy  Christy  Blonde 

Paul  McVey  Tom 

Clara  Blandick  Lady  Shopper 

Directed   by    Norman   Taurog.  Previewed, 
October  23,  1937. 

You  get  nearly  everything  in  this 
carefree  musical  romance ;  broad 
fooling,  dancing,  songs  and  tuneful 
music,  and  you  should  find  yourself 
well  entertained. 

Alice  Faye  is  great  as  a  would-be 
serious  playwright  who  falls  in  love 
with  a  successful  musical  comedy 
writer  and  producer,  equally  attrac- 
tively played  by  Don  Ameche. 

The  latter  has  a  song  or  two  to 
sing,  and  discloses  the  fact  that  he 
has  a  pleasing  voice.  He  used  to 
sing  over  the  radio  once  upon  a  time. 

The  crazy  element  is  exceptionally 
well  looked  after  by  the  Ritz 
Brothers,  while  in  more  serious  vein 
there  is  some  fine  violin  playing  by 
Rubinoff. 

Two  excellent  little  character 
studies  are  given  by  Charles  Winni- 
ger as  a  producer  and  Arthur 
Treacher  as  a  valet. 

The  whole  thing  exudes  an 
atmosphere  of  cheerfulness,  and 
while  the  story  is  naturally  held  up 
by  spectacle  and  songs  you  do  not 
lose  interest  in  the  characters. 

♦NAVY  BLUES 

British  Lion.  American.  "  U  "  certificate.  Spy 
Comedy-drama.  Runs  70  minutes. 

Richard  Purcell  Rusty 

Mary  Brian   Doris 

Warren  Hymer  Biff 

Joseph  Sawyer  Chips 

Edward  Woods  Everett  (Julian) 

Horace  MacMahon  Gateleg 

Chester  Clute  Wayne 

Lucille  Gleason  Mrs.  Wayne 

Ruth   Fallows  Goldie 

Alonzo  Price  Dr.  Crowley 

Directed  by  Ralph  Staubb. 

Somewhat  incredible  story  of  a 
young  sailor  who,  to  win  the 
heart  of  a  frumpish  librarian  who 
turns  out  to  be  really  beautiful, 
poses  as  an  intelligence  officer  and 
rounds  up  a  foreign  spy. 

Dick  Purcell  makes  the  most  of  his 
artificial  role  and  Mary  Brian  does  a 
graceful  transformation  scene  from 
dowdiness  to  beauty. 

Edward  Woods  is  good  as  the 
villain  and  Warren  Hymer  wise- 
cracks effectively  at  times. 

♦BOYS  WILL  BE  GIRLS 

B.I.E.D.  {Joe  Rock  Production).  British.  "  U" 
certificate.     Broad  farce.     Runs  74  minutes. 

Leslie  Fuller  Bill  Jenkins 

Nellie  Wallace  Bertha  Luff 

Greta  Woxholt  Roberta 

Georgie  Harris  Roscoe 

Judy  Kelly  Thelma 

t>.  J.  Williams  George  Luff 

Toni  Bruce  Mrs.  Jenkins 

Constance  Godridoe  Ernestine 

Sybil  Allen  Edwina 

Syd  Crossley  Nolan 

Syd  Courtenay  Rookum 

Olivette  Dancer 

Directed  by  Gilbert  Pratt  from  a  story  by  Evelyn 
Barrie. 

Knockabout    fooling   and  broad 
music-hall    humour    are  the 
order  of  the  day  in  this  farce  which 


January  22,  1938 

deals  with  a  man  who  is  to  inherit  a 
legacy  if  he  leads  a  strictly  moral  and 
sober  life.  Wine  and  women  prove 
grievous  temptations  but  he  wins 
through  only  to  find  that  the  legacy  is 
a  chimpanzee  ! 

Leslie  Fuller  is  boisterously  comic 
as  the  hero  and  Nellie  Wallace  is  her 
familiar  self  as  a  woman  who  takes 
it  upon  her  to  see  that  he  keeps  to 
the  letter  of  the  will. 

Inebriated  dance  by  Leslie  Fuller 
and  display  of  flannel  underwear  by 
Nellie  Wallace  provide  biggest 
laughs. 

♦STUDIO  ROMANCE 

First  National.  American.  "U"  certificate 
Romantic  comedy-drama.  Runs  A3  minutes. 

Donald  Woods  Steve  Stewart '« 

Fred  Lawrence  Raymond  Crane  '. 

Joseph  Crehan  A.  J.  Lambert  - 

David  Carlyle  Bert  Smith  I 

Mary  Treen  Janet  Morris 

Helen  Valkis  Ruth 

Frank  Faylen  Master  of  Ceremonies 

Mary  Doyle  Miss  Grant 

Jeanne  Madden  (  Mary  Brannigan 

I  Dons  Pearce 

Rosalind  Marquis  Bernice  Fox 

Charles  Halton  M.  B.  Carter 

Teddy  Hart  Moe  Jerome 

Al  Herman  Jack  Scholl 

John  Harron  Charlie 

John  Pearson  Jed  Hudkins 

Harry  Fox  Robert  Donnolly 

Directed  by  William  Clemens.  Music  and  Ivncs 
by  M.  K.  Jerome  and  Jack  Scholl 

Jeanne  Madden,  a  newcomer,  makes 
a  promising  debut  in  this 
familiar  back-screen  story.  She 
appears  as  a  "  find"  who  falls  in  love 
with  her  leading  man  and  wins  him 
through  the  sacrifices  of  the  talent 
scout  who  discovered  her  and  loves 
her  himself. 

Donald  Woods  plays  the  latter 
role  quite  well  and  Fred  Lawrence  is 
true  to  type  as  the  screen  star. 

The  staging  is  good  as  are  the 
musical  interludes. 

The  Hollywood  settings  strike  an 
authentic  note  and  the  atmosphere 
generally  is  convincing. 

(^REPORTED  MISSING 

General  Film  Distributors.    American.  '■('• 
certificate.      Aerial  melodrama.      Runs  63 
minutes. 

William  Gargan  Steve  Browning 

Jean  Rogers  Jean  Clayton 

Dick  Purcell  Paul  Wayne 

Hob  art  Cavanaugh  Ab.  Steele 

Michael  Fitzmaurice  Jack  Clayton 

Joseph  Sawyer  Brad  Martin 

Billy  Wayne  Duffy 

Robert  Spencer  Bill  Evans 

Directed  by  Milton  Carruth. 

Story  of  a  mystery  wrecker  who 
terrorises  an  airline.  The  aerial 
thrills  are  good,  and  even  if  the  story 
takes  a  bit  of  swallowing  it  carries 
a  popular  type  of  thrill. 

William  Gargan  has  the  necessary 
virility  for  the  role  of  Steve,  an 
inventor  who  eventually  tracks  down 
the  man  who  has  been  robbing 
passengers  and  sending  aircraft  to 
their  doom. 

Jean  Rogers  supplies  the  necessary 
feminine  appeal  adequately. 

♦BORN  RECKLESS 

Twentieth  Century-Fox.  American.  "A" 
certificate.     Gangster  melodrama.     Runs  59 

Rochelle  Hudson  Sybil  Robert^ 

Brian  Donlevy  Bob  ("Hurry")  Kane 

Barton  MacLane  Jim  Barnes 

Robert  Kent  Lee  Martin 

Harry  Carey  Dad  Martin 

Pauline  Moore  Dorothy  Collins 

Chick  Chandler  Windy  Bowman 

William  Pawley  Mac 

Francis  McDonald  Louie 

George  Woolcott  Danny  Horton 

Joseph  Crehan  District  Attorney 

Directed  by  Malcolm  St.  Clair.  Based  on  a  story 
by  Jack  Andrews. 

Hectic  gangster  plot  which  deve- 
lops rather  too  obviously  to 
be  wholly  successful;  it  relies  mainly 
on  the  rough-house  situations,  which 
are  well  staged. 

The  story  deals  once  again  with  a 
taxi-cab  war  with  Brian  Donlevy 
as    a    two-fisted    chauffeur  who 
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ights  against  a  crook  protection 
issociation;  he  is  certainly  virile 
nough. 

Rochelle  Hudson  is  a  graceful 
leroine  and  Barton  MacLane  a 
:onvincing  villain. 

•MAKE-UP 

i.B.F.D.    British.    "  U"  certificate.  Circus 
melodrama.  Runs  70  minutes. 

•JlLS    ASTHER  BUS 

une  Clyde  Joy 

udy  Kelly  Marion  Hutton 

nfnsfth  Duncan  Lorenzo 

OHN  Thorn bl'll   Karo 

.awrence  Anderson  Goro 

ohn  s  if  Schofield  Publicity  Man 

.AWRENCE  GROSSMITH 

Major  Sir  Edward  Hutton 

.or ma  Varden  Hostess 

(OHBARdier  "Billy"  Wells..  Ringmaster 

ill  Craigie  Tania 

{oddy  Hvghes  Mr.  Greenswater 

:haphan's  Circvs  Karo's  Circus 

Hrected  by  A  Ifred  Zeisler  from  the  novel  "Bux'' 
by  Hans  Possendorf. 

T^riangle  drama  played  out  against 
X  a  circus  background.  The  story 
3  rather  thin  and  pedestrian  in 
levelopment  but  the  atmosphere  is 
olourful  and  varied. 

Nils  Asther  is  sound  enough  as 
3ux,  a  surgeon  who  gives  up  his 
irofession  to  become  a  circus  clown 
tnd  June  Clyde  is  adequate  as  Joy, 
lis  charge  by  adoption  who  loves 
iim. 

As  a  society  woman  with  whom 
iux  becomes  infatuated,  Judy 
<elly  is  quite  good,  while  Kenneth 
)uncan  is  frankly  villainous  as  a 
ion  tamer  who  covets  Joy. 

It  is  all  rather  artless  but  the  love 
lement  is  quite  appealing. 

♦YESTERDAY'S  HERO 

air.,    American.  "  I '"  certificate.  Small  town 
melodrama.  Runs  H2  minutes. 

ickey  Rooney  Shockey 

nneNagel  Mary 

rank  Shields  Jack 

dwa.ro  Pawley   Carter 

Villiam  Gould  Mr.  Matthews 

Iradley  Metcale  Roger 

oris  Rankin  Millicent 

elena  Grant  Vilnia  Rose 

Iarry  Hayden  Mr.  Townsend 

ecil  Weston    Miss  Geeter 

•OROTHY  VAl  GHAN    MrS.  HodgCS 

ai  de  Philgy   Mrs.  Townsend 

Directed  by  William  .Vie*. 

KJf ickey  Rooney  puts  up  a  good 
.VJL  performance  in  this  simple 
tory  which  relies  for  its  main  effect 
n  juvenile  sentiment. 


He  is  cast  as  the  son  of  a  shell- 
shocked  war  veteran  who  has  taken 
to  drink  and  his  environment 
breeds  in  him  an  inferiority  com- 
plex from  which  he  is  rescued  by 
the  schoolmistress. 

Later,  his  father  is  killed  while 
driving  a  truck  during  a  strike  and 
the  boy  finds  a  permanent  home  with 
the  schoolmistress  and  her  new 
husband,  the  son  of  the  truck 
owner. 

Anne  Nagel  is  quite  charming  as 
the  heroine  and  Frank  Shields,  the 
famous  tennis  player,  is  fair  as  the 
hero. 

•BETWEEN  TWO  WOMEN 

M.-G.-M.  American.  "  A"  certificat. .  Hospital 
drama.  Runs  84  minutes. 

Franchot  Tone  Allan  Meighan 

Maureen  O'Sullivan  Claire  Donahue 

Virginia  Bruce   Patricia  Sloan 

Leonard  Penn.  ..  Tony  Woolcott 

Cliff  Edwards  Snoopy 

Janet  Beecher  Miss  Pringle 

Charley  Grapewin  Dr.  Webster 

Helen  Troy  Sally 

Grace  Ford  Nurse  Howley 

June  Clayworth  Eleanor 

Edward  Morris    Dr.  Barili 

Anthony  Nace  Tom  Donahue 

Hugh  Marlowe  Priest 

Directed  by  George  B.  Seitx. 

Sob-stuff  drama  with  a  hospital 
background  which  is  a  wholly 
novelettish  and  conventional 
example  of  its  type.  Its  operating 
theatre  thrills  tend  to  be  morbid, 
and  neither  characterisation  nor 
development  are  very  convincing. 

Franchot  Tone  does  the  best  he 
can  with  the  part  of  a  hospital 
surgeon  who  has  trouble  with  his 
society  wife,  but  finally  he  finds 
true  love  with  a  nurse,  who  is 
adequately  played  by  Maureen 
O'Sullivan. 

Virginia  Bruce  is  sound  as  the 
wife  and  the  support  works  valiantly 
under  difficulties. 

Settings  and  technical  qualities 
are  very  good. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 

S umber  of  stars  awarded  in  brackets  :— 

Another  Dawn  (2)    Jan.  13 

Big  Business  (2)    Jan.  1 

Big  Fella  (2)   Jan.  1 

Blazing  Sixes  (2)c    Dee.  25 

Broadway  Melody  of  11138  (2) ...  Jan.  8 

Cafe  Metropole  (2)    Jan.  1 

Call  It  a  Day  (4)    Nov.  13 

Captains  Courageous  {i)c      ...  Dec.  25 

Charlie  Chan  at  the  Olympics  (2)  Nov.  20 

Devil  is  Driving,  The  (2)       ...  Nov.  20 

Easy  Living  (3)    Jan.  15 

Edg, -of  the  World,  The  (3)      ...  Jan.  8 

Emperor's  (  andlesticks.  The  (2)  Nov.  27 

Fatal  Hour,  The  (2)    Nov.  20 

Co-Getter,  The  (2)c    Jan.  8 

Good  Earth,  The  (3)    Jan.  1 

Hit  Parade,  The  (2)    Jan.  15 

Hollywood  Cowboy  (2)           ...  Dec.  18 

Hotel  Haywire  (2)    Dec.  11 

Knight  Without  Armour  (2)    ...  Jan.  8 

Love  is  News  (3)    Dec.  i 

Married  Before  Breakfast  (2) .  ..  Dec.  11 

Meet  the  Missus  (2)    Nov.  27 

Midnight  Madonna  (2)          ...  Jan.  8 

Mountain  Justice  (2)  ...       ...  Nov.  27 

North  of  the  Rw  Grande  (2)     ...  Jan.  8 

Oh,  Mr.  Porter  (3)c    Jan.  1 

One  Mile  from  Heaven  (2)      ...  Jan.  8 

Road  Back,  TheJ->)    Nov.  20 

Said  O'Reilly  to  McNab  (2)  ...  Dec.  18 

-Son  Quenttn  (2)    Nov.  20 

Slim  (2)    Dec.  18 

Star  is  Born,  A  (3)    Jan.  16 

Storm  In  a  Teacup  (3)           ...  Nov.  20 

Sunset  in  Vienna,  (3)   Jan.  15 

There  Goes  My  Girl  (2)         ...  Dec.  * 

Think  Fast,  Mr.  Moto  (2)     ...  Nov.  27 

Top  of  the  Town  (2)    Dec.  1 1 

Topper  (3)    Dec.  4 

Turn  Off  the  Moon  (2)          ...  Nov.  20 

1'icioria  the  Great  (4)   Dec.  25 

Way  Old  West  (2)    Jan.  IS 

Who's  Your  Ladv  Friend  ?{■>)  Dec.  25 

Wee  Willie  Winkie  (2)c        ...  Dec.  25  j 

Wild  Money  (2)    Jan.  1  ! 

Woman  Chases  Man  (2)        ...  .Not'. 


Do  you  use  a  brunette's 
powder  shade  because 
your  hair  is  brown? 


Idorit 


says 

CONSTANCE, 
LADY  MOON 

SHE  has  dark-brown  hair 
—  you'd  call  her 
brunette.  Yet  she  uses  a 
blonde's  powder  shade ! 
Read  why  —  in  her  own 
words:  "When  I  tried 
Pond's  Powder  I  realized 
that  the  shade  I  had  been 
using  wasn't  right  for  me 
at  all.  It  made  my  skin  look 
dull  compared  with  Pond's 
Rachel  i.  This  gives  my 
skin  a  clear  ivory  tone. 
I'm  thrilled  with  the  great 
difference." 


What  shade  is  right  for  YOU? 


MANY  girls,  because  they  have 
brown  hair,  use  the  shade 
they've  heard  is  right  for  brunettes 
—  a  dark  rachel.  Yet,  like  Lady  Moon, 
they'd  look  loveliest  with  a  blonde's 
powder  shade. 

But  they  aren't  the  only  ones  who 
are  using  wrong  shades  that  actually 
make  the  skin  look  dull  and  old. 

Until  recently  it  was  almost  impos- 
sible for  anyone  to  find  the  right  shade. 
For  all  powder  was  made  without 
any  scientific  knowledge  of  true  skin 
colouring ! 

But  Pond's  have  had  scientists 
analyse  the  complexions  of  200  love- 
ly girls  to  discover  the  exact  tints  of 
beautiful  skin.  Amazing  facts  were 
revealed  :  bright  blue  in  a  lovely  blonde 
skin,  brilliant  green  in  a  glorious 
brunette  skin  !  With  this  knowledge, 


Pond's  have  blended  invisibly  in  their 
powder  shades  the  tints  that  give 
each  type  its  special  beauty. 

Free :  5  Shades 
of  Powder 

Find  your  right  shade  of  Pond's 
Powder  —  and  see  what  a  difference 
it  will  make  in  your  beauty.  Choose 
at  chemists'  or  stores.  There  are 
boxes  at  1  9, 1  -  or  6d.  Or  send  in  the 
coupon  below  and  try  all  5  shades  free. 

Natural  gives  transparent  beauty. 
Rachel  1  g^ves  pearliness  to  fair  skin. 
Rachel  2  gives  a  creamy  finish. 
Peach  brightens  —  gives  sparkle. 
Dark  Brunette  gives  warmth  and 
radiance. 

Pond's  Powder  has  an  exquisite  fine 
texture  and  clings  perfectly  for  hours. 


V  V  •  I>ond  s  P°wder.  Write  your  name  and  address 
*^  Itrjlj.  below,  pin  a  id.  stamp  to  this  coupon  and  post 
in  sealed  envelope  to  Dept.  P9  4  5  Pond's,  Perivale,  Green- 
lord.  Middlesex,  and  we  will  send  you  FREE  samples  of  all 
five  shades  of  Pond's  Face  Powder  — Natural,  Peach,  Dark 
Brunette  (Suntan),  Rachel  1  and  Rachel  2.  . 
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BECOME  AN  EXPERT 

TAP  DANCER! 

This  Amazing 

FREE  BOOK 

SHOWS  HOW  ! 
Send  Coupon  Below) 
Learn  TAP  DANCING 
This  New  Easy  Way ! 

BECOME  a  Tap- 
Dancing  Star  at 
home,  quickly,  easily — 
this  rapid  direct  way. 
Studio  tuition  in  the  pri- 
vacy of  your  own  room  ! 
Become  the  envy  and  ad- 
miration of  your  friends  ! 

SIMPLE  AS  A.B.C. 

T  DO  not  care  if  you  have  never  tried  to  Tap  Dance  in 
x  your  life  before — or  if  you  have  been  trying  for  vears  to 
learn.  This  wonderful  new  system  is  suarantetd  to  make 
you  an  accomplished  Tap  Dancer,  capable  of  tapping  all 
the  latest  routines  and  novelty  numbers  in  just  30  days — 
OK  IT  COSTS  YOU  NOT  ONE  PENN  Y  !  Now  is'  the 
time  to  start — the  Tap  Dancing  craze  is  at  its  peak,  post  the 
coupon  below  at  once  and  Tap  your  way  to  fame  and  fortune 

THIS    BOOK    IS  FREE! 

IfOR  a  short  time  only  you  may  get  this  great  book, 
x  entitled  "How  to  Become  an  Expert  Tap  Dancer," 
absolutely  FREE  !  It  will  show  you  how  vou  can  become 
a  finished  Tap  Dancer  in  double-quick  time — but  hurry, 
this  offer  is  limited. 
Bolot  School  of  Tap  Dancing,  Studio  A. 44, 

8,  Hammersmith  Broadway,  London,  W.6. 
■  —TEAR  COUPON — POST  NOW!  —  ■ 

Professor  J.  Bolot,  F.A.R., 

Bolot  School  of  Tap  Dancing,  Studio  A.44, 

8,  Hammersmith  Broadway,  London,  W.6.  I 

Dear  Sir,— Please  send  me,  absolutely  FREE,  your  ■ 
brand-new  book,  "How  to  Become  an  Expert  Tap 
Dancer."    I  enclose  stamp  to  defray  postage. 


Please  use  BLOCK  Letters  and  seal  envelope.  22/1/38. 


|  WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 


^  rieasc  us^  ai 


FOR   FINGERTIP  PERFECTION 


WHAT  PRODUCERS 
SHOULD  DO 

A  Reader  Gives  Them  Their  Instructions 


HOLLYWOOD  producers  never  use 
their  imagination,  so  I'm  going  to 
do  it  for  them.  Here  are  some  New 
Year  resolutions  they  are  well 
advised  to  adopt. 
1  would  ask  them  to  resolve  to  : — 

(1)  Abandon  the  old  plot  formulae  and 
abolish  "typing." 

(2)  Give  imaginative  directors  like  Frank 
Capra,  Fritz  Lang  and  Lewis  Milestone  a  free 
rein  to  their  creative  abilities. 

(3)  Put  out  a  drag  net  for  film  comedians 
because  there  is  certainly  none  in  Holly- 
wood at  present. 

(4)  Give  Robert  Young  a  close-up  in  a 
heroine's  arms.  He's  been  a  debonair  cad  far 
too  long. 

(5)  Stop  Bill  Powell  drinking  himself  to 
death  because  he's  been  reduced  to  a  sleuth. 

(6)  Make  Katherine  Hepburn  toe  the  line 
and  have  her  voice  trained  and — 

(7)  Give  Garbo  a  gold  medal  and  send  her 
home  so  that  we  can  treasure  the  memory  of 
a  great  actress,  instead  of  seeing  her  gradu- 
ally decline.— (Miss)  W.  Taggart,  47  Whit- 
worth  Street,  Newcastle-upon-Tyne,  6. 

(Now,  producers,  go  ahead  and  prosper  ! — 
"Thinker.") 


The  caricature  of  Adolphe  Menjou  is  the 
twelfth  of  a  series  contributed  by  a  reader, 
Mr.  Arrigo  Polillo 

Memories 

•  1938  is  here,  and  1  am  able  to  look  back  at 
1937  and  remember  many  things 

Jean  Harlow  is  gone.  But  I  remember  her 
innocently  exclaiming:  "Why,  that's  arson!" 
when  Bill  Powell  coyly  admits  being  bigamously 
married  in  Libelled  Lady. 

I  remember  that  terrifying  moment  just  before 
the  charge  of  the  Light  Brigade 


I  remember  Chico's  face  when  he  confesses  his 
love  for  Diane. 

I  remember  Charles  Winninger  in  Show  Boat. 

I  remember  Nora  watching  the  dead,  with  the 
coffin  full  of  ammunition,  in  The  Plough  and 
Stars. 

1  remember  Elizabeth  of  England  opening  her 
arms  to  a  weeping  girl,  and  bidding  her  "Cry 
here  ! " 

I  remember  Juliet  sobbing,  "  Fiend  angelical!  " 
when  told  of  Tybalt's  death  at  Romeo's  hands. 

I  remember  Armand  begging  Camille  not  to 
leave  him  when  she  lies  dying 

I  remember  the  awful  moment  when  Jean 
Arthur  sees  the  Indians  peeping  in  the  cabin 
window. 

I  remember  Sonja  Henie  coming  out  into  the 
Olympic  arena,  the  incarnation  of  grace  and 
speed. 

I  remember  Walter  Brennan's  "contraption" 
in  Banjo. 

And  I  hope  1938  is  going  to  give  me  memories 
as  good,  if  not  better  ! — Rosemary,  Monmouth- 
shire, who  is  awarded  the  first  prize  of  £1  Is. 


T'here  has  lately  been  a  recurrence  of  the 
practice  of  sending  in  copies  (sometimes 
slightly  disguised)  of  letters  which  have 
previously  appeared  in  other  periodicals. 

It  should  hardly  be  necessary  to  point  out 
that  such  a  practice  may  render  the  offender 
liable  to  action  for  infringement  of  copyright. 

It's  your  opinions  I  want — not  other 
people's  warmed  up  ! 

"The  Thinker ." 


Frightful  Cad,  What 


•  We  may  have  yawned  at  many  Hollywood 
films  in  1937,  but  what  of  it?   They're  still 

stupendous,  glamorous,  crazy,  rococo,  fin  de 
siicle — I  mean  really  jolly,  what  !  Six  dozen 
orchids,  Miss  W'hifflebotham ;  same  address  as 
before. 

We  may  have  enjoyed  many  British  films  in 
1937,  but  what  of  it  ?  We  mustn't  cheer  our 
studios  on — they  might  forget  their  Awful  Past 
— or  someone  might.  Besides,  it  isn't  cricket  to 
pat  a  British  back.  Miss  Wrhifflebotham  ! 
Renew  our  order  for  brickbats 

We  may  have  artistes — good  ones — but  what 
of  it  ?  To  talk  about  them  simply  Is  Not  Done. 
Miss  Whifflebotham  !  Take  a  letter  to  that  cad 
who  interviewed  Flora  Robson,  when  he  might 
have  been  publicising  some  Middle  W7est  Glamour 
Girl.  He  can't  do  that  there  here. 

What  !  You  want  the  afternoon  off  ?  To  see 
Will  Hay?  Ahem!  Any  M.P.s  looking  ?  Any 
distributors?  No  one?  Let's  go. — (Miss)  H.  I. 
Done lan,  Cheddon  House,  Cheddon  Fitzpaine, 
Taunton,  who  is  awarded  the  second  prize  of 
10s.  6d. 

The  Last  Straw 

•  Leslie  Howard's  much-advertised  restraint 
reminds  me  of  the  fable  of  the  man  who  was 

training  his  horse  by  degrees  to  live  entirely 
without  food,  and  had  just  got  it  down  to  one 
straw  a  day  when  it  died 

Mr.  Howard  is  equally  sparing  of  his  gifts.  He 
has  reduced  facial  expression  to  a  starvation 
minimum,  and  I  daily  expect  his  fans'  waning 
loyalty  to  expire  altogether 

I  admire  real  restraint  as  we  see  it  in  such 
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WHO'S  WHO 


Eliot  Makeham 

9    Was  born  in  London  on  December  22,  1882. 

Early  developed  ambitions  to  be  an  actor, 
but,  his  parents  disapproving  of  the  theatre  as  a 
career,  he  studied  law  instead. 

He  took  all  his  examinations,  too,  but  a  month 
after  completing  his  studies  he  defied  opposition 
and  went  on  the  stage.  He  made  his  bow  at 
Chesterfield  in  1910,  and  he  appeared  in  London 
in  the  same  year. 

A  period  with  the  Manchester  Repertory 
Company  followed  and  then  came  the  War  and 
enlistment. 

It  interrupted  his  stage  activities  only  until 
1917.  when  he  organised  the  "Rouge  et  Noir" 
Concert  Party,  which  was  afterwards  to  become 
famous  under  the  name  of  "  Splinters." 

In  the  'twenties  he  established  himself  on  the 
West  End  stage  and  in  the  last  few  years  he  has 
been  one  of  the  most  popular  character  actors  in 
British  films. 

In  the  past  twelve  months  he  has  been  seen  in 
The  Mill  on  the  Floss,  Dark  Journey,  Head  Over 
Heels.  Farewell  Again,  Take  My  Tip,  Storm  in  a 
Teacup,  Racing  Romance,  Our  Island  Nation. 

Gina  Malo 

%  Was  born  in  Ohio  on  June  1,  1909,  and  her 
real  name  is  Janet  Flynn.  She  was  educated 
at  a  convent  in  Cincinatti  and  played  crowd 
parts  in  films  during  her  college  days. 

Soon  afterwards  she  left  America  for  France, 
where  she  acted  in  the  Paris  Municipal  Theatre 
and  adopted  that  distinctive  professional  name. 
She  was  spotted  by  an  American  theatrical  agent 
who  took  her  back  to  New  York  as  a  "  French 
star. "  She  replaced  Lili  Damita  in  a  Broadway 
musical.  Sons  of  Guns  (made  into  a  film  a  little 
while  ago  with  Joe  E.  Brown  and  Joan  Blondell, 
and  made  a  name  on  the  New  York  stage  before 
coming  to  London  in  1931  to  appear  in  Viktoria 
and  Her  Hussar. 

Gina  made  her  screen  debut  in  Good-night 
Vienna,  with  Jack  Buchanan,  and  has  been 
working  steadily  in  British  films  ever  since. 
Later  pictures  include  Where  There's  a  Will, 
Southern  Roses,  All  In,  It's  a  Grand  Old  World, 
The  Gang  Show  and  Over  She  Goes. 

The  actress  is  5  ft.  3  y2  in.  tall,  and  has  dark 
hair  and  blue  eyes.  She  is,  in  private  life,  Mrs. 
Romney  Brent. 


Fredric  March 

•  Is  a  native  of  Wisconsin.  He  was  born  in 
Racine  on  August  31,  1897,  and  was 
christened  Frederick  Ernest  Mclntyre  (the 
surname  was  Bickel).  He  was  educated  at  the 
University  of  Wisconsin  and  won  a  scholarship 
ottered  by  the  National  City  Bank  of  New  York. 
He  joined  the  staff  and  worked  in  the  bank  for 


nearly  a  year.  A  change  in  the  presidency,  how- 
ever, presaged  a  change  in  the  scholarship  plan 
and  Fredric  embarked  on  a  stage  career. 

His  first  theatrical  job  was  with  Belasco  as 
third  assistant  stage  manager,  and  he  was  sub- 
sequently given  a  small  part.  Most  of  his 
theatrical  training  was  gained  in  stock  com- 
panies in  Denver  and  Newark.  It  was  during 
this  period  that  he  met  and  married  Florence 
Eldridge. 

Later  he  appeared  on  the  New  York  stage  in 
The  Lawbreaker,  Puppets  and  The  Half -Caste. 

March  went  to  Los  Angeles  in  1928  to  appear 
in  The  Royal  Family  of  Broadway.  The  film 
colony  flocked  to  see  the  play  and  it  was 
inevitable  that  the  handsome  and  gifted  young 
actor  should  be  signed  for  the  talkies.  The 
Dummy  was  his  initial  film  and  soon  after  came 
his  first  big  screen  success  in  the  talkie  version 
of  The  Royal  Family  of  Broadway.  He  won  the 
Academy  Award  of  1932  for  Dr.  Jekyll  and 
Mr.  Hyde,  and  other  notable  films  in  which  he 
has  appeared  are  Design  for  Living,  The  Barretts 
of  Wimpole  Street,  The  Dark  Angel,  Antony 
Adverse,  Les  Miserables,  Mary  of  Scotland,  Anna 
Karenina  and  A  Star  Is  Born.  He  has  just 
completed  The  Buccaneer. 

Fredric  March  is  5  ft.  11  in.  tall  and  has 
brown  hair  and  eyes. 


Margo 


#  Maria  Margarita  Guadalupe  Castilla  Bolado, 
to  give  her  her  full  name,  was  born  in  Mexico 
City  21  years  ago.  She  started  dancing  at  the 
age  of  six  and  later  studied  in  Europe  under 
some  of  the  greatest  teachers  of  the  day. 

Returning  to  the  New  World  she  took  the 
famous  advice  and  went  west.  For  a  year  she 
danced  at  Agua  Caliente.  Then  she  secured  an 
engagement  at  the  Coconut  Grove  in  Holly- 
wood, one  of  the  most  popular  playgrounds  of 
the  stars.  In  the  several  years  that  she  was 
there  she  received  a  number  of  movie  offers, 
but,  anxious  to  pursue  her  career  as  a  dancer, 
she  rejected  them  all. 

After  her  engagement  at  the  Grove  terminated 
she  went  to  New  York.  One  day  she  paid  a  chance 
visit  to  the  Long  Island  Studio  where  Ben  Hecht 
and  Charles  Mac  Arthur,  the  writers,  were  engaged 
in  an  experiment  in  the  field  of  film  production 
called  Crime  Without  Passion.  They  offered  her 
an  important  role  and  she  accepted  subject  to  her 
being  allowed  to  carry  on  with  her  work  as  a 
dancer  in  the  evening.  Margo  was  an  immediate 
success  in  the  film  and  decided  to  embark 
seriously  on  films  as  a  life  work.  She  scored  again 
in  Robin  Hood  of  El  Dorado  and  established  her 
potentialities  as  a  dramatic  actress  in  Winterset 
and  Lost  Horizon. 

Margo  is  5  ft.  4  in.  tall  and  has  dark  hair  and 
eyes.  She  was  one  of  last  year's  Hollywood 
brides,  the  lucky  man  being  Francis  Lederer. 


What  Do  You  Think  1—Contd. 


acting  as  Gary  Cooper's;  but  a  lifeless  impassivity 
is  not  restraint,  it  is  just  the  last  straw. — 
Elizabeth  Fletcher,  Flat  4,  205  Dickson  Road, 
Blackpool,  Lanes. 

{And  now  'ware  brickbats  from  the  Howard 
fans  ! — "Thinker.") 


and  swollen-headed  "patriotism,"  so  that  they 
are  eager  to  fight .  anywhere,  any  time ;  and 
exposing  the  vanity  of  the  Dictators — but  not 
forgetting  their  good  qualities. 

Such  a  film  is  timely. — T.  J.  E.  Warburton, 
"  Arley,"  76  Bridge  Road,  East  Molesey,  Surrey. 

(I  can  see  such  a  film  and  its  sponsors  being 
badly  cold-shouldered  in  certain  Continental 
countries  ! — "Thinker.") 


Debunking  Dictators 


•  There  are  more  important  things  to  worry 
about  to-day  than  the  manner  in  which 
kissing  is  conducted,  and  I  consider  that  the 
screen  would  do  a  great  service  by  debunking 
modern  politics. 

I  would  like  to  see  a  film  debunking  the 
statesmen  who  declare  for  peace,  yet  constantly 
prepare  for  war;  debunking  the  world  leaders 
(Heaven  help  the  world  !)  who  cry  out  for  "  space 
for  their  teeming  millions  " — and  encourage  their 
peoples  to  have  large  families;  debunking  the 
Dictators  who  send  compulsory  volunteers  from 
the  arms  of  their  sweethearts  and  from  their 
hearths  and  homes  to  fight  and  die  in  wars  which 
are  not  their  concern;  debunking  the  Dictators 
who  fill  the  young  people  with  an  exaggerated 


YOUR  VIEWS  WANTED 

%  What  do  you  think  about  the  stars  and 
films? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street,  W.C. 2. 


yjji  ma  gild 


V_-hc  fashionable  ladies  of  Old  Japan  knew 
all  about  the  arts  of  loveliness.  On  very  special 
occasions  they  enhanced  their  beauty  by  apply- 
ing gold  paint  to  their  lower  lips. 

Your  lovely  lips — are  you  making  the  most  of 
their  beauty?The  skin  cells  ofthclipsofi  en  become 
clogged.  The  lovely  blush-rose  tint  that  ought  to 
be  there,  is  replaced  by  a  pallid  and  lifeless  look 
that's  saddening.  This  is  where  the  charms  of 
TANGKK  reveal  themselves.  Tangee,  you  see,  is 
more  than  a  lipstick.  If  you  apply  Tangee  to 
your  lips,  they  seem  to  glow  once  again  with  the 
very  tint  that  nature  intended.  Again,  this  niore- 
tban-a-lipstick  nourishes  the  cells  of  the  skin. 

When  lights  are  bright  and  you  need  more  colour 
on  your  lips  for  evening  wear  you  can  use  Tangee 
Theatrical  Lipstick.  And  to  take  full  advantage 
of  the  loveliness  Tangee  offers,  remember  Tangee 
Powder,  Cream  Rouge  and  Rouge  Compact. 

71  World's  Most  Famous  Lipstick 
ENDS  THAT  PAINTED  LOOK 


ir  4  PIECE  MIRACLE  MAKE-UP  SET 
and  UNIQUE  CHARM  TEST 
Luft-TangM  Ltd.  (Dcpt  P.R.IO,),  88  Regent  St.,  W.I 

Please  send  Miracle  Make-Up  Set  of  Miniature 
Tongce  Lipstick.  Kouge  Compact,  Creme  Rouge 
and  Face  Rowder,  together  with  your  Tangee 
Charm  Test  for  measuring  attractiveness.  I 
enclose  6d.  (crossed  P.O.  or  stamps). 
Mark  shade  Q  Flesh  Q  Rachel  Q  Light  Rachel 
{naturillt) 

NAME  

ADDRESS   
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/t      I  keep 
fit  and  well- 

because  1  eat  plenty  of 
bread  with  every  meal. 
Not  only  does  bread 
help  me  to  get  more 
good  from  other  foods, 
but  it  is  the  cheapest 
and  most  efficient 
source  of  energy 

BREAD 

FOR  ENERGY 


LET  GEORGE 
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DO  IT! 


PICTOKE  Kan. — George  Arliss,  Boris 
Karloff,  Loretta  Young,  Robert  Young, 
C.  Aubrey  Smith,  Arthur  Byron,  Helen 
Westley,  Reginald  Owen,  Florence  Arliss, 
Alan  Mowbray  and  Holmes  Herbert  took  the 
chief  roles  in  The  House  of  Rothschild.  (2) 
Yes,  The  Girl  of  the  Golden  West  is  in 
production  at  the  moment.  (3)  Music  from 
The  Firefly  (released  Feb.  21,  1938),  as 
follows:  "Love  is  Like  a  Firefly";  "He 
Who  Loves  and  Runs  Away  "  and  "  When 
A  Maid  Comes  Knocking  at  Your  Heart," 
sung  by  Jeanette  MacDonald;  "  The  Donkey 
Serenade,"  sung  by  Allan  Jones;  and 
"  Giannina  Mia"  and  "  Sympathy,"  sung 
by  Jeanette  MacDonald  and  Allan  Jones 
together. 

QUERY. — Yes,  Joel  McCrea  was  scheduled 
for  Hurricane,  but  he  asked  to  be  released 
from  the  film  and  Jon  Hall,  a  newcomer 
to  films,  played  the  leading  role  opposite 
Dorothy  Lamour. 

Lady  Blakenf.y  Lover  (Kent). — Yes 
Merle  Oberon  is  still  under  contract  to  Sam 
Goldwyn  and  is  scheduled  to  make  Graustark, 
for  him  with  Gary  Cooper,  on  her  return 
to  America.  She  has  just  finished  Over  the 
Moon  with  Rex  Harrison  for  London  Films. 
She  was  born  Feb.  19,  1911,  Tasmania,  is 
5  ft.  4  in.  tall,  and  has  brown  hair  and  eyes. 

Skating  Fan  (Glasgow). — Sonja  Henie 
was  born  Oslo,  April  8,  1913,  and  she  made 
her  film  debut  in  One  in  a  Million.  Since 
then  she  has  appeared  in  Thin  Ice,  Lovely  to 
Look  At,  and  Happy  Landing.  Write  to  her  c/o 
Twentieth  Century-Fox  Studios  (U.S.A.). 

S.  A.  H.  (London).— Robert  Williams, 
whom  you  saw  in  Platinum  Blonde,  died  of 
heart  failure  some  time  ago. 

D.  and  A.  (Yorks.). — (1)  Desmond  Tester, 
b.  Feb.  17,  1919;  has  red  hair  and  freckles. 
Films  since  Tudor  Rose  include  The  Beloved 
Vagabond,  Sabotage,  and  Non  Stop  New  York. 

(2)  Nova  Pilbeam,  b.  Nov.  13,  1919,  Wimble- 
don, England,  she  has  light  brown  hair  and 
blue  eyes,  latest  film   Youm?  and  Innocent. 

(3)  Robert  Taylor,  b.  Filley,  Nebraska, 
Aug.  5,  1911,  he  has  dark  brown  hair  and 
blue  eyes.  He  has  now  returned  to  America 
and  you  can  write  to  him  c'o  Metro-Goldwyn 
Mayer  (U.S.A.). 

V.  C.  (Bucks).— John  King,  b.  Cincinnati, 
Ohio,  July  11,  1909,  he  is  6  ft.  2  in.  tall, 
weighs  180  lb.  and  has  medium  brown  hair 
and  blue  eyes.  His  latest  film  is  Merry  Go 
Round  of  1938  for  Universal  Studios. 

Lane  Fan  (Enfield). — -Yes,  Rosemary, 
Lola  and  Priscilla  Lane  are  sisters.  Rosemary 
and  Lola  are  at  present  appearing  in  Holly- 
wood Hotel  together.  Rosemary  was  b. 
Indianola,  Iowa,  April  4,  1916.  Lola  was  b. 
May  21,  1909,  Indianola,  Iowa;  she  is  S  ft. 
2  in.  tall,  has  blonde  hair  and  violet  eyes, 
married  Lew  Ayres  (mar.  dis.).  Write  to 
them  both  c  o  Warner  Bros.  (U.S.A.). 

Good  Memory  (Belfast). — Yes,  Robert 
Taylor  did  appear  in  a  picture  with  the  late 
Will  Rogers.  The  title  was  Handy  Andy, 
and  it  was  released  in  1934. 

Cheeky  (Bradford). — Alexander  D'Arcy 
takes  the  part  of  the  music  teacher  in  The 
Awful  Truth.  He  was  b.  Cairo,  Egypt,  Aug. 
10,  1908.  He  was  educated  in  Switzerland 
and  is  at  present  appearing  in  /  Married 
An  Artist. 

R.  H.  W.  (Yorks).— The  three  outlaws  in 
The  Texas  Rangers  were  played  by  Fred 
MacMurray,  Jack  Oakie,  and  Lloyd  Nolan. 

J.  R.  S.  (Essex).— Barbara  Stanwyck  is 
I  not,  at  the  moment,  scheduled  for  any  more 
films  with  Robert  Taylor.  Her  latest  film  is 
Breakfast  for  Two  with  Herbert  Marshall, 
and  she  is  scheduled  for  Distant  Fields, 
Giant  Swing  and  Condemned  Woman.  Write 
to  her  c/o  Radio  Studios  (U.S.A.).  (2)  Latest 
films  and  companies  :  Constance  Bennett — 
Merrily  We  Live  with  Brian  Aherne  for 
Hal  Roach  Studios  (U.S.A.);  Loretta 
Young — Second  Honeymoon  with  Tyrone 
Power  for  Twentieth  Century-Fox  (U.S.A.); 
Janet  Gaynor — A  Star  is  Born  with  Fredric 


March  for  Selznick  International  (U.S.A.). 
(3)  Chief  players  in  The  Walking  Dead 
included:  Boris  Karloff,  Ricardo  Cortez, 
Edmund  Gwenn,  Marguerite  Churchill, 
Warren  Hull  and  Barton  MacLane. 

A.  M.  G. — We  published  a  centrespread 
of  Queen  Christina  in  the  Feb.  17,  1934  issue 
of  this  magazine  but  we  have  not  published 
the  story  of  the  film.  The  supplement  of  this 
film  published  in  the  Sept.  1,  1934  issue  is 
out  of  print.  Your  request  has  been  passed 
on  to  the  Editor. 

S.  A.  (Ramsey). — Yes,  Peter  Dawson  was 
in  a  film  with  "The  Crazy  Gang"  entitled 
O' Kay  for  Sound. 

Auritor  (India).— (1)  Myrna  Loy,  b. 
Aug.    2,    1905,    Helena,    Montana,    she  is 

5  ft.  6  in.  tall,  weighs  100  lb.  and  has  red  hair 
and  green  eyes.  Her  real  name  is  Williams 
and  she  is  married  to  Arthur  Hornblow,  jun. 
Her  latest  film  is  Man  Proof  for  Metro- 
Goldwyn-Mayer  (U.S.A.).  (2)  Loretta 
Young,  b.  Jan.  6,  1912,  Salt  Lake  City,  real 
name  Gretchen  Young,  she  is  5  ft.  5  in.  tall, 
has  brown  hair  and  blue  eyes,  married  to 
Grant  Withers  (mar.  dis.).  Her  latest  film  is 
Second  Honeymoon  and  she  is  scheduled  for 
Her  Masterpiece  and  The  Rage  of  Paris. 
Write  to  her  c/o  Twentieth  Centurv-l  ox 
Studios  (U.S.A.).  (3)  Marlene  Dietrich, 
b.  Dec.  27,  1906,  Berlin,  she  is  5  ft.  5  in.  tall 
has  red-gold  hair  and  blue  eyes,  married 
Rudolf  Sieber  and  has  a  daughter,  Maria. 
Her  latest  film  is  Angel  for  Paramount 
(U.S.A.). 

Robert  Taylor  Fan  (Bridstow).— (1)  The 
book  that  Robert  Taylor  gave  to  Greta 
Garbo  in  Camille  was  "Manon  Lescout." 
(2)  Release  dates  of  A  Yank  at  Oxford  and 
Marie  Walewska  are  not  yet  fixed. 

D.  C.  (Dorset).— Tex  Ritter,  b.  Jan.  12, 
1907,  Murvaul,  Texas,  his  real  name  is 
Woodward  Maurice  Ritter,  he  is  6  ft.  tall, 
weighs  170  lb.  and  has  brown  hair  and  blue 
eyes,  his  films  include:  Song  of  the  Gringo, 
Heading  for  the  Rio  Grande,  Arizona  Days, 
The  Old  Corral,  Trouble  in  Texas,  Riders  of 
the  Rockies.  Write  to  him  c/o  Grand 
National  (U.S.A.). 

Fairbanks  Fan  (Highams  Park). — Douglas 
Fairbanks,  jun.  played  "Waltz  in  E  Major" 
by  Moskowsky  on  the  violin  in  Jump  for 
Glory.  The  music  is  published  by  Bosworth 
and  Co.,  8  Heddon  Street,  W.l. 

Film  Fanny. — (1)  Sterling  Holloway 
took  the  part  of  Duprez  in  The  Woman 
Between.  (2)  Music  in  The  Woman  Between 
includes:  "Etude  (Opus  740-31)"  by  Gemey, 
and  "Destiny  Waltz." 

Wondering  (Salford). — We  published  a 
centrespread  of  China  Seas  in  the  Sept.  21, 
1935  issue  and  the  story  of  the  film  Dec.  28, 
1935.  Supplement  of  Reckless  published  in 
the  Oct.  12,  1935.  (1)  The  book  written  on 
the  late  Jean  Harlow  is  published  by 
Constables,  of  Orange  Street,  W.C.2. 

Regina  (London).— Rex  Harrison,  b.  1908,. 
Huyton,  Cheshire,  he  has  dark  hair,  is  over 

6  ft.  tall  and  is  married  and  has  one  son, 
Latest  film  Over  the  Moon  with  Merle  Oberon 
for  London  F"ilm  Productions.  (2)  Tyrone 
Power,  b.  May  5,  1914,  he  has  raven  black 
hair  and  brown  eyes,  is  not  married.  Latest 
film  Second  Honeymoon,  and  he  is  scheduled 
for  Her  Masterpiece,  The  Rise  of  Disraeli  and 
Alexander's  Ragtime  Band.  (3)  Photographs 
of  Tyrone  Power  are  obtainable  from  the 
Postcard  Salon,  85  Long  Acre,  London. 
W.C.2  for  3d.  each,  2s.  6d.  a  dozen. 


Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Martlett 
House,  Martlett  Court,  Bow  Street,  London. 
W.C.2. 


FAN  CLUB  NOTICES 


The  Henry  Daniell  Club  is  now  being 
organised  and  all  those  interested  in  this 
I  actor  should  write  to  the  President,  Miss 
j  Freda  Wakeling,  123  Huddleston  Road, 
|  Tufntll  Park,  London,  N.7.  Membership 
privileges  will  include  a  personally  auto- 
i  graphed  photograph  and  Club  News. 

I      Will  all  readers  please  note  that  Leonard 

J  Williams,  the  secretary  of  the  Welsh  Branch 

:  of  the   International    Fan    Clubs,  has 

;  changed  his  address  to  29  Jubilee  Road, 

i  Bridgend,  Glamorganshire. 

I  Miss  Vera  Riddle,  the  secretary  of  the 

;  International  ROBERT  Taylor  Fan  Club, 

j  has  changed  her  address  to  192  Stoneficld 

i  Terrace,  Hastings,  Sussex.    Will  all  readers 

i  who  are  interested  in  this  star  write  for  full 

t  particulars  to  Miss  Riddle. 

!  Miss  Jarvis,  of  20  Rosalie  Street,  Brook- 

!  fields,  Birmingham,  has  had  to  give  up  the 
idea  of  a  fan  club  for  Sonja  Henie  and  has 

I  started  The  Film  Stars  F'ans  F'riendly 

I  Association.   All  readers  of  this  magazine 


are  invited  to  join  this  club.  A  club  new: 
will  be  published  monthly  and  photograph: 
will  be  supplied  to  members  of  their 
favourite  film  star. 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  far 
clubs  to  ensure  a  reply. 
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Afeco  Way  to  Remove 

SUPERFLUOUS 
HAIR! 


SAFE!   PLEASANT ! !    QUICK!!!  CHEAP!!!! 

A  T  last  you  can  remove  ugly,  superfluous  hair  from 
face,  chin,  neck,  arms  or  iegs  In  10  safe  seconds. 
No  unpleasant  smell,  no  dangerous  chemicals  to  irritate 
the  skin — Just  a  smooth  • 'Wax.il"  plaster  which  removes 
the  hair  by  the  roots.  Unlike  ordinary  wax  treatments, 
"Waxil"  plasters  remove  unwanted  hair  without  pain 
or  discomfort.  Definitely  weakens  growth.  Don't  let 
ugly,  superfluous  hair  spoil  your  life  or  mar  your 
appearance — let  "Waxll"  give  you  satin-smooth, 
unblemished  skin. 

WAXIL 

DEPILATORY  PLASTER 

Eight  WAXIL  plasters,  each  measuring  6%  in.  by  234  in.,  cost 
only  1/6,  ami  are  sufficient  to  give  freedom  from  superfluous  hair 
for  manv  months.  From  Boots  and  other  Chemists,  or  in  case  of 
difficulty  send  P.O.  1  ti  to-dav  to  Chemical  it  General  Distributors, 
Dept.  W.P.I,  80  Regent  Street,  London,  H'.l. 


UNWANTED  HAIR 

Removed  from  face, 
chin,  legs  and  arms 
quickly  and  safely 


WAXIL  REMOVES  UGLY  HAIR  IN  10  SAFE  SECONDS 


An  amazing  NEW  ROUGE 


Changes 


true  blood  colour 


cheek< 


At  last,  a  natural  rouge  that  is  impossible 
to  detect.  IGNES  Miracle  ROUGE,  per- 
fected by  Madame  Ignes  herself,  does  not 
enlarge  the  pores,  and  is  the  only  rouge 
changing  on  the  cheeks  to  mil ura!  rosy  colour. 
Will  give  you  new  beauty  without  "  Made- 
up  "  look.  1  9  box  lasts  months. 

IGNES  Miracle  ROUGE 


post  the  coupon  below 
to  corot  today 

by  return  of  post  you  will  receive 
a  magnificent  portfolio  containing 
illustrations   of   corot    models,  at 
prices  from  two  guineas,  together 
with  full  details  of  how  thev  can  bo  •*< 
purchased  by  instalments,  without  > 
guarantees  or  references  of  anyVy  1 
kind,    or  call  at  the  corot  show 
rooms  and  choose  a  model  personally. 

"  ready  for  tea  " 

an  attractive  afternoon  frock  in 
calioca  crepe,  with  novel  button 
trimming    on     the     bodice  and 

monthly 

(dept.  p.g.  485) 

33  old  bond  street 

london,  w.l.  regent  0234 


cash  4  gns. 


i  am  interested  in  becomin 
corot   client,    please  send 
fashion  portfolio,  and  details 


or  tend  P.O.  for  1 
Iirnes,  Dept.  H.17.  84  Keren' 
Street,  London,  W.l. 


(p.g.485) 


Make  your  Hair 
your  GLORY 

Send  for  FREE  Hair  Style  Chart 


When  women  first  cut  their  hair  short 
they  said  "  It's  so  much  more  easy  to 
look  after  than  long  hair."  but  they 
soon  found  that  it  wasn't.  Hair- 
lengths  of  to-day  need  much  more 
thought  if  they  are  to  bring  out  a 
woman's  charm  to  the  utmost,  and 
"  Picturegoer  "  readers  w  ill  be  well 
advised  to  send  for  the  FREE  chart  of 
hair  styles  which  is  offered  below. 
With  it  to  help  you,  you  can  speedily 
determine  how  your  hair  should  sur- 
round  your   face   with    a    "  glory." 


MP  B%  MJ  BP  W     Fill  in  the  loupun  jnJ  r"^1  '■> 

™  f(CC  ■     unsealed  envelope  Id.  stamp) 
to  Amah*  Ltd.  (Dept.  J.  82), 
167,  High  Holborn,  W.C.I,  for  amazing  Hair  Chart 
showing  how  to  set  your  hair  to  suit  your  face. 


NAME 
ADDRESS 


MAGNESIA  IS  FOUND 
TO  MAKE  THE  TEETH 
NOTICEABLY  WHITER 


Do  you  want  whiter  teeth  ?  Thanks  to  the 
discovery  of  what  'Milk  of  Magnesia'  does  to 
the  acid  discoloration  of  tooth  enamel,  people 
with  the  dingiest  teeth  are  making  them 
gleaming  white. 

So  get  a  dentifrice  containing  -sufficient  '  Milk  of 
Magnesia,'  and  its  use  will  immediately  wash  away 
every  stain,  including  the  deep  yellow  stains  from 
tobacco.  You  can  actually  see  the  teeth  whiten 
day  by  day,  until  they  are  a  clear,  natural  white. 
Phillips'  Dental  Magnesia,  containing  75%  'Milk 
of  Magnesia'  will  do  this  every  time.  Be  sure  of 
the  dentifrice  you  use,  however;  it  must  contain 
'  Milk  of  Magnesia.' 

Plenty  of  people  have  made  this  discovery, 
because  dentists  have  been  recommending  this  new 
type  of  dentifrice  to  their  patients.  Not  only  be- 
cause of  its  remarkable  whitening  action,  but  for 
acid  mouth.  Phillips'  Dental  Magnesia  has  been 
found  the  most  effective  neutralizer  of  the  mouth 
acids  which  cause  cavities  and  cause  carefully- 
filled  cavities  to  fall  away  from  the  filling.  Even 
tartar  cannot  form  when  '  Milk  of  Magnesia  '  keeps 
the  mouth  alkaline;  teeth  are  as  clean  and  smooth 
at  the  gumline  as  on  polished  surfaces. 

However,  it's  the  amazing  whitening  properties 
of  '  Milk  of  Magnesia  '  that  won  such  a  large  portion 
of  the  populace  to  this  new  type  of  dentifrice. 
Women  are  particularly  partial  to  it,  because 
noticeably  white  teeth  are  a  true  beauty  asset. 
The  words  '  Milk  of  Magnesia '  referred  to  by  the 
writer  of  this  article  constitute  the  trade  mark 
distinguishing  Phillips'  preparation  of  Magnesia  as 
originally  prepared  by  The  Charles  H.  Phillips 
Chemical  Co.  To  obtain  the  dentifrice  recommend- 
ed ask  for  Phillips'  Dental  Magnesia.  Price  6d  , 
10y2d..  1/6  the  tube  of  all  chemists  and  stores. 


KISS  ME 
AGAIN 


See  also  the  exotic  new 
Kissproof  Baton  at  6d. 


After  the  sweet  thrill  of  a 
kiss,  will  he  say  "  Kiss 
me  again  ?  "  He  mill  say 
it  if  your  lips  hold  the 
allure  and  charm  that 
make  men  long  for  kisses. 
You  can  make  him  say 
it  just  by  spending  a 
shilling  on  the  wonderful 
Kissproof  Automatic  Lip- 
stick that  the  Stars  of 
Hollywood  use.  Your 
lips  will  have  a  new 
glamour  and  your  heart 
will  find  a  new  and 
thrilling  love.  From  all 
Chemists.  Hairdressers  and 
Department  Stores. 


TCissproof 

new  automatic  SrideJd-le  LIPSTICK 


BITING 


NEW 
NAILS 
NEXT 
WEEK! 

Free   booklet    sent   under  plain 
sealed  cover  explains  how  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
discovery.     Send  ltd.  stamp  for  postage, 
FD.TEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End.  London,  N.8. 
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MAKE  THESE 

FILTER  TIPPED  cigarettes 

So  you  won't  be  surprised  to 
discover  you  are  getting  a  good 
cool  tobacco  as  well  as  a  filter  tip. 

Varsity 

MUM 


Instant  Protection — lasts  all  day 
— Use  MUM  while  dressing  and 
you're  safe  all  day  and  evening. 

You  can  use  MUM  after  shaving 
the  under-arm — MUM  has  cool, 
soothing  properties  that  are  bene- 
ficial to  sensitive  skins. 

Does  not  harm  fabrics  —  MUM 

is  harmless  to  the  most  delicate 
material  and  soothing  to  the  skin. 

*  Send  for  FREE  Sample. 


^^NCE  perspiration  odour  gets  into 
^■"^  a  woollen  frock,  it  never  comes 
out.  MUM  does  away  with  all  this 
bother  and  worry,  for  although  you 
may  not  perspire  in  winter,  under-arm 
odour  can  occur  without  a  trace  of 
moisture.  MUM  is  the  Safe  and  Easy 
Deodorant  which  absolutely  KILLS 
perspiration  odour. 

No  bother  —  no  waiting  for 
MUM  to  dry— MUM  is  a  creamy 
paste,  absorbed  as  quickly  as  vanish- 
ing cream.  Smooth  it  in  and  put  on 
your  dress  at  once. 

Use  MUM  on  Sanitary  Towels 

— and  be  sure  you  are  free  from  any 
possible  embarrassment. 

At  all  good  Stores  and  Chemists 
I  '6d.  and  3'-  per  jar. 


MUM 

lafifi  tfie  otloiVi  out  of 

PERSPIRATION 


Thos.  Christy  and  Co.  Ltd.  (Dept.  P.  105), 
4/12  Old  Swan  Lane,  London,  E.C.4 


LEAVE  IT  TO  ANNE 


DO  you  try  to  make  the 
most  of  your  eyes,  or  do 
you  leave  them  strictly 
alone  and  hope  for  the 

best? 

Eyes,  in  these  days  of  strain, 
glaring  lights,  fogs,  and  dust, 
need  a  regular  routine  just  as 
much  as  teeth  do.  You  probably 
will  be  very  distressed  when  you 
discover  your  first  crowsfeet,  and 
you  may  not  stop  to  think  as  you 
smear  them  with  an  anti-wrinkle 
preparation,  that  a  few  eye-baths, 
and  a  little  regular  exercises  with 
the  eyes  themselves  would  have 
prevented  the  lines  which  are  the 
visible  sign  of  eyestrain. 

Equip  your  bathroom  cabinet 
with  a  bottle  of  good  eye-lotion 
and  a  couple  of  eyebaths.  I  say 
"couple"  deliberately,  for  to  be 
strictly  hygienic  you  need  one  for 
each  eye.  Buy  them  in  two 
distinct  colours  so  that  they  never 
get  mixed. 

Rinse  them  out  before  use  and  to 
make  them  quite  safe  boil  them  up 
after  use.  This  may  seem  a  lot  of 
trouble,  but  eye  infections  are  very 
easily  conveyed.  A  slight  trouble  in 
one  eye  is  communicated  to  the  other 
by  the  use  of  the  same  eye-bath. 

Eyelash  cosmetic  worn  during  the 
day  must  be  carefully  removed 
before  going  to  bed.  This  should 
be  done  before  the  eyes  are  given 
their  eyebath.  After  the  eye  bath 
dab  dry,  and  if  you  have  wrinkles  or 
crowsfeet,  smear  on  a  herbal  eye 
tissue  oil. 

Apply  this  with  very  gentle  finger- 
tips, from  the  outer  corners  to  the 
inside  corner  near  the  nose.  If  it  is 
convenient  to  take  a  bath  at  this 
point  do  so,  for  the  steam  from  the 
hot  water  will  greatly  help  the  work 
of  the  tissue  oil. 

Most  girls  are  ambitious  to  have 
really  long  lashes.  It  is  seldom  that 
the  long  lashes  of  childhood  persist 
into  adult  life,  without  some  en- 
couragement in  the  way  of  an  eye- 
lash grower.  There  are  many 
excellent  preparations  for  encourag- 
ing the  growth  of  the  lashes. 

Or,  if  you  feel  like  the  bother  you 
may  make  one  for  yourself  by  mixing 
vaseline  and  castor  oil  in  the  pro- 
portions of  one  part  oil  to  two  parts 
vaseline.  If  these  ingredients  are 
warmed  they  will  mix  the  more 
readily,  and  afterwards  they  should 
be  kept  in  a  clean  covered  pot. 

Apply  a  little  to  the  lashes  each 
night  before  going  to  bed.  You  can 
apply  it  on  a  camel-hair  brush — 
a  separate  one  for  each  eye,  or  on 
two  previously  sharpened  match 
sticks,  which  are  burnt  after  use. 
This  mixture  is  absolutely  harmless 
to  the  eyes  themselves.  If  you  can't 
be  bothered  to  mix  them,  then  brush 
a  little  castor  oil  alone  along  the 
eyelashes.  The  oil  darkens  the 
lashes  as  well  as  improves  the 
growth. 

If  your  eyes  are  perfectly  strong 
and  you  do  not  wear  glasses,  you 
can  use  a  modern  eyelash  cosmetic 
with  confidence.  If  you  are  inclined 
to  have  red  and  easily  irritated  lids, 
it  is  better  to  do  without  eye  make- 
up, however  pure  and  good  the 
preparation  may  be.  You  can  get 
a  very  good  effect  by  brushing  on 
a  trace  of  vaseline  instead. 

The  modern  cream  mascara  is 
a  favourite  nowadays,  because  no 
water  is  needed  in  its  application. 


It  is  merely  squeezed  out  of  the  tube 
on  to  an  eyelash  brush  and  applied 
straight  to  the  lashes.  It  is  supplied 
in  black  and  brown. 

A  few  eye  exercises  not  only  streng- 
then the  muscles  of  the  eyes  but 
brighten  the  eyes  as  well. 

Look  straight  ahead.  Turn  vour 
gaze  to  the  ceiling,  then  back  again 
straight  in  front.  Now  down  to 
floor,  and  back  again  to  the  original 
direction.  Roll  your  eyes  to  the  right. 
Then  roll  them  to  the  left.  Back  again 
to  the  object  in  front  of  you. 

Another  exercise  is  to  fix  your  gaze  on 
a  fairly  large  object  six  or  eight  feet 
away  from  you  and  let  your  gaze 
travel  slowly  around  its  outlines. 

If  you  are  going  to  a  party  and  would 
like  your  eyes  to  appear  bright  and 
sparkling  there  are  some  harmless  drops 
which  may  be  placed  one  in  the  inside 
corner  of  each  eye.  These  drops  cost 
5s.  6d.,  and  will  last  quite  a  long  time. 

There  are  some  well-known  herbs 
which  greatly  add  to  the  brightness  and 
clearness  of  the  eyes  if  they  are  i 
regularly  for  treatment.  They  have 
been  used  from  time  immemorial  for  this 
purpose.  A  lotion  containing  such 
herbs  as  Hydrastis,  Canadensis, 
Euphrasia  (the  popular  name  is 
Eyebright)  both  brighten  and  streng- 
then the  eyes. 

This  preparation  may  be  used  in  liquid 
form  for  bathing  or  similar  herbs  are 
used  in  the  popular  bandalettes  which 
are  sold  for  the  treatment  of  tired  eyes. 

Here  is  another  tip  for  strengthening 
and  improving  the  eyes  which  may  be 
practised  in  any  spare  moment.  Close 
your  eyes  and  lightly  place  the  palms 
of  the  hands  over  the  closed  lids.  Do 
not  use  any  pressure.  All  light  should 
be  excluded. 

Keep  your  eyes  covered  thus  until 
you  have  a  dead  black  surface.  When 
you  first  do  this  you  may  see  red,  black 
and  white  or  grey — anything  but  dead 
black.  Keep  at  it  until  you  do  see 
absolute  blackness. 

Audrey. — This  is  a  form  of  rheu- 
matism. There  is  no  simple  remedy. 
Why  not  see  your  doctor  ?  You  could 
take  a  harmless  reducing  food.  Send 
a  stamped  addressed  envelope  for 
further  particulars. 

♦         ♦  ♦ 

I  shall  be  happy  to  help  you  solve  your  problem. 
'  Send  your  letter,  accompanied  by  a  stamped 
addressed  envelope  to  ANNE,  c\o  "The 
Picturegoer"  Marttett  House,  31  Bow  Street, 
London,  W.C.2. 


Talkie  Title  Tales 

TTHIS  week's  prize  of  half  a  guinea  is 
1  awarded  to  Miss  A.  Seeaz,  2  Leicester 
Road,  Wansted,  Essex,  for  : — 

Strike  Me  Pink 

The  Walking  Dead 

That  Man's  Here  Again 

Never  Say  Die 
Prizes  of  half  a  crown  each  are  awarded 
to  :— 

Miss  M.  Robson,  17  Oxford  Street,  Grange- 
town,  Sunderland,  Co.  Durham,  for  : — 
Wanted 

Pennies  from  Heaven 
Rain 

Just  My  Luck 
Miss  Eileen  Burnett,  High  Cliff,  Neville- 
dale,  Durham  City,  for  : — 
Nine  Till  Six 
The  Girl  Said  No 
After  Office  Hours 
Yes,  Mr.  Brown 
Reginald  J.   Olseu,  22  Bentinck  Street, 
Birkenhead,  Ches.,  for  :— 
Girl  Overboard 
Captain's  Orders 
The  Fleet's  In 
To  Oblige  a  Lady 
Miss  E.  Rowlands,  21  Tillingbourne  Gar- 
dens, Finchley,  N.13,  for  : — 
Easy  Money 
His  Lucky  Day 
Counterfeit 
Just  My  Luck 
As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow 
Street,  London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"Titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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HOWTO  SMARTEN 

Just  a  few  minutes  with  a 
bottle  of  Radium  and  the  little 
Radium  Mop — then  you'll  be 
delighted  at  the  transformation  in 
even  the  oldest  shoes.  Reborn  to  new 
elegance — all  for  a  few  pennies.  Put 
those  cracked  and  faded  shoes  on  their 
feet  again — with  Radium.  Sold  at  shoe 
shops,  repairers  and  leather  stores.  In 

all  fashionable  colours. 
RADIUM   LTD.,  Zena  Polish  Works 

_  Broadheath.  MANCHESTER, 

Cj>  A      (Use  Radium  Suede  Cleaner  for  Suede  Shoei 

Radium  E? 

LEATHER 
DYES 


COLDS 
&  FLU 

often  start  with 
a  sore  throat 

Beware   the  raw, 
tickling  throat  which 
precedes  a  cold  or  'flu. 
That  is  your  signal  to 
take  Cephos.     Cephos  banishes  headache 
and  feverishness  and    stops    the  attack 
immediately. 

It  is  not  a  single  drug,  but  the  prescription 
of  an  Eminent  Harley  Street  Physician. 
Cephos  is  safe  and  certain,  and  does  not 
affect  the  heart.  From  all  chemists  and 
stores  in  powder  or  tablet  form,  1/3  and  3/-. 
Single  dose,  2d.  each,  powder  or  tablets. 

eephHs 

 r  PHYSICIAN'S 


your  name  and  address  to  Cepho 
Ltd.  (Dept.  10P),  Blackburn. 


ROBERT  TAYLORS  come  to  town! 


TOobert  Taylor  has  returned  to  America,  of  course,  but  he  has  left  behind  seven  wonderful  portraits! 

They  are  to  be  found  at  "The  Picturegoer"  Salon,  home  of  the  world's  best  photographs  of  film 
stars.  Seven  new  cards  of  Robert ;  three  of  Marlene  ;  three  of  Greta  .  .  .  these  cards  are  all  new  and 
included  below  with  the  latest  complete  list  No.  72. 


ALL  NEW  CARDS 
SEPIA  GLOSSY 

Annabella:  Wendy  Barrle;  JaneCarr: 
Jean  Colin;    Marlene   Dietrich  (3 
poses):  Ann  Dvorak;  Douglas  Fair- 
banks, Jnr.:  Greta  Garbo  (3  poses); 
Greer    G arson  ;      John    Glelgud  ; 
Josephine  Hutchinson ;    Billy  and 
Bobby  Mauch;  Doris  Nolan;  Jean 
Parker:  Florence  Rice:  James  Stew- 
art: Robert  Taylor  (7  poses):  Spencer 
Tracy;  Conrad  Veldt;  Fay  Wray. 
COLOURGRAPH  SERIES 
nabella;  Virginia  Bruce;  Ronald  Colman;  Nelson  Eddy:  Greta  Garbo  (2  poses): 
sdrlc  March:  Anna  May  Wong. 

PARTNERS,  SEPIA  AND  COLOURED 
naid  Colman  and  Madeleine  Carroll  (2  poses);  Robert  Taylor  and  Maureen 
Sullivan. 


Get  a  5'-  Album  Free 

By  Joining  "The  Picturegoer"  Postcard  Club  you 
can  obtain  liberal  discounts  od  your  future 
orders  and.  in  addltton.  you  will  receive  a  5s. 
album  FREE.  This  magnificent  book,  which 
holds  252  cards,  is  beautifully  bound  to  resemble 
real  snakeskln  and  lettered  in  gold.  If  you  wish, 
you  can  obtain  a  super  De  Luxe  Album  in  blue 
rexlne.  Decide  now  to  be  a  member  of  this  happy 
Postcard  Club.  To  Join,  JMfc^^^. 
send  in  an  order  for  not  less  /"  /  ■ 
than  one  dozen  postcards  - 
at  the  regular  price  of 


dozen.  Choose 
your  cards  from  the  11 
iriven  below  or  include  the 
namesut  well-known  st,u 
Real  photos  3d.  each.  2s.  6d. 
perdozen.  On  sale  to  mem- 
bers and  non-members 
alike.  The  latest  list  sent 
free.   
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POST    FORM  BELOW 

m-    at  once  -m 


To  "THK  PICTL  RKOOKR"  Salon. 

85  Lone  Acre,  London.  W.C.2. 
Please  enrol  me  as  a  tuenilicr  of  "The  Picturegoer"  Postcard  Club 
and  send  rae  Membership  Card  and  full  particulars  of  discounts,  etc.. 
on  future  orders.  I  enclose  order  for  not  less  than  one  dozen 
"Picturegoer"  postcards,  price  2 '6  dozen.  Please  include  with  my 
order  your  3/-  Postcard  Album  fret.  1  enclose  1  -  extra  (or  2/-  extra 
if  the  album  de  (ore  Is  chosen)  to  cover  eott  ol  pottage  and  packing  on 
my  gift. 

Name  

Full  Postal 

P.O.  No   Amount  

Overseas  readers  should  enclose  2/-  extra  to  cover  packlnp  »nd 
postage,  or  3/-  extra  if  allium  de  liue  is  required. 

•Croat  P.O.  /and  Co./  and  make  payable  to  "THK  PKTXRK- 
QOBR." 

Irish  Frte  Stat*  customers  trill  be  required  to  arty  charges  that 

usav  be  levied.  IV  I  -'H. 
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'  AND  TAILS 


Bright  lights  and  airy  chatter 
.  .  .  .  and  over  the  cocktails 
wh  ispered  confidences 
mingling  with  the  latest 
dance  rhythm  .  .  .  .  capped, 
almost  invariably,  with 
Player's  Cork  Tipped, 
'Medium'  or  'Mild'  as  preferred 


PLAYER'S 
PLEASE 


OR  MILD 


NAVY  CUT  CIGARETTES    10  for  6?  20poRm? 


w 
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In  boxes  15  for  6D  30  for  1/- 

In  tins  30  for  1  /-    60  for  2/- 

PLAIN    •  CORK  OR  RED  *  TIPPED 


Waiting  for  the  boat  train  to  come  in  —  Miss 
June  Clyde  snapped  with  a  De  Reszke  Minor 
at  Victoria  Station.  She  is. now  in  Hollywood 
but  expected  back  here  soon  to  play  in  a  new 
picture.  Probably  her  greatest  recent  film  suc- 
cess was  in  'Aren't  Men  Beasts.* 

De  Reszke  Minors  are  low  in  price 
because  they  are  slightly  smaller  than 
standard  size.  For  all  that,  they  last  the 
full  ten  minutes  —  and  are  made  from 
exactly  the  same  tobacco,  and  with  ex- 
actly the  same  care,  as  more  expensive 
cigarettes. 


De  Reszke  MINORS 


J.  MillhoJ)  ts-  Co.  Ltd.,  No.  I  Piccadilly,  W.l. 


luutd  by  Godfrey  Phillips  Ltd 


PICTUREGOER  —  THE    SCREEN'S     MOST    POPULAR  MAGAZINE 


AN  OPEN  LETTER  TO  CHARLES  RUGGLES 


DEAR  CHARLIE  RUGGLES, 
It  is  good  to  see  you  back  in  Exclusive,  in  a  good,  sound  supporting 
character  role  that  gives  you  a  chance  to  remind  us  that  you  were 
a  good  actor  before  you  became  typed  as  one  of  the  leading  talkie 
exponents  of  triumphant  masculine  timidity. 
I     We  were  beginning  to  think  that  stardom  in  a  series  of  '*  programme  "  pictures 
that  were  becoming  progressively  poorer  was  leading  you  to  oblivion. 

You  must  know  as  much  about  the  dangers  and  defects  of  the  Hollywood 
"typing"  system  as  anyone  in  the  business.  You  scored  your  first  screen  hit  as 
I  a  drunken  reporter  in  Gentlemen  of  the  Press  (what  a  vintage  picture  that  was  for 
talent,  incidentally),  and  for  years  afterwards,  whenever  we  spotted  your  name 
on  the  cast  list,  we  knew  that  it  wouldn't  be  long  before  you  tottered  on  the 
|  screen  to  regale  us  with  an  interlude  of  bibulous  comedy;  and  more  often  than  not 
we  found  ourselves  writing  that  Charlie  Ruggles  had  stolen  another  scene. 

You  might,  we  have  no  doubt,  have  been  doing  it  yet.  Other  screen  artistes 
have  got  away  with  far  less  amusing  routines  for  even  longer. 

However,  you  managed  to  shake  off  the  shackles,  or  throw  away  the  bottle, 
and  develop  the  character  along  the  new  lines,  in  your  own  words,  "of  the  timid 
little  man  apologetically  giggling  his  way  to  success." 

It  was  diverting  at  first,  but  if  the  character  was  a  new  and  less  circumscribed 
type,  it  was  still  a  type. 

Its  limitations  were  palpably  exposed  when  the  studio  subsequently  elevated 
it  to  stardom,  with  the  unfortunate  result  to  which  we  have  previously  referred. 

There  is  a  moral  in  this,  not  only  for  you,  but  for  other  artists  and  nearly  all 
the  leading  producers.   We  hope  that  you  will  pass  on  the  message. 

This  is  not  the  first  time  that  a  first-rate  supporting  player  has  been  reduced 
to  the  rank  of  a  second-rate  star,  and  it  is  certainly  not  the  last. 

The  plain  fact  of  the  matter  is  that  under  existing  conditions  the  ability  to  get 
away  with  an  "act"  for  the  complete  footage  of  a  picture  is  the  exclusive 
prerogative  of  the  glamour  girls  and  boys,  whose  striking  personalities,  sex 
appeal,  or  manly  beauty  are  exploited  only  in  stories  chosen  with  loving  care 
and  given  the  finest  possible  production  and  direction. 

Even  then  it  is  being  found  increasingly  necessary  to  give  the  public  two  or 
more  stars  in  each  major  picture. 

It  stands  to  reason  that  the  character  actor,  lacking  spectacular  qualities  of 
personality  or  charm,  must  be  doomed  unless  handled  with  even  more  lavish  care. 

So  far,  however,  it  has  been  impossible  to  convince  producers,  anxious  to  cash 
in  on  the  popularity  of  a  player  whose  appearance  in  supporting  roles  is  showing 
a  reaction  in  the  fan  mail  department,  that  a  comedy  "type"  that  is  vastly 
amusing  in  small  doses  can  become  unutterably  boring  when  stretched  out  for 
seven  thousand  feet  or  so. 

We  see  it  happening  constantly.  Zasu 
Pitts  was  probably  the  most  popular 
actress  on  the  screen  until  she  was 
starred  in  a  series  of  indifferent 
comedies,  and  now  we  hardly  see  Zasu 
any  more. 

Arthur  Treacher's  "gentleman's 
gentleman  "  number  saved  a  number  of 
films  from  being  a  total  loss,  but  it 
failed  to  stand  up  under  the  weight  of 
stardom  in  the  Jeeves  pictures. 

Darryl  Zanuck,  of  Twentieth  Cen- 
tury-Fox, makes  very  few  mistakes, 
but  most  good  judges  are  agreed  that 
he  made  one  in  promoting  the  Ritz 
Brothers  to  stardom  and  requiring 
them  to  "carry"  Life  Begins  in  College, 
which  strains  their  own  entertainment 
resources  to  say  nothing  of  the 
endurance  of  filmgoers,  most  of  whom 
like  the  mad  brothers  in  small  quanti- 
ties, to  the  limit. 

Finally,  we  hope  that  for  you 
Exclusive  will  be  the  forerunner  of 
many  other  good  roles  that  will  give 
you  an  opportunity  for  real  charac- 
terisation. Good  featured  players  are 
more  precious  than  gold — and  far  more 
murable  than  indifferent  stars. 
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Who's  the  great  lover  ?  This  is  just  to  remind 
you  (and  him)  that  Mickey  Rooney  is  now  old 
enough  to  have  a  "past":  the  juvenile  actor  was 
going  in  for  this  Gable  stuff  at  the  age  of  five. 

AFTER  an  absence  of  something  like 
eighteen  months,  Norma  Shearer 
is  back  in  the  studio  playing 
the  title  role  in  Marie  Antoinette. 
The  long  search  for  an  actor  to 
play  the  role  of  Louis  XVI  has  ended  in  the 
choice  of  Robert  Morley,  while  Tyrone 
Power  has  been  borrowed  from  Darryl 
Zanuck  to  fill  the  part  of  Count  Fersen,  the 
hero  of  the  one  great  romance  in  the  life  of 
the  ill-fated  queen. 

Robert  Morley  is  well  known  on  the 
London  stage,  but  so  far  as  I  know  has  not 
been  seen  on  the  screen.  He  was  scheduled 
to  appear  in  Under  the  Red  Robe,  but  the 
arrangements  broke  down  somehow  and  the 
part  was  eventually  taken  by  Romney 
Brent. 

Gladys  George  is  to  be  Madame  Du  Barry 
in  the  film,  and  Maureen  O'Sullivan,  who 
scored  one  of  her  biggest  successes  with 
Miss  Shearer  in  the  Barretts  of  Wimpole 
Street,  will  have  the  second  feminine  lead 
as  the  Countess  de  Lamballe. 

♦        ♦  ♦ 

The  film  world  is  eagerly  watching  to  see  how 
the  "Screen's  First  Lady"  will  fare  under  the 
guidance  of  Hunt  Stromberg  as  producer. 
Actually,  the  film  will  be  the  last  to  carry  the 
influence  of  Irving  Thalberg. 

First  work  on  the  picture  began  as  far  back 
as  1934.  Thalberg  supervised  the  compilation 
of  material  for  the  movie,  and  the  costume  tests 


FILMS  FACE 
A  GLAMOUR 
"FAMINE" 


in  the  following  year,  when  the 
film  had  to  be  postponed  on 
account  of  Norma's  temporary 
retirement  to  have  a  baby.  He, 
in  fact,  directed  all  the  early 
preparation  for  the  picture. 

It  was  he  who  blue-pencilled 
Marie  Antoinette's  most  often 
quoted,  but  probably  apocryphal, 
utterance,  "Let  them  eat  cake," 
from  the  script. 

Another  historical  incident  that 
will  not  appear  in  the  film  is 
Marie's  arrival  at  the  French 
border,  when,  according  to  custom 
she  was  stripped  of  her  Austrian 
clothes  in  the  presence  of  mem- 
bers of  the  Court  and  dressed  in 
French  garb. 

Times  have  changed.  A  few 
years  ago  no  Shearer  film  was 
complete  without  at  least  one 
undressing  scene. 


The  screen  colony's  interest  in  Norma's  future, 
however,  is  something  more  than  mere  personal 
curiosity.  It  needs  its  Shearers  more  now  than 
ever  before. 

The  painful  truth  is  that  Hollywood  is  suffering 
from  an  acute  shortage  of  feminine  glamour. 
That  is  the  real  reason  behind  the  desperate 
wholesale  importations  from  Europe  during  the 
last  few  months. 

Most  of  the  big  screen  finds  of  the  last  year 
or  two  have  been  in  the  hero  department.  Such 
feminine  players  who  have  come  to  the  front  have 
been  musical  comedy  players  like  Alice  Faye, 
talented,  but  not  particularly  glamorous;  ingdnues 
like  Olivia  de  Havilland ;  or  comediennes  like 
Joan  Davis.  Even  Luise  Rainer,  one  of  Holly- 
wood's great  white  hopes,  has,  though  given 
unusual  opportunities,  demonstrated  little  more 
than  potential  talent  and  a  certain  conscientiously 
kittenish  charm.  Of  the  home  talent  only 
Bette  Davis,  who,  fine  actress  though  she  is, 
is  no  femme  fat  ale,  has  gone  on  to  bigger  and 
better  things. 

In  the  meanwhile  the  existing  glamour  queens 
have  been  steadily  losing  prestige.  Some  of  the 
topmost  thrones  of  Talkietown  are  tottering. 
It  is  no  secret  that  the  name  of  Greta  Garbo, 
despite  brilliant  performances  in  her  last  two 
pictures,  Camille  and  Marie  Walewska,  has  lost 
some  of  its  magic  at  the  box-office,  particularly  in 
America.  The  Hollywood  magazines  are  already 
starting  the  anvil  chorus,  "Garbo  is  Doomed." 

Marlene  Dietrich  has,  it  seems,  shaken  the 
dust  of  Hollywood  from  her  dainty  tootsies  for 
ever,  while  it  is  being  quite  openly  said  in  film 
circles  that  Mannequin  had  better  be  good  or 
Joan  Crawford  will  be  facing  a  serious  crisis  in 
her  career. 

Joan  has  been  a  big  star  for  a  long  time  as 
stellar  life  goes,  and  she  hasn't  had  a  really  good 
role  since  The  Gorgeous  Hussy,  which,  as  a  whole, 
was  not  everyone's  idea  of  a  movie  masterpiece. 
It  is  significant  that  her  name  is  conspicuously 
absent  from  the  lists  of  best  box-office  stars  of 
1937. 


Even  her  best  friends  would  hesitate  to  claim 
that  Mae  West  is  the  force  she  was.  That  just 
about  leaves  Kay  Francis  and  Claudette  Colbert, 
both  of  whom  showed  signs  of  slipping  in  the 
box-office  ratings  of  last  year,  and  Myrna  Loy, 
who  will  have  to  watch  her  step  if  she  is  to  retain 
her  popularity. 

At  the  risk  of  being  mobbed  by  Loy  fans,  I 
could  amost  wish  that  someone  would  put  her 
back  in  an  Oriental  vamp  role.  At  least  it  would 
be  a  change  from  the  colourless  characterisations 
she  has  given  us  in  her  last  three  or  four  pictures. 
Her  work  in  Parnell  and  Double  Wedding  was 
uninspired.  Her  latest,  Man-Proof,  is  notable 
only  for  the  fact  that  in  it  she  contributes  the 
most  affected  and  "hammy"  performance  I  have 
seen  from  a  front-rank  star  for  years. 

More  Headaches  for  Hays 

•  Uncle  Will  Hays,  who  as  everybody  knows, 
looks  after  the  moral  reputation  of  Movieville 
is  reported  to  be  the  Hollywood  chemists'  best 
aspirin  customer  at  the  moment. 

Stan  Laurel's  honeymoon  comedy  created  a 
laugh  that  went  round  the  world,  but  the  comedian 
didn't  get  paid  for  it,  and  it  is  not  the  sort  of 
publicity  that  Mr.  Hays  seeks  for  his  beloved 
Baghdad  of  Ballyhoo.  One  can  sympathise  a  great 
deal  with  Mr.  Laurel,  of  course.  Life  would 
become  intolerable  in  Hollywood  if  ex-wives 
made  a  practice  of  turning  up  at  all  stars'  new 
honeymoons. 

Film  comedians  are  traditionally  unfortunate, 
incidentally,  in  their  domestic  affairs.  Charlie 
Chaplin  could  doubtless  tell  Stan,  who  was  once 
his  understudy,  quite  a  lot  about  the  high  cost 
of  loving,  while  Oliver  Hardy  has  not  been  exempt 
from  matrimonial  troubles  since  he  achieved  fame. 

Then  Mr.  Hays,  it  is  believed,  is  trying  very 
hard  to  formulate  a  scheme  to  prevent  these 
child  custody  law  suits  between  estranged  film 
people.  Since  he  assumed  the  crown  as  the 
screen  Czar  he  has  performed  miracles  in  keeping 
scandal  out  of  the  Hollywood  divorce  courts. 

At  the  first  sign  of  sensational  charges  and 
counter-charges  his  Office  intervenes,  cools  down 
the  principals  and  sees  to  it  that  the  subsequent 
divorce  claims  are  based  on  nothing  more  in- 
flammable than  the  convenient  "incompatibility 
of  temperament"  or  mental  cruelty,  though  in 
recent  years  he  has  even  stretched  the  point  as 
far  as  drunkenness. 

Suits  for  the  custody  of  the  children,  actual  or 
adopted,  of  these  movie  marriages  have  set  him 
a  new  problem.  Thirst  for  legal  vengeance  against 
an  ex-partner  is  one  thing;  it  can  be  controlled 
by  a  judicious  hint  concerning  the  power  of 
studio  boycotts.  But  the  average  Hollywood 
mother,  who  is,  after  all,  the  average  mother, 
threatened  with  the  loss  of  her  darling  offspring,  is 
another;  even  the  loss  of  a  screen  career  is  not 
too  great  a  risk. 

That  elementary  fact  of  feminine  psychology 
brought  about  the  sensation  that  rocked  Holly- 
wood in  the  case  of  Mary  Astor  and  her  diary. 

There  were  no  diaries  and  none  of  the  more 
sensational  elements  of  the  Astor  affair  in  the 


Beautiful  Ilona  Massey — one  of  the  most  striking  of  the  foreign  importations  recently  signed  by 
Hollywood  in  its  frantic  quest  to  cope  with  the  glamour  famine. 


|  January  ivjb 

|  Tottering  Talkie  Thrones 

%  Search  for  Colourful  Heroines 
0  Myrna  Must  Snap  out  of  it 

%  Another  Hollywood  Mystery 


I  xent  bitter  court  battle  between  Barbara 
j  tanwyck  and  Frank  Fay  over  the  latter's  right 

)  see  their  adopted  son,  but  I  (and  I  have  no 
j  oubt  Mr.  Hays  will  too)  hope  that  we  will  hear 
I  o  more  of  this  unedifying  quarrel  or,  for  that 

tatter,  that  between  Ann  Harding  and  Harry 
I  lannister. 

♦        ♦  ♦ 

The  tragedy  of  the  sudden  death  of  Ted  Healy, 
loreover,  has  had  an  unpleasant  sequel.  Rumours 
/ere  circulated  in  the  film  colony  that  the 
omedian,  celebrating  the  birth  of  a  son  to  his 
afe,  formerly  Betty  Hickman,  had  become 
[lvolved  in  a  fight  in  a  Hollywood  restaurant, 
I  eceiving  injuries  from  which  he  died  twenty-four 
ours  later. 

I  The  county  autopsy  physician  reported  that 
■raises  on  Healy's  face  had  nothing  to  do  with 
lis  death  which,  he  said,  was  cased  by  toxic 
i  ephritis  and  acute  alcoholism. 

Now  Hetty  Braun,  his  first  wife,  is  demanding 
n  investigation  while  the  widow,  who  accepts 
he  finding  of  the  authorities,  brands  the  other 
roman  as  a  publicity  seeker. 

No  wonder  Hays  has  a  headache. 

Healy,  one  of  the  most  open-handed  men  in 
Jms,  left  no  money  despite  the  fact  that  he  was 
arning  something  like  £300  a  week  over  a  long 
leriod.  Very  few  of  the  film  celebrities  who  knew 
im  attended  the  funeral  service  at  the  Catholic 
hurch  opposite  the  M.-G.-M.  studios,  where  he 
worked. 

However,  his  friends  are  making  arrangements 
o  provide  for  Mrs.  Healy  and  the  baby. 

iinging  Stars 

)  I  have  always  felt  that  Frances  Day  is  about 
the  best  bet  we  have  on  this  side  for  screen 
nusicals — if  she  is  given  the  right  opportunities, 
n  the  recent  issue  of  H.M.V.  records,  she  gives 
'ou  a  sample  of  her  vocal  attainments  in  a 
lumber,  "Whispers  in  the  Dark,"  from  Artists 
ml  Models  (B.8667). 

Other  vocal  records  this  month  include  Nelson 
£ddy  rendering  the  ever-popular  "  Smilin' 
rhrough"  and  "A  Dream"  on  D.H.1590;  Paul 
■iobeson  in  "Mood  Indigo"  and  "Solitude"  on 
i.8664,  and  Derek  Oldham  singing  "  For  Only 
!aa"  from  Let's  Make  a  Night  of  It,  and  "Can 

Forget  You"  from  High,  Wide  and  Handsome 
m  B.8673. 

Monte  Rey  accompanied  by  the  organ  sings 
'My  Gipsy  Dream  Girl"  from  The  Command 
Performance,  B.D.464. 

Dn  With  the  Dance 

|  Roy  Fox,  as  usual,  contributes  some  excellent 
dance  numbers  which  include  "The  Moon 
iot  in  My  Eyes"  from  Double  or  Nothing,  and 
'It's  the  Natural  Thing  to  Do"  from  the  same 
jroduction  on  B.D. 5282. 

We  are  not  overburdened  with  waltzes  these 
lays,  so  the  same  conductor's  "Sympathy"  is 
welcome.  On  the  reverse  side  is  "Afraid  to 
Dream"  from  You  Can't  Have  Everything 
;B.D.5281). 

Two  numbers  from  Fifty-Second  Street  are  well 
rendered  by  Hal  Kemp  and  his  Orchestra  on 
B.D  5295.  They  are  "  I'd  Like  to  See  Samoa  of 
samoa"  and  "I  Still  Love  to  Kiss  You  Good- 
light."  The  Broadway  Melody  of  1938  is  repre- 
sented by  "  Your  Broadway  and  My  Broadway," 
played  by  Jack  Harris  and  his  Orchestra  on 
B.D. 5292,  and  another  number  from  The  Com- 
mand Performance,  "My  Gipsy  Dream  Girl,"  is 
played  by  Orlando  and  her  Orchestra  on 
B.D  5286. 

Finally,  an  interesting  composite  record, 
'Film  Hit  Parade  of  1937"  (B.D. 465)  contains 
many  of  the  past  year's  successes. 

Short  Shots 

•    Myrna  Loy  has  signed  a  new  long-term 
contract  at  M.-G.-M.,  thus    disposing  of 
rumours  that  she  intended  to  move  her  make-up 


box  over  to  Paramount,  where  her  husband, 
Arthur  Hornblow,  is  a  producer — Now  Errol 
Flynn's  talking  of  a  three  months'  hunting  trip 
in  South  Africa — William  Powell  claims  the 
distinction  of  being  the  only  Hollywood  star  who 
is  unable  to  ride  a  horse. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  It  Hot  from  Hollywood 

ALICE  FAYE'S 
"LOVE  INSURANCE" 

ALICE  FAYE  and  her  husband,  Tony 
Martin,  have  drawn  up  only  one  rule  for 
marital  happiness.  They  have  agreed  not 
to  read  any  motion-picture  gossip  columns,  on  the 
theory  that  many  quarrels  which  lead  to  discord 


have  originated  from  untrue  or  "half -true" 
gossip  notes. 

The  newlyweds  should  think  of  a  few  more 
rules,  for  many  Hollywood  marriages  have  gone 
on  the  rocks  without  aid  from  the  journalists. 

Movietown  is  a  difficult  place  in  which  to  stay 
married. 

Aunty  Wins 

•  Miss  Millicent  Bartholomew,  aunt  of  the 
famous  Freddie,  has  won  sole  guardianship 
of  the  boy  film  star,  according  to  a  ruling  of  a 
Superior  Court  Judge.  A  trust  company  formerly 
shared  guardianship,  but  Aunt  Millicent  now 
has  sole  control. 

Freddie  is  earning  over  100,000  dollars  a  year, 
which  probably  was  the  reason  that  the  judge 
ordered  the  posting  of  a  100,000-dollar  surety 
bond  by  Miss  Bartholomew. 

It  is  hard  to  predict,  at  this  writing,  whether 
(Continued  on  page  6) 


ATI  the  Gossip— contd. 

Freddie's  parents  will  again  seek  to  secure  control 
of  him.  Freddie  remarked  in  court  that  his 
father  was  well  able  to  take  care  of  himself,  but 
desired  that  his  sisters  have  money  for  their 

schooling. 

Obliging  Tenants 

0    Neil  Hamilton,  who  has  not  lived  in  his 
Beverly  Hills  home  for  several  years,  has  had 
expensive  improvements  made  on  his  property 
by  stars  who  leased  the  place. 

During  Garbo's  sojourn  at  the  Hamilton 
mansion  she  had  a  fine  tennis  court  built. 
Jeanette  Mac  Donald,  while  paying  Neil  a  hand- 
some rental,  added  a  swimming  pool.  Jack  Oakie 
and  his  bride  recently  moved  in,  and  are  building 
costly  kennels  for  their  pedigreed  dogs.  All  these 
changes  add  value  to  the  Hamilton  property. 

Music  Hath  Charms 

•  The  name  of  Leopold  Stokowski,  the  famous 
conductor,  is  still  being  mentioned  with  that 

of  Greta  Garbo. 

The  stately  white-haired  musician  boarded 
the  Swedish-American  liner  Gripsholm,  shortly 
before  it  sailed  from  New.  York,  and  was  said  to 
have  drunk  a  toast  with  Garbo  in  her  stateroom. 

Stokowski  recently  secured  a  divorce  from  his 
wife,  the  former  Evangeline  Johnson. 

Wounded  in  Battle 

9  Basil  Rathbone,  as  "Sir  Guy  of  Gisbourne," 
was  leading  a  band  of  extras  garbed  as  spear- 
men in  a  combat  scene  for  Robin  Hood. 

He  stumbled  as  the  "soldiers"  were  running 
behind  him.  A  spear-point  inflicted  a  deep  gash 
in  his  leg,  he  lost  considerable  blood,  and  three 
stitches  had  to  be  made  in  the  wound. 

He  was  absent  from  the  cast  for  a  week. 

Stars  Under  Fire 

•  Ivan  Fox,  labour  leader,  who  was  recently 
discharged  from  his  post  as  secretary- 
treasurer  of  the  San  Francisco  Longshoremen's 
Union,  has  filed  suit  against  numerous  defend- 
ants, asking  for  5,100,000  dollars  damages. 

If  he  gets  the  amount  asked,  5,000,000  dollars 
is  to  go  to  the  general  fund  of  the  State  of  Cali- 
fornia, while  he  will  retain  100,000  dollars  for 
himself  because  of  asserted  loss  of  livelihood. 

Fox  declares  that  certain  movie  personages, 
named  by  him  as  defendants,  are  Communists. 
Among  the  list  are  Fredric  March,  Franchot 
Tone,  James  Cagney,  Lionel  Stander,  Mary 
Astor,  Jean  Muir  and  Director  William  Dieterle. 

All  the  movie  people  declared  to  be  Com- 
munists say  that  Fox's  statement  is  ridiculous. 


E.  G.  COUSINS— 

Covers  The  British  Studios — 

A  SHAW-FIRE 
PRODUCTION 

ABOUT  four  years  ago,  as  the 
crow  flies,  George  Bernard 
Shaw  vowed  never  again  to 
part  with  the  screen  rights  of  any  of 
his  plays;  and  well  he  might. 

Not,  mind  you,  that  they  were  not, 
and  are  not,  capable  of  being  made 
into  very  good  screen  plays,  with  the 
necessary  adaptation;  but  the  trouble 
was  chiefly  that  Mr.  Shaw,  with  his 
veneration  for  the  spoken  word  and  his 
sense  of  the  importance  of  its  adherence 
to  the  written  word,  missed  the  whole 
point  of  motion  picture  production, 
which  consists  primarily  of  the  prod- 
uction of  pictures  in  motion,  and  not 
a  series  of  oil-paintings. 


A  charming  new  study  of  Nova 
Pilkeam,  star  of  "Young  and  Inno- 
cent," which  is  due  for  London 
presentation  to-morrow. 

6 


You  might  think  the  producers  were  at  fault 
in  allowing  the  Sage  of  Adelphi  to  influence  the 
screening  of  his  own  plays,  since  he  knew  as 
little  about  the  screen  as  he  knows  much  about 
the  theatre;  but  if  you  think  that,  you  reckon 
without  the  terrifying  personality  of  the  said 
Mr.  George  Bernard  Shaw,  who,  with  a  waggle 
of  his  thatched  eyebrows  and  a  well-directed 
epigram,  can  put  to  flight  the  hardest-boiled 
producer  who  ever  chewed  a  cigar  to  tatters. 

How  They  Talked  .  .  . 

0  Two  films  were  made  at  Elstree — one  of 
How  He  Lied  to  Her  Husband,  which  must 

surely  go  down  to  posterity  as  an  all-time  record 
of  inappropriate  selection  for  film-subject,  and 
shows,  more  vividly  than  any  words  of  mine 
could,  Mr.  Shaw's  attitude  towards  the  film. 

The  other  was  Arms  and  the  Man,  which  I 
hold  is  capable  of  being  made  into  a  very  fine 
film,  and  I  hope  it  will  some  time.  Incidentally, 

1  believe  it's  the  only  one  of  the  Sage's  plays 
which  ever  became  a  musical-comedy— -The 
Chocolate  Soldier. 

Well,  they  were  both  tedious,  as  I  think 
anyone,  seeing  Mr.  Shaw  in  the  role  of  director, 
might  have  expected. 

Now,  however,  he  has  turned  over  a  new  leaf. 

Pygmalion,  one  of  the  most  entertaining  of  the 
plays,  is  to  be  filmed  by  Pascal  Productions,  Ltd. 

And  here  is  the  evidence  of  the  venerable 
author's  change  of  heart  :  he  has  declared  that 
(a)  the  script-writer  knows  more  than  he  does 
about  constructing  a  scenario,  (b)  the  producer 
knows  more  than  he  does  about  production,  and 


(c)  the  co-directors  know  more  than  he  does  abael 
directing;  and  so  he  is  going  to  let  them  do  it.  I 


An  Expert 


•    All  this  is  very  astounding  and  .revolutionary! 

and  I  only  hope  it  isn't  a  sign  that  Mr  Shax 
is  losing  his  celebrated  grip. 

Mind  you,  when  you  come  to  examine  th 
personnel  of  the  production,  it  all  seems  eminenthl 
reasonable. 

For  example,  the  script-writer  aforesaid  if 
W.  P.  Lipscomb,  who  was  co-author  of  the  cetel 
brated  stage-play  and  film  Clive  of  India,  am 
who  has  been  writing  scripts  in  Hollywood  fol 
the  past  couple  of  years.  Darryl  Zanucll 
described  him  as  "the  finest  script-man  on  th< 
coast,"  and  he  is  also  a  director  (he  directecl 
Colonel  Blood  as  his  last  act  and  deed  befonl 
.going  to  California),  and  an  actor  (he  is  all 
present  playing  Charles  II  in  Thank  You,  Mr\ 
Pepys,  which  he  wrote  himself). 

Well,  I'm  pleased  to  be  able  to  tell  you  thai] 
Bill  Lipscomb  is  being  given  a  free  hand  with] 
the  script,  which  is  at  least  a  guarantee  thai! 
it  will  be  cinematic. 

The  producer  is  Gabriel  Pascal,  who  is  suffi- 
ciently convinced  of  the  importance  of  this  pro- 
duction that  he  is  about  to  spend  the  very 
sizeable  sum  of  £150,000  on  it. 

That's  three-quarters  of  a  million  dollars,  and 
Heaven  knows  how  many  one-and -threepences 
it  equals,  but  I  should  say  at  a  rough  guess 
that  it's  getting  along  for  two  and  a  half  million. 


Asquith  Back 


•    This  would  seem  to  suggest  that  Messrs. 

Shaw  and  Pascal  expect  this  film  to  be 
fairly  widely  shown  in  America  as  well  as  over 
here,  if  they  are  to  get  their  money  back;  and 
I  hope  it  will  be. 

I  must  say,  I  don't  see  why  it  shouldn't. 
Now  for  the  directors,  and  I  think  they'll 
interest  you. 

The  first  is  Anthony  Asquith,  and  this  is  a 
pleasant  end  to  all  the  rumours  and  alarums  and 
excursions  as  to  what  his  next  activities  would 
be.  As  far  as  I  know,  since  he 
directed  Moscow  Nights  "Puffin" 
hasn't  been  on  the  active  list  in 
any  studio.  At  one  time  he  was 
regarded  as  one  of  the  most  import- 
ant of  our  British  directors  (that  was 
when  he  made  A  Cottage  on 
Dartmoor  and  Underground),  and  I 
don't  see  why  he  shouldn't  be 
again. 

His  co-director  is  Leslie  Howard 
who,  as  faithful  Picturegoer 
readers  know,  has  been  hankering 
for  a  long  time  after  the  megaphone 
end  of  the  production. 

In  this  case,  however,  he  will  be 
at  both  ends  at  once  (which  seems 
a  good  way  of  making  both  ends 
meet),  for  he  is  starring  in  the 
picture  as  well. 


Enter  Wendy 

•  He  hasn't  played  in  a  British 
film  since  The  Scarlet  Pimpernel, 
which  was  completed  over  three 
years  ago,  and  which,  of  course, 
was  a  terrific  success;  his  last 
British  film  before  that  was  The 
Lady  is  Willing,  which  simply  will 
not  bear  thinking  about. 

Let's  hope  this  one  repeats  the 
happy  experience  of  Pimpernel. 

Wendy  Hiller  plays  opposite 
him.  This  name  may  not  mean  a 
great  deal  to  you  now,  but  1  think 
it's  likely  to  in  the  near  future. 

She's  the  Lancashire  lass  who 
broke  into  the  headlines  with  the 
suddenness  of  an  explosion  in  a 
popcorn  factory  when  she  played 
the  lead  in  Love  on  the  Dole. 
So  far  she's  played  in  one  film,  Lancashire 
Luck,  which  was  directed  at  Pinewood  by  her 
husband,  Henry  Cass,  himself  a  stage  director. 

I  have  a  feeling  that  Lancashire  Luck  may 
be  known  in  the  not  far  distant  future  as  the 
first  film  in  which  the  famous  Wendy  Hiller 
appeared. 


January  L7.  ■  'jo 


"Pygmalion"  Trinity.  George  Bernard  Shaw,  Wendy  Hiller  and  Leslie  Howard,  who  are  preparing 
for  the  £150,000  version  of  the  famous  play  by  G.  B.  S.  Leslie  Howard  will  co-direct  with  Anthony 
Asquith. 


In  addition  to  Leslie  Howard  and  La  Hiller, 
we  have  that  fine  character  actor  Wilfred 
Lawson  as  "Doolittle,"  Marie  Lohr,  Joyce 
Barbour  (who  is  gradually  taking  her  rightful 
place  in  pictures)  and  David  Tree. 

Wicked  Word 

•  By  the  way,  I  suspect  there  has  been  a  con- 
siderable amount  of  heartburning  about  the 

-inclusion  or  omission  of  the  sanguinary  word 
whose  use  by  the  fair  Eliza  Doolittle  so  shocked 
London  just  before  the  War,  when  the  play  was 
first  presented. 

Now  I  understand  the  British  Board  of  Film 
Censors  have  been  wheedled,  persuaded  and 
cajoled  into  allowing  it  to  be  uttered  from  the 
screen.  Coo,  Mabel,  isn't  that  awful.  Whatever 
next ! 

Anyway,  this  is  definitely  a  production  to 
look  out  for,  and  I  am  looking  to  it  to  provide 
one  of  the  highlights  of  1938. 

At  present  indications,  as  far  as  British 
studios  are  concerned,  that  shouldn't  be  difficult. 

Letting  Us  Know 

•  Now,  following  on  the  astounding  news  that 
both  Phoenix  Films  and  British  National 

had  decided  to  let  us  into  the  dark  and  deadly 
secrets  of  their  current  productions,  a  third 
company.  Vogue  Films,  is  giving  us  the  low- 
down  too. 

At  this  rate  we  shall  soon  be  almost  well- 
informed. 

Vogue  is  the  company  which  has  been  making 
the  musical  film  Kicking  the  Moon  Around  at 
Pinewood,  under  the  direction  of  Walter  Forde, 
who,  I  need  hardly  remind  you,  has  long  since 
established  his  right  to  be  included  among  the 
half-dozen  good  British  directors  of  comedy. 

Incidentally,  when  I  wrote  last  week  that  the 
extras  were  having  a  thin  time  at  the  moment, 
with  production  at  such  a  low  ebb,  I  overlooked 
the  fact  that  this  production  will  account  for 
some  3,000  of  them — that  is  to  say,  some  of 
these  will  be  used  over  and  over  again,  but  the 
number  of  guineas  paid  to  crowd-people  in  the 
course  of  the  production  will  be  3,000,  which 
must  be  a  godsend  to  the  massed  ranks  of  extras 
in  these  hard  times. 

Ambitious 

•  This  production,  by  the  way,  is  estimated 
to  cost  £80,000,  but  if  I  know  anything 

about  musical  shows  it's  likely  to  slip  over  its 
estimated  cost  by  quite  a  few  bob. 

It's  claimed  to  be  the  most  ambitious  musical 
film  yet  attempted  by  a  British  company,  where- 
as Pygmalxon  is  said  to  be  the  most  ambitious 
film  yet  attempted  at  Pinewood;  so  you  pays 


your  one-and-threepence  and  you  takes  your 
choice. 

Harry  Richman  is  starring  in  this ;  I  remember 
him  in  musical  films  in  the  early  days  of  talkies, 
and  he  also  hit  the  headlines  in  two  places  : 
(a)  becoming  engaged  to  Clara  Bow,  though  that 
romance  faded  out  in  its  early  stages,  and  (b) 
flying  the  Atlantic — twice,  for  good  measure. 

I  understand  he  has  been  spending  the  last 
few  years  in  cabaret,  in  which  he  has  made  a 
great  reputation  for  himself  beyond  the  Atlantic. 

Meanwhile,  Florence  Desmond  has  been 
making  a  great  reputation  for  herself  on  this 
side,  as  one  of  the  most  uncannily  clever  imper- 
sonators or  impersonatresses  in  captivity;  and 
she  is  in  this  cast  too. 

And  so  is  Evelyn  Dall,  whom  so  far  I  must 
confess  I  know  chiefly  as  a  disembodied  voice, 
or,  as  my  old  tutor  would  have  it,  vox  et  praeierea 
nihil;  she's  the  croon  you  hear  when  Ambrose's 
band  plays  on  the  air — if  you  listen  to  bands 
on  the  air. 

Dall  and  All 

•  Evelyn's  a  blonde  good-looker  who  has 
hitherto  figured  in  films  only  as  a  crooner; 
now  she  has  the  third  spot  in  the  plot,  and  she 
is  seizing  the  chance,  and  how  ! 

She  has  a  drunk  scene  which  is  said  to  establish 
her  as  a  new  actress  find,  quite  apart  from  her 
crooning.  Well,  much  as  I  loathe  seeing  women 
drunk,  on  or  off  the  screen,  I  admire  a  clever 
piece  of  acting,  and  I  shall  certainly  look  out 
for  this,  Evelyn's  first  chance  to  act. 

By  the  way,  in  case  you  should  wonder  why 
Evelyn  has  strayed  so  far  from  Ambrose  and 
his  Band,  let  me  assure  you  that  she  hasn't. 

They've  come  along  too,  for  company,  and 
they're  all  starring  in  this  film  together,  all  one 
great,  big,  happy  family,  except  the  saxophones, 
which  have  no  family  instinct,  being  indivi- 
dualists at  heart. 

By  the  way.  23-year-old  Hal  Thompson  is  in 
this  too,  as  the  juvenile  lead;  I  must  confess 
the  name  is  unfamiliar  to  me,  though  I'm  told 
he  has  played  with  the  Marx  Brothers,  and  also 
opposite  Ginger  Rogers  in  Girl  Crazy. 


On  Rollers 

•  Walter  Forde  is  certainly  doing  the  thing 
properly;  for  instance,  he  has  had  a  special 
roller-skating  floor  put  down  in  the  studio  (it 
took  three  hundred  men  to  do  it)  for  a  luxurious 
night-club  sequence,  featuring  a  roller-skating 
ballet  of  a  couple  of  dozen  skaters  and  an 
audience  of  750  extras. 

Of  these,  I  am  credibly  informed.  400  are 


Rare  family  group.  Here  is  the  first  photograph 
of  William  Powell  with  his  parents,  Mr.  and  Mrs. 
H.  W.  Powell,  since  the  actor  achieved  film 
fame. 


women  dressed  in  1938  ensembles;  and  at  first 
I  thought  this  meant  nearly  five  ensembles  each, 
until  1  realised  that  the  second  figure  referred 
to  our  happy  new  year. 

You  will  also  have  the  unique  experience  of 
seeing  Ambrose  and  his  boys  departing  from 
their  customary  sartorial  elegance  (glad  rags  to 
you,  Hilda)  and  appearing  in  real  rags  in  a  May- 
fair  hotel  sequence  in  which  guests  and  per- 
formers are  required  to  appear  in  tramps' 
costume — just  another  little  whim  of  the  idle 
rich,  dear  boy. 

So  lifelike  was  their  appearance  that  it 
deceived  even  that  sagacious  animal  chum, 
faithful  companion  of  Walter  Forde,  who  so 
far  forgot  his  studio  manners  as  to  throw  Chum- 
miness  to  the  four  winds,  show  his  teeth,  and 
growl. 

He  spoiled  a  take  and  was  ejected  ignomi- 
niously ;  but  I  must  admit  my  sympathies  were 
with  mv  old  chum  Chum 


HOW  many  film  stars  can  you  name, 
of  whom  it  may  fairly  be  said  that 
they  are  equally  at  home  in 
London  studios  and  in  Holly- 
wood ? 

Precious  few,  I  venture  to  think. 

Of  course,  there  are  a  fairly  large  number 
of  British  girls  who  are  very  much  at  home  in 
Hollywood;  Madeleine  Carroll,  for  instance, 
and  Margot  Grahame,  Heather  Angel, 
Elizabeth  Allan  .  .  .  you  could  probably 
think  of  several  for  yourself. 

But  they  are  all  people  who  have  done 
infinitely  better  there  than  they  ever  did 
here;  they  are  certainly  at  home  in  Holly- 
wood, but  in  our  studios  they  are  compara- 
tive strangers. 

\  know  of  only  one  star  of  whom  you  can 
say  that  she  belongs  equally  to  two  film  cities, 
the  one  untidy  city  lying  spraddled  round 
Los  Angeles  and  the  other,  similarly 
spraddled,  round  London ;  and  that's  Merle 
Oberon. 

Perhaps  that's  because  she's  cosmopolitan. 
She  was  born  in  Tasmania  and  educated  in  India 
before  she  had  her  lucky  holiday  trip  to  England, 
and.  as  the  Peebles  man  said  when  he  took  a 
day-trip  to  Edinburgh,  "there's  nothing  like 
travel  for  broadening  the  mind." 

It  certainly  tends  to  make  one  adaptable,  too; 
and  adaptability  is  Merle  Oberon's  long  suit. 

She  is  an  exception  to  the  general  rule  about 
British  girls  in  Hollywood  because  she  had  well 
and  truly  laid  the  foundations  of  a  great  career 
here,  at  Wembley,  Elstree.  and  Denham,  under 
the  wing  of  Alexander  Korda,  before  enlisting 


under  Sam  Goldwyn's  banner;  and  although  she 
has  had  her  greatest  acting  triumphs  in  Holly- 
wood-made films,  it  was  to  Denham  that  she 
returned  to  figure  in  her  first  two  Technicolor 
pictures,  The  Divorce  of  Lady  X  and  Over  the  Moon. 

Therefore  she  seemed  to  me  to  be  an  ideal 
person  to  compare  the  two  cities ;  and  accordingly 
I  sought  her  out  on  the  Over  the  Moon  set  and 
hurled  questions  at  her;  and  every  time  she 
attempted  to  answer,  someone  would  want  to 
consult  her  about  her  dresses,  or  about  her 
make-up,  or  about  her  sailing-date,  or  her 
dialogue,  or  whatnot;  and  that's  one  peculiarity 
in  which  you  can't  compare  the  two  cities,  for  in 
Hollywood  stars  are  hardly  ever  interviewed  on 
the  set;  British  studios  are  much  kinder  to  the 
prowling  interviewer. 

We  took  refuge  in  her  portable  dressing-room 
by  the  side  of  the  set,  but  we  found  no  refuge 
there — the  villains  still  pursued  her;  so  if  I  gave 
you  her  remarks  verbatim  they  would  be  some- 
thing like  this  : 

"  Do  sit  down  and  make  yourself  comfortable. 
Now,  the  difference  between  Hollywood  and 
Denham  .  .  .  excuse  me  .  Come  in  !  Oh,  Rene, 
Mr.  Rene  Hubert,  who  designed  all  my  lovely 
frocks,  have  you  met  Mr.  Breen,  who's  inter- 
viewing me  for  the  Picturegoer  ?  Excuse  me. 
.  .  .  Come  in  !  Oh,  Mr.  So-and-so,  do  you  mind 
waiting  a  few  minutes?  I'm  just  being  inter- 
viewed. .  .  .  Excuse  me  !  Come  in,  if  you  can  get 
in  !  Mr.  Whoosis,  have  you  met  Mr.  Breen? 
Mr.  Whoosis  does  my.  .  .  .  Excuse  me.  .  .  . 
Come  in  ! " 

"Will  you  come  and  rehearse  now,  please, 
Miss  Oberon  ? " 

So  Miss  Oberon,  scattering  profuse  apologies, 

goes.  .  .  . 

I  went  too.  and  grabbed  her  whenever  the 


A  charming  new  portrait 
of  the  subject  of  this 
article,  with  friend,  j 


grabbing  was  good,  if 
brief.  So  kindly  realise  I 
that  this  is  a  consecutive 
reconstruction  of  Merle's 
remarks,  gasped  out  gall- 
antly between  interrup- 
tions, rather  than  a  verba- 
tim report,  which  might 
send  you  crackers,  as  it 
nearly  did  me. 

' '  Probably  the  greatest 
difference  is  in  the  cli- 
mate," she  said,  "and  that 
works  two  ways. 

"  First,  when  you  get 
up  in   the    morning  in 
Southern   California  you 
feel  on  top  of  the  world, 
and  ready  for  anything. 
The  air's  crisp,  bright,  sparkling,  whether  it's 
five,  six,  or  seven  o'clock.  You  look  forward  to 
your  day's  work. 

"Then  later  in  the  day  it  grows  hot — very  hot 
indeed,  by  English  standards;  and  a  baking 
sound-stage,  with  a  million-or-so  candlepower 
alight  on  it,  is  apt  to  become  an  inferno,  which 
takes  all  the  mental  starch  out  of  you. 

"Here  it's  the  opposite;  waking  up  in  the 
morning  you  feel — or  at  least  I  do — that  be  it 
ever  so  humble  there's  no  place  like  bed;  if  you 
get  up  at  all  you  do  it  under  protest,  into  a  dark, 
unhappy  world. 

""Dut  later  in  the  day,  especially  if  it's  a  grey 
-D  January  day,  the  cosy  warmth  of  the  sound- 
stage  is  absolutely  appealing,  and  you  pity  the 
poor  people  who  haven't  one  to  work  on. 

"And  that,  naturally,  brings  me  to  the  time 
you  have  to  get  up. 

"On  the  Coast  I  live  at  the  beach,  because  I 
prefer  it,  and  so  it  serves  me  right  if  I  have  a 
half-hour's  drive  to  the  studios;  but  most  of  the 
people  in  the  film  colony  live  where  they  can 
reach  the  studios  in  ten  minutes  or  so. 

"  My  London  home  is  in  Regent's  Park,  which 
is  reasonably  central,  and  in  the  early  morning 
before  the  traffic  becomes  dense  I  can  reach 
Denham  in  about  half  an  hour;  but  later  on  in  the 
day  it  takes  anything  up  to  an  hour,  and  equally 
long  going  back  at  night.  That's  two  hours  out 
of  my  day,  instead  of  the  twenty  minutes  that 
most  Hollywood  folk  have  to  spend  in  their 
daily  travel. 

"Then  there's  the  mental  atmosphere — and 
hat's  another  thing  that  cuts  both  ways. 

"In  Hollywood  everybody  is  concerned  with 
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films;  mind  you,  I'm  talking  about  the  film 
colony;  there  must  be  thousands  of  dwellers  in 
Hollywood  itself  to  whom  motion  pictures  mean 
very  little  beyond  the  weekly  visit  to  a  movie. 

"But  the  Movie  Colony,  that  scattered  yet 
curiously  corporate  body  that  works  in  Holly- 
wood and  Culver  City  and  Fox  Hills  and  the 
San  Fernando  Valley,  is  so  completely  engrossed 
in  its  job  that  it  seldom  talks  about  anything 

"Perhaps  that's  a  little  exaggerated,  and 
certainly  I  think  it's  growing  less  marked  as 
more  people  from  the  outside  world  come  into 
the  studios;  but  it's  true  to  say  that  where 
several  movie-folk  are  gathered  together,  what- 
ever their  topic  of  conversation,  sooner  or  later  it 
comes  back  to  films  and  film-production. 

"Now  this  enthusiasm  is  infectious;  you  feel 
you're  being  carried  along  by  it  like  a  wave; 
on  the  other  hand,  sitting  on  the  crest  of  a  wave 
is  apt  to  be  exhausting,  and  it's  a  good  thing  to 
be  able  to  escape  entirely  from  film  topics  and 
relax  as  we  do  in  England." 

Merle  is  too  tactful  a  person  to  draw  invidious 
comparisons ;  but  aside  from  that,  she  always 
appears  to  me  to  be  too  genuinely  fond  of  both 
Hollywood  and  Denham  to  have  much  fault  to 
find  with  either. 

Only  one  criticism  she  has  to  level  against 
British  film  studios,  and  that  is  one  which  has 
been  so  often  expressed  that  it  has  become  less  a 
criticism  than  a  tradition — and  you  know  how 
we  hug  our  traditions  ! 
Preparedness. 

"In  Hollywood  the  script,  casting,  costumes, 
sets,  music,  and  every  other  possible  thing  are 
fully  prepared  before  a  foot  of  film  passes 
through  the  cameras;  here,  for  economic  or  other 
reasons,  it  very  seldom  seems  to  be;  but  I'm  told 
we're  getting  better  in  that  respect." 

If  only  one  might  hope  that  were  true  ! 

Another  difference  upon  which  Merle  might 
have  enlarged  (only  she  shied  off  the  subject  like 
a  frightened  filly)  is  dialogue. 

We  ought  to  be  wise  to  the  dangers  of  dialogue ; 
the  world's  major  studios  in  the  silent  days  just 
before  the  war  were  at  Walton-on -Thames  and 
Twickenham,  because  we  knew  then  how  to 
convey  thought  and  mood  and  plot  by  exploiting 
situation. 

But  somehow  with  the  coming  of  sound  a 
battalion  of  confirmed  (or,  in  some  cases,  infirm) 
playwrights  moved  in,  and  now  we  suffer  from  a 
plethora  of  words. 

A case  in  point  is  Merle's  first  colour  film,  The 
Divorce  of  Lady  X,  which  was  beautifully 
produced,  acted,  and  photographed,  and  (especi- 
ally in  the  opening  sequences)  almost  smothered 
beneath  a  mass  of  conversation,  much  of  it  witty, 
but  not  belonging  by  right  to  the  screen  at  all. 

Favourably  received  as  that  film  was,  I  have 
a  feeling  that  Merle's  new  one,  Over  the  Moon 
(also  in  Technicolor)  will  be  better. 

In  the  first  place,  it's  a  variation  of  the 
Cinderella  theme,  as  so  many  successful  films 
have  been  (I  need  only  mention  Lady  for  a  Day 
and  Mr.  Deeds  Goes  to  Town). 

In  the  second  place,  it  provides  Merle  with  a 
definite  character,  instead  of  being  any  little 
Society  girl  in  love ;  and  thirdly,  it  affords  her  an 
opportunity  for  character  acting,  in  emerging 


"You  don't  see  any  little  envy-lines  round 
Merle's  eyes  and  mouth." 


Below:  In  a  piquant  scene  from  "The  Divorce 
of  Lady  X,"  with  Laurence  Olivier. 


Above:  Merle 
takes  tea  "on 
location,"  and 
on  the  right 
she  studies  her 
script  with 
Rex  Harrison. 


from  the  heavily-shod  and  woollen-clad  High- 
land lass  to  the  Society  butterfly. 

Having  discovered  Merle's  talent  for  comedy, 
I  hope  the  producers  on  both  sides  of  the 
Atlantic  are  going  to  give  her  more  comedy  to 
play;  there  was  a  danger  at  one  time — after  the 
success  of  These  Three,  The  Dark  Angel,  and 
Beloved  Enemy — that  she  would  become  as  con- 
firmed a  sufferer  as  Sylvia  Sidney;  but  1  hope 
The  Divorce  of  Lady  X  has  stopped  all  that. 

Every  kind  of  rumour  has  circulated  regarding 
her  next  four  films,  but  you  can  discount  them 
all  for  the  moment;  all  we  know  for  certain  is 
that  she  will  maintain  her  character  of  Girl  of 
Two  Cities  by  making  two  films  for  Goldwyn  in 
Hollywood  and  then  two  for  Korda  here. 
..  One  thing  is  pretty  certain,  anyway;  there 
won't  be  any  more  attempts,  on  the  lines  of 
The  Man  from  the  Folies  Bergere,  to  make  an 
exotic  vamp  of  this  eminently  normal  and 
natural  girl. 

Her  history  in  this  respect  is  not  unlike  Myrna 
Loy's.    Because  her  eyes  are  slightly  almond- 


shaped,  the  studios  said:  "Ah!  An  Oriental 
vamp  !"  just  as  they  did  with  Myrna. 

In  one  case — The  Battle,  in  which,  with  clever 
disguise,  they  transformed  her  into  a  Japanese — 
this  was  justified;  but  once  is  plenty;  Merle  is  at 
her  best  when  natural. 

Would  you  like  to  know  how  she  retains  her 
naturalness  ?  It's  very  interesting. 

In  spite  of  her  long  absence  from  the  screen, 
due  to  her  motor  accident  last  March  (as  a 
result  of  which  /,  Claudius  was  abandoned)  she 
has  not  worried  about  the  possibility  of  other 
girls  going  ahead  and  leaving  her  behind.  She 
never  does  (and,  incidentally,  they  never  do 
leave  her  behind). 

Instead,  she  competes  with  her  own  past 
performances,  and  tries  to  surpass  them;  that's 
why  you  don't  see  any  little  envy-lines  round 
Merle's  eyes  and  mouth. 

"And  now,  Merle,  will  you  tell  me  something 
about  your  romance  with — ■ — ■" 

"  Wanted  on  the  set,  please.  Miss  Oberon." 

Curse  it  !  Foiled  again  ! 
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JUST  where  Hollywood  begins  and  ends 
geographically  is  a  difficult  thing  to 
determine.  There  are  people  out  there, 
I  suppose,  who  could  tell  you  the 
boundaries,  but  I  never  could  solve 
the  problem.  What  is  known  as  Hollywood 
is  forty-five  miles  from  north  to  south  ! 
But  it  takes  in  Burbank,  in  the  north,  where 
the  Warner  Brothers'  studio  is  situated,  and 
Beverly  Hills  (Twentieth-Century-Fox 
studios)  and  Culver  City,  home  of  Metro- 
Goldwyn-Mayer  in  the  south,  as  well  as 
several  pieces  of  Los  Angeles.  In  between  are 
bits  of  Hollywood  proper.  That  is  to  say,  the 
residential  and  shopping  district  that  has 
grown  up  round  what  was  originally  a  farm 
and  was  called  Hollywood  because  the  owner 
planted  a  holly  tree  at  the  gates.  The  farm 
has  disappeared,  but  the  tree  has  spread  its 
branches  enormously. 

So  when  one  writes  of  Holly- 
wood   film    stars'    homes    one  , 
necessarily  considers  a  huge  area. 

"\yfany  of  the  screen's  famous 
personalities  live  at  Bel  Air 
and  Beverly  Hills,  the  latter 
district  also  being  a  misnomer, 
because  tJiere  are  no  hills  !  In 
fact,  one  of  the  local  jokes  on  the 
visitor  is  to  take  him  to  see 
the  invisible  Beverly  Hills. 

What  you  do  see  is  a  series  of 
magnificent  houses,  mostly  in  white 
stucco,  with  a  suggestion  of  Spanish 
influence  in  their  architecture.  They 
are  picturesque.impressive,  frequent- 
ly amusing  buteminently  suited  to  the 
climate.  You  could  run  through  the 
front  walls  of  most  and  come  out  the 
back  without  doing  much  damage, 
except  to  the  walls,  if  you  had  a 
reasonably  heavy  car.  The  reason 
is  that,  although  they  look  magnificent  they 
are  rather  like  the  houses  they  build  in  studios 
— wooden  frames  with  ornate  finishings.  The 
climatic  conditions  demand  lightly  built  struct- 
ures, and  the  ornamental,  pseudo  Spanish  exter- 
iors fit  pleasantly  into  the  semi-tropical  vegetation 
of  palms,  pineapples  and  similar  trees. 

White  houses,  as  most  of  them  are,  also  look 
very  beautiful  in  the  almost  perpetual  sunshine. 
They  do  get  fogs  in  California,  but  they  do  not 
like  to  talk  about  them.  Anyway,  they  are  not 
serious,  as  Londoners  know  fogs,  and  they 
usually  confine  themselves  to  the  early  morning. 

If  you  were  to  make  a  tour  of  some  of  the  film 
stars'  homes  you  would  be  practically  certain  to 
drive  through  several  orange  groves,  walnut 
plantations  and  olive  farms.  They  stud  the 
whole  country  for  miles,  north,  south,  east  and 
west. 

One  of  the  most  interesting  homes — and  it  is 
not  one  of  the  white  stucco  ones — is  that  owned 
by  Warren  William.  He  lives  in  the  trick  house 
of  Hollywood.  To  reach  it  you  drive  through 
very  beautiful  country — in  the  Spring  scenting 
orange  blossom  nearly  all  the  way,  and  in  the 
summer  seeing  the  big  golden  fruit  hanging 
from  the  trees  by  the  million — out  towards 
Enrico. 

When  you  arrive  you  come  to  tall  iron  gates  at 
which  your  chauffeur  will  have  to  stop.  Over 
the  gates,  hanging  on  a  boom,  is  what  appears  to 
be  a  lantern,  with  a  long  tassel  hanging  from  its 
base.  If  you  know  about  this  first  trick,  you  will 
grab  the  tassel  and  pull  down  the  lantern 
towards  you.  Then  you  will  find  it  is  not  a 
lantern  at  all.  but  a  little  telephone  box.  The 
phone  comes  out  on  an  arm,  you  lift  the  receiver 
and  someone  at  the  house  knows  a  visitor  is 
calling,  because  a  bell  has  rung  Warren 
William's  is  certainly  the  strangest  front  door 
bell  I  have  ever  seen. 

However,  when  someone  in  the  house  answers 
your  call,  you  have  to  state  who  you  are  and 
what  your  business  is. 

Then,  if  you  are  welcome,  the  gates  open 
mysteriously — someone  in  the  house  has  touched 
a  button — and  you  enter  the  drive.  As  you  get 
inside  the  gates  they  close  automatically  behind 
you  and  you  carry  on  up  the  winding  carriage 
way  to  the  house. 
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Left:  Hugh  Herbert  has  a  fish  pond  in  his  living-room.   He  is 
seen  searching  for  the  fish  !    Above:  Warren  William's  home  is 
full  of  gadgets.    Here  is  the  telephone  guest  announcer  at  the 
entrance. 


Dick  Powell  with  his  wife,  Joan  Blondell  and 
their  son  at  home. 


Those  gadgets  on  the  gate  were  thought  up 
by  Warren  William,  not  because  he  is  afraid  of 
kidnappers  or  intruders,  but  because  he  has  the 
mind  of  an  inventor  and  likes  to  indulge  it,  and 
because  he  is  practical.  It  is  a  long  way  from  the 
front  door  of  his  house  to  the  entrance  gates 
and  the  butler  would  either  have  to  over- 
exercise  answering  the  bell  or  a  gate-keeper 
would  have  to  be  employed.  The  novelty  thought 
up  by  this  popular  actor  obviates  either  necessity 
and  has  the  advantage  of  working  admirably 
night  or  day. 

The  house,  a  fine  old  red-brick  and  timbered  one 
stands  in  its  own  grounds  which  are  the  joy 
of  Mrs.  Warren  William.  She  spends  nearly  all 
her  spare  time  going  round  with  the  gardener 
tending  her  pet  plants  and  seeing  the  rest  of  the 
place  is  properly  looked  after.  One  of  her  most 
treasured  corners  contains  some  queer  blooms 
that  look  like  baby  parrots.  They  are  exotically 
colourful  and  look  gorgeously  ornamental  by  the 
pond.  Mrs.  Warren  William  did  tell  me  the  name 
of  them  but  I  have  no  botanical  flair 
and  a  shockingly  bad  memory  for  botanical 
names. 

It  is  the  house,  however  that  is  the  actor's 
hobby — although  he  will  go  into  the  garden  if  he 
takes  it  into  his  head  to  build  a  wall  or  an 
extension  to  the  "clubhouse"  by  the  swimming 
pool. 

When  not  making  pictures  he  is  never  really 
happy  unless  he  is  doing  structural  alterations 
to  the  house  or  making  some  gadget  that  will 
be  both  useful  and  novel. 

His  wardrobe  and  dressing-room,  for  instance, 
he  built  himself.  Men  are  proverbially  supposed 
to  be  untidy  creatures  about  the  house.  But 
not  Warren  William.  He  has  a  place  for  every- 
thing in  his  large  dressing-room,  even  his  walking 
sticks,  collar  studs  and  handkerchiefs.  What  is 
more,  everything  he  has  in  the  nature  of  wearing 
apparel  is  card-indexed. 

He  found  that  sometimes  when  at  the  studio 
he  would  want  a  different  suit  for  scenes  to  be 
shot  in  the  afternoon  and  would  have  to  'phone 


with  the 

STARS 

by  Richard  HAESTIER 


Continuing  "You'll  Know  Holly- 
wood," the  author  takes  you 
round  the  "trick"  houses  of  the 
film  colony  and  also  introduces 
you  to  other  interesting  stellar 
residences. 


his  valet  for  it.  And  the  poor  valet  would  almost 
invariably  arrive  at  the  studio  minus  some  tiny 
but  important  thing — such  as  the  dress  shirt 
studs,  or  plus  some  little  thing  that  was  wrong 
— such  as  the  wrong  pair  of  socks  for  a  particular 
suit. 

So  Warren  William  not  only  made  a  card- 
index  system,  but  grouped  everything  that  goes 
with  everything  else  in  his  wardrobe.  Now,  if  he 
wants  a  change  of  clothes  while  at  the  studio 
he  rings  his  valet  and  says,  "Please  bring  outfit 
number  seventeen",  or  whatever  the  card-index 
number  is  and  the  valet  collects  everything 
belonging  to  "  No.  17"  and  arrives  complete  and 
correct  ! 

At  the  back  of  Warren  William's  bed,  going 
behind  the  bedboard  and  disappearing  into  the 
wall  near  the  ceiling  are  stairs.  When  I  looked 
puzzled  and  asked  where  they  led  I  was  invited 
to  mount  them  and  discover  for  myself. 

I  did  so  and  found  that  I  was  suddenly  at  sea. 
At  least,  that  is  what  it  seemed,  for  the  stairs  lead 
to  a  glass-domed  chart  room,  full  of  nautical 
maps,  a  sextant,  portholes,  a  helmsman's  wheel 
and  all  the  other  gadgets  to  be  found  in  a  chart 
room. 

The  explanation  is  that  the  actor  at  one  time 
had  a  passion  to  enter  the  United  States  Navy 
But  he  did  not  succeed  and  as  a  tribute  to  his 
love  for  the  sea  he  built  his  chart  room  and. 
when  the  spirit  moves  him  during  his  spare 
moments,  he  mounts  to  his  little  cubby  hole 
near  the  sky  and  plots  imaginary  courses  through 
the  desert  of  the  Californian  night-sky. 

One  of  the  biggest  surprises  1  had  in  this 
house    of   wonders    was    when    Mrs.  Warren 


William  invited  me  to  take  a  look  at  her  dressing- 
room  and  bathroom.  As  I  poked  my  head  in  the 
door  I  saw  hundreds  of  myself  looking  at  me  ! 
The  explanation  is  the  walls  and  ceiling  are 
covered  with  mirrors  and  they  go  on  reflecting 
interminably  ! 

A  pretty  tribute  to  a  wife  to  want  to  see  so 
many  of  her,  but  a  room  like  that  would  be  a  bit 
of  a  nightmare  to  me.  Mrs.  William,  however, 
loves  it  and  is  very  proud  of  it. 

"When  I'm  taking  a  bath,"  she  told  me,  "I 
can  see  hundreds  of  me  wherever  I  look.  Isn't 
that  nice  and  friendly  ?  Usually  people  are  alone 
in  their  baths." 

She  must  be  a  happy  soul — in  fact,  she  is; 
I  know  it  from  having  spent  such  a  pleasant  day 
with  her — but  personally  I  can't  stand  the  sight 
of  myself  in  the  morning.  If  I  took  a  tub  and 
saw  a  thousand  me's,  999  of  them  would  be  mock- 
ing me.  and  those  mirrored  walls  would  get  broken 
in  less  than  no  time. 

Warren  William  has  even  invented  something 
that  prevents  his  dogs  from  escaping  through  the 
hedges  of  the  estate  and  getting  lost. 

It  is  rather  like  a  plate  with  a  hole  in  the 
middle.  The  dog's  head  goes  through  the  hole, 
and  when  the  animal  tries  to  stick  his  head 
through  the  hedge  he  can  get  no  farther  than  his 
neck  ! 

The  dogs — wire-haired  terriers,  full  of  fun 
and  mischief — seemed  quite  comfortable  in  their 
stiff  collars,  but  they  only  wear  them  when  going 
for  a  romp  round  the  grounds.  After  they  have 
had  their  exercise  they  have  a  large  playroom, 
which  is  a  converted  balcony,  and  here  they  can 
get  into  any  mischief  they  like,  unhindered. 

One  of  the  most  comic  homes  in  Hollywood 
is  that  in  which  Hugh  Herbert  lives.  It  has  a 
lily-pool  in  the  lounge  !  Really,  a  pond,  full  of 
water,  with  lilies  growing  in  it  and  with  the 
lounge  carpet  going  right  up  to  the  edges  as  if 
it  were  a  lawn 

T  could  not  discover  the  reason  for  it.  and  I 
-I-  strongly  suspect  that,  Hugh  Herbert  being  such 
a  very  funny  comedian,  has  thought  up  the  joke 
to  confound  visitors.  Also,  perhaps,  to  keep  them 
sober.  Fancy  taking  a  dive  into  the  lily 
pool  because  you  thought  you  had  seen  only  a 
mirage  ! 

Dick  Powell  has  a  beautiful  home  of  the 
bungalow  type  near  a  place  called  Toluca  Lake, 
quite  near  the  famous  lakeside  Golf  course! 
It  is  surrounded  by  a  high  brick  wall,  which  poor  ' 
Powell  had  to  build  because  he  could  get  no 
privacy.  Ordinary  hedges  were  torn  down  by 
sightseers  and  autograph  hunters,  so  the  brick 
wall  had  to  hide  the  beautiful  home. 

Dick  comes  from  Arkansas  and  his  house  is 
furnished  in  the  traditional  Western  American 
style.  The  furniture  is  mostly  heavy  and 
utilitarian. 

In  his  lounge  he  even  has  the  old-fashioned 
plush  sofa,  armchairs  and  rocking  chair.  The 


suite  was  a  present  from  his  parents,  and  he 
looks  upon  it  in  the  nature  of  an  heirloom. 

His  bedroom  has  a  large  double  bed,  with  a 
wireless-set  let  into  the  headboard.  This,  I  was 
told,  is  because  he  is  a  student  of  the  radio.  In 
addition  to  his  film  work  he  does  much  radio 
broadcasting  and  he  likes  to  listen  to  other 
artistes  and  keep  up  to  date  with  his  own  pro- 
grammes. So,  having  little  spare  time,  he  listens 
while  he  is  in  bed  resting. 

Joan  Blondell's  room  is  a  strictly  feminine 
one.  It  has  delicate,  flowered  chintz  bed- 
coverings  and  curtains  to  match,  while  the  wall- 
paper is  a  pretty  small  flowered  pattern. 

Dick  Powell  has  a  grand  idea  for  entertaining 
his  and  Joan  Blondell's  friends.  Frequently 
Hollywood  parties  get  a  little  rowdy,  and  Powell 
is  proud  of  his  home  and  tidy  in  his  mind.  So 
all  his  entertaining  is  done  in  a  large,  comfortably 
furnished  barn  built  in  the  grounds  near  the 
swimming  pool.  In  this  barn  there  is  a  bar,  a 
large,  stone  open  fireplace,  plenty  of  settees 
and  an  old  wagon  wheel  converted  into  a 
central  candelabra  to  provide  the  lighting  after 
sundown. 

The  floor  is  of  polished  wood,  the  radio  is  fitted 
and  at  any  moment  if  the  guests  feel 
like  it.  they  can  push  back  the  furniture  and 
dance. 

Herbert  Mundin  has  settled  in  a  beautiful 
home  at  Beverly  Hills.  He  went  to  Hollywood 
about  six  years  ago  "  on  spec  ",  as  he  told  me.  He 
soon  began  to  get  plenty  of  work,  but  had  hardly 
settled  when  the  slump  came  and  contracts  went 
by  the  board.  But,  because  he  is  such  a  fine 
trouper,  he  continued  to  get  as  many  engage- 
ments as  he  could  fulfil,  and  to-day  he  is  firmly 
entrenched  and  extremely  popular  in  the  land 
of  the  movies. 

His  home  is  spacious,  quietly  restful  and 
decorated  with  delightful  and  artistic  taste. 
On  the  walls  of  his  lounge  he  has  many  beautiful 
tapestries  and  his  dining-room  might  have  been 
taken  as  it  stands  from  any  home  of  culture  in 
England. 

Mary  Pickford  had  a  beautiful  white  house 
standing  on  a  hillside  looking  right  across  Holly- 
wood to  Santa  Monica,  where  her  ex-husband. 
Douglas  Fairbanks,  Senior,  has  a  beautiful  house 
by  the  beach.  I  do  not  know  whether  she  has 
continued  to  live  in  it  since  she  married  Buddy- 
Rogers,  but  she  did  so  until  just  before  her  third 
marriage  I  know,  although  the  place  was  in  the 
market 

It  is  a  beautiful  house  built  in  a  style  reminis- 
cent of  the  old  Southern  American  aristocrat's 
home,  with  an  atmosphere  of  cool  gentility. 
Doug,  and  Mary  lived  there  for  years  and  when 
Mary  remained  there  alone  she  did  her  weekly 
broadcasts  from  one  of  the  rooms,  each  Tuesday 
evening,  when  she  kept  open  house  and  enter- 
tained her  many  friends  in  a  large  addition  to  the 


main  building  designed  rather  like  a  hunting 
lodge,  with  a  bar  at  one  end,  many  small  tables 
and  chairs,  a  loudspeaker  set  in  the  wall  over  the 
door — so  that  guests  could  hear  her  broadcast — 
and  with  hunting  crops,  fine  animal  heads  and 
similar  things  typifying  Doug's  love  of  sport  and 
travel. 

Every  star's  home,  of  course,  has  a  swimming 
pool.  Most  of  them  are  in  the  garden  and  all  are 
ornate,  beautiful  to  look  at  and  inviting  to  swim 
in.  It  is  about  fifteen  miles  to  the  nearest  beach, 
and  swimming  being  in  the  nature  of  a  "luxuri- 
ous necessity  "  owing  to  the  climate,  these  pools 
are  not  kept  merely  for  ornaments.  They  are 
really  used.  Dick  Powell,  for  instance,  jumps 
into  his  every  morning  immediately  he  rises 
from  his  bed. 

Although  right  on  the  beach,  Doug's  bungalow, 
in  common  with  the  others  there,  also  has  a 
swimming  pool.  It  would  seem  superfluous  with 
the  sea  right  at  the  garden  gate,  but  film  stars 
must  have  some  privacy  when  they  are  relaxing, 
and  they  would  get  little  if  they  took  a  dip  in 
the  sea  every  time  they  wanted  a  swim. 

Norma  Shearer  has  a  beautiful  house  also  at 
Santa  Monica,  practically  next  door  to  one  where 
Merle  Oberon  lives  when  she  is  in  Hollywood. 
They  are  lovely  places,  over-looking  the  Pacific, 
as  romantic  as  they  sound.  Certainly  there  are 
compensations  for  being  public  personalities,  as 
film  stars  have  to  be. 

Many  of  the  stars,  particularly  the  men,  live  on 
what  are  called  ranches.  They  are  simply  estates 
in  the  country  and  few  of  them  have  any  cattle 
on  them. 

Spencer  Tracy  breeds  polo  ponies  and  keeps  a 
string  for  his  own  riding.  Victor  Mcl.aglen  is 
also  a  keen  horseman  and  has  a  wonderful  stable. 
The  idol  of  the  moment,  Robert  Taylor,  also 
lives  on  a  ranch  some  miles  out  of  town.  One  of 
the  reasons  why  he  was  so  anxious  to  get  back 
there  from  England — in  addition  to  seeing 
Barbara  Stanwyck — was  to  inspect  the  new  wing 
he  was  having  built  during  his  absence. 

Incidentally,  most  of  the  stars  are  very 
generous  about  their  lovely  homes.  They  allow 
visitors  to  inspect  them  as  though  they  were 
museums,  allow  them  to  be  photographed 
and  frequently  as  well  as  lavishly  entertain 
visitors  whether  they  belong  to  the  industrv 
or  not 

:  NEXT  WEEK  
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f^tto  Kruger  is  one  of  those  stars  who  takes  his 
fan-mail  seriously  and  personally  answers  all 
letters  sent  to  him.   He  has  had  some  amusing 
experiences  in  consequence. 

by  Joan  CARTER 


Otto  Kruger  as  he  appears  in  "The  Housemaster" 
with  Diana  Churchill.     They  tell  him  their 
troubles  in  the  films  as  well  as  in  real  life 
apparently. 


THERE    is    something    about  Otto 
Kruger  which  encourages  a  friendly 
sort  of  fan  mail.  Fans  do  not  write 
to  this  sincere  and  charming  actor 
who  has  been  filming  in  The  House- 
master, and  is  now  in  Star  of  the  Circus 
at  Elstree,  merely  for  autographs.  They  tell 
him  their  troubles  and  joys. 

Some  time  ago  he  received  a  letter  from  a 
young  farmer  in  Wiltshire  who  was  appar- 
ently a  very  bashful  wooer.  He  wrote  that, 
like  a  knight  of  old,  he  wanted  to  do  some 
valiant  deed  to  win  his  fair  lady. 

She  had  set  him  the  task  of  getting  Otto's 
autographed  picture  and  if  he  got  it  had 
promised  to  marry  him  ! 

The  photograph  was  duly  dispatched  and 
a  few  weeks  later  a  letter  arrived  from 
Wiltshire  announcing  the  engagement  of 
the  would-be  Sir  Lancelot. 

Then  came  tragedy.  The  photograph  was 
stolen.  "And  it  is  all  because  your  film 
Glamorous  Sight  came  to  our  local  cinema," 
wrote  the  disconsolate  lover.  "Every  girl 
wanted  to  get  hold  of  one  of  your  pictures. 
If  you  don't  send  me  another  my  fiancee 
won't  marry  me." 

A  promise  of  a  piece  of  wedding  cake  was 
the  result  of  a  second  picture  being  sent  to 
Wiltshire.  Otto  is  still  waiting  to  take  the 
cake. 

Otto  Kruger  must  be  one  of  the  few  stars  with 
a  really  large  mail-bag  who  personally  attends 
to  every  letter. 

'My  secretary,  Carl,  and  1  answer  every 
letter,"  he  says.  "I  enjoy  it  tremendously. 
Meeting  new  people  has  always  been  one  of  my 
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greatest  joys  and  through  my 
fan-mail  I  can  make  friends 
all  over  the  world.  Besides  I 
get  many  a  chuckle  over 
them." 

One  of  the  strangest 
letters  the  star  ever  received 
was  quite  brief.  It  ran, 
"  Come  home  at  once.  All 
is  forgiven.  Mother."  The 
letter  came  from  Scotland,  a 
country  Otto  has  never 
visited. 

He  wrote  back  a  kindly 
explanatory  letter  saying  that 
there    seemed    to  be  some 
misunderstanding,  that  he  was  an  American 
citizen  and  the  only  Scottish  thing  about  him 
was  an  Aberdeen  terrier. 

But  the  little  old  Scots  woman  was  insistent 
that  he  was  her  Ian  who  had  left  home  years 
before  to  make  his  fortune  in  America. 

When  Walter  Mycroft  brought  him  over  to 
Britain  to  appear  in  Living  Dangerously,  his  first 
Associated  British  picture,  a  deputation  visited 
his  London  hotel  from  Scotland. 

This  included  a  "sister,"  "mother"  and  even 
a  boyhood  sweetheart  who  was  expecting  him  to 
fulfil  his  promise  to  marry  her  ! 

After  Otto  had  given  proofs  of  his  all-American 
identity  and  persuaded  them  that  he  was  not 
their  lan,  the  sad  little  party  took  a  train  back 
to  Scotland. 


I often  wonder  where  that  Ian  is  and  whether  he 
will  ever  go  back  to  that  old  mother  of  his," 
Otto  says.  He  is  a  great  sentimentalist  and 
believes  that  family  ties  should  be  the  strongest 
in  the  world. 

Kruger,  as  a  matter  of  fact,  and  interest,  was 
born  in  Toledo,  Ohio,  than  which  there  is  no 
more  American  town  in  the  States.  His  father 
is  still  well  remembered  there  as  one  of  the 
town's  most  important  accountants. 

His  ancestry  is  actually  Dutch  and  the 
actor's  family  tree  also  sports  the  name  of 
"Oom  Paul"  Kruger,  the  famous  Boer  War 
figure. 

Kruger  pere  not  unnaturally  wanted  his  son 
to  follow  in  his  footsteps  in  one  of  the  more 
respectable  professions.  Engineering  was  the 
vocation  chosen  and  Otto  was  sent  to  study 
at  the  University  of  Michigan  and,  later, 
Columbia. 

He  might  have  settled  down  to  the  job  on  leav- 
ing college  in  which  case  he  would  probably 
to-day  be  a  highly  respected  municipal  engineer 
in  his  native  Toledo.  However,  he  wanted 
something  more  exciting  and  for  the  next  few 
years  he  led  a  roaming  outdoor  existence,  first 
as  a  forest  ranger  and  %  then  as  a  telephone 


linesman,  a  dangerous  occupation  that  hasl 
frequently  been  glorified  on  the  screen. 

Knocking  around,  roughing  it,  meeting  and] 
living  with  all  classes  of  men,  it  was  in  those 
years  probably  that  Otto  Kruger  developed  that 
inviting  sense  of  personal  friendliness  which 
shines  through  his  screen  characterisations 
and  inspires  film  fans  to  tell  him  their 
troubles. 

During  the  War  he  served  in  the  American 
navy,  then  drifted  on  to  the  stage  where,  after 
a  sort  time  touring  "the  sticks,"  he  crashed 
Broadway. 

After  his  recent  motor  accident  on  the  way  to 
Elstree,  Otto  received  over  seven  hundred 
letters  from  English  sympathisers.  But  mixed 
with  the  condolence  was  a  great  deal  of  conscious 
and  unconscious  humour. 

One  man  wrote  to  him  saying  that  if  he  had 
used   his  specially  invented  bumpers  the 
accident  would  never  have  happened. 

Another  sent  an  amusing  little  sketch  showing 
a  typical  Cockney  talking  to  a  driver  of  a  car. 
The  words  under  it  are  : 

Cockney  :  Are  you  the  fellow  wot  crashed  into 
that  there  film  actor  Otto  Kruger? 
Driver  :  Yes. 

Cockney  :  Well  give  us  yer  autograph.  My  ole 
woman  makes  me  sick  calling  that  Kruger 
fellow  'er  dream  man. 

Otto  was  turned  into  a  keen  pipe  collector  by 
his  fans.  Some  time  ago  a  press  photographer 
took  pictures  of  Otto  in  his  Hollywood  home. 
One  of  the  pictures  showed  him  with  his  antique 
pipe  rack  which  contained  quite  a  number  of 
pipes  but  no  more  than  that  of  any  other  keen 
pipe  smoker. 

When  this  photograph  was  published  in 
papers  all  over  the  world,  the  caption  to  it  ran, 
"Otto  Kruger,  who  is  a  keen  pipe  collector, 
photographed  with  some  of  his  treasures." 

As  a  result  fans  from  Britain,  the  United  States, 
Africa  and  even  China,  started  sending  in 
strange  and  wonderful  specimens  to  add  to  his 
collection. 

So,  in  spite  of  himself,  Otto  became  a  collector 
of  pipes.  To-day  he  has  become  quite  keen  and 
has  his  study  walls  lined  with  racks  of  pipes. 

Some  weeks  ago  Otto  received  a  letter  from  a 
young  American  boy  asking  for  twelve  of  Otto's 
autographs.  One,  he  said,  was  'or  himself,  one 
for  his  mother,  one  for  his  father  and  one  each 
for  his  nine  brothers  and  sisters. 

Greatly  amused  at  the  request  Otto  sent  him 
twelve  autographed  pictures  and  then  received 
this  reply. 

"Thank  you  so  much,  Mr.  Kruger.  Now  I  can 
exchange  your  twelve  autographs  for  one  of 
Clark  Gable  !  " 
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TYRONE 

POWER 

Is  one  of  Hollywood's  busiest 
young  men  these  days.  In  the  last 
month  or  so  he  has  become 
engaged  to  Janet  Gaynor,  com- 
pleted "Second  Honeymoon" 
opposite  Loretta  Young,  and  been 
cast  as  the  screen  lover  of  Norma 
Shearer,  no  less,  in  "Marie 
Antoinette."  However,  we  man- 
aged to  catch  him  spending  a  day 
off  from  the  studio  with  his  pet 
dog,  "  Pickle." 


Above:  Sonja  Henie  in 
one  of  her  spectacular 
ice-rink  numbers.  The 
new  film  also, ^however, 
gives  her  more  oppor- 
tunity, it  is  said,  to  show 
the  fans  what  she  can  do 
as  an  actress. 


Left:  The  star's  new 
leading  man  is  Don 
Ameche  (with  Jean  Her- 
sholt),  but  there  are  no 
romance  rumours  this 
time.  Don  happens  to  be 
one  of  Hollywood's  hap- 
py husbands. 


Above:  Joan  Crawford  with  her  latest  discovery,  ex-collar 
ad.  model  Alan  Curtis,  whom  she  chose  for  a  role  in  "Manne- 
quin." It  is  not  often,  incidentally,  that  we  see  so  much  of 
the  celebrated  Crawford  chassis  these  days.  Riglit:  Joan 
snapped  in  intimate  conversation  with  her  new  co-star, 
Spencer  Tracy. 


WITH 
OUR  CANDID 

CAMERA 


Above:  In  the  meanwhile,  Joan's  hubby,  Franchot 
Tone,  has  been  playing  opposite  her  studio  rival, 
Myma  Loy,  in  "Man-Proof."     Franchot  gets 
the  girl  this  time,  too. 


One  of  the  penalties  of  fame  is  answering  the  flood 
of  letters  that  pour  in  daily.    Here  is  Dorothy 
Lamour  cheerfully  tackling  the  task  with  the  aid 
of  her  secretary. 
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PICTUREGOER  Weetlv 


Rogers 


Oinger  Rogers,  making  her  first  solo 
starring  vehicle,  Having  Wonderful 
Time,  a  screen  adaptation  of  the  Broadway 
stage  hit,  has  been  on  location  in  the 
San  Bernardino  Mountains,  near  Holly- 
wood. "Picturegoer's"  cameraman  with 
the  unit  sends  these  unusual  shots  of  the 
star  at  work  and  play. 


Miss  Rog« 
thing  of*  I 
Here  she 
some  of  t 
the  San 
Mountain 
her  photo) 


Above:  Lee  Bowman  takes 
Ginger  Rogers  for  a  ride, 
on  a  bicycle  not  built  for 
two,  but  borrowed  from  a 
studio  messenger.  Lee  is 
said  to  have  a  romantic 
interest  in  the  star,  but 
don't  say  we  said  so. 


Right:  Ginger's  leading  man 
in  the  picture,  however,  is 
Douglas  Fairbanks,  jun., 
who  has  now,  it  seems, 
definitely  resumed  his 
screen  career  in  Hollywood 
after  his  British  picture 
production  fling. 


Sitting  opposite  her  at  the  sunny 
window,  Jonathan  found  a  com- 
plete tonic  for  a  headache. 


FOR  one  of  New  York's 
brightest  bachelors, 
to  wake  up  at  10  a.m.  in 
evening  dress  could  be 
counted  as  an  ordinary 
occurrence.  Flowers  in  hand 
from  last  night's  club  gala  could 
also  be  in  the  picture,  but  a  white 
fox-trimmed  wrap,  draping  the 
trousered  knees,  definitely  no. 

Feeling  his  aching  head, 
Jonathan  Blair  addressed  his 
valet,  who  stood  over  him  with 
a  glass  of  something  effervescing. 

"Butch,  take  that  away.  I 
don't  want  it.  Where  did  I  get 
this?" 

"I  don't  know,  sir,  unless  you 
won  it  in  a  raffle." 

"Did  I  bring  anything  else 
home  ? " 

"You  didn't  bring  anything 
home.  I  brought  you."  The 
young  woman  who  had  come  into 
the  room,  trailing  an  elaborate 
whiteeveningfrock,  gave  Jonathan 
such  a  start  that  he  forgot  his 
hang-over.  "Aren't  you  the  girl 
who  kept  playing  the  red  at  the 
Thirteen  Club?  "  he  asked,  groping 
for  memory. 

"  Till  the  police  arrived — yes.  Now 
I've  done  my  girl  scout  deed,  can  I 
have  my  cloak  ?  " 

"Stop  a  minute.  So  I  have  to 
thank  you  for  putting  me  to  bed 
and  tucking  me  in." 

"  And  it's  due  to  that  dog  of  yours 
that  I  stayed.  He  wouldn't  let  me 
go." 

"Good  old  Pee-Wee.  He  knows 
what  to  do  with  friends.  That's 
his  training.  Gome  here.  Pee- Wee; 
give  the  lady  your  hoof." 

"Will  it  be  breakfast  for  two, 
sir?"  Butch  interposed,  having 
observed  that  the  Great  Dane  acted 
under  orders. 

"Yes,  Butch,  breakfast  for  two, 
and  take  the  lady  to  the  salon. 
Sitting  opposite   her  at  a  sunny 
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pREAK  FAST 

foTJuw 

Creely  adapted   from  the  film  by 
A  Marjory  Williams  with  permission 
of  Radio. 


window,  Jonathan  found  a  complete 
tonic  for  a  headache.  He  certainly 
mixed  a  rather  complicated  form  of 
prairie  oyster,  but  decided  not  to 
drink  it.  Meanwhile,  Butch  brought 
news  of  a  telephone  call  from  the 
El  Salome  Club,  requesting  three 
hundred  and  sixty  dollars  in  respect 
of  damage  done  to  a  musician's  bass 
violin. 

"TTTe  must  have  covered  a  lot  of 
VV  ground  last  night,"  Jonathan 

opined. 

"So  you  remember  that  much?" 
the  lady  smiled. 

"  I  remember  everything.  I  bet 
you  think  I  don't  remember  your 
name.  Well,  I  don't.  But  I  re- 
member we  were  up  at  Pierre's, 
on  the  roof,  and  I  said  I  wanted 
to  pull  down  a  few  stars  to  put  in 
your  hair;  and  then  we  danced 
and  I  said  you  danced  like  a 
moonbeam,  and  your  skin  was 
a  challenge  to  the  roses  you  were 
wearing." 

"They  were  camellias." 

"Camellias.  That's  right.  And  I 
said  great  things  can  happen  on  a 
night  like  this.  Planets  are  born. 
Napoleons  are  conquered.  Women 
are  won.  Why,  I've  even  been  known 
to  propose  to  three  women  in  one 
evening  and  follow  through  with 
Lincoln's  Gettysburg  address,  when 
I'm  in  my  'cups.  Did  I  propose  to 
you  ? " 

"I  don't  remember." 

"  Well,  anyway,  I  borrowed  a  lot 


of  sugar  from  you  to  pelt  at  people, 
you  know;  or  was  it  for  roulette?" 

"Just  that.  Six  hundred  dollars." 

"I'll  give  you  a  cheque.  Butch, 

get  me  my  "  Whereupon  Butch 

threw  up  his  arms,  shook  his  head, 
went  through  the  act  of  writing, 
shook  his  head  again,  and  behaved 
so  pointedly  to  convey  that  there 
was  nothing  in  the  bank  to  meet  a 
cheque,  that  Jonathan  had  to  mis- 
understand him  and  order  him  to 
bring  the  book  and  a  pen. 

Butch  whereupon  went  through 
more  pantomime,  and  ended  up  by 
receiving  a  joram  of  ink  on  the 
mouth  from  a  pen  which  he  had 
declared  empty,  on  handing  it  to 
Jonathan,  before  the  cheque  was 
written.  Nevertheless,  it  was  written 
and  passed  over  the  table.  The  fair 
unknown  received  it  thoughtfully. 
Next  minute  she  was  spreading 
butter  on  Jonathan's  hand,  which 
he  had  inadvertently  burned  on  the 
hot  toaster. 

"  You've  had  your  life-line  buttered 
for  you  since  the  day  you  were 
born,"  she  said,  looking  at  the  palm. 
"  You've  been  too  lucky.  You  need 
an  awful  jolt  " 

It  appeared,  however,  that  the 
fair  unknown,  whether  needing  it  or 
not,  was  to  receive  the  jolt.  Why 
Carol  Wallace  should  choose  that 
moment  to  get  past  Butch  into  the 
next  room,  Jonathan  didn't  know. 
With  her  arms  round  his  neck, 
brushing  his  face  with  a  chenille  veil 
depending  from  a  broad-brimmed 
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off-the-brow  hat,  she  soon  explained. 

"Johnny,  darling.  Why  didn't 
you  meet  me  at  the  train?  I  bet 
you're  glad  I'm  back  home.  Oh" 
— catching  sight  of  the  fox  wrap — 
"you've  bought  me  another  fur 
coat  !  It's  the  loveliest  thing  I've 
seen  in  my  life,  but  much  too 
expensive." 

The  voice,  which  was  supposed  to 
be  one  of  her  stage  charms,  tinkled 
through  the  open  door  as  she  followed 
Jonathan  into  the  salon. 

This  is  Miss  Wallace,"  he 
announced.  "Carol,  this  is  Miss 

 "    If  he  thought  by  this  ruse  to 

acquire  important  knowledge, 
Jonathan  was  mistaken.  It  was 
perfectly  plain  that  his  former 
companion  was  lying  as  she  said  : 
"Jennie  Jones  is  the  name."  Picking 
uo  her  wrap  and  quoting  that  part 
of  the  Gettysburg  speech  in  which  the 
President  declared  all  men  to  be 
created  equal,  she  swept  from  the 
room. 

"  Nice  little  number.  Who  is  she5" 
Carol  asked,  getting  to  work  on  ham 
and  eggs. 

"Just  a  friend  of  drunken  sailors. 
She  piloted  me  home  last  night." 
During  the  subsequent  conversation 
Carol  found  Jonathan  distrait.  He 
would  have  been  more  so  had  he 
realised  that  she  was  conveying  to 
him  the  fact  that  her  last  perform- 
ance, involving  his  financial  backing, 
was  a  flop. 

"But  in  the  next  you're  going  to 
get  every  cent  of  that  twenty 
thousand,"  she  assured. 

Jonathan  hoped  it  might  be  true, 
and  prepared  himself  for  Butch's 
statement,  which  later  was  forth- 
coming, that  money  was  at  an 
exceedingly  low  ebb. 

"  But  Mr.  Meggs  has  arrived  from 
your  office,  sir,  with  the  quarterly 
stipend,"  he  added  soothingly. 

Mr.  Meggs,  a  lawyer-like  indivi- 
dual, was  shown  into  an  apartment 
too  elegant  to  be  called  a  study. 
From  the  moment  he  opened  his 
mouth  to  read  the  report  of  the 
board  of  directors  of  the  Blair 
Steamship  Company  it  was  clear  that 
he  was  suffering  from  laryngitis. 

"Here's  iust  the  thing  for  you; 
never  fails,"  Jonathan  said,  offering 
him  the  prairie  oyster  which  Butch 
had  been  sent  to  fetch. 

Mr.  Meggs  swallowed  it  and  became 
entirely  unable  to  articulate.  "You 
read  the  report.  Butch."  Jonathan 
suggested.  While  Butch  did  so.  paus- 
ing to  deliver  the  punctuation  marks, 
Jonathan  alleviated  boredom  by 
inquiring  of  the  club  over  the  tele- 
phone, although  vainly,  for  the 
identity  of  the  so-called  Jennie 
Jones.  Suddenly  his  ear  caught 
Butch's  words,  "Salaries  to  officers 
of  the  company  suspended  at  once," 
and  he  turned  to  Mr.  Meggs. 

"Let  me  get  this  straight.  You 
didn't  bring  my  usual  cheque  to-dav, 
then  ?  " 

Pee-Wee  having  usurped  the  law- 
yer's chair  by  crowding  on  the 
top  of  both,  the  answer  was  an 
agitated  shake  of  the  head. 
Whereupon  the  telephone  rang. 

"  I'm  at  the  Yarmouth  Hotel  with 
a  friend  of  mine,  a  Mr.  Samuel 
Ransom,"  a  male  voice  said.  "You 
were  seen  leaving  the  Thirteen  Club 
last  night  with  his  niece,  Miss  Valen- 
tine Ransom.  We  want  to  know 
where  she  is." 

"So  do  I,"  Jonathan  assured, 
whereupon  the  caller  rang  off. 

To  send  Miss  Val  Ransom  roses 
and,  as  an  afterthought,  camellias 
seemed  to  Jonathan  the  only  thing 
to  do.  Little  did  he  think  that  his 
next   meeting  with   Miss  Ransom 
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would  make  him  wish  those  flowers 
still  at  the  florist's. 

Over  his  head  and  without  his 
consent,  that  afternoon  the  Blair 
Steamship  Company,  which  had 
been  owned  for  over  fifty  years  by 
Jonathan's  family,  was  sold  to  an 
unknown  purchaser. 

"Where's  the  chiseller  who  joc- 
keyed me  out  of  this?"  Jonathan 
demanded  on  reaching  the  office. 

"Anything  I  can  do  for  you?" 
came  a  feminine  voice.  There  was 
Val,  crisp,  businesslike,  tantalisingly 
sure_of  herself. 

"What's  the  angle?"  Jonathan 
demanded  "Why  should  you  want 
my  company  ? " 

"  Well,  you  didn't  seem  to  want  it. 
and  it  was  too  good  a  business  to 
waste." 

"So  that's  why  you  played  up  to 
me.  Got  me  drunk  and  took  me 
home  to  find  out  things  about  my 
finances." 

"Not  at  all,  Mr.  Blair.  It  was  a 
legitimate  business  deal." 

"  It  was  not.  You  manceuvred 
yourself  into  the  heart  of  a  company 
based  on  generations  of  Blairs. 
You've  stolen  a  birthright,  and 
you're  not  going  to  get  away  with 
it." 

" Is  that  a  threat  ? " 

"  If  it's  war  you  want,  you're 
going  to  get  it.  I'll  smash  you 
against  the  rocks  and  take  the  com- 
pany back,  every  timber  of  it.  If 
you're  the  type  of  woman  who  wants 
to  wear  the  pants,  wear  them,  trip 
over  them,  and  break  your  neck." 

He  departed  for  home  and  the 
heart-breaking  task  of  saying 
good-bye  to  the  family  servants  who, 
one  and  all,  were  sorry  to  be  leaving 
Butch  insisted  on  being,  as  Jonathan 
expressed  it,  a  sap  and  hanging  on 
to  the  sinking  ship.  Perhaps  it  was 
as  well.  Missing  his  keys  a  moment 
later  when  Butch  had  retired  to  the 
gymnasium  to  pack,  preparatory  to 
his  master's  leaving  the  family 
mansion,  Jonathan  went  at  once  in 
search  of  his  valet. 

"Butch,  what  did  you  do  with 

the  "  he  began,  and  swallowed 

hard,  for  there  was  Yal,  belted, 
trousered,  and  looking  fit  for  any 
frav 

"Can't  the  new  house  tenant 
move  in  ?  "  she  inquired.  "I've  just 
seen  the  serv  ants  and  asked  them  to 
run  this  place  as  usual." 

"  You've  left  me  with  nothing  but 
the  Blair  name,"  Jonathan  accused. 
"  I  suppose,  if  you  could  have  it, 
you'd  take  that,  too." 

"Not  in  its  present  condition, 
thanks."  She  backed  up  the  state- 
ment by  a  brisk  slap  to  the  cheek, 
which  infuriated  Jonathan  to  the 
point  of  picking  up  a  boxing  glove. 

Too  bad  you're  not  a  man  !"  he 
said  savagely. 
"Don't  let  that  stop  you.  I  was 
brought  up  with  six  brothers." 
Nothing  loth,  they  set  to.  By  the 
time  Val  had  collapsed  on  the  gym 
floor,  with  dumbells  from  the  rack 
above*  falling  gently  at  her  feet, 
Jonathan  and  Butch  had  a  black  eye 
apiece.  The  sound  of  Carol  Wallace 
calling  "Yoo-hoo!"  from  the  hall 
brought  the  two  men  before  her. 

"Isn't  anyone  at  home?"  she 
piped.  "Oh!  Johnny,  what's  hap- 
pened ?  " 

"To  me?  Oh,  I  just  bumped  into 
the  bed  I" 

"Must  have  been  twin  beds," 
Carol  asserted,  looking  at  Butch. 
Yal,  coming  from  the  gym,  drawing 
off  her  glove,  allowed  a  door-knob  to 
fall  out.  As  became  a  gentleman. 
Jonathan  said  nothing,  and  Yal  had 
the  grace  to  retire. 

"What's  she  doing  here?"  Carol 


inquired.  "  I  only  came  to  help  you 
out.  I  want  you  to  come  and  stay  at 
my  apartment." 

She  said  a  great  many  things 
before  she  left,  even  proposing  to 
marry  Jonathan;  fact  which  was 
discreetly  overheard  by  Butch.  This 
accounted,  though  Jonathan  didn't 
know  it,  for  a  conversation  which 
took  place  while  Butch  was  selecting 
which  of  two  white  scarves  was 
most  fitted  for  his  master  to  wear  as 
Miss  Wallace's  escort  to  the  theatre. 

"You  know  everything,  Butch. 
Why  did  Miss  Ransom  make  me 
vice-president  of  the  new  company 
this  afternoon  ?  "  Jonathan  inquired. 

"  Probably  she  couldn't  do  without 
you,  sir,"  Butch  returned  tactfully. 
"I  think  the  one  with  the  fringe 
would  be  more  carefree,  sir."  Thus 
Mr.  Jonathan  Blair  escorted  Miss 
Wallace  to  the  theatre  and,  returning 
home  sober,  was  able  to  appear  in 
the  steamship  office  shortly  before 
eleven  o'clock. 

Val,  sitting  at  the  desk,  greeted 
the  new  vice-president  with  a 
peroration,  during  the  delivery  of 
which  Jonathan,  to  show  his  indiffer- 
ence, tossed  a  soda-mint  tablet  in  his 
mouth  and  swallowed  a  glassful 
from  the  iced- water  container  "  As 
a  matter  of  fact,"  Yal  continued, 
"since  I  may  be  ordered  home  at 
any  minute  by  my  father,  my  uncle 
being  already  anxious  to  go  back 
west  and  train  horses,  you  may  be 
called  upon  to  assume  active 
managership — and,  in  time,  even  the 

presidency — if  you  show  that  " 

Yal  paused  for  breath  and  Jonathan 
took  advantage  to  make  a  statement 
"By  the  way,  it  may  interest  you 
to  know.  Miss  Ransom,  that  I'm 
marrying  Miss  Carol  Wallace  at  five 
o'clock  this  afternoon." 

At  the  appointed  time,  guests  duly 
assembled  in  one  of  Carol's  largest 
and  sunniest  rooms  overlooking 
Mainstreet.  Bridesmaids  headed  the 
bridal  procession  as  it  passed  down- 
stairs. Jonathan,  faultlessly  attired 
in  tails,  double-breasted  waistcoat, 
and  white  buttonhole,  took  his  place 
beside  the  bride.  The  Justice  of  the 
Peace — a  bespectacled  man,  bald, 
with  heavily  lined  cheeks — delivered 
a  preliminary  address  about  the 
similarity  of  marriage  to  the  home- 
building  of  bees  and  birds. 

He  was  half-way  through  it  when 
a  window-cleaner,  descending  out- 
side the  house  on  a  pulley,  started  to 
scrape  the  window  with  a  palette 
knife.  The  discord  he  thus  pro- 
duced interfered  with  the  IP's 
address,  but  it  was  nothing  to  the 
interruption  provided  by  six  other 
cleaners  who,  descending  on  pulleys, 
also  added  their  quota  of  squeaking. 

In  vain  did  Mr.  Meggs  entreat  the 
intruders  to  rise  aloft  and  stay  aloft. 
One  by  one  they  rose  and  descended, 
scraping  at  every  opportunity  When 
at  last,  with  a  "Sorry,  Toots,  we 
misunderstood  you,"  from  the  head- 
man, quiet  outside  was  restored  the 
J. P.  inquired  solemnly  if  there  was 
anyone  present  who  objected  to  the 
marriage. 

I object  ! "  shouted  a  masculine 
voice.  A  tall  man,  with  a  lean 
face,  a  sombrero,  and  a  superior 
atmosphere  of  the  turf,  advanced 
towards  the  group.  "That  woman." 
he  declared,  pointing  to  Carol,  "is 
the  mother  of  my  kids." 

"I  never  saw  him  in  my  life!" 
she  gasped.  Jonathan,  felt  himself 
go  down  under  the  tall  man's  punch. 
When  he  came  to,  Carol  had  dis- 
appeared. 

"Miss  Wallace  is  quite  hysterical, 
sir.  She's  incapable  of  going  on, 
sir,"  Butch  announced. 

"  Who  was  that  man,  Butch  ?  He 


couldn't  have  been  her  husband." 

"  I  know.  I  saw  him  in  the  office 
with  Miss  Ransom,  sir.  I  believe 
he's  her  uncle  from  Texas,"  Mr. 
Meggs  informed. 

"  That  settles  it.  There's  only  one 
thing  to  do  to  Miss  Ransom," 
Jonathan  declared.  Butch  looked 
thoroughly  unhappy.  "Oh  ! — I  hope 
— I  did  hope — what  are  you  going 
to  do  ?  "  he  wailed. 

"  Plenty."  was  all  Jonathan  would 
allow.  Next  morning.  having 
petitioned  Judge  Harris  on  behalf 
of  the  Blair  Steamship  Company  for 
a  receivership.  Jonathan  addressed 
the  company's  creditors  and  His 
Honour. 

He  motioned  that  so  long- 
established  a  business  should  not  be 
dependent  on  feminine  caprice. 
He  admitted  his  own  faults  and  lack 
of  interest  in  the  past.  He  pro- 
pounded schemes  for  the  future 
which  should  put  the  company  back 
on  its  feet.  He  asked  for  no 
additional  capital,  no  salary,  no 
bonuses.  He  asked  for  the  chance 
to  risk  as  collateral  what  interest  his 
grandfather's  trust  fund  allowed  him, 
in  the  company,  for  a  chance  to 
prove  that  it  took  a  Blair  to  run  the 
line. 

Having  retired  into  the  next  room 
to  await  the  judge's  decision, 
Jonathan  confided  to  Pee-Wee  that 
he  felt  a  worm.  Nevertheless,  His 
Honour's  mind  was  quickly  made 
up.  The  receivership  was  granted, 
and  Jonathan  had  the  satisfaction 
of  hearing  himself  pronounced  by 
Butch  as  the  fac-simile  of  a 
dageu;rroty  pe  of  his  grand  uncle 
before  being  knighted.  Val's  con- 
gratulatory remarks,  as  she  came  up 
with  her  uncle  in  attendance,  were 
less  soothing. 

"There's  another  chance  for  you 
as  a  wedding  buster-up,"  Jonathan 
told  her,  eyeing  the  man  from  Texas. 
"I'm  marrying  Miss  Carol  Wallace 
at  five  this  afternoon,"  and  rounded 
off  the  sentence  by  socking  Mr. 
Samuel  Ransom  on  the  jaw. 

At  five  the  same  guests,  the  same 
bridesmaids,  the  same  bride  and 
groom  foregathered  in  the  same 
room  before  the  same  window.  The 
same  Justice  of  the  Peace,  not  to  be 
done  out  of  his  preliminary  address, 
delivered  it  pretissimo  "If  there  is 
no  one  present  who  objects,"  he  went 
on,  almost  triumphant,  and  gave 
the  customary  pause.  Butch  filled 
it.  "I  object,"  he  said.  Before  a 
swooning  justice,  he  produced  a 
document  and  handed  it  to  Jona- 
than. 

"I'm  sorry,  sir,  but  the  night  you 
met  Miss  Val  Ransom  at  the  Thir- 
teenth and  the  El  Sesame  Clubs,  you 
married  her.  There  are  the  docu- 
ments and  the  signatures." 

"This  is  bigotry  !"  Carol  moaned. 
"Carol,  darling.     I  don't  know 
how  it  happened." 

"Look  in  your  pockets  and  see  if 
there  are  any  other  wives  you're 
married  to!"  she  snarled.  Hastily. 
Jonathan    took  a 


taxi  to  the  old 
home.  Meeting  var- 
ious trunks  being 
carried  out  of  the 
house,  he  asked  for 
Yal,  and  was  told 


she    was    in  the 

M 

At  five  the  same 
guests,  the  same 
bridesmaids,  the 
same  bride  and 
groom  fore- 
gathered in  the 
same  room.  .  .  . 


sitting-room.  He  found  her  in  a 
smart  two-piece,  a  becoming  hat, 
and  a  fur,  filling  a  dress  trunk. 

"This  tops  everything,"  he  de- 
clared. "Am  I  never  going  to  be  rid 
of  you  ?  " 

"Whither  thou  goest,  I  go;  an^ 
that  is  to  Texas  on  the  5.45.  You'll 
love  Texas.  Such  great  open  spaces." 

"  No  court  will  expect  me  to  live 
with  a  woman  who  tricked  me  into 
marriage.  You  know  my  address." 
Slamming  the  door  in  his  turn, 
Jonathan  headed  for  the  hall  and  ran 
opportunely  into  Butch. 

"Sir,  I  hope  we're  not  going  to  be 
put  in  gaol,"  he  lamented,  having 
heard  Jonathan's  request  that  they 
should  repair  to  the  best  lawyer  in 
town." 

"Never  mind.  Come  on,  Butch." 

"  I  meant  it  for  the  best,  sir.  when 
I  forged  that  marriage  certificate." 

"When  you  what?"  Jonathan 
demanded. 

"When  I  forged  the  certificate  to 
keep  you  from  marrying  Miss  Wal- 
lace. You  see,  sir,  I've  always,  in  a 
manner  of  speaking,  had  Miss  Ran- 
som's confidence,  since  the  day  I 
found  her  occupying  the  bathroom, 
before  I  brought  in  your  saline,  sir. 
If  you  ask  me,  I  think  Miss  Valen- 
tine bought  your  business  and  took 
over  the  house,  and  busted  up 
(sorry,  sir  I)  the  two  weddings  for 
one  reason." 

"Hphe  little  brat  !"   Charging  into 

-L  the  bedroom  Jonathan  seized 
Val  by  the  shoulders. 

"I've  thought  it  over,  and  you're 
right.  Marriage  is  for  better  or  worse. 
I'm  not  seeing  the  lawyer." 

"I'm  not  your  wife,  and  never 
will  be." 

"Darling,  your  nerves  are  over- 
wrought." 

"Don't  touch  me!  I'll  call  the 
police  !  I'll  scream  the  house  down!  " 

"Do.  Butch  is  the  soul  of  dis- 
cretion." He  chased  her  to  the  table 
where  the  two  had  once  breakfasted. 
Not  until  she  had  thrown  an  iced 
cake,  the  jam  of  which  clung  affec- 
tionately to  his  face,  and  hit  him 
accidentally  with  the  door-knob, 
which  had  once  stiffened  her  boxing- 
glove,  was  she  reduced  to  a  state  of 
tears  and  acquiescence. 

"Darling,  I  haven't  hurt  you?  I 
didn't  mean — I  was  only  keeping  it 
for  a  souvenir,"  she  sobbed,  as  he 
lay  low. 

"Give  him  a  drop  of  Scotch,"  a 
voice  advised,  which  coming  from 
Jonathan  putting  on  a  ventrilo- 
quist's act  purported  to  hail  from 
Pee-Wee. 

The  marriage  was  duly  solemnised 
at  the  railway  station.  Sure  of  his 
fee,  the  Justice  of  the  Peace  wisely 
made  sure  of  his  person  by  cutting 
the  ceremony  to  a  minimum  and 
raising,  in  token  of  relief  at  its  con- 
clusion, a  pair  of  hands  encased  in 
boxing-gloves. 
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ANYBODY  who  expects 
to  find  a  battle  royal  in 
Stage  Door  for  the  act- 
ing honours  between 
Ginger  Rogers  and 
Katharine  Hepburn  will  be  dis- 
appointed, for  one  of  its  chief 
virtues  is  consistent  team-work. 
Each  artiste  gives  a  splendid  show 
in  her  own  particular  role, 
and  the  film  is,  as  a  whole,  quite 
one  of  the  most  convincing  and 
human  back-stage  stories  I  have 
seen. 

Most  of  the  action  takes  place 
in  a  theatrical  boarding-house, 
where,  to  keep  up  their  spirits 
after  the  daily  round  of  dis- 
appointments, the  girls  indulge 
in  caustic  wisecracks  and  some- 
times horseplay. 

Katharine  Hepburn  plays  the 
role  of  Terry  Randall,  daughter 
of  a  wealthy  father,  who  is  stage- 
struck  and  who  determines  to 
make  good  on  her  own. 

Without  her  knowledge,  her 
father  backs  a  play  in  which  she 
is  to  be  starred,  hoping  she  will 
"flop"  and  give  up  the  idea  of  a 
stage  career. 

On  the  night  of  the  first  perform- 
ance a  young  girl,  who  had  longed 
passionately  for  the  part,  commits 
suicide. 

Terry  Randall  is  almost  unable  to 
go  on,  but  finally,  inspired  by  the 
spirit  of  the  dead  girl,  she  gives  a 
wonderful  piece  of  acting. 

Katharine  Hepburn  fits  the  part 
admirably.  She  is  downright,  matter 
of  fact,  determined  to  get  on,  and 
yet  underneath  her  somewhat  over- 
bearing manner  she  conceals  a  deep 
sympathy  and  affection.  It  is  the 
best  thing  she  has  done  for  a  long 
time,  and  she  even  succeeds  in 
making  the  rather  theatrical  climax 
almost  convincing 

As  her  room  mate,  a  wisecracking 
young  dancer  who  knows  the  seamy 
side  of  the  profession.  Ginger  Rogers 
is  excellent,  and  anyone  who  had  any 
doubts  that  she  could  not  act  as  well 
as  she  can  dance  will  have  them 
quickly  dispelled. 

It  is  a  vital  characterisation  in 
which  both  actions  and  voice  play 
their  part,  and  there  is  never  a  false 
move  or  a  false  note  in  it. 

Andrea  Leeds,  who  made  such  a 
promising  debut  in  Come  and  Get  It, 
lives  up  to  her  promise  and  sub- 
scribes a  finely  sensitive  portrayal  of 
the  young  girl  for  whom  disappoint- 
ment was  too  much.  It  is  the  one 
poignant  note  in  the  production,  and 
it  registers  with  full  effect. 

As  a  philandering  producer  who  is 
paid  by  Terry's  father  to  put  on  a 
play,  Adolphe  Menjou  is  excellent, 
and  each  and  every  member  of  the 
theatiical  boarding-house  is  per- 
fectly presented 

It  is  impossible  to  go  into  the 
details  at  length,  but  if  you  appre- 
ciate life  presented  as  it  is.  you 
cannot  afford  to  miss  this  film 

IT'S  LOVE  I'M  AFTER 

#  '  Leslie  Howard  comes  forth  in 
new  guise  in  this  picture  as  a 
hrst-rate  straight  comedian  and,  as 
in  Stand  In,  breaks  away  from  the 
dreamy,  philosophical  roles  which  he 
has  hitherto  filled  so  admirably 


Only  an  actor  of  the  calibre  of 
Leslie  Howard  could  play  the  part  of 
a  "  ham  "  actor  with  the  subtlety  and 
satirical  touch  which  is  inherent  in 
the  leading  character  of  this 
supremely  entertaining  picture. 

Basil  is  the  darling  of  the  stalls  as 
well  as  the  gods  and,  while  he  falls 
frequently  and  heavily  for  feminine 
flattery,  he  always  goes  back  to  his 
leading  lady,  Joyce, with  whom  he  is  as 
delighted  to  quarrel  as  to  make  love. 

The  main  issue  of  the  story  is 
Basil's  entanglement  with  an  infatu- 
ated girl  whom  he  promises  to  dis- 
illusion in  order  to  restore  her  to  the 
arms  of  her  fiance  !  The  complica- 
tions are  piquant  and  involved,  but 
in  the  end  he  is  content  to  see  the 
young  lady  safe  in  the  arms  of  her 
lover,  and  himself  back  with  Joyce, 
and  ready  to  quarrel  at  any  moment. 

The  character  drawing  is  exceed- 
ingly good.  Apart  from  Leslie 
Howard's  performance,  which  domi- 
nates the  picture,  Bette  Davis  is 
brilliant  as  Joyce,  and  the  two  play 
up  to  each  other  admirably. 

Olivia  de  Havilland  scores  a 
personal  success  as  the  infatuated 
Maria  and  Eric  Blore  is  at  his  best  as 
the  actor's  faithful  valet. 

The  film  opens  with  the  closing 
scene  of  Romeo  and  Juliet,  with  the 
two  leading  players  muttering 
vicious  asides  to  each  other  between 
the  lines,  and  from  then  onwards  it 
develops  with  plenty  of  action,  some 
verging  on  slapstick,  to  its  particu- 
larly joyous  conclusion. 

THE  DIVORCE  OF  LADY  X 

#  This  same  story  was  made  some 
years  ago  under  the  title  of 
Counsel's  Opinion,  with  Binnie 
Barnes  and  Henry  Kendall  in  the 
lead,  but  I  must  confess  that  it  did 
not  bring  back  memories  of  the 
earlier  production. 

It  is  a  polished  picture,  photo- 
graphed in  Technicolor,  rich  in  good 
dialogue,  and  well  acted;  it  only 
errs  by  being  rather  drawn-out  in 
parts;  the  director  has  on  occasions 
prolonged  his  sequences  beyond  the 
strength  of  the  situations. 

The  plot  is  a  piquant  one,  with  a 
barrister  imagining  that  he  would  be 
cited  as  a  co-respondent  to  a  girl  who 
had  compromised  him  and  with  whom 
he  had  fallen  in  love. 

Her  supposed  husband  had  come 
to  him  to  obtain  a  divorce,  but  even- 
tually he  discovers  that  the  girl  for 
whom  he  was  ready  to  sacrifice  his 
career  was  not  the  wife  but  the  daugh- 
ter of  a  judge  who  had  let  him  go  on 
being  mistaken  out  of  a  sheer  sense 
of  mischievousness. 

Merle  Oberon  is  delightful  as  the 
girl  and  plays  the  role  with  appro- 
priate provocativeness.  Laurence 
Olivier,  a  little  petulant  perhaps,  is 
nevertheless  good  as  the  barrister. 

The  acting  honours,  however,  are 
stolen  by  Ralph  Richardson,  who  is 
immense  as  Lord  Mere,  the  gentle- 
man who  seeks  divorce  from  his  wife. 
It  is  a  perfect  characterisation  of  a 
certain  type  of  military  gentleman 
whose  wits  are  perhaps  not  quite  as 
sharp  as  they  might  be,  but  who  is  a 
good  sport. 

Morton  Selten's  portrayal  of  the 
judge  is  another  addition  to  that 
clever  actor's  portrait  gallery  of 
delightful  old  gentlemen. 

The  whole  thing  is  well  set  and  the 
camera  work  is  very  good.  A  meet  of 
hounds  is  introduced,  one  imagines, 


for  the  sake  of  the  Technicolor;  it 
iscertainly  picturesque,  if  nothing  else. 

Colour  generally  is  not  obtrusive, 
but  at  least  on  one  occasion  there  is 
suspicion  of  backcloth. 

SMASH  AND  GRAB 

•  Modelled  on  the  lines  of  The 
Thin  Man,  this  British  picture 

lacks  much  of  its  prototype's  sparkle, 
but  it  is  without  doubt  one  of  the 
most  amusing  pictures  Jack 
Buchanan  has  made,  and  should 
delight  the  star's  fans. 

He  is  cast  as  a  private  detective 
who  has  a  weakness  for  playing  with 
toy  trains  and,  together  with  his 
wife,  is  able,  after  a  couple  of 
murders,  to  track  down  a  gang  of 
smash-and-grab  robbers. 

The  story,  written  and  directed  by 
Tim  Whelan,  is  in  the  "  crazy " 
category,  and  is  ingenious  in  situa- 
tion and  quite  bright  at  times  in 
dialogue. 

Jack  Buchanan  has  neither  to 
sing  nor  to  dance,  and  he  puts  over 
his  straight  comedy  role  with  good 
effect.  Elsie  Randolph  is  fair  as  his 
wife. 

Sound  performances  are  given  by 
Arthur  Margetson  as  a  philandering 
jeweller  and  fence;  Antony  Holies  as 
an  Italian  barber,  one  of  the  gang; 
and  Lawrence  Grossmith  as  the 
detective's  valet,  who  plays  trains 
with  him  and  also  indulges  in 
wrestling. 

SOUTH  RIDING 

•  Basically,  this  adaptation  of  the 
late  Winifred  Holtby's  famous 

novel  is  a  completely  novelettish 
affair — the  romance  of  an  impover- 
ished squire  who  has  ruined  himself 
looking  after  a  mad  wife  with  the 
local  schoolmistress,  daughter  of  a 
drunken  working  man. 

It  could  have  been  a  really  fine 
film,  but  the  cross  section  of  life  in 
a  Yorkshire  district  has  not  been 
sufficiently  exploited,  and  there  are 
too  many  loose  ends  and  unfinished 
characterisations. 

For  instance,  we  are  introduced  in 
the  opening  to  two  children  :  one  the 
daughter  of  the  squire,  who  shows 
signs  of  inheriting  her  mother's 
mania,  and  the  other  the  daughter 
of  a  labourer  living  in  a  hovel; 
neither  of  these  are  developed  to  any 
logical  conclusion. 

The  same  thing  applies  to  a 
socialist  member  of  the  council  who 
is  used  as  a  catspaw  by  unscrupulous 
building  speculators  to  forward  a 
housing  scheme  in  which  they  will 
benefit  considerably.  He  is  depicted 
as  being  consumptive  and  also  as 
showing  a  strong  partiality  to  the 
heroine,  but  neither  of  these  aspects 
are  followed  up. 

However,  the  acting  generally  is 
excellent  and  the  Yorkshire  country- 
side settings  exceedingly  picturesque. 
The  atmosphere,  too,  is  wholly 
realistic,  and  scenes  in  the  council 
chamber  where  the  squire  opposes 
the  new  housing  scheme,  suspecting 
graft,  are  dramatically  sound. 

One  of  the  film's  worst  points  is  its 
ending.  I  hope  that  before  it  is 
generally  released  it  will  be  cut. 

The  squire,  having  been  saved 
from  suicide  by  the  schoolmistress, 
decides  to  give  his  estate  to  the 
council  for  the  price  of  the  mortgage. 

It  is  resolved  to  inaugurate  the 
mansion  as  a  new  school  in  honour  of 
George  VI's  Coronation,  and  the 
actual  sequence  contains,  besides  the 
singing  of  "God  Save  the  King"  and 
camera  work  is  very  good.  "Land 
of  Hope  and  Glory,''  an  orgy  of  flag- 
wagging.  To  most  British  minds 
such  blatant  patriotic  sentimentalism 
is  distinctly  nauseating. 

Edna  Best  gives  a  finely  sensitive 
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portrayal  of  the  schoolmistress,  which 
makes  one  regret  that  she  is  seen  so 
seldom  on  the  screen. 

Ralph  Richardson  is  well  in 
character  as  the  squire,  though  he 
hardly  makes  a  sufficiently  romantic 
figure. 

Edmund  Gwenn  is  excellent  as  one 
of  the  council  who  is  in  the  crooked 
building  deal,  as  is  Milton  Rosmer  as 
his  partner. 

John  Clements  strikes  a  sincere 
note  as  the  socialist  and  Marie  Lohr 
is  fine  as  a  woman  member  of  the 
council. 

Ann  Todd  does  well  in  a  totally 
unnecessary  flashback  which  depicts 
how  the  lunacy  of  the  squire's  wife 
had  developed.  It  gives  an  oppor- 
tunity for  a  scene  of  a  horse  being 
ridden  upstairs,  but  otherwise  is 
purely  padding. 

While  by  no  means  a  Bonita 
Granville,  Glynis  Johns  is  quite  good 
as  the  squire's  emotional  daughter, 
and  Joan  Elburn  is  convincing  as  the 
child  of  the  poor  labourer  who  has 
hopes  of  winning  a  scholarship. 

Supporting  characters  are  all  well 
drawn  and  the  technical  qualities  are 
very  good. 

AMPHITRYON 

•  Based  on  a  Greek  comedy  deal- 
ing with  the  amorous  life  of  the 
gods,  this  French  picture  provides 
excellent  sophisticated  entertainment 
of  a  piquant  order. 

The  Greek  settings  are  picturesque 
and  afford  an  unusual  background 
for  what  is  in  essence  a  modern 
marital  farce  with  a  touch  of  fantasy. 

Alcmene,  viituous  wife  of  a 
Theban  general,  Amphitryon,  prays 
to  Jupiter  that  Thebes  may  be 
victorious  in  the  war.  Looking  down, 
Jupiter  sees  her  and,  finding  her  fair, 
decides  to  visit  her. 

Once  on  earth,  he  assumes  the 
shape  of  Amphitryon  and  goes  to 
Alcmene,  but  gets  so  drunk  that  he 
spends  the  night  in  the  bathioom. 
Next  day  Amphitryon  arrives  and  is 
surprised  at  the  coldness  of  his  wife's 
reception 

Then  he  learns  that  a  man  has 
visited  hei  and  goes  to  his  lawyer; 
Jupiter  poses  as  the  lawyer  and  has 
him  detained  by  Mercury,  who  poses 
as  his  clerk. 

Once  again  Jupiter  visits  Alcmene 
in  the  guise  of  the  general,  but  this 
time  he  has  such  a  bad  cold  that  she 
puts  him  to  bed  with  a  hot-water  bot- 
tle. Meanwhile  J  uno  learns  of  her  hus- 
band's adventures  and,  descending 
to  earth,  puts  a  stop  to  them. 

Henri  Garat  is  brilliant  in  the 
triple  role  of  Amphitryon,  Jupiter, 
and  Jupiter  disguised  as  Amphitryon. 
Armand  Bernard  scores  as  Mercury. 

A  most  dignified  and  attractive 
performance  is  given  by  Jeanne 
Boitel  as  Alcmene,  and  Florelle 
gives  a  delightful  comedy  study  as 
the  wife  of  the  general's  servant 
whom  Mercury  seduces. 

The  design  is  opera  bouffe.  Much 
of  the  dialogue  is  in  recitative,  with 
musical  accompaniment  which  is 
both  tuneful  and  effective.  The 
deliberate  satirising  of  the  gods  makes 
for  rich  farcical  situations,  and  the 
director  skates  over  extremely  thin 
ice  with  commendable  skill  and 
delightful  piquancy. 

PARADISE  FOR  TWO 

•  Jack  Hulbert  has  not  appeared 
to  better  advantage  than  in  this 
familiar  backstage,  romantic  musical, 
set  in  Paris  chiefly  because  it  gives 
him  an  opportunity  to  do  a  little 
acting  and  build  up  a  definite 
character. 

It  is  bright  entertainment  dealing 
with  the  romance  of  a  rich  business 
(Continued  on  page  22) 
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Never  have  a  shiny 

nose  again 


How  lovely  you'd  be  if  your  skin 
was  always  '  matt '  and  never 
shiny  !  Make  it  so  with  Snowfire 
Powder-Cream  !  Dance,  walk,  get 
hot  this  clever  combination  of 
fragrant  powder  and  cream  keeps 
you  fresh-looking  all  the  time,  and 
it  cannot  clog  the  pores  !  Choose 
it  in  Naturelle,  Peach,  Rachelle, 
Deep  Rachelle  or  Ivory  to  suit 
your  own  particular  skin  colouring. 
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man  and  a  chorus  girl  with  whom 
he  falls  in  love  after  their  names 
have  been  linked  together  by  rumour. 

He  makes  love  to  her,  posing  as  a 
journalist  and  secretly  backs  a  show 
for  her.  There  are  the  usual  mis- 
understandings and  the  usual  happy 
ending  which  brings  a  cheery  show 
to  a  satisfactory  ending. 

Situations  are  well  handled  and 
the  direction  of  Thornton  Freeland 
is  brisk  and  polished. 

Patricia  Ellis  is  very  good  as  the 
heroine  and  excellent  support  is 
given  by  Arthur  Riscoe,  Googie 
Withers,  Sydney  Fairbrother,  and 
Wylie  Watson. 

On  the  Screens  Now 


••LET 'S  MAKE  A  NIGHT  OF  IT 

Associated  British   Pictures.      British  "("' 
certificate.    Musical  extravaganza.    Runs  94 
minutes. 

Buddy  Rogers  Jack  Kent 

June  Clyde  Peggy  Boydell 

Claire  Luce  Viola  Vanders 

Fred  Emney  Henry  Boydell 

Iris  Hoey  Laura  Boydell 

Jack   Melford  Count  Castelli 

Claud  Allister  Monty 

Steve  Geray  Luigi 

Anthony  Holles  Head  Waiter 

Lawrence  Anderson  Harold 

Zelma  O'Neal  Kitty 

Bertha  Belmore  Policewoman 

Dan  Donovan  A  Street  Singer 

Oliver  Wakefield  A  Wedding  Guest 

Syd  Walker  Policeman 

Afrioue  Impersonations 

Brian  Michie   Compere 

Bands  : 

Eddie  Carroll,  Jack  Harris,  Jack  Jack- 
son,  Sydney   Lipton,    Joe    Loss,  Rudy 
Starita. 

Percy  Athos  Follies  Dance  Ensembles 

Directed  6v  Graham  Cutts.      Adapted  from 
Henrik    S.   Ege's   Radio  Play   "The  Silver 
Spoon,"  by  F.  McGrew  Willis. 

It  is  a  pity  that  neither  June  Clyde 
nor  Buddy  Rogers  live  up  to  their 
reputations  in  this  well-presented 
musical,  for  otherwise  it  is  a 
meritorious  production  and  com- 
pares favourably  with  American 
pictures  of  a  similar  type. 

The  plot  is  a  slight  one,  dealing 
with  a  young  man  who  becomes  a 
waiter  in  an  hotel  in  Nice  in  order 
to  woo  the  daughter  of  a  wealthy 
business  man,  but  it  serves  as  a 
thread  on  which  to  hang  several 
excellent  turns  and  numbers  from 
well-known  dance  bands,  all  of 
which  are  put  over  with  plenty  of 
punch. 

The  acting  laurels  go  to  Fred 
Emney,  who  is  the  keystone  of  the 
plot  as  the  business  man  in  question. 
It  is  an  excellent  comedy  charac- 
terisation. 

••EXCLUSIVE 

Paramount.  American.  "A"  certificate. 
Newspaper  melodrama.   Runs  77  minutes. 

Fred  MacMurray  Ralph  Houston 

Frances  Farmer  Vina  Swain 

Charlie  Rucgles  Tod  Swain 

Lloyd    Nolan  Charles  Gillette 

Fay  Holden  Mrs.  Swain 

Ralph  Morgan  Horace  Mitchell 

Edward  H.  Robins  Col.  Bogardus 

Harlan   Briggs  Springer 

Willard   Robertson  Mr.  Franklin 

Horace  MacMahon  Beak  McArdle 

Directed  by  A  lexander  Hall,  from  a  story  by  John 
C.  MoffM.  Previewed  October  30,  1937.  Story 
freely  based  on  this  film  by  Marjory  Williams 
appeared  in  our  issue  of  November  13  1937 

Frances  Farmer  scores  another 
success  in  this  somewhat  hectic 
newspaper  melodrama,  which  in- 
cludes in  its  compass  plenty  of  good 
comedy  and  a  thrill  or  two. 

As  a  reporter  who  quarrels  with 
her  father  and  fiance,  and  works 
for  a  crook  newspaper  proprietor 
from  whose  clutches  she  eventually 
has  to  be  rescued,  she  gives  a 
sincere  and  well-balanced  perform- 
ance. 

Fred  MacMurray  is  very  good  as 
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her  fiance\  a  city  editor,  and 
Charles  Ruggles  turns  in  an  effective 
character  study  as  her  father,  who 
is  killed  whilst  rescuing  her  from 
the  crooks. 

You  could  not  wish  for  a  more 
sinister  villain  than  Lloyd  Nolan, 
and  Horace  MacMahon  is  great  as 
his  dumb  bodyguard. 

One  of  the  comedy  highlights 
occurs  when  Ruggles  and  Mac- 
Murray,  having  drunk  deeply,  argue 
as  to  whether  the  light  goes  out 
in  a  refrigerator  when  the  door  is 
shut,  and  finally  end  up  by  getting 
inside  and  shutting  the  door  to 
see  for  themselves. 

••GANGWAY 

General F.  D.  British  "A"  certificate.  Spectacu- 
lar musical  comedy.  Runs  89  minutes. 

Jessie  Matthews  Pat 

Barry  Mackay  Bob 

Nat  Pendleton  Smiles 

Alastair  Sim  Taggett 

Olive  Blakeney  Nedda  Beaumont 

Noel  Madison  Otterman 

Patrick  Ludlow  Carl 

Liane  Ordeyne  Greta 

Graham  Moffatt  Joe 

Danny  Greene  Shorty 

Edmon  Ryan  Red  Mike 

Directed  by  Sonnte  Hale,  from  a  story  by 
Dwtghl  Taylor.     Preview,  October  10,  1937. 

As  a  newspaper  reporter  who  gets 
the  job  as  lady's  maid  to  a 
temperamental  star  and  then  finds 
herself  mixed  up  with  jewel  thieves, 
Jessie  Matthews  gives  one  of  her 
sprightliest  performances;  she  sings 
and  dances  quite  admirably. 

The  story  is  a  little  slow  in  start- 
ing, and  it  is  when  the  action  takes 
one  to  America  that  the  real  fun 
gets  going,  to  end  in  a  riotous 
spectacular  climax,  complete  with 
gun  play. 

Nat  Pendleton  is  very  good  as 
Smiles,  a  gangster,  and  Nedda  Beau- 
mont is  true  to  type  as  the  tempera- 
mental star. 

Barry  Mackay  is  fair  and  makes 
the  most  of  a  pleasing  personality 
as  the  hero,  and  a  very  amusing 
supporting  study  comes  from  Alastair 
Sim. 

••BIG  CITY 

M.-G.-M.  American  "A"  certificate.  Racketeer 
melodrama.   Runs  79  minutes. 

Luise  Rainer  Anna  Benton 

Spencer  Tracy  Joe  Benton 

Charley  Grapewin  The  Mayor 

Janet  Beecher  Sophie  Sloaue 

Eddie  Quillan  Mike  Edwards 

Victor  Varconi  Paul  Koya 

Oscar  O'Shea  John  C.  Andrews 

Helen  Troy  Lola  Johnson 

William  Demarest  Beecher 

John  Arledge  Buddy 

Irving  Bacon  Jim  Sloane 

Guinn  Williams  Danny  Devlin 

Regis  Toomey  Fred  Hawkins 

Edgar  Deering  Tom  Reilley 

Paul  Harvey  District  Attorney  Gilbert 


Andrew  J.  Tombes  Inspector  Matthews 

Clem  Bevans  Grandpa  Sloane 

Grace  Ford  Mary  Reilley 

Alice  White  Peggy  Devlin 

Also  : 

Jack  Dempsey,  James  J.  Jeffries,  Jimmy 
McLarnin,  Maxie  Rosenbloom,  Jim  Thorpe, 
Frank  Wykoff,  Jackie  Fields,  Man 
Mountain  Dean,  Gus  Sonnenberg,  George 
Godfrey,  Joe  Rivers,  Cotton  Warburton, 
Bull  Montana,  Snowy  Baker,  Taski 
Hagio. 

Directed  bv  Frank  Borzage,  from  a  play  by 
Norman  Krama.   Preview,  October  23,  1937. 

Frank  Borzage  has  a  reputation 
for  introducing  convincing 
human  touches  into  his  work,  and 
he  does  so  here,  in  a  picture  of 
which  the  story  material  is  basically 
sheer  "hokum",  and  helps  Spencer 
Tracy,  who,  as  usual,  gives  a  sincere 
character  delineation,  to  provide 
good  entertainment. 

We  have  had  quite  a  few  films 
dealing  with  wars  between  indepen- 
dent and  publicly  owned  taxi  cabs, 
and  here  is  the  tale  again,  with  the 
addition  of  a  heroine,  an  alien,  who 
had  to  be  protected  from  being 
deported. 

The  whole  thing  ends  in  a  slap-up 
fight,  which  introduces  several 
famous  boxers  and  wrestlers,  and 
provides  a  robust  and  hearty  laugh 
as  a  curtain. 

Luise  Rainer  overacts  as  the 
heroine,  and  it  remains  to  Spencer 
Tracy  to  carry  the  picture  practic- 
ally on  his  own  shoulders. 


••LOVE  UNDER  FIRE 

Twentieth-Century  Fox.  American  "U"  certifi- 
cate. Crazy  comedy.  Runs  75  minutes. 

Loretta  Young  Myra  Cooper 

Don  Ameche  Tracy  Egau 

BORRAH    MlNNEVITCH   AND   HIS  GANG  THEM- 
SELVES 

Frances  Drake  Pamela  Beaumont 

Walter  Catlett  Tip  Conway 

John  Carradine  Captain  Delmar 

Sic  Rumann  General  Montero 

Harold  Hubert  Lieutenant  Chavez 

Katherine  De  Mille   Rosa 

E.  E.Clive  Captain  Bowden 

Don  Alvarado  Lieutenant  Cabana 

Georges  Renevant  Captain  Contreras 

Clyde  Cook  Bert 

George  Regas  Lieutenant  De  Vega 

Claude  King  Cunningham 

Francis  McDonald  Officer 

David  Clyde  McWhirter 

Egon    Brecher  Civilian 

Juan  Toreno  Captain 

Holmes  Herbert  Damley 

George  Humbert  Porter 


A serious  note  introduced  into  this 
eminently  "crazy"  comedy 
rather  spoils  its  effectiveness,  for 
the  characters  are  so  developed  that 
they  cannot  possibly  carry  the 
conviction  necessary  for  the  dramatic 
moments. 

It  would  have  been  better  played 
"straight"  altogether;  as  it  is,  it 
provides  good,  light  entertainment 
and  owes  a  lot  to  the  acting  of  Don 
Ameche  as  a  Scotland  Yard  detective 
trying  to  identify  a  jewel  thief  in 
Spain  and  Loretta  Young  as  the 
young  woman  he  suspects  is  the 
person  he  wants,  but  who,  of  course, 
proves  to  be  entirely  innocent. 

The  scenes  of  revolution  in  Spain 
are  almost  satirised,  and  Borrah 
Minnevitch  and  his  band  are  intro- 
duced amusingly  if  incongruously. 

A  very  good  performance  comes 
from  Harold  Hubert  as  a  revolu- 
tionary, and  Frances  Drake  is  also 
sound  as  a  mysterious  woman  who 
adds  to  the  complications  of  the 
plot. 


•IT  CAN'T  LAST  FOR  EVER 

Columbia.    American  "U"  certificate.  Radio 
melodrama.  Runs  67  minutes. 

Ralph  Bellamy  Russ  Matthews 

Betty  Furness  Carol  Wilson 

Robert  Armstrong  Al  Tinker 

Raymond  Walburn  Dr.  Fothergill 

Thurston  Hall  Fulton 

Ed.  Pawley  Cronia 

Wade  Boteler  Capt.  Rorty 

Charles  Judels  Mr.  Appadelius 

and 

Jackson    Brothers,    Morelia  Brothers, 
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The  main  plot  in  this  production 
deals  with  the  exposure  of  a 
professional  clairvoyant,  but  it  is  so 
wrapped  round  with  side  issues  and 
singing  and  dancing  acts  that  the 
issue  becomes  somewhat  obscure. 

Newspaper  office,  radio  inter- 
ludes, and  a  gangster  element  all 
play  their  part  and  provide  variety 
of  entertainment,  even  though  it 
is  not  of  very  good  quality. 

Ralph  Bellamy  makes  the  most 
of  the  thin  role  of  a  variety  agent 
who  decides  to  exploit  himself  as  a 
seer,  as  does  Betty  Furness  as  a 
reporter. 

Robert  Armstrong,  too,  is  sound 
as  the  seer's  partner. 

c*CAPTAIN  CALAMITY 

A.B.F.D.    American  "U"  certificate.  South 
Seas  Melodrama.    Runs  66  minutes. 

George  Huston  Captain  Calamity 

Marian  Nixon  Madge 

Vince  Barnett   Burp 

Juan  Torena  '.Mike 

Mo  vita   Annaua 

Crane  Wilbur  Dr.  Kelkey 

George  Lewis  Black  Pierre 

RoyD'Arcy  Samson 

Margaret  Irving  Madame  Gruen 

Barry  Norton   Carr 

Louis  Natheaux  JobKn 

Lloyd  Ingraham  Trader  Jim 

Directed  by  John  Reinhardt,  from  a  story  by 
Gordon  Young. 

Photographed  in  colour,  this 
romantic  melodrama  of  the 
South  Seas,  while  conventional  in 
design,  has  sound  popular  adventure 
elements  and  is  generally  quite 
efficiently  acted.  It  is  a  story  of 
mythical  buried  treasure  and  the 
triumph  of  a  young  sea  captain 
over  wily  South  Sea  traders. 

George  Huston  is  virile  in  the  lead 
and  sings  lustily  when  called  upon. 
Marian  Nixon  makes  an  attractive 
heroine  and  the  support  do  all  that 
is  required  of  them.  Settings  are 
picturesque  and  there  is  plenty  of 
boisterous  comedy  to  offset  the 
drama. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 

Number  of  stars  awarded  in  brackets  :— 


(2).. 


(2) 


Action  For  Slander  {2) 

Another  Dawn  (2)   

Big  Business  (2)   

Big  Fella  (2)   

Blazing  Sixes  (2)c   

Broadway  Melody  of  1938  (2) . . . 

Cafe  Metropole  (2)   

Captains  Courageous  (4)c 

Easy  Living  (3)   

Edge  of  the  World,  The  (3)  ... 
Emperor's  Candlesticks,  The  (2) 

Go-Getter,  The  (2)c   

Good  Earth,  The  (3) 
High  Wide,  ' 
Hit  Parade,  The  (2) 
Hollywood  Cowboy  (2) 
Hotel  Haywire  (2) 
Kid  Galahad  (3)... 
Knight  Without  Armoui 

Love  is  News  (3)   

Married  Before  Breakfast  (2)... 

Meet  the  Missus  (2)   

Midnight  Madonna  ( 2 ) 
Mountain  Justice  (2)  ... 
North  of  the  Rio  Grande  (2)  ... 

Oh,  Mr.  Porter  (3)c   

One  Mile  from  Heaven  (2)  ... 
Said  O'Reilly  to  McNab  (2)  ... 

Slim  (21   

Star  is  Born,  A  (»)   

Sunset  in  Vienna,  (3)  

There  Goes  Mv  Girl  (2) 

Think  Fast,  Mr.  Moto  (2|  ... 

Top  of  the  Town  (2)   

Topper  (3)   

Victoria  the  Great  (4)  

Way  Out  West  (2)   

Who's  Your  Lady  Friend?  (2) 
Wee  Willie  Winkie  (2)e 

Wild  Money  (2)   

Woman  Chases  Man  (2) 

You  Can't  Have  Everything  (2) 


Jan.  22 
Jan.  15 
Jan.  1 
Jan.  1 
Dec.  25 


Dec.  25 
Jan.  15 
Jan.  8 
Nov.  27 
Jan.* 
Jan.  1 
Jan.  22 
Jan.  15 
Dec.  18 
Dec.  11 
Jan.  22 
Jan.  8 
Dec.  4 
Dec.  11 
Nov.  27 
Jan.  8 
Nov.  27 
Jan.  s 
Jan.  1 
Jan.  8 
Dec.  18 
Dec.  18 
/an, 15 
Jan.  15 
Dec.  4 
Nov.  27 
Dec.  11 
Dec.  4 
Dec.  25 
Jan.  15 
Dec.  25 
Dec.  25 
J""'  1 
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«        some-hat  a  matter 
Mascara  is  •  •  •  wc  lease  madam. 

realise  that  when  T.«*   ^        ^  that 
cake  and  cream  mas      ^  ^ 

Tattoo  8»»mour  «c«  •  ^  ^  wtoo 

fineness  of  ^nd^  ^  Tattoo 

,oes  on  -th  a  dream  Wng  ^  the 

simplyg-esyou^   ^  hlongerand 

loVehe,  Eyes  are  mys  ra  doesnt 

shine  far  brighter.  even.  smooth,  silky 

shout  i«  presence---         ^  ^  Taltoo 

„esswi*ou.sn,ar.mS. 


.  Black  •  '  BlUe 

T„t«oo  M««"-«        rhain.faslen#  sachet 

G7i*:<  Mascara  2,o,  ^ 


SAVS  DR..PLUM, 
THAT  MAN  ASTUTE- 

in  Rjowrsixfeee 'S  you 

CAM  TASTE  THE  FfcLulT.' 

fruit  6u«* 


Perspiration  odour 
kills  Romance 


USE  ARRID,  the  dainty  new  cream 
that  stops  perspiration  instantly  — 
removes  all  odour  from  perspiration.  Can't 
rot  dresses,  can't  irritate  skin.  Greaseless, 
stainless,  soothing.  No  waiting  to  dry. 
Can  be  used  straight  after  shaving.  At 
Boots  and  all  leading  chemists  and  depart- 
ment stores. 


Arrid 


1/11  a  jar 


FREE  BOOK  TELLS 
YOU  HOW  TO  BECOME  AN 
EXPERT  TAP  DANCER ! 

It's  as  easy  as  ABC  to  become  an  expert  Tap  Dancer  by 
means  of  a  Home  Tuition  method  which  is  Guaranteed 
to  teach  you  or  it  will  not  cost  you  a  penny.  Everybody's 
tap-dancing  now — you  can  outshine  them  all  within 
30  days. 

FOR  A  SHORT  TIME  ONLY  you  can  get  a  Tap  Dancing 
Book  FREE — but  you  must  hurry,  because  the  offer 


is  lii 


ited. 


NEW 
NAILS 
NEXT 
WEEK! 

Free   booklet   tent    under  plain 
sealed  cover  explain!  bow  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
No  aloe*,  no  auto-suggestion  New 
discovery.     Send  ltd.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  The  Broadway. 
Crouch  End.  London,  N.8. 


■  -TEAR  COUPON — POST  NOW!  —  a. 

Professor  J.  Bolot,  F.A.R., 

Bolot  School  of  Tap  Dancing,  Studio  A. 44,  ■ 

8,  Hammersmith  Broadway,  London,  W.6.  I 

Dear  Sir, — Please  send  me,  absolutely  FREE,  your  ■ 

brand-new  book,  "How  to  Become  an  Expert  Tap  I 

Dancer."    I  enclose  stamp  to  defray  postage.  ■ 


Name  ... 
Address 


Please  use  BLOCK  Letters  and  seal  envelope.  221/3K 


Dark-  _ 
brown  BLONDES 
. . .  why  be  Blind  ? 

You  Can  Now  Wash  Darkened  Blond 
Hair  2    In    4    Shades    Lighter — Bring 

Back  Its  True  Golden  Beauty! 
NEW  VITAMIN  "f  STA-BLOND —  PREVENTS 
BRITTLENESS  —  STOPS  DANDRUFF 
VOL'  cannot  sliut  your  eyes  to  the  fact  (hat  natural  true  bitwdra  arc 
must  fascinating  i„  both  men  an.l  women.  It's  their  fair  hair  that 
makes  them  stand  out.  Hut  when  it  turns  brow  n  ami  mousey  it  let* 
.lown  your  whole  personality.  It  then  larks  that  alluring  colon rf illness 
that  makes  true  blondes  so  lo»  ' 
hack  that  lovely  natural  blond 
poos.... VEII-   .\r.<  B/.O.VD  acts 
two  ways.  Pint,  it  washes  all  shatles 
of  li^ht  hair  (fair,  mousey  or  brown- 
ish! 1  to  4. shades  lighter— brines 
back  the  Cad. leu  beauty  of  childhood. 
It  prevents  fair  or  blond  hair  from 
darkening.    Serous!,   the  precious 
VITAMIN  "  F  " — especially  incor- 
liorated— not    only    prevents  and 
slops    brittleness.    dandruff  and 
"falling  out"  but  rejuvenates  the 
roots— makes  hair   soft   as  silk, 
tlives  it  new  sheen  and  lustre.  Vour 
.  takes  l>elter  and  lasts 


to- 


warning 

Wash  ycur  hands  with  any 
soap'"*  shampoo.  Notice  how 
dry  and  scaly  they  feel  after- 
wards. That's  exactly  what 
these  harsh  chemical  losp-tub- 
stitute  ' 
hair.  They  t 


ursJ  - 

t  the  aim 


Is.  Sta  blond  r 


"STABLOND 
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WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 

A  MENU  of  HAM  ! 

Are  Progrommes  Badly  Chosen? 


PtCTUREGOER  Weekly 

IT  COSTS  0NLy2? 
TO  MAKE  YOU  LOOK 
LIKE  A  MILLION 
dOUMS' 


If  you  want  to  be  really  Auburn,  you'll 
be  amazed  at  the  fascinating  colouring 
brought  out  by  using  Auburn  Tonrinz — 
it  literally  glows  with  warm  tones  and 
reflects  a  thousand  pretty  highlights. 


All  other  shades,  too,  are  equally 
improved  by  T6NRINZ.  There  is  a 
BLONDE  T6NRINZ  for  blondes. 
GOLDEN  BROWN T6NRINZ  formedium 
and  dark  shades.  GOLDEN  RINSE  for 
all  shades.  BLUE  RINSE  for  Grey  and 
White  hair,  but  it's  best  used  after 
a  CAMILATONE  Vitamin  Shampoo. 

Ccwttfatone 

VITAMIN  SHAMPOOS 

INCLUDING 

T6NRINZ-  SIXPENCE 


pom  foubhetSM,  CfwniSb,  (l)<x&ikAtk. 


F  one  sat  down  to  a  four-course  luncheon' 
the  items  on  the  bill  of  fare  would 
hardly  be  likely  to  read  for  each  course, 
taking  ham  as  the  example  : — 


Minced  Ham 
Grilled  Ham 
Roast  Ham 
Boiled  Ham 

Yet  if  one  goes  to  the  pictures,  one  is 
constantly  having  the  courses  in  the  bill  of 
fare  so  closely  allied  to  each  other  they  are 
hardly  distinguishable  apart. 

One  week  the  local  kinema  is  plunged  into 
the  depths  of  despair  with  two  films  dealing 
with  the  sorrows  of  life,  whilst  the  week 
following  the  audience  are  laughing  their 
heads  off  at  the  antics  of,  say,  the 
Marx  Brothers  and  Patsy  Kelly;  all  on 
the  same  programme,  but  in  different 
productions. 

Many  of  the  booking  managers  should 
have  "Variety  is  the  spice  of  life"  written  in 
large  letters  on  their  office  wall. — (Mrs.)  J.  E. 
Robertson,  80  Livingstone  Road,  Hove. 

[Yet  many  picturegoers  protest  against  too- 
variegated  programmes,  so  what  is  the  poor 
exhibitor  to  do? — "Thinker."] 


This  caricature  of  Victor   McLaglen  is  the 
thirteenth  of  a  series  contributed  by  a  reader, 
Mr.  Arrigo  Polillo. 


Laughter  Wanted 

%  Hollywood's  comedians  ?  Ask  me  where  flies 
go  in  the  winter-time  !  Just  glance  at  the 
present-day  assortment. 

The  fruity-voiced  W.  C.  Fields  is  the  best  since 
Chaplin,  but  ill-health  has  made  him  quit  the 
screen  for  some  time. 

Of  the  rest,  the  only  ones  who  can  get  a  laugh 
out  of  me  are  our  quaint,  accented  friends,  l.eo 
(  arnllo  and  Mischa  Auer,  wisely  retained  in  the 
ranks  of  the  featured  players,  and  greatly  profit- 
ing thereby. 

The  very  similar  Marx  Brothers  and  Kitz 
Brothers  leave  me  cold  with  their  too-broad 
slapstick  and  destructive  mania.    I  think  of 


Harold  Lloyd — and  sigh  !  Laurel  and  Hardy  as 
comedy  relief  are  fairly  amusing,  but  as  stars  in 
their  own  right — no,  sir  ! 

Eddie  Cantor's  always  hidden  by  "lovelies  ' 
and  Wheeler  and  Woolsey  have  faded  out — -that 
eternal  cigar  of  theirs  must  have  at  last  burned 
away. 

The  time's  certainly  ripe  for  a  real  laughter- 
maker.  He'd  walk  to  the  top  ! — C.  D.  Rob.nson. 
cjo  65  Baret  Road,  Newcastle-upon-Tyne,  6,  who  is 
awarded  the  first  prize  of  £1  Is. 

Poetry  on  Celluloid 

•  In  recent  years  films  have  discovered  the 
poets.   Perhaps  it  was  Ronald  Colman  who 

began  the  cycle  in  Cynara,  when  he  found  an 
alibi  for  faithlessness  in  Ernest  Dowson's  lines 
"I  have  been  faithful  to  thee,  Cynara,  in  my 
fashion." 

To-day,  heroes  in  moments  of  stress  take  a 
deep  breath  and  plunge  into  poetry.  Leslie 
Howard  cornered  Shakespeare's  "This  blessed 
spot  .  .  ."  in  The  Scarlet  Pimpernel,  and  had  an 
option  on  Francois  Villon  in  The  Petrified 
Forest. 

Henley's  poem  on  England  turned  up  as  a 
source  of  encouragement  in  the  torture  chamber 
scene  of  Lives  of  a  Bengal  Lancer.  Longfellow 
Deeds,  in  the  person  of  Gary  Cooper,  scorned  the 
poet  he  was  named  after,  and  wrote  his  own. 

Knight  Without  Armour  has  Robert  Donat 
dodging  R'.-ds  and  Whites  in  order  to  pause  a 
moment  and  quote  Browning.  Even  Souts  At  Sea 
slips  in  some  verse  between  fires  at  sea. 

But  the  star  who  gives  the  best  recitation  of 
all  is  a  duck.  Brickbats  and  tomatoes  cannot 
stop  Donald's  masterly  rendering  of  "The  Boy 
Stood  on  the  Burning  Deck." — A.  Thomas,  16 
Heol  Madoc,  Whitchurch,  Cardiff,  who  is  awarded 
the  second  prizi  of  10s.  6i. 

Fiftyish  Replies 

•  I  should  like  to  reph   co  "Fifty"  and  her 
comments  re  sober  filris  and  otherwise. 

My  wife  and  I  are  over  .ifty — but  we  still  have 
some  romance  and  sentiment  in  us. 

We  agree  it's  nice  to  see  sensible  films  like 
Dodsworth,  but  we  must  think  of  the  romantic 
ones,  the  imaginative  ones,  too.  Take  Lost 
Horizon;  that  picture  gave  us  food  for  thought. 

If  we  continually  see  practical  films  without 
some  nice  sloppy  love  scenes,  we  should  get  dis- 
satisfied and  so  would  "Fifty." 

Anyway,  there's  always  plenty  to  choose  from, 
so  one  must  go  accordingly. — William  Henry 
fames,  45  The  Grove,  Gravesend,  Kent. 

Guided 

•  You   were   asking   for  more   letters  from 
"  Fifty ishes,"  so  here's  one. 

I  am  a  teacher  of  music  by  profession  and, 
incidentally,  a  widow,  who  visits  a  kinema  twice 
a  week,  finding  that  the  best  mode  of  relaxation 
and  recreation  after  the  labours  of  the  day,  and 
pleasant  forgetfulness  (for  the  time  being)  of 
past  troubles 

Yor  a  number  of  years  Picturegoer  has  been 
my  unfailing  guide,  and  if  one  of  the  local 
kinemas  is  showing  a  picture  to  which  your  critic 
has  given  three  or  four  stars,  I  know  that  I  can 
anticipate  spending  a  specially  ^njoyable  evening. 
-!  Isie  V.  Richardson,  75  Rectory  Road,  Sutton 
Cclifield,  Birmingham . 

[We  aim  to  please! — "Thinker."] 

Modern  Heroes 

•  A  thrill  of  pride  went  through  my  picture- 
going  frame  when  I  read  of  the  Universal 

camera-man  keeping  on  with  his  job  on  board  the 
(Conhnued  on  page  26) 
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NEW  "SMOKY"  SHADES 

Are  Smartest  For  Your  Nails! 


Women  of  fashion  everywhere  were  quick 
to  adopt  the  vogue  for  Cutex  "smoky" 
shades  that  started  on  the  Continent. 
You're  sure  to  like  them,  too,  because 
their  soft,  vibrant  glow  is  flattering  to 
your  fingertips.  Ask  to  see  Cutex  "Old 
Rose,"  "Light  Rust,"  "Rust,"  "Robin  Red." 
All  new  shades  come  in  the  improved 
Cutex  Polish  which  applies  easier  and 
wears  longer  without  chipping  or  peeling. 
Made  in  Great  Britain.       1/6  and  9d. 

CUTEX 

LIQUID  POLISH 


RUST  ' 
LIGHT  RUST 
OLD  ROSE 
ROBIN  RED 


The  touch  ...-MPS 


T.TE  will  long  to  take 

•*■  you  in  his  arms. 
He  will  be  thrilled 
by  the  exotic  glamour 
of  your  lips. 

You  can  make  all 
this  happen  tonight 
— by  giving  your  lips 
all  the  allure  of  the 
Hollywood  Film 
Stars.  By  using  their 
secret — the  wonder- 
ful Kissproof  Auto- 
matic Lipstick. 

You  can  buy  it  for 
a  shilling  and  bring 
romance  and  love  into 
your  life  that  will  live 
for  ever. 

From  all  Chemists, 
Hairdressers  and 
Department  Stores. 


mm 


See  also  the  exotic  new  Kissproof  Baton  at  6d. 

Kissproof 

NEW  AUTOMATIC  J&M/6>  LIPSTICK 


When  you  wake  with 

"MORNING 

MOUTH" 

there's  something  wrong! 

A  foul-tasting  mouth  when  you  wake  in  the 
morning  means  that  your  system  contains 
poisonous  food  waste  matter  which  has  no 
right  to  be  there  !  "Morning  mouth" — along 
with  bad  breath  and  coated  tongue — are  sure 
signs  of  stomach  disorder  or  constipation. 
You  are  being  poisoned,  causing  bad  skin, 
headaches,  loss  of  vitality,  flatulence,  depres- 
sion, rheumatism.  Let  Feen-a-mint  cleanse 
your  system.  Let  Feen-a-mint  give  you  a 
clear  complexion,  bright  eyes  and  "sweet" 
breath.  Feen-a-mint  works  the  way  Nature 
intended — safely  and  thoroughly — because  it 
mixes  with  the  saliva  and  is  carried  naturally 
through  the  whole  digestive  system.  Its  fresh 
mint  flavour  makes  it  a  family  favourite.  Get 
a  packet  from  your  chemist  to-day— or  send 
your  name  and  address  on  a  postcard  for  a  free 
sample,  to  White's  Laboratories,  Ltd.  (Dept. 
D.l).  143  Thames  House,  Westminster,  S.W.I. 


Thinks  she's  whitening 
her  teeth  . . .  actually  she's 

wearing  them  away 

Are  you  making  her  mistake  ?  If  the  paste  or  powder 
you  use  is  at  all  abrasive,  it's  likely  to  wear  away  that  thin 
film  of  enamel  which  is  Nature's  only  protection  against 
decay.  And  there  are  dentifrices  so  abrasive  that 
Dentists  can  tell  at  a  glance  what  you've  been  using. 

You  can  quite  easily  prove  whether  your  present 
tooth  paste  is  safe.  Compare  it  with  one  which  dentists 
recognise  as  the  finest  and  smoothest  of  all — Odol. 
Get  a  tube  of  Odol  to-day  (or  send  the  coupon  below 
for  a  sample  tube  free).  Put  them  both  to  the  Bite 
Test.  Grind  a  little  between  your  front  teeth.  If 
your  present  one  seems  to  have  the  least  sign  of  grittiness, 
don't  take  chances  any  longer.  It  is  because  it  is  so 
safe  that  dentists  recommend  Odol. 


FREE  SAMPLE.  Post  in  unsealed  envelope  (id.  stamp) 
to  Cranbux  Ltd.  (Dept.  P.35).  Norwich,  for  free  tube  of 
■     Odol.    This  applies  to  Great  Britain  and  N.  Ireland.  I 
BLOCK  CAPITALS  please  ! 

*     Name   ' 

1    Address   " 

V  ........ u 


Allenburus  Pastille*,  keep  the 
throat  free  from  winter 
troubles,  and  children  love 
the  blackcurrant 
flavour. 

FROM  ALL  CHEMISTS  B'bYl 

dllenburus 

\=:^PASTILLESJ 

FOR    YOUR  THROAT 
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No  illness  is  inevitable.  Much  illness  is,  in  fact,  an 
illusion.  Some  people  think  they  cannot  avoid  colds, 
for  instance.  Yet  it's  been  proved  in  countless  cases 
that  cold  or  'flu  attacks  can  be  broken  up  at  the  outset 
by  the  quick  application  of  the  right  treatment — work- 
ing with  the  natural  healing  forces  and  not  against  them. 
The  'ASPRO'  tablet  is  the  ideal  REMEDY— a  scientific 
substance  that  is  so  safe  that  even  a  child  can  take  it.  Its 
almost  IMMEDIATE   HEALING,  GERM-DESTROYING, 
FEVER-REDUCING  ACTION  is  not  brought  about  by 
harmful,  drugging  or  doping  methods,  but  by  aiding  those 
forces  which  Nature  herself  uses  to  combat  illness.  This 
also  accounts  for  the  undoubted  ability  of 'ASPRO'  to  reduce 
and  relieve  rheumatic  pain.  Expressed  in  scientific  terms, 
'ASPRO,'  after  ingestion  in  the  system,  is  both  a  solvent  of 
uric  acid  and  a  germicide,  an  antipyretic  or  fever-reducer  and 
an  internal  antiseptic.  So  don't  fear — 


W  ASPRO 


ASP$ /  WILL  KEEP  YOU 


civ?*  aspro'  to  NEVER  FAILS  KEEPS  CLEAR  OF 
the  kiddies-to  STOP  COLD  BRONCHIAL  COLDS 


Dear 


TZ2LJ£PP ,eu  rTfJt5?ds    of  ,  6,vl"£  45  Barrington  Road, 

r£?°  \l       1^  Zl?b  Gentlemen,  Brixton,  S.W.9. 

1  milki  °.r  ,b)  !break  the  tab'et       About  8  years  ago  I  wrote  to  inform 

up  and  administer  in  a  teaspoonful  you  of  the  great  benefit  my  wife  and 

of  jam.  The  dose  is  :  children  3  to  6  myself  had  received  from  'ASPRO. ' 

?e2rS-'   «.  taD'e'i  6  to  14  yea™,  1  I  thought  it  might  Interest  you  to  know 

•  icDon  •  J?.        yearw    Vt  tab,fts-  that  I  recently  recommended  'ASPRO' 

ASPRO,    like  any  other  medicine,  to  a  friend  who  has  been  troubled  with 

should  not  be  given  to  babies  under  rheumatism.  He  tells  me  that  not  only   friends.     I   always    keep   a  supply 

years   of  age   without   medical  dld  he  seCure  instant  relief,  but  the  handy.  Yours  faithfully, 


The  Cedars,  Eton  Wick, 
Sir,  Windsor,  Berks. 

I  have  taken  'ASPRO'  for  the  last 
two  years  and  can  truthfully  say  they 
have  kept  me  clear  of  bronchial  colds 
to  which  I  am  subject.  I  can't  speak 
too  highly  of  them.  (I  am  62  years  of 
age.)   I  recommend  them  to  all  my 


advice. 


WONDERFUL 


improvement  appears  to  have  been 
permanent.  My  step-son  has  also 
found  'ASPRO '  wonderfully  efficacious 
in  an  attack  of  violent  toothache.  May 
KfMllFItU  pn«tl  tmm  a  ■  1  a,i(i  that  Ihave  never  known  'ASPRO' 

KtLuwcKY  FROM  FLU fail  to  st°p a  cokJ  if  taken  at  bedtimc 

w  M*  ■    ■  WW!   I  bW  with  hot  milk.  I  may  say  that  I  should 

B.M.S.  writes  from  London,  S.W.16.  not  to  be  without  some  in  the 

'  I  would  very  much  like  to  express  house.— Yours  faithfully, 
my  gratitude  for  such  a  wonderful  w-  T-  WILKINSON, 

recovery  from  'flu.  I  am  feeling  very  'ASPRO'  consists  of  the  purest  Acetylsalicyhc 

well  again  now.  I  was  with  friends  at  Ac'd  tho'  hos  ever  been  known  to  Medical 

a  party  and  was  taken  ill  with  'flu.  Science,  and  its  claims  are  based  on  its 
I  could  not  go  back  to  my  place  until  .  superiority. 

the  following  morning.  Made  In  England  by 

A  friend  gave  me  two  'ASPRO'  ASPRO  Ltd.,  Slough,  Bucks, 
tablets  with  a  cup  of  hot  lemon.  He  Telephone:  SLOUGH  608 

also  gave  me  a  small  box  of  tablets  No  proprietary  right  is  claimed  in  the  method 
and  then  I  was  in  bed  for  one  day  of  manufacture  or  the  formula. 

only.    I  Was  then  able  to  carry  on  ALL     LEADING     CHEMISTS  AND 

with  my  work  feeling  myself  again,  STORES     STOCK     AND  DISPLAY 
thanks  to  'ASPRO'  tablets,  and  " 
shall  never  be  without  them." 


AGNES  WATSON  (Mrs.; 


I'ASPRO  I 

I  AS  A  GARGLE  | 

S  Two  '  ASPRO  '  tablets  in 
:  four    tablespoonfuls  of 
S  water  make  an  excel- 
•  lenc  gargle  for  sore 
:  throat,  tonsilitis, 
S  and  act  as  a 
;  deterrent. 


TRY  'ASPRO'  FOR 

INFLUENZA  COLDS 
HEADACHES  LUMBAGO 

SH&tfSS'***  IRRITABILITY 
NEURALGIA  NEURITIS 
SCIATICA  HAY  FEVER 

GOUT  NERVE  SHOCK 

RHEUMATISM  PAINS  PECULIAR 
ALCOHOLIC  TO  V?oSlfeNAR 

AFTER-EFFECTS  MALARIA 
TOOTHACHE  ASTHMA 
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EXTRA   TABLETS  FREE 
The  cheapest  way  to  buy  'ASPRO'  is  the  2/4 
packet.  It  contains  ten  extra  tablets,  equivalent 
to  3  -  worth  of 'ASPRO.' 
The  next  cheapest  way 
isthe  1/3  packet,  which 
contains    two  extra 

tablets. 
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What  Do  You  Think  1—Contd. 


stricken  Panay,  even  after  the  decks  were  awash. 

Camera-men  seem  to  be  the  Cinderellas  of 
cinema — they  do  all  the  work,  and  get  little 
credit-titling. 

Now  it  seems  they  are  fit  to  take  their  place 
beside  the  uncounted  wireless  operators,  who 
keep  on  in  the  face  of  the  gravest  danger. 

I  myself,  though  I  could  reel  off  the  names  of  a 
dozen  great  directors,  and  perhaps  hundreds  of 
film-acting  names,  cannot  to  save  my  life  name 
more  than  two  camera-men  :  James  Wong 
(Howe?)  and  Charles  Rosher,  and  they  are 
remembered  only  because  the  first  is  a  Chinaman 
(Chinese?)  and  the  claim  of  the  second  to  fame 
is  because  of  being  (a)  Mary  Pickford's  ex- 
cameraman,  and  (b)  Joan  Marsh's  father. 

Here's  wishing  the  best  of  luck  to  the  Universal 
news-man,  who  not  only  "  carried  on  "  in  the  face 
of  great  danger,  but  also  cast  lustre  on  his 
profession! — "Thumbs  Up,"  Monmouthshire. 

[Certainly  the  non-combatant  in  a  war-zone  re- 
quires a  very  special  kind  of  courage. — "Thinker."] 

Hush,  Please  ! 

•  Here's    a    "Fiftyish" — very — and  you've 
asked  for  it,  "Thinker." 

There's  a  beautiful  drawing-room  all  set  in  this 
film.  He  has  lured  her  there  to  tell  her  the  old, 
old  story.  It's  an  embarrassing  moment; 
(according  to  the  script)  he  doesn't  know  quite 
how  to  start. 

So,  having  a  beautiful  voice,  he  goes  over  to 
the  piano  (there's  always  one  of  those  to  help 
out),  sits  down,  turns  to  her  his  love-lit  eyes,  and 
softly  voices  his  sentiments  thus. 

Why,  oh,  why  at  this  touching  moment  must 
we  be  distracted  by  the  strains  of  a  whole  band  ? 

Can't  he  get  through  without?  And  where  is 
that  band?    In  the  kitchen? 

This  sort  of  thing  does  not  happen  on  the 
legitimate  stage.  There,  the  band,  at  this  scene, 
go  out  and — er — rest. 

Now  tell  me  I'm  much  too,  too  "fiftyish," 
"Thinker." — Mrs.  Harper,  70  Leslie  Road,  Forest 
Fields,  Nottingham. 

[Well,  I'm  not  fifty,  but  I  agree  with  you. — 
"Thinker."] 

Competition 

#  It  would  be  difficult  to  imagine  two  feature 
films  occurring  in  the  same  week  that  differ 

more  widely  in  subject  matter,  appeal,  and  treat- 
ment, than  Oh,  Mr.  Porter,  and  The  Good  Earth, 
or  a  more  unique  opportunity  of  observing 
whether  the  public  prefer  serious  or  light  enter- 
tainment. 

Judging  by  the  record  crowds  besieging  a 
newly-erected  super  cinema  in  this  district,  it 
would  seem  that  Mr.  Hay's  latest  contribution 
to  national  screen  humour  is  far  more  welcome 
than  the  brilliant  M.-G.-M.  adaptation  of  Pearl 
Buck's  novel  which,  incidentally,  has  enjoyed 
the  benefits  of  a  much  larger  advertising  cam- 
paign. 

A  smaller  cinema  immediately  opposite  (one 
of  the  old  type,  minus  the  luxury  comforts  of  its 
modern  successor),  featured  The  Good  Earth,  and 
had  a  noticeably  poor  attendance.  I  am  wonder- 
ing whether  this  indicates  that  a  weak  plot  with 
broad  humour  plus  comfort,  is  more  attractive 
to  the  majority  than  a  film  of  serious  importance, 
finely  acted  and  brilliantly  photographed,  but 
seen  amid  surroundings  less  opulent. — Geoffrey  P. 
Wheeler,  603a  High  Road,  North  Finchley,  N.12. 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 

films? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street,  W.C.2. 
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Who's  Who 

Joan  Marion 

•  Tasmania,  which  claims  Merle  Oberon  as  its 
own,  was  also  the  birthplace  of  Joan  Marion 

Nicholls,  to  give  her  her  real  name. 

Joan's  father  was  a  mining  engineer  and  he 
happened  to  be  working  in  Australia's  "Apple 
Island  "  at  the  time. 

She  was  educated  in  England,  however,  at  a 
private  school  at  Harrow,  and  early  developed 
an  ambition  to  become  an  actress.  She  was 
seventeen  when  she  started  haunting  the 
agencies.  Casting  directors  told  her  she  was  too 
young,  but  perseverance  eventually  won  and 
she  secured  a  role  in  a  stage  revival  of  Charley's 
Aunt.  After  having  toured  the  British  Isles  and 
Canada  in  this  famous  comedy  and  spent  a  year 
touring  England  in  The  Silent  House,  she 
arrived  in  the  West  End,  appearing  in  several 
Walter  Hackett  plays.  She  then  scored  a  success 
in  Men  tn  White. 

Joan  made  her  screen  debut  in  the  screen 
version  of  the  all-woman  play  Nine  Till  Six, 
and  had  ht:r  first  big  film  part  in  Out  of  the  Past. 
More  recently  she  has  done  well  in  Sensation 
and  For  Valour. 

The  actress  has  dark  hair  and  grey  eyes  and 
is  5  ft.  7  in.  tall.  She  celebrates  her  birthday 
on  September  27. 

Garry  Marsh 

•  This  prince  of  British  film  villains  was  born 
at  St.  Margaret's-on-Thames  on  May  21. 

1902,  and  was  originally  destined  for  the  Navy. 
Instead,  he  joined  the  Army  at  the  outbreak  of 
war — at  the  age  of  twelve  !  He  nearly  got  away 
with  it,  too.  At  any  rate  he  had  trained  for 
some  months  before  his  real  age  was  discovered. 

He  then  tried  his  hand  at  farming,  but  a 
burnt  hayrick  put  a  summary  end  to  his  career 
as  an  agriculturist  and  he  found  himself  back  in 
the  school  classroom  for  another  year. 

At  the  end  of  this  period  he  got  a  part  in  a 
music  hall  sketch  which  took  him  touring  for 
three  years.  Unfortunately,  he  developed 
tuberculosis.  A  friend,  hearing  of  his  plight, 
however,  got  him  a  part  in  an  If  Winter  Comes 
company  due  to  tour  Australia.  Two  years  of 
Australia's  sunshine,  combined  with  medical 
treatment,  put  him  on  his  feet  physically,  but 
left  him  without  any  money  and  he  worked  his 
passage  home  to  England. 

For  half  a  dozen  years  or  so  thereafter  he 
toured  the  country  playing  leading  roles  in  most 
of  the  successful  plays  of  the  day. 

Like  many  theatre  people,  he  was  prejudiced 
against  "the  pictures,"  bnt  was  eventually 
persuaded  to  have  a  shot  at  them  and  started  by 
playing  a  small  part  in  Night  Birds.  The  experi- 
ence converted  him  to  films  and  he  has  been  one 
of  the  hardest-worked  actors  in  our  studios 
ever  since. 

Recently  he  has  been  seen  in  The  Man  in  the 
Mirror,  All  In,  It's  a  Grand  Old  World,  Tlie  Vicar 
of  Bray,  The  Angelus,  A  Romance  in  Flanders, 
Leave  it  to  Me  and  Intimate  Relations. 

In  most  of  his  films  he  has  played  villains, 
but  unlike  many  heavies  he  has  no  yearnings 
to  be  the  noble  hero. 

Garry  is  6  ft.  tall  and  has  brown  hair  and 
brown  eyes. 

PERFECT  PAIR 

!  T~y>  you  know  the  perfect  pair  of  the  screen  ?  j 

i  Barbara  Allen  and  Don  Stannard  are  ; 

j  the  two  chosen  by  Gaumont  British  lnstruc-  \ 

i  tional  for  their  new  series  of  six  health  and  \ 

j  strength  films— four  of  which  are  already  \ 

;  released  and  now  showing  at  various  centres  j 

i  in  Britain. 

j  Everybody  is  striving  for  health  and  fitness  \ 

j  — it's  the  fashion  of  the  year,  important  to  ; 

•  you,  your  family,  your  fellow  men  and  women,  j 
i  This  national  campaign  for  fitness  coincides  \ 
j  with  the  thrilling  Health  and  Fitness  £2,500  ! 
|  Competition  now  running  in  the  "Daily  i 
i  Herald." 

Here  you  will  find  28  "points"  for  health,  j 

j  and  you  are  asked  to  choose  the  12  phrases,  \ 

j  the  combined  effect  of  which  would  best  help  j 

i  to  promote  health  and  fitness.  An  entry  form  j 

i  appears  in  the  "Daily  Herald"  each  day —  ;' 

■  enter  this  great  competition  and  your  health  j 

j  opinions  may  unn  you  £2,500/ 


PICTUREGOER  Weekly 


'VALUE,  NOT  FANCY 
CARDBOARD  IS  WHAT  I 
PAY  FOR' 


say  nation's  sweet-tooth 
experts 


First  favourite  of  all 
chocolate  assortments  is 
modest  price  2/-  lb. 
Milk  Tray 

NEWS  FROM  THE  SHOPS 

People  buy  more  Cadburys 
Milk  Tray  Chocolates  than 
any  other  assortment  on  the  mar- 
ket. For  only  2/-  a  lb.  you  can  buy 
the  most  popular  assorted  choco- 
lates in  the  country  at  any  price. 


m 


'Another  visit 
to  the  cinema 
with  what  I 
save.'  Milk 
Tray  is  the 
cinema-goers' 
favourite — they 
may  eat  in  the 
dark  but  they 
don't  buy  in  the 
dark. 


WHY  IS  THIS? 

People  who  really  want  chocolates  want  to 
buy  chocolates  —  and  it's  only  the  choco- 
lates they  want  to  pay  for.  So  Cadburys 
packed  Milk  Tray  well  but  simply  —  gave 
you  your  money's  worth  in  the  chocolates 
themselves. 

And  plenty  of  people  thought  they  were 
right.  That  is  why  more  people  buy  Milk 
Tray  than  any  other  chocolate  assortment. 
But  Cadburys  had  another  idea.  Milk 
Chocolate,  they  said  to  themselves,  is 
more  popular  than  plain  —  so  why  not 
cover  the  most  popular  chocolate  assort- 
ment centres  with  MILK  instead  of 
PLAIN  chocolate  ?  That  was  a  good  idea 
—not  because  Cadburys  tell  you  it  was 
but  BECAUSE  YOU  TOLD  CADBURYS 
IT  WAS.  The  people  of  this  country 
have  voted  solid  for  Cadburys  Milk  Tray 
in  the  General  Flavour  Election. 
Buy  it  — Try  it  —  and  you'll  know  why  — 
agree  with  the  Milk  Tray  Majority. 


'  Chances 
she's  saying 
"MILK  TRA  Y 

please".'1  What 

you  get  for  the 
money  —  that's 
the  secret ! 


CHOCOLATES 

★ 

The  Milk  Chocolate  Assortment 
that  only  costs  6d.  a  i  lb. 
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"Hooray.  Madge' 
-invitation  to  the 
pictures-from  that 
new  boy 
friend  o 
Georges 


And  I  thought 
I  only  needed 
Odo-ro-no  in  the  summer ! 9 


I  hadn't  realised,  you  see, 
how  even  after  the  hot  sticky 
summer  is  over  a  cinema  can 
make  one  —  well,  offend.  I  use 
Odo-ro-no  of  course  in  the 
summer,  but  in  winter  I'd 
trusted  to  the  good  honest  bath 
to  keep  me  fresh.  But — it  just 
doesn't.  Perspiration  stales  and 
becomes  unpleasant  so  very  soon. 
So  now  I  always  use  Odo-ro-no 
—  and  keep  fresh  all  day. 

Guards  freshness — 

saves  clothes 
Perspiration  is  sure  to  ruin  your 


clothes,  too — one  evening  in  a 
hot  dance-place  may  spoil  a  dress 
completely,  unless  you  use  Odo- 
ro-no.  Save  your  clothes  —  and 
save  yourself,  too. 

Make  sure  you  are  free  from 
the  taint  of  perspiration!  Don't 
expect  friends  to  tell  you  .  .  . 
don't  count  on  detecting  it  your- 
self. Use  Odo-ro-no  regularly. 

Odo-ro-no,  being  a  physician's 
formula,  is  recognised  as  a  safe, 
dependable  preparation  that  both 
checks  and  deodorises  per- 
spiration. 


ODO-RO-NO 

Prevents  underarm  perspiration 

and  saves  dresse. 


THERE  ARE  2  KINDS  OF  ODO-RO-NO 


regular  (or  'red')  Odo-ro-no  is  stronger.  One 
application  keeps  you  free  from  perspiration  for  a 
week. 

•  Try  both  kinds  of  Odo-ro-no.  Send  3d.  in 
stamps  for  trial  bottles  of  both  Instant  (clear)  and 
Regular  ( red)  Odo-ro-no.  Use  Coupon. 


Northam  Warren  Ltd.  (Dept.  1).  2107),  ■ 
215  Blackfriars  Road,  London,  S.E.I.  '. 


Name 
Address 
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also  larger  and  smaller  sizes 

Both  bottles  carry,  attached  to  the 
stopper,  a  convenient  sponge  'appli- 


LET  GEORGE  DO  IT 


T.  B.  (Dublin).— Deanna  Durbin,  b 
Dec.  4,  1922,  Winnipeg.  Canada,  she  is 
5  ft.  2  in.  tall,  weighs  100  lb.,  has  blue  eyes 
and  brown  hair.  She  is  at  present  making 
Mad  About  \1usic  for  Universal  Studios 
(U.S.A.). 

Meg  (Stafford). — No,  Gordon  Elliot  did 
not  appear  in  Smoke  Tree  Range.  John 
Elliott  took  the  part  of  Jim  Cary  in  that  film. 
(2)  No,  Basil  and  Sylvia  Sidney  are  not 
related  to  each  other.  (3)  Birthdates  and 
real  names  (where  obtainable)  as  follows: 
Leo  Carrillo,  b.  Aug.  6  (no  year  given);  Basil 
"Sydney  is  about  43  years  old ;  Douglas  Fair- 
banks, jun.  (own  name),  b.  Dec.  9,  1907; 
Robert  Donat  (own  name),  b.  March  18, 
1905;  Paul  Cavanagh,  b.  Dec.  8,  1895; 
John  Barrymore  (own  name),  b.  Feb.  15, 
1882  ;  Rex  Harrison,  b.  1908;  Eddie  Cantor, 
b  Jan.  31,  1893;  Errol  Flynn  (own  name), 
b.  June  20,  1909;  Sylvia  Sidney,  b.  Aug.  8, 
1910;  Nova  Pilbeam  (own  name),  b.  Nov  13, 
1919;  Jean  Arthur,  real  name  Gladys  Green, 
b.  Oct.  17,  1908;  Jean  Parker,  real  name  Mae 
Green,  b.  Aug.  11,  1915;  Miriam  Hopkins, 
b.  Oct.  18,  1902. 

K.  H.  (Liverpool). — (1)  Birthdates  and 
latest  films  :  Gary  Cooper,  b.  May  7,  1901, 
Bluebeard' t  Eighth  Wife;  Robert  Taylor, 
b.  Aug.  5,  1911,  A  Yank  at  Oxford;  John 
Loder,  b.  Jan.  3,  1898,  Owd  Bob;  Dick 
Powell,  b.  Nov.  14,  1904,  Hollywood  Hotel; 
Joel  McCrea,  b.  Nov.  5,  1905,  Wells  Fargo; 
Ray  Milland,  b.  Jan.  3,  1905,  Wise  Girl. 

Six  Nottingham  Lovelies.— Errol  Flynn. 
b.  County  Antrim,  Ireland,  June  20,  1909, 
he  has  brown  hair  and  eyes  and  is  6  ft.  2  in. 
tall,  married  Lili  Damita.  His  father  was  a 
professor  of  biology  at  Queen's  College, 
Belfast  and  Trinity  College,  Dublin.  One 
of  his  ancestors  was  Fletcher  Christian  who 
led  the  mutiny  on  the  Bounty.  He  was 
educated  in  Paris,  at  St.  Paul's  School, 
England  and  at  Trinity  College,  Dublin. 
Yes,  he  is  under  contract  to  Warner  Bros. 
(U.S.A.).  His  photograph  is  obtainable 
from  the  Postcard  Salon,  85  Long  Acre, 
London,  W.C.2,  for  3d.  each,  2s.  6d.  a  dozen. 
His  scheduled  films  include:  Sister  Act, 
with  Olivia  de  Havilland,  Margaret  Lindsay, 
Anita  Louise  and  Gloria  Dickson,  and  a 
film  based  on  the  life  of  the  Rajah  of  Sarawak, 

Annabella  Fan. — We  published  a  centre 
spread  of  Wings  of  the  Morning  in  the  Oct.  3, 
1936,  issue  and  the  story  of  the  film  in  the 
June  19,  1937,  issue  of  this  magazine.  Back 
numbers  can  be  obtained  from  the  Publishing 
Dept.  6,  Catharine  Street,  London,  W.C.3, 
for  3d.  each,  post  free.  (2)  Judy  Garland,  b. 
Murfreesboro,  Tennessee,  1923,  real  name 
Frances  Gumm,  has  brown  hair  and  eyes 
and  is  4  ft.  7  in.  tall  and  weighs  95  lb.  at  the 
moment. 

Worried  Irish. — (1)  Alice  Faye  recently 
married  Tony  Martin.  She  has  not  been 
married  before.  They  have  appeared 
together  in  the  following  films  :  Sing,  Baby, 
Sing,  You  Can't  Have  Everything,  and  Sally 
Irene,  and  Mary.  Write  to  them  both  c/o 
Twentieth  Century-Fox  Studios.  (2)  No, 
Tony  Martin  did  not  appear  in  Charlie  Chan 
at  the  Olympics. 

D.  H.  (S.  Shields).— Music  in  Maytime  : 
"  Will  You  Remember,"  by  Romberg;  duet, 
"  Les  filles  de  Cadix,  "  Le  Regiment  de 
sembre  et  Meuse,"  sung  by  Jeanette  Mac- 
Donald;  "  The  Fat  Primadonna, ' '  sung  by 
Nelson  Eddy.  Rose  Marie  :  "  Indian  Love 
Call";  Excerpts  from  Opera,  by  Gounod 
"Juliet's  Waltz,"  by  Gounod;  "  Pardon  Me, 
Madam";  "The  Mounties";  "St.  Louis 
Blues  ";"  Dinah  ";  "  Some  of  These  Days " 
"Rose   Marie   I    Love  You";   "Just  For 


You";  "Three  Blind  Mice";  Finale, 
Act  3,  '  Tosca  ";  "Tes  yeuz  ";  Rubinstein's 
"  Valse  Caprice  " ;  "  Trees."  Firefly  :  "  Lave 
is  Like  a  Firefly";  "He  Who  Loves  and 
Runs  Away";  "When  a  Maid  Comes 
Knocking  at  Your  Heart,"  sung  by  Jeanette 
MacDonald;  "The  Donkey  Serenade," 
sung  by  Allan  Jones;  "  Giannina  Mia  "  and 
"  Sympathy  ' '  duet,  sung  by  Allan  Jones  and 
Jeanette  MacDonald. 

V.  E.  (Claremont). — George  Houston  took 
the  part  of  Leon  Alba  in  Let's  Sing  Again. 
He  was  b.  Jan.,  1900,  Hampton,  New  Jersev. 
He  has  brown  eyes  and  thick  black  hair, 
weighs  190  lb.,  and  is  6  ft.  2  in.  tall;  married 
Leone  Sousa.  (2)  Yes,  the  cast  of  King 
Solomon's  Mines  went  on  location  to  Africa 
when  making  the  film. 

J.  C.  (Sheffield). — You  are  quite  correct, 
the  piece  of  music  played  on  the  piano  in 
Camille  was  "  Invitation  to  the  Waltz."  bv 
Weber. 

A.  D.  (N.13).— Release  dates  :  Angel, 
April  25,  1938,  and  Let's  Get  Married 
(Weather  or  No),  Jan.  3,  1938. 

A.  G.  B.  (London).— Dick  Powell,  b. 
Nov.  14,  1904,  Pittsburgh;  married  Joan 
Blondell.  His  films  since  1936  include 
Colleen,  Hearts  Divided,  Stage  Struck, 
Gold-diggers  of  1937,  On  the  Avenue.  The 
Singing  Marine,  Varsity  Show,  Hollywood; 
Hotel.  (2)  Al  Jolson  b.  May  26,  1886, 
Washington.  No  film  since  The  Singing  Kid. 

Patterson  (Norwich).— Music  in  Woman 
of  Glamour,  "Waltz  Ainta,"  "Martha," 
"Morning,"  "I  Live  In  My  Dreams," 
"II  Trovatore,"  "Gentleness,"  "Alley 
Love  Scene,"  "  Elsa  Waltz,"  "  Mondav 
Foxtrot,"  "Venture";  music  in  The  Sea 
Spoilers  is  all  incidental  and  not  published. 

(2)  Elizabeth  Allan,  b.  Skegness  not  Norwich. 

(3)  Centre  spreads,  Captain  Blood,  Feb.  22, 
1936;  Mala  Hari,  April  9,  1932. 

MERRILL  (Heme  Bay).— No,  Merle  Oberon 
is  not  married.  You  can  write  to  her  c  o 
London  Film  Productions,  where  she  is 
making  Over  the  Moon.  (2)  Patricia  Ellis,  b. 
1915;  she  is  American.  She  has  recently 
made  Paradise  For  Two  with  Jack  Hulbert. 

Durbin  Fan.— Write  to  Gerald  P.  Ellis, 
Ray  Lodge,  Sussex  Place,  Slough,  for  particu- 
lars of  the  Deanna  Durbin  Fan  Club. 

Denise  (Huntingdon). — Jimmy  Hanley 
took  the  part  of  Jack  Owen  in  Cotton  Queen. 
He  was  born  Oct.  22,  1918,  Sutton,  Surrey, 
and  has  fair  hair  and  blue  eyes,  is  5  ft.  1 1  in. 
tall.  His  latest  films  include  :  Landslide, 
Night  Ride  and  The  Housemasters.  Write 
to  him  c/o  Gaumont  British  Studios. 

M.  P.  (Malta).— (1)  Birthdates  and  latest 
films:  Florence  Rice  b.  Feb.  14,  1911; 
Double  Wedding,  Navy  Blue  and  Gold,  Three 
Men  in  the  Snow.  Anne  Shirley,  b.  1919; 
Stella  Dallas;  Crime,  Eleanor  Whitney,  b. 
April  21,  1917;  Thrill  of  a  Lifetime.  (2) 
Joseph  Calleia  is  to  appear  in  Marie  Ante  in- 
ette.  (3)  Yes,  the  Talkie  Title  Tales  Com- 
petition is  open  to  all  readers  of  this 
magazine.  (4)  We  have  no  details  of  a 
fan  club  for  Anne  Shirley. 


Owing  to  limited  ipace  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Martlett 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.2. 


FAN  CLUB  NOTICES— 

A  fan  club  has  recently  been  formed  in 
honour  of  Vera  Lynn,  the  charming  vocalist 
singing  with  Ambrose  and  His  Orchestra. 
Members  of  this  club  are  given  the  latest 
news  about  Miss  Lynn  and  details  of  her 
latest  broadcasts  and  recordings.  With  all 
her  admirers  write  for  details  to  Miss  Vera 
Puckey,  108  Farrant  Avenue,  Wood  Green, 
London,  N.22. 


We  have  now  received  details  of  the 
George  Elrick  Fan  Club,  which  is  run  by 
Miss  Joan  Funnell,  Station  House,  Wands- 
worth Common,  S.W.22,  to  whom  all 
interested  readers  should  write  for  full 
particulars.  The  Club  has  its  own  magazine 
and  by  becoming  a  member  of  it  you  can  ob- 
tain all  the  latest  news  about  George  Elrick. 

The  Chester  Morris  Club  requires  still 
more  members.  This  club  recently  held  its 
first  competition,  the  first  prize,  which 
entitled  the  lucky  winner  to  membership  in 
the  Picturegoer  Postcard  Club,  was  won  by 
Miss  Kathleen  Cull,  of  Kentish  Town, 
London.  A  new  competition  will  shortly 
be  announced  to  members.  Readers  wishing 
to  join  should  write  for  particulars  at  once  to 
Bradley  Dix,  8  Stirton  Street,  off  Lindley 
Road,  firadford,  Yorks 


Film  fans  residing  in  Slough,  Maidenhead, 
Windsor  and  surrounding  districts  are  invited 
to  join  the  United  Film  Fan  Club.  Hikes, 
visits  to  London  theatres  and  club  meetings 
are  arranged,  and  the  club  runs  a  pen- 
friendship  section  which  is  open  to  all 
members.  For  full  details,  write  to  Gerald 
Ellis,  5  Central  Buildings,  High  Street, 
Slough,  Bucks. 


It  is  advisable  to  enclose 
addressed  envelope  with  your  I 
clubs  to  ensure  a  reply. 
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She  Outgrew 
Her  Strength 

ANEMIC  AND  THIN  AS  A  LATH. 

"My  daughter  outgrew  her  strength  and 
became  thin,  weak  and  anaemic,"  states  Mrs. 
Hurst,  of  15  St.  Margaret's  Road,  London,  N.17. 
"Mabel,  who  is  fifteen  years  of  age,  grew  pale, 
listless  and  depressed ;  she  completely  lost  her 
appetite  and  became  as  thin  as  a  lath.  At  night, 
when  asleep,  she  would  grind  her  teeth.  I  tried 
all  kinds  of  remedies  without  avail. 

"We  began  to  despair  of  Mabel  ever  getting 
any  better  when  we  read  about  Dr.  Williams  pink 
pills  and  decided  to  try  them.  Right  from  the 
first  box  there  was  an  improvement.  She  regained 
her  appetite  and  was  able  to  sleep  soundly  and 
peacefully.  Then  the  colour  returned  to  her 
cheeks,  and  she  began  to  pick  up  her  lost  weight. 
Now  she  is  a  bonny  girl,  full  of  energy  and  good 
spirits." 

For  the  trying  years  of  the  'teens,  just  when 
girls  sorely  need  a  health-help.  Dr.  Williams  brand 
pink  pills  are  invaluable.  They  give  new  life  and 
vitality  to  weak,  anaemic  girls  because  they 
actually  create  new,  rich  blood — so  essential  to 
growing  girls.  Of  all  chemists,  Is.  3d.  a  package 
(triple  size  3s.) — but  ask  for  Dr.  Williams. 

FREE. — Every  girl,  and  every  girl's  mother, 
should  read  the  booklet  Nature's  Warnings,  sent 
free  to  all  who  write  to  M.F.  Dept.,  36,  Fitzroy 
Square,  London,  W.l. 

COMFORTABLE  and  ECONOMICAL 


SYLVIA 


PICTUREGOER  Weekly 


TRUST  YOUR 
DENTIST 


i 


CIVES  COMPLETE 
\  PROTECTION  , 


PER 


FROM 


PACKET 


STANDARD  SIZES 

Prices  do  not  apply  I.  F.  S. 


from  all  up-to-date  Drapers  &  Chemists 
CUISOR.GERURO&CO.  LTD..  OLDIURY. 


RE-AWAKEN  &  FEED 
those  HAIR  ROOTS! 


Your  Hair- 
Roots  need  not 
be  either  Dead  or 
Dying.  They  may 
be  merely  too 
stunted  or  too 
weak  to  grow 
hair  through  a 
hardening  scalp. 

Simply  soften 
and  Free  the  Scalp 
from  the  stale  hair- 
poisoning  and  chok- 
ing    dandruff  or 
grease  with  Kotalko 
Scalp  Soap.  Then 
Feed  and  Nourish  the 
Hair  Organism  bv  massag- 
ing with  KOTALKO  True 
Hair  Grower. 

YOU  WILL  QUICKLY 
SEE   NEW  HAIR 
GROWING 

through  the  Scalp  even  where  it  is  bald  or  the  hair  is 
very  thin.  The  new  hair  will  keep  on  growing 
Thicker,  Longer  and  Stronger. 


KOTALKO 


ITRUE  HAIR  GROWER! 

You  have  everything  to  gain  nothing  to  lose  by  writing 
tor  trial  package  of  KOTALKO  and  Kotalko  Scalp  Soap. 

II  Bald,  Going  Bald,  Losing  Hair  through  Dandruff  or 

general  Weakness  of  the  Hair  Organism,  then  post  or  copy 
Coupon  below. 

Feed   Hair     :  To   JOHN    HART    BRITTAIN,    LTD.,  \ 

Roots  with     i  9.  Percy  Street  (104  D  0),  London,  W.l. 

i      KOTALKO     :  I'leas.-    -n„l    „.<■,    post    |,;,i,l.    'IVstihg  i 

i     Cleanse  and     :  I'iickatir  of  KOTALKO  anil  KOTALKO  : 

:     Soften  Hair    :  SOAP,   with  directions,  for  which  1  : 

i   Follicles   with  j  enclose  3d.  in  stamps 

KOTALKO     i  Nll|m. 

:  8CALP  SOAP  i  i 

i     —  the  Tonic    j  Address    ! 


KOLYNOS  is  known  through- 
out the  world  as  a  tooth 
paste  which  cleans  teeth  without 
harmful  bleaching  action  or  un- 
necessary abrasion.  For  attractive 
teeth  cultivate  the  twice-a-day 
KOLYNOS  habit.  Results  will 
surprise  you.  Get  a  tube  to-day. 
I  '9,  I  '-and  6d.  Of  all  Chemists  and  Stores. 


-HE  SAYS 

KOLYNOS 

•  ICO 

DENTAL  CREAM 


INSTANT  RELIEF  FOR 
ASTHMA  SUFFERERS 

A  Remedy  which  Swiftly  Ends  Attacks 

This  famous  old  remedy  has  brought  comfort  and  freedom  to 
thousands  of  sufferers,  who  are  now  able  to  enjoy  life.  The  I 
letters  continually  received  show  that  Potter's  frequently  suc- 
ceeds when  everything  else  has  failed.  You  simply  inhale  the  ■, 
vapours.  Free  from  opiates,  Potter's  gives  immediate  relief  and  ' 
instantly  makes  breathing  regular  and  easy.  Sleepless  nights  j 
become  a  thing  of  the  past,  your  daily  duties  become  easier  and  j 
more  pleasant.  Never  be  without  a  tin  of  Potter's  Asthma  > 
Cure.  Use  it  directly  you  feel  an  attack  coming  on. 

Obtainable  from  all  Chemists,  Herbalists  and  Stores,  price  | 
Is.  6d.,  or  direct  from  makers,  Is.  9d.,  post  free.   We  will  gladly 
send  you  an  explanatory  booklet,  "Are  You  Asthmatic  ?"  post  free. 

POTTER  &  CLARK,  LTD., 
61c,  Artillery  Lane,  London,  E.I 

WHAT  IS  YOUR  DEGREE  OF 

♦CHARM?* 


POST  COUPON 
FOR  MIRACLE 
make-up  SET 

AND  UNIQUE 
CHARM  TEST 


When  days  are  grey  or  gay,  can 
you  tell  what  is  your  power  of 
attractiveness? 

Complete  and  post  the  coupon 
below,  enclosing  6d.  (stamps  or 
crossed  P.O.)  and  you  will 
receive  a  Four-piece  Miracle 
Make-up  Set  and  a  wonderful 
Charm  Test. 


if  4  PIECE  MIRACLE  MAKE-UP  SET 
and  UNIQUE  CHARM  TEST 
Luft-Tangee  Ltd.  (Dept.  P  R.  10),  88  Regent  St.,  W.l 

Please  send  Miracle  Makc-Up  Set  of  Miniature 
Tangee  Lipstick,  Kougc  Compact,  Cremc.  Rouge 
and  Face  Powder,  together  with  your  Tangee 
Charm  Test  for  measuring  attractiveness.  I 
enclose  (Id.  (crossed  P.O.  or  stamps). 
Mark  shade  □  Fresh  □  Rachel  fj  Light  Rachel 
(naturelle) 


A 


WOULD 
YOUR  HANDS 
INSPIRE  SUCH 
A  LETTER? 


Keep  your  hands  white,  glam- 
orously  soft  and  smooth  with  Glymiel 
Jelly.  Glymiel  Jelly,  the  original, 
unrivalled  preparation,  is  definitely 
not  sticky  or  greasy  ;  its  special 
ingredients  and  the  private  process 
by  which  it  is  made  enable  it  to  sink 
in  quickly,  deeply,  to  feed  the  under- 
lying tissues.  Only  Glymiel  Jelly 
smooths  and  whitens  hands  so  surely, 
so  quickly.   Get  a  tube  today  ! 


GLYMIELJELLY 

Tubes.  3'6'l/-/^$ 
Decorative  >^ 
Jars  2/6  jT. 

Just  as  Glymiel  Jelly  beauti- 
fies your  hands,  GLYMIEL 
VANISHING  CREAM  gives 
charm  and  beauty  to  your 
complexion.  Tube  6d. ;  Jar 
1/6.    Also  have  you  tried 
GLYMIEL  CleansingCOLD 
CREAM  .' Tube  6d  ;  Jar  1/6 

UGLY  HAIRS  PERMANENTLY 
REMOVED  BY  r;?»taS 
SOOTHING  BALSAM  S  S  SSSSSg 

by  the  roots  and  leaves 
the  skin  smooth  and  white. 
No  apparatus,  no  trouble. 
SEND  COUPON  FOR 
FREE    BOOK   AT  ONCE 

 COUPON  

Dermal  Research  Institute  (Dept.  D95I), 
J,  Lower  John  Street,  London,  W.l. 


FREE  BOOK  tells  how 


book.  "The  New  Way  to 


BETWEEN  YOU  AND  COLD! 


NIPITS 

V0ICE.THROAT&  CHEST. PASTILLES , 

OF  AIL  CONFECTIONERS 
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Have  you  tried  the 

nose  test  for  powder 

Why  your  nose  tells  you  first  if  you  are  risking  enlarged  por 


LEAVE  IT  TO  ANNE 


TAKE  a  close  look  at  the  pores  of 
your  nose.  Notice  they're  larger 
than  other  pores  ?  That's  why  your 
nose  gives  you  first  warning  that  your 
powder  contains  materials  that  swell. 
Tiny  grains  of  powder  easily  lodge  in 
these  larger  pores.  Then,  if  these  grains 
swell  when  moistened  by  the  skin,  the 
pores  are  forced  open  and  permanently 
enlarged. 

There's  no  risk  of  enlarged  pores 
with  Coty  '  Air  Spun  '  powder.  It  is 
guaranteed  to  contain  no  materials  that 
swell  when  moistened,  no  orris  root,  no 


artificial  adhesives — nothing  to  harm 
the  most  delicate  skin. 

Next  time  you  buy  powder  ask  to  see 
the  lovely  '  Air  Spun  '  shades  —  especi- 
ally the  new  Miblonde  and  Brunat.  If 
you  like  a  bargain  ask  for  the  2/3  size.  It 
gives  you  twice  as  much  powder  as  the 
1/3  box.  From  your  usual  shop  or  the 
Coty  Salon,  2  New  Bond 
Street,  London. 

Look  for  the  box 
with  the  powder- 
puff  design. 


Si  IK  cSJ<7V/W 


THE    FACE    POWDER    THAT   STAYS    ON  BETTER 


The 


MIGHTY  ATOM 


*        ^BRAND  ■ 


CUBE 


Gravies,  stews 
and  all  meat  dishes, 
enriched  with  Oxo, 
are  as  tasty  and 
nutritious  as  the 
rich  goodness  of 
beef  can  make 
them. 

Oxo  encourages 
appetite  and  sound 
digestion,  and 
makes  other  foods 
more  nutritious  by 
ready  assimilation. 


Adds  Strength! 

Adds  Flavour! 

The  GOODNESS  of  BEEF 


LITTLE  and  often  is  the  best 
maxim  for  beauty  treatment, 
by  which  I  mean  that  it  is 
far  more  effective  to  spend  15 
minutes  a  day  upon  beauty  culture, 
than  a  couple  of  hours  intensive 
treatment  once  a  week. 

Too  many  searchers  after  beauty 
are  apt  to  think  that  something 
expensive  out  of  a  pot  will  perform 
a  miracle.  Now,  I  am  not  decrying 
the  preparation  from  the  pot — far 
from  it — but  whatever  it  is  it  must  be 
used  with  patience  and  regularity. 
You  do  your  share  of  the  culture 
and  the  good  beauty  preparations 
of  to-day  will  do  the  rest. 

Spend  fifteen  minutes  each  day — 
never  missing,  and  you  will  be 
surprised  at  the  improved  looking 
individual  that  will  be  reflected  in 
your  mirror  at  the  end  of  the  month. 

If  you  arc  not  in  the  habit  of 
careful  grooming,  what  about  a 
professional  treatment  to  begin. 
Have  a  good  facial,  your  eyebrows 
tidied,  your  nails  manicured,  and 
your  hair  shampooed  and  set,  and 
carry  on  from  such  a  promising 
beginning. 

You  will  need  to  furnish  for 
yourself  a  little  beauty  box  to  begin. 

You  need  a  pair  of  good  tweezers, 
some  cotton  wool,  some  paper 
tissues,  a  bottle  of  complexion  milk, 
a  skin  tonic  and  a  good  feeding 
cream,  as  well  as  a  little  eyebrow 
brush  and  comb. 

Having  had  your  eyebrows  tidied, 
don't  let  them  get  straggly  again. 
It  is  better  to  pull  out  an  untidy 
hair  a  day  than  leave  it  till  there 
are  a  number  to  be  extracted 
It  is  painless  if  done  like  this, 
particularly  if  you  have  bathed 
the  brows  first  with  w  arm  water,  and 
then  dabbed  them  with  a  mild 
antiseptic. 

Keep  them  to  the  line  in  which  the 
beauty  expert  plucked  them.  Boil 
up  your  forceps  before  use.  With 
thumb  and  forefinger  of  left  hand 
j  pinch    up    the    skin    towards  the 
I  tweezers.     With  tweezers  held  in 
the  right  hand  grip  the  hair  where 
it  enters  the  skin  and  pull  quickly 
in  the  direction  in  which  it  grows. 
I  This  prevents  the  hair  from  breaking 
j  off  short  at  the  skin  and  so  leaving 
an  ugly  black  dot.    After  plucking 
dab  on  a  little  calomine  lotion 

To  groom  the  brows  use  the  little 
brush  and  tomb  and  a  wee  bit  of 
vaseline 


The  next  operation  of  your  fifteen- 
minute  treatment  is  to  cleanse  the 
'  skin  of  face  and  neck. 

I'se  your  complexion  milk  and  apply 
I  it  on  a  pad  of  cotton  wool  wrung  out 
]  of  cold  water.    This  economises  in  the 
j  use  of  the  milk,  for  it  will  not  soak  into 
the  pad.    Then  you  can  briskly  pat  in 
some  skin  tonic. 

Follow  this  with  several  minutes  of 
soothing  massage  with   a  good  skin 
food.    For  your  massage  you  must  use 
the  finger-tips  with  small  upward  and 
outward  movements.     Let  the  move- 
ments be  firm  but  never  so  vigorous  as 
I  to  stretch  the  skin.     All  movements 
!  should  be  upward  in  direction  for  the 
aim  of  the  massage  is  to  counteract  any 
;  tendency  there  may  be  on  the  part  of 
the  muscles  towards  sagging. 

Pay  special  attention  to  the  parts 
where  lines  are  apt  to  develop,  that  is, 
around  the  eyes,  on  the  forehead,  or 
from  nose  to  mouth.  Remove  all 
surplus  cream  from  the  face  with  a  paper 
tissue.  If  your  skin  is  very  dry,  omit 
the  skin  tonic  and  dash  plenty  of  cold 
water  over  the  face  after  the  feeding 
cream.  This  is  all  the  astringent  a 
delic  ate  skin  needs. 


Finger  nails  need  daily  attention.  If 
necessary  re-shape  with  an  emerv 
board.  Push  back  the  cuticles,  and 
renew  the  varnish  when  required.  If 
your  nails  tend  to  be  brittle,  it  is  as. 
well  to  remove  the  varnish  each  night, 
to  give  the  nails  a  chance  to  breathe. 
Then  a  nail  nourishing  cream  should  be 
applied  to  work  while  one  sleeps. 

Always  during  the  winter  you  will 
give  your  hands  a  nightly  treatment 
with  hand  cream.  It  also  helps  the 
hands  if  they  get  a  little  hand  lotion 
or  cream  after  washing.  It  keeps  the 
skin  from  getting  that  grimed  wintry 
look  and  also  keeps  the  nails  in  con- 
dition. 

Then,  please,  do  finish  up  vour 
nightly  beauty  routine  by  brushing 
your  hair.  I  know  there  is  a  terrible 
temptation  to  pat  the  curls  into  place 
and  adjust  a  net  or  sleeping  cap  with 
the  least  amount  of  disarrangement  to 
the  hair.  But  believe  me,  it  will  not 
do.  Neglect  the  hair-brush  now  and 
vou  are  going  to  rue  it  when  you  arc 
thirty. 

Most  girls  past  the  adolescent  stage 
tend  to  suffer  from  dry  hair.  Combat 
this  with  the  hair-brush,  and  a  good 
rubber-cushioned  brush,  too. 

Inquirer  (Liverpool).  -Flaky  skin  01.  the 
pper  arms  may  be  cured  with  equal  parts  ol 


upper  arms  may 
almond  meat  and  powdered  pur 


aimona  meal  ana  powaerea  pumice.  Keep  a 
pot  in  the  bathroom.  Whenever  you  wash, 
wet  a  stiff  brush,  sprinkle  on  the  mixture  and 
scrub  the  arms.  After  drying,  finish  up  with 
a  good  hand  lotion 

♦  ♦  ♦ 

Tessa  (Brighton).  -There  is  a  good 
Snow  lotion  which  may  be  used  as  a  founda- 
tion for  camouflaging  spots  and  the  scars  left 
by  blackheads.  It  is  an  antiseptic  and  also 
helps  on  with  the  good  work  of  healing. 


M.   B.    (Haywards   Heath).— You  can 

make  a  skin  tonic  by  mixing  two  parts  each 
of  witch  hazel  and  rosewater,  with  one  pari  of 
distilled   water.    Buy   the  latter  from  the 

chemist. 


Short  (Omahan).    After  the  age  of  21, 

it  is  improbable  that  you  will  grow  any  more. 
When  once  the  bone  ends  have  ossified, 
further  growth  is  impossible. 


A  NY  query  you  mav  care  to  send,  accom 
panted  by  a  stamped  addressed  envelope, 
will  bring  a  quick  postal  replv.  Address  vour 
letter  to  ANNE,  c/o  THE  PlCTl'REGOEK . 
Martlett  House.  :)1  Bow  Street,  London.  W.C.i. 


Talkie  Title  Tales 

'T'his  week's  prize  of  half  a  guinea  is  awarded 
■•■to  Willis  Toogood,  Lennoxlove,  Hadding 
ton,  Scotland,  for  :- 

Big  City 

Little  Fella 

Fog 

Can  You  Hear  Me,  Mother? 
Prizes  of  half  a  crown  each  are  awarded  to:  - 
Miss    L.    Driver,    40    Melbourne  Street, 
Northampton,  for  :  — 

Someone  at  the  Door 

It's  a  Cop 

Have  You  Come  for  Me  ? 
You  Said  a  Mouthful 
Miss  E.  B.  Atkinson,  9  Council  Houses. 
Churchover,  near  Rugby,  Warwicks.,  for  :— 
Small  Town  Girl 
Stage  Strih  k 
Once  in  a  Million 
Dreams  Come  True 


Improper  Duchess 
Blackmail 

Embarrassing  Moments 
I  Promise  to  Pay 


Down  the  Stretch 
Ever  Since  Eve 
Woman  Chases  Man 
The  Poor  Nut 
As  vou  can  see,  the  idea  of   "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow  Street 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  youi 
"titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 


Have  your  Hair 
II I  l/l  0\i:  Bleached 


Also 
HILTONE  DYES 
in  a  range  of  20 
beautiful  Shades 


%UkJhJLMM  kijCmuAuMul  'it 

Perfect  results  with  absolute  safety  is  what 
Hairdressers  demand  of  a  bleaching  medium. 
That  is  why  they  use  and  recommend  HILTONE. 
They  have  tested  it  thoroughly  and  found  it 
satisfactory  in  every  way.  They  have  proved  that 
HILTONE  gives  the  exact  shade  of  lightening  you 
want,  and  gives  it  naturally. 

LEAVES  HAIR  SOFT  &  SILKY 

They  have  proved  that  HILTONE  is  non-drastic  ; 
that  it  gently  dissolves  away  colour  without 
impairing  the  structure,  elasticity,  or  lustre  of  the 
hair.  They  have  proved  that  HILTONE  leaves 
the  hair  soft  and  silky  with  a  natural  healthy 
sheen.  So  always  ask  for  HILTONE  BLEACH. 
Your  Hairdresser  will  be  enthusiastic  and  you'll 
be  delighted  with  the  results. 


ILTONE 

BLEACH 


I  ke  County  Perfumery  Co.,  Sortk  Circular  Rtl.,  West  Vwyford, 


NOW  happy  and  carefree 

after  taking 

BEECHAMS 
PILLS 

mm   WORTH  A  GUINEA  A  BOX  ■■■ 


A 


t 

the  talented  and  charming  Actress,  says: — 

"|  HAVE  always  found  'Evan 
Williams'  the  perfect  cleans- 
ing medium  and  what  to  my  mind 
is  equally  important,  it  leaves  the 
hair  in  such  a  wonderful  condition 
for  the  modern  Coiffeur's  art. 
Waves  seem  even  more  beautiful 
and  certainly  last  longer." 
Follow  the  lead  of  the  Leading 
Ladies  and  INSIST  UPON 


WILLIAMS 


GRETA 


Many   say  this  is  her  most 
charming  Postcard  Portrait. 
It's  just  arrived ! 

^  The  new  cards  which  arrived  at  "  The 
Picturegoer  "  Salon  a  week  ago  have  won  paeans 
of  praise  from  those  who  recognise  artistry  and 
superb  finish.  They  substantiate  "  The  Picture- 
goer's  "  claim  of  producing  the  finest  postcards 
of  film  stars  in  the  world.  Have  you  got  the 
latest  free  list  No.  72  ? 


GET  A         ALBUM  FREE 


By  joining  "The  Picturegoer"  Postcard  Club  you  can  obtain  liberal 
discounts  on  your  future  orders  and,  in  addition,  you  will  receive  a  5s. 
album  FREE.  This  magnificent  book,  which  holds  252  cards,  is 
beautifully  bound  to  resemble  real  snakeskin  and 
lettered  in  gold.  If  you  wish,  you  can  obtain  a  f  ' 
super  De  Luxe  Album  in  blue  rexine.  Decide  now 
to  be  a  member  of  this  happy  Postcard  Club.  To  \ 
join,  send  in  an  order  for  not  less  than  one  dozen 
postcards  at  the  regular  price  of  2s.  6d.  per  dozen. 
Choose  your  cards  from  the  list  given  below  or 
include  the  names  of  well-known  stars.  Real 
photos  3d.  each,  2s.  M.  per  dozen.  On  sale 
to  members  and  non-members  alike.     The  latest  list  sent  free. 

ALL  NEW  CARDS— SEPIA  GLOSSY 
Annabella;  Wendy  Barrie;  Jane  Carr;  Jean  Colin;  Marlene  Dietrich  (:J  poses); 
Ann  Dvorak:  Douglas  Fairbanks,  jun.;  Greta  Garbo  (3  poses);  Greer  Garson; 
John  Gielgud.  Josephine  Hutchinson;  Billy  and  Bobby  Mauch:  Doris  Nolan; 
Jean  Parker;  Florence  Rice;  James  Stewart;  Robert  Taylor  (7  poses):  Spencer 
Tracev;  Conrad  Veidt;  Fav  Wray. 

PARTNERS,  SEPIA  AND  COLOURED 
Ronald  Colman  and  Madeleine  Carroll  (2  poses);  Robert  Taylor  and  Maureen 
O^Sullivan.  COLOURGRAPH  SERIES 

Annabella;  Virginia  Bruce:  Ronald  Colman;  Nelson  Eddy:  Greta  Garbo  (2  poses); 
Fredric  March:  Anna  May  Wong. 


POST  FORM  BELOW 

nr     at  once  -m 


To  "THE  PICTtRKOOER"  8alon. 

80  LonK  Acre.  London.  W.C.2. 
Please  enrol  me  as  a  member  of  "The  Picture- 
goer"  Postcard  Chib  and  send  roe  Membership  Card 
and  full  particular!  of  diarounta.  etc..  on  future 
order*  I  encloae  order  for  not  lea*  than  one  dozen 
"Ptcturegoer"  postcard*,  price  2,(1  doaen.  Please 
Include  with  my  order  vour  5  ■  Postcard  Album  frtt. 
I  enclose  1  -  extra  (or  2  -  ertra  If  the  Album  it  lu> 
is  choaenl  to  cover  COS*  of  poataae  and  packing  on 
tnjr  Hilt. 

Full  Postal 

Address  

P.O.  Ho   Amount  

Oversea*  readers  should  encloae  2  •  extra  to  cover 
packing  and  postage,  or  1  -  extra  If  Album  *>  lure  Is 

•Cross  P.O.  and  Co.  and  make  pavable  to  "THE 
FICTVREOOER." 

/ri«»  rr—  Slit  i-u.lon.eri  rill  »e  rcfutrta  le  pas 
rWaei  Uua  »•>  Is  lerie.  Ptc.  28  1  3* 
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Could  Hardly  Walk  or  Stand . . .  Until  She  Took  Elasto! 

"For  years  it  was  misery  for  me  to  walk;  my  legs  and  insteps  would  swell,  and  the 
pain  was  awful .'  Finally  an  ulcer  broke  out  on  my  ankle,  and  I  could  not  walk  or 
stand  except  for  a  few  minutes  at  a  time.  Then  my  son  advised  me  to  try  Elasto, 
and  after  using  your  remedy  I  am  Itappy  to  say  I  am  completely  cured  and  can  now 
walk  for  miles.  I  cannot  praise  Elasto  enough,  as  I  thought  I  would  never  walk 
again.    Your  remedy  is  truly  wonderful."  Mrs.  L  ,  S  . 

Read  What  Other  Users  of  Elasto  Soy— 


I  Simply  Must  Sit  Down 

That  Awful  Fatigue!   Do  You  Know  It? 
That  Agonising  Pain  !    Have  You  Suffered  It  ? 

DON'T  let  leg  troubles  cripple  you.  Take  Elasto,  the  Great  New 
Biological  Remedy  that  cures  through  the  blood,  and  have  done  with 
enforced  rest,  worry,  suffering  and  expense.  Leg  aches  and  pains  soon 
vanish  when  Elasto  ■  is  taken.  Painful,  swollen  (varicose)  veins  are 
restored  to  a  healthy  condition,  skin  troubles  clear  up,  leg  wounds  (bad 
leg)  become  clean  and  healthy  and  quickly  heal,  inflammation  and 
irritation  are  soothed,  rheumatism  simply  fades  away  and  the  whole 
system  is  braced  and  strengthened.  This  is  not  magic,  although  the  relief 
does  seem  magical ;  it  is  the  natural  result  of  revitalised  blood  and  improved 
circulation  brought  about  by  Elasto ;  the  tiny  tablet  with  wonderful  healing 
powers. 

Not  A  Drug,  But  A  Vital  Cell  Food! 


'  No  sign  of  varicose  veins  now. 

'  Elasto  put  new  life  into  me." 
As  soon  as  1  started  taking  Elasto  I 
could  go  about  my  work  in  comfort, 
no  pain  whatever." 

'  Cured  my  swollen  legs  although  I  had 
been  suffering  for  years." 
My  Doctor  highly  praises  Elasto." 
Now  walk  long  distances  with  ease." 
Elasto  has  cured  my  bad  legs." 
Cured  my  rheumatism  and  neuritis.'' 
Now  free  from  piles." 
I  feel  10  years  younger." 
It  put  me  on  my  feet." 
Varicose  veins  quickly  cured  after  12 
years  of  useless  bandaging." 
All  signs  of  phlebitis  gone." 
Completely  cured  my  varicose  ulcers." 


'  I  am  now  free  from  pain." 

'  Elasto  tones  up  the  system  and  cures 
depression." 

'  My  skin  is  as  soft  as  velvet." 

'  Rheumatoid  arthritis  gone.  I  have 
never  felt  better." 

'  I  have  suffered  for  years  with  a  weak 
heart,  but  Elasto  cured  me." 

1  Lumbago  cured  after  3  years  of  suffer- 
ing.   Age  66." 

'  Elasto  has  saved  me  pounds." 

'  Had  rheumatism  so  badly  I  could 
hardly  walk,  but  Elasto  cured  me." 

•  Cured  my  sciatica  12  months  ago, 
still  quite  fit." 

"  The  stinging  sensations  1  used  to  get 
in  my  left  arm  and  leg  are  quite  gone 
and  my  general  health  is  much 
improved."        Etc.,  etc. 


Elasto  is  something  new  to  curative 
science,  it  dispenses  entirely  with  the 
use  of  drugs;  it  is  based  on  the  know- 
ledge that  varicose  veins,  bad  leg, 
rheumatism,  piles,  hardened  arteries, 
heart  weakness — to  name  but  a  few  of 
the  many  ailments  associated  with  bad 
circulation — arc  deficiency  diseases ; 
that  in  all  such  conditions  there  is  a 
lack  of  certain  vital  constituents  of  the 
blood.  Owing  to  this  lack  the  body  is 
unable  to  build  up  the  elastic  tissue 
needed  to  maintain  the  vein  and  artery- 
walls  and  the  membranes  in  a  healthy 
condition  and  a  state  of  flabbiness 
results.  Elasto  restores  to  the  blood 
the  vital  elements  which  combine  with 
the  blood  albumin  to  form  organic 
elastic  tissue  and  thus  enables  Nature 
to  retore  elasticity  to  the  relaxed  and 
devitalised  fabric  of  veins,  arteries  and 
heart,  and  so  to  re-establish  normal 
circulation :  the  real  basis  of  sound 
health.  Every  sufferer  should  test  this 
wonderful  Biological  Remedy  which 


quickly  brings  ease  and  comfort  and 
creates  within  the  system  a  new  health 
force;  stimulating  the  growth  of  new 
healthy  tissue-cells  to  replace  worn-out 
and  diseased  tissues,  increasing  vitality 
and  bringing  into  full  activity  Nature's 
own  powers  of  healing.  Prepared  in 
small  delicate  tablets,  but  a  special  pro- 
cess, Elasto  dissolves  instantly  on  the 
tongue,  and  is  absorbed  directly  into 
the  blood  stream,  thereby  actually 
restoring  the  natural  power  of  healing 
to  the  blood  !  It  is  not  a  drug,  but  a 
vital  cell  food,  which  must  be  present 
in  the  blood  to  ensure  complete  health. 
That  explains  why  Elasto  succeeds 
where  ordinary  treatments  have  failed- 
It  also  explains  why  Elasto  gives  results 
for  a  few  shillings  where  formerly 
pounds  have  been  spent  to  no  purpose. 
Nothing  even  remotely  resembling 
Elasto  has  ever  been  offered  to  the 
general  public  before.  It  is  the 
pleasantest,  the  cheapest  and  the  most 
effective  remedy  ever  devised.' 


Take  £/a$to  For-    F°R  "  "CTUREgoer  -  readers 


SIMPLY  fill  in  the  Coupon  below  for  a  Free  Sample  and 
a  Special  Free  Booklet  fully  explaining  Elasto,  the  New 


Painful  and  Swollen  Veins  (Varicose 
Veinsj,  Bad  Leg  Eczema,  Phlebitis,  Heart 
Troubles,  Gout,  Rheumatism,  Neuritis, 
Piles,  Hardened  Arteries  (Arterio-Sclerosis) 
and  all  Disorders  due  to  Bad  Circulation. 


JFJR  EE  v 

A  GENEROUS  SAMPLE  of  this  WONDER  REMEDY* 


Biological  Remedy.    These,  together  with  copies  of  recent 
testimonials,  we  will  gladly  tend  privately,  post  free.  Don 
lose  another  moment.    Write  for  these  to-day— NOW,  whil 
you  think  of  it,  and  tee  for  yourself  what 
difference  Elasto  makes. 


This  offer  Is  too  good  to  be  missed 
ELASTO  (Dept.  191), 
Cecil  House,  Holborn  Viaduct,  London, 


Elasto  Stimulates  Cellular  Activity  &  Restores 
The  Natural  Power  of  Healing  To  The  Blood  ! 

WHEN  you  compare  the  pleasant  simplicity  of  Elasto  with  the  fuss,  bother  and 
expense  of  ordinary  treatments,  you  will  marvel  at  the  amazing  effectiveness  of 
this  New  Biological  Remedy.  The  effect  of  Elasto  on  the  human  system  is  as  certain 
and  as  vital  as  would  be  the  effect  of  substituting  a  "live"  valve  for  a  spent  one  in 
your  radio  set.  Elasto  is  different  from  all  other  preparations;  it  is  not  a  drug  or 
a  medicine,  but  a  vital  cell-food  possessing  the  unique  power  of  stimulating  the 
natural  curative  forces  of  the  body.  Elasto  is  based  upon  ascertained  facts  relating  , 
to  the  electro-chemical  processes  of  cell-nutrition  that  support  life,  rebuild  and 
repair  the  living  tissue  and  serve  to  maintain  health  and  vigour  of  body  and  mind. 
There  are  no  "ifs"  or  "buts"  about  Elasto,  its  methods  are  the  methods  of  Nature 
herself  and  results  are  therefore  natural— and  lasting  ! 

There  are  no  substitutes  for  Elasto    Beware  of  "Pickpocket"  imitations. 


COUPON 


for  Free  Trial  Sample  of  Elasto 
The  Great   Blood  Revitaliser  ^ 

ELASTO  (Dept.  191),  Cecil  House,  Holborn  Viaduct,  London,  EX. 

"The  Story  of  Elasto,"  fully 
through  the  blood. 
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Two  Player's— both  champions 


February  5,  1938 


They're  the  Players  to  have  on  your  side  whether  for  winning 
matches  or  for  pleasure  ....  but  champions  don't  grow  overnight, 
so  when  it's  a  matter  of  a  good  Cigarette — "  Medium  "  or  "  Mild  " 
—  have  the  benefit  of  the  long  experience  and  fine  material 
which  goes  to  the  making  of  the  champion  ....  say  Player's  Please. 

IF  YOU   SMOKE    CORK    TIPPED    CIGARETTES,  THE   MILD    CORK    TIPPED   WILL   PLEASE  YOU 
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PICTUREGOER  —  THE     SCREEN'S     MOST     POPULAR  MAGAZINE 


NON-LOCAL 

GIRL 

Makes 
GOOD 


Ml 


An  Open 
Letter  to 
SONJA 
HENIE 


Sonja  Henie  as  she  appears 
in  her  new  picture  "  Hot  and 


DEAR  SONJA  HEX  IE, 
We  suppose  that  congratulations  are  in  order.  With 
Lovely  to  Look  At,  which  is  generally  released  in  this 
country  next  week,  you  have  survived  the  well-known 
"second  picture "  hazard  that  has  proved  fatal  to  so  many 
stars  who  win  film  fame  overnight.  We  might  also  include  Mr. 
Darryl  Zanuck,  who  doubtless  lost  a  lot  of  beautv  sleep  before  he  was 
able  to  receive  the  public  verdict  that  One  in  a  Million  was  just  not 
another  of  those  flash-in-the-pan  successes,  in  the  felicitations.  Few 
feminine  stars  in  recent  years  have  achieved  so  much  in  so  little  time. 
With  only  two  pictures  behind  you,  you  have  already  outstripped 
many  of  the  long  established  glamour  queens  and  established  yourself 
among  the  dozen  biggest  box-office  magnets  in  movies. 

What  is  perhaps  even  more  important,  you  have  succeeded  in 
upsetting  a  tradition  that  is  nearlv  as  old  as  pictures.  Previously, 
the  people  imported  into  the  studios  on  the  strength  of  fame  won  in 
other  walks  of  life  than  the  acting  profession  have  provided  the 
history  of  Hollywood  with  one  of  its  most  melancholy  chapters. 
Few  "non-local "  boys  in  this  sense  have  made  good.  Jack  Dempsey, 
•Georges  Carpentier,  Benny  Leonard  and,  more  recently,  Max  Baer 
and  Jack  Doyle,  brought  to  the  studios  amid  appropriate  fanfares, 
all  did  their  stuff  for  the  camera  without  causing  the  reigning  stellar 
kings  and  queens  any  sleepless  nights.  Johnnv  Mack  Brown  and 
scores  of  other  football  and  running  track  celebrities  have  tried  their 
hands  at  films  in  the  last  few  years  without  causing  any  sensation. 
In  fact,  ex-Olympic  champions  are  two  a  penny  in  Hollywood. 

And  it  is  almost  impossible  to  heave  a  "roll  in  a"  Hollywood 
restaurant  without  hitting  a  waitress  who  once  had  her  little  hour  of 
glory  and  hope  of  film  stardom  as  a  beautv  contest  winner 


Nearly  all  of  them  failed  because  they  took  their  own  fame  (always 
a  fragile  commodity)  seriously  enough  to  believe  the  optimistic 
promises  of  producers  who  were  really  only  interested  in  cashing  in 
on  their  names  while  the  cashing  in  was  good,  and  did  not  bother  to 
do  anything  about  equipping  themselves  for  the  needs  of  screen  work. 

The  most  pleasing  feature  of  your  success  from  our  point  of  view 
is  that  while  you  actually  came  into  films  as  a  "stunt"  star,  you 
were  determined  from  the  outset  to  take  up  the  screen  as  a  serious 
career,  not  merely  to  "clean  up"  quickly  and  make  tracks  for  home. 

How  seriously  you  regarded  film  work  we  can  appreciate  from  the 
fact,  generally  considered  a  publicity  stunt  at  the  time,  that  when 
you  first  arrived  in  Hollywood,  you  placed  a  prohibitive  price  on 
your  services  as  a  skating  act. 

To  all  offers  you  replied  :  "  If  you  will  build  me  up  as  an  actress 
in  a  specially  written  story,  my  price  is  £6,000.  But  if  you  want 
me  to  appear  in  a  film  with  someone  else  starring  and  merely  wish 
to  show  me  in  my  speciality  skate-dancing  act,  my  price  is  £20',000." 

And  how  shrewd  a  policy  it  was  we  can  now  appreciate  bv  the  fact 
that  your  new  contract  calls  for  three  pictures  a  year  at  £25,000 
a  time. 

No  one  will  grudge  you  that  personal  success.  By  fitting  yourself 
for  the  requirements  of  films  and  making  yourself  a  real  screen  asset 
instead  of  being  content  just  to  coast  along  on  your  popularity  and 
skill  as  an  ex-Olympic  ice  queen,  you  have  earned  it — and  provided 
an  object  lesson  for  other  celebrities  from  the  sports  fields  to  come. 

We  do  not  think  that  even  your  best  friends  would  claim  that  you 
are  any  Garbo  as  yet,  but  at  least  you  have  taken  pains  to  improve 
yourself  as  an  actress,  which  is  a  great  deal  more  than  can  be  said 
for  many  established  screen  actresses  who  have  persuaded  them- 
selves into  the  pleasant  illusion  that  they  know  it  all. 

The  Henie  of  Lovely  to  Look  At  certainly  is  able  to  rise  to  the 
opportunity  presented  by  more  "straight"  scenes,  and  is  a  far  more 
assured  and  polished  performer  than  the  rather  limited  Henie  of 
One  in  a  Million. 

In  your  latest,  Hot  and  Happv,  we  are  told  that  vour  acting  is 
even  less  restricted.    Cam-  on  the  good  work. 
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All  the  Gossip 


SEARCHING  THE 

#  1938  Will   Be   Re-make  Year 

0  "  King  of  Kings  "  Again 

0  Hollywood  Manicurist  Makes  Good 

0  Chorus  Girl  Shortage  in  Studios 

0  Walt  Disney  On  His  Plans 


Joan  Crawford  wears  this  exotic  costume  that 
is  reminiscent  of  her  "  dancing  daughter  " 
days  in  her  new  picture,  "  Mannequin." 


THIS  is  likely  to  go  down  to  history 
as  re-make  year  in  movies.  All  the 
producers  are  raiding  the  cinema 
cemeteries  in  search  of  stories  that 
served  them  well  in  nights  gone  by. 
Many  of  the  films  of  1938  will  be  rehashes  of 
silent  successes  or  those  of  the  early  days  of 
sound.  Yes  they've  even  got  down  to  dis- 
interring the  talkies  now. 

Metro,  for  instance,  is  going  to  give  us 
another  version  of  Journey's  End,  with 
Robert  Montgomery  as  Stanhope  this  time, 
and  Girl  of  the  Golden  West,  which,  if  we 
remember  rightly,  was  made  with  Ann 
Harding  and  Harry  Bannister  some  years 
ago. 

Jeanette  MacDonald  and  Nelson  Eddy 
co-star  in  the  new  version. 

Columbia.incidentally,  is  re-making  another 
of  the  Ann  Harding  successes,  Holiday. 
Hollywood  is  still  chuckling  over  the  stories 
behind  its  production.  Some  time  ago  the 
astute  Harry  Cohn,  the  Columbia  chief, 
made  a  wholesale  purchase  for  £20,000  of 
the  story  material  of  the  old  Pathe  company. 

The  Radio  studio  who  owned  it,  congrat- 
ulated themselves  on  having  unloaded 
what  it  thought  was  a  lot  of  literary  junk, 
until  it  discovered  that  Holiday  was  among 
them. 

Another  windfall  for  Columbia  in  the 
package    was    The    Awful    Truth,  which 
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promises  to  be  one  of  the  year's  biggest 
money-spinners. 

Despite  the  consistent  failure  of 
revivals  of  hit  silent  films  to  repeat 
their  success,  Hollywood  continues  to 
persist  with  them. 

Cecil  B.  de  Mille  is  talking  of  re- 
making King  of  Kings.  Other  scheduled 
revivals  are  Madame  Pompadour,  with  Ilona 
Massey  in  the  Dorothy  Gish  role,  The  Sea  Wolf, 
with  Clark  Gable  succeeding  Milton  Sills,  and 
Beau  Geste. 

Rebecca  of  Sunnybrook  Farm,  an  early  Mary 
Pickford  success  and  already  done  once  as  a 
talkie  with  Marion  Nixon,  was  taken  down  from 
the  shelves,  dusted  off,  and  made  into  a  Shirley 
Temple  vehicle. 

Twentieth  Century-Fox  is  also  doing  over 
Sally,  Irene,  and  Mary. 

In  some  cases  changed  standards  of  censorship 
are  causing  headaches  to  studio  executives. 
Paramount  writers  at  the  moment  are  struggling 
with  a  new  script  for  The  Letter. 

Under  the  Hays  code  the  lady  cannot  shoot 
her  husband  and  escape  punishment,  as  was  per- 
mitted when  Paramount  first  filmed  the  story  in 
1929,  with  Jeanne  Eagels  and  Herbert 
Marshall. 


The  feminine  lead  will  be  played  by  Isa 
Miranda,  the  studio's  Italian  discovery. 

Names  for  the  Notebook 

•    Here's  a  new  name  for  the  notebooks  of  those 
of  you  who  like  to  try  their  hands  at  picking 
the   stars  of   the  future  : — Marjorie  Weaver. 
Watch  for  her  in   Second  Honeymoon. 

Marjorie  is  one  of  the  few  contest-winners  to 
make  good  in  movies.  Two  years  ago  she  won  a 
competition  and  a  contract  at  the  Warner  studio. 
They  sent  out  a  few  "leg  art"  stills  of  her,  gave 
her  a  few  bits,  and  then  quietly  dropped  her. 

She  was  about  to  buy  a  ticket  back  to  her 
native  Louisville  when  someone  mentioned  her 
name  to  Darryl  Zanuck,  who  gave  her  a  second 
chance. 

After  creating  a  surprise  hit  in  Second  Honey- 
moon she  was  given  a  good  role  in  Sallyjrene  and 
Mary,  and  they  say  at  Twentieth  Century-Fox 
that  she  will  almost  certainly  go  on  to  stardom. 

At  the  same  'studio  they  are  talking  of  the 
bright  prospects  of  Arlene  Whalen.  Not  so  long 
ago  Arlene  was  an  unknown  Hollywood  mani- 
curist. The  other  day  she  stepped  on  to  a  sound 
stage  as  the  principal  feminine  player  in  Kid- 
napped, the  screen  version  of  the  R.  L.  Stephen- 
son classic,  with  that  fine  young  Scottish  gentle- 
man, Warner  Baxter,  as  Alan  Breck,  and  Freddie 
Bartholomew  as  David  Balfour. 


Chorus  Girl  Shortage 

•    Hollywood  is  facing  a  chorus  girl  famine,  as 
well  as  a  glamour  girl  shortage. 

Figures  supplied  by 
Dance  Director  Dave 
Gould  show  that  500  danc- 
ers were  married  since 
the  first  of  last  year.  Out  of 
these  only  fifty  have  con- 
tinued to  work  in  pictures. 

"And  the  sad  part  is  the 
best-looking  girls  are  the 
ones  who  are  marrying," 
Gould  complains. 

In  other  years,  Gould 
found  that  less  than  a  hundred'  girls  married  in 
a  single  year. 

' '  The  lifting  of  the  depression  might  help  the  mar- 
riage market,  but  it  doesn't  help  a  dance 
director,"  he  added. 

Like  Mme.  Albertina  Rasch,  on  Rosalie,  Gould 
now  insists  that  the  girls  in  Everybody  Sing  sign 
no-marriage  clauses. 

"Mickey"  As  Usual 

%  My  mail  bag  is  being  swollen  by  letters  from 
fans  who  are  afraid  that  Disney's  success 
with  Snow  White  and  the  Seven  Dwarfs  will  mean 
a  falling  off  in  the  Mickey  Mouse  and  Silly 
Symphony  output.   I  can  reassure  picturegoers. 

Disney  says  that  he  will  make  only  one  full- 
length  cartoon  every  18  months,  a  period  that 
will  necessitate  no  rush  to  meet  a  release  date 
and  no  cutting  down  of  his  shorts  programme. 
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Snow  White  has  had  "rave"  notices  in  Holly- 
wood, where  its  only  critic  seems  to  be  Disney 
himself,  a  severe  judge  of  his  own  work. 

The  main  difficulty,  of  course,  was  that  while 
the  public  could  not  be  critical  of  the  action  of 
animals  because  no  one  knows  just  what  a  mouse 
would  look  like  when  he  smiled,  human  expres- 
sions must  be  true  to  life. 

Walt  learned  a  lot  during  the  production  of 
the  picture.  He  had  not  essayed  the  human 
figure  before,  and  a  certain  lack  of  precision  in 
movement  at  first  annoyed  him. 

As  a  result  of  a  device  which  he  built,  the 
standard  figures,  which  in  the  early  part  of 
Snow  White  were  drawn  but  two  and  a  quarter 
inches  tall,  were  expanded  to  eighteen  inches. 

This  allowed  the  animators  a  greater  latitude 
in  developing  expressions  which  must  be  shown 
by  line  and  not  by  shading,  and  which  must  rely 
upon  the  movement  of  the  features. 

Malcolm  Phillips 


Phil  Lonergan  Sends  It  Hot  from  Hollywood 

STRANGE  CHAPLIN 
RUMOURS 

A RUMOUR  is  in  circulation  that  Paulette 
Goddard  will  seek  a  divorce  from  Charlie 
Chaplin,  although  neither  has  admitted 
that  a  marriage  has  taken  place.  The  general 
opinion  is  that  the  couple  are  husband  and 
wife. 

Paulette  recently  lost  her  grandmother,  Mrs. 
Mary  Levy,  who  died  in  Salt  Lake  City  shortly 
before  Christmas. 

The  young  actress's  father,  J.  R.  Levy,  lives 
in  New  York  City. 

In  the  meanwhile  Mildred  Harris,  Chaplin's 
first  wife,  is  appearing  in  burlesque  theatres, 
hoping  thereby  to  win  back  her  place  in  the 
movies.  She  does  an  impersonation  of  Garbo, 
while  a  comedian  on  the  same  bill  is  made  up  to 
resemble  Chaplin.  Mildred  is  now  in  her 
thirties. 

Frightened  Stars 

•  Carole  Lombard's  many  friends  in  the  film 
colony  are  regarding  her  with  wary  eyes, 

while  Carole,  I  feel  sure,  would  like  to  do  some- 
thing unpleasant  to  Terry  De  Lapp,  publicity 
director  of  the  Paramount  studio. 

Mr.  De  Lapp  spent  three  hours  in  conference 
with  Carole,  and  the  next  day  suffered  an  attack 
of  chicken-pox,  caught  from  his  young  son. 

The  publicity  director  had  suffered  a  similar 
illness  when  he  was  a  child,  and  thought  he  was 
immune. 

Carole  rushed  to  her  doctor,  who  cheerily  told 
her  that  chicken-pox  symptoms  might  develop  in 
three  weeks  and  to  try  to  avoid  passing  them  on 
to  other  people. 

The  studio  is  holding  up  work  on  Carole's 
scenes,  as  the  executives  fear  she  might  send 
the  entire  company  into  quarantine 

Wealthy  Worker 

•  Freddie  Bartholomew's  weekly  allowance  of 
one   dollar  has  caused   him   to  take  up 

carpentry  as  a  hobby. 

The  young  English  star  has  put  up  a  small 
carpenter's  shop  in  the  garage  of  his  home,  and 
is  busy  making  presents  for  his  relatives  and 
friends. 

One  special  construction  job  in  his  shop  is  a 
large  book-case  he  is  building  for  the  studio 
school 


Other  things  under  construction  are  a  foot- 
stool, two  tie  racks  and  a  lamp  stand. 

Off  To  Gaol 

•  John  Timny,  the  farm  boy  who  was  con- 
victed of  attempting  to  extort  $1,000  from 

Marion  Davies  by  writing  a  threatening  letter, 
was  sentenced  to  four  years  in  prison  by  Federal 
Judge  Cosgrave. 

Several  individuals  have  been  sent  to  gaol  for 
writing  threatening  letters  to  stars,  but  there 
always  seem  to  be  people  who  believe  they  can 
elude  the  long  arm  of  the  Federal  Government 
when  they  try  to  "shake  down"  the  movie 
celebrities. 

Honouring  A  Star 

•  Erection  of  a  bronze  tablet  marking  the 
house  in  which  Carole  Lombard  was  born, 

took  place  at  Fort  Wayne,  Indiana,  recently. 

City  officials  and  members  of  civic  organisa- 
tions gathered  at  the  old  frame  house  at  704 
Rockhill  Street,  to  witness  the  erection  of  the 
first  inscription  ever  to  mark  permanently  the 
birthplace  of  a  screen  celebrity. 

Carole  herself  wasn't  there.  She  was  in 
Hollywood . 

A  New  Angle 

•  Autograph  hunters  have  discovered  a  new 
method  of  contacting  stars  instead  of  wearily- 
standing  in  front  of  a  theatre  for  hours  waiting 
for  the  celebrities  to  come  out. 

The  plan  is  to  write  to  radio  broadcasting 
stations  asking  for  two  tickets  to  a  broadcast. 
These  tickets  are  given  out  free,  and  the  broad- 
casts are  heard  in  former  theatrical  houses 
leased  by  the  radio  chain. 

At  a  recent  broadcast  at  the  former  Music 
Box  Theatre  in  Hollywood,  in  which  Jack  Oakie, 
Sophie  Tucker,  Stuart  Erwin  and  Judy  King 
appeared,  I  was  able  to  listen  to  some  of  the  fans 
remark  how  much  more  comfortable  it  was  to 
sit  in  a  theatre  seat,  free  of  charge,  and  wait  for 
the  stars  when  the  entertainment  was  over. 

Hollywood  Says  That — 

Charlie  Ruggles  runs  a  high-class  boarding 
house  for  dogs. 

Clark  Gable  has  had  412  babies  named  after 
him  in  the  past  two  years. 

Luli  Desti  has  purchased  a  ranch  and  plans 
to  raise  blooded  stock. 

Lionel  Stander  has  bought  an  interest  in  a 
heavyweight  prize-fighter. 

♦  ♦  ♦ 

Joan  Blondell  is  in  the  market  for  a  race  horse. 

Jack  Benny's  real  name  was  Benny  Kubelsky. 
He  had  his  name  legally  made  Jack  Benny. 

♦  ♦  ♦ 

Olivia  de  Havilland,  sad  to  say,  is  learning  to 
play  the  saxophone. 


E.  G.  Cousins  Covers  the  British  Studios 

WE  TURN  THE 
CORNER 

REJOICE  !  For  the  time,  I  believe,  is  past 
when  E.  G.  Cousins  could  cover  the 
British  studios  with  his  best  large  white 
cambric  handkerchief  and  then  have  enough 
room  to  tuck  in  the  edges. 

The  well-known  corner,  round  which  we  have 
been  bruising  our  production  sides  for  some 
weeks,  is  now,  I  believe,  safely  turned.  And  if  I 
keep  on  saying  "I  believe"  and  crossing  my 
(Continued  on  page  6) 
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Jean  Gillie  snapped  with  a  friend  in  the 
grounds  of  Pinewood  Studios.    Jean  recently 
completed  "  Sweet  Devil." 


A  charming  new  portrait  of  the  Oriental 
actress,   Lotus  Fragrance,   who  appears  in 
"  Incident  in  Shanghai." 


iiCTUREGOER  Weekly 

All  the  Gossip— contd. 

finders  and  touching  wood,  it's  because  I've  seen 
so  many  corners  turned  in  the  past  and  so  many 
more  corners  reached  within  a  few  months. 

Vnyway,  the  worst  is  over  for  the  moment; 
there  are  actually  ten  productions  in  progress  in 
our  studios  as  I  pen  these  breathless  lines,  and 
far.  far  more  lined  up  ahead,  so  that  I  expect  by 
the  time  even  this  short  month  is  out  we  shall 
have  quite  a  rush  of  production  to  the  floors. 

Promises  Kept 

•  Lot's  take  a  dekko  at  the  existing  activity 
first,  before  passing  on  to  a  check-up  of  the 
promises,  which  may  or  may  not  be  fulfilled. 

Actually,  however,  far  more  promises  are  kept 
nowadays  than  was  the  case  a  few  years  ago,  for 
very  good  reasons. 

First,  most  films  are  based,  not  on  originals, 
but  on  literary  or  dramatic  property  (that  is  to 
say.  existing  novels  and  plays),  which  has  to  be 
paid  for  through  the  nose. 

And  few  companies,  having  invested  their 
money  in  a  story,  can  afford  not  to  make  a  film 
of  it ;  it  may  be  held  up  for  one  reason  or  another, 
but  sooner  or  later  it  generally  reaches  the 
screen. 

Two  of  the  current  productions,  for  instance, 
were  announced  a  long  time  ago,  and  may  seem 
a  little  like  old  news  by  this  time,  but  both  were 
postponed  until  an  auspicious  date. 

The  first  is  Xo  Parking,  which  was  announced 
about  four  months  ago  and  has  just  got  under 
way  at  Beaconsfield . 

This  is  one  of  a  series  of  films  which  Herbert 
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Wilcox  is  to  produce  there  for  release  by  British 
Lion.  It  has  Gordon  Harker  as  a  cab  tout  who 
is  mistaken  for  an  international  gangster. 

Motorists,  Beware  ! 

•  Richard  Hearne  was  originally  to  have  been 
with  Harker,  but  the  cast  now  seems  to  be 

composed  of  Irene  Ware.  Cyril  Smith,  Frank 
Stanmore  (whose  incomparable  Cockney  studies 
are  long  overdue  for  a  return  to  the  screen),  Fred 
Groves,  and  George  Hayes. 

Two  directors  are  concerned  with  this.  One 
is  Jack  Raymond,  who  directed  Gordon  Harker's 
last  effort,  Blondes  for  Danger,  and  who  is 
directing  this  one.  And  another  director,  Carol 
Reed,  wrote  the  story. 

I  hope  that  title,  No  Parking,  won't  scare 
motorists  away  when  it's  shown  outside  the 
cinemas  ! 

Star  of  the  Circus  is  a  spectacular  musical 
which  has  been  hovering  about  the  Associated 
British  studios  at  Elstree  for  goodness  knows 
how  long  and  has  just  decided  to  settle. 

In  this  Otto  Kruger  will  have  an  opportunity 
to  prove  his  versatility,  for  after  being  a  benign 
schoolmaster  in  Housemaster  for  several  weeks, 
he  stepped  straight  into  the  role  of  a  sinister 
illusionist. 

1  hope  they  let  him  do  a  few  really  good 
tricks.  It  always  seems  to  me  that  the  screen 
has  such  marvellous  facilities  for  letting  a  con- 
juror really  rip,  and  these  are  very  seldom  taken 

advantage  of. 

Meany 

•  They  certainly  give  him  at  least  one  very 
nice  miracle  to  perform.    This,   I  should 

explain,  is  one  of  those  circus  triangles,  in  which 
two  men  performers  are  in  love  with  the  same 
girl  performer  (there  seems  to  be  an  inevitable 
attraction  between  spangles  and  triangles),  and 
this  time  Kruger's  rival  for  the  hand  of  Yester, 
the  beautiful  dancer,  is  a  world-famous  tight- 
rope walker. 

And  just  to  be  mean,  the  illusionist  makes  his 
rival's  tightrope  vanish  into  thin  air  as  he  is 
performing  ! 

Gertrude  Michael  plays  Yester,  and  the  tight- 
rope walker  is  none  other  than  our  friend  John 
Clements,  who,  having  come  with  a  loud  noise 
into  films  as  the  Komissar  who  shot  himself  all 
for  love  of  Dietrich  in  Knight  Without  Armour, 
and  darned  nearly  coughed  himself  to  pieces  in 
South  Riding,  appears  to  be  in  films  to  stay. 

When  he  is  not  playing  in  films  he  runs  the 
Intimate    Theatre    at    Palmers    Green,  and 


MICKEY  MOUSE  ANNIVERSARY 

As  a  big  surprise  for  all,  the  complete  story 
in  colour-pictures  of  Walt  Disney's 
£250,000  film  ■'Snow  White  and  the  Seven 
Dwarfs  "  will  commence  in  the  second  anni- 
versary number  of  "  Mickey  Mouse  Weekly," 
out  on  Friday,  February  4. 

This  is  a  bumper  number  which  will  bring 
a  thrill  to  all  readers.  In  it  will  be  found  full 
details  of  a  wonderful,  entirely  novel  com- 
petition with  hundreds  of  cash  prizes  for 
children  ! 

In  addition,  the  front  cover  of  this  grand 
parade  of  Walt  Disney's  talent  shows  a  com- 
plete Mickey  Mouse  feature — a  brilliant 
innovation  which  will  be  hailed  with  delight 
everywhere. 

"  Mickey  Mouse  Weekly  "  now  enters  its 
third  year  in  a  blaze  of  fun  and  merriment. 
Get  a  copy  to-day  and  see  what  a  big  budget 
of  smiles  is  in  its  12  large  pages  ! 


recently  startled  the  critics  by  proving  that  there 
was  a  suburban  public  for  Hamlet. 

Limbering 

•  Gertrude  Michael  has  been  working  very 
hard  for  this  production,  for  she  refused  to 

have  a  double  for  her  dances,  and  although  she 
has  not  done  any  stage  dancing  since  she  was  a 
little  girl,  she  has  been  busy  reminding  herself 
how  to  do  it — and  being  reminded  also  by 
Madame  Sokolov,  a  well-known  dancing  teacher, 
who  "  put  her  through  it"  for  three  weeks  before 
the  film  went  on  the  floor. 

She  apparently  loosened-up  to  some  purpose, 
for  Madame  Sokolov  wants  her  to  give  up  her 
screen  work  and  concentrate  on  dancing,  but  I 
don't  think  this  idea  is  likely  to  appeal  to 
Gertrude.  After  her  first  day  on  the  horizontal 
bars  and  other  forms  of  torture,  she  might  easily 
have  changed  her  name  to  Madame  Aikolova. 

An  important  comedy  role  in  this  film  is  taken 
by  an  important  comedy  person — -Barbara  Blair. 

Plucky  Barbara 

#  You  may  remember  reading  in  the  public 
prints   about   her,    the   young  Broadway 

actress  who  put  on  her  own  show,  Take  ft  Easv, 
at  the  Palace  Theatre,  London. 

So  far  from  taking  it  easy,  she  worked  like  a 
galley-slave  to  make  it  a  success,  even  taking  it 
off  when  the  critics  were  found  to  be  against  it 
and  putting  it  on  again  with  alterations. 

The  only  thing  she  took  easy  was  her  defeat, 


An  interesting  composite  photograph  of  the 
leading  players  in  "  Kicking  the  Moon 
Around,"  at  Pmewood,  showing  Evelyn  Dall, 
Ambrose  and  his  Orchestra  and  Harry 
Richman  with  a  bex>x  of  dancing  girls. 
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Jimmy  Durante  demonstrates  the  well-known  sex  appeal  :  the  comedian  well  among  the  girls  on  the  "  Sally,  Irene  and  Mary 


which  she  acknowledged  with  a  charming  grace 
and  a  cheerful  philosophy. 

She's  the  kind  of  person  you  like  to  meet,  and 
I  hope  she'll  make  a  great  success  of  her  part  in 
this;  incidentally,  she's  British  now,  having 
recently  married  her  financial  backer,  who  is  an 
Englishman 

This  is  her  film  debut,  and  she  plays  the  part 
of  the  illusionist's  goofy  assistant,  opposite  Gene 
Sheldon,  a  young  American  comedian 

Gene  started  his  professional  career  when  his 
father,  an  illusionist,  put  on  a  "sawing  through 
a  woman"  act  in  a  New  York  circus.  Gene  was 
the  "woman." 

Joyce  Barbour  is  also  in  this  cast  (she's  cer- 
tainly plunging  right  into  film  work  now),  and 
John  Turnbull — who  has  discarded  his  police- 
inspector's  uniform  for  once — Patrick  Barr,  and 
Dora  Gregory 

Albert  de  Courville  is  directing  this  one. 

Fox  Strikes  Out 

•    Down  at  Wembley  Park  I  found  Fox-British 
engaged  on  their  most  ambitious  production 
to  date — a  prisoner-of-war  story  called  Who 
Goes  Next  ? 

This  is  another  triangular  affair,  the  angles 
consisting  of  Barry  K.  Barnes,  Sophie  Stewart, 
and  Jack  Hawkins. 

Barnes,  as  you  may  remember,  is  the  com- 
paratively unknown  young  actor  who  played 
the  title-role  in  The  Return  of  the  Scarlet  Pimpernel 
recently,  and  this  is  only  his  second  film. 

You  will  find  an  article  about  him,  by  Max 
Breen,  overleaf,  so  I  won't  enlarge  further  on 
him  here 

Sophie  Stewart  was  his  lady  wife  in  Pimpernel, 
and  she's  his  heart-throb  in  this  one  too;  and 
Jack  Hawkins  is  the  hefty  young  man  who  played 
the  detective-hero  in  the  successful  Gordon 
Harker  film,  The  Frog 

When  I  arrived  at  Wembley,  Barnes  was  in 
the  throes  of  escaping  from  a  German  prison- 
camp,  and  I  must  say  director  Maurice  Elvey 
had  made  it  all  realistic  enough  for  anything. 
The  mud  and  muck  and  discomfort  and  suspense 
took  me  back  with  a  jolt  more  years  than  I  care 
to  remember— and  to  events  I  don't  care  to 


dwell  upon,  though  I  can  never  resist  a  good 
war  picture. 

Meinhart  Maur,  Andrew  Osborn,  Roy  Findlay, 
Elizabeth  Nolan,  Charles  Eaton,  Alastair 
Mclntyre,  Viola  Compton,  and  Frank  Birch  are 
all  in  the  cast.  I'm  interested  in  young  Osborn, 
having  seen  him  in  a  play  at  the  Little  Theatre, 
Strange  Barrier,  in  which  he  gave  a  first-rate 
performance  last  year.    This  is  his  first  film. 

A  Change  of  Kit 

•  A  recent  addition  to  the  cast  of  Over  the 
Moon,  which  is  drawing  to  a  close  now,  is 

Robert  Douglas,  who  changes  from  the  Alpine 
garb  of  1865,  which  he  wore  for  his  role  of 
Edward  Whymper  in  The  Challenge,  to  modern 
mountain  togs  for  this  Merle  Oberon  picture 

He's  one  of  the  people  who  are  so  kind  in 
helping  Merle  to  unload  her  newly  assumed 
riches,  and  most  of  his  scenes  with  her  are  played 
against  a  background  of  Swiss  mountain  scenery 
and  hotels. 

This  is  only  his  fourth  film,  and  his  first  appear- 
ance in  Technicolor.  I  have  a  feeling  it'll  be 
his  best  so  far. 

I  always  regard  Robert  Douglas  and  his  wife 
as  one  of  the  handsomest  couples  in  the  world 
of  the  theatre.  She  is  lovely  little  Dorothy 
Hyson — and  incidentally  a  very  good  actress. 

And  now  for  Laughton — and  no  whiskers. 

In  his  more  famous  roles  Charles  has  usually 
been  detected  lurking  coyly  in  the  shrubbery — 
a  beard  for  Henry  VIII ,  a  flowing  moustache  for 
Rembrandt  (which  he  grew  himself,  from  a  seed- 
ling), a  blond  wig  for  Ruggles  of  Red  Gap,  a  wig 
and  false  eyelashes  for  Captain  Bligh  in  Mutiny 
on  the  Bounty  (and  in  the  nurseries  of  Kensington 
those  eyebrows  are  still  invoked  to  frighten 
children  to  sleep),  mutton-chop  whiskers  for 
The  Barretts  of  Wimpole  Street. 

Unadorned 

•  Now  he  is  to  appear  positively  unadorned — 
not  only  without  foliage,  but  even  minus 

make-up — for  his  role  as  a  busker  in  his  new 
film,  St.  Martin's  Lane ;  so  you  will  know  at  last 
what  your  Charles  really  looks  like 

But  don't  run  away  with  the  idea  that  he 


usually  dresses  as  he  does  in  the  film.  It's  true 
his  garb  in  private  life  is  often  unorthodox,  but 
he  doesn't  wear  a  cheap  cloth  cap,  a  bandana 
neckerchief,  a  poacher's  coat,  a  navvy's  belt 
and  tight-fitting  trousers,  as  he  does  for  this 
film. 

He  picked  up  all  this  finery  in  various  second- 
hand stores,  and  when  I  saw  him  thus  accoutred 
and  bedizened  in  the  Elstree  studios  recently,  in 
spite  of  his  lack  of  make-up  I  hardly  recognised 
him 

St.  Martin's  Lane,  an  original  story  of  London  s 
theatre  world  specially  written  by  Clemence 
Dane  for  Charles  Laughton,  is  being  produced 
by  Erich  Pommer  for  Mayflower,  and  the  director 
is  Tim  Whelan,  who  did  his  best  work  for 
Pommer  in  Farewell  Again 

Rumbled 

•    Talking  about  Laughton  and  whisker>  hi 
had  a  sad  experience  in  a  hotel  in  Switzer- 
land, where  he  was  staying  for  Christmas 

The  management  asked  him  to  appear  as 
Santa  Claus  at  a  children's  party  in  the  hotel 
"They'll  never  recognise  you  in  a  Father 
Christmas  beard,"  he  was  told,  and  weakly  he 
consented. 

But  the  children  were  all  Laughton  fans,  and 
recognised  their  favourite  rather  more  easily 
with  his  face-fungus  than  they  would  have  with- 
out; and  with  a  chorus  of  "That's  not  Santa 
Claus,  it's  Charles  Laughton  !  "  they  rushed  at 
him  with  autograph  books. 

So  perhaps  that's  why  he  isn't  wearing  any 
disguise  in  his  new  film;  maybe  he  hopes  you 
won't  recognise  him. 

And  now  I'm  getting  near  the  end  of  my 
allotted  space,  and  unless  I'm  going  to  overflow 
on  to  page  8  and  cause  a  traffic  jam,  I'm  afraid 
I  shan't  be  able  to  tell  you  about  Lover's  Knot. 
or  Almost  a  Honeymoon,  or  John  Halifax, 
Gentleman,  or  Convict  99 — nor  about  the  new 
products  lined  up  ahead. 

However,  if  you'll  overlook  it  this  once  and 
gather  round  this  page  next  week,  I'll  strain 
every  nerve  to  get  it  all  in. 

I  swear  it;  which  proves  that  the  present 
state  of  the  British  film  industry  is  enough  to 
make  a  saint  swear. 
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WE  want  heroes  ! 
One  of  the  crying  needs  of 
British  production  in  the  last 
few  years  has  been  a  supply  of 
young  men  measuring  up  to  the 
requirements  of  a  romantic  star. 

The  recipe  is  simple,  but  apparently  too 
exacting. 

He  must  be  young — not  more  than  30. 

He  must  be  good-looking,  though  an 
absolute  Adonis  is  not  insisted  upon,  which 
perhaps  is  just  as  well. 

He  must  be  tall  and  reasonably  muscular, 
but  athletic  and  "limber"  as  well  (all-in 
wrestlers  with  torsos  like  wardrobes  need 
not  apply). 

He  must  be  sympathetic  and  charming — 
and  since  most  charm  derives  from  sympathy 
this  is  an  easy  combination. 

He  must  be  free  from  conceit — or  at  any 
rate  it  must  not  show  on  the  screen.  As 
compared  with  American  audiences  we're 
funny  that  way. 

He  must  be  an  actor. 

Funny,  isn't  it,  how  simple  all  that  sounds? 
You'd  think  that  among  our  teeming  millions  you 
could  pick  out  by  the  thousands  young  men 
conforming  to  that  simple  formula. 

Well,  perhaps  there's  one  more  qualification; 
and  perhaps  it's  the  one  that  keeps  the  ranks  of 
recruits  thin  and  extremely  select. 

He  must  be  so  keen  on  his  work,  so  ambitious, 
so  darned  determined  to  succeed  as  an  actor  that 
nothing  will  stop  him. 

We've  had  a  few  that  seemed  to  tally  at  all 
those  points  with  the  ideal — and  what's  happened 
to  them  ? 

Brian  Aherne  .  .  .  Errol  Flynn  .  .  .  Robert 
Donat  .  .  upon  my  word  I  can't  think  of  many 
more  !  And  of  these  three,  Aherne  and  Flynn 
seem  irrevocably  committed  to  Hollywood,  and, 
although  Bob  Donat  haunts  his  native  shores 
with  a  dogged  loyalty  that  does  him  credit,  our 
execrable  climate  lays  him  open  continually  to 
danger  from  his  old  enemy,  asthma. 

So  we  have  to  look  about  us  continually  for 
new  recruits  to  fill  the  meagre  ranks;  and  the 
latest  recruit  seems  also  to  be  the  most  promising 
for  many  a  day.    Gentleman  name  of  Barnes. 

So  far  you  may  know  him  as  the  upstart  who 
so  far  forgot  himself  as  to  undertake  a  role  which 
had  previously  been  played  by  Leslie  Howard — 
in  The  Return  of  the  Scarlet  Pimpernel . 

You  wrote  in  to  the  Picturegoer  in  your 
hundreds  (I  hope  you  blush  to  recall  it  now), 
complaining  about  this  audacious  attempt  to 
loist  a  new  interpreter  of  the  famous  character 
on  to  an  unsuspecting  public; 
but  since  the  film  was  seen,  I 
must  say  there  has  been  a  marked 
absence  of  complaints. 

In  fact,  the  general  consensus 
of  opinion  seems  to  be  that  the 
best  thing  about  the  film  was  that 
it  provided  us  with  a  new  young 
he-man  star  ! 

So,  although  this  is  not  per- 
haps an  occasion  to  hail  a 
triumph  of  the  Scarlet  Pimper- 
nel, at  least  it's  a  very  suitable 
point  at  which  to  sit  down  quiet- 
ly for  a  moment  and  congratulate 
ourselves   on    receiving   a  new 
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[ollywood  snaps  up  most  of  our  heroes  as  soon  as  they 
are  hatched ;  a  new  one  whom  we  should  like  to  keep 
for  a  change  is  described  in  this  article 


by  Max  BREEN 


young  actor  of  distinction  and  promise  into 
our  midst. 

With  which  elaborate  alibi  in  case,  by  any 
chance,  that  promise  fails  to  mature,  let  me 
proceed  to  a  more  intimate  introduction. 

Barry  K.  Barnes  is  a  Londoner  born,  having 
first  seen  the  light  of  day  at  Chelsea;  but  this 
artistic  neighbourhood  is  not  within  sound  of 
Bow  Bells,  so  he  has  no  trace  of  the  Cockney. 

In  fact,  his  voice  is  one  of  his  chief  assets, 
being  of  that  sedulously-sought  type  known  as 
"the  international  voice" — though  really  it's 
just  a  combination  of  good  Inverness  and 
Clackmannanshire  Scots,  modified  by  the  Royal 
Academy  of  Dramatic  Art. 

His  mother  was  an  Inverness  woman,  and 
wisely  she  put  her  son  to  school  in  Scotland — 
at  Dollar  Academy,  which,  for  the  benefit  of 
the  unenlightened,  is  no  indication  of  the  cost 


of  tuition,  but  a  school  at  the  town,  or  toun,  of 
Dollar. 

But  the  talent  that  had  been  born  on  the 
banks  of  Father  Thames  had  to  return  there. 

For  a  while  after  leaving  school  he  worked  in 
his  father's  store-fitting  factory  and  he  varied 
this  by  driving  a  lorry. 

These  activities,  however,  were  only  prepar- 
atory to  his  permanent  one,  which  all  the  time 
was  lying  in  the  patient  lap  of  Fate. 

He  saw  Hugh  Wakefield  in  the  West  End 
production  of  Storm,  and  it  sank  him.  He  would 
be  an  actor  or  else. 

His  parents,  conscious  perhaps  that  his  talents 
lay  in  a  direction  more  romantic  than  drawing 
store-fittings  and  more  peripatetic  even  than 
lorry-driving,  encouraged  him;  and  there 
followed  a  spell  at  the  R.A.D.A.,  where  he  duly 
collected  a  scholarship,  a  bronze  medal  and 
some  new  slants  on  acting. 

s  first  professional  chance  was  at  the  Court 
Theatre  with  Charles  Laughton  in  Pai</  the 
First" Then  he  went  to  Hull  Repertory  for  a  short 
season— one  of  the  country's  acknowledged 
cradles  of  acting  talent — and  stayed  there  a 
year. 

He  also  did  a  repertory  season  in  Edinburgh, 
and  played  a  part  in  Red  Rust  at  the  Little 
Theatre  in  London  (where  a  trapeze-rope  broke 
at  rehearsal  and  let  him  down 
^  v%t  with  violence,  but  luckily  no 

bones  broken),  followed  by 
The  White  Assegai  with  God- 
frey Tearle,  which  flopped, 
and  Devonshire  Cream  at  the 
Playhouse. 

In  1930  he  was  engaged 
for  The  Barretts  of  Wimpole 
Street  with  Sir  Cedric 
Hardwicke  at  the  Malvern 
Festival ;  and  that  started 
something. 

On  the  strength  of  his 
performance  in  The  Barretts  he 
was  engaged  to  play  opposite 
Margaret  Rawlings  on  a  tour 
of  Australia  and  New  Zealand, 
which  occupied  more  than  a 
year  and  supplied  the  young 


The  new  "  Pimpernel  "  and  some  of  the  disguises  he 
assumed.  (Left)  With  Andrew  Osborn  in  "  Who 
Goes  Next  ?  "  (Right)  Between  shots  of  "  The 
Pimpernel,"  Barnes  and  Anthony  Bushell  take  a 
cooler  on  the  river  at  Denham 
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Here  are  Barry  K.  Barnes  and  Sophie  Stewart,  as  "  the  Blakeneys,"  discussing  their  script  ; 
and  on  the  left  is  the  subject  of  this  article  in  private  life. 


man   with   very    valuable   acting  experience. 

By  this  time  he  was  becoming  a  hard-boiled 
actor;  but  on  the  way  back  to  England  he  was 
very  nearly  scrambled,  poached,  fried,  and 
devilled  as  well. 

For  a  holiday  and  a  new  experience  he 
thought  it  would  be  a  very  good  idea  to  come 
home  on  a  cargo-ship — a  very  up-to-date 
and  handsome  Norwegian  motor-ship  called 
Taronga. 

Thv^re  were  only  half  a  dozen  passengers  on 
board,  and  Barry  had  a  very  pleasant  reading, 
loafing  trip  as  far  as  Aden.  He  told  me  about 
it  over  the  luncheon-table  at  the  Wembley 
studios;  his  manner  was  dispassionate,  not 
to  say  nonchalant,  but  his  eye  was 
eloquent;  and,  indeed  it  must  have  been  a  sticky 
experience. 

"We  unloaded  cargo  at  Aden,  and  left  in  the 
small  hours  of  the  morning  for  the  Suez  Canal; 


and  during  the  night  the  cargo  in  the 
No.  5  hold  aft  caught  fire — copra,  and 
full  of  oil. 

"The  crew  yanked  a  corner  of  the 
hatch  off,  and  the  stuff  blew  up  and 
simply  dumped  the  hea\y  hatch-covers 
over  the  side,  and  we  never  saw 
them  again.  Luckily  no  one  was  hurt, 
beyond  one  seaman  losing  most  of  an 
eyebrow. 

"We  had  a  following  wind,  and  the 
fire  soon  spread  to  the  crew's  quarters, 
and  ignited  the  woodwork  there.  Forty- 
foot  flames  were  giving  us  a  very  useful 
illumination  which  we'd  rather  have 
been  without,  and  at  any  moment  we 
expected  the  flames  to  spread  to  the 
ship's  fuel  supply-tanks,  and  then  of 
course  we  should  have  gone  up  and  up 
and  up. 


"  HPhe  iron  decks  got  uncomfortably 
J-  hot ;  and  to  add  to  the  excitement, 
when  the  hatches  blew  off  the  hold,  a 
lot  of  burning  stuff  fell  on  some  barrels  of 
tallow  that  were  lashed  on  the  deck  with 
wire  hawsers,  and  they  blazed  up  like  Christmas 
tree  candles.  Very  pretty. 

"The  Captain  put  about — so  the  wind  was 
against  the  flames  and  smoke — and  made  for 
Perim,  which  is  a  small  island  containing  a 
lighthouse,  a  wireless-station,  and  the  remnants 
of  a  coaling  station;  but  it  took  us  four  hours 
to  get  there,  and,  although  these  were  easily 
the  longest  four  hours  I  ever  spent  in  my  life,  I 
remember  every  second  of  them . 

"Trouble  about  a  fire  at  sea  is,  there's  nothing 
you  can  do.  The  crew  all  had  their  stations,  and 
were  behaving  with  perfect  discipline;  and  all  I 
could  do  was  to  pack  a  suitcase  with  the  things  I 
thought  might  be  most  useful;  and  then  I'd 
stare  at  it  and  wonder  'Why  should  I  put  in 
that  .  .  .  and  that  ? '  and  out  they'd  come. 

"Then  I  thought  I'd  better  be  British  and 


read  a  book,  but  that  didn't  help  at  all;  and  all 
the  time  Perim  seemed  to  come  no  nearer. 

"We  reached  it  at  last,  and  the  ship  burned 
for  five  days  and  five  nights  until  she  had  simply 
burned  herself  out. 

"  I  contracted  food-poisoning  on  the  island, 
and  had  a  high  fever  for  a  couple  of  days;  and 
at  the  end  of  six  days  we  were  taken  off  by 
another  ship  of  the  fleet  and  brought  to  England. 
I  hope  to  be  able  to  arrange  that  that  shall  be 
my  last  fire  at  sea." 

Since  then  he  has  made  a  number  of  stage 
appearances,  including  The  Late  Christopher 
Bean  (again  with  Sir  Cedric  Hardwicke),  the  lead 
opposite  Gwen  Ffrangcon-Davies  in  Flowers  of 
the  Forest — during  which  he  was  approached  to 
go  to  Hollywood,  but  nothing  came  of  it — and 
the  lead  in  The  Aunt  of  England  and  Spring  Tide. 

But  it  was  a  comedy  role  in  The  Ascent  of  F6 
which  brought  him  into  films. 

The  play  was  transferred  from  the  Mercury 
Theatre  to  the  Little  in  Coronation  week,  and 
Arnold  Pressburger,  a  Continental  producer  who 
was  casting  The  Return  of  the  Scarlet  Pimpernel, 
spotted  him  and  signed  him  up;  and  Alexander 
Korda  put  him  on  long  contract. 

Since  The  Pimpernel  was  completed  he  has 
played  Charles  II  in  the  stage  play  Thank  You, 
Mr.  Pepys  with  Edmund  Gwenn,  but  he  was 
obliged  to  pull  out  from  that,  being  lent  by 
Alexander  Korda  to  Fox-British  for  a  prisoner- 
of-war  story  called  Who  Goes  Next  ? — the  most 
ambitious  they  have  yet  done  at  Wembley. 

So  he  will  soon  be  seen  in  a  romantic  costume 
film  and  a  grim  modern  drama,  and  you  will  be 
able  to  make  up  your  minds  whether  this  young 
actor  measures  up  to  the  requirements  of  a  star. 

And  kindly  remember  it  is  you  who  have  to 
decide. 

Personally  I  consider  he  has  "the  doings"  to  a 
marked  degree;  and  I  hope  Alex  Korda  will  hang 
on  to  him  like  grim  death  when  the  inevitable 
tug-o -war  with  Hollywood  for  his  person 
occurs. 

After  all,  they  ought  to  let  us  keep  just  one  ! 
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Right :  Shirley  Temple  at  school  in  a  room  of  the 
bungalow  allotted  to  the  star  at  the  Fox  studios. 
Above  :  Another  room  in  the  dainty  suite. 


A  big  feature  of  the  M.-G.-M.  studios  is  the 
property  department,  where  every  conceivable 
item  is  card  indexed  and  instantly  available. 


IT  will  probably  be  a  surprise  to  those 
who  have  not  been  to  California  to 
learn  that  most  of  the  famous  film 
studios  are  not  in  Hollywood  at  all. 
Warners  West  Coast  studios,  for 
instance,  are  as  I  mentioned  in  a  previous 
article,  at  Burbank,  a  good  many  miles  out 
of  town.  The  addresses  of  other  studios  are 
Beverly  Hills  and  Culver  City. 

The  exceptions,  which  are  really  in  the 
few  square  miles  of  Hollywood  proper,  are 
R.K.O.  Radio  Pictures,  Paramount  and 
Columbia,  to  name  three  of  the  best-known. 

Of  these  I  should  say  that  the  most  inter- 
esting, although  certainly  not  the  largest,  is 
Columbia,  for  it  is  here  that  you  will  find 
Lilian  Maseby,  the  "mother"  of  the  stars. 
Lilian  is  a  coloured  woman  who,  after  many 
years  in  service  with  a  Quaker  family  in 
Pennsylvania,  went  to  Hollywood  as  personal 
maid  to  Mrs.  Frank  Borzage  and  afterwards 
became  matron  at  the  Columbia  lot. 

Most  of  the  well-known  stars,  both  male 
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A  panoramic  view  of  Uni- 
versal studios,  which  cover 
265  acres  of  ground. 


and  female,  have  come  under  the  supervision 
of  Lilian's  motherly  eye  at  one  time  or 
another,  and  she  talks  about  them  not  as 
though  they  were  internationally  famous 
personalities,  but  as  if  they  were  her  naughty 
children. 

"George  Raft,"  I  remember  her  telling  me. 
"Well,  I  guess  he's  jus'  Peck's  Bad  Boy.  He 
always  does  the  wrong  thing,  and  then  he's  sure 
sorry  for  it  quick." 

Grace  Moore,  confesses  Lilian,  is  "difficult." 

"  Everyone  in  the  studios  is  afraid  of  her,  'cos 
she  says  dreadful  things.  But  I  say  to  her, 
'You  really  didn't  mean  that,  honey,  did  yo' ? ' 
and  she  says,  'No,  I  didn't' — and  then  things 
are  all  right." 

Ronald  Colman  is  a  "nice  gentleman." 

"Sometimes,  after  a  hard  day's  work  under 
the  lights,  Mr.  Colman  comes  to  his  dressing- 
room  and  I  make  him  lie  down  and  rest.  Then 
I  pull  the  blinds,  and  he  says,  '  Lilian,  you're 
marvellous,  aren't  you  ? '  I  don't  answer  him, 
but  if  there  are  any  buttons  to  be  sewn  on  his 
clothes,  well.  I  jus'  sews  em  on  for  him." 

Among  the  stars  Lilian  has  looked  after  are 
Ina  Claire,  Mae  Allison  ("who  didn't  like  Holly- 
wood and  returned  to  New  York") ;  Ann  Sothern, 
Leatrice  Joy,  Estelle  Taylor,  and,  in  fact,  all 
the  actors  and  actresses  who  have  made  pictures 
under  the  Columbia  banner  during  the  past  few- 
years. 

Lilian  looks  upon  them  all  as  people  who  need 
to  be  taken  care  of,  so  she  philosophises  over 
them  when  they  are  away  and  mothers  them 
like  a  hen  with  a  brood  of  chicks  when  they  are 
there.  Her  observations  of  them  at  close 
quarters  are  interesting. 

"  Stars,"  she  says,  "  are  temperamental  because 
they  have  to  work  so  hard.  Also,  the  younger 
ones  see  the  older  ones  and  think  they  have  to 
copy  them.  They  copy  a  bad  example  very 
quickly.  Many  of  them,  cute  children  with 
personalities,  and  very  lovely  to  look  at,  leave 
home  too  early  and  have  no  proper  influence  to 
guide  them,  and  with  some  the  big  money  they 
earn  goes  to  their  heads. 

"But,"  adds  Lilian,  "they  are  darlings,  all  of 
them,  and  1  like  looking  after  them." 

Feminine  visitors  to  the  Columbia  studios 
would  be  interested  in  Grace  Moore's  dressing 
room.  It  is  a  flat,  complete  even  to  a  kitchenette, 
with  an  electric  oven  and  a  refrigerator. 

Her  rest  room  is  decorated  delicately  with  the 


predominating  colour  of  peach  covering  tl 
divan,  floor  and  windows. 

The  make-up  room  is  beige,  with  a  velvet  be 
lined  with  ermine  to  hold  her  dainty  shoes  ar 
stockings ;  deep  wardrobes  full  of  gowns ;  a  cocl 
tail  bar  at  one  end  and  a  wireless  set. 

Ronald  Colman  also  has  a  miniature  flat 
the  studios.  His  rest  room  is  beige  and  bh> 
and  his  make-up  room  a  bright  blue.  Ina  rooi 
off  the  make-up  room  is  a  needle-bath  showe; 
while  in  his  rest  room  I  noticed  a  number  c 
books,  chiefly  dealing  with  art,  ranged  on  th 
mantelpiece. 

All  the  dressing-rooms  at  these  studios  are  th 
acme  of  comfort.  There  is  psychology  in  this 
Columbia  has  not  a  large  roster  of  stars.  Bu 
nearly  all  the  biggest  stars  under  contract  ti! 
other  companies  are  able  to  make  one  pictun 
a  year  for  another  producer.  Columbia  think 
that  if  the  dressing-rooms  are  nice,  then  naturallj 
a  star  would  prefer  to  work  at  their  studios  fee 
the  one  extra  picture  than  at  a  less  comfortabl* 
lot. 

And  it  works  out  that  way.  No  star  refuses 
to  work  for  Columbia  when  asked,  if  he  is  free 
to  do  so. 

Another  important  thing  to  be  found  at  this 
outfit  is  a  hospital  where  every  artiste  is 
thoroughly  examined  before  a  picture  starts. 

To  satisfy  the  insurance  companies  and  to 
prevent  loss  of  money  and  time  through  a  stai 
going  sick  in  the  middle  of  a  picture,  a  clean  bill 
of  health  is  demanded  before  shooting  begins. 

Also  at  the  hospital  is  a  rest  room  in  charge  ol 
a  doctor  and  a  trained  nurse.  Here  an  actoi 
or  an  actress  working  hard  on  a  film  may  retire 
when  not  wanted,  to  get  scientific  relaxation 
under  medical  supervision  and  obtain  ultra- 
violet ray  treatment. 

A sense  of  spaciousness  and  cleanliness  strikes 
one  at  the  Warners  studios.  Not  that  tht 
others  are  anything  but  cleanly.  But  Warners 
have  big  avenues  between  the  sound  stages — 
almost  streets,  complete  with  shoe-shine  boys. 
The  whole  studio  covers  80  acres,  which  I  thought 
was  a  lot  after  I  had  trudged  round  about 
seventy-nine  of  them  on  a  broiling  hot  California!] 
day. 

You  meet  some  interesting  people  at  Burbank. 
One  of  the  first  to  say  "Hallo"  to  me  on  my 
recent  visit  was  Dick  Powell,  who  was  making 
a  picture  with  his  wife,  Joan  Blondell.  Dick's 
a  nice  boy,  who  insisted  on  having  his  picture 
taken  with  me.  I  think  it  was  to  give  him  a 
superiority  complex.  I  looked  awful  when  the 
photograph  was  developed — ail  hot  and  shiny, 
while  the  star  had  on  his  studio  make-up  ! 

Then  I  walked  into  Archie  Mayo,  who,  as 
I've  told  you  before,  is  a  great  fan  for  everything 
British,  even  British  pictures. 

"Believe  me,"  he  declared,  "America  has  the 
exclusive  rights  to  lousy  pictures."  Which  I 
thought  was  a  very  nice  thing  to  say  to  a  visiting 
Englishman.  Then  I  saw  Kay  Francis,  who 
surprised  me  by  the  fact  that  she  is  really  quite 
a  small  woman  with  a  dainty  figure  and  a  much 
more  charming  smile  than  even  her  films  disclose. 

Errol  Flynn,  Patric  Knowles  and  Nigel  Bruce, 
who  are  all  Warner  players,  were  also  on  various 
stages.  Flynn  is  just  the  same  off  the  screen  as 
he  is  on;  Knowles  is  a  very  attractive  boy  with 
a  smile  that  makes  the  girls'  hearts  beat  twice 
as  fast  as  normal ;  and  Bruce  is  as  British  as 
anyone  could  be. 

Even  so,  he  hates  the  "ribbing"  that  British 
writers  give  Hollywood,  and  begged  me  not  to 
follow  a  popular  but  bad  example. 

"Hollywood."  he  told  me,  "is  a  marvellous 
place." 

I  agree  with  him. 

One  of  the  loveliest  little  persons  I  met  was 
little  Sybil  Jason,  who  does  not  seem  to  have 
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by  Richard  Haestier 

/Continuing  "  You'll  Know  Hollywood,"  the 
^  author  takes  you  round  the  major  studios 
and  introduces  you  to  life  as  it  is  behind  the  screen. 


Hills — where  I  spent  two 
delightful  days  with  Shirley 
Temple — seem  like  a  fair- 
sized  town.  There  are  proper 
roads  with  street  lighting 
running  through  them,  and 


even  point  duty 
direct  the  traffic. 


' cops  to 


been  given  the  breaks  in  pictures  she  deserves. 

She  has  a  marvellous  personality  for  a  child, 
a  beautiful  speaking  voice  and  the  most  wonder- 
ful large,  mauve  eyes.  She  has  a  Scotty  dog 
which  she  takes  everywhere  with  her  and  her 
chief  boast  is  that  Shirley  Temple  comes  over 
to  play  with  her  sometimes. 

"Shirley  lets  me  ride  in  her  motor-car — a  real 
one  with  an  engine,  but  made  to  fit  Shirley — 
while  I  let  her  play  with  my  doggie." 

Pat  O'Brien  I  found  studying  a  set  of  stills 
very  assiduously.  When  I  asked  him  what  they 
were  he  showed  me  some  pictures  of  his  beautiful 
little  daughter. 

Probably  the  biggest  studios  are  those  of 
Universal.  They  cover  265  acres  !  In  driving 
round  them — you  could  not  possibly  walk — one 
gathers  a  strange  experience.  Out  on  the  back 
lots  is  a  piece  of  practically  every  country  in  the 
world. 

Here  you  are  riding  through  a  piece  of  Malayan 
jungle.  Suddenly  the  undergrowth  thins  and  you 
are  driving  through  a  typical  old  English  village, 
complete  with  Elizabethan  cottages,  green 
hedges,  ditches  and  fields  in  the  distance. 

Equally  suddenly  the  scene  changes  to  a  street 
in  New  York;  then  you  come  to  a  theatre 
front ;  pass  on  to  a  piece  of  Switzerland  in  spring ; 
travel  in  a  moment  or  two  "way  down  south" 
to  the  cotton  fields,  with  a  large  white  mansion 
in  the  background,  and,  beforeyou  know  what 
has  happened,  you  find  yourself  staring  at  wild 
animals  in  a  zoo  ! 

You  can  go  round  the  world  in  half  an  hour 
there. 

The  reason  is  that  each  of  these  locations, 
which  are  "typical"  of  some  spot  on  the  face 
of  the  globe,  has  been  built  for  a  picture  and 
allowed  to  stand  because,  with  a  little  alteration, 
it  can  be  used  for  another  film  later  on.  The 
weather  is  such  that  these  sets  (which  are  all 
rough  wood  supports  behind  !)  can  stand  for 
years  without  coming  to  much  harm.  That  is 
one  of  the  many  advantages  of  making  films  in 
California,  which  we  cannot  enjoy  in  England. 

Twentieth-Century-Fox    studios   at  Beverly 


Shirley  Temple  has  a  small 
bungalow  there,  with  every- 
thing in  it  built  in  miniature. 
It  is  to  this  bungalow  that 
she  goes  between  shots  to 
rest,  and  at  certain  hours  of 
the  day  to  have  her  lessons 
and  to  play. 

The  tiny  chairs  and  tables 
are  made  to  fit  her;  she  has 
a  doll's  house  almost  as  big 
as  herself,  and,  at  the  back  of 
the  bungalow,  white  rabbits 
and  half  a  dozen  bantam  chickens. 

The  grown-up  version  of  Shirley  Temple  so 
far  as  unspoiled  charm  and  naturalness  are 
concerned,  is  Ginger  Rogers,  whom  I  met  at  the 
R.K.O.  Radio  Studios.  Her  hobby  is  dancing 
(as  though  she  did  not  get  enough  of  it  !),  her 
pets  are  two  mongrel  dogs  and  she  drives  herself 
about  in  a  roadster  car,  refusing  to  go  "high- 
hat  "  and  have  a  chauffeur. 

Her  mother  is  her  manger,  and  if  Ginger  shows 
any  signs  of  being  egotistically  elated,  mother — 
to  use  an  effective  Americanism — "slaps  her 
down." 

The  place  to  see  most  of  the  very  famous  stars 
is  at  the  Metro-Goldwyn-Mayer  studios  at  Culver 
City — where  Garbo  works,  although  you  will 
not  see  her  once  in  a  million  times.  She  is  so 
shy  that  she  peeps  out  of  doors  and  waits  till 
the  road  is  clear  and  then  bolts  to  the  seclusion 
of  the  stage  or  her  dressing-room. 

Once  a  something  flitted  by  me,  and  my  guide 
said  :  "Did  you  see  who  that  was?" 

"No,"  I  answered.    "Who  was  it?" 

"  It  was  Garbo"  came  the  unexpected  reply. 

I  looked  round  hastily,  but  the  "shadow"  had 
disappeared. 

But  you  can,  and  probably  will  see  Joan 
Crawford — one  of  the  most  charming,  natural 
girls  you  could  meet;  Myrna  Loy,  pertly  pretty 
and  shyly  attractive;  Lionel  Barry  more — just  a 
copy  of  his  screen  self  ;  Rosalind  Russell,  as 
easy  in  her  manner  during  a  chat  as  she  is  pretty , 
Franchot  Tone,  who  is  not  very  easy  to  talk  to 
unless  he  knows  you;  Freddie  Bartholomew, 
painfully  polite,  but,  withal,  a  nice  little  chap 
who  can  really  act ;  I.uise  Rainer,  who  is  probably 
the  greatest  actress  on  the  screen  to-day,  but 
who  has  a  childlike  simplicity  about  her;  and 
Clark  Gable,  a  man  who  has  roughed  it  to  success 
and  appreciates  it  now  he  has  it. 

They  are  always  busy  at  Metro,  and  most  of 
the  stars  are  about,  either  on  the  various  stages 
or  in  the  studio  restaurant — which,  in  Hollywood 
language,  is  called  the  commissary. 

Remarkably,  but  properly  enough  when  one 
thinks  about  it,  a  feature  of  M.-G.-M.  studios  is 
the  property  department. 


This  is  a  huge  building,  where,  stacked  on 
several  floors,  covering  acres  of  space,  is  every- 
thing from  genuine  antiques  to  theatres  and 
railway  tickets  in  every  language  in  which  they 
are  printed.  And  every  item,  even  feather 
dusting  brushes,  are  card  indexed  and  has  its 
proper  place. 

If  you  rang  M.-G.-M.  property  department  and 
asked  for  two  speedboat  tickets  as  issued  by 
boatmen  on  the  beach  at  Brighton,  you  would 
probably  have  them  within  five  minutes. 

But  you  would  have  to  sign  for  them,  return 
them  in  good  condition  (or  replace  them)  and 
pay  for  the  hire  of  them. 

Of  course,  you  would  not  get  them  at  all  unless 
you  were  someone  entitled  to  have  them,  such 
as  the  director  or  producer  of  a  Metro  picture. 
Then  the  cost  of  hire  would  be  debited  against 
your  film,  because,  at  the  end  of  the  year  the 
property  department  has  to  show  a  profit  and 
loss  account,  just  the  same  as  any  other  depart- 
ment in  the  studio. 

One  could  spend  hours  going  round  with  the 
property  master.  He  has  a  large  staff  working 
under  him  and  has  every  conceivable  thing  under 
his  charge. 

1 believe  if  you  were  to  ask  for  a  crocodile,  a 
white  monkey  or  a  bed  in  which  some  crowned 
head  (not  Queen  Elizabeth  !)  slept,  he  would 
produce  it. 

He  has  furniture  and  everything  that  goes 
with  it  for  practically  any  period  you  could 
mention;  costumes  of  the  same  sort;  old  play- 
bills; carts,  trains,  buttons,  uniforms,  and  even 
Chinese  implements,  both  agricultural  and  for 
torture. 

An  almost  equally  interesting  department  is 
the  florists  shop,  where  they  make  artificially 
every  flower  and  leaf  in  a  botanical  dictionary. 
Gardenias,  which  cannot  be  differentiated  from 
the  real  thing,  except  on  the  closest  inspection — 
they  even  smell  like  gardenias  ! — are  common- 
place. 

Every  well-dressed  man  in  evening  clothes  in  a 
film  has  to  wear  a  gardenia,  and  a  real  one  would 
wilt  under  the  hot  studio  lights.  For  the  same 
reason  they  make  artificial  mimosa,  roses, 
chrysanthemums,  daisies,  magnolias,  tulips, 
and,  in  fact,  almost  every  flower  that  blooms. 
Just  to  add  to  the  illusion,  the  flower  artists  dress 
their  large  shop  window  like  the  best  florists  do 
in  any  country 

Even  the  stars,  who  are  accustomed  to  all  this 
necessary  faking,  are  sometimes  fooled  by  the 
imitations.  They  are  so  good  it  is  frequently 
impossible  to  tell  them  from  the  real  things 
unless  you  actually  feel  them.  But  the  trees 
are  made  in  the  plasterers'  shop  ! 


NEXT  WEEK- 


Richard  Haestier  concludes  this  series  of  articles 
by  describing  the   amazing    "  side   shows  "  of 
Hollywood. 
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The  aTtiste  is  cast  as  a  perfect 
housewife  in  her  new  picture, 
"  Rolling  Stones."  Above  she  gives 
you  a  demonstration  of  her  skill. 


FOR  a  long  time  I  have  wanted 
to  discuss  a  certain  nefarious 
institution  known  as  Monday. 
I'm  thoroughly  against  Mon- 
day, and  I  think  something 
should  be  done  about  it.  Every  Mon- 
day at  9  a.m.  little  Helen  pops  over 
to  RKO  Radio  studio  to  try  to  be  funny 
for  another  week.  By  10  a.m.  I'm 
supposed  to  have  everyone  in  stitches. 
This  is  supposed  to  go  on,  with  Victor 
Moore's  help  until  on  Saturday 
everybody  says  they  can't  stand 
any  more. 

Now  Thursday  isn't  so  bad.  The 
maid  is  out,  which  lets  me  out.  And 
Saturday — well,  yes,  there's  always 
Sunday. 

Things  wouldn't  be  so  ironic  if  RKO 
hadn't  decided  to  cast  me  as  the  perfect 
housewife  in  my  latest  picture,  Rolling 
Stones.  Helen  Broderick,  the  perfect 
house-wife  !  Haw-haw,  and  a  couple 
more  haw-haws. 

I  just  bought  a  new  house.    It's  a 
nice,  cheery,  country  house.  There's 
room  for  a  nice  flower  garden.  Garden- 
ing is  my  hobby.  So  I  figure  on  Sunday  to  do 
a  little  gardening. 

Saturday  night  I  leave  the  studio  in  high 
expectations.  Saturday  is  always  a  lovely 
day,  I'm  told.  The  sun  shines,  although 
I'm  inside  a  sound  stage  and  can't  see  it. 
But  the  Chamber  of  Commerce  is  satisfied, 
so  why  shouldn't  I  be  ? 

Sunday  dawns.  Why  this  particular  one,  I'll 
never  know,  except  that  there  had  to  be  a  first 
Sunday  in  the  new  house.  And  I  might  as  well 
get  up.  The  birds  are  singing  insistently.  I 
suppose  they  figure  that  since  they  can't  sleep, 
nobody  else  is  going  to. 

I  scamper  from  my  warm  bed  into  the  garden, 
which  isn't  a  garden  yet,  and  start  pulling 
weeds  and  wondering  about  a  black  cloud  which 
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on  MONDAY 


by  Helen  BRODERICK 

adio's  most  popular  featured   comedienne,  as 
well  as  one  of  the  cleverest,  writes  you  an 
amusing    article    about   the    trials  and 
troubles  of  moving  into  a  new  home. 


landscaping  hasn't  been  started.)  And 
though  I've  been  a  good  fire  builder 
in  my  day,  I  can't  make  a  fire  burn 
with  wet  wood.  But  being  a  comed- 
ienne, I  laugh  gaily  and  trip  into  the 
kitchen  to  see  that  the  maid  is  getting 
breakfast. 

Ah,  yes  !  Breakfast.  Everything 
in  the  kitchen  is  in  its  place  except 
the  maid.  I  recall  that  she  has 
every  other  Sunday  off,  and  this  is 
one  of  the  every  others.  And  the 
cupboard  is  bare. 

Unfortunately,  life  is  different  from 
the  old  stage  days  when  I  was 
trouping  around  the  country.  I  simply 
have  to  eat  regularly  now. 

On  go  the  coat  and  the  goloshes 
and  out  to  the  garage.  Hah,  fooled 
you.  The  car  starts  and  there  are  no 
flat  tyres. 

I  manage  to  get  to  the  village 
grocery  and  it  is  open.  Then  I  find  that 
I've  forgotten  my  purse. 

"You  remember  me,"  I  tell  the 
grocer.  "  I'm  Helen  Broderick,  the  movie 
comedienne.  Please  charge  it." 

"Listen,"  he  says,  "There's  a  lot 
of  people  around  here  who  think 
they're  funny.  They  haven't  paid 
their  bills.  Make  me  laugh  and  I'll  give 
you  the  store.  I've  been  sad  since 
1929." 

I  finally  have  to  give  the  guy 
my  watch  so  I  can  get  home  with  the 
breakfast.  Home — where  life  is  beginning 
at  40  below. 


After  getting  the  pilot  light  on 
the  range  to  work — it  was  out 


furnace,  the  maid,  the 
and    the    fire — I  finally 


"  On  Sunday  I  scamper  from  my  warm  bed,  enter  the  garden 
which  isn't  a  garden  yet,  and  start  pulling  up  the  weeds." 


is  obscuring  most  of  the  sky  of  sunny  California. 

I  have  a  hunch,  and  my  hunch  is  right.  Soon 
it  is  raining.    But  it's  about  time  to  expect 
myway.    You  know,  a  nice  cosy 
tkfast 


breakfast,  anyway.     You  know, 
Sunday  breakfast  in  a  nice  warm  breakfast  nook. 

I had  turned  on  the  heat  before  I  went  out.  A 
push  of  the  button  does  it.  Or  does  it  ?  Any- 
way, the  house  is  nice  and  cold.  It  seems  that 
the  boys  from  the  gas  company  slipped  up  on  the 
job.  Apparently  they  expected  to,  because 
they've  left  a  little  sign  telling  me  how  to  reach 
them  in  case  anything  goes  wrong. 

So  I  go  to  the  telephone,  and — but,  of  course, 
the  telephone  won't  be  connected  until 
to-morrow. 

There  is  nothing  left  to  do  but  build  a  fire  in 
the  fireplace.  (Nothing  is  more  ducky  than 
gathering  wood  in  a  nice,  muddy  yard  where  the 


like  the 
telephone, 
eat. 

And  what  a  meal  !  I  couldn't 
pass  a  cooking  school  test  for  salting 
celery.  The  eggs  are  hard,  the  bacon 
burned,  and  the  coffee  muddy. 
There  is  nothing  left  to  do  but  to 
get  out  of  that  house  before  I  become  a 
tragedienne. 

On    the    way    to    the  automobile 
I  notice  that  little  rivers  are  washing 
my  front  yard  into  the  street.  It  should 
have  been  a  boat-house. 
After  spending  the  rest  of  the  day  driving 
to  furnace  repair  shops — they  are  closed,  of 
course — I  go  to  a  restaurant  for  dinner.  Because 
it's  late  all  my  favourite  entrees  are  gone.  I  have 
to  eat  steak  and  that  is  tough,  I  think.  I 
couldn't  say  for  sure,  because  I  am  pretty  tough 
myself  by  this  time. 

When  I  get  home  I  go  to  bed  to  keep  warm. 
There  is  no  hot  water  to  take  a  bath.  Now, 
I  still  haven't  anything  against  Sunday.  This  is, 
after  all,  an  unusual  Sunday.  But  whatever 
Sunday  is  like,  Monday  is  always  the  same. 
Here  it  is  9  a.m.,  and  I've  got  to  be  funny. 
That  is,  after  I  call  the  telephone  company,  the 
furnace  man,  the  landscapers,  and  then  make  a 
date  with  a  masseuse  to  have  her  work  on  this 
tired  and  aching  Broderick  body. 

Monday?  You  can  have  it.  I'll  take  Ash 
Wednesday. 


ERROL  FLYNN 

fith  a  career  as  adventurous  as 
many  a  film  story,  this  British 
actor  has  reached  stardom  within  two 
years  and  is  universally  acclaimed  as 
one  of  the  screen's  most  popular  leading 
men.  He  is  likely  to  add  to  this  popu- 
larity in  "Robin  Hood."  Next  week 
we  are  publishing  pictures  from  this 
new  production. 
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COLLEGE 


Bob  Hope,  seen  here 
with  Burns  and  Horton, 
has  the  role  of  Grade's 
manager  and  general 
brains  trust,  but  he  is  un- 
able to  prevent  her  hiring 
Martha  Raye  as  the 
college's  Inspector  of 
Practical  Romance  and 
Ben  Blue  as  chief  of 
gymnastics. 


Left :  The  college 
principal  falls  heavily  for 
Horton.  A  visit  to  his 
room  and  Grade  gets  her 
man. 
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Oil* 


A  lice  Faye,  Tyrone  Power  and  Don  Ameche  are  featured  in  this  £400,000 
^  Darryl  Zanuck  production,  based  on  the  fire  that  wiped  out  the  famous  American 
city  last  century.  It  is  Zanuck's  most  ambitious  film  to  date. 
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IN  two  matters,  Helen 
Bartlett,  would-be 
authoress   and  very 
young  wife  of  Kenneth 
Bartlett,  attorney,  ex- 
celled. She  loved  her  husband 
wholeheartedly  and  she  was 
a  consummate  liar. 

Liar  is  an  ugly  word.  Let 
the  notion  be  dispelled  that 
anything  about  Helen  was 
ugly.  From  the  artless  long 
bob  to  varnished  finger  tips 
and  slender  feet,  she  was  easy 
to  look  at.  Moreover,  her 
lying,  employed  as  it  was 
chiefly  to  enlarge  her  hus- 
band's negligible  practice, 
was  a  joyous  overflow  of  a 
prolific  imagination,  rather 
than  the  biting  untruth 
calculated  to  hurt. 

Indeed  such  was  her  ten- 
dency to  embroider  a  situa- 
tion by  talking  with  her 
tongue  in  her  cheek  (literally 
the  tip  of  that  organ  was 
thrust  that  way  when  she 
was  thinking  out  a  good  lie) 
that  the  simplest  of  them 
developed  alarming  com- 
plexes. 

Take  the  fact  that  owing 
to  depressed  finances, 
she  decided  to  accept  a  job, 
for  instance.  Helen's  master- 
ly lying  on  the  subject,  re- 
sulted in  a  hectic  hour  for 
herself,  her  bosom  friend, 
Daisy,  for  Ken  and  the  debt 
collector  who  called  to 
collect  an  unpaid-for  type- 
writer. 

Getting  Daisy  to  quit  office  work 
in  the  middle  of  the  afternoon  to 
hear  the  all-important  news,  was 
only  achieved  after  Helen  had 
implied  over  the  telephone  that  she 
had  swallowed  poison. 

"  I  suppose  it  doesn't  mean  a  thing 
to  you  that  I  pracically  have  heart 
trouble  from  rushing  over  here," 
Daisy  grumbled  good-temperedly, 
on  finding  Helen  very  much  alive  in 
a  charmingly  pleated  summer  frock. 
"  You  taking  a  job  is  another  of  your 
fairy  tales,  I  suppose." 

"  No,  honest,  Daisy.  Ken  isn't' 
doing  well  and  my  stories  aren't 
selling.  I'm  going  to  be  secretary  to 
an  old  friend  of  my  father,  Mr. 
Otto  Krayler,  an  insurance  broker." 

"  What  will  Ken  say  ?  " 

"  Nothing;  because  he  won't  know. 
Now  don't  leave  me,  because  Ken'U 
be  coming  in  any  minute  and  you 
know  how  lawyers  are  at  asking 
questions  practising,  of  course, 
and  " 

Further  pleadings  were  inter- 
rupted by  the  entrance  of  the  debt 
collector  who  would  have  borne  off 
the  typewriter  there  and  then,  if 
Helen  with  eyebrows  down  and 
tongue  in  cheek,  hadn't  said  in  a 
resigned  tone.  "All  right.  Go  ahead 
and  take  it.  Why  should  I  worry 
what  happens  to  you  ?  Maybe  my 
husband  won't  see  you." 

"Don't  make  me  laugh.  I'm  not 
afraid  of  your  husband." 

"Ah  !  but  you  don't  know  what's 
wrong  with  him.  Why  .  .  .  he's 
insane.  No,  he's  not  locked  up.  Not 
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yet;  we're  trying  to  get  him  away 
quietly.  He's  been  like  that  ever 
since  we  lost  our  baby.  About  a 
week  ago  about  two  o'clock  in  the 
morning  I  saw  a  light  in  here  and 
came  in  to  see  my  husband  smiling  at 
that  typewriter  and  patting  it  and 
talking  baby  talk  " 

"  Patting  it  ? "  the  remittance  man 
ejaculated.  Delighted  with  her 
success,  Helen  embroidered  on. 
"  Yes,  it's  true.  It's  absolutely  heart- 
breaking, but  he  really  looks  on  that 
typewriter  as  our  child.  Daisy,  don't 
you  remember  what  he  said  to  us  the 
other  morning  ?  '  Do  you  know  I 
love  my  baby  more  than  life  itself 
and  I'll  kill  the  first  person  who  tries 
to  harm  it?'" 

Fortune  smiled  on  Helen's  state- 
ment. In  the  middle  of  the  sheet 
occupying  the  rollers,  in  typed 
capitals  stood  out  the  title  of  her 
latest  book,  "My  Loved  One."  But 
even  after  seeing  that,  the  debt 
collector  declared  he'd  better  leave 
as  soon  as  possible,  and  picked  up  the 
machine  to  take  with  him. 

He  reached  no  further  than  the 
door.  Ken  almost  bumping  into 
him  with  a  cheery  :  "Hello  there," 
how's  my  baby?"  caused  him  to 
place  his  burden  hurriedly  on  the 
sofa.  ^ 

"  I  didn't  know  you  had  guests," 
Ken  continued. 

"This  is  Daisy's  friend,"  Helen 
lied  bravely.  "Mr.  McDugal." 

"My  Ix>ved  One,"  Ken  read 
aloud,  adding  :  "Who  on  earth  put 
the  typewriter  on  the  sofa,  Helen  ?  " 

"It  was  so  tired,"  she  murmured. 


reely  adapted  from  the  film  by 
Marjory  Williams,    by  per- 
mission of  Paramount. 


"  It  was  what  ?  " 

"As  the  lady  was  saying,  I  was 
just  about  to  leave,"  interposed  the 
debt  collector,  preparing  to  remove 
besides  himself,  only  his  hat.  "  Don't 
go,"  Ken  advised.  "I'll  be  off  to 
mix  up  a  batch  of  poison."  As  might 
have  been  expected  after  this  oppor- 
tune remark,  Ken  reappeared  from 
the  kitchen  complete  with  a  fully 
charged  shaker,  to  find  the  young 
women  alone. 

One  day,  right  in  the  middle  of 
your  lies  I'm  going  to  clap  on 
my  hat  and  walk  straight  out  and  all 
the  way  to  China,"  Ken  declared 
when  even  Helen  failed  to  keep  up 
the  pretence  as  to  Mr.  McDugal's 
identity.  In  hiding  the  fact  that 
she  had  secured  a  job  with  Mr. 
Krayler,  however,  she  was  tem- 
porarily successful. 

Next  morning,  wearing  a  pat- 
terned two-piece  and  shady  hat,  she 
was  shown  into  her  employer's 
study.  The  name,  given  to  it  by 
the  presiding  butler,  was  Helen 
decided  completely  unfitting. 
Flowers  everywhere,  comfortable 
sofas,  an  ornate  writing  table,  con- 
taining no  business  essentials,  sug- 
gested relaxation.  Mr.  Krayler, 
from  the  moment  of  walking  in  with 
a  gardenia  in  his  buttonhole,  rapidly 
augmented  the  impression  that  he 
required  his  new  secretary  for  other 
than  secretarial  purposes. 

By  the  time  he  was  trying  to  put 
his  arms  round  her,  the  impression 
was  so  far  confirmed  that  she 
screamed  and,  forgetting  her  hat 
and  purse,  rushed  from  the  house.  As 


"  As  the  lady  was  saying,  I  was  just 
about   to   leave,"    interposed  the 
debt  collector. 


usual ,  when  in  an  awkward  cor- 
ner, Daisy  was  appealed  to  for 
help.  As  usual  she  gave  it  freely 
and  was  in  fact  imparting  ad- 
vice to  Helen  on  the  subject 
of  accepting  jobs  attached  to 
short  hours  and  long  salaries, 
as  they  neared  Krayler's  apart- 
ment. 

Try  the  door.  Maybe  it's 
unlocked,'"  Daisy  broke 
off  as  they  reached  the  vestibule . 
The  shriek  of  a  police  siren 
drowned  her  words.  "The  car's 
drawing  up  here,"  Daisy 
informed.    "Let's  beat  it." 

Easier  said  than  done.  A  big 
man,  clean  shaven  with  a  large 
nose  and  wearing  a  black  trilby, 
stood  in  the  way  of  departure. 

"Howdy,  sisters.  What  are 
you  doing  here  ?  "  he  inquired. 
"Just  nothing  at  all?  That's 
fine.  Bring  'em  inside,  boys." 
Two  assistants  to  Mr.  Darsey, 
detective,  gripped  Helen  and 
Daisy's  arms  and  escorted  them 
to  Mr.  Krayler's  anteroom. 
"  What  are  you  two  whispering 
about?"  Darsey  demanded, 
removing  his  trilby  and 
L  mopping  an  expanse  of  egg- 
^  shaped  cranium  in  the  middle 
of  which  one  lock  of  hair  curled 
downwards. 
"We  were  just  wondering  if  that's 
your  own  hair,"  Helen  said.  They 
proceeded  to  the  study  where  Helen, 
going  behind  a  screen,  pounced  on 
her  hat  and  purse.  "There,"  she 
cried.  "They're  here.  I  came  to 
get  them  I  tell  you — ."  Suddenly 
she  stopped  short,  held  rigid  by  the 
sight  of  Krayler's  dead  body  on  the 
floor.  "Let's  get  out  of  here,"  she 
cried. 

"I  wouldn't  leave.  Let's  go  back 
into  the  other  room  and  talk," 
Darsey  contradicted. 

"Don't.  You  needn't  without  a 
lawyer,"  Daisy  advised  swiftly. 
"Get  Ken." 

"I  can't.  I  don't  want  him  to 
know  I  was  here,"  Helen  wailed. 

"Why  did  you  do  it?"  Darsey 
demanded. 

"All  I  did  was  to  run  out  of  here 
after  I'd  hit  him." 

"You  hit  him,  eh?  Two  fist 
marks  right  through  the  head?" 

"Is  he  shot  ?  "  Daisy  asked. 

"Where  did  you  hide  the  gun?" 
Darsey  demanded  of  Helen. 

"I  didn't  have  a  gun." 

"No,  of  course  not.  Where's  the 
twelve  thousand  dollars  you  took 
out  of  that  desk?  You're  going 
downtown  with  me  to  answer." 

In  Darsey' s  office,  Helen  dis- 
covered that  as  far  as  imagination 
was  concerned,  she  had  met  her 
match.  Having  concocted  a  story 
that  Helen  had  shot  Otto  Krayler 
after  stealing  his  money,  this 
ingenuous  detective  believed  in  it  so 
thoroughly  that  he  was  condemning 
the  victim  in  advance  to  a  life  sen 
tence,  until  the  news  was  handed 
in  that  the  cash  had  been  found  in  a 
cigar  box. 

"Makes  your  story  look  kind  of 
silly,  doesn't  it?"  Helen  said. 

"Well,  a  man  can't  always  be 
right.  He  has  to  make  mistakes  once 
in  a  while." 

"Don't    feel    so    bad   about  it. 
There'll  be  another  murder,  maybe." 
"I  don't  want  an  easy  one,"  he 
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snapped.  What  induced  Helen  to 
go  one  better  than  Darsey  by 
embarking  on  a  fictitious  tale  of  her 
own,  could  not  be  told,  unless  her 
imagination  had  suffered  a  rebuff 
which  was  tantamount  to  a  chal- 
lenge. Within  five  minutes,  with 
tongue  well  planted  in  the  cheek,  she 
was  describing  herself  as  a  trusting 
working  girl,  pining  for  companion- 
ship of  a  husband  too  often  and  too 
far  from  her  side. 

"  I  meet  Otto  at  a  house-party," 
her  crooning  voice  went  on.  "You 
know  what  happens.  I  ask  him  for 
help  and  he  laughs  at  me.  I  threaten 
to  tell  the  newspapers,  to  ruin  his 
business,  unless  he  helps  me.  He 
opens  a  desk  drawer,  takes  out  a 
gun.  I  reach  for  it.  We  scuffle.  A 
shot  rings  out  " 

"Two  shots,"  Darsey  corrected. 

"Two  shots.  And  Krayler  lies 
dead  at  my  feet." 

This  story  fascinated  Darsey  so 
much  that  he  received  it  as  gospel. 
Furthermore  he  was  roused  to  posi- 
tive exuberance  when  a  report  was 
brought  in  of  a  gun  alleged  to  have 
been  used  in  the  Krayler  murder, 
being  found  in  the  Bartlett  apartment 
with  two  bullets  fired. 

"Of  course  they  found  it,"  Helen 
cned.  "The  gun  belongs  to  my 
husband."  This  gave  Darsey  a  new 
lead,  but  by  the  time  Helen  had 
emphatically  negatived  .his  theories 
that  a  jealous  spouse  had  killed 
Krayler  cold  as  cucumber,  she  was 
being  conducted  by  a  grim  matron 
to  a  cell,  to  await  trial. 

"  I  shot  those  two  bullets  over  a 
month  ago  when  I  was  working  on 
my  book  in  the  country.  I  shot 
them  at  a  tree,"  Helen  admitted, 
facing  Daisy  with  wide  tragic  eyes 
as  the  door  clanged  to. 

Well,  we  can  take  them  to  see 
the  bullets  in  the  tree,  can't  we?" 

"But  Daisy,  darling — I  didn't  hit 
the  tree." 

Ken's  visit  occurring  shortly,  at 
the  onset  missed  fire.  Fop  some 
minutes  he  stood  looking  at  Helen, 
as  she  complained,  like  a  pall-bearer. 
Then  she  realised  he  was  convinced 
that  she  had  murdered  Otto  Krayler, 
and  it  seemed  too  bad  to  disillusion 
him.  Besides  what  was  the  use  ?  He 
explained  the  fact  that  she  had 
visited  Otto,  that  she  had  struggled 
with  him,  that  the  ballistic  s  expert 
had  identified  the  fatal  bullets  as 
having  been  fired  from  her  gun, 
constituted  a  mile  of  evidence  against 
her. 

"If  you  enter  a  regular  plea  of 
'not  guilty.'  well — we  won't  talk  of 
what  it  would  mean,"  he  declared. 
"But  if  we  enter  a  plea  of  guilty, 
well,  hasn't  a  woman  a  right  to  pro- 
tect herself  against  a  brute  who  " 

"  How  I'd  love  to  hear  you  fighting 
for  a  woman's  life  in  court,"  Helen 
breathed.  "This  is  going  to  be  the 
case  you've  always  hoped  for,  the 
big  opportunity  to  prove  you're  the 
finest  lawyer  in  the  country.  Do 
you  think  if  you  pleaded  guilty  for 
me  you  could  win?" 

"  Fighting  for  you.  Of  course.  I 
haven't  quite  figured  it  out  yet  but 
my  defence  would  be  honest  and 
straight  to  the  point.  We'll  admit 
that  you  killed  Otto  Krayler,  but 
when  I  tell  why  you  killed  him,  not 
a  man  or  woman  in  that  courtroom 
would  dare  to  condemn  you." 

"Oh  !  I- can  see  you  there  stand- 
ing, pleading  for  me — your  wife, 
whose  only  crime  was  defending  her- 
self against  the  brutal  advances  of 
this  human  wolf,"  Helen  enlarged, 
her  eyes  shining.  "In  pleading  for 
me,  you'll  be  pleading  the  case  of  all 
womankind.   It's  wonderful  !  You'll 


be  sensational  ! "  She  kissed  him 
ecstatically. 

Commonsense  Daisy  arriving  on 
the  morning  of  the  trial,  pinning  the 
muslin  cuffs  on  the  simple  black 
frock  in  which  Helen  was  to  play 
the  part  of  a  trusting  working  girl, 
was  an  antidote  to  sentiment. 

"I'm  going  straight  to  Ken  and 
tell  him  you  didn't  do  it,"  she  main- 
tained. "What  a  mess  you're  in." 

"  Listen,  Daisy,  everything's  going 
to  be  all  right  if  you  stay  quiet.  If 
you  say  anything,  Ken  won't  for- 
give me  for  lying  and  anyway  I'll  go 
to  gaol  for  perjury." 

"  Better  than  going  to  the  chair — 
Helen,  darling,  I  didn't  mean  to 
scare  you." 

"You're  not  scaring  me.  Besides 
it's  too  late  to  change  now.  You'd 
ruin  my  life.  You'd  spoil  Ken's  big 
chance.  You'd  put  an  end  to  every- 
thing." 

Without  a  shadow  of  doubt, record 
of  the  trial  of  Helen  Bartlett 
for  murder  in  the  first  degree, 
deserved  to  usurp  pages  devoted  to 
infinitely  duller  material.  Compre- 
hensive records  would  have  men- 
tioned the  heat,  the  fact  that  mem- 
bers of  the  public  resorted  to  fanning 
themselves;  that  the  judge  granted 
the  D.A.'s  permission  to  remove  his 
coat.  Comprehensive  records  would 
have  noted  the  coincidence  of  the 
frequently  recurring  comment  of  an 
elderly  gentleman  in  regard  to  the 
probable  fate  of  the  prisoner,  "  She'll 
fry." 

This  elderly  gentleman  with  fine 
features,  heavy  brows  and  small 
moustache,  who  spoke  like  a  veteran 
actor,  during  the  trial  took  up  more 
room  than  he  should  on  a  seat  next 
to  Daisy.  Moreover  he  enlivened 
proceedings  by  blowing  up  at  inter- 
vals, toy  balloons  which  he  allowed 
to  deflate  with  a  dying  squeak.  His 
name  was  Charley  Jasper,  and  he 
was  more  closely  connected  with  the 
future  of  Helen,  Daisy  and  Ken  than 
any  of  them  knew,  or  since  their 
brains  were  all  fully  occupied, 
cared.  In  fact  they  took  no  more 
notice  of  him  than  to  glance  in  his 
direction  when  a  balloon  expired 
with  a  peculiarly  poignant  squeak. 

Since  the  records  are  necessarily 
so  limited,  we  must  also  omit  the 
D.A.'s  speech  expressing  his  con- 
viction that  Helen  Bartlett,  shot 
with  intention  two  bullets  through 
Otto  Krayler.  We  must  omit  Ken's 
calling  and  cross-examination  of  wit- 
ness, one  Suzanne  Baggart,  who 
proved  by  her  inability  to  take  down 
a  single  word  in  shorthand,  that  as 
Mr.  Krayler's  secretary,  her  occu- 
pation had  been  definitely  unsecre- 
tarial.  Further  we  must  omit  the 
re-enactment  which  took  place  in 
court,  of  the  scene  wherein  Helen, 
after  evading  Otto  Krayler's  arms, 
supposititiously  shot  him. 

Eyewitnesses  remembered  Ken  im- 
passioned contention  that  Helen 
Bartlett  in  repulsing  the  advances 
of  a  depraved  merchant  prince,  was 
acting  for  womankind;  that  when 
the  terrible  moment  came,  she  faced 
it,  defending  that  which  was  woman- 
kind's prime  heritage — her  honour. 

Considering  these  heights  of  elo- 
quence, it  was  not  surprising  that 
the  jury,  after  a  short  absence  and 
despite  the  elderly  gentleman's 
reiteration  :  "  I  still  bet  she  fries," 
returned  a  verdict  of  not  guilty. 

From  the  moment  when  the 
urgent  pressman,  flashing  his  light 
on  Helen,  said:  "Put  your  arm' 
round  her,  Mr.  Bartlett,  please," 
Ken's  success  as  a  coming  lawyer 
was  assured.   September  was  spent 


by  the  Kenneth  Bartletts  at  their 
country  home  on  the  shore  of  Lake 
Martha.  There  among  the  pines  and 
in  the  sloping  garden  leading  to  the 
bathing  beach,  the  only  blot  on  their 
happiness  was  Ken's  slow  awaken- 
ing to  the  fact  that  he  wished  Otto 
Krayler  were  still  alive.  Forseeing 
endless  complications  if  Ken  were 
told  the  truth,  Helen  guarded  her 
secret,  though  it  wasn't  till  she  had 
feigned  drowning  in  the  lake,  and 
Ken  accidentally  nearly  drowned 
her,  that  the  quarrel  was  made  up. 

The  sudden  appearance  of  Charley 
Jasper  when  Helen  and  Daisy  were 
alone  in  the  living-room  one  evening 
proved  alarming,  especially  when 
this  three-quarters  madman  pro- 
duced from  his  breast  pocket,  Otto 
Krayler's  wallet.  "I  killed  him,"  he 
announced  dramatically.  "I,  Charles 
Jasper,  committed  the  perfect  crime." 

"I'm  going  to  find  Ken,"  Daisy 
announced,  but  Helen  had  no  mind 
to  be  left. 

"Mister  Whatever-your-name  is," 
she  entreated.  "Will  you  please  go 
away." 

"Certainly,  after  you've  purchased 
the  wallet  for  thirty  thousand  dol- 
lars. Otherwise  you're  revealed  as  a 
perjurer,  a  common  perjurer,  and 
the  prison  gates  shall  clang  behind 
you." 

"  But  I  haven't  got  thirty  thous- 
and dollars,"  Helen  cried.  Half 
comforted,  half  tortured,  she  sought 
refuge  in  the  arms  of  Ken  who  had 
just  come  in,  wearing  a  dressing 
gown  over  his  bath  robe. 


Out  of  the  house  to  the  landing 
stage  she  followed  him,  as  he  desper- 
ately struggled  into  his  trousers. 


"Ken,  this  is  the  worst  thing 
you've  ever  had  to  hear  in  your  life," 
she  declared,  looking  up  at  him.  "I 
know  you'll  leave  me  and  walk  all 
the  way  to  China  or  some  place, 
but  I  don't  care  what  happens.  I 
love  you  so  much." 

"What  are  you  talking  about?" 

"I— I  didn't  kill  Otto  Krayler. 
He  did.  Don't  look  at  me  like  that, 
Ken.  It  seemed  I'd  have  a  better 
chance  if  I  said  I  did  it  than  if  I 
told  the  truth — Oh  !  what's  hap- 
pened to  Daisy — she's  fainted." 
Mechanically  Helen  rubbed  her 
friend's  chilly  hand.  "I  know  I 
shouldn't  have  done  it,"  she  went 


on,  "but  he  did  and  now  he's  here 
and  wants  money." 

"Take  her  outside,"  Ken  ordered, 
"walk  her  round.  She  needs  fresh 
air.    I'll  look  after  him." 

While  Charley  calmly  helped 
himself  to  a  grape  from  the 
bunch  on  the  fruit  bowl,  Helen 
obeyed.  By  the  lakeside  Daisy 
soon  recovered,  though  it  was 
obvious  the  poor  child,  not 
having  ocular  evidence  of  the  mur- 
der, almost  believed  that  Helen  was 
guilty.  The  pair  came  back  to  the 
living-room  to  find  Charles  Jasper 
gone. 

"  I  think  I'll  go  and  lie  down." 
Daisy  offered. 

"Don't — don't  leave  me,"  Helen 
said  hurriedly  "  Doesn't  that  sound 
silly  ?  Don't  leave  me  alone  with  my 
own  husband."  By  this  time  Ken 
had  made  a  determined  rush  for  the 
bedroom,  where  Helen  found  him 
robed  as  far  as  pants  and  hat,  while 
he  unbuttoned  a  shirt  ready  to  put 
on. 

"Jasper's  gone,"  he  announced. 
"  He's  just  as  big  a  liar  as  you  are. 
He  didn't  commit  the  murder.  His 
brother  -  in  -  law  did  —  an  amateur 
gangster  it  appears  who  got  caught 
and  bumped  off  in  a  daylight  hold-up 
the  day  after  he  shot  Otto  Krayler." 

"Oh!  Ken,  you're  leaving — 
why  ?  "  She  followed  him,  shirt  over 
his  bathing  dress,  trousers  and  coat 
in  his  hands,  hat  still  on  his  head, 
and  bare  legs  thrust  into  sandals, 
into  the  living-room. 

"Of  course  I'm  leaving."  he 
snapped.  "What's  left  for  me? 
You've  made  a  farce  of  our  lives — ■ 
you've  ridiculed  justice — my  pro- 
fession. Indies  and  gentlemen  of 
the  jury.  Helen  Bartlett  is  not 
Helen  Bartlett  alone.  She  is  woman- 
kind defending  the  principle  which 
is  womankind's  prime  heritage. 
Banana  oil  ! " 

Out  of  the  house  to  the  landing 
stage  she  followed  him  as  he  des- 
perately struggled  into  his  trousers. 
"Go  ahead  and  defend  yourself," 
he  shouted,  tripping  ignominiously. 
"Think  up  some  more  hot  ones  for 
your  life  story  and  your  cockeyed 
books.  I'm  going  so  far  away  I 
won't  even  know  what  year  it  is." 
He  paused.  She  came  nearer.  "In 
spite  of  what  I've  said  I  still  love 
you,"  he  broke  out — "but  I'm 
darned  if  I  can  live  a  life  like  ours." 

Round  to  the  hollow  of  the  cheek 
went  the  tip  of  the  tongue. 

"  If  it's  a  boy,  I'll  name  it  after 
you,"  Helen  said  demurely.  He 
ran,  he  tripped,  he  caught  her  in  his 
ams. 

"Helen — why    didn't    you  tell 

me  ?  " 

"  I — wanted  to  surprise  you." 

"  When's  it  going  to  be?  " 

"  I — I  don't  know  exactly." 

"What  did  the  doctor  say  ?  " 

"  What — oh  !  The  doctor  !" 

"  Helen.  This  is  the  last  straw. 
Even  that  wasn't  true." 

"Well,  it  could  be."  He  swung 
her  over  his  shoulder.  "  I  suppose 
this  is  the  price  of  life  with  a  liar," 
he  groaned,  "happiness  and  misery. 
You  never  know  which  you  feel.  I 
suppose  1  11  walk  out  and  come  back, 
and  walk  out  again,  as  I  feel  I  shall 
do  after  to-night.  But  first  I'm 
going  to  make  one  last  attempt  to 
teach  you  not  to  lie." 

As  he  carried  her  towards  the 
house,  in  went  the  tongue  to  the 
cheek.  "Ken,"  she  cried  in  a  voice 
which  was  both  pleased  and  a  trifle 
awed.  "  Ken,  I  think  I've  told  my 
last  one." 


19 


PICTUREGOER  Weekly 


February  5,  1938 


MARGARET  LOCKWOOD 

The  young  British  artiste  who  got  her  first 
'break  in  "Midshipman  Easy,"  and  followed 
it  up  with  an  excellent  performance  in  Maurice 
Chevalier's  "The  Beloved  Vagabond,"  Is  now 
under  contract  to  Gainsborough  and  will  be  seen 
shortly  in  "Bank  Holiday"  with  John  Lodge.  She 
is  fulfilling  the  promise  given  in  her  earlier 
appearances  and  collecting  quite  a  fair  share  of 
the  limelight. 
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REVIEWS 

by  Lionel  Collier 


FOLLOWING  his  dramatic 
triumph  in  Marie  Walewska 
Charles  Boyer  proves  his 
versatility  by  an  excep- 
tionally fine  comedy  charac- 
terisation in  Tovarich,  an  adap- 
tation of  the  successful  stage  play 
which  had  a  long  run  both  on 
Broadway  and  in  this  country. 

He  shares  the  honours  with 
Claudette  Colbert,  who  is  also 
brilliant  in  this  cleverly  designed 
comedy  which  behind  its  farcical 
situations  contains  much  that  is 
human  and  much  that  is  sincere 
in  the  matter  of  first  principles. 

It  differs  considerably  from  the 
general  run  of  "crazy  "  comedies 
both  in  this  respect  and  because 
its  character  drawing  is  wholly 
convincing. 

Charles  Boyer  and  Claudette 
Colbert  appear  as  the  Grand 
Duke  Mikail  and  his  wife,Tatiana, 
penniless  Russian  refugees  in 
Paris. 

Mikail  has  a  huge  sum  of  money 
given  him  by  the  late  Czar  in  trust 
in  the  bank,  but  neither  of  them 
think  of  touching  it. 

They  are  approached  to  use  the 
money  to  start  a  counter-revolution, 
but,  convinced  that  it  would  fail, 
they  refuse  to  do  so. 

Finally  they  take  jobs  as  servants 
to  a  wealthy  banker  and  his  wife 
who  have  two  grown-up  children, 
a  boy  and  a  girl.  Here  they  find 
happiness  in  spite  of  the  fact  that 
the  mother  and  daughter  cast  sheep's 
eyes  at  Mikail,  and  the  father  and 
son  are  mutually  attracted  to 
Tatiana,  which  leads  to  some  com- 
plicated situations. 

Then  at  an  important  dinner 
party  their  disguise  is  penetrated, 
for  they  are  recognised  both  by  an 
English  guest  and  by  a  Soviet 
Commisar  who  has  come  to  France 
to  try  and  negotiate  for  farm  im- 
plements for  his  people. 

This  particular  Commisar  had 
once  tortured  Mikail  to  try  and 
obtain  the  money  which  again  leads 
to  some  embarrassing  moments. 

However.  Mikail,  having  learnt 
that  the  French  bank  will  only 
supply  the  money  in  return  for  oil 
concessions  in  Russia,  is  persuaded 
by  his  wife  to  sign  his  fortune  over 
to  the  Commissar,  for  as  the  latter 
points  out,  the  Czar  was  Russia 
and  it  could  be  put  to  no  better 
use  than  to  support  the  people  of 
Russia. 

Thereafter  they  imagine  their 
employment  gone,  but  finally  they 
decide  to  stay  on  as  servants,  and 
the  last  we  see  of  them  is  going  out 
to  a  distinguished  function  for 
Russian  emigrees,  having  carefully 
put  out  the  dustbin  before  doing  so. 

The  opening  is  a  little  slow,  and 
there  is  a  rather  ponderous  effort  to 
establish  the  characters  and  their 
situation,  but  once  that  is  accom- 
plished the  plot  develops  brightly 
and  wittily.  It  is  full  of  good  lines 
and  the  handling  of  farcical  situa- 
tions is  polished  and  original. 

Besides  the  brilliant  performances 
of  the  stars,  clever  supporting 
studies  are  given  by  Basil  Rathbone 
as  the  cultured  Commisar,  Melville 
Cooper  as  the  banker,  and  Isabel 
Jeans  as  his  wife. 

The  children  are  well  characterised 


by  Anita  Louise  and  Maurice 
Murphy. 

EVERY  DAY'S  A  HOLIDAY 
%  Mae  West  undulates  her  contours 
again  in  the  role  of  a  stage  artiste 
of  the  'nineties  who  apparently  sup- 
plemented her  theatrical  earnings  by 
indulging  in  theft,  blackmail,  and 
confidence  trickery. 

However,  she  is  loved  by  an  up- 
standing police  officer  in  the  person 
of  Edmund  Lowe,  and  finally  is 
instrumental  in  getting  him  elected 
mayor  and  overthrowing  the  grafting 
police  chief,  played  extremely  well, 
incidentally,  by  Lloyd  Nolan. 

It  is  full  of  the  usual  Mae 
Westicisms,  and  makes  its  appeal 
to  those  who  still  have  visions  of 
buxom  Victorian  charmers  and  a 
leaning  towards  the  type  of  vulgarity 
which  characterised  them. 

The  period  atmosphere  is  well 
caught,  and  the  star  appears  both 
as  a  blonde  and  a  brunette — as  the 
latter  when,  to  avoid  extradition, 
she  poses  as  a  French  actress,  though 
it  is  difficult  to  understand  how 
she  could  deceive  anyone  since  the 
curves  and  mannerisms  are  so 
unmistakable. 

ROSALIE 

•  A  great  deal  of  money  must  have 
been   lavished   on  this  screen 

version  of  one  of  the  late  Flo 
Ziegf eld's  most  successful  musical 
comedies,  for  its  settings  are  sump- 
tuous and  its  crowd  scenes  vast. 
It  would  have  been  better  one  would 
have  thought  to  have  expended  less 
money  on  the  trappings  and  more 
imagination  on  the  plot. 

As  it  stands  it  is  a  disjointed 
Ruritanian  romance  interrupted  at 
intervals  for  songs,  dances,  and 
spectacle  with  Nelson  Eddy  as  a 
West  Point  cadet  who  flies  to  a 
small  monarchy  to  woo  a  beautiful 
princess  who  is,  unfortunately, 
betrothed  to  a  charming  prince. 

However,  with  the  help  of  a 
revolution,  love  finds  a  way. 

Nelson  Eddy  bursts  into  song  now 
and  again,  and  Eleanor  Powell  has 
some  dance  routines  which  she 
performs  with  her  accustomed  skill. 

The  best  thing  in  the  show  is 
Frank  Morgan's  portrayal  of  the 
ineffectual  king  of  the  Ruritanian 
country,  in  spite  of  the  fact  that  it 
is  in  a  vein  which  has  so  often  been 
his  characteristic  since  The  Love 
A  f fairs  of  Cellini. 

If  it  is  a  spectacle  you  want, 
you'll  find  this  picture  to  your 
liking  in  spite  of  its  many  short- 
comings in  other  respects. 

THE  TRIAL  OF  PORTIA 
M ERR  I  MAN 

#  I  have  rarely  seen  a  more  con- 
vincing  "mother   love"  story 

than  this  rather  slowly  developed 
but  nevertheless  extremely  well 
acted  picture.  It  shows  how  a 
woman  lawyer  who  had  specialised 
in  criminal  cases  defends  the  woman 
who  had  shot  the  father  of  her  child ; 
a  husband  who  had  been  forced  by 
his  father  to  leave  her,  taking  the 
baby  with  him,  on  the  day  of  their 
marriage 

I  do  not  propose  to  go  into  the 
intricacies  of  the  plot,  because  not 
only  are  they  complicated  but  also 
contain  a  strong  element  of  suspense 
which  should  be  preserved 

I  do,  however,  particularly  want 
to  draw  your  attention  to  the  ex- 
cellent performance  given  by  Frieda 


Inescourt.  the  young  British  artiste, 
as  the  woman  lawyer.  It  is  a 
finely  sensitive  piece  of  work  and 
wholly  convincing  one.  It  should 
mark  this  artiste — who  has  been 
giving  consistently  good  perform- 
ances— for  high  screen  honours. 

Heather  Angel  gives  an  emotion- 
ally moving  performance  as  the 
accused  woman,  and  Neil  Hamilton, 
an  actor  who  always  seemed  to  be 
strangely  neglected,  is  very  good 
indeed  as  the  man  who  is  murdered. 

Other  especially  worth-while 
studies  are  given  by  Walter  Abel, 
prosecuting  attorney  in  love  with 
Portia,  Barbara  Pepper  as  a  some- 
what "tough"  baby,  and  Ruth 
Donnelly  as  Portia's  friend  and 
secretary. 

I  MET  MY  LOVE  AGAIN 
•  There  would  be  very  little  need 
to  mention  this  picture  featuring 
Joan  Bennett  and  Henry  Fonda,  and 
dealing  with  a  schoolday  romance 
that  goes  wrong — and,  of  course, 
come  right  in  the  end — -were  it  not 
for  the  performance  of  Louise  Piatt. 

She  plays  the  role  of  college  girl 
who  falls  in  love  with  a  professor 
who  had  years  before  been  jilted 
but  is  now  being  sought  again  by 
a  woman  who  had  mistaken 
passion  for  love. 

She  gives  an  extremely  clever 
characterisation  of  this  young 
girl  whose  wealth  had  accus- 
tomed her  to  get  her  own  way  in 
everything,  but  who  although  she 
protested  her  love  most  forcibly, 
was  unable  to  conceal  the  shallow- 
ness of  it  when  the  real  test  came. 

On  the  Screens  Now 


**NEW  FACES  OF  1937 

Radio.    American.    "  V "  ceriificait .  Musical 
comedy.    Runs  97  minutes. 

Joe  Penner    Seymore 

Milton  Berle  Wellington 

Park  yakar  kits  Parky 

Harriet  Hilliard  Patricia 

William  Brady  Jimmy 

Jerome  Cowan  Robert  Hunt 

Thelma  Leeds  Elaine 

Lorraine  Kruecer  Suzv 

Tommy  Mack  Judge  Hugo  Straight 

Bert  Gordon  Count  Mischa  Moody 

Patricia  Wilder    Hunt's  Secretary 

Richard  Lane  Broker 

Dudley  Clements  Stage  Manager 

William  Corson  ...  Assistant  Stage  Manager 

George  Rosener  Doorman 

Harry  Bernard  Bridge  Guard 

Dewey  Robinson  Joe  Guzzola 

Harry  C.  Bradley. .Count  Moody's  Secretary 
Directed  by  Leigh  Jackson.  Screen  play  by  Nat 
Perrin,  Philip  G.  Epstein,  Irv  S.  Brecher. 
Adapted  by  Harold  Kusell.  Harry  Clork  and 
Howard  J.  Green. 

Back-stage  musical  romance  which 
introduces,  as  the  title  suggests, 
some  new  talent.  There  is  a  lot  of 
"crazy"  team  work  and  the  vaude- 
ville artistes  who  appear  are  definitely 
versatile. 

The  whole  thing  is  well  produced 
and,  although  the  tale  which  holds 
the  turns  together  is  weak,  it  does 
not  spoil  the  enjoyment  of  the  neatly 
conceived  skits  and  song  numbers. 

The  leading  laughter  makers  are 
Joe  Penner,  Parkyakarkus,  and 
Milton  Berle. 

c**LOVELY  TO   LOOK  AT 

Twentieth  Century- Fox.  American.  "  i'  "  certi- 
ficate.   Romantic  comedv.    Runs  79  minutes. 

Sonja  Henie   Lili  Heiser 

Tyrone  Power  Prince  Rudolph 

Arthur  Treacher        .  Nottingham 

Raymond  Walburn    Uncle  Dormik 

Joan  Davis  Orchestra  Leader 

Sio  Rumanh  Prime  Minister 

Alan  Hale  Baron 

Leah  Ray   Singer 

Melville  Cooper   Krantz 

Mai-rice  Cass  Count 

George  Givot  Alex 

Greta  Meyer  Martha 

Egon  Brecher  Janitor 

Torben  Meyer   Chauffeur 

George  Davis  Waiter 

Directed  bv  Sidney  l.anfieU.     From  the  plav 
"  Der  Komet"  by  Atlila  Orbok.  Previewed 
November  20,  1937. 

Sonja  Henie  is  progressing.   This  is 
a  really  bright  entertainment  in 
which  the  star,  besides  appearing  in 


an  excellent  ice  ballet  up.  puts 
another  attractive  acting  perform- 
ance. 

She  plays  the  role  of  a  skating 
instructress  who  falls  in  love  with  a 
prince,  engaged  on  a  diplomatic 
mission,  without  realising  his  identity. 

Everybody  else,  however,  learns 
of  the  affair,  and  she  is  courted  on 
all  sides  so  that  she  may  put  in  a 
good  word  to  his  royal  highness. 

Finally,  she  discovers  her  uncle 
has  arranged  for  her  to  marry  the 
prince  and  she,  still  loving  her 
supposed  journalist  friend,  refuses. 

Things  are  straightened  out,  and 
the  instructress  learns  that  her 
destiny  and  heart  are  bound  to- 
gether. 

Tyrone  Power  makes  a  very 
acceptable  lover  and  Arthur 
Treacher  is  amusing  as  a  valet. 

•♦BLONDE  TROUBLE 

Paramount.    American.    "V"  certificate. 

Eleanore  Whitney  Edna  Baker 

Johnny  Downs  Fred  Stevens 

Lynne  Overman  Joe  Hart 

Terry  Walker  Eileen  Fletcher 

Benny  Baker  Maxie  Schwartz 

William  Demarest  Paul  Sears 

Helen  Flint  Lucille  Sears 

El  Brendel  Window  Washer 

Kitty  McHugh  Goldie  Foster 

Barlowe  Borland  Goebel 

John  Patterson  Danny  Fox 

Directed    by    George    Archainbaud.  Story 
from  the  play  "June  Moon,"  bv  Ring  Lardner 
and  George  S.  Kaufman. 

In  spite  of  its  conventionalities,  this 
story  of  a  "hick "  song  writer  who 
comes  to  New  York  and  gets 
ensnared  by  a  gold-digging  blonde, 
has  quite  a  lot  of  human  touches, 
and  is  helped  along  by  some  tuneful 
melodies,  bright  dialogue,  and  sim- 
plicity in  plot  development. 

Johnny  Downs  is  good  as  the  self- 
confident  youth  who  is  sadly  dis- 
illusioned, but  who  eventually  pairs 
off  with  a  pretty  girl  who  has  been 
kept  at  bay  by  the  blonde.  The 
character  is  a  likeable  one. 

Eleanore  Whitney  is  pleasing  as 
the  heroine,  and  clever  character 
studies  are  given  by  William  Demarest 
as  an  unsuccessful  song  writer, 
Helen  Flint  as  his  wife,  and  Terry 
Walker  as  her  gold-digging  sister. 

Acting  honours,  however,  are 
taken  by  Lynne  Overman,  who  is 
great  as  a  publisher  who  suffers  from 
an  embarrassment  of  mistresses. 

**  STELLA  DALLAS 

United  Artists.    American.    "A"  certificate. 
Social  drama.    Runs  106  minutes. 

Barbara  Stanwyck   (Stella  Martin 

(Stella  Dallas 

John  Boles  Stephen  Dallas 

Anne  Shirley  Laurel  Dallas 

Barbara  O'Neil  Helen 

Alan  Hale  Ed  Munn 

Marjorie  Main  Mrs.  Martin 

Edmund  Elton  Mr.  Martin 

George  Walcott  Charlie  Martin 

Gertrude  Short  Carrie  Jenkins 

Tim  Holt  Richard 

Nella  Walker  Mrs.  Grosvenor 

Bruce  Satterlee  Con 

Jimmy  Butler  Con  (grown  up) 

Jack  Egger  Lee 

Dickie  Jones  John 

Anne  Shoemaker  Miss  Phillibrown 

Directed  by  King  Vidor.    From  the  novel  b\ 
Olive  Higgins  Prouty.    Story,  freely  based  on 
the  play  by  Marjorv  Williams,  appeared  in 
our  issue  of  December  25.  1937. 

Unashamedly  a  "tear-jerker.'' 
this  re-make  of  the  very 
popular  picture  which  featured 
Belle  Bennett,  is  deserving  of  two 
stars  if  only  for  the  strongly 
emotional  performance  given  by 
Barbara  Stanwyck.  In  spite  of 
theatncalism  and  over-emotionalised 
sequences,  she  manages  to,  make  the 
role  of  a  woman  who  sacrifices 
herself  for  her  daughter  a  moving 
and  convincing  one. 

As  the  man  she  marries,  and  whom 
she  leaves  when  she  discovers  that 
(Continued  on  page  22) 
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her  lack  of  culture  is  standing  in  her 
daughter's  way.  John  Boles  is 
quite  good,  and  Barbara  O'Neil  is 
sound  as  the  woman  with  whom  he 
falls  in  love. 

Anne  Shirley  is  delightfully  natural 
as  the  daughter  and  Alan  Hale 
shines  in  support. 

The  story  is  full  of  pictorial  cliches 
and  the  development  is  definitely 
mechanical,  but  its  appeal  is  directed 
to  and  will  be  appreciated  by  the 
sentimental. 

c**FORLORN  RIVER 

Paramount.       American.       •■(•••  certificate. 
Western  melodrama.     Rans  56  minutes. 

Larry  Crabbe  Nevada 

June  Martel  Ina  Blaine 

Harvey  Stephens  Les  Setter 

John  Patterson  Ben  Ide 

Syd  Saylor  "Weary"  Pierce 

William  Duncan  Blaine 

Raphale  Bennett  Bill  Hall 

Ru  th  Warren  Millie  Moran 

Lew  Kelly  Sheriff  Jim  Henry  Warner 

Chester  Conklin  Sheriff  Grundy 

Barlowe  Borland  Cashier 

Directed  by  Charles  Barton.  Story  by  Zane  Grey. 

This  is  very  definitely  a  two-star 
Western.  It  has  action,  spec- 
tacle, picturesqueness,  quite  good 
characterisation,  and  puts  over 
conventionalities  of  its  type  with 
plenty  of  punch. 

There  are  a  lot  of  fights  and  cattle 
stampedes  are  finely  photographed; 
in  fact,  just  the  stuff  for  those  who 
like  movement  in  their  pictures. 

Larry  Crabbe  is  fine  physically 
as  Nevada,  who  wages  a  long- 
drawn-out  war  with  a  bank  robber 
who  later  turns  his  hand  to  horse 
rustling. 

This  latter  role  is  well  played  by 
Harvey  Stephens. 

Light  relief  is  supplied  effectively 
by  Syd  Saylor,  and  the  feminine 
interests  are  capably  looked  after 
by  June  Martel  and  Ruth  Warren. 

**IT'S  ALL  YOURS 

Columbia.  American.  "  U"  certificate.  Roman- 
tic farce.    Runs  81  minutes. 

Madeleine  Carroll    Linda  Gray 

Francis  Lederer  Jimmy  Barnes 
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Mischa  Ai'er  Baron  Rene  de  Montigny 

Grace  Bradley  Constance  Marlowe 

Victor  Kilian  City  Clerk 

George  McKay  License  Clerk 

Charles  Waldron  Alexander  Duncan 

J.  C.  Nugent  E.  J.  Barnes 

Richard^Carle  Judge  Reynolds 

Arthur  Hoyt  Dabney 

Directed  by  Elliott  Nugent.    From  a  story  by 
Adelaide  Heilbron. 

Bright  comedy,  with  original  plot 
and  good  acting  by  entire  cast. 
It  is  at  times  rather  too  drawn  out, 
but,  as  a  whole,  it  provides  good, 
light  entertainment. 

Francis  Lederer  is  both  romantic 
and  eccentric  as  the  hero,  a  play- 
boy who  is  cut  out  of  his  uncle's 
will,  much  to  his  consternation. 

He  finally  has  to  become 
secretary  to  a  girl,  Linda,  who  had 
inherited  the  money  and  who  had 
determined  to  make  a  man  of  him. 
This  role  is  played  by  Madeleine 
Carroll,  who  gives  a  vivacious 
performance;  quite  the  best  she  has 
turned  in  since  she  went  to  Holly- 
wood. 

Mischa  Auer  is  in  great  form  as  a. 
fortune-hunting  baron  who  nearly 
wins  the  heiress  for  himself. 

He  has  one  delightful  scene  with 
Lederer — a  fight,  in  which,  much  to 
the  latter's  surprise,  he  knocks  him 
out ;  he  has  apparently  been  a  light- 
weight champion  ! 

There  are  very  bright  ironic 
passages  between  Linda  and  the 
playboy,  who  had  once  snubbed  her. 


*A  ROMANCE  IN  FLANDERS 

British  Lion.  British  ."  A"  certificate.  Triangle 
melodrama.    Runs  73  minutes. 

PaulCavanagh  John  Morley 

Marcelle  Chantal  Yvonne  Berry 

Garry  Marsh  Rodd  Berry 

Olga  Lin  do    Mme.  Vlandermaere 

Alistair  Sim.   Col.  Wexton 

Evelyn  Riberts  Capt.  Stanford 

P.  Kynaston  Reeves  Major  Burke 

Arthur  Hambling  Col.  Kennedy 

Denier  Warren  Bill  Johnson 

Frank  Atkinson  Joe  Stuggins 

Bobbie  Comber   Chauffeur 

Andrea  Malandrinos  Mayor 

Denise  Sydney  Muriel 

Kathleen  Weston  Bessie 

Directed   by    Maurice   Elvey.      Adapted  by 
Harold  Simpson  from  the  novel  by  Mario  Fort 
and  Ralph  E.  Yanloc. 

Theatrical  but  reasonably  in- 
teresting triangle  drama,  deal- 
ing with  the  post-war  meeting  of  a 
sergeant-major,  who  was  acclaimed 
by  his  regiment  as  a  hero,  with  his 
erstwhile  best  friend,  his  rival  in  love 
whom  he  had  left  in  no  man's  land 
and  whom  later  he  had  refused  to 
identify  when  he  was  suffering  from 
loss  of  memory. 

The  man,  now  acting  as  a  guide 
to  the  battlefields,  plans  at  first  to 
kill  him,  and  the  girl  who  has  married 
the  sergeant-major  decides  to  leave 
her  husband,  but  finally  they  become 
reconciled  to  the  idea  of  living  their 
lives  as  fate  has  planned  them. 

Paul  Cavanagh  is  polished  and 
sensitive  as  the  guide  and  affords  a 
strong  contrast  to  the  bluff  portrayal 
of  the  sergeant-major,  given  by 
Garry  Marsh. 

Marcelle  Chantal  is  somewhat 
colourless  as  the  woman  in  the  case. 


•BEHIND  THE  MIKE 

General  F.  D.  (Universal).   American.  "O" 
certificate.    Small  town  comedy-drama.  Runs 
68  minutes. 

William  Gargan  George  Hayes 

Judith  Barrett  Jane  Hariedge 

Don  Wilson  Tiny  Martin 

Sterling  Holloway  Tommy  Astor 

William  Davidson  Cyrus  Whittles 

Gerald  Oliver  Smith  Robert  Ainesley 

Charles  Brokaw  Harry  Fox 

Spence  Charters  Pete  Jones 

Grady  Sutton  Curly  Conway 

Harlan  Briggs  Sheriff 

Roy  Atwell  Vale 

Jerry  Mandy   First  Violinist 

Directed  by  Sidney  Salkow.    Screen  play  by 
Barry  T rivers. 

William  Gargan  gives  a  forceful 
performance  in  this  story  of  a 
radio  producer  who  in  trying  to  put 
a    one-horse    small-town  wireless 


station  on  its  feet,  unearths  a 
political  scandal  concerning  the  boss 
of  the  station's  powerful  rival. 

The  producer  soon  makes  his 
presence  felt,  and  ends  by  marrying 
his  rival's  attractive  programme 
announcer. 

Small-town  atmosphere  is  well 
maintained  and  the  characters  are 
quite  well  drawn.  Judith  Barrett  is 
a  pleasing  heroine,  and  Don  Wilson 
and  Sterling  Holloway  are  effective 
in  their  respective  roles. 


♦PARADISE  ISLE 

Pathi.     American.     "U"  certificate.  South 
Seas  island  romance.    Runs  72  minutes. 

Movita  Ha 

Warren  Hull  Kennedy 

George  Piltz  Tono 

William  Davidson  Hoener 

Russell  Simpson  Baxter 

Kenneth  Harlan  Johnson 

Pierre  Watkin  Dr.  Steinmever 

John  St.  Pons  Coxon 

Directed  by  Arthur  Grevillc  Solhns,  from  a  story 
by  Allan  Vaughan  Elision. 

An  authentic  atmosphere  and 
picturesque  settings  are  the 
main  assets  of  this  simple  romance, 
dealing  with  a  blind  artist  who  is 
shipwrecked  on  a  South  Seas  island 
and  a  native  girl  who  nurses  him 
back  to  health  and  dives  for  pearls 
in  order  to  provide  money  to  pay 
for  an  operation  which  may  restore 
his  sight. 

Crooks  enter  into  the  scheme  of 
things,  but  their  plans  are  defeated 
and  the  romance  has  a  happy 
ending. 

Movita,  a  native  girl,  is  wholly 
charming  as  the  heroine,  and  Warren 
Hull  is  restrained  and  likeable  as 
the  artist. 


♦LONDON  BY  NIGHT 

M.-G.-M.   American.    " A"  certificate.  Crime 
drama.    Runs  69  minutes. 

George  Murphy  Michael  Denis 

Rita  Johnson  Patricia  Herrick 

Virginia  Field  Bessie 

Leo  G.  Carroll  Correy 

George  Zucco  Inspector  Jefferson 

Montagu  Love  Sir  Arthur  Herrick 

Eddie  Quillan  Bill 

Leonard  Mudie  Squires 

J.  M.  Kerrigan  Tims 

Neil  Fitzgerald   Inspector  Sleet 

Harry  Stubbs  Postman 

Ivan  Sampson  Burroughs 

"Corky"  Jones 

Directed  by  William  Thtele,  from  a  play  by 
Will  Scott. 

Moderate  crime  drama  of  a 
macabre  order,  dealing  with 
a  reporter  who,  with  the  help  of  his 
dog,  runs  to  earth  a  murderer  and 
kidnapper  who  has  terrorised  the 
district. 

The  London  atmosphere  is  quite 
colourful — if  you  can  call  fog 
colourful — but  not  very  convincing. 

The  director  has  introduced  some 
neat  touches  and  stressed  the  canine 
element  in  a  popular  manner;  he 
has  also  achieved  quite  a  thrilling 
climax. 

George  Murphy  is  sound  as 
Michael  and  Rita  Johnson  fair  as 
the  heroine.  Eddie  Quillan  and  the 
dog  show  to  advantage  in  supporting 
roles. 


♦MARRY  THE  GIRL 

Warner.   American.    "A"  certificate.  Comedy 
extravaganza.  Runs  69  minutes. 

Mary  Boland  Ollie  Radway 

Carol  Hughes  Virginia  Radway 

Frank  McHugh  David  Partridge 

Mischa  Auer  Dimitri 

Hugh  O'Connell  Michael  Forrester 

Tom  Kennedy  Jasper 

Olin  Howland  First  Southerner 

William  Davidson  Drake 

Irving  Bacon  Happy  Elmer 

Louise  Stanley  Partridge's  Secretary 

Hugh  Herbert  John  B.  Radway 

Allen  Jenkins  Specs 

Alan  Mowbray  Dr.,  Stryker 

Teddy  Hart  Bill 

Dewey  Robinson  Buster 

Arthur  Aylesworth  Second  Southerner 

Charles  Judels 

Andres  Victor  Antoine  Descate 

Louis  Mason  Third  Southerner 

Bess  Flowers  Radway's  Secretary 

Directed  by  William  McGann. 
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Crazy  fooling  in  a  newspaper 
office  and  a  sanatorium  which, 
while  entirely  irresponsible,  is  made 
quite  amusing  by  a  strong  cast  of 
American  comedians.  There  is  little 
or  no  attempt  at  character  drawing 
and  the  plot  is  thin,  but  the  com- 
bined efforts  of  the  cast  manage  to 
keep  things  moving  fairly  briskly, 
in  spite  of  the  fact  that  there  is 
rather  a  spate  of  dialogue. 

♦NAVY  SPY 

A.B.F.D.    American.    "A"  certificate.  Spy 
melodrama.  Runs  55  minutes. 

Conrad  Nagel  Alan  O'Connor 

Eleanor  Hunt   Bobbie  Reynolds 

Phil  Dunham  Dr.  Matthews 

Don  Barclay  Bertie 

Howard  Lang   Barradine 

Crauford  Kent  Captain  Leeds 

Judith  Allen  Anna  Novna 

Jack  Doyle  Lieutenant  Don  Carrington 

Screen  play  and  direction  by  Crane  Wilbur. 

Conventional  serial-like  melo- 
drama, which  contains  some 
popular  spectacular  thrills  and  a 
good  deal  of  "rough  house". 

Conrad  Nagel  is  likeable  as  the 
hero,  an  ace  secret-service  agent  who 
is  sent  out  on  a  mission  to  solve  the 
mystery  of  the  disappearance  of  the 
inventor  of  a  vapour  fuel,  which  he 
does  with  the  help  of  the  American 
Navy. 

Eleanor  Hunt  is  breezily  effective 
as  the  heroine,  his  friendly  rival  in 
the  investigation. 

Jack  Doyle,  the  Irish  boxer,  and 
bis  ex-wife,  Judith  Allen,  appear 
in  the  film. 

WISE  GUYS 

Fox.    British.    "A"  certificate.  Knockabout 
comedy.     Runs  67  minutes. 

Charlie  Naughton  Charlie 

Jimmy  Gold  Jimmy 

Audrene  Brier  Flo 

Robert  Nainby  Uncle  Phineas 

Walter  Roy  Drake 

Sydney  Keith  Eddie 

David  Keir  Lawyer 

Peter  Popp  Manager 

Directed  by  Harry  Langdon.   Story  by  Allison 
Booth. 

Very  indifferent  slapstick  comedy, 
which  has  little  rhyme  or 
reason  and  is  generally  extremely 
hackneyed  in  idea. 

Neither  Naughton  nor  Gold  is 
able  to  get  the  better  of  the  poor 
material  with  which  they  are 
supplied. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 

Number  of  stars  awarded  in  brackets  : — 


Action  For  Slander  (2) 

Another  Dawn  (2)   

Big  Business  (2)   

Big  Fella  (2)  

Blazing  Stxes  (2)c 

Broadway  Melody  of  1938  (2) ... 

Cafe  Metropole  (2)   

Captains  Courageous  (4)c 

Easy  Living  (3)   

Edge  of  the  World,  The  (3)  ... 

Go-Getter,  The  (2)c   

Good  Earth,  The  {3)   

High  Wide  and  Handsome  (2)... 

Hit  Parade,  The  (2)   

Hollywood  Cowboy  (2) 

Hotel  Haywire  (2)   

Kid  Galahad  (3)  

Knight  Without  Armour  (2)  ... 
Let's  Make  a  Night  of  It  (2) 

Love  is  News  (3)   

Married  Before  Breakfast  (2)  .  .. 

Midnight  Madonna  (2) 

North  of  the  Rio  Grande  (2)  ... 

Oh,  Mr.  Porter  (3)c   

One  Mite  from  Heaven  (2)  ... 
Said  O'Reilly  to  McNab  (2)  ... 

Slim  (2)   

Star  is  Born,  A  (3)   

Sunset  in  Vienna,  (3)  

There  Goes  My  Girl  (2) 

Top  of  the  Town  (2)   

Topper  (3)   

Victoria  the  Great  (4)  

Way  Out  West  (2)   

Who's  Your  Lady  Friend  ?  (2) 
Wee  Willie  Winkie  (2)c 

Wild  Money  (2)   

You  Can't  Have  Everything  (2) 


Jan.  22 
Jan.  15 
Jan.  1 
Jan.  1 
Dec.  26 
Jan.  8 
Jan.  1 
Dec.  25 
Jan.  15 
Jan.  8 
Jan.  8 
Jan.  1 
Jan.  22 
Jan.  15 
Dec.  18 
Dec.  11 
Jan.  22 
Jan.  8 
Jan.  29 
Dec.  i 
Dec.  11 
Jan.  8 
Jan.  8 
Jan.  1 
Jan.  8 
Dec.  18 
Dec.  18 
Jan.  15 
Jan.  15 
Dec.  i 
Dec.  11 
Dec.  4 
Dec.  25 
Jan. 15 
Dec.  25 
Dec.  25 
Jan.  1 
Jan.  22 
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CUBE 


The  rich 
beef-goodness 
of  Oxo  adds 
strength  and 
flavour,  and 
enables  you 
to  get  more 
nourishment 
from  other 
foods  as  well. 


Makes  GOOD  Cooking  Better 

^^^^^^^^^^ 

The  GOODNESS  of  BEEF 


CHEEKS  LOOK  KOUliED  0\\ 

natural  I  if 
coloured? 


Don't  let  your  cheeks  tell 
everyone  you  use  rouge.  Use 
Snowfire  Blush  Cream  and 
give  your  cheeks  colour  that 
looks  absolutely  natural. 
Snowfire  Blush  Cream  is  the 
easiest,  quickest  way  to  put 
on  colour.  It  stays  on  much 
longer.  It  can't  cause  ugly 
open  pores.  And  with  one 
of  the  three  delightful  shades 
; — Blonde,  Brunette  and 
Tangerine  —  you  can  really 
match  the  colouring  nature 
gave  you. 


Colour  ijour  cheeki  naturally  with 


Snowfire  ▼ 

T+#., BlUSH  CREAM 


After 


all. 


NOW  cheerful  and  smiling 

after  taking 

BEECHAMS 
PILLS 

mm  WORTH  A  GUINEA  A  box  mm 


AVA  «os  , 
shampoo  and 

of 

so  next  time 

buy  AVA 

Soapless  Shampoo 


How  does  he  say 
I  goodnight  ?  Does  he 

hold  you  close  and 

kiss  you  tenderly  and 

mean  it  ? 

Make  him  —  by 

giving  your  lips  the 
j  allure  men  cannot 
'  resist. 

The  wonderful 

Kissproof  Automat ic 

Lipstick  is  exactly  the 
j  same  as  those  used  by 

the  famous  Stars  of 
i  Hollywood — and  will 

give  your  lips  a  new 
'  glamour. 

From  all  Chemists, 
,  Hairdressers  and  De- 
I  partment  Stores. 


See  also  the  exotic  new  Kissproof  Baton  at  6d. 

Kissproof 

new  automatic  J$u/e/il/e  LIPSTICK 


LIGHTNING 
LIQUID 

6°PER 
BOTTLE 

Sufflelent  for  AT 
LEAST  2  Shampoos 


EVER-POPULAR 
POWDER  FORM 

PER 
PACKET 

These  prices  apply  In 
i  .k.  only 


Choose  AVA  at  your  Chemist  or  Hairdresser  to-day 

AVA  Ltd.,  8,' Park  Hill,  S.W.4. 


SMALL 
BOTTLE 

!8d 


Small  bottle  8d.,  post 
1/4  size,  post  1,6;  2  6, 
2  9:  3  9.  post  4  3. 


For  GREY  HAIR 

SHAD  El  NE 

Is  safe,  sure  and  simple  to  use;  one 
liquid:  nothing  injurious:  per- 
manent and  washable:  40  years' 
reputation ;  sold  In  all  natural 
tints  :  state  colour.  See  Medical 
Certificate  enclosed. 
1Qd.  AT  ALL  CHEMISTS  OR 
post  SHADKINK  Co.,  Dept.  A 
49  Churchfleltl  Koad.  ACTON.W  .3 
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\  M  A  M 

gleam  like  pearl; 
never  look  dul 
untidy; 
catch  the  eye  by 

heir  smooth 
.lawless  finish.  .-_ 
Get  AMAMI  ^ 
Nail  Varnish  in - 
Colourless,  Nat- 
ural, Coral,  Rose 
Ruby,   Rust  01 
Pearl.   One  bottle 

asts  weeks!  6d.  at 
all  chemists, 
dressers  &  stores 


ALWAYS  use 

AMA 

Pf 

MB 

^NAILVARN 

for  FINGER-TIP  PERFECTION 


GOOD  NEWS  TO  THOSE 
WHO  HAVE  WISHED  FOR 
WAY  TO  WHITEN  TEETH 


Readers  who  are  tired  of  trying  new  denti- 
frices claiming  to  make  their  teeth  white  over- 
night will  be  interested  in  the  discovery  of 
what  actually  does  whiten  teeth — surely  and 
safely. 

A  certain  brand  of  magnesia  will  do  this,  and 
only  one  dentifrice  contains  it.  '  Milk  of  Magnesia' 
is  what  whitens  the  tooth  enamel.  The  new  type  of 
toothpaste,  called  Phillips'  Dental  Magnesia,  con- 
tains 75%'  Milk  of  Magnesia.'  A  few  days  from  the 
time  you  begin  to  use  this  on  your  teeth,  they  will 
be  distinctly  whiter.  You  won't  have  to  imagine 
the  improvement.  Your  mirror  will  show  it 
plainly.  Your  friends  will  notice  it.  'Milk  of 
Magnesia '  causes  a  certain  chemistry  in  the 
mouth,  and  the  dullest  teeth  brighten  and  whiten 
under  it. 

But  that  is  not  the  main  reason  the  dental  profes- 
sion is  urging  the  use  of  this  dentifrice.  'Milk  of 
Magnesia'  is  the  most  effective  neutralizer  of  des- 
tructive mouth  acids  yet  discovered.  Tartar  does 
not  even  form  in  the  mouth  that  is  kept  alkaline  by 
constant  use  of  Phillips'  Dental  Magnesia.  It  keeps 
the  gums  hard,  and  the  gumline  safe  from  decay. 
And,  as  we  have  said,  the  teeth  as  white  as  if  they 
had  been  "bleached." 

Don't  be  misled  by  toothpastes  just  claiming  to 
contain  magnesia;  it  is  'Milk  of  Magnesia'  that 
removes  the  stains  and  actually  whitens  the  worst 
discoloured  teeth.  The  words  'Milk  of  Magnesia' 
referred  to  by  the  writer  of  this  article  constitute 
the  trade  mark  distinguishing  Phillips'  preparation 
of  Magnesia  as  originally  prepared  by  The  Charles 
H.  Phillips  Chemical  Co.  To  obtain  the  dentifrice 
recommended  ask  for  Phillips'  Dental  Magnesia. 
Price  6d.,  10i/2d.,  1  '6  the  tube  of  all  chemists  and 
stores. 


WHAT  DO  YOU  THINK  ?  Letters  from  our  readers 


THE  GREAT  UNKISSED 


Star  Who  Misses  His  Kisses 


MAYBE  you  never  knew,  maybe 
you    never   cared,    that  Larry 
Crabbe,  one-time  swimming 
champion  now  turned  film  star, 
has  never  been  kissed  on  the 
screen,  although  his  profile  and  torso  are  two 
of  the  principal  qualities  which  lifted  him  to 
fame. 

It  has  been  Larry's  sad  fate  always  to  get 
his  man,  but  rarely  to  get  his  woman  in  the 
out-door  romances  in  which  he  plays. 

History  repeats  itself  in  his  latest  Zane 
Grey  picture,  Forlorn  River. 

For  half  of  the  picture  it  looks  as  if  he  will 
eventually  become  the  husband  of  the  lead- 
ing girl,  June  Martel;  then  just  when  things 
seem  set  the  scrip  writers  introduce  a  new 
love  interest. 

John  Patterson  and  Larry  Crabbe  remains 
unkissed  when  the  final  fade-out  arrives. — 
H.  Bellfield,  29  Eastfield  Grove,  Willenhall 
Road,  Wolverhampton. 

[Are  there  any  others — besides  Boris  Karloff? 
— "Thinker."] 


The  caricature  of  Tyrone  Power  is  the  four- 
teenth  of  a  series  contributed  by  a  reader, 
Mr.  Arrigo  Polillo. 


Each  to  his  Choice 

#  Many  people  have  aired  their  views  in  this 
page  concerning  adaptions  of  famous  novels, 
and  most  of  them  have  had  bricks  to  throw  at 
the  unfortunate  producers. 

Surely  the  reason  for  disappointment  lies  in 
the  fact  that  the  novelist  has  to  describe  his 
characters  and  the  scenes  of  his  story  by  words, 
and  not  by  pictorial  scenery,  as  in  a  film.  The 
reader,  unconsciously,  likens  that  description  to 
some  place,  or  places;  and  to  some  person,  or 
persons,  of  his  own  experiences. 

Therefore,  when  the  producer  makes  the  film, 
he  is  presenting  the  original  story,  but  the  actual 
scenery  and  characters  are  the  products  of  his 
personal  experiences  and,  to  his  mind,  they  are 
just  exactly  what  is  required  for  the  story. 

Naturally,    however,    wide    divergence  of 


opinion  must  arise  between  say,  a  Northerner 
and  a  Southerner,  whose  contacts  are  quite 
different. 

A  case  in  point  is  the  controversy  at  present 
raging  round  the  proposed  production  of  Gone 
With  the  Wind,  before  even  a  foot  of  the  film  has 
been  "  shot."  Many  people  have  expressed  their 
intention  of  not  seeing  the  film  because  the  cast- 
ing planned  for  the  characters  does  not  fit  in 
with  their  ideas  on  the  subject. — F.  E.  Baker, 
24  Warriner  Gardens,  London,  S.W.I  1,  who  is 
awarded  the  first  prize  of  £1  Is. 


Bogey-Bogey  ! 


•    Films  dealing  with  the  "occult"  are  com- 
paratively few.    Yet  this  subject  is  pregnant 
with  fascinating  screen  possibilities. 

The  Clairvoyant,  Peter  Grimm,  and  Peter 
Ibbetson,  etc..  had  occult  themes,  but  dealt  more 
or  less  with  what  one  may  describe  as  its  good 
side. 

Its  more  sinister  aspects,  such  as  witchcraft 
and  black  magic,  etc.,  might  be  used  to  more 
exciting  advantage  if  good  stories  could  be  found. 

There  is  certainly  ample  scope  here  for 
imaginative  trick  photography,  weird  lighting, 
mystery,  and  suspense.  Those  memorable  old 
German  films,  The  Golem,  Faust,  and  The  Student 
of  Prague,  put  "magic  "  on  the  screen  in  a  thrilling, 
spectacular  and  thoroughly  convincing  way. 

A  wealth  of  interesting  material  of  this 
description  exists  in  the  world  of  fiction. 

Why  not  adapt  some  of  it  intelligently  to  the 
screen?  And  it  need  not  be  WMintelligent  or 
naive,  for  there  is  certainly  more  truth  in  these 
things  than  many  people  imagine. — G.  P. 
Wheeler,  603a  High  Road,  North  Finchley,  N.12, 
who  is  awarded  the  second  prize  of  10s.  6d. 


Come  Clean  ! 

#  We  readers  of  the  Picturegoer  know  the 
names  of  your  critics,  writers,  etc.,  but  we 
don't  know  what  you  look  like. 

Faces  are  very  illuminating,  and  I  suggest  a 
small  photograph  of  Lionel  Collier  at  the  head 
of  his  ciiticisms  might  show  why  he  has  a 
"crush"  on  Marlene  Dietrich  and  Alice  Faye, 
and  why  he  doesn't  enthuse  over  dear  little 
Shirley  Temple  ! 

Have  Malcolm  Phillips,  Phil  Lonergan  and  this 
guy  "Beacon"  very  long  noses  with  which  they 
ferret  out  their  interesting  gossip?  And  does 
your  humorous  Mr.  E.  G.  Cousins  possess  the 
jovial  comedian's  countenance,  or  is  he  gloomy, 
like  Ned  Sparks  ? 

What  of  this  chap,  the  "  Thinker  "  ?  If  I  could 
see  his  picture  maybe  I'd  know  better  how  to 
land  that  guinea  I'm  after  ! 

Put  this  idea  to  your  editoi,  "Thinker,"  old 
boy,  and  let's  all  see  what  you  are  all  really  like. 
— R.  A.  Sidwell,  Craigendoran ,  Lichfield  Road, 
Branslon,  Staffs. 

[It  would  be  interesting  to  hear  other  readers' 
views  on  the  matter. — "Thinker."] 


Press  Hooligans 


•  A  clever  young  friend  of  mine  has  a  flair  for 
journalism.  The  other  day  he  was  offered  a 
promising  newspaper-staff  job.  His  parents 
forced  him  to  decline  it.  "We've  been  to  the 
films,"  they  said  indignantly,  "and  we  know  that 
journalists  are  unpleasant  hooligans." 

It  set  me  wondering.  When  are  our  producers 
going  to  give  us  a  film  about  British  newspaper 
life?  Our  Press  is  the  finest  in  the  world,  and 
as  a  background  it  would  make  any  film  excep- 
tionally interesting. 

Such  a  film  would  also  be  a  much-needed 
(Continued  on  page  26) 
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SIXPENCE 
A  WEEK 

Is  that  a  big  price  to  be 
SURE  of  your  Hair? 


A  simple  way  to  keep  your  hair 
as  you've  arranged  it — without  using 
any  sticky  dressing 

That's  all  it  costs — sixpence  a  week  at  the  most — to  be 
sure  of  your  hair  every  day  and  all  day  long.  To  have  the 
satisfaction  of  knowing  that  it  is  not  only  clean  but  that 
it  looks  clean.  To  know  it  will  stay  as  you  arranged  it. 
And  to  know  no  dandruff  will  appear. 

After  you've  had  your  hair  shampooed,  '  Danderine  ' 
will  keep  it  from  getting  out  of  place.  When  you 
pay  good  money  for  a  wave,  '  Danderine  '  will  help  you 
to  retain  it.  L'nlike  sticky  dressings,  it  is  delightful  to 
use.  Its  delicate  fragrance  is  appealing  and  it  creates  a 
marvellous  effect  of  freshness  and  cleanliness  ! 

It's  a  pity  not  to  know  this  little  secret  that  means 
so  much  in  the  way  your  hair  will  look.  It's  no  trouble. 
Yet  you  can  hardly  believe  anything  so  mild  and 
pleasant  as  '  Danderine  '  could  bring  such  a  change  in  the 
condition  and  appearance  of  your  hair  and  scalp.  Just 
try  it.  You  can  buy  '  Danderine  '  at  all  Chemists  and 
Stores,  1/3,  2  6  and  4/6. 

Danderine 

^—  FOR  THE  HAIR  — — 


Instant  Relief  for  Asthma  Sufferers 

iPotter's  has  given  relief  and  comfort  to  thousands.  It  is  easy 
r.o  use  and  free  from  drugs.  Whenever  vou  feel  an  attack 
l-oming  on,  simply  inhale  the  vapours. 

[  Obtainable  at  Chemists,  Herbalists  and  Stores,  price  1/6, 
|>r  direct  from  the  makers  1/9  post  free.  We  will  gl.idlv  send 
l/ou  an  explanatory  booklet,  "Are  you  Asthmatic?"  post  free. 
I 'OTTER  &  CLARKE.  LTD.,  61c,  Artillery  Lane, 
LONDON,  E.l. 


LONG,  CURLING  EYELASHES 


From  Boots,  Timothy 
Whites.  Taylors.  Har- 
rods.  SeUridirei.  White- 
leys,  and  all  High-class 
Chemists.  Stores,  Beauty  Parlours, 
Price  2  6  per  tube.  Id  case  ol  difficulty. 

LASHTONE  PROD- 
UCTS Dept.  1).  75  BAYHAM  STREET. 
K.W.I,  and  a  tube  will  be  sent  to  vou 
Post  Pree. 


medical  specialists  of  the  University. 


MEDICAL  DREAM  REALISED  .  .  . 

For  generations  Doctors  all  over  the  World  have  realised 
that  if  it  were  possible  to  administer  SULPHUR  in  a 
form  that  the  body  would  accept  there  would  be  an  end 
to  all  skin  suffering.  Now  this  great  page  of  Medical 
History  has  been  turned  and  it  has  been  given  to  the 
celebrated  German  Chemist,  Ignatz  Mrochem,  through 
a  lifetime's  research  and  endeavour  to  discover  the 
first  soluble,  assimilable  form  of  Sulphur  ever  kn 

Great  German  Chemist's  Epic 

SKIN  DISEASE 

DISCOVERY 

Results  so  spectacular  that  in  many  cases  there  can  actually 
be  seen  a  DAY  BY  DAY  IMPROVEMENT 

Doctors  have  always  predicted  outstanding  results  if  genuine  sulphur 
assimilation  could  be  achieved — their  knowledge  and  experience  have  taught 
them  what  to  expect — but  the  amazing  success  of  this 

FIRST  SOLUBLE,  ASSIMILABLE  SULPHUR  TREATMENT 


for  skin  diseases  has  literallv  staggered  all  medical  expectation.  The  effect  is  so  certain 
and  the  clearing  so  swift  that  the  Chemist-Inventor  is  confidently  able  to  offer  the 
emphatic  guarantee  to  all  skin  sufferers  of  all  ages  and  sex,  no  matter  what  their 


troubles  may  be.    To  sufferers  who 


The  name  of  Jacob  Ignatz 
Mrochem,  whose  photograph  is 
published  above,  wl  be  linked 
with  one  of  the  greatest  dis- 
coveries of  the  twentieth  century. 
FACIAL  DISFIGUREMENT 

ENTIRELY  CLEARED 
"  I  am  very  pleased  to  report  that 
the  facial  eruptions  are  almost 
entirely  cleared.  They  have  been 
a  long  and  tiresome  disfigure- 
ment, and  you  can  imagine  the 
joy  it  has  given  me  to  watch 
their  rapid  disappearance,  whilst 
taking  this  one  and  only  course 
of  '  Sibsul.'  " 

— Miss  J.  L.,  Scarborough. 
NOW  CLEAR  OF  TROUBLE 

".  .  .  .  I  wish  to  say  I  found 
'Sibsul'  very  satisfactory,  and 
have  now  got  rid  of  my  skin 
trouble."— M.  P.,  Perth. 

COMPLETELY  CURED 
AFTER  EIGHT  DAYS 
"  I  am  delighted  to  inform  you 
that  after  five  days'  treatment 
the  results  were  most  gratifying 
and  in  eight  days  the  whole  of 
the  visible  disease  completely 
cured.   The  transformation  and 
complete  elimination  of  the  evil 
was  wonderful  and  astounding 
and  treatment  was  discontinued. 
1  have  recommended  the  remedy 
to  other  people." 
—Mrs.  E.  P.,  Richmond. 


"  I  am  glad  to  report  that  the 
treatment  completely  cleared  me 
of  the  skin  trouble,  and  you  must 
accept  my  thanks.  I  could  have 
saved  pounds  had  I  taken 
advantage  of  your  advert,  earlier 
than  I  did."— F.  R.  Aldershot. 


By  FEB.  24  the  end  of  YOUR  SKIN  TROUBLE 
shall  be  in  sight  or  TREATMENT  IS  FREE 


THIS  guarantee  means  exactly 
what  it  says  —that  within  fourteen 
days  from  now  (longer  if  you  delav 
your  reply)  you  shall  have  received 
definite  proof  that  the  end  of  vour 
trouble  is  in  sight  at  last,  or  all 


the  tr 


ha- 


nd 


then  shall  cost  you  nothing.  It  is  made 
possible  by  this  amazing  fact — that  In 
thousands  of  cases  where  every  known 
treatment  had  been  tried  without 
success  SIBSUL  Brand  Assimilable 
Digestible  Sulphur  has  achieved  a 
lasting  clearance,  so  swift  and  so  com- 
plete that  even  medical  men  have  been 
astonished. 

Strong  words  these,  to  sufferers  who  have 
endured  their  afflictions  ceaselessly,  and 
who  have  tried  everv  reputable  specific, 
with  no  lasting  relief'.  Yet  the  facts  are 
there,  and  the  testimony 
is  overwhelming. 


Till  now,  in  the  various  sulphur  prepara- 
tions known  to  medical  science,  and  even 
in  the  world-famous  hot  sulphur  springs, 
you  have  seen  but  a  glimpse  of  its  power. 

But  now,  through  the  skin  and  through 
the  blood-stream,  this  great  agent  sweeps 
completely  away  the  internal  disorders 
causing  skin  troubles. 

Every  question  that  arises  in  vour  mind 
now  is  answered  clearly  and  fully  in  a 
remarkable  30-page  book  entitled,  "  The 
Guaranteed  Way  to  End  Your  Skin 
Troubles  for  Good."  Its  message  is  as 
revolutionary  as  the  discovery  it  describes 
and  as  practical  as  the  results  SIBSUL 
has  achieved.  It  contains  information  of 
the  greatest  importance  for  every  skin 
sufferer,  skin  hospital  and  skin  specialist. 
A  Free  Copy  of  the  latest  edition  to  be 
published  in  this  country  will  be  sent  to 
all  who  fill  in  the  Application  Form  below. 

APPLICATION  FORM--- 


Poxf  this  NOW  f9 

If  vou  suffer  from  : 

ECZEMA 
PSORIASIS 
LEG  TROUBLE 
NETTLERASH 

(f/rttVartVi) 

BARBER'S  RASH 

(Svcosis) 

IMPETIGO 
DERMATITIS,  ACNE 
PIMPLES  AND  BOILS 


ir«.—  Please  <end  me.  withmt  obllgatii 
elope,  a  copv  of  your  booklet.  "  Tht 
Skit,  Trouble*  (or  Hood."  with  full  detai 

urine  for  good  by  February  '24.  L93& 


my  »kin  trouble  i 


i  BLOCK  Letter*  in.l  «t:tt.-  whether  Mr..  Mm  , 


ANJEMIC  AND  THIN  AS  A  LATH 

For  the  trying  years  of  the  'teens,  just  when 
girls  sorely  need  a  health-help,  Dr.  Williams 
brand  pink  pills  are  invaluable.  They  give 
new  life  and  vitality  to  weak,  anaemic  girls 
because  they  actually  create  new,  rich  blood 
— so  essential  to  growing  girls.  Of  all  chemists, 
Is.  3d.  a  package  (triple  size  3s.) — but  ask  for 
Dr.  Williams. 

FREE. — Every  girl,  and  every  girl's  mother, 
should  read  the  booklet,  Nature's  Warnings, 
sent  free  to  all  who  write  to  M.F.  Dept.,  36, 
itzroy  Square,  London,  W.  1 . 


BITING 


NEW 
NAILS 
NEXT 
W  E  E  K I 

Free  booklet   sent   under  plain 
sealed  cover  explains  how  you  can  easily, 
secretly  and  permanently   cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End,  London,  N.8. 


★ WOULD  YOU  LIKE  A 
TUBE  OFTHIS  FAMOUS 
DENTIFRICE  FREE! 

There's  only  one  way  to  keep  your  teeth  pood.  That 
is  to  use  a  GOOD  dentifrice.  A  dentifrice  may 
wear  away  the  enamel.  This  never  happens  when 
you  ■  use  Odol.  Test  it  for  yourself  !  Send  for 
Trial  Tube  now. 

POST    COUPON    AT  ONCE! 


FREE  SAMPLE.   I'oit  in  unsealed  envelope  (kd.  stamp', 
to  Cranbux  Ltd.  (Dept.  P.35).  Norwich,  for  free  tube  of  | 
Odol.    This  applies  to  Creat  Britain  and  S.  Ireland. 
BLOCK  CAPITALS,  please  ! 


|  Address  

V        ■  ■  m  m 


-J 
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TAT  TOO 

m  nical  breeze  is  not  enough, 

give  only  roe  powders.  1  atw  ,  freshness  of 

.„  vour  complexion.  Tatto  ,  can't. 


Tattoo  Powder  fce 


New,  Beautiful,  Health/  Hair 
^  ^  Free  from  Dandruff 

Miss  Z).  Bell's  hair  was  falling  out  very  rapidly  and  was  becoming 
terribly  thin.  She  had  tried  several  different  tonics,  but  the  excessive 
falling  of  the  hair  continued.  Then  she  heard  about  Kotalko—the 
True  Hair  Grower.  She  started  using  it,  and  her  hair  soon  stopped 
falling  and  coming  away  on  the  comb,  and  a  new,  beautiful,  Healthy 
Growth  developed,  free  from  Dandruff,  also  her  hair,  which  was 
going  grey,  resumed  its  natural  colour.  There  are  many  other 
wonderful  cases  on  record. 

Kotalko  is  for  men 's,  women 's ,  and  children 's  scalps  and  hair.  For 
dandruff,  weak  or  falling  hair,  dry  scalp  and  hair,  and  BALDNESS. 


Never  before  have  you  used  anything  like 
Kotalko.  It  frees  the  scalp  from  hair-stifling 
dandruff  and  all  poisonous  and  malodorous  pore 
(-.loggings;  softens  the  hardening  scalp  and 
restores  its  healthful  circulation.  Kotalko 
Nourishes  and  Feeds  the  Hair  Organism,  reviving 
new  and  vigorous  life  and  growth  in  the 
sleeping  hair-roots.  Whether  your  hair  is 
thin,  or  falling  out,  or  full  of  dandruff,  or  if 
you  are  nearly  bald — use  KOTALKO  and 
KOTALKO  SOAP — they  are  wonderful. 
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Feed  Hair 
ROOtt  with 
KOTALKO 


KOTALKO 
8CALP 
80AP— 
the  Tonic 


KOTALKO 


I  TRUE  HAIR  GROWER  I 

To  JOHN  HART  BRITTAIN,  LTD., 

9  Percy  Street  (104  DP),  London,  W.l. 

Please  send  me,  post  paid,  Testing  Package  of 
KOTALKO  and  KOTALKO  SOAP,  with  direc- 
tions for  which  I  enclose  threepence  In  stamps. 

Name  


February  5.  1938 

What  Do  You  Think  1—Contd. 


corrective  to  the  crude,  "sensational"  American 
products  which  give  the  general  public  a  vague 
idea  that  a  journalist  is  a  kind  of  gangster. 

Don't  you  agree,  Mr.  Thinker?  You  are  a 
journalist  yourself  ! — L.  B.  Fagot,  173  Cathedral 
Road,  Cardiff,  Glam. 

[Charles  Laughton  ts  to  play  in  a  film  which  is 
expected  to  give  us  a  fair  deal. — "Thinker."] 

Rapid  Rise 

•  I  have  been  reading  John  Drinkwater's  play, 
A  Man's  House.    There  is  printed,  at  the 

back  of  my  copy,  the  cast  for  the  first  perform- 
ance of  the  play  at  the  Malvern  Festival  on 
July  23,  1934. 

Glancing  down  the  cast  I  came  to  the  character 
of  a  Roman  Guard,  who  speaks  only  sixteen 
lines  during  the  whole  play;  and  saw,  to  my 
astonishment,  that  this  small  part  was  played  by 
none  other  than — Errol  Flynn  ! — Arthur  Free- 
man, Monmouthshire. 

[It's  often  difficult  to  believe  that  the  names  that 
are  household  words  to-day  were  unknown  a  year 
or  two  ago. — "Thinker."] 

Unfanatical  Fans 

•  Much  has  been  said  about  film-star  "wor- 
ship"  and  the  extraordinary  lengths  to 

which  film  "fans"  go  in  their  "worshipping." 

But  there  must  be  literally  millions  who  feel 
just  warm  affection  or  friendship  for  film  stars. 

These  people  rarely  write  to  their  favourites; 
they  content  themselves  with  following  every 
film  in  which  favourites  appear.  I  claim  justi- 
fication for  this  view,  because  that  is  what  I  feel. 

We  feel  real  sorrow  when  a  favourite  dies,  or 
suffers  loss.  When  they  are  foolish,  "walking 
out"  of  a  picture,  or  divorcing  capriciously,  v.'e 
are  hurt  and  ashamed  on  their  behalf. 

On  the  whole,  however,  we  try  to  allow  for 
these  failings,  forgiving  and  forgetting  whenever 
possible;  thinking  only  of  the  pleasure  and 
entertainment  they  have  given  us. — (Mrs.)  A. 
Morgan,  47  Cwmcelyn  Road,  Blaina,  Mon. 

[I  believe  the  vast  majority  of  "fans"  are  in  this 
class.— "Thinker."] 


To  Storytellers 


•  To  any  of  the  readers  of  Picturegoer  who 
aspire  to  write  film  scenarios,  my  experience 
will,  I  think,  be  of  interest. 

I  have  sent  out  several  original  film  stories  to 
various  British  studios  and  this  was  the  result  : 
One  story  finding  favour  with  a  company,  they 
asked  me  to  name  my  price.  I  quoted  quite  a 
low  sum  and  waited  for  the  cheque 

Six  months  later  the  story  was  returned  with 
a  note  of  regret  saying  they  were  unable  to 
use  it. 

Another  company  retained  a  story  for  twenty- 
two  months,  replying  to  my  repeated  requests  for 
a  decision  by  saying  they  wanted  to  use  it. 

When  I  pointed  out  that  such  a  delay  without 
an  option  fee  was  unwarranted,  the  story  was 
returned  with  a  curt  note. 

Yet  on  every  side  one  hears  requests  for  better 
stories  ! — Lewis  Birhett,  123  Cowick  Lane,  Exeter, 
Devon. 

[The  above  merely  proves  cur  contention  that 
producers  do  not  want  original  stories  from  outside 
sources.    Save  your  stamps. — "Thinker."] 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street,  W.C.2. 
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WHO'S  WHO 


Moore  Marriott 

0  His  success  in  the  Will  Hay  comedies  has 
brought  this  fine  actor  long  overdue  recogni- 
tion as  a  talkie  artist.  He  was,  however,  well 
known  and  popular  in  the  silent  days  and  must 
have  appeared  in  as  many  films  as  anyone 
engaged  in  the  British  industry  to-day. 

\t  one  time  he  specialised  in  spectacular 
make-ups  and  was  regarded  as  a  sort  of  English 
Lon  Chaney. 

Moore  Marriott  was  brought  up  in  the  tradition 
of  the  theatre. 

Born  at  West  Drayton,  Middlesex,  he  made  his 
stage  bow  at  the  age  of  five.  He  was  before  the 
public  continually  until  1914  when  the  war 
interrupted  a  career  that  had  already  brought 
him  a  considerable  measure  of  success  in  the 
West  End. 

He  had  to  start  all  over  again  when  he 
returned  from  France  and  it  was  at  this  time 
that  he  first  tried  his  hand  at  films. 

Between  then  and  1927  he  built  up  an  enviable 
reputation  in  the  British  studios.  Among  the 
notable  silent  films  in  which  he  appeared  were 
The  Monkey's  Paw,  Widdicombe  Fair  and 
London  Love. 

For  a  while  after  the  coming  of  sound  his 
talents  were  neglected  but  in  the  last  year  or 
two  he  has  come  right  back  into  his  own. 

He  has  scored  in  When  Knights  Were  Bold, 
Talk  of  the  Devil,  Feather  Your  Nest,  The  Fatal 
Hour,  Windbag  the  Sailor,  Oh !  Mr.  Porter. 
Intimate  Relations  and  his  latest,  Owd  Bob. 

Marriott  is  5  ft.  7  in.  tall  and  has  dark  hair 
and  blue  eyes. 


Joan  Marsh 

%  Made  her  screen  debut  before  she  could  even 
walk  or  talk,  appearing  at  the  age  of  nine 
months  in  Hearts  Aflame. 

Joan  is  the  daughter  of  Charles  Rosher,  the 
well-known  cameraman  who  shot  some  of  Mary 
Pickford's  great  successes. 

Mary,  incidentally,  gave  her  child  roles  in 
Daddy  Long  Legs  and  other  pictures. 

She  was  born  in  Porterville,  California,  and 
was  brought  up  in  Hollywood,  where  she  was 
educated  in  public  and  private  schools,  continu- 
ing her  acting  in  amateur  theatricals  until 
graduation,  when  she  returned  to  films  as  an 
adult  playing  her  first  ingenue  role  in  The  King 
of  Jazz. 

Later  she  did  well  in  All  Quiet  on  the  Western 
Front,  Inspiration  and  Dance,  Fools,  Dance. 
Latest  pictures  :  Champagne  for  Breakfast, 
Dancing  Feet,  Children  of  Divorce,  Hot  Water  and 
Charlie  Chan  on  Broadway. 

Joan  is  5  ft.  2  in.  tall  and  has  blonde  hair  and 
blue  eyes 


Marian  Marsh 

•    Is  no  relation  to  Joan  and  was  born  in 
Trinidad.  British  West  Indies,  on  October  17, 
1913.  Her  baptismal  name,  as  a  matter  of  fact, 
was  Violet  Krauth. 

Marian's  family  took  her  to  America  when  she 
was  ten. 

She  attended  the  famous  Hollywood  High 
School,  which  has  produced  several  famous  stars, 
and  entered  films  via  the  extra  ranks  before  she 
was  fifteen.    She  got  her  first  chance  in  Whoopee. 

Soon  after,  her  elder  sister,  who  had  achieved 
moderate  film  success  under  the  name  of 
Jeanne  Morgan,  interested  John  Barrymore  in 
her.  Barrymore  at  that  time  was  looking  for  a 
leading  lady  for  Svengali  and  he  gave  Marian 
the  role. 

The  picture  immediately  established  her 
popularity,  but  she  was  rushed  into  stardom  too 
soon  in  Under  Eighteen,  and  her  career  suffered  a 
setback  in  consequence. 

Latest  pictures  include  :  Lady  of  Secrets, 
Counterfeit,  The  Man  Who  Lived  Twice,  Come 
Closer  Folks.  When's  Your  Birthday  ?,  The  Great 
Gambini  and  Saturday's  Heroes. 

Marian  Marsh  has  blonde  hair  and  grey  eyes. 
She  is  5  ft.  2  in.  tall. 


FRIDAY    NIGHT    IS    A  M  A  M  I    N  I  G  H  f\ 


Of  course  he  does! 

AMAMI  has  been  winning  sincere  praise  for  over  zo  years.  No  other  shampoo  has 
AMAMI's  carefully  chosen  47  ingredients,  scientifically  blended  to  nourish  your  hair 
roots,  to  stimulate  and  refresh  your  scalp,  and  cleanse  your  hair  so  that  it  shines  with 
loveliness.  Whether  you  prefer  powder  or  liquid,  see  that  you  get  AMAMI.  Make 
every  Friday  night  AMAMI  night. 

*  ONE  OF  THESE  IS  MADE  SPECIALLY  FOR  YOU  * 


AMAMI  No.  5  i 

ins  enough  for 


AMAMI    LIQUID    SOAPLESS  SHAMPOO 

A  lovely  clear  golden  LIQUID — can  be  used  on  the 
most  delicate  scalp.  Gives  an  abundant  lather  which 
removes  all  grease  leaving  your  hair  shining, 
silky,    and  manageable, 
shampoos  from  each  bottle. 

Liquid  Pine  Tar  Tonic  Shampoo  id. 


■  hair  shining.  *  Q 
i'O  generous 

Price  V  ' 


AMAMI  Shampoos 


FREE/ 


Fill  in  the  coupon  and  post  in  NAME 
unsealed  envelope  ( Id.  stamp) 
to  Amami  Ltd.  (Dept.  J.  80), 
167,  High  Holborn,  W.C.i,  for  amazing  Hair  Chart 
showing  how  to  set  your  hair  to  suit  your  face. 


ADDRESS 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel— and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
PiUs.   Stubbornly  refuse  anything  else.    1,3  and  3,'-. 

TO  SHAPE  YOUR  NOSE 
Trados  Model  No.  25  (British  Pat.l 

corrects  all  ill-shaped  noses 
quickly,  painlessly  and  per- 
manently. Onlv  device  of  pre- 
cise ad  j  us  tmen't .  Over  1 00 ,000 
satisfied  users,  Ladies, Gentle- 
men and  Children.  For  years 
recommended  by  Physicians. 

Writ*  tor  fret  Booklet  mnd  Ttitimonialt 

M.Trilety,  (D.197)  45  Hatton Garden,  London,  E.C.I 


MA/WCOID/ 

IDEAL' FOR  rl 
OTBAll  FANS  -  ^ 


Of  All  M 

CONFtCHONHS  £ 


Vipr*  r-c^tx 

m  m  m 

i       \  \ 

HIDE  THAT  SPOT 

JUST  a  dab  with  Spot-Stik  instantly,  safely  and  com- 
pletely conceals  spots,  pimples,  moles,  blemishes,  black- 
neads,  small  skin  discolorations,  burns,  black  eyes,  scars  or 
■cratches.  Self-consciousness  gone  !  In  3  shades.  At  Boots 
and  smart  toilet  counters.  In  case  of  difficulty,  write  to 
J.  Gaw  &  Co..  65  Hatton  Garden.  London.  E.C.i. 


HIDIS  BIEA1/SHES 
INS  f  AN  ftf 
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lovelier  than 


The  LADY  MARY 
ROSE  FITZROY 

discovers  what  a  difference 
the  right  powder  shade  makes 


LADY  MARY  ROSE  FITZROY, 
j  with  her  dark-brown  hair, 
dark  eyes  and  fresh  skin,  is  as 
lovely  as  any  blonde. 

"A  brunette  has  to  be  careful 
not  to  use  a  powder  shade  that 
dulls  her  skin,"  she  explains.  "I 
realised  this  when  I  discovered 
that  the  Peach  shade  of  Pond's 
Face  Powder  made  my  skin  look 
wonderfully  fresh  and  sparkling. 
Then  I  knew  that  the  shade  I  had 
been  using  made  my  skin  look  grey 
in  comparison.  Of  course  I  use 
Pond's  Peach  shade  always  now." 

Is  YOUR  shade  wrong? 

Many  girls  are  using  wrong  shades 
that  make  their  skin  look  grey — old  ! 

The  truth  is,  it's  been  almost  im- 
possible to  find  the  right  shade !  For, 
until  recently,  all  face  powder  shades 


The  shades  above  show  the  differ- 
ence  between  10  rachel  shades 
found  in  one  shop.  Of  these  only 
Pond's  Rachel  shades  contained  the 
hidden  tints  that  make  skin  lovely. 


t  were  made  without  any  scientific 

knowledge  of  skin  colouring. 
-<i~s^  But  Pond's  have  had  scientists 
analyse,  under  the  colourscope, 
the  skin  of  more  than  200  lovely  girls 
including  beautiful  brunettes,  glori- 
ous blondes,  "in-betweens"  with 
striking  beauty,  and  dazzling  Titians. 
They  discovered  the  hidden  tints  that 
give  each  type  its  special  beauty. 

Now  Pond's  have  blended  these 
tints  invisibly  in  their  powder  shades 
—  each  shade  to  give  the  lovely  col- 
ouring of  one  complexion  type. 


(Right)  The  colour 
scope  revealed  blue  *~ 
in   lovely  blonde 
skm,  green  in  love- 
ly brunette  skin  ! 


Try  your  usual  shade  —  in  Pond's  Face 
Powder.  Though  it  may  look,  in  the 
box,  much  like  your  present  powder, 
it  can  make  a  wonderful  difference 
when  on  your  skin,  giving  you  a  glam- 
orous beauty  you've  never  yet  had. 

Pond's  Powder  clings  smoothly  all 
day.  Its  perfume  will  delight  you. 
Chemists  and  stores  have  Pond's 
Powder — boxes  1/9,  1/-,  6d. 


POND'S 

face  powder 


LET  GEORGE  DO  IT 


E.  B. — (1)  Jean  Gillie's  films  since  1936 
include  :  Brewsters  Millions  ;  His  Majesty  & 
Co.;  School  for  Stars;  Smith's  Wives  ;  While 
Parents  Sleep  ;  It  Happened  In  Paris  ; 
This' II  Make  You  Whistle  ;  Girl  in  the  Taxi  ; 
The  Live  Wire.  Alice  Faye's  films  s.nce 
1934  :  George  White's  Scandals  ;  When  New 

York  Sleeps  ;  She  Learned  About  Sailors  ; 
365  Nights  in  Hollywood  ;  George  White's 
Scandals  (1935)  ;  Every  Night  at  Eight  ; 
Music  is  Magic  ;  King  of  Burlesque  ;  Poor 
Little  Rich  Girl ;  Sing,  Baby,  Sing  ;  Stow- 
away ;  On  the  Avenue  ;  Wake  Up  and  Live  ; 

You  Can't  Have  Everything  ;  In  Old  Chicago  ; 

Your  Sweetheart  ;  Sally,  Irene  and  Mary. 

Film  Fan  (Laindon).— (1)  Henry  Fonda, 
b.  May  16,  1905,  Grand  Island,  Labaska ; 
he  is  6  ft.  1  in.  tall,  weighs  170  lb.  and  has 
black  hair  and  blue  eyes;  married  (a)  Mar- 
garet Sullavan  (mar.  dis.),  (b)  Frances 
Brokeaw.  He  is  making  Jezebel  with  Bette 
Davis  for  Warner  Bros.  (U.S.A.).  (2) 
Walter  Huston  did  not  play  in  The  Big  Game. 
Philip  Huston  took  the  part  of  Clark  in  that 
film.  (3)  Walter  Huston  was  born  April  6, 
1883,  Toronto;  he  is  6  ft.  tall,  has  brown 
hair  and  hazel  eyes  and  married  (a)  Bayonne 
Whipple  (mar.  dis.),  (6)  Ninetta  Sunderland. 
Write  to  him  c/o  United  Artists  Studios 

from  the  Postcard  Salon,  85  Long  Acre, 
London,  W.C.2,  for  3d.  each,  2s.  6d.  a  dozen. 

J.  M.  W.  (Essex).— (1)  Freddie  Bartholo- 
mew, b.  March  28,  1924;  he  has  blue  eyes 
and  brown  hair.  His  films  since  1936  include  : 
Professional  Soldier,  Little  Lord  Fauntleroy, 
Devil  Takes  the  Count,  Lloyd's  of  London, 
Captains  Courageous.  (2)  We  have  published 
art  plates  of  Freddie  Bartholomew  in  the 
April  4,  1936  issue  and  the  Summer  1937 
number  of  this  magazine.  Back  numbers  can 
be  obtained  from  the  Publishing  Dept..  6 
Catherine  St.,  London,  W.C.2,  for  3d.  each 
post  free.  7d . — special  issues.  (3)  Centre 
%preads:LittleLord  Fauntleroy,  April  25,  1936, 
Lloyd's  of  London,  May  15,  1937;  supplement 
of  Captains  Courageous,  Dec.  11,  1937. 

G.  H.  (Sussex).— (1)  Chief  players  :  Sing 
and  Be  Happy,  Anthony  Martin,  Leah  Ray, 
Joan  Davis,  Helen  Westley,  Allan  Lane  and 
Dixie  Dunbar.  Merry  Conies  to  Town,  Zasu 
Pitts,  Guy  Newall,  Betty  Ann  Davies,  Stella 
Arbenina,  Bernard  Clifton,  Margaret  Watson 
and  Muriel  George.  (2)  Music  from  One 
Hundred  Men  and  a  Girl,  "  Alleluja,"  by 
Mozart,  sung  by  Deanna  Durbin  with 
Leopold  Stokowski  and  Philharmonic 
Orchestra;  "  It's  Raining  Sunbeams"  and 
"A  Heart  That's  Free,"  sung  by  Deanna 
Durbin;  selections  from  "Lohengrin," 
"Second  Hungarian  Rhapsody,"  "La 
Traviata,"  and  Tschaikowsky's  "  Fifth 
Symphony, ' '  played  by  Leopold  Stokowski 
and  Philharmonic  Orchestra.  Music  in  Three 
Smart  Girls,  "  II  Baccio, "  "  Someone  to  Care 
For  Me,"  "  My  Heart  is  Singing  ";  all  sung 
by  Deanna  Durbin. 

D.  P.  (S.  Africa).— (1)  Juan  Torena  took 
the  part  of  Luis  Maderos  in  A  Message  to 
Garcia.  (2)  George  Houston  took  the  part 
of  Leon  Alba  and  Vivienne  Osborne  that  of 
Rosa  Donelli  in  Let's  Sing  Again.  (2)  Write 
to  Greta  Garbo,  c/o  Metro-Goldwyn-Mayer 
(U.S.A.)  and  to  Vivienne  Osborne,  c  o  Radio 
(U.S.A.). 

Pip  (Edmonton). — No,  Don  Ameche  did 
not  take  the  part  of  a  soldier  in  Seventh 


Heaven,  nor  did  he  plav  Josephine  Hutchin- 
son's son  in  The  Melody  Lingers  On.  Will 
Stanton  and  Irving  Bacon  played  the  young 
soldiers  in  Seventh  Heaven  and  David  Scott 
took  the  part  of  Guido  in  The  Melody  Jjnfw 
On. 

PICTUREGOER  REAPER  (Widnes). — The  cost 
of  postcard  size  photographs  of  five  actresses 
from  the  Picture  Postcard  Salon  would  be 
Is.  3d. 

Bartlett  Admirer  (Surrey). — Michael 
Bartlett  took  the  part  of  Count  Anatole  de 
Kereffi  in  The  Lilac  Domino.  He  was  born 
Aug.  23,  1901,  North  Oxford,  Massachusetts, 
is  5  ft.  lOi  in.  tall,  weighs  1631bs.  and  has 
blue-grev  eyes  and  black  hair.  He  is  to 
make  films  for  Republic  (U.S.A.). 

G.  A.  (Glamorganshire). — Sonja  Heme, 
b.  April  8,  1913,  write  to  her  and  Robert 
Kent  c  o  Twentieth  Centurv-Fox  Studios 
(U.S.A.)  Sally  Eilers,  b.  Dec.  11,  19U& 
write  to  her  c/o  Radio  Studios  (U.S. A  ): 
Jeanette  MacDonald,  b.  June  18,  1907, 
to  her  Metro-Goldwyn-Mayer  (U.S.A.) ;  Gene 
Autry,  b.  Sept.  29,  1907,  write  to  him  c  o 
Republic  Studios,  (U.S.A.). 

I.  M.  (Torquay).— Robert  Taylor,-  b. 
Filley,  Nebraska,  Aug.  5,  1911;  he  is  6  ft. 
tall,  has  dark  brown  hair  and  blue  eyes 
Write  to  him  c  o  Metro-Goldwvn-Maver 
(U.S.A).  (2)  Tyrone  Power,  b.  May  5. 
1914,  has  raven  black  hair  and  brown  eyes. 
Write  to  him  c  o  Twentieth  Century-Fox 
Studios  (U.S.A.).  Latest  films,  Second 
Honeymoon,  In  Old  Chicago,  The  Young 
Disraeli. 

Jackie. — Jackie  Cooper  was  scheduled  for 
Junior  G  Men  for  Radio,  but  he  has  not 
made  the  film  and  is  at  present  making  Boy 
of  the  Streets  for  the  same  company 

M.  C.  (Cheshire). — -Write  to  the  Postcard 
Salon,  address  above,  for  photographs  of 
Tullio  Carminati  and  Otto  Kruger,  price  3d. 
each,  2s.  6d.  a  dozen 

Leonard  Crazy  (Tonypandy). — Leonard 
Snelling,  who  played  in  The  Gang  Show,  was 
born  about  15  years  ago  in  London.  He 
has  dark  hair  and  brown  eyes  and  y 
write  to  him  c/o  Herbert  Wilcox  Prodi 
(Eng.),  where  he  is  under  contract. 

Picturegoer. — Maureen  O 'Sullivan,  b. 
May  17,  1911,  Boyle,  Ireland.  She  is 
5  ft.  4  in.  tall,  weighs  114  lb.  and  has  brown 
hair  and  blue  eves;  married  Johnny  Farrow 
Her  latest  films  include  :  A  Yank  at  Oxford 
with  Robert  Taylor;  a  featured  role  in  Marie 
Antoinette  and  the  lead  in  Madelon,  which 
Luise  Rainer  had  to  relinquish  on  account 
of  her  health.  Write  to  her,  c  o  Metro 
Goldwyn-Mayer  (U.S.A.). 

Pat  Fan. — Patrick  Barr,  b.  about  28  years 
ago;  he  is  6  ft.  tall,  has  fair  hair  and  blue 
eyes;  is  not  married.    Write  to  him,  c 
Paramount  (British)  Prod 


Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  pagt 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Mortlett 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.2. 


FAN  CLUB  NOTICES 


The  Federated  British  Film  and  Stage 
Club  welcomes  new  members.  The  Club, 
besides  its  good  work  for  British  films,  holds 
many  jolly  social  activities,  which  include 
West  End  dances,  sherry  parties  at  which 
various  famous  stars  are  the  guests  of 
honour,  social  evenings,  private  film  shows, 
theatre  parties,  visits  to  the  studios,  and  many 
other  interesting  times.  The  club  has  also 
opened  branches  in  the  following  towns  and 
prospective  members  in  these  districts 
should  communicate  with  the  local  secre- 
taries :  Portsmouth,  Mr.  F.  Gatrall,  25  Wes- 
ton Avenue,  Milton,  Southsea;  Birmingham, 
Mr.  N.  Cresswell,  6  Honiton  Close,  Aliens 
Cross,  Birmingham;  Manchester,  Miss  J. 
Joyce,  48  Fairholme  Road,  Withington, 
Manchester;  Liverpool,  Miss  E.  Sale, 
131  Northbrook  Street,  Princes  Park,  Liver- 
pool. Branches  of  the  club  will  be  also 
opened  in  other  large  towns  shortly  and 
applications  are  welcomed  from  those  inter- 
ested in  taking  on  the  work  of  local  secretary, 
which  is,  of  course,  an  honorary  post.  They 
must  be  willing  to  give  some  time  to  worxing 
up  the  centres  and  are  required  to  give 
references.  Secretaries  are  also  required  in 
Australia,  New  Zealand,  and  South  Atri  a. 
All  particulars  re  the  membership  of  the  club 
or  about  the  post  of  local  secretary  can  be 
obtained  from  the  Secretary,  32  Amesburv 
Avenue,  Streatham  Hill,  London,  S.W.2. 

The  Film  Stars  Information  and 
PHOTOGRAPH  Club  is  the  new  title  for  the 
Film  Stars  Fans  Friendly  Association 
All  inquiries  re  this  interesting  club  should 
now  be  addressed  to  Miss  Mary  Penrose, 
2  Stewart's  Yard,  Fitzroy  Terrace,  Hesling- 


ton  Road,  York.  This  club  publishes  a 
monthly  club  news  and  members  are  sup- 
plied with  an  autographed  photograph  of 
their  favourite  film  star.  Parties,  oi 
several  dances  are  to  be  held,  and 
ber  receives  a  pen  pal  list.  Branch 
are  urgently  needed  and  any  person  wishing 
to  take  over  this  responsibility  is  welcomed 
by  Miss  Penrose. 

The  Ramon  Novarro  Film  Club  cele- 
brates the  star's  birthday  on  February  6  with 
a  party.  New  members  are  welcomed.  This 
club  issues  a  magazine  regularly.  You  can 
send  for  a  sample  copy  and  a  photograph  of 
the  star,  price  3d.,  to  the  Secretary,  45  Chard- 
more  Road,  London,  N.16. 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply. 
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\Advt.  Offices:  57  Long  Acre,  W.C.2. 
i      Telephone  :  Temple  Bar  2468. 
j  Telegrams  :  Picturegoer,  Southern- 
wood, Rand,  London. 
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THEY  ADMIRE  HER  NAILS 
BUT  THINK  HER  Qa£hMMgmL 


There  are  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1/- 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 

LIQUID  NAIL  POLISH 

In  all  fashionable  shades,  including  :— 
Rust.   Light  Rust.  Old  Rose. 

Copper  Rose.  f  D. 

OILY  POLISH  REMOVER  #"V 
CUTICLE  REMOVER  \J 

per  hollle  each 

BRITISH  MANUFACTURE. 


COLDS 
&  FLU 

often  start  with 
a  sore  throat 

Beware    the  raw, 
tickling  throat  which 
precedes  a  cold  or  'flu. 
That  is  your  signal  to 
take  Cephos.    Cephos  banishes  headache 
and  feverishness  and    stops    the  attack 
immediately. 

It  is  not  a  single  drug,  but  the  prescription 
of  an  Eminent  Harley  Street  Physician. 
Cephos  is  safe  and  certain,  and  does  not 
affect  the  heart.  From  all  chemists  and 
stores  in  powder  or  tablet  form,  1/3  and  3/-. 
Single  dose,  2d.  each,  powder  or  tablets. 

,,,>J  ^  PHYSICIAN'S 


FREE  SAMPLE 

your  name  and  address  to  Cephos 
Ltd.  (Dept.  20  W.O.),  Blackburn. 


2*- 
each 

SINGLE  DOSE 


\  Palmoli  VE 

guard  your  beauty 


The  glamour  of  a  yourhful  skin  can 
be  yours  for  years  wirh  Palmolive  as 
your  safeguard.  For  the  olive  oil  in 
Palmolive  keeps  a  complexion  naturally 
fresh  always.  But  nowadays  a  lovely 
complexion  isn't  enough — you  must 
be  "  Schoolgirl  Complexion  all  over." 
So  you  need  Palmolive  with  every 
bath,  and  its  gentle  creamy  lather  will 
make  your  skin  soft  and  supple  from 
head  to  toe. 


TAKE  THE  ADVICE  OF 
20,000  BEAUTY  EXPERTS 


PALM 0 LIVE  WILL  KEEP  YOUR  SKIN 
LOVELY  -  IN  THE  BLOOM  OF  YOUTH 


BE  RID  OF  LEG  TROUBLES 

Test  this  new  cell  food  remedy  free 

★ Sufferers  from  Varicose  Veins,  Leg  Eczema,  Phlebitis,  Heart  Troubles,  . 

Gout,  Rheumatism,  Neuritis,  Hardened  Arteries,  and  disorders  due  to  -^^v- 
Bad  Circulation,  should  post  the  coupon  AT  ONCE  for  a  FREE  Sample 
of  ELASTO  the  Vital  Cell  Food  Remedy.    NOT  A  DRUG.  r  ^ 

!  G3SH93  for  ?ree  Trial  Sample  of  Elasto"^ 
The  Great  Blood  Revitaliser    ^  J 

■    ELASTO  (Dept.  191),  Cecil  House,  Holborn  Viaduct,  London,  E  C.  ■ 

I Please  send  me  Free  Sample  and  Special  Free  Booklet,  "The  Story  of  Elasto,"  fully  I 
explaining  how  Elasto,  The  Great  Blood  Revitaliser,  cures  through  the  blood.  ■ 

I     NAME    I 

|     [Please  print  in  Capital  Letters) 

|     ADDRESS    | 

L-Picturegoer,"  29/1/38   ■ 
Issued  by  the  Sew  Era  Treatment  Co.,  Ltd.  I 
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5'-  ALBUM 
FREE! 

ALL  NEW  CARDS 

SEPIA  GLOSSY 

Annabella;  Wendy  Barrie;  Jane  Carr; 
Jean  Colin;  Marlene  Dietrich  (3  poses); 
Ann  Dvorak;  Douglas  Fairbanks,  Jnr. ; 
Greta  Garbo  (3  poses);  Greer  Garson; 
John  Gielgud;  Josephine  Hutchinson; 
Billy  and  Bobby  Mauch;  Doris  Nolan; 
Jean  Parker;  Florence  Rice;  James 
Stewart;  Robert  Taylor  (7  poses); 
Spencer  Tracy ;  Conrad  Yeidt ;  Fay  Wray. 

COLOURGRAPH  SERIES 
Annabella;    Virginia    Bruce;  Ronald 
Colman;   Nelson  Eddy;  Greta  Garbo 
(2  poses) ;  Fredric  March ;  Anna  May 
Wong. 

PARTNERS,  SEPIA  AND 
COLOURED 

Ronald  Colman  and  Madeleine  Carroll 
(2  poses);  Robert  Taylor  and  Maureen 
O'Sullivan. 


Till*  PORTRAIT 


took  Film  Fans  by  Storm 

nis  just  one  of  forty  new  cards  which  were  added 
.o  "The  Plcturegoer"  Salon's  gallery  of  Postcard 
Film  Favourites  a  fortnight  ago.  Three  new  cards 
of  Marlene,  three  of  Greta,  seven  of  Robert  Taylor 
.  .  .  the  choice  Is  large  and  lovely.  Have  you  got 
the  latest  Free  List  No.  72  ? 

n  |«!»»i»nT  "The  Picturegoer"  Postcard  Club  yon 
D)f  JOIIIing  can  obtain  liberal  discounts  on  your 
future  orders  and,  in  addition,  you  will  receive  a  5s.  album 
FRKE.  This  magnificent  book,  which  holds  252  cards,  is 
beautifully  bound  to  resemble  real  snakeskiu 
Y/'StL  and  lettered  in  gold.  If  you  wish,  you  can 
/  ODta'n  a  super  De  Luxe  Album  in  biue  rexine. 

x     J9Bk  Decide  now  to  be   a  member  of  this  happy 
(MS^k  Postcard  Club.  To  join,  send  in  an  order  for  not 
. '  '^l^jaV^saV         less  than  one  dozen  postcards  at  the 
ggSSjja^asam       regular  price  of  2s.  6d.  per  dozen.  Choose 
vour  cards  from  the  list  given  on  left  below 
1;*%.    or  include  the  names  of  well-known  stars. 
Real  photos  3d.  each,  2s.  6d.  per  dozen. 
On  sale  to  members  and  non-members 
alike.  The  latest  list  sent  free. 


POST  FORM  BELOW 
IW     AT  ONCE  -m 


Tu  '*  THE  PICTUREGOER  "  Salon, 

85  long  Acre,  London.  W.C.2 
Please  enrol  roe  as  a  member  of  "  The  Picture 
goer  "  Postcard  Club  and 
Card  and  full  particulars 
future  orders.  I  enclose  order  for  not  less  than  one 
dozen  "  Picturegoer  "  postcards,  price  2/6  dozen. 
Please  include  with  my  order  your  5/-  Postcard 


!  If 


>  cover  cost  of  postage 


P.O.  No   Amount  

Overseas  readers  should  enclose  2/.  extra  to 
cover  packing  and  postage,  or  3/-  extra  If  Album 
de  luxe  is  required. 

•Cross  P.O.  /and  Co./  and  make  payable  to 
"THE  PICTUREOOER." 

IrUh  Fret  State  customerl  trill  be  required  to  pay 
any  charge*  that  may  be  levied.  Pic,  fi/2/38 


What  are  they  doing  to  Carole 
Lombard?  What  do  you  think  of  her 
amazing  change  of  style  in  recent 
pictures  ?  What's  the  story  behind 
this  star— and  why  Hollywood  has 
changed  Carole  Lombard's  pictures 
from  the  sophisticated  and  glamor- 
ous to  one-woman  "craiy  gang" 
shows — and  with  what  effect  on  her 
public— is  told  by  W.  H.  Mooring, 
famous  screen  writer  in  the  great 
issue  of  "Film  Weekly,"  out  Friday, 
February  4th. 

Whether  you  agree  with  Moor- 
ing's  vivid  dissection  of  the  star's 
past,  present  and  future  or  not,  you 
will  thrill  to  this  brilliant  behind 
the-screen  article.  It's  just  one 
of  many  intimate  and  exclusive 
features  in  "FILM  WEEKLY,"  The 
National  Guide  to  Films,  out  on 
Friday,  Feb.  4th,  3d.  everywhere. 


LEAVE  IT  TO  ANNE 


DO  you  ever  take  the  oppor- 
tunity to  have  a  day  in 
bed  ?  Impossible,  some  of 
you  will  retort,  but  is  it  ? 
There  is  always  Sunday 
for  the  business  girl,  and  even  the 
busy  housewife  is  occasionally  faced 
with  a  day  when  her  husband  won't 
be  home  until  late,  and  the  children 
can  get  their  dinner  at  school. 

A  day  in  bed  can  do  you  a  world 
of  good.  It  need  not  be  an 
unoccupied  day,  for  coupled  with 
complete  relaxation  you  can  also 
take  the  opportunity  of  indulging 
in  some  much  needed  beauty  treat- 
ments. 

Shall  we  consider  your  figure  first. 
What  about  a  day  on  liquid  diet  to 
reduce  your  weight  a  little.  Heavy 
food  taken  in  bed  is  unwise,  so  you 
will  be  making  a  virtue  of  necessity, 
and  besides  improving  your  figure, 
you  will  give  your  digestion  a  rest — 
an  excellent  plan,  anyway. 

You  can  take  fruit  juice  at  inter- 
vals, and  if  you  feel  you  really  must 
have  a  bit  at  lunch  time,  take  a  plate 
of  clear  vegetable  soup  with  a  rusk 
or  a  piece  of  butterless  crispbread. 

Make  up  your  mind  before  the 
day  what  you  would  like  to  do  in 
the  way  of  beauty  treatment .  Decide 
on  your  treatment  and  make  the 
necessary  purchases  and  preparations 
the  day  before  the  rest. 

There  are  innumerable  packs  to 
be  bought  for  improving  the  com- 
plexion, whether  your  skin  is  greasy 
or  dry,  sallow  or  open  pored.  Some 
are  in  cream  form,  absolutely  ready 
for  use.  You  can  spread  them  lying 
down  in  bed.  and  take  them  off  again 
in  the  same  way.  An  old  towel  spread 
over  the  pillow  will  protect  the  bed 
linen. 

If  you  would  like  to  prepare  your 
own  pack  for  a  muddy-looking  skin, 
here  is  the  way  to  do  it  : 

To  a  teacupful  of  almond  meal  add 
sufficient  peroxide  of  hydrogen  to  turn 
it  into  a  thick  paste.  Then  add  suffi- 
cient rosewater,  till  the  mixture  is  of 
an  easily-worked  creamy  consistency. 

Have  ready  a  muslin  mask  with  holes 
cut  in  it  for  eyes,  nose  and  mouth. 
Spread  the  paste  over  this.  Place  a 
second  muslin  mask  over  the  paste  so 
it  makes  a  sandwich,  then  press  the 
whole  well  over  the  face.  Gently 
smooth  it  on  so  that  it  follows  the 
contours  of  the  features. 

Have  ready  a  soft  small  towel  wrung 
out  of  hot  water  and  place  this  over 
the  mask.  When  it  cools  apply  another 
one.  Continue  in  this  way  for  10 
minutes,  and  after  removal  rinse  the 
skin  with  warm  water.  You  will  have 
to  do  this  in  the  bathroom,  of  course. 
But  after  patting  the  face  dry,  go  back 
to  bed  and  spend  the  next  ten  minutes 
or  so  massaging  in  a  light  nourishing 
cream.  Finally  remove  with  paper 
tissues,  and  take  an  encouraging  look 
in  the  hand  mirror,  when  your  face 
should  appear  a  shade  or  so  lighter. 
Several  of  these  treatments  at  weekly  in- 
tervals should  greatly  improve  a  dull  skin. 

Supposing  your  skin  has  suffered  from 
cold  winds  and  is  showing  ugly  red 
blotches  then  give  it  a  treatment  with 
zinc  and  eucalyptus  ointment.  You 
may  buy  this  from  all  chemists.  Wash 
first  with  lukewarm  water,  and  after 
drying  pat  in  the  ointment.  Leave  it 
on  for  10  minutes.  Then  wipe  off  and 
rinse  with  cool  water.  Repeat  the 
treatment  later  in  the  day. 

Supposing  you  are  troubled  with 
occasional  pimples.  Give  the  skin  a 
concentrated  treatment  with  a  lotion 
made  from  the  white  part  of  a  large 
stick  of  celery.  Cut  the  celery  up  finely. 
Place  in  a  saucepan  just  covered  with 
water  and  simmer  gently  for  half  an 
hour.  Strain  off  and  to  each  table- 
spoonful  of  liquid  add  a  teaspoonful  of 
spirits  of  camphor.  Bottle  and  keep 
tightly  corked. 


Massage  this  lotion  into  the  skin  at 
intervals  during  the  day. 

A  great  deal  of  good  may  be  done  to  ; 
the  hands  during  a  day  in  bed.    If  you  I 
have  not  already  got  a  good  hand  lotion 
or  cream  in  use,  try  the  following  : 

To  two  tablespoonfuls  of  glycerine,^ 
add  the  strained  juice  of  half  a  lemon 
and  a  teaspoonful  of  eau  de  Cologne. 
This  is  a  good  hand  mixture.  The 
lemon  whitens,  the  glycerine  softens  and, 
the  eau  de  Cologne  gives  fine  pores  that 
are  grime  resisting. 

Treat  the  cuticles  with  a  little  cuticle: 
cream  or  some  warm  olive  oil.  To  keep 
the  sheets  from  getting  messy,  you  can 
wear  some  attractive  gloves  specially 
made  for  the  purpose.  They  are  venti- 
lated in  an  openwork  design. 

Don't  forget  your  eyes  will  benefit 
from  a  brightening  and  cleansing 
treatment  as  well  as  the  day's  rest.  If  you 
use  herbal  bandalettes,  this  is  the  time 
for  them,  or  failing  these  or  a  pro- 
prietary lotion,  make  some  pads  of 
cotton  wool  and  soak  them  in  cold 
water  to  which  has  been  added  a  few 
drops  of  witch  hazel.  Place  them  over 
the  closed  eyes  and  relax  for  twsnty 
minutes. 

If  you  cannot  do  anything  else  for 
your  hair,  at  least  you  can  give  it  soma; 
jolly  good  brushing — a  thing  that  now- 
adays is  far  too  often  neglected.  Start 
with  a  finger  massage  for  the  scalp. 
Place  the  finger  tips  under  the  hair. 
Gently  rotate  them  first  in  one  direction 
and  then  in  the  opposite  direction. 
Move  the  fingers  on  a  little  and  repeat. 
Continue  in  this  way  until  the  entire 
scalp  has  been  treated. 

Then  take  your  previously  washed 
brush,  and  brush  well.  Do  it  upward 
so  that  scalp  and  hair  are  aerated.  And 
then  brush  it  into  position  again.  When 
you  have  done  that,  pinch  in  the 
waves,  and  find  to  your  surprise  that 
instead  of  the  set  being  spoiled,  the 
waves  are  deeper  and  more  natural- 
looking  than  before. 


TI^Aot  you  are  puzzled,  pass  it  to  me.  \Vhat-~ 
ever  your  query,  send  it  with  a  stamped 


Street,  London,  W.C.2. 


Talkie  Title  Tales 


This  week's  prize  of  half  a  guinea  is  awarded 
to   K.  M.  Lockett,  118  Hotwell  Road, 
Bristol,  8,  for  :— 

Meet  the  Duchess 
Take  Mv  Tip 
She's  No  Lady 
I  Met  Her  in  Paris 

Prizes  of  half  a  crown  each  are  awarded  to  : 
Miss  E.  Burnett,  High  Cliff,  Nevilledale, 
Durham  City,  for  :— 

Night  After  Night 

Dark  Journey 

Wanted 

A  Shilling  for  Candles 

Miss  P.  Thomas,  Longacre,  Nottage, 
Porthcawl,  S.  Wales,  for  : — 

They  Gave  Him  a  Gun 
Splinters  in  the  Air 
General  Hospital 
The  Limping  Man 

Miss  Olwen  Hugh,  8  Incline  Row,  Ton 
Pentre,  Rhondda,  Glamorgan,  for  :  — 
After  Office  Hours 
Escapade 

Don't  Tell  the  Wife 
I  Promise  to  Pay 

Miss  Florence  Pellow,  19  Kingswood  Road, 
Westward  Park,  Mouton,  Eccles,  near 
Manchester,  for  : — 

After  the  Ball 

A  Kiss  in  the  Dark 

Furv 

He  Who  Gets  Slapped 

As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  on  a  postcard,  and 
onlv  one  attempt  on  each  card. 

GUY  BEACON. 
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No  mistaking  £%amt  #' 
quality  and  smoothness!" 


easy  -  *«"%{T 
pp,»g  and  sealed  Jr 


PACKETS 

to  . 


inner 
,TLih  <» 
CELLOPHANE 


i 


1  ^-mxM' 


50  for  2/6 

THEY  NEVER  VARY! 

CRAVEN    PLAIN  (S2230-SAME 

IN  GREEN  PACKETS  —  10  for  6d  ■  20  for  1/ 


-Wonderfully  fresh 
aren't  they  ?  « ««  mucb 

^  ,  from  smoking  since 

m0,E  THo  C  aven         They  * 
!  pitched  to  cr  ^.^ 

«°  n0t  f;  "mv  tea,  -o, 
,o  my  lips-    My        „  <A.  V*~  ,. 

ready  * 

remarkable." 


FINE    QUALITY    AS  CRAVEN 

CARRERAS  LTD.  — ISO  YEARS'  REPUTATION  FOR 


'A' 

QUAt/rr 


C.A.  509 
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FAMOUS  PRESCRIPTIONS  that  RELIEVE  SUFFERING 


PROMOTE  HEALTH  and  SAVE  YOU  DOCTORS'  BILLS 


WHY  BE  A  VICTIM  OF  NERVES? 

Start  taking  these  amazing  little  tablets  now — "Shadphos"  Tonic  Tablets 
one  or  two  with  meals — and  in  two  days'  time  all  trace  of  Nerves,  Neurasthenia, 
Depression,  Brain  Fag,  Listlessness,  Fear  of  Failure,  Irritability,  Run-downness, 
Lack  of  Concentration,  Boredom  and  general  "Fed-upness"  will  be  no  more  than  a 
bad  memory  !  '  'Shadphos ' '  Tonic  Tablets  revive  your  interest  in  life  and  make 
work  a  real  pleasure — they  have  enabled  many  a  brain  worker  to  get  a  long-wanted 
"rise."  Very  likely  they  will  do  the  same  for  you  !  Absolutely  harmless  and  equally- 
good  for  men  or  women.  Restore  your  zest  and  enthusiasm  !  Banish  depression  f 
Surge  with  new  vitality  !  Start  taking  this  greatest  of  all  mind  and  nerve  tonici 
now  and  leave  your  old  jaded  self  behind.  Ask  for  "Shadphos"  brand  Tonic 
Tablets.  A  proved  remedy.  Prices:  1/-  (12),  1/9  (25),  3/3  (50),  6/-  (100)  and 
17/-  (300  tablets).  Prescription  470. 

Special  book  dealing  with  Nerve  Troubles  {No.  PG.  323),  price  2d.  Post  free. 


Below  are  examples  of  Shadforth  Prescriptions  most  in  use  at  this  season  of  the  year.  They  are  the  world's  best  prescriptions.  Mr.  Shadforth*, 
reputation  as  a  member  of  the  Pharmaceutical  Society  and  a  leading  Pharmaceutical  Chemist  is  your  guarantee. 


RHEUMATISM!  chilblains 


HEADACHE — SCIATICA — 
INFLUENZA 

All  Nerve  Pains,  including  those  of 
Neuralgia,  Colds,  Influenza,  Headache, 
Sciatica,  Neuritis,  etc.,  are  promptly 
relieved  bv  "Shadspro"  Compound, 
the  new  pain-killer  (No.  263).  This 
formula  is  non-purgative  and  does  not 
upset  the  stomach.  It  quickly  relieves 
pain  and  renders  movement  possible. 
It  reduces  inflammation  and  tempera- 
ture, and  kills  bacteria.  Prices  :  6d.  (10), 
1/3  (25),  21-  (50),  3/6  (100  tablets). 
In  exceptionallv  painful  cases  use  a 
Neuritis  Cachet  (No.  622A).  Prices  : 
3(-  (6),  and  5'9  (12).  The  best  external 
application  is  "Vapour  Rub" — Pre- 
scription 913.  Prices :  6d.  and  1/-. 
The  Shadforth  Booklet  on  "Neuritis" 
[So.  P.G.  236).    Price  2d.    Post  free. 


CHEST  COLDS 

Stop  Coughing  all  night  with  the 
"Shadforth"  Chest  and  Lung  Tonic 

One  of  the  latest  products  of  the 
Shadforth  Laboratories,  prescribed  for 
common  Winter  Coughs,  colds,  and 
chest  troubles,  in  adults,  when  Asthma 
and  Bronchitis  are  absent. 
Gives  quick  relief  and  comfort,  pro- 
motes restful  nights;  good  for  aged 
patients. 

When  mixed  with  sugar  and  water  as 
directed,  makes  the  World's  Best  Chest 
and  Lung  Tonic.  Shadforth  Prescrip- 
tion No.  617.   Price  1/6  and  3/-  per 

bottle.  The  1  /6  bottle  makes  1  pint  and 
the  3/-  bottle  makes  2  pints. 
The  Shadforth  Booklet  on  "Hou-  to  Cure  a 
Coueh"    (So.    P.G.    203).    Price  2d. 
Post  free. 


Keep  the  body  warm  by  exercise, 
|  friction  and  clothing.  Don't  live  in  hot 
j  rooms  and  get  warm  by  going  too  near 
i  fires.  Use  any  or  all  of  the  following — 

■  directions  with  each  : — 

■  Chilblain  Ointment  (No.  581)  for 

•  unbroken  Chilblains,  and  Chapped 
i  Hands  or  Lips.  Price  6d.  and  1/6. 

i  Chilblain  Tablets  (No.  586K),  for 
:  increasing  the  density  of  the  blood, 
j  Price  10d.,  1/4  and  2/1. 

•  Ointment  for  Broken  Chilblains 
i  (No.  582).  Price  6d.  and  1/6. 

:  Birch  Tar  Soap,  for  washing  and 
;  stimulating  the  skin  (No.  930).  Price  1/-. 
j  The  Shadforth  Booklet  on  Chilblains  [No. 

•  P.G.  325),  price  2d.  Post  free. 

ALOPECIA 

;      (Hair  Falling  Out  in  Patches) 

i  Here  is  a  Cream  which  makes  hair  grow 
i  on  bald  spots  (alopecia)  if  promptly 
j  applied.    It  is  an  unfailing  remedy  in 

■  Scurf,  Scaly  Eczema,  and  Ringworm, 
i  and  most  cases  of  Psoriasis.  Ask  for 
:  Alopecia  Prescription  No.  850.  In 
j  jars  at  1/9  and  4/-.  The  best  soap  to  use 
i  in  cases  of  Psoriasis,  Hair  Trouble, 
:  Scurf,  and  similar  skin  troubles  is 
j  Shadforth  Birch  Tar  Soap  (No. 
j  930),  costs  1/-  per  tablet.   The  best 

■  internal  medicine  is  Potassium.  Take 
i  this  in  the  form  of  Vi-Salts  (the  new 
i  Potassium  Table-salt)  with  each  meal, 
i  Price  6d.  Prescription  No.  1250.  It 
i  nourishes  the  hair  and  prevents  it 
j  going  grey. 

;  Consult  Health  News  (No.  P.O.  306)  for 
j  the  treatment  of  Hair  Troubles.  Price  2d. 
i  Post  free. 


BLADDER  COMFORT 

No  More  Disturbed  Nights 

Liver,  Kidney  and  Bladder  troubles, 
such  as  Cystitis,  Prostatitis,  Stricture, 
Incontinence,  Constipation,  Gall  Stones, 
with  associated  Gout,  Rheumatism, 
Sciatica,  Backache,  Gravel,  Scalding, 
and  constant  getting  up  at  nights  are 
quickly  relieved  bv  the  bloodless  surgery 
of  the  Shadforth  "Bladder  Com- 
forter," Prescription  No.  285.  Imme- 
diately, all  day  and  all  night,  painlessly, 
secretly,  and  without  the  loss  of  one 
drop  of  blood  or  one  hour  of  employ- 
ment, they  get  to  work.  They  cleanse, 
cool  and  heal.  They  move  what  is 
harmful.  You  are  restored.  Don't 
worry.  Shadforth  will  give  you  prompt 
relief.  Prices:  1/4  (25),  2/6  (50),  4/6 
(100),  13/-  (300). 

A  special  book  (No.  P.G.  326)  on  the 
subject  by  Mr.  Shadforth.  Price  2d. 
Post  free. 


\    AN  OILY  SKIN 

i  especially  an  oily  face,  in  man  or 
j  woman,  quickly  regains  and  retains  its 
i  normal  healthy  appearance  by  the 
i  regular  use  of  Shadforth  "s  Ox  Gall 
•  Obesity  Soap  (Prescription  No.  986). 
■  Recommended  by  specialists  every- 
i  where.  In  Tablets  at  1/3  each, 
i  The  Shadforth  Booklet  on  "Obesity"  (No. 
i  P.G.  255).  Price  2d.  Post  free. 
j__  __ 

i  all  day  long  when  you  sprinkle  on  Shadforth's 
I  Dental  Plate  Powder  (Prescription  No. 
j  994A) — they  fit  snugly — comfortably — they 
!  cannot  slip.  Prescribed  by  world's  leading 
j  dentists.  Price  1/-  and  2/6  per  box. 


HEAD  COLDS 

Catarrhal  Congestions 

An  effective  nasal  antiseptic  of  the., 
ephedrine  class  is  now  provided  inj 
"Shadrinol."  It  is  packed  with  a 
pipette  for  applying  drops  in  the  nosed 
with  a  spray  for  applying  to  back  of  the* 
mouth  and  throat.  It  quicklv  relieves 
Nasal  Catarrh,  Head  Colds,"  CoryzaJ 
Hoarseness,  Laryngitis  (occasionally] 
Bronchitis  and  Asthma)  and  general] 
catarrhal  congestions  of  the  mucousu 
membranes  of  nose  and  throat. 
Complete  with  directions.  Price  13 
(with  Pipette),  2/6  (with  Pipette  and 
Atomizer).  Prescription  No.  1445XL.  > 
The  best  internal  medicine  to  supple- 
ment the  action  of  "Shadrinol"  is 
Prescription  331  —  Catarrh  and 
Cough  Pills.  Prices  1/-  and  1/9. 
The  Shadforth  Booklet  (No.  P.G.  348)  on ' 
this  subject  is  supplied  post  free  on 
request. 


PSORIASIS 

(1)  Antiseptic  (No.  1449),  in  tablet  ' 

form  to  make  bath.  Price  1/-,  1/6 
and  2/9. 

(2)  Psoriasis  Ointment  (No.  850) 

stimulating  antiseptic.  Price 
and  4/-. 

'3)  Wash  regularly  until  better 
Birch  Tar  Soap  (No.  930). Price 

(4)  Take  Potassium  internally  for  a 
weeks  in  the  form  of  "Vi-Salts 
(the    new    potassium    table  salt 
Prescription  No.  1250.  Price 

Special  Booklet  on  Psoriasis  (No. 

262).  Price  2d.  Post  free. 


HEART  TROUBLE!  EAT  WHAT  YOU  LIKE 


vr.||D         j  Prescription  That  Always  Brings  Relief 

KEEP      YUUK  j  HEART  DISEASE  IS  RARE :  don't 

ADTCDICC  I  KJ  f  '  be  alarmed  because  you  suffer  from 

AK  I  Lr\l  CO       I  V^UINVJ  j  palpitation  or  pain  near  the  heart.  If  it 
i^wor  Your   Rlood   Pressure  and  '  isn'1  indigestion  it's  overstrung  nerves. 
Take  a  l  oad  Off  Your  Heart     i  The  Shadforth  Heart  Tonic  (No. 
Take  a  Load  Off  Your  Heart     ;  632))  popularly  known  as  " Blue  Lion" 
Avoid    Blood    Pressure    Breakdowns  !  j  Fox  Nuts,  will  strengthen  the  nerves, 


t  < 


THANKS  TO 
WHITE  LIONS 


Steady  heart  action  co-ordinated  with 
vouth'-like  elastic  arteries  are  now- 
possible  for  those  past  their  prime.  The 
"Shadforth"  Simple  Home  Treat- 
ment for  Arterio  Sclerosis  rapidly 
reduces  high  blood  pressure  and  tension. 
It  gives  prompt  relief  from  palpitation, 
giddiness,  premonitions  of  collapse,  and 
sleeplessness;  it  leads  to  permanent 
restoration  and  makes  you  feel  years 
vounger  within  20  days.    Get  it  now. 


steady  the  heart,  and  tone  up  stomach  j 
and  kidneys.  Don't  imagine  yourself  j 
into  an  illness  !  Have  a  good  rest,  take  ; 
the  prescription,  and  be  normal  in  a  few  i 
days.  Prices:  1/9  (50),  2/6  (72),  4/3: 
(144),  13/-  (432  pills).  This  prescription  : 
prevents  palpitation,  faintness,  heart  j 
failure,  tremblings,  run-down  condition,  j 
and  stops  your  falling-to-pieces  feeling,  j 
Can  be  taken  alternately  with  "Shad-  i 
Tonic  Tablets  with  advantage  i 


AFTER 
EATING 


Prescription    No.    1108T.      Prices :;  (see  above). 
2  6  and  5/6.  i  The    Shadforth  Booklet 

"How  to  Prevent  Blood  Pressure"  (Book  '.  Trouble"  (No.  P.G.  320). 
No.  PAS'.  342).  Price  2d.  Post  free.        j  Post  free. 


n  "Heart 
Price  2d. 


Thousands  of  sufferers  from  Acidity, 
Heartburn,  Sour  Stomach,  Fermentative 
Dyspepsia,  Gastric  Catarrh,  Wind  or 
Flatulence,  Fullness  after  meals,  and  all 
forms  of  acid  indigestion,  have  been 
cured  by  the  Shadforth  Acidity  Prescrip- 
tion (No.  1077),  Popularly  known  as 
"  White  Lions."  They  give  prompt  relief 
and  comfort.  Even  Gastric  and  Duodenal 
Ulcers  yield  to  this  treatment.  This  is  the 
famous  "White"  prescription  used  by 
hospitals  everywhere  for  stomach  trouble. 
Ask  for  "White  Lions,"  Shadforth  Pres- 
cription No.  1077.  Prices  :  6d.  (24),  1/4  (72), 
2/6  (144),  7/-  (432  Lions). 

Mr.  Shadforth's  book  (No.  S.T.  314)  on 
Treating  of  Digestive  Troubles  will  be  sent  post 
free  on  receipt  of  2d.  stamp. 

Make  Your  Mealtimes  Happier!  A  Trial  will  convke  you  that  "White  Lions"  are 
POSITIVELY  THE  WORLD'S  GREATEST  REMEDY  FOR  INDIGESTION 


9  K 


Shadforth  Prescriptions  are  obtainable  fr 


your  nearest  chemist,  including  all  branches  of  Boots.  Timothy  Whites  and  Taylors,  Ltd.,  or  privately  packed  and 

post  free  at  these  prices  from  : 

Shadforth  Prescription  Service,  Ltd.  (Dept.  P.G.  35),  49,  King  William  Street,  London,  E.C.4.,  and  Branches 
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AT 

This  Splendid 


Seven 
Piece 


WAIL 
BEAUTY 
OUTFIT 


A delightful  7-PIECE  "  KRASKA  "  NAIL  BEAUTY  OUTFIT-  WORTH  AT  LEAST 
TWO  SHILLINGS— FREE  AT  ONCE  !  This  is  the  exciting  and  thrilling  Spring 
surprise  which  ' '  Woman 's  Fair  ' ' — the  Journal  of  Beauty — invites  its  readers  to  accept 
AS  A  GIFT  in  the  grand  March  issue-  ON  SALE  TUESDAY,  FEBRUARY  15. 


Here's  beauty  .  .  .  colour  .  .  .  glamour  .  .  .  allure 
.  .  .  for  every  reader  of  "Woman's  Fair" — an  exquisite 
seven-piece  set  of  the  world-famous  "Kraska"  products 
that  Royalty  use  and  approve — and  now  through 
"Woman's  Fair's"  unparalleled  generosity  this  wonderful 
complete  Nail  Beauty  Outfit  can  be  YOURS — FREE — 
without  any  waiting  ! 

Just  think  I  No  less  than  S-E-V-E-N  delightful 
pieces  and  every  one  is  FULL  SIZE,  exactly  the 
same  as  you  can  buy.  This  is  not  a  set  of  "Samples" 
— it's  the  real  thing  !  First,  there  is  a  beautiful  ONE 
SHILLING  SIZE  bottle  of  the  famous  "Kraska  " 
Nail  Polish  and  you  can  have  your  choice  of  EIGHTEEN 
fascinating  shades  in  a  variety  of  finishes— Cream,  Pearl 
or  Clear.  This  lovely,  durable  Polish  will  set  the  final 
seal  of  smartness  on  your  "make-up" — your  nails  will 
sparkle  with  a  brilliant,  lasting  finish  and  possess 
that  gleaming  touch  of  distinction  that  men  admire  so 
greatly. 

There  are  SIX  OTHER  aids  to  nail  beauty  in  this 
delightful  outfit.  A  large  bottle  of  Polish  Remover 
made  with  an  exclusive  oily  base,  that  enables  you  to 
w ipe  off  the  Polish  like  magic,  instantly,' cleanly  and  per- 
fectly. A  Handy-sized,  flesh-coloured  Nail  Stone  to 
give  your  nails  a  beautiful,  perfect  matt  surface  on  which 
to  apply  your  Polish.  A  Triple-Cut  Forged  Steel  Nail 


File — -just  the  size  for  your  handbag — that  makes  regu- 
lar manicure  a  matter  of  seconds.  Emery  Board  for 
surfacing  your  nails,  Orange  Stick  for  cuticle  care. 
Cotton  Wool  Manicure  Pad  for  applying  the  Remover 
—it's  a  complete  seven-piece  outfit  worth  at  least  two 
shillings.  It  will  bring  Nail  Beauty  to  every  woman.  ' 

This  remarkable  Gift  is  FREE  !  No  tokens  to  collect 
— no  time  to  wait — you  simply  complete  and  post  the 
special  Gift  Voucher  which  you  will  find  in  the  superb 
March  issue  of  "WOMAN'S  FAIR"— ON  SALE  TUES- 
DAY, FEBRUARY  15,  together  with  a  remittance  for 
Sixpence  to  cover  postage,  packing,  insurance,  etc. — and 
your  Seven-Piece  Nail  Beauty  Outfit  is  sent  to  you  AT 
ONCE  !  BUT  YOU  MUST  ACT  QUICKLY  ! 

The  demand  for  this  magnificent  March  issue  of 
Britain's  Premier  Journal  of  Beauty  will  be  tremendous. 
It's  simply  packed  with  exciting  feat\ires — pages  and 
pages  of  beauty  thrills— 1938's  slimming  sensation 
fascinating  forecast  of  this  year's  Spring  fashions — 
another  amazing  real-life  revelation  re-told  by  Olive 
Wadsley— a  great  new  romantic  serial  by  Ursula  Parrott, 
and  three  enthralling  complete  stories — it's  a  grand  stor 
of  brilliant  entertainment — informative — sophisticated- 
excitingly  different.  Make  sure  of  your  copy  AT 
ONCE — go  straight  to  your  bookstall  or  newsagent 
NOW  and  ORDER  YOUR  COPY  TO-DAY  ! 
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ON  SALE  TUESDAY  FEB  15 
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In  boxes  15  for  6D  30  for  1/- 

In  tins  30  for  1/-    60  for  2/- 

PLAIN    •  CORK    OR  RED'TIPPED 


Snapped  at  the  manicurist' 's  —  Miss  Jane 
Can,  the  star  of  '//'j  You  I  Want?  Miss 
Can  is  equally  well  known  on  stage,  screen, 
cabaret  and  the  radio. 

De  Reszke  Minors  are  low  in  price 
because  they  are  slightly  smaller  than 
standard  size.  For  all  that,  they  last 
the  full  ten  minutes  —  and  are  made 
from  exactly  the  same  tobacco,  and 
with  exactly  the  same  care,  as  more 
expensive  cigarettes. 


De  Reszke  MINORS 


J.  MillhoffGr  Co.  Ltd.,  No.  I  Piccadilly,  W.i 
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relies  on 

(Jvaltine 

for 

Restful  Sleep 

and 

Morning 

Freshness 


HTHIS    letter    from    Nora   Swinburne  is 
one  of  many  thousands  of  unsolicited 
letters  that  have  been  written  in  praise  of 
'  Ovaltine  '  :— 

"  I  just  love  '  Ovaltine ';  it  is  without  doubt 
one  of  the  most  pleasant  beverages  there  is, 
and  besides  being  so  nice  to  drink,  it  is  easy 
to  make. 

"  Whenever  I  feel  tired  or  dispirited,  I  take 
a  cup  of  '  Ovaltine  '  before  going  to  bed,  and 
I  always  wake  up  in  the  morning  thoroughly 
refreshed  and  cheerful  after  a  restful  sleep." 


You,  too,  can  make  sure  of  sound,  refreshing 
sleep  every  night  if  you  make  '  Ovaltine  ' 
your  regular  bedtime  beverage. 

This  delicious  beverage  not  only  brings 
sleep  quickly  and  naturally,  but  it  ensures 
sleep  of  the  right  kind.  Its  balanced 
nourishment  renews  the  worn  tissues  of 
your  system  and  re-creates  energy  and  vitality. 

Drink  a  cup  of  '  Ovaltine  '  to-night.  See 
how  soundly  and  peacefully  you  sleep  .  .  . 
how  fresh  you  feel  to-morrow — full  of  energy 
and  zest  for  the  day. 


rin 


Ovaltine  and  note  the  difference/ 


Prices    in   Gt.    Britain   and   N.    Ireland,    VI,  1H0  and  313. 
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PICTUREGOER  Weekly 


PICTUREGOER  —  THE     SCREEN'S     MOST     POPULAR  MAGAZINE 


•  An  Open  Letter  to 
BRITISH  FILM  ACTORS 

We 
Don't  Want 
"DOUBLE 
LIFE" 
STARS 

Barry  K.  Barnes,  with  Jack 
Hawkins,  being  rehearsed  by 
Maurice  Elvey,  for  a  scene  for 
"  Who  Goes  Next  ?  "  He  is  to 
be  congratulated  on  relinquishing 
a  stage  part  to  concentrate  on 
his  role  in  the  film. 

GENTLEMEN, 
We  do  not  share  the  general  horror  apparently  aroused 
in  film  circles  by  the  fact  that  Messrs.  H.  M.  Tennent,  the 
West   End   theatre  managers,   have  banned  artistes  in 
their  productions  from  undertaking  film  work    at  the 
same  time. 

The  view  of  Messrs.  Tennent  in  making  the  decision  is  that  "  no 
player  can  efficiently  perform  two  jobs,  filming  all  day  and  appearing 
on  the  stage  at  night."  It  seems  to  us  to  be  a  perfectly  logical  and 
justifiable  one,  and  if  it  is  accepted  as  such  it  must  be  perfectly 
obvious  that  it  applies  equally  to  an  artiste's  efficiency  in  films. 

The  British  industry  has  been  handicapped  for  far  too  long  by 
the  activities  of  "spare  time"  stars  from  the  stage  who,  apart  from 
a  lack  of  enthusiasm  for  films  amounting  almost  to  contempt, 
arrive  at  the  studio  for  the  day's  work  tired  and  listless  after  "giving 
their  all"  to  their  art  in  the  theatre  the  night  before. 

Although  the  general  attitude  among  artistes  to  the  screen  has 
improved  appreciably  in  the  last  few  years,  there  is  still  too  wide  a 
tendency  here  to  regard  film  work  as  a  remunerative  form  of  "slum- 
ming." 

The  main  ambition  in  films  of  far  too  many  of  our  film  actors  is 
merely  the  moment  when  they  can  grab  their  fat  pay  envelope  and 
rush  back  to  the  West  End. 

If  you  do  not  care  to  take  our  word  for  it,  perhaps  you  will  take 
thatof  one  of  your  colleagues,  Mr.  Robert  Donat,  a  shrewd  observer, 
who  has  the  highest  qualifications  for  knowing  what  he  is  talking 
about  and  one,  moreover,  who  has  never  been  accused  of  being  a 
fanatical  admirer  of  the  movie  as  an  art  form. 

"There  is  a  certain  snobbery,"  Donat  wrote  recently,  "among 
stage  actors  where  filming  is  concerned;  they  look  upon  it  as  a 
rather  boring,  well-paid  joke.  Their  performances  in  front  of  the 
camera,  if  also  rather  boring,  are  not  so  much  of  a  joke. 

"They  give  rise  to  the  oft- repeated  cry,  '  Where  are  our  actors? ' 
Then,  too  late,"  the  star  added,  "they  discover  that  they  have  not 
gone  the  right  way  about  it.  Instead  of  acting  'a  little  less,'  they 
find  out  that  they  must  act  'a  little  better.'  That  is  why  actors 
who  are  successful  on  both  stage  and  screen  are  few  and  far 
between." 

Still  less  likely  to  be  successful  (and  therefore  of  value  to  British 
films)  is  the  actor  who  tries  to  do  both  at  the  same  time.  British 
artistes  must  be  made  to  realise  that  they  cannot  serve  two  masters. 


If  they  are  going  to  take  film  money  they  must  be  prepared  to  give 
the  best  that  is  in  them  to  films. 

Some  of  you,  we  are  glad  to  see,  recognise  that  obvious  responsi- 
bility. We  take  off  our  hat  to  Barry  K.  Barnes,  for  instance,  who 
recently  dropped  out  of  the  cast  of  a  West  End  play  in  order  to 
concentrate  on  his  picture  job  in  Who  Goes  Next?  Even  then  his 
action  in  doing  so  was  sufficiently  unusual  to  be  regarded  as  "news." 

Hollywood  has  not  been  troubled  by  this  "double  life"  system 
for  the  reason  that  Broadway,  the  home  of  the  American  theatre,  is 
thousands  of  miles  away,  but  the  Californian  film  capital  would  not, 
we  imagine,  tolerate  it  for  a  moment. 

So  far  from  resenting  the  action  of  Messrs.  Tennent,  we  applaud 
it.  If  every  London  theatre  and  studio  management  would  follow 
their  lead  it  would  be  one  of  the  best  things  that  ever  happened  to 
British  films. 

It  would,  among  other  advantages,  help  towards  forcing  our 
studios  to  develop  their  own  talent — an  absolute  necessity  if  our  films  are 
to  be  established  on  a  firm  foundation  in  the  future.  At  present  it  is 
practically  impossible  to  get  into  films  without  cast-iron  stage  credentials 
because  too  many  of  our  casting  directors  are  incompetent  figure- 
heads who  are  (quite  rightly)  afraid  to  take  a  chance  on  their  own 
judgment  and  because,  in  any  case,  we  have  negligently  failed  to 
create  the  machinery  for  building  up  new  personalities  from  the  raw 
material,  as  Hollywood  does. 

As  a  result,  most  of  the  young  artistes  who  come  into  pictures 
bring  with  them  an  often  already  almost  ineradicable  theatre  tech- 
nique and  all  the  dreadful  conventions  of  the  "precious"  modern 
style  of  stage  acting  and  diction  imparted  by  some  of  our  dramatic 
academies. 

Of  course,  these  handicaps  might  be  eliminated  if  the  youngsters 
were  given  proper  screen  training  immediately  on  arrival — if  we 
had  sufficient  people  in  our  studios  who  know  enough  aboat  the 
subject  to  do  it. 
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reuruary  i  z, 


All  the  Gossip 


HEPBURN  HAS  A 
CHANGE  OF 
HEART 


I DON'T  know  whether  it's  the  influence 
of  her  friend  Ginger  Rogers,  who  has, 
ever  since  they  started  work  together 
in  Stage  Door,  been  trying  to  persuade 
her  to  kiss  and  make  up  with  the 
journalists,  pressure  from  her  employers 
following  the  not  exactly  sensational  returns 
from  the  Hepburn  pictures  immediately  pre- 
ceding her  latest,  or  just  a  voluntary  change 
of  heart,  but  Katie  has  emerged  from  the 
Great  Silence. 

She  has  allowed  it  to  be  noised  abroad,  at 
any  rate,  that  she  will  receive  certain  hand- 
picked  pressmen  and  resume  the  granting  of 
interviews. 

According  to  the  star,  she  never  at  any 
time  objected  to  giving  interviews.  What 
she  did  object  to  was  being  misquoted  by 
the  Hollywood  writers  and  the  fantastic 
fiction  sent  out  about  her  by  the  Hollywood 
publicists. 

Now  a  specially  selected  member  of  the 
ballyhoo  department,  in  whom  she  has  confi- 
dence, has  been  appointed  to  handle  the 
Hepburn  publicity  in  future. 

So  we'll  be  hearing  from  Hepburn — maybe. 

Lombard's  £5,000  Party  Bill 

9  Spare  a  tear  for  Carole  Lombard,  who  is 
"crying  poverty"  about  the  £92,000  pay 
cheque  she  earned  last  year.  Taxation,  she 
complains,  took  £35,000  of  it  and  her  agents 
another  £9,200. 

That  still  leaves  nearly  £48,000  for  Carole,  but 
out  of  that,  she  says,  she  has  only  been  able  to 
save  £12,000 


John  and  Elaine  Barrymore,  recently  both  put 
under  contract  to  Paramount,  mark  the  occasion 
by  posing  for  " Picturegoer' s"  cameraman. 


%    Katie  Emerges  from  the  Silence 
%    Where  Carole's  Money  Goes 
#    £2,000  a  Year  for  Clothes 
0    Kissing  as  a  Beauty  Aid 
0    Romeos  are  Out  of  Favour 


Her  expenses  account  for  the  rest.  Her  per- 
sonal and  publicity  staff  cost  her  £15,000  and 
her  living  expenses,  £12,000  (that's  not  so 
extravagant  as  you  may  think;  it  includes  the 
building  of  a  new  house.) 

But,  personally,  while  Carole  finds  it  necessary 
to  spend  £5,000  a  year  on  entertaining  and  £2,000 
a  year  to  clothe  the  body  beautiful  in  the  balmy 
climate  of  California,  we  think  we'll  save  those 
tears  after  all. 

In  Harlow's  Dressing-Room 

•  Margaret  Sullavan,  due  back  in  Hollywood 
after  a  temporary  retirement  for  a  stage 

season  and  the  visit  of  the  stork,  will  be  the  first 
star  to  use  Jean  Harlow's  all-white  dressing-room 
suite  at  Culver  City  since  Jean's  death. 

Nearly  all  the  M.-G.-M.  contract  stars  have 
refused  the  suite.  Film  people  are  notoriously 
superstitious,  but  not  so  Helen  Troy.  Playing 
the  role  of  a  maid,  she  was  sent  to  the  wardrobe 
department  for  a  costume.  "We  have  a  costume 
Jean  Harlow  wore  in  Riff  Raff,"  she  was  told, 
"but  several  of  the  girls  have  refused  to  wear  it. 
Afraid  of  bad  luck,  I  guess." 

Helen  took  the  costume.  That  afternoon  she 
was  summoned  to  the  casting  department  and 
told  she  had  been  selected  for  her  biggest  role 
to  date — a  part  in  Thoroughbreds  Don't  Care. 

Barbara  Pepper,  incidentally,  struck  us  as  a 
possible  Harlow  successor  in  The  Trial  of  Portia 
Merriman. 

Kissing  Is  Good  for  You 

•  The  most  momentous  movie  discovery  of 
the  month  is  that  kissing  is  good  for  the 

mouth. 

The  authority  for  this  epic  disclosure  is  Jeanie 
MacPherson,  once  a  screen  glamour  girl  and  now 
a  writer  for  Cecil  B.  de  Mille.  Jeanie  was  a  rival 
of  Mary  Pickford  and  Marguerite  Clark  in  the 
early  days  of  the  screen. 

"  Kissing,"  she  declares,  "gives  firmness,  love- 
liness and  expression  to  the  lips.  It  is  the  same 
thing  as  a  beauty  treatment." 

Well,  anyway,  boys,  it's  an  argument. 

But  Kisses  Take  A  Cut 

•  In  the  meanwhile,  love  is  not  what  it  was  on 
the  screen.    The  embrace  which  once  would 

have  lasted  more  than  a  minute  must  now  be  all 
over  and  done  with  in  20  seconds  or  less. 

Fred  Allen,  a  film  cutter  for  the  past  20 
years,  for  instance,  declares  that  "an  overdrawn 
love  scene,  instead  of  thrilling  typists  and 
waitresses  as  it  once  did,  to-day  has  the  effect 
of  appearing  highly  ludicrous.    Its  only  place 


is  in  a  fantastic  comedy  where  it  can  be  utilised 
to  produce  laughs. 

"The  shortening  of  love  scenes  in  pictures  is 
the  result  of  observing  thousands  of  audiences 
and  noting  their  unrest  when  protracted  love 
scenes  are  presented." 

"The  modern  girl  to-day  has  only  contempt  for 
Romeos.  The  gallant  lover  of  the  past;  the 
man'  who  would  propose  on  bended  knee  and 
mix  poetic  sentiments  with  the  business  at  hand 
has  given  way  to  the  gasoline  lover,  a  very  direct 
and  business-like  boy." 

Allen  contends  that  straight  romance  now 
takes  up  less  than  five  per  cent  of  current  picture 
stories  where  formerly  half  the  footage  of  a 
picture  would  deal  with  the  subject  itself. 

"  Instead  of  becoming  the  dominant  factor  in 
films,  pure  romance  now  is  a  minor  necessity, 
useful  only  to  give  purpose  to  a  story,"  he  adds. 
"During  the  past  year  at  least  ten  box-office 
hits  have  been  made  in  which  the  love  angle  has 
been  reduced  to  less  than  3  per  cent,  of  the  whole 
story — and  these  pictures  have  been  highly 
successful." 

Crawford  Remembered 

•    Her  intimates  noticed  that  Joan  Crawford 
smiled  an  enigmatic  smile  when  she  was 
informed  that  Frank  Borzage  was  to  direct  her 
in  Mannequin,  which  has  been  showing  in  the 

West  End. 

She  scented  a  mystery,  but  Joan  kept  silent 
until  the  day  they  were  introduced. 

Borzage  was  naturally  familiar  with  the 
Crawford  features,  having  seen  them  on  the 
screen  many  times,  but  he  felt  somehow  that 
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there  was  something  more  personal  about  his 
recognition  of  her  as  they  shook  hands. 

"I  have  a  curious  feeling  that  we  have  met 
somewhere  before,"  said  the  director. 

"We  have,"  replied  Joan  quietly.  Ten  years 
ago  you  tested  me  for  the  role  that  Janet  Gaynor 
eventually  played  in  Seventh  Heaven.  I  was 
naturally  disappointed  that  you  didn't  like  me. 
And  the  studio  had  told  me  the  day  before  that 
they  were  going  to  farm  me  out  to  play  opposite 
Tom  Mix  if  I  didn't  get  the  job  with  you  " 


Bing  Versus  "  Bee  " 


•  We'll  have  to  credit  Bing  Crosby  with  a 
sense  of  humour,  aftei  all.  Bing  was  watch- 
ing the  famous  British  comedienne,  Beatrice 
Lillie,  pose  for  "still"  pictures  with  a  seal,  on 
the  set  of  Paramount's  Doctor  Rhythm  the  other 
day. 

A  little  house  had  been  constructed  for  the 
seal,  which  stuck  its  head  out  whenever  the 
actress  proffered  a  bit  of  fish. 

"I  think  it's  a  darling,"  she  said.  "Wouldn't 
it  make  a  cute  picture  if  I  got  in  there  with  him  ? 
Or  would  he  bite  ? " 

"No,"  drawled  Crosby,  "but  people  might 
talk." 

Screen  Gets  Air-Minded 

•  Crazy  comedy  rules  the  screen  to-day,  but 
soon  producers  intend  giving  it  the  air  in 

favour  of  aviation. 

Samuel  Goldwyn,  thinking  as  usual  in  terms 
of  epics,  is  planning  to  star  Gary  Cooper,  Merle 
Oberon  and  Joel  McCrea  in  Trans- Atlantic  Flight. 
Pan-American  Airways,  the  company  which  in 


Crosby  (no  relation  to 
Bing,  but  dance  director  of 
the  crooner's  new  picture, 
"Doctor  Rhythm")  rehearses 
the  girls  for  a  big  garden  fete 
number. 


conjunction  with  Imperial  Airways  made  the 
recent  Atlantic  trial  flights,  are  co-operating 
closely  with  Goldwyn  on  the  production. 
Facilities  for  filming  at  the  company's  airports, 
together  with  personnel  and  equipment,  will  be 
placed  at  his  disposal. 

Other  studios  are  also  busy  preparing  flight 
films.  M.-G.-M.  has  Clark  Gable  and  Spencer 
Tracy  in  Test  Pilot ;  Twentieth  Century-Fox  seek 
the  feminine  angle  with  Women  with  Wings; 
Paramount  has  scheduled  Men  with  Wings; 
Warner  Brothers  are  hoping  to  borrow  Gary 
Cooper  for  The  Wright  Brothers;  and  then,  of 
course,  there  is  London  Films'  long-delayed 
Conquest  of  the  Air,  which  is  now  nearly  finished. 

According  to  Goldwyn,  the  reason  for  Holly- 
wood's flying  boom  is  that  it  allows  producers 
full  scope  to  operate  with  one  of  the  screen's 
oldest  and  most  successful  formulas.  Says  he  : 
"Western  pictures  have  always  been  popular 
because  they  are  dramatic,  exciting  and  moving 
What  then  is  an  aviation  picture  but  a  Western 
in  the  air — without  horses?" 

Short  Shots 

0  Marlene  Dietrich  seen  the  other  day  wearing 
sandals  and  with  her  heels  painted  red — 
Errol  Flynn  recommends  fencing  to  the  ladies  as 
the  perfect  method  for  reducing — W.  S.  Van  Dyke 
has  taken  over  the  direction  of  Norma  Shearer 
in  Marie  Antoinette  from  Sidney  Franklin,  who 
is  ill — Margaret  Lindsay  has  been  holidaying  in 
Mexico — Maria  Veronica  is  the  name  the  Gary 
Coopers  have  finally  chosen  for  the  new  addition 
to  the  family — Walt  Disney  will  appear  on  the 
screen  in  Radio  City  Revels — Walt,  by  the  way, 
has  created  a  new  playmate  for  Mickey  Mouse 
and  Donald  Duck,  Gus  the  Goose — Douglas 
Fairbanks,  jun.,  will  support  Irene  Dunne  in  her 
next,  foy  of  Loving — "Junior"  is  keeping  busy 
these  days;  he  has  also  been  signed  to  make 
The  Son  of  Monte  Crista,  role  turned  down  by 
Robert  Donat — Olympe  Bradna  will  be  teamed 
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with  Fred  MacMurray  in  Dream  of  Love — Kay 
Milland  is  to  play  the  central  character  in  the 
Hollywood  version  of  the  Rudyard  Kipling  story 
The  Light  That  Failed — Val  Rosing  has  had  his 
name  changed  to  Gilbert  Russell  by  M.-G.-M 

Freddie  Bartholomew's  next  will  be  Lord  Jefl 
— Asta,  the  Thin  Man  dog,  is  to  be  starred  v. 
his  own  right  in  a  series  of  shorts — Georgian na 
Belzer,  half-sister  of  Loretta  Young,  makes  her 
screen  debut  under  the  name  of  Ann  Royale  in 
Mad  About  Music;  name  was  selected  by  sisters, 
Loretta,  Sally  Blane  and  Polly  Ann  Young- 
Ginger  Rogers  does  not  think  that  her  legs  art- 
good-looking  and  kills  about  50  per  cent,  of  her 
"stills"  on  the  grounds  that  they  make  her 
underpinnings  look  "too  skinny  " 

Malcolm  Phillips 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

STARS  IN  A 
GAMBLING  RAID 

POLICE  descended  upon  The  Dunes,  a  well- 
known  gambling  place  near  Palm  Springs 
which  was  frequently  patronised  by  Holly- 
wood stars  who  like  their  flutter.  The  gendarme^ 
carted  away  several  truckloads  of  gaming  equip- 
ment, but  did  not  arrest  any  of  the  stars  who 
were  present,  and  there  were  quite  a  few 

As  a  result  of  the  raid,  stars  have  cancelled 
reservation,  for  Palm  Springs,  seeking  other 
places,  less  subject  to  police  interference,  for 
their  nocturnal  activities 

Angry  Star 

#  Constance  Bennett  has  filed  suit  against 
Jimmie  Fiddler,  the  radio  commentator,  for 

S250.000,  damages,  as  a  sequel  to  a  broadcast 
made  by  Mr.  Fiddler. 

Fiddler  is  not  terribly  disturbed,  and  refer.- 
everybody  to  his  attorney. 

But,  if  Connie  wins,  other  stars  are  likely  to 
launch  suits,  not  only  on  Jimmie.  but  any 
commentators  who  they  consider  have  been  too 
frank. 

An  Anxious  Star 

#  Adolphe  Menjou  has  applied  to  Lloyd  s  of 
London    for    $150,000    insurance  against 

"moving  terrain"  damage  to  his  Los  Fell/ 
Heights  Estate. 

The  Elysian  Park's  restless  mountain,  featured 
in  the  newspapers,  worried  Menjou,  hence  the 
insurance  policy. 

Three  Sisters 

#  The  Lane  girls  are  the  champion  sisters  of 
of  Hollywood  !  I  saw  Rosemary  and  Lola  in 

Hollywood  Hotel,  while  Priscilla  was  doing  very 
well  in  another  Warner  Opus 

So  far  as  I  can  recall,  they  are  the  only  three 
sisters  who  are  all  "clicking"  in  Hollywood 


Romance  Again 


•  Ruth  Chatterton,  eternal  optimist,  although 
twice  married  and  divorced,  is  willing  to 

risk  another  tilt  with  matrimony  ' 

The  attractive  stage  and  screen  star,  previously- 
married  to  Ralph  Forbes  and  George  Brent, 
announces  that  she  will  wed  Carlos  Martins 
31 -year-old  owner  of  vineyards  in  Madeira. 
Portugal. 

We  all  hope  that  Ruth  will  find  happiness  in 
her  third  marital  venture 

Stars  Protest 

•  A  proposed   idea   to  establish  "Rawhide 
Town'    near  Encino,   for  the  making  of 

western  pictures  and  as  a  permanent  home  for 
movie  cowboys  has  met  with  protest  by  stars 
living  in  the  vicinity. 

Those  who  complain  include  Al  Jolson,  Don 
Ameche,  Edward  Everett  Horton  and  others 
famous  in  the  film  world. 

Stout  Fellow 

•  When  John  Dillon,  noted  actor,  who  entered 
the  movies  when  D.  VV.  Griffith  was  directing 

at  Biograph,  died,  his  widow  received  a  tele- 
phone call  from  Lionel  Barrymore,  who  acted 
for  Griffith  with  Mr  Dillon. 

(Continued  on  page  8) 


All  the  Gossip— contd. 


Carole  Lombard  has  been  in  pictures  since  she 
was  eleven. 


Lionel  Barrymore  asked  Mrs.  Dillon  if  he  could 
aid  her  in  any  way  financially,  and  I  believe  he 
did  so  handsomely. 

So  you  who  like  Lionel  Barrymore's  acting  on 
the  screen,  can  also  feel  that  he  is  not  only  a 
reflection  on  the  cinema  mirror,  but  a  fine  man 
as  well. 

Burying  The  Hatchet 

•  Wallace  Beery  denies  that  he  crossed  the 
picket  lines  at  the  Brown  Derby  Cafe 
during  a  recent  strike,  and  executives  of  the 
Federation  of  Labour  believe  him.  So  now  plans 
to  place  the  actor  on  the  unfair  list  have  been 
dropped. 


A  Star's  Army 


•  Fernand  Gravet  owns  the  film  colony's  only 
collection  of  tin  soldiers,  valued  at  approxi- 
mately 100,000  dollars. 

The  French  star  has  a  "standing  army"  of 
nearly  20,000  of  the  miniature  military  figures. 
They  are  all  of  Napoleon  and  his  army,  with  the 
various  regiments  in  their  special  uniforms. 

Cost  is  5  dollars  per  figure,  on  an  average,  but 
some  of  the  miniatures  run  as  high  as  8  dollars. 


A  Kangaroo  Victory 


•  Australia  was  the  only  foreign  country  to 
enter  a  float  in  the  famous  Rose  Parade  which 
is  held  in  Pasadena  every  year.  The  float  did 
not  win  a  prize,  but  the  beauty  of  Mary  Maguire's 
three  attractive  sisters  aroused  the  admiration 
of  everyone. 

It  might  not  be  a  bad  idea  for  British  producers 
to  send  a  few  beauties  and  an  attractive  float  or 
two  to  the  next  Rose  Bowl  parade. 

Hollywood  Says  That — 

Anita  Luise  started  work  in  pictures  at  the 
age  of  five. 

Eric  Yon  Stroheim's  son  is  a  messenger  boy 
for  20th  Century-Fox. 


Dick  Powell  takes  lessons  in  the  use  of  chop 
sticks  from  his  Chinese  valet. 


Henry  O'Neill,  former  sculptor,  is  making  a 
head  of  his  daughter,  Patricia. 


Joan  Blondell  has  just  started  reading 
Anthony  Adverse. 


E.  G.  Cousins  Covers  the  British  Studios 

ALL  ABOARD  FOR 
TRAFALGAR ! 

THERE  are  certainly  signs,  here  and  there 
amid  the  snores  and  cobwebs,  that  the 
studios  are  awakening  out  of  their  winter 
sleep;  and  about  time  ! 

For  instance,  as  you  may  have  seen  in  the 
public  prints,  Herbert  Wilcox  has  announced 
that  he  will  shortly  launch  his  new  production 
starring  Anna  Neagle. 

Well,  when  I  say  "shortly,"  I  mean  on  April 
13,  which  is  a  fairly  long  shortly  as  shortlies  go, 
but  it's  so  encouraging  to  find  a  man  of  Herbert 
Wilcox's  experience  and  knowledge  of  the  situa- 
tion agreeing  with  me  and  my  pals  that  it's 
woith  while  making  British  films  at  all,  that  I 
feel  inclined  to  celebrate  a  little  without  worry- 
ing too  much  about  the  delay. 

As  a  matter  of  fact,  that  delay's  a  most 
encouraging  thing;  it  suggests  that  Herbert 
Wilcox  is  to  devote  as  much  time  and  effort  (not 
to  mention  money,  that  handy  stuff)  to  the 
research  work  on  this  picture  as  he  did  to 
Victoria  the  Great. 


No  Flaws 

•    So  far  not  one  of  the  Knockers'  Club  has 
managed  to  pick  a  real  flaw  in  the  historical 
or  other  accuracy  of  that  monumental  film  .  .  . 
except  that  one  or  two  members  have  suggested, 


Who  did  it?  Me/vyn  Douglas 
8 


lleton  discover  a  slight  case  of  murder  in  "Arsene  Lupin 
Returns." 
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Next  Week  1 


One  of  the  most  popular  leading  men 
on  the  screen  to-day  is  Cary  Grant, 
and  next  week  Max  Breen  writes  an 
informative  article  on  this  star  who 
looks  like  contesting  the  Clark  Gable 
crown.  In  addition  to  the  usual  features, 
Picturegoer  also  presents  an  intriguing 
story  about  Danielle  Darrieux,  the 
French  actress  who  is  expected  to  add 
a  good  deal  to  Hollywood's  glamour 
quota. 


with  the  air  of  discoverers,  that  if  London  was 
like  that  it  must  have  rearranged  its  topography 
since. 

Which,  of  course,  is  just  what  it  has  done. 

It  will  also  give  Mr.  Wilcox  time  to  build  an 
adequate  Victory  and  divers  other  ships  of  the 
period.  (Now  don't  pretend  you  didn't  know 
Anna  was  to  play  Lady  Hamilton,  who  was 
Best  Friend  and  Consoler  to  Lord  Nelson.) 

I  hope  he'll  build  some  fine  big  ships.  Practi- 
cally every  sea  fight  picture  we  have  ever  tried 
to  do  has  been  ruined  by  the  inclusion  of  those 
table-model  galleons,  which  are  dear  to  the 
heart  of  the  Special  Effects  department  but  not 
quite  so  convincing  on  the  screen. 

Mind  you,  it  takes  a  bold  producer  to  stage  the 
Battle  of  Trafalgar,  with  production-costs  what 
they  are  and  British  film  finance  so  hard  to 
come  by ;  but  Herbert  Wilcox  is  a  bold  producer, 
and  moreover  the  City  must  come  rushing  to 
him  with  bags  of  gold  after  his  spectacular  suc- 
cess with  Victoria. 

A  Divinity 

•  Mind  if  I  turn  and  look  back  for  a  minute  ? 

I  remember  The  Divine  Lady. 

That  was  the  Lady  Hamilton  silent  picture, 
and  I  think  perhaps  everyone  who  saw  it  does 
remember  it. 

A  lady  who  seemed  as  near  divine  as  makes  no 
matter  played  the  title-role;  her  name  was 
Corinne  Griffith,  and  she  was  one  of  the  loveliest- 
looking  women  who  ever  occupied  the  centre  of 
the  Hollywood  stage. 

And  this,  as  far  as  I  remember,  was  the  only 
really  important  picture  in  which  she  ever 
played,  though  she  was  in  about  a  score  of  other 
films. 

Anna  Neagle  will  not  have  to  compete  with 
her,  for  the  vast  majority  of  picturegoers  to-day 
probably  never  even  heard  of  Corinne  Griffith, 
though  it  seems  to  us  elders  only  yesterday  that 
she  was  over  here,  playing  at  Elstree  in  the 
Michael  Arlen  story  Lily  Christine. 

Actually  it  must  be  six  years  or  more;  well, 
well  !  And  again,  well,  well  ! 

A  Grand  Cast 

•  There  was  a  grand  cast  in  that  early  version ; 
Victor  Varconi  played  Lord  Nelson,  H.  B. 

Warner  was  Sir  William  Hamilton  (and  I  don't 
see  why  he  shouldn't  be  it  again),  Ian  Keith  was 
the  wayward  Emma's  first  love,  Captain  Hardy 
was  played  by  Montague  Love,  and  the  other 
names  .  .  .  well,  the  other  names  wouldn't 
mean  very  much  to  you  to-day. 

Except  one;  the  part  of  Mrs.  Hart  was  played 
by  an  actress  who,  alas,  is  not  here  to  play  the 
same  part  in  the  talkie  version;  her  name  was 
Marie  Dressier. 

The  flashback  is  now  over,  ladies  and  gentle- 
men, and  my  only  excuse  for  thus  indulging  the 
well-known  weakness  of  the  veteran  is  that  it 
gives  you  a  chance  to  decide  who  you  would  like 
to  put  in  that  cast — su  pposing  that  Herbert 
Wilcox  would  take  any  notice  of  you,  which, 
take  it  from  me,  he  won't. 

Colourful 

•  As  I  write  this  they  haven't  thought  of  a 
title  for  this  new  version,  but  it's  to  be 

entirely  in  Technicolor,  I'm  glad  to  say,  and 


John  Howard  and  Louise  Campbell  are  making  quite  a  name  as  a  team  in  the  "Bulldog  Drummond"  series. 
Here  they  are  in  the  latest,  "Bulldog  Drummond's  Peril." 


February  12,  1938 

the  story  is  to  do  an  interesting  thing  -trace  the 
lives  of  the  two  people  most  concerned,  the 
blacksmith's  daughter  and  the  country  clergy- 
man's son,  in  a  kind  of  parallel  until  the  moment 
when  they  meet. 

This  will  be  the  second  colour  film  whose 
action  takes  place  against  the  background  of  the 
Napoleonic  War;  the  first  (do  you  remember?) 
was  Becky  Sharp,  but  we  had  precious  little 
warfare  in  that 

This  time  we  are  to  have  not  only  Trafalgar 
but  also  the  Battle  of  the  Nile  thrown  in  for 
good  measure. 

The  only  other  member  of  the  cast  yet 
announced  is  Stuart  Robertson,  Anna  Neagle's 
baritone  brother,  who  will  sing  sea-chanties. 

Herbert  Wilcox  is  going  to  direct  it  personally; 
I  feel  this  is  going  to  make  history,  not  only  for 
him,  but  for  our  studios;  keep  vour  eye  skinned 
for  it. 

A  Surprise 

•  Here's  a  bit  of  casting  that  surprises  me 
rather. 

Erich  Pommer  has  been  looking  for  a  girl  to 
play  opposite  Charles  Laughton  in  his  new  film 
St.  Martin's  Lane. 

The  role  is  that  of  "Libby,"  and  Libby  is  a 
girl  who  can  sing  and  dance,  and  who  makes  a 
hit  in  the  West  End  after,  I  gather,  springing  up 
from  a  humble  origin,  very  much  in  the  nature 
of  Jessie  Matthews. 

In  fact,  I  had  a  kind  of  idea  that  Pommer 
and  the  director  of  this  film.  Tim  Whelan,  might 
discover  a  brand-new  Jessie  Matthews  for  us; 
goodness  knows  we  can  do  with  some  more  like 
her. 

But  no.  The  part  has  now  been  cast,  and  the 
player  chosen  is  no  other  than  our  little  friend 
Vivien  Leigh,  who  has  been  lent  by  Alexander 
Korda  for  the  occasion;  in  fact  it  now  appears 
that  she  was  intended  for  the  part  all  the  time, 
but  couldn't  be  signed  up  until  Korda  returned 
from  Hollywood  to  say  "Oke. 

Query.  In  fact,  four  queries. 

(a)  Can  Vivien  already  sing  and  dance  well 
enough  for  the  purpose  ? 

(6)  If  not,  will  she  learn  both  arts  specially 
for  this  film  ? 

(c)  Or  will  a  double  or  doubles  be  employed 
for  those  scenes  ? 

(d)  Or  will  the  part  be  re-vamped  to  fit 
Vivien  ? 

I'll  try  and  find  out  and  let  you  know. 

Uglification 

•  I'm  looking  forward  to  seeing  Laughton  as  a 
professional    queue    entertainer;    and  I'm 

sufficiently  enamoured  of  London's  theatre 
world  to  be  keen  to  see  it  adequately  repre- 
sented on  the  screen. 

And  I  don't  mind  betting  you  are  too;  the 
edge  of  that  mantle  of  glamour  touches  us  all 
sooner  or  later. 

Another  important  film  that  has  just  gone  into 
production  at  Elstree  is  Lover's  Knot,  which  my 
old  friend  Paul  Stein  is  directing  for  Associated 
British. 

After  deliberately  glamorising  Diana 
Churchill  for  Housemaster  (and  to  my  mind  she 
put  up  a  first-rate  performance  in  that),  they 
have  just  as  deliberately  de-glamorised  her  for 
Lover's  Knot,  in  which  she  plays  a  Cinderella 
role. 

By  way  of  variation,  the  Ugly  Sisters  are 
represented  by  a  particularly  lovely  sister,  Jean 
Muir,  who  plays  the  popular  and  pleasure- 
loving  member  of  the  family,  while  Diana,  with 
her  hair  scraped  back  into  a  bun,  and  wearing 
low-heeled  shoes  and  the  most  unglamorous 
togs  I  have  ever  seen  her  in.  sits  home  and 
thinks  hard — and  does  the  housekeeping. 

Who  Gets  Him? 

•  But  when  it  comes  to  a  contest  in  man- 
getting,  who  usually  gets  her  man  ?  Is  it  the 

heartless  butterfly,  or  the  patient  little  brown 
mouse  who  suddenly  emerges  from  her  chrysalis 
and  becomes  a  star?  (That  ought  to  get  the 
week's  prize  for  mixed  metaphor.) 

Students  are  allowed  four  seconds  in  which  to 
answer  this  question. 

Certainly  the  man  in  this  case  is  rather  better 
worth  a  girl's  striving  for  than  most,  being  rather 
more  of  a  man  than  is  usual. 

So  far  I  haven't  met  him ;  every  time  I've  been 


to  the  studio  he's  been  somewhere  else.  But  from 
his  portraits  and  stills  I  should  say  he's  one  of 
the  best  male  discoveries  that  British  films  have 
made  for  some  time. 

His  name's  Peter  Murray-Hill;  I'll  be  telling 
you  more  about  him  later.  Remind  me  next 
week,  will  vou  ? 

Gang's  All  Here 

•  Diana  and  Jean  have  a  fluttery  mother  in 
this,  and  Iris  Hoey  is  she,  if  we  must  be  gram- 
matical. Iris  is  very  good  at  this  kind  of  thing. 

She  also  has  a  peppery  Brigadier  for  a  father, 
and  Fred  Emney,  who  is  on  long  contract  to 
Associated  British,  is  taking  care  of  that  char- 
acter. 

Another  member  of  the  family  is  Athene 
Seyler,  who,  I  gather,  plays  a  kind  of  grand- 
mother-cum-fairy-godmother.  and  I  can  tell  you 
right  now,  from  here,  without  looking,  and  with 
one  hand  tied  behind  me,  that  she's  making  a 
first-class  job  of  it — -because  she  always  does. 

Judy  Kelly  is  in  the  cast  too,  but  I'm  not 
quite  clear  what  character  she's  playing.  I  hope 
she's  doing  a  spot  of  vamping;  Judy's  an 
accomplished  vamp. 

Do  I  have  to  mention,  by  the  way,  that  there's 
a  very  strong  cast  for  this  film  ? 

No,  I  thought  you'd  have  guessed. 

Watch  For  It 

•  I  believe  John  Halifax,  Gentleman,  is  going  to 
prove  one  of  the  season's  most  important 

pictures. 

It's  not  the  first  costume  picture  which  George 
King  has  tackled  down  at  Sound  City,  for  he 
made  Remember  When  ?  the  hilarious  bicycling 
story. 

This  is  one  of  those  productions  in  which  the 
make-up  man  works  overtime,  for  the  story  pre- 
sents the  characters  at  ages  ranging  from  22  to 
60. 

As  far  as  I  know  it's  the  first  time  Nancy 
Burne  has  played  a  part,  at  least  in  a  film,  which 
necessitated  her  growing  old.  So  far  I've  only- 
seen  her  as  an  English  rosebud,  and  I  must  say 
she's  a  singularly  attractive  one. 

In  this  she  plays  the  part  of  Ursula  March,  who 
later  becomes  Mrs.  Halifax;  and  her  spouse  is 
played  by  John  Warwick,  whose  long-delayed 


entry  into  important  parts  and  important  films 
has  been  occurring  lately. 

He's  a  virile  Australian,  and  from  such  of  his 
work  as  I've  seen  in  "quickies"  he's  earned  his 
chance  at  something  a  little  better. 

Exciting 

•  There  are  some  pretty  exciting  incidents  in 
the  story,  as  I  remember  it  (I'm  one  of  the 
three  million  or  so  who  are  supposed  to  have 
read  it),  and  I  believe  all  these  highlights  are 
being  kept  in  the  film  version,  with  quite  a  few- 
added  for  good  measure. 

For  instance,  the  strike  riot  scenes  in  the  vil- 
lage of  Norton  Bury,  when  the  villagers  and  mill- 
workers,  starving  and  penniless,  find  the  bank 
closed ;  and  there  are  also  some  exciting  sequences 
in  which  the  Lord  of  the  Manor's  coach  dashes 
down  the  village  street  and  wrecks  the  invalid 
chair  containing  John's  crippled  friend,  Phineas, 
and  when  John's  blind  daughter  is  trampled  to 
death  by  horses. 

So  far  this  is  the  most  ambitious  subject 
tackled  by  George  King  and  his  enchanting  wife. 
Odette,  and,  as  I  think  I  mentioned  above,  I 
shouldn't  be  at  all  surprised,  from  what  I've  seen 
in  the  studio,  if  it  turns  out  a  winner 


"SNOW  WHITE" 
SERIAL 

:  IMMENSE  interest  has  been   aroused   by  \ 

j  *  the  publication  in  serial -picture  form  of  i 

:  Walt  Disney's  great  full-length  masterpiece  • 

j  "Snow  White  and  the  Seven  Dwarfs,"  now  i 

:  appearing  in  "Mickey  Mouse  Weekly,"  every  j 

j  Friday. 

\       Don't  miss  this  week's  episode!  You  can  j 

i  meet  the  lovely  heroine  of  this  great  fairy  \ 

\  story,  her  villainous  Step-Mother,  the  Queen,  : 

j  and  her  Prince  Charming  and  follow  their  • 

•  adventures  in  every  "reel"  of  "Snow  White"  i 

i  as  presented  in  "Mickey  Mouse  Weekly."  j 

j  Place  a  regular  order  with  your  newsagent  \ 

!  TO-DAY. 
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oil  up,  roll  up,  ladies  and  gents  to  see  movieland's  monster  attractions 
verything  from  strip-tease  to  Aimee  McPherson's  Temple. 


NO  visitor  to  Hollywood  comes  away 
without  carrying  recollections  of 
what  I  call  the  sideshows.  There 
are  hundreds  of  them,  and  the 
ones  you  remember  will  depend 
on  what  sort  of  person  you  are.  Down  in 
Los  Angeles,  for  instance,  strip-tease  theatres 
were  popular  till  they  were  banned  through- 
out America.  Why  they  were  popular  I  do 
not  know,  judging  by  the  audiences  which 
were  made  up  chiefly  of  middle-aged, 
apparently  happy  men  and  women,  who  sat 
phlegmatically  either  chewing  gum  or  pea- 
nuts, stopping  only  to  murmur  now  and 
then,  "Sey,  is  that  kid  an  artiste,  or  is  she 
an  artiste  ? — or  some  similarly  illuminating 
remark.  The  poor  artistes  themselves  seemed 
to  take  the  business  rather  seriously;  some- 
thing to  be  done  twice  nightly  in  order  to  be 
able  to  undress  normally  when  bedtime 
came. 

On  a  different  plane  entirely,  and  to  me 
extremely  attractive,  is  a  locality  known  as 
Olvira  Street.  This  is  the  Mexican  quarter 
and  one  of  the  most  colourful  and  picturesque 
spots  you  could  find — the  more  so  because 
it  is  within  a  stone's  throw  of  a  pretty 
squalid  quarter  where  ominous  looking  men 
stand  in  dark  corners  and  stare  at  you  from 
the  shadows  as  you  pass  by. 

Olvira  Street  is  really  a  street,  narrow,  but 
with  red  brick  paving  across  its  whole  width 
instead  of  a  roadway  with  pavements.  In  the 
centre  of  the  street,  running  its  whole  length, 
are  stalls  loaded  with  all  sorts  of  odd  things 
calculated  to  attract  the  visitor's  eye. 

There  are  queer  sweets,  shaped  like  miniature 
umbrellas,  which  I  was  told  were  Mexican 
lollipops;  attractive  and  colourful  ornaments, 
both  bizarre  and  beautiful,  made  from  coloured 
pieces  of  horn;  rosaries  and  statues;  guitar 
players,  sandal  makers  who  will  measure  your 
feet  and  turn  you  out  a  cute  pair  of  beach  shoes 
in  about  ten  minutes;  and  all  sorts  of  hats,  mats, 
coats,  shawls  and  haircombs. 


At  the  side  of  the  street  are  open-fronted  houses 
occupied  as  shops  and  as  you  pass  by  a 
queer  combination  of  smells  attract  and  repulse 
you  by  turn.  There  are  the  candle-makers, 
for  instance,  who  use  sweet-smelling  wax  and 
who  will  make  you  candles  of  any  shape  and 
size  while  you  wait,  jabbering  away  the  while 
in  pidgin  English  with  bits  of  their  native 
Mexican  tongue  thrown  in.  Then  there  are  the 
restaurants  where  native  dishes  made  chiefly 
of  cayenne  pepper  are  served  while  street  arabs, 
in  coloured  straw  sombreros  sing,  dance  and  play 
guitars  for  the  dimes  you  toss  at  them. 

One  of  the  happiest  men  in  the  world  lives  in 
Olvira  Street.  He  is  a  young  Bohemian  artist 
who  sits  on  a  low  stool  and  dreams  till  someone 
comes  along  who  wants  his  caricature  drawn. 
Then  Wolo,  as  he  calls  himself,  rouses,  starts 
drawing  with  his  charcoal  and  chats  about  his 
native  Switzerland  while  he  commits  an  atrocity 
for  which  he  charges  you  the  small  sum  of  two 
dollars.  Then  he  rolls  up  the  drawing,  you  take 
it  away  and  Wolo  relaxes  again  till  the  next 
customer  comes 

As  a  matter  of  fact  he  is  a  good  caricaturist 
and  a  better  artist  He  has  caricatures  of  nearly 
all  the  well-known  people  in  the  v/orld  hanging 
up  in  his  little  shop    He  also  h*s  a  sense  of 
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humour,  for  one  of  the  most  prominently 
displayed  is  a  large  and  very  funny  draw- 
ing of  mammouth  Man  Mountain  Dean. 
He  also  has  caricatures  of  Queen  Mary 
and  the  Duke  of  Windsor,  Lloyd  George 
and  Hitler. 

One  could  spend  a  good  many  interest- 
ing hours  in  Olvira  Street  even  though  it 
is  one  of  the  places  every  visitor  to 
Hollywood  is  told  he  "must"  see.  It  is 
certainly  a  little  bit  of  Mexico  dropped 
where  it  does  not  belong. 

The  side-show  of  Hollywood,  of  course, 
is    Aimee    McPherson's  world-famous 
Temple.    It  is  a  large  place,  rather  like 
the  Dome,  at  Brighton.  But  compari- 
sons cease  after  the  architectural  one 

Outside,  in  huge  neon  lights  Aimee 
advertises  her  sermon  in  a  way  calcu- 
lated to  iaise  a  smile  and  bring  the 
people  in.  On  the  evening  I  went 
there  the  text  was  announced  as 
"To-night  !  Samson's  Haircut  !" 

And    inside    we    actually  saw 
him  get  his  hair  cut. 

The  service  was  more  like  a 
nightmarish  revue  than  anything  I 
had  ever  seen  in  a  building 
devoted  to  religion. 

The  interior  is  extremely  spacious 
— the  more  people  the  more 
dollars  to  be  gathered  at  the 
collection.  Up  on  one  side  is  a  beautiful  stained 
glass  window  depicting  Christ.  Opposite,  and  to 
the  right  of  the  platform  (used  rather  like  a 
stage  !)  were  Aimee's  choirgirls,  known  as 
"angels"  and  dressed  in  flowing  white  robes, 
with  haloes  fixed  at  the  backs  of  their  heads. 

Immediately  in  front  of  the  platform,  in  the 
orchestra  pit,  there  was  a  full-sized  jazz  band. 
Aimee  frequently  tells  her  followers  that  religion 
is  not  meant  to  make  people  sad,  but  happy,  so 
jazz  is  O.K. 

When  it  is  time  for  the  service  to  begin,  Mrs. 
McPherson  makes  her  entrance  from  the  wings 
of  the  stage,  robed  in  a  flowing  white  gown  and 
with  her  arms  full  of  flowers.  She  immediately 
invites  all  those  who  have  not  been  there  before 
to  stand  up,  and  to  each  she  throws  a  flower.  If 
there  are  a  lot  of  first-nighters,  several  men  help 
her  throw  the  favours. 

Occasionally  Aimee  finds  a."  personage  "  in  her 
congregation.  She  did  on  this  evening — "Our 
old  friend  the  Police  Chief  of.  .  .  .  Well,  well  ! 
Glad  to  have  you  with  us.  chief.  Give  the  chief 
a  great  big  hand  ! " — and  Aimee  led  the 
applause  while  the  police  chief  took  his  bows. 

It  should  be  mentioned  that  the  evangelist 
has  her  own  broadcasting  station  in  the  temple, 
and  all  her  services  are  broadcast. 

During  the  first  part  of  the  service  I  thought 
I  must  have  come  on  the  wrong  night;  that  it 
was  Aimee's  Amateur  Hour,  for  she  produced  a 
music  hall  turn.  Two  boys  of  about  seven  and 
eight  respectively,  and  a  girl  of  about  six,  all 
dressed  in  cowboy  garb,  were  brought  on  to  the 
stage.  The  boys  had  saxophones  and  the  girl 
an  accordion,  and  they  promptly  began  to  give 
a  "hot"  jazz  number,  while  Aimee  withdrew 
to  the  back  of  the  stage  to  answer  a  telephone 
call  which  came  through  on  the  ivory-coloured 
instrument  which  everyone  could  see. 

But  she  was  back  to  the  microphone  soon 
enough  to  lead  the  applause  and  to  ask  the 
world,  "Are  those  kids  cute,  or  arc  they  cute, 
folk?  I'll  say  they're  cute,  and  I  guess  some- 
body'll  sign  'em  up  all  right  !  Yessir  !  " 
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There  was  an  encore,  of  course.  Then  there 
were  several  hymns  with  verses  like  lyrics, 
written  by  the  evangelist  herself,  and  set  to 
jazz  music  played  by  the  orchestra. 

Finally  there  came  several  announcements. 
aDd  the  sermon. 

In  delivering  this  the  preacher  got  right  down 
to  her  audience,  referring  to  Samson  as  a  "strong 
guy"  and  to  Delilah  as  a  "smart  dame." 
Furthermore,  the  points  of  the  sermon  were 
illustrated  by  a  series  of  tableaux.  Samson 
appeared  clothed  in  a  leopard  skin  loin-cloth, 
leaning  against  a  marble  pillar.  Unfortunately 
it  was  not  real  marble,  for  he  nearly  pushed  it 
over  and  managed  to  grab  it  only  just  in  time. 

Another  tableau  scene  was  of  Samson,  with 
his  head  on  Delilah's  lap,  while  she  gave  his 
long  hair  a  pretty  close  trim  with  a  pair  of 
scissors. 

The  audience — or  congregation;  I  could  not 
make  up  my  mind  which  they  were — thoroughly 
enjoyed  it  and  applauded  heartily,  while  Aimee's 
remarks  were  constantly  interrupted  by  fervent 
"allelujahs  ! " 

Once  again  the  service  was  interrupted,  this 
time  for  the  evangelist  to  receive  a  presentation. 
It  was  a  shield  bearing  the  design  of  the  Four 
Square  Gospel.  But  not  an  ordinary  shield. 
No  fear.  It  was  the  first  portable  neon  sign  ever 
made,  and  Aimee  not  only  announced  the  fact 
over  the  radio,  but  informed  all  and  sundry  the 
names  of  the  makers,  which  she  worked  in 
several  times. 

Then  the  sign  was  hung  about  her  neck  by  a 
broad  blue  ribbon  and  she  marched  up  and  down 
the  stage  switching  it  on  and  off. 

After  the  sermon  and  the  presentation,  some 
more  of  Aimee's  hymns  and  then  an  appeal 
for  the  collection.  The  latter  was  carried  out  by 
an  army  of  enthusiastic  helpers,  who  certainly 
did  what  they  could  to  make  certain  that  no  one 
missed  the  opportunity  of  "giving  to  the  Lord." 

The  nature  of  the  service  had  not  aroused  my 
religious  instincts  and  I  felt  justified  in  allowing 
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the  collection  plate  to  pass.  But  the  collector 
had  met  people  like  me  before,  apparently, 
for  he  knew  how  to  handle  the  situation. 

"Come  on,  brother,  give  !"  he  exclaimed. 

I  shook  my  head,  whereupon  he  rattled  the 
plate  to  draw  not  only  my  attention  but  that  of 
those  sitting  nearby.  Then  he  repeated  in  a 
louder  voice  :  "You've  enjoyed  it,  ain't  yer? 
Give,  brother,  Give." 

But  I  did  not  give.  All  I  did  was  to  take  away 
a  queer  idea  about  the  mentalities  of  people  who 
attend  these  gatherings  and  become  victims  of 
mass  hysteria  to  the  point  of  believing  every- 
thing, even  that  they  are  fervently  religious. 

Sometimes  Aimee  conducts  a  "dollar"  service, 
the  point  of  it  being  that  everyone  is  supposed  to 
give  a  dollar  when  the  collection  is  made,  and 
she  is  always  careful  to  give  statistics  regarding 
the  number  of  poor  people  who  have  been 
clothed  and  fed  by  the  temple  authorities. 

Aimee  McPherson  is  a  strange  woman.  At 
moments  you  are  inclined  to  believe  that  she  is 
fanatically  religious  and  at  others  that  she  is 
putting  on  a  grand  theatrical  show.  Whichever 
it  is,  her  temple  is  always  packed,  and  not  only 
by  the  lowly. 

Yet  another  side  show  which  is  interesting 
because  it  is  novel  is  the  bar  known  as — -I 
think — "The  Seven  Seas  " 


When  you  enter  this  place  you  find  a  bar  run- 
ning along  one  side,  with  a  smart  tender  in 
a  white  monkey  jacket.  Behind  him  is  a  scenic 
view  of  a  romantic  South  Seas  island,  while  on  a 
low  platform  immediately  opposite  the  bar  is  an 
orchestra  of  natives — Hawaiian  girls  in  garlands 
and  straw  skirts  and  men  similarly  dressed.  The 
men  strum  haunting  rhythms  on  string  instru- 
ments and  hum,  while  the  girls  either  rock 
themselves  to  and  fro  or  dance. 

Meanwhile,  customers  stand  at  the  bar  and 
drink  or  sit  at  small  tables 

Suddenly,  the  half  light  grows  dimmer,  there 
is  the  noise  of  a  hurricane,  and  then  the  sound  of 
heavy  rain.  It  beats  on  the  corrugated  and  straw 
roof,  and  in  a  moment  or  two,  real  water  is 
cascading  down  behind  the  bar-tender  and 
blotting  out  the  back-drop  island  scenery.  As 
suddenly  as  the  rain  starts,  it  stops  and  the  sun 
comes  out  again 

The  interlude,  I  take  it,  is  supposed  to  repre- 
sent a  tropical  storm,  but  no  one  takes  the 
slightest  notice  of  it.  The  rain  is  controlled  by 
the  bar-tender,  who,  when  he  thinks  it  is  time 
for  another  small  typhoon,  presses  a  button. 

Every  fan,  of  course,  has  beard  of  the  famous 
Grauman's  Chinese  Theatre.  This  is  merely  a 
cinema,  constructed  to  represent  Chinese 
architecture.  It  is  outside  Grauman's  that  film 
stars  try  to  achieve  lasting  fame  by  leaving 
their  footprints  or  impressions  of  their  hands 
in  wet  cement  on  the  pavement.  It  was  a  good 
idea  as  a  novelty,  but  now  the  "locals"  take 
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such  little  notice  of  it  that  the  pay-box  is  built 
over  some  of  the  impressions  made  by  stars 
who  were  famous  in  their  day. 

Many  people  will  tell  you  there  is  no  culture 
in  Hollywood.  Do  not  believe  that.  The 
population  is  truly  cosmopolitan  and  the  money 
that  they  gather  and  spend  in  the  Mecca  of  the 
Movies  buys  the  finest  brains  there  are  in  the 
world.  Such  a  collection  of  people  could  not 
be  without  culture,  although  it  is  equally  true 
that  the  monetary  side  of  the  business  collects 
also  those  who,  it  must  be  admitted,  are  crude. 
But  I  should  not  say  they  were  in  the  majority. 

One  monument  to  culture  is  the  famous 
Hollywood  Bowl,  a  great  open-air  stadium  where 
fine  orchestral  music  is  played  by  the  world's 
leading  musicians.  Even  Garbo  goes  to  the  Bowl 
occasionally. 

Culture  or  no,  however,  no  one  can  deny  that 
there  are  more  beautiful  women  there  to  the 
square  mile  than  in  any  other  spot  on  earth 
If  you  stop  at  a  "pull-in"  cafe  (a  place  where 
you  drive  in,  order  a  meal  without  getting  out 
of  your  car  and  have  it  brought  on  a  tray  which 
fits  on  your  car  door)  you  will  be  dazzled  by  the 
beauty  of  the  uniformed  girl  who  comes  out  to 
serve  you. 

If  you  go  into  any  of  the  shops  you  will  have 
the  same  experience,  and  as  you  walk  through 
the  lobbies  of  hotels  and  restaurants  you  see  a 
surfeit  of  beauty.  All  the  girls  are  lovely  to  look 
at;  all  exceedingly  well  groomed,  and  all  highly 
intelligent. 

It  is  in  these  serving  girls  that  you  sense 
rather  than  see  the  heartbreak  of  Hollywood. 
For  nearly  all  these  women  rushed  to  the  film 
centre,  determined  to  crash  their  way  on  the 
screen;  to  assault  Dame  Fortune  and  wrest 
success  from  her.  But  soon  after  they  arrived 
they  discovered  that  it  is  impossible  to  get 
farther  than  the  outside  of  the  studio  gates. 
Most  of  them  hang  on,  dress  smartly  at  the 
expense  of  their  health,  and  mix,  as  far  as  they 


can,  in  the  places  where  film  executives  eat 
when  disengaged  from  the  labours  of  the  studios. 
Their  own  hope  is  that  they  will  be  "spotted" 
and  given  a  screen  test.  Their  chances  are  about 
a  million  to  one  against.  Yet  they  hang  on  hope- 
fully. Finally  they  either  borrow  or  beg  the 
money  to  go  home,  or,  if  they  are  lucky,  get  a 
job  in  a  drugstore,  serving  soft  drinks  and  sand- 
wiches from  morning  till  night;  or  in  a  depart- 
mental store.   And  there  they  remain. 

Except  for  this  aspect,  Hollywood,  I  think,  is 
a  lovely  place.  But  never  be  tempted  to  go 
there  "on  the  chance"  expecting  that  your 
fate  will  be  different  from  that  of  thousands  of 
other  girls.  Don't  go  there  at  all  except  as  a 
visitor,  with  enough  money  to  pay  your  way, 
including  your  fare  home,  or  unless  you  have  a 
signed  contract  that  has  been  handled  by  a 
reliable  agent. 

To  sum  the  place  up.  I  think  I  should  call 
it  a  grand  experience 
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Frances  Farmer  has  a  reputa- 
tion for  being  "difficult" — 
but  she  has  rendered  Hollywood 
one  valuable  service,  as  here  related 

by  Max  BREEN 


NO  one  can  possibly  accuse  me  of 
being   prejudiced    in    favour  of 
Frances  Farmer. 
She  is  young,  she  is  talented, 
she  is  lovely  to  look  at,  her  friends 
say  she  is  delightful  to  know,  and  for  all  I 
can  tell  she  may  be  Heaven  to  kiss. 
I  shouldn't  be  a  bit  surprised. 
But  I  happen  to  be  a  fellow  who  has  lived 
and  worked  in  the  theatre,  among  theatre 
people,  whom  I  consider  to  be  in  some  ways 
the  salt  of  the  earth,  with  the  sharp  flavour 
of  salt  as  well  as  its  preserving  qualities. 

1  am  no  upholder  of  tradition  for  its  own 
sake;  tradition  can  be  a  rank,  pernicious 
weed  that  coils  itself  about  our  life  and 
chokes  it. 

But  it  can  also  be  a  means  of  preserving 
fine  qualities;  and  the  chief  tradition  of  the 
theatre  is  one  which  has  been  its  prop  and 
mainstay  and  proud  banner,  all  in  one — the 
tradition  of  loyalty  to  the  Theatre. 

You  wouldn't  be  a  picturegoer  if  you  weren't 
familiar  with  that  banal,  overworked  phrase 
"The  show  must  go  on"  which  has  been  mis- 
used as  a  pivotal  point  or  tear-duct  in  a  hundred 
backstage  musical  weepies. 

Yet,  in  spite  of  all  that,  it  represents  a  rare 
and  vital  principle  which  real  theatre  people 
(and  fortunately  that  includes  an  overwhelming 
majority  of  workers  in  the  theatre)  accept  and 
maintain — the  principle  of  putting  the  welfare 
of  the  theatre  before  personal  considerations. 

This  spirit  has  been  carried  into  the  film  studios, 
though  somehow  it  has  never  grown  to  mean  as 
much  there  as  it  does  in  the  theatre;  perhaps 
because  there's  more  time  to  spend  on  petty 
differences  of  opinion,  more  money  to  squander 
on  delays,  and  no  set  time  for  the  curtain  to 
go  up. 

But  an  actor  is  an  actor,  whether  he  is  "walk- 
ing the  boards"  or  working  on  the  set,  and  1 
cannot  get  it  into  my  head  that  these  people  who 
"throw  temperaments"  and  go  high-hat  and 
difficult,  walking-out  on  productions  and  leaving 
thousands  of  pounds  of  other  people's  money  to 
be  unproductive  or  to  be  wasted  altogether  (to 
say  nothing  of  their  fellow-artistes'  efforts  and 
livelihood)  are  any  more  admirable  in  the  film 
studios  than  in  the  theatre. 

Frances  Farmer,  justly  or  unjustly,  has  gained 
a  reputation  for  being  "difficult" — especially  in 
the  often  embarrassing  but  highly  necessary 
matter  of  publicity. 

I  don't  suppose  any  ambitious  rising  young 
actress  relishes  the  idea  of  posing  for  "leg-art," 
as  it  is  quaintly  termed,  as  if  she  were  some  half- 
baked  chorus-girl.  You  can't  blame  her.  But 
it's  all  part  of  the  machine  which  has  been  slowly 
and  laboriously  built  up  in  Hollywood  so  that 
little  cinema  usherettes  with  ambitions  to  act 


may  become 
princesses  of  the 
earth   and  world 
celebrities,    all  in 
the  wink  of  an  eyelid . 

I  wonder  if  Frances 
Farmer  has  forgotten 
that  three  years  ago  she 
was  a  little  cinema  usher- 
ette with  ambitions  to  act? 

Certainly  she  has  more 
than  mere  prettiness;  cer 
tainly  she  had  more  than  a 
mere  desire  to  act — she  had  a  burning,  implac- 
able ambition  and  determination,  so  that  every 
free  minute  was  spent  in  the  local  Little  Theatre 
Club,    of    which    she    became    the  moving 
spirit. 

And  she  had  knowledge — partly  instinctive, 
partly  gained  by  painstaking  study  when  other 
girls  were  "  having  fun.  " 

She  had  such  knowledge  that  she  argued  her 
way  all  through  the  production  of  Come  and 
Get  It,  and  gained  victory  after  victory  over  the 
expert  directors  and  producers  and  technicians 
— and  proved  herself  right  by  being  a  bigger 
success  in  it  than  any  girl  can  reasonably  expect 
to  be  when  the  star  part  belongs  to  Edward 
Arnold. 

Some  say  that  gave  her  swelled  head ;  maybe 
it's  enough  to. 

In  any  case,  she  has  a  reputation  of  being  a 
sharp  pain  in  the  side  to  publicity  departments, 
and  no  friend  to  film-journalists  either. 

So  now  you  know  why  I  can  fairly  claim  not 
to  be  prejudiced  in  her  favour. 

In  spite  of  that,  I  applaud  her  heartily,  and 
this  is  why. 

She  has  broken  down  a  tradition. 

Last  October  Frances  asked  for,  and  readily 
obtained,  leave  of  absence  for  six  months  from 
the  Paramount  studios,  so  that  she  might  go 
and  play  on  the  Broadway  stage — thereby 
forfeiting  her  chance  of  playing  in  Beau  Geste. 

Her  reason  is  said  to  be  that  she  was  dis- 
satisfied with  parts  offered  to  her  recently. 
Paramount' s  reason  for  letting  her  go  need  not 
be  inquired  into  too  closely — though  I  remember 
the  deep  sigh  of  relief  that  went  up  on  the  Radio 


W-     yn  V>°*    w-  %0  ? 


lot  when  Katharine  Hepburn  went  to 
Broadway  to  play  in  The  Lake. 

That  colossal  flop  of  Katie's  started 
something;  it  began  a  tradition — 
and  a  thoroughly  bad  tradition  at 
that. 

V  14  started  people  saying,  "It's 

',      ~  ^  no  use  for  a  movie-star,  even 

.  ^^g^'  with  stage  experience,  to  go  to 

'^^r  Broadway  thinking  she  can 

>^  -  act.  She  just  can't,  that's 

'      -  i  '  '*  all." 

This  was  followed  by 
Henry  Fonda,  Sylvia  Sidney,  and  Gloria  Dickson 
all  going  into  stage  plays  in  New  York  that  just 
opened  and  shut  like  an  opera-hat. 

"Ah  !  You  see  !"  said  the  wise  ones  bitterly. 
"  That  proves  it  !  These  people  were  experienced 
stage  players  before  they  ever  came  into  films, 
and  now  look  !  They  flopped  !  Something 
happens  to  you  in  Hollywood.  You  forget  how 
to  act." 

And  thus  another  tradition  was  born. 

This,  however,  was  one  of  those  traditions 
which  want  slapping  down  as  soon  as  possible, 
being  based  on  a  lie.  Certainly  it's  true  that  a 
good  film  actress  is  not  necessarily  a  good  stage 
actress;  but  it's  utterly  false  to  say  that  she 
can't  be. 

Anyway,  Frances  went,  and  played,  and 
conquered ;  that  is  to  say,  she  was  a  success  in  a 
difficult  part,  and  earned  much  praise  from 
critics  who  were  getting  all  ready  to  yell  "Yah  ! 
Katie  ! "  at  her. 

And  thus  a  bad  young  tradition  is  busted  wide 
open,  with  Frances  standing  triumphantly  with 
one  neat  foot  resting  on  the  carcass,  and  pre- 
sumably more  sure  of  herself  than  ever. 

Well,  the  only  excuse  for  a  girl  being  invari- 
ably sure  she's  right  is  to  be  right — and  so  far 
Frances  has  been. 

I'm  hoping,  however,  that  when  she  returns 
to  Hollywood  she  will  have  learned  something 
about  that  fine  stage  tradition  I  was  talking  about. 

It  won't  do  her  any  harm  as  an  actress,  and  it 
would  certainly  rid  a  lot  of  minds  of  the  earnest 
wish  to  give  her  just  one  big,  kind,  improving, 
brotherly  spank. 
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New!  — these  Creams  now  6/wg  to  W)men 

/Aeactive  "Skin-Vitamin" 


LABORATORY  TESTS  were  con- 
dueled  (or  more  than  three  years.  They 
proved  the  amazing  benefits  that  were 
received  when  the  "  skin- vitamin"  in 
Pond's  Creams  was  used  on  the  skin. 


1 First,  the  tests  showed 
that  when  the  diet  lacked 
the  "skin-vitamin,"  the  skin 
became  harsh,  scaly,  old- 
looking.  The  microscope 
revealed  that  oil  glands  were 
dried  up.  cells  were  flattened, 
the  under  -  tissues  were 
shrunken. 


2 Then  Pond's  Cream,  to 
which  the  "skin-vita- 
min "  had  been  added,  was 
used  daily  for  three  weeks. 
With  Just  these  applications 
of  Pond's  Cream  to  supply 
the  "skin-vitamin,"  the  skin 
improved  almost  magically. 
It  became  satiny  smooth, 
clear,  healthy. 


3 Scientific  observation 
showed  that  the  oil 
glands  were  healthy  again. 
The  dried-up,  flattened  skin 
cells  were  rounded  out.  The 
shrunken  tissueswere 
normal  once  more. 


ALLY  women  were  given  Pond's  Cream  containing  the 
skin- vitamin"  to  test  —  women  who  regularly  used  creams. 
They  used  the  new  cream  faithfully  for  4  weeks.  Three  out  of  four 
asked  for  more.  They  said:  "My  skin  is  so  much  smoother." 
"Pores  are  smaller."  "My  colour  Is  fresher."  "Lines  are 
disappearing." 

Exposure  is  constantly  drying  the  "  skin- vitamin  "  out  of  your 
skin.  Moreover,  too  little  of  this  vitamin  may  be  reaching  your 
skin.  For  though  it  is  in  food,  the  body  often  uses  it  up  to  repair 
internal  tissue.  If  your  complexion  shows  any  sign  of  deficiency 
in  "skin-vitamin" — if  it  is  at  all  rough,  dull,  coarse  —  then  today 
try  Pond's  Cream  with  the  "  skin- vitamin." 


FOUR  YEARS  AGO  scientists  first  noticed 
that  when  one  certain  vitamin  was  applied  to 
bums  or  wounds,  the  skin  healed  with  marvellous 
quickness. 

They  found,  too,  that  certain  harsh  skin  con- 
ditions w  ere  due  to  lack  of  this  vitamin  in  the  diet. 

They  discovered  why — this  vitamin  is  essential 
for  rebuilding  skin  tissue.  It  aids  in  making  skin 
healthy  and  beautiful. 

Pond's  asked  a  group  of  leading  biologists  to 
put  this  "skin-vitamin"  into  Pond's  Creams  and 
test  the  effects.  Research  work  continued  for 
more  than  3  years.  The  astonishing  results  are 
told  above. 

NOW  IN  POND'S  CREAMS 


Now  Pond's  offer  you :  Pond's  Vanishing  Cream 
containing  the  "skin-vitamin,"  Pond's  Cold 
Cream  containing  the  "skin-vitamin." 

In  the  same  Pond's  Creams 
Pond's  Creams  are  unchanged  except  for  the 
new  ingredient — not  Vitamin  F,  not  Vitamin  B, 
not  the  sunshine  vitamin,  not  the  orange-juice 
vitamin,  not  the  irradiated  vitamin.  It  is  the 
"skin-vitamin" — Vitamin  A. 

Every  jar  and  tube  of  Pond's  Creams  now  at 
chemists  and  stores  contains  the  "  skin-vitamin." 
The  Creams  sell  at  the  same  prices — in  the  same 
jars  and  tubes.  You  use  them  as  before.  Today 
get  Pond's  Cream  with  the  "skin-vitamin." 


POND'S  VANISHING  CREAM  softens  and  smooths 
the  skin  instantly  for  powder ;  nourishes ;  holds  powder 
on.  Use  it  before  powdering.  Use  it  at  bed-time.  IT 
NOW  CONTAINS  THE  ACTIVE  "SKIN-VITAMIN." 

POND'S  COLD  CREAM  cleanses,  clears,  softens  and 
smooths  the  skin.  Pat  it  in  briskly,  to  stimulate  the 
under  -  ski  n  ;  it  fights  off  blackheads,  blemishes ;  reduces 
pores;  nourishes;  smooths  out  lines.  Use  it  at  night, 
in  the  morning  and  to  remove  powder.  IT  NOW  CON. 


Pond's  Creams  look  the 
same  as  before.  Jars  and  tubes 
are  unchanged  except  for  a  small  S.V. 
on  the  label  indicating  that  the  creair 
contains  the  "skin-vitamin." 
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C.  Aubrey  Smith  as  he  appears  in  his  late 
picture,  Samuel  Goldwyn's  "  The  Hurricane 


FORTY-EIGHT  years  ago,  C.  Aubrey 
Smith  "died"  in  South  Africa,  a 
victim  of  typhoid  fever.  On  July  21 
last  he  celebrated  his  74th  birthday 
by  being  "drowned"  for  his  final 
film  scene  of  Samuel  Goldwyn's  The 
Hurricane. 

No  mere  professional  death  was  Smith's 
South  African  passing.  Duly  recorded  in  the 
obituary  columns  of  London  newspapers, 
it  had  all  the  official  trimmings  short  of 
actual  burial.  Reading  his  own  death 
notices  later,  while  still  very  light-headed 
from  fever.  Smith  says  they  almost  con- 
vinced him  he  was  a  ghost. 

"It  happened  in  the  winter  of  1889-90," 
the  veteran  character  actor  recalls.  "I  had 
gone  with  the  All-England  cricket  team  on 
a  tour  of  South  Africa.  Johannesburg  was 
a  young  boom  city  then,  a  typical  gold  rush 
town.  The  water  supply  was  contaminated, 
and  almost  all  of  our  crowd  came  down  with 
typhoid. 

"Typhoid  wasn't  enough  for  me.  I  had 
pneumonia  and  pleurisy  along  with  it.  On  a 
Tuesday  my  case  was  given  up  as  hopeless.  On 
Friday  the  president  of  the  Wanderers  Club,  of 
which  1  was  a  member,  issued  a  call  for  the  band 
to  play  at  my  funeral  Sunday.  Some  way  the 
word  got  out  that  1  was  dead.  It  was  cabled  to 
London  and  appeared  in  the  newspapers.  My 
ow  n  people  were  notified  of  my  death." 

Smith,  of  course,  didn't  learn  about  these 
details  until  weeks  later  when  he  emerged  from 
the  fever  coma.  By  that  time  the  London  papers 
containing  accounts  of  his  death  had  reached 
Johannesburg 

After  his  complete  recovery.  Smith  stayed  on  in 
Johannesburg  for  a  couple  of  years,  working 
on  the  then  booming  stock  exchange 

"I  made  money — and  lost  it,"  he  recalls. 
"  1  don't  imagine  I  was  cut  out  for  business." 

Returning  to  England,  he  made  his  professional 
debut  as  an  actor,  and  has  been  with  stage  and 
screen  ever  since. 

"Tvc  played  everything  from  Shakespeare 
A  to  slapstick  comedy,"  he  says,  "but  I  don't 
recall  ever  having  done  a  death  scene  on  stage 
or  screen.  Somewhere  along  between  my 
cashing-out  in  Africa  and  being  drowned  in 
The  hurricane  there  must  have  been  a  profes- 
sional death  or  two.  I've  done  more  plays  than 
I  can  well  remember,  and  some  60  motion 
pictures.  But  I've  been  allowed  to  live  through 
almost  all  of  them.  When  my  character  has 
actually  died  in  a  play  or  picture,  it  has  happened 
'  offstage '  and  been  covered  with  a  line  of 
dialogue." 

As  a  matter  of  strict  fact,  Smith's  drowning  in 
The  Hurricane  is  not  a  death  scene.  In  his  role 
of  the  priest,  Father  Paul,  he  is  shown  in  a  half- 
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COM. 

"That's  C.  Aubrey  Smith,  the  best 
loved  and  most  respected  English- 
man in  Hollywood  and  at  74  still 
one  of  the  film  city's  busiest  actors. 


submerged,  doomed  church,  comforting  his 
flock  of  South  Sea  Island  natives  as  huge  waves 
beat  down  the  walls  of  the  edifice.  A  mightier 
wave  than  its  predecessors  strikes  the  church 
and  Smith  is  seen  no  more. 

For  a  man  of  seventy-four,  Smith  is  little  less 
than  a  marvel.  Rugged  and  robust,  he  is  the 
picture  of  health  and  lives  up  to  his  looks  by 
playing  cricket  regularly  and  working  harder 
than  most  young  actors  in  Hollywood. 

He  has  no  intention  of  ever  retiring  from  the 
screen,  and  says  he  is  enjoying  his  work  as  much 
to-day  as  he  ever  did.  He  took  severe  physical 
punishment  during  the  storm  scenes  of  The 
Hurricane,  but  showed  no  ill  effects  from  it. 

Had  motion  pictures  come  into  earlier  pro- 
minence as  a  medium  of  entertainment  the 
sterling  British  actor  undoubtedly  would  have 
made  his  cinema  debut  in  his  thirties  instead  of 
his  late  forties.  Years  before  he  ever  faced  a 
movie  camera  he  was  an  internationally 
renowned  actor. 

Even  so,  he  is  one  of  the  screen's  pioneers. 
His  first  film  work  was  done  in  1915.  During  the 
next  15  years  he  returned  to  pictures  at  interv  als. 
It  took  talking  productions  finally  to  woo  him 
away  from  the  stage,  however. 

To-day,  Smith  belongs  wholly  to  the  cinema 
although  his  lave  for  and  loyalty  to  the  stage 
remain  deep  and  unshaken. 

"  I'll  undoubtedly  end  my  days  in  Hollywood." 
he  says.  "  There  are  two  very  good  reasons.  In 
the  first  place  I  am  getting  splendid  oppor- 
tunities, and  keeping  very  busy.  I  like  the 
work,  the  climate,  the  environment,  and  the 
thriving  cricket  competition  we  have  developed 
here. 

"In  the  second  place,  my  wife  probably 
wouldn't  let  me  live  anywhere  else.  We  have 
found  this  the  ideal  spot  for  a  home." 

During  his  years  on  the  screen.  Smith  has 
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seen  the  character  actor  steadily  rise  from  semi- 
obscurity  to  a  position  of  dominant  importance 
in  the  industry.  His  own  portrayals,  those  who 
know  their  Hollywood  will  attest,  have  aided 
immeasurably  in  this  advancement  of  the 
character  players'  estate.  Smith  himself  take> 
no  such  credit. 

He  does,  however,  admit  that  opportunities 
for  character  actors  are  greater  to-day  than 
ever  before  in  his  long  experience. 

"In  the  early  days  of  the  films,"  he  recalls, 
"character  players  were  just  necessary  evils 
The  lovely  heroine  had  to  have  a  crabbed  old 
father  or  a  scheming  uncle.  There  must,  per- 
force, be  mothers,  grandmothers,  middle-aged 
villains,  and  kindly  old  men. 

"To-day,  the  character  player  stands  on  his 
own  merits,  is  given  roles  of  outstanding,  some- 
times stellar,  imjiortance  Youth  and  beauty 
will,  of  course,  always  be  dominant  in  the 
cinema,  where  visual  appeal  counts  for  so  much 
One  could  scarcely  expect,  for  example,  the 
public  to  be  as  interested  in  Father  Paul,  the 
aged  priest  of  The  Hurricane,  as  in  Terangi  and 
Marama,  the  vital  native  youths  played  by- 
Jon  Hall  and  Dorothy  Lamour. 

"But  Father  Paul  is  a  powerful  character, 
essential  to  the  plot  structure.  He  is,  bless  him, 
typical  of  all  that  an  actor  who  has  spent  more 
than  40  years  with  the  theatre  could  wish  for." 

Next  to  his  love  for  the  profession  to  which  he 
has  devoted  his  life  is  Smith's  passion  for 
cricket. 

In  his  youth,  the  stalwart  veteran  was  a 
famous  athlete.  Those  who  follow  the  fortunes 
of  the  Hollywood  Cricket  Club,  to  which  he  is 
president  and  team  captain,  will  tell  you  that 
he  must  have  been  very  good  indeed.  He  is  still 
a  crack  player  today,  leads  his  team  in  action 
each  week  against  clubs  which  come  from  as 
far  away  as  British  Columbia. 

In  his  undergraduate  days  at  Cambridge, 
Smith  was  captain  of  the  University  team 
There  he  was  known  as  "  Round-the-corner' 
Smith,  because  of  his  unique  style  of  bowling. 
Incidentally,  in  remembrance  of  that  nickname, 
his  Hollywood  estate  is  called  "The  Round 
Corner." 

After  leaving  Cambridge,  Smith  captained  the 
All-England  cricket  teams  which  invaded 
Australia  and  South  Africa.  And  had  there  been 
professional  cricket  circuits  to  rival  America's 
major  baseball  leagues  the  world  might  have  lost 
a  great  actor. 

As  it  was,  the  call  was  close.  Smith  originally 
had  no  thought  of  following  an  acting  career 

Born  in  London  on  July  21,  186a,  he  was 
educated  at  Charterhouse  School,  then  entered 
Cambridge  with  the  intention  of  becoming  a 
physician. 

At  Cambridge  he  got  his  first  taste  of 
theatricals,  playing  with  the  University  'a 
Amateur  Dramatic  Club.  After  his  graduation, 
he  also  appeared  with  the  Brighton  Green  Room 
Club  amateur  productions.  His  professional 
stage  debut  was  made  in  1892  on  a  provincial 
tour  with  the  Tapping  and  Cartwright  Company 
Smith  remained  in  the  provinces  two  years 
and  in  1895  received  his  first  London  chance 
with  Sir  John  Hare  in  The  Notorious  Mrs. 
Ebbsnnth.  Through  the  years  that  followed,  he 
appeared  with  the  outstanding  stars  of  England 
and  America,  was  featured  or  starretl  in  some 
76  plays,  including  contemporary  successes  and 
Shakespearean  classics. 

He  made  his  first  New  York  appearance  in 
1903-4  w  ith  Forbes  Robertson  in  The  Light  That 
Failed  and  Hamlet,  and  subsequently  made  more 
than  10  professional  trips  to  America  belore 
settling  down  in  Hollywood. 

Smith's  fir'-t  picture  work  was  done  in  New 
York  fo'  [he  1  rohman  Amusement  Corporation 
His  films  of  the  1915  era  included  Builder  ol 
Bridges  and  The  Witching  Hour 

It  was  in  1930  that  the  screen  definitely 
claimed  the  British  actor.  In  the  more  than 
40  pictures  he  has  made  since  that  date  are 
included  such  memorable  productions  as  Trade) 
Horn.  Morning  Glorv,  Queen  Christina,  Blonde 
Bomb-shell,  The  House  of  Rothschild.  The  Scarlet 
Empress,  We  Live  Again,  Bengal  Lancers,  Clive 
of  India,  The  Crusades,  China  Seas,  Little  Lord 
Faitntleroy,  Romeo  and  Juliet. 

While  establishing  himself  as  a  great  character 
actor.  C.  Aubrey  Smith  has  done  one  other  thing 
He  has  become  the  most  loved  and  respected 
Englishman  in  Hollywood 
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Julie  (Joan  Bennett)  who  had  impetuously 
married  a  playboy,  who  was  killed  in  Paris, 
returns  with  her  child  to  seek  out  her  girlhood' s 
lover. 


After  many  misunderstandings  Julie's  Aunt  (Dame  May  Whitty)  learns  that 
her  niece  and  her  former  lover  Ives  (Henry  Fonda)  have  arranged  to  get 
married. 


Following  some  clowning  amongst  his  Bohemian 
friends,  Julie's  husband  Michael  (Alan  Marshall) 
is  shot  in  a  mock  duel. 


YVTalter  Wanger's  production  deals  with  the  love  of  a  college  girl  for  a 
*V  professor  who  had  been  jilted  by  another  girl  when  he  was  younger. 
•It  ends  with  his  return  to  his  former  love.  The  cast  includes  Joan  Bennett, 
Henry  Fonda,  Dame  Whitty  and  Louise  Piatt.  „ 


One  of  Ives'  pupils, 
Brenda  (Louise  Piatt) 
falb  in  love  with  him 
and  drags  him  out  of 
his  professorial  shell. 
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FOR  TWO 


IF  Jeanette 
Dupont,  of  the 
Theatre  Com- 
ique,  Paris, 
hadn't  owed 
her  dressmaker 
three  hundred 
francs;  if  she  hadn't 
hidden  in  a  trunk 
to  avoid  the  lady 
when  she  called 
with  the  account, 
Jeanette  wouldn't 
have  been  late  leav- 
ing home  for  a 
rehearsal.  More- 
over, she  wouldn't 
have  taken  a  lift 
with  the  chauffeur 
of  a  passing  car. 
But  the  chauffeur, 
having  inadver- 
tently splashed  her 
with  mud,  was 
pressing;  the  car, 
though  Jeanette 
didn't  know  it, 
reflected  the  taste  of  its  million- 
aire owner,  Rene  Martin,  and  was 
exceedingly  comfortable.  A  slight 
collision,  avoiding  hurt  to  anyone, 
was  the  only  contretemps  on  the 
journey. 

Quite  unaware  of  the  sensation 
she  was  about  to  create  by 
arriving  at  the  stage  door  in  the 
cabriolet  of  one  of  the  richest 
men  in  Paris,  Jeanette  slipped 
into  her  practice  shorts.  The 
rehearsal  was  in  full  swing. 
Manceuveringherself  into  position, 
she  picked  up  the  step  and  came 
to  the  finale  with  her  military 
stick  raised  in  both  hands. 

Alas  !  The  rest  of  the  chorus, 
having  listened  to  the  com- 
mand previously  given  by  manager 
Jacques  to  finish  with  sticks 
lowered,  unwittingly  exposed  her 
ignorance.  Jeanette,  unable  to 
correct  her  stance,  found  herself 
facing  an  outraged  employer. 

"You  needn't  explain;  I  saw  you 
sneak  in,"  he  informed.  "I  suppose 
one  day  you're  going  to  be  a  great 
star.  Let  me  tell  you  something. 
You'll  never  be  a  star,  because  you 
must  have  determination, 
punctuality  and  grit,  plus  talent, 
none  of  which  you  seem  to  possess. 
You'll  never  get  out  of  the  chorus." 

"Then  I  must  have  them  all 
because  1  am  out  of  the  chorus,  out 
of  your  chorus  anyway.  Good-bye." 

Handing  him  her  stick  with  a 
nourish,  Jeanette  stalked  out.  By 
the  following  morning,  she  decided 
to  eat  humble  pie.  Wearing  a  belted 
black  coat,  trimmed  with  a  vast 
white  organza  bow,  her  fair  hair 
curling  under  the  brim  of  a  wide 
off-the-brow  hat,  and  carrying  a 
muff,  she  presented  herself  at  the 
door  of  Jacques  office. 

Jacques  himself,  calling  to  his 
secretary,  Clarence,  and  a  typist  to 
bring  telephone  book  and  directory, 
appeared  to  be  looking  for  data 
about    someone    named  Dupont, 
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Alas  !  the  rest  of  the  chorus,  having  listened  to  the  command  previously  given 
by  the  manager  to  finish  with  sticks  lowered  unwittingly  exposed  her  ignorance. 


among  the  papers  which  littered 
the  floor.  It  was  his  frequent  and 
justifiable  complaint  that  his  staff 
lacked  system. 

"Don't  worry  me,"  he  ordered, 
keeping  his  back  to  Jeanette. 
"Come  and  see  me  in  an  hour's 
time.  Suddenly  he  saw  her  and  his 
face  became  as  the  noonday  sun. 
"Jeanette,"  he  cried  and  forthwith 
ordered  secretary  and  typist  from 
the  room. 

"I  only  came  to  apologise  for  my 
behaviour  yesterday,"  she  began, 
failing  utterly  to  connect  up  with 
her  employer's  change  of  front.  "  I'm 
afraid  I  lost  my  temper  and  " 

"And  why  shouldn't  you?  I  like 
to  see  a  girl  with  a  bit  of  spirit." 

"Then  perhaps  you'd  forgive  me 
and  take  me  back.  I  really  can  dance 
you  know.  You've  never  seen  me 
alone.  Look."  Concentrating  on 
her  step,  looking  more  charming 
than  she  dared  hope,  she  never 
realised  that  Jacques  had  left  the 
room  until  he  was  back  again, 
flourishing  a  paper. 

"Sign  here,  please,"  he  smiled. 

"But,  Mr.  Jacques,  do  you  mean 
I'm  back  in  the  show — oh,  but  I — 
this  is  all  wrong — you're  offering 
me  the  leading  role — I  " 


T'm 
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going  to  take  a  chance. 
:'ou're  going  tobeastar,"  he  said 
solemnly,  whereupon  Jeanette  over- 
came him  almost  more  than  she 
was  overcome  herself,  by  fainting. 
Astonishment  piled  itself  on  astonish- 
ment for,  as  she  passed  the  door 
on  the  way  out,  she  was  buttonholed 
by  a  motor  salesman  who  seemed 
anxious  to  deliver  her  a  couple  of 
cars  without  even  a  cash  deposit. 

Arriving  home,  another  surprise 
awaited  her  in  the  imposing  figure 
of  her  dressmaker  who,  in  spite  of 
the  state  of  Jeanette's  credit,  had 
filled  her  room  with  exclusive  under- 
wear and  ensembles,  without  exact- 
ing more  than  a  promise  of  her 
future  patronage. 


"Everyone's  gone  mad,"  Jeanette 
sighed  to  her  room  mate,  Miki. 
' '  Madame  Bernard  has  overwhelmed 
me  with  all  these  things.  I've  just 
been  offered  two  cars  and  given  a 
contract.   I  can't  think  why." 

"No?  I  suppose  the  name  of 
Rene  Martin  means  nothing  to  you." 

"Nothing  at  all.   Who  is  he?" 

"Stop  being  so  naive.  Didn't  his 
chauffeur  give  you  a  lift  the  other 
morning  and  stop  at  the  stage  door 
to  ask  if  he  could  speak  to  you? 
Well  that  was  quite  enough  for  it  to 
get  round  the  entire  theatre  that 
you  were  secretly  engaged  to  him. 
In  fact,  one  of  the  call  boys  thought 
you'd  been  secretly  married  for 
years." 

"That  still  doesn't  explain 
why  " 

"Don't  you  see,  Rene  Martin's 
enormously  rich,  makes  oodles  on 

the  Stock  Exchange,  and  "  Miki's 

recital  was  cut  short  by  the  appear- 
ance of  a  messenger  boy,  almost 
invisible  behind  a  basket  of  exotic 
blooms  tied  with  ribands. 

"From  Mr.  Jacques  to  Miss 
Dupont,"  Jeanette  echoed  his  mes- 
sage. "Well,  you  can  take  them 
back  to  Mr.  Jacques  and  tell  him 

from  me  that  "     But  Miki  was 

already  installing  the  gift. 

"  Listen,  Jeanette,"  she  counselled. 
"  You've  been  telling  me  for  months 
that  if  only  you  had  a  chance  you'd 
become  a  star.  Well,  here's  your 
chance." 

"  Hut  I  thought  Jacques  believed 
in  me.'' 

"Do  you  believe  in  yourself?  Do 
you  think  you'd  be  a  success?  Of 
course  you  do.  Well,  go  ahead  and 
be  a  success." 

Which  counsel  Jeanette  prepared 
to  follow,  without  giving  too  much 
thought  to  the  probable  reactions 
of  Rene  Martin  on  being  presented 
with  Madame  Bernard's  and  the 
automobile  agency's  bills.  As  a 
matter  of  fact,  few  people,  of  which, 
however,  his  elderly  secretary,  Miss 


"Creely  adapted  from 
the  film  by  Mar- 
jory Williams  with 
permission  of  Lon- 
don Films  and  United 
Artistes. 


Claire  was  one, 
acquainted  with  eve 
facet  of  the  many-side 
personality  of  Ren* 
.Martin. 

As  a  bachelor, 
could  claim  no  wife 
knew  him  best.  To  '. 
office  staff,  he 
chiefly  a  very  correct 
young  man  who,  behind 
his  horn-rims,  frequently 
lectured  the  younger 
males  for  paying  atten- 
tions to  women.  But  to 
Miss  Claire,  who  some- 
times stayed  on  to  assist 
Rene  when  working  late, 
w  a  s  exhibited  quite 
another  side. 

It  was  she  who  when 
the  last  typist  had< 
departed,  touched 
button,  released  a  piano  hitherto 
concealed  behind  a  panel  in  Rene's 
office  and  jazzed  accompaniments 
to  his  tap-dancing;  accomplishment 
which  he  needed  for  his  forthcoming 
part  in  the  Stock  Exchange  Amateur 
Dramatic  production. 

Miss  Claire,  moreover,  who  must 
charitably  have  been  supposed  to 
be  over  sixty,  and  who  affected  shirt 
blouses  with  high  collars,  was 
privileged  to  see  the  accounts  for 
Miss  Dupont,  which  caused  Rene 
considerable  consternation. 

That  he  decided  to  see  Miss 
Dupont  at  the  theatre  on  the 
subject,  and  arrived  simultaneously 
with  the  news  reporter,  one  Paul 
Duval,  whom  Jeanette  was  expect- 
ing to  interview  her  in  her  dressing- 
room,  explains  her  attitude  on 
hearing  a  knock.  How  could 
Jeanette  know  that  the  news 
reporter,  on  arrival,  had  been 
whisked  away  by  Jacques,  who 
though  he  could  embellish  the  life 
story  of  his  latest  star  by  retailing 
it  himself? 

Being  completely  masked  by  a 
hair-dryer  at  the  moment  of  Rene's 
entrance,  Jeanette  failed  for  some 
moments  to  see  a  decidedly  good- 
looking  man  with  a  distinctive  nose, 
or  to  recognise  him  when  she  did, 
for  anyone  but  Paul  Duval  of  the 
Evening  Sun. 

"I  thought,  from  Mr.  Jacques 
description,  that  Mr.  Duval  was  an 
elderly  man  with  a  beard,  rather 
hard,  you  know,"  she  said,  having 
emerged  from  the  hair-dryer  and 
watching  Rene  struggling  desper- 
ately to  free  himself  from  a  wisp  of 
lingerie  which  had  become  entangled 
in  his  cuff  link. 

"As  a  matter  of  fact,  I  expected 
you  to  be  harder  and  older  which, 
of  course,  you're  not — it's  an 
awfully  nice  room,"  he  broke  off 
transferring  his  gaze  from  one 
dainty  item  of  furnishing  to  another. 

"I'm  glad  you  like  it.  Gaiety 
round    one    makes    for  efficiency, 
(Continued  on  page  22) 
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Gravies,  stews 
and  all  meat  dishes, 
enriched  with  Oxo, 
are  as  tasty  and 
nutritious  as  the 
rich  goodness  of 
beef  can  make 
them. 

Oxo  encourages 
appetite  and  sound 
digesti  on  ,  and 
makes  other  foods 
more  nutritious  by 
ready  assimilation. 
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Adds  Strength! 

Adds  Flavour! 

rhe  GOODNESS  of  BEEF 


RADIUM  v.  GREY  HAIR 

20  Years  Younger  I 

Whatever  the  cause  of  your  ^reyness,  however  far  adva 
it  may  be,  "Caradium"  will  soon  make  you  look  10 
20  years  younger.  "Caradium"  works  this  miracle  by 
restoring  Grey  Hair  in  Nature's  Way  to  its  original 
rich,  lustrous,  beautiful  colouring  without  dye, 
stain  or  risk  of  injury. 

"  CARADIUM  "  IS  NOT  A  DYE 

"Caradium"  recreates  the  original  colour  straight 
from  the  hair  roots  quickly,  safely,  yet  absolutely 
surely.  Prepared  with  wonderful  radio-active  water, 
"CAjRADIUM"  stops  your  hair  falling  at  once  and 
gives  it  a  new  lease  of  life.  IT  NEVER  FAILS. 

41  size  is  now  available  for  those  who  are  "7  /ft  WARNING —Say  NO  firmly  to  all  imitations, 
/  ONLY  SLIGHTLY  GREY.  Large  size  1  /°  as  no  substitute  will  give  "Caradium"  results. 
"Caradiam"  Shampoo  Powders,  finest  in  the  world,  make  yoor  hair  beautiful.  Price  6d.  each  or  12  lor  5/- 
GREY  HAIR  WILL  NEVER  APPEAR  IF  "CARADIUM"  IS  USED  ONCE  WEEKLY  AS  A  TONIC. 

"Caradium"  U  obtainable  from  Chemist",  liouts,  linrrods,  Whitriey's.  Set/ridge's.  Timothy  White's,  Taylor'n  Drug  Store*, 

or  direct,  plain  wrapper.  Overseas  2  6  extra  for  postage.    Caradium  Reed  ,  38  Gt.  Smith  St.,  Westminster.  London 

EAT  WHAT  YOU  LIKeT 

THANKS  TO 
WHITE  LIONS" 


«< 


Thousands  of  sufferers  from  Acidity, 
Heartburn,  Sour  Stomach,  Fermentative 
Dyspepsia,  Gastric  Catarrh,  Wind  or 
Flatulence,  Fullness  after  meals,  and  all 
forms  of  acid  indigestion,  have  been 
cured  by  the  Shadforth  Acidity  Prescrip- 
tion (No.  1077),  Popularly  known  as 
"White  Lions."  They  give  prompt  relief 
and  comfort.  Even  Gastric  and  Duodenal 
Ulcers  yield  to  this  treatment.  This  is  the 
famous  "White"  prescription  used  by 
hospitals  everywhere  for  stomach  troub'e. 
Ask  for  "White  Lions,"  Shadforth  Pres- 
cription No.  1077.  Prices  :  6d.  (24),  1/4  (72), 
2/6  (144),  71-  (432  Lions). 

Mr.  Shadforth's  book  (No.  S.T.  314)  on 
Treating  of  Digestive  Troubles  will  be  sent  post 
free  on  receipt  of  2d.  stamp. 

Make  Your  Mealtimes  Happier!  A  Trial  will  convice  you  that  "White  Lions"  are 
POSITIVELY  THE  WORLD'S  GREATEST  REMEDY  FOR  INDIGESTION 
Shadforth  Prescription  Service,  Ltd.,  (Dept.  P.G.35),  49, 
King  William  Street,  London,  E.C.4-.,  and  Branches. 
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FOR  THE 

An  Amami  setting 
helps  you  hit  the  top 
note  in  fashion.  It  is 
so  simple  with  Amami 
to  make  those  neat 
attractive  curls  and 
smooth  gleaming 
waves.  And  how- 
satisfying  to  feel  you 
haven't  a  hair  out  of 
place !  Get  Amami 
Wave  Set  now  from 
your  Chemist,  Hair- 
dresser or  Stores. 
With  the  bottle  you 
will  find  directions 
for  quick,  easy 
settings. 


AMAMI  Wave  Sets  (§ 


STANDARD,  Gr««n  Pack    -   SPIRITOUS.  Yellow  Pack 


USE  KOLYNOS,  the  tooth 
paste  that  will  make  you 
proud  of  your  teeth.  KOLYNOS 
cleans  quickly  •  and  effectively 
because  of  its  proved  antiseptic 
and  cleansing  properties.  Use 
onlv  half  an  inch,  preferablv  on 
a  DRY  brush. 

I  '9,  I  /-  and  6d.  Of  all  Chemists  and  Stores. 


-HE  SAYS 

KOLYNOS 

DENTAL  CREAM 
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PARADISE  FOR  TWO — Continued 


don't  you  think  Well,  1  expect 
you'll  like  me  to  begin  at  the 
beginning  1  was  born  on  a  farm 
in  Bordeaux  "  He  listened,  letting 
her  do  most  of  the  talking  till  she 
said,  "that's  how  I  got  my  chance," 
suddenly  be  became  quite  garrulous. 

"Ah!  Miss  Dupont.  Was  that 
through  hard  work  or  influence,  I 
mean,  did  you  know  anyone  with 
influence — I  believe  I  heard  of  a 
Mr.  Rene  Martin — " 

"So  you  got  round  to  that.  I'll 
be  frank  There's  nothing,  absolutely 
nothing  between  myself  and  Rene 
Martin.  Please  don't  put  anything 
about  him  in  your  article  " 

A  call  to  the  stage,  robbed  his 
Oh.  no,"  of  its  entire  conviction. 
Jeanette  would  have  made  Rene 
repeat  it.  but  he  was  hurrying  on  to 
the  subject  of  a  future  meeting. 

"We  could  lunch.  I  ll  send  my 
car  for  vou  " 

"What?" 

"Oh!  1  was  only  fooling.  Of 
course,  1  don't  keep  a  car  on  what  I 
earn." 

"Tea  would   be  better — at  the 
cafe  across  the  street  at  four  o'clock." 
"  Marvellous  " 

Jacques  was  so  pleased  with  the 
afternoon's  rehearsal,  that  he  asked 
Jeanette  to  dine  and  bring  Rene 
Martin  along  Replying  that  he  was 
out  of  town,  she  hurried  to  keep  her 
appointment.  Miki,  coming  up  with 
a  newspaper  as  Jeanette  was  about 
to  cross  the  street,  changed  her 
joyous  attitude  towards  the  meeting 
with  Paul  Duval 

"I  like  the  way  you  kept  your 
promise,"  she  challenged,  handing 
him  a  copy  of  the  real  Paul  Duval's 
write-up  of  Jacques  data. 


But  I  didn't  write  this,"  Rene 
objected  I  don't  know  anything 
about  it.  Besides,  I  deal  with  big 
stuff- — comment  on  important  affairs, 
political  ones,  you  know.  Do  sit 
down.  What  will  you  have,  brandy, 
beer,  wine?  The  tea's  terrible." 
"I  like  it." 

"So  do  I .  Waiter ;  more  tea, 
please.  Well,  now,  point  number 
one.  I  noticed  yesterday  you  weren't 
actually  wearing  an  engagement 
ring  and  I  wondered  whether — " 

"  If  you're  asking  me  whether  I'm 
engaged,  I'm  not,  but  you  shouldn't 


I 


ask  things  in  such  a  roundabout 
way.  To  be  a  success,  you  must  be 
direct.  You'll  never  get  anywhere 
if  you're  nervous." 

"Well,  I  haven't  done  so  badly  up 
to  now,  but  naturally,  you  prefer 
men  of  position,  men  with  money 
and  cars." 

"No.  1  like  you  for  what  you  are." 

"Oh  !  say  that  again  please  and 
then  you  can  tell  me  just  when  Rene 
Martin  fell  in  love  with  you." 

"He  did  nothing  of  the  sort." 

"  The  man's  a  fool." 

"  Rene's  extremely  intelligent  ." 

"Is  he.    What's  he  like?" 

She  hesitated  before  describing 
him  as  moderately  bald  and  was 
quite  relieved  at  recognising  Rene 
Martin's  chauffeur  beckoning  her 
from  the  seat  of  a  coupe  which  had 
drawn  up. 

"Rene  always  sends  his  car  for 
me,"  she  explained.  "There  it  is. 
Good-bye.  I  mustn't  keep  him 
waiting,"  and  blessed  the  fact  that 
she  had  agreed  to  appear  as  witness 
to  the  slight  accident  which  had 
occurred  when  Rene's  chauffeur  had 
driven  her  to  the  theatre. 

' '  So  you  got  my  message.  We  have 
to  be  in  court  at  5.30.  Nice  of  you 
to  come  along,"  he  smiled  as  he 
opened  the  door  for  her.  What  Rene 
thought  as  she  drove  away,  she  could 
only  imagine,  little  thinking  how 
soon  that,  in  pledging  Rene  Martin's 
name,  she  was  to  puzzle  the  fictitious 
Mr.  Duval  still  further. 

Jacques  and  his  creditors  were  the 
cause.  Coming  into  the  manager's 
office  after  the  case  against  Rene's 
chauffeur  had  been  dismissed, 
Jeanette  saw  three  men  of  whose 
existence  previously  she  had  had  no 
notion.  They  appeared  to  be  pressing 
Jacques  for  money. 

"This  is  going  to  amuse  you  my 
dear — don't  go  away,"  he  entreated 
with  a  false  laugh.  "These  gentle- 
men won't  believe  that  Rene 
Martin's  backing  my  show  and  you 
and  I  know  perfectly  well  we're 
having  supper  with  him  to-night  to 
arrange  details.    Isn't  that  so?" 

"Where  are  you  having  supper  ?  " 
snapped    one    of    the  creditors. 
Jacques  hummed  and  hawed  and 
Jeanette  hadn't  the 
heart  blatantly  to 
^^^^mt  contradict  him. 

<^^^Br\^fc         "At  the  J ardin  du 

2g£K  hi 

I      ^B5^r_  last.      "We  shall 

jfe,        «     jf"~   be  there,"  came  the 

^         t  answer    from  the 

T  trio  before  their  de- 
parture. 

"Jeanette," 
Jacques  pleaded. 
"You've  got  to 
help  me,  otherwise 
I'm  sunk  The 
show  can't  open.  If 
you  could  get  Rene 
to  come  along  to- 
supper,  it  would  be 
easier.  You  must. 
I'll  bring  Mike 
along  to  fix  up  a 
four  and  we'll  have 
a  grand  evening." 

Convinced  of  the 
impossibility  of 
veto-ing  the  scheme 
and   of   the  next- 
.  .  .  He   was      door  to  impossibil- 
slippmg  a  ring      lty  of  carrying  it 
on   her   third      through,  Jeanette, 
finger.    "  Kiss      on    arrival  home, 
me,"  he  said.       opened  the  door  to 
see     Rene  armed 
with   a  covered 
flower  basket 


"Paul,  you're  a  naughty  boy," 
she  reproved  "I  said  you  were  only 
to  spend  money  on  necessary 
things  " 

"These  are  highly  necessary,"  he 
retorted,  whipping  off  the  cover  to 
disclose  a  heady  cauliflower,  plump 
cabbage  and  juicy  beet,  flanked  by  a 
bottle  of  milk.  "  You  see,  I've  been 
a  good  boy  lately.  I  sold  an  article." 

"Do  you  think  you  could  pretend 
to  be  Rene  Martin,"  Miki  said  boldly. 
"  You're  very  like  his  photo. " 

"What  !  Pretend  to  be  old  bald 
Martin  ? " 

"It  would  never  do,"  Jeanette 
objected. 

"  But  I'd  love  to.  What  do  1  have 
to  do?"  Inspired  by  Rene's  keen- 
ness, Jeanette  issued  the  supper 
invitation  alleging  that  the  real 
Rene  Martin  w  as  out  of  town. 

' '  All  you  have  to  do  to  behave  like 
a  millionaire  is  to  talk  about  yachts 
and  things  and  smoke  a  cigar,"  Miki 
added. 

"  It's  no  good,  I'm  sure  he  couldn't 
look  like  a  millionaire  even," 
Jeanette  mourned,  whereupon  Rene, 
piqued  at  being  denied  the  right  to 
appear  as  himself,  struck  an  attitude 
and  ordered  a  fictitious  James  to 
collect  the  Rolls  and  the  Bentley 
and  wash  the  yacht  as  he  himself 
was  off  to  bed. 

Jeanette,  secretly  impressed, 
laughingly  started  to  rehearse,  with 
Miki  at  the  piano  and  was  still  more 
pleased  when  Rene  joined  in  the 
song,  Love  Brings  a  Sew  Romance,  to 
find  that  he  had  a  voice. 

That  night,  wearing  one  of 
Madame  Bernard's  model  frocks 
with  matching  black  cloak,  silver- 
clasped,  Jeanette  sat  on  thorns. 

Rene,  thoroughly  enjoying  over- 
doing the  millionaire  act,  would  talk 
of  his  personal  tobacco  plantation, 
make  wild  promises  of  backing 
Jacques'  new  show  and  inviting  him 
and  the  company  to  rehearse  at  a 
country  chateau  stocked  with  trout, 
deer,  polo  ponies  and  eagles.  Desper- 
ate that  her  hints  failed  to  make 
him  tone  down  his  statements, 
Jeanette  pleaded  faintness,  succeed- 
ing, at  least,  in  getting  away  from 
Jacques. 

The  morning  before  the  evening 
on  which  Miss  J.  Dupont  and  fifty 
girls  were  to  appear  in  "Kiss  Me 
Good-night,"  Jeanette  coming  into 
Jacques'  office  was  almost  run  down 
by  Rene  coming  out. 

"Hello,  Paul,  what  are  you  doing 
here  ? " 

"Getting  the  story  about  the 
show.    See  you  later." 

Surprise  at  his  hasty  departure 
was  quickly  switched  to  another 
subject.  On  arriving  in  the  office, 
Jeanette  saw  Jacques  and  the  secret- 
ary, Clarence,  apparently  rehearsing 
a  native  war  dance,  which  she  was 
pulled  forward  to  join. 

"Rene  Martin  has  given  Jacques 
a  cheque  for  a  million  francs," 
Clarence  gasped  out 

"Didn't  he  tell  you  ?  It's  a  secret, 
you  blighter,"  Jacques  '  exploded, 
taking  Clarence's  spectacles  and 
dashing  them  to  the  floor. 

"But  Rene  Martin  couldn't 
have — "  Jeanette  began,  then  as 
Jacques  took  the  blue-and-white 
slip  out  of  his  pocket,  added  :  "  You 
don't  mean  to  say  the  man  who  came 
out  of  here  just  now  gave  you  that  ?  " 

"He  most  certainly  did." 

Well,  it's  no  good.     He's  not 
Rene  Martin." 
"  You  don't  know  Rene  Martin, 
but  you — " 

"I'm  awfully  sorry,  Jacques.  I 
was  forced  into  it.  You  wanted  to 
meet  Rene  and  1  had  to  produce 
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someone    He  only  did  it  because  I* 

asked  him  to." 

Contritely  she  made  her  exit* 
Whatever  she  felt,  it  was  too  late 
to  repent  false  promises.  Jacques, 
furious  and  upset,  couldn't  break 
with  her  now.  To-night  the  show 
must  go  on.  She  got  through  the 
first  two  acts  better  than  she  hoped. 
Four  numbers  of  the  third  went 
without  a  hitch. 

"Last  change  before  the  rehear- 
sal," she  exulted,  reaching  her 
dressing  room.  The  dresser  slipped 
the  frock  over  the  fair  head-silver- 
spotted  white  organza  with  silver- 
edged  ruffles  at  the  shoulders  and 
on  the  spreading  skirts.  A  basket  of 
flowers  caught  Jeanette'seye.  "  From 
Rene  Martin,"  the  card  read.  "  He'fc 
in  the  front,  in  a  box,"  the  dresser 
said.  Hardly  knowing  whether  she 
was  pleased,  Jeanette  took  her  call. 
Coming  off  stage  to  retouch  her  face 
before  the  final  number,  she  ran 
into  Miki,  bursting  with  news. 

"Jeanette;  they're  going  to  arrest 
Paul.  Jacques  had  two  detectives 
while  you  were  on  just  now.  They're- 
getting  Paul  for  forgery.  You  can 
get  years  on  Devil's  Island  for 
that." 

"Hold  this,"  Jeanette  cried.  ] 
Snatching  off  her  shoulder  ruffle  she 
ran  round  to  the  auditorium,  up  the] 
stairs  and  into  Rene's  box  It  was! 
empty.  By  the  time,  sick  at  heart,! 
she  reached  the  stage  door,  it  was 
closed.  She  shouted,  tugged  at  the" 
bars,  pushed,  pulled — in  vain  No 
one  heard,  in  spite  of  the  fact  that 
everyone  backstage  by  now  waal 
looking  for  Miss  Dupont. 

After  what  seemed  to  her  at  least] 
an  hour,  her  cry  of  "  Let  me  in"  was 
heard.  The  door  yielded  Clarenca 
faced  her 

"  Jeanette,  where  have  you  been?'1 
No  time  to  answer.  Judging  by  the 
music,  the  finale  was  half  over. 
Who  could  have  taken  her  place? 
"Jacques,"  she  cried,  rushing  up  to 
him  in  the  wings,  careless  of  the] 
identity  of  her  understudy  "  You 
mustn't  have  Paul  arrested.  It  was 
my  fault  he  impersonated  Rene 
Martin." 

"He  is  Rene  Martin  Don't] 
worry  about  him.  ■  That  man  cani 
dance.  He's  a  wow.  For  heaven's 
sake  get  into  position  if  you  don't' 
want  him  to  steal  more  of  yom 
thunder " 

Gathering  up  her  long  skirts  shej 
was  hurrying  up  the  stairs  leading 
to  the  two-tier  dais  where  she  was 
to  enter,  w  hen  she  heard  Rene  behind! 
her. 


You  can't  come  up  here.  ThankJ 
for  helping  but  don't  tell  raJ 
you're  Rene  Martin,"  she  warned  1 
"Sorry.  I  am  Rene  Marlm  and 
I'm  coming."  Another  moment  and! 
having  made  her  entrance,  she  heard 
a  round  of  applause  and  saw  Renejj 
tripped  up  by  one  of  the  uniformed! 
chorus,  measuring  his  length  on  tliel 
dais.  He  was  soon  up  and  in  perfecn 
timing  descending  the  stairs  oppol 
site  her.  Reaching  the  centre  daisl 
he  came  towards  her.  "  Put  yourj 
arm  round  my  waist,'  she  whispered! 
"realising  that,  in  spite  of  being  aj 
millionaire,  Rene  Martin  was  a  boriJ 
dancer.  Now  back  .  now  thd 
other  way.  .  .  .  Kiss  me.' 

For  a  timeless  second  she  was  in 
his  arms.  Now  they  were  movinfl 
in  unbroken  rhythm  towards  tha 
footlights.  Again  his  arms  went! 
round  her.  His  right  hand  touchedj 
her  left.  He  was  slipping  a  ring  on 
the  third  finger.  "  Kiss  me,"  he  said! 
Applause  thundered  in  appreciation! 
of  the  finale  as  their  lips  met. 
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wmrem  skin 


CuticuraisaMEDICINALand  TOILET 
soap,  combining  in  one  big  tablet  the 
unique  soothing,  healing  and  antiseptic 
medicaments  of  Cuticura,  with  the 
mildest,  creamiest  and  most  beauti- 
fying soap  base  that  science  has 
devised.  The  result  is  a  soap  with  a 
superlative  cleansing  and  beautifying 
action.  The  richly  emollient  and  re- 
fining lather  penetrates  to  the  bottom 
of  the  pores,  ridding  them  of  every 
particle  of  beauty-spoiling  dirt,  grease 
and  make-up  residue.  It  renders  dry, 
harsh,  hungry  skin  as  supple  and 
smooth  as  velvet.    Your  complexion 


blooms  anew  with  new 
life,  new  vouth  and  fascinating  beauty. 
To  relieve  sore,  cracked  skin  and 
chilblains,  also  to  heal  pimples  and 
skin  injuries,  use  Cuticura  Brand 
Ointment.  For  the  perfect  finish  to 
your  daily  bath,  dust  all  over  with 
superfine  Cuticura  Talcum. 

Sold  by  all  Chemists  and  Stores. 


fUticura 

\^  PREPARATIONS 


abric.  perforated  for 
natural  ventilation,  it 
is  supremely  com- 
fortable. Send  1/6 
deposit  (plus  6d. 
poitaer)  and  pay 
balance  2  6  monthly 
if  preferred  —  easy 
terms  cost  no  »• 

>letely   satisfied  de- 
refunded. 

th  boned 
supports  and  four  sus- 
penders. 

24  to  40  I 
Choose  either  o  Closed  Bock 
Model  or  Laced  Bock 
Model.  Brassiere  sizes  30  to 
bust. 


COUPON 


14  11 


Please  send  me  a  Reducing  I 

Corset.  Also  Brassiere  (delete  ■ 

J    if  not  required.)    Enclose  Postal  I 

-     "■*    Order  for  2/-  (deposit  ond  post-  I 

I   age)  with  name  (Mrs.  or  Miss)  and  address  and  J 

|   Bust,  Waist  and  Hips  measurements.     State  if  I 

•  CLOSED  BACK  or   LACED    BACK    model  ■ 

j  required.  (Overseas  full  cash).       It  goer  12/2/38  \ 

\miMmmm 

j  BRITAIN'S  LARGEST  CORSET  HOUSE  I 
273  Ambron  House.  60  VamhaU  Bridje  Rd.,  London.  S.W.I  ' 


Allenburus  Pastilles  keep  the 
throat  free  from  winter 
troubles,  and  children  love 
the  blackcurrant 
flavour. 

FROM  ALL  CHEMISTS  8°  6  l'3 
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=UPASTILLESJ 


FOR    YOUR  THROAT 


ROYAL  ACADEMY 
OF  MUSIC 

YORK  GATE,  REGENT'S  PARK 
LONDON  N.W.I 
Instituted  1822.    Incorporated  by  Royal 

Charter  1830 
Patrons:    HIS  MAJESTY  THE  KING 
HER  MAJESTY  THE  QUEEN 
HER  MAJESTY  QUEEN 

MARY 

President:  H.R.H.  THE  DUKE  OF 

CONNAUGHT,  K.G. 

Principal:  STANLEY  MARCHANT, 

C.V.O..  D.Mus. 

Warden:    BENJAMIN  DALE. 

F.R.A.M.,  Hon.R.C.M. 


MIDSUMMER  TERM 

Begins  Monday,  2nd  May,  1938 

GEORGE  GROSSMITH 
SCHOLARSHIP  FOR 

FILM  and  DRAMA 

the  gift  of 

LONDON  FILM  PRODUCTIONS  LTD., 
DENHAM,  entitles  the  successful  candi- 
date to  one  year's  free  training,  beginning 
in  September  1938,  under  special 
curriculum.  After  a  preliminary  examina- 
tion, to  be  held  in  the  Duke's  Theatre  at 
the  Royal  Academy  of  Music  on  or  about 
Monday,  April  4th,  the  final  selection 
will  be  made  on  the  results  of  a  SCREEN 
TEST  AT  THE  DENHAM  STUDIOS. 
Detailed  particulars  and  entry  forms  on 
application.  Last  day  for  rece  ving  names 
March  14th. 

L.  GURNEY  PARROTT. 

Secretory. 


darkened 
ta'ir  Haired 

mi 


Get  Back  The  Lovely 
Golden  Lightness 
of  Childhood 

One  Shampoo  Makes 
Hair  2-4Shades  Lighter 
Without  Changing  its 
Natural  Appearance 


Try  this  fascinating  new  shampoo  which  in  a  few 
minutes  and  at  the  cost  of  but  a  few  pence,  washes  your 
hair  2  to  4  shades  lighter.  Safely,  too.  You  will  be 
delighted  with  the  new  shimmering  highlights  and 
lustre  of  your  hair,  the  glorious  natural  golden  radiance 
that  nsu.illv  onlv  comes  in  childhood.  This  amazing 
shampoo,  called  NEW  STA-BLOND,  used  only  for  fair 
hair,  not  only  beautifies  and  cleans  (any  good  shampoo 
does  that)  but  in  addition  it  brings  back  the  true  golden 
colour  to  the  most  faded  and  darkened  fair  liair — keeps 
it  golden,  too,  and  prevents  light  fair  hair  from  darkening 
without  changing  its  natural  appearance  ! 

New  Sta-blond  contains  that  remarkable  vitamin- 
source  "  ViteF,"  which  prevents  and  stops  brittleness 
and  dandruff  whilst  rejuvenating  the  roots.  Your 
"perm"  takes  better.  You'll  be  amazed  at  the  wonder- 
ful results.  Start  New  Sta-blond  to-day.  Pronounced 
STAY-BLOND. 

STA-BLOND  CONTAINS  NO  DYES,  NO  INJURIOUS  BLEACHES 


STAY  FAIR 
WITH 


T  STABLOND 
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REVIEWS 

by  Lionel  Collier 


SAM    GOLDWYX  presents 
us  with  a  fine  action  pic- 
ture in  this  adaptation  of 
a    romantic    story,  The 
Hurricane,  written  by  the 
authors  of  Mutiny  on  the  Bounty, 
Charles    Nordhorf    and  James 
Norman  Hall. 

From  a  spectacular  point  of 
view,  it  is  magnificent,  but  it  does 
not  rely  solely  on  spectacle  nor 
does  it  confine  its  action  to  the 
smashing  climax  alone.  All 
through  there  are  thrills  and 
excitement,  allied  to  tender 
romance  and  a  definitely  interest- 
ing theme  which  concerns  the 
folly  of  trying  to  apply  European 
standards  of  law  to  childlike 
natives. 

The  native  in  question,  who 
falls  foul  of  the  white  man's  law, 
is  one  Terangi,  a  South  Seas 
Islander,  who  hits  a  Frenchman 
who  had  insulted  him. 

He  is  condemned  to  six  months' 
imprisonment,  but,  having  recently 
been  married,  he  makes  several 
attempts  to  escape,  which  gradually 
increase  his  original  sentence  to  six- 
teen years. 

Incidentally,  all  these  attempted 
breakaways  provide  convincing 
thrills. 

Finally,  after  serving  eight  years, 
Terangi  manages  to  get  away  from 
Tahiti,  where  he  is  imprisoned,  and 
gets  back  to  his  own  little  island, 
six  hundred  miles  away,  in  a  small 
native  craft. 

He  is  helped  by  a  priest,  but  the 
administrator  of  the  island,  a  stickler 
for  discipline,  determines  to  deliver 
him  back  to  justice. 

A  hurricane  hits  the  island,  how- 
ever, and  practically  the  entire 
population  is  wiped  out.  Terangi 
manages  to  save  the  administrator's 
wife,  as  well  as  his  own  and  his  child 
and  then  sails  away  to  another 
island. 

The  administrator,  who  had 
weathered  the  storm  in  a  schooner, 
turns  a  blind  eye  to  the  native's 
flight. 

That  is  a  very  bare  outline  of  a 
story  that  is  full  of  human  touches 
and  which  holds  the  interest  firmly 
from  the  first  shot  to  the  last. 

Goldwyn's  new  discovery,  Jon 
Hall,  is  excellently  cast  as  Terangi 
and  makes  the  role  thoroughly  con- 
vincing. Dorothy  Lamour,  too,  is 
good  as  his  wife. 

Actually,  the  acting  honours  go 
to  Thomas  Mitchell  as  a  somewhat 
inebriated  doctor  who  tries  to  con- 
vince the  administrator  of  his  mis- 
take; it  is  a  very  clever  character 
study. 

Raymond  Massey  is  good  as  the 
administrator  and  Mary  Astor 
sympathetic  as  his  wife. 

C.  Aubrey  Smith  gives  dignity  to 
the  rather  over-sentimentalised  role 
of  the  priest. 

John  Ford,  the  director,  is  to  be 
congratulated  on  the  handling  of 
story  detail  and  spectacle  alike,  for 
he  has  given  us  first-class  entertain- 
ment which  uses  the  scope  of  the 
screen  to  the  full. 

THE  AWFUL  TRUTH 

0    What    a    consummate  artiste 
Irene  Dunne  is  !    Here  she  is 
in  a  flimsy  matrimonial  farce  which 
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does  not  call  for  a  lot  of  sympathy 
in  the  characterisation,  but  she  just 
makes  you  feel  you  are  dealing  with 
flesh-and-blood  creations  and  take 
an  interest  in  their  fate. 

It  is  a  delightful  piece  of  fooling, 
which  relies  more  on  the  handling 
of  individual  situations  than  on  the 
plot  as  a  whole. 

Irene  Dunne  is  a  wife  who, 
annoyed  at  her  husband's  suspicions 
ot  inridelity,  divorces  him  and  pro- 
ceeds to  try  to  fall  in  love  with  a  big 
he-man  from  the  South  who  is  as 
nice  as  he  is  dumb. 

Her  husband,  capably  played  by 
Cary  Grant,  then  proceeds  to  spend 
his  time  trying  to  get  her  back, 
which  he  at  last  succeeds  in  doing  in 
one  of  the  best  handled,  piquant  bed- 
room scenes  I  have  seen  on  the 
screen. 

One  of  the  hits  of  the  piece  is  the 
performance  of  Ralph  Bellamy  as 
the  Southern  farmer.  It  is  a  rich 
piece  of  comedy  characterisation,  of 
which  I  hardly  suspected  him  to  be 
capable.  He  has  certainly  struck 
out  in  a  new  vein,  which  1  hope  he 
will  explore  thoroughly.  His  wild 
dance  sequence  with  Irene  Dunne — 
he  rather  fancies  himself  as  a  dancer 
and  proceeds  to  do  a  fandango  in  a 
highly  respectable  restaurant — 
provides  one  of  the  biggest  laughs 
of  the  film. 

Alexander  D'Arcy,  whom  you  will 
remember  in  British  films,  is  the 
man  who  is  the  cause  of  hubby's 
suspicions,  and  he  makes  them 
appear  quite  well  founded. 

By  the  way,  Asta,  the  dog  of  Thin 
Man  fame,  nas  found  his  way  into 
this  picture  and  adds  to  the  gaiety 
of  the  proceedings  quite  considerably. 

YOUNG  AND  INNOCENT 
•  For  the  first  two-thirds  of  this 
picture,  Alfred  Hitchcock  has 
excelled  himself.  It  is  full  of  clever 
detail  work,  intimate  and  human 
touches,  and  most  pleasantly  set  in 
English   countryside  surroundings. 

Then  he  proceeds  to  alter  the  tone 
of  his  picture  and  becomes  rather 
too  melodramatic,  and  ends  by  over- 
prolonging  the  climax,  which  fizzles 
out  to  a  somewhat  weak  ending. 

However,  despite  these  faults,  it 
is  very  good  entertainment,  and 
reflects  credit  not  only  on  Hitchcock, 
but  on  Nova  Pilbeam  and  Derrick 
de  Marney. 

The  latter  gives  a  really  brilliant 
performance  as  a  young  man  accused 
of  murder  who  escapes  in  order  to 
try  to  find  a  clue  which  will  clear 
him  of  the  charge. 

The  clue  in  question  is  a  raincoat. 
The  police  had  decided  that  the 
woman  had  been  strangled  with  the 
belt  from  one,  and  they  insist  that 
the  coat  from  which  it  came  is  his. 

He  is  helped  in  his  quest — 
unwittingly  at  first  and  later  whole- 
heartedly— by  Erica,  the  daughter 
of  the  prison  governor,  who  falls  in 
love  with  him. 

All  this  questing  is  treated  in  a 
light  vein,  and  is  wholly  charming 
and  disarming.  Eventually  they 
find  the  coat,  which  the  young  man 
said  had  been  taken  from  him,  in  the 
possession  of  a  tramp;  but  the  belt 
is  missing. 

It  looks  as  if  the  alibi  had  gone 
west,  but  the  tramp  is  persuaded  to 
try  to  recognise  the  man  who  had 
given  it  him. 

After  several  adventures,  includ- 


ing a  novelettish  one  in  which  the 
car  in  which  they  are  travelling 
nearly  crashes  down  a  disused  mine 
shaft,  the  matter  is  cleared  up  by  the 
dead  woman's  husband  making  a 
confession. 

A  trite  ending  to  a  plot  that  has 
its  full  quota  of  neat  turns  and 
surprises. 

Nova  Pilbeam  is  delightful  as  the 
heroine.  Let  us  hope  that  it  will 
not  be  so  long  before  we  see  her 
again. 

GRIBOUILLE 

•  Primarily  a  character  study  of  a 
good-hearted,  simple  man  who 
through  a  kindly  action  causes 
domestic  strife,  this  French  picture 
directed  by  Roger  Le  Bon  and 
premiered  at  the  Curzon,  London, 
is  also  excellent  in  human  detail, 
rich  in  comedy,  and  strong  in  its 
dramatic  import. 

It  deals  with  Camille  Morestan,  a 
small  shopkeeper,  who  acts  as  a 
juror  in  a  murder  case.  He  is  instru- 
mental in  swaying  the  jury  to  a 
"Not  guilty"  verdict.  After  the 
trial  he  gets  in  touch  with  the 
accused,  Natalie  Roguin,  and  gives 
her  a  job  in  his  shop,  passing  her  off 
as  the  daughter  of  an  old  friend. 

Her  presence  causes  trouble. 
Finally  his  son  falls  in  love  with  her, 
and  his  daughter's  fiance'  tries  to 
seduce  her,  having  discovered  her 
identity.  Camille  orders  her  out  of 
the  house,  and  then  finds  that  his 
son  was  preparing  to  go  with  her, 
having  rifled  the  safe.  In  a  fit  of 
anger  he  strikes  her  down.  Later  he 
repents,  having  realised  that,  as  in 
the  murder  trial,  it  is  only  circum- 
stantial evidence  that  made  her 
appear  guilty. 

The  picture  opens  with  an 
extremely  cleverly  handled  court 
scene,  in  which,  in  spite  of  the  tragic 
citcumstances,  comedy  plays  the 
biggest  part.  After  the  acquittal 
the  drama  develops  more  strongly 
and  the  incidents  related  at  the  trial 
(in  which  Natalie  is  accused  of  killing 
her  lover,  who  had  stolen  money  for 
her  sake)  repeat  themselves  in  the 
shopkeeper's  home. 

The  idea  of  Natalie's  complete 
innocence  in  both  cases  is  made 
apparent,  and  all  the  incriminating 
detail  is  carefully  built  up  to  empha- 
sise this  aspect. 

Raimu  is  magnificent  as  the  kindly 
shopkeeper,  and  Michele  Morgan  is 
most  attractive  as  Natalie.  Gilbert 
Gil  is  very  good  as  the  son,  and  clever 
character  cameos  are  given  by 
Jeanne  Provost  and  Jacqueline 
Pacaud  as  the  daughter  and  the 
mother. 

On  the  Screen  Now 

***SOULS  AT  SEA 

Paramount.  American.  "A"  certificate. 
Period  seafaring  drama.    Runs  91  minutes. 

Gary  Cooper  "Noggin"  Taylor 

George  Raft  Powdah 

Frances  Dee  Margaret  Tarryton 

Henry  Wilcoxon  Lieut.  Tarryton 

Harry  Carey  Capt.  of  William  Brown 

Olympe  Bradna  Babsie 

Robert  Ci'mmings  George  Martin 

Porter  Hall  Court  Prosecutor 

George  Zucco  Woodley 

Virginia  Weidler  Tina 

Joseph  Schildkraut  Gaston  de  Bastonet 

Gilbert  Emery  Capt.  Martisel 

Lucien  Littleheld  Tina's  Father 

Tully  Marshall  Pecora 

Monte  Blue  Mate 

Stanley  Fields  Granley 

Directed  by  Henry  Hathaway  from  a  story  by  Ted 
Lesser.  Previewed  September  IB,  1937.  Story 
freely  based  on  the  film  by  Marjory  Williams 
appeared  in  our  issues  of  October  16  and  23, 1937. 

Robust  melodrama  and  sensitive 
romance  are  nicely  blended  in 
this  actionful  story,  which  provides 
Gary  Cooper  with  an  excellent  part 
and  also  affords  George  Raft  a 
definite  come-back. 

The  story  deals  with  the  slave 
trade,  and  shows  how  Gary  Cooper 
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as  a  Yankee  skipper  is  employed  by 
the  British  authorities  to  help 
suppress  it. 

After  a  wreck,  he  is  accused  of 
having  murdered  several  survivore 
and  is  condemned  to  death. 

The  film  opens  with  his  trial,  and 
the  story  proper  is  in  the  nature  of  a 
flash-back  in  which  an  English  rep- 
resentative  tells  the  real  story  of  the 
captain's  gallant  crusade  and  ex* 
plains  that  the  people  who  were 
drowned  were  so  sacrificed  in  order 
that  at  least  some  of  the  survivors 
could  be  saved. 

The  tale  is  based  on  actual  fact, 
but  it  has  been  considerably  re- 
arranged for  screening,  and  not  to  its 
dramatic  advantage. 

Henry  Wilcoxon  is  well  cast  as  an 
English  naval  officer  in  league  with 
the  slavers    Frances  Dee  is  attractive  | 
and  convincing  as  the  heroine,  and  | 
Olympe   Bradna   gives  a  piquarjHI 
study  of  a  lady's  maid  who  is  killed 
in  the  wreck. 

**DOUBLE  WEDDING 

Af.-G.-A/.        American.        "U"  lertificaU, 
"Craxy"  comedy.    Runs  US  minutes.  J 

William  Powell  Charlie  Lodfll 

Myrna  Loy  Margit  AgneBI 

FlorencejKice  ....   Irene  Agnew  : 

John  Beal  Waldo  BeavSI 

Jessie  Ralph   Mrs.  Kensmgton-Bly  ' 

Edgar  Kennedy  Spifll 

Sidney  Toler  _  KeougH] 

Mary  Gordon   Mrs.  KeougBJ 

Barnett  Parker  FluHl 

Katharine  Alexander  Claire  Lodfll 

Priscilla  Lawson  F«l« 

Bert  Roach  ShranBl 

Directed    by    Richard    Thorpe.  PrevieavM] 
November  2(J,  1937. 

William   Powell  gives  a  brighflj 
mercurial  performance  in  this 
"crazy"  comedy. 

He  plays  the  role  of  a  Bohemiam 
living  in  a  caravan  who  woos  anfl 
wins  Alyrna  Loy,  a  business-lilfl 
young  woman  wno  prides  herseB 
on  having  mapped  out  her  young em 
sister's  life  and  marriage  for  her. 

Powell's  line  ol  approach  is  tm 
pretend  he  is  going  to  marry  MyrnaW 
sister,  who  tails  in  with  the  idea 
because  her  fiance  is  so  completely 
under  the  formei's  thumb  tnat  hm\ 
cannot  say  boo  to  a  goose,  far  lefl 
to  a  rival  in  love. 

All,  of  course,  ends  well,  with  ■ 
double  wedding  taking  place  amidSM 
a  welter  of  slapstick  in  the  aforesaMj 
caravan,    crowded    with  Powell's 
distinctly  mixed  acquaintances.  ' 

lhe  picture  s  main  trouble  is  its 
slightness  of  plot  and  an  overpluB 
of  Knockabout  tooling  without  suffi-) 
cient  cnaracter  drawing  to  hold  th# 
interest  as  much  as  one  could  wisH 
in  the  central  figures. 

Myrna  Loy  is  inclined  to  over- 
empnasise  her  detached  air,  but 
otherwise  good,  and  sound  support- 
ing studies  are  given  by  Jessie  Kalph 
as  a  socialite  and  Ldgar  Kennedy  as 
the  proprietor  of  a  ctieap  restauranm 

**DR.  SYN 

General  Film  Distributors.  British.  "AW 
certificate.  Period  smuggling  drama.  Runs  8m 

George  Aruss  Doctor  SjB 

Margaret  Lockwood  Imogen* 

John  Loder  Deni* 

Roy  Emerton  Captain  CollyH 

Graham  Moffatt  Jerry  JerE 

Frederick  Burtwell  Rash 

George  Merritt  Mipps 

Athole  Stewart  Squire  Cobinig, 

Wilson  Coleman  Doctor  Pepper 

Wally  Patch  The  Bo'sun 

Meinhart  Maur  The  Mulatt* 

Muriel  George   Mrs  Waggerts 

Directed  by  Roy  William  Neill.  Based  on  tm* 
novel  by  Russell  Thorndike.  Preview^M 
November  27,  1937.  Story  freely  based  on  dH 
film  appeared  m  our  issue  of  January  1,  193S| 

George  Arliss  is  hardly  suited  tfl 
the  role  of  a  smuggler  turned 
clergyman,     but     otherwise  thi* 
period  story  of  smuggling  on  thai 
Romney  Marsh  provides  good  enter!  I 
tainment. 

The  battle  of  wits  between  Dr.  Syfl 
and  a  Revenue  officer  who  finallfl 
{Continued  on  page  26) 
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K«ure  »d  young 

u.,*e»M»«tet mes  Tauoo  Compaq 
ao-ot^"^;::^ 

R°Uge-  11  JauseU-snUranatn-1' 
fa*Vonattebecan-  jo.— 

Ae-sWn  secvet  han,r«s.  Va 

from*' S""*  and  see  how 

"  °"  ,re  to  looV  at  . 

iovdVVon^  .„  ar,yronge 


Tattoo  can  oe  . 


In  black 

XaUoo  i,d- 


No  Longer  Afraid 

to  Comb  Her  Hair 


' '  After  using  Kotalko,  a  bald  patch  on  the  crown  of  my  head  is 
completely  covered  with  a  thick  growth  of  new,  strong  hair.  Once  I 
was  afraid  to  comb  my  hair;  this  is  no  longer  so,  for  the  falling  has 
completely  stopped. 

"Kotalko  Soap  is  also  worthy  of  praise.   It  is  better  than  anything 
I  have  yet  used  for  washing  my  hair." — Miss  M.  Woodall. 
Kotalko,    is    for  men's, 


women's,  and  children's 
scalp  and  hair.  For  dand- 
ruff, weak  or  falling  hair, 
dry  scalp  and  BALDNESS. 
Never  before  have  you  used  anything  like  Kotalko. 
It  frees  the  scalp  from  hair-stifling  dandruff  and  all 
poisonous  and  malodorous  pore  cloggings:  softens 
the  hardening  scalp,  and  restores  its  healthful 
circulation.  Kotalko  Nourishes  and  Feeds  the  hair 
organism,  reviving  new  and  vigorous  life  and 
growth  in  the  sleeping  hair-roots.  Whether 
your  hair  is  thin  or  falling  out,  or  full  of  dandruff 
or  if  you  are  nearly  bald— use  KOTALKO  and 
KOTALKO  SOAP— they  are  wonderful. 


Feed  Hair 
Roots  with 
KOTALKO 
Cleanse  and 
Soften  Hair 
Follicles  with 

KOTALKO 
SCALP  SOAP 
— the  Tonic 
Shampoo. 


KOTALKO 


I  TRUE  HAIR  GROWER! 

Fill  In  and  Post  this  Coupon  To-day 
To  JOHN  HART  BRITTAIN,  Ltd.,  9, 
Percy  St.  (104  DS),  London,  W.I. 

Please  send  me,  post  paid.  Testing  Package 
of  KOTALKO  and  KOTALKO  SOAP, 
with  directions,  for  which  I  enclose  3d.  in 
stamps. 


Name 
Address 


Her    skin    is  soft, 
white,    young  —  kept 
supple    by    massaging ' 
in  a  little  Clark's  Glvcola." 
Rubbed 

neck    and    hands,  Glycola 
sinks  into  the  pores  am 
replaces  dried  out  moisture. 

PREVENTS  ROUGHNESS,  CHAPS 
AND  REDNESS 

All  roughness,  redness  and  chaps  are 
soon  soothed  away;  aDd  even  neglected 
hands  soon  become  lovely  again. 
Glycola  is  economical,  and  an  excellent 
powder  base. 

EASE  TIRED  FEET 

Clark's  Glycola  Foot  Cream  cools 
and  eases  burning,  tired,  or  sore  feet. 
Price  t^jd.  and  1/-  per  tin  from 
Chemists,  or  post  free  from  makers. 

CLARK'S  GLYCOLA  CO.  LTD. 
Dept.  P.G-  Oak  Grove,  London,  N.W.2 


GENEROUS 
TRIAL  TUBE 

FREE 


of  CUrk'i  GljroU 


packing.  Obtain- 
able (rom  Cnnnlrt» 
and  HalrdrrMen  in 
•d.,1  -aod  »  •  J»r», 
or     direct  from 


Brown 
discoloured  Teeth 


Spend  two  minutes,  after  you  have  cleaned  your 
teeth  tonight,  in  making  them  spotlessly  white  as  no 
toothbrush  can !  The  Zepto  pencil  simply  wipes 
away  tobacco  film,  stains  and  tartar  like  magic  ; 
don't  let  dingy  discoloured  teeth  spoil  an  attractive 
smile  any  longer.  The  Zepto  pencil  is  obtainable 
at  all  chemists  for  only  Qd.  Be  sure  you  get  the 
genuine  Zepto  which  is  entirely  harmless  to  the 
enamel  ;  cheap  abrasives  are  dangerous.  A  Zepto 
pencil  completes  the  work  of  your  toothbrush. 

SPECIAL  OFFER 

To  prove  to  you  how  easily  it  whitens  teeth  we  will 
send  you  a  sample  Zepto  pencil  in  coloured  case  for 
6d.  only.  Fill  in  the  coupon  below. 
COUPON 

-«  To  Thos.  Christy  &  Co.,  Ltd.  (Dept.  P.6).  ► 
i  4-12  Old  Swan  Lane,  E.C.4.  £ 

^  Please  send  me  one  trial  size  Zepto  penal  £ 
-4  for  which  I  enclose  6d.  in  stamps.  ► 

«    SWJ"  ► 

^    ADDRESS   ► 

■TTTTTTTTTTT^TTTTTTTTTTTTTTTTi 
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^  beautiful  hair.  • 


...  is  the  delight  of  millions  of  fans.  Olivia  never  looked  more 
charming  than  she  does  in  the  extraordinarily  entertaining 
film,  "It's  Love  I'm  After."  Your  hair  can  be  just  as  beautiful 
if  you  have  it  permed  the  Superma  way.  Ask  your  Hairdresser 
for  a  Superma  wave  to  be  sure  of  getting  a  "perm"  that  will 
give  you  every  delight. 

Superma  gives  you  lovely,  lasting  waves  and  curls  with  no 
machine,  no  electricity,  no  dangerous  heat,  no  harsh  chemicals. 
No  other  "perm"  is  "just  as  good."  Insist  upon  Superma 
— it  costs  no  more  to  have  the  best. 


m 


Mrtftftf  §  5end  to-day  for  your 

"»••  free  copy  of  the 
Superma  Hair  Style  Guide,  and  if  your 
Hairdresser  cannot  give  you  a  Superma 
''perm"  ask  us  for  the' address  of  the 
nearest  Superma  specialist,  or  come  to 
us  for  your  "perm." 


suPERmn 

MACHINE  LESS  PERMWAVING 


SUPERMA  LTD.,  97,  REGENT  STREET,  LONDON,  W.I. 

Yo  Electricity  .  •  •  No  Machines 


exposes  him  is  intriguingly  and  not 
obviously  developed,  and  the  little 
romantic  interlude  between  Syn's 
daughter  (who  does  not  know  her 
parentage)  and  the  squire's  son  is 
pleasantly  introduced. 

The  atmosphere  in  the  village,  too, 
is  convincingly  old-world  and  the 
incidental  characters  well  drawn. 

The  Revenue  Officer  is  well 
played  by  Roy  Emerton  and  Graham 
Moffatt  supplies  plenty  of  robust 
comedy. 

c**WILD  AND  WOOLLY 

Twentieth   Century-Fox   Films.  American. 
"  U"  certificate.    Small  town  comedy.  Runt 
62  minutes. 

Jane  Withers  Arnette  Flynn 

Walter  Brennan  Gramp  Flynn 

Pauline  Moore  Ruth  Morris 

Carl  "Alfalfa"  Switzer  Zero 

Jack  Searl  Chaunce  Ralston 

Berton  Churchill  Edward  Ralston 

Douglas  Fowley  Blackie  Morgan 

Robert  Wilcox  Frank  Bailey 

Douglas  Scott  Leon  Wakefield 

Lou  Chaney,  Jun  Dutch 

Frank  Melton  Barton  Henshaw 

Syd  Saylor  Lutz 

Directed  by  Alfred  Werker.    Original  screen 
play  by  Lynn  Root  and  Frank  Fenton. 

A quick  action,  well  characterised 
little  story  which  gives  full 
scope  to  the  talent  of  Jane  Withers. 

It  deals  with  a  small  town  that 
goes  "Wild  West"  to  celebrate  its 
jubilee,  a  state  of  affairs  that  is 
seized  on  by  some  crooks  to  attempt 
a  bank  robbery. 

They  are  rounded  up  by  Flynn,  an 
old  pioneer  with  none  too  good  a 
reputation,  with,  of  course,  the  help 
of  his  grand-daughter,  Jane  Withers 
herself. 

Walter  Brennan  plays  the  pioneer 
admirably,  and  an  exceedingly  funny 
and  clever  juvenile  performance  is 
given  by  Carl  Switzer. 

••THE  SQUEAKER 

United  Artists.     British.     "A"  certificate. 
Crime  melodrama.    Runs  77  minutes. 

Edmund  Lowe  Barrabel 

Sebastian  Shaw  Frank  Sutton 

Ann  Todd  Carol  Stedman 

Tamara  Desni  Tamara 

Robert  Newton  Larry  Grarae 

Allan  Jeayes  Inspector  Elford 

Alastair  Sim  Joshua  Gollie 

Stewart  Rome  Superintendent  Marshall 

Mabel  Terry-Lewis  Mrs.  Stedman 

Gordon  McLeod  Mr.  Field 

Directed  by  William  H.  Howard  from  the  play 
by  Edgar  Wallace.    Pre-viewed  November  27, 
1937. 

While  there  is  a  feeling  that  not 
quite  all  the  punch  and  thrill  of 
the  Edgar  Wallace  original  is  kept  in 
this  picture,  it  is  nevertheless  a 
competent,  well-acted  piece  of  work, 
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polished  in  direction  and  camera 
work. 

It  deals  with  the  rounding  up  of  a 
mysterious  "fence"  who  is  in  the 
habit  of  handing  over  to  the  police 
any  of  those  crooks  who  refuse  to 
deal  with  him  at  his  own  price. 

Sebastian  Shaw  plays  the  title  role 
very  effectively  and  Edmund  Lowe 
is  good  as  an  under-cover  man  who 
runs  him  down. 

Alastair  Sim  supplies  comedy  from 
none  too  rich  material,  and  Allan 
Jeayes  as  an  inspector  and  Stewart 
Rome  as  a  superintendent  of  the 
Yard  are  both  good. 

Ann  Todd  supplies  effective  rom- 
antic interest,  and  a  touch  of  glamour 
is  added  by  Tamara  Desni  as  the  girl 
friend  of  one  of  the  Squeaker's 
victims. 

♦•FOOTLOOSE  HEIRESS 

Warner.  American.  "  U"  certificate.  Romantic 
comedy-drama.    Runs  59  minutes. 

Craig  Reynolds  Bruce  "Butch"  Baeder 

Anne  Nagel  Linda  Pierson 

Hugh  O'Connell  John  C.  Allyn 

Hal  Neiman  Luke  Peaneather 

William  Eberhardt  Wilbur  Frost 

Ann  Sheridan  Kay  Allyn 

William  Hopper  Jack  Pierson 

Teddy  Hart  Charles  McCarthy 

Frank  Orth  Justice  Abne  Cuttler 

Lois  Cheaney  Sarah  Cuttler 

Directed  by  Williams  Clemens. 

Quite  a  piquant,  if  irresponsible, 
romance,  dealing  with  the  wild- 
spirited  daughter  of  a  big  advertising 
executive  who  eventually  marries  the 
supposed  "hobo"  engaged  by  her 
father  to  keep  her  out  of  mischief. 

It  is,  of  course,  in  the  nature  of 
things  that  the  "hobo"  turns  out  to 
be  the  son  of  a  wealthy  father. 

Dialogue  and  settings  are  good, 
and  Ann  Sheridan  gives  a  delightfully 
provocative  study  as  the  heroine; 
Craig  Reynolds  is  no  less  good  as  the 
"guardian." 

C»»SUPER  SLEUTH 

Radio.   American.  "  U"  certificate.  Detective 
comedy.    Runs  71  minutes. 

Jack  Oakie  Bill  Martin 

Ann  Sothern  Mary  Strand 

Eduardo  Cianelli  Professor  Horman 

Alan  Bruce  Larry  Frank 

Edgar  Kennedy  Lieut.  Garrison 

Joan  Woodbury  Doris  Dunne 

Bradley  Page  Ralph  Waring 

Paul  Guilfoyle  Gibbons 

Willie  Best  Warts 

William  Corson  Beckett 

Alec  Craig  Eddie  (Doorman) 

Richard  Lane  Barker 

Paul  Hurst  Motorcycle  Cop 

George  Rosener   Policeman 

Fred  Kelsey  Jailer 

Robert  E.  O'Connor   Casey 

Phillip  Morris  Sullivan 

Dick  Rush  Grimes 

Directed  by  Ben  Stoloff.      Screen  play  by 
Gertrude  Purcell  and  Ernest  Pagano. 

Jack  Oakie  puts  over  a  really  good 
comedy  characterisation  on  this 
broad  comedy,  which  has  both  a 
touch  of  satire  and  a  thrill  or  two. 

He  is  cast  as  a  screen  detective  who 
fancies  that  he  can  do  better  than 
the  real  police,  but  who  gets  a  shock 
when  he  receives  a  letter  threatening 
his  own  life  . 

However,  he  decides  to  take  up 
the  case  himself,  and  is  only  saved  in 
the  end  by  the  foresight  of  his  girl 
friend. 

As  a  homicidal  maniac,  the  author 
of  the  letter  and,  incidentally,  the 
screen  detective's  friend,  Eduardo 
Cianelli  is  very  good,  and  Ann 
Sothern  makes  an  attractive  heroine 

c* AVENGING  WATERS 

Columbia.       American.       "  U"  certificate 
Western  melodrama.    Runs  56  minutes. 

Ken  Maynard  Ken  Mor! 

Beth  Marion  Marv  Mortin 

Ward  Bond   MarveSlai 

John  Elliott  Charles  Mortii 

Zella  Russell  Mrs.  Smythe 

Wally  Wales  Slivers 

Directed  by  Spencer  Gordon  Bennett.   Story  by 
Nate  Gatxert. 

Wide,  open  spaces  and  the  usual 
cattle  stampede  are  the  main 
features     of     this  conventional 
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Western,  which,  however,  has  its 
ull  share  of  action  and  a  thrilling 
lood  climax. 

Ken  Maynard  gives  his  accus- 
omed  dashing  performance,  and  the 
>icture  as  a  whole  should  appeal 
larticularly  to  juveniles. 

WINE,  WOMEN  AND  HORSES 

int  National.    American.    "A"  certificate. 
Martial  drama.    Runs  64  minutes. 

Iaetun  McLane  Jim  Turner 

iWM  Sheridan  Valerie 

)ick  PVrcelx.  George  Mayhew 

•egcy  Bates  Marjorie  Mayhew 

Walter  Cassell.   Pres.  Barrow 

Williams  Mrs.  Mayhew 

Cikneth  Harlan  Bright 

:ugene  Jackson  Eight  Ball 

■arley  Foy  Broadway 

AMES  ROBBINS  Joe 

Directed  by  Louis  King. 

Romance  of  a  gambler  married 
to  a  woman  who  tries  in  vain 
o  reform  him,  and  who  eventually 
jses  him  to  another  woman  who 
nderstands  his  psychology  better, 
as  a  certain  amount  of  novelty  and 
ome  quite  good  human  and  humor- 
us  touches. 
There  are  a  number  of  horse-race 
squences  which  become  a  little 
iring,  although  they  are  quite  well 
one. 

Barton  McLane  carries  the  role 
f  the  breezy,  big-hearted  gambler 
•ho  eventually  trains  a  horse  in  his 
ack-yard  with  aplomb.  His  per- 
>rmance  is  the  best  thing  in  the 
icture. 

♦TOUGH  TO  HANDLE 

American.  "A"  certificate.  Gangster 
melodrama.    Runs  58  minutes. 

rankie  Darro  Mike 

Richmond  Ed 

syllis  Fraser  Gloria 

Worth  Franko 

ihnstone  White  Reggie 

aine  Hayes   Clara 

:  Carvth  Grandpa 

ill  Hunter  Barney 

ick  Ingram  Spike 

aery  Anderson   Bud 

tan  ley  Price   Jake 

Phelps  Editor 

irected  by  Roy  Luby  from  a  story  bv  Peter  B. 
Kyne. 

Jearty  "rough  stuff,"  with  a 
7X  leavening  of  romance  and  some 
.usical  interludes,  is  the  keynote 
this  gangster  melodrama,  in 
hich  Frankie  Darro,  as  a  newsboy 
ho  is  instrumental  in  bringing  his 
ass  to  book  as  a  purveyor  of  counter- 
it  sweep  tickets  and  a  murderer, 
e  takes  the  acting  honours. 
As  his  sister,  who  is  also  employed 
If  the  crook,  Phyllis  Fraser  is  quite 
>od,  as  is  Kane  Richmond  as  her 
porter  fiance. 

Harry  Worth  succeeds  in  being 
ifnciently  villainous  w  ithout  being 
*>  obviously  so. 

►THE  MINSTREL  BOY 

ticker.    British.    "A"  certificate.  Musical 
romance.    Runs  79  minutes. 

•-ETri  Buckley  Austin  Ravensbourne 

lle  Lisle  Angela  Shelley 

vrjorie  Chard  Lady  Ravensbourne 

Conyngham.  .  ....  Mike  Ravensbourne 

.  Langton  Ed  Ravensbourne 

tANViLLE  Darling  Pat  Ravensbourne 

,T  Kavanagh  Terry  Ravensbourne 

iili  Bouchier   Dee  Dawn 

is  Twemlow  Lady  Pont 

>rothy  Vernon  The  Charwoman 

imald  Walters  Another  Crooner 

inia  and  Boyer  Speciality  Dancers 

Directed  by  Sidney  Morgan. 

'omewhat  naive  romance  oi  a 
'  night-club  singer  who  marries 
society  girl  who  disapproves  of  his 
rfiemian  ways,  and  particularly  of 
radio  star  who  tries  to  compromise 
t husband. 

It  is  put  over  in  a  straightforward 
anner  and  is  much  stronger  on  the 
usical   than    the   dramatic  side. 


Fred  Conyngham  sings  better 
than  he  acts  as  "  Mike  the 
Minstrel  Boy."  and  Chili  Bouchier 
both  vamps  and  sings  effectively 
well  as  the  radio  star. 


c*HEADIN '     FOR    THE  RIO 
GRANDE 

A.B.F1)    American.  "  V "  certificate.  Western 
melodrama.    Runs  60  minutes. 

Tex  Kitter  £  Tex 

Eleanore  Stewart  Laura 

Syd  Saylor   Chile 

Warner  Richmond  Travis 

Charles  King  Tick 

Earl  Dwire   Rand 

Forrest  Taylor  Saunders 

William  Desmond  Mr.  Mack 

Snub  Pollard   Cookie 

Charles  French  Pop  Hart 

Bldd  Buster   Senator 

Bus  Osborne  Cactus 

Directed  by  Robert  N.  Bradbury. 

Comedy,  romance,  songs,  cattle 
stampedes,  and  forceful  melo- 
drama are  the  ingredients  of  this 
somewhat  naive  and  ingenuous 
Western.  However,  it  is  clean  stuff 
and  suitable  for  juveniles. 

Tex  Ritter,  the  singing  cowboy, 
is  quite  good  as  a  government  agent 
who  rounds  up  a  gang  of  rustlers 
and  Eleanore  Stewart  is  a  pleasing 
heroine. 


A  DANGEROUS  ADVENTURE 

Columbia.  American.  "  A"  certificate.  Indus- 
trial melodrama.    Runs  56  minutes. 

Don  Terry  Tim  Sawyer 

Rosalind  Reith  Linda  Gale 

Nana  Bryant   Marie  Wall 

John  Gallaudet  D.  R.  Hadley 

Frank  C.  Wilson  Leon  Depau 

Marc  Lawrence  Calking 

Russell  Hicks  Spencer  Allen 

Joseph  Sawyer  Dutch  Fulmer 

Directed  by  D.  Ross  Lederman  from  a  story  by 
Owen  Francis. 

Hackneyed  story  of  romance  and 
treachery  in  the  steel  industry 
which  stages  a  somewhat  old- 
fashioned  battle  between  vice  and 
virtue. 

Don  Terry  is  not  a  particularly 
good-looking  hero,  but  he  has 
virility,  and  Rosalind  Reith  is 
adequate  as  the  heroine. 

Atmosphere  of  steel  works  is  quite 
good  and  there  is  a  touch  of  spectacle 
to  help  matters  along. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 

S umber  of  stars  awarded  in  brackets  :  — 


Action  For  Slander  (2) 

.4  nother  Dau  n  (2)   

Big  Business  (2)   

Big  Fella  2)   

Blazing  Sixes  (2)c   

Blonde  Trouble  (2)   

Broadway  Melody  of  1938  (2) .. . 

Cafe  Metropole  (2)   

Captains  Courageous  (4)c 

Easv  Living  (3)   

Edge  of  the  World,  The  (3)  ... 
Forlorn  River  (2)c 

Go-Getter,  The  (2)c   

Good  Earth,  The  (3)   

Huh  Wide  and  Handsome  (2) 

Hit  Parade,  The  (2)   

Hollywood  Covbov  (2) 

Hotel  Havwire  (2)   

It's  All  Yours  (2)   

Kid  Galahad  (3)   

Knight  Without  Armour  (2)  ... 
Let's  Make  a  S  ight  of  It  (2) 

Lovely  to  Look  A  1.(2)  

Married  Before  Breakfast  (2) ... 
Midnight  Madonna  (2) 
New  Faces  of  1U37  (2) 
North  of  the  Rio  Grande  (2)  ... 

Oh,  Mr.  Porter  (3)e   

One  Mile  from  Heaven  (2) 
Said  O'Reilly  to  McSab  (2) 

Slim  (2)   

Star  is  Born,  A  (3)   

Stella  Dallas  (2)   

Sunset  in  Vienna  (3)  

Top  of  the  Town  (2)  

Victoria  the  Great  (4)  ... 

Way  Out  West  (2)   

Wee  Willie  Winkie  (2)f 
Wko's  Your  Lady  Friend  }  (2) 

Wild  Money  (2)   

You  Can't  Have  Everything  (2) 


Jan.  22 

Jan.  1 
Dec.  25 
Feb.  5 
Jan.  8 
Jan.  1 
Dec.  25 
Jan.  15 
Jan.  8 
Feb.  5 
Jan.S 
Jan.  1 
Jan.  22 
Jan.  15 
Dec.  18 
Dec.  11 
Feb.  5 
Jan.  22 

Jan.  29 
Feb.  5 


Feb.  5 

&S 

Jan.S 
Dec.  18 
Dec.  18 
Jan.  15 

Feb.  6 
Jan.  15 
Dec.  11 
Dec.  25 
Jan.  15 
Dec.  25 
Dec.  25 

Jan.  1 
Jan.  22 


11  y Wood  Says: — 


MAX  FACTOR'S 


JOAN  BESNE TT  and  Warner  Baxter  in  a 
seem  from  "Walter  Wanger's  Vogues 
o)  1938." 


Hollywood's  magic  wand  of  beauty  is 
make-up  created  by  Max  Factor  .  .  .  and 
when  you  see  Joan  Bennett,  Helen  Vinson 
and  the  galaxy  of  stars  in  "Walter  \\  anger's 
Vogues  of  1938,"  you'll  marvel  at  the 
beauty  of  COLOUR  HARMONY  MAKE- 
UP as  revealed  by  Technicolour. 
Now,  the  luxury  of  COLOUR  HARMONY  MAKE-UP,  created 
originally  for  the  screen  stars  by  Filmland's  Make-up  Genius,  is  available 
to  you.  Blonde,  brunette,  brownette  or  redhead  . .  .  there  is  an  individual 
Colour  Harmony  in  Max  Factor's  Powder,  Rouge  and  Lipstick  that  will 
accent  your  own  personality  and  bring  you  new  loveliness. 


HELEN  VINSON  in"  Walter 
W anger's   Vogues  of  19 jS" 

using  MAX  FACTOR'S 
POWDER,  ROUGE  and 
LIPSTICK  in  her  correct 
COLOUR  HARMONY 
Make-up. 


ThePOWDERSecret 

The  perfect  Colour 
Harmony  shade  for 
your  type  .  .  .  that  is 
the  secret  of  Max 
Factor's  Face  Pow- 
der. Your  skin  o  il! 
appear  more  beautiful 
than  ever  before,  and 
you'll  marvel  at  the 
clinging  satin-smootb 
effect  that  looks  lovely 
for  hours. 


Magic  in  Rouge.  There's  a  colour  in 
rouge  to  enhance  tbe  beauty  of  each  type 
of  Blonde,  Brunette,  Browne  tie  and 
Redhead  .  .  .  and  you'  II  find  your. shade 
in  Max  Factor's  Rouge.  Lifelike,  it 
gives  your  cheeks  the  c/jarm  of  natural 
beauty.  Creamy-smooth,  it  blends  easily. 


Moisture-proof  LIPSTICK.  Imagine 
a  lipstick  so  perfect  that  it  will  keep 
your  lips  an  alluring,  uniform  colour  for 
hours  .  .  .  Super-Indelible,  it  will  with- 
stand every  lipstick  test. 


Max  factor*  Hollywood zlonJon 


MAX    FACTOR'S    "COSMETICS    OP    THE    STABS"    ARB    OBTAINABLE   AT   BOOTS,    TIMOTHY  WHITES, 
TAYLORS,  AND  ALL  LEADING  STORES,   CHEMISTS   AND   HAIRDRESSERS   THROUGHOUT   THE  COUNTRY. 
This  coupon  applies  to  Great  Britain  and  Northern  Inland  only. 

POST  FOR  POWDER,  ROUGE  &  LIPSTICK  IN  YOUR  COLOUR  HARMONY 

Max  Factor's  Make-up  Studio*  (Dept.  A), 
16  Old  Bond  Street,  London,  W.I. 


Complexion 

Eyes. 

Hair 

Very  Light  .  .  .  Q 
Fair  □ 

Blue  □ 

Grey  □ 

BLONDE 
Light .  .  □    Dark  .  .  □ 

BROWNETTE 
Light .   □    Dark  . .  Q 

BRUNETTE 
Light . .  □    Dark  . .  □ 

REDHEAD 
Light . .  □    Dark  .  .  □ 
If  hail  it  Grey,  check  type 

Ruddy  □ 

Hazel  □ 
Brown  .  .  .  .  Q 
Black  □ 

Sallow  □ 

Freckled  □ 
Olive  □ 

LASHES 

Light  □ 

Dark  □ 

SKIN 

Dry  □ 

OUyO  Normal  □ 

AGE 
Over  35  ...  O 
Under  53  .  .  □ 

Send  this  together  with  6d.  in  sumps  or 
P.O.  to  Max  Factor  (Dept.  A).  1 6  Old  Bond 
Street,  London,  >X  .1,  for  your  personal 
complexion  analysis,  make-up  colour  har- 
mony chart,  samples  of  powder,  rouge  and 
lipstick  in  your  correct  colour  harmony, 
and  AS-pagc  booklet  on  the  Nem  An  oj 
Society  MaJu-np,  by  Max  Factor.     pi  5  a 
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1,500  FREE  BOOKS 
ON  DANCING ! 


FOR    a    limited  time 
only.  Professor  Bolot. 
a  Leading  Ballroom  Dan-  lrJ, 
cing    Instructor  and  j  A 

Authority,      is      offering  ^» 
absolutely   FREE   to  all 
readers  of  Pictl  regoer,  a        ,  " 
copy   of   his   brand   new  -^T 
book,  "True  Facts  About  W 
Ballroom  Dancing."  This 
book  will  show   you  how 
to  learn  dancing  at  home 
in  the  privacy  of  your  own 
room,   without  Music  or 
Partner.    Dancing  is  the 
short  cut  to  good  times — 
non-dancers  and  bad  dan- 
cers miss  all  the  fun  in 
life.    Now  is  the  time  to 
start  learning.     Post  the 
coupon  for  your  Free  Book. 

%  How  to  be  a  Perfect  Dancer. 
%  How  to  Dance  All  Latest  Dances. 
#  Ballroom  Etiquette. 
%  How  to  Overcome  Nervousness. 
%  How  to  Improve  Conversation. 
TOUI        ^  How  to  Learn  Privately  at  Home. 

 Pest  Coupon  Now  —  —  —  — 

PROFESSOR  J.  BOLOT,  F.A.R.  (Studio  A44), 
8,  Hammersmith  Broadway,  London,  W.6. 

Dear  Sir — Please  send  me  by  returnpost  a  copy  of  your 
Free  Book,  "True  Facts  About  Ballroom  Dancing." 


TELLS 


Name. 


(Please  use  BLOCK  letters.) 


S^(D     UME  — 
FUA.T  ARTIST  OF  RHPUTG 
_|N    RC^NTftEES  YOU 


fruit 


WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 


KEEP  YOUR  SEATS! 

Why  the  Mad  Rush  from  the  Cinema  ? 


PLEASE  imagine  the  tenseness  during 
the  showing  of  Night  Must  Fall, 
Robert  Montgomery  seems  likely  to 
cam^  out  his  threat  of  murdering  the 
heroine. 

He  advances  nearer  and  nearer,  she 
shrinks  back,  will  she  be  saved? 

Was  she?  This  I  shall  never  know,  for 
just  then  a  voice  was  heard,  "Come  on, 
Sarah,  let's  get  out  before  the  crush." 

At  once  about  twenty  or  thirty  people 
(presumably  all  "Sarahs")  started  to 
button  up  their  coats  and  file  out. 

Then  came  a  voice  in  my  ear,  "Would 
you  excuse  me,  please?"  I  stood  up  and 
bother  me  if  the  woman  didn't  drop  her 
glove. 

By  the  time  that  glove  was  found,  some- 
where down  by  my  feet,  "The  End"  had 
been  flashed  on  the  screen  and  the  film  for 
me  had  been  ruined. 

Why  ?  Oh  !  Why  ?  cannot  filmgoers  sit 
still  for  the  last  and  most  vital  minutes  of 
thrilling  films? — "Sweet  Seventeen,"  Whitley 
Bay,  who  is  awarded  the  second  prize  of 
10s.  6d. 


The  caricature  of  Eddie  Cantor  is  the  fifteenth 
of  a  series  contributed  by  a  reader,  Mr.  Arrigo 
Polillo. 

Watch  For  It 

•    I  believe  that  1938  will  see  the  decline  of 
the  "glamour  girls."    Sophistication,  with 
its  attendant  light-hearted  standards  of  morality 
and  synthetic  smartness,  is  on  the  wane. 

The  enormous  success  of  Deanna  Durbin  (and, 
in  lesser  degree,  of  other  youthful  players) 
during  the  past  year  is  surely  indicative  of  the 
fact  that  film  fashions  are  once  again  changing, 
and  that  the  public  are  welcoming  the  youthful 
freshness  and  simplicity  of  these  young  artistes 
as  a  much-needed  relief  from  the  sex-laden, 
artificial  atmosphere  of  the  majority  of  recent 
films. 

And,  since  Hollywood's  habit  of  "glamour- 


ising" every  actress  who  sets  foot  inside  its 
Studios  robs  them  of  their  individuality  and 
turns  them  into  beautiful  robots,  I  for  one  am 
glad  that  naturalness  and  sincerity  are  to  come 
into  their  own  again,  and  I  anticipate  that  1938 
will  be  a  big  year  for  Deanna  Durbin,  Nova 
Pilbeam,  and  the  other  exponents  of  unspoiled 
youth  of  whom  they  are  the  foremost  representa- 
tives.— Ernest  H.  Jakins,  7  Garden  Village, 
Cheshunt,  Herts,  who  is  awarded  the  first  prise  of 
£1  Is. 

Too  Much  Talk? 

•  Hollywood,  I'm  informed  by  a  friend  there 
recently  conducted  an  experiment. 

A  silent  picture  and  a  talkie  were  shown  to  the 
same  picked  audience.  Tests  revealed  that  those 
present  remembered  more  details  of  the  silent 
picture  than  of  the  other,  which  seems  to  prove 
that  a  story  told  in  pictures  and  interesting 
captions  is  a  better  medium  than  mere  spoken 
words. 

In  Cavalcade,  glimpse  of  a  lifebelt  with  one 
word  Titanic  was  more  dramatic  than  would 
have  been  a  picture  with  verbal  explanatory 
dialogue;  and  the  scene  in  which  Sydney  Howard 
is  sitting  in  the  empty  Wembley  Stadium 
silently  conveys  the  impression  of  frustration 
and  loneliness  more  than  any  wisecracks  could 
have  done. 

May  it  not  be  that  we  have  too  much  talking 
in  the  talkies?  Situations  with  explanatory 
music  only  would  assist  audience  to  use  imagina- 
tion— and  goodness  knows  both  producers  and 
everyone  else  realise  this  is  a  consummation 
devoutly  to  be  wished. — R.  Wellas,  77  Grange 
Road,  Woodthorpe,  Nottingham. 

[A  trifle  reactionary,  I'm  afraid. — ■"  Thinker." 

Swat  That  Critic! 

•  I  have  frequently  noted  with  much  disgust 
the  film  critic's  very  common  trick  of  reveal- 
ing all  the  details  of  the  film  which  he  is  review- 
ing. 

For  example,  two  recent  films,  The  Plainsman 
and  You  Only  Live  Once,  tried  to  break  away  from 
the  pernicious  tradition  of  a  "happy  ending,'' 
at  the  expense  of  realism.  At  least  three 
periodicals  made  the  release  of  these  films  the 
excuse  for  an  article, on  "the  public  reaction  to 
the  death  of  the  hero,"  with  surprise  expressed 
at  the  novelty  of  their  endings.  Consequently, 
unhappy  audiences  had  to  sit  and  wait  for  the 
inevitable  bullet  to  put  an  end  to  Gary  Cooper'* 
card  game  or  Sylvia  Sydney's  dash  for  life  with 
Henry  Fonda.  The  drama  of  the  situations  was 
entirely  lost. 

Surely  it  would  be  better  not  to  review  films 
at  all  than  to  ruin  their  entertainment  value  in 
this  way  !— Una  Guiroult  (16).  134  Shirley  Way. 
Addington,  Surrey. 

[There,  is  a  good  deal  of  dissension  from  this 
view.  Many  piciuregoers  like  to  be  told  the  story. — 
"Thinker."] 

Ballet  Who  ? 

•  The  wave  of  film  ballet  is  just  about  to 
break.    Many  producers  are  discussing  the 

idea;  Fred  Astaire  has  played  with  it;  A  Mid- 
summer Night's  Dream  has  experimented  with  it ; 
and  Sonja  Henie  has  already  skimmed  the  ice- 
cream of  it  in  One  in  a  Million. 

But  a  real  balbt  film  has  yet  to  be  made,  and 
it  is  up  to  Britain  to  make  it.  We  let  America 
get  there  first  with  sound,  with  Dickens,  with 
Shakespeare,  with  the  historic  glories  of  our 
race.  Let  us  be  the  first  to  utilise  classical 
dancing  as  a  full-length  film  subject. 

In  Steffi  Duna  we  have  a  star  who  can  act. 
sing,  and  dance.  There  was  something  delight- 
fully fresh  and  sparkling  about  her  "Columbine" 
(Continued  on  page  30) 
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NEW  OILY 
CUTICLE  REMOVER 
GIVES  YOU 


IMPORTANT  BENEFITS 

Counteracts  Drying. 
Helps  keep  Cuticle  soft 
.  .  .  Nails  flexible. 
Removes   Cuticle  safely 
without   harmful  cutting. 


CUTEX 


Is your 'cuticle 
RirckeJ  and 
Ragged  ? 


■"jphe  new  Cutex  Oily  Cuticle  Remover 
removes  cuticle  easily  and  efficiently. 
In  addition,  it  contains  a  special  oil 
that  keeps  your  nails  and  cuticle  from 
drying  out!  This  special  oil  lubricates 
your  nails  and  cuticle — actually  helps  to 
make  them  softer,  smoother  and  more 
pliable  than  ever  1 


LOST 

3  st.  7  lbs. 

Reduced  Bust  8  inches 

Reduced  Hips  6  inches 

Reduced  Waist  9  inches 

Grateful  ladv  savs  :— 

"J  thought  you  would  be  interested 
to    know    how    your  wonderful 
I  Stlf    reduced    my    weight  from 
"i  St.  to  8  st.  7  lbs.  My  Measure- 
ents     were : — Bust     42  ins., 
Hips  42  ins.,  and  Waist  34  ins. 
\  Now  my  measurements  are  : — 
Bust  34  ins..   Hips  36  Ins., 
and   Waist  25  ins.,  so  you 
can  see  for  yourself  the 
marvellous  difference." 
NO  DRASTIC  DIETING,  DRUGGING 
PURGING  or  VIOLENT  EXERCISES. 
SILF.  removes  fat  in  Nature's  way, 
ght  the  cause  of  your  body 
storing  up  that  fat,  stops  the  accu- 
mulation of  fat  and  at  the  same 
time  it  removes  all  those  warning 
health  symptoms.    SILF  is  com- 
posed only  of  pure  vegetable 
extracts,  and  every  woman  can 
take   this  safe  slimming  remedy 
with  the  utmost  confidence. 
Silf  Brand  Obesity  Tablets  are  obtainable 
from  all  Chemists  at  1/8,3/-  and  5/-  per  box. 
(You  save  money  by  purchasing  the 
larger  sizes)  or,  post  free  bv  sending  the 
price  to  :— THE  SILF  CO.,  LTD.  (Dept. 
63K).  3»,  SHAFTESBURY  AVENUE, 
LONDON,  W.l.  No  proprietary  rights  are 
claimed  in  the  preparation  of  thisremedy . 


The  Penalties 
of  Anaemia 

HOW  THOUSANDS  OF  GIRLS  SUFFER 

Only  the  actual  victim  of  antemia  knows 
the  misery  that  this  insidious  ailment  brings 
in  its  train.  Anybody  may  observe  the  pallid 
cheeks  of  the  anaemic  girl,  but  not  all  realise 
that  behind  her  brave  attempt  to  keep  smiling, 
she  hides  much  suffering. 

Apart  from  the  languid  and  listless  feelings 
that  assail  the  victim  of  anaemia,  she  has  periodic 
headaches,  her  back  often  feels  fit  to  break,  she 
suffers  from  palpitation,  and  the  least  exertion 
leaves  her  exhausted.  For  many  girls  anaemia  bars 
the  path  to  healthy  womanhood  and  robs  them  of 
the  sparkling  health  that  every  girl  should  enjoy. 

The  only  way  to  banish  anaemia  is  to  re 
invigorate  the  system  with  new,  good  blood 
and  thousands  of  girls  and  women  have  dis 
covered  that  Dr.  Williams  pink  pills  create  this 
rich ,  red  blood  of  health.  No  girl  need  look  ill  or  feel 
ill;  these  pills  will  quickly  impart  the  sparkling 
eyes  and  red  lips  that  denote  perfect  health. 

All  chemists  sell  Dr.  Williams  brand  pink  pills, 
Is.  3d.  a  box  (triple  size  3s.) .  Start  taking  them  now 
and  see  how  soon  your  ailments  will  vanish. 


FREE. — No  girl  or  woman  should  miss  reading 
the  booklet  "Nature's  Warnings,"  sent  free  to  all 
who  write  to  M.  G.  Dept.,  36,  Fitzroy  Square 
London,  W.I. 


OW  TO  KEEP 
Children's  Hair  Lovely! 

M  OTHERS  are  now  working  the  same  miracles 
for  their  children's  hair  that  they  have  found  are 
so  easily  performed  for  their  own  —  with 
'  Danderine.' 

Natural  oils  removed  by  soap  and  water  are 
promptly  restored  to  the  hair  by  '  Danderine.' 
Natural  curl  is  accentuated.  A  child's  hair  is 
easily  "  trained  "j  is  kept  orderly,  clean,  sparkling. 
A  few  drops  of  this  fragrant  liquid  on  the  brush 
each  time  the  hair  is  arranged.  That  is  all  that's 
needed  ! 

Waves  "  set "  with  '  Danderine'  last  longer. 
And  they  look  nicer.  Thicker,  longer,  more 
abundant  hair  is  sure  to  follow  for  every  member 
when  '  Danderine '  becomes  a  regular  habit  with 
your  family.  It  helps  stop  falling  hair.  Dissolves 
dandruff.  Changes  dull,  brittle,  lifeless  hair  into 
hair  that  fairly  sparkles  with  new  life  and  lustre  ! 

Of  Chemists  and  Stores,  13,  2/6  and  4/6. 

'Danderine 

—   FOR  THE  HAIR  — 


dancing  on 

Saturday  ? 

"  Stop  perspiration  odour 
with  this  new  cream 

1.  Can't  rot  dresses  —  can't  irritate 
skin.  2.  No  waiting  to  dry.  3.  Can  be 
used  straight  after  shaving.  4.  Stops 
perspiration  Instantly  —  removes 
odour  from  perspiration.  5.  Stainless, 
greaseless,  soothing  to  the  skin.  At 
Boots  and  all  leading  chemists  and 
department  stores. 


ARRID1/11 


a  jar 


YEARS  OF  STOMACH  PAINS 
ENDED  IN  A  FEW  MINUTES 
thanks  to  MOORLANDS 

"I  must  write  to  think  you  (or  the  relief  that  your  Moorljnd 
Tablets  have  given  me.  For  as  long  as  I  can  remember  I  have 
suffered  with  my  stomach.  The  pains  became  so  bad  that  I  had 
to  get  advice  and  my  chemist  recommended  me  Moorlands,  and 
within  a  little  while  I  gained  wonderful  relief.  I  have  told  two 
of  my  friends  about  Moorlands  and  they,  like  me,  are  now  never 
without  a  box.  I  hope  that  all  stomach  sufferers  will  take  Moor- 
land Tablets  and  get  the  same  relief  that  I  got." 

F.  S.,  Brighton. 

Unsolicited  testimonials  from  men  and  women  of  all 
ages  testify  to  the  wonderful  relief  Moorland  brand 
Indigestion  Tablets  give  to  sufferers  from 
indigestion,  flatulence,  acidity,  heartburn,  and 
kindred  troubles  of  the  digestive  organs. 


At  all  Chemists: 


MOORLAND 

INDIGESTION  TABLETS 


No  proprietory  rights  claimed. 
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Can  you  find  the  perfect  romance 
that  every  woman's  heart  yearns 
for  ?  Yes  !  You  can  attract  any 
man  you  want  if  you  let  Snowfire 
Cream  give  you  the  treasured 
charm  of  skin  beauty.  You  can 
have  a  complexion  that's  radiantly 
clear  ...  a  skin  texture  that  is 
velvety  soft  and  smooth  .  .  . 
glamorous,  inviting  to  caresses, 
irresistible  !  Snowfire  Cream  is  an 
enemy  to  all  blemishes  that  mar 
skin  loveliness.  It  is  the  perfect 
powder-base  too  —  it  holds  your 
powder  evenly  and  never  lets- 
you  look  shiny. 


Snowfire 

3-  &  ()'■    Vanishing  CREAM 


HILTONE 

bleaches  Hair  beautifully 

and  ctt  (Pekfartfy  Jtye 

Every  strand  of  your  hair  will  be  delightfully  soft 
and  silky  and  have  a  lovely  natural  lustre  after  you 
have  it  HILTONE  bleached.  That's  because 
HILTONE  is  non-drastic.  Just  gently  dissolves 
away  colour  without  damaging  the  structure  of  the 
hair.  Does  not  make  the  hair  brittle  or  '  brassy  '. 
Ask  for  HILTONE  BLEACH  and  you'll  find  your 
Hairdresser  enthusiastic.  He  prefers  to  use 
HILTONE  because  he  knows  it  is  utterly- 
dependable —  that  it  enables  him  to  get  the  best 
results  when  he  gives  you  a  perm. 

A1SO  HILTONE  DYE.  A  range  of  20 
beautiful  and  natural  shades.  Its  most  important 
feature  is  that,  unlike  other  progressive  dyes,  it 
colours  the  hair  the  exact  shade  required,  and  no 
deeper.  Hair  dyed  with  HILTONE  can  always  be 
permanently  waved  either  before  or  after  applica- 
tion with  the  certainty  of  successful  results. 


I 


ILTONE 

BLEACH 


The  County  Perfumery  Co.,  North  Circular  Road,  West  iwyford,  London,  W.lf.10 
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What  Do  You  Think  1—Contd.  I 


in  Pagliacci,  her  light  steps,  dainty  pirouettes- 
and  graceful  movements  were  so  completely 
different  from  tap-dancing,  that  one  wished  for 
more. — Barbara  Fletcher,  Flat  4,  205  Dickson 

Road,  Blackpool,  Lanes. 

[But  there  are  British  ballet-dancers,  too!  — 
"  Thinker.  " 

Not  In  The  Schoolbooks 

•  Not  long  ago,  a  youthful  friend  accompanied 
me  to  see  Beloved  Enemy. 
We  both  enjoyed  that  talkie,  but  he  was, 
naturally,  at  a  loss  to  know  what  it  was  all 
about,  having  seen  the  light  of  day  some  while 
since  the  period  of  the  Irish  Troubles  and  the 
formation  of  the  Free  State.  School  books,  he 
informed  me,  did  not  deal  with  so  recent  a 
subject. 

Pictures  seem  to  pass  over  the  fact  that  a 
new  generation  is  growing,  and  has  grown,  up. 

Surely  they  should  precede  such  pictures  with 
explanatory  prefaces? — Robert  Lock,  Clarence 
House,  Clarence  Road,  Exmouth,  Devon. 

[It's  startling  to  realise  that  so  recent  an  event 
is  already  history!— "  Thinker."] 


Charming  June 


•  The  main  attraction  in  my  mind  when  I 
went  to  see  Captain  January  was  naturally 
Shirley  Temple,  but  I  left  the  theatre  with  an 
entirely  different  opinion. 

The  reason  for  this  was  June  Lang,  who 
played  the  part  of  the  school  teacher  with 
infinite  ease  and  charm. 

Since  then  I  have  followed  her  performances 
with  the  greatest  interest  and  was  delighted 
with  her  first  rate  study  in  Nancy  Steele  is 
Missing,  which  surpassed  everything  she  has 
done  on  the  screen. 

She  has  a  splendid  acting  ability,  and  a 
personality  that  is  refreshingly  different ;  these 
being  two  assets  that  go  towards  the  making 
of  a  really  great  star. 

Here's  hoping  the  near  future  provides  her 
with  the  opportunity  she  richly  deserves. — 
Donald  Butcher,  21  Longfellow  Road,  Walthani- 
stow,  EM. 


Is  Nothing  Sacred  ? 


#  While  I  have  enjoyed  most  of  Hollywoc  5 
crazy  comedies,  and  still  consider  My  ]\i  . 
Godfrey  a  priceless  example  of  amusing  imbecility, 
the  more  recent  products  of  this  "cycle"  take 
a  lot  of  stomaching. 

The  laughter  over  a  dead  baby  in  True 
Confession  was  unhealthy  enough,-  but  Nothing 
Sacred,  the  synopsis  of  which  I  have  just  read, 
goes  quite  beyond  the  pale. 

This  may  be  a  brilliant  film  for  all  1  know 
but  the  fact  that  its  heroine  masquerades  (for 
alleged  comedy  reasons)  as  a  radium-research 
martyr  seems  in  deplorable  taste. 

Victims  of  radium  research  are  sheer  tragedy 
and  should  only  be  depicted  as  such,  but 
apparently  to  Hollywood,  nothing  sacred  is 
right. 

Crazy  comedies  have  now  reached  the  pitch 
where  they  are  merely  further  examples  of  the 
small  boy  who  thumbed  his  nose  at  the  Vicar  in 
church,  because  it  had  never  been  done  before 
— Willis  Toogood,  Lennoxlove,  Haddington,  East 
Lothian,  Scotland. 


YOUR  VIEWS  WANTED 

£  What  do  you  think  about  the  stars  and 
films? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street,  W.C.2. 
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Who's  Who 


Alan  Marshal 

0  Is  one  of  those  artists  who  have  been  brought 
up  in  "show  business.''  Her  parents  were  in 
the  profession  and  as  a  small  child  Marshal  made 
his  stage  debut  in  The  Blue  Bird.  Then  he  played 
in  two  films,  The  Black  Pearl  and  The  Stranglers 
Grip 

He  interrupted  his  education  temporarily  when 
he  was  fifteen  to  play  on  Broadway  in  The  Swan. 
His  adult  career  began  in  1928  with  Shakes- 
pearean and  repertory  companies.  He  returned 
to  New  York  in  Fool's  Cap  and  was  playing 
there  in  On  Stage  when  David  Selznick  signed 
him  for  the  screen. 

Marshal  achieved  success  in  his  first  talkie. 
FA*  Garden  of  Allah  and  he  has  since  been  seen 
in  After  the  Thin  Man,  Night  Must  Fall,  Pamell 
and  Marie  Walewska. 

The  actor  is  6  ft.  1  >/,  in.  tall,  and  has  dark 
brown  hair  and  brown  eyes. 

Tully  Marshall 

Nearly  half  a  century  of  acting  lies  behind 
the  always  sound  work  of  this  fine  character 
performer  ,and  nearly  half  that  period  has  been 
spent  in  films.  He  helped  to  make  movie 
history  in  silent  epics  like  Intolerance,  The 
Covered  Wagon,  The  Merry  Widow  and  He  Who 
Gets  Slapped  and  he  has  contributed  to  such 
memorable  talkies  as  The  Millionaire,  The 
Unholy  Garden  and  A  Tale  of  Two  Cities,  in 
addition  to  being  a  tower  of  strength  in  scores 
of  lesser  films. 

Tully  Marshall  was  born  in  Nevada  City, 
California,  on  April  13,  1864,  and  was  educated 
at  the  University  of  Santa  Clara,  where  he 
specialised  in  dramatic  literature. 

He  went  on  the  stage  at  the  age  of  eighteen 
and  by  1916,  when  he  came  into  films,  had 
earned  stardom  in  New  York. 

Latest  pictuies  :  California  Straight  Ahead, 
Souls  At  Sea.  She  Asked  for  It.  Stand  In.  That 
Navy  Spirit. 

Herbert  Marshall 

Was  born  in  London  on  May  23,  1890,  and 
was  educated  at  St.  Mary's  College,  Harlow. 
He  was  articled  to  a  firm  of  accountants  before 
he  started  his  stage  career  in  1911. 

He  was  beginning  to  establish  a  name  in  the 
theatre  when  the  War  interrupted  his  career. 
He  was  seriously  wounded  in  France. 

On  being  demobilised.  Marshall  joined  the 
stock  company  at  the  Lyric,  Hammersmith. 
In  the  next  few  years  he  built  up  a  reputation 
in  the  West  End  and  America,  where  he  scored 

hit  in  These  Charming  People. 
I  His  first  talkie  appearance  was  made  in  the 
States  in  The  Letter  He  was  not  at  first 
impressed  with  sound  films,  but  Secrets  of  a 
Secretary  with  Claudette  Colbert  put  him  in  the 
movie  matinee  idol  class  and  created  a  demand 
for  his  services  which  could  not  be  denied. 

Subsequently,  "Bart,"  as  he  is  known  to  his 
intimates,  has  played  opposite  practically  every 
big  feminine  star  in  films  such  as  Blonde  Venus, 
Trouble  In  Paradise.  The  Painted  Veil.  Riptide, 
The  Good  Fairy,  The  Dark  Angel,  A  Woman 
Rebels,  Girls'  Dormitory  and  Angel.  He  is  now 
■naking  Mad  About  Music  with  Deanna  Durbin 
The  actor  is  6  feet  tall  and  has  brown  hair 
ind  blue  eyes. 

lileen  Marson 


COFFEE  AND 
SANDWICHES  AGAIN! 

THAT  MEANS  HE  HASN'T 
A  JOB  YET!" 


MOST   BAD  BREATH 

Tests  prove  that  76%  of  all  people  over 
the  age  of  17  have  bad  breath  !  And  the 
same  tests  prove  that  most  bad  breath 
comes  from  improperly  cleaned  teeth. 
Colgate  Dental  Cream,  because  of  its 
special  penetrating  foam  removes  the 
cause — the  decaying  food  deposits  lodged 


BEGIXS    WITH    THE  TEETH! 

between  the  teeth,  along  the  gums,  and 
all  around  the  tongue. 
At  the  same  time,  Colgate's  soft,  safe 
polishing  agent  cleans  and  brightens  the 
enamel  gently  yet  thoroughly.  The  regu- 
lar use  of  Colgate's  makes  teeth  sparkle 
— gives  a  new  brilliance  to  your  smile  ! 


THREE  SIZES 

Gd  V- 


COLGATE 


RIBBON  DENTAL  CREAM 


OUTSTANDING  EARS  CORRECTED. 


Treatment  produces  amazing, 
mmediate  and  permanent  results.  CON- 
SPICUOUS EARS  assume  their  normal 
tion   within   a   few   minutes.  No 
hanical  contrivance.  Oro  is  Ideal  In 
that  each  application   is  INVISIBLE, 
comfortable  and  harmless.    Praised  by 
Doctors.    Hundreds  of  satisfied  users. 
*  for  free  booklet  and  testimonials. 
TRII.KTY     tR.132).    45.  Hatton 
Garden.  London.  K.C.I. 


PASTILLES  ^'akl 

■iflgMBPEmfcoiP! 


HIDE  1HAT  SP9J 


• 


i 


in  a  second/ 

A TOUCH  with  Spot-Stik 
instantly,  safely  and  com- 
pletely conceals  pimples,  moles, 
spots,  black  eyes,  scars,  small 
Nkin  discoloration!  or  blemishes. 
Waterproof  —  slays  on  all  day. 
Three  shades :  Iijiht.  medium 
and  dark.  At  Boots  and  smart 
toiler  counters.  In  case  of  difti- 
ty,  write  to  J.  Ciaw  A  (',...  h< 
li  London,  E.C.I. 


HIDES  BLEMISHES 

INSTANTLY 


IS* 


EYELASHES 


For  Everyday  Use. 

Black  o 


Absolutely  undetectable. 

n'r — Postage  3d. 


Ustrella,  Ltd., 


HO,  SHAFTESBURY  AVENUE,  LONDON.  W.L 
:  -Otbonw  Gaxrctt.   London    M 'cheater,   B'h«nv  Glucow. 
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^  m(  And  I  thought 

S>  ) 

■^r,     I  only  needed 
Odo-ro-no  in  the  summer ! ' 


Many  girls  make  this  same 
mistake.  They  use  Odo-ro-no 
religiously  through  the  hot, 
sticky  summer  months  —  and 
think  they  cannot  offend  in  the 
cooler  autumn  and  winter. 
The  truth,  of  course,  is  that  one 
perspires  even  more  freely  in- 
doors, especially  if  it  is  stuffy. 
And  being  indoors,  the  un- 
pleasant effects  of  perspiration 
are  much  more  noticeable. 

Guards  freshness  — 

saves  clothes 

Perspiration  ruins  your  clothes, 
too  —  one  evening  in  a  hot 


dance-place  may  spoil  a  dress 
completely,  unless  you  use 
Odo-ro-no.  Save  your  clothes  — 
and  save  yourself,  too. 
A  surgeon  invented  Odo-ro-no 
to  keep  his  hands  from  per- 
spiring while  he  operated.  His 
daughter  immediately  saw  what 
a  boon  it  would  be  to  women  to 
check  underarm  perspiration.  So 
when  it  had  been  proved  safe  she 
began  to  use  it— and  now  it  has 
its  recognised  place  in  the  toilet 
routine  of  practically  every  civi- 
lised woman.  It  both  checks 
perspiration  and  prevents  it 
smelling. 


ODO-RO-NO 

Prevents  underarm  perspiration 

and  saves  dresses 


THERE  ARE  2  KINDS  OF  ODO-RO-NO 

1.  instant  (or 'clear')  gives  protection  for  two  to  three 

days. 

2.  regular  (or  'red')  is  stronger.  One  application 
keeps  you  free  from  perspiration  for  a  week. 

•Try  both  kinds  of  Odo-ro-no.  Send  3d.  in 
sumps  for  trial  bottles  of  both  Instant  (clear)  and 

Regular  (red)  Odo-ro-no.  Use  Coupon.  Tmw  hq" 

Northam  Wan-en  Ltd.  (Dept.  D.  3106),  V    V~-7 -J 

215  Blackfriars  Road,  London  S.E. 

\  1/6  also  larger  and  smaller  sizes 

I  Both  bottles  carry,  attached  to  the 

\  stopper,  a  convenient  sponge  'appli- 
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LET  GEORGE  DO  IT 


Jack  Buchanan  Fan  (Leicester).— We 
published  a  front  cover  of  Jack  Buchanan  in 
the  Dec.  5,  1931  issue  and  an  art  plate  in  the 
Sept.  29,  1934  issues  of  this  magazine.  Back 
numbers  can  be  obtained  from  the  Publishing 
Dept.,  6  Catharine  Street,  London,  W.C.2, 
for  3d.  each,  post  free.  (2)  Write  to  the 
Postcard  Salon  (address  above)  re  photo- 
graphs of  Jack  Buchanan,  price  3d.  each, 
2s.  6d.  a  dozen.  (3)  When  Jack  Buchanan 
returns  to  England,  the  first  film  scheduled 
for  production  by  his  company  is  Richard 
of  Bordeaux,  starring  John  Gieigud. 

Grace  Moore  Fan  (Leicester).— Centre 
spread  of  One  Night  of  Love  published  in  the 
Oct.  13,  1934,  issue  of  this  magazine.  Back 
numbers  see  above. 

J.  B.  (Bayswater). — Spencer  Tracy's  latest 
film  is  Mannequin,  with  Joan  Crawford,  for 
Metro-Goldwyn-Mayer  (U.S.A.). 

Ed  AND  Joe  (Ipswich).— <1)  Leslie  Banks 
b.  June  9,  1890,  West  Derby,  Liverpool,  son 
of  George  Banks  and  Emily  Dalby ;  educated 
Trinity  College,  Glenalmond,  and  Keble 
College,  Oxford;  married  Gwendoline  Hal- 
dane  LInwin.  He  has  two  daughters.  (2) 
Your  request  has  been  passed  on  to  the 
Editor. 

G.  B.  (Poplar).— (1)  Walter  Rilla  took  the 
part  of  Prince  Ernest  in  Victoria  the  Great. 
(2)  Birth  dates  as  follows  :  Mary  Carlisle — 
Feb.  3,  1912;  Lee  Tracy— April  14,  1898; 
Maureen  O'Sullivan— May  17,  1911;  Lupe 
Velez— July  18,  1909;  Joe  E.  Brown- 
July  28,  1892;  Adrienne  Ames — Aug.  3, 
1907;  Owen  Nares— Aug.  11,  1888;  Paul 
Muni— Sept.  22,  1897;  Lewis  Stone— 
Nov.  15,  1879;  Evelyn  Brent— Oct.  20,  1899; 
Marion  Nixon — Oct.  20,  1904;  Frances  Dee 
—Nov.  26,  1911;  Carl  Brisson— Dec.  24, 
1895;  Slim  Summerville— July  10,  1892; 
Dick  Foran— June  18,  1910;  Franchot  Tone 
— Feb.  27,  1906;  Dolores  Costello— June, 
1905;  Mischa  Auer— Nov.  17,  1905;  Edna 
Best— March  3,  1901;  Gordon  Harker— 
Aug.  7,  1885;  Ivor  Novello— Jan.  15,  1893; 
Clara  Bow— July  29,  1905  ;  Stanley  Laurel- 
June  16,  1895;  James  Cagney— July  17,  1904; 
Cecily  Courtneidge— April  1,  1893;  Lili 
Damita— Sept.  10,  1905;  Sidney  Fox- 
Dec.  10,  1910;  Sydney  Howard— Aug.  7, 
1885;  Ida  Lupino— Jan.  1,  1917.  Grace 
Moore — Dec.  5,  1901 ;  William  Powell— July 
29, 1892;  Conrad  Veidt— Jan.  22, 1893 ;  Helen 
Twelvetrees— Dec.  25,  1909;  Bing  Crosby- 
May  2,  1904;  Constance  Bennett— Oct.  22, 
1905.  (3)  Anton  Walbrook's  latest  film  is  The 
Rat,  for  Herbert  Wilcox  Productions.  (4) 


M.  W.  (East  Ham).— Jean  Muir  is  5  ft.  7  in. 
tall  and  weighs  122  lb. 

D.  D.  (Bolton). — Deanna  Durbin  b. 
Dec.  4,  1922,  Winnipeg,  Canada.  She  is 
5  ft.  2  in.  tall,  weighs  100  lb.,  and  has  blue 
eyes  and  brown  hair.  Write  to  her  c/o 
Universal  Studios,  U.S.A. 

Film  Fan  (Manchester). — James  Mason 
b.  May  15,  1909,  Huddersfield.  He  has  dark 
brown  hair  and  eyes,  weighs  11  stone,  and  is 
5  ft.  11  in.  tall.  His  films  include  Late 
Extra,  Twice  Branded,  Troubled  Waters,  Jack 
of  All  Trades,  Blind  Man's  Buff,  The  Secret 
of  Stamboul,  The  Mill  on  the  Floss,  The  High 
Command,  Catch  as  Catch  Can,  The  Return  of 
the  Scarlet  Pimpernel. 

C.  W.  M.  (Dorset).—"  The  Gainsborough 
Lady  "  is  Glennis  Lorimer.  You  must  write 
to  the  film  company  for  a  picture  of  her,  as 
we  do  not  stock  one  at  the  Postcard  Salon. 


Donat  Fan. —  (1)  Alice  Brady,  b.  New 
York,  Nov.  2,  1892.    (2)  Reginald  Owen,  b. 


Aug.  8,  1887,  Wheathamstead,  married  Lydia 
Bilbrooke  (mar.  dis.).  Write  to  him  c'o 
Metro-Goldwvn-Mayer  (U.S.A.).  (3) 
Edward  Arnold,  b.  New  York,  Feb.  18, 
1890.   Write  to  him  c'o  Universal  Studios. 

(4)  Gitta  Alpar,  b.  Budapest,  Feb.  5  (no  year 
given),  she  has  fair  hair  and  blue-grey  eyes, 
married  (mar.  dis.)  and  has  one  daughter. 

(5)  Frances  Day,  b.  U.S.A.,  she  is  5  ft.  3  in. 
tall,  has  blonde  hair  and  blue  eyes,  married. 

(6)  We  have  no  details  of  a  fan  club  for 
Robert  Donat. 

An  Eddy  Fan.— (1)  Supplement  of  Rose 
Marie,  published  Oct.  31,  1936,  is  out  of 
print,  supplement  of  Mavtime,  published 
Oct.  16,  1937.  Back  numbers  obtainable 
from  the  Publishing  Dept.,  6  Catharine 
Street,  London,  W.C.2,  for  3d.  each,  post 
free. 

J.  T.  (S.E.23).— (1)  Kent  Taylor,  b. 
May  11  (no  year  given),  Nashua,  Iowa,  he 
is  6  ft.  tall,  weighs  165  lb.  and  has  dark  wavy 
hair  and  brown  eyes,  is  married  and  has  a 
son.  Write  to  him  c'o  Paramount  (L'.S.A.). 
(2)  Herman  Brix  is  a  famous  Olympic 
Games  champion  and  was  chosen  for  the 
part  of  "Tarzan"  in  The  New  Adventures  of 
Tarzan.  He  is  6  ft.  li  in.  tall  and  weighs 
203  lb. 

P.  V.  (Sevenoaks). — Write  to  Anton 
Walbrook,  c/o  Herbert  Wilcox  Productions, 
Eng.  I  am  sorry  but  we  have  no  details  of  a 
fan  club  for  this  star. 

C.  H.  B.  (N.W.6).— (1)  Loretta  Young, 
b.  Jan.  6,  1912.  (2)  Sam  Goldwvn  is  in 
charge  of  Goldwyn  Productions.  (3)  Janet 
Gaynor  is  under  contract  to  Selznick  Inter- 
national pictures. 

A.  M.  (Yorks). — Photographs  of  Boris 
Karloff  and  Bela  Lugosi  can  be  obtained 
from  the  Postcard  Salon,  85  Long  Acre, 
London,  W.C.2,  for  3d.  each,  2s.  6d.  a  dozen. 

B.  T.  (Bristol).— Patrick  Barr  is  about 
28  years  old,  is  6  ft.  tall  and  has  fair  hair  and 
blue  eyes.  Write  to  him  c  o  Paramount, 
(British)  Productions. 

Donald  Cook  Fan  (Leyton). — Donald 
Cook,  b.  Sept.  26,  1902,  Portland,  Oregon, 
he  is  5  ft.  11  in.  tall,  weighs  150  lb.  and  has 
dark  brown  hair  and  eyes.  His  films  since 
1935  include:  Ladies  Love  Danger,  Murder  in 
the  Fleet,  Confidential,  The  Spanish  Cape 
Mystery,  The  Calling  of  Dan  Matthews, 
Show  Boat,  Ring  Around  the  Moon,  Girl 
from  Mandalay,  The  Leavenworth  Case, 
Beware  of  Ladies,  Can  This  be  Dixie,  Two 
Wise  Maids,  Circus  Girl  and  Motive  for 
Revenge.  Write  to  him  c/o  Republic  Films 
(U.S.A.). 

A.  D.  P.  (Reading).— (1)  Ralph  Forbes' 
latest  film  is  Stage  Door  for  Radio  Pictures 
(U.S.A.).  (2)  Bebe  Daniels  is  at  present 
appearing  with  her  husband  in  variety.  She 
is  not  under  contract  to  any  film  studio  at 
the  moment. 

Jeffrey  Dean  Fan  (Caernarvonshire). — 
Dean  Jagger,  b.  Nov.  7,  Lima,  Ohio,  he 
weighs  190  lb.,  is  6  ft.  2  in.  tall,  has  blue 
eyes  and  brown  hair  and  is  married  to  a 
non-professional,  name  not  known.  I  regret 
we  have  not  published  any  art  plates  or 
articles  on  this  star,  nor  is  his  photograph 
obtainable  from  the  Postcard  Salon.  His 
latest  film  is  Song  of  the  City. 


Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  date* 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George."  c/o  The  ficturegoer  Weekly,  Martlett 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.2. 


FAN  CLUB  NOTICES— 

A  Welsh  branch  of  the  Phoenix  Films' 
Society  is  being  formed.  New  members  are 
required  for  this  Society.  Please  write  for 
full  particulars  to  the  Welsh  Representative, 
Len.  Williams,  29  Jubilee  Road,  Bridgend, 
Glamorganshire. 


A  Fan  Club  has  been  formed  for  Bobby 
Hhi  i  \  with  great  social  enterprise.  New 
members  are  invited  to  write  to  Jack 
Robinson,  67  Kemp  Street,  Manchester,  4. 


The  Star  Club,  is  now  well  into  the 
fourth  year  of  their  existence  and  are  always 
glad  to  supply  full  particulars  to  any  of 
readers  who  are  interested.  This  club  has  a 
very  interesting  social  side  and  has  enrolled 
many  new  patrons  during  the  last  year. 
Write  to  the  Secretary,  Gwen  Crowe,  The 
Shamrocks,  Bricknell  Avenue,  Hull,  for 
full  particulars. 


The  Cosmopolitan  Correspondence 
Club  invites  application  for  membership. 
The  club  has  been  formed  to  enable  fans  in 
all  parts  of  the  world  to  exchange  views  with 


one  another  on  their  favourite  entertainment. 
Write  to  Miss  Hazel  Bailey,  29  Carlingford 
Road,  London,  N.W.3,  for  full  particulars.  I 


All  fans  interested  in  Betty  FURNESS  are 
invited  to  write  to  the  Secretary  of  her  club. 
Miss  Isabol  Minors,  3  Hainault  Avenue, 
Westcliff,  Essex,  for  full  particulars. 


It   is   advisable   to   enclose   a  si 
addressed  envelope  with  your  letters  to  fi 
clubs  to  ensure  a  reply. 
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LOVELY  HANDS 


See  that  your  hands  have  the 
power  to  attract  by  their  whiteness, 
their  satin  smoothness  !  Glymiel 
Jelly,  non-sticky,  non-greasy,  lovely 
to  use,  smooths  out  every  little  chap 
and  crack  and  whitens  the  skin. 
Made  by  a  secret  process  impossible 
to  copy,  Glymiel  Jelly  sinks  in  im- 
mediately, feeding  the  underlying 
tissues,  quickly  transforming  hands 
to  loveliness.  Try  a  tube  of  Glymiel 
Jelly,  the  original,  unsurpassed  hand 
preparation,  today. 


GLYMIELJELlY 

Tubes. 

Decorative  J^O* 
Jer$  'Jfl 

Just  as  Glymiel  Jelly  beauti- 
fies your  hands,  GLYMIEL 
VANISHING  CREAM  gives 
charm  and  beauty  to  your 
complexion.  Tube  6d. ;  Jar 
1/6.    Also  have  you  tried 
GLYMIEL  CleansingCOLD 
CREAM  !  Tube  6d. ;  Jar  1/6 

NO  MORE 
EXPENSIVE  PERMS 


Think  how  marvellous  it  would 
be  to  have  lovely  NATURAL 
waves  and  curls — you  can  if  you 
use  VOSEMAR— the  scientific 
preparation  that  gives  natural 
waves  and  curls  to  even  the 
straightest  hair  without  heat  or 
irons.  Results  will  delight  you- 
It's  perfectly  harmless  and 
costs  only  1/6  per  tube  for  over 
two  weeks'  supply.  Thousands 
of  testimonials  from  satisfied 
users. 


PICTUREGOER  Weekly 

Those  GREY 

STREAKS 
that  prematurely 
age  you,  can  be 
safely  restored 
to  their  natural 
colour  with  . 


(Curly    Top    gives  ... 

curls  to  babies  and  toddlers,    FREE — Send  to-day  for 

1,3  per  tube,  lasts  1  month.)       free  24-page  Booklet.  fe^^H 
From  Boots,  Timothy  Whites,  Taylors,  Ltd.,  and  »s. 

chemists.   In  case  of  difficulty  direct  post  free  from      Z^P  ^  MM  a 

The  Vosemar  Co.,  Parsons  Lane,  Bury,  Lanes.     SJj  J  E  Wl 

Tfl™^  %illiTms 

wake  up  your  .SEnd  us'^N  henna 

I    IVPR      Rll    F>  A  FAiR  SIZE  CUTTING  FROM  THE  ■ 

at!  ▼  tlA     aWII-aC  GREYEST    PART    OF    YOUR    HAIR  i 

without    Calomel— and    you'U    jump    out    of  AND  WE  WILL  TREAT  THIS  WITH  ▼ 

bed  in  the  morning  full  of  vim  and  vigour.  THE    CORRECT    SHADE    OF  ■  ■ 

The  liver  should  pour  two  pints  of  liquid  bile  into  your  TUNISIAN  HENNA  TO  SHOW  I  C  Q  C  C  I 

system  every  day.  If  this  bile  is  not  flowing  freely,  your  YOU  THE   ACTUAL    EFFECT.  I      K  fc  fc 

food  doesn  t  digest.  It  just  decays  in  the  bowels.  Gas  I  TCCT  I 

bloats  up  your  stomach.  You  get  constipated.  Your  No  chore*  «r  oWJfotton.         I   '  I 

whole  system  is  poisoned  and  you  feel  sour,  sunk,  and  '  waa^^^^_^^^^_n__— ^_a_J  L— 

the  world  looks  punk.  THE     EVAN     WILLIAMS     CO.  LTD. 

Laxatives  help  a  little,  but  a  mere  bowel  movement  _    .  _  ...     BMilnl.  cp«kon#«v«H  aiMrii.... 

doesn't  get  at  the  cause.    It  takes  those  good  old  j  JL^VJ*"  1   ™„  °^™,  Zt 

Carters  Brand  Little  Liver  Pills  to  get  these  two  for  2!*SS2«   CUtt"**  °*  my  gr#y  ha'r 
pints  of  bile  flowing  freely  and  make  you  feel  "up 

and  up."    Harmless,  gentle,  yet  amazing  in  making   

bile  flow  freely.   Ask  for  Carters  Brand  Little  Liver  | 

Pills.   Stubbornly  refuse  anything  else.    1/3  and  3/-.   

— — ^ ^ — — — —  State  shade  required.     I  //     other  preparations 

I  have  been   used,  please 

Less  than  I  lOOOth   1   

of  an  inch  prevents!  


Tooth  Decay 


See  below  how  gritty  tooth 
pastes  scratch  and  score  th 
thin  enamel  coating 


These  teeth  are  safe  from 
damage.  No  scratching  here 
— thanks  to  Odol. 

DON'T  WEAR  YOUR  'SAFETY  COAT'  AWAY 


N0SE8. 


The  beat  scientific  Nose 
'  Machine!  In  the  world. 
Remedy  ugly  nose*  of  all  kinds.  Worn 
during  ileep.  Stamped  envelope  for  fall 
putlcaUrt. 

RED  N08ES.— Med,caU7  ^vn"td 


4  6.  port  tree.  Foreign 
 Robber  Ear  Capi, 


1'6  «tr». 

UGLY  EARS 

tag  ear».  7  8.  port  free.   Foreign  16  extra. 
P.    LEE     RAY,     Specialist.  CRITERION 
BUILDING.   PICCADILLY  CIRCUS, 
LONDON.  g.W.l. 


PREVENT  COLDS  AND  'FLU 
Test  this  Sample  FREE 

Cephos  is  a  wonderful  remedy  for  banishing  headaches  and 
feverishness ;  and  for  stopping  the  attacks  of  'flu.  Made  to 
the  prescription  of  a  Harley  Street  Specialist,  Cephos  is  safe 
and  certain,  and  does  not  affect  the  heart. 
A  FREE  SAMPLE  will  be  sent  to  you  if  you  write  for  it  to 
Cephos  Ltd.  (Dept.  20.VV.O.),  Blackburn,  Lancashire. 


BITING 


NEW 
NAILS 
NEXT 
WEEK! 

Free  booklet   tent   under  plain 
>ver  explains  how  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-iuggeition.  New 
discovery.     Send  lid.  stamp  for  postage, 
F1LTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End,  London,  N.8. 


|  Think  !  Less  than  a  hair's  breadth  of  enamel  protects  • 
i  your  teeth  from  decay  at  the  gum  line.  Yet  some  tooth  pastes 

only  whiten  teeth  by  using  abrasives  which  wear  that  thin  J 
'  protective  film  of  enamel  away  ! 

You  can  easily  prove  if  your  present  tooth  paste  is  safe.  | 
1  Compare  it  with  one  which  dentists  say  is  the  finest  and 
:  smoothest  of  all — Odol.   Get  a  tube  of  Odol  to-day  (or  send  ! 

coupon  for  free  sample).  Put  both  to  the  Bite  Test.  Grind  a  | 
|  little  between  your  front  teeth.    If  your  present  paste  seems 
'  the  least  bit  gritty  don't  take  chances  any  longer.  It  is  because  1 

it  is  so  safe  that  dentists  recommend  Odol. 

Odol  can  be  obtained  as  Tooth  Paste  or  Solid  Dentifrice. 

There  is  also  Odol  Mouthwash  and  Odol  Denture  Powder. 

I FREE    SAMPLE.     Post  in  unsealed  envelope  (\d.  | 

stamp)  to  Cranbux  Ltd.  (Dept.  P.\),  .\orwich,  for  free  _ 

m  tube  of  Odol.  This  applies  to  Gt.  Britain  and  S.  Ireland.  I 
|   BLOCK  CAPITA!  S,  please! 

I 

■  Name    |  j 


WITH  or 

The  Ladye  Jayne  fits  ^all^Tl! 
perfectly  and    comfortably  V» M I  f>i*  I  II- 

d  tiring  Sleep  or  after  a  Wave 
Set.  Attractive,  durable 
and  secure  without  buttons 
or  elascic.  From  good  HAIR- 
DRESSERS. STORES*^ 

From   I  -  to  6/6 
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Dental    fitness  is 
all  important 

You  cannot  be  sure  of  real  fitness  unless  your 
teeth  are  given  regular  attention.  See  your  dentist 
twice  a  year  and  use  Euthymol  twice  a  day. 
Euthymol  will  keep  your  teeth  and  gums  beautifully 
clean  and  give  a  delightful  freshness  to  the  mouth. 
Your  chemist  sells  large  tubes  at  is.  3d.,  or  send 
for  a  7-day  free  trial  tube  to  Dept.  44/115,  Euthymol, 
50  Beak  Street,  London,  W.i. 

Euthymol 

TOOTH/  PASTE 


Why  your  nose 
reveals  the  truth  about 
your  face  powder 

Next  time  you  powder,  notice  the  size  of  your  nose  pores. 
You'll  find  they  are  larger  than  other  pores,  so  that  tiny 
grains  of  powder  can  easily  get  in  them. 

That  is  why  your  nose  warns  you  first  if  your  powder 
contains  materials  that  swell.  Affected  by  the  moisture  of 
the  skin,  these  grains  swell  up  and  force  open  pores,  which 
become  permanently  enlarged.  With  Cory  "  Air  Spun " 
powder  there's  no  risk  of  enlarged  pores.  It  contains  no 
materials  that  swell.  Neither  does  it  contain  any  orris  root 
to  irritate  the  skin.  And  as  a  result  of  the  "  Air  Spun  "  pro- 
cess it  clings  longer  than  other  powder  without  the  use  of 
any  artificial  adhesives. 

Next  time  you  buy  powder,  ask  to  see  the  full  range 
of  lovely  "  Air  Spun "  shades  —  especially  Cory's  two 
newest  shades,  Miblonde  and  Brunat. 
The  economical  2  3  box  contains  twice 
as  much  powder  as  the  13  size.  At  your 
favourite  shop,  or  the  Coty  Salon,  2  New 
Bond  Street,  London. 


//  these  grains  swelt  when 
moistened  by  the  thin,  the 
pores  are  forced  open  and 
enlarged.  Avoid  this  by 
using"  Air  Spun"  powder. 


—  THE  FACE  POWDER  THAT  STAYS  ON  BETTER 


LEAVE  IT  TO  ANNE 


HANDS  betray  your  age.  In 
these  days  when  women 
rarely  need  to  look  their 
age  as  far  as  face  and  figure  is 
concerned,  it  is  such  a  pity  to 
neglect  the  hands.  They  are  great 
tell-tales. 

As  youth  departs  the  cushion  of 
fat  on  the  backs  of  the  hands  tends 
to  disappear  and  the  hands  become 
wrinkled  and  thin.  Sometimes  they 
are  also  discoloured.  Nor  for  that 
reason  alone  should  we  take  care 
of  our  hands.  They  can  be  so 
expressive,  and  so  entirely  charac- 
teristic. Most  women  have  some 
little  unconscious  mannerisms  in  the 
use  of  their  hands  ? 

Most  hands  need  a  really  heavy 
cream — particularly  in  the  winter 
time  when  cold  winds  and  hard 
water  dry  out  the  natural  oils  of  the 
skin.  In  addition  to  cream,  massage 
with  oil  of  sweet  almonds  is  excel- 
lent, and  perhaps,  twice  a  week, 
extra  massage  with  a  fuller's  earth 
cream. 


Housewives  in  particular  are  great 
sinners  in  failing  to  dry  the  hands 
properly  after  washing.  I  know  it  is 
a  great  temptation;  your  hands  are 
in  water  at  some  household  task, 
the  milkman  comes  to  the  door,  and 
you  give  them  a  perfunctory  rub 
on  the  towel  and  then  open  the 
kitchen  door  and  let  a  searching  east 
wind  blow  upon  them.  What  can 
you  expect  but  red  rough  hands  ? 

Hand  lotions  of  a  spiritous  nature 
are  very  useful  to  the  busy  woman  for 
they  dry  so  quickly  and  effectually 
prevent  roughness.  They  are  also 
pleasantly  perfumed.  While  these  may 
be  used  during  the  day,  it  is  wise  to  give 
daily  attention  with  a  thicker  mixture, 
probably  containing  oil  of  almonds. 

If  the  hands  are  discoloured  by  hard 
work  and  it  is  desired  to  whiten  them 
lemon  juice  and  peroxide  make  an 
exceUent  bleach.  But  at  the  same  time 
it  must  be  remembered  that  these  are 
also  extremely  astringent  and  drying 
in  effect,  and  that  it  must  be  counter 
acted  with  a  good  heavy  cream  after 
the  whitening  lotion  has  been  used. 

Glycerine  and  cucumber  preparations 
are  very  old  fashioned  but  quite  effective 
as  hand  whiteners  and  the  ever-popular 
mixture  of  equal  parts  of  glycerine  and 
rosewater  and  half  part  of  eau-de 
Cologne.  It  is  impossible  to  lay  down 
rules  about  which  is  best.  As  with  so 
many  other  beauty  adjuncts,  individuals 
need  to  find  out  which. 

There  is  a  correct  method  of  mass- 
aging the  hands  and  fingers  and  it  is 
important  that  it  should  be  used. 

The  tips  of  the  fingers  and  thumb 
should  be  used,  working  them  in  wring- 
ing, twisting  and  stroking  movements, 
always  moving  from  tip  of  finger  to 
base,  and  never  the  other  way  round. 


Knuckles  need  special  attention,  par- 
ticularly if  they  are  the  knuckles  of 
housewives,  for  domestic  work  tends 
to  make  them  large  and  ugly.  Then  the 
palms  of  the  hands  should  have  atten- 
tion so  that  they  too  are  soft  and 
attractive.  Palms  are  massaged  by 
rubbing  over  thoroughly  first  with  the 
pad  of  the  thumb  and  then  with  the 
"heel"  of  the  opposite  hand. 

In  massaging  the  backs  of  the  hands, 
stroke  gently  but  firmly  from  knuckles 
to  wrist.  Hold  the  hand  downwards  and 
do  the  stroking  in  an  upward  direction. 
When  you  get  to  the  wrists  knead  and 
rotate  them  to  make  them  supple. 

Although  we  talk  of  kneading  and 
twisting,  the  movements  must  be 
gentle.  Never  on  any  account  pinch  or 
puU  the  skin  on  the  backs  of  the  hands. 


for  it  is  very  easily  stretched  and 
wrinkled  and  when  once  it  gets  into  that 
condition,  most  difficult  to  restore. 

A  beautiful  hand  is  never  rigid.  Some 
hands  are  naturally  supple,  but  even 
though  Nature  may  not  have  endowed 
you  that  way,  it  is  possible  to  obtain 
a  supple  hand  by  means  of  continuous 
exercise. 

The  simplest  is  to  play  five  fir 
exercises  in  the  air.  You  can  do  this  at 
all  odd  times,  if  there  is  no  one  about 
accuse  you  of  being  "dotty."  Next  bend 
back  separately  each  finger  and  the 
thumbs.  Press  them  back  as  far  as  they 
wiU  go  without  actuaUy  hurting  your 
self. 

Then  hold  the  tips  of  the  fingers  and 
bend  the  joints;  give  them  a  little  tug 
in  their  sockets,  and  finally  let  the 
wrists  go  entirely  slack  and  shake  the 
hands  in  all  directions. 

Do  wear  gloves  for  all  the  work  you 
possibly  can.  Rubber  ones  are  best, 
and  if  they  are  kept  weU  powdered 
inside  with  talcum  will  not  prove  too 
extravagant.  Whenever  working  gloves 
are  quite  out  of  the  question,  rub  the 
hands  with  olive  oil,  wash  off  in  soapv 
water  and  dry,  and  protect  the  nails 
by  rubbing  the  bases  and  filling  the  tips 
with  a  soft  soap  or  a  thick  cream.  The 
moment  the  dirty  work  is  completed, 
clean  up  the  hands  with  a  cut  lemon 
and  massage  with  cream. 

★  ★  ★ 

T.  R.  (Perth).— The  next  time  you  powder 
your  nose  ask  yourself  :  "What  about  inner 
cleanliness?"  Keep  a  tin  of  Andrew's  Liver 
Salt  handy  and  take  a  glassful  regularly,  it 
is  both  reliable  and  safe. 

★  ★ 

Superfluous  Hair  (Liverpool) — Peroxide 
has  an  extremely  drying  effect  on  the  skin 
and  should  always  be  diluted  when  used 
for  bleaching  superfluous  hair.  Dilute  with 
two  parts  of  water,  dab  on  and  leave  for 
five  minutes.  Rinse  off  and  massage  with  a 
little  cold  cream.  Some  people  with  sensitive 
skins  cannot  stand  the  use  of  peroxide  at 
all.  It  sets  up  dermatitis. 

★  ★  ★ 

WF  it  is  a  beauty  problem  that  worries  you, 
•»  send  it  on  to  me.  Enclose  a  stamped  addressed 
envelope  with  your  letter  and  address  it  to 
ANNE,  do  THE  PICTL'R EOOER .  Martlet! 
House,  31  Bow  Street.  London,  W.C.2 


Talkie  Title  Taies 

""THIS   week's   prize  of   half  a  guinea 
A  awarded  to  Miss  J.  O'Gradv,  M  Radii 
Road,  Leyton,  E.10,  for  :— 

My  Marriage 

Fury 

The  Bride  Walks  Out 
Absolute  Quiet 
Frizes  of  half  a  crown  each  are  awa 


The  Old  Curiosity  Shop 
The  Missing  Rembrandt 
Just  My  Luck 
The  Fake 
Mrs.  B.  Smith,  37  Bates  Estate. 
Street,  Deptford,  S.E.8,  for  :— 
You  Said  a  Mouthful 
I'll  Fix  It 

So  You  Won't  Talk 


Rolling  Home 
The  Thirty-nine  Steps 
Head  Over  Heels 
Crack  Up 

T.  Ellis,  45  Bradwell  Lane,  Wolstantt 
North  Staffs,  for  : — 

Darby  and  Joan 
With  Love  and  Kisses 
We  Have  Our  Moments 
Fang  and  Claw 
As  you  can  see,  the  idea  of  "Talkie  Ti 
Tales"  is  to  link  three  or  four  talkie  titles 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  pos 
c/o    Picturegoer,    Martlett    House,  B< 
Street,  London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  : 
other  Piles,  except  that  I  must  insist  on  yo 
"Titles"  being  submitted  on  a  postcard,  ai 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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A  Young  girl's 
advice  to  her 
Grandfather 


u  I've  made  a  discovery,"  said  the 
sweet  young  thing,  nestling  closer  to  her 
Grandpapa.  "  I've  found  a  cigarette 
really  worth  smoking.  I  suppose  I've 
grown  out  of  the  funny  things  I  used 
to  smoke,  for  these  Gold  Flake  really 
have  got  something  to  them.  They're 
honest  to  goodness  cigarettes,  you 
know.  They've  got  a  distinctive  flavour. 
Virginia,  of  course,  and  the  very  best,  I 
should  imagine.  You  ought  to  try  them." 

"  Thanks  for  the  advice,"  said  Grand- 
pa, drily,  as  he  drew  out  his  packet  of 
Gold  Flake.  "  But  you  can't  teach  your 
Grandfather  to  smoke  Gold  Flake." 


WILLS5 

GOLD  FLAKE 

is  the  marts  cigarette 
that  "women  like 

N.B.  You  can  get  Wills 's  Gold  Flake  Cork-tipped  as  well  as  Plain. 
Ten  for  6d.    Twenty  for  1/-. 


post  the  coupon  below  to 
corot  to-day 

by  return  of  post  you  will  receive  a  magnificent 
portfolio  containing  illustrations  of  corot  models 
at  prices  from  two  guineas,  together  with  full 
details  of  how  they  can  be  purchased  by  instal- 
ments without  guarantees  or  references  of  any 
kind — -whether  you  are  a  householder  or  not. 
or,  call  at  the  corot  showrooms  and  choose  a 
model  personally. 

' '  fair  company  ' ' 

cardigan  suit  in  woollen  weave  emphasises 
latest  note  in  jackets,  skirt  has  inverted 
pleat  back  and  front. 

cash  13 '6 

4%  gns.  monthly 

(7  equal  payments) 

(dept.  p.g.  286) 

33  old  bond  street, 
london,  w.l.  reg.  0234 


coro 


t 


ree 


-i  am  interested  in  becoming  a  corot  client,  please  send  latest 
fashion  guide  and  full  details. 


j  address   | 

I    (P-g.  286)  | 


CLICK  -  CLICK  -  CLICK 

—and  Portrait  History  was  made! 


T-JERE  are  three  portraits  of  Marlene,  three 
masterpieces  by  an  ace  cameraman, 
three  lovely  souvenirs  for  your  postcard 
album.  Now  obtainable  in  "Picturegoer's" 
famous  sepia  glossy  series.  Look  at  the 
latest  list  and  choose  your  cards  to-day. 

ALL  NEW  CARDS — SEPIA  GLOSSY 

Annabella;  W'rndy  Barrie;  JancCarr;  Jean  Colin;  Marlene 
Dietrich  (3  poses) ;  Ann  Dvorak;  Douglas  Fairbanks,  jun.; 
Greta  Garbo  (3  poses);  Greer  Garson;  John  Gielgud; 
Josephine  Hutchinson;  Billy  and  Bobby  Mauch;  Doris 
Nolan;  Jean  Parker;  Florence  Rice;  James  Stewart; 
Robert  Taylor  (7  poses) ;  Spencer  Tracy;  Conrad  Veidt; 
Fay  Wray. 

PARTNERS,  SEPIA  AND  COLOURED 

Ronald  Colman  and  Madeleine  Carroll  (2  poses) ;  Robert 
Taylor  and  Maureen  O'Sullivan. 

COLOURGRAPH  SERIES 
All  rubella:  Virginia  Bruce;  Ronald  Colman ;  Nelson  Eddy; 
Greta  Garbo  (2  poses);  Fredric  March;  Anna  May  Wong. 


Get  a  .V- 
Album  Fit  EE! 

By  joining  "The  Pictnregoer"  Postcard  Club 
you  can  obtain  liberal  discounts  on  your  future 
orders  and,  in  addition,  you  will  receive  a  6s. 
album  FRF.E.  This  magnificent  book,  which 
holds  252  cards,  is  beautifully  bound  to  resemble 
real  snakeskin  and  lettered  in  gold.  If  you  wish, 
you  can  obtain  a  superb  Dc  Luxe  Album  in  blue 
rexine.  Decide  now  to  be  ,i  member  of  this 
happy  Postcard  Club. 
To  join,  send  in  an  order 
for  not  less  than  one 
dozen  postcards  at  the 
regular  price  of  2s.  ttd. 
per  dozen.  Choose  your 
cards  from  the  list  given 
above  or  include  the 
names  of  well-known 
stars.  Real  photos  3d. 
each,  2s.  6d.  per  dozen. 
On  sale  to  members  and 
■inn-members  alike.  The 


1st 


free. 


POST  FORM  BELOW 
W     AT  ONCE  -m 


To  "THK  I'M  Tl  RKOOK.H  ••  Salon. 

83  Lonit  Acre.  London.  W.C.2 
Please  enrol  me  an  a  member  of  «  The  Picture 
Koer"  Postcard  flub  and  send  me  Membership 
Card  and  full  particulars  of  discounts,  etc.,  on 
future  orders.  1  enclose  order  lor  not  less  than  onf 
dozen  "  Picturecoer  "  postcards,  price  2/6  dozen. 
I'lcase  include  with  m\  order  your  ,">  -  I'ost.ar.i 
Album  !'tt.  I  enclose  1,  -  eltra  (or  If-  extra  If  the 


i  ,U  I 


k!  lit 


Full  Postal 

Addreas  

P.O.  No   Amount  

Overseas  readers  should  enclose  2.'«  extra 
over  packing  and  postane.  or  S/.  extra  If  Alio 
le  litre  Is  required. 

•Cross  P.O.  /and  Co./  and  make  parable 
•THK  PICTUMOOro." 

Irit\  Free  State  euMtomen  trill  be  required  ■<,  f 
iMtr',.i,,.iH,r.,rl.',l   Pic.  12  2 
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A  WONDERFUL 
BE  ALT  I.  FIE  It 
AND  HEALER 


D.D.D.  Prescription  has  mar- 
vellous properties  of  beautifying 
and  cleansing  the  skin  and  ridding 
it  of  all  skin  diseases.  It  soothes 
and  cures  Eczema,  Dermatitis, 
Impetigo  and  Psoriasis  as  surely 
and  as  safely  as  it  clears  up 
Spots,  Rashes  and  other  disfiguring 
skin  blemishes.  Buy  a  bottle  of 
D.D.D.  Prescription  to-day.  All 
Chemists    sell    it.      Price,    1  3d. 


DEEP-CLEANSE  AWAY  SPOTS,  BLACK- 
HEADS, RASHES  AND  ALL  SKIN  FLAWS 
BY    USING    D.D.D.  PRESCRIPTION 

Your  loveliness  does  not  depend  only  on  charming 
features,  attractive  eyes  or  beautiful  hair.  You 
cannot  achieve  true  beauty  and  charm  unless  your 
skin  is  clear  and  flawless.  A  lovely  complexion 
depends  on  the  under-skin,  the  delicate  tissues  lying 
underneath  the  surface  which  nourish  and  tone  the 
skin. 

To  keep  your  complexion  clear  and  healthy,  you 
must  get  rid  of  the  deep-seated  impurities  which 
cause  skin  blemishes — dust,  dirt,  grease  and  old 
make-up,  which  clog  the  pores  and  cause  pimples 
and  blackheads;  germs  which  are  the  cause  of  all 
skin  diseases.  Deep-cleanse  away  all  these  trouble- 
makers by  using  D.D.D.  Brand  Prescription.  This 
is  a  non-greasy  antiseptic  liquid,  easy  to  use  and 
free  from  unpleasant  odour.  It  sinks  deep  down 
under  the  surface  to  the  under-skin,  where  all  skin 
troubles  start.  It  deep-cleanses  away  all  impurities, 
and  skin-glands  and  blood-vessels  are  stimulated 
to  new  vitality. 

You  will  be  surprised  and  delighted  to  see  how  soon 
your  skin  takes  on  a  new,  fresh,  radiant  look. 
Spots,  blackheads  and  coarse  pores  disappear  as 
if  by  enchantment  under  the  action  of  D.D.D. 
Prescription.  Rashes  and  blotches  are  rapidly 
cleared  away.  Itching  skin  troubles  are  soothed  at 
once  and  very  soon  vanish  for  good.  Soon  you  will 
be  the  envied  possessor  of  that  glorious  fresh 
complexion  which  is  the  greatest  charm  of  all  ! 


Write  to-day  for  Trial  Bottle  of  D.D.D. 
Prescription  to  D.D.D.  Laboratories, 
Dept.  P.12.  Fleet  Lane,  London,  E.C.4. 
It  will  be  forwarded  to  you,  FREE. 


Brand 

PRESCRIPTION 


Published  Weekly  by  the  Proprietors,  ODHAMS  PRESS,  Ltd.,  Long  Acre,  London,  W.C.2,  and  Printed  in  Great  Britain  by  the  Sun  Engraving  Co., 
Ltd.,  London  and  Watford.  Registered  at  the  G.P.O  as  a  Newspaper.  Post  Free  all  over  the  World  :  13s.  per  annum,  6a.  6d.  for  aix  months,  3a.  3d. 
for  three  months.  Registered  for  transmission  by  Canadian  Magazine  Post.  Agencies  for  Australia  and  New  Zealand  :  Gordon  8c  Gotch,  Ltd.  For  South 
Africa  :  Central  News  Agency,  Ltd.  Agents  for  Canada  :  Imperial  Newa  Co.,  Ltd.,  also  Canadian  Wholesale  Newsdealers'  Association,  Ltd.  Also  on 
sale  at  W  HL  Smith  &  Son's.  Ltd..  Bookshops  at  24H  Rue  de  Rivoli,  Paris,  and  75  Boulevard  Adolphe  Max  Bruxelles  and  Messagcnrs  Dawson,  4  Rue 

du  Faubourg  Poisaonniere,  Paris,  France 


PICTUREGOER  Weekly 


February  19,  1938 


wait- so 


to 


Mine's  amorl 


1 


'mm 


In  boxes  15  for  6D  30  for  1/- 
In  tins  30  for  1/-    60  for  2/- 

PLAIN    •  CORK    OR  RED'TIPPED 


Snapped  at  the  manicurist's  —  Miss  Jane 
Can,  the  star  of  'It's  You  I  Want:  Miss 
Can  is  equally  well  known  on  stage,  screen, 
cabaret  and  the  radio. 

De  Reszke  Minors  are  low  in  price 
because  they  are  slightly  smaller  than 
standard  size.  For  all  that,  they  last 
the  full  ten  minutes  —  and  are  made 
from  exactly  the  same  tobacco,  and 
with  exactly  the  same  care,  as  more 
expensive  cigarettes. 


De  Reszke  MINORS 


J.  Millhoff  Of  Co.  Ltd.,  No.  I  Piccadilly,  W.i 


Issued  by  Godfrey  Phillips  Ltd 


February  19.  1938 


PICTUREGOER  Weekly 


PICTUREGOER     THE     SCREEN'S    MOST    POPULAR  MAGAZINE 


An  Open  Letter  to 
CAROLE  LOMBARD 


HI  THERE.  LOMBARD  .  .  . 
Pardon  us.     We  forgot  for  a  moment  that  we  were 
addressing  a  lady,  and  a  very  important  lady,  too. 
Still,  it  could  have  been  worse. 

We  might  even,  in  our  present  state  of  mental 
aberration  have  sent  you  a  rollickingly  ribald  communication 
by  cable,  marked  it  "collect"  and  laughed  heartily  at  our  little 
joke. 

Our  lapse  from  grace  is  undoubtedly  a  manifestation  of  the 
influence  of  movie  "crazy  comedy"  manners;  you  see,  you've 
got  us  doing  it  now. 

Perhaps  we  are  not  being  quite  fair  in  blaming  it  all  on 
you,  but,  after  all,  you  did  start  the  cycle  with  My  Man 
Godfrey  and  you  have  ever  since  striven  with  almost  desperate 
determination  and  conspicuous  success,  to  keep  ahead  of 
your  sisters  in  the  struggle  for  supremacy  in  the  glorification 
of  screen  insanity. 

We  like  a  good  crazy  comedy  as  well  as  the  next  man,  but 
even  the  best  of  jokes  can  be  carried  too  far  and  there  are 
certain  aspects  of  the  current  studio  obsession  with  this  form 
of  entertainment  that  are  vaguely  disturbing. 

One  of  them,  the  undermining  of  the  ordinary,  and  necessary, 
politenesses  of  social  convention,  we  have  already  mentioned. 
As  examples  of  behaviour,  in  fact,  these  crazy  comedies  are 
deplorable. 

There  may,  or  may  not,  be  some  truth  in  the  Noel  Coward 
theory  that "  women  should  be  struck  regularly,  like  gongs," 
but  one  imagines  that  the  adaptation  to  real  life  of  the  excesses 
in  this  direction  which  form  one  of  the  mainstays  of  crazy 
comedy  would  hardly  represent  a  notable  contribution  to  the 
advance  of  civilisation  unless,  of  course,  we  concede  that  the 
human  being  was  really  a  nobler  animal  in  the  cave  man  age. 

Assault  and  battery  on  the  whole  code  of  chivalry,  as  well 
as  on  the  persons  of  the  feminine  stars,  moreover,  is  spreading 
to  more  important  branches  of  film  endeavour.  In  the  cause 
of  her  art  and  In  Old  Chicago,  for  instance,  Alice  Faye  fights 
and  wrestles  with  Tyrone  Power  "  like  any  guttersnipe,"  as  one 
American  critic  puts  it. 

In  this  regard  Hollywood  is  building  up  a  day  of  wrath 
against  itself. 

It  is  one  of  the  weaknesses  of  official  censorship  that  while 
it  can  lay  down  regulations  to  control  the  conventionally 
immoral,  it  is  seldom  elastic  enough  to  control  the  insidiously 
unmoral.  It  is  left  to  the  busy  bodies  to  bring  about  the 
necessary  reform,  nearly  always  at  the  cost  of  drastic 
curtailment  of  the  screen's  liberties. 

If  you  should  choose  to  expose  the  Lombard  body,  beautiful 
to  the  vulgar  gaze,  say,  in  a  screen  strip  tease  dance,  the  film 
concerned  would  promptly  be  banned  under  "Nudity,  Section  One, 
Paragraph  One "  of  all  the  regulations.  With  one  or  two  obvious 
exceptions,  however,  the  rules  contain  nothing  to  define  what  might 
be  far  more  dangerous  in  the  long  run  :  the  propagation  of  ideas  that, 
though  not  immoral  in  the  strict  sense  of  the  word,  are  socially 
subversive.  . 

As  we  have  mentioned,  the  cleaner-uppers  usually  catch  up  with 
the  danger  in  time,  though  usually  when  the  harm  has  been 
done,  just  as  they  eventually  discovered,  a  few  years  ago,  at  the 
height  of  the  reign  of  Connie  Bennett,  that  the  talkie  glorification 
of  tarnished  ladies  was  setting  up  false  idols  for  the  young 
womanhood  of  the  world  and  that  a  bullet  in  the  last  hundred 
feet  of  a  picture  with  a  gangster  hero,  was  inadequate  to  offset  six 
reels  of  glory,  affluence  and  Harlow  embraces. 

We  do  not  say  that  your  crazy  comedies  are  necessarily  a  menace 
in  this  sense,  but  we  are  broader  minded  than  some  of  the  screen's 
critics. 

It  is  conceivable  that  they  might  be  held  to  be  so  in  which  case 
the  self-appointed  censors  will  have  another  stick  with  which  to 
beat  the  cinema. 

In  True  Confession,  for  instance,  you  (very  charmingly)  ask  us  to 
accept  that  a  capacity  for  lying  is  one  of  the  major  virtues  and  that 
there  is  something  hugely  funny  in  a  murder  trial.  The  invention 
of  a  tragedy  of  a  dead  baby  in  order  to  foil  a  creditor,  is  also  offered 
to  us  as  a  highly  amusing  gag. 

Then  in  Nothing  Sacred,  which,  boiled  down,  is  an  elaborate  joke 


MORAL  MENACE 
of  these 


centred  round  the  theme  of  the  suffering  of  radium  victims,  we  are 
invited  to  regard  a  mockery  of  illness  and  heroism  as  just  good,  clean 
girlish  fun. 

You  see  what  we  mean? 

But  apart,  altogether,  from  any  lofty  considerations  of  social 
morality,  Hollywood,  in  turning  the  fierce  fire  of  rowdy  and 
irreverent  cynicism  on  subjects  hitherto  considered  to  be  sacred,  is 
cooking  the  goose  that  lays  the  golden  eggs.  Romance  is  already 
being  riddled  through  with  ridicule.  Court-room  drama,  one  fears, 
will  never  be  quite  the  same  after  True  Confession,  and  as  a  result  of 
your  hilarious  goings-on  with  Fredric  March  in  Nothing  Sacred, 
audiences  will  expect  the  Ritz  Brothers  to  pop  up  any  minute  in 
any  saga  of  heroic  suffering. 

Crazv  comedy,  in  fact,  is  feeding  on  the  living  bodv  of  the  cinema 
itself. 

Soon,  if  >a  halt  is  not  called,  there  will  be  little  left  but  crazy 
comedy — and  the  public  won't  pay  to  see  that  indefinitely. 

And  apart  from  the  fact  that  it  is  dangerous  for  any  actress  to 
become  typed  in  one  style  of  picture,  do  you  think  it  is  wise  to  allow 
yourself  to  be  so  definitely  and  uncompromisingly  enthroned  as  the 
High  Priestess  of  Hollywood's  Hard-boiled  Hannahs? 
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TROUBLE 


Henry  Fonda  and  Margaret  Lind- 
say, who  support  Bette  Davis  in 
"  Jezebel." 


THIS  year  of  grace,  1938,  seems  likely 
to  be  notable  for  the  breaking-up  of 
a  number  of  popular  screen  partner- 
ships. Several  of  the  old  firms  of  the 
films  are  splitting. 
Loretta  Young  has  requested  that  she  be 
given  a  rest  from  co-starring  with  Tyrone 
Power.  Loretta  is  not  one  of  the  militant 
movie  actresses,  but  her  detractors  declare 
that  she  is  easily  moved  to  tears  and  even 
the  most  hard-boiled  executive  finds  it 
difficult  to  refuse  a  weeping  Loretta  Young 
anything.  At  any  rate,  she  has  got  her  way 
in  this  instance  and  Accent  on  Love  has  been 
postponed  indefinitely. 

The  departure  of  Gene  Raymond  from  the 
Radio  Studios  in  search  of  new  worlds  to 
conquer  will  mean  the  dissolution  of  another 
famous  film  partnership.  Apart  from  the 
fact  that  it  is  no  secret  that  Gene  and  Ann 
Sothern  are  not  exactly  bosom  pals,  the 
association  has  not  done  either  of  them 
much  good.  Raymond  is  capable  of  better 
work  than  the  series  of  play  boys  he  has  been 
called  upon  to  do  in  their  vehicles,  and  Ann, 
who  has  the  potentialities  of  a  really  big  star, 
has  never  had  a  chance. 

♦  ♦  ♦ 
There  is  some  doubt  about  the  future  of 
Jeanette  MacDonald  and  Nelson  Eddy,  next  to 
Rogers  and  Astaire,  the  most  important  com- 
bination in  pictures.  Nelson  is  due  to  go  on  one 
of  his  long  concert  tours  on  completion  of  Girl  of 
the  Golden  West,  but  no  plans  are  yet  scheduled 
for  another  MacDonald-Eddy  vehicle  on  his 
return 


Curiously  enough,  attempts  to  stir  up  a  feud 
between  the  co-stars  have  mostly  come  from  the 
fans.  Eddy's  admirers  particularly,  seem  to  have 
been  aroused  to  a  state  of  frenzied  rage  by  what 
they  consider  to  be  the  subordination  of  their 
idol  to  the  interests  of  his  feminine  partner. 

Some  of  them  even  took  stop  watches  along  to 
Maytime,  their  last  picture  together,  and  the 
studio  was  flooded  with  complaints  that,  though 
the  film  ran  something  like  two  hours.  Nelson 
was  on  the  screen  for  only  nineteen  minutes  and 
letters  bitterly  accusing  Jeanette  of  being  a 
"camera  hog." 

Actually  the  stars  are  the  best  of  friends  and 
Eddy,  a  notorious  Hollywood  recluse,  is  a  fre- 
quent visitor  at  the  home  of  Jeanette  and  Gene 
Raymond.  He  sang  at  their  wedding.  But  this 
sort  of  dispute  does  neither  principal  any  good. 
Perhaps  Rosalie,  in  which  Nelson  Eddy  appears 
as  a  stai  in  his  own  right,  will  extinguish  the 
conflagration. 

And  now  even  Myrna  Loy  (Mrs.  Thin  Man 
herself)  is  reported  to  be  paying  daily  visits  to 
the  M.-G.-M.  front  office  to  raise  a  rumpus  about 
being  starred  again  with  William  Powell. 

The  solo  success  of  Ginger  Rogers  may  have 
had  something  to  do  with  the  current  "  change 
partners  "  movement  among  the  screen  teams, 
but  Ginger's  outstanding  success  in  Stage  Door 
is  offset  by  the  experience  of  her  partner  in 
Damsel  In  Distress,  which  the  wisecrackers  have 
already  rechristened  "Astaire  in  Distress."  The 
picture  is  by  no  means  as  bad  as  that,  but  Fred 
himself  sent  Miss  Rogers  a  telegram  after  the 
preview.  All  it  said  was  "  Ouch  ! " 

All's  well,  however  (thank  heavens),  with  this 
screen  team.  They  will  soon  be  together  again 
in  Carefree.  The  picture  will  also  be  interesting, 


Alice  Faye  has  George  Murphy  and  Ken  Murray 
as  her  leading  men  in  "  You're  a  Sweetheart." 


incidentally,  for  the  return,  as  an  adult  star,  of 
Mitzi  Green. 

Stars  Have  Stage  Fright 

•  That's  a  good  story  about  Joan  Crawford 
coming  here  to  appear  on  the  stage  with 

Robert  Morley's  Cornish  repertory  company, 
but,  as  a  matter  of  fact,  the  word  "theatre"  at 
the  moment  is  sending  cold  shivers  down  the 
spines  even  of  the  stars  who  have  for  years  been 
talking  grandiosely  of  the  restrictions  imposed 
on  their  art  by  the  "  mechanical "  movie  medium. 

The  reason  is  that  too  many  film  celebrities 
have  flopped  on  Broadway  recently.  The  latest 
is  Fredric  March,  who  appeared  with  his  wife, 
Florence  Eldridge,  in  Y'r  Obedient  Husband. 
The  play  only  lasted  a  week  and  was  generally 
"panned"  by  the  critics.  The  "New  York 
Times"  described  it  as  "an  indifferent  jest 
indifferently  performed." 

Doris  Nolan  is  also  back  in  Hollywood  after 
having  failed  to  set  the  Great  White  Way  alight 
in  Tell  Me,  Pretty  Maiden.  Following  on  the  com- 
parative flop  of  Sylvia  Sidney  in  To  Quito  and 
Back  and  Constance  Cummings  in  Madame 
Bovary,  these  further  storm  signals  have  made 
the  film  colony  thoroughly  frightened  of  the 
thunder  of  the  Broadway  critics. 

Even  the  usually  fearless  Hepburn's  recent 
Jane  Eyre  tour  stopped  short  of  New  York. 
Miriam  Hopkins,  one  of  the  worst  of  the  "films- 
are  -  all  -  right  -  but  -  give  -  me  -  the  -  stage  -  for 
my-art  brigade,  also  decided  not  to  risk  a 
Broadway  opening  after  her  new  play.  Wine  of 
Choice,  failed  to  arouse  much  enthusiasm  in 
Chicago. 

Manners  and  Miriam 

•  The  tour,  incidentally,  may  have  taught 
Miriam  a  lesson  in  manners.    One  hopes  so. 

Film  journalists  here  have  a  vivid  recollection 
of  how  this  superior  young  lady,  after  having 
wasted  their  time  for  days,  usually  ended  up  by 
being  too  busy  to  see  them. 

Miss  Hopkins  apparently  is  still  doing  it.  For 
two  days  Kaspar  Monahan,  an  important  Pitts- 
burgh write  .tried  to  arrange  an  interview  with  the 
star,  but  was  continually  stalled  off  first  by  her 
secretary  and  then  by  her  company  manager. 
Finally,  she  agreed  to  see  him  "for  a  few 
minutes  perhaps"  at  a  time,  too  late  for  him  to 
make  his  "deadline." 

He  devoted  his  space  instead  to  an  account 
of  how  he  had  been  given  the  well-known 
Hopkins  run  around,  winding  up  with  :  "  So 
Monahan  told  his  secretary  to  tell  the  company 
manager  to  tell  her  secretary  to  tell  Miss  Hopkins 
that  Monahan  said  to  hell  with  the  interview." 

In  this  case  Miriam's  indifference  reacted 
against  her  husband,  Anatole  Litvak,  the  director. 
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AMONG  THE 
TALKIE  TEAMS 

0  Popular  Partnerships  Dissolved 

0  Even  Myrna  Loy  is  Kicking 

£  Stage  Flops  Cause  Panic 

£  Reporter  Rebukes  Miriam  Hopkins 


When  he  arrived  a  few  days  later,  nobody  took 
any  notice  of  him  at  all. 

Short  Shots 

#  Doug.  Fairbanks,  jun.  reported  to  be  the 
life  of  the  current  Hollywood  parties  as  a 
result  of  his  candid  camera  film  of  Ginger 
Rogers  making  Having  Wonderful  Time— Mary 
Astor  has  moved  into  a  new  house  in  Santa. 
Monica — Sonja  Henie  has  taken  up  roller- 
skating. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

ALLEGED  60,000- 
DOLLAR  SLAP 

ROY  DEL  RUTH,  the  Warner  Bros, 
director,  has  his  trouble  these  days,  for 
his  wife  has  been  sued  for  $60,000 
damages,  filed  by  a  former  servant,  Madalein 
Ramey,  who  alleges  that  Mrs.  Del  Ruth  slapped 
her.  Most  people  would  be  willing  to  take  a  slap 
for  such  a  handsome  amount. 

The  director  recently  settled  a  suit  out  of 
court  brought  by  a  neighbour  who  declared  that 
she  had  been  bitten  by  a  dog  owned  by  Mrs.  Del 
Ruth 

What's  In  a  Name? 

•    There's  a  George  O'Brien,  Pat  O'Brien  and 
Betty  (not  Bette)  Davis  listed  in  the  new 
Los  Angeles  telephone  directory.  Robert  Taylor 
is  in  the  book  ten  times. 

Last  year's  May  West,  Kay  Francis  and  George 
Brent  have  dropped  out.  They  could  not  stand 
the  hundreds  of  calls  from  tourists  who  took  the 
chance  they  might  be  the  stars 


Chaney's  Bench 


•  A  handsome  bench,  with  the  late  Lon 
Chaney's  name  welded  in  iron  on  it,  has  been 
placed  at  the  corner  of  Hollywood  Boulevard 
and  Vine  Street  where,  many  years  ago,  the 
star,  then  a  struggling  extra,  would  sit  and  try 
to  "hitch-hike"  a  ride  to  the  Universal  studio. 

The  original  Lon  Chaney  bench,  placed  at 
Hollywood  and  Vine  shortly  after  the  actor  died, 
was  stolen  several  years  ago  by  some  unscrupu- 
lous person. 

The  bench,  donated  by  a  Hollywood  business 
man,  was  accepted  by  Lon  Chaney,  jun.  at  a 
ceremony  attended  by  many  public  officials  and 
film  stars. 


Stout  Fellows 

•    Many  stars  are  shunning  the  night  spots 
owing  to  a  growing  inclination  on  the  part 
of  non-picture  males  to  pick  fights  with  well-known 
actors,  thus  hoping  to  gain  a  little  of  the  lime- 


light   for  themselves. 

Actors  involved  in 
fights,  even  if  not  at 
fault,  come  in  for 
unfavourable  criticism. 

Unpopular 

Tomatoes 

•  Gladys  Swarthout 
was  pelted  with 
tomatoes  for  a  scene  in 
her  latest  Paramount 
picture,  Romance  in  the 
Dark.  The  sequence  was 
shot  amid  a  considerable 
fanfare  of  publicity  and 
the  star  refused  to 
employ  a  double,  but 
the  fans  who  saw  the 
opus  at  previews,  re- 
gistered such  strong 
protests  that  the  scene 
has    been  eliminated. 

Following  the  ap- 
pearance of  Lily  Pons 
in  Hitting  a  New  High 
as  a  female  "Tarzan," 
there  is  a  move  afoot 
in  the  film  colony  for 
the  formation  of  a 
society  for  the  Preven- 
tion of  Cruelty  to  Prima 
Donnas. 


Big  Sister 


•  Maureen  O' Sullivan  denies  that  she  is  giving 
her  sister.  Sheila,  lessons  in  acting  so  that 
she  can  have  a  screen  test. 

The  little  Irish  actress  told  me  that  her  sister 
is  still  at  school,  and,  until  she  graduates,  will 
do  no  studio  work. 

Later,  if  Sheila  is  serious  about  acting,  she 
will  do  everything  in  the  world  to  aid  her. 

E.  G.  Cousins  Covers  the  British  Studios 

SIGNS   of  REVIVAL 

IT'S  a  healthy  sign  of  re-awakening  confidence 
and  activity  in  our  studios  when  new  com- 
panies begin  to  enter  the  field ;  and  this  week 
I  have  two  to  tell  you  about. 

One  is  called  Pinebrook,  and  the  other  Radius, 
and  both  are  embarking  on  their  maiden  voyage 
this  week. 

You  won't  need  to  bring  the  full  force  of  your 
detective  ability  to  bear  to  discover  that  the  first 
of  these  operates  at  Pinewood. 

It  is  to  make  films  for  release  by  General  Film 
Distributors,  and  one  of  the  moving  spirits  in  the 
venture  is  Captain  the  Hon  Richard  Norton, 
who  knows  his  onions. 

I  well  remember  the  sideways  looks  when 
"Dicky"  Norton  first  came  into  the  production 
side  of  the  film  industry.  He  has  a  pronounced 
Oxford  accent  and  manner,  and  wears  a  perma- 
(Continued  on  page  6) 


Triangle.  Gertrude 
John  Clements,  as 
th 
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Edward  G.  Robinson  returns  to  comedy  (remember  "  The  Little  Giant "  ?)  in  his  latest 
picture  "  A  Slight  Case  of  Murder."  Here  Lloyd  Bacon  is  about  to  direct  him  in  a  scene 
with  Ruth  Donnelly,  Jane  Bryan  and  Willard  Parker. 


(continued  from  page  5) 
nent  monocle,  and  it  seemed  to  be  generally 
imagined  that  these  peculiarities  did  not  go  with 
commercial  production. 

Bother  at  Pinewood 

•  Now  it  is  fully  realised  that,  besides  being  a 
particularly  charming  fellow,  Capt.  Norton 
has  an  extraordinarily  sure  instinct  for  good 
cinema.  Certainly  his  management  of  Pinewood 
has  been  highly  successful. 

The  first  venture  of  his  new  company  is 
called  A  Spot  of  Bother,  from  the  Aldwych  farce, 
and  has  the  original  protagonists  involved  in  it 
— to  wit,  Robertson  Hare  and  Alfred  Drayton. 

These  two  together  are  perpetuating  the 
Aldwych  tradition  as  effectively  as  the  famous 
partnership  of  Tom  Walls  and  Ralph  Lynn  did. 
Personally,  I  find  them  even  funnier. 

Capt.  Norton  has  quite  a  fistful  of  dough  to 
spend  on  his  productions;  he  will  make  six,  and 
spend  £120,000  on  the  half-dozen. 

This  betokens  an  adequate  but  not  wildly 
extravagant  budget,  and  I  shouldn't  be  at  all 
surprised  to  see  this  company  turning  out  some 
thumping  box-office  successes. 

Anyway,  I  hope  so.  and  wish  them  luck. 


Bad  Boy  Warwick 


•  Radius  Films,  Ltd.,  seem  to  be  rather  more 
of  a  hush-hush  concern;  but  as  they  are 
making  their  first  film,  at  any  rate,  at  Crickle- 
wood.  it  seems  likely  that  they  have  linked  up 
with  Butchers  to  handle  their  product. 

Their  first  venture  is  a  film  called  Bad  Boy, 
which  is  chiefly  about  a  very  bad  boy  indeed — 
in  fact,  the  leader  of  a  band  of  thugs. 

Australian  John  Warwick  is  suffering  a  spot  of 
deterioration  in  this,  I  fear,  because  from  being 
oh,  so  gentlemanly  in  his  last  film,  John  Halifax, 
Gentleman,  he  has  now  undertaken  the  title-role 
in  Bad  Boy. 

This,  he  tells  me,  is  an  even  more  ambitious 
part  than  the  last  one,  and  will  also  give  him  a 
good  deal  of  scope  for  acting,  for  he  has  a  lot  of 
"rough  stuff"  to  do,  including  several  fights  to 
get  him  out  of  tight  corners. 

Luckily,  his  friend.  Jack  KUiott,  is  at  hand  to 
coach  him  in  his  fight  scenes  Jack  was  un- 
defeated Amateur  Middleweight  Champion  of 


the  World  in  1923  and  1924,  and  is  now  boxing 
correspondent  to  the  Sydney  Referee;  while 
lights  are  being  set  up  and  cameras  focused  on 
stand-ins,  visitors  are  surprised  to  see  two 
determined-looking  men  earnestly  slugging  each 
other  in  a  quiet  corner  of  the  studio,  with  the 
electricians  and  carpenters  paying  no  attention 
at  all. 

Melody 

•  Opposite  John  Warwick  in  this  is  Kathleen 
Kelly,  who  seems  to  be  forging  her  way 

steadily  up,  and  with  them  are  John  Longden, 
Brian  Buchel,  and  Richard  Norris,  a  tough  young 
man  of  the  Cagney  type  of  whom  we  shall  be 
hearing  more. 

Talking  of  Butchers,  their  production  unit  has 
wandered  over  to  Walton-on-Thames  for  their 
last  two  or  three  pictures. 

The  current  one  is  a  second  attempt  to  exploit 
the  genius  of  the  late  ff-eslie  Stuart,  whose 
melodies  are  among  the  loveliest  ever  to  be 
distorted  by  demon  errand-boys. 

Their  first,  Lily  of \  Laguna,  featuring  lojrely 
Norah  Swinburne,  turned  up  trumps,  and  I  don't 
see  why  their  new  one,  Little  Dolly  Daydream, 
shouldn't  be  as  good  or  better.'^ 

The  Pride  of  Idaho  herself  is  impersonated  by 
the  infant  Binkie  Stuart,  who  has  firmly  estab- 
lished herself  as  our  nearest  approach  to  the 
Shirley  Temple  genius,  appearance,  and  charm. 

Binkie  is  only  four,  and  is  perhaps  a  little 
young  to  be  allowed  to  consort  with  crooks,  as 
she  does  in  this  story.  Things  have  altered  a  bit 
since  my  young  days. 

Binkie  will  have  the  title-song  to  sing,  and  also 
the  well-known  (I  almost  said  too  well  known) 
"Teddybear's  Picnic,"  which  I  seem  to  hear  on 
all  the  rare  occasions  when  I  turn  on  my  radio. 

Irishmoe 

•  In  case  you  like  to  know  these  things,  let  me 
break  it  to  you  that  there  was  a  real  Little 

Dolly  Daydream,  and  although  she  was  never 
actually  Pride  of  Idaho  she  was  smart  enough 
to  have  a  brilliant  composer  of  popular  airs  as 
a  daddy. 

She  was  Leslie  Stuart's  pwn  daughter,  and  is 
now  the  widow  of  Major  Piers  de  Havilland. 


Her  father  wrote  the  song  specially  for  her,  and  it 
was  the  song  which  really  started  him  on  his 
career. 

When  an  Irishman  turns  Jew,  it's  news;  and 
I  presume  this  is  what  has  happened,  for  Talbot 
O'Farrell  (the  stage-door  keeper  of  Lily  of 
Laguna)  is  to  play  "old  Moe,"  an  organ-grinder, 
in  this  picture. 

Jane  Welsh  plays  Binkie's  mother,  and  will 
sing  several  numbers  with  Talbot  O'Farrell. 
There  are  also  Cathleen  Nesbitt,  G.  H.  Mulcaster 
(who  I  think  was  miscast  as  Norah  Swinburne's 
husband  in  Lily  of  Laguna),  Syd  Crossley, 
Warren  Jenkins,  Eric  Fawcett,  Billy  Watts, 
Henry  Adnes,  and  Douglas  Stewart. 

Oswald  Mitchell  (of  Lacuna)  is  directing  it,  and 
John  Argyle  is  production -manager,  which  makes 
pretty  good  sense  to  me. 


Bear  to  the  Right 


#  Now  what  next?    Ah,  yes,  Islington. 

All  kinds  of  funny  things  have  been 
happening  there,  which  is  not  unusual  for 
Islington.  Indeed,  it  has  got  itself  the  name  for 
being  a  place  where  funny  things  do  happen. 

For  one  thing,  animals  employed  by  Gains- 
borough to  act  in  their  films  are  not  like  animals 
elsewhere.  Something  gets  into  them.  They 
kick  up  shindies. 

For  example,  there  is  Bruni. 

Bruni  arrived  by  taxi  to  play  quite  an  import- 
ant role  in  the  Crazy  Gang  comedy  Alf's  Button 
A  float. 

Normally  he  is  a  very  well-behaved  bear,  who, 
so  long  as  he  is  allowed  to  wrestle,  is  as  good  as 
gold.  But  when  director  Marcel  Varnel  shouted 
"action,"  and  he  found  all  he  was  expected  to  do 
was  to  claw  a  tree,  he  took  the  matter  into  his 
own  hands  and  tried  to  bolt. 

His  trainer,  Mr.  Chipperfield,  hung  on  gallantly 
to  the  chain  attached  to  the  bear  s  collar,  but 
Bruni  shook  him  off  and  made  a  dash  for  the 
synthetic  trees  and  shrubbery. 

Casabianca 

•  They  say  that  studio  was  emptied  quicker 
than  it  has  been  since  the  celebrated  fire 

occurred  there  some  years  ago.  Emptied,  that 
is,  except  for  one  heroic  figure — that  of  portly 
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fifty-seven-years-old  Freddie  Carter,  the  Gains- 
borough still-man. 

Freddie  had  heard  somewhere  that  if  you 
didn't  run  away  from  a  wild  animal  it  wouldn't 
touch  you,  so  he  thought  this  was  a  good 
opportunity  of  testing  that  theory. 

Besides,  he  afterwards  admitted  that  he  was 
petrified  with  fright,  and  couldn't  have  moved 
if  he  had  wanted  to. 

Fortunately  the  theory  held ;  the  bear  took  one 
disconcerting  sniff  at  him  and  wandered  off  in 
search  of  other  game.  First  he  knocked  over 
a  camera  and  a  sound-boom,  and  then  came  an 
anxious  moment  when  he  nosed  round  one  of  the 
electrical  fuse-boxes. 

His  damp  nose  was  about  half-an-inch  from  the 
fuses,  and  the  whole  unit  expected  to  have  to 
bury  an  electrocuted  bear  when  he  gave  another 
of  those  terrifying  sniffs  and  turned  away. 

Mr.  Chipperfield  was  waiting  his  chance  with 
a  lasso  in  his  hands,  and  skilfully  he  secured  Bruni 
and  led  him  off  to  lunch. 

If  anyone  cares  to  get  up  a  petition  to  Gains- 
borough not  to  have  any  more  animals  in  their 
films,  Freddie  Carter  is  willing  to  sign  it. 

Director  Number  One 

#  Next  day  Bruni  returned  to  the  studio  to 
apologise,  and  made  friends  with  Glennis 
Lorimer,  who  gave  him  a  bottle  of  beer  to  drink. 

Varnel  has  now  finished  that  picture,  and  is 
well  into  his  next,  without  a  moment's  pause. 

This  popular  Frenchman  is  Britain's  Number 


One  Box-office  Director,  for  his  Will  Hay 
picture.  Oh,  Mr.  Porter,  has  been  smashing 
records  everywhere. 

His  current  effort  is  another  Will  Hay  one, 
called  Convict  99.  This  time  we  once  more  have 
Dr.  Benjamin  Twist,  who  now  finds  himself  out 
of  a  job  and  seeks  refuge  with  his  brother  Alfred 
and  his  henpecking  wife  (Kathleen  Harrison,  who 
put  up  a  lovely  performance  lately  as  the  mother 
of  six  in  Bank  Holiday) . 

Wifie  looks  out  a  job  for  him  among  the  adver- 
tisements in  the  local  rag,  and  instead  of  being 
interviewed,  as  he  thinks,  by  a  school  com- 
mittee, he  is  received  by  a  Board  of  Prison 
Authorities,  who  mistake  him  for  a  Mr.  Benjamin 
expected  to  arrive  from  Australia  to  take  up  the 
post  of  Governor  of  Blackdown  Prison. 

So  Dr.  Twist  finds  himself  installed  as 
Governor. 

It  Bodes  Well 

#    Without  going  any  deeper  into  the  matter, 
I  think  we  have  all  the  ingredients  there  of 
another  of  those  mirthquakes  or  laughter-riots, 
as  the  cinema  publicists  are  fond  of  calling  them. 

Again  teamed  with  Will,  of  course,  are  Moore 
Marriott  (as  an  old,  old  convict),  and  Graham 
Moffatt  as  Albert,  a  young  Warder. 

There  are  also  Peter  Gawthorne,  Roy  Emerton, 
Kathleen  Harrison,  Denis  Wyndham,  Wilfred 
Walters,  Garry  Marsh,  Alf  Goddard,  Ben 
Graham-Soutten,  Wilson  Coleman,  Basil 
McGrail,  Charles  Paton,  and  Dick  Francis. 

That  sounds  as  likely  a  cast  as  you  will  meet 
with  in  a  month's  casting. 

One  thing.    As  a  result  of  being  locked  up  in 
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a  cell  himself  during  a  prison  mutiny,  Dr.  Twist 
decides  that  all  cells  shall  be  made  much  more 
comfortable,  with  electric  fires,  armchairs,  and 
radios;  and  as  a  finishing  touch  the  warders  are 
ordered  to  tuck  the  convicts  in  at  night. 

Well,  I  have  seen  no  fewer  than  three  films 
with  that  theme,  and  every  one  of  them  spoiled 
a  good  situation  by  descending  to  a  portrayal  of 
the  peculiar  brand  of  effeminacy  which  many 
producers,  for  some  reason  or  other,  imagine 
audiences  will  think  funny. 

I  feel  we  can  trust  Marcel  Varnel  not  to  make 
a  break  like  that.    He  knows  his  job  too  well. 

A  Tale  of  Yore 

0  Two  and  a  half  years  ago,   when  these 
thinning  locks  had  less  silver  among  them, 

and  you  were  very  likely  still  at  school  or  some- 
thing equally  idyllic,  a  Film  Epic  went  into 
production. 

It  was  called  The  Conquest  of  the  A  ir,  and  was 
to  be  about  precisely  that. 

Starting,  presumably,  with  Icarus,  who,  if 

1  remember  rightly,  made  wings  of  wax  and 
soared  toward  the  sun  until  the  heat  melted 
them,  it  was  to  limn  the  whole  history  of  man's 
battle  with  the  air,  right  down  to  the  great 
pioneer  world-flights  of  this  day  and  age. 

And  now  it's  finished;  and  if  that  isn't  news 
I'll  eat  the  keys  off  my  typewriter. 

It  started  by  being  directed  by  John  Monk 
Saunders,  who  directed  Wings  and  The  Dawn 
Patrol.  When  I  last  heard  of  it,  a  year  or  so  ago, 
Zoltan  Korda  was  licking  it  into  shape.  Now  the 
name  of  Alexander  Shaw  appears  as  director. 

It  has  an  impressive  cast-list,  including  such 
names  as  Laurence  Olivier  and  Margaretta 
Scott ;  when  it  was  young  all  kinds  of  fancy  names 
were  announced,  with  Laughton's  prominent 
among  them,  but  some  have  probably  been  shot 
down  in  flames. 

Anyway,  I  expect  it  to  be  good;  and  if  it  isn't, 
London  Films  will  have  to  do  without  one  alibi. 
They  can't  complain  they  have  been  hurried. 


HANDS  VP  !  says  Snow  White  to  the  Seven 
Dwarfs — in  this  advance  "  still  "  from  the  ^250,(X)() 
Wait  Disney  full-length  colour  feature  film.  The 
story  is  now  appearing  as  a  delightful  colour  picture- 
serial  in  "  Mickey  Mouse  Weekly,"  on  sale  every 
Friday. 
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r^zry  Grant  is  pretty  long  in  the 
leg,  but  that  wouldn't  account 
for  the  huge  strides  he's  been  taking 
lately.    He  must  have  been  dusting- 
off  his  old  stilts, 

declares  Max  Breen 


Cary  seems  to  have  given  his 
friend  a  puzzler  that  time. 


Quizzical,  down- 
right, and  impetu- 
ous— that's  Cary. 


CARY  GRANT  has  been  taking  long 
strides  lately. 
Here's  another  of  those  people 
(there  are  quite  a  number  of  them 
in  Hollywood)  who  go  along 
steadily,  year  after  year,  until  they  almost 
seem  to  be  part  of  the  scenery;  and  then 
gradually  you  realise  that  somehow  they're 
very  important  indeed,  and  you  never 
knew  it. 

Believe  it  or  not,  it's  almost  seven  years 
since  Cary  had  his  first  screen  test;  but  it's 
really  only  in  the  last  couple  of  years  that 
he's  been  occupying  a  position  near  the 
centre  of  the  big  lens  whenever  you  look 
through  your  telescope  at  the  stars. 

To  vary  the  metaphor,  he's  got  suddenly 
right  into  his  stride,  and  we  find  him 
challenging  the  established  top-liners,  Gable 
and  Taylor  and  Power  and  Cooper  and 
Flynn. 

Such  strides — you'd  think  he  was  wearing 
stilts.  Well,  maybe  he  is.  Maybe  he  found 
an  old  pair  that,  for  all  I  know,  he's  had 
stowed  away  in  the  cupboard  under  the 
stairs  since  the  days  when  he  strolled  about 
the  Coney  Island  board-walk  on  them,  as  an 
advertisement  for  a  side-show. 

You'd  have  thought  he  was  tall  enough  with- 
out them,  being  six  foot  one  inch  in  his  gents' 
best  worsteds.  Also  he  is  wide  and  handsome 
in  proportion. 

In  Hollywood  Cary  Grant  is  regarded  as  an 
American;  over  here  we  would  say  he  is  an 


almost  typical  Englishman,  though  of  a  rather 
Latin  type — but  our  island  race  boasts  so  many 
different  types  that  a  typical  Englishman 
doesn't  have  to  look  any  particular  way. 

Even  his  voice  changes  in  accordance  with  the 
company  he's  in;  when  I  met  him  in  Hollywood 
some  years  ago,  knowing.  I  confess,  little  or 
nothing  of  his  history,  I  would  have  sworn  he 
was  a  native-born  product  of  one  of  the  Eastern 
colleges — Harvard  or  Princeton  or  Yale.  Later 
I  encountered  him  at  the  Savoy,  surrounded  by 
us  inquisitive  Britons,  and  he  seemed  to  be  the 
most  English  of  us  all,  even  to  his  clothes — 
which,  however,  he  assured  us  had  been  made 
by  a  New  York  tailor  whom  he  had  specially 
trained. 

And  to  see — and  hear — him  in  Sylvia  Scarlett 
you'd  have  sworn  he  was  a  Cockney. 

Craning  our  necks  to  see  past  him,  let's  have  a 
look  at  his  background. 

His  father  was  a  prosperous  clothing  manu- 
facturer of  Bristol,  England;  perhaps  young 
Archibald  Leach  (that  was  Cary's  name)  inherited 
his  sound  ideas  about  toggery  from  his  dad, 
but  he  goes  back  a  step  further,  to  his  grand-dad, 
for  his  acting  talent,  for  Percival  Leach  was 
quite  well  known  on  the  Provincial  boards. 

Now  Cary  combines  both  legacies  by  acting 
in  films  and  owning  a  prosperous  men's  out- 
fitting establishment  in  Los  Angeles. 

When  he  was  a  child  of  twelve,  attending 
Fairfield  Academy  in  Bristol  and  disliking  it 
quite  healthily  and  normally,  young  Archie  was 
stage-struck. 

"  Nothing  unusual  about  that  I"  you  scoff.  No, 
but  this  child  carried  it  a  little  further  than 
most;  he  set  to  work  and  invented  a  new  system 
of  stage-lighting,  which  he  trotted  along  to  the 
manager  of  the  Princess  Theatre,  who  was  duly 
impressed  and  promptly  installed  it . 

It  remained  installed  all  through  one  per- 
formance, after  which  the  theatre  returned  to  the 
old  system,  which  suggests  that  as  an  electrician 
he  was  a  very  good  actor;  young  Leach  evidently 
acknowledged  this,  for  he  ran  away  from  home 
and  joined  a  troupe  of  travelling  acrobats  who 
happened  to  be  playing  in  Bristol — Bob  Pender's 
troupe — and  learned  eccentric  dancing,  stilt- 
walking,  and  clowning. 

After  a  few  strenuous  but  glorious  weeks, 
however,  Leach,  sen.,  caught  up  with  the  troupe, 
and  Archie  went  back  to  school. 

And  a  couple  of  years  later  he  had  done 
another  "jail-break"  and  was  with  the 
Pender  troupe  again. 

"Oh,  all  right,"  his  father  sighed.  "If  that's 
what  he  wants  to  do,  let  him  do  it." 

The  troupe  crossed  the  Atlantic  when  Cary 
was  about  fifteen,  and  he  went  with  it.  and  put 
in  two  years  as  a  knockabout  comedian.  He  then 
returned  to  England,  and,  being  now  seventeen 
he  joined  an  operatic  stock  company;  and  there 
he  developed  a  voice  which  was  naturally 
pretty  good  to  begin  with . 

This  also  lasted  for  two  years ;  and  at  nineteen 
he  was  seen  and  heard  by  Arthur  Hammerstein, 
who  took  him  back  to  America  to  appear  in  a 
musical  show  called  Golden  Dawn. 

That  started  him  on  a  long  succession  of 
musical  shows,  mostly  successful — Polly.  Boom 
Boom,  Street  Singer,  an  American  version  of 
Die  Fledermaus,  Nikki,  and  others;  and  he  also 


There's  no  doubt  about  our  hero's  good  looks- 
take  a  glance  at  this  portrait. 


played  leads  in  a  round  dozen  operettas  produced 
by  the  St.  Louis  Repertory  Company. 

When  Nikki  finally  and  reluctantly  gave  up 
the  ghost,  young  Archie  (who  by  this  time  had 
changed  his  name  to  Cary  Grant)  decided  to  have 
a  holiday. 

He  set  out  on  a  "tramp  automobile  trip" 
across  America,  in  a  somewhat  battered  car, 
drifting  along  as,  when,  and  where  his  fancy 
dictated;  and  with  Fate  holding  the  steering- 
wheel  and  letting  in  the  clutch,  he  came  in 
course  of  time  to  Hollywood,  whither  all  roads 
lead. 

There  are  much  more  attractive  places  than 
Hollywood  unless  one  has  business  there,  and 
after  a  good  look  round  Cary  prepared  to  go 
into  reverse  and  back  out — and  return  to  his 
proper  sphere,  which  was  Broadway;  but  this 
time  Fate  was  hauling  on  the  handbrake,  for  at 
a  party  in  Hollywood  he  met  a  film  executive 
(which  is  the  best  reason  for  going  to  a  party  in 
Hollywood) . 


Naturally  this  personage,  running  true  to 
form,  offered  him  a  screen  test  with  Paramount; 
but  for  once  in  a  way  he  meant  it,  and  Cary 
actually  had  his  test;  and  it  was  so  successful 
that  in  less  than  a  fortnight  he  had  signed 
on  the  notorious  dotted  line  for  a  long-term 
contract. 

He  made  a  pretty  good  flying  start  in  Para- 
mount's  This  is  the  Night,  and  followed  this  up 
with  Sinners  in  the  Sun,  Blonde  Venus,  Merrily 

We  Go  to  ,  The  Devil  and  the  Deep,  Hot 

Saturday,  and  nearly  a  score  of  others,  of  which 
some  of  the  most  recent  are  I'm  No  Angel, 
Thirty  Day  Princess,  Kiss  and  Make-Up,  Enter 
Madame,  The  Last  Outpost,  Border  Flight,  Suzy, 
Wedding  Present,  For  You  Alone,  The  Toast  of 
New  York,  and  Topper. 

It  was  his  performance  in  Columbia's  For  You 
Alone,  with  Grace  Moore,  that  resulted  in  his 
being  awarded  a  long-term  contract  with  that 
firm,  under  which  he  has  made  Toast  of  New 
York,  Topper,  and  the  latest  manifestation  of 
screen  craziness.  The  Awful  Truth. 

One  likes  Cary  Grant  .  .  .  but  one  does  not 
(if  one  is  wise)  expect  overmuch  respect  from 
him  Cary  is  certainly  no  respecter  of  persons; 
when  he  meets  anyone  who  obviously  considers 
himself  important,  it  is  part  of  Cary's  act  to 
indicate  how  unimportant  he  is  to  Cary. 

But,  to  be  quite  fair,  he  is  not  important  to  him- 
self either;  in  fact,  an  intimate  friend  once 
told  me  that  Grant  consigns  all  his  good  press- 
notices  to  the  waste-paper  basket,  and  retains 
only  the  bad  ones,  in  order,  he  says,  "to  keep 
the  old  head  from  swelling." 

In  The  Awful  Truth  you  will  see  him,  for  no 
apparent  reason  except  that  he  wants  to,  sit 
down  at  a  piano  and  begin  to  play  it  noisily, 
going  into  spirited  competition  with  a  dog  which 
howls  lustily  at  his  efforts. 

In  private  life  Cary  will  do  just  that  same 
thing,  except  that  he  then  usually  exaggerates 
his  offence  by  singing  as  well. 


Husband  versus  music-master.      Cary,  Irene 
Dunne,  and  Alexander  D'Arcy  in  a  scene  from 
"  The  Awful  Truth." 

He  likes  cooking — and  he's  a  very  good  cook ; 
but  he  likes  cooking  what  he  wants  to  cook  when 
he  wants  to  cook  it,  which  rather  complicates 
matters  in  any  conventional  household. 

In  fact,  ^11  Cary's  qualities  and  habits  seem 
to  fit  him  ideally  for  the  role  of  confirmed 
bachelor. 

Yes,  I  know,  he  did  get  married;  and  for  a 
while  I  think  he  was  very  much  in  love  with 
his  wife,  Virginia  Cherrill — may  be  still,  for  all 
1  know.  But  most  of  his  friends  who  knew 
him  best  prophesied  that  it  would  be  a  very 
short-lived  affair,  and  they  were  right.  It 
stood  up  rather  shakily  for  a  year,  and  then 
collapsed. 

I  hope  his  divorce  was  as  much  fun  as  the  one 
he  had  in  The  Awful  Truth. 

No;  Cary  Grant  may  marry  again,  and  yet 
again,  since  that  is  the  fashion  in  Filmland. 
But  through  it  all  he  will  not  be  "the  marrying 
kind,"  having  far  too  much  independence  of 
mind  and  genuine  unconventionally  to  be  able 
to  "come  in  and  hands  up  and  be  still"  in  the 
curious  blend  of  compromise  and  interdependence 
that  is  the  State  of  Matrimony. 

In  fact,  his  ideal  menage  was  the  beach  bungalow 
which  he  shared  with  Randolph  Scott,  and 
it's  a  pity  he  ever  left  it  for  the  perilous  seas  of 
marriage;  he  returned  to  it  after  his  divorce, 
but  then  it  was  Randy's  turn  to  quit  for  his 
amble  down  the  aisle  with  Mariana  du  Pont 
Somerville. 

All  the  same,  Cary  Grant,  though  manifestly 
a  man's  man,  is  a  lady's  man  as  well.  So 
eminent  a  connoisseur  of  male  attraction  as 
Mae  West  picked  him  as  her  hero  in  She  Done 
Hun  Wrong,  and  was  so  taken  with  his  per- 
formance that  she  had  him  again  in  I'm  No  Angel. 
But  as  a  rule  film  stories  leave  off  about  the 
point  where  matrimony  begins;  and  when,  as  in 
The  Awful  Truth,  you  do  see  Cary  in  the  throes 
of  holy  wedlock,  it  doesn't  do  to  take  it  all 
too  seriously. 

But  however  he  may  regard  matrimony,  there 
is  no  doubt  about  the  seriousness  pf  his  attitude 
to  his  work.  He  has  a  very  good  reputation  in 
the  studios  as  a  worker  who  is  there  on  time  and 
concentrates  fiercely  on  the  business  in  hand ; 
and  that  is  precisely  the  impression  I  had  of 
him  when  he  was  over  here  some  years  ago 
playing  in  the  Garrett  &  K lenient  production  of 
The  Amazing  Quest.  If  he  has  any  high  spirits 
to  work  off,  he  explodes  outside  business 
hours. 

There  are  good  judges  of  star  values  both 
here  and  in  America  who  do  not  hesitate  to 
declare  that  Cary  will  shortly  be  among  the 
crowned  heads  of  Hollywood  in  his  own  right 
(he  has  already  played  with  enough  of  them  to 
make  him  very  much  at  home  there) ;  and  more 
than  one  authority  backs  him  against  Clark 
Gable  for  the  Film  Popularity  Stakes  of  a  year 
or  two  hence. 

Cary  Grant  may  have  put  away  his  stilts, 
but  he  is  still  stepping  high. 
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Tf  those  famous  fifty  million  French  - 
men,  and  a  lot  of  other  good  judges 
oesides,  can't  be  wrong,  Danielle  Dar- 
rieux  is  Hollywood's  most  important 
Continental  importation  since  Dietrich. 
This  article  tells  you  all  you  want  to 
know  about  the  screen's  latest  glamour 
sensation. 


by  Lucie  NEVILLE 


WHEN  a  Hollywood  studio 
asks  a  foreign  star  to  come 
over  and  play,  you  never 
know  how  the  party  is  going 
to  end.    It  takes  a  lot  of 
francs,  or  kronen,  or  lira  to  get  a  Euro- 
pean celebrity  to  leave  home.    And  then, 
9  times  out  of   10,  what  have  you  got? 
A  headache,  that's  what. 

Yes,  Continental  glamour  has  been  some- 
thing of  a  drag  on  the  movie  market  these 
last  few  years.  A  whole  parade  of  would-be 
Gar  bos  who  weren't  and  newr  Dietrichs  who 
didn't  come  off  has  made  the  film  city  shy  of 
European  importations.  They  have  a  reputa- 
tion for  temperament,  too,  these  foreign 
stars. 

But  Danielle  Darrieux  has  landed  at 
Universal  and  everybody's  humming  the 
Marseillaise. 

The  famous  50,000,000  Frenchmen  who 
can't  be  wrong  say  she's  the  most  popular 
actress  in  France — her  studio  says  the  most 
popular  in  Europe — and  vote  her  eyes  the 
most  beautiful  in  the  world.  News  and 
studio  photographers  here,  who  are  veteran 
judges  of  exotic  eyes  and  lovely  legs,  beam 
at  mention  of  her  name  and  say,  "Now, 
there's  a  girl  !  You  don't  have  to  do  a 
thing  with  her.  She  looks  good  in  any- 
thing." 

She's  affable  and  obliging  with  the  gentlemen 
of  the  pencil  and  the  camera.  Mile.  Darrieux 
posed  for  180  photographs  the  day  ehe  arrived 
in  New  York.  The  only  thing  she  refuses  to 
do  is  to  appear  for  interviews  before  11  o'clock 
in  the  morning. 

That's  partly  because  she's  getting  to  bed 
around  midnight  r  ow,  for  she  ana  Iier  writer- 
husband.  Henri  Decoin,  are  attending  night- 
school  at  the  movies.  She  wants  to  watch 
American  players  act,  hear  them  talk,  and  see 
what  world  movie  fans  want.  Her  five-year 
contract  at  Universal  (at  a  reputed  total  salary 
of  a  million  dollars)  calls  for  two  pictures  a  year. 
She  doesn't  intend  to  go  back  home  early  and 
say  that  she  or  her  English  was  misunderstood. 
Her  studio  inte.ids  that  Mile.  Darrieux  keep 
only  enough  Gallic  accent  to  be  interestingly 
foreign. 

Meanwhile,  the  slim,  hazel-eyed  French  girl 
studies  English  and  memorizes  American  slang, 
but  for  the  present  she  and  interviewers  find  it 
easier  and  speedier  to  use  an  interpreter.  Mary 
I.ee  Martin,  a  studio  employee  who  has  been 
decorated  by  the  French  government  for  her 
excellence  in  translation  work,  is  the  go-between. 
She  explains  what  is  meant  by  "on  the  cuff," 
"washed  up,"  "sound  mixer,"  "da-a-arling." 
"Santa  Claus"  and  such  Americanisms.  She 
also  explains  that  Danielle  Darrieux  is  nearest 
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In  "hfiayerling"  Danielle  held  her  own  with  the 
dynamic  Charles  Bayer,  who  has  overshadowed 
more   than   one  of  the  Hollywood  glamour 
queens. 


Danielle  Darrieux: 
No  wonder  the  vete- 
ran studio  judges  of 
beauty  "beam  at  men- 
tion of  her  name." 


pronounced  Dahn-yell  Dah-ree-yeu,  and  Decoin, 
Day-kwan. 

Mile  Darrieux,  her  husband  and  a  plump 
Gcottie  named  Flora  are  living  in  Anatole 
Litvak's  huge  house  now.  (In  Paris,  Litvak 
directed  her  most  successful  picture,  Mayerling.) 
In  addition,  there  are  a  Swedish  chauffeur,  a 
Hungarian  housekeeper  who  speaks  six  languages, 
but,  paradoxically,  no  French,  and  a  cook 
of  indeterminate  nationality  wwo  cooks  in 
American. 

"  Sweets — jelly  with  the  meats,  like  in  Berlin," 
Mile.  Darrieux  said  appreciatively."  Ahh,  eet  is 
wonderful  1 "  Practically  everything  American 
is  wonderful  or  c'esl  formidable — roller  coasters, 
Charlie  McCarthy,  swing  music,  California 
weather.  New  York  shoes,  the  five  and  ten 
cent  stores,  premieres. 

She  was  exposed  to  the  first  American  custom 
back  in  her  school  days.    She  remembered  it 


crowded  houses  on  the  Continent,  though  it 
was  made  two  years  ago,  when  she 
was  18.  She  played  a  woman  lawyer 
in  her  next  film,  a  Japanese  after  that, 
then  decided  to  leave  pictures  for  the 
legitimate  stage. 

Her  thoughtful  husband  opportunely 
had  a  play  ready,  Dangerous  Game,  and 
— you've  guessed  it — she  was  just  as  much 
a  hit.  Twenty  curtain  calls  and  presentation 
to  the  royal  box  at  the  opening  in  Brussels 
before  the  Paris  run. 


The 


French  star  has  a 


figure  that  is  easy  on  the 
eyes,  too,  according  to  the 
evidence    of    this  candid 
camera  shot. 


when  Christmas  was 
mentioned  and  "Santa 
Claus"  had  to  be  trans- 
lated. 

"I  know  now,"  she 
exclaimed.  "At  school  in 
Paris  there  were  two  American  girls.  An'  when 
we  put  out  our  shoes  for  Noel,  they  bring  out 
lo-o-ong  stockings."  She  demonstrated.  "Then 
so  did  we,  because,"  she  said  practically,  "we 
could  get  more  in  a  stocking." 

It  was  while  she  was  in  this  school,  at  14, 
that  her  film  career  started.  Daughter  of  a 
musician-doctor  and  a  singer,  she  was  studying 
the  cello  with  serious  aim  at  that  time.  But  the 
cello  was  propped  in  a  corner  when  she  saw  an 
advertisement  for  a  young  girl  to  play  the  leading 
role  in  a  Vandal  et  Delac  film,  La  Bal.  "No 
experience  necessary"  was  enough  for  Mile. 
Darrieux.    She  got  a  screen  test  and  the  job. 

After  that  the  youngster  played  in  films  as  fast 
as  the  producers  could  grind  them  out,  and 
they  ground  exceeding  fast.  When  she  went  to 
another  studio  she  got  much  better  treatment 
— a  story  written  especially  for  her,  for  one  thing. 
It  was  a  hit.  Soon  she  met  M.  Decoin  who, 
with  Henry  Koster  (later  director  of  Universal's 
Deanna  Durbin),  was  co-author  of  one  of  her 
films.  Courting  was  mostly  in  the  form  of 
midnight  telephone  arguments  about  roles  and 
plots.  Even  their  wedding  trip  was  interrupted 
by  a  telegram  from  Charles  Boyer,  offering  the 
part  of  Baroness  Yetsera  in  his  next  picture, 
Mayerling. 

This  was  her  first  serious  role — the  tragic, 
beautiful  figure  of  Austrian  history — and  the 
complete  departure  frbm  comedy  brought  imme- 
diate success.     Mayerling  is  still  playing  to 
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anielle  and  her  husband  have  been  to  a 
lew  high-hat  night  clubs.  Their  closest 
friends  in  Hollywood  are  the  Charles  Boyers, 
Fernand    Gravets,    Anatole   Litvak  and 
Henry  Koster,  who  will  direct  her  first 
J       American  film,  The  Rage  of  Paris. 

Where  Mile.  Darrieux  really  wants  to  go  is 
to  the  big  dance  palaces— "  where  I  can  see  all 
kinds  of  people" — and  to  the  amusement  parks. 
She's  a  fiend  for  roller-coasters  that  jump 
obstacles,  for  speed-boats,  motor-cycles  and  such 
sports. 

At  a  fair  in  Paris  she  haunted  a  parachute- 
jumping  attraction  and  made  12  descents. 

"Ahhh!"  she  breathed  in  fond  memory, 
"C'etait  formidable.  It  wos  be-yoo-<i-ful  ! " 
That's  all  right  for  one  side  of  the  family,  but 
she  has  grounded  her  husband,  who  was  an  ace 
in  the  famous  Squadron  77  during  the  war. 

It's  perfectly  correct  to  fly  for  your  country, 
she  told  him,  but  foolish  to  fly  for  fun.  In 
return,  she  promises  not  to  ride  motor-cycles  any 
more. 

She  got  a  taste  of  rough-stuff  in  her  dialogue 
test  at  Universal  when  William  Gargan  hauled 
her  out  of  bed  and  pushed  her  around  generally. 
The  French  girl  didn't  blow  a  line  of  six  pages 
of  script.  She  said  she  had  memorised  it  in 
two  readings  and  knows  her  lines  in  French 
after  one  scanning  because  she  has  a  photo- 
graphic memory.  This  test,  her  husband  thought, 
was  better  in  photography  and  sound  than  any 
of  her  foreign  films. 

Her  make-up  test  was  just  as  good,  the  studio 
said,  but  she'll  take  some  of  that  credit  for 
herself,  because  she  always  applies  her  own 
make-up. 

"But  our  man  made  a  million  dollars  for 
Boris  Karloff,"  protested  an  executive  when  she 
refused  any  help.  That  really  tangled  up  her 
English  and  she  sputtered  indignantly,  "I  know 
me  since  twen-tee  year  and  thees  make-up  man 
— I  know  heem  wan  day !  They  make  all 
women  look  the  same — every  eyelash  the  same  ! ' ' 
And  as  for  Karloff  and  his  million  dollars — she 
gave  a  horrifying  imitation  of  the  movie  monster's 
leer  and  dangling  hands  :  "You  theenk  Darrieux 
want  to  look  like  Karloff5  No  !  !  !  He  can't 
do  that  on  me." 

She  needs  very  little  make-up.  Her  eyelashes 
are  entirely  her  own  (she  detests  false  ones)  and 
the  heavy  mass  of  tawny  hair  accentuates  the 


oval  perfection  of  face.  She  brought  trunks  of 
Schiaparelli  clothes  with  her,  but  no  hats. 

"  I  do  not  like  hats,"  she  said,  "  But  my  husban' 
likes  me  to  wear  them — very  chic.'' 

She  loves  any  queer  shade  of  green  or  blue  and 
her  eyes  turn  the  same  shade.  She  lovingly 
spread  out  the  skirt  of  a  lush  white  satin  evening 
go^vn  and  said  complacently,  "  All  pleats*  But 
the  velvet  lounging  suits  with  gold-embroidered 
Hussar  jackets  are  her  pets.  One  evening  gown 
in  which  she  intended  to  pose  for  stills  could  not 
pass  the  censors,  she  was  told,  because  it  had  no 
shoulder  straps.  This  was  very  perplexing,  since 
she  had  already  posed  in  bathing  suits.  "Two 
leetle  strings,"  she  said  wonderingly.  "Wat 
can  they  do  ?  " 

She  prophesied  gloomily  that  the  censors — 
"you  have  ter-rible  ones" — would  cut  every- 
thing out  of  her  French  pictures  when  they  are 
shown  here.  Studio  representatives  are  trying 
diplomatically  to  censor  her  newly-acquired 
slang,  too,  at  least  in  public.  She  says  demurely, 
"  I  do  not  use  slang  because  I  do  not  know  wat 
is  slang  and  w  at  is  not."  She  lately  learned 
"Shut  up"  from  Charlie  McCarthy,  America's 
most  famous  ventriloquist's  dummy,  and  has 
stored  it  away  for  future  use. 

'  "He  was  so  droll,  the  little  man  he  makes 
with  his  fingers,"  she  said,  as  pleased  as  a  child 
"He  makes  eet  go  'mi-mi-mi' — like  that.  An' 
then  he  makes  eet  say  'Shut-tup!  "I  like  that 
'  Shut-tup  ! '  " 

She  repeated  it  to  herself,  perfecting  it, 
beamed  and  rattled  off  :  "Shut-tup — get  out — 
fine — sure — swell — okay — okay  Toots  ! " 

Americans  certainly  will  be  able  to  understand 
her. 

r   NEXT  WEEK  


HEPBURN  DROPS  HER  MASK 

T/ATHARINE  HEPBURN,  as  was  re- 
vealed  by  "  Picturegoer  "  recently,  has 
emerged  from  the  Great  Silence  and  is  now 
receiving  reporters  again. 

The  first  Hepburn  intervieu>s  since  the 
raising  of  the  ban  has  been  secured  by  Alice  L. 
Tildesley,  a  well-known  "Picturegoer"  contri- 
butor, and  will  be  a  feature  of  next  week's  issue. 

In  it  Katie  frankly  discusses,  among  other 
things,  her  past  stage  failures  and  future  stage 
plans,  her  own  shyness,  Greta  Garbo,  her 
young  sisters  and  her  ideas  about  film  success. 

Her  views  are  typically  forthright  and 
original,  but  beneath  them  one  gets  an  unusually 
clear  and  revealing  glimpse  of  the  woman 
behind  the  star. 

Here  is  an  article  that  will  give  you  a 
fascinating  new  slant  on  Hepburn  and  enable 
you  better  to  understand  one  of  Hollywood's 
most  complex  and  most  criticised  personalities. 

And  it  is  only  one  of  the  many  attractive 
features  in  your  "  Picturegoer  "  next  week. 


Nan  Grey 

One  of  the  "  three  smart  girls  "  who  made  good  in  the 
first  Deanna  Durbin  hit,  Nan  Grey  (real  name  Eschal 
*"\  Miller),  has  been  in  films  since  she  left  school  in  1934. 

Jjy  Her  other  recent  successes  include  "  Let  Them  Live," 

"  The  Man  In  Blue"  and  "  Love  In  A  Bungalow." 
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Introducing 

WILFRED 
LAWSON 


'T'he  great  George  Bernard  Shaw  once  described  him  as  "one  of  the  finest 
actors  in  the  English  theatre,"  and  now  that  he  has  seriously  embarked 
on  a  screen  career  people  who  know  are  predicting  big  things  for  him  in  films. 

by  Dennison  THORNTON 


Wilfred  Lawson, 
who  is  now  getting 
his  first  big  chance 
in  films  as 
"  Doolittle  "  in 
"  Pygmalion." 


HIS  name  may  not  be  familiar  to 
you  at  the  moment,  but  that 
doesn't  matter.  What  does  matter 
is  that  soon — very  soon — it  will  be. 
Some  of  the  shrewdest  judges  of 
acting  talent  in  the  country  say  so.  And 
they  should  know. 

So  let  us  cut  the  formalities  and  intro- 
duce Wilfrid  Lawson,  the  man  for  whom 
the  powers-that-be  are  predicting  big 
things. 

Lawson  is  now  playing  an  important  role 
with  Leslie  Howard  in  the  film  version  of 
Bernard  Shaw's  Pygmalion  which  Gabriel 
Pascal,  the  continental  producer,  is  making 
at  Pinewood. 

But  if  you  think  that  this  is  his  first  film 
you  are  wrong.  He  has  made  two  previous 
screen  appearances  under  Hollywood  aus- 
pices— in  Ladies  in  Love  and  in  White 
Hunter. 

Neither,  however,  provided  this  brilliant 
English  character  actor  with  the  oppor- 
tunities he  deserved. 


Pygmalion  gives  him  his  first  real  chance 
*  in  pictures.  For  in  this  he  is  appearing  as 
Doolittle,  the  London  dustman  whose  daughter 
Eliza  (played  by  Wendy  Hiller),  is  introduced 
into  society  with  such  amusing  results. 

The  role  is  not  new  to  him.  He  has  played  it 
on  the  stage  hundreds  of  times.  That  is  why 
those  who  have  seen  him  in  it  and  who  know  his 
talent  and  versatility  believe  that  the  film  will 
put  him  firmly  on  the  screen-map. 

"I  predict  that  within  two  years,  if  not  less, 
Mr.  Lawson  will  be  a  front-rank  film  star,"  says 
Gabriel  Pascal. 

"One  of  the  finest  actors  in  the  English 
theatre,"  is  how  Bernard  Shaw  once  described 
him. 

And  Mr.  Pascal  and  Mr.  Shaw  are  not  in  the 
habit  of  saying  things  which  they  do  not  mean. . . 

Obviously,  then,  it  is  important  that  you 
should  get  to  know  this  dark,  rather  thick-set 
Yorkshireman  with  the  blue  eyes  and  the  strong, 
clear-cut  face  as  quickly  as  possible.  And  here 
are  the  facts  : 


Born  in  Bradford  thirty-eight  years  ago,  Wilfrid 
Lawson  was  brought  up  in  an  atmosphere 
of  art  and  politics.  His  father  was  a  painter 
whose  patrons  included  royalty.  He  was  also  an 
ardent  socialist. 

At  the  age  of  five,  Master  Wilfrid  was  pre- 


sented with  a  violin  by  his  father, 
who  thought  it  would  be  a  good 
thing  to  have  a  musician  in  the 
family. 

Wilfrid  did  not  dislike  music, 
but  he  did  dislike  being  forced  to 
practise  for  hours. 

His  passion  was  acting.  Amateur 
theatricals,  and  not  the  violin, 
occupied  most  of  his  spare-time  at 
school. 

Even  during  holidays  he  used  to  act  in  a  small 
travelling  show  run  by  his  brother. 

"When  I  leave  school  I'm  going  on  the  stage," 
he  announced. 

But  his  father  had  different  ideas.  At  the  age 
of  fifteen  Lawson  found  himself  working  in  a 
woollen  factory — helping  to  sort  out  the  various 
grades  of  wool  ! 

He  managed  to  stick  the  factory  for  a  year. 
Then  he  walked  out  and  through  sheer  persistence 
secured  employment  with  a  theatrical  company 
which  was  touring  the  north. 

As  a  stunt,  the  producer  decided  to  advertise 
Lawson  as  "the  world's  youngest  leading  man." 
His  first  important  part  was  in  a  play  called 
Ben  Mychree  in  which,  at  the  age  of  sixteen,  he 
had  to  appear  as  a  man  of  seventy  ! 

A  few  months  later,  however,  Lawson  lost 
his  job  when  he  tittered  during  a  scene  in  which 
one  of  the  other  actors  accidentally  tripped  over 
a  stage  "prop." 

But  the  loss  of  his  job  did  not  worry  him  very 
much.  A  few  days  later  he  joined  another 
company  which  was  setting-off  on  a  tour  of 
Ireland. 

All  went  well  until  the  company  played 
in  Londonderry.  Then  came  trouble. 

There  was  a  scene  in  the  play  where  the  heroine 
had  to  climb  up  a  ladder.  In  those  days  heroines 
wore  long  skirts,  and  this  heroine's  skirt  got  so 
tangled  in  the  ladder  that  she  couldn't  move  up 
or  down. 

The  spectacle  proved  too  much  for  Lawson. 
This  time  he  did  not  merely  titter;  be  just 
laughed  out  loud. 

Next  day  he  got  the  sack  ! 

There  was  nothing  for  it  now  but  to  return 
to  England  and  start  all  over  again.  More 
provincial  tours  with  various  companies  followed. 
Then  came  the  war. 

After  playing  his  part  in  helping  to  make  the 
world  safe  for  democracy,  Lawson  resumed  his 
stage  career.  But  it  was  not  until  1926  that  he 
got  his  first  real  "break"  when  Charles  Mac- 
dona,  the  producer,  was  so  impressed  by  his 
work  that  he  gave  him  a  six  years'  contract 
with  the  company  which  was  touring  in  a 
repertoire  of  Bernard  Shaw's  plays. 

It  was  during  this  time  that  he  became 
personally  acquainted  with  Shaw,  about  whom 
he  tells  some  good  stories. 

"Once,  when  we  were  preparing  to  do  Misalli- 
ance," he  says,  "Shaw  suddenly  decided  to  take 
over  rehearsals. 

"On  the  first  morning  he  put  us  through  a 
gruelling  work-out  that  lasted  four  hours.  At 
the  end  of  that  time  he  jumped  up  and  ordered 
us  all  to  go  out  and  have  a  drink. 

"Everybody  went — except  me.  I  sat  at  the 
side  of  the  stage  sipping  a  glass  of  water. 


"Suddenly  Shaw  spotted  me.  'Why  aren't 
you  out  with  the  others,  and  why  are  you 
drinking  water?'  he  asked. 

"I  explained  that  I  never  drank  anything 
stronger  than  water. 

"  'That's  strange",  commented  G.B.S.  'You 
always  seem  so  pleasantly  drunk  to  me '  ! " 

"On  another  occasion,  Shaw  paid  an  un- 
expected visit  to  the  theatre  one  night. 

"  He  sat  in  a  box  and  I  couldn't  help  noticing 
the  way  he  kept  fidgeting  about.  After  the 
show  I  wondered  why  he  hadn't  visited  me 
in  my  dressing-room,  which  was  his  usual 
custom. 

"Next  day  brought  a  note  of  explanation. 
It  read  :  '  Last  night  I  saw  you  give  an  excellent 
impersonation  of  Vesta  Tilley  in  my  play.  You 
kept  the  audience  so  long  that  I  hadn't  time  to 
go  round  and  see  you '  ! " 

Yet,  it  was  Shaw  himself  who  insisted  that 
Lawson  should  play  the  part  of  Doolittle  in  the 
film  version  of  Pygmalion. 

"If  we  can't  have  Wilfrid,"  he  said,  "I  shall 
be  the  most  disappointed  man  in  London." 

And,  coming  from  the  exacting  Shaw,  that 
was  no  ordinary  compliment  ! 

Lawson's  consistently  excellent  work  on  the 
London  stage  (after  he  left  the  Macdona 
Players  in  1932,  did  not  go  unnoticed  by 
Broadway's  talent  scouts.  In  1934  they  took 
him  to  New  York  to  star  in  the  stage  production 
there  of  the  successful  English  play  Libel. 
It  was  this  Broadway  engagement  that  led  to 
the  Holywood  contract  under  which  he  appeared 
in  Ladies  in  Love  and  White  Hunter. 

He  tells  an  amusing  story  of  his  Hollywood 
visit. 

"I  had  just  played  a  monocled  and  bearded 
Viennese  gentleman  in  my  first  film,"  he  says, 
"when  the  question  arose  as  to  what  make-up 
I  should  wear  in  the  second.  I  don't  know  why, 
but  it  became  a  matter  of  heated  controversy 
between  two  studio  officials  whom  I  shall  call 
Mr.  A.  and  Mr.  B. 

"Mr.  A.  had  his  own  ideas.  He  wanted  me  to 
wear  a  beard.  Mr.  B.  had  ideas,  too.  He  wanted 
me  to  appear  clean-shaven.  For  two  weeks  they 
wrangled,  quarrelled  and  wrote  strong  letters  to 
each  other. 

"Came  the  climax  when  Mr.  A.,  full  of 
triumph,  sent  the  following  note  to  Mr.  B. 
'  I  wish  to  inform  you  that  Mr.  X.  (the  producer) 
wants  to  play  Mr.  Lawson  in  exactly  the  same 
make-up  as  he  used  in  his  first  film'  ! " 

"Fortunately,  the  director  stepped  in  and 
put  matters  right." 

But  Lawson  still  keeps  a  copy  of  that  note 
as  a  curiosity  ! 

It  seems  strange  that  an  actor  who  has  been 
on  the  stage  nearly  thirty  years  should  ever  feel 
nervous.  Yet  I^awson  confesses  that  the  prospect 
of  working  in  Pygmalion  was  quite  an  ordeal. 
t  "It  is  my  first  big  film,"  he  says,  "and  natur- 
ally I  am  anxious  to  make  it  a  svccess.  Perhaps 
that  accounts  for  my  nervousness." 

But  according  to  the  producer.  Lawson  need 
have  no  fears. 

So  watch  out  for  Pygmalion  and  watch  out 
for  a  new  star. 
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Marcel  Varnel  has  taken  pains 
in  "typing"  his  supporting  cast. 
Here  is  one  of  the  governor's 
"reform  committee"  excellently 
made  up  for  the  role  of  a  tough 
lag. 

Left:  Getting  ready  to  shoot  a 
scene  in  the  prison  committee 
room,  where  the  convicts  disport 
themselves.  In  the  right-hand 
corner,  standing,  is  Moore 
Marriott. 


WILL  HAY, 
Prison'  Reformer 

Picturegoer's  cameraman  visits  the  set  where  Will  Hay,  under  the 
direction  of  Marcel  Varnel,  who  made  Oh,  Mr.  Porter,  is  appearing 
in  Convict  99,  and  gets  some  interesting  shots  of  the  famous  comedian 
in  his  new  role  of  a  prison  governor  with  ideas  on  reform.  Will  Hay 
has  Moore  Marriott  and  Graham  Moffatt  with  him  again  in  this 
picture. 


Above:  Will  Hay  as  Doctor 
Twist,  expounds  his  plans  for 
making  prison  life  more  com- 
fortable, and  for  starting  a 
communal  financial  enter- 
prise. 


Right:  In  the  foreground 
is  Garry  Marsh  as  a 
crooked  share  pusher  who 
is  responsible  for  a  scheme 
by  which  the  convicts  can 
make  money  from  the 
"inside" 
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SHOTS 
with  our 
CANDID 
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Above:  Tim  Holt  and  Olivia  ,de  Havilland  seem  intensely 
interested  in  something  or  other  in  this  candid  camera  shot  from 
the  "Gold  Is  Where  You  Find  It"  set. 
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"Who  does  that  guy  think  he  is  ?" 
Terry   (Katharine   Hepburn)  ex- 
ploded on  finding  Kay  (Andrea 
Leeds)  in  a  dead  faint. 


FEW  theatrical 
boarding-houses 
could    have  been 
better  camping 
ground   for  stage- 
struck  young  women  than 
the  Footlights'  Club,  New 
York. 

Terry  Randall,  from  the 
middle- west,  possessed  of 
a  pioneering  grandfather 
and  millionaire  father, 
crossed  its  threshold  into 
another  world,  a  world  in 
which  noise  was  predom- 
inant, the  noisy  chatter  of 
young  women,  tired  to 
death  of  lamb  stew, 
watery  soup,  and  hanging 
round  managers'  and 
casting  offices. 

Mrs.  Orcutt,  the  pro- 
prietress, coming  from  the 
kitchen,  introduced  a  Miss 
Luther,  middle-aged  act- 
ress of  the  old  school,  and 
dashed  Terry's  hopes  of  acquiring 
a  room  with  bath.     "I'm  afraid, 
until  we  have  a  vacancy,  I  must 
ask  you  to  share  a  room.    1  could 
fix  you  up  temporarily  with  a 
very  charming  girl.    Our  terms 
are  thirteen  dollars  in  advance 

"  That  seems  rather  high.  Isn't 
there  some  reduction  by  the 
week? " 

"It  is  thirteen  dollars  a  week." 
Roars  of  laughter  hailed  from 
the  young  women  occupying  the 
lounge.  "Don't  mind  them," 
Mrs.  Orcutt  continued,  "They're 
full  of  fun.  We're  like  one  great 
big,  happy  family.  Meals  are 
included,  except  lunch,  and  I 
must  say  we  have  a  very  lovely 
kitchen." 

Having  indicated  a  railed-off 
empty  chair  as  one  used  by  Sarah 
Bernhardt  at  a  rehearsal  of  Queen 
Elizabeth,  she  showed  Terry  where 
she  was  to  sleep.  A  red-haired  girl 
in  a  bath  robe  got  up  from  one  of 
the  beds. 

"Miss  Randal],  this  is  Jean  Mait- 
land.  Jean  is  very  lively.  I'm  sure 
you'll  get  on,"  Mrs.  Orcutt  smiled. 

Terry  saw  Jean's  eye  on  the  two 
large  trunks  which  the  hall  boy  had 
carried  in,  and  was  determined  not 
to  show  diffidence;  not  even  when 
Jane  said  : — 

"When's  the  luggage  coming?" 
"It'll  be  here  in  the  morning." 
"How  about  sleeping  in  the  hall? 
Pity  to  crowd  the  trunks." 

"Good  idea.  Mind  helping  me 
unpack  ? " 

"  What  a  lovely  dress  !  Whipped 
up  by  loving  hands,  huh?" 
"  Every  stitch." 
"  You  cook,  too?  " 
"  N'othing  fancy.    Just  plain." 
"  I  bet  you  could  boil  a  terrific  pan 
of  water.    You  can  talk,  too." 

"  Unfortunately,  I  learned  to  speak 
English  correctly." 

"Well,  it  won't  be  much  use  to 
you  here.  We  all  talk  pig-latin,  and 
if  you  should  use  the  right  knife  and 
fork,  all  you  want  from  now  on  is 
a  knife."  Jean  struck  an  attitude. 
"Well,  I  suppose  I  must  take  my 
bawth.  Hawf  the  wardrobe  is  yours, 
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and  if  anything  of  mine  should  get 
in  your  way,  toss  it  out  of  the 
window." 

This  was  the  level,  and  sometimes 
a  good  deal  below,  of  the  talk  at 
supper.  Eight  young  women,  all 
intelligent,  all  wanting  or  having  got 
stage  jobs,  grumbled  about  the  food, 
likened  the  coffee  to  iodine,  and 
when  Terry  tried  to  introduce 
Shakespeare  as  a  conversational 
topic,  asked  if  he  were  married. 

Supported  by  Miss  Luther,  who 
had  saved  Terry  from  utter  desola- 
tion by  claiming  intelligence  for  her 
discussion  of  Twelfth  Night,  she  tried 
to  bend  their  enthusiasm  to  hers. 

"Don't  you  take  anything  seri- 
ously?" she  challenged.  Eve,  of 
the  strong  frame  and  deep  voice, 
who  was  seldom  seen  without  her 
white  cat,  answered  : — 

"After  you've  sat  around  for  a 
year,  trying  to  get  a  job,  you  won't 
take  anything  seriously  either." 

Not  a  bad-looking  girl,  named 
Judith,  summoned  to  the  hall  to  be 
pump-handled  in  turn  by  two  lumber- 
men from  Seattle,  shouted  for  Jean, 
and  the  four  set  off  in  a  taxi  to  dance. 

Feeling  unequal  to  further  wise- 
cracking, Terry  went  early  to  bed. 
She  was  reading  when  Jean,  limping 
after  an  evening  with,  as  she 
expressed  it,  her  boring  Romeo,  came 
in  dog  tired.    In  bed,  her  arm  closed 


Freely  adapted  from  the  film 
by  Marjory  Williams  with 
permission  of  Radio 


round  a  doll,  light  from  an  electric 
sign  opposite  occulting  on  her  red- 
gold  hair,  she  looked,  in  spite  of  the 
mark  of  the  cynic  in  eyes  and  mouth, 
extraordinarily  attractive. 

As  long  as  she  stayed  awake,  Helen 
Wills'  eyeshades  over  their  brows  to 
shut  out  the  tiresome  flashing, 
Terry  urged  her  to  talk.  Jean  and 
her  partner  Ann,  she  discovered, 
while  out  of  a  job,  were  keeping  up 
their  routine  work  with  an  instructor. 
The  prevailing  noise  in  the  club 
lounge  the  following  afternoon 
caused  Terry,  on  coming  in,  to  ask 
the  cause  of  the  excitement. 

Djn't  know;  I'm  a  stranger  here 
myself,  "Judith returned,  leaving 
Terry  to  discover  from  other  sources 
that  a  Mr.  Berger,  part-owner  of  the 
Club  Grotto,  had  telephoned  Jean 
w  ith  a  view  to  offering  the  two  girls 
an  opening  in  a  new  floor  show.  A 
girl  who  didn't  join  with  the  others 
at  meals,  and  whom  Terry  had 
singled  out  as  a  possible  kindred 
spirit  among  this  house  of  aliens, 
made  room  for  her  on  the  sofa. 

Kay  Hamilton,  wide-eyed,  with 
smooth,  dark  hair  and  slightly 
intense  expression,  not  only  looked 
but  proved  to  be  congenial. 

"  They're  a  great  crowd,"  she  com- 


mented, while  nodding  at 
their  room  mates. 

"You  saw  how  excited 
Jean  and  Ann  were  just 
now  at  the  mere  prospect 
of  a  job.  You  don't  know 
what  it  means  hoping  some 
manager  will  interview  you." 

"At  least  you  haven't  that 
worry.  Aren't  you  the  Kay 
Hamilton  whom  everyone 
talked  of  last  year  as 
one  of  Antony  Powell's 
discoveries?" 

"But  that  was  a  whole 
year  ago.  Now  he's  casting 
for  Enchanted  April  I  feel 
I  shall  die  unless  I  play 
the  lead.  I've  studied  the 
part  till  I  can  think  of 
nothing  else— and  Mr.  Powell 
won't  even  see  me." 

"Doesn't  one  of  the  girls 
here  go  out  with  Mr.  Powell 
most  nights?  "  Terry  pursued, 
roused  to  a  personal  interest 
in  New  York's  most  eminent 
producer  of  straight  drama. 
"Yes.  Linda — the  dark  one 
who  swanks  rather — likes  the  entire 
club  to  know  when  Mr.  Powell's  car  is 
waiting  for  her  and  to  compare  lamb 
stew  with  pheasant  bordelaise." 

Terry  docketed  the  information 
which  subscribed  to  the  current 
rumours  of  Antony  Powell's  mode 
of  life.  In  due  course,  arriving  on 
a  personal  mission  at  his  office,  she 
was  horrified  to  find  the  staff  and  a 
couple  of  girls  from  the  Footlights' 
Club  trying  to  bring  Kay  to  from  a 
dead  faint. 

"  Powell  broke  his  appointment 
with  her.  He  made  one  with  her 
this  morning,  after  all.  Didn't  she 
tell  you  ?  When  the  secretary  said 
he  couldn't  see  her,  she  went  out 
like  a  light,"  Eve  explained. 

Seeing  Kay's  eyelids  flutter,  Terry 
exploded,  "  Who  does  that  guy  think 
he  is  ?  "  and  made  straight  for  a  door, 
leading  to  what  she  felt  to  be, 
and  actually  was,  Antony  Powell's 
private  room  before  the  outraged 
secretary  could  stop  her. 

She  recognised  the  man  she  had 
come  to  see,  from  his  press  photo- 
graphs. He  was  tall,  about  fifty, 
grey-haired,  moustached,  impeccabiy 
groomed,  his  feet  encased  in  fine 
leather  even  now  under  the  brushes 
of  a  negro  boot  boy. 

"Are  you  the  great  Antony 
Powell  ?  "  Terry  demanded. 

"And  who  might  you  be,  gate- 
crashing into  my  private  office  ?  " 

"That's  not  important.  By  what 
right  do  you  barricade  yourself 
behind  doors  and  refuse  to  see 
people?  Do  you  happen  to  know- 
that  a  girl  just  fainted  in  your  outer 
office  because  you  broke  an  appoint- 
ment with  her  ? " 

"I'm  sorry.    I  didn't  know." 
Unafraid,    she   persisted   in  her 
point  that  he  ought  personally  to  see 
some  of  the  aspirants,  and  lsft  the 
office  in  a  whirl  of  indignation. 

As  unobtrusively  as  possible  to 
call  in  a  doctor  at  her  own  expense 
for  Kay  was  Terry's  next  contribu- 
tion to  the  situation.  He  diagnosed 
malnutrition  as  the  cause  of  collapse 
and  Terry  left  the  girl's  room 
thoughtful.  At  the  open  door  of 
her  own  she  overheard  I.inda  talking 
to  Jean.  A  box  of  expensive  flowers 
lay  on  the  bed,  and  over  Jean's 
evening  dress,  as  she  sat  filing  her 
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nails,  Terry  recognised  her  short 
ermine  cape. 

"I  didn't  mean  to  eavesdrop," 
Terry  began,  "but  you're  not  really 
going  out  to-night  with  Antony 
Powell  ? " 

"Why  not?  Linda's  not  jealous. 
She  was  only  giving  me  hints  as  to 
his  routine.  /  think  he's  very  charm- 
ing, and  if  I  don't  go  out  with  him 
I  shall  probably  lose  my  job  at  the 
Club  Grotto.  He  part  owns  it.  I 
met  him  there  and  at  the  practice 
rooms." 

"That's  a  lame  excuse.  Why  not 
stick  to  your  ideals  ?  They're  crude, 
but  sound;  and,  by  the  way,  the 
ermine  jacket  you  have  on  is  very 
like  one  of  mine." 

"Well,  I  didn't  think  you'd  be 
back  so  soon.  Don't  think  I  meant 
to  borrow  it.  I  just  wanted  to  see 
how  I'd  feel  in  one  of  those  things." 

"Then  don't  take  it  off.  Wear 
it." 

"You  really  mean  that  ?  " 

"Why  not  ?  You  may  as  well  go 
to  perdition  in  ermine.  You're  sure 
to  come  back  in  rags." 

As  a  matter  of  fact.  Jean  came 
back  not  so  long  after  midnight  with 
her  apparel  intact,  but  not,  strictly 
speaking,  sober.  Terry  helped  her 
to  bed,  including  the  doll,  for  it  was 
clear  that,  beneath  a  show  of  hilarity 
she  was  in  need  of  consolation. 

Gradually  Terry  pieced  together 
the  story.    As  Linda  had  forewarned, 
after  a  champagne  supper,  Antony 
Powell  had  taken  Jean  to  admire 
the  view  from  his  pent-house. 

Having  carefully  shown  her  photo- 
graphs of  his  wife  and  son,  he 
adopted  what  Linda  had  described 
as  his  tired  little  boy  routine.  Jean, 
indeed,  remembered  Antony  Powell, 
on  one  knee,  resting  his  forehead 
against  her  clasped  hands  and  talk- 
ing to  her  as  his  Galatea.  But  when 
he  explained  that  at  no  time  had 
Galatea  been  married  to  Pygmalion, 
Jean  had  shed  tears.  Thereupon, 
she  had  been  shown  out  with  polite- 
ness and  swift  movement  by  Har- 
court,  the  butler,  acting  under  his 
master's  orders. 

All  this  Terry  stored  in  her  mind 
against  a  day  when,  to  her  utter 
astonishment,  she  was  invited  by 
Antony  Powell  to  his  pent-house, 
where  he  offered  her  the  leading  role 
in  Enchanted  April.  Holding  her- 
self well  in  hand,  she  objected  when 
he  turned  down  the  lights,  refused 
champagne,  and  bluntly  asked  him 
if  he  were  in  love  with  Jean  Maitland. 

"  I  am  not,"  he  denied,  slightly 
startled.  "  As  a  matter  of  fact,  she's 
getting  to  be  rather  a  nuisance." 
This  was  enough  for  Terry.  Jean's 
voice,  heard  shortly  afterwards  at 
the  door  demanding  to  know  whether 
there  was  a  woman  in  the  apartment, 
decided  her  action. 

Slipping  to  the  floor  from  the  sofa, 
where  hitherto  she  had  sat  bolt 
upright,  she  put  over,  in  front  of 
Antony  Powell  and  Jean,  a  most 
convincing  act  of  a  young  woman 
literally  at  the  feet  of  her  adoring 
producer.  Naturally,  Jean  was 
furious.  For  this  much  Terry  had 
hoped,  and  trusted  disillusionment 
would  follow. 

"What  is  all  this?  What  do  you 
suppose  Miss  Maitland  thinks?" 
Powell  inquired  when  Jean  had 
gone. 

"I  like  her,  for  one  reason,  and  I 
wanted  to  show  that  I  could 
act." 

A  discussion  on  the  character  of 
Jeanette,  which  Terry  was  to  play, 
followed.    She  went  home,  told  Miss 


Luther,  whom  she  met  on  the  stairs, 
the  news  of  her  amazing  offer  and 
disappeared  into  her  room,  glad 
since  she  had  not  been  invited,  to 
escape  the  gala  tea  which  the  others 
were  giving  to  Kay  in  celebration  of 
her  birthday. 

Crowned  with  a  paper  cap,  happy 
tears  in  her  eyes  Kay  was  just  about 
to  cut  the  n  .id  Hattie's  specially 
baked  cake  when  Miss  Luther, 
bubbling  over  with  Terry's  com- 
munication, published  it  with  excited 
comment.  Poor  Kay  !  Altruism  as 
yet  was  impossible  to  her.  Her 
frantic  effort  to  convert  disappoint- 
ment into  pleasure  at  another's 
success  ended  in  an  hysterical  out- 
burst of  tears. 

Another  factor,  also  unknown  to 
Terry,  contributed  during  the  coming 
weeks  to  make  her  feel  that  she  was 
not  quite  so  much  in  a  seventh  heaven 
as  she  thought  she  was 

Since  he  had  promised,  on  his  last 
visit  to  New  York,  not  to  interfere 
With  Terry's  efforts  to  get  on  the 
stage  unaided,  Mr.  Randall  roused 
no  suspicion  in  his  daughter.  None- 
theless, but  for  the  quarter  of  a 
million  he  had  invested  in  Antony 
Powell  productions,  Terry  would 
never  have  received  her  offer.  The 
germsof  the  actress  were  undoubtedly 
there,  but  lack  of  experience  and 
training  combined  to  make  the 
difficult  part  of  Jeanette,  which 
demanded  understated  emotion,  too 
much  for  Terry. 

No  wonder,  all  things  considered, 
rehearsals  went  badly.  Aware 
that  she  couldn't  get  under  the  skin  of 
her  part,  Terry  tried  to  mask 
inferiority  by  being  a  nuisance.  She 
grumbled  at  the  noise  offstage,  forgot 
to  come  in  on  cue,  argued  with  the 
director,  and  nearly  drove  Antony 
Powell  to  cancel  her  contract. 

She  was  surprised  herself  that  on 
the  opening  night  she  was  still  in  the 
lead.  The  club  girls  rallied  round, 
intending  to  occupy  free  stalls  and 
subscribing  to  gift  flowers,  though 
it  was  as  well  Terry  didn't  hear  their 
forecasts  of  her  failure.  Even  Hattie, 
escorted  by  a  butcher's  assistant, 
was  to  be  in  the  theatre. 

Terry,  alone  in  her  room  except 
for  Miss  Luther,  who  came  m  with 
offers  of  tea,  struggled  to  recall  her 
opening  lines. 

"The  Calla  lilies  are  in  bloom 
again,"  she  repeated  dully.  "Such 
a  strange  flower;  suitable  for  every 
occasion.  I  carried  them  on  my 
wedding  day,  and  now  I  place  them 
here  in  memory  of  something  that 
has  died.  ..." 

Same  old  hackneyed  lines,  about 
the  delivery  of  which  she  had  listened 
to  many  a  lecture.  "  You've  a  smile 
on  your  face,  but  your  heart  is 
broken,"  the  director  had  said. 
Nonsense  !  As  if  one  could  portray 
the  two  things  at  the  same  time. 
"The  Calla  lilies  are  in  bloom 

again  " 

"  I  can't  remember  anything," 
Terry  broke  out. 

"Of  course,  you  can't.  Nobody 
can  an  hour  before  curtain  on  open- 
ing night.  When  you  put  your  foot 
on  that  stage  it'll  all  come  back  as 
though  by  magic.  Now  have  some 
tea,'   Miss  Luther  soothed. 

"No,  darling,  really.  I  couldn't 
touch  it." 

"I'll  leave  it  here,  then." 
"  'The  Cal — cal — lilies — bloom — oh, 
I  can't  bear  it  ! "  Terry  mumbled  on 
after  the  door  had  closed.  Suddenly 
she  looked  up.  The  door  was  re- 
opening. 

"Kay,  you  shouldn't  I"  she  cried, 
struck  by  the  ghastly  look  on  the 


girl's  face  as  she  came  in.  "The 
doctor  said  you  were  to  rest.  I  was 
coming  to  see  you  before  I  left." 

"I  can't  stay  in  bed  with  all  the 
excitement  going  on." 

Miss  Luther  looked  in  with 
directions  about  Terry's  coat  and 
goloshes,  and  ordered  her  not  to 
rehearse. 

"  It  would  rain,"  Terry  said  mourn- 
fully. "Oh,  Kay!  It's  that  first 
speech.  If  only  I  could  get  through, 
I'd  be  all  right.  Would  you  mind 
watching  ? " 

But  the  comments  about  the  lilies 
went  no  better.  "Would  you 
mind  if  I  made  a  suggestion?"  Kay 
offered. 

"I  wish  you  would." 
"The  way  you  hold  the  flowers. 
I've  always  thought  Jeanette  would 
hold  them  as  she  would  a  child. 
They  never  had  one,  you  see,  and 
when  she  says  '  In  memory  of  some- 
thing that  died,'  she  " 

"Kay,  you  know  this  play." 
"It's  not  a  play.    It  really  hap- 
pened to  someone  I  knew." 
"  Darling,  you're  crying." 
"I'm   excited,    that's   all.  This 
isn't  just  your  night .    It's  my  night, 
too.    You've  got  to  be  a  success,  to 
give  a  great  performance,  no  matter 

what  happens  "    Miss  Luther 

calling  to  Terry  cut  short  her  impres- 
sion that  Kay  was  behaving  abnor- 
mally. Hurriedly  she  pulled  a  ring 
from  her  finger  and  was  begging 
Terry  to  take  it. 

"A  girl  gave  it  to  me  on  my 
opening  night.  It  brought  me  luck," 
she  half  sobbed. 

"You're  sweet,  dear.  I  wish  you 
could  be  there  to  hold  my  hand." 

"  I  shall  be  there  in  spirit," 
Another  moment  and  Terry  was 
hurrying  downstairs.  The  old  fears 
returned,  blotting  out  even  the 
memory  of  Kay's  far-away  expres- 
sion. 

The  dresser  had  left.  Terry, 
wearing  white  with  softly-falling 
corsage  frills  for  the  first  act,  looked 
up  to  see  a  distressed  Miss  Luther 
and  a  hard,  resolute  Jean  bent  on 
imparting  news  of  tragedy.  Before 
her  room  mate  could  stop  her,  Kay 
had  jumped  to  her  death  from  the 
window. 

"  You  shouldn't  have 
told  her,  Jean,"  Miss 
Luther  moaned.  "She 
isn't  responsible  for 
Kay's  act." 

"She  is  responsible. 
It  was  Kay's  part.  She 
always  wanted  to  play 
it.  Now  it's  too  late. 
Kay,  who  never  harm- 
ed anyone,  is  dead,  ly- 
ing in  the  morgue, brok- 
en and  alone,  all 
because  of  you.  Now  I 
dare  you  to  go  on 
to-night." 

"  I've  got  to  get  out 
of  here.  I'm  not  going 
on  1 "  Terry  cried  wildly 
as  the  door  closed  on 
Jean.  "Why  didn't  I 
realise?  I'd  have  given 


Terry  {Katharine  Hep- 
burn) put  over  a  most 
convincing  act  of  a  young 
woman  literally  at  the 
feet  of  her  adoring  pro- 
ducer in  front  of  Antony 
Powell  (Adolphe  Men- 
jou)  and  Jean  (Ginger 
Rogers). 


up  a  thousand  parts  rather  than  • 
let  this  happen.    I  can't  go  on." 

The  trained  actress  in  Miss  Luther, 
rising  desperately  to  the  situation, 
enabled  her  to  find  the  right  words 
to  save  Terry  from  letting  down  the 
tradition  of  the  theatre,  to  keep  her 
mind  from  the  personal  issue.  When 
the  curtain  call  came,  she  was  ready. 
They  reached  the  wings.  The 
property  man  hailded  a  sheaf  of 
lilies.  Cradling  them  in  her  arms, 
Terry  took  her  cue. 

"The  Calla  lilies  are  in  bloom 
again.  Such  a  strange  flower — now 
I  place  them  here  in  memory  of 

something  that  has  died  "  No 

hackneyed  words  they  seemed  to 
her  now,  but  of  an  unearthly  beauty, 
a  touching  reality.  She  was  living 
her  part.  She  was  Jeanette,  know- 
ing nothing  of  onlookers,  hardly- 
aware  of  the  startled  looks  of  her 
fellow  players.  When  the  last  cur- 
tain had  fallen  and  a  thunderous 
ovation  was  followed  by  shouts  for 
a  speech,  Terry  was  conscious  for 
the  *  first  time  of  the  audience. 
Facing  them,  she  told  them  briefly 
that  they  should  be  applauding  not 
her,  but  the  brilliant  young  actress 
who  had  died  a  few  hours  since. 
She  ended  with  a  hope,  which  only 
the  club  girls — among  whom  was 
Jean,  tears  pouring  down  her  face — 
understood,  that,  wherever  she  was, 
Kay  Hamilton  would  understand 
and  forgive. 

Not  for  Terry,  that  night,  adula- 
tion flowers  and  press  interviews. 
Annoying  Antony  Powell  in  the 
extreme,  she  left  the  theatre  to  keep 
watch  by  the  body  of  Kay  Hamilton, 
who  had  taught  her  the  meaning  of 
heartbreak. 

Flowers  bloomed  the  next  year  on 
Kay's  grave,  and  still  Terry  lived 
at  the  Footlights'  Club.  From  there 
she  saw  Judith,  married  to  one  of 
the  lumbermen  from  Seattle,  and 
Jean  renew  a  friendship  with  a  ham 
actor  who  had  ideals  but  no  pent- 
house. One  evening  she  saw  a  girl 
asking  Mrs.  Orcutt  for  accommoda- 
tion, and  saw  that  lady  point  out 
Sarah  Bernhardt's  chair  and  heard 
her  take  up  the  well-known  phrase  : 
"Hope  you'll  like  it  here.  We're 
just  one  great,  big,  happy  family." 
The  girl  was  dark  and  slim  and  wide- 
eyed.  How  like — oh,  how  like  she 
was  to  Kay." 
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CECIL  B.  DE  MILLE'S 
latent  spectacle.  The 
Buccaneer  is  more  like  a 
musical  comedy  without 
music  than  what  it 
aspires  to  be,  a  slice  of  American 
history. 

It  deals  with  the  pirate,  Lafitte, 
who  joined  up  with  the  American 
general.  Stonewall  Jackson,  and 
succeeded  in  defeating  the  British 
forces  at  New  Orleans  during  the 
war  of  Independence. 

Incidentally,  Cecil  B.  de  Mille 
apparently  rather  likes  this  sub- 
ject of  American  Independence. 
Some  years  ago  he  made  a  picture 
also  dealing  with  it,  which  showed 
the  British  troops  in  a  very  bad 
light. 

It  was  exhibited  to  the  Press,  but 
I  do  not  remember  it  being  presented 
generally.  De  Mille  was  present  at 
the  preview  and  when  taxed  with 
showing  rather  bitter  feeling  in  his 
subject  matter,  protested  his  love 
for  all  things  English.  "I  love  your 
Shakespeare  and  your  Dickens,"  he 
proclaimed,  and  so  we'll  let  it  go  at 
that. 

The  Buccaneer  has  plenty  of 
stirring  spectacle  of  what  has  proved 
a  highly  popular  order,  loads  of 
patriotic  flag-wagging  and  a  plot 
that  does  not  live  up  to  the  techni- 
cal qualities. 

The  pirate  Lafitte,  played  in  a 
particularly  "ham"  ("York  ham," 
perhaps)  manner  by  Fredric  March, 
is  in  love  with  a  high-born  lady,  a 
part  which  Margot  Grahame  fills 
comfortably  without  much  exertion. 

However,  he  is  not  destined  to  win 
her,  for  one  of  the  ships  under  his 
command  sinks  a  boat  with  his  lady's 
sister  on  board  and  even  though 
later,  he  wins  the  acclamation  of  the 
crowd  by  his  prowess  at  the  Battle  of 
New  Orleans,  this  act  of  piracy  forces 
him  to  flee  the  country. 

He  takes  with  him  a  little  Dutch 
girl  whom  he  had  rescued  from 
drowning  after  his  fellow-pirates  had 
made  her  walk  the  plank. 

De  Mille  has  had  plenty  of  big 
bath  tubs  in  his  pictures  before,  but 
apparently  he  couldn't  find  one  big 
enough  this  time  so  he  used  the  sea. 

The  little  Dutch  girl,  who  falls  in 
love  with  Lafitte,  and  who  is, 
ultimately,  the  cause  of  his  undoing, 
is  played  by  a  newcomer,  Franciska 
Gaal.  I  found  her  very  theatrical  and 
rather  heavy  in  her  attempts  at 
kittenish  unsophistication. 

The  best  acting  comes  from  Akim 
Tamirofi  as  Lafitte's  lieutenant.  It 
is  a  broad  character  study  of  a 
French  gunner  of  a  type  which  one 
would  associate  with  transpontine 
melodrama,  but  of  its  kind  it  is 
definitely  good. 

Battle  sequences  are  excellently 
shot,  and  an  attack  on  the  pirate's 
stronghold  is  stirring,  but  the 
settings  as  a  whole  are  apt  to  smack 
of  the  theatre.  The  most  effective 
scenes  are  those  in  which  the  British 
troops  advancing  in  line  are  mown 
down  by  Lafitte  and  his  cut  throats. 

NOTHING  SACRED 
#  Some  people  may  find  the 
incidents  used  to  construct  this 
biting  satire  on  yellow  press  journal- 
ism rather  too  morbid  and  not  in 
the  best  of  taste,  but  there  is  no 
denying  the  brilliance  of  dialogue 
and  situation,  and  the  effectiveness 
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of  the  commentary  on  what  in  some 
papers  passes  for  news  and  smart 
journalism. 

In  short  it  is  one  of  the  cleverest 
satires  I  have  seen. 

Carole  Lombard  gives  a  remark- 
ably polished  performance  as  Hazel, 
a  small-town  girl  who,  supposed  to 
be  dying  from  radium  poison,  is 
taken  to  New  York  by  an  ace 
reporter,  to  be  given  a  good  time 
and  show  to  the  world  how  a  brave 
girl  can  face  death  with  a  smile — 
and  incidentally,  of  course,  to  make 
a  front-page  story  for  the  paper  on 
which  he  worked. 

Actually,  Hazel  was  perfectly 
healthy,  but  she  wanted  the  good 
time  and  everywhere  she  was  taken 
people  got  up  and  cheered  her  and 
cried  at  the  same  time. 

Eventually,  after  she  and  the 
reporter  had  fallen  in  love,  her 
deception  was  discovered  and  com- 
plications simply  piled  up. 

The  eventual  solution  was  that 
she  should  leave  a  "farewell  note" 
and  disapppear,  which  she  does 
happily  on  the  arm  of  her  reporter. 

It  is  impossible  in  a  short  space  to 
detail  all  the  clever  satirical  touches 
which  accompany  this  display  of 
mass  emotionalism,  but,  believe  me, 
every  shaft  strikes  firmly  home  and 
shows  up,  not  only  the  depths  to 
which  journalism  can  sink,  but  also 
the  shallowness  of  a  sensation-seek- 
ing public. 

Fredric  March  is  excellent  as  the 
reporter.  He  is  restrained  and 
natural,  and  plays  the  part  with 
complete  seriousness  of  purpose. 

Charles  Winninger  is  also  brilliant 
as  the  small-town  doctor,  who  in  a 
fit  of  drunkenness  had  first  diag- 
nosed Hazel's  complaint  as  radium 
poisoning,  but  later  told  her  of  his 
mistake.  This,  of  course,  does  not 
prevent  him  from  accompanying  her 
on  her  free  jaunt  as  "the  girl  who 
could  smile  in  the  face  of  death." 

The  picture  is  in  Technicolor  and 
I  found  some  of  the  green  tinges  and 
pallor  which  occasionally  came  over 
the  stars'  faces  somewhat  dis- 
concerting, but  generally  it  was 
quite  efficient  if  not  exactly  neces- 
sary. 

MANNEQUIN 

•  When  you  first  see  Joan  Craw- 
ford struggling  wearily  up  a 
flight  of  tenement  stairs  and  into  a 
room  where  an  out-of-work  father 
sprawls  contentedly  and  a  work- 
worn  mother  is  preparing  food,  you 
can  guess  the  sort  of  story  you  are  in 
for,  and  you  won't  be  wrong. 

It  is.  in  fact,  Joan  Crawford  story 
number  one.  To  escape  from  the 
drudgery  she  marries  a  worthless 
young  fellow  A  wealthy  man  falls 
in  love  with  her.  And  is  she  loyal? 
I'll  say  she  is. 

But  finally  when  the  husband 
asks  her  to  marry  the  lover  and  keep 
him  in  luxury  she  thinks  things  have 
gone  too  far  and  leaves  him. 

Yes,  she  marries  the  wealthy 
lover  and  all  goes  well  until  ex-hubby 
starts  to  think  of  blackmail. 

However,  all  that  is  washed  up 
when  husband  number  two  con- 
veniently loses  all  his  money  and  so 
allows  his  wife  to  prove  her  real 
devotion. 

It  is  all  very  verbose,  but  in  spite 
of  its  shortcomings  it  is  well  worth 
seeing  and  the  one  reason  for  that  is 
— Spencer  Tracy. 

As  the  self-made  man  who  even- 
tually wins  the  lady  he  is  excellent. 


He  lives  the  part ;  makes  you  believe 
in  it.  He  combines  the  requisite 
gaucherie  of  the  self-made  man  with 
the  tenderness  of  a  romantic  lover, 
and  once  again,  in  short,  proves  that 
he  is  one  of  the  finest  actors  on  the 
screen  to-day — not  a  type,  but  an 
artiste. 

Joan  Crawford  is  quite  good  as  the 
heroine  and  Alan  Curtis,  M.-G.-M.'s 
new  "find"  from  the  collar  adver- 
tisements, gives  a  first  performance 
that  is  more  than  promising. 

His  is  a  very  unsympathetic  role 
and  by  no  means  an  easy  one,  but 
he  handles  it  like  a  veteran. 

The  picture  is  directed  by  Frank 
Borzage  so  that,  in  spite  of  the 
conventionalities  of  the  plot,  you 
can  be  sure  that  the  human  detail 
is  well  looked  after. 

FIRST  LADY 

•  This  is  probably  more  acceptable 
fare  for  an  American  than  a 
British  audience.  It  is  a  rather  heavy 
and  verbose  satire  on  the  way  the 
strings  are  pulled  by  the  wives  of 
Government  officials  at  Washington. 
There  are  many  extremely  good  lines 
and  the  humour  derived  from  the 
cut-throat  politics  of  two  women 
who  are  interested  in  seeing  the 
interior  of  the  White  House  as  a 
temporary  home,  is  intelligent  and 
humanly  presented. 

Kay  Francis,  beautifully  gowned 
as  usual,  is  right  in  her  element  as 
the  ambitious  wife  of  the  Secretary 
for  State.  In  order  to  spike  the  guns 
of  her  hated  rival,  the  wife  of  a  high 
court  judge  who  has  a  scheme  to  • 
leave  her  husband  and  marry  an 
attractive  senator  from  the  West, 
and  get  him  nominated  for  president, 
she  gets  the  influential  head  of  a 
woman's  purity  league  and  the 
proprietor  of  a  strong  newspaper 
combine  to  back  the  judge  for 
nomination,  feeling  sure  he  will  not 
be  accepted. 

Much  to  her  surprise,  however, 
he  is  and  her  rival  triumphs.  But 
only  for  a  short  while,  foi  Mrs. 
Secretary  of  State  trots  out  one  of 
her  rival's  former  husbands,  a 
foreigner  and  proves  that  since 
there  was  no  official  recognition  of 
the  country  he  came  from  by 
America,  the  divorce  she  had  ob- 
tained there  was  not  valid  in 
America;  in  fact,  that  she  had 
committed  bigamy  in  marrying  the 
judge.  So  she  wins  on  a  knock  out 
and  has  the  gratification  of  seeing 
her  own  husband  nominated. 

Vera  Teesdale  is  good  as  the  rival 
and  Walter  Connolly  is  excellent  as 
her  very  boring  husband. 

Victor  Jory  makes  a  brief,  but 
effective,  appearance  as  the  former 
husband. 

Preston  Foster  has  little  to  do  as 
the  Secretary  of  State,  but  clever 
character  studies  are  given  by 
Louise  Fazenda  as  the  head  of  the 
women's  purity  league,  Marjorie 
Rambeau  and  Lucille  Gleason. 

On  the  Screen  Now 


••THE  FIREFLY 

M.-G.-M.  American.  "  U"  certificate.  Screen 
operetta.    Runs  132  minutes. 

Jeanette  MacDonald  Nina  Maria 

Allan  Jones  Don  Diego 

Warren  William  Major  de  Rougement 

Billy  Gilbert  Innkeeper 

Douglas  Dumbrille  Marquis  de  Melito 

Henry  Daniell  General  Savary 

Leonard  Penn  Etienne 

Tom  Rutherford  King  Ferdinand 

Belle  Mitchell  Lola 

George  Zucco  Secret  Service  Chief 

Corbett  Morris  Duval 

Matthew  Boulton  Wellington 

Manuel  Alvarez  Maciste  Coachman 

Robert  Spindola  Juan 

Directed  by  Robert  Z.  Leonard.    Based  on  the 
book  and  lyrics  by  Otto  A .  Harbach. 

Lavish  staging  earns  this  picture 
two  stars,  but  so  far  as  story 
goes  it  is  too  comprehensive  and  at 
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the  same  time  slight  to  appeal  to 
any  great  extent.  The  fact  is  the 
variety  of  interests  introduced  do 
not  jell. 

It  is  adapted  from  an  operetta  by 
Rudolf  Friml  and  introduces  a  spy 
element,  romance,  war,  period  spec- 
tacle and  musical  comedy. 

As  it  stands  the  picture  runs  for 
about  two  and  a  quarter  hours, 
which  is  just  about  an  hour  too  long. 

Jeanette  MacDonald  sings  well  as 
the  heroine,  a  Spanish  spy  in  the 
Napoleonic  wars,  as  does  Allan 
Jones  as  a  French  agent  with  whom 
she  falls  in  love. 

The  remainder  of  the  cast  make 
the  most  of  the  rather  artificial  roles 
they  are  called  on  to  interpret. 

♦•THE  THIRTEENTH  MAN 

Patke.    American.    "A"  certificate.  Murder 
mystery.    Runs  70  minutes. 

Weldon  Heyburn  Swifty  Taylor 

Inez  Courtney  Julie  Walters 

Selmer  Jackson  Andrew  Baldwin 

Matty  Fain  Louie  Crisp 

Robert  Homan  Lieut.  Tom  O'Hara 

Eadie  Adams  Stella  Leroy 

Grace  Durkin  Alice  Bryant 

Milburn  Stone  Jimmie  Moran 

Sidney  Payne  Dr.  Gorman 

William  Gould  Robert  Sutherland 

Warner  Richmond  Geo.  Crandall 

John  Dilson  Henry  Martin 

Sydney  D'Albrook  Leggs  Henderson 

Dewey  Robinson  Senor  Casanova 

Bill  Castle  Jack  Wins  low 

Lester  Dore  Elliott 

Eddie  Gribbon  Iron  Man 

Henry  Otho  One  Punch 

Eddie  Featherstome  Gus 

Bobby  Barber  Tony 

Dan  Wolheim  Al 

Adabelle  Driver  Mrs.  Bryant 

Directed  by  William  Nigh.  Original  screen  play 
by  John  Krafft. 

"  Cpot  the  murderer"  melodrama 
O  played  against  a  background  of 
newspaper  offices  and  broadcasting 
stations.  The  element  of  suspense  is 
quite  well  kept  and  the  action  rapid. 

Weldon  Heyburn  puts  over  a 
pleasingly  agressive  performance  as 
a  radio  broadcaster  and  columnist 
who  seeks  to  solve  the  murder  of  a 
fearless  district  attorney,  and  Inez 
Courtney  makes  the  only  important 
feminine  role  an  attractive  one. 

••WALTER  W ANGER'S 
VOGUES  OF  1938 

United  Artists.  American.  "A"  certificate. 
Fashion  display  in  colour.  Runs  109  minutes. 

Warner  Baxter  George  Curson 

Joan  Bennett  Wendy  Van  Klettering 

Helen  Vinson  Mary  Curson 

Mischa  Auer  Prince  Muratov 

Alan  Mowbray  Mr.  Morgan 

Jerome  Cowan  Mr.  Brockton 

Alma  Kruger  Sophie  Miller 

Marjorie  Gateson  Mrs.  Lemke 

Dorothy  McNulty  Miss  Sims 

Polly  Rowles  Betty  Mason 

Marla  Shelton  Violet 

Hedda  Hopper  Mrs.  Van  Klettering 

Roman  Bohnen  Lawyer 

Walter  Wanger  Models. 
Directed  by  Irving  Cummings.  Original  screen 
play  by  Samuel  and  Bella  Spewach.  Previewed 
December  18,  1037. 

It  is  solely  on  account  of  the 
lavishly  staged  fashion  shows, 
which  are  both  ingenious  and  artistic 
and  give  full  scope  to  the  use  of 
Technicolor,  that  the  picture  merits 
two  stars. 

Story  values  are  negligible  and 
technical  qualities  tend  to  swamp 
the  acting  abilities  of  a  sound  cast. 

Warner  Baxter  exploits  his  engag- 
ing nonchalance  as  George,  the  head 
of  a  fashionable  dress  establishment 
who  gives  a  job  as  a  model  to  Wendy 
van  Klettering,  a  debutante  who 
jilted  her  fiance  on  her  wedding  eve. 
In  a  fury  her  fiance  finances  a  rival 
dress  establishment.  George  gets 
into  financial  difficulties,  his  wife 
divorces  him,  but  finally  stages  an 
ambitious  dress  show,  wins  back  his 
public,  and,  of  course,  his  manne- 
quin's love. 

Joan     Bennett     is  beautifully 
tailored    as    Wendy,    and  looks 
extremely  attractive.   Helen  Vinson 
is  suitably  provocative  as  George's 
{Continued  on  page  22) 


Neoo  Way  to  Remove 

■Rl  SUPERFLUOUS 
IH>1  HAIR! 


PiCTUREGOER  Weekly 


SAFE!  PLEASANT!!    QUICK!!!  CHEAP!!!! 

AT  last  you  can  remove  ugly,  superfluous  hair  from 
face,  chin,  neck,  arms  or  legs  in  10  safe  seconds. 
No  unpleasant  smell,  no  dangerous  chemicals  to  Irritate 
the  skin — just  a  smooth  "Waxll"  plaster  which  removes 
the  hair  by  the  roots.  Unlike  ordinary  wax  treatments, 
"Waxll"  plasters  remove  unwanted  hair  without  pain 
or  discomfort.  Definitely  weakens  growth.  Don't  let 
ugly,  superfluous  hair  spoil  your  life  or  mar  your 
appearance — let  "Waxll"  give  you  satin-smooth, 
unblemished  skin. 

WAXIL 

DEPILATORY  PLASTER 

Eight  WAXIL  plasters,  each  measuring  6%  in.  by  2%  in.,  cost 
only  1/6,  and  arc  sufficient  to  give  freedom  from  superfluous  hair 
for  many  months.  From  Boots  and  other  Chemists,  or  in  case  of 
difficulty  send  P.O.  1/6  to-dav  to  Chemical  &  General  Distributors, 
Dept.  W.P.3,  80  Regent  Street,  London,  W.l. 


UNWANTED  HAIR 

Removed  from  face, 
chin,  legs  and  arms 
quickly  and  safely 


WAXIL  REMOVES  UGLY  HAIR  IN    10  SAFE  SECONDS 


An  amazing  NEW  ROUGE 

Changes  to  true  blood  colour  on  cheek* 

At  last,  a  natural  rouge  that  is  impossible 
to  detect.  IGNES  Miracle  ROUGE,  per- 
fected by  Madame  Ignes  herself,  does  not 
enlarge  the  pores,  and  is  the  only  rouge 
changing  on  the  cheeks  to  natural  rosy  colour. 
Will  give  you  new  beauty  without  "  Made- 
up  "  look.  1/9  box  lasts  months. 

IGNES  Miracle  ROUGE 


from  Boolt  and  i 
or  tend  P.O.  ft 
Ignet,  Dept.  H.18,  84 


of  Annabella— 

BUT  ONLY  TWO  MASTERPIECES! 


ALL  NEW  CARDS  banks.  Jnr.;  Greta 
HETT  "U,U»  Garbo  (3  poses):  Greer 
Garson:  John  Gielgud; 
Josephine  Hutchinson; 
Billy  and  Bobby 
Mauch;  Doris  Nolan; 


SEPIA  GLOSSY 


Annabella;  Wendy 
Barrle:  Jane  Carr; 
Jean  Colin:  Marlene 
Dietrich  (3  poses);  Ann 
Dvorak:  Douglas  Fair- 

5*  Album  FREE 

Write  for  details. 


Jean  Parker;  Florence 
Rice:  James  Stewart; 
RobertTaylor<7  poses); 
Spencer  Tracy:  Conrad 
Veldt:  Fay  Wray. 

COLOURGRAPH 


Bruce :  Ronald  Colman ; 
Nelson  Eddy :  Greta 
Garbo  (2  poses):  Fred- 
ric  March;  Anna  May 
Wong. 

PARTNERS,  SEPIA 

AND  COLOURED 
Ronald    Colman  and 
Madeleine   Carroll  (2 
poses):  Robert  Taylor 
and  Maureen  O'Sullt- 


CAMERA  ARTISTS  are 
very  exacting.  For  in- 
stance, a  thousand  snaps  were 
taken  of  lovely  Annabella 
before  two  were  hailed  as 
masterpieces.  Here  they  are, 
splendidly  representative  of 
the  latest  postcard  portraits 
from  "  The  Pictureqoer  " 
Salon.  Annabella,  Sepia 
glossy  (head  and  shoulders) 
or  "  Colourgraph "  (three- 
quarter  length),  which  will 
you  have  ?  Be  sure  to  include 
one  or  both  in  your  list  of  new 
cards.  Have  you  received  the 
latest  list  No.  73  ? 


POST  FORM  BELOW 

m-    at  once 


To  "THE  PICTUREGOER"  Salon. 

85  Long  Acre.  London,  W.C.2. 
Please  enrol  me  as  s>  member  of  "  The  Picturegoer  "* 
Postcard  Club  sod  send  me  Membership  Card  and  roll 
particulars  of  discounts,  etc.,  on  future  orders.  I 
enclose  order  for  not  less  than  one  dozen  **  Picturegoer  * ' 
postcards  price  2/6  dozen.  Please  Include  with  my 
order  your  *>/-  Postcard  Album  free.  I  enclose  1/-  extra 
(or  2/-  extra  if  the  album  dV  IttM  is  chosen)  to  cover  coat 
of  postage  And  packing  on  my  gift. 

Full  Postal 

Address)  

P.O.  No   Amount  

Overseas  reader*  should  enclose  2/-  extra  to  cover 
packing  and  postage,  or  3  -  extra  II  album  de  luxe  is 
required. 

*Croas  P.O.  /and  Co./  snd  make  payable  to  "  THE 
PICTUREGOER." 

Irish  Free  State  customer*  triU  be  required  to  pay  any 
chetroes  that  may  be  levied.  Pic.  19,2/38 


SLIM 

on  the  famous 

BREAD  & 
BUTTER  DIET 

in  the  National  Slimming 
Campaign 


No  other  diet  is  at  once  so  simple,  so  effective  and  so  SAFE. 

Devised  by  Elisabeth  Ann  Loring,  the  well-known  beauty 
specialist,  in  consultation  with  a  distinguished  dietitian  and  a 
qualified  biologist,  the  Bread  and  Butter  Diet  has  enabled 
thousands  of  men  and  women  to  rid  themselves  of  unwanted 
weight,  while  at  the  same  time  increasing  their  energy  and 
vitality.  More  and  more  women  are  daily  discovering  the 
supreme  excellence  of  this 


slimming  system.  Even  the 
sceptics  —  disillusioned 
after  the  failure  of  other 
methods — are  now  enthusi- 
astic about  the  National 
Slimming  Campaign. 

The  leading  point  in  the 
diet  is  that  Bread  main- 
tains energy  and  sustains 
the  whole  system  while 
weight  -  reduction  is  in 
progress. 

But  there's  more  in  it 
than  that — 

Write  for  full  particulars  to: 
THE  SECRETARY, 
NATIONAL  SLIMMING 
CAMPAIGN,  AFRICA 
HOUSE,  KINGSWAY, 
LONDON,  W.C.2. 


Without 
Fuss  or 
Bother 
You  can 
Slenderise 


PICTUREGOER  Weekly 


February  19.  1938 


A  True  Story 

illustrated  from  a  letter 


Read  Miss  Woodruffe's  letter, 
from  57,  Holland  Park,  London, 
W.i I. — >' I  want  to  write  to 
thank  you  for  the  wonders 
Silvikrin  has  done  for  my  hair. 
For  some  time  now  I  have  been  j 
appalled  at  the  way  the  dan- 
druff in  my  hair  has  grown  I 
steadily    worse    and  worse. 


Then  the  dandruff  seemed  to 
weaken  the  hair,  so  that  it 
came  out  by  combfuls.  I 
tried  all  sorts  of  things  until 
finally  I  saw  a  Silvikrin  advert- 
isement and  decided  to  give 
that  a  trial.  And  I'm  glad  I 
did — for  within  a  very  short 


time  the  dandruff  had  all  gone, 
the  hair  stopped  falling  out,  and 
in  every  way  my  hair  was 
brighter  and  nicer.  Now  I 
send  you  a  photograph  so  that 
you  can  see  how  lovely  it  is  now 
— thanks  to  Silvikrin.' 


What  Silvikrin  did  for  Miss 
Woodruffe,  and  for  thousands 
of  other  women — it  can  do  for  you.  For  Silvikrin  is  more 
than  a  hair  tonic :  it  is  the  result  of  a  brilliant  piece  of 
research  by  the  famous  biochemist,  Dr.  Weidner — a 
scientific  preparation  of  the  hair's  natural  food — fourteen 
separate  organic  elements.  Hundreds  of  hair-specialists, 
all  over  Europe,  have  tested  Silvikrin,  and  proved 
conclusively  that  it  clears  up  dandruff,  stops  falling  hair, 
and  if  the  root  is  alive  actually  makes  new  hair  grow. 
WHAT  YOU  NEED 


SILVIKRIN  LOTION— the  daily 
dressing  to  prevent  dandruff  and 
falling  hair.  Strengthens  and  gives  new 
life  to  the  hair-brings  out  its  hidden 
beauty  and  keeps  it  in  perfect  health. 


PURE  SILVIKRIN  —  the  concen- 
trated natural  hair  food,  for  severe 
cases  of  dandruff  and  falling  hair.  To 
grow  new  healthy  hair  even  where 
hair  has  been  lost. 


Which  do  you  need  ?  Get  your  Silvikrin  to-day— from  chemists,  hairdressers  or  stores. 

Silvikrin 
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DOES  GROW  HAIR 


wife.  Mischa  Auer  and  Alan  Mow- 
bray supply  some  clever  comedy. 

**A  MAN  BETRAYED 

British  Lion  {Republic).  American.  "A" 
certificate.  Crime  melodrama.  Runs  57  minutes. 

Eddie  Nugent..-  Frank  Powell 

Kay  Hughes  Marjorie  Norton 

Lloyd  Hughes  Curtis  Powell 

John  Wray  Sparks 

Edwin  Maxwell  Richards 

Theodore  Von  Eltz  Burns 

Thomas  E.  Jackson  Ryan 

William  Newell  Gabby 

Smiley  Burnette  Hillbilly 

Christine  Maple  Helen  Vincent 

Directed  by  John  H.  Auer.    Original  screen 
play  by  Ernest  Miller. 

A number  of  clever  twists  in  the 
plot  lift  this  crime  story  rather 
above  the  average.  It  deals  with 
investment  frauds  and  a  murder 
charge  against  an  enthusiastic  sales 
manager  who  had  believed  in  his 
employer's  integrity. 

The  way  he  proves  his  innocence 
with  the  help  of  his  brother  and  pays 
back  the  crooks  in  their  own  coin  is 
ingeniously  worked  out. 

Eddie  Nugent  is  good  in  the  lead 
and  Lloyd  Hughes  scores  as  the 
brother.  The  romantic  element  is 
well  sustained  by  Kay  Hughes  and 
good  supporting  types  are  drawn  by 
John  Wray,  Edwin  Maxwell  and 
Theodore  von  Eltz. 

**SING  AND  BE  HAPPY 

Tu'entit'th  Century-Fox.  American.  '*("'* 
certificate.   Musical  comedy.  Runs  61  minutes. 

Anthony  Martin  Buzz  Mason 

Leah  Ray  Ann  Lane 

Joan  Davis  Myrtle 

Helen  Westley  Mrs.  Hentyl 

Allan  Hale  Allan  Howard 

Dixie  Dunbar  Delia  Dunn 

Chick  Chandler  Mike 

Burton  Churchill  John  Mason 

Andrew  Tombes  Thomas  Lane 

Luis  Alberni  Posini 

Franklyn  McGlynn,  Sen  Sherifl 

Directed  by  James  Tinling.  Screen  play  by  Ben 
Markson,  Lou  Breslow  and  John  Patrick. 

Rivalry  in  the  advertising  busi- 
ness allied  with  a  sprinkling  of 
romance  is  the  theme  of  this  light- 
hearted  musical  which  makes  quite 
pleasant  entertainment  of  an  unpre- 
tentious order. 

The  hero,  a  gentleman  who  prefers 
business  to  crooning,  is  quite  well 
acted  by  Anthony  Martin,  while 
Leah  Ray  is  equally  versatile  as  the 
heroine,  the  daughter  of  his  father's 
business  rival. 

Of  a  strong  supporting  cast  Helen 
Westley,  Burton  Churchill,  Allan 
Hale,  Luis  Alberni  and  Dixie  Dun- 
bar show  to  particular  advantage. 
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REVIEWS  -  by  LIONEL 


Settings  are  very  good  and  the 
songs  are  well  introduced. 

c**KEEP  FIT 

A.B.F.D.    British.     "U"  certificate.  Crazy 
'  comedy.    Runs  81  minutes. 

George  Formby  George  Freen 

Kay  Walsh  Joan  Allen 

Guy  Middleton  Hector  Kent 

George  Benson  Ernie  Gill 

Evelyn  Roberts  Mr.  Barker 

Denier  Warren  Editor  of  the  Echo 

Gus  McNaughton...£cAo  Publicity  Manager 

Edmond  Breon  Sir  August  Marks 

Hal  Waters  First  Racing  Tough 

Leo  Franklyn  Second  Racing  Tough 

D.  J.  Williams  Editor  of  the  Gazette 

Aubrey  Malalieu  Magistrate 

Bob  Gregory  Referee 

Directed  by  Anthony  Himmins. 

George  Formby  has  proved  him- 
self one  of  our  most  popular 
comedians,  and  in  this  crazy  extrava- 
ganza, which  tells  of  a  simpleton's 
regeneration  by  means  of  the  gym- 
nasium and  the  boxing  ring,  he  is  on 
the  top  of  his  form. 

It  is  all  very  simple  and  ingenuous, 
but  it  is  apparently  just  those  two 
qualities  which  have  endeared  him 
to  such  a  wide  public. 

There  is  sometimes  a  regrettable 
lack  of  timing  about  the  gags,  but 
generally  the  fun  is  of  a  homely, 
clean  order  which  disarms  criticism 
by  insistence  on  those  very  qualities. 

c**RUSTLER'S  VALLEY 

Paramount.       American.       "U"  certificate. 
Western.    Runs  59  minutes. 

William  Boyd  Hopalong  Cassidy 

George  Hayes  Windy  Halliday 

Russell  Hayden  Lucky  Jenkins 

Lee  Cobb  Cal  Howard 

Stephen  Morris  Glenn  Randall 

Muriel  Evans  Agnes  Randall 

Ted  Adams  Taggart 

Oscar  Apfel  Clem  Crawford 

Al  Ferguson  Joe 

John  Beach  Boulton 

Directed  by  Sate  Watt.    Story  by  Clarence  E. 
Mulford. 

There  are  both  good  character 
drawing  and  well  developed 
action  in  this  exciting  Western, 
which  represents  a  very  good 
example  of  its  type  in  spite  of  its 
conventionalities. 

William  Boyd  is  well  cast  as 
Hopalong  Cassidy,  and  George  Hayes 
and  Russell  Hayden  give  him  good 
support. 

♦OVER  SHE  GOES 

Associated  British  P. C.  British.  "A  "certifi- 
cate.   Farce  with  Music.    Runs  74  minutes. 

John  Wood  Lord  Drewsden  (Harry) 

Claire  Luce  Pamela 

Laddie  Cliff  Billv  Bowler 

Sally  Gray  .....Kitty 

Stanley  Lupino  Tommy  Teacher 

Gina  Malo  Dolly  Jordan 

Judy  Kelly  Alice  Maybill 

Max  Baer  Silas  Monner 

Syd  Walker  Inspector  Giffnock 

Richard  Murdoch  Sergeant  Oliver 

Bertha  Belmore  Lady  Drewsden 

Archibald  Batty  Alfred  (butler) 

Directed  by  Graham  Cutis.     Screen  play  by 
Elizabeth  Meehan  and  Hugh  Brooke.  Previewed 
October  2,  1937. 

The  stage  show  has  been  trans- 
ferred to  the  screen  in  a  manner 
which  provides  quite  good  entertain- 
ment of  a  broadly  farcical  nature  for 
those  who  do  not  look  for  subtlety 
in  their  screen  fare. 

Stanley  Lupino  and  the  late 
Laddy  Cliff  put  over  their  stage 
turns  effectively  enough,  and  it 
really  depends  on  the  extent  of  your 
appreciation  of  their  combined 
efforts  at  humour  as  to  how  much 
you  will  be  entertained  by  the 
picture. 

Incidentally,  the  distaff  side  of  the 
cast  does  not  keep  up  the  action  of 
the  farce  so  successfully  as  the 
male  members. 

The  fun  is  typical  stage  stuff,  and 
there  is  little  attempt  at  pictorial 
expression. 

•ONCE  A  HERO 

Columbia.   American.  "  V "  certificate .  Back- 
stage romance.    Runs  07  minutes. 

Richard  Dix  Tim  Bart 

Fay  Wray  Gloria  Gay 
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Victor  Kiliah  Slim 

Franklin  Fangborn  Mr.  Forsythe 

Charlie  Arnt  Jed  Reed 

Granville  Bates  Sam  Bennett 

William  B.  Davidson  Al  Howard 

Arthur  Loft  Pete 

Edgar  Dearing  Stevens 

James  Donlan  Shorty 

Billy  Burrud  Billy 

Seffie  'I'm  m  kv  Miss  Gordon 

Harold  Goodwin  Buck 

Charles  Brinlay  Pappy 

Directed  by  Harry  Lachman.    Story  by  My  Us 
Connolly. 

There  is  a  certain  amount  of 
interest  in  this  story  which  deals 
with  the  plight  of  certain  silent  film 
actors  whfcn  the  talkies  invade  the 
studios,  but  as  a  whole  it  is  much  too 
over-sentimentalised  and  theatrical 
to  create  much  dramatic  interest. 

Richard  Dix  manages  to  infuse 
sincerity  into  the  role  of  Tim,  a 
famous  Western  star  who  fails  when 
talkies  arrive,  but  triumphs  later. 
Fay  Wray  is  starved  of  material  as 
Gloria,  his  leading  lady,  and  Billy 
Burrud  becomes  too  sugary  for 
comfort  as  a  small  boy  friend  of  the 
hero. 

•THE  LIFE  OF  THE  PARTY 

Radio.   American.    "  U"  certificate.  Musical 
comedy.    Runs  77  minutes. 

Joe  Penner  Penner 

Gene  Raymond  Barry 

Park  yak  ark  i-5  Parky 

Harriet  Hilliard  Mitzi 

Victor  Moore  Oliver 

Helen  Broderick  Pauline 

Billy  Gilbert  Dr.  Molnac 

Ann  Miller  Betty 

Richard  Lane  Hotel  Manager 

Franklin  Pangborn  Beggs 

Margaret  Dlmont  Mrs.  Penner 

Anne  Shoemaker  Countess  Martos 

Jane  Rhodes  Susan 

George  Irving  Mr.  Van  Tuyl 

Winifred  Harris  Mrs.  Van  Tuyl 

Charles  Judels  Maitre  d'Hotel 

Directed  by  William  A.  Seiter.  Story  by  Joseph 
Santley. 

Slight  romantic  plot  forms  a  peg  on 
which  to  hang  some  decorative 
sequences,  dancing,  songs  and  fool- 
ing by  Parkyakarkus  and  Joe 
Penner ;  the  former  finds  his  humour 
by  misusing  the  English  language 
and  the  latter  chiefly  from  his 
appearance. 

Gene  Raymond  walks  through  the 
part  of  a  young  man  who  will  inherit 
millions  if  he  stays  single  till  he  is 
thirty,  and  Harriet  Hilliard  is  good 
as  Mitzi,  a  singer  with  whom  he  falls 
in  love. 

c* EMPTY  HOLSTERS 

First  National.    American.    "U"  certificate. 

Western.    Runs  62  minutes. 

Dick  Foran  Clay  Brent 

Patricia  Walthall  Judy  Ware 

Emmett  Vogan  Ace  Cain 

Anderson  Lawler  Buck  Govern 

Glen  Strange  Tex  Roberts 

Wilfred  Lccas  John  Ware 

Tom  Brower  Dad  Brent 

George  Cheeseboro  Cutter  Smith 

Charles  Le  Moyne  Tom  Raines 

Edmund  Cobb  Cal  Hardin 

J.  P.  McGowan  Billv  O'Neill 

Milt  Kibbee  Jim  Hall 

Earl  Dw  ire.  Doctor 

Henry  Otho  Jerry 

Directed  by  B.  Reeves  Eason. 

Conventional  type  Western  of  a 
familiar  order  with  some  songs 
for  the  cowboy  hero.  Dick  Foran 
appears  as  the  hero  falsely  accused 
of  a  hold-up  who,  after  serving  his 
sentence,  proceeds  to  track  down  the 
men  who  framed  him. 

c*DEVIL'S  SADDLE  LEGION 

Warner.    American.    "  I  "  certificate.  Period 
Western.    Runs  51  minutes. 

Dick  Foran  Tal  Holladay 

Anne  N  agel  Karan  Ordley 

Willard  Parker  Hub  Ordley 

Granville  Owen  Chris  Madden 

Carlyle  Moore,  JCN  Chip  Carter 

Gordon  Hart  John  Ordlev 

Max  Hoffman,  jun  Butch 

Glen  Strange  Pewee 

John  "Skins"  Miller.  Spooks 

Ernie  Stanton  Reggie 

Frank  Orth  Judge 

Jack  Mower  Dawson 

Milt  Kibbee  Spane 

George  Cheeseboro  Frayne 

Walter  Young  John  Logan 

Charles  Le  Moyne  Caliope 

Raphael  Bennett  Sheriff  Gorman 


Dick  Botiller  Choctaw 

Alan  Gregg  Jim  Cudlow 

Bud  Osborne  Boreland 

Directed  by  Bobby  Connolly.   Story  and  screen 
play  by  Ed.  Earl  Repp. 

I'm  not  sure  that  I  am  fully  in 
favour  of  the  "  single- Western," 
but  Dick  Foran  certainly  manages 
to  combine  vocal  and  equestrian 
attainments  quite  well  in  this  period 
Western,  which  is  conventional  in 
design  and  treatment. 

c'IDOL  OF  THE  CROWDS 

General  F.  D.  (Universal).  American.  "V" 
certificate.    Ice  hockey  melodrama.     Runs  62 

John  Wayne  Johnny  Hanson 

Sheila  Bromley  Helen  Dale 

Charles  Brokaw  Jack  Irwin 

Billy  Burrud  Bobbv 

Jane  Johns  Peggy 

Huntley  Gordon  Harvey  Castle 

Frank  Otto  Joe  Garber 

Russell  Hopton  Kelly 

Virginia  Brissac  Mrs.  Dale 

George  Lloyd  Spike  Regan 

Hal  Neiman  Squat  Bates 

Clem  Bevins  Andy  Moore 

Wayne  Castle  Swifty 

Lloyd  Ford  Hank 

Lee  Ford  Elmer 

Directed  by  Arthur  Lubin  from  an  original  story 
by  George  Waggner. 

Story  of  an  ice  hockey  hero  who 
saves  a  crucial  game  in  spite  of 
the  machinations  of  crooks.  It  is 
stuff  conventionally  played  with  the 
added  interest  of  exciting  ice  hockey 
matches. 

UNDER  A  CLOUD 

Paramount.   British.   "  A "  certificate.  Social 
melodrama.    Runs  67  minutes. 

Edward  Rigby.  Jimmy  Forbes 

Betty  Ann  Da  vies  Diana  Forbes 

Hilda  Bayley  Mrs.  Forbes 

Bernard  Clifton  George  Forbes 

Moira  Reed  Mary  Jessyl 

Peter  Gawthorne  Sir  Edmund  Jessyl 

Renee  Gadd  Judy  St.  John 

Billy  Watts  Rodney  Marsh 

Brian  Buchel.  Arnold  Gill 

Jack  Vyvyan  Inspector  Bryan 

Directed  by  George  King.     Story  by  Gordon 
Francis. 

In  spite  of  the  presence  of  Edward 
Rigby,  who  can  always  be  relied 
on  for  a  good  character  study,  in  the 
cast,  this  story  of  a  confidence  trick- 
ster who  saves  his  son  from  a  murder 
charge  has  little  to  recommend  it. 

The  characters  are  not  very 
interesting,  and  both  the  acting  and 
production  are  indifferent. 


RELEASES 

FOR  THE 

|  PAST  TWO  MONTHS 

•  Number  of  stars  awarded  in  brackets  : — 


Action  For  Slander  (2) 
Another  Dawn  (2) 
Big  Business  (2) 

Big  Fella  (2)   

Blazing  Sixes  (2)c 
Blonde  Trouble  (2) 
Broadway  Melody  of  19 
Cafi  Mehopole  (2)  ... 
Captains  Courageous  (4)c 
Double  Wedding  (2)  ... 

Dr.  Syn  (2)   

Easy  Living  (3) 
Edge  of  the  World,  The  (3) 
Footlight  Heiress  (2)  ... 
Forlorn  River  (2)c 
GoJictter,  The  (2)c  ... 
Good  Earth,  The  (3)  ... 
High  Wide  and  Handsome 
Hit  Parade,  The  (2)  ... 
Hollywood  Cowboy  (2) 
It's  AU  Yours  (2) 
Kid  Galahad  (3) 
Knight  Without  Armour  (2) 
Let's  Make  a  Night  of  It 
Lovely  to  Look  At  (2)  ... 
Midnight  Madonna  (2) 
New  Faces  of  1937  (2) 
North  of  the  Rio  Grande  (2) 
Oh,  Mr.  Porter  &)c  ... 
One  Mile  from  Heaven  (2) 
Said  O'Reilly  to  McNab  (2) 

Slim  (2)   

Souls  at  Sea  (3) 

Squeaker,  The  (2) 

Star  is  Born,  A  {3)  ... 

Stella  Dallas  (2) 

Sunset  in  Vienna  (3)  ... 

Super  Sleuth  (2)c 

Victoria  the  Great  (4)  ... 

Wax  Out  West  (2) 

Wee  Willie  Winkie  (2)c 

Who's  Your  Lady  Friend} 

Wild  and  Woolly{2)c  ... 

Wild  Money  (2) 

You  Can  t  Have  Everything 


(2). 


Jan.  22 
Jan.  15 

fci 

Dec.  25 
Feb.  5 
Jan.  8 

Dec.  25 
Feb.  12 
Feb.  12 
Jan.  15 
Jan.  8 
Feb.  12 
Feb.  5 
Jan.  6 
Jan.  I 
Jan.  22 
Jan.  15 
Dec.  18 
Feb.  5 
Jan.  23 
Jan.  8 
Jan.  29 
Feb.  5 
Jan.* 
Feb.  5 
Jan.» 
Jan.  1 
Jan.  8 
Dec.  18 
Dec.  18 
Feb.  12 
Feb.  12 
Jan.  15 
Feb.  5 
Jan.  15 
Feb.  12 
Dec.  25 
Jan.  15 
Dec.  25 
Dec.  25 
Feb.  12 
Jan.  1 
Jan.  22 


no  your  checks  say  niakc-up 


07  %dimd 
Colour? 


Everyone  will  think  that  the 
becoming  colour  in  your  cheeks 
is  natural  if  you  use  Snowfire 
Blush  Cream !  What  a  lovely 
colour  this  fragrant  cream 
rouge  gives  you— and  how  much 
longer  it  lasts !  Being  a  cream, 
it  can't  coarsen  your  skin  and 
it's  so  much  easier  to  put  on 
evenly. There  are  three  exquisite 
shades  —  Blonde,  Brunette, 
and  Tangerine — that  match 
natural  colourings  exactly. 


Colour  ifour  cheeks  naturally  with  /^yr 


Snowfire  w 

m„j«-BLUSH  CREAM 


The  MIGHTY  ATOM 


The  rich 
beef-goodness 
of  Oxo  adds 
strength  and 
flavour,  and 
enables  you 
to  get  more 
nourishment 
from  other 
foods  as  well. 


Makes  GOOD  Cooking  Better 

OXO 


4/38. 


The  GOODNESS  of  BEEF 
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PICTUREGOER  Weekly 

MY  SUPERFLUOUS  HAIR 

DISAPPEARED  LIKE 
MAGIC 

My  treatment  freed  me  for 
ever  from  a  troublesome 
moustache  and  hairs  on  the 
arms,  and  to  prove  that  it 
will  do  the  same  for  others 
I  am  offering  to  send  to 
every  reader 

A  GOOD  FREE  SUPPLY 

ARE  you  one  of  those  unhappy  women  who  are 
ashamed  to  look  in  the  glass — literally  afraid  to 
make  use  of  the  mirror,  just  because  every  fleeting 
glance,  every  tell-tale  reflection,  brings  home  to  you 
the  bitter  truth  that  your  face  is  blemished  and  dis- 
figured with  a  more  or  less 
— conspicuous  and  unsightly 
>^SC  growth  of  superfluous  hair? 
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To  the  many  thousands  of  such  afflicted  women 
I  say,  with  the  utmost  confidence  and  faith, 
"Take  heart,  for  if  you  forget  all  your  past  failures 
and  vain  efforts  to  remove  these  obnoxious  eye- 
sores and  follow  my  advice  you  will  speedily 
rejoice  in  features  free  from  the  slightest  appearance 
and  suspicion  of  hair-growth." 

My  treatment  differs  from  other  processes, 
formulas  and  methods.  It  is  simple  in  its  principles, 
as  are  all  true  and  tried  remedial  discoveries.  It 
completely  removed  a  strong  growth  of  hair  from 
my  face  and  arms  which  had  troubled  me  for  many 
years,  and  although  that  was  over  seven  years  ago 
there  is  to-day  no  sign  of  the  hairs  reappearing. 
As  soon  as  I  started  using  my  invention  I  felt  that 
a  change  was  taking  place  in  the  condition  of  the 
hair  roots,  which  made  me  certain  that  I  had  at 
last  found  the  real  cure.  The  hairs  came  out  a  few 
at  a  time,  and  before  many  days  had  passed  they 
had  all  gone.  What  is  equally  important,  I  found 
that  instead  of  burning  and  staining  my  skin  as 
other  things  did,  my  skin  was  clearer  and  freer 
from  spots  and  blotches  than  it  had  ever  been 
before  and  all  this  was  done  without  the  slightest 
pain,  unpleasantness  or  inconvenience. 


lb 

YOUR  OPPORTVNITY 

You  are,  therefore,  earnestly  advised  to  write  to-day, 
and  the  promised  good  supply  will  reach  you  by  return 
of  post,  carefully  packed  in  plain  wrapper.  Two  penny 
stamps  should  be  enclosed  to  pay  for  postage,  etc.,  and 
say  whether  your  are  Mrs.  or  Miss.  Address  your  letter 

LADY  SUPERINTENDENT,  THE  ZISKA  CO., 

(Dept.  47),  VEREKER  BUILDINGS, 
RATHBONE  PLACE,  LONDON,  W.l 
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WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 


ARE  WOMEN  SOPHISTICATED? 

Or  is  it  All  a  Myth  ? 


WHILE  enjoying  the  fun  and 
games  of  I  Met  Him  in  Paris,  I 
was  relieved  to  see  Claudette 
Colbert  look  surprised,  embar- 
rassed, and  a  little  bit  shocked 
when  Robert  Young  asked  her  to  go  with 
him  on  a  trip  to  Switzerland. 

Most  screen  heroines  carry  their  sophisti- 
cation to  such  a  height  that  one  might  invite 
them  to  take  part  in  a  quiet  murder  without 
moving  them  to  anything  more  ill-bred  than 
a  smile,  a  raised  eyebrow,  and  murmured 
excuse  about  a  previous  engagement. 

Claudette's  open  distress  on  discovering  her 
lover  to  be  married  is  another  welcome  change 
from  the  tight-lipped  restraint  which  is  now  so 
stereotyped,  and  which  is  as  tiresome  in  its 
way  as  an  emotional  orgy. 

In  reality  the  modern  woman's  chromiumed 
armour  of  savoir  faire  is  a  myth,  and  most  of  us 
can  feel,  and  show  our  feelings,  just  like  our 
aunts. — Barbara  Fletcher,  Flat  4,  205  Dickson 
Road,  Blackpool,  Lanes.,  who  is  awarded  the  first 
prize  of  £1  Is. 


The  caricature  of  Lionel  Barrymore  is  the 
sixteenth  of  a  series  contributed  by  a  reader, 
Mr.  Arrtgo  Polillo,  Corso  Italia  6,  Milan, 
Italy. 


Connie  In  Comedy 


0  I  was  tempted  the  other  evening  to  go  to 
see  Constance  Bennett's  latest  picture 
Topper,  co-starring  Gary  Grant. 

The  rather  sophisticated  Connie  had  gone 
and  in  her  place  had  stepped  a  vivacious, 
rascally,  and  too  laughable  Connie. 

Never  again  should  she  attempt  drama,  she 
is  a  sensational  hit  as  a  comedienne  and  I  hope 
Hal  Roach  uses  her  talents  to  this  effect  : 
British  producers  did  not  bring  out  her  best 
in  Everything  Is  Thunder,  and  Ladies  In  Love 
was  only  a  mild  picture  to  this. 

Why  do  we  have  to  seek  for  fresh  talent  when 
we  have  such  an  actress  with  such  marvellous 
talent,  vivacity  and  charm? 


Congratulations  to  the  new,  gay  Connie;  I 
am  glad  she  has  hit  the  mark,  and  is  back  once 
again  to  show  em  that  actresses  are  born,  not 
made. — -H.  Walker,  150  Heath  Road,  Burton-on- 
Trent. 

A  Word  of  Advice 

•  You  want  to  be  a  movie  star?  Well,  come 
along  with  me, 

And  we  will  do  some  checking  on  your  personality . 
First  you  need  a  figure  as  slinky  as  an  eel; 
Your  eyebrows  have  to  be  most  weird  and  very 

much  unreal; 
Your  lashes  must  be  crazy  and  at  least  two  inches 

long. 

And  if  your  nails  are  blood-red  claws,  you'll 

find  you  can't  go  wrong; 
Your  hair  must  either  straggle  or  be  most 

elaborate ; 

For  each  appointment  that  you  make  you  must 

be  very  late ; 
You  must  get  maij-ied  four  times,  and  all  within 

a  year, 

And  if  you  carry  out  these  rules  you'll  find  you've 

naught  to  fear; 
But  just  before  your  presence  to  the  movies 

you  announce, 
You  simply  have  to  have  a  name  that  no  one 

can  pronounce. 
— (Miss)  Jean  Charlton,  6  Leazes  Terrace,  New- 
castle-on-Tyne,  2,  who  is  awarded  the  second  prize 
of  10s.  6d. 

For  the  Female 

•  To  strip  or  not  to  strip;  that  is  the  question. 
Why  do  picturegoers  put  up  with  nudity  and 

suggestive  jokes  ?  My  opinion  is  that  the  average 
fan  is  afraid  of  being  thought  a  prude.  Rather 
than  say  openly  "  I  do  not  like  this  sort  of  thing,'' 
he  sniggers  that  the  world  may  consider  him 
broadminded. 

However,  I  think  it  is  to  the  female  part  of 
the  audience  that  we  owe  so  much  of  this  nudity. 
Ask  any  bookseller  who  buys  the  books  contain- 
ing photos  of  naked  women.  His  answer  is 
"Women,  chiefly." 

So  I  do  not  blame  producers.  They  honestly 
think  we  want  "sex." 

Take  the  trailer  of  Night  Must  Fall,  for 
example.  The  only  scene  shown  is  a  bed- 
room scene,  and  it  is  made  perfectly  clear  that 
the  boy  and  girl  must  spend  the  night  there 
together. 

The  only  solution  is  for  us  men  to  form 
a  league  against  crude  nudity  and  "smut." 

I  should  like  to  make  it  clear  that  I  enjoy  any 
joke  if  it  is  witty,  and  that  I  could  enjoy  nudity 
in  a  film  if  it  were  relevant  to  the  story  — 
Roy  Galsworthy,  46  Rolle  Street,  Exmouth. 

(And  so  say  most  of  us  ! — "Thinker.") 

Pro,  and — 

•  1  believe  the  gist  of  a  letter  you  printed  in 
a  recent  copy  of  Picturegoer  was  a  com- 
plaint against  Leslie  Howard's  lack  of  facial 
expression.    I  beg  to  contradict. 

Let  us  consider  this  point.  In  Romeo  and 
Juliet,  for  example,  he  played  the  part  of  that 
immortal  young  lover;  in  his  latest  film  It's  Love 
I'm  After,  he  is  a  somewhat  conceited  "ham" 
actor. 

The  former  film's  success  is  well  known.  I 
will  be  very  surprised  if  the  latter  does  not  bring 
that  talented  actor  even  more  praise. 

If  Leslie  Howard  lacks  facial  expression,  could 
he  portray  such  contrasting  characters  so  con- 
vincingly ? 

Everyone  remembers  that  "Damned  elusive 
Pimpernel  "  who  thrilled  the  hearts  of  young  and 
old.    Who  can  forget  Peter  Standish,  the  eccen- 
tric young  hero  of  Berkeley  Square  ?    Don't  we 
(Continued  on  page  26) 
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Nature  meant 

all  women  to  be  beautiful 

In  complexion  at  least  Nature  meant  us  all  to  be  beautiful.  Every  night  while  we 
sleep  Nature  meant  our  complexions  to  be  renewed  and  refreshed  because  she  meant 
the  outer  layer  of  skin  gradually  to  disappear  as  it  was  worn  out  and  dried  by 
exposure  and  give  place  to  the  clear,  young  skin  which  is  always  growing  underneath. 
That's  what  ought  to  happen.  Often  it  doesn't.  Often  minute  particles  of  the  old, 
worn-out  cuticle  clog  up  the  pores  and  positively  stifle  the  young,  growing  skin. 
Then  complexions  grow  dull  and  patchy.  The  way  to  prevent  it  is  to  assist  Nature 
in  Nature's  way  by  gently  rubbing  in  a  little  of  that  wonderful  Mercolized  Wax.  If 
every  night  before  you  go  to  bed  you  gently  massage  your  face  and  neck  with  pure 
Mercolized  Wax,  then  while  you  sleep  the  Mercolized  Wax  will  be  gently,  impercep- 
tibly dissolving  away  every  clogging  particle  of  the  old,  weatherbeaten  skin  and  giving 
the  fresh,  new  skin  a  real  chance. 

In  this  simple,  scientific  fact  lies  the  secret  of  most  of  our  famous  beauties.  Their 
wonderful  complexions  are  all  due  to  their  helping  Nature  to  do  its  work,  and  you 
can  do  just  the  same  thing.  But  be  sure  to  get  Mercolized  Wax,  for  nothing  else 
works  in  quite  the  same  natural  way.    Any  chemist  will  supply  it,  21-  and  3 '6  a  jar. 

MERCOLIZED  WAX 

DOES  .\'0T  contain  Mercury,  animal  fat,  or  anything  injurious  to  the  complexion,  and  is  guaranteed 
not  to  encourage  tiie  growth  of  hair. 
Dearborn  (1923),  Ltd.,  37  Gray's  Inn  Road,  London,  W.C.I. 


NOW  ON  HER  TOES 

after  taking 

BEECHANS 
PILLS 

■Mi   WORTH  A  GUINEA  A  BOX  ■ 


BOTTLE  of 

Famous  Beauty  Lotion 

■?H"K"K  f  D.D.D.  Brand 
— ^ m  Am  A  •  Prescription  is  a 
non-greasy  antiseptic  liquid,  free  from  un- 
pleasant odour,  and  is  a  world- 
famous  Beauty  Aid  which 
speedily  clears  away  skin  flaws 
and  blemishes.  It  is  also  in- 
valuable in  cases  of  skin 
disease — Write  for  a  generous 
FREE  TRIAL  BOTTLE 
to  D.D.D.  Laboratories, 
Dept.  P.12,  Fleet  Lane, 
London,  E.C.4. 


Her  Hair  Was  Thin 

and  Full  of 

Dandruff 


"My  hair  was  very  thin 
and  full  of  dandruff.  It  was 

a  tremendous  relief  to  find  that 
after  I  had  used  Kotalko  for  a 
few  weeks  there  was  a  noticeable 
improvement.  My  hair  is  now 
thick  and  wavy,  and  I  am 
able  to  recom- 
mend 1  Kotalko 
with  confidence. ' 
Miss  D.  Mathieson 
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I    TRUE       HAIR        GROWER  I 


I   To  JOHN   HART  BRITTAIN,  LTD.,  | 

9,  Percy  St.  (104  DT),  London.  W.I.  j 

Please  send  me,  post  paid,  Testing  ! 

Package  of  KOTALKO  and  J 

KOTALKO  SOAP,  with  directions,  for  I 

which  I  enclose  3d.  in  stamps.  | 

Name   \ 


Address   j  Shampoo. 


ir,  or  If  you  are 
Coupon  below 

Feed  Hair  ' 

Roots  with  I 
KOTALKO 

Cleanse  and  | 

Soften  Hair  i 

Follicles  with  I 

KOTALKO  I 

Scalp  Soap  ■ 
the  Tonic 


LIPS  THAT  m 
Al  NEVER  TELL 


rHERE  was  a  time  when  the  impru- 
dent young  woman  painted  her  lips 
and  looked,  as  indeed  she  was,  "made-up." 
The  old-fashioned  lipsticks — they  still 
exist — harmed  the  living  tissues,  nibbed  off 
easily,  marked  the  linen  and  were  a  decided 
nuisance.  Then  science  came  along,  with  a 
discovery  essential  to  every  woman  who 
realises  that  her  lips  help  her  personality. 
That  discovery  is  TANGEE,  the  lipstick 
that  helps  the  lips  to  look  as  nature  inten- 
ded they  should  look— without  the  "made- 
up"  appearance  that  follows  the  use  of  the 
average  lipstick.  Apply  Tangee  to  your  lips 
and  the  colour  gradually  deepens  to  the 
tint  that's  "just  right"  for  you.  It  blends 
with  your  colouring  in  a  way  that  no 
other  lipstick  can  ever  blend. 

When  lights  art  bright  and  you  nttd  mort  colour  on  your  lips 
for  evening  star  you  can  ust  Tangtt  Thtatrical  Lipstick. 
And  to  takt  full  adtanlagt  of  tht  lottliness  Tangtt  offtrs, 
remember  Tangtt  Poudtr,  Crtam  Rouge  and  Rouge  Compact. 


if  4  PIECE  MIRACLE  MAKE-UP  SET 
and  UNIQUE  CHARM  TEST 
Luft-Tangee  Ltd.  (Dept.  P.R.I  I),  88  Regent  St ,  W.I 

Please  send  Miracle  Make-Up  Set  of  Miniature 
Tangee  Lipstick,  Rouge  Compact,  Creme  Rouge 
and  Face  Powder,  together  with  your  Tangee 
Charm  Test  for  measuring  attractiveness.  1 
enclose  (id.  (crossed  P.O.  or  stamps). 
Mark  shade  Q  Fresh  □  Rachel  fj  Light  Rachel 
(naturcllt) 


SAME 


71  Worlds  Most  Famous  Lipstick 
ENDS  THAT  PAINTED  LOOK 
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FOR  FINGERTIP  PERFECTION 


-       '  ,he  way  of  a«  h**1* 

Halo  hats  SO  ^  *Jkeep,..  Its  as 
•  .  .  but  T.«oo  's  he rc  ,he  ^p,  of 

certain  as  "'ght  "^  ,ng  Tattoo  .  . . 

.heworMskwe^tare  f 

Tattoo  completes  a  P  ^  u  you  e 

vou-re  smart  you  use  - t  ^^  .y 
'smart'.    Tattoo  br.ng  ,he  love- 

roman..c  Their  secret  B 

wlse  South  Sea  ma.den *.  grcaby 

coating -a    "^S^y,  ir*sis«*» 

TATTOO 


WHO'S  WHO 


The  Marx  Brothers 

•  There  are  now  three  Marx  Brothers  on  the 
screen  :  Groucho  (with  the  cigar),  Harpo  (the 
silent)  and  Chico  (with  the  battered  hat). 

Their  real  names  are  Julius,  Arthur  and 
Leonard  respectively.  Groucho  was  born 
October  2,  1895;  has  brown  eyes,  black  hair;  is 
5  ft.  7%  in.  tall. 

Harpo  was  born  November  21,  1893;  has 
brown  hair,  brown  eyes;  is  5  ft.  7  in.  tall. 

Chico  was  born  March  26,  1891;  has  brown 
hair,  brown  eyes;  is  5  ft.  6  in.  tall. 

Harpo  wears  a  blonde  wig  on  the  screen. 

They  and  their  brothers,  Gummo  and  Zeppo, 
were  all  born  in  New  York,  where  they  spent 
their  early  youth  in  poverty. 

Their  mother  trained  them  for  theatrical 
careers;  Chico  and  Harpo  were  taught  the  piano 
and  Gummo  and  Groucho  developed  fine  singing 
voices. 

These  two,  with  a  girl  soprano,  started  a 
vaudeville  tour  as  "The  Three  Nightingales," 
managed  by  Mrs.  Marx. 

Chico  had  left  the  family  to  support  himself, 
and  Harpo,  who  had  failed  to  make  a  living  as 
a  pianist,  was  working  as  a  hotel  clerk. 

Disliking  to  leave  Harpo  alone  in  New  York, 
Mrs.  Marx  made  him  leave  his  job  and  tour 
with  the  act.  No  part  had  been  written  for 
him,  so  he  played  in  pantomime  and  brought 
down  the  house;  he  hasn't  spoken  a  word  on 
stage  or  screen  since. 

Later  Chico  joined  them  and  they  travelled 
around  the  country,  not  winning  recognition 
until  they  hit  on  the  idea  of  a  "crazy"  act. 

The  War  separated  the  brothers;  Harpo  went 
to  France,  Gummo  went  to  a  military  training 
camp  and  Chico  and  Groucho  entertained  in  the 
camps.    Zeppo  was  still  a  boy. 

They  were  reunited  after  the  War  and  in  1923 
the  foundation  of  success  laid  by  Mrs.  Marx  was 
rewarded.  The  brothers  registered  a  distinct 
hit  in  I'll  Say  She  Is,  a  musical  that  ran  for  two 
years  on  Broadway. 

Mrs.  Marx  lived  to  see  her  sons  reach  the 
pinnacle  of  fame  on  the  stage,  but  she  died  soon 
after  their  screen  debut  in  The  Cocoanuts,  in  1929. 


A  Night  at  the  Opera  was  the  first  picture  to  star 
three  Marx  Brothers  instead  of  four,  Zeppo 
having  opened  a  talent  agency  in  Hollywood. 
Gummo  is  in  the  clothing  business.  They  are  all 
accomplished  musicians.  Groucho  plays  the 
guitar,  piano,  mandolin  and  harp;  Harpo  plays 
the  harp,  piano,  flute  and  trombone;  Chico  is  an 
expert  pianist  and  also  plays  the  violin,  cornet 
and  zither. 

Recently  they  have  made  A  Day  at  the  Races 
and  are  now  at  work  on  a  screen  version  of 
Room  Service. 


Tony  Martin 


•  Is,  perhaps  better  known  at  the  moment  as 
the  bridegroom  of  Alice  Faye,  but  is,  never- 
theless, making  a  name  for  himself  in  films. 
Tony  is  a  native  Californian.  He  was  born  in 
Oakland  on  a  certain  Christmas  Day  ("ten 
o'clock  in  the  morning,"  he  adds,  "if  you  want 
to  be  specific")  and  was  educated  at  Oakland 
High  School  and  St.  Mary's  College. 

He  showed  an  aptitude  for  music  at  an  early 
age  and  while  still  at  school  formed  a  juvenile 
orchestra  good  enough  to  secure  professional 
engagements  in  various  San  Francisco  theatres. 

For  four  years  after  leaving  college  he  managed 
or  played  in  dance  orchestras. 

In  1931  his  band  secured  a  broadcasting 
contract  and  he  started  to  sing  an  occasional 
song  with  it.  The  results  were  so  good  that  he 
was  offered  a  film  test,  but  nothing  came  of  his 
subsequent  visit  to  Hollywood. 

Four  years  later  he  returned  to  the  film  city 
under  contract  to  Radio  Pictures.  Musicals 
were  out  of  fashion  and  he  only  had  small  parts 
in  Follow  the  Fleet  and  Farmer  In  the  Dell  before 
moving  his  make-up  box  to  the  Twentieth 
Century- Fox  lot. 

Since  then  he  has  been  given  increasingly 
important  roles  in  pictures  like  Sing,  Baby,  Sing. 
Harmony  Parade,  Banjo  on  My  Knee,  You  Can't 
Have  Everything,  Sing  and  Be  Happy,  AH  Baba 
Goes  to  Town  and  The  Joy  Parade. 

Tony  Martin  is  6  feet  tall  and  has  black  hair 
and  dark  brown  eyes. 


What  Do  You  Think  1—Contd. 


still  hear  praises  of  Smilin  Through  after  so 
many  years? 

How  can  anyone  grumble  at  Leslie  Howard? 
— (Miss)  Monica  Anthony  Chance,  135  South 
Lambeth  Road,  S.W.8. 

(I  have  received  a  large  number  of  letters  in  this 
strain. — "  Thinker.") 

— Contra 

•  I  was  interested  to  read  Miss  Fletcher's  com- 
ments on  Leslie  Howard,  and  in  view  of 

the  Editor's  note  to  "ware  brickbats  from  the 
Howard  fans,"  I  hasten  to  give  my  support. 

I,  too,  have  been  irritated  by  gushing  fans' 
rhapsodies  over  his  "beautiful,  sensitive  per- 
formances" as  idealistic  heroes,  but  can  only 
think  that  such  fans  must  be  very  easily  satisfied 
to  enthuse  over  his  portrayal  of  Sir  Percy 
Blakeney,  or  more  recently,  Romeo. 

The  Scarlet  Pimpernel  is  a  flesh  and  blood  hero 
in  the  book,  but  on  the  screen  he  was  singularly 
lifeless.  Mr.  Howard's  Romeo  was  distinctly 
wooden  in  parts  and  elsewhere  inclined  to  be 
frivolous. 

So  I  suggest  that  Gary  Cooper  or  Ronald 
Colman  be  chosen  for  parts  requiring  sensitive 
handling  and  delicate  touch,  and  Leslie  Howard 
be  relegated  to  something  much  less  subtle.— 
(Miss)  M.  G.  Cullis,  10  Charlotte  Street,  Marine 
Parade,  Brighton,  7. 

(I  have  also  received  a  large  number  of  letters  in 
this  strain. — "Thinker.") 

Grumble  from  Devon 

•  When  will  some  cinema  managers  realise 
that  it  won't  do  just  to  show  good  pictures 

but  disregard  the  comfort  of  their  patrons  ? 
One  cinema  of  moderate  size  in  the  district 


shows  some  of  the  best  pictures  obtainable,  but 
why  must  there  be  long  intervals  between  the 
shows,  when  the  doors  are  opened  wide,  on  both 
sides  of  the  hall,  causing  a  most  uncomfortable 
draft  of  cold  air?  Also  during  the  intervals  an 
endless  series  of  inartistic  and  boring  advertise- 
ment slides  are  shown,  the  same  slides  being 
shown  month  after  month. 

Another  cinema  in  the  district  shows  good 
films,  the  sound  reproduction  being  clear  and  of 
good  tone,  but  during  frequent  intervals  records 
are  played,  and  the  contrast  is  amazing.  The 
volume  is  far  too  great,  and  the  reproduction 
harsh  and  distorted. 

Arranging  a  good  programme  is  not  enough, 
it  must  be  presented  with  due  regard  to  the 
feelings  and  comforts  of  the  cinemagoer. — R.  S., 
Devon. 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker." 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street,  W.C.2. 
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YES,  it's  as  simple  as  that  and  as  certain 
—  //you  use  my  Pompeian  powder. 
Because  of  its  special  new  formula  and  its 
marvellously  fine  texture,  Pompeian  pow- 
der transforms  the  complexion  and  keeps 
the  skin  fresh  and  fascinating— no  parched 
skin  or  threatening  wrinkles.  You  must  try 
Pompeian  for  yourself.  (Honey  Rose  is  the 
fascinating  shade  everyone  is  using  now). 

irMrs.  X— confidante  of  Society  beauties  is  delighted 
to  advise  you.  Write  her  c  o  Pompeian  Personal 
Service  Bureau,  Dept.  P.G.I,  160,  Piccadilly, 
London,  K'.i.  Ask  also  for  free  copy  of  her 
Attractoscope—the  chart  thai  measures  your  charm. 


'  POWDER 

brings  you  NEW 
beauty  ! 


Annette, 


Cecile, 


9» 

Yvonne    and  Emilie 


ALL  USE  PALMOLIVE,  TOO! 


Try  Pompeian  powder  in  the  generous  trial  si:e 
obtainable  everywhere  at  6d. — then  buy  it  tn  the 
extra  large  economy  sizes  at  I/-  and  2/-. 


7  DAY  TRIAL  TUBE 
OF  DENTIFRICE  .  .  . 

FREE 


LOOK  at  the  critical  way  in  which  Marie  examines 
herself  in  her  mirror.  Just  like  a  grown-up — 
in  true  feminine  style  !  She  hasn't  begun  to  use 
make-up  yet,  of  course — it's  her  skin  she's  thinking 
about.  Her  verdict?  Thank  you,  Doctor  Dafoe, 
that'll  do  beautifully  ! 

It  is  to  their  famous  doctor  that  the  "  Quins  "  owe 
their  lovely  schoolgirl  complexions  !  For  he  wisely 
chose  an  olive  oil  soap  to  follow  up  the  "  Quins'  " 
early  baths  in  pure  soothing  olive  oil — the  only  thing 
in  the  world  that  was  gentle  enough  for  their  tender 
delicate  skins.  And  as  the  "  Quins  "  have  grown 
older,  they've  grown  lovelier — thanks  to  the  cleans- 
ing, beautifying  powers  of  olive  oil — in  Palmolive  ! 


Test  for  yourself,  before  you  buy, 
how  Euthymol  Toothpaste  keeps 
your  teeth  and  gums  Fit  and 
Clean.  Write  for  a  7-DAY  Trial 
Tube  Free  to  Dept  44/115,  Euthy- 
mol, 50  Beak  Street,  London,  W.  1 . 


HIDE  THAT  SPOT 


JUST  a  dab  with  Spot-Stik  instantly,  safely  and  com- 
pletely conceals  spots,  pimples,  moles,  blemishes,  black- 
heads small  skin  discolorations,  burns,  black  eyes,  scars  or 
scratches.  Self-consciousness  gone  !  In  3  shades.  At  Boots 
and  smart  toilet  counters.  In  case  of  difficulty,  write  to 
J.  Gaw  &  Co.,  65  Hatton  Garden.  London,  E.C.i. 


f)  HIDES  BLEMISHES 
-J  /NSMNUr 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.   Stubbornly  refuse  anything  else.    1/3  and  3/-. 


WHEN  WINTER  COMES  WITH  ICY  GRIP 


NIPITS 

VOICE.THROAT  &  CHEST  PASTILLES 
Miati  tke  Up/ 


FREE  TRIAL  TUBE 


OF  CREAM  WHICH  MAKES 
SKIN    SOFT  AND  LOVELY 

Clark's  Glycola  prevents  rough- 
ness, chaps  and  redness.  Even 
neglected  hands  soon  become  lovely 
again.    Glycola  is  economical  and  an 
excellent  powder  base. 

Obtainable  from  Chemists  and  Hair- 
dressers in  6d.,  1  /-  and  3/-  jars  or  direct 
from  makers.  Handbag  tube  4£d.  . 

A  generous  sample  will  be  sent  to 
you  free  if  you  enclose  2d.  in  stamps 
for  postage  and  packing. 

Write  to  Clark's  Gvcola  Co.  Ltd., 
Dept.  P.G.,  Oak  Grove,  London,  N.W.2 
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to/c/ me  ft/Ay  my  ma&e-iyv 


""lyTY  one  trouble  with  my 
It  J.  skin  was  that  it  sometimes 
looked  a  bit  tired,  dull — oldish!" 
Lady  Betty  Bourke  told  us."  When 
a  girl  in  a  shop  suggested  that  my 
powder  shade  might  be  to  blame 
— well,  I  was  so  surprised  that  I 
argued!  I  told  her  I'd  chosen  my 
Peach  shade  carefully  —  it  was 
nicest  of  at  least  10  that  I'd  tried. 
But  she  urged  me  to  try  Pond's 
Peach. 

"  In  the  box  it  was  much  like  the 
shade  I'd  been  using.  But  when  I 
smoothed  it  on,  it  really  did  make  my 
skin  look  much  nicer — more  glowing, 
fresh,  and  alive.  Besides,  it  gave  the 
smart  tint  that  my  old  shade  lacked. 
.  .  .  I'm  so  glad  I  found  Pond's  Peach 
shade  of  face  powder." 

Try  your  usual  shade  —  in  Pond's 
Face  Powder.  Though  it  may  look, 
in  the  box,  much  like  your  present 


(Right)  See  the  big 
difference  in  tone 
between  the  Peach 
shades  of  powder 
found  in  one  shop. 
But  only  Pond's 
Peach  shade  was 
scientifically  blen- 
ded to  give  the  true 
colouring  of  lovely 
skin. 


1 

1  1 

n 

powder,  it  can  make  a  wonderful  dif- 
ference when  on  your  skin. 

First  Scientific  Study 
of  Skin  Colouring  Creates 
Amazing  Netc  Shades 
Pond's  had  scientists  analyse,  under 
the  colourscope,  the  skin  of  200  lovely 
girls.   This  study  —  the  first  ever 
made  for  cosmetics  —  revealed  that 
the  beauty  of  each  complexion  -  type 
depends  upon  hidden  tints! 


(Right)  The  col- 
ourscope showed 
blue  in  lovely 
blonde  skin  — 
green  in  lovely 
brunette  skin. 


Now  Pond's  have  blended  the  hid- 
den tints  of  beautiful  skin  invisibly  in 
their  face  powder  shades,  so  that  each 
shade  will  give  the  perfect  colouring 
of  one  type.  That  is  why  your  Pond's 
shade  will  give  you  such  glamorous 
new  beauty. 

Pond's  Powder  clings  smoothly  for 
hours.  Its  perfume  will  delight  you. 
Chemists  and  stores  have  Pond's 
Powder — 5  lovely  shades,  providing 
for  all  types.  Boxes  at  1/9,  if-  or  6d. 

POND'S 

Face  Powder 


LET  GEORGE  DO  IT 


Dorothy  (Liverpool).— <1)  Chief  players 
Bitter  Sweet  include  :  Anna  Neagle,  Fernand 
Gravet,  Miles  Mander,  Hugh  Williams, 
Pat  Paterson,  Stuart  Robertson,  Kay 
Hammond  and  Ivy  St.  Helier.  (2)  Carl 
Brisson,  b.  Dec.  24,  1895,  Copenhagen, 
Denmark  ;  he  is  6  ft.  1  in.  tall,  has  brown 
hair  and  grey  eyes,  is  married.  Films  since 
1933  include  :  Prince  of  Arcadia,  Two  Hearts 
in  Waltz  Time,  Murder  at  the  Vanities,  All 
the  King's  Horses  and  Ship's  Cafe.  He  is  to 
make  a  film  based  on  his  own  life  for  a 
Danish  Film  Co.  (3)  Evelyn  Laye,  b. 
July  10.  1900,  London,  is  5  ft.  7  in.  tall,  has 
fair  hair  and  blue  eyes,  married  (a)  Sonnie 
Hale,  (b)  Frank  Lawton.  Films  since  1934 
include:  Princess  Charming,  The  Night  is 
Young,  Evensong.  (4)  Ivor  Novello,  b. 
Jan.  15,  1893,  Cardiff;  he  has  black  hair  and 
brown  eyes  and  is  5  ft.  11  in.  tall.  Films 
since  1933  include:  Sleeping  Car,  J  Lived 
With  You  and  Autumn  Crocus.  At  present 
appearing  in  Crest  of  the  War  e  at  the  Drury 
Lane  Theatre,  London,  W.C.2.  (5)  David 
Niven,  b.  Kirriemuir,  Scotland,  March  1, 
1909,  is  tall  and  blond.  His  films  include: 
Splendour,  Rose  Marie,  Thank  You,  Jeeves, 
Dodswortk,  The  Charge  of  the  Light  Brigade, 
Beloved  Enemy,  We  Have  Our  Moments, 
The  Prisoner  of  Zenda,  Dinner  at  the  Ritz  and 
Bluebeard's  Eighth  Wife.   (6)  Ray  Milland, 


and  eyes  and  is  married  to  Muriel  Weber. 
His  latest  film  is  Wise  Girl  with  Miriam 
Hopkins,  and  he  is  scheduled  for  The  Light- 
That  Failed.  (7)  Errol  Flynn,  b.  June  20, 
1909,  Co.  Antrim,  Ireland,  is  6  ft.  2  in.  tall, 
weighs  180  lb.,  has  brown  hair  and  eyes  and 
is  married  to  Lili  Damita.  His  latest  films 
include:  The  Perfect  Specimen,  The  Adven- 
tures of  Robin  Hood  and  he  is  scheduled  for 
Sister  Act,  The  School  for  Scandal  and 
Romantic  Adventure. 

N.  M.  (Greenford) — No,  Spencer  Tracy  did 
not  appear  in  Two  in  a  Crowd;  Joan  Bennett 
and  Joel  McCrea  took  the  leading  roles  in 
that  film. 

A.  C.  (West  Hartlepool).— (1)  Luise 
Rainer's  films  since  1936  include:  The  Great 
Ziegfeld,  The  Good  Earth,  The  Emperor's 
Candlesticks  and  Big  City.  She  is  scheduled 
for  Frou  Frou.  (2)  Rene  Ray's  films  since 
1936  include  :  The  Beloved  Impostor,  Crime 
Over  London,  His  Lordship,  Please  Teacher, 
Farewell  Again,  Jennifer  Hale,  The  Rat  and 
The  Housemaster.  (3)  Birthdates  :  Joel 
McCrea — Nov.  5,  1905;  Ronald  Colman — 
Feb.  9,  1891;  Ray  Milland— Jan.  3,  1905; 
Sebastian  Shaw— May  29,  1905;  Dorothy 
Lamour  about  23  years  old.  (4)  Ronald 
Colman  married  Thelma  Raye  (separated). 

Rovalite  (Dalmuir). — No,  Harry  Roy's 
film  Rhythm  Racketeer  has  not  been  shown 
in  the  West  End.  The  general  release  date  is 
March  28,  1938. 

A  Taylor  Admirer  (Enfield). — (1 )  Release 
date  of  A  Yank  at  Oxford  is  not  fixed.  (2) 
Robert  Taylor  was  placed  seventh  in  the  list 
of  the  most  popular  film  stars  in  England 
for  the  year  1936.  (3)  Robert  Taylor  is  to 
make  Three  Comrades  with  Margaret  Sullavan 
for  Metro-Goldwyn-Mayer  (U.S.A.). 

Mill  Lass  (Eccles).— (1)  Peter  Lorre,  b. 
Rosenburg,  Hungary.  Write  to  him  c/o 
Twentieth  Century-Fox  Studios.  (2)  The 
music  in  Ladies  in  Love  was  "Wiener  Blut" 
(Opus  354),  by  Johann  Strauss;  "Celito 
Lindo,"  composed  by  M.  Padilla;  "Tales 
from  the  Vienna  Woods";  "Ha  Cha  Cha," 
by  K.  Leymann. 

Dick  Powell  Mad  (Glasgow). — (1)  No, 
Gene  Raymond  and  Nelson  Eddy  are  not 
related  to  one  another.  (2)  Yes,  Jack  Haley 
does  sing  himself,  but  did  not  do  so  in 
Wake  Up  and  Live  as  Darryl  Zanuck  con- 
sidered his  voice  unsuitable  for  the  part. 
Buddy  Clark,  a  dance  band  crooner, who  does 
quite  a  lot  of  "dubbing" '  for  stars ,  sang  for 


Haley  in  that  film.  (3)  The  chief  players  in 
College  Holiday  were:  Jack  Benny,  George 
Bums,  Gracie  Allen,  Mary  Boland,  Martha 
Raye,  Marsha  Hunt,  Eleanore  Whitney  and 
Johnny  Downs.  (4}  Akim  Tamiroff  took 
the  part  of  Carlo  Cibo  in  Anthony  Adverse. 
(5)  Dick  Powell's  latest  films  include  Varsity 
Show  and  Hollytcood  Hotel.  He  is  scheduled 
for  Howdy  Stranger,  the  successful  Broad- 
way musical  about  a  tenderfoot  crooner  sent 
to  be  toughened  on  a  cattle  ranch. 

Flynn  Fan  (Leicester).— Errol  Flynn,  b. 
June  20,  1909,  Co.  Antrim,  Ireland;  he  is 
6  ft.  2  in.  tall,  weighs  180  lb.  and  has  brown 
hair  and  eyes.  His  films  include:  The  Case  of 
the  Curious  Bride,  Don't  Bet  on  Blondes, 
The  Green  Light,  The  Prince  and  the  Pauper, 
Captain  Blood,  Charge  of  the  Light  Brigade. 
Another  Dawn,  The  Perfect  Specimen  and 
The  Adventures  of  Robin  Hood. 

E.  M.  (Wembley).— Write  to  Tyrone 
Power,  c/o  Twentieth  Century-Fox  (U.S.A.), 
to  Robert  Taylor,  c/o  Metro-Goldwyn- 
Mayer  (U.S.A.)  and  to  Ronald  Colman,  c/o 
Selznick  International  (U.S.A.). 

Regular  Reader  (Hanwell). — Write  to 
Gordon  Harker,  c/o  Gaumont-British  (Eng.). 

J.  R.  S.  (Leicester). — Victor  McLaglen, 
b.  Dec.  11,  1883,  London;  he  is  married  and 
has  two  children.  He  has  a  brother  Clifford 
McLaglen,  acting  in  films,  who  was  born 
South  Africa  in  1897.  Victor  McLaglen'* 
latest  film  is  He  Was  Her  Man. 

D.  H.  (S.  Shields).— The  music  in 
Naughty  Marietta  is  as  follows:  "Italian 
Street  Song,"  "Tramp,  Tramp,  Tramp," 
"Ah,  Sweet  Mystery  of  Life,  ""Punchinello," 
"Loves  of  New  Orleans,"  "Dance  of  the 
Marionettes,"  "Yesterthoughts,"  "If  I 
Were  Anybody  Else  but  Me, Neath  the 
Southern  Moon,"  "I'm  Falling  in  Love 
With  Someone,"  "Chansonette."  All  are 
published  by  Feldman. 

Gracie  Fan  (Aberdeenshire). — (1)  You 
can  obtain  the  music  of  "A  Song  in  Your 
Heart"  (from  the  film  The  Show  Goes  On) 
from  the  Lawrence  Wright  Music  Co.,  19 
Denmark  Street,  W.C.2.  (2)  Cyril  Ritchard 
took  the  part  of  Jimmy  in  The  Show  Goes  On 
(3)  Tyrone  Power  and  Janet  Gaynor  are 
believed  to  be  engaged  to  be  married. 

E.  G. — Richard  Bart  hel  mess  played 
opposite  Lilian  Gish  in  the  film  Broken 
Blossoms  (silent). 

Barrat  Admirer  (Surrey). — Robert  Barrat, 
b.  New  York;  he  has  dark  hair  and  eyes.  His 
latest  film  is  The  Radio  Murder  Mystery. 
Write  to  him  c/o  Twentieth  Century-Fox 
(U.S.A.).  No,  his  photograph  is  not 
obtainable  from  the  Postcard  Salon. 

G.  M.  Fan.— The  music  in  I'll  Take 
Romance  is  as  follows  :  "  Drinking  Song  ' ' 
from  La  Traviata;  "  The  Gavotte  ' '  from 
Manon;  "The  Quintette"  and  "Finale" 
from  3rd  Act  Martha  and  "  She'll  Be  Coming 
Round  the  Mountain,"  all  sung  by  Grace 
Moore  and  "  I'll  Take  Romance  "  and  duet 
from  "  Madame  Butterfly,"  sung  by  Grace 
Moore  and  Frank  Forest. 

Robin  Ree  (London). — (1)  Gavin  Muir's 
films  include  :  Half  Angel,  Charlie  Chan  at  the 
Race  Track,  Fair  Warning,  Wee  Willie 
Winkie,  The  Holy  Terror.  (2)  I  am  sorry 
but  we  have  no  biographical  details  of  Gavin 
Muir;  Juan  Torena  or  Raphael  Bennett. 

E.  J.  (Middlesex).— (1)  The  music  from 
The  Prince  and  the  Pauper  was  specially 
composed  for  the  film  by  Eric  Korngold 
and  is  not  published.  It  is  all  incidental. 
(2)  A  letter  to  Hollywood  generally  takes 
ten  days.  (3)  The  difference  in  time  between 
this  country  and  Hollywood  is  about  eight 
hours. 

F.  W. — James  Cagney  is  scheduled  for 
Box  Meets  Girl.  The  release  date  of  his 
latest  film  Something  to  Sing  About,  has 
not  been  fixed  yet. 


FAN  CLUB  NOTICES 


A  branch  of  the  Federated  British  Film 
and  Stage  Association  has  been  formed  in 
Birmingham.  The  branch  holds  monthly 
meetings  and  various  enjoyable  outings  are 
planned.  The  secretary  is  Mr.  N.  Creswell, 
6  Honiton  Close,  Aliens  Cross,  Northfield, 
Birmingham,  31,  who  will  be  pleased  to 
answer  inquiries  from  intending  members  in 
the  Midlands.  London  filmgoers  and 
theatregoers  interested  should  write  to  Miss 
K.  Costello,  32  Amesbury  Avenue,  Streatham 
Hill,  London,  S.W.2,  who  is  the  General 
Secretary. 

The  British  Deanna  Durbin  Club  and 
The  United  Film  Fan  Club  have  now  a 
magazine  called  United  Film  Gazette.  It 
contains  a  very  interesting  story  of  Deanna 
Durbin.  All  readers  who  are  interested  in 
this  club  should  write  to  Gerald  Ellis,  Ray 
Lodge,  Sussex  Place,  Slough,  for  full  par- 
ticulars. 

•       •  • 

The  All-British  Film  Fan  Club  invites 
film  fans  of  all  ages  and  either  sex  to  become 
members.  This  club  has  been  formed 
nearly  three  years  and  now  has  members  in 
all  parts  of  the  British  Isles  and  abroad. 
Three  meetings  are  arranged  every  month 
for  the  I^ondon  members  and  shortly  it  is 


hoped  it  will  be  able  to  open  branches  in 
all  the  large  towns  in  the  country.  Branch 
secretaries  are  wanted  in  the  following 
towns  :  Glasgow,  Cardiff,  Birmingham,  New- 
castle and  Brighton.  If  you  have  some  time 
to  spare  and  would  like  to  have  full  details, 
please  write  to  Fred  Morrey,  58  Market 
Street,  Maidenhead,  Berks,  for  full  particu- 


It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply. 


•No.    352  (New  Senes)    Vol.  7. 

February  19,  1938. 
[Edit.  Offices:  Martlett  House. 
I    Martlett  Court,  Bow  St.,  W.C.2. 
\Advt.  Offices:  57  Long  Acre,  W.C.2. 
i      Telephone  :  Temple  Bar  2468. 
;  Telegrams  :  Picturegoer,  Southern- 
j  wood,  Rand,  London. 

:0N  SALE  EVERY   THURSDAY.  2d. 


28 


February  19,  1938 


PICTURE.GOFR  Weekly 


COLDS 
&  FLU 

often  start  with 
a  sore  throat 

Beware    the  raw. 
tickling  throat  which 
I      precedes  a  cold  or  'flu. 
That  is  your  signal  to 
take  Cephos.     Cephos  banishes  headache 
and  feverishness  and    stops    the  attack 
immediately. 

It  is  not  a  single  drug,  but  the  prescription 
of  an  Eminent  Harley  Street  Physician. 
Cephos  is  safe  and  certain,  and  does  not 
affect  the  heart.  From  all  chemists  and 
stores  in  powder  or  tablet  form,  1  /3  and  3/-. 
Single  dose,  2d.  each,  powder  or  tablets. 

J  ^  ~  PHYSICIAN'S 


(Dept.  20  W.O.),  Blackburn. 


SINGLE  DOSE 


Did  you  wake  with 

MORNING  iMOUTH? 

— then  beware ! 

When  you  wake  with  a  foul-tasting  mouth,  it 
means  that  your  body  contains  food  waste 
matter  which  is  poisoning  your  whole  system. 
"Morning  mouth,"  bad  breath  and  coated 
tongue  are  certain  symptoms  of  constipation 
or  stomach  disorders.  Not  only  will  you  suffer 
from  the  immediate  results  of  constipation — 
headaches,  flatulence,  bad  skin,  rheumatism, 
superfluous  fat  and  depression — but  you 
become  vulnerable  to  very  serious  illness. 
Feen-a-mint  banishes  constipation  and 
cleanses  your  system  completely,  giving  you 
bright  eyes,  sweet  breath  and  added  vitality. 
Feen-a-mint  works  the  way  nature  intended— 
safely  and  thoroughly — because  it  mixes  with 
the  saliva  and  is  carried  naturally  through  the 
whole  digestive  system.  Its  fresh  mint  flavour 
makes  it  a  family  favourite.  Get  a  packet 
from  your  chemist  to-day — or  send  your  name 
and  address  on  a  postcard  for  a  free  sample  to 
White's  Laboratories,  Ltd.  (Dept.  D.2),  143 
Thames  House,  Westminster,  S.W.I. 


I  NEVER  THOUGHT 
YOU  SPENT  SO 
LITTLE  ON  YOUR 
NAILS  —  THEY 
ALWAYS  LOOK 
SO  CHARMING. 


NEW 
NAILS 
NEXT 
WEEK! 

Free   booklet   sent   under  plain 
cover  explains  how  you  can  easily, 
secretly  and  permanently  cure  yoursel 


of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End.  London,  N.8. 


LONG,  CURLING  EYELASHES 


oou.  Timothy 
Taylors,  Bar- 
rods.  SeUridcei,  White- 
leys,  sad  all  Hixh-clau 
1  torts.   Beauty  Parlour*. 
Priee2  6  per  tube.  Id  case  ol  dtfncolty. 
t.O.  direct  to  LASHTOHB  PROD- 
UCTS (Dest.  1),   75  BAYHAM  STREET . 
THE  SCIENTIFIC       M.W.I,  sad  s  take  win  be  seat  to  roa 
LASH  TONIC         '<»»  Free. 


Going  to 
the  pictures 
to-night  ?  Not 
sure  where  to  go — ■ 
what  to  see  ?  "  Film 
Weekly"  will  tell  you — 
tell  you  all  about  the  latest 
films,  sum  them  up,  give  you 
a  complete  guide  to  a  wonderful 
evening 's  entertainment !  Then  you  '11 
know  what  to  see  and  what  NOT  to  see. 
"Film  Weekly  "  is  crammed  with  a  host 
of  other  great  features  .  .  .  glorious,  inti- 
mate pictures  of  the  stars  and  their  films, 
exclusive  articles,  film  secrets  and  gossip 
— you  must  not  miss  "Film  Weekly" — 
on  sale  every  Friday.  Get  this  week's 
issue  and  place  an  order  with  your  news- 
agent to  supply  it  regularly. 


FILM 

WEEKLY 

EVERY  FRIDAY- 39 


There  arc  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1  - 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 


LIQUID  NAIL  POLISH 

i/«  all  fusbionaklt  shadti,  including:— 
'  Rust.  Light  Rust.  Old  Rose.  _ 

Copper  Rose. 
OILY  POLISH  REMOVER 
CUTICLE  REMOVI 

p<r  btllti  ear 

BRITISH  MANUFACTURE. 


Radium 

ItXWHMR  DYES 


You'll  be  delighted 
with  the  new  elega 
Radium  will  bring  to  old  shoes. 
It  is  so  easy  to  apply,  quick  to  dry, 
cheap  to  buy — and  the  result  is  really 
effective  and  lasting.  Try  a 
bottle  of  Radium  on  those 
old  shoes  to-day!  Made  in 
all  the  latest  and  most 
fashionable  colours.  Sold 
at  shoe  shops,  repairers, 
and  leather  stores.  . 
RADIUM  LTD.,  Zena  Polish  Works, 
BROADHEATH,  MANCHESTER. 

For  Sued*  Short  mm  R+dium  SmmtU  CUarxrr. 

BE  SURE  THE  BOTTLE  BEARS  THE  NAME  RADIUM 
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could  make  that  smile! 


LEAVE  IT  TO  ANNE 


The  beauty  that  milk  confers  upon  a  girl — is  a  beauty 
which  nothing  but  milk  can  give.  The  sparkling  eyes 
of  health  which  come  from  perfect  balanced  nourish- 
ment The  firm,  white  teeth  which  owe  their  firmness 
to  the  mineral  salts  in  milk.  The  clean  clear  skin 
which  comes  from  milk's  unquestionable  purity.  There 
is  nothing  toxic  in  milk  to  cause  unwanted  fat  or  a 
blemished  complexion.  It  is  all  good.  It  is  the  food 
of  beauty,  and  the  girl  or  woman  who  drinks  it  drinks 
to  her  own  radiance. 


CREAM 


Don't  forget  that  cream  contains  health- 
giving  goodness  in  a  delicious  form. 


THE  way  you  walk  has  a 
great  deal  to  do  with  your 
health  as  well  as  your 
beauty.  So  many  girls  write 
to  me  and  ask  for  a  sovereign 
remedy  for  a  noticeable  tummy  or 
a  hollow  back.  The  truth  probably 
is  that  they  are  due  to  faulty  pos- 
ture, and  that  a  little  attention 
paid  to  the  manner  of  walking  and 
sitting  would  automatically  bring 
about  an  improvement  in  figure. 

If  you  cast  your  mind  back  to 
school  days  you  may  remember : 
"  Head  up,  chest  out,  abdomen  drawn 
in  and  weight  on  the  balls  of  the 
feet."  Now  this  is  all  right  as  far 
as  it  goes,  but  one  can  scarcely  go 
through  life  with  that  formula 
forever  on  one's  mind . 

All  the  same,  you  want  a  graceful 
posture  and  a  good  carriage.  The 
first  thing  is  to  correct  that  slouching 
position.  If  you  look  at  yourself 
sideways  in  a  mirror,  without  your 
clothes  on,  take  note  of  the  following: 
Does  your  head  droop  slightly 
forward;  do  your  shoulders  drop; 
is  your  tummy— to  be  perfectly 
frank — far  too  obvious;  and  are 
your  arms  held  slightly  forward  ? 
If  you  have  one  or  two,  or  all  of 
these  faults,  they  must  be  corrected 
before  you  can  walk  gracefully,  or 
look  really  well  in  a  slim  cut  dress. 

Strangely  enough,  all  the  faults 
can  be  corrected  in  one  simple 
movement.  Still  looking  into  that 
long  mirror,  retract  your  abdomen 
as  far  as  possible.  Notice  what 
happens. 

Immediately  the  head  is  held  more 
erect,  the  shoulders  are  thrown  back, 
the  chest  seems  to  have  a  better  line,  and 
the  amis  are  held  back.  That  is  how 
you  would  like  to  look,  and  that  is  how 
you  can  look  if  you  make  the  effort. 
It  consists  of  nothing  more  than  lifting 
your  diaphragm  out  of  your  waist  and 
drawing  your  tummy  in. 

By  this  simple  illustration  you  will 
realise  how  greatly  a  graceful  carriage 
depends  upon  a  retracted  abdomen  and 
that  in  its  turn  is  dependent  upon  strong 
abdominal  muscles.  Many  of  us  are  far 
too  flabby  in  that  respect. 

If  these  muscles  are  weak  they  let  us 
down  in  more  ways  than  one.  All  the 
organs  tend  to  fall  forward,  and  in 
consequence  the  muscles  of  the  back 
have  a  pretty  tough  time  trying  to 
redress  the  balance.  This  is  the  cause 
of  the  backache  that  so  many  young 
women  feel — that  dragging  pain  that  is 
relieved  only  by  lying  down. 

This  is  all  very  well  you  may  be 
saying,  but  how  can  we  develop 
these  strong  abdominal  muscles?  Wish- 
ing won't  do  it,  and  we  can't  always 
walk  about  saying,  "Tummy  in." 

There  are  certain  exercises  which  help 
towards  this  development. 

Lie  flat  on  your  back  on  the  floor. 
Keeping  the  knees  straight,  very  slowly 
raise  both  legs  together  until  they  are 
almost  at  right  angles  to  the  body. 
But,  keep  your  "seat"  still  flat  on  the 
floor.  Pause  and  return  to  the  original 
position. 

Rest  a  few  seconds,  take  a  breath  and 
repeat  the  movement.  Do  it  eight  times 
to  begin,  and  then  increase  one  a  week 
until  you  can  do  it  16  times  in  succession. 

Here  is  another  strengthening  exercise 
for  the  same  muscles  : 
Lie  on  the  floor  and  place  your  feet 
under  a  heavy  piece  of  furniture.  This 
is  necessary  to  begin.  When  you  are 
proficient  you  can  dispense  with  such 
aids. 

Now  with  the  feet  under  the  furniture 
to  give  you  anchorage,  slowly  raise  the 
body  to  a  sitting  position.  Then  lower 
it  gently  to  the  floor  again.  This  you 
may  do  half  a  dozen  times  to  begin, 
and  increase  one  a  week  up  to  twelve 
times. 

A  word  of  warning.  If  you  have 
ever  had  an  abdominal  operation,  suffer 


from  heart  trouble  or  are  on  the  shady 
side  of  30,  it  is  better  not  to  attempt  the 
exercises,  but  to  try  to  improve  vour 
posture  by  taking  thought;  that  is, 
straightening  up  and  retracting  when- 
ever you  think  about  it.  In  time,  done 
often  enough,  it  may  be  made  into  a 
habit. 

Another  word  about  sitting.  Nature 
has  given  us  two  extremely  good 
cushions  of  fat  and  some  strong  muscles 
on  which  to  sit  down.  Those  cushions 
and  those  muscles  have  been  provided 
to  protect  the  nerves  that  lie  beneath. 
If,  instead  of  sitting  upright,  you  slide 
forward  to  the  edge  of  your  chair — 
particularly  a  hard  chair  such  as  you 
get  in  an  office  or  a  factory — it  not  only 
ruins  your  figure,  but  by  pressing  those 
poor  nerves  against  the  chair,  gives  you 
aching  pains  in  the  legs. 


 ly  the 

flaxen  fairness  of  your  little  girl  s  hair  is  bound 
to  dull  a  little  as  she  grows  older.  You  may 
help  to  retain  its  fair  lights  by  washing  with 
the  well-beaten  yolk  of  a  new  laid  egg  to  which 
has  been  added  a  pinch  of  borax.  Use  the 
mixture  in  two  halves,  rinsing  very  thoroughly 
between  each  application.  Add  a  teaspoon 
of  strained  lemon  juice  to  the  last  rinsing 
water.  Dry  with  warm  towels,  but  never 
close  to  a  6re.  In  the  summer  the  hair 
benefits  from  being  dried  in  the  sun. 


AT 


BEAUTY 
YOUR  FINGER-TIPS 


TN  search  of  Beauty,  many  an  aspirant  to 
*■  glamour  overlooks  the  vital  importance  of 
well-groomed  nails — without  which  no  woman 
can  ever  lay  claim  to  the  admiration  Be:nity 
commands. 

There  should  be  no  excuse  for  not  having 
Beauty  at  your  fingei-tips,  and  to  give  every- 
one a  splendid  opportunity  of  acquiring  this 
essential  to  loveliness,  an  exquisite  "-piece 
2/-  Nail  Beauty  Set  is  offered  FREE  in  the 
March  issue  of  "  WOMAN'S  FAIR  "  just  out. 

This  wondrous  number  also  shows  you  a 
big  parade  of  Fashions  for  Spring  wear,  and 
brings  you  an  exclusive  secret  for  successful 
slimming,  as  approved  by  a  doctor.  For  the 
sake  of  your  Beauty  see  this  thrilling  number 
of  "WOMAN'S  FAIR"  as  quickly  as  possible. 


WHATEVER  your  doubts  may  be,  please  le' 
"  me  help  you  settle  them.  I  am  delighted  to 
help  oh  any  beauty  problems.  Send  your  letter 
accompanied  by  a  stamped  addressed  envelope 

to  ANNE,  do  THE  PICTV  

House,  31 

Talkie  Title  Tales 

HThis  week's  prize  of  half  a  guinea  is  awarded 
to  Miss  Eileen  Burnett,  High  Cliff,  Neville- 
dale,  Durham  City,  for  : — 

Leap  Year 

Three  Wise  Guys 

Escape 

Almost  Married 

Prizes  of  half  a  crown  each  are  awarded  to  : 
M.  E.  Hancox,  140  Grosvenor  Road,  Rugbv, 

fort- 
Sensation 

Fire  Over  England 

Wanted 

Rain 

Miss  D.  Smith,  259  Drayton  Road,  Norwich, 
Norfolk,  for  : — 

Wings  in  the  Dark 
Crack  Up 

Splinters  in  the  Air 
Case  of  the  Missing  Man 

Miss  M.  C.  Dand,  21  Bow  Street,  Hudders- 
field,  for  :— 

The  Thin  Man 
Dirty  Work 
G-Men 

After  the  Thin  Man 

Mrs.  Gladys  C.  Hardingham,  7U  Robsart 
Street,  S.W.9,  for  :— 
Holiday 

Song  of  Freedom 
The  Green  Pastures 
It's  a  Grand  Old  World 

As  you  can  see,  the  idea  of  "Talkie  Title 
Tales'*  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturccoir,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  lh;re  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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PUT  YOURSELF 

IN  HER  PLACE 

Magnesia  Whitens  Teeth 


The  woman  whose  smile  reveals  such  un- 
commonly white  teeth  !  You  can  get  yours 
just  as  white  :  anybody's  teeth  can  be 
whitened  with  a  certain  brand  of  magnesia.  It 
has  been  found  that '  Milk  of  Magnesia '  sets  up 
a  harmless  chemistry  in  the  mouth  which 
counteracts  the  acid  discoloration  of  tooth 
enamel.  It  even  removes  the  deep  yellow 
stains  of  tobacco  ! 

You  can  have  your  teeth  a  natural  white  in 
less  than  a  month,  and  keep  them  that  way. 
No  matter  how  badly  discoloured  they  may 
be  now. 

It  isn't  any  trouble,  takes  no  extra  time,  because 
you  can  get  the  proper  ingredients  in  a  toothpaste. 
Phillips'  Dental  Magnesia  contains  seventy-five  per 
cent. '  Milk  of  Magnesia,'  and  if  you  use  it  even  one 
week  your  teeth  will  be  very  perceptibly  whiter. 
Ask  any  chemist  for  Phillips'  Dental  Magnesia, 
and  watch  what  it  does.  Twelve  thousand  dentists 
are  recommending  this  dentifrice.  Not  so  much  for 
its  amazing  whitening  properties,  but  because  of 
the  protection  against  decay.  The  high  'Milk  of 
Magnesia'  content  neutralizes  the  mouth  acids 
that  eat  into  the  enamel.  Tartar  gets  no  chance  to 
form.  Even  the  gumline  is  protected. 

Keep  the  mouth  alkaline,  and  you  will  have 
sound  teeth  when  old.  To  say  nothing  of  their 
whiteness  all  the  time.  Remember,  'Milk  of 
Magnesia '  is  the  brand  of  magnesia  that  will  wash 
away  all  discolorations,  and  only  one  paste  has  it 
— Phillips'  Dental  Magnesia. 

All  chemists  have  this  dentifrice  that  whitens 
teeth.  Thousands  of  people  have  changed  over  to 
it.  The  words  '  Milk  of  Magnesia '  referred  to  by  the 
writer  of  this  article  constitute  the  trade  mark  dis- 
tinguishing Phillips'  preparation  of  Magnesia  as 
originally  prepared  by  The  Charles  H.  Phillips 
Chemical  Co.  To  obtain  the  dentifrice  recommen- 
ded, ask  for  Phillips'  Dental  Magnesia.  Price  6d., 
10  %d.,  1  /6  the  tube  of  all  chemists  and  stores. 


For  GREY  HAIR 

SHAD  El  NE 


manent  and  washable:  40  years' 
reputation ;    sold  In  all  natural 
tints  :  state  colour.    See  Medical 
Certificate  enclosed. 
Small  bottle  8d..  post  10d^     AT  *LL  CHEMI8T8  OR 
l/4slxe.  post  1/8;  2  6.  post  SHADELNE      Co.,  Dept 
2/9:  3  9.  post  4/3. 


49  Churchfleld  Road.  ACTON.  W.3. 


LOVE 

me 
forever 


he  magic  allure  of  your  lips  will  hold  him  in  a  spell 
"  ecstasy — they  will  look  lovelier  than  ever  before, 
enderly  he  will  hold  you  close  as  he  pleads  "  love 
e  forever." 

Yes.  he  will  say  it  tonight  and  mean  it — if  you  give 
Kir  lips  the  allure  of  the  Stars  of  Hollywood  with  the 
underlul  Kissproof  Automatic  Lipstick — the  Stars' 
vn  beauty  secret.  You  can  buy  it  for  a  shilling  at 
iv  Chemist,  Hairdresser  and  Department  Store. 
See  also  the  exotic  new  Kissproof  Baton  at  6d. 

"Kissproof 

NEW  AUTOMATIC  Jfu/Me  LIPSTICK 


The  softer,  deeper-cleansing  action  of  D  &  R  Perfect  Cold 
Cream  clears  the  complexion  and  stimulates  the  pores. 


Perfect  COLD  CREAM,  //j,  2/6,  4/3  and  7/- 
Perfect  VANISHING  CREAM,  1/3  and  2/6 
Perfect  SKIN  TONIC,  i/6  and  2/6 

DAGGETT  <w9  RAMSDELL 


1,500  FREE  BOOKS 
ON  DANCING! 

For  a  limited  time  only.  Professor  Bolot,  a 
Leading  Ballroom  Dancing  Instructor  and 
Authority,  is  offering  absolutely  FREE  to  all 
readers  of  Picturegoer  a  copy  of  his  brand 
new  book,  "  True  Facts  about  Ballroom 
Dancing." 

#  How  to  be  a  Perfect  Dancer. 
%  How  to  Oance  All  Latest  Dances. 
%  Ballroom  Etiquette. 
%  How  to  Overcome  Nervousness. 
%  How  to  Improve  Conversation. 
%  How  to  Learn  Privately  at  Home. 


STYLES  THE  STARS  WEAR 


TOUt 


—  —  Post  Coupon 

PROFESSOR  J.  BOLOT,  F.A.R.  (Studio  A44), 

8,  Hammersmith  Broadway,  London,  W.6.  I 

Dear  Sir — Please  send  me  by  return  post  a  copy  of  your  | 

Free  Book,  "True  Facts  About  Ballroom  Dancing."  | 

I 


Name 


(Please  use  BLOCK  letters.) 


SENT  ON  FREE  APPROVAL 


iUUor  lUf.  stjle.  ...!< -in.  new-lit 
"  deaired,  and  we  will  send  yo 
ranneof  *in(rle!«»iiiplrf»tiM  hiHi-c 
10  yourleUuretime.  Weaperlalleeli 


2150-  Auifrir... 
Round    Toe.  Zip 
Fastener.  4-inch 
fluede      heel  in  Black  Suede 
Blue  SHede      and  Patent.  Brown 


129 


Snede  »nd  Patent 


American  Round  Toe 

'  .f.  i.t    Brown  flnede 
Kid.  London  Tan  8ne.de  ud  Calf. 


21SB-  American  Round 
Toe,  Otom  Over  Wrap. 
»-lnch  heel.  Black  «ue<le 
and      Patent.  Brown 
Suede  and  Patent. 
Brown  Suede  and 
Hid. 


Hollywo* 


Free  Approval.    Write  now  ! 


10.  NORTH  STREET 
LEEDS 
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Further  outlook . . . 

"Medium  and  Mild''  in  all  districts 

Hardly  strid  B.B.C.,  but  a  cheery  forecast  calculated  to  defeat  depressions 
from  Iceland,  and  other  more  everyday  sources.  But  notice  "MEDIUM" 
and  "MILD."  The  famous  'Medium/  most  popular  10  for  6d.  cigarette  in  the 
country,  suits  perfectly  the  tastes  of  most  smokers,  but  if  a  'Mild'  cigarette 
is  preferred,  it  can  still  be  Player's ;  the  unrivalled  Player  tobacco  can  still 
be  enjoyed.  '  Medium  '  or  '  Mild '  are  both  in  the  familiar  lifebuoy  packet, 
blue  lettering  for  'Medium,'  red  for  'Mild '-CORK-TIPPED  or  PLAIN  as  preferred. 


MEDIUM 


\ 


10-6° 


IMI 
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THE 
TRUTH 
ABOUT 
BEAUTY 


In  the  FEW  fundamental  preparations  of  the  Yardley 
Beauty  Method  lies  the  true  way  to  Beauty — the  way  which 
will  most  surely  transfigure  your  complexion  and  make 
you  look  young  and  beautiful. 

Nothing  could  be  so  simple  and  so  sure  as  these  perfect 
Products,  presented  with  the  authority  of  Yardley's  long 
and  distinguished  reputation.  They  are  the  same  as  Mary 
Foster,  the  Yardley  Beauty  Consultant,  uses  constantly 
with  such  wonderful  results  at  the  Yardley  Beauty  Salon. 


us  <tL  me  idiuicy  ucauiy   oaiuu.  >k    tngitsn  uor 


YARD  I 


THE  YARDLEY  WAY  TO  BEAUTY 

In  the  Yardley  Beauty  Box  is  all  you  need  for  the  Yardley 
Home  Beauty  Method.  Complete  one  guinea.  Containing 
Yardley  Liquefying  Cleansing  Cream  (illustrated)  to  cleanse 
the  pores— liquefies  instantly,  Foundation  Cream, 
Skin  Food,  Toning  Lotion,  Complexion  Milk  and 
English  Complexion  Powder.  All  sold  separately  t 


HEAUTY  SALONS  33  OLD  BOND  STItEET  LONDON  W  l 


Write  to  Mary  Foster  for  the  Yardley  Beauty  Book.    It  will  tell  you  everything  you  need  to  know  about  the  Yardley  Home  Beauty  Method 
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PICTUREGOER     THE     SCREEN'S    MOST    POPULAR  MAGAZINE 


RIGHTFULNESS" 


DEAR  WALT  DISNEY, 
We  imagine  that  the   refusal  of  a  certificate   for  the 
universal  exhibition  of  Snow  White  and  the  Seven  Dwarfs 
has  surprised  you,  as  it  has  surprised  many  other  people. 
It  will  not  be  the  first  time,  of  course,  that  the  workings 
of  the  mind  of  our  official  censorship  have  puzzled  outsiders  and  in 
any  case  you  must  be  fairly  used  to  the  demands  of  the  screen 
reformers  by  now. 

We  seem  to  remember  that  as  far  back  as  1931  you  were  compelled, 
at  the  instance,  we  believe,  of  the  delicate-minded  members  of  the 
American  women's  clubs,  to  put  skirts  on  all  your  screen  cows. 

We  would  like  to  take  this  opportunity,  incidentally,  to  congratu- 
late you  on  the  disappearance  of  the  vulgarity  (good,  honest,  hearty 
vulgarity,  it  is  true,  but  stUl  vulgarity)  that  was  a  feature  of  the 
earlier  Mickey  Mouse  cartoons. 

At  the  moment  of  writing  we  have  yet  to  see  Snow  White  and  the 
Seven  Dwarfs  and  are  not  in  a  position  to  comment  on  the  justice  or 
otherwise  of  Lord  Tyrrell's  decision  in  withholding  the  "  U  "  label. 

The  complaint  on  which  it  is  based,  however,  frankly  does  not 
surprise  us  at  all.  Our  censor,  as  you  are  doubtless  aware  by  this 
time,  takes  the  view  that  in  certain  aspects,  the  delineation  of  the 
witch  and  the  scene  in  the  apparently  haunted  wood  in  which  the 
trees  appear  to  clutch  at  Snow  White  and  friendly  animals  appear  to 
her  as  goblins,  for  example,  the  film  is  calculated  to  frighten  children. 

Now,  perhaps,  but  we,  personally,  do  not  think  it  probable,  there 
is  a  vast  difference  in  child  mentality-  in  America  and  Great  Britain 
— that  American  children,  in  the  eloquent  language  of  your  gangster 
epics,  "don't  scare  easy." 

That  is  a  matter  for  speculation.  What  we  do  know  is  that  we 
have  for  years  been  receiving  letters  from  parents  complaining  that 
cartoons  otherwise  admirable  in  every  way  and  highly  suitable  for 
the  entertainment  of  children  have  been  spoiled  by  the  inclusion  of 
goblins,  monstrosities,  skeletons  and  other  grotesque  and  fearsome 
apparitions  likely  to  have  a  sequel  in  the  form  of  nightmares  in 
the  nursery. 

Even  the  delightful  Lullaby  Land  had  its  "horrific"  moments 
when  the  matches  took  their  revenge  on  the  baby  who  had  trans- 
gressed the  rules  of  the  "hand  of  musn't  touch"  by  transforming 
themselves  into  hobgoblins  and  chasing  him. 

Admittedly,  you  have  utilised  these  symbols  of  evil  in  the  more 
ambitious  Silly  Symphonies  rather  than  in  the  Mickey  Mouse 
cartoons,  which  are,  and  deservedly,  the  most  popular  form  of 
juvenile  entertainment  to-day,  but  even  so  we  cannot  help  feeling 


that  they  have  been  overworked  in  proportion  to  the  value  of  their 
artistic  significance. 

You  are,  of  course,  by  no  means  the  only  offender  in  this  respect. 
The  tendency  to  aim  at  terrifying  as  well  as  amusing  is  so  universal 
among  American  screen  animators  that  the  phenomenon  has 
frequently  puzzled  us. 

Popeye  the  Sailor  Versus  Sinbad  the  Sailor,  for  instance,  was  more 
like  an  inexpensive  attack  of  delirium  tremens  than  a  suitable 
bedtime  fairy  story  for  children. 

You  are,  however,  by  far  the  most  important  of  them.  That  the 
children  of  this  generation  should  be  able  to  base  their  entertainment 
standards  and  cut  their  artistic  teeth  on  the  genius  and  beauty  of 
Disney's  work  is  an  ideal  that  is  not  only  desirable,  but  one  not 
insurmountably  difficult  of  accomplishment. 

Would  it  be  asking  too  much,  therefore,  to  request  that  you 
regard  the  unfortunate  Snow  White  and  the  Seven  Dwarfs  incident 
not  in  the  light  of  an  official  slight  on  your  magnum  opus,  but  as  a 
guide  for  the  future? 

Actually,  just  in  case  you  are  not  fully  conversant  with  the  working 
of  the  censorship  system  here,  the  limited  certificate  should  not 
wreak  any  hardship  on  your  most  ambitious  work. 

Theoretically,  the  "A"  classification  in  cases  of  pictures  in  which 
there  is  some  doubt  of  juvenile  suitability  is  designed  to  give 
parents  the  right  to  decide  for  themselves  what  their  children  shall 
and  shall  not  see  on  the  screen,  and  in  the  main  it  works  effectively 
enough  in  practice. 

Snow  White,  consequently,  will  have  little  to  fear  if  its  alleged 
"horrific"  content  is  as  harmless  as  it  is  represented  to  be  by  its 
sponsors. 

Finally,  may  we  pay  our  modest  tribute  to  the  fine  courage, 
patience  and  hard  work  behind  your  experiment.  Whatever  the 
public  reception  of  Snow  White  and  the  Seven  Dwarfs — and  we  have 
every  reason  to  be  optimistic  about  it — you  are  one  of  the  few  men 
that  films  cannot  do  without. 

Apart  from  your  leadership  of  the  cartoon  field,  you  are,  perhaps, 
the  one  genius  actually  engaged  in  pictures  to-day.  Here's  to  many 
more  years  of  success,  but  do  please  trv  to  cut  down  the  (rightfulness, 
Mr.  Disnev. 


THE  GOSSIP 


William  Powell  and  Henry 
Stephenson  in  a  scene  from 
"The  Baroness  and  the 
Butler."  in.  which  Bill  co- 
stars  with  Annabella. 

FIRST  prize  for  the  brightest  remark 
of  the  month  goes  to  Davina  Craig, 
who  specialises  in  the  portrayal  of  sillv 
servant  girls  with  adenoids  in  British 
pictures.  In  the  last  five  years  she  has 
played  comic  maids  in  over  thirtv  films. 

Now  says  Miss  Craig  :  "  I  have  the  greatest 
admiration  for  servants  and  in  private  life  1 
would  never  think  of  ridiculing  them." 
Ridiculing  them  for  the  alleged  entertain- 
ment of  the  millions  who  attend  the  movies, 
of  course,  doesn't  matter. 

It  is  high  time  screen  wTiters  and  pro- 
ducers got  a  new  idea  and  stopped  carica- 
turing the  working  classes  in  the  cause  of 
comedy.  It  is  not  funny  and  it  never  was 
funny,  even  on  the  stage,  from  which  our 
witless  writers  borrowed  the  idea. 

Starlets  of  1938 

•  1  have  always  been  rather  sorry  that  the 
Wampas  Baby  Star  idea  was  dropped.  Now 
an  attempt  has  been  made  to  revive  it  by  a  com- 
mittee of  experts  comprising  Max  Factor,  the 
beauty  king.  George  White,  the  musical  show 
impressario,  Rodney  Pantages,  the  theatre 
executive,  Robert  Kalloch,  the  fashion  specialist 
and  Bradshaw  Crandall,  the  well-known  artist. 

Here  are  the  dozen  young  actresses  who,  from 
a  standpoint  of  appearance,  they  consider  the 
most  likely  candidates  for  starring  roles  this 
year  : 

Virginia   Dale,  Columbia;  Lynn  Bari,  20th 
Century- Fox;  Rita  Hayworth,  Columbia;  Wyn 
Cahoon.  Columbia ;  Betty  Grable,  Paramount ;  , 
Barbara     Pepper.  Radio; 
Jane   Wyman,  First 
National ;  Ann  Rutherford, 
M.-G.-M. ;   Jane  Hamilton, 
Columbia;    Ann  Sheridan, 
Warner     Brothers ;  Ruth 
Hussey.  M.-G.-M. ;  and  Mary 
Russell,  Columbia. 

Perfect  Picture — 

Perhaps 


BRITISH  FILMS  NEED  A 
NEW  JOKE 


•  There  is  something  new 
under  the  screen  sun — 

and  the  Messrs.  Warner  have  found  it.  If  it 
works  it  will  remove  all  the  hazards  of  film  pro- 
duction. If  it  doesn't,  its  worth  a  bit  of  publicity, 
anyway. 

The  studio  has  just  launched  When  Were  You 
Bom  with  all  phases  of  production  governed  by 
astrological  calculations. 

The  story  has  been  prepared  by  Dr.  Manley 
Hall,  who  is  a  student  of  the  stars,  and  by 
Anthony  Coldeway,  who  knows  something  about 
picture  writing. 

The  yarn  deals  with  a  murder  mystery  which 
is  solved  by  a  medium,  played  by  Anna  May 
Wong,  whose  deductions  are  based  upon  her 
study  of  the  horoscopes  of  the  various  suspects. 

The  Warners  have  approached  the  whole 
matter  scientifically.  Kach  of  the  players  had  to 
be  born  under  the  sign  of  the  zodiac  which 
governs  the  particular  character.  Word  was 
sent  to  all  other  lots  asking  for  people  born  under 
the  proper  insignia.  Dr.  Hall  read  the  horoscope 
of  each  to  insure  scientific  casting. 

In  addition  to  this  he  determined  that  at 
11.26  on  the  morning  of  February  9  was  the 
most  propitious  time  to  start  the  cameras 
aiming 

Girl  Gets  Break 

•  Marie  Wilson,  who  has  devoted  most  of  her 
screen  career  to  playing  '"dumb"  blondes,  is 

to  get  her  big  chance,  after  all,  as  the  girl  in  Boy 


Meets  Girl.  Her  friends  at  the  studio  have  been 
pushing  her  case  at  the  front  office  for  months. 

Personally,  I  think  it's  an  ideal  piece  of  casting, 
but  I  wonder  how  Marie  will  get  on  with  James 
Cagney  (the  picture,  of  course,  marks  the  return 
of  the  prodigal  to  the  Warner  lot) .  Production  is 
likely  to  start  in  a  somewhat  strained  atmosphere 
since  it  is  well  known  that  Jimmy  wanted  Joan 
Blondell  for  the  role,  but  was  overruled  by  the 
company  executives. 

In  one  respect,  at  least,  Cagney's  return  to  the 
studio  will  not  mean  a  Cagney  New  Deal.  Pat 
O'Brien  is  to  be  with  him  once  more  in  Girl  Meets 
Boy  and  again  in  Angels  With  Dirty  Faces. 

Hollywood's  Human  Target 

•    How  would  you  like  the  job  of  Sol  Gorss  ? 

Mr.  Gorss  is  the  stunt  man  who  permitted 
an  expert  archer  to  shoot  him  in  the  chest  for 
The  Adventures  of  Robin  Hood.  In  the  good  old 
"  Cowboys  and  Indians  "  days  gallant  Western 
heroes  were  shot  "in  reverse." 

Arrows  were  stuck  in  slabs  of  cork  beneath  the 
victims'  clothing  while  that  solver-of-all-pro- 
blems,  piano  wire,  was  attached  to  the  ends  of 
the  darts. 

With  a  quick  jerk  the  arrows  were  yanked 
out  of  the  cork  and  out  of  lens  range  and  then  the 
film  was  reversed.    So  far  as  audiences  knew, 


the  arrows  flew  straight  at  their  targets  and  got 
their  men 

The  brave  Gorss  was  the  target  for  Howard 
Hill,  an  archer  engaged  to  do  the  shooting  for 
Errol  Flynn.  Over  his  chest  the  stunt  man 
wore  a  heavy  padding  to  take  up  the  shock  of 
impact.  On  top  of  this  was  a  steel  breastplate 
over  which  was  laid  a  layer  of  balsa  wood  in 
which  the  arrows  would  stick. 

For  a  shot  or  two  Gorss  wrapped  a  turkish 
towel  about  his  throat ;  but  with  the  philosophy 
that  is  the  stunt  man's,  he  subsequently  tore  it 
off  as  uncomfortable,  saying,  "  if  you're  going 
to  miss,  you're  going  to  miss."  So  Hill  drew  his 
bow  and  let  him  have  it. 

The  impact  from  such  a  shot  is  terrific  and 
each  blow  sent  Gorss  sprawling  but  uninjured. 
It  required  six  shots  to  give  Director  Michael 
Curtiz  just  the  effect  he  wanted — six  takes  that 
earned  Gorss  £250  and  which  caused  him. 
similar  incidents  always  do  with  stunt  men,  to 
renounce  the  profession  for  ever. 

New  "Chan"  Series ? 

9  With  the  defection  of  Warner  Oland.  who 
has  been  suffering  from  a  nervous  break- 
down, Hollywood  is  wondering  about  the  future 
fate  of  the  "Charlie  Chan"  pictures.  The 
series  has  been  among  the  most  profitable  ever 
filmed. 

The  latest  proposal  is  that  a  new  series  should 
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be  created  under  the  title  of  The  Son  of  Charlie 
Chan,  with  Keye  Luke  in  the  name  role. 

It's  our  bet,  however,  that  Oland  himself  will 
be  back  on  the  lot  before  very  long. 

Gracie  Fields'  Next 

0    Plans  are,  I  hear,  well  advanced  for  Gracie 
Fields'  second  picture  under  the  Twentieth 
Century-Fox  banner. 

The  script  is  being  adapted  from  a  short  story 
by  Jane  Pembridge  called  Beloved  Enemy  (a 
change  of  title  is  inevitable).  The  setting  will 
be  the  Great  War  period  and  the  plot  will 
concern  the  rivalry  between  two  stars  of  the 
legitimate  and  vaudeville  stage,  respectively. 


Best  Acting  of  1937 


0  New  York's  screen  critics,  in  their  annual 
poll,  voted  the  performance  of  Garbo  in 
Camille  as  the  best  feminine  performance  during 
1937.  Out  of  sixteen  writers  voting,  Garbo's 
characterisation  received  eleven  votes. 

At  the  same  time,  Paul  Muni  won  the  male 
award  for  his  work  in  The  Life  of  Emile  Zola, 
with  Spencer  Tracy  running  second  for  his 
performance  of  the  Portuguese  fisherman  in 
Captains  Courageous. 

Robert  Montgomery  won  third  award  for  his 
performance  as  the  murderer  in  Night  Must  Fall. 

The  poll  is  held  annually,  with  critics  on  the 
major  New  York  publications  balloting,  and  is 
interesting  because  it  has  been  known  in  the 
past  to  influence  the  Academy  awards. 

The  latter  are  due  to  be  announced  next  week. 


Short  Shots 

0  Edward  G.  Robinson  succeeds  Sir  Cedric 
Hardwicke  in  the  screen  version  of  The 
Amazing  Doctor  Clitterhouse — A  Yank  at  Oxford 
is  getting  first-class  notices  in  America  and  is 
being  hailed  as  a  Robert  Taylor  come-back — 
Bette  Davis,  having  completed  Jezebel,  is  taking 
a  holiday — M.-G.-M.  titling  department  seems 
to  have  had  a  severe  attack  of  the  "threes"; 
on  schedule  at  the  moment  are  Soldiers  Three, 
Three  Comrades,  Three  Loves  Has  Nancy  and 
Paradise  For  Three — Columbia  is  paying 
Katharine  Hepburn  £35,000  for  her  services 
in  Holiday — Latest  film  feud  is  that  between 
the  New  Tarzan  and  his  mate,  Glenn  Morris 
and  Eleanor  Holm ;  said  Eleanor  of  her  co-star, 


in  an  interview  :  "Glenn  Morris  is  just  a  dumb 
athlete — fortunately  he  has  only  four  lines  to 
speak  in  the  picture — Rodin  Rathbone  (Basil's 
son)  and  Olivia  de  Havilland  in  the  romance 
rumours — -Wallace  Beery  is  to  visit  England  on  a 
flying  tour — Carl  Esmond  embarking  on  Holly- 
wood career  at  M.-G.-M. — Marlene  Dietrich's 
version  of  the  "Big  Apple"  is  considered  the 
best  in  the  film  colony — Wayne  Morris  and 
Priscilla  Lane  are  officially  reported  to  be 
engaged — Coiffures  on  the  Mane  Antoinette  set 
are  setting  back  Metro  £500  a  day — Shirley 
Temple's  next  will  be  Little  Lady — Jack  Benny 
and  Mary  Livingstone  celebrated  their  11th 
wedding  anniversary  the  other  day — Paul  Muni 
now  being  mentioned  for  stellar  role  in  re-make 
of  The  Sea  Wolf. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

FREDRIC  MARCH  IN 
BILLING  MYSTERY 


w 


AS  it  Fredric  March  who  complained 
when  The  Buccaneer   was  shown  with 
Franciska  Gaal  sharing  honours  with  him? 
At   any   rate.    Paramount   officially  issued 
a  revised  list  of  casts  and  credits  in  which  Fredric 
stands  alone  as  the  star  of  the  picture. 


A  Guarded  Child 

Despite  the  fact  that  a  judge  ruled  that  Frank 
Fay  could  visit  his  adopted  son,  in  the  custody 
of  Barbara  Stanwyck,  the  actor  was  unable  to 
see  him,  because  Miss  Stanwyck,  divorced  wife 
of  Fay,  was  instructed  by  her  attorney  that  she 
could  forbid  any  visits  from  her  former  husband 
until  an  appeal  from  the  judge's  decision  had 
been  heard. 

So   Fay  was   denied  entrance  to  Miss 
Stanwyck's  estate. 

The  President's  Servant 

0    A  coloured  woman,  employed  at  the 
White  House  in  Washington,  is  being 
considered  for  the  role  of  "Mammy"  in 


Gone  With  the  Wind.  Tests  are  being  taken  of 
the  woman,  Elizabeth  McDuffie,  wife  of  the 
President's  valet.  She  first  attracted  attention 
by  participation  in  amateur  theatricals  at  a 
White  House  party  where  servants  demonstrated 
their  dramatic  ability 

Fame's  Reward 

0    In  a  few  years  from  now,  the  rosters  of 
American  public  schools  will  have  many 
little  girls  by  the  name  of  Sonja — and  spelled 
just  that  way  ! 

The  fan  mail  department  at  Twentieth 
Century-Fox,  which  keeps  a  check  of  all  such 
things,  reports  that  more  baby  girls  are  being 
named  after  Sonja  Henie  than  after  any  other 
film  star. 

Sonja  has  already  become  an  American 
institution,  important  enough  in  the  lives  of  the 
public  to  have  them  name  their  children  after 
her  ! 


Angry  Denials 


0  The  parents  of  young  Tommy  Kelly,  who 
scored  a  great  hit  in  the  star  role  of  The 
Adventures  of  Tom  Sawyer,  indignantly  deny 
rumours  that  they  feel  that  their  son  is  not 
receiving  sufficient  salary  from  the  Selznick 
studio. 

However,  as  soon  as  a  child  star  makes  a  hit, 
the  parents  usually  clamour  for  an  increase  in  the 
pay  cheque,  overlooking  the  fact  that  the  pro- 
ducer gambles  on  the  child's  ability  to  score,  and 
is  a  heavy  loser  if  the  young  player  fails  to  click. 

Movie  Hermits 

0    Clark  Gable  and  Robert  Taylor,  strange  to 
say,  are  rarely  seen  in  night  clubs,  preferring 
the  seclusion  of  their  ranch  homes. 

Quite  a  number  of  famous  film  folk  are  ■  home 
people,"  despite  the  hectic  roles  they  are  forced 
to  play  on  the  screen. 

Home,  Sweet  Home 

0    Warren  William  recently  camped  out  all 
night  !     Driving  his  trailer,  he  attended  a 
movie  some  distance  from  his  San  Fernando 
Valley  ranch. 

When  he  left  the  show,  close  to  midnight,  he 
found  that  the  trailer  had 
been  stripped  of  its  tyres. 
All  the  garages  in  the 
district  had  been  closed, 
so  William  hopped  into 
the  trailer,  turned  on  the 
electric  heater,  and  made 
himself  comfortable  for 
the  night. 

He  told  me  that,  as 
his  trailer  had  all  the 
conveniences  of  a  house, 
he  really  spent  a  very 
enjoyable  evening. 

Hollywood  Says 

That— 

Warner  Baxter  eats  chili 
every  day. 

Claire  Trevor  reads  until 
the  small  hours. 

(Continued  on  page  6) 


Well,  if  we  must  be  high- 
hatted,  we  can't  think  of 
anyone  who  can  do  it  more 
charmingly  than  Sheila 
Bromley  and  the  girls. 
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Left  :  Gene  Raymond 
recently  moved  his  make- 
up box  from  Radio  to 
Paramount.  Here  he  is 
with  Olympe  Bradnx  in 
his  first  picture  under  the 
new  contract,  "  Stolen 
Heaven." 


All  the  Gossip — continued 

Simone  Simon  hates  wearing  hats  becaust 
they  keep  the  sun  and  air  from  her  hair. 


Charles  Bickford  collects  gas  stations 
petrol  shops  are  known  in  the  States. 

♦         ♦  ♦ 

Humphrey  Bogart  has  given  away  his  jazz 
Band  recordings,  and  is  buying  Caruso  records. 


E.  G.  Cousins  Covers  the  British  Studios 

AND  SO-MORE 
VICTORIA 

IT'S  one  of  the  axioms  of  the  film  world  that 
when  you  have — or  anyone  else  has — a 
success,  you  should  follow  it  up. 
That  is  to  say,  what  audiences  like  to-day 
they  are  going  to  like  again  to-morrow  and  next 
week  and  at  least  until  the  middle  of  •  next 
month;  but  some  producers  estimate  the  public 
appetite  for  the  same  fare  a  little  too  high,  and 
so  they  fall  in  the  soup—  and  into  the  hands  of 
the  Official  Receive!,  who  never  fumbles  a  catch. 

Still,  I  think  Herbert  Wilcox  is  far  too  good  a 
showman  ever  to  make  a  mistake  like  that; 
when  he  says  the  public  wants  some  more  Queen 
Victoria,  you  can  put  your  shirt  on  Victoria 
being  just  what  the  public  wants. 

So  he's  just  shoved  poor  old  Lord  Nelson 
out  of  the  way  for  the  moment,  and  he's  going 
to  make  Victoria  and  Albert  first,  though,  as 
soon  as  that's  safely  in  the  box  he'll  dust  Horatio 
off  again  and  trot  him  and  his  lady-love  in 
front  of  the  cameras. 


Third  Time  Lucky 


•  So  far,  we  have  had  a  royal  yacht  and  a 
museum    named    "Victoria    and  Albert," 

and  they've  both  done  pretty  well;  now  we  are 
to  have  a  film,  and  if  that  does  half  as  well  as 
Victoria  the  Great  has  done,  we  shan't  have 
much  to  worry  about,  and  neither  will  Herbert 
Wilcox. 

In  one  town  in  the  Midlands,  over  half  the 
population  have  seen  that  picture,  which 
indicates  that  a  great  many  people  have  been 
tempted  into  the  cinema  who  never  passed  its 
gilded  portals  before. 

This  is  all  to  the  good ;  I  don't  see  why  Victoria 
and  Albert  shouldn't  bring  in  a  great  many 
more  of  the  teeming  millions  who  haven't  yet 
contracted  the  excellent  once-a-week  habit. 

Something  brings  'em  in;  a  gent  named 
Rowson,  with  a  passion  for  counting  people 
going  into  cinemas,  has  just  reported  that  over 
h  million  more  people  paid  for  admission  every 
week  in  Kngland  during  1937  than  was  the 
case  in  1936 

1  expect  they  read  about  films  in  Picturkgoer 
Wekkly,  and  decided  to  see  what  all  the  fuss 
was  about. 

Simpler 

#  1  imagine  Victoria  and  Albert  will  be  a  great 
deal   simpler  to  make  than    Victoria  the 

Great  was;  Wilcox  is  fortunate  in  having  the 
same  leading  man  and  woman,  Anton  Walbrook 
and  Anna  Neagle. 

Incidentally,  there  must  have  been  thousands 
of  feet  of  valuable  film  left  lying  on  the  cutting- 
room  floor  when  Victoria  the  Great  was  edited, 
which,  if  one  of  those  well-known  studio  bonfires 


did  not  take  place,  might  have  been  grafted  into 
the  new  picture;  but  the  latter  is  to  be  made 
entirely  in  Technicolor. 

There  will  be  a  new  Duke  of  Wellington  in 
this  picture;  James  Dale  played  the  part  in 
Victoria  the  Great,  but  was  hardly  seen  in  the 
finished  film.  Now  C.  Aubrey  Smith  is  coming 
from  Hollywood — primarily,  I  suspect,  to  see 
some  Test  cricket,  but  also  to  plav  the  Iron 
Duke. 

The  last  time  I  saw  him  in  that  role  was  in 
The  House  of  Rothschild,  with  George  Arliss, 
who  was  completely  dwarfed  by  the  towering 
figure  of  Aubrey  Smith;  and  this  made  it  a 
little  absurd  to  see  George  himself  essaying  the 


would  be  playing  Sir  William  Hamilton  in 
the  Nelson  epic,  as  he  did  in  the  silent  version. 
The  Divine  Lady,  is  laid  at  rest  by  the  announce- 
ment that  Aubrey  Smith  will  play  that,  too. 

However,  I  hope  we  shall  see  H.  B  Warner 
playing  Lord  Melbourne  again;  it  adds  so  much 
to  the  conviction  if  the  characters  are  portrayed 
in  the  sequel  by  the  same  players — and  for- 
tunately most  of  the  others  are  available 

I  notice,  by  the  way,  that  Herbert  Wilcox  is 
calling  this  new  one  not  a  "sequel'  but  ; 
"companion  picture";  it  begins  with  the  roya 
wedding  and  goes  on  to  the  death  of  Victoria 

In  addition  to  having  his  cast  all  lined  up, 
Wilcox  has  a  terrific  mass  of  data  on  the  subje 
and  times,  which  will  now  come  in  very  handy. 

This  new  film  will  give  hope  to  the  man 


readers  who  have  written  in  to  say  that  Victoria 
the  Great  disappointed  them  by  showing  only 
Victoria  the  Little;  we  may  be  afforded  more  of 
a  clue  to  her  greatness  in  the  new  picture. 

What  a  Title! 

•  The  postponement  of  the  Nelson  picture  will 
give  Herbert  Wilcox  a  chance  to  secure  the 

services  of  the  "world  famous  actor"  upon 
whom  he  has  set  his  heart. 

The  provisional  title  of  this  story  is  Lady 
Hamilton  and  Lord  Nelson,  but  it's  unthinkable 
that  such  a  mouthful  should  ever  be  seen  on 
the  posters;  how  about  Emma's  Admiral? 
Chaste  and  snappy,  I  think  ! 

Well,  that's  that,  and  that's  very  good 
indeed,  for  if  an  expert  like  Wilcox  thinks  this 
is  a  good  time  to  launch  a  great  new  venture, 
others  will  follow  . 

Unfortunately  others  are  very  very  dicky 
about  following.  The  Warner  studios  at  Tedding- 
ton  have  been  closed  down  for  some  weeks, 
thus  throwing  240  employees  out  of  work,  and 
now  I  hear  that  the  Fox-British  studios  at 
Wembley  are  to  suspend  production  and  keep 
only  a  skeleton'  staff  of  about  eighteen  men  on 
the  premises. 

Waiting 

•  Of  course,  they're  all  waiting  for  the  Films 
Bill  to  become  law,  so  that  they  will  know 

what  their  Quota  liabilities  are  to  be;  but  it's 
pretty  hard  on  the  British  technicians  and 
labourers  whom  that  Bill  is  designed  to  protect. 

However,  it's  not  only  the  British  end  of  the 
Hollywood  companies  which  are  slowing-down; 
Associated  Talking  Pictures  at  Ealing  Green 
seem  to  have  come  to  a  standstill,  and  in  several 
other  studios  there  is  so  little  activity  that 
spiders  are  beginning  to  spin  their  webs  across 
the  gates. 

It's  a  bad  slump  that  doesn't  do  someone  a 
bit  of  good,  if  it's  only  a  spider 

Meanwhile,  Gainsborough,  who  have  suddenly 
leapt  into  the  arena  as  one  of  the  most  valiant 
upholders  of  British  box-office  prestige,  are  not 
by  any  means  resting  on  the  laurels  they  gained 
by  Okay  for  Sound,  Oh  Mr.  Porter,  Owd  Bob, 
and  Bank  Holiday. 

In  fact.  Islington  is  a  hive  of  industry,  with 
Will  Hay  deep  in  Convict  99  and  preparations 
already  going  forward  for  the  new  Hitchcock 
picture,  The  Wheel  Spins. 

In  this  "Hitch"  has  Margaret  l.ockwood, 
who  seems  to  grow  easier  on  the  eyes  and  a 
better  actress  with  every  picture  she  makes,  and 
a  newcomer  named  Michael  Redgrave,  who  is  at 
present  playing  in  John  Gielgud's  revival  of 
The  Three  Sisters  at  the  Queens  Theatre, 
London,  and  who  is  certainly  well  in  the  he-man 
class  as  well  as  being  an  outstanding  good- 
looker. 

Hitch  Goes  West 

•  This  will  be  Hitch  s  last  picture  but  one, 
before  ambling  oft  to  California,  there  to 

make  a  pic.  for  Selznick;  he's  not  signing  any 


contracts  for  more  than  one,  though,  until  he 
sees  whether  he  likes  it  there. 

My  guess  is  that  he  will  like  it  very,  very 
much;  "so  our  best  and  brightest  leave  us"  as 
Mr.  Kipling  put  it.  I  hope,  however,  Hollywood 
will  spare  us  a  director  who,  I  fancy,  is  going  to 
be  as  big  as  Hitchcock  any  day  now,.-e-inematic- 
ally  if  not  physically;  I'm  going  to  say  his  name 
in  an  undertone,  in  case  there's  a  Selznick  scout 
snooping  around  with  a  fountain-pen  in  one 
hand  and  a  dotted  line  in  the  other.  It's  Carol 
Reed. 

See  Bank  Holiday,  and  you'll  know  what  I 
mean. 

I  hear  Edmond  Greville  is  going  too — the 
English-born  director  who  has  made  a  great 
success  in  France,  though  somehow  his  British 
efforts,  Gipsy  Love  and  Mademoiselle  Docteur, 
have  been  unimpressive. 

Another  spot  of  news  from  Islington  is  that 
Gainsborough  have  bought  the  film  rights  of 
the  Barre  Lyndon  stage  play,  They  Came  by 
Night,  specially  as  a  starring  vehicle  for  Will 
Fyffe,  in  appreciation  of  the  excellent  work  he 
did  for  them  in  Owd  Bob. 

How  I  Envy  Wilfrid! 

•  Well,  I've  always  thought  Will  Fyffe  would 
come  into  his  own  one  of  these  days,  for, 
in  addition  to  being  a  Scottish  comedian  com- 
parable with  Harry  Lauder  at  his  best,  he  is 
one  of  the  cleverest  and  most  versatile  of  our 
character  actors. 

Harking  back  for  a  moment  to  Convict  99, 
I  was  consumed  with  envy  of  Wilfrid  Walter 
when  I  saw  him  do  a  scene  for  this  picture. 

He  had  to  kick  a  tray-full  of  breakfast-dishes 
clean  out  of  a  waiter's  hands;  no  rehearsal 
and  only  one  shot. 

I've  always  wanted  to  do  this,  just  to  see 


NEXT  WEEK 


Hollywood's  Strangest  Starj 

HE   is   Hollywood's   most-talked-about   per-  ': 
sonality  to-day.   His  witticisms  are  quoted : 
at  all  the  best  Hollywood  parties. 

He  is  the  idol  of  America,  the  most  popular  j 
radio  star  in  the  United  States.  And  experts: 
predict  that  he  will  be  just  as  big  a  star  in  pictures.  • 
Unlike  most  Hollywood  celebrities,  his  boss  j 
didn't  have  to  spend  a  fortune  on  grooming  him.  \ 
All  he  cost  u-as  £5.  Hollywood's  newest  sensation, ': 
yoH  see,  was  carved  out  of  a  piece  of  pinewood  by  \ 
a  Chicago  carpenter.  His  name  is  Charlie: 
McCarthy.  j 
"Pirturegoer"  introduces  this  quaintest  of  stars': 
and  his  "Svengali,"  Ventriloquist  Edgar  Bergen,  \ 
to  the  British  film  public  next  week.  \ 
Also  in  next  week's  issue  Florence  Rice  and  ] 
Robert  Young  debate  the  question  of  who  fares  i 
I  better  in  films,  boy  or  girl,  and  Jean  Muir,  well-  \ 
\  known  as  one  of  the  most  outspoken  of  stars,  is  j 
i  interviewed  by  Max  Breen. 
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Harold  Lloyd  will  soon  be  back  again  on  the 
screen  in  "  Professor,  Beware,"  in  which 
he  is  supported  by  Lionel  Stander  and 
Raymond  Walburn. 


where  everything  would  go.  Now  I  know; 
it  goes  everywhere. 

The  tray  sailed  through  a  plate-glass  window; 
a  great  moment  for  Mr.  Walter  (who  plays  Chief 
Convict),  because,  I  found,  this  was  a  secret 
ambition  of  his  also. 

But  I  still  don't  know  what  happens  when 
you  throw  an  egg  into  an  electric  fan. 

Protection 

•  Marcel    Varnel,    directing    this,  reverses 
Edmond    Greville's   case;    Greville '  is  an 

Englishman  who  has  made  his  greatest  successes 
in  France;  Yamel,  a  Frenchman,  has  made  his 
greatest  successes  in  England — with  Dance 
Band,  Girls  Will  Be  Boys,  All  In,  I  Give  My 
Heart.  Okay  for  Sound,  and  Oh.  Mr.  Porter, 
though  he  has  also  directed  for  Fox  in  Holly- 
wood. 

I  think  Gainsborough  would  almost  rather 
lose  their  trademark  than  Marcel  now. 

By  the  way,  I  noticed  to  my  surprise  that  he 
was  wearing  white  chamois  gloves  on  the  set 
— a  new  one  on  me. 

"What's  this,  Marcel?"  1  inquired.  "Afraid 
of  catching  cold  ?  " 

"No.  You  see,  E.G.,"  he  said,  confidentially, 
"when  I  am  directing  a  picture  I  grow  so 
nervous  I  bite  my  fingernails — so  my  wife  has 
given  me  these  to  wear  !  " 

I  couldn't  wait  to  see  what  happened,  but  I 
bet  the  fingers  were  bitten  through  by  the  end 
of  the  first  day's  shooting. 

She's  Good 

•  Binkie  Stuart  is  certainly  developing  into  a 
very  good  little  actress,  as  well  as  being  an 

attractive1  child. 

In  her  latest  effort  at  Walton-on-Thames 
Little  Dolly  Daydream,  I  listened  from  the 
touch-line  while  she  and  Eric  Fawcett  had  a 
singing-match,  the  number  in  dispute  being 
the  title-song. 

For  four  years  old,  this  baby  is  incredibly 
efficient;  I  see  no  reason  at  all  why  she  shouldn't 
make  as  many  friends  among  her  audiences  as 
Shirley  Temple  has — proportionately,  that  is, 
of  course,  because  unless  she  goes  to  Hollywood 
she  can't  possibly  hope  to  be  seen  by  a  fraction 
of  the  cash  customers  that  see  Miss  Temple. 

Jane  Welsh  has  two  original  numbers  to  sing 
in  this:  "I  Know  That  Love  is  Somewhere" 
(a  cynic  would  say  that  it  has  taken  cover  in 
the  sixpenny  song-sheets),  and  "Don't  You 
Care  Any  More?  " 

Also  Talbot  O'Farrell,  in  character  as  an 
organ-grinder,  "Old  Moe,"  has  recorded  a  song. 
"  Lisp  of  a  Baby's  Prayer." 

Co-op 

•  There's  a  little  more  news  of  the  "Pine- 
brook"  film,  A   Spot  of  Bother,  featuring 

Robertson  Hare  and  Alfred  Drayton,  about 
which  I  told  you  last  week. 

It  now  appears  that  the  company  is  a  sub- 
sidiary of  Pinewood  Studios,  Ltd.,  which 
certainly  suggests  a  sound  financial  position, 
and  it's  on  a  co-operative  basis,  with  employees 
participating  in  the  profits. 

It  has  been  launched  with  the  avowed  purpose 
of  relieving  some  of  the  unemployment  from 
which  the  industry  is  suffering  so  acutely,  but 
of  course  the  primary  purpose  is  to  turn  out 
first-rate  marketable  products,  without  which 
it  is  impossible  to  relieve  anything. 

They've  got  Sandra  Storm  over  from  Holly- 
wood to  play  the  lead;  she's  the  English  girl 
chosen  by  Hollywood  as  the  most  beautiful 
and  talented  screen  newcomer  during  1937 — 
and  believe  me,  Hollywood  knows. 

Another  interesting  aspect  of  this  is  that  two 
young  British  script-writers,  John  Cousins  (no 
relation)  and  Stephen  Clarkson.  have  been 
engaged  to  write  the  script.  They've  been  doing 
good  work  in  lesser  films  for  some  time,  and 
this  is  their  big  break. 

By  the  way,  they  wrote  the  recent  religious 
film,  which  is  being  shown  in  churches  all  over 
the  country.  Where  Love  Is,  God  Is. 

This  one  should  be  a  change  for  them. 
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atie  emerges  from  her  self-imposed  silence,  forthright  and 
original  as  ever,  to  express  her  view  on  acting,  Hollywood 
and  success  in  this  exclusive  interview. 


K  ATHARINE  HEPBURN 


February  26,  1938 

HALF  the  population  of  the  world 
seems  to  be  engaged  in  telling  the 
other  half  how  to  be  popular,  how 
to  be  successful,  how  to  get  the 
most  out  of  life,  how  to  keep  your 
friends,  how  to  develop  a  personality,  and 
so  on  and  on. 

But  there's  a  girl  in  Hollywood  who  doesn't 
believe  there  are  rules  for  anything. 

She  is  Katharine  Hepburn,  slim  and  tall 
and  provocatively  beautiful — a  startling 
contrast  to  the  girl  who  came  there  a  few 
years  ago,  awkward,  plain,  self-conscious, 
frankly  terrified  but  defiant. 

She  used  to  train  her  hair  back  from  her 
face,  let  "witch  locks"  escape  on  her  neck, 
permit  her  nose  to  shine,  omit  rouge,  overdo 
the  lipstick  and  wear  her  clothes  with  a 
what's-it-to-you  air. 

It  was  almost  as  though  she  had  deter- 
mined not  to  be  attractive — to  base  her 
screen  success  on  sheer  ability  to  act. 

Now  she  wears  her  hair  in  a  shaggy  bob 
that  is  amazingly  becoming;  her  make-up  is 
not  apparent,  but  now  the  beautiful  bone 
structure  of  her  face  is  revealed,  the  changing 
lights  in  her  grey-green  eyes  are  given  a 
chance.  She  is  as  tall  and  slim,  but  grace- 
fully now.  Angles  have  become  slender 
curves. 


I don't  hold  with  the  school  of  thought  that 
declares  failure  is  good  for  people,"  she 
observed,  thoughtfully. 

"Failure  isn't  good  for  anybody.  All  failure 
does  is  to  embitter  us.  I  ought  to  know — I  had 
my  share  of  failures  before  t  got  a  foothold  on 
the  stage  ! — and  I  know  it  makes  you  feel  low 
and  self-distrustful. 

"You  are  too  gloomy  and  discouraged  to  be 
decent  company.  You  feel  you  must  unsheath 
claws  against  the  whole  world. 

"Success  is  the  universal  softener.  It  makes 
decent  friendly  persons  out  of  those  who  weren't 
ever  particularly  amiable  or  engaging. 

"  With  that  glow  in  your  heart  you  can't  help 
but  have  a  finer  outlook  on  life  !  Success  makes 
you  more  ready  to  help  others,  more  willing  to 
co-operate.  You're  a  warmer,  finer  individual 
than  you  could  be  as  a  failure. 

"They  talk  about  gaining  benefits  from  failure, 
but  I  don't  believe  there's  any  truth  in  that 
theory.  Sensitive  people  suffer  so  terribly  from 
failing — after  they've  made  an  effort  the 
success  of  which  meant  everything  to  them — 
that  they  haven't  the  strength  to  overcome  the 
disaster.  It  is  a  disaster  to  them. 

"I  know  any  number  of  girls  who  have 
marvellous  talent,  who  could  be  quite  wonderful 
on  the  screen,  but  they  never  get  the  chance  to 
show  what  they  can  do,  or  if  one  develops, 
something  goes  wrong — the  story  isn't  good,  the 
dialogue  is  poor,  the  cutting  is  ruinous,  perhaps 
all  her  best  scenes  are  eliminated  or  so  cut  that 
her  effects  don't  get  over.  And  there  she  is — 
she's  had  her  chance,  she's  failed,  and  she's 
finished  ! 

"Where's  the  gain  in  that?" 
We  were  on  the  set  of  Bringing  Up  Baby, 
and    the   director   called    the    star    at  *hat 
moment. 


The  scene  represented  a  corner  of  a  fine 
Connecticut  estate  and  the  stage  had  been 
transformed  into  green  hills  and  dales,  grassy 
meadows,  banks  full  of  underbush.  trees  in  full 
summer  leaf.  There  was  a  sturdy  fence  bordering 
a  gravelled  road,  on  which  road  slowly  travelled 
a  circus-wagon  cage  containing  "Baby,"  the 
tame  leopard  of  the  show. 

Baby  walked  up  and  down  her  cramped 
quarters,  making  noises  of  extreme  disapproval, 
while  Katharine  and  Cary  Grant  went  through 
the  scene,  so  gay  and  hilarious  that  the  principals 
"blew  up"  every  other  take.  The  only  creature 
on  the  set  definitely  not  amused  seemed  to  be 
the  leopard. 

"Trying  desperately  hard  to  succeed  in 
anything  often  defeats  its  own  purpose,"  went 
on  the  star,  after  an  interval.  "That's  true  of  a 
good  many  things,  but  especially  so  of  people 
who  try  to  make  friends  or  to  make  an  impres- 
sion, to  be  admired,  and  so  on. 

"  If  you  are  the  kind  of  person  who  takes  it  for 
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granted  that  you  will  be  liked  and  that  people 
will  be  glad  to  see  you,  they  usually  do  like  you 
and  are  delighted  when  you  come  in. 

"  I  don't  mean  the  arrogant  individual  who 
feels  she  is  doing  the  world  a  favour  to  be  there 
at  all,  but  the  sweet,  friendly  sort  of  person  who 
has  no  special  complex  about  her  relations  with 
the  rest  of  mankind. 

"  I  have  two  young  sisters,  aged  16  and  17, 
and  lately  I've  had  a  chance  to  observe  them 
and  their  contacts  with  life.  They  aren't  at 
all  as  I  was  at  their  ages,  for  I  was  horribly 
shy. 

"They  seem  to  take  it  for  granted  that  they 
will  be  welcome  wherever  they  are  going;  they 
never  seem  to  worry  whether  they  will  be 
popular  at  the  party.  I've  never  known  them 
to  care  one  way  or  the  other  if  they  didn't  make 
an  immediate  hit.  They  are  absolutely  unself- 
conscious,  and  so  they  seem  to  get  along. 

"That's  the  ideal  way  for  any  youngster 
starting  out  in  life.  Think  of  the  misery  they'll 
miss!  Think  of  the  'Alice  Adamses'  of  this 
world,  who  go  through  untold  anguish  over 
the  impression  they  hope  to  make  —  and 
don't  ! " 

The  director  and  camera  crew  moved  their 
equipment  and  themselves  to  the  road 
and  Baby  in  her  cage.  Cary,  armed  with  a 
croquet  mallet  and  a  rope,  leaped  the  fence 
and  engaged  in  argument  with  the  drivers  of 
the  van. 

The  star  ordered  tea  and  we  retreated  with 
our  teacups  to  a  grassy  spot  under  the  trees. 

"I  don't  believe  any  one  can  lay  down  rules 
for  making  friends  that  will  apply  to  every  one. 
You  can't  tell  people  what  to  do  to  be  popular, 
cither,  for  it's  mainly  a  matter  of  chemical 
reaction,"  said  Katharine,  curling  up  in  her 
canvas-backed  chair.  Yes,  she  can  curl  up 
gracefully  in  such  a  chair.  You  and  I  couldn't. 

"For  instance,  you  can  come  into  a  room,  see 
a  stranger  and,  as  you  lay  eyes  on  her  say  to 
yourself  :  'I'll  like  her  !'  and  you  do.  But  you 
may  make  up  your  mind  that  you'll  make  a  hit 
with  some  one  else,  that  you'll  simply  lay  yourself 
out  to  be  friends,  and  you  do  it,  and  it's  no  go. 
You  aren't  friends.  You  can't  be.  Your  personal 
chemistry  doesn't  agree. 

"Oh,  yes,  you  can  be  careful  not  to  do  anything 
that  might  upset  her,  you  car.  stay  out  of  her 
way  at  critical  moments,  remember  all  her  whims 
and  try  to  cater  to  her,  but  that  isn't  liking  her, 
and  it  isn't  getting  along." 

Her  face  was  an  intriguing  triangle  under  the 
sweep  of  brown  hair,  her  eyes  were  green 
and  shining. 

"  Do  you  know,"  she  went  on,  "  I  think  people 
in  this  business — the  acting  business — are  all  of 
them  shy  and  sensitive.  Most  of  them  are,  at 
any  rate.  I  know  I  am. 

"When  I  was  applying  for  my  first  job  on 
Broadway,  I  was  lucky.  I  had  a  car  and  could 
drive  to  wherever  it  was  I  was  going. 

"  If  I  had  had  to  walk,  I  think  I  should  have 
died  in  a  gutter  long  before  I  got  as  far  as  the 
first  agent's  office  ! 

"  Undergoing  that  fearful  agony  of  asking  for 
a  job,  or  to  be  given  a  chance,  is  enough  to 
wear  away  any  shy  person.  I  couldn't  have 
endured  it  if  I  hadn't  been  able  to  get  in  there 
quickly,  say  my  say  and  get  the  answer.  I  died 
a  thousand  deaths  every  morning  whde  I  was 
fitting  ready.  I  was  exhausted  after  the  effort. 
Hut  there  may  be  an  asset  to  actors  in  being 

shy. 

"Perhaps  it's  because  very  shy  people  don't 
give  out  much  to  outsiders,  because  they  are 
retiring  and  keep  to  themselves  most  of  the 
time,  they  store  up  a  lot  of  emotion  and  energy 
inside,  so  that  instead  of  dissipating  it  here  and 
there,  and  getting  an  outlet  for  self-expression 
in  little  dribs  and  drabs,  they  can  suddenly 
overwhelm  you  when  the  chance  comes  with  the 
power  of  their  acting. 

"Paul  Muni  and  Greta  Garbo  don't  go  out  in 
society.  They  very  seldom  see  any  one,  they  are 
quiet  people  who  could  in  no  circumstances  be 
called  the  life  of  any  party,  yet  when  they  get  into 
a  scene  they  have  tremendous  power  and  reserve." 

The  versatile  Miss  Hepburn  prefers  to  divide 
her  time  between  the  stage  and  the  screen .  She 
intends  to  revive  Jane  Eyre  again  this  season,  on 
tour,  and  to  do  pictures  between  footlight 
engagements. 

"  It  gives  me  variety,"  she  explained,  over  her 
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Early  in  the  picture,  as  we 
scene  in  which  Alice  comes 


second  cup  of  tea.  "  I  learn  a  great  deal  from 
working  on  the  stage,  because  I  can  measure 
what  I've  done  in  a  play  one  night  and  correct 
my  mistakes  the  next  evening.  If  I  fail  on  the 
stage,  I  know  it's  my  own  fault;  but  if  I  fail 
on  the  screen  it  may  not  be  my  fault  at  all. 
So  many  other  factors  enter  into  a  screen 
play. 

"Naturally,  a  lot  depends  on  the  actor  if  he 
succeeds;  and  a  director  can  help  a  great  deal. 
But  in  the  end,  the  film  cutter  can  make  or 
break  the  picture. 

"Talking  of  success  in  certain  definite  scenes, 
though  : 

"When  George  Stevens  was  doing  his  first 
important  picture,  Alice  Adams,  he  was  new  as 
a  director.    I  hadn't  met  him  and  he  knew 
nothing  about  me 
shot  it,  there  was 
home  from  a  party. 

"The  script  said  that  she  comes  in,  stops  at 
her  mother's  door  and  tells  her  :  'Oh,  I  had  a 
lovely  time  ! '  then  goes  to  her  own  room  and 
falls  weeping  on  the  bed. 

"But  when  I  came  on  the  set  that  morning 
prepared  to  do  the  scene,  George  said  :  '  Look, 
now,  don't  go  to  the  bed.  Go  to  the  window, 
look  out,  and  then  burst  into  tears.'  I  said  :  'All 
right.'  I  thought  it  was  a  good  idea,  less  hack- 
neyed and  we  ought  to  get  something.  But  when 
I  went  to  the  window,  felt  the  glass  which  was 
cold  because  of  the  rain  outside,  I  froze  up.  I 
suppose  I  was  startled  out  of  my  mood  by  the 
chill.  At  any  rate,  I  couldn't  cry. 

"  I  tried,  again  and  again,  and  the  tears 
refused  to  come.  I  thought:  'What  shall  I 
do?  What  shall  I  do?  He's  a  new  director. 
He'll  think  I'm  terrible.  Why  can't  I  cry  ?  '  And  ■ 
the  more  I  worried,  the  less  I  could  unfreeze.  I 
knew  I'd  have  to  do  something  to  bring  on 
emotion. 

"I  blew  up.  I  cried  out  :  'The  script  says  for 
me  to  go  to  the  bed.  That's  the  way  I  learned 
it.  Why  do  you  have  me  learn  it  one  way  and 
then  ask  me  to  do  it  another  way  ? ' 

"I  knew  I'd  make  him  angry,  and  he  shot 
back  at  me  that  if  Ij  could  only  do  a  scene  one 
way,  and  wanted  to  collapse  on  the  bed,  I 
could  go  ahead.  We  had  a  hot  exchange  of 
insults  and  I  was  simply  furious. 

"  '  I  she  minute  I  felt  the  motion  welling  up  inside 
A  I  cried  :  'Come  on,  give  me  lights — where's 
the  camera  ? — Come  on,  I  can  do  it  now  ! '  I  did  a 
good  scene.  I  could  do  it  because  I  was  full  of 
emotion. 

"George  Stevens  didn't  understand  at  first. 
He  thought  I  was  completely  crazy.  But  when 
he  saw  the  results  he  began  to  get  my  point  and 
we  were  real  friends." 

The  men  in  the  road  on  the  set  repeated  their 
queries  as  to  the  right  directicn,  received  Cary's 
conflicting  replies  with  bewilderment,  and  Baby, 
in  her  cage,  continued  to  snarl  objections.  On 
the  word  "Cut!"  Katharine  Hepburn  selected 
a  piece  of  cake  and  went  on  : 

"That  way  of  getting  emotion  may  not  be  a 
good  rule  for  any  one  else.  I  say  there  are  no 
rules  that  apply  to  every  one." 

Laying  down  rules  for  this  or  that  is  hazardous, 
according  to  the  young  star. 

"There  are  dozens  of  methods  of  getting  your 


Katie  enjoys  a  joke  with  Cary  Grant 
between  scenes  of  her  latest  picture, 
"Bringing  Up  Baby." 


own  way,"  she  pointed  out,  "and  you  can  use 
only  the  ones  that  fit  your  special  personality. 
One  person  makes  himself  so  objectionable  that 
people  give  in  to  him  for  the  sake  of  peace. 
'  Oh,  let  him  have  it  ! '  they  say.  '  It's  not 
worth  all  this  bother  ! ' 

"Another  puts  you  under  a  heavy  obligation 
and  then  suggests  that,  after  all,  you  owe  it  to 
him  to  do  so-and-so,  or  give  him  this-and-that, 
and  you  do  it,  grudgingly  maybe,  but  still  you 
do  it. 

"Another  overwhelms  you,  either  with  talk, 
flattery  or  unwelcome  attention  so  that  you  let 
him  get  away  with  it  in  order  to  get  rid  of  him. 

"Others  may  trick  you  into  giving  way,  and 
still  others  are  straightforward  and  fair. 

"  I  hate  trickery  and  I  dislike  cajolery.  I'd 
rather  have  someone  say  :  '  Look,  I'm  taking 
this,'  and  make  off  with  it,  than  suddenly  wake 
up  to  the  fact  that  I've  promised  something  I 
didn't  mean  to  give." 

Alice  L.  Tyldesley 
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SUCCESSOR 
FOUND? 


There's  the  authentic  Fairbanks 
swagger  about   Flynn   as  the 
outlaw-earl. 


ARE  you  an  old-enough  picturegoer 
to  remember  Doug.  Fairbanks  in 
his  heyday? — in  the  days  before 
he  had  any  need  to  tack  that 
"sen."  to  the  end  of  his  name  in 
order  to  distinguish  him  from  his  long- 
shanked,  swashbuckling  son? 

Ah,  there  was  a  man  !  A  swashbuckler,  if 
you  like  !  Not  Ronald  Colman,  Richard  Dix, 
Jack  Holt,  Warner  Baxter  and  Fredric 
March  rolled  into  one  could  ever  reproduce 
quite  the  flair  for  breathless  romantic  adven- 
ture, the  sheer  animal  spirits,  the  lusty, 
gusty  zest  of  life,  the  impudent  snap  of  the 
fin{  ers  in  the  face  of  death,  and  the  trained- 
to-the-second  athletic  condition  that  made 
Douglas  Fairbanks  one  of  the  world's  great- 
est names,  and  filled  tens  of  thousands  of 
dark,  stuffy,  flea-ridden  "Electric  Palaces" 
to  suffocation  on  warm  summer  afternoons. 

Uncrowned  King  of  Hollywood  was  Doug., 
and  richly  did  he  deserve  his  title;  he  pro- 
bably did  more  to  build  up  the  early  pros- 
perity of  the  film  industry  than  any  other 

10 


single  actor — and  he  did  it  with  a  contagious, 
light-hearted  spontaneity  that  endeared  him 
to  the  world. 

At  "Pickfair"  he  reigned  supreme;  and 
although  his  personal  stock  slumped  when  his 
divorce  took  the  "fair"  out  of  Pickfair,  there 
are  those  of  us  who  look  back  with  consider- 
able regret  to  the  great  days  of  the  cinema  when 
Doug,  was  King  and  Mary  was  Queen,  and  there 
were  violins  in  the  orchestra-pit,  and  no  nasal 
American  accents  to  remind  us  that  the  men-at- 
arms  and  pirates  and  robber  barons  came  from 
apartment-houses  on  Sunset  Boulevard. 

Then  came  Doug.'s  own  sunset;  he  played  in 
Don  Juan  at  Elstree,  for  London  Films;  some 
bad  films  came  out  of  Elstree  before  that,  and 
plenty  will  follow,  but  I  hope  so  much  money 
and  effort  will  not  be  turned  to  so  little  account. 

The  hero's  fire  was  spent,  his  great  days  were 
over;  we  heard  spasmodically  of  further  ven- 
tures, of  "come-back"  productions — Marco 
Polo  among  them;  but  now  there  is  a  younger 
Marco  Polo,  and  Doug,  senior  remains  in 
retirement,  so  that  the  son  is  beginning  to  be 
known  simply  as  Douglas  Fairbanks,  without 


Look  out  !  Errol's  drawn  a  bead  on 
'Adventures  of  Robin 
Hood.'" 


the  tag,  by  a  generation  of  picture- 
goers  who  never  knew  his  sire. 
For  a  while  it  seemed  that  Doug, 
unior  might  follow  in  his  father's 
footsteps;  he  has  the  fire,  the  impu- 
dence, the  physical  excellence;  and 
truly  he  is  so  like  his  father  that  1 
have  sometimes  been  startled  by  the  resemblance, 
especially  since  he  grew  a  "Fairbanks  moustache." 

But  Doug,  junior  was  not  satisfied  to  swash- 
buckle  in  the  traditional  heroic  way;  he  has 
always  been  more  interested  in  sheer  charac- 
terisation; in  other  words,  he  prefers  acting  to 
costumed  gymnastics. 

That  is  why  you  find  him  so  frequently  in 
villainous  roles,  or  roles  with  at  least  a  dash  of 
villainy.  He  went  one  better  than  his  father  by 
making  two  British  pictures;  in  the  first,  The 
Amateur  Gentleman,  he  miscast  himself  rather 
badly;  his  second,  Jump  for  Glory,  gave  him 
chance  to  be  a  thief,  although  a  charming  one 
and  one  who  repented  of  his  thievery;  and  h 
seemed  far  more  at  home  in  that. 

Then  we  saw  him  as  "  Rupert  of  Hentzau  ' 
The  Prisoner  o)  Zenda,  and  probably  no  more 
gallant,  agile,  or  scoundrelly  Kupert  has  ever 
done  his  dark  deeds  on  any  stage  or  screen ;  but 
the  obvious  relish  which  he  brought  to  the  dirty 
work  in  that  picture  confirmed  my  theory  that 
he  would  never  be  content  with  plain  heroics. 

For  that,  it  would  appear,  you  need  someone 
who  has  never  been  a  stage  actor,  and  so  is  not 
too  concerned  with  the  technique  of  acting, 
someone   who  is   willing  to  be  mere  dashing 
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"So  there  !"  It's  ludicrous  now,  but  it  was 
grand  stuff  when  Doug,  was  Robin  Hood. 


"Cver  since  Douglas  Fairbanks,  Senr.,  quitted  the  film  arena,  the  world  has  awaited 
his  successor — who  now  seems  to  have  arrived, 


declares  Max  BREEN 


camera -fodder  for  the  good  of  the  picture; 
someone  who  is  ready  to  sacrifice  camera-angles 
for  rapier-play,  and  facial  expression  for  a  grand 
mob  scene — because  it'll  make  a  better  movie. 

Well,  I  believe  they've  got  him,  and  his 
name's  Errol  Flynn ;  and  he  has  many  other 
qualifications  of  a  new  Douglas  Fairbanks,  too. 

Warner  Bros  evidently  think  so,  for  they  have 
starred  the  young  man  in  a  new  picturisation  of 
a  subject  which  has  hitherto  belonged  to  Doug, 
sen.  by  right  of  conquest — Robin  Hood. 

The  silent  version  was  an  adventure-film  in  a 
double  sense,  for  it  represented  one  of  the 
greatest  adventures  of  his  life. 

When  he  made  it.  in  1920,  his  career  was  at 
something  of  a  standstill;  he  knew  he  had  to 
make  a  mighty  splash,  and  accordingly  he  did  it 
by  building  a  bigger  castle,  and  having  larger 
crowds,  and  spending  more  money,  and  leaping 
higher  and  hitting  harder  and  climbing  more 
dizzily  and  fencing  more  skilfully  than  he  had 
ever  done  before. 

He  threw  every  cent  of  his  personal  fortune 
iand,  it  was  said,  a  good  deal  of  spouse  Mary's) 
into  the  making  of  Robin  Hood.  It  cost  .  .  . 
well,  any  large  sum  you  care  to  mention;  figures 
mean  very  little  anyway.  And  it  made  a  very 
much  larger  sum  than  it  cost,  and  gave  Doug.'s 
reputation  another  hearty  boost. 

With  Wallace  Beery  as  King  Richard  the 
Lion-Heart,  Alan  Hale  as  Little  John  (the  same 
role  that  he  is  playing  eighteen  years  later),  and 
pale,  swooning  Enid  Bennett  as  the  lovely  Lady 
Marian  Fitzwalter  —  "Maid  Marian"  —  they 
battled  and  roistered  and  robbed  and  loved 
through  ancient  Sherwood  Forest,  a  few  miles 
north  of  Malibu  Beach  on  the  road  to  Ventura. 
It  is  still  called  Sherwood  Forest,  and  the  last 
time  I  chanced  that  way  the  massive  stone  gate- 
way of  the  Earl  of  Huntingdon's  castle  still 
stood  for  passing  motorists  to  glance  at  curi- 
ously .  .  .  one  of  the  last  links  with  past 
glories 

So  the  old  Robin  Hood  passes  from  the  scene, 
a  spectator  now  on  the  sidelines.  And  what  of 
the  new  Robin  Hood  ? 

Well,  Flynn's  a  broth  av  a  bhoy,  bedad — as 
fine  a  gossoon  as  iver  set  fut  out  av  Ould 
Oireland;  only  he  doesn't  talk  like  that. 

He  talks  big,  though;  because  he's  done  big. 

When  you've  discounted  twenty  per  cent,  of 


Mushy    Gallaghan,    his  trainer, 
pummels  Errol  into  shape. 


his  adventures  as  publicity  fables,  and  written 
of!  another  ten  per  cent,  as  just  the  national 
Irish  devotion  to  embroidery  as  a  fine  art, 
you've  still  a  sufficiently  adventurous  career 
left. 

He  was  born  in  County  Antrim,  twenty-nine 
years  ago  next  June,  and  grew  up  to  six-foot- 
two  before  reason  called  a  halt. 

His  dad  was  a  professor  of  biology  who  worked 
in  Belfast  and  in  Dublin;  and  there  the  lad 
lived  until  he  was  sent  to  Paris,  which  was  quite 
an  experience  for  both  Errol  and  Paris.  After 
that  he  went  to  St.  Paul's  School,  London, 
and  finished  up  at  Trinity  College,  Dublin. 

Finished,  did  I  say?  He  was  only  starting  ! 

So  much  utter  nonsense  has  been  written 
about  this  young  man  that  a  legend  has  grown 
up  round  him ;  but  when  any  publicity  depart- 
ment begins  to  recite  glibly  :  "Oh,  yes,  he  was 
British  magistrate,  gold  miner,  sea  captain, 
pearl  fisher,  rice  buyer,  explorer,  soldier,"  then 
just  reach  for  the  salt. 

He  never  was  a  British  magistrate,  you  can 
bet  your  boots  on  that ;  and  he  never  was  a 
sea  captain,  either,  though  he  has  probably  been 
kicked  very  hard  by  one,  as  many  of  us  have 
who  picked  up  a  chancy  living  around  the 
Seven  Seas  in  our  mis-spent  youth. 

Here's  his  story  as  he  told  it  to  me  at  Tedding- 
ton,  just  before  he  left  for  Hollywood;  and  if  I 


make  the  time-honoured  and  be-whiskered 
remark  that  it  sounds  as  romantic  as  any  film 
story,  that's  because  there's  really  no  other 
adequate  standard  of  comparison. 

In  1928,  being  then  nineteen,  he  went  to  the 
Olympic  Games  in  Amsterdam  as  a  member  of 
the  British  boxing  team,  and  after  that  he  put 
in  four  or  five  years  below  the  Equator. 

He  discovered  a  thing  called  the  British 
Territorial  Constabulary  to  enlist  in,  and  went 
down  to  New  Guinea  on  a  job  of  policing  natives 
of  various  nationalities  who  worked  on  the 
plantations  there. 

Then,  he  told  me,  he  grew  "fed  up"  with  that, 
and  bought  a  small  trading  schooner  for  plying 
among  the  smaller  South  Pacific  islands;  but  he 
didn't  tell  me  he'd  held  a  master's  certificate — 
and  I'm  sure  he  wouldn't  have  left  that  out. 

Anyway,  the  schooner  ran,  uninsured,  on  to  a 
coral  reef,  and  Errol  was  ready  for  the  next 
chapter  of  his  Odyssey. 

It  consisted  of  prospecting  for  gold  in  New 
Guinea;  and  out  of  that  he  claims  to  have  made 
£10,000;  but  he  touched  only  a  measly  two 
thousand  of  it,  for  the  rest  was  invested  in  a 
syndicate  which  "bust." 

The  two  thou'  he  "blued  in  Sydney  on  a 
binge,"  and,  practically  broke,  he  and  a  friend 
bought  a  small  sailing  boat  which  they  hired 
out  to  a  film  company  making  South  Sea 
travelogues. 

<Here  Errol  had  his  first  taste  of  film  acting  in 
a  small  way,  and  then  in  an  equally  small  way 
he  turned  to  pearling  and  copra  trading.  But 
the  film  acting  bug  had  got  into  his  blood,  and 
when  he  heard  that  a  film  was  being  made  in 
Tahiti  he  "went  to  it." 

It  was  Mutiny  on  the  Bounty,  a  modest  fore- 
runner of  the  mighty  Laughton  epic ;  Flynn 
played  the  part  of  Fletcher  Christian,  later  taken 
by  Clark  Gable — and  who  had  a  better  right 
than  Errol  to  the  role,  seeing  that  he  claims 
direct  descent  from  the  true  and  original  Fletcher 
Christian  himself? 

Incidentally,  this  suggests  that  Fletcher  had 
children  before  his  Bounty  experience,  for  I'm 
sure  Errol  would  repudiate  the  idea  of  having 
any  Polynesian  blood  in  his  Hibernian  veins. 

That  film  experience  settled  it;  he  would  be  a 
film  actor  or  nothing;  and  to  tell  the  truth  he 
came  perilously  near  to  being  nothing,  for  after 
coming  home  to  England  to  become  a  film  star 
he  found  that  the  initial  stages — for  him,  at  any 
rate — consisted  of  tramping  up  and  down  agents' 
stairs  and  almost  starving  before  Warner  Bros, 
at  Teddington  put  him  in  a  very  poor  quota 
quickie  called  Murder  at  Monte  Carlo. 

His  was  a  silly  role,  wise-cracking  in  the  pres- 
ence of  death  and  with  other  bad  breaks,  but 
it  was  enough  to  show  that  he  had  what  it  takes, 
and  he  was  shipped  off  to  Hollywood  at  £30  a 
week. 

There,  after  two  inconsiderable  films  (The 
Case  of  the  Curious  Bride  and  Don't  Bet  on 
Blondes)  he  fitted  with  a  click  into  the  skin  of 
Captain  Blood,  and  his  weekly  pay-envelope  is 
now  round  about  the  £400  mark. 

Green  Light  and  The  prince  and  the  Pauper  did 
not  mean  a  great  deal  for  him,  but  The  Charge 
of  the  Light  Brigade  did  ;  and  now  after  a  spell  of 
comedy  in  The  Perfect  Specimen  he  is  up  to  the 
neck  in  The  Adventures  of  Robin  Hood. 

Verily  a  new  Doug.  Fairbanks — even  to  the 
rumours  and  denials  of  a  divorce  in  the 
family  ! 
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These  New  Cutex  "Smoky"  Shades 

Flatter  hands  with  Soft,  Subtle  Glow 


Women  with  the  keenest 
sense  of  style  in  nail  polish 
have  acclaimed  the  charm 
of  the  new  Cutex  Old  Rose, 
Rust,  Light  Rust  and  Robin 
Red  shades.  These  new 
Cutex  "Smoky"  shades  are 
soft,  and  in  the  best  of  taste. 


SEND  FOR  TRIAL  BOTTLES— Mail 
the  coupon  with  6d.  for  the  Cutex  Trial  Kit, 
including  Liquid  Polish  and  Oily  Polish  | 
Remover. 


CUTEX 

LIQUID  POLISH 


They  complement  any  cos- 
tume. Like  all  Cutex 
polishes,  they  apply  easily 
.  .  .  outwear  inferior  makes* 
and  are  more  economical  too. 
See  the  "  Smoky  "  shades  at 
]  r  your  favourite  shop  to-day. 
Made  in  Great  Britain. 


(Indicate  Shade)— Rust,  Light  Rust,  Old  Rose, 
Robin  Red. 

Dept.  Xl6c,  NORTHAM  WARREN,  LTD., 
211  Blackfriars  Road,  London,  S.E.I. 
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|    Name   | 

I    Address   j 

I  I 


Stop  Hair  Falling 

Grow  It  Like  This 


Read  this  letter.    See  how 

you,  too,  can  stop  your  hair 
falling  and  grow  it  again 
thicker  and  stronger  than 
ever. 

"  My  hair  was  falling 
rapidly  and  becoming  terribly 

thin,"  writes  Miss  D.  Bell. 
"I  had  used  different  tonics, 
but  the  excessive  falling  of  the 
hair  continued.  Then  I 
tried  Kotalko.  My  hair 
stopped  coming  away  on  the 
comb,  and  a  New,  Beautiful, 
Thick  Growth  developed,  tree 
from  Dandruff.  Also  my  hair, 
which  was  growing  grey, 
resumed  its  natural  rolmir." 


KOTALKO 


TRUE  HAIR  GROWER! 


strongly.  Kotalko  and  Kotalko  Soap  get  rid  of  dandruf. 
quicken  slow  growth.   Kotalko  it  for  men's,  women's  and 
children's  scalp  and  hair. 


Fill  in  and  post  this  Coupon  To-day. 
To  JOHN  HART  BRITTAIN,  LTD., 
I,  Percy  Street  (104  D  V;,  London,  W.I. 

Please  send  me,  post  paid,  Testing 
Package  of  KOTALKO  and  KOTAUCO 
SOAP,  with  directions,  for  which  I 
enclose  3d.  in  stamps. 

Name  '.. 

Feed  Hair  Roots 
with 
KOTALKO 
Cleanse  and 
Soften  Hair 
Follicles  with 
KOTALKO 
8CALP  SOAP— 
the  Tonic 
Shampoo. 

Address  

When  you   wake  with 

'MORNING  MOUTH' 

—you  have  been  warned! 

A  foul-tasting  mouth  when  you  wake  in  the 
morning  is  a  warning  that  you  are  affected 
with  stomach  trouble  or  constipation.  Your 
whole  system  is  being  clogged  with  poisonous 
waste  matter,  causing  headaches,  flatu- 
lence, bad  breath,  pimples,  depression, 
superfluous  fat,  besides  very  often  leading 
to  serious  illness.  Feen-a-mint  will  banish 
stomach  troubles  and  constipation.  Feen-a- 
mint  will  completely  sweep  away  the  clog- 
g:ng  poisons,  giving  you  bright  eyes,  sweet 
breath  and  added  vitality.  Feen-a-mint 
works  the  way  Nature  intended — safely 
and  thoroughly — -because  it  mixes  with  the 
saliva  and  is  carried  naturally  through  the 
whole  digestive  system.  Its  fresh  mint 
flavour  makes  it  a  family  favourite.  Get  a 
packet  from  your  chemist  to-day — or  send 
your  name  and  address  on  a  postcard  for  a 
free  sample  to  White's  Laboratories,  Ltd. 
(Dept.  D.3),  143  Thames  House,  West- 
minster, S.W.I. 


IDEA 


FOR  BRUNETTES 

Threepence  a  week  for  AM  AM  I  No.  I... 

will  keep  your  hair  alluringly  beautiful;  like 
lustrous  silk.  Your  waves  and  curls  will  have  a 
lovelysheen.  Your  scalp  will  be  keptfreshand 
healthy.  Brunettes  ask  for  AM  AM  I  No.  1. 
—  Blondes  .  .  .  AMAMI  No.  5.  From  all 
Chemists,  Hairdressers  &  Stores,  3d.  &  6d. 

FRIDAY  NIGHT  IS 

AMAMI 

...  NIGHT  


C 


_  _  1  your  a&lr  to  suit  your 
Exclusive  information  worth  ££'e. 


TRUST  YOUR 
DENTIST 


lHE  use  of  KOLYNOS 
ensures  a  perfectly 
healthy  mouth,  firm  gums  and 
clean,  attractive  teeth.  Cultivate 
the  twice-a-day  KOLYNOS 
habit  and  protect  your  teeth 
against  harmful  germs  which  cause 
decay.  Get  a  tube  to-day. 

\I9,  |7-artd6d.  Of  all  Chemists  and  Stores. 
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-HE  SAYS 

KOLYNOS 

DENTAL  CREAM 


ELIZA - 

COMES 
TO  STAY 


by  Dennison  THORNTON 

"Cliza  Doolittle  in  Bernard 
Shaw's  Pygmalion  is  a  part 
that  may  easily  make  a  star.  It 
has  been  given  to  a  young  Lan- 
cashire  girl,  Wendy  Hiller, 
who  was  quite  unknown  not  so 
long  ago,  but  who  looks  like 
staying  in  the  limelight  now. 


IT  is  not  so  long  ago  since  a  tall,  fair, 
slender,  unknown  Lancashire  girl  was 
playing  small  parts  in  Manchester 
repertory  and  wondering,  rather  wist- 
fully, whether  she  would  ever  be  given 
a  chance  to  prove  her  capabilities  in  a  really 
important  role. 

Thanks  to  Walter  Greenwood,  the  play- 
wright, she  was  delivered  from  this  uncer- 
tainty in  almost  breathless  fashion. 

The  girl  was  Wendy  Hiller,  and  Mr. 
Greenwood's  famous  play,  Love  on  the  Dole, 
provided  her  with  the  chance  for  which 
she  had  been  waiting.  Not  only  did  she 
suddenly  find  herself  playing  to  London 
audiences;  she  found  herself  hailed  as  the 
stage  discovery  of  the  year. 

That  was  Wendy's  first  big  step  towards 
the  stardom  everybody  predicted  for  her. 

Now  she  is  taking  her  second  big  step 
towards  fulfilment  of  that  promise.  This 
time,  on  the  screen. 

For  she  has  just  been  given  the  film  chance 
of  a  lifetime — a  chance  which  the  experts  say 
will  bring  her  world  fame. 

She  has  been  chosen  (after  scores  of  candidates 
had  been  testeil  and  failed)  as  Leslie  Howard's 
leading  lady  in  the  film  version  of  Bernard 
Shaw's  Pygmalion,  now  being  made  at  Pinewood 
by  Pascal  Productions. 

And  if  that  isn't  an  honour  I  don't  know 
what  is.    Think  what  it  means  ! 

A  "plum"  role  in  what  promises  to  be  one  of 
the  outstanding  British  film  events  of  the  year. 
Opposite  one  of  the  screen's  biggest  stars.  With 
Anthony  Askquith  and  Leslie  Howard  as 
the  co-directors.  With  Bernard  Shaw  as  the 
author. 

Naturally.  Wendy  is  pleased.  She  has  reason 
to  be  pleased — and  proud.  Opportunities 
like  that  are  not  everyday  occurrences  ! 

And  if  she  feels  a  little  nervous  that,  too,  is 
understandable. 

For  Wendy,  filmically  unknown,  now  finds 
herself  one  of  the  central  figures  in  a  world-wide 
publicity  campaign  that  is  being  conducted  for 
this  picture — a  picture  that  is  being  made  for 
the  international  market. 

The  eyes  of  filmgoers  everywhere  are  being 


Wendy  Hiller,  in  character 
for  the  role  of  Eliza  Doo- 
little, the  dustman's  daughter 
who  is  introduced  into  society 
as  an  experiment. 


directed  to  her.  Already  she  has  won  the 
admiration  of  theatre-going  thousands;  now  she 
must  earn  the  approval  of  film-going  millions. 
What  an  ordeal  ! 

Hollywood  is  watching  her  as  a  cat  watches 
a  mouse.  It  has  tried  to  "  capture  "  her  before — 
and  it  has  failed.  But  we  shall  come  to  all 
that  presently.  .  .  . 

In  the  meantime,  let  us  meet  Wendy,  talk 
to  her,  learn  something  about  her  and  her 
ambitions. 

To  start  with  she  is  a  true  daughter  of  the 
North,  for  she  was  born  near  Manchester  twenty- 
six  years  ago. 

From  her  father,  a  business  man,  she  inherited 
a  logical  mind  and  a  level  head ;  from  her  mother, 
a  painter,  artistic  tendencies  and  possibly 
dramatic  ability. 

She  is  highly  intelligent,  idealistic,  and  values 
her  artistic  integrity  above  rubies. 

She  admits  quite  frankly  that  she  would 
rather  play  a  first-rate,  true-to-life  part  for 
£10  than  decorate  a  part,  instead  of  bringing  it 
to  life,  for  £10,000. 

Judged  by  conventional  screen  standards  she 
is  not  pretty  any  more  than,  say,  Katharine 
Hepburn  is  pretty.  But  there  are  more  im- 
portant considerations  than  mere  prettiness  in 
this  film  business.  Talent  and  personality,  for 
instance.  And  Wendy  possesses  both  these 
qualities  to  a  high  degree. 

It  was  while  in  her  late  teens  that  Wendy 
first  developed  the  urge  to  become  an  actress. 
Having  made  up  her  mind,  she  went  to  the 
theatre  regularly,  made  an  intensive  study  of 
acting,  read  every  book  on  the  drama  she  could 
lay  her  hands  on. 

She  joined  a  stock  company,  later  securing  a 
place  with  the  Manchester  Repertory  Players. 
Her  career  in  repertory  was  undistinguished  in  a 
series  of  minor  parts.  Then  one  day,  a  young 
man  with  a  manuscript  under  his  arm  walked 
into  the  producer's  office.  The  man  was  Walter 
Greenwood;  the  manuscript  that  of  Love  on  the 
Dole.  The  play  was  produced  with  Wendy  as 
the  heroine. 

Its  success  was  such  that  arrangements  were 
made  to  bring  it  to  London  with  the  original  cast 
intact. 

The  rest  is  theatrical  history.  Love  on  the 
Dole  became  one  of  the  biggest  hits  of  the 


PICTUREGOER  Weekly 

Ix>ndon  season ;  and  Wendy  became  an  over- 
night sensation.  Critics  and  public  raved  about 
her  performance.  Hollywood  offers  began  to 
pour  in  for  her  services.  .  .  . 

Now,  many  a  young  actress  in  Wendy's 
position  might  easily  have  lost  her  head.  Wendy 
did  not. 

She  was  grateful  for  her  success,  but  she 
accepted  it  with  calm  and  composure.  She  was 
sceptical.  She  was  not  altogether  satisfied 
that  she  hadn't  "arrived"  too  soon. 

So,  instead  of  yielding  to  Hollywood's  tempting 
offers,  she  though  things  over  carefully  and 
decided  to  stick  to  the  stage. 

It  was  not  that  she  disliked  films.  On  the 
contrary,  she  is  deeply  interested  in  the  cinema 
It  was  with  her  future  as  an  actress  that  she  was 
chiefly  concerned. 

"  Of  course,  people  said  I  was  crazy  not  to 
have  gone  to  Hollywood,"  she  says.  "  But  look- 
ing at  the  future.  I  realised  1  had  to  live  up  to 
my  Love  on  the  Dole  reputation,  and  at  the  same 
time  I  had  to  live  it  down. 

I have  a  horror  of  being  typed,  and  I  was 
afraid  that  Hollywood  might  type  me — -might 
try  to  build  me  up  into  a  player  who  always 
features  in  the  same  kind  of  role.  I  had  no  desire 
to  walk  into  filmland  tagged  as  Wendy-Love-on- 
the-Dole-Hiller. 

"  Besides,  the  technique  of  the  screen  is  so 
different  from  that  of  the  theatre,  that  I  felt 
studio  work  might,  at  that  stage  of  my  career, 
interfere  with  my  development  as  an  actress. 
I  decided  to  make  my  acquaintance  with  the 
cinema  at  home  rather  than  in  a  strange  country 
I  preferred  to  make  my  debut  in  some  small  but 
interesting  British  film.  That  is  why  I  appeared 
in  Lancashire  Liick  which  gave  me  my  first 
insight  into  studio  methods. 

"Pygmalion,  in  which  I  play  Eliza  Doolittle, 
the  dustman's  daughter  who  is  introduced  into 
society  with  such  devastating  results,  is  my  big 
opportunity.  I  realise  how  much  my  future  as  a 
film  actress  depends  on  it.  and  naturally  I  am 
terribly  anxious  to  be  a  success. 

"  Of  course,  I  am  both  thrilled  and  honoured 
to  find  rnvseli  playing  opposite  Leslie  Howard. 
He  is  such  a  magnificent  artiste,  and  so  charming 
and  kind.  He  has  been  wonderfully  helpful  to 
me  and  has  spent  hours  giving  me  advice  and  tips 
and  showing  me  how  to  get  the  best  results 
before  the  camera. 

"  How  did  I  get  my  part  in  Pygmalion  ?  Quite 
accidentally.  Mr.  Gabriel  Pascal,  the  producer, 
had  been  searching  for  some  time  for  the  type 
he  wanted.  But  none  of  the  players  he 
considered  met  with  the  approval  of  Bernard 
Shaw. 

"One  day  he  visited  Birmingham  and  while 
there  a  friend  suggested  he  might  like  to  go 
over  to  Malvern  for  the  theatre  festival. 

"There  he  saw  me  in  one  of  the  festival  plays. 
Evidently  I  impressed  him,  for  he  immediately 
telegraphed  Bernard  Shaw  and  asked  him  to 
come  and  see  me. 

Before  I  could  realise  w  hat  had  happened  I  had 
been  signed  up  for  the  film  !" 

If  Wendy  is  satisfied  with  her  work  in 
Pygmalion  she  may  go  to  Hollywood.  But  if  she 
does  go  it  will  be  only  on  condition  that  she  is 
allowed  to  have  a  "voice"  at  story  conferences. 
She  refuses  to  be  forced  into  stories  and  parts, 
giving  little  scope,  if  any,  for  histrionic  ability. 
And  she  does  not  want  to  lose  her  individ- 
uality. .  .  . 

""ITThat  1  would  really  like  to  do  after 
V  V  Pygmalion,  she  says,  "  is  to  appear  in  a  film 
version  of  Love  on  the  Dole.  I  have  no  patience 
with  people  who  argue  that  because  it  deals 
with  social  conditions  and  problems,  with 
slums  and  unemployment,  it  is  too  sordid  and 
depressing  for  the  cinema.  After  all,  what  about 
Street  Scene  and  Dead  End)  Both  were  social. 
Both  dealt  with  realities.  Both  were  successful 
in  England  and  America. 

"1  believe  producers  have  greatly  under- 
estimated the  intelligence  of  the  film-going 
public.  I  am  convinced  that  that  public  is 
ready  to  see  and  to  appreciate  the  presentation 
of  really  serious  and  important  social  problems 
on  the  screen — provided,  of  course,  there  is  a 
good  story.  For  this  reason  I  am  convinced 
that  as  a  film  Love  on  the  Dole  would  be  a 
sensation." 

Well,  such  are  the  views  of  Wendy  Hiller.  .  .  . 
Now,  picturegoers,  what  do  you  think  ? 
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Priscilla  Lane  and  Wayne  Morri 
receive  instructions  from  Directo 
Stanley  Logan  before  going  into  a 
big  scene  for  "  Everybody  Was  Very 
Nice."  Everybody  may  have  been 
very  nice,  but  did  you  realh  bump 
that  eye  on  the  door,   Wayne  ? 


PICTUREGOER  Weekly 
rouble  with  the 


A  ND  she's  not  a  sex  queen  either,  although  she  has  been  involved  in  a  spot  of 

British  Censor.  She's  Snow  White,  heroine  of  Disney's  £250,000  full-length  cartoon  version 
of  the  Grimm  fairy  tale,  which  is  now  showing  in  the  West  End.    Hollywood  fell  in  love  with 
her  at  the  most  spectacular  premiere  since  Hell's  Angels,  and  stellar  tears  trickled  unashamedly 
down  expensive  stellar  make-up  when  she  died  after  eating  the  poisoned  apple. 


Above  and  left:  When  Snow  White,  the  orphan  princess,  escapes  into  the  woods 
after  her  wicked  step-mother,  the  Queen,  who  is  jealous  of  her  beauty,  has  ordered 
a  huntsman  to  murder  her  she  is  befriended  by  all  the  birds  and  beasts  of  the 
forest.  They  lead  her  to  the  house  of  the  Seven  Dwarfs. 


I'M  After 


Joyce  (Belte  Davis)  biicked  up  her 
decision  by  t  ramming  all  the  furniture 
within  reach  against  the  door.  By  getting 
out  of  his  window  and  in  at  hers  Basil 
(l^slie  Howard)  solved    the  problem 


HAVING  quarrelled  for 
the  hundredth  time 
with  his  leading  lady, 
Joyce  Arden,  Basil 
Underwood,  world- 
famous  Shakespearean  actor,  on 
returning  to  his  hotel  suite  after 
his  performance  on  New  Year's 
Eve,  fell  a  victim  to  acute 
depression. 

'What  have  I  done  that  Miss 
Joyce  should  be  so  unreasonable, 
Digges?"  he  groaned  to  his 
devoted  dresser  and  confidential 
valet. 

"  Now  to  prove  that  I'm  not  as 
bad  a  fellow  as  Miss  Joyce  thinks, 
take  this  scribbling  block.  I'm 
going  to  show  you  there  aren't 
enough  hairs  on  my  head  to 
number  the  good  deeds  I've 
done  this  past  year." 

"  Yes.  Don't  you  mean  my  head, 
sir?"  Digges  inquired,  pushing  back 
his  toupee  to  reveal  a  shining 
cranium. 

"  Don't  be  facetious.  First  I  want 
a  hundred  points  for  the  benefit  per- 
formance 1  played,  and  a  hundred 
for  the  critic  I  didn't  punch  in  the 
nose." 

"  Yes.  sir,  but  what  about  the 
alderman's  wife  in  Philadelphia, 
sir?    Minus  two  hundred,  f  should 

say." 

Then  there's  the  darling  with  red 
hair  and  green  eyes  in  Denver — I'm 
afraid  we  add  up  as  a  bit  of  bad 
odour,'  Digges  opined.  "Butthere's 
hope  for  you,  sir.  This  is  the  season 
for  making  good  resolutions,  for  turn- 
ing over  a  new  leaf." 

"Huh  I  I'd  have  to  turn  over  the 
whole  Public  Library  By  the  way, 
Digges.  an  extraordinary  thing  hap- 
pened when  I  was  talking  to  Miss 
Joyce  through  the  party  wall  divid- 
ing our  dressing-rooms  in  the 
theatre." 

"When  Miss  Joyce  was  declaring 
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she'd  never  do  a  play  with  you  as 
long  as  she  lived  ?  " 

"That  was  only  because  I  said  I 
could  smell  onions  when  she,  a  most 
unmannerly  Juliet,  kissed  my  dead 
lips  as  Romeo.  As  I  was  telling  you, 
I  had  a  visitor,  a  girl  who  had  been 
out  front  in  one  of  the  boxes.  I'm 
not  sure  whether  she  worshipped  me 
or  my  performance  but  I  think  it  was 
both.  Anyway  she  came  to  tell  me 
that  she  adored  me,  before  she  dis- 
appeared out  of  the  room — a 
wraith  without  a  name." 

"  I  fancy  she  was  very  much  in 
the  flesh  in  the  corridor,  sir.  Miss 
Joyce  described  her  as  a  '  twit  ! '  " 

"She  was  a  wraith,  Digges,  tall 
and  slender,  almost  beautiful,  with 
her  dark  eyes  and  hair  and  a  con- 
straining voice — well,  perhaps  I'd 
better  go  and  tell  Miss  Joyce  about 
my  resolutions." 

Telling  Miss  Joyce  was  not  so 
easy,  owing  to  the  lady's  denying 
entry  into  the  communicating  room, 
where  she  backed  up  her  decision  by 
cramming  all  the  furniture  within 
reach  against  the  door.  By  getting 
out  of  his  window  and  in  at  hers, 
however,  Basil  solved  the  problem. 
His  persistence  was  rewarded.  She 
having  called  him  a  cad  and  threat- 
ened to  send  for  the  police  and  he, 
having  picked  her  up  and  flung  her 
over  his  shoulder,  the  hooters  and 
sirens  chose  to  proclaim  the  passing 
of  the  old  year. 

Sunk  in  the  depths  of   the  sofa 
where  Basil  had  deposited  her, 
Joyce  relented. 

"Happy  New  Year,"  she  sobbed. 
"An  inspiration.    Let's  get  mar- 
ried.   Now.    We'll  drive  ,to  a  cash 
and  carry'  place.    I'm  not  the  man 
to  dilly-dally." 

"We've  said  this  a  dozen  times 
before." 

"But  I'm  a  changed  man,  I 
swear.  Digges,  we're  going  to  be 
married  Nothing  can  stop  us." 
Holding  Joyce  in  his  arms,  little 
did  Basil  guess  than  in  two  minutes 
he  was  to  be  recalled  to  his  room  to 
interview  a  young  man  who  reminded 
him  of  nothing  so  much  as  the 
second  grave-digger.  His  name  was 
Henry  Grant,  son  of  the  financier 
who  had  pulled  Basil  out  of  the 
Wall  Street  slump  of  twenty-nine. 


Creely  adapted  from  the  film  by 
Marjory  Williams  with  per- 
mission of  Warner. 


Money,  however,  was  not 
Henry's  trouble.  Briefly  he 
stated  it.  He  was  engaged 
to  a  Miss  Marcia  West  whose 
affections,  he  declared, 
Basil  had  appropriated. 

"  Never  heard  of  Miss 
.Mania  West,"  Basil  affirm- 
ed." Have  we,  Digges?  " 

"Not  unless  you've  been 
cheating,  sir." 

"  I  didn  t    suggest  you 
knew  each  other.     I  only 
said   Marcia  was    in  love 
with  you."  Henry  claimed, 
"and  I  call  on  you  to  help  me." 

"It's  The  Loving  Triangle  all  over 
again,"  Basil  declared.  "You  know 
the  play,  Henry — my  greatest  hit. 
I  fall  in  love  with  an  unknown  girl 
who  turns  out  to  be  the  sweetheart 
of  my  old  friend.  In  the  third  act.  I 
sacrifice  myself,  go  to  stay  at  the 
girl's  home,  insult  her  people,  mal- 
treat her.  Having  thoroughly  dis- 
illusioned her,  lie  married  the 
fiance." 

"It  might  work;  I  mean  the  last 

act." 

"Now,  Henry,  you're  not  pro- 
posing to  make  a  practical  applica- 
tion of  what  I've  told  you.  To 
begin  with,  I'm  on  tour.  I've  to  be 
in  San  Francisco  on  Monday." 

"But  you've  got  the  week-end.  I 
could  drive  you  down  to  Marcia's 
place  and  you  could  do  as  yov.  did  in 
The  Loving  Triangle." 

"My  art's  for  the  stage.  I  don't 
run  round  giving  benefit  perform- 
ances. Mind  you,  I  realise  that  men 
in  my  position  rouse  flutters  in  the 
hearts  of  silly  girls  and  don't  stop  to 
think  we're  making  a  mess  of  some 
perfectly  happy  lives." 

"Well,  you're  making  a  mess  of 
mine  all  right  and  you  ought  to  do 
something  about  it." 

"  Henry,  I'd  give  my  right  arm  to 
help  you,  but  right  now  I've  an 
engagement." 

"  When  the  market  crash  caught 
you,  did  my  father  say  :  'Basil,  old 
man,  I'd  give  my  right  arm  to  help 
you,  but  I've  an  engagement  ? '  Of 
course  not.  Put  your  date  off." 

"Don't  do  it.  sir,"  Digges 
entreated. 

Alas  !  A  few  more  words  from 
Henry  and  Basil's  thoughts  had 
taken  another  turn.  How  easily  he 
might  lose  the  bad  odour,  in  other 
words  turn  last  season's  debit 
account  into  a  credit,  by  sacrificing 
his  and  Joyce's  personal  wishes  to  a 
friend's  behest.  While  Digges  was 
fervently  hoping  that  Miss  Joyce 
would  see  the  postponed  wedding  in 
that  light,  Henry  was  agreeing  to 
wait  in  the  lobby  to  drive  Basil  to 
Westchester  where  he  could  play 
the  cad  before  the  family  of  Marcia 
West. 

Joyce  meanwhile,  attired  for  the 
ceremony  in  a  black  cire  frock  and 


bewitching  hat.  which  suited  her 
ingenuous  beauty,  had  to  be 
approached. 

"  Are  you  playing  me  up  again  ?  " 
she  demanded  dangerously  as  with  a 
difficult  clearing  of  the  throat,  Basil 
achieved  the  fatal  phrase  :  "put  the 
wedding  off." 

"Certainly  not,  dear.  Now,  don't 
get  excited.  Remember  your 
glands." 

"  If  I  hadn't  been  hypnotised,  I'd 
have  known  you'd  do  this  to  me.  No, 
I  won't  marry  you  to-morrow,  Basil, 
nor  any  other  to-morrow.  That's 
final." 

Which  it  was  in  the  sense  that 
Basil,  for  his  part,  was  determined 
not  to  retreat  from  carrying  through 
his  act.  Besides  the  entry  into  the 
West  home,  which  his  agile  brain  was 
planning,  was  to  be  such  an  outrage 
against  manners,  it  would  send 
the  pestilential  actor  and  his  servant 
back  into  the  car,  and  Marcia  into 
her  affianced's  arms.  , 

Long  past  midnight,  Henry  drew 
up  at  their  destination.  Peering 
through  the  wrought  iron  bars  of  the 
entrance,  Basil  shouted  for  the 
butler. 

When  ultimately  he  appeared  in  his 
dressing-gown.  Basil  demanded 
entry  as  the  guest  of  the  week-end. 
Having  with  difficulty  gained  admis- 
sion and  loudly  termed  the  spacious 
hall  as  a  hovel,  he  mounted  the 
palatial  stairs,  raoping  every  ban- 
ister rail  loudly  with  his  cane  and 
shouting:  "Basil  Underwood  is 
here.  Get  up."  Down  in  due  course, 
in  various  night  attire,  came  the 
agitated  household,  consisting  of  Mr. 
West,  his  middle-aged  sister,  a  child 
of  fourteen,  called  Grade,  and 
various  maids. 

Basil,  without  knowing  names, 
was  sorting  out  his  impressions  and 
still  singing  when  he  stopped  sud- 
denly. The  dark-eyed  young  woman 
in  perfectly  fitting  satin  pyjamas, 
coming  along  the  corridor,  he  had 
seen  too  recently  and  under  too 
interesting  circumstances  for  non- 
recall.  She  was  the  wraith,  momen- 
tarily seen  of  Joyce,  the  wraith  who 
had  invaded  his  dressing-room  that 
evening,  the  worshipper  of  Othello, 
Hamlet  and  Romeo. 
-  "Basil  Underwood,"  she  cried  in 
her  constraining  voice. 
"  You're  Marcia  West?" 
"Don't  go,"  he  entreated,  as  Mr 
West  bore  down  upon  them.  "  You 
did  invite  me  for  the  week-end. 
didn't  you  ? " 

"Marcia.  get  this  lunatic  out  of 
here,"  Mr.  West  ordered. 

"Don't  mind  father,  Basil.  He 
wouldn't  understand.  How  did  you 
know  me — oh  !  never  mind,  I'm 
delighted  you're  here.  I'll  show  you 
your  room." 

Ignoring  Digges,  who  was  des- 
(Continued  on  page  zo) 
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You'll  never  believe  how  rich  and  spark- 
ling your  fair  hair  can  look  until  you  have 
used  Golden  Rinse.  All  hair  .  .  .  even  dull, 
faded  hair,  becomes  rich  and  lovely.  UCQ 
this  inexpensive  way  to  new  beauty. 

Ask  for  Golden  Rinse  if  you  are  fair.  There  is  a 
BLONDE  T6NRINZ  for  blondes.  GOLDEN 
BROWN  T6NRINZ  for  medium  and  dark  shades, 
and  AUBURN  for  warm  shades.  BLUE  RINSE 
for  grey  and  white  hair,  but  it's  best  used 
after  a  CAMILATONE  Vitamin  Shampoo. 

Camtfatune 

VITAMIN  SHAMPOOS 

INCLUDING 

T6NRINZ-  SIXPENCE 


SIMPLY  PACKED  2'-  A  POUND 
ASSORTMENT  ARE  TO-DAY'S 
MOST  POPULAR  CHOCOLATES 


You  see,  itfs  the 
CHOCOLATES 
themselves  we  want 

IS  SENSIBLE  PEOPLE'S  VERDICT 


*It*S  Love  Again,'  and  how  they  enjoy  their 
weekly  trip  to  the  movies  —  especially  now  George 
has  found  he  can  afford  some  Milk  Tray  as  well. 
Jane  says  the  simple  packing  is  more  convenient  in 
the  cinema,  and  anyway  an  inexpensive  box  is  the 
same  as  any  other  in  the  dark  ! 


THERE'S  a  new  way  of  buying  chocolates  that 
means  more  chocolates  for  your  money.  When 
they're  packed  in  inexpensive  boxes  or  simple 
cartons,  the  value  is  all  in  the  chocolates  themselves. 
Is  this  new  way  popular  ?  Here's  the  proof  —  that 
people  buy  more  of  Cadburys  Milk  Tray 
Chocolates  than  of  any  other  assortment  on 
the  market.  Milk  Tray  are  good  quality 
chocolates  that  are  packed  well  but  simply 
— and  can  therefore  be  sold  to  you  at 
only  6d.  a  quarter. 

So  when  you  next  buy  chocolates  ask  for 
'Milk  Tray.'  You'll  soon  realise  why  they're 
the  most  popular  chocolates  in  the  country 
to-day ;  why  even  the  most  satiated  sweet- 
tooths  fight  for  the  'last  one  in  the  box'! 

There  are  delicious  centres  in  Milk  Tray, 
and  the  covering  is  of  milk  chocolate.. 
They're  good  to  eat,  and  they're  good  to 
your  pocket,  too  ! 


QUARTER  (Packed  or  Loose) 
also  in  J  lb.  boxes  l\* 

'  CHOCOLATES 

The  Milk  Chocolate  Assortment 
that  only  costs  6d  a  lib 


WHY  MILK  TRAY? 

Cadburys  believe  in  giving  you. what  you 
want.  And  since  milk  chocolate  is  definitely 
more  popular  than  plain,  they  offer  you  their 
Milk  Tray  Assortment.  Milk  Tray  are  gener- 
ously covered  with  the  rich  creamy  milk 
chocolate  that  is  so 
famous  in  block  form, 
and  the  centres  are 
chosen  to  please  every- 
one. 

That  means  you're 
getting  simply  wonder- 
ful value — delicious 
centres,  favourite  milk 
chocolate  covering,  and 
all  for  6d.  a  quarter. 

The  final  result  is 
guaranteed  to  set  the 
most  hardened  flavour 
fans  'ooh'-ing  and 
'aah'-ing  with  ecstasy. 

So  be  in  the  swim, 
get  some  Milk  Tray 
right  away.  Try  some 
of  this  popular  assortment  that  others  find  so 
good  and  such  good  value.  'Chocolates  rather 
than  fancy  boxes  '  is  the  slogan - 
means  Milk  Tray! 


'  /  like  milk  choco- 
late coverings,  and  I 
like  a  lot  for  my 
money.  Milk  Tray 
for  me  every  time.' 


-and  that 
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IT'S  LOVE  I'M  AFTER — Continued 


perately  trying  to  convey  the  need 
for  instant  departure.  Basil  allowed 
himself  to  be  installed  in  the  guest 
suite. 

The  short  night  was  not  too  short 
for  him  to  invent  the  next  act  in  the 
farce  which  was  to  convert  him  into 
a  better  man  by  morning.  Having 
assumed  his  spotted  scarf,  college 
blazer  and  white  trousers,  he  sent 
Digges  ahead  to  the  family  breakfast 
table  to  demand  a  kipper  for  Basil 
Underwood  and  if  no  kippers  were 
forthcoming,  to  make  the  dickens  of 
a  fuss. 

Judging  by  Mr.  West's  indignant 
remarks  which  Basil,  about  to  take 
his  cue,  overheard,  Digges'  perform- 
ance had  been  highly  successful. 

"  What  !  no  kippers  !  Basil,  enter- 
ing, demanded  fiercely  of  the  valet. 

"We  have  eggs,''  Mr  West's 
middle-aged  sister  supplemented. 

"We  have  kippers,"  spoke  up  a 
charming  voice  Marcia.  who  had 
evidently  left  the  room  on  a  pisca- 
torial search,  faced  Basil. 

"I  ride  every  Sunday  morning. 
I'd  love  to  have  you  ride  with  me," 
she  added  wistfully.  So  alluring  she 
looked  in  the  morning  sunlight,  that 
but  for  Digges'  warning  whistle 
Basil  must  have  capitulated.  To 
strengthen  antagonism,  he  switched 
the  conversation  to  moles,  complain- 
ing of  the  two  on  Marcia's  pretty 
face  and  advising  her  to  get  to  a 


Digges  sighed. 

"You're  a  beast,  I  hate  you," 
Marcia  sobbed.  "That's  me,  last 
act,  last  scene,"  her  hurried  exit 
enabled  Basil  to  observe  to  Henry 
who  had  been  its  silent  witness.  "  A 
short  run,  but,  er,  a  smash  hit,  eh  ?  " 

"I'll  never  be  able  to  thank  you 
enough,"  Henry  said  fervently. 

"  It's  I  who  should  thank  you,  my 
dear  boy,  for  giving  me  a  chance  to 
restore  my  self-respect.  Pack  the 
bags.  Digges." 

Ten  minutes  later,  remarking  to 
the  valet  how  glad  Miss  Joyce  would 
be  to  see  them  in  time  for  a  noon 
wedding,  Basil  coming  down  the 
main  stairs,  was  stopped  by  Gracie. 
Gracie  with  a  mark  on  her  cheek 
where  it  had  been  pressed  to  a  key- 
hole, danced  up  and  down  with 
excitement  "She's  going  to  cut 
off  her  moles.  Marcia  is,"  she 
explained.  "Gee,  I  heard  her  tell 
Henry  Grant  she  was  crazier  about 
you  than  ever." 

"Come,  sir.  Remember  our  noon 
wedding,"  Digges  implored. 

None  the  less,  since  it  was  clear  to 


Basil  that  he  had  roused  the  slap- 
me-again  - 1 -love-it  complex  in  Marcia, 
she  had  still  to  be  disillusioned. 
Determined  to  leave  no  loose  ends, 
he  sought  out  Henry.  "  Don't  be 
discouraged,  old  man  My  repertoire 
isn't  nearly  exhausted  I'll  think  out 
something  more  drastic."  A  garden 
fete  had  been  planned  for  the 
afternoon  Before  its  opening  Basil 
had    come   to   a  decision 

"  Your  girl's  a  realist,"  he  confided 
to  Henry  by  the  seclusion  of  a  yew 
hedge.  "She's  not  to  be  taken  in 
by  an  actor's  tricks.  I'm  going  to 
get  down  to  earth  and  talk  to  her 
like  a  father.  There  she  is  calling 
me  now.  Wish  me  well,  Henry. 
Coming,  Marcia- — coming." 

Before  he  could  cross  the  lawn 
to  meet  her,  Digges  appeared  from 
behind  the  hedge,  full  of  apologies 
for  eavesdropping. 

"So  many  times  you  start  talking 
like  a  father  and  end  up  by  talking 
like  something  else,"  he  lamented. 
"  If  only  you'd  wait  ." 

"I've  thought  it  all  out,  Digges. 
This  is  the  only  thing  to  do." 

"  Let  me  go  with  you,  sir." 

"AH  right.  If  you're  fretting. 
Follow  me,  but  stay  out  of  sight. 
Now  if  you  could  think  of  a  signal 
when  I  " 

"Oh,  sir,  how  about  one  of  my 
bird  calls,  the  ones  I  used  to  do  in 
vaudeville  before  I  became  your 
dresser,  sir?  How  would  you  like 
my  wood  lark,  or  the  bobolink, 
perhaps  ?  " 

"I'll  leave  it  to  you,  Digges." 

Feeling  decidedly  more  comfort- 
able, Basil  entered  upon  a  prome- 
nade of  the  Italian  garden  with  his 
love-sick  lady.  Adroitly,  having 
compared  the  colour  of  the  flowers 
she  was  carrying,  to  her  cheeks,  he 
transferred  her  talk  of  wedding 
bouquets  to  Henry  and  married 
bliss.  Through  their  strictly  platonic 
remarks.  Basil  was  disturbingly 
aware  of  bird  calls  and  whistles. 
Impossible  that  they  should  hear 
from  Digges.  And  yet  ■" 

"  1  thought  I  heard  some  fool  little 
bird  whistle,"  Basil  divulged  at 
length. 

"That's  not  surprising.  Come 
with  me."  He  followed  Marcia  to  an 
aviary  stocked  it  seemed  with  every 
variety  of  rare  and  vocal  bird. 

Slightly  disorganised,  but  still 
master  of  himself,  Basil  when 
pleaded  with  to  talk  about  Basil, 
adhered  to  the  topic  of  grease  paint, 
until  Marcia  persisted  with  a  sigh. 

"  You're  a  very  lonely  person.  I 
see  that  now." 

"  Yes — yes — I'm    utterly  lonely. 
You're  very  sweet." 

Disregarding  a  definite- 
ly human  type  of  bird 
call,  Basil  allowed  Marcia 


to  nestle  up  beside  him  on  the 
bench.  ".Last  night  when  I  saw 
you  in  your  dressing-room,"  she 
hurried  on,  "I  didn't  know  if  it  was 
you  or  the  parts  you  play  that  I  love. 
Now  I  know  it's  you." 

"  You're  sure  it's  not  just  a  school- 
girl infatuation." 

"  Hold  my  hands,  dear.  Feel  them 
trembling  Is  that  puppy  love  or 
isn't  it  ?  If  it  is,  it's  as  real  to  me  as 
the  thousands  you've  known." 
Something  had  started  crowing  now 
in  good  earnest. 

"My  dear,  it's  impossible,"  Basil 
cried,  looking  into  her  eyes.  "  You're 
only  twenty  and  I,  I'm  incapable  of 
loving  any  woman  for  more  than  a 
year,  a  month,  a  week." 

"  But  what  a  week  !  What  a 
month  !  What  a  year  ! " 

"  What  a  mess  ! "  he  added  and 
closed  his  mouth  on  hers.  "In  a 
week,  a  month,  a  year,  he  looked 
up  to  see  Joyce  standing  by  the 
hedge.  In  the  dim  distance  stood 
the  panting  Digges  whose  frantic 
quackings  accompanied  by  arm 
flappings,  had  induced  Joyce  only 
a  few  moments  before  to  think  that 
he  was  slimming. . 

"Why,  you're  Joyce  Arden," 
Marcia  cried 

"  And  you're  the  young  lady  I  saw 
coming  out  of  Mr.  Underwood's 
dressing-room.  Cool,  but  wives  have 
so  few  rights  now-a-days." 

"  You're  married  ?  " 

Basil  acknowledged  himself  sty- 
mied. What  could  he  do,  but  ad- 
mit the  fair  impeachment.  Certainly 
he  thereby  administered  the  knock- 
out to  Marcia  who  left  them  forthwith. 
But  Joyce,  though  Basil  went  into 
the  whole  story  of  the  pact  with 
Henry,  was  impossible  to  placate. 
First  she  screamed,  then  locked  her- 
self in  Basil's  room.  Before  he  could 
try  to  get  in,  Marcia  came  to  him. 
As  in  the  case  of  kippers  and  moles, 
so  she  had  got  over  Basil's  marriage. 
It  was  not  his  fault,  she  said,  that 
he  had  met  Joyce  before  he  met  her, 
and  as  for  the  kiss  in  the  garden, 
that  was  real,  anyway. 

Basil,  helped  by  guests  who  con- 
veniently came  their  way,  put  off 
further  discussion.  When  ultimately, 
having  pretended  to  shoot  himself 
outside  Joyce's  door,  she  opened  to 
him,  he  found  no  consolation.  Joyce, 
in  pointed  phrase,  disclaimed  friend- 
ship with  a  man  who.  if  he  married 
Marcia.  would  be  served  up  with 
love  for  breakfast,  lunch  and  supper. 

Appalled  at  the  mere  thought, 
Basil  resorted  unwisely  to  com- 
promise as  an  expedient  to  make 
Marcia  flee  from  him  in  terror.  Far 
from  fleeing,  she  was  hailing  his 
forced  entry  into  her  room  as  noble, 
when  Henry,  warned  by  Gracie,  the 
eavesdropper,  made  a  third  in  the 
affecting  scene.  Not  wanting  it 
generally  known  that  he  couldn't 
hold  Marcia's  affections,  he  naturally 
denied  Basil's  claim  to  be  acting 
from  the  highest  altruistic  motives. 

Indeed,  he  even 
went  so  far  as  to 
accuse  Basil  of 
double  -  crossing 
him,  denounce 
him  as  a  Thespian 
fraud  and  knock 
him  cold. 

Aware  that  in- 
sults could  go  no 


Down  in  due 
course,  in  various 
night  attire,  came 
the  agitated  house- 
hold. 
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further,  Basil,  on  recovery,  magis- 
terially ordered  Digges  to  pack 
quickly. 

Their  double  exit  this  time  was 
achieved.  The  lift  man  deposited 
them  at  the  hotel  suite. 

"Well,  Digges,  it's  just  you  and  I 
together  from  now,"  Basil  said  on 
entry.  Alas  !  he  was  to  be  the  vic- 
tim of  bad  timing.  Far  too  swiftly 
on  his  words,  Marcia  came  forward 
from  the  sofa. 


I knew  you'd  follow  me  here," 
she  triumphed. 
"Don't  say  you  want  to  com- 
promise me.  Think  of  your  father 
Think  of  Henry,"  Basil  groaned. 

"Mister  Henry's  here,"  Digges 
announced  respectfully,  returning 
from  the  adjoining  room.  Leaving 
Digges  to  deal  with  Marcia,  Basil 
braced  himself  for  the  interview. 
But  instead  of  a  fire-eating  Henry, 
he  found  in  him  a  rival  for  the 
self-sacrificing  act.  "All  I  want 
is  for  Marcia  to  be  happy," 
Henry  declared.  "I  know  when 
I'm  beaten.  Take  her.  She's 
yours." 

"But  I  don't  want  her,  old  man 

"  She  wants  you." 

"She  can't  have  me.  It  isn't  fair 
After  all,  I  did  this  as  a  favour  to 
you.  You  can't  reward  me  by  letting 
me  hold  the  bag.  " 

Really  frightened,  Basil  was 
insisting  on  the  point,  when  Marcia, 
breaking  into  the  room,  flung  herself 
into  Henry's  arms. 

"  Do  you  love  me  all  that  much  ?  " 
she  implored. 

"Of  course  he  does,"  Basil  hast- 
ened to  assure  her  She  turned  on 
him  a  glance  of  pure  hatred.  "Med- 
dlesome old  nuisance.  Who  asked 
you  to  interfere  in  our  affairs,"  she 
demanded.  "I  heard  every  word 
you  just  said.  I've  studied  psycho- 
logy. I  know  what  you  are.  You're 
an  exhibitionist.  All  actors  are 
You're  an  actor  and  not  a  very  good 
one,  either." 

"My  dear  little  ninny;  we're  all 
actors.  Henry,  too.  Who  was  it 
said:    All  the  world's  a  stage?' 

Wounded  to  the  core,  Basil 
proceeded  with  the  quotation.  A 
poor  actor  was  he?  He'd  show 
her. 


N earing  the  end  of  Jacques'  pro- 
found speech  on  the  Seven  Ages 
of  Man,  he  glanced  towards  the  door. 
Long,  long  ago  Marcia  and  Henry 
had  made  their  exit.  Good,  but  not 
enough. 

"  Do  you  realise  this  silly  business 
has  lost  me  the  one  woman  I  can't 
live  without?  "  Basil  inquired  mourn- 
fully of  Digges,  who  had  appeared  to 
applaud  the  peroration's  finish.  The 
door  opened  and  there  she  stood, 
Joyce,  with  her  blue  eyes  and 
enchanting  smile.  Has  she  met 
Marcia  and  Henry  on  their  way 
down  in  the  lift  and  learned  the 
truth  about  the  whole  affair;  also 
of  the  goodwill  of  Marcia  who  still 
thought  of  her  as  Mrs.  Underwood  ? 
Basil  was  never  to  know.  All  he 
did  know  was  that  Joyce  was  look- 
ing at  him  intently — strangely. 

"  D-d-don' t  move.  Just  let  me 
look  at  you.  Something  about  you 
is  different,  darling.  I  don't  know 
what  it  is,  but  you  look  another 
man.  It  may  be  the  light  of  course, 
but  there  seems  to  be  a — a  hale 
round  your  head." 

"Ah!  and  I  thought  it  was  all 
inside." 

"And  you  did  it  all  for  me." 

"All.  Pack  the  bags,  Digges 
We're  flying  to  Las  Vegas  to  gei 
married." 
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HIDE  THAT  SP#T 

[L'STa  dab  with  Spot-Stik  instantly,  safely  and  corn- 


eyes,  scars  or  scratches.  Self -consciousness  gone!  In 
3  shades.  At  Boots  and  smart  toilet  counters.  In  case 
of  difficulty,  write  to  J.  Gaw  &  Co.,  Dept.  PG  I/65 
/"\  Hatton  Garden,  London,  E.C.i 
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Men  hate 

perspiration 

odour 

1st-  Arrid.  the  dainty  new  cream  that 
stops  perspiration  instantly  —  removes 
all  odour  from  perspiration.  Can't  rot 
dresses,  can't  irritate  skin,  (ireaseless, 
stainless,  soothing.  No  waiting  to  dry. 
Can  be  used  straight  after  shaving.  At 
Hoots  and  all  leading  chemists  and  de- 


partmer 


stores 


Arrid 
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EYELASHES 


For  Everyday  Use. 

Black  c 
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Ustrella, 


Absolutely  undetectable. 
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How  She 

LOST  FAT 


And 


Regained  Health 


If  you  are  TOO  FAT,  putting  on  weight,  or 

you  must  read.  This  happy  lady  has  lost 
her  weight  and  at  the  same  time  FOUND 
NEW  HEALTH.  The  ve.irs  have  slipped 
from  her  shoulders  until  she  feels  10  years 
younger  !  If  YOU  wish  to  enjoy  hei 
ence,  read  her  letter  ! 
Dear  Sirs, 

I  thought  you  would  be  interested  to 
know  how  your  wonderful  Silt  reduced  mv 
weight  from  12st.  to  8st.  71b. 

I  feel  absolutely  fit  and  well  always, 
and  ten  years  younger.  My  age  is  36 
and  everybody  tells  me  I  do  not  look  It, 
thanks  to  Stlf  for  making  me 
slim  again.  I  can  thoroughly  recom- 
mend it  and  do  so  wherever  I  can.  I 
forgot  to  tell  you  mv  measurements  were: — 
Bust  42  ins..  Hips  42  ins.,  and  Waist  34  ins. 
Now  my  measurements  are  : — Bust  34  ins.. 
Hips  36  ins.,  and  Waist  25  ins.,  so  you 
can  see  for  yourself  the  marvellous  differ- 
ence. With  everlasting  thanks.  Yours 
sincerely,  (Sgd.)  V.  P. 

HEALTH  IMPROVES  AS  FAT  GOES 

Whether  your  excessive  weight  is  Many  Stones  .  .  . 
or  just  the  first  few  extra  pounds  .  whether 
you  have  been  burdened  for  years  or  only 
just  commenced  to  "put  on  weight"  .  .  .  the 
action  of  "S1LF"  Brand  Obesity  Tablets 
is  just  as  wonderful.  It  is  the  wise,  the  health- 
ful, the  SAFE  way  to  slimness.  Commence  to 
take  it  to-day.  You  can  do  so  with  complete 
confidence. 


1/3,  3/- 
and  5/- 
Per  Box 
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You  Save  By 
Par chasing 
the  larger 
Sizes. 

From  all  Chemists  or  post  ffwe  tn:  sending  the  price  to — 

THE  SILF  CO.,  LTD.  (Dept.  63M.) 
39,  Shaftesbury  Avenue,  London,  W.1 

Xo  proprietary  rights  are  claimed  in  the  preparation  of  this  remedy 


"The  importance  of 
Evan  Williams  shampoo  is  that 
it  penetrates  to  the  very  roots 
of  even  the  most  luxuriant  head 
of  hair  and  one  need  never  use 
a  special  rinse. 

It  is  really  the  only  shampoo  I 
know  that  brings  out  all  the 
colouring  and  tints  in  one's 
hair,  and  leaves  it  fascinatingly 
lovely." 


EVAN 

■ 

WILLIAMS 

II 
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REVIEWS 

by  Lionel  Collier 


JAMES  CAGNEY  has  now 
returned  to  the  Warner  fold, 
but  Something  to  Sing  About 
he  made  for  First  National, 
and  it  is  one  of  the  most 
entertaining  pictures  we 
have  seen  him  in  for  some  time. 

It  was  directed  by  Victor 
Schertzinger,  who  is  coming  over 
here  to  produce  the  screen  version 
of  the  Gilbert  and  Sullivan  operas, 
and,  while  not  in  the  true  sense 
of  the  word  a  musical,  it  has 
some  exceedingly  tuneful  num- 
bers composed  by  the  director, 
and  also  a  dance  item  or  two 
performed  with  near-Astaire  effi- 
ciency by  the  star. 

The  film  also  introduces  us  to 
a  fairly  recent  studio  acquisition, 
Evelyn  Daw,  who  shapes  well  as 
an  actress  and  also  sing  extiemely 
well. 

The  story  is  one  which  takes 
you  behind  the  scenes  in  Holly- 
wood, and  it  does  it  with  the 
maximum  of  amusement  and  a 
general  air  of  levity  as  well. 

James  Cagney  plays  the  role  of 
a  successful  dance-band  leader  in 
New  York,  Terry  Rooney,  who 
is  taken  by  a  talent  scout  to 
Hollywood,  where  he  proceeds  to 
make  his  first  picture. 

The  producer's  idea  is  not  to 
allow  him  to  think  he  is  good,  and 
he  gets-  disheartened.  The  final 
straw  comes  when,  in  a  fight 
sequence,  he  discovers  that  he  is 
really  being  beaten  up.  After  "cut" 
is  called,  he  carries  on  the  fight, 
and  eventually  makes  havoc  in  the 
studio. 

He  then  leaves,  rings  up  his  girl 
in  New  York,  marries  her,  and  goes 
on  a  honeymoon  in  a  cargo  steamer. 

1  he  producer  and  studio  are  in  a 
panic  because  Terry  has  proved  a 
box-office  sensation  and  they  cannot 
find  him.  Finally,  he  is  located  and 
signed  up  on  a  long-term  contract. 
His  wife,  Rita,  has  to  pretend  to 
be  his  secretary  to  keep  up  the 
former  glamour  angle,  and  this 
eventually  leads  to  all  sorts  of 
complications,  which  include  his 
leading  lady,  who  publishes  a 
report  that  he  is  engaged  to  her. 

Later,  things  are  straightened  out 
and  domestic  happiness  reigns  once 
more  supreme. 

There  is  a  very  human  touch 
underlying  all  the  fooling  and  the 
characters  are  convincingly  drawn. 

James  Cagney  is  in  excellent  form 
as  the  irresponsible  dance-band 
leader  and  Evelyn  Daw  is  good  as 
his  wife. 

A  clever  study  of  a  temperamental 
foreign  star  is  given  by  Mona  Barry; 
an  actress,  by  the  way,  who  seems 
to  be  sadly  neglected. 

Gene  Ix>ckhart  is  good  as  the 
producer  and  William  Frawley  scores 
as  a  dynamic  publicity  agent. 

An  old-timer,  Richard  Tucker,  is 
well  in  character  as  a  director. 

The  picture  rather  tails  off  towards 
the  end,  but  generally  there  are 
plenty  of  good  lines,  well-devised 
situations,  and  broad  humour. 

The  partial  eclipse  of  James 
Cagney  has  been  a  loss  to  the 
screen,  and  it  is  hoped  that  he  will 
make  a  decided  come-back. 

The  fact  that  he  is  playing  the 
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lead  in  an  important  picture,  boy 
Meet  Girl,  rather  points  to  a  welcome 
Cagney  revival. 


SECOND  HONEYMOON 
•  This  is  nearly  a  very  good 
picture — but  not  quite.  The 
trouble  with  it  is  that  it  is  patchy. 
Situations  are  well  developed  and 
then  neglected,  and  there  is  at  times 
an  unconscionable  slowness  in  the 
tempo,  which  does  not  accord  with 
the  somewhat  "crazy"  lines  on 
which  the  farce  is  built  up. 

Loretta  Young,  always  attractive 
personally  and  usually  at  her  best 
in  comedy,  gives  a  vivacious  and 
amusing  performance  as  Vicky,  a 
young  woman  who,  having  divorced 
her  first  husband  for  his  irres- 
ponsibility and  married  a  man  who 
could  give  her  a  more  ordered  life, 
meets  up  again  with  the  former  and 
finds  she  is  still  in  love  with  him. 

Tyrone  Power  is  very  good  in  the 
role  of  husband  number  one,  a 
playboy  who  cannot  conceal  the 
love  he  still  holds  for  his  ex-wife, 
and  Lyle  Talbot  is  well  cast  in 
contrast  as  the  more  solid  spouse. 

A  clever  little  character  study 
comes  from  Stuart  Erwin  as  Power's 
valet,  and  a  newcomer,  Marjorie 
Weaver,  is  distinctly  promising  as  a 
girl  with  whom  he  falls  in  love. 

Marjorie  Weaver,  an  under- 
graduate of  the  University  of 
Indiana,  won  a  beauty  contest 
whilst  in  her  final  year  at  the 
University,  and  looks  to  me  like 
one  of  those  rarities — a  competition 
winner  who  will  make  good. 

She  has  played  a  few  small  parts 
during  the  past  year,  but  this  is  her 
first  role  of  any  real  importance. 
She  is  appearing  next  in  Sally,  Irene, 
and  Mary. 

I  have  digressed  rather  from  the 
picture,  but  I  think  it  is  worth 
your  while  making  a  note  of  this 
little  actress. 


EXTASE 
#  Virtually  a  silent  picture  with 
sound  effects  and  very  occasional 
superimposed  dialogue,  this  Czecho- 
slovakian  picture  dealing  with  an 
inhibited  woman  who  finds  a  brief 
period  of  ecstasy  with  a  lover  is 
chiefly  interesting  for  its  brilliant 
camera  work  and  carefully  worked- 
out  pictorial  symbolism. 

As  a  story  it  is  very  slowly 
developed  and  is  apt  at  times  to 
become  tedious. 

Eve  marries  an  elderly  man,  who 
never  consummates  their  marriage. 
She  goes  back  to  her  home  and 
divorce  proceedings  are  instituted. 
One  day  she  falls  passionately  for 
an  engineer  she  meets  whilst  out 
riding  and  gives  herself  to  him. 
They  arrange  to  meet  in  the  town. 

The  engineer,  Adam,  asks  for  a 
lift  from  a  stranger,  who  turns  out 
to  be  Eve's  husband,  and  the  latter, 
recognising  one  of  his  wife's  trinkets 
in  the  man's  hand,  decides  to  crash 
the  car.  However,  his  nerve  fails 
him  and  he  collapses. 

Adam  takes  him  to  the  hotel 
where  he  is  meeting  Eve.  Eve 
arrives,  and  she  and  Adam  dance 
and  dine  together.  Suddenly  a  shot 
rings  out;  the  husband  has  committed 
suicide.  The  ecstasy  is  ended  and 
Eve  secretly  slips  away  from  Adam. 
Later  he  is  seen  still  working  on  the 


road,  and  Eve  is  happy  in  the 
possession  of  a  baby. 

Hedy  Lammarr  is  rather  heavy 
and  stilted  as  Eve,  but  she  touches 
the  requisite  note  of  passion  when 
required.  Aribert  Mog  is  good  as 
Adam,  and  so  is  Zvonimir  Rogoz  as 
the  husband. 

The  picture  is  reminiscent  of  the 
German  silent  technique,  which  had 
reached  the  pitch  of  perfection 
before  the  arrival  of  the  talkies;  it 
suffers,  too,  from  its  faults,  slowness, 
and  an  excess  of  preciousness 
indicated  by  over-emphasised  pic- 
torial symbolism. 

The  theme,  however,  is  sincerely 
handled  and  is  cinematically  ex- 
pressive. There  are  some  artistically 
handled  nude  sequences  which  occur 
when  Eve  goes  bathing  and  meets 
Adam  naked  whilst  she  is  running 
to  catch  her  horse,  which  has  bolted. 

Eve's  frustration  in  her  desire  for 
motherhood  is  emphasised  by  the 
natural  breeding  of  horses  and  the 
introduction  of  the»virile  life  of  the 
countryside;  the  natural  contrasted 
with  the  unnatural. 

Characters  are  ably  drawn,  but  it 
is  a  pity  that  the  director  thought 
fit  to  keep  the  tempo  so  slow;  a 
rhythmic  increase  would  have  been 
much  more  in  accord  with  the 
theme. 

On  the  Screens  Now 


***THE  LIFE  OF  EMILE  ZOLA 

First  National.    American.    "U"  certificate. 
Biographical  drama.  Runs  115  minutes. 

Paul  Muni  Emile  Zola 

Gloria  Holden  Alexandrine  Zola 

Jos.  Schildkraut... Captain  Alfred  Dreyfus 

Gale  Sondercaard  Lucie  Dreyfus 

Dickie  Moore  Pierre  Dreyfus 

Rolla  Gourvitch  Jeanne  Dreyfus 

Donald  Crisp  Maitre  Labori 

Grant  Mitchell  Georges  Clemenceau 

John  Little   Charpentier 

Lumsden  Hare  Mr.  Richards 

Marcia  Mae  Jones   Helen  Richards 

Gilbert  Emerv  Minister  of  War 

Harry  Davenport  Chief  of  Staff 

Paul  Everton  Asst.  Chief  of  Staff 

Ralph  Morgan  Commander  of  Paris 

Walter  Kingsford  Colonel  Sandherr 

Henry  O'Neill  Colonel  Picquart 

Robert  Barratt...  Major  Walsin-Esterhazy 

Louis  Calhern  Major  Dort 

Erin  O'Brien  Moore  Nana 

Montagu  Love  M.  Cavaignac 

Robert  Warwick  Major  Henry 

Frank  Sheridan  M.  Van  Cassell 

Morris  Carnovsky  Anatole  France 

Vladimir  Sokoloff  Paul  Cezanne 

Charles  Richman  M.  Delagorgue 

Florence  Roberts  Madame  Zola 

Directed  bv  William  Dietcrle.  Story  by  Hcint 
Herald  and  Geza  fferczeg  based  on  the  life  of 
Emile  Zola.  Previewed  November.  0,  1937. 
Story  freely  based  on  the  film  bv  Marjory 
Williams,  appeared  in  our  issue  of  November  27, 
1937. 

After  a  rather  dull  opening,  which 
shows  Zola's  struggles,  this 
picture  develops  into  strong,  sincere 
drama  and  gives  Paul  Muni,  in  the 
title  role,  one  of  the  best  parts  of  his 
screen  career. 

Briefly,  the  plot  shows  how  Emile 
Zola,  seeker  and  ruthless  dispenser 
of  truth,  writes  his  way  from 
poverty  to  riches.  In  later  years 
success  causes  him  to  become  smug, 
but  he  is  shaken  from  the  lethargy  of 
respectability  when  Mme.  Dreyfus 
comes  to  him  with  proof  that  her 
husband  is  the  innocent  victim  of 
a  military  intrigue. 

He  then  publishes  his  famous 
"J'Accuse,"  and  his  stern  con- 
demnation of  political  hypocrisy 
results  in  a  trial  for  libel.  He  is 
found  guilty,  but  escapes  to  England 
to  continue  his  campaign.  Finally, 
Dreyfus  is  vindicated,  but  death 
takes  Zola,  and  it  is  left  to  his 
country  to  honour  him  posthum- 
ously. 

Muni  dominates  the  film  and  is 
immense  in  both  his  reading  of  the 
"J'Accuse"  article  and  in  the  court 
sequences. 

Joseph  Schildkraut  is  sensitive 
and  convincing  as  Dreyfus. 


February  26,  1938 

Gale  Sondergaard  is  admirable  as 
Dreyfus'  wife,  and  Gloria  Holden  as 
Madame  Zola  and  Erin  O'Brien 
Moore  as  the  prostitute  who  inspired 
Zola's  famous  novel,  "Nana,"  are 
both  very  good. 

**»IT*S  LOVE  I'M  AFTER  / 

Warner.  American.  "A "  certificate.  Satirica 
comedy.  Runs  91  minutes. 

Leslie  Howard  Basil 

Bette  Davis  Joyce 

Olivia  de  Havilland  Marcia  West 

Eric  Blore  Digges 

George  Barbier  Wilham  West 

Patric  Knowles  Henry  Grant 

Spring  Byington  Aunt  Ella 

Georgia  Caine  Mrs.  Kane 

Veda  Ann  Borg  Elsie 

Bonita  Granville  Gracey  Kane 

Valerie  Bergere  Joyce's  Maid 

E.  E.  Clive  First  Butler 

Thomas  Pogue  Mr.  Hinkle 

Sarah  Edwards  Mrs.  Hinkle 

Harvey  Clark  Mr.  Babson 

Grace  Fields  Mrs.  Babson 

Thomas  Mills  Second  Butler 

Ed.  Mortimer  Mr.  Kane 

Directed  by  Archie  L.  Mayo.   The  story  freely 
based  on  the  film  appears  on  pages  IS  and  20. 
Previewed  January  29th,  1938. 

One  of  the  best  satirical  pictures  of 
the  year,  with  Leslie  Howard 
emerging  from  his  dreamy,  philo- 
sophical roles  and  showing  us  that 
he  can  be  just  as  good  as  a  straight 
comedian.  His  interpretation  of  a 
"ham"  actor  is  just  perfect,  neither 
under-  nor  over-stated. 

He  is  cast  as  Basil,  the  darling  of 
the  stalls  as  well  as  the  gods,  who, 
while  he  falls  frequently  and  heavily 
for  feminine  flattery,  always  goes 
back  to  his  leading  lady,  Joyce,  with 
whom  he  is  as  delighted  to  quarrel  as 
to  make  love. 

The  main  issue  of  the  story  is 
Basil's  entanglement  with  an  in- 
fatuated girl  whom  he  promises  to 
disillusion  in  order  to  restore  her  to 
the  arms  of  her  fiance  !  The  com- 
plications are  piquant  and  involved, 
but  in  the  end  he  is  content  to  see 
the  young  lady  safe  in  the  arms  of 
her  lover,  and  himself  back  with 
Joyce  and  ready  to  quarrel  at  any 
moment. 

Bette  Davis  is  brilliant  as  Joyce 
and  plays  up  to  Leslie  Howard 
admirably. 

Other  notably  good  performances 
are  given  by  Olivia  de  Havilland  as 
Marcia  and  Eric  Blore  as  the  actor's 
faithful  valet. 

♦♦MADAME  X 

M.-G.-M.  American.  " A"  certificate. 

Gladys  George  Jacqueline  Fleuriot 

Warren  William  Bernard  Fleuriot 

John  Beal  Raymond  Fleuriot 

Reginald  Owen  Maurice  Dourel 

William  Henry  Hugh  Fariman,  jun. 

Henry  Daniell  Lerocle 

Phillip  Reed  Jean 

Lynne  Carver  Helene 

Emma  Dunn  Rose 

Ruth  Hussey  Annette 

Luis  Alberni  Scipio 

George  Zucco  Dr.  LaFarge 

Cora  Witherspoon  ,  Nora 

Jonathan  Hale  Hugh  Fariman,  sen. 

Adia  Kuznetzofp  Captain  Dorcas 

Directed  by  Sam  Wood.  Previewed  November  6, 
1937. 

The  sentiment  is  laid  on  with  a 
trowel  in  this,  the  fourth  or 
fifth  version  of  the  famous  tear- 
jerking  melodrama  which  wafted 
Pauline  Frederick  to  fame  and 
fortune. 

It  is  well  done  of  its  kind  and 
played  in  true  melodramatic  fashion, 
though  Gladys  George,  in  the  role  of 
the  mother,  who,  turned  out  of  her 
home  by  a  stern  husband  and  finally 
sunk  in  degradation,  shoots  a  man 
in  order  to  save  her  son's  name  from 
being  besmirched,  is  apt  to  be  over 
theatrical. 

As  the  son,  who  is  a  barrister  and 
defends  his.  mother,  John  Beal  is 
also  guilty  of  over-acting. 

However,  Warren  William  is  very 
good  as  the  husband,  as  is  Henry 
Daniell  as  the  blackmailer. 
(Continued  on  page  24) 
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GET  THE 
HABIT 

of  GARGLING 

'  with, 

ASPRO' 

nuftninq 

€  KEEP 

INFECTION 
AWAY/ 
QUINSY  RELIEVED 
BY  ASPRO  CAROLE 

77  Field  Street,  Durban. 
To  whom  It  may  concern. 

Dear  Sir, — I  recently  suffered  from  a 
severe  attack  of  Quinsy,  and  after  try- 
ing various  remedies  I  was  recom- 
mended to  try  an  'ASPRO'  Gargle, 
and  have  pleasure  in  stating  that  I 
found  considerable  relief.  In  fact  it  was 
through  taking  'ASPRO '  tablets  that 
I  gained  a  rapid  recovery. 

I  strongly  recommend  anyone 
suffering  from  a  like  complaint  to 
aae  an  'ASPRO'  Gargle,  and  I  am 
sure  they  will  also  derive  considerable 
benefit  when  no  other  medicine  has 
given  relief. 

Yours  faithfully, 

J.  MCKAY. 

You  may  use  this  as  you  wish. 

J.  McKAY. 

ROBBED  OF  WORK 
BY  BAD  THROAT 

E.I.M.  of  6  Rectory  Terrace, 

Farnham  Royal,  Bucks.,  writes  : 
"  I  have  great  pleasure  In  writing 
to  you  to  let  you  know  what  wonderful 
things  your  'ASPROS'  are.  I  have 
been  suffering  from  a  very  bad  sore 
throat,  which  I  usually  get  in  the  win- 
ter, and  causes  me  to  lose  a  lot  of  time 
from  work.  But  this  time  I  have  taken 
some  of  your  wonderful  'ASPROS,' 
and  have  been  able  to  carry  on  work. 
I  can  honestly  say  'ASPROS'  have 
given  me  more  relief  than  anything 
hav 


^The  Tiny  Particles\ 
adhere  to  the  Lining  ) 
v  of  the  Throat . . .  J 

One  of  the  most  interesting  of  recent  medical  discov- 
eries is  the  fact  that,  when 'ASPRO' tablets  are  used 
in  water  as  a  gargle,  tiny  microscopic  particles  are 
released  which  adhere  to  the  lining  of  thethroatfor 
some  considerable  time.  Some  gargles  do  not  adhere 
to  the  throat  lining  long  enough  to  be  effective. 
'ASPRO' is,  therefore,  a  gargle  of  outstanding  merit. 
In  cases  of  sore  throat,  immediate  antiseptic  action 
takes  place  when  you  gargle  with  'ASPRO' — the  sore- 
ness goes — the  spread  of  infection  stops.  If  you  wish 
to  keep  free  from  infectious  complaints,  just  adopt 
the  policy  of  gargling  every  morning  with  'ASPRO.' 
After  gargling,  sip  some  of  the  mixture. 


DO  THIS 


To  use  'ASPRO'  as  a  gargle  all  you  have  to  do  is  to 
put  2  or  3  '  ASPRO  '  tablets  into  half  a  glass  of  water 
The  tablets  will  break  up  immediately,  leaving  thou 
sands  of  tiny  particles  suspended  in  the  liquid.  Then 
use  the  liquid  as  a  gargle  in  the  ordinary  way. 


an  ^ 


COULD  NOT  SPEAK 
OR  SWALLOW 


sve  ever  taken 


TRY  ASPRO' FOR 

INFLUENZA  COLDS 

HEADACHES  LUMBACO  

SLEEPLESSNESS  IRRITABILITY 

NEURALGIA  NEURITIS 

SCIATICA  HAV  FEVER 

GOUT  HERVE  SHOCK 

RHEUMATISM  PAINS  PtCULIA 

ALCOHOLIC  *to  "Women 

AFTER- EFFECTS  MALARIA 

TOOTHACHE  ASTHMA 


148  Lymlngton  Avenue, 
Wood  Green, 
Dear  Sirs,  London,  N.22. 

On  Monday,  Aug.  9th,  I  returned  to 
work  feeling  fit  after  a  week's  holiday. 
At  noon  same  day  I  had  a  sore  throat. 
At  6  p.m.  I  could  not  speak  or  swallow. 
Tuesday  I  lay  in  bed  in  agony,  could 
not  swallow  a  drip  of  water.  Wednes- 
day my  wife  asked  me  to  try  to  gargle 
with  'ASPROS. '  I  did  this  all  day  long. 
To-day,  Thursday,  I  am  back  at  work. 
The  stuff  it  shifted  from  my  throat  was 
marvellous.  No  wonder  I  was  in  agony. 
I  say  'ASPROS '  are  worth  a  guinea  a 
tablet.  You  may  use  this  in  your  own 
words  to  what  purpose  you  wish. 

I  wish  you  all  the  best  and  1,000 
thanks.    Yours  faithfully, 

E.  H." BULLOCK 


Made  In  England  by 

ASPRO    Limited,    slough,  bucks. 

Telephone:  SLOUGH  608 

I      So  proprietary  right  it  claimed  in  the  method  of  manufacture  or  the  formula. 

ALL  LEADING  CHEMISTS  AND  STORES  STOCK  AND 
DISPLAY    ASPRO  ' 


PRICES  3-  6-  Vz  26 


AsprO 


M  LUO,  YOU 

Simply  cant  dispute 
-  IN  Q/DV/t^T (zee's  vou 

CAM  TASTE  THE  FGJUlT', 


fcowntree 
fruit 


Gum* 
tiUeSi 


WITH  or 
WITHOUT 

The  Ladye  Jayne  fits  *  '  '  ._ 
perfectly  and  comforcably  V^M  I  IN-  I  It 
during  Sleep  or  after  a  Wave 
Set.  Attractive,  durable 
and  secure  without  buttons 
or  elastic.  From  good  HAIR- 
DRESSERS, STORES  &j 

From   i/-  to  6/6 
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•♦SHE'S  NO  LADY 

Paramount.  American.  "A"  certificate.  Crook 
comedy.  Runs  62  minutes. 

Ann  Dvorak  Jerry  Brown 

John  Trent  Bill  Mallory 

Harry  Beresford  "Uncle  John" 

South  Williams  Jeff 

Aileen  Prixgle   Mrs.  Douglas 

Arthur  Hoyt  Mr.  Douglas 

Paul    Hurst  Policeman 

Thomas  Jackson   Detective 

Directed  by  Charles  Yidor. 

A somewhat  novel  crook  story,  in 
which  all  the  characters  appear 
to  be  trying  to  double-cross  each 
other.  Trie  end  is  a  conventional  one, 
with  the  hero  and  heroine  turning 
out  to  be  on  the  side  of  law  and 
order.  The  suspense  element  is, 
however,  generally  well  maintained 
and  the  acting  is  good. 

Ann  Dvorak  shows  what  a  clever 
comedienne  she  can  be  as  the 
heroine  and  John  Trent  is  effective 
as  the  hero. 

The  remainder  of  the  cast  is  also 
well  up  to  standard. 


"THE  SKY'S  THE  LIMIT 

General  Film  Distributors.     British.  "U" 
certificate. 

Jack  Buchanan  Dave  Harber 

Mara  Losseff  Madame  Isobella 

William  Kendall... Thornwall  D.  Beamish 

David  Hutcheson  Teddy  Carson 

H.  F.  Maltby  Lord  Beckley 

Athene  Sevler  Miss  Prinney 

Sara  Allgood  Mrs.  O'Reilly 

Antony  Holles  Marillo 

David  Burns  "Ballyhoo"  Bangs 

Charles  Stone   Orchestra  Leader 

Andrea  Malandrinos  Head  Waiter 

Wally    Patch  Commissionaire 

Barry  Lupino  An  Inebriated  Gentleman 

Morris  Harvey  Baltavian  Ambassador 

C.  M.  Hallard  Lord  Morgan 

Sam  Wilkinson  A  journalist 

Rawicz  and   Landauer,   and   the  Four 

New  Yorkers. 
Directed  by  Jack  Buchanan  and  Lee  Garmes. 
Screen  play  by  Ralph  Spence. 

While  it  is  all  pretty  thin  stuff, 
Jack  Buchanan's  admirers 
will  doubtless  find  this  comedy  to 
their  liking.  The  star  breezes 
through  it  gaily  as  an  aeroplane 
designer  who  falls  in  love  with  an 
opera  star  and  succeeds  both  in 
becoming  famous  and  winning  the 
lady. 

The  latter  is  played  by  a  new- 
comer, Mara  Losseff,  who  is  fair  and 
sings  tunefully. 
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David  Hutcheson  supplies  some- 
what laboured  comedy  as  the  star's 
friend,  a  composer,  whose  song  Jack 
Buchanan  tries  to  sell  to  his  operatic 

conquest. 

Two  good  character  studies  are 
given  by  Athene  Seyler  as  a  secre- 
tary and  Sara  Allgood  as  an  Irish 
landlady- 
Jack  Buchanan  sings  and  tap 
dances  in  a  rather  over-prolonged 
cabaret  sequence. 

•THAT'S  MY  STORY 

General    Film    Distributors.  (Universal) 
American.       "U"    certificate.  Newspaper 
mclotlrnma.  Runs  62  minutes. 

Claudia  Morgan  Janet  Marlowe 

William  Lundigan  Howard  Field 

Eddie  Garr  Jenks 

Hobart  Cavanaugh  Sheriff  Otis 

Ralph  Morgan  City  Editor  Carter 

Bernadene  Hayes  Bonnie  Rand 

Charles  Wilson  Editor  Cummings 

Harland  Briggs  Sheriff  Allen 

Edward  Gargan  John 

Charles  Trowbridge  Martin 

Murray  Alper  Blackie 

Jerry  Mandy  Eddie 

Directed  bv  Sidney  Salkow.  Based  on  the  story 
"Scoop"  by  Vee  Terrys  Perlman. 

Conventional  newspaper  story, 
dealing  with  the  rivalry  of  a 
reporter  and  a  sob-sister  and  their 
subsequent  romance. 

It  is  a  mixture  of  inconsequential 
comedy  and  melodrama,  and  can 
hardly  be  called  convincing.    It  has 
its  amusing  moments,  however. 
Acting  generally  is  quite  sound. 


•THE  GIRL  IN  THE  TAXI 

A.B.F.D.   British.   "A"  certificate.  Musical 
farce.  Runs  71  minutes. 

Frances  Day  Suzanne 

Henri  Garat  Rene  Boislurette 

John  Deverell  Emil  Pomarel 

Lawrence  Grossmith  Baron  des  Aubrais 

Helen  Haye  Delphine 

Jean  Gillie  Jacqueline 

Mackenize   Ward  Hubert 

Ben  Field  Dominique 

Lawrence  Hanray  Charency 

Joan  Kemp-Welch  Suzanne  Dupont 

Albert  Whelan  Alexis 

Directed  by  Berthomieu.     Adapted  from  the 
musical  comedy  by  George  Okonhowsky.  Music 
by  Jean  Gilbert. 

Frances  Day  does  her  best  to 
infuse  an  up-to-date  note  in  this 
somewhat  out-moded  farce,  which 
'  relies  for  its  theme  on  the  assumption 
that  Paris  is  a  very  "naughty"  city. 

It  has  its  moments,  but  its  main 
attraction  is  the  tuneful  music, 
which  still  carries  the  charm  for 
which  it  was  noted  in  pre-war  days. 

Lawrence  Grossmith  is  quite  good 
as  a  hypocritical  moralist  and 
Mackenzie  Ward  is  sound  as  his  son. 

Neither  Henri  Garat  nor  Jean 
Gillie  is  called  on  to  do  much. 


c*WIND  JAMMER 

Radio.  American.  "  U "  certificate .  Sea  drama. 
Runs  38  minutes. 

Georcf.  O'Brien  Bruce  Lane 

Constance  Worth  Betty  Selby 

William  Hall  Captain  Morgan 

Gavin  Gordon  Forsythe 

Brandon  Evans  Commodore  Selby 

LalChand  Mehra  Wiley 

Ben  Hendricks  Dolan 

Lee  Shumway  Yacht  Captain 

Stanley  Blystone  Peterson 

Frank   Hagney   Slum 

Sam  Flint  Bishop 

Alberto  Baffert  Monk 

Jack   Cheatham  McNeil 

Jerry  Frank  Bilgey 

Ted  Stanhope  Piper 

Kernan  Kripps  Roberts 

Warren  Jackson  Janscn 

Taylor  Woods,  Bob  Butt  Yacht  Crew 

Directed  bv  F.wing  Scott.     From  an  original 
story  by  Major  Raoul  Haig. 

A thin  sea  story,  in  which  George 
O'Brien  acquits  himself  well  as 
a  state  attorney  who  is  trying  to 
serve  a  subpoena  on  a  commodore 
on  his  yacht,  and  is  forced  to  stay 
aboard  and  work  his  passage.  He 
falls  in  love  with  the  commodore's 
pretty  daughter,  and  later  is  useful 
in  dealing  with  a  gun  runner  who 
sinks  the  yacht  and  takes  the  party 
aboard. 

Constance  Worth  is  weak  as  the 


heroine.  There  are  some  good 
comedy  touches  and  occasional 
thrills,  but  as  a  whole  there  is  not  a 
lot  to  it. 

•LARCENY  ON  THE  AIR 

British  Lion.      American.     "A"  certificate. 
MeldHrama.  Runs  61  minutes. 

Robert  Livingston  Lawrence  Baxter 

Grace  Bradley  Jean  Sterling 

Willard  Robertson   W.  MacDonald 

Pierre  Watkin  Kennedy 

Smiley   Burnette  Jimmy 

Granville  Bates  Professor  Sterling 

William  Newell  Andrews 

Byron   Foulger  Pete 

Wilbur  Mack  F.  J.  Thompson 

Matty  Fain  Burke 

Josephine  Whittell  Miss  Nelson 

Charles  Timblin  Swain 

Directed  by  Irving  Pichel.    Frotn  an  original 
story  by  Richard  English. 

An  exposure  of  the  patent-medi- 
cine racket  in  America  provides 
sensational  melodrama  of  a  not  too 
convincing  but,  nevertheless,  popu- 
lar order. 

Robert  Livingston  is  sound  enough 
as  a  doctor  who  crusades  against 
dangerous  patent  cures  and  is 
finally  able  to  nail  down  the  crook 
who  exploits  them. 

This  latter  role  is  vigorously 
played  by  Pierre  Watkin,  while 
Grace  Bradley  is  effective  as  the 
heroine,  the  daughter  of  a  professor, 
who  aids  the  doctor  in  his  self- 
imposed  task. 

There  is  a  fair  amount  of  suspense 
and  a  thrill  climax. 

•WIFE,  DOCTOR  AND  NURSE 

Twentieth  Century-Fox.  American.  "A" 
certificate.  Triangle  drama.  Runs  84  minutes. 

Loretta  Young  In* 

Warner  Baxter  Dr.  Judd  Lewis 

Virginia  Bruce  Steve 

Jane  Darwell  Mrs.  Krueger 

Sidney  Blackmer  Dr.  Therberg 

Maurice  Cass  Pompout 

Minna  Gombell  Constance 

Margaret  Irving  Mrs.  Cunningham 

Gordon  Elliott  Bruce  Thomas 

Elisha  Cook,  jun  Glen  Wylie 

Brewster  Twins   Speciality 

 Bill 

 Dr.  Hedges 

 Red 

 Nick 

 Uncle 

 Miss  Farrell 

 Chauffeur 

 Chef 

...Delivery  Man 

  Doorman 

Supt.  of  Nurses 
Screen  play  by 


Paul  Hurst  

Hal.  K.  Dawson  

George  Ernest  

Georges  Renevent 
Spencer  Charters... 

Claire  de  Brey  

Lon  Chaney,  jun  

Charles  Judels  

Stanley  Fields  

Olin  Howland  

Jan  Duggan  

Directed  bv   Walter  U 


Warner  Baxter  finds  himself  in 
this  picture  in  the  position  of 
wanting  two  women  to  make  him 
really  comfortable — his  wife  and  his 
extremely  capable  head  nurse. 

He  is  cast,  as  a  doctor  and,  in  spite 
of  his  magnetic  personality,  is  un- 
able to  make  much  of  the  extremely 
trite  story  which  deals  with  the 
relations  between  the  two  women 
concerned. 

Loretta  Young  is  attractive  as  the 
wife  and  Virginia  Bruce  good  as  the 
nurse,  but  they  can  make  little 
headway  with  the  banal  material  at 
their  command. 

THE  SCHOONJER  GANG 

Butchers.    British.   "(/"  certificate.  Nautical 
melodrama.  Runs  " 

Vesta  Victoria  

Percy  Honri  


Betty  Norton  Mary  Truman 

Basil  Broadbent  Jack  Norris 

Iris  Terry  Francis  Davne 

John  Rowal  The  Weasel 

Ralph  Rawson  Roper 

Tubby  Hayes  Zeke 

The  Gerhard  Quartette 
Directed  by  W.  Devenport  Hackney. 

Somewhat  old-fashioned  music-hall 
acts  are  interspersed  in  this  very 
artless  melodrama,  dealing  with  an 
ex-convict  who  steals  a  necklace  and 
proceeds  to  double-cross  his  associ- 
ates. 

He  hides  the  jewels  in  an  aspidistra 
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belonging  to  his  sister,  proprietress 
of  a  waterfront  inn,  and  when  he  has 
been  killed  by  the  gang  she  finds  it, 
and  is  able  to  claim  the  reward  for 
the  benefit  of  her  daughter  and  her 
fiance. 

Vesta  Victoria,  as  the  proprietress 
of  the  inn,  puts  over  a  song  or  two 
well,  but  the  acting  generally  is  poor, 
and  the  whole  production  mechanical 
and  out-moded. 

SLAVES  IN  BONDAGE 
B.I.E.D.    American.    "A"  certificate.  White 

slave  melodrama.  Runs  66  minutes. 

Lona  Andre  Dona 

Donald  Reed  Philip  Miller 

Wheeler  Oakman  Jim  Murray. 

John  Merton  Nick 

Richard  Cramer  Dutch 

William  Royale  City  Editor 

Edward  Piele,  sen  Detective  Captain 

Louise  Small  Mary  Lou 

Matty  Roubert. ..."Good  Looking  Freddy" 

Suzanna  Kim  Fan  Dancer 

Directed  by  Elmer  Clifton. 

Cheap  sensationalism  of  an  un- 
pleasant order,  which  mistakes 
suggestive ness  for  entertainment. 

It  deals  with  white  slavery,  and 
the  characters  are  as  unpleasant  as 
the  incidents  they  are  called  upon  to 
enact. 

TWIN  FACES 

Paramount.  British.  "  A"  certificate.  Romantic 

melodrama.  Runs  67  minutes. 
Anthony  Irri  and       /  Jimmy  the  Climber 
Anthony  Ireland       ^  Michael  Wentworth 

Francesca  Bahrle  Judy  Strangeways 

Frank  Birch  Ben  Zwegi 

Ivan  Wilmot  Levenstein 

Paul  Neville 

Asst.  Commissioner  Strangeways 

Frank  Tickle  John  Cedar 

Victor  Hagen  Inspector  Coates 

George  Turner  Maurice 

Directed  by  Laurence  Huntington  frotn  a  story 
by  Douglas  Reekie. 

A tedious  plot  of  mistaken  identity, 
in  which  Anthony  Ireland  plays 
the  roles  of  a  cat-1>urglar  and  the 
nephew  of  a  famous  art  dealer  on 
whom  he  tries  to  cast  suspicions  for 
his  thefts. 

It  is  all  very  naive  and  obvious, 
with  the  camera  work  as  practically 
its  onb-  asset. 


RELEASES 

FOR  THE 


|  PAST  TWO  MONTHS  j 

;  Number  of  stars  awarded  in  brackets  : —  • 

■  Action  For  Slander  (2)  ...  Jan.  22  i 

■  Another  Dawn  (2)    Jan.  15  : 

!  Big  Business  (2)    Jan.  1  j 

i  Big  Fella  (2)    Jan.  1  : 

!  Blazing  Sixes  (2)c    Dec.  25  : 

:  Blonde  Trouble  (2)    Feb.  5  i 

|  Broadway  Melody  o/19:W  (2)...  Jan.  8  ! 

:  Cafe'  Metropole  (2)    Jan.  1  i 

:  Captains  Courageous  (4)r      ...  Dec.  25  j 

j  Double  Wedding  (2)    Feb.  12  : 

!  Dr.  Syn  (2)    Feb.  12  i 

;  Easy  Living  (W)    Jan.  la  j 

|  Edge  of  the  World,  The  (A)    ...  Jan.  8  : 

!  Firefly,  The  (2)    Feb.  19  i 

;  Footlight  Heiress  (2)    Feb.  12  ; 

i  Forlorn  River  (2)c    Feb.  5  : 

:  Go-Getter,  The  (2)e    Jan.  8  i 

;  Good  Earth,  The  (3)    Jan.  1  ; 

I  High  Wide  and  Handsome  (2)  Jan.  22  S 

:   Hit  Parade,  Tlie  (2)    Jan.  15  : 

!  It's  All  Yours  (2)    Feb.  5  • 

■  Keep  Fit  (2)e   Feb.  1!)  ! 

:   Kid  Galahad    Jan.  22  : 

i  Knight  Without  Armour  (2)  ...  Jan.  8  j 

i  Let's  Make  a  Night  of  It  (2)  Jan.  29  : 

:  Lovely  to  Look  At  (2)   Feb.  5  : 

i   Man  Betrayed,  A  (2)   Feb.  19  • 

•  Midnight  Madonna  (2)  ...  Jan.  8  ! 
:  New  Faces  of  1837  (2)  ...  Feb.  5  • 
!  North  of  the  Rio  Grande  (2)   ...  Jan.  8  i 

i  Oh,  Mr.  Porter  (3)r    Jan.  1  '. 

!  One  Mile  from  Heaven  (2)     ...  Jan.  8  : 

i   Rustler's  Valley  (2)c   Feb.  19  | 

•  Sing  and  Be  Happy  (2)  ...  Feb.  19  : 

!   Souls  at  Sea  (3)    Feb.  12  : 

i  Squeaker,  The  (2)    Feb.  12  j 

|   Star  is  Born,  A  (3)    Jan.  15  '• 

]  Stella  Dallas  (2)    Feb.  5  : 

i  Sunset  in  Vienna  (3)   Jan.  15  j 

•  Super  Sleuth  (2)c    Feb.  12  : 

!  Thirteenth  Man,  The  (-1)        ...  Feb.  19  : 

i    Victoria  the  Great  (4)   Dec.  25  • 

j  Walter    Wanger's    Vogues  of 

!       1938  (2)    Feb.  19  : 

i   Way  Out  West  (2)    Jan.  15  • 

i  Wee  Willie  Winkle  (2)r        ...  Dec.  25  | 

:  Who's  Your  Lady  Friend }  (2)  Dec.  25  : 

i   Wild  and  Woolly  (2)c   Feb.  12  • 

i   Wild  Money  (2)    Jan.  1  j 

:  You  Can't  Have  Everything  (2)  Jan.  22  : 
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HL/UKtoutK  weeKiy 


N0W..N0  BAD  BREATH 

/ 


THEV    USED    TO    PITY    HER    AT    DANCES  I 


JUST  THE  SAME. 
THEY  SAY  BAD 
BREATH  COMES 
FROM  THE  TEETH 
.  .  .  IT  WON  T 
HURT  TO  ASK 
THE  DENTIST. 


COLGATE  DENTAL  CREAM  COMBATS  BAD  BREATH 

"Colgate's  special  penetrating  foam  gets  into  the  hidden 
crevices  between  your  teeth  .  .  .  emulsifies  and  washes 
away  the  decaying  food  deposits  that  cause  most  bad 
breath,  dull,  dingy  teeth  and  much  tooth  decay.  At  the 
same  time,  Colgate's  soft,  safe  polishing  agent  cleans 
and  brightens  the  enamel — makes  the  teeth  sparkle ! " 


THREE  SIZES 


COLGATE 

RIBBON  DENTALCREAM 


INSTANT  RELIEF  FOR 
ASTHMA  SUFFERERS 

A  Remedy  which  Swiftly  Ends  Attacks 

This  famous  old  remedy  has  brought  comfort  and  freedom  to 
thousands  of  sufferers,  who  are  now  able  to  enjoy  life.  The 
letters  continually  received  show  that  Potter's  frequently  suc- 
ceeds when  everything  else  has  failed.  You  simply  inhale  the 
vapours.  Free  from  opiates,  Potter's  gives  immediate  relief  and 
instantly  makes  breathing  regular  and  easy.  Sleepless  nights 
become  a  thing  of  the  past,  your  daily  duties  become  easier  and 
more  pleasant.  Never  be  without  a  tin  of  Potter's  Asthma 
Cure.   Use  it  directly  you  feel  an  attack  coming  on. 

Obtainable  from  all  Chemists,  Herbalists  and  Stores,  price 
Is.  6d.,  or  direct  from  makers.  Is.  9d.,  post  free.  We  will  gladly 
send  you  an  explanatory  booklet, '  'Are  You  Asthmatic  ?' '  post  free. 

POTTER  &  CLARK,  LTD., 
61c,  Artillery  Lane,  London,  E.I 

UftQCC    The  ,,(f8t  Scientific  NOM 

NUOCO.  Mathlne*   in   the  world. 

Remedy  urIv  noses  of  all  kinds.  Worn 
during  sleep.  Stamped  envelope  (or  full 
particulars. 

RED  M08ES.— r^K';! 

ly  curea  red  uoses,  4/6.  I»>st  free.  Foreign 
1/6  extra. 

UGLY  EARS-  *;,',« .t»i',.i: 

fng  ears,  7/6.  P>»t  fm.    Fi.relnii  1/6  eitra. 
P.    LEE    RAY.    Speci.lijt.  CRITERION 
BUILDING,   PICCADILLY  CIRCUS. 
LONDON,  S.W.I. 


FAKE. 

NIPITS 

V0ICE.THR0AT6CHESTPASTILIES 

tin  Of    ALL  CONFECTIONERS 


FREE 

SEND 
FOR 
IT 
NOW 


GENEROUS  s  V  tl  r  I  I 
OF    HAIR  RE9IOVEH 

"Even  after  seven  years,  unwanted  hair  h  is 
not  reappeared."  What  a  wonderful  achieve- 
ment. If  you  are  troubled  with  superfluous  hair 
you  should  tost  this  marvellous  treatment  at 
once.  Send  for  FREE  SUPPLY  to  LADY 
SUPERINTENDENT,  THE  ZISKA  CO., 
(DEPT.  +7),  VERKKER  BUILDINGS,  RATH- 
BONE  PLACE,  LONDON,  W.l.  State  Mrs.  or 
Miss  and  enclose  'Id.  stamps  to  pay  for  parking 
and  postage.  Sample  sent  in  plain  wrapper. 


FREE 


9  ct.  SOLID  GOLD 
SOLITAIRE  RING 


Send  20'-  for  a  genuine  Blue  Zircon— the 
fiery  stone— we  will  mount  It  FREE  In 
a  9-ct.  Gold  Ring  as  illustrated.  Send 
size  of  finger 

JAMES    SOANES    A     SONS.  LTD' 
32    Bonai     Road.    PeCUUUS,  S.K.15 
Est.  1845 


TATTOO 

W      *  »!  CaV«ot 

.   Tattoo  t*asCa!L  to  apP'V 


in  ch<»»-faS;T  end-oP"*- 


To"-1"1 


DON  T  HAVE 
FADED  FAIR  HAIR: 

ADVISES 
MARY  ROSE  of  the  "Daily  Sketch" 

Tells  How  to  Restore  Glamorous 
Colour  to  Darkened,  Faded  Fair  Hair 

"  Yes,  she  was  pretty  a  few  years  ago,  but  you  kttow  how 
these  blondes  fade."  .  .  .  Poor  girl  she  actually  over- 
heard this  remark  about  herself.  She  came  to  me 
heard-broken.  "  It  was  catty,"  I  said.  "  But  there 
was  also  a  certain  amount  of  truth  in  what  she  said. 
Your  hair  used  to  be  so  lovelv  and  it  is  so  dull  and 
faded-looking  now — it  makes 
your  very  complexion  look 
dull  and  muddy."  "  That's 
the  worst  of  blond  hair," 
^  she  wailed—"  it  goes  off  in 
£  1        colour  .  .  ."  "  It  need  not," 

f  'WJ>   I  said  firmly.   "  Come  with 

pf    ^  A     me— I'm  going  to  buy  you 

T         ~     '^Mm   lhr  "">st '"' irvWlous shampoo 
KM  — it'll  bring  back  all  those 
WmL      xr-^Ll  .^H  g°Iden  Hghts- 

■  — without  any  harmful  dyes 
^  or    bleaches.      It's  called 
Sta-blond." 

Later  I  met  my  friend- — 
her  hair  had  regained  all  its 
shining   blond   beauty  —  it 
seemed  to  make  her  complex- 
ion look  fairer  —  more  pink  and  white — her  eyes  looked 
bluer  too  !".... 

Sta-blond  (pronounced— Stay-blond)  does  everything 
promised  by  every  other  shampoo  (whether  so.vpless  or 
otherwise).  Rut,  it  does  something  more!  It  washes 
mousy,  darkened ,  fair  hair  2-4  shades  lighter,  brings  back 
its    golden    beauty  — 


■y>s  light  hair  from 
darkening.  A  mi  its  pre- 
cious YiteF  stops  and 
prevents  brittleness  and 
dandruff.  Your  perm 
holds  longer  too — Get 
your  Sta-blond  to-day. 


Like  Mary  Rose,  Beauty 
Editors  of  many  newspapers 
and  magazines  advise  their 
"  fair  "  readers  to  use  a  shampoo 
made  specially  for  fair  hair. 
Slay  Fair  With  Sia-Blond 
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HI 

PAM  KNOWS 
THAT  THE 

BEST 

THAT  MUMMY 
CAN  BUY  IS  THE 


Toffee 

V  CARTON 


FREE  BIKES!  Two  bicycles  are  given 
to  boys  and  girls  every  week,  as  prices 
in  an  easy  competition.  See  the  rules 
on  every  "Palm"  Toffee  id  carton,  and 
help  your  cJiildren  win! 


WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 


A  SLAM  FOR  SLAMMERS 

Try  Standing  Farther  Back     „  . 


SO  many  film-slammers  resemble  yokels 
who,  visiting  an  Art  Gallery,  stand 
near  a  canvas,  and  see  less  than  the 
long-sighted  enthusiast  who  stands 
well  back. 

The  Slammer's  peculiarity  is  lack  of  pro- 
portion in  criticism.  Laugh  ton,  Bergner, 
Taylor  and  other  stars  are  just  so  much 
"return"  for  his  admission  money;  seldom 
does  he  regard  the  film  world  as  akin  to  a 
Palace  full  of  interest. 

Yet  such  it  is  with  portrayal  of  life — 
jostling,  vulgar,  commonplace,  heroic,  self- 
sacrificing,  mirth-provoking,  filth,  poverty, 
glamour,  crime,  kindness,  love,  lucre,  beauty, 
talent. 

If,  after  taking  this  wider  view,  the 
inveterate  Slammer  isn't  a  little  ashamed, 
let  him  sneak  out,  and  buy  himself  (or 
herself)  an  ancient  magic-lantern  ! — R.  James 
Haswell,  77  Grange  Road,  Woodthorpe,  Not- 
tingham. 


The  caricature  of  Marlene   Dietrich   is  the 
seventeenth  of  a  series  contributed  by  a  reader, 
Mr.  Arngo  Polillo. 


Losing  Caste 


•  Breathes  there  an  exhibitor  with  grit  so 
great  that  he  will  announce  "This  is  a  film 
for  the  serious  minded."  when  advertising  a 
certain  attraction? 

I  have  heard  members  of  the  audience  laughing 
during  beautiful  moments  in  films,  heard  sniggers 
break  out  when  trick  photography  was  being 
shown.  But  I  have  yet  to  see  any  offender  ejected 
for  ungentle  manly  or  unwomanly  conduct. 

In  "silent"  days  the  " chucker-out "  was  much 
in  evidence.  Now  that  office  is  defunct.  Which 
leads  one  to  the  inevitable  conclusion  that 
exhibitors  are  more  afraid  of  losing  the  shillings 
of  offenders  than  the  respect  of  the  rest  of  the 
audience. 

If  this  conclusion  is  correct,  the  exhibitor  is 
bound  to  lose  caste  in  the  eyes  of  thousands. 
Rather  a  foolish  idea  in  order  to  retain  a  few 
shillings.-  (Mrs.)  Edith  Hare,  46  Snuthey  Crescent, 
Sheffield,  5,  who  is  awarded  the  first  prize  of 
£1  Is. 


If  Only 


•      If  1  were  but  (  lark  (".able 
And  you  were  Marlene  D. 
then  no  one  would  be  able 
To  laugh  or  sneer  at  me. 
While  you,  my  dear,  would  never  feel 


You  lacked  your  share  of  sex  appeal. 

You'd  wear  a  coat  of  sable, 
I'd  evening  dress  with  glee 

If  I  were  but  Clark  Gable, 
And  you  were  Marlene  D. 

As  we  sat  at  a  table 

In  Nice  or  gay  Paree, 
Our  placing  would  enable 

Your  fans  to  gaze  and  see. 
They'd  crowd  round  for  your  autograph; 
Then  you'd  get  haughty,  stare  and  laugh, 

"Oh,  please  remove  this  Babel, 
Dear  Clark  I  want  my  tea." 

If  I  were  but  Clark  Gable, 
And  you  were  Marlene  D. 

When  we  stars  have  a  label, 

We  can't  be  ordin'ry. 
We're  utterly  unable 

Our  normal  selves  to  be; 
So  if  our  valet  one  fine  day. 
Excitedly  should  come  and  say, 

"Sir,  here's  Sam  Goldwyn's  cable, 
He  offers  millions,  see," 

I  d  yawn  if  1  were  Gable, 
You'd  stare  like  Marlene  D. 

We  have  no  racing  stable 

No  swimming  pools  have  we — 
Because  I'm  not  Clark  Gable, 
And  you're  not  Marlene  D. 
— Leon  Jacobs,  8  Oxford  Street,  Kidderminster, 
who  is  awarded  the  second  prize  of  10s.  6d. 


Brickbat  As  Scheduled 

#  I'm  very  glad  that  "Thinker"  warned 
Elizabeth  Eletcher  to  expect  brickbats  from 
Leslie  Howard's  fans. 

How  any  fan  of  his  could  stand  by  and  hear 
one  of  the  greatest  actors  on  the  screen  and  stage 
accused  of  "lifeless  impassivity"  I  don't  know. 

If  she  listened  to  Hamlet  on  the  radio,  perhaps 
she'll  realise  how  the  great  acting  quality  of 
his  voice  deems  any  bodily  or  facial  action 
unnecessary. 

But  please  don't  think  I'm  admitting  that 
there  is  no  expression  in  his  face,  for  whose 
features  could  express  the  love-sick  young 
Romeo  more  vividly  than  his?  Not  Gary 
Cooper's  I  fear. 

One  of  the  greatest  things  I  admire  about 
Leslie  Howard  is  that  he  has  escaped  being 
typed. 

He  isn't  a  Clark  Gable  or  a  Robert  Taylor 
(thank  goodness),  but  is  an  individual  dreamy 
personality.  I  for  one  hope  he  will  always 
remain  so. — (Miss)  Margery  Milehain.  192  Gower 
Street,  Euslon  Square,  N.W.X. 

(This  is  only  one  of  a  huge  pile  of  brickbats 
received. — "  Thinker  ") 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

L\  Is.  and  10s.  6d.  will  be  paid  for 
the  two,  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"  The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street.  W.C. 2. 
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Who's  Who 


Nino  Martini 

•  One  of   Italy's  gifts  to  tht   movies,  this 
operatic  star  was  born  in  Verona  on,  July  8, 

1905.  He  intended  to  be  an  engineer,  but  his 
father's  death  when  Nino  was  in  his  teens  forced 
him  to  give  up  the  idea.  Instead  he  took 
advantage  of  a  naturally  tine  siri^in;;  voice  and 
went  on  the  concert  stage. 

Jesse  L.  Lasky,  the  film  producer,  heard  him  in 
Paris  in  1929  and  signed  him  for  Hollywood,  but 
the  sound  recording  of  those  days  was  poor  and 
he  failed  to  get  across.  Martini  returned  to 
Europe,  but  in  1931  again  visited  America,  as 
leading  tenor  with  Philadelphia  (".rand  Opera 
Company. 

By  1935  good  musical  films  had  become 
popular  and  Lasky.  remembering  the  young 
Italian,  sent  for  him  and  starred  him  in  Here's  to 
Romance.  He  has  subsequently  scored  in  The 
Gay  Desperado  and  Music  for  Madame. 

The  singer  is  5  ft.  10  in.  tall  and  has  brown 
hair  and  grey-green  eyes. 

Raymond  Massey 

•  W  as  born  in  Toronto,  C  anada,  on  August  30, 
1896,  and  was  educated  at  Appleby  School, 

Ontario,  Toronto  University  and  halliol  College, 
Oxford.  He  served  in  the  war  with  the  Canadian 
forces  in  France,  where  he  was  wounded,  and  in 
Siberia. 

Massey  made  his  first  appearance  on  the  stage 
at  the  Everyman  Theatre  in  1922.  A  number  of 
successes  in  plays  like  Glamour,  Tlie  Rose  and  the 
Ring,  The  Constant  Nymph  and  The  Shining 
Hour  followed. 

Films  include  :  The  Speckled  Barul.  The  Old 
Dark  House,  The  Face  at  the  Window.  Tin- 
Scarlet  Pimpernel.  The  Shape  of  Things  to  Come, 
Fire  Over  Fngland,  Dreaming  Lips,  Under  the 
Red  Robe.  The  Prisoner  of  Zenda  and  The  Hurri- 
cane. 

Raymond  Massey  is  married  to  Adrienne 
Allen,  the  actress.  'He  is  6ft.  1  in  tall  and  has 
dark  hair  and  brown  eyes. 

Jessie  Matthews 

Celebrates  her  birthday  next  month  —on 
March  11.  to  be  exact — and  if  she  has  a  cake 
she  will  be  entitled  to  blow  out  thirty-one 
candles.  Jessie,  as  most  people  know  now.  was 
born  in  London,  one  of  a  large  family  not 
blessed  with  a  superabundance  of  the  world's 
goods.  As  a  child  she  played  in  the  streets 
round  about  Berwick  market,  and  was  educated 
at  the  council  school  in  Soho  After  school 
hours,  inspired  by  her  elder  sister,  she  studied 
elocution  and  dancing. 

Her  first  appearance  on  the  professional  stage 
was  on  May  15.  1923,  when  she  got  a  job  in 
the  chorus  of  The  Music  Box  Revue  at  the  Palace 
Theatre.  An  engagement  in  Chariot  s  Revue 
followed  and  led  to  her  eventually  becoming 
Gertrude  Lawrence's  understudy  in  the  show. 
Her  big  chance  came  when  the  revue  was  staged 
in  America.  One  night  Miss  Lawrence  fell  ill, 
and  Jessie,  taking  over  the  part,  scored  a  big 
success.  On  the  company's  return  to  England 
in  1926  she  was  promoted  to  leading  lady,  and 
at  the  age  of  19  she  achieved  a  triumph  that 
brought  London  to  her  feet.  It  was  the  first  of 
a  series  of  big  successes  including  This  Year  of 
Grace,  Wake  Up  and  Dream  and  Evergreen. 

For  a  long  time,  Jessie  was  chary  of  films, 
but  when  she  was  finally  won  over  to  the 
movie  medium  it  immediately  became  evident 
that  her  personality  was  particularly  suited  to 
the  screen.  There  Goes  the  Bride,  her  first  picture, 
had  the  critics  raving  about  her,  and  in  her 
subsequent  films,  The  Midshipmaid,  The  Man 
Front  Toronto,  The  Good  Companions,  Friday  the 
Thirteenth,  Waltzes  from  Vienna,  Evergreen. 
First  a  Girl.  It's  Love  Again.  Head  Over  Heels 
and  Gangway  she  has  become  probably  our 
most  important  feminine  star.  So  far  she  has 
rejected  all  offers  (and  there  have  been  many  of 
them)  to  go  to  Hollywood. 

Jessie  has  just  completed  Sailing  Along.  The 
star  has  been  married  to  Sonnie  Hale,  who  has 
directed  most  of  her  recent  pictures,  since  1931. 

She  is  5  ft.  5  in.  tall  and  has  dark  hair  and 
eyes. 


Farewell  to  shiny  nose 


Be  known  as  the  girl  who 
always  looks  lovely  and  fresh 
— who  never  has  a  shiny 
nose !  Snowfire  Powder- 
Cream  gives  your  skin  a 
fascinating  and  lasting  'matt' 
finish — never  lets  you  look 
hot  and  shiny,  indoors  or 
outdoors.  Snowfire  Powder- 
Cream  can't  clog  pores  and 
there  are  five  flattering 
shades  —  Naturelle,  Peach, 
Rachelle,  Deep  Rachelle  or 
Ivory. 


"  Snowfire 

POWDER-CREAM 


Containers  3d 


Jars  or  Tubes  6d 


•••Ask  your  Hairdresser 
to  give  .you  a  HILTONE 
Hair  Bleaeh 

Ifou  cam,  oluaAfS1  ihoutf  it  / 


Whether  you  wish  to  become  an  ash  Blonde  or  have  the 
natural  lights  of  your  hair  restored,  HILTON'E  will  give 
you  the  exact  shade  you  want.  And  your  hair  will  lose  none 
of  its  elasticity  oi  lustre,  for  HILTON'E  gently  dissolves 
away  the  colour  without  in  any  way  attesting  the  natura 
structure  of  the  hair. 

HILTONED  HAIR  PERMS  PERFECTLY .' 

Your  Hairdresser  will  he  pleased,  too,  when  you  ask  for  a 
H1LTONE  BLEACH  because  it  doesn't  make  your  hair 
dry,  brittle,  or  '  brassv  '.  HILTONE  leaves  your  hair  soft, 
silky,  and  pliable  which  is  exactly  how  your  Hairdresser 
likes  it  to  be  when  he  gives  you  a  perm. 

GIVES  HAIR  A  NATURAL  TONE.' 

Another  thing  about  a  HILTONE  BLEACH  that  will 
please  you  immensely  is  that  it  does  not  give  your  hair  that 
glaring  "  peroxided  "  appearance.  Not  even  a  microscopic 
examination  can  reveal  that  HILTONE  has  been  used.  Your 
hair  has  a  perfectly  natural  tone.  So  remember  jK<..i\s  t,. 
ask  your  hairdresser  to  use  HILTONE  BLEACH. 


II  ■■■■■H  ^0!^ — 
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For  girls  who  haven't  much  time  to 
spend  at  the  hairdresser's,  a  Superma 
wave  is  an  absolute  blessing.  Without  machine, 
electricity,  or  harsh  chemicals,  Superma  produces 
deep,  soft  waves  and  delightful  curls  that  are  long 
lasting — yet  can  be  adapted  to  any  new  coiffure. 

Write  to  Superma  Ltd.,  Radnor  House,  97  Recent  Street,  London,  W.I,  for 
name  of  nearest  Superma  Specialist  and  FREE  Hair  Style  Guide. 

SUPERfllfl 

WORLD'S    CHAMPIONSHIP    MACHINELESS  PERM 


LET  GEORGE   DO  IT! 


P.  S.  (I  pminster). — The  chief  characters 
in  the  series  of  films  about  the  Jones  Family 
are  played  by  Jed  Prouty,  Shirley  Deane, 
Spring  Byington,  Russell  Gleason,  Kenneth 
Howell,  George  Ernest,  June  Carlson, 
Florence  Roberts  and  Billy  Mahan.  (2) 
Write  to  Eleanor  Powell,  c  o  Metro- Gold  wyn- 
Mayer  (U.S.A.). 

J.  E.  O.  M.  (Streatham).— (1)  Rtonald 
Sinclair,  b.  Jan.  21,  1924,  Dunedin,  New 
Zealand;  he  is  4  ft.  10  in.  tall,  weighs  85  lb. 
and  has  blue-grey  eyes  and  brown  hair.  He 
is  scheduled  for  Brothers  with  Freddie 
Bartholomew  for  Metro-Goldwyn-Mayer 
(U.S.A.)  (2)  Mickey  Rooney,  b.  Sept.  23, 
1921.  His  latest  film  is  Boy  of  the  Streets 
for  Metro-Goldwyn-Mayer  (U.S.A.)  (3) 
Release  dates  as  follows  :  Dead  End — April  4, 
1938;  Big  City— Jan.  31,  1938;  Thoroughbreds 
Don't  Cry — May  9,  1938;  Ebb  Tide— May  16, 
1938;  Souls  at  Sea— Feb.  14,  1938;  Easy 
Living— Jan.  17,  1938;  Stage  Door— March 
21,  1938  ;  Prisoner  of  Zenda—  March  14,  1938. 
(4)  Luise  Rainer  had  to  retire  from  the  cast  of 
Madelon  owing  to  her  ill  health.  (5)  Ronald 
Colman  is  scheduled  for  Sometimes  It's  Fun 
for  Selznick  International  (U.S.A.)  and  Fancy 
Free  for  Hal  Roach  (U.S.A.).  (6)  Photo- 
graphs are  obtainable  from  the  Postcard 
Salon  85  Long  Acre,  London,  W.C.2,  for  3d. 
each,  2/fl  a  dozen,  of  all  the  stars  you  mention 
excepting  David  Niven  and  Billy  and  Bobbie 

Regular  Reader  (Co.  Cork). — Biographies 
as  follows  :  Gordon  Jones,  b.  Alden,  Iowa, 
April  3,  1912.  He  is  6  ft.  1  in.  tall,  weighs 
195  lb.,  has  brown  wavy  hair  and  hazel  eyes 
and  is  married  to  an  old  school  friend.  His 
latest  film  is  There  Goes  My  Girl;  Alan 
Marshal,  b.  Jan.  29,  1909,  Australia.  He  is 
6  ft.  1}  in.  tall,  weighs  165  1b.,  has  dark 
brown  hair  and  brown  eyes  and  is  not 
married.  Latest  film,  /  Met  My  Love  Again. 
Tim  Holt  is  the  son  of  Jack  Holt  and  is 
about  seventeen  years  old,  is  6  ft.  tall. 
Latest  film.  Gold  is  Where  You  Find  It. 
George  E.  Stone,  b.  Mav  1.  1904,  Lodz, 
Poland.  He  is  5  ft.  34  in.  tall,  weighs  1 10  lb. 
and  has  dark  brown  hair  and  brown  eyes, 
not  married.  Latest  film,  Clothes  and  the 
Woman. 

The  Two  'E's  Fan  (Yorks).— (1)  Mr. 
Penny's  (Richard  Goolden)  first  film  is  Mr. 
Penny  Takes  the  Air.  (2)  I  am  sorry,  but 
we  have  no  details  of  fan  clubs  for  either 
Edward  Everett  Horton  or  the  Mauch  Twins. 
(3)  Write  to  Miss  Dorothea  Rupp,  1015 
Bellevue  Road,  San  Bernardino,  California, 
U.S.A.,  for  details  of  a  fan  club  for  Errol 
Flynn.  (4)  Latest  films  :  Edward  Everett 
Horton — College  Swing;  Errol  Flynn — The 
Adventures  of  Robin  Hood;  The  Mauch 
Twins — Penrod  and  His  Twin  Brother; 
Ronald  Colman — Sometimes  It's  Fun. 

Film  Fan  (Nottingham).— No,  Buddy 
Clark  does  not  sing  for  Jack  Haley  in  all  his 
films.  He  "  dubbed  ' '  for  him  in  Wake  Up 
and  Live  because  Darryl  Zanuck  did  not 
consider  Jack  Haley's  voice  suitable  for  the 
film.  (2)  Nino  Martini's  latest  film  is  Music 
for  Madame,  with  Joan  Fontaine;  and 
Michael  Bartlett  is  scheduled  for  three  films 
for  Republic  (U.S.A.). 

L.  C.  (1)— Asterisks  awarded  in  the 
Reviews  section  of  this  magazine  as  follows  : 
Call  of  the  Wild  and  Secret  Interlude,  two; 
Mutiny  on  the  Bounty,  four;  Son  Francisco 
and  Rose  Marie,  three.  (2)  Joan  Bennett 
played  opposite  George  Raft  in  Woman 
Tamer.  (3)  The  stars  scheduled  for  Test 
Pilot  are  Spencer  Tracy,  Clark  Gable,  Myrna 
Loy  and  Lionel  Barrymore 

J.  G.  (Isle  of  Wight).— The  music  in 
History  is  Made  at  Night  was  "La  Campasita" 
which  is  recorded  on  H.M.V.  (G.V.25), 
Parlophone  R.221  and  Decca  F.3677.  (2). 
Yes,  Simone  Simon  is  now  23  years  old — 
she  was  b.  April  23,  1914.  (3)  Deanna 
Durbin    was  b.  Dec.  4,   1922.      (4)  No, 


pictures  of  the  actual  Coronation  of  Their 
Majesties  King  George  and  Queen  Elizabeth 
were  not  included  in  the  film  The  Prince  and 
the  Pauper. 

F.  G.  (Leeds).— Sonja  Henie,  b  Oslo, 
April  8,  1913,  her  latest  film  is  Happy 
Landing,  with  Don  Ameche.  (2)  Thin  Ice 
was  the  original  title  of  Lovely  to  Look  At, 
which  will  be  released  on  Feb.  7,  1938.  (3) 
Most  of  the  stars  employ  secretaries  to 
answer  their  fan  mail.  It  would  be  impos- 
sible for  the  stars  to  attend  to  this  job  per- 
sonally as  well  as  their  film  work. 

S.  C.  (Poplar). — George  Murphy,  b.  July 
4,  1903,  Newhaven;  he  made  his  theatrical 
debut  in  Good  News  in  London  in  1927.  His 
latest  films  include  London  bv  Night,  Broad- 
way Melody  of  1938,  The  Women  Men 
Marry,  You're  a  Sweetheart.  Write  to  him 
c  o  Metro-Goldwyn-Mayer  (LI.S.A.). 

Greta  (Glasgow). — Robert  Cochran,  b. 
1908,  Glasgow;  write  to  him  c  o  London 
Films.  His  latest  film  is  Against  the  Tide. 

F.  C.  (Lines.). — Yes,  photographs  of  Alice 
Faye  can  be  obtained  from  the  Postcard 
Salon,  85  Long  Acre.  London,  W.C.2,  for 
3d.  each,  2s.  6d.  a  dozen. 

Office  Girl  (Leicester). — I  am  sorry,  but 
we  did  not  publish  either  a  centre  spread 
or  the  story  of  The  Three  Maxims. 

J.  B.  (Warrington). — Rex  Harrison,  b. 
1908,  Huyton,  Cheshire;  he  has  dark  hair 
and  is  over  6  ft.  tall,  is  married  and  has  one 
son.  His  latest  film  is  Over  the  Moon  for 
London  Film  Productions. 

Hugh  Williams  Crazy. — (1)  Hugh 
Williams'  films  since  1934  include  :  All  Men 
Are  Enemies;  A  Woman  of  the  World;  Elinor 
Norton;  David  Copperfield;  Let's  Live  To- 
night; Lieut.  Daring,  R.N.;  The  Last  Journey; 
Her  Last  Affaire;  The  Amateur  Gentleman; 
The  Happy  Family;  Gipsy;  Side  Street 
Angel;  The  Windmill;  Perfect  Crime;  Brief 
Ecstasy;  Dark  Stairway;  Bank  Holiday  and 
The  Norwich  Victims.  Write  to  him  c/o 
Warner  Bros.  (British).  (2)  Brief  Ecstasy 
will  be  released  on  March  7,  1938.  (3)  Billy 
Milton's  films  since  1935  include :  Aunt 
Sally;  Music  Hath  Charms;  King  of  the 
Castle;  One  in  a  Million;  Someone  at  the 
Door;  A  Star  Fell  from  Heaven;  No  Exit; 
The  Dominant  Sex;  Aren't  Men  Beasts; 
Cross  My  Heart;  Spring  Handicap;  Saturday 
Night  Revue;  The  Last  Chance.  Write  to 
him  c/o  Associated  British  pictures  (Eng.). 
(4)  Photographs  of  Billy  Milton,  Hugh 
Williams  and  Ivor  Novello  are  obtainable 
from  the  Postcard  Salon,  85  Long  Acre, 
London,  W.C.2,  for  3d.  each,  2s.  6d.  a  dozen. 

Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  genera!  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Manlett 
House,  Manlett  Court,  Bow  Street,  London, 
W.C.2. 
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Douglas  Fairbanks,  Jnr. 


The  Latest  Arrivals 

Real  photos,  sepia  glossy 

Annabella,  Wendy  Barrie,  Jane  Carr, 
Jean  Colin,  Marlene  Dietrich  (3  poses), 
Ann  Dvorak,  Douglas  Fairbanks,  jun., 
Greta  Garbo  (3  poses),  Greer  Gatson, 
John  Glelgud,  Josephine  Hutchinson, 
Billy  and  Bobby  Mauch,  Doris  Nolan, 
Jean  Parker,  Florence  Rice,  James 
Stewart,  Robert  Taylor  (7  poses). 
Spencer  Tracy,  Conrad  Veldt,  Fay  Wray. 


"O.K."  said  the 
Camera  Man 

All  "The  Picturegoer"  Salon  Postcards  of  film 
stars  have  the  O.K.  of  expert  camera-men.  Their 
O.K.  means  "the  best  in  the  world."  The  finish 
is  superb,  each  one  is  a 
"speaking"  likeness.  Some 
of  the  latest  arrivals  are 
listed  on  left.  You  can  get 
your  cards  at  a  big  discount 
and  also  get  a  5s.  Album  free 
by  joining  "The  Picture- 
goer" Postcard  Club.  Write 
for  particulars,  also  the 
latest  Free  List  of  Postcards, 
No.  72. 
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THAT 


EXPENSIVE 
WAVE 

Is  it  worth  a  penny  to  save  it  ? 


'DANDERINE'  insures  your  hair  for 
penny  a  day 

When  you  pay  good  money  for  a  wave, 
'  Danderine  '  will  help  you  to  retain  it.  Unlike  | 
sticky  dressings,  it  is  delightful  to  use.  Its  delicate 
fragrance  is  appealing  and  it  creates  a  marvellous 
effect  of  freshness  and  cleanliness  ! 

When  you've  had  your  hair  shampooed,  a  little 
'  Danderine  '  will  keep  it  from  getting  out  of  place. 

Use  4  Danderine  '  every  time  you  comb  your 
hair — to  be  sure  of  your  hair  all  day  long  !  To 
have  the  satisfaction  of  knowing  that  it  is  not  only 
clean,  but  that  it  really  looks  clean.  To  know  it 
will  stay  as  you  arranged  it.  And  to  know  no 
dandruff  will  appear. 

With  all  the  care  you  give  to  your  hair,  it's 
a  pity  to  omit  this  last  touch  that  means  so  much.  | 
It's  no  trouble !  Yet  you  can  hardly  believe  i 
anything  so  mild  and  pleasant  as  '  Danderine  ' 
could  bring  such  a  change  in  the  condition  and 
appearance  of  your  hair  and  scalp.  Just  try  it. 

You  can  buy  1  Danderine  '  at  all  Chemists  and 
Stores,  1/3,  2/6  and  4/6 


Allenburus  Pastilles  keep  the 
throat  free  from  winter 
troubles,  and  children  love 
the  blackcurrant 
flavour. 


FROM  ALL  CHEMISTS  8°ol'3 

dllenburus 

VSS^PASTILLEsJ 

FOR   YOUR  THROAT 


See  hole  gritty  tooth-pastes 
scratch  and  score  the  thin 
enamel  of  vot/i  teeth. 


mil 


teg::  ^ 


These  teeth  are  safe  fr 
damage.    Their  protectx 
'  1  unscratched. 


f  ■  #  J  1    I  I         enamel  is  unscratched. 

DOnd©riri©  !Are  y°u  en«>uragin 


FOR  THE  HAIR 

So  Breathless 
and  Distressed 

MISERIES  OF  THE  AN/EMIC  GIRL 

The  anaemic  girl  suffers  in  many  ways,  one 
of  her  most  distressing  troubles  being  breathless- 
ness.  The  smallest  effort,  even  only  to  go  upstairs, 
seems  too  much  for  her.  Often  she  has  to  rest 
half-way.  panting  for  breath,  with  her  heart 
palpitating  and  feeling  ready  to  faint 

Another  thing  which  marks  the  anaemic  girl 
is  the  pallor  of  her  face  and  lips;  then  again,  she 
usually  has  a  poor  appetite,  always  feels  listless  and 
languid,  and  often  has  headaches  and  backaches. 

Remember  this,  you  pale  anaemic  girls,  only 
one  thing  can  banish  anaemia — new,  rich  blood. 
The  one  medicine  that  can  be  relied  upon  to 
provide  this  is  Dr.  Williams  pink  pills.  That  is 
the  reason  so  many  girls  and  women  swear  by 
them,  for  these  pills  actually  create  new  blood. 
You  can  readily  prove  this  by  looking  into  your 
mirror  after  you  have  been  taking  Dr.  Williams 
brand  pink  pills  for  a  little  while — the  new  blood 
will  show  in  your  pink  cheeks  and  red  lips. 

Banish  your  anaemia  by  taking  these  pills 
now.  All  chemists  sell  them,  Is  3d.  a  box  (triple 
size  3s.)— but  ask  for  Dr.  Williams. 

FREE. — Every  girl  in  the  country  should  read 
the  booklet  "Nature's  Warnings."  sent  free  to 
all  who  write  to  M.H.  Dept.,  36,  Fitzroy  Square, 
London.  W.l. 


f*re  you  encouraging 

Tooth  Decay? 

Don't  take  risks  with   the  vital 
I /1, 000th  of  an  inch  of  enamel  which 
keeps  out  decay 

The  enamel  which  protects  your  teeth  from  decay  at  the 
gum  line  is  far  thinner  than  a  sheet  of  paper.  Yet  some 
tooth  pastes  only  whiten  teeth  by  using  abrasives  which  wear 
enamel  away  ! 

Make  sure  your  tooth  paste  is  sate.  Compare  it  with  one 
which  dentists  say  is  the  finest  and  smoothest  of  all — Odol. 
Get  a  tube  of  Odol  to-day  (or  send  coupon  below  for  free 
sample).  Put  both  to  the  Bite  Test.  Grind  a  little  between 
your  front  teeth.  If  your  present  paste  seems  the  least  bit 
gritty  don't  take  chances  any  longer.  It  is  just  because  it  is 
so  safe  that  demists  recommend  Odol. 


HANDS  TOO 
COULD  DESERVE 
LOVE-LETTERS  ! 


Let  Glymiel  Jelly  make  your 
hands  romantically  white  and 
soft  !  Overnight,  Glymiel  Jelly 
works  miracles  of  beauty  on  rough 
red  hands.  Glymiel  Jelly,  made 
by  a  secret  process  impossible  to 
copy,  is  still  the  finest  preparation 
for  the  hands.  It  is  non-sticky,  non- 
greasy,  and  sinks  deeply  in,  closing 
cracks,  smoothing  out  chaps,  white- 
ning the  skin.  Get  a  tube  of  Glymiel 
Jelly  today. 


Glymieljelly 

Tubes.  Siej-y/jfl 
Decorative  \T* 
Jars  2/6/  .^S 

\^kJr^  jo; 

just  as  Glymiel  Jelly  beauti- 
fies your  hands,  GLYMIEL 
VANISHING-CREAM  gives 
charm  and  beauty  to  your 
complexion.  Tube  6d. ;  Jar 
1/6.    Also  have  you  tried 
GLYMIEL  Cleansing  COL  P 
CREAM  !  Tube  6d  :  Jar  1/6 

N  E  \V 
NAILS 
NEXT 
WEEK! 

Free    booklet    tent    under  plain 
sealed  cover  explain*  how  you  can  easily 
secretly   and   permanently   cure  yourself 
of  this  objectionable,  health  endangering 
habit.   No  aloes,  no  auto-suggestion.  New 
Send  lid.  stamp  for  postage. 
FILTEX  LTD.  (Dept.  P  i  31.  The  Broadway. 
Crouch  End,  London,  N.8. 


Free  Sample.  Post  inunsealed envelope  (id.  stamp)  to  I 
|    Cranbux,  Ltd.  (Dept.  P.2).  Norwich,  for  free  lube  of 

I Odol.  This  applies  to  Gt.  Britain  and  Y.  Ireland.  | 
BLOCK  CAPITALS  please  .' 

■   Name    | 

j   Addreu  "     ' " "  ^ 


COMFORTABLE  and  ECONOMICAL 


SYLVIA 

^CIVES  COMPLETE 
k  PROTECTION  , 


FROM 

6° 


PACKET 


TAN  DAP  D  SIZE! 

Prices  0*0  not  apply  I.  F.  S 


from  all  uptodale  Drapers  £  Ckenisi 
ISDN.  EERRARO  A  CO.  LTD..  OLBIUIT. 


r/c  /  UKtGt/tK  Weekly 


revruary  zo,  i7jo 


just  published! 

corot's  portfolio 
of  spring  fashions! 

a  free  copy  for  you  I 


see  what  madame  corot  has  created  for  you 
this  year  !  .  .  .  her  paris-inspired  frocks  .  .  .  the 
tailored  perfection  of  her  spring  suits  and 
coats !  all  are  beautifully  illustrated  in  the 
1938  spring  fashions  portfolio — giving  you  a 
vivid  panorama  of  the  very  newest  in  design, 
material  and  colour,  by  visiting  the  show- 
rooms, you  may  choose  any  model  from  this 
exciting  new  collection  and  pay  for  it — con- 
fidentially— by  easy  monthly  instalments,  or, 
post  the  coupon  for  portfolio  and  full  details. 


"cross  roads" 

this  attractive  two  piece  takes  on  the  new  military 
influence,  made  in  woollen  frieze,  it  has  a  stitched 
stand-up  collar,  and  assumed  breast  pockets  set  at 
the  fashionable  slanting  angle,  coat  is  fully  lined, 
cash  4  {jns.  (7  equal  payments.)  montn'y 


12' 


coro 


v 


33,  old 

london,  w.l. 


bond  street, 

(dept.  p.g.  486)        regent  0234 


_  •  i  am  interested  in  becoming  a  corot  client,  please  send 

I  4»    spring  fashions  portfolio  and  full  details. 


address 
(p-g.  486) 


"Can  enlarged 

pores  be  avoided?" 


"Yes — in  9  cases  out  of  10" 

SAY  SKIN  SPECIALISTS 

Enlarged  pores  result  when  the  mouths 
of  pores  are  forced  open.  This  happens 
when  you  use  a  powder  containing 
materials  which  swell  when  moistened. 

Nose  pores  are  affected  first  because 
they  are  larger  than  other  pores  (see 
diagrams  on  the  right).  Tiny  gTains 
of  powder  sometimes  lodge  in  them.  If 
these  grains  swell  when  moistened  by 
the  skin,  they  force  open  the  pores  — 
permanendy  enlarging  them. 

Cory  "  Air  Spun  "  powder  never  en- 
larges pores  because  it  contains  no 
materials  that  swell.  And  there  is  no 
orris  root  in  it  to  irritate  the  skin,  no 
artificial  adhesives  to  blanket  pores. 

If  you  have  a  delicate  skin,  don't  fail 
to  try  Cory  "  Air  Spun  "  powder.  In 
the  wide  range  of  lovely  shades,  you'll 
find  there's  one  that's  just  right  for  you. 
Ask  specially  to  see  the  fashionable 
new  MMonde  and  Brunat.  In  2  sizes 
—  1/3  or  2/3.  (The  2/3  size  contains 


twice  as  much  powder.)  From  your 
favourite  shop,  or  the  Cory  Salon, 
2  New  Bond  Street ..  London. 


Tiny  grains  of  powder 
easily  lodge  in 

moistened,  notice  how  the 
pores  are  forced  open  and 
enlarged. 


THE  FACE  POWDER  THAT  STA  YS  ON  BETTER 


LEAVE  IT  TO  ANNE 


WHAT  a  joy  it  is  to  think  of 
new  Spring  clothes.  It  adds 
fresh  zest  to  life.  It  may  be 
an  old  joke  but  nevertheless  it 
remains  an  ever  new  truth  that  a 
new  hat  is  the  finest  feminine  tonic 
in  the  world. 

What  are  we  going  to  wear  in  the 
coming  season? 

Well,  as  far  as  colours  are  con- 
cernec  we  are  to  go  all  pastel  and 
delicate.  We  shall  try  as  far  as 
possible  to  look  like  bits  of  Dresden 
china.  The  colours  chosen  for  the 
Spring  are  all  beautiful  variations 
on  the  blues,  the  pinks  and  the 
palest  greys. 

Black  will  remain  popular,  for  it 
is  always  the  standby  of  the  really 
smart  woman,  but  it  will  be  black  to 
which  is  added  a  dash  of  colour. 
There  is  a  particular  shade  of  green 
that  is  wonderfully  smart  with  black, 
and  there  is  also  a  becoming  shade  of 
pink  that  is  a  perfect  accompani- 
ment. 

Just  a  word,  however,  about  the 
wearing  of  black.  Take  stock  of 
yourself  very  carefully  before  you 
choose  to  wear  black.  Black  is  the 
perfect  frame  for  the  immaculately 
groomed  woman.  It  needs  a  per- 
fectly dressed  head,  a  hat  that  is  the 
last  word  in  chic,  irreproachable 
gloves,  stockings  and  shoes  and  the 
smartest  thing  in  handbags.  And 
lastly,  a  clever  make-up. 

Consider  all  these  things  carefully. 
Unless  you  can  honestly  say  that 
the  above  gives  a  good  description 
of  yourself,  avoid  black.  For  with- 
out these  qualifications  it  looks 
merelv  dowdv,  something  like  some 
hastily  bought  mourning. 

Let  us  return  for  a  moment  to  the 
colours.  The  pink  that  is  so  successful 
with  black  as  a  background  is  to  be 
used  in  conjunction  with  grey,  and  also 
with  blue.  For  instance  you  mav  choose 
a  spring  suit  of  pale  grey.  With  it  you 
may  wear  a  blouse  of  a  slightly  deeper 
tone  of  grey,  and  in  contrast  a  pink 
hat,  or  again  a  pink  hat  with  a  suit  of 
the  delicate  fashionable  blue. 

Soft  shades  of  mauve  and  wine 
colour  are  also  being  shown,  but  beauti- 
ful as  they  are,  I  always  think  mauve  is 
essentially  the  tint  for  the  older  woman 
particularly  if  she  has  white  hair.  But 
mauve  in  conjunction  with  blue  is 
heavenly. 

You  mav  introduce  a  mauve  belt 
on  your  blue  frock,  or  even  mauve 
gloves  with  your  suit,  if  you  like  gaily 
coloured  gloves. 

Naturally  these  pastel  shades  have 
led  on  to  the  use  of  flowers  as  trimmings 
for  spring  hats.  Already  the  shop 
windows  look  like  some  gav  Continental 
flower  market.  Here  again  the  pinks, 
the  blues  and  the  mauves  prevail,  with 
the  inevitable  use  of  violets.  In  fact 
violets  lead  the  way  in  the  matter 
of  trimmings.  On  this  point,  I  person- 
ally cannot  pretend  to  be  over  enthusi- 
astic. Violets  always  strike  me  as 
being  the  flower  for  the  older  woman. 
Of  course,  if  you  are  sweet  eighteen  you 
may  wear  them  and  get  away  with  it. 
But  if  you  are  nearer  thirty,  it  seems  to 
me  that  violets  add  something  to  your 
apparent  age.  But  there,  they  are  the 
flower  of  the  season,  so  please  vourself. 
Don't  heed  my  personal  prejudice. 

Logically,  this  great  swing  over  in 
the  matter  of  colours  in  fabrics  has  a 
decided  influence  on  the  question  of 
tints  for  make-up.  Delicate  clothes  are 
going  to  call  for  delicate  shades  in 
cosmetics. 

It  doesn't  need  much  imagination  to 
see  that  all  the  vivid  shades  of  lipstick 
such  as  the  orange  and  the  raspberry 
tints  would  simplv  shriek  in  conjunction 
with  pastel  hues. 

The  effect  to  be  aimed  at  is  nearer  the 
traditional  story  of  English  beauty, — 


that  is  the  cream  and  roses  of  Victorian 
novelists.  It  needs  to  be  done  with  skill, 
for  carelessly  applied  your  pink  and 
white  effects  come  perilously  near  the 
Dutch  doll  business.  But  used  with 
artistry  it  can  be  very  lovely,  particu- 
larly in  the  warmer  weather  when  there 
are  no  cold  winds  to  add  a  hint  of 
blueness. 

The  foundation  is  all-important.  It 
must  be  that  creamy  white  that  is 
near  the  magnolia  tint. 

To  wear  with  the  new  blues  you  need 
a  rouge  that  is  a  soft  red  with  a  lipstick 
to  match.  The  foundation  to  go  with 
them  is  a  darkish  rachel. 

The  new  pink  demands  a  rouge  that  is 
also  a  clear  pink  with  matching  lipstick 
and  over  this  you  may  get  a  lovely 
effect  by  the  use  of  two  powders,  a  pale 
cream  first  followed  by  a  dusting  of  a 
creamy  pink. 

Greys  look  best  when  accompanied 
by  a  make-up  consisting  of  peach 
foundation  with  dusty  pink  rouge, 
powder  to  match, and  a  lipstick  of  clear 
red,  that  does  not  clash  with  the  pink. 
♦         ♦  ♦ 

Redhead  Ann — The  plastic  operation 
would  probably  cost  your  friend  about  one 
hundred  guineas.  Send  a  stamped  addressed 
envelope  for  treatment  for  red  veins.  Tbe 
condition  may  be  improved,  but  it  is  verv 
difficult  to  cure. 


Ponty.— Sorry,  your  letter  is  far  too 
lengthy  to  answer  in  this  column.  Send  a 
stamped  addressed  envelope  for  reply.  Have 
it  sent  to  vour  local  post  office  marked  "to  be 
called  for'''  if  you  do  not  wish  it  sent  to  your 
home. 


Helena  May. — Use  a  liquid  foundation 
with  powder  to  match  in  peach  colour. 
♦  ♦  ♦ 

Fat  Legs  (Berks.).— Use  a  reducing  lotion 
on  your  legs  together  with  regular  massage 
with  a  rubl>er  roller.  Roll  upwards  from  the 
ankles. 


Sweet  Sixteen  (Glasgow).— The  local 
hospital  would  probably  give  you  light 
treatment  for  your  skin  troubles. 

♦  ♦  ♦ 

I AM  alwavs  pleased  to  help  readers  solve 
their  heautv  problems.  Send  four  letter 
accompanied  by  a  stamped  addressed  envelope, 
to  ANNE,  c/oTHE  PICT UREGOER,  Martlelt 
House,  31  Bow  Street,  London,  W.C.2. 


Talkie  Title  Tales 

'This  week's  prize  of  half  a  guinea  is  awarded 
1  to  Leslie  Fleet,  37  Butterfield  Road, 
Southampton,  for  :  — 

Take  My  Tip 

Don't  Tell  the  Wife 

Pay  Day 

Woman  Chases  Man 

Prizes  of  half  a  crown  each  are  awarded  to  : 
E.  C.  James,  45  The  Grove,  Gravesend, 
Kent,  for  :— 

Whispering  Tongues 

Her  Husband's  Secretary 

More  Than  a  Secretary 

The  Scoundrel 

Miss  Diana  Webber,  25  Sheaveshill  Avenue, 
Hendon,  N.W.f),  for  :— 

Artists  and  Models 
Whoopee 
This  is  the  Life 
You're  Telling  Me 

Mrs.  G.  W.  Coutt,  39  Augustus  Road, 
Edgbaston,  Birmingham,  for  :  — 
Stolen  Holiday 
Don't  Tell  the  Wife 
Blackmail 
1  Promise  to  Pay 

Miss  Molly  Mycock,  21  Darwin  Avenue, 
Buxton,  for  : — 

Pennies  from  Heaven 
Falling  for  You 
Take  My  Tip 
Feather  Your  Nest 

As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlctt  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  011  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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10  minutes 
to  wait- so 

Mine  s  a 


n  boxes  15  for  6"  30  for  1/- 

n  tins  30  for  1  /-     60  for  2/- 

PLAIN    •    CORK    OR    RED  TIPS 


After  the  performance,  Mercia  Swinburne 
enjoys  a  quiet  game  of  chess  with  her 
husband,  George  Re/ph,  in  their  Che/sea 
flat.  We  shall  be  seeing  them  both  in  a 
new  play  soon. 

'  Minors '  are  inexpensive,  but  not 
'  cheap.'  They  are  a  quality  brand  — 
made  of  the  same  tobacco  and  packed 
with  the  same  care  as  much  dearer 


For  that  leisured  ]A  hour  —  De  Keszke  Majors  20  for  lj-     cigarettes.4iw/ they  last  the  full  /© 

De  H    i  MINORS 


minutes. 


J.  Miilhuff  &  Go.  Ltd.,  ,Vo.  /  Piccadilly,  W. 


Issued  by  Godfrey  Phillips  Lid 


Not  a  Drug,  But  a  Vital 
Cell-Food 


Read  What  Users  of  E/asto  say: 


For  the  Veins, 
Arteries  and  Heart 

A    Good    Circulation:    The    Real    Basis    of  Health 

LEG  ACHES  and  pains  soon  vanish  when  Elasto  is  taken.  Painful,  swollen 
(varicose)  veins  are  restored  to  a  healthy  condition,  skin  troubles  clear  up, 
leg  wounds  (bad  leg)  become  clean  and  healthy  and  quickly  heal,  piles  disappear, 
inflammation  and  irritation  are  soothed,  rheumatism  simply  fades  away,  and 
the  whole  system  is  braced  and  strengthened.  This  is  not  magic,  although  the 
relief  does  sewn  magical  ;  it  is  the  natural  result  of  revitalised  blood  and  improved 
circulation  brought  about  by  Elasto;  the  tiny  tablet  ivith  wonderful  healing  powers. 

Elasto  Cures  Through  The  Blood 


'  No  sign  of  varicose  veins 
now." 

'  I  was  suffering  from  mitral 

disease  and  dare  not  exert 
myself  In  any  way,  but  now, 

thanks  to  Elasto,  my  heart 
is  quite  sound  again." 

'  All  signs  of  phlebitis  gone." 

My    Doctor    highly  praises 

Elasto." 
'  Now  walk  long  distances  with 

ease." 

Elasto  has  healed  my  bad  leg." 

Elasto  tones  up  the  system  and 
cures  depression." 

As  soon  as  I  started  taking 
Elasto  I  could  go  about  my 
work  In  comfort,  no  pain 
whatever." 


'  Varicose  veins  now  gone  after 
12  years  of  useless  bandaging." 

'  Rheumatoid  arthritis  gone.  I 
have  never  felt  better." 

'  Had  rheumatism  so  badly  I 
could  hardly  walk,  but  Elasto 
cured  me." 

The  stinging  sensations  I  used 
to  get  in  my  left  arm  and  leg 
(arteriosclerosis)  are  quite 
gone  and  my  general  health 
is  much  improved." 

Now  free  from  piles." 

Completely  healed  my  varicose 
ulcers." 

I  am  now  free  from  pain." 

My  skin  is  as  soft  as  velvet, 
thanks  to  Elasto."  Etc. 


Elasto  dispenses  entirely  with  the  use 
of  drugs;  it  is  based  on  the  knowledge 
that  varicose  veins,  bad  leg,  rheumatism, 
hardened  arteries,  piles,  heart  weakness — 
to  name  but  a  few  of  the  main  ailments 
associated  with  bad  circulation  —  are 
deficiency  diseases;  that  in  all  such  con- 
ditions there  is  a  lack  of  certain  vital 
constituents  of  the  blood.  Owing  to  this 
lack  the  body  is  unable  to  build  up  the 
elastic  tissue  needed  to  maintain  the 
vein  and  artery  walls  and  the  membranes 
in  a  healthy  condition  and  a  state  of 
flabbiness  results.  Elasto  restores  to  the 
blood  the  vital  elements  which  combine 
with  the  blood  albumin  to  form  organic 
elastic  tissue,  and  thus  enables  Nature 
to  restore  elasticity  to  the  relaxed  and 
devitalised  fabric  of  veins,  arteries  and 
heart,  and  so  to  re-establish  normal 
circulation;  the  real  basis  of  sound  health. 
Prepared  in  small  delicate  tablets,  by  a 
special  process,  Elasto  dissolves  instantly 


on  the  tongue  and  is_  absorbed  directly 
into  the  blood  stream,  thereby  actually 
restoring  the  natural  power  of  healing  to 
the  blood  ! 

Every  sufferer  should  test  this  won- 
derful Biological  Remedy  which  quickly 
brings  ease  and  comfort  and  creates 
within  the  system  a  new  health  force; 
stimulating  the  growth  of  new  healthy 
tissue-cells  to  replace  worn-out  and 
diseased  tissues,  increasing  vitality  and 
bringing  into  full  activity  Nature's  own 
powers  of  healing.  Elasto  is  not  a  drug, 
but  a  vital  cell-food,  which  MUST  be. 
present  in  the  blood  to  ensure  complete 
health.  Elasto  does  not  patch  you  up; 
it  actually  restores  the  natural  power  of 
healing  to  the  blood.  Nothing  even 
remotely  resembling  Elasto  has  ever  been 
offered  to  the  general  public  before;  it 
makes  you  look  and  feel  years  younger 
and  it  is  the  pleasantest,  the  cheapest  and 
the  most  effective  remedy  ever  devised. 


100  Years  of  Biological  Research     For  4//  ,<  plcXuregoer "  Readers 


Elasto  is  not  a  "mushroom"  remedy,  it 
was  not  invented  overnight  ;  it  crystallises 
the  researches  of  eminent  physiologists, 
pathologists  and  physiological  chemists 
over  a  period  of  more  than  100  years  and 
is  prepared  with  great  skill  and  with  a 
careful  regard  for  scientific  detail  by  highly 
trained  men  possessing  a  special  knowledge  of 
the  properties  and  functions  of  the  blood. 


FREE* 

A   Generous   Sample   of  this 
New  Biological  Remedy 


CIMPLY  fill  in  the  Coupon  below  for  a  Free 
^  Sample  and  a  Special  Free  Booklet  fully 
explaining  Elasto,  the  New  Biological  Remedy. 
These,  together  with  copies  of  recent  testi- 
monials, we  will  gladly  send  privately,  post 
free.  Don't  lose  another  moment  !  Write  for 
these  to-day— NOW,  while  you  think  of  it ! 
— and  see  for  yourself  what  a  wonderful 
difference  Elasto  makes  ! 

This  offer  Is  too  good  to  be  missed  ! 

ELASTO  (Dept.  191), 

Cecil  House,  Holborn  Viaduct,  London,  E.C. 


Not  Magic— Just  Logic 


ELASTO  corrects  all  Disorders  due  to  bad  circulation  because 
it  restores  muscular  tone  to  the  Heart  and  elasticity  to 
Veins  and  Arteries,  making  them  as  healthy  and  as  sound  as 
ever.  It  is  prepared  in  tiny  tablets  which  dissolve  instantly  on 
the  tongue  and  it  is  absorbed  directly  into  the  blood  stream, 
thereby  actually  restoring  the  natural  power  of  healing  to  the 
blood  '.  Elasto  is  not  a  drug  but  a  vital  cell-food  which  MUST  be 
present  in  the  blood  to  ensure  complete  health.  In  the  blood  it 
becomes  immediately  active,  overcoming  sluggishness;  stimulating 
the  growth  of  new  healthy  tissue  cells  to  replace  worn-out  and 
disease-damaged  tissues, and  promoting  normal  healthy  circulation. 

THERE   ARE    NO    SUBSTITUTES    FOR    ELASTO— BEWARE 
OF  IMITATIONS. 


COUPON 


For  Free  Trial  Sample  of  Elasto  | 


|  ELASTO  (Dept.  191),  Cecil  House,  Holborn  Viaduct,  London.  I 

|  Please  send  me  Free  Sample  and  Special  Free  Booklet,  "The  Story  of  I 
-  Elasto,"  fully  explaining  how  Elasto,  The  Great  Blood  Revitaliser,  cures  through  | 
I  the  blood . 

J  NAME   

I  (Please  Print  in  Capital  Letters) 
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ORK  OR  RED  '  TIPPED 


Wailing  for  the  boat  train  to  come  in  —  Miss 
June  Clyde  snapped  with  a  De  Reszke  Minor 
at  Victoria  Station.  She  is  now  in  Hollywood 
but  expected  back  here  soon  to  play  in  a  new 
picture.  Probably  her  greatest  recent  film  suc- 
cess was  in  'Aren't  Men  Beasts.' 
De  Reszke  Minors  are  low  in  price 
because  they  are  slightly  smaller  than 
standard  size.  For  all  that,  they  last  the 
full  ten  minutes  —  and  are  made  from 
exactly  the  same  tobacco,  and  with  ex- 
actly the  same  care,  as  more  expensive 
cigarettes. 


De  Reszke  MINORS 


MillhoJJ  tsr  Co.  Ltd.,  No.  J  Hccudilly,  W.l. 


I^ued  by  Godfrey  Phillips  Ltd 


PI  CTI  REGOEK- Til  E     HCREKWS    MOST    POPULAR  MAGAZINE 


An  Open  Letter  to  ANDREA  LEEDS 


GIRL  DEFIES 
^GOLDWYN- 

y  WHAT? 


DEAR  ANDREA  LEEDS, 
Well,  well,  well,  you're  getting  quite  a  big 
girl  now,  screenically  speaking,  of  course.  Big 
enough,  perhaps,  to  be  told  some  of  the  Facts 
of  Film  Life.  You  know  them  all  already? 
No,  we  don't  really  believe  that  you're  one  of  the  you- 
can't-teach-us-anything  brigade.  You're  far  too  charming, 
and  your  screen  work  so  far,  if  immature,  does  at  least 
show  signs  of  intelligence. 

One  of  these  days,  when  we  have  the  time  and  get 
round  to  it  we  intend  to  write  a  Manual  for  Movie 
Beginners.   It'll  save  us  a  lot  of  trouble  in  the  long  run. 

In  the  meanwhile,  however,  we'll  just  have  to  be 
content  with  bringing  a  few  of  the  eternal  verities  of 
film-making  to  your  notice  here. 

In  the  first  place,  and  we  mean  it  in  no  offensive, 
or  even  critical,  sense,  you  should  face  the  fact 
that  you  are  one  of  the  screen's  spoiled  darlings. 
You  are,  you  know.  Most  screen  artistes  reach  the 
heights  only  over  the  long, weary  roads  of  unceas- 
ing work,  hardship  and  struggle. 

Greta  Garbo  "modelled"  hats,  cavorted  in 
custard-pie  comedy  and  battled  to  film  success 
through  sweat  and  tears  under  the  far  from  gentle 
tutelage  of  Mauritz  Stiller  (you  ask  her  about 
Stiller's  methods  if  you  get  the  opportunity) ; 
Joan  Crawford  kicked  her  legs  in  the  chorus  and,  once  having  got  a 
footing  in  movies,  developed  herself  from  a  dancing  daughter  into 
a  dramatic  actress  by  the  sheer  force  of  her  own  efforts;  Carole 
Lombard  took  over  a  decade  in  her  foot-by-foot  ascent  from  the 
bathing  beach  on  the  old  Mack  Sennett  lot  to  a  star  dressing-room 
at  Paramount;  Norma  Shearer  nearly  starved  for  six  months  on  the 
studio  doorsteps  before  she  got  her  first  chance  in  films  and  then  she 
had  to  fight  her  way  up  from  the  Westerns. 

You  stepped  to  stardom  almost  straight  from  a  college 
classroom  as  a  result  of  Director  Howard  Hawks  seeing 
you  in  an  amateur  film  made  by  the  University  of  California 
Dramatic  Society. 

Your  luck  didn't  stop  with  the  initial  contract,  either.  As  you 
know,  some  hundreds  of  girls  are  "signed  up"  by  the  studios  on 
similar  (and  frequently  more  impressive)  credentials  every  year 
without  ever  getting  so  much  as  "bit"  in  a  film  subsequently. 

You  not  only  got  a  nice  part  in  a  "hit"  picture,  Come  and  Get  It 
(a  part  that,  so  far  as  it  called  for  acting  ability,  could 
have  been  played  by  any  competent  ingenue),  but  your  debut  was 
sponsored  by  Samuel  Goldwyn,  who,  because  he  keeps  few  players 
under  contract,  is  able  to  devote  the  full  force  of  one  of  Hollywood's 
most  powerful  publicity  machines  to  the  glorification  of  his  new- 
comers. 

In  other  words,  at  the  very  outset  of  your  career  you  not  only 
shared  the  glory  earned  by  one  of  the  most  successful  pictures  of  its 
year,  but  your  own  part  in  the  success  was  exploited  to  the  fullest 
possible  value.  Mr.  Goldwyn,  naturally,  saw  to  it  that  the  contribu- 
tion to  the  picture  of  the  only  principal  actually  under  contract  to 
him  should  lose  nothing  in  the  telling. 

Your  subsequent  martial  adventures  in  the  studio  were  also 
calculated  to  be  highly  gratifying  to  the  natural  and  understandable 
vanity  of  a  girl  just  out  of  her  'teens. 

Cast  for  the  vamp  role  in  support  of  Miriam  Hopkins  in  Woman 
Chases  Man,  you  promptly  stunned  Hollywood  bv  walking  out  of  it. 


Andrea  Leeds  in 
pensive  mood. 
This  open  letter 
provides  her  with 
further  food  for 
thought. 


Hollywood  had  scarcely  recovered  consciousness  when,  suspended 
from  the  pay  'roll  and  farmed  out  to  Radio  by  the  aggrieved  Mr. 
Goldwyn,  you  promptly  stunned  it  again  by  being  so  good  in  Stage 
Door  that  the  producer  relented,  hung  up  the  "  come-home-all-is- 
forgiven"  sign  at  the  old  homestead  and  gave  you  the  feminine 
lead  in  his  precious  £400,000  Goldwyn  Follies. 

It  was  indeed  a  famous  victory.  The  film  world,  which  knows  its 
Samuel  Goldwyn,  is  still  talking  about  it.  Mr.  Goldwyn  is  not  a 
man  of  quarrelsome  disposition,  but,  like  most  rugged  individualists, 
has  his  own  views  and  holds  to  them  strongly. 

As  he  might  put  it  himself,  he  has  been  quarrelled  with  by  experts. 

The  floors  of  almost  every  studio  in  Hollywood  are  littered  with  the 
corpses  or  stained  with  the  gore  of  strong  menjxnverful  executives, 
spectacular  stars,  and  Napoleons  of  the  industry  who,  in  the  course 
of  the  last  twenty  years  or  so,  have  had  the  temerity  to  clash  with 
the  Goldwyn  will. 

We  mention  this  because  we  should  hate  you  to  think  that  we 
under-estimate  the  magnitude  of  your  triumph. 

We  should  hate  still  more  to  think  that  vou  vourself  over-estimate 

it. 

We  prefer  to  hope  that  you  will  realise  that  you  owe  something 
to  the  most  fortunate  series  of  "breaks"  enjoyed  by  any  young 
actress  for  years.  The  Stage  Door  role  (the  only  strong  part  in  the 
picture),  following  Come  and  Gel  It,  was  a  chance  in  a  thousand. 

That  "Girl  Who  Defied  the  Film  Kings  and  Got  Away  with  It" 
line  may  be  a  good  slogan  at  the  moment,  but  we  are  far 
more  familiar  with  it  as  an  epitaph  on  the  tombs  of  promising  talkie 
careers. 

It  does  not  pay  any  young  amateur  dramatic  society  actress  to 
acquire  a  reputation  for  "  knowing  better  than  her  producers."  Film 
production,  indeed,  would  be  impossible  if  it  did. 

We  are  looking  forward  to  seeing  you  in  your  first  feminine  lead 
in  The  Goldwyn  Follies,  and  we  think  that  you  will  have  the  good 
sense  to  appreciate  that  a  feminine  lead  in  a  picture  written  by  Ben 
Hecht,  lavishly  produced  and  featuring  some  of  the  most  popular 
stage  and  radio  figures  of  the  day,  is  not  the  same  thing  as  carrying 
a  film  on  your  own  shoulders. 

You  see,  you  have  a  long  way  to  go  yet,  and  because  we  like  yov 


we  hope  you'll  get  there. 


ARE 


Long,  Hard  Summer  Ahead 
Cinema  War  on  Crazy  Hats 
Song  Birds  on  the  Wing 
)    Ginger  Rogers  as  "Menace" 


Evelyn  Brent  is  making  good 
progress  in  her  come-back  cam- 
paign. Here  she  is  in  a  dramatic 
moment  with  Anthony  Quin  in 
"  Highway  Racketeers." 

EACH  year  we  hope  and  pray,  rather 
than  expect,  that  something  will  be 
done  about  the  poor  quality  of 
summer  screen  programmes.  This 
year  the  possibility,  it  seems,  is  even 
past  praying  for.  The  chief  reason  is 
shortage  of  product;  with  British  production 
at  a  standstill  pending  the  arrival  of  the  new 
Act  and  Hollywood  feeling  an  economic 
pinch,  film  famine  is  on  the  way.  There  is 
even  a  threat  that  double-feature  pro- 
grammes will  have  to  be  abandoned. 

Hollywood  production  is  in  almost  as  bad 
a  mess  as  British  at  the  moment.  The  plain 
trouble,  as  we  warned  them  months  ago, 
is  that  the  big  producers  have  been  spending 
too  much  money  with  nothing  to  show  for  it 
in  the  form  of  increased  entertainment 
values.  Although  picture  costs  have  in- 
creased alarmingly  in  the  last  twelve  months 
there  are  probably  not  more  than  three 
studios  whose  "A"  product  has  been 
consistently  good,  let  alone  outstanding  in 
that  period. 

Open  war  has  broken  out  between  the  movie 
manufacturers  and  the  exhibitors.  The  latter 
accuse  the  foimer  of  making  pictures  with 
money  instead  of  brains,  while  the  him  kings 
retort  that  the  slump  has  been  brought  about 
by  lack  of  showmanship  on  the  part  of  the 
theatre  owners. 

That  is  as  it  may  be,  but  we  are  going  to  feel 
the  effects  in  our  cinemas  in  the  coming  months. 
The  movie  moguls  have  had  the  spree,  but  we're 
going  to  suffer  the  hang-over. 

The  industry  has  actually  been  reduced  to 
reviving  the  big  films  of  the  last  few  years,  some 
of  which  were  not  so  hot  even  when  they  were 
new. 

Among  those  scheduled  for  re-issue  are  such 
museum  pieces  as  Mala  Hari,  The  Front  Page, 
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Hell's  Angels  and  Scarf  ace.  Others  are  The 
Barretts  of  Wimpole  Street,  Cagney's  Picture 
Snaicher,  William  Powell's  Lawyer  Man  and 
High  Pressure,  and  Gable's  Manhattan  Melo- 
drama. 

British  films  are  cashing  in  on  the  Will  Hay 
boom  by  re-offering  Dandy  Dick  and  Those  Were 
the  Days. 

The  latter  title  is  at  least  appropriate  to  the 
situation. 

Costly  Crazy  Comedy 

Curiously  enough,  one  reason  for  increased 
production  expense  is  the  crazy  comedy  fashion. 
They  cost  more  than  straight  drama.  High- 
salaried  stars  have  to  be  employed  (Carole 
Lombard  gets  £30,000  odd  for  ten  weeks'  work), 
and  they  have  to  be  supported  by  expensive 
casts.  Crazy  comedy  scripts,  moreover,  are 
difficult  to  write.  Those  who  can  write  them 
can  also,  as  the  saying  is,  practically  "write 
their  own  tickets"  as  well.  Even  then  whole 
teams  of  them  have  to  be  employed  to  supply 
the  large  number  of  gags  required.  Amusing 
situations  take  longer  to  film,  too,  for  the 
timing  must  be  perfect. 

In  the  case  of  drama,  background  music  can 
usually  be  found  to  fit  the  mood  of  scenes  without 
difficulty.  It  has  to  be  specially  written  for 
crazy  comedy — a  big  item.  Rodgers  and  Hart, 
for  instance,  were  paid  £10,000  for  their  job 
on  Food  for  Scandal,  the  new  Lombard  frolic. 

Finally,  the  characters  in  crazy  comedy  are 
invariably  millionaires,  and  their  antics  must  be 
chronicled  in  settings  fitting  their  wealth. 

Lombard  Age  Mystery 

#    Carole  Lombard,  by  the  way,  is  the  latest 
star  to  emulate  Mae  West  and  Joan  Craw- 
ford, who  are  notoriously  mysterious  about  their 

ages. 

"I  am  twenty-six,"  declares  Carole  blandly  in 
her  latest  publicity  bulletin. 


"Carole    Lombard    was    born  Carol 
June   Peters  on  October    6.  1909," 
declare  all  the  reference  books. 
Work  it  out  for  yourselves. 

Oh!  Those  Hats 

•    Will  any  masculine  reader  join  me 
in  declaring  war  on  the  hideous 
eccentricities  of  this  season's  feminine 
hat  fashions? 

These  high-crowned  monstrosities,  apart  from 
offending  the  aesthetic  senses,  are  becoming  so 
great  a  menace  in  movie  theatres  that  1  foresee 
a  revival  of  the  bad  old  pre-war  days  when  all 
film  programmes  were  preceded  by  a  notice 
requesting  "  ladies  to  remove  their  headgear." 

Even  in  modern,  well-raked  theatres  it  is 
impossible  for  one  to  get  a  full  view  of  the 
screen  when  one  has  the  misfortune  to  be  placed 
behind  one  of  these  miniature  Mount  Everests 
of  millinery. 

I  personally  am  retaliating  now  by  invariably 
wearing  my  oldest  (and  tallest)  top  hat  to  the 
pictures,  only  removing  it  on  polite  request, 
after,  of  course,  glaring  balefully  at  the  requester. 
I  then  spend  the  rest  of  the  evening  nursing  it 
resentfully  on  my  knee  the  while  I  keep  up  a 
muttered  running  commentary  about  the  cheek 
of  some  people  who  think  they  own  the  place. 
That  makes  'em  feel  uncomfortable  and  keeps 
em  in  their  place — if  it  doesn't  make  'em  move, 
in  which  case  I  am  enabled  to  go  through  the 
whole  thing  again. 

Leg  Loveliness  Defined 

•  Pardon  our  blushes,  but  have  you  beautiful 
legs?    The  reason  I  ask  is  that  a  fool-proof 

definition  of  what  constitutes  the  perfect 
feminine  underpinning  has  at  last  emerged  irom 
Hollywood,  headquarters  of  leg  art,  and  I  thought 
you  might  like  to  see  how  you  stand. 

The  formula  has  been  discovered  bv  Mr. 
Lewis  E.  Gensler,  the  Broadway  and  Hollywood 
musical  comedy  producer.  "  According  to 
Professor  Gensler  a  lovly  leg  is  nothing  more 
than  two  parabolic  curves,  one  of  which  starts 
two  inches  above  the  other,  that  sweep  to  a 
graceful  union  at  the  ankle. 

That  is  the  first  part  of  the  theorem.  The 
second  is  this  :  the  widest  part  of  the  leg  below 
the  knee  should  be  exactly  twice  the  width  of 
the  narrowest  portion  right  above  the  ankle. 
In  other  words,  the  ratio  for  this  is  two  to  one. 
For  exact  determination  of  this  equation, 
Gensler  suggests  the  use  of  calipers. 

"This  formula,"  he  says,  "allows  a  necessary 
latitude  for  the  determination  of  beauty  in  the 
legs  of  girls  who  are  tall  and  short,  heavy  and 
thin." 

Divas  Are  Doomed 

•  The  vogue  for  film  opera  (or  rather  the 
Hollywood   hybrid   developed   round  the 

operatic  stars)  is  nearly  over  and  the  divas  are 
doomed.  The  songbirds  are  already  flitting 
away  from  the  screen  scene. 

Radio  Pictures  have  let  Lily  Pons  and 
Nino  Martini  go,  and  it  is  considered  unlikely 


FACING 
FILM 


that  Paramount  will  make  any  more  pictures 
with  Gladys  Swarthout. 

Nothing  is  definitely  scheduled  even  for 
Grace  Moore,  who  started  the  cycle. 

"A  Menace  to  Marriage" 

•  The  nonsense  that  is  written  and  spoken 
about  film  stars  !    Would  you  say,  for  in- 
stance,  that  Ginger   Rogers  is  a  menace  to 
marriage  ?    You  wouldn't  ? 

Nevertheless  the  other  day  a  learned  professor 
at  Teachers'  College  Columbia  University, 
Doctor  Goodwin  Watson,  solemnly  singled  her 
out  as  an  example  of  what  film  stars  do  to 
increase  the  divorce  rate. 

Many  women,"  declares  the  doctor,  "go 
back  to  prosaic  husbands  after  seeing  screen 
lovers  and  are  thoroughly  dissatisfied.  And  it 
also  works  the  other  way.  A  husband,  after 
seeing  Ginger  Rogers  on  the  screen,  does  not 
want  to  go  back  to  a  prosaic  wife.  Such  a 
situation  helps  to  increase  the  divorce  rate 
considerably" 

The  Best-dressed  Men 

•  Talking  of  fashions    (we  were  just  now), 
I  see  that  Dolly  Tree,  the  M.-G.-M.  fashion 

creator,  has  selected  the  ten  best-dressed  male 
stars  as  seen  through  feminine  eyes.  Here's  her 
list  :— 

Clark  Gable  tweeds 

Robert  Taylor  sport  clothes 

Tyrone  Power  costume 

William  Powell  spats 

Adolphe  Menjou  morning  attire 

Allan  Jones  bathing  trunks 

Don  Ameche  full  dress  suits 

Pat  O'Brien  uniforms 

Alan  Mowbray  Russian  blouses 

Dick  Powell  hats 


A 
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For  "general  utility"  (whatever  that  may 
mean)  Miss  Tree  picks  Fredric  March. 

Short  Shots 

•  Ginger  Rogers  and  James  Cagney  are  to  be 
teamed  in  On  Your  Toes,  a  musical — And 
Ronald  Colman  is  to  be  starred  in  ///  Were  King 
last  filmed  in  1920  with  William  Farnum — -Yet 
another  usherette  is  making  a  bid  for  film  fame; 
her  name  is  Patricia  Fair,  and  you'll  see  her  in 
All- American  Sweetheart — Kay  Francis  has  had 
a  small  movie  theatre  built  into  her  new  home — ■ 
Gary  Cooper  has  purchased  a  3,600-acre  ranch 
in  Arizona. 

Malcolm  Phillips. 


Phil  Lonergan  sends  It  Hot  from  Hollywood 

THE  SONJA  HENIE 
REVOLT 

SONJA  HENIE,  I  hear,  is  at  loggerheads  with 
Twentieth  Century- Fox,   and  has  asked 
the  studio  to  cancel  her  contract,  which 
calls  for  very  handsome  remuneration. 

The  little  star,  however,  makes  so  much  money 
at  skating  exhibitions  that  she  does  not  worry 
about  the  prospect  of  being  unable  to  appear 
in  the  movies. 

Sonja  objects,  not  to  salary,  but  to  working 
hours,  declaring  that  her  physical  condition  has 
been  impaired  by  being  compelled  to  work  from 


early  morning  until  well  into  the  evenings.  She 
points  out  that  she  fainted  while  working  in 
her  latest  film,  Happy  Landing. 

My  prediction  is  that  Sonja  will  win  her  point, 
will  work  in  the  films  under  a  shorter  schedule, 
and  will  continue  to  appear  in  her  skating 
exhibitions,  which  yield  her  a  tidy  fortune. 

This  little  girl  from  Scandinavia  is  such  a 
terrific  box  office  attraction  that  the  studio  can 
scarcely  be  blamed  for  trying  to  make  as  many 
pictures  with  her  as  it  can. 

Kidnappers  Beware  ! 

#  Harold  Lloyd's  home  and  family  have  been 
guarded  night  and  day  by  armed  men  ever 

since  1932,  when  the  star  received  anonymous 
notes  threatening  harm  to  his  children  unless 
$6,000  was  paid. 

"G-Men  "  are  studying  these  missives,  as  they 
believe  that  the  writer  may  have  composed 
other  kidnapping  letters. 

Harold  promises  "a  warm  welcome"  to  any- 
one who  attempts  to  molest  his  family. 

An  Odd  Birthday  Party 

•  In  Hollywood  most  couples  are  friendly  even 
after  the  marital  ties  have  been  dissolved, 

but  Ernest  Westmore,  make-up  expert,  and 
his  ex-wife,  Ethelyn  Claire,  top  the  list. 

The  divorced  pair  gave  a  birthday  party  for 
their  three-year-old  daughter,  Ethelyn  Louise 
Westmore.  at  a  Hollywood  restaurant,  and  later 
took  her  on  a  ride  to  the  beach. 

Truthful  Ladies 

%    Irene  Rich  is  planning  an  "  Over  Forty  "  club, 
membership  limited  to  actresses  who  have 
tarried  upon  the  earth  for  more  than  two  score 
years 

The  beautiful  Irene  has  two  daughters  who 
graduated  from  college  several  years  ago,  so  she 
is  obviously  eligible,  but  other  actresses  who  have 
no  offspring  are  not  likely  to  be  eager  to  join 
the  group. 

A  better  idea  is  to  adopt  the  plan  of  the  State 
of  California,  where  voters  merely  swear  that 
they  are  more  than  twenty-one.   A  "  More  Than 
21  "  Club  would  be  immensely  popular. 

Faithful  Watch  Dog 

#    It   took    Joan    Crawford  exactly 
forty-five  minutes  to  get  from  the 
driveway  to  her  front  door  the  other  day 
(Continued  on  page  6) 


Grace  Moore  and  he) 
husband,  Valentir 
Parera,  proudly  dis- 
play a  model  of  their 
new  home.  In  the 
meanwhile  Grace's 
Im  plans  are  in- 
definite. 
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All  the  Gossip — continued 


The  distance  is  very  short,  but  the  reason  for 
the  delay  was  Jumbo,  the  star's  Great  Dane,  for 
during  her  vacation  in  New  York,  Jumbo  had 
completely  forgotten  his  mistress  and,  according 
to  his  past  training,  refused  to  let  the  "stranger  " 
enter. 

As  the  servants  were  used  to  the  dog's  barking 
at  passers-by,  no  heed  was  given  to  Jumbo's 
voice  as  he  barred  the  way. 

It  was  only  when  Joan  located  a  watchman 
that  she  was  allowed,  with  his  O.K.,  to  enter  her 
own  home. 

Hollywood  Says  That — 

Victor  McLaglen  thinks  the  California  school 
system  is  the  finest  in  the  world. 

♦  ♦  ♦ 
Shirley  Temple  really  likes  spinach. 

Claude  Rains  is  writing  a  book  on  his  ex- 
periences in  the  theatre. 

♦  ♦  ♦ 

Wayne  Morris,  the  new  he-man  star,  is  taking 
up  tap  dancing  and  singing. 

Brian  Donlevy  is  an  expert  bugler. 

♦  ♦  ♦ 

Virginia  Fields,  although  English,  is  Holly- 
wood's greatest  consumer  of  hamburgers. 

♦  ♦  ♦ 

Sonja  Henie  sticks  to  one  colour  scheme  per 
vear,  and  it's  blue  for  1938. 


E.  G.  Cousins  Covers  the  British  Studios 

ONE  for  UNCLE  SAM 

I THINK  I  mentioned  recently,  in  telling  you 
about  the  new  Bernard  Shaw  film,  Pygmalion, 
which  is  starting  at  Pinewood  studios,  that 
the  producer,  Gabriel  Pascal,  was  hoping  to  sell 
the  picture  extensively  in  the  United  States  of 
America 

Now  I'll  go  one  further,  and  say  he  expects 

to. 

Proof  of  this  lies  in  the  fact  that  he  is  taking 
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A  sea-going  blonde.  Dorothy  Howe, 
Paramount' s  latest  discovery,  from 
Dallas,  Texas,  boards  the  yacht 
"  Wanda  "  for  marine  scenes  for 
"  Her  jungle  Love." 

the  (as  far  as  I  know)  unprecedented  step  of 
making  two  distinct  versions  of  the  picture  con- 
currently, one  for  British  and  one  for  American 
consumption. 

The  reason  for  this  is  the  large  amount  of 
Cockney  dialect  contained  in  the  film,  which 
would  be  incomprehensible  to  the  great  American 
public. 

So  "dustman"  will  be  changed  to  "garbage- 
man"  in  the  overseas  edition,  and  "toff"  will 
become  "dude."' 

Does  anyone  but  Bernard  Shaw  ever  use  the 
word  "toff"  nowadays,  I  wonder?  In  case  you 
weren't  born  when  its  use  died  out,  it's  an  up- 
to-date  term  for  "swell"  or  "masher." 


Greek  To  Them 

•  Come  to  that,  I  also  wonder  how  general  is 
the  use  of  the  word  "dude"  in  America, 
apart  from  "dude  ranch";  but  I  presume 
Mr.  Pascal  will  have  consulted  the  competent 
authorities  about  that,  before  embarking  on  the 
expensive  project  of  making  a  second  version. 

Naturally,  not  all  the  scenes  will  have  to  be 
duplicated — only  those  in  which  such  obscure 
terms  occur. 

A  moment's  reflection  will  recall  to  mind  a 
whole  host  of  ordinary  words  which  would  bf> 
Greek  to  the  Nebraskans  .  .  .  except  in  so  far  as  a 
large  number  of  them  are  Greeks. 

For  instance,  a  tram-shed  becomes  a  car-barn, 
the  guard  of  a  train  is  a  conductor,  the  hood  of  a 
car  is  a  top,  and  the  bonnet  is  a  hood,  while  the 
bumper  is  a  fender;  pudding  becomes  dessert, 
milk  (in  your  tea)  invariably  becomes  cream,  a 
biscuit  is  a  cracker  and  a  scone  is  a  biscuit,  while 
a  cracker  is  a  bon-bon.  .  .  . 

It  just  goes  on  and  on. 

1  have  known  certain  words  to  be  altered  for 
American    consumption,    but    to    make  two 
separate    versions    argues    a  go- 
getting  spirit  which  deserves  to  get 
the  business. 


They  Like  Shaw 

•    I  don't  see  why  this  shouldn't 
be  a  wow  in  the  States. 
After  all,  I^slie  Howard  (who 
plays  the  modern   I*ygmalion,  a 


professor  of  phonetics  who  turns  a  Cockney- 
girl  into  a  Society  woman)  commands  a  huge 
following,  and  the  American  nation  is  also 
keenly  interested  in  Mr.  George  Bernard  Shaw, 
not  because  they  have  read  him  or  seen  his 
plays,  but  because  he  has  been  so  rude  to 
them. 

I  wonder  how  film  audiences  (not  only  across 
the  Atlantic,  but  here  as  well)  will  react  to  little 
Wendy  Hiller,  who  plays  Eliza  Doolittle,  the 
modern  Galatea. 

Although  easy  on  the  eyes,  she  is  no  raving 
beauty,   and   to  centre   the    interest    of  a 
.€150,000  production  on  her  argues  a  touching 
faith  in  her  ability. 

So  far  she  has  appeared  in  only  one  film, 
an  unpretentious  Quota  effort  made  at 
'inewood  and  called  Lancashire  Luck. 
Apart  from  that  her  chief  claim  to  our 
attention  is  the  fine  job  she  made  in  a 
fine  stage  play,  Love  on  the  Dole. 

Horatio  Howard 

•    It  will  certainly  be  a   very  big 
feather  in  her  bonnet  if  she  does 
get  away  with  this  Cockney  part, 
for  she  has  been  in  danger  of  being 
labelled  "Lanes." 

Alone  with  the  firm  of  Howard 
and  Hiller  we  have,  so  far,  Wilfred 
Lawson  (as  the  dustman  and/or 
garbage  -  man),     Marie  Lohr. 
Joyce    Barbour,    David  Tree, 
Scott     Sunderland,  Everley 
Gregg,  and  Leueen  McGrath. 

Incidentally,  I  gather  that  Leslie  Howard  is 
not  best  pleased  by  the  rumours  which  have 
been  flying  around  to  the  effect  that  he  would 
be  playing  Lord  Nelson  in  the  postponed  Herbert 
Wilcox  film  about  Lady  Hamilton,  which  is  to 
star  Anna  Neagle  as  Emma. 

I  did  not  repeat  the  rumours  here  because  I 
was  pretty  sure  they  would  be  found  to  be 
baseless,  and  I  wanted  his  authority  for  denying 
them. 


They  Started  It  All 


#  Actually,  it  has  been  one  of  Howard's  plans 
for  some  time  past  to  play  Lord  Nelson  if 
and  when  the  opportunity  should  arise,  and  it 
has  also  been  a  pet  project  of  Messrs.  Warner 
Bros,  in  Hollywood  to  make  a  film  featuring  the 
Hero  of  Trafalgar. 

I  think  you  will  find  that  these  two  things  will 
happen  together  and  become  one  thing. 

Speaking  of  sending  our  goods  across  the 
Atlantic,  it  has  always  been  a  puzzle  to  me  that 
no  film — or,  at  any  rate,  none  of  any  importance 
— had  ever  been  made  about  the  men  whose 
courage  and  initiative  first  rendered  such  a  thing 
possible ;  the  Pilgrim  Fathers. 

After  all,  they  are  one  of  our  greatest  links 
with  the  enormous  Continent  which  contains 
Canada  and  the  United  States,  and  there  is  no 
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doubt  that  their  trials  and  tribulations  would 
furnish  enough  adventure  and  romance  for  a 
thundering  good  film. 

Other  people  have  evidently  thought  the  same 
way,  for  I  hear  that  two  authors  (appropriately 
one  British  and  one  American)  have  collaborated 
on  a  book,  which  will  soon  be  published  by 
Messrs.  Constable,  based  on  the  life  of  William 
Brewster,  a  prominent  Pilgrim  Father,  and 
depicting  the  trials  of  the  Pilgrim  Fathers  under 
James  1.  their  sojourn  in  Holland,  and  their 
epic  voyage  to  America  in  the  "Mayflower"  in 
search  of  a  land  where  their  religious  beliefs 
would  be  unquestioned  and  they  could  worship 
as  they  liked,  unhindered. 

Mayflower  to  Mayflower 

9  The  authors  are  Irvyn  Lerov.  a  former  New- 
York  newspaper  man,  and  Michael  Sadleir.  a 
well-known  novelist  and  expert  in  Victorian 
bibliography,  and  they  have  put  in  two  years  in 
research  on  the  subject. 

And  now  (again  appropriately)  they  have  sold 
the  film  rights  to  Erich  Pommer,  head  of  Max  - 
flower  Productions,  who  can  be  trusted  to 
give  this  national  subject  the  treatment  it 
deserves. 

No  one  who  saw  his  production,  Fire  Over 
England,  can  have  any  doubt  as  to  his  ability 
to  handle  a  romantic  costume  subject. 

Mayflower's  current  production,  St.  Martin's 
Lane,  is  going  very  strong.  I  looked  in  at  Elstree 
the  other  day  and  found  Laughton's  lodging- 
house  room  strewn  with  wreckage  as  though  a 
?ale  had  blown  through  it. 

Actually,  what  had  happened  was  that 
Charles,  in  his  character  as  a  "busker"  or  enter- 
tainer of  pub  crowds  and  theatre  queues,  had 
shut  up  in  his  room  the  little  guttersnipe  girl 
whom  he  was  rescuing  from  the  gutter,  and  she 
had  registered  protest  by  smashing  up  everything 
in  reach,  and  was  just  about  to  pick  up  a  sewing- 
machine  and  hurl  it  through  the  door  when  her 
host  and  gaoler  reappeared. 

Treat  for  Vivien 

•  If  I  were  not  afraid  the  shock  might  be  too 
much  for  you,  I  might  break  it  to  you  (but 
so  gently  !)  that  the  fierce  little  guttersnipe  is  no 
other  than  our  friend  Vivien  Leigh,  whom  we 
have  seen  so  long  playing  how-do-you-do-isn't- 
it-a-lovely-day  parts  that  I  had  almost  forgotten 
she  could  do  anything  else. 

Make  no  mistake,  she  can,  and  how  she's 
enjoying  it ! 

The  last  time  I  had  much  speech  with  her  was 
while  she  was  playing  in  Dark  Journey,  which  was 
an  exciting  film  but  one  that  hardly  called  for  one 
hair  of  her  dark  head  to  be  disturbed. 

She  appeared  bored  and  discontented ;  now,  at 
Elstree,  she  is  eager,  vivid,  and  popular — the 
reason  being  that  she  is  not  one  of  those 
accommodating  people  who  are  satisfied  to 
collect     a     large     pay-cheque     weekly  and 
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do  nothing  of  any 
consequence. 

Of   course,  since 
Dark    Journey  and 
Storm    In    a  Teacup, 
she  has  been  a  vamp 
in   A    Yank    at  Oxford, 
but  we  haven't  seen  that 
yet,  and  anyway,  I  gather 
that  it  isn't  any  very  great 
shakes  of  a  part.  Maureen 
O'Sullivan  gets  all  the  feminine 
chances  in  that  picture. 

In  reply  to  my  query  about 
whether  Vivien   would   have  to 
dance  much  I  was  told  no,  only  a 
few  steps.      So  that  settles  that 


Tough  Mugs 


#    There  have  been  strenuous  doings 

down  at  Islington,  where  the  new 
Will  Hay  picture,  Convict  99,  is  nearing 
completion. 

Do  you  remember  the  prison  riot  sequence 
in  the  Hollywood-made  film.  The  Big  House, 
in  which  hundreds  of  convicts  threw  their  tin 
mugs  in  the  air  because  they  disapproved  of 
the  quality  of  the  breakfast-gruel  ? 

Well.  Director  Marcel  Varnel  has  seen  the 
funny  side  of  that  occurrence,  and  so  will  you 
when  you  see  it  repeated  in  Convict  99.  In  the 
free  fight  which  occurred  in  the  prison  refectory, 
no  fewer  than  122  mugs  were  completely  ruined, 
and  a  great  many  of  the  prisoners'  own  mugs 
were  in  a  sorry  state. 

However,  they  could  take  it,  for  a  call  had  gone 
out  for  tough  characters,  and  practically  every 
prize-fighter  available  was  roped  in  to  imperson- 
ate every  kind  of  "lag"  from  a  "lifer"  down- 
ward. 


Out  Of  Date 

•    Will  Hay  himself  had  a  curious  experience 
the  day  I  was  at  the  studio. 
He  had  been  "called"  to  appear  in  an  ancient 
dress-suit,   which  had  been  supplied  by  the 
wardrobe  department. 

Being  unfamiliar  with  it,  Will  was  fumbling 
idly  in  the  pockets,  when  he  suddenly  pulled  out 
two  grimy  bits  of  paper. 

"What's  this?"  he  muttered,  and  then  his 
eyes  goggled  through  the  famous  glassless 
pince-nez.  and  he  exclaimed  "My  hat  !" 

His  discovery  consisted  of  two  perfoiated 
tickets  bearing  the  printed  title  "  Batley  Amateur 
Thespian  Society."  and  were  for  two  seats. 
A10  and  A 12,  at  a  performance  of  Iolanthe  at 
the  Hippodrome.  Batley. 

And  the  date  was  December  18.  1914. 
They  had  been  waiting  in  that  pocket  for 
twenty-three  years,  during  which  the  coat  must 
have  been  worn  by  dozens  of  people,  for  it  has 
spent  most  of  its  lifetime  in  the  Gainsborough 
wardrobe. 

"  It  just  shows  how  honest  people  are.  not  to 
feel  in  pockets  that  don't  belong  to  them."  I 
pointed  out. 

"Well,    there's    nothing    like    that  about 
me,"    Will  observed      "These  are  going  into 
my  scrap-book." 

Will  Bones 

•    You   remember  Sanders  of 
the  River  ? 
A  great  deal  of  dissatisfaction 
was  expressed  by  readers  with 
the  character  "Bones"  as  por- 


Tracy  Brothers  .  .  . 
Spencer  and  Carroll, 
who  are  inseparable 
on  and  off  the 
M.-G.-M.  lot.  Car- 
roll acts  as  business 
manager  for  his 
famous  brother. 


Claudette  Colbert 
as  she  appears  in 
her  latest  picture, 
' '  Bluebeard' s 
Eighth  Wife." 


trayed  by  Robert  Cochran.  They  complained 
that  it  was  nothing  like  the  silly-ass  subaltern 
described  by  Edgar  Wallace  in  the  "Sanders" 
books. 

Well,  the  new  one  is  to  go  to  the  other  extreme, 
and  be  so  silly-ass  that  we  shall  probably  have 
a  squeal  from  Wallace  devotees  that  it  is  being 
overdone. 

But  I  shouldn't  think  there  would  be  many 
complaints,  for  the  part  is  to  be  played  by  Will 
Hay,  in  Bones. 

Once  more  he  will  be  accompanied  by  Moore 
Marriott  and  Graham  Moffatt.  this  time  respec- 
tively as  captain  of  a  decrepit  African  river 
launch  and  general  factotum  (I  almost  wrote 
fat-totum)  to  Will. 

This  setting  should  provide  a  magnificent 
opportunity  for  Will's  famous  "reaction"  type 
of  humour. 

Before  that  he  will  probably  make  a  film  called 
Chicago  Ben.  for  which  several  well-known 
American  actors  are  to  be  imported  from 
Hollywood  to  play  gangster  roles. 

What's  the  matter  with  Noel  Madison  and 
Charlie  Farrell.  who  are  both  here  already? 


Step-sisters 


•  1  wondered  how  long  it  would  be  before  we 
had  a  British  reply  to  that  highly  successful 
Hollywood  effort.  Stage  Door. 

It's  come,  boys  and  girls,  it's  come.  Gaumont- 
British  and  Gainsborough,  operating  jointly, 
are  to  make  a  costly  musical  production  entitled 
A  Girl  Must  Live,  which  is  described  as  "a  fast- 
moving  satirical  tale  of  the  private  lives  of  the 
ladies  of  the  chorus." 

Certainly  they  have  done  themselves  proud  in 
the  matter  of  girls  for  this,  for  Margaret  Lock- 
wood,  Renee  Houston,  and  Lilli  Palmer  will  co- 
star. 

Gee,  G-B.,  it  had  better  be  good  ! 
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MAN 


"Clorence  Rice  and 
**  Robert  Young 
debate  the  question 
of  which  sex  fares 
best  in  films. 


IN  a  town  like  Hollywood,  where  the 
unknown  to-day  is  the  star  to-morrow 
and  every  mob  scene  has  its  quota  of 
former  luminaries,  perhaps  it's  natural 
that  they  refer  to  everything  as  "the 
breaks." 

"If  I'd  gone  to  Carmel  one  day,  I'd  be  an 
employee  in  a  bank  instead  of  a  leading  man," 
says  Robert  Young,  with  his  familiar  tight- 
lipped  smile. 

"If  a  rabbit  hadn't  jumped  through  a 
windshield,  I'd  be  in  the  automobile  in- 
surance business,"  adds  Warner  Baxter. 

Wherever  you  go  people  talk  about  the 
break  they  didn't  get  or  the  one  that  meant 
success  or  how  so-and-so  owed  everything  to 
that  marvellous  break. 

"  But,  after  all,  it's  men  who  really  get  the 
breaks  in  life  as  well  as  in  pictures,"  said 
Florence  Rice.  "If  I  could  do  it  all  over 
again,  I'd  choose  to  be  born  a  boy.  Girls 
start  with  such  a  terrific  handicap." 

We  were  at  her  beach  house,  an  oasis  of 
beauty  set  among  gigantic  oil  wells  beside 
the  sea.  Her  bedroom  windows,  shades 
rolled  high,  looked  out  on  the  sweep  of  ocean 
now  bathed  in  a  rosy  sunset  glow. 

"  T  ook  at  these  two  pictures  : 

J— I  ' '  A  girl  and  a  man  are  cast  for  the  two  leads 
in  a  film.  The  call  is  out  for  9  o'clock  in  the 
morning.  The  girl  must  get  up  at  6  o'clock,  even 
if  she  lives  ten  minutes  from  the  studio,  as  I  do, 
in  order  to  have  her  hair  dressed  and  be  made  up 
and  costumed  and  on  the  set  on  time.  The  man 
can  hop  out  of  bed  just  in  time  to  make  it  to  the 
studio  with  ten  minutes  to  change  his  coat,  pat 
on  a  little  powder  or  brush  his  hair.  Men  seldom 
wear  make-up  these  days,  but  if  they  do,  it's  a 
brief  matter. 

"  But  the  man's  advantages  go  beyond  that. 
For  some  reason,  writers  always  make  the  man's 
part  better  or  stronger  than  the  girl's,  unless  the 
story  is  a  vehicle  for  a  woman  star.  In  any 
ordinary  script  they  favour  the  man.  I  notice 
this  even  when  in  the  original  story  as  published, 
the  girl  had  more  to  do.  Somehow  in  the  re- 
writing to  film  form  the  man  is  allowed  to 
dominate. 

"In  the  matter  of  clothes,  too,  girls  lose.  Men 
have  few  changes.  What  there  are,  evening 
clothes,  street,  business,  sport,  can  be  worn  time 
and  again  without  being  especially  noticed.  Men's 
styles  don't  change  much,  and  three  or  four  out- 
fits will  do  an  actor  for  several  pictures.  He  can 
pick  them  all  out  at  once  and  make  a  few  fittings 
do  for  all. 

"A  girl  has  anywhere  from  half  a  dozen  to 
two  dozen  changes;  every  picture  finds  her  with 
scores  of  fittings — standing,  standing,  standing. 
She  can't  wear  the  simplest  suit  for  another 
picture.  Oh,  no,  she  must  be  fitted  for 
another,  almost  exactly  like  it,  but  just  different 
enough. 

"A  few  men  have  beauty  treatments,  I 
suppose,  and  there  are  barber  shops,  but  that's 
nothing  to  the  hours  on  end  a  girl  must  spend 
in  a  beauty  shop.  Hair  and  nails,  eyebrows  and 
make-up,  we  seem  to  be  always  having  something 
done." 

She  spread  her  manicured  fingers  in  a  hopeless 
little  gesture. 

"On  a  picture,  so  far  as  I  can  see,  the  only 
time  a  girl  gets  a  break  is  when  a  cameraman 
wants  a  pretty  shot  and  there  is  a  man  and  a  girl 
i  it.  In  that  case,  he  would  probably  favour  the 
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Robert  Young  complains  that  Don  Ameche 
gets  the  girl  (who  happens  to  be  Simone 
Simon)  in  their  new  picture,  "  Josette." 


girl  with  special  lighting  because  he  would  think 
her  an  important  item  in  his  picture.  But  even 
this  can't  be  counted  on  always." 

Outside  of  the  picture  world,  Florence  can 
see  no  equality  in  the  standing  of  male  and 
female. 

"Things  aren't  as  bad  as  they  once  were,"  she 
admitted,  with  a  toss  of  her  blonde  head.  "Only 
the  other  day  I  saw  a  strip  of  pictures  illustrating 
an  eminent  authority's  advice  on  etiquette  of 
several  years  ago.  It  seems  she  said  no  nice  girl 
would  carry  a  latchkey.  Heavens,  no;  her 
mother  or  some  other  responsible  member  of  the 
family  must  sit  up  for  her  if  she  is  to  be  out  late 
and  let  her  in  when  she  rings  the  bell.  Imagine 
that  ! 


"  '^J'obody  says  anything  about  latchkeys  to  us 
i-^  to-day,  but  just  the  same  we  aren't  as  free 
to  come  and  go  as  are  men.  There  are  still  dining 
rooms  not  open  to  women  without  escorts.  Girls 
travelling  alone  must  put  up  with  greater  in- 
convenience. A  woman  abroad,  if  unaccom- 
panied, receives  little  consideration. 

"Personally,  I  would  much  prefer  to  go  to  a 
party  by  myself,  as  men  do;  then  if  it  turns  out 
to  be  dull  or  I  am  tired  or  have  an  early  call,  I 
could  leave  without  consulting  anyone  else.  Or 
stay  later,  if  I'm  having  a  good  time.  But  no, 
I  must  go  with  an  escort  or  stay  at  home.  That 


Warner  Baxter  (above)  on  the  other  hand,  is  one 
of  many  masculine  stars  who  go  on  for  ever. 
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doesn't  seem  fair.  But  it's  take  it  or  leave  it, 
for  a  girl." 

In  romance,  too,  man  has  all  the  advantage, 
according  to  the  young  actress. 

"  A  man  and  a  girl  meet,  let's  say,"  she  brought 
two  coral-tipped  fingers  together  on  the  silken 
quilt  "  If  the  man  falls  in  love  with  the  girl,  he 
can  let  her  know  how  he  feels.  If  she  doesn't 
return  his  affection,  he  can  continue  to  pursue 
her,  and  even  if  she  isn't  interested  in  him,  she  is 
flattered.  She  is  never  really  annoyed  at  his 
attention,  and  he  knows  he  isn't  making  him- 
self ridiculous  to  other  people  by  trying  to  win 
her. 

•"Good  old  Bill,'  his  friends  say.  He'll 
wear  her  down  in  time  ! ' 

"  But  do  they  say,  'Good  old  Elsie  ! '  if  the  girl 
happens  to  be  the  one  who  falls  in  love  with  the 
man  and  he  doesn't  care  six  beans  about  her? 
Oh,  no  !  If  Elsie  tries  to  attract  Bill's  unwilling 
attention  in  vain,  they  say.  'What  a  fool  Elsie's 
making  of  herself  !  Why  doesn't  somebody 
stop  her?' 

"People  make  fun  of  her,  and  Bill  isn't  flat- 
tered, he's  bored. 

'You  should  run  away  from  him,  Elsie,' 
people  advise  her.  But  what  guarantee  has  she 
that  he  will  follow  if  she  does  run  ?  None. 

"  TPo-day,  I  admit,  that  we  are  more  fortunate 
J-  than  girls  were  a  few  years  ago,  for  we  have 
gained  some  independence.  There  is  no  great 
to-do  over  it  because  a  girl  wants  a  career.  It  is 
taken  more  or  less  for  granted  that  daughter 
will  expect  to  do  something  outside  the  home, 
even  if  only  temporarily.  She  is  trained  along 
some  line  in  more  enlightened  families. 

"At  the  same  time,  a  girl,  if  she  wants  to  be 
popular,  must  still  be  careful  not  to  appear  to 
have  too  many  brains.  Men  don't  like  them,  or 
else  they  are  afraid  of  them.  Unintelligence 
isn't  at  quite  such  a  premium  as  it  once  was,  but 
no  man  likes  to  think  a  girl  knows  as  much  as  or 
more  than  he  does. 

"All  men  like  helpless  little  things — in  theory, 
anyway.  I  can  understand  that  it  must  be  nice 
to  seem  strong  and  wonderful  to  protect  and  guide 
the  pretty  little  darling  while  she  is  pretty  and 
young.  It  must  be  rather  a  strain  after  she  has 
grown  elderly  and  plain  and  unromantic.  And 
when  the  man  isn't  feeling  well,  or  has  lost  his 
job,  broken  his  arm  or  become  involved  with  the 
law,  it  might  be  a  good  idea  to  have  a  woman 


around  with  a  few  ideas  of  her  own  and  some 
way  of  lifting  instead  of  leaning. 

Back  to  who  gets  the  breaks.  .  .  .  Men 
get  them,  but  more  is  expected  of  girls  from  the 
time  they  can  walk.  When  they  are  little,  people 
say  :  '  Little  ladies  mustn't  do  this — or  girlies 
shouldn't  be  so  noisy,'  but  they  also  say : 
'  Boys  will  be  boys'  at  anything  short  of  murder. 
It  doesn't  occur  to  them  that  girls  will  be  girls, 
too  I" 

Nobody  gets  a  break  where  babies,  animals  or 
toy  trains  are  concerned  ! "  grinned  Robert 
Young,  from  his  seat  bv  a  pool  table  on  an 
M.-G.-M.  set. 

A  toy  train,  laden  with  toast,  sugar,  pepper, 
salt  and  cream,  was  making  its  erratic  way 
around  the  table.  It  was  Bob's  script  instruction 
to  capture  the  cargo,  piece  by  piece,  within  a 
given  time,  the  while  he  prepared  and  ate  his 
breakfast.  The  train,  in  its  aggravating  way,  was 
always  either  too  soon  or  too  late,  or  it  broke 
down,  dropped  a  car  or  missed  a  connection,  in 
the  middle  of  a  "take." 

For  two  and  a  half  hours,  the  actor  attempted 
to  outwit  the  toy  while  I  looked  on.  Then  I 
gave  up.  How  long  Bob  contended  with  the 
thing,  I  don't  know. 

"Talking  about  breaks,"  he  continued,  three 
days  later,  over  on  Twentieth  Century-Fox's 
Josette  set,  "no  man  ever  got  the  best  break  on 
another  studio's  lot.  Don  Ameche  gets  Simone 
Simon  in  this  picture.    Is  that  nice?" 

But  he's  willing  to  go  part  of  the  way  with 
Florence  Rice  and  admit  that  there's  no  doubt 
men  are  generally  favoured  in  pictures,  if  not  in 
life. 

"Take  one  thing  :  With  men,  age  needn't  be 
an  enemy  or  the  end  of  ambition.  It  doesn't 
matter  that  a  man  is  ten  or  fifteen  years  older 
than  the  girl  in  a  story,  and  a  man  like  Warner 
Baxter  can  play  leads  for  a  long  time  and 
gradually  begin  doing  uncles  and  fathers  while 
still  important  on  the  screen. 

"Women  seem  to  fade  from  pictures.  Ruth 
Chatterton  and  Alice  Brady  could  probably  go 
on  doing  screen  roles  if  they  found  the  right 
vehicles  indefinitely,  but  the  average  girl 
simply  disappears.  Some  of  them  marry  and 
retire,  some  go  into  other  fields. 

"In  production,  it's  the  usual  thing  for  a 
director  to  be  considerate  of  the  women  in  the 
cast,  but  after  all  he  is  bound  to  make  the  best 
picture  he's  capable  of  making,  so  he  gives 
every  one  a  good  break  on  the  set.    It's  in  the 


The  contestants.  On 
the  left  :  Battling 
Bob  Young  ;  on  the 
right,  Fighting  Flor- 
ence Rice.  Who  gets 
the  decision  ?  Well, 
you're  the  judge. 


cutting  room  that  one  gets  a  break  over  another. 
They  can  cut  out  the  finest  performance  ever 
given  and  build  up  the  worst.  If  a  girl  happens 
to  photograph  like  a  million  dollars,  chances  are 
you  will  see  more  of  her  on  the  screen,  whether 
or  not  the  man  opposite  is  the  better  actor.  You 
must  have  beauty  in  pictures  and  heaven  knows 
most  men  are  no  treat  for  sore  eyes." 

Bob  is  of  the  opinion,  however,  that  women 
get  away  with  things  more  easily  than  do  men. 

"How  many  women  murderers  are  hanged?" 
he  queried,  with  a  laugh.  "  And  when  a  girl 
does  something  idiotic,  all  she  need  do  is  say  : 
'  Oh,  poor  me  !  Wasn't  that  silly  ? '  and  people 
pat  her  back.  Nobody  thinks  she  deliberately 
swindled  any  one,  she  didn't  understand,  the 
foolish  child.  But  a  man  is  supposed  to  know 
what  he's  doing,  whether  or  not  business  is  a 
deep  mystery  to  him,  and  he's  held  responsible. 

"  In  the  marriage  line,  too,  a  girl  may  angle  for 
and  land  a  very  wealthy  old  man  and  apparently 
people  think  no  less  of  her,  if  they  don't  applaud 
her  acumen.  Let  a  boy  go  after  a  wealthy  old 
woman  and  see  how  he  rates  !  Not  that  I  hold 
any  brief  for  him  myself. 

"However,  women  have  the  worst  of  things 
as  concerns  birth.  Having  stayed  by  my  wife 
through  childbirth  twice,  I  take  off  my  hat  to 
women  forever.  No  man  could  stand  it.  Women 
are  endowed  with  amazing  courage  and  I  think 
them  wonderful. 

"  It  used  to  be  that  men  went  to  war  and 
women  and  children  waited  and  wept.  You 
might  say  that  women  got  the  breaks  then.  But 
that's  over." 

In  all  this  discussion  of  breaks,  Bob  points  out 
that  luck  and  opportunity  don't  come  to  every 


1 suppose  some  of  us  dodge  it,  unknowingly," 
he  observed.  "My  success  seems  to  have 
depended  on  being  on  hand  when  I  meant  to  be 
somewhere  else.  I'd  decided  that  I  couldn't  get 
into  any  studio  and  had  accepted  a  job  in  a 
Carmel  bank,  when  my  brother  argued  me  out  of 
going  for  a  day  or  so.  An  agent  had  listened  to 
Morris  Ankrum,  of  the  Pasadena  Playhouse, 
where  I'd  done  a  few  things,  and  was  looking  for 
me.  If  I'd  left  town,  chances  are  he'd  have  let 
me  go. 

"The  screen  test  was  a  chance,  too,  because 
M.-G.-M.  merely  let  me  stand  in  with  Karen 
Morley  and  Anne  Dvorak,  who  were  making 
tests  for  special  roles,  and  the  test  director  asked 
me  to  stay  late  to  do  a  test  with  a  Santa  Barbara 
girl  who  was  coming  in.  He  was  annoyed  at 
being  kept  and  finally  decided  to  give  me  the 
best  of  the  scene  in  order  to  take  it  out  on  the 
girl.  Next  thing  I  knew  I  was  signed  for  stock. 

"It  was  because  Helen  Hayes'  husband  was 
able  to  insist  on  a  remake  of  her  first  picture 
that  I  got  a  break.  I  played  the  son,  an  un- 
important role  in  the  first  version.  In  the  second, 
it  was  the  male  lead.  The  picture  was  the  film 
of  the  yeat(  Miss  Hayes  got  the  academy  award, 
and  I  was  no  longer  unknown. " 


Alice  Brady,  "  one 
of  the  few  women 
stars  not  handi- 
capped by  the  pass- 
ing of  youth." 


- 


lean  Muir  has  an  infectious  lattgh  as  well  as  a  keen 
sense  of  humour. 
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1HAVE  never  tried  to  deceive  Picture- 
goer  readers  into  thinking  I  am  in 
sympathy  with  studio  rebels  as,such. 
In  my  articles  in  these  pages  on 
Miriam  Hopkins,  Katharine  Hepburn, 
and  Frances  Farmer,  I  think  I  have  made 
it  abundantly  clear  that  these  ladies,  for  all 
their  undoubted  charm  and  talent,  are  to  me 
merely  a  sharp  pain  where  the  chicken  got 
the  axe. 

Softening  no  edges,  pandering  to  no 
popularity,  sparing  no  feelings,  I  have 
adversely  criticised  their  off-hand,  defiant, 
like-me-or-lump-me  attitude  toward  an 
industry  which  has  put  golden  opportunities 
in  their  way  and  strewn  the  rocky  path  to 
stardom  with  dollar-bills  and  such-like 
amenities. 

So  I  hope  I  shall  not  be  accused  of  any 
sympathy  with  rebellion  in  general  when 
I  say  that  I  found  my  latest  rebel  the  most 
attractive,  irritating,  intriguing,  annoying, 
charming,  exasperating,  perplexing  young 
person  I've  met  for  some  time. 

She's  Jean  Muir,  now  playing  with  Diana 
Churchill  and  Peter  Murray  Hill  in  the 
Associated  British  picture  Lovers'  Knot  at 
Elstree. 

You  may  not  like  Jean;  in  fact,  you  may 
actively  dislike  her. 

But  I  defy  you  to  be  indifferent  to  her. 

I  have  known  many  famous  personalities  to 
pass  through  the  British  studios — sensitive 
plants  like  Elisabeth  Bergner,  Richard  Tauber, 
Marlene  Dietrich,  Miriam  Hopkins — and  a  few 
to  whom  one  is  inclined  to  pin  a  placard  : 
"DYNAMITE— HANDLE  WITH  CARE!" 

But  seldom  have  I  met  one  whose  presence 
made  itself  so  strongly  felt  as  this  personality 
girl,  who  has  been  frittered  away  on  simpering 
parts  so  long  that  she  became  known  in  Holly- 
wood as  "the  demure  Miss  Muir." 

I  wonder  how  anyone  in  their  senses  ever 
managed  to  cast  her  for  demure  roles? 

It's  true  she  has  a  beautiful  face,  which  in 
repose   wears  a   soulful  expression   until  her 
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dimples  suddenly  break  into  view  and  you 
realise  she  has  only  been  framing  some  shattering 
remark  to  your  undoing. 

That  soulful  expression  must  have  misled  the 
Burbank  producers  into  thinking  there  was  an 
ingenue  mind  behind  it;  and  were  they  wide  of 
the  mark  ! 

Even  if  they  overlooked  the  firm  chin  and  the 
brooding,  resentful  look  that  sometimes  strays 
into  the  grey-green  eyes,  they  can  hardly  have 
failed  to  notice  the  broad  shoulders,  the  strong 
young  body,  the  straight  back,  the  long  slim 
feet  ("bigger  than  Garbo's"  she  tells  you 
frankly),  and  the  firm  handshake,  all  of  which 
shout  "character"  in  vociferous  tones. 

Next  to  her  beauty,  which  is  startling,  the 
thing  that  strikes  you  most  forcibly  about  her 
at  first  meeting  is  her  handshake. 

She  has  a  grasp  like  a  man's — one,  in  fact, 
such  as  few  men  have  in  these  dainty  days; 
neither  is  she  addicted  to  pump-handling  or 
piston -strokes — she  gives  you  a  warm,  firm, 
friendly  grasp  and  leaves  it  at  that.  As  far  as 
I  am  concerned  she  could  hardly  have  a  better 
visiting-card. 

Then  I  was  afforded  a  glimpse  of  the  firmness 
of  mind  directing  that  handshake. 

We  were  to  lunch  together;  and  someone 
suggested  the  studio  restaurant. 

The  Muir  eye  flashed,  and  in  about  twenty 
seconds  I  knew  exactly '.why  she  was  not  going 
to  lunch  in  the  studio  restaurant  and  where  we 
were  going  to  lunch.  There  was  no  "Don't  you 
think  .  .  ."  or  "Personally  I'd  rather  .  .  ."  The 
Muir  mind  was  made  up,  and  what  the  Muir 
mind  thinks  the  Muir  tongue  says — explicitly. 

So  we  sat  in  the  dining-room  at  the  Red  Lion 
and  sipped  our  sherry  and  she  told  me  in  about 
eight  admirably  chosen  words  what  she  thought 
of  British  sandwiches. 

That  is  one  of  the  girl's  attractions;  she  says 
what  she  thinks. 

If  you  happen  to  be  the  object  of  her  thoughts, 
it  may  also  be  one  of  the  girl's  drawbacks. 

"You're  a  Socialist,  I  believe?"  I  observed, 
by  way  of  a  conversational  opening. 

Out  was  thrust  the  firm  chin,  wide  opened  the 
grey-green  eyes,  up  went  the  shapely  level  brows. 


Below  we  have  Jean  in  a  characteristic  "you've  got  to  prove  it 
attitude. 


She  also  has  one  of  the  loveliest  profiles  ever  seen  on 
the  screen. 
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full-length   portrait   of  one   of  the   most   interesting  of 
the    younger    Hollywood    actresses,    who    is   at  present 
playing  at  Eistree. 


by  Max  BREEN 


"What  makes  you  say  that?"  she  demanded, 
with  as  much  apparent  resentment  as  if  I'd 
called  her  a  she-wolf. 

"Simply  that  I  understood  you  were," 
I  explained  patiently. 

"Oh  !  Well,  I'm  not  !  Just  because  I  happen 
to  be  able  to  quote  statistics  about  malnutrition, 
that's  not  to  say  I'm  a  Socialist  !" 

"The  fact  of  your  memorising  such  statistics," 
I  pointed  out,  "suggests  that  you're  at  least 
profoundly  interested." 

A  Socialist,"  Jean  stated  flatly,  "is  one  who 
has  a  remedy.  I  have  none,  because  I  don't 
know  enough  about  it." 

And  the  subject,  I  realised,  was  closed.  Just 
like  that. 

When  she  realises  she  knows  nothing  about 
a  subject,  she  says  so,  and  talks  about  something 
else  as  soon  as  possible.  If,  on  the  other  hand, 
she  feels  she  does  know  a  subject — whether  she 
actually  does  or  not — she  tells  you  about  it, 
definitely,  incisively. 

She  knows  Scotland,  for  instance,  as  well  as 
I  know  Madagascar,  which  I  confess  is  very  little ; 
but  she  feels  quite  competent  to  instruct  all  and 
sundry  about  things  Scottish  (or,  as  she  says, 
Scotch)  because  of  the  Scots  (or,  as  she  still  says 
after  correction,  Scotch)  blood  in  her  veins. 

One  half  of  her  comes  from  Ayrshire,  the  other 
from  Yorkshire,  though  she  was  born  in 
New  York;  her  real  name  is  Fullarton,  with  an 
"a,"  but  rather  than  spend  her  professional  life 
arguing  about  that  "a"  she  dropped  the 
Fullarton  and  adopted  the  family  name  of  Muir. 

But  although  she  is  not  reckless  with  her 
money,  her  canny  Northern  blood  has  no  taint 
of  meanness;  her  dresser  told  me  a  tale  of  her 
generosity  which  would  probably  embarrass  Jean 
greatly  if  I  printed  it  here;  and  the  electricians 
also  have  something  to  say  about  her  open- 
handedness. 

She  was  educated  in  New  Jersey,  and  later 
at  the  Sorbonne  in  Paris,  and  from  all  accounts 
her  school-days  must  have  been  pretty  grim, 
for  she  was  a  lanky  misfit,  an  ugly  duckling  who 
had  as  yet  shown  no  traces  of  the  swan  into 
which  she  was  to  grow,  and  with  little  talent 
for  participation  in  games  and  sports  organised 
by  other  children. 

In  a  well-known  phrase,  she  wanted  to  play 
what  she  wanted  to  play  when  she  wanted  to 
play  it. 

And  not  unnaturally,  after  a  while,  she  found 
herself  playing  alone. 

But  there  is  plenty  of  grey  matter  sizzling 
behind  that  classic  brow,  and  it  didn't  take  her 
very  long  to  "  get  wise  to  herself  "  as  the  dowagers 
say  on  Fifth  Avenue ;  she  evolved  a  personality 
which  would  attract  attention,  and  at  the  same 
time  preserve  her  integrity. 

That  athletic  figure  came  in  handy,  and  she 
captained  the  school  basket-ball  team;  and  then 
an  understanding  teacher  observed  that  she 
needed  an  outlet  for  her  pent-up  emotions,  and 
introduced  her  into  the  Dramatic  Club,  where 
she  could  emote  to  her  heart's  content;  and  for 
two  years  she  reigned  as  its  president. 

At  this  stage  she  seemed  destined  to  become  a 
surgeon;  but  those  firm  hands  never  held 
a  scalpel,  for  gradually  in  her  mind  the  warm 
rich  glow  of  the  footlights  overcame  the  cold 
light  of  the  operating  theatre,  and  she  decided 
— as  so  many  hundreds  of  thousands  of  girls 
have  decided  since  Thespis  of  Icaria  first  donned 
his  mask — to  be  an  actress. 

I  used  the  word  "destined"  just  now,  and 
certainly  it  would  seem  that  Destiny  had  some 
say  in  the  matter,  for  on  her  return  from  Paris 
she  had  as  fellow-passengers  across  the  Atlantic 
an  English  company  bound  for  New  York  to 
play  Bird  in  Hand. 

On  arrival  the  manager  took  her  to  the 
Shubert  office,  and  five  days  later  Jean  had  her 
first  professional  engagement — as  understudy  to 
the  leading  lady  of  Bird  in  Hand. 

Then  the  leading  lady  obligingly  fell  ill,  and 
jean  played  the  part  with  conspicuous  success. 


Next  she  did  a  season  in  "stock,"  and  devel- 
oped her  very  considerable  talent;  and  while 
she  was  playing  in  Saint  Wench  on  Broadway 
a  Warner  talent  scout  came  snooping  round, 
spotted  her,  hastily  borrowed  a  nickel,  and 
dashed  out  to  the  nearest  public  telephone. 

Warner  Bros,  promptly  provided  a  dotted  line 
for  her  to  sign  on,  and  her  screen  career  began. 

It  didn't  begin  too  auspiciously;  her  first  film 
v/a.sBureau  of  Missing  Persons,  and  all  she  had 
to  do  was  to  be  a  corpse  lying  on  a  floor.  The 
chief  value  of  that  has  been  to  provide  her 
enemies  with  a  rather  obvious  wisecrack. 

However,  she  didn't  stay  dead,  although  a  good 
many  of  the  roles  they  put  her  in  hardly  came  to 
life  despite  her  vivid  personality. 

With  the  exception  of  As  the  Earth 
Turns,  one  of  those  modest  efforts  which 
occasionally  turn  out  to  be  great  successes,  and 
A  Midsummer  Night's  Dream,  she  has  played  in  no 
film  which  I  should  care  to  describe  as  important. 

Yet  she  has  a  great  deal  of  talent,  abundant 
vitality,  and,  as  I  think  I  mentioned,  far  more 
than  her  fair  share  of  good  looks. 

There  has  been  a  great  deal  of  speculation  as 
to  the  reason  for  Warner  Bros.'  consistent 
failure  to  exploit  her  possibilities  to  the  best 
advantage. 

It  has  been  said,  by  those  who  profess  to  know, 
that  Jean's  "choosiness"  about  her  roles  has 
been  the  cause  of  her  being  relegated  to  such 
undistinguished  films. 

She  appears  to  have  "  stepped  off  on  the  wrong 
foot"  by  declining  to  play  parts  that  didn't 
appeal  to  her;  and  knowing  Warner  Bros.' 
uncompromising  attitude  toward  their  players 
I  wouldn't  mind  betting  she  was  in  the  right. 

Still,  a  reputation  for  being  "difficult"  sticks 
like  glue,  and  Jean  Muir  is  labelled  REBEL  in 
large  letters. 

She  is  a  rebel — but  not  chiefly  against  film 
production;  she  is  a  natural  and  implacable 


Few  Hollywood 
actresses  can  convey 
spiritual  beauty  better 
than  Jean  Muir. 


rebel  against  injustice,  indecision,  stupidity, 
inefficiency,  blah,  and  particularly  that  pander- 
ing to  hysteria  which  is  so  dear  to  the  box-office. 

Her  heart  is  in  the  Theatre;  it's  a  stout  heart, 
with  tender  spots. 

Her  last  British  film  was  a  Quota  offering 
made  at  Teddington  about  two  years  ago, 
called  Faithful;  and  I  believe  she  had  no  intention 
of  playing  in  another;  but  she  came  over  to 
appear  in  the  Priestley  play  People  at  Sea,  and 
when  that  ran  aground  she  was  just  on  the  point 
of  returning  to  America  when  she  was  offered 
a  completely  unsympathetic  role  in  Lover's  Knot. 

She  accepted  it  because  it  was  unsympathetic 
and  gave  her  an  act;  and  I  believe  she's  right. 

I  have  very  little  hope  of  getting  to  know 
Jean  Muir  better;  her  drawbridge  is  up  and  her 
guns  are  trained. 

But  I  shall  try  very  hard  some  time  to  gain 
the  friendship  of  Jean  Fullarton. 

I  have  a  feeling  it  would  be  well  worth  having 


NEXT  WEEK 


\AAX  BREEN  writes  an  intimate 
•iVA  and  informative  article  about 
one  of  the  screen's  most  vivacious  and 
talented  artistes,  Claudette  Colbert 
who  has  recently  achieved  a  triumph 
opposite  Charles  Boycr  in  "Tovarich." 
Our  popular  contributor  presents  a 
new  angle  on  the  star,  who  can  lay 
claim  to  be  the  most  accomplished 
comedienne  in  films  to-day,  and  shows 
you  how,  without  being  aggressively 
"commercial,"  she  has  one  of  Holly- 
wood's finest  business  brains. 
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The  £l50,000-a-year  Girl 
and  your  most  thrilling 
Romantic  Star  ...  in  a 
Gay  and  Shimmering 
Musical  .  .  .  a-sparkle 
with  glorious  fun  .  .  . 
song-spangled  .  .  .  the 
most  Sensational  New 
Stars  in  the  most 
^    Sensational     New  Show 
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X/eet  Charlie  McCarthy,  Hollywood's 
*■  *  latest  sensation.  The  glamour 
queens  love  him,  his  witticisms  are  the 
talk  of  the  film  colony  parties  and  the 
terror  of  the  film  colony's  great— but  once 
he  was  just  a  stump  of  white  pine  .  .  . 


PYGMALION  carved  Galatea  from  a 
block  of  marble  and  fell  madly  in 
love  with  his  sculptured  creation; 
Svengali  hypnotised  a  commonplace, 
untalented  Trilby  and  made  divine 
music  issue  from  her  lips;  but  when  Edgar 
Bergen  hewed  Charlie  McCarthy  from  a 
chunk  of  wood  he  relegated  himself  to  the 
position  of  stooge  to  a  wooden  wit  who  is 
the  reigning  sensation  of  the  entertainment 
world. 

From  a  mere  stump  of  white  pine  to  one 
of  America's  most  celebrated  personalities 
briefly  summarises  the  meteoric  rise  of 
Charlie  McCarthy. 

From  an  obscure  place  in  a  battered  old 
suitcase,  he  rose  to  a  stellar  position  in  the 
firmament  of  luminaries  where  he  is  adored 
by  beautiful  women  and  makes  an  entire 
world  laugh  at  his  fearless  jibes  at  the  great 
and  near-great. 

He  has  entertained  the  crowned  heads  of 
Europe  and  the  lepers  of  Venezuela.  He 
has  kow-towed  with  Dorothy  Lamour,  Clark 
Gable  and  Mae  West. 

So  endowed  with  human  qualities  is  Charlie 
McCarthy  that  he  is  one  of  the  realest  people 
in  the  world.  » 

Unfettered  by  taboos  or  conventions,  he 
speaks  whatever  is  on  his  mind.  Whenever  his 
lacquered  lips  open,  a  world  stops  to  listen  and 
laugh. 

His  bright,  biting  wit  and  saucy  comments 
spare  no  one  from  the  highest  to  the  lowest. 
He  is  never  tongue-tied  in  the  presence  of  the 
mighty  and  even  derives  a  keen  delight  in 
besting  them  during  the  ensuing  verbal  jousts. 

Were  anyone  else  to  utter  the  caustic  com- 
ments that  flow  glibly  from  his  mouth,  there 
would  be  the  devil  to  pay. 

Since  his  recent  advent  in  films,  Charlie 
McCarthy  has  gone  a  long  way  from  those  days 
seventeen  years  ago  when  he  was  a  ragged, 
unsophisticated  urchin  with  a  single  shabby 
suit  to  his  name. 

To-day  he  ranks  among  the  best-dressed  men 
in  Hollywood.  For  his  sartorial  grandeur,  he 
thanks  Samuel  Goldwyn  in  whose  two  million 
dollar  musical  extravaganza,  The  Goldwyn 
Follies,  he  is  now  appearing. 

Producer  Goldwyn  decided  that  Charlie's 
wardrobe  was  too  meagre.  The  studio  tailors 
immediately  set  to  work  and  their  numerous 
conferences  and  consultations  resulted  in  the 
creation  of  Charlie's  present  enviable  wardrobe. 

Charlie's    clothes    are    always  expensively 
tailored  and  he  prides  himself  that  no  one 
can  wear  them  as  well  as  he. 

In  addition  to  his  white  tie  and  tails,  Charlie 
boasts  several  business  suits,  a  dinner  jacket, 
numerous  sports  outfits  and  the  one  bit  of 
apparel  he  had  wanted  for  many  years — a 
genuine  camel  hair  polo  coat. 

"Now,"  he  cracks,  "no  one  can  mistake  me 
for  anything  but  a  successful  actor." 

Dummy  though  he  is,  Charlie  gets  as  much 
loving  care  as  the  Dionne  Quintuplets.  Father, 
valet,  masseur  and  make-up  artist  to  Charlie 
is  Edgar  Bergen,  the  famous  ventriloquist,  who 
is  solely  responsible  for  Charlie's  existence. 

Prior  to  each  appearance  before  the  camera, 
Charlie  gets  a  stimulating  shampoo  after  which 
his  tousled,  red  locks  are  carefully  combed 
and  his  fingers  manicured  with  a  wooden 
file. 

No  "softie"  is  Charlie,  but  for  art's  sake  he 
endures  a  touch  of  eye  shadow  and  a  bit  of 
lip  rouge  and  admits  it  works  wonders  when 
the  final  photographic  effects  are  produced. 

The  last  touch  is  a  shine  on  his  shoes,  and 
Charlie's  ready  to  flash  his  dynamic  appeal 
before  the  cameras. 


^£5  FILM  STAR- 

and  he's  MADE  of  WOOD 


Charlie  McCarthy  and  his 
"  Svengali " — Edgar  Bergen. 


But — oh-oh,  Charlie's  been  talking  out  of 
turn  again  so  Bergen  has  to  put  an  out-of-joint 
jaw  back  where  it  belongs  with  a  pair  of 
pliers. 

Charlie  was  carved  out  of  a  block  of  wood  by 
a  Chicago  carpenter  who  got  £5  for  the  job.  but 
he  is  so  important  that  his  birth  records  are 
kept  in  the  Government  files  in  Washington. 
The  "birth  records"  of  the  piece  of  pine  to 
which  Edgar  Bergen  has  given  such  startling 
animation,  are  the  documents  that  patent, 
register,  copyright  and  trademark  Charlie. 

Whenever  Charlie  opens  his  mouth  to  flirt 
with  Andrea  Leeds,  Helen  Jepson  or  Zorina, 
the  movement  is  protected  against  imitation. 
Even  Charlie's  name  cannot  be  used  in  vain 
without  incurring  the  wrath  of  Uncle  Sam. 

Although  every  girl  cries  for  him  and  the 
boys  think  him  a  "regular  guy,"  Charlie  has 
basked  in  the  spotlight  of  fame  without  a  single 
threat  from  an  imitator. 

"It  may  be  that  imitators  find  the  job  too 
difficult,"  Edgar  Bergen  observes,  for  although 
he  has  hired  one  woodcarver  after  another  to 
try  to  duplicate  Charlie,  almost  every  attempt 
to  capture  the  enigmatic  personality  has  failed. 
Whenever  this  happens,  Bergen  becomes  a 
trifle  more  careful  of  his  wooden  waif  and 
lavishes  more  than  the  customary  affection  and 
attention  on  him. 

Together,  the  two  have  gone  a  long  way  from 
travelling  all  over  the  world  in  second-rate 
vaudeville  to  the  big-time  circuits;  from  vaude- 
ville to  smart  night  clubs  to  radio,  and  finally 
to  the  apex  of  all  entertainment  levels,  motion 
pictures. 

In  fact,  they're  practically  sitting  on  top  of 
the  world  now — and  Charlie  says  there's  no 
place  like  it,  providing  he's  resting  on  Bergen's 
knee. 

Bergen,  who  is  Svengali  to  the  wooden 
dummy,  first  conceived  Charlie  in  the  kitchen 
of  his  mother's  home  when  he  was  just  sticking 
around  fascinated  by  the  procedure  of  making 
apple  pies. 

Just  for  a  joke  he  made  the  steaming  pies 
murmur,  "Hello  !  Hello  !"  as  they  were  being 
removed  from  the  oven. 

Mrs.  Bergen  looked  at  the  pies  in  amazement, 
and  not  being  a  superstitious  woman,  she  was  a 
little  annoyed  rather  than  frightened. 

"I  did  it  I"  Eddie  burst  out.  "I  made  that 
noise,  mother.    Isn't  it  wonderful?" 

"Oh,  you  did,  eh?  Well,  don't  let  me  catch 
you  playing  those  tricks  again."  And  Eddie 
didn't — not  in  his  mother's  kitchen — for  he 
soon  discovered  that  instead  of  being  repri- 
manded for  his  ventriloquism,  people  were 
actually  willing  to  pay  money  to  hear  it. 

At  this  time,  Bergen  conceived  the  idea  of 
Charlie  McCarthy,  his  inspiration  being  a 
street -urchin  newsboy  with  an  impish  face  and 
bright  red  hair. 

He  soon  put  his  wooden  associate  to  practical 


use  entertaining  small  child- 
ren between  serials  in  the  old 
Victoria  Theatre  in  Chicago. 
During   the    summer,  he 
A  and     Charlie     worked  in 

9  Chautauqua.   Stimulated  by 

his  success  as  an  entertainer, 
Bergen  made  up  his  mind  to 
j^H  pursue  a   theatrical  career, 

but  he  wanted  to  go  to 
college  and  decided  to  do 
both  things  at  the  same 
time. 

Again  Charlie  McCarthy 
came  to  his  rescue  and  was 
largely  responsible  for  earning 
Bergen's  college  education. 

Charlie  himself,  in- 
cidentally, is  the  only- 
dummy  to  have  at- 
tended Northwestern  Univer- 
sity and  even  then  displayed  much  promise  for 
the  future.  Although  he  wasn't  voted  as  "the 
most  likely  to  succeed"  he  has  gone  far  beyond 
his  many  classmates. 

After  college,  Bergen  and  Charlie  travelled 
widely  on  a  circuit  that  took  them  through  every 
state  in  the  Union  and  finally  accepted  a 
London  engagement.  At  the  Grosvenor  House 
they  performed  before  a  smart  audience  that 
included  Barbara  Hutton  and  Lady  Furness 
and  their  entire  repertoire  was  completely 
exhausted  before  the  enthusiastic  observers 
would  let  them  leave  the  stage.  From  there  they 
went  to  Edgar's  native  Sweden  where  they 
performed  before  the  Crown  Prince  and  then 
on  to  Russia,  Iceland  and  South  America. 

Upon  his  return  to  the  United  States,  Bergen 
worked  at  engagements  for  a  while  until  the 
climactic  night  at  Elsa  Maxwell's  party  when 
before  such  distinguished  celebrities  as  Xoel 
Coward  and  Rudy  Vallee,  he  found  himself  the 
sensation  of  the  party. 

Vallee  lost  no  time  in  bringing  his  prize  to  the 
radio.  When  Edgar  Bergen  and  Charlie 
McCarthy  were  booked  for  a  week's  trial  in  the 
Rainbow  Room,  there  were  faint  misgivings  in 
the  air.  But  he  remained  to  break  all  existing 
records  that  the  elite  rendezvous  boasted. 

Bergen  himself  is  a  shy,  retiring  young  man 
in  his  early  thirties  who  has  mastered  the  art 
of  ventriloquism  to  perfection. 

He  will  tell  you  he  envies  Charlie  for  his 
outspoken  manner  and  his  brilliant  repartee, 
but  there's  no  doubt  that  Charlie  is  merely  a 
medium  for  the  many  things  Bergen  would 
never  have  the  nerve  to  say. 

Charlie  McCarthy  is  more  than  an  impish, 
freckle-faced  dummy.  He  is  Edgar  Bergen's 
second  self — probably  his  real  self.  Charlie  can 
get  away  with  things  that  Edgar  Bergen  wouldn't 
even  dare  breathe. 


H' 


thoroughly  fearless  and  makes  the 
sages  of  Hollywood  shudder  at  his  dazzling 
comebacks  and  withering  wisecracks  that  would 
ordinarily  be  accompanied  by  a  "smile-when- 
you-say-that "  auxiliary. 

The  opportunity  of  taking  root  in  Hollywood 
especially  satisfies  Charlie  from  the  crown  of  his 
custom  tailored  silk  hat  to  the  soles  of  his  made- 
to-measure  shoes. 

"Since  I've  played  my  first  love  scenes  with 
Vera  Zorina,  the  continental  dancer,  and  with 
Andrea  Leeds  in  The  Goldwyn  Follies,"  he  says, 
"I  never  want  to  leave  Hollywood.  The  girls 
here  are  beautiful  and  Goldwyn  sure  knows  how 
to  pick  'em." 

When  asked  what  he  would  do  if  Edgar 
Bergen  should  ever  leave  him,  Charlie 
McCarthy's  voice  becomes  a  bit  wistful  and  with  a 
tear  in  his  throat  he  says  if  that  should  happen 
he  has  made  a  vow  never  to  speak  again. 
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Hotel."  The  picture  was  directed  by 
tacle. 


Crooner  Powell,  of 
course,  comes  into 
his  own  in  the  end 
when  he  is  the  hit  of 
the  show  in  the 
"Hollywood  Hotel" 
radio  programme. 


IEGOER  Week/if 


eated^  Tatiana 
Claudelte  Colbert) 
veived   a  successive 
ss  on  the  hand  from 
fonsieur  Chauffourn 
-Dubieff,  Governor  of 
he  Rank  of  France, 
id    Count  Feodor 
\ndreevitch  Brekenski, 
'retender  to  the  Russ 
idn  throne. 


WHEN  the 
Grand  Duch- 
ess Tatiana 
Petrovna 
Ouratieff 
ransferred  potatoes,  bot- 
led  peas,  sardines  and 
ther  comestibles  from  the 
rovision  shop  counter  to  her 
:ring  bag,  without  intending  to 
ay  for  them,  she  w  as  not  a  victim 
f  kleptomania. 

She  was  hungry,  and  she  had 
firm  belief  in  the  good  saints  of 
ussia  helping  to  satisfy  that 
unger  without  the  necessity  for 
>reaking  into  a  last  hundred-franc 
te. 

Moreover,  her  husband,  Mikail, 
therwise  Prince  Ouratieff,  one- 
ime  aide-de-camp  to  His  tmperial 
Iajesty  the  Czar,  was  hungry, 
x>.  Therefore,  Tatiana,  leaving 
im  in  their  one-room  apartment 
n  the  top  floor  because  his  single 
lirt  was  being  washed',  sallied 
)rth  into  the  Paris  street,  armed 
ith  the  string  bag  and  the  hun- 
red-franc  note  in  case  of  emer- 
gencies. 

Mas,  the  saints  were  not  com- 
alacent  that  morning  !  Tatiana, 
idding  two  bottles  of  champagne  to 
i  bulging  bag,  came  unexpectedly 
ace  to  face  with  the  shopkeeper, 
nto  his  hand  went  the  hundred- 
ranc  note.  While  waiting  for  change 
1  looking  round  for  other  objects 
ich  might  not  be  missed,  the  bag 
as  seized  by  a  trio  of  guttersnipes, 
ho  were  making  off  with  it  when 
gendarme  gave  chase. 
Tatiana  had  seen  that  gendarme 
;fore.  Only  five  minutes  since  he 
ad  been  an  interested  spectator  of 
cr  counter  transaction,  had  even 
xpatiated  on  the  need  of  keeping 
eye  open  for  possible  thieves, 
he  sight  of  him,  with  baton  raised 
n  pursuit  of  the  youngsters  with  the 
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bag,  was  too  much  for  her  composure. 
She  took  to  her  high  heels  (of  com- 
pact slimness  and  most  graceful 
limbs  was  the  Grand  Duchess),  raced 
up  the  apartment  stairs,  flung  open 
the  door,  and  called  upon  Mikail  to 
help  her. 

"  Tatiana — these  gentlemen," 
Mikail  reproved.  He  wore  his 
pyjama  coat  and,  for  lack  of  trousers, 
his  nether  half  was  draped  in  bed- 
clothes. Vet,  with  his  forceful  eyes, 
he  gave  an  impression  of  dignity, 
notwithstanding  the  two  gentlemen 
to  whom  he  referred  were  attired  in 
morning  coats  and  carried  silk  hats. 

Tatiana  had  no  more  time  than  to 
grasp  these  facts  before  the  gendarme 
and  his  three  small  victims,  followed 
by  a  panting  shopkeeper,  forced  an 
entrance. 

"A  fine  bag  for  stealing,  but  your 
wife's  an  amateur;  you  should  train 
her  better,"  one  boy  piped  up. 

"I'll  have  you  know,  whatever 
my  wife  does,  she  does  perfectly," 
Mikail  reproved. 

Thank  you,  my  pigeon."  A  second 
and  most  unexpected  bouquet 
followed  Tatiana's  acknowledgment. 
The  gendarme  elicited  the  shop- 
keeper's astounding  contention  that, 
not  only  had  madame  bought  two 
bottles  of  champagne  without  wait- 
ing for  change  for  a  hundred  francs, 
but  was  an  excellent  customer  who 
paid  spot  cash  for  everything. 

"If  you  don't  explain  what  this  is 
all  about,  I  shall  faint  right  away," 
Tatiana  gasped  as  the  gendarme, 
having  given  her  the  well-stocked 
bag  and  the  urchins  the  benefit  of 
the  doubt,  marshalled  them  and  the 
shopkeeper  downstairs. 


"Perhaps  t  can  explain,"  said  one 
of  the  visitors,  "if  His  Highness  will 
introduce  us."  Seated,  Tatiana 
received  a  successive  kiss  on  the 
hand  from  Monsier  Chauffourrier- 
Dubiefi,  Governor  of  the  Bank  of 
France,  and  Count  Feodor  Andree- 
vitch  Brekenski,  Pretender  to  the 
Russian  throne. 

"The  gendarme's  conduct  just 
now,"  the  Governor  pursued,"  was 
simply  the  result  of  the  extreme 
police  vigilance  and  discretion  of 
France,  fn  this  district,  not  so 
much  as  an  artichoke  is  stolen  with- 
out discovery;  but  your  grocer, 
madame,  is  instructed  to  look  the 
other  way.  The  bills  for  your  pro- 
visions receive  careful  attention 
from  four  departments,  and  are 
finally  settled  by  the  office  of  secret 
funds  for  payment." 

"Then — then  the  saints  have  not 
been  feeding  us  !  " 

"Don't  worry,  madame.  We  are 
astounded  by  your  ability  to  live  on 
so  little,  and  will  leave  you  now  to 
enjoy  an  excellent  dinner  as  guests 
of  France." 

But  even  after  the  bearded  gentle- 
men had  left,  Mikail  having  tossed 
a  couple  of  artichokes  into  the 
Governor's  silk  hat,  by  way  of  a 
parting  gift,  no  meal  could  be 
thought  of.  Mikail  must  tell  his 
Tatianuska  of  the  object  of  the 
recent  visit.  It  appeared  that  His 
Imperial  Majesty  the  Czar,  before 
the  revolution,  had  deposited  the 
major  portion  of  his  gold  in  Prince 
Ouratieff's  name  in  the  bank  of 
France.  The  money,  having  accu- 
mulated, was  worth  forty  billion 
dollars. 

Briefly,  Count  Feodor  Brekenski. 
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Creely  adapted  from  the  film  by 
A    Marjory  Williams   with  per- 
mission of  Warner 


as  Pretender  to  the  throne,  had 
come  to  Prince  Ouratieff's  top-floor 
room  to  entreat  him  to  advance  the 
whole  sum  to  start  a  counter- 
revolution. . 

"He  talked  grandly  about  mv 
being  the  liberator  of  Russia,  the 
restorer  of  the  throne,"  "  Mikail  con- 
tinued, "but  how  could  I  squander 
forty  billion  dollars  on  a  scheme 
foredoomed  to  failure  ?  No,  Tatiana; 

ttle  one,  it  was  a  crowned  Czar  who 
entrusted  the  money  to  me,  and  to 
a  crowned  Czar  it  will  be  returned." 

"  Didn't  I  hear  the  Count  say  that 
Commissar  Gorotchenko  was  in 
Paris?"  Tatiana  said  thoughtfully, 
with  a  shudder  for  the  bearded, 
saturnine,  though  handsome  member 
of  the  Soviet,  who  had  submitted 
Mikail  and  herself  to  physical  tor- 
ture, yet  winked  an  eye  at  their 
escape  from  the  Loubianka  prison. 

"He  did  say  so;  but  what's  the 
difference?  The  Count  can  assure 
me  that  the  money  would  be  safer 
with  him  till  Doomsday.  Who's 
chat?  Come  in,  neighbour  Martel- 
leau." 

A  thin-faced  little  man 
had  arrived  to  plead  for 
his  wife,  whom  he  des- 
cribed as  the  "little 
woman,"  and  her  day-old 
baby,  both  of  whom  were 
starving, 
m  sorry.  We  have  nothing 
left,"  .Mikail  said  sadly. 

"Yes  we  have."  Tatiana,  snatch- 
ing up  the  string  bag,  gave  it  to  him. 
Martelleau's  pathetic  gratitude, 
though  it  warmed  their  hearts,  could 
do  little  to  fire  the  inner  chill. 
"Even  our  hundred  francs  gone. 
Couldn't  we  draw  a  few  from  the 
bank?"  Tatiana  pleaded. 

"Not  a  sou,"  Mikail  declared.  "If 
I  do,  to-morrow  we'll  be  living  at 
the  Ritz.  "I  may  be  a  hero,  but 
I'm  a  Russian  hero.  1  may  be 
willing  to  die  on  the  spot,  but,  once 
retreat,  always  retreat." 

An  impasse  !  Providentially,  Mar- 
telleau,  looking  in  to  say  that 
the  "little  woman"  didn't  care  for 
caviar,  but  that  he  had  eaten  it 
himself,  brought  a  newspaper  which 
averted  catastrophe. 

"Number  Four,  Avenue  de  Tour- 
ville,  butler  and  housemaid  wanted. 
Two  rooms  of  their  own.  Luxurious 
surroundings.  Central  heating.  Use 
of  motor-car  for  shopping.  One 
Sunday  out  of  two." 

Thus,  Martelleau,  reading  from 
the  advertisement  column  and  think- 
ing aloud  what  he  would  do  when 
the  little  woman  was  well,  set  two 
loyal  artistocrats  in  search  of 
employment. 

References  were  supplied  by 
Tatiana,  writing  as  the  Grand 
Duchess  Petrovna  introducing  two 
of  her  former  servants,  Tina  and 
Michel.  Wearing  the  Russian  colours 
as  a  scarf,  Mikail.  his  sword  thrust 
down  the  inside  of  his  trouser-leg, 
left  the  attic,  where  the  crazy  bed 
in  token  of  farewell  collapsed  sud- 
denly and  entirely. 

Praying  to  the  saints,  they 
encouraged  each  other  by  saying 
that  what  they  had  done  in  Peters- 
burg for  the  Czar  they  could  do  for 
the  Czar  in  Paris.  True,  they  might 
have  been  unlucky.  They  might 
have  found  at  Number  Four,  Avenue 
de  Tourville,  a  Monsieur  Dupont 
(Continued  on  page  20) 
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not  addicted  to  headaches  and  who 
was  fussy  about  foreign  accents 
among  his  staff. 

They  might  have  found  a  Madame 
Dupont  entirely  unappreciative  of 
hairdressing  as  an  art,  and  her  two 
children,  Georges  (aged  eighteen) 
and  Helene  (a  year  younger),  anti- 
pathetic to  everything  Russian. 

As  it  turned  out,  however. 
Monsieur  Dupont,  racked  with  head- 
ache at  being  unable  to  find  a 
missing  dress  shoe  and  having  only 
one  daily  Abigail,  a  rotund  cook, 
Louise,  to  answer  bells,  declared  he 
was  long  past  the  stage  of  being 
fussy  about  accents.  Moreover,  his 
headache  was  sensationally  cured  by 
a  draught  concocted  by  Mikail 
(albeit  it  contained  gunpowder)  ten 
minutes  after  he  and  Tatiana  had 
been  taken  on  trial. 

Madame  Dupont,  too,  having 
exhausted  the  patience  of  two 
hairdressers  by  continually  jump- 
ing up  from  the  dressing-table  on 
some  ridiculous  errand,  professed 
herself  delighted  with  Tatiana's  skill 
as  coiffeuse.  Further,  Georges,  after 
his  parents  had  left  the  house  for  a 
dinner  engagement,  was  to  discover 
that  Mikail  could  not  only  clean 
foils,  but  was  a  far  better  fencer 
than  himself.  Finally,  when  Helene, 
having  applauded  the  combat  which 
took  place  on  the  grand  staircase, 
found  that  Tatiana  tuned  a  guitar 
and  sang  charming  songs,  she  was 
quick  to  supplement  her  brother's 
praises  of  things  Russian. 

That  night  and  for  several  in 
succession,  Tatiana  and  Mikail 
yielded  to  Georges'  and  Helene' s 
demands  that  they  should  play  poker 
in  the  kitchen.  Georges  was  no 
better  player  than  he  was  fencer,  but 
at  three  in  the  morning,  despite 
having  lost  most  of  his  month's 
allowance,  he  was  eager  for  another 
round.  Mikail  tried  without  success 
to  dissuade  the  young  man  from 
playing  for  high  stakes  and,  when 
inevitably  he  lost  his  all,  was  only 
too  willing  to  return  him  two  hun- 
dred francs  as  a  loan. 

Sometimes  the  unsaintly  hours 
kept  were  enlivened  by  Mikail' s 
attempt  to  teach  the  young  people 
Russian,  Particularly  he  explained 
that  To va rich,  meaning  comrade, 
was  a  word  of  Bolshevik  origin  and 
hated  by  the  aristocrats.  Privately, 
Helene  thought  Tovarich  Mikail,  a 
lovely  appellation  and  "Tovarich 
Mikail,  I  love  you,''  the  sweetest 
phrase  in  any  language.  For  it  was 
plain  that,  in  an  entirely  innocent 
way,  Helene  was  as  much  in  love  with 
Mikail  as  Georges  was  with  Tatiana. 

"My  poor  pigeon,  isn't  it  awful  t  o 
be  so  attractive?''  Tatiana  sighed, 
aware  that  Monsieur  Dupont, 
as  well  as  his  son.  had  succumbed  to 
her  charm.  To  which  Mikail, conscious 
that  sentimental  glances  had  been 
cast  at  him  by  Madame  Dupont  as 
well  as  her  daughter,  answered  : — 
"Yes,  darling,  it's  awful;  but  one 
gets  used  to  anything." 

On  the  occasion  of  a  dinner  for 
eight  given  by  the  Duponts  to 
various  distinguished  guests,  how- 
ever, events  occurred  which  Tatiana 
and  Mikail  found  impossible  to 
accept  with  entire  calm. 

Monsieur  Dupont  delivered  the 
first  challenge  to  serenity.  He  began 
a  long  preamble  about  not  wanting 
to  hurt  the  feelings  of  those  who  had 
been  employed  in  royal  Russian 
families,  but  the  evening's  guests, 
he  said,  were  to  be  international 
representatives  of  Dutch,  French, 
and  English  oil  concerns. 

"Come  to  the  point,  Charles,' 
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Madame  Dupont  interrupted.  "Our 
guest  of  honour  will  be  Commissar 
Gorotchencko. ' ' 

"The  man  who  once  put  a  lighted 
cigarette  between  my  late  master 
the  Prince  Ourtieff's  fingers,"  Mikail 
couldn't  help  exclaiming.  Tatiana, 
looking  exquisite  in  the  lace-collared 
black  frock,  worn  with  lace  apron, 
uniform  which  fitted  her  better  than 
ever  it  had  her  predecessor,  was  to 
receive  the  next  shock.  Having 
appeared  in  the  reception-room,  she 
was  standing  near  Madame  Dupont 
when  Lady  Khargann,  draped  in 
metalled  brocade,  sitting  next  to  her 
hostess  on  the  sofa,  gasped,  rose  and 
curtseyed. 

"You  rang,  madame?"  Tatiana 
said  evenly.  She  was  obliged  to 
stand  while  Lady  Khargann  con- 
tinued :  "Your  housemaid,  my  dear 
Madame  Dupont?  But  this  is  the 
Grand  Duchess  Petrovna.  I  met 
her  several  times  in  Petersburg." 
Having  received  her  instructions  to 
lay  another  place  for  dinner,  an 
impulsive  lady  having  brought  an 
uninvited  escort,  by  name  Alphonso, 
Tatiana  got  away. 

It  was  no  less  disturbing,  however, 
to  overhear  Monsieur  Chauffourrier 
Dubieff,  who  had  just  arrived,  greet- 
ing Mikail,  who  had  come  in  to 
inquire  if  cocktails  were  to  be  served, 
as  an  honoured  friend. 

"I  am  delighted  to  see  you,  sir. 
It  is  true  I  am  dining  here,  but  not 
at  the  same  time  as  the  guests,  "  was 
Mikail's  method  of  beating  a  retreat. 

Worse  was  to  follow  during  dinner. 
Tatiana,  about  to  hand  hors  d'oeuvres, 
was  horrified  to  find  the  nine  guests, 
also  her  employers,  rising  to  their 
feet  at  her  entrance. 

"Madame,  I  think  you  would  be 
more  comfortable  if  you  sat  down," 
Tatiana  allowed  herself  to  say  when 
she  reached  Madame  Dupont. 

She  dared  to  look  at  the  Com- 
missar on  madame's  right .  His  good 
looks  and  pointed  beard  showed  to 
advantage  in  evening  dress.  His 
voice,  precise,  musical,  whether 
giving  an  order  for  execution  or 
asking  for  a  glass  of  water,  was 
answering  Madame  Dupont's  query 
about  the  revolution. 

"  Then  you're  the  one  who  burned 
Michel  ! "  she  said  suddenly. 

The  Commissar  appeared  not  to 
notice  the  remark,  and  Tatiana's 
pride  rose  high,  for  Mikail  who,  with 
perfect  steadiness,  advanced  with 
a  light  for  his  ex-torturer's  cigarette. 

"  I  am  surprised  at  revolutionary 
talk  causing  so  much  interest,"  the 
Commissar  continued  after  a  few 
delicate  puffs.  "Those  were  such 
desperate  days,  madame,  that  a 
certain  amount  of  torture — of 
butchery,  even — were  justified.  The 
man,  of  whom  you  spoke  just  now, 
I  burned  because  he  had  in  his  hands 
a  sum  of  money  which  would  have 
saved  thousands  of  lives." 

Tatiana,  serving  cutlets  to  Mon- 
sieur Dupont,  saw  that  in  agitation 
he  was  piling  his  plate,  and  reminded 
him  sotto  voce  that  he  had  as  many 
as  he  could  eat.  Whereupon  he  said 
"Heavens,  yes!"  and  hurried  them 
back  on  to  the  dish.  Meanwhile, 
Tatiana  was  not  to  escape  hearing 
herself  described  by  the  Commissar 
as  a  particularly  beautiful  lady  who 
had  been  allowed  to  get  away  on  a 
foggy  night  from  prison  to  Finland 
by  boat. 

"  Naturally,  the  man  who  ran  that 
motor-boat  was  shot,"  the  clear-cut 
refined  voice  continued. 

Tatiana's  agitation,  well  concealed 
till  she  and  Mikail  had  finally 
descended  to  the  kitchen,  found  vent 


in  lamenting  a  real  cause.  Madame 
Dupont,  always  inclined  to  make 
difficulties  where  none  existed,  only 
too  naturally  had  decided  that  she 
couldn't  stand  the  strain  of  having 
members  of  the  Russian  nobility  as 
servants.  Louise,  quick  to  hear  the 
news  of  their  discharge  from  the  odd 
man,  was  already  in  tears,  saying 
good-bye,  putting  on  her  hat  to  go 
home,  and  advising  Mikail  and 
Tatiana  to  join  a  Union,  all  in  one 
breath. 

"  Don't  forget  to  put  out  the  milk 
bottles,''  were  her  parting  words, 
choked  with  sobs.  "The  m-m-milk- 
man's  been  complaining  again." 

Their  hearts  were  heavy  as  the 
door  closed.  One  thought  cheered 
them  :  they  had  promised  to  take 
Georges  and  Helene  to  a  real 
Russian  New  Year's  fete,  but  only 
after  the  washing-up  was  finished. 

Covering  the  black  frock  with  an 
overall,  Tatiana  was  at  the  sink 
and  Mikail  on  his  way  with  hot 
water  for  the  bedrooms,  when  a 
voice  said  :  "Can  I  come  in?"  All 
her  Russian  capacity  for  dislike 
flamed  in  Tatiana  as  she  saw  the 
Commissar.  He  asked  to  see  Mikail. 
She  told  him  to  take  a  chair  and 
keep  seated.  For  five  minutes  they 
exchanged  veiled  vituperations. 
Coming  out  of  the  transparent  film 
of  politeness,  Tatiana  had  openly 
wished  the  Commissar's  eyes  burned 
out  and  the  sockets  filled  with 
Siberian  salt  by  the  time  Mikail 
joined  them. 

Only  the  fact  that  Tatiana's 
presence  in  any  house  implied  she 
was  hostess  saved  Mikail  from  taking 
his  wife's  advice  to  throw  the  Com- 
missar out  with  the  help  of  the  coal 
tongs. 

"I  have  come  to  ask  a  favour," 
he  continued  coolly.  "I  want  a 
cheque  for  forty  billion  dollars." 

"Now,  Mikail,  you  can  kill  him." 

"You  remember  the  map  in  the 
Czar's  room  in  the  winter  palace?" 
the  Commissar  persisted.  "A  map 
of  all  the  Russias.  Baku  and 
Petrovolst,  our  richest  oil-fields, 
will,  of  necessity  be  sold  to  foreign 
buyers  unless  you  let  me  have  that 
cheque." 

"  The  money  belonged  to  the  Czar, 
and  to  the  Czar  it  shall  be  returned." 

"  And  who  was  the  Czar,  if  he  was 
not  Russia?  Madame,  your  High- 
ness, consider  generations  of  English, 
French,  Dutch,  Americans  digging 
Russian  soil,  exploiting  our  resources, 
draining  the  country's  life  blood." 

"You  want  me  to  do  it?"  Mikail 
asked,  turning  his  dark  eyes  upon 
Tatiana.  Unwittingly  the  plate  she 
was  drying  slid  from  her  fingers. 
"The  first  you've  broken,"  Mikail 
said,  and  to  her  joy,  as  he  helped 
her  collect  the  pieces, 
added  :  "You  can  tell 
Chauffourrier  -  Dubieff 
and  the  others  that 
Baku  and  Petrovolsk 
are  not  for  sale. 

"  I  shall  deliver  your 
message,"  the  Com- 
missar said  formally. 
Characteristically,  Mi- 
kail, having  made  his 
decision,  seemed  to 
forget  having  made  it. 
Talking     about  the 


Tatiana  shed  a  few 
tears  as  she  helped 
Mikail  (Charles 
Boyer)  to  spell 
"billion"  while  the 
Commissar  (Basil 
Rathbone)  waited. 
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broken  plate,  commenting  on  the 
indifferent  china,  and  wondering 
what  Madame  Dupont  would  deduct 
for  it  from  their  wages,  he  omitted 
to  write  the  cheque  until  reminded. 

Tatiana  shed  a  few  tears  as 
helped  Mikail  to  spell  "billion." 
Orthography  had  never  been  his 
strong  point.  They  stifled  regret 
at  leaving  the  Duponts,  when  the 
Commissar  had  gone,  by  hurrying  to 
change.  Re-entering  the  kitchen, 
they  found  Georges  and  Helene, 
ready  for  the  festivities;  toasting 
each  other  and  singing  the  Ri 
National  Anthem. 

"Isn't  it  rather  strange  findii 
you  all  in  here  ? "  Monsieur  Dupont 
appearing  with  his  wife,  wanted 
know.    Georges  had  no  answer, 
was  staring  at  the  medals  with  whic 
Mikail's   dress   suit   was  cove 
"And  the  Legion  of  Honour, 
gasped. 


All  taken  out  of  pawn  with 
winnings  at  poker,  Mon 
Georges,"  whereat  the  boy, 
starting  from  his  head,  exclain 
almost  reverently  :  "  Look  at  Tina  ! ' 

Cloaked  and  wearing  a  shimmer- 
ing court  dress  of  white  and  silv 
crossed  by  a  blue  riband,  a 
sparkling   above   her  fair 
Tatiana   came   forward.    "I,  tc 
played  poker,"  she  smiled. 

"  What  a  pity  you  have  to  be 
a  Grand  Duchess  when  good  servant 
are  so  hard  to  get,"  Madame  Dupont 
sighed.    ' '  But  you  do  see  how  imp 
sible  it  is  for  you  to  stay,  don't  you  ? ' 

"On  the  other  hand,  you're 
thinking   of   walking   out  on 
to-night,"  Monsier  Dupont  hurrie 
corrected.    "A  nice  way  to  repay 
our  kindness  !" 

"Mikail  and  I  would  sooner  cut 
ourselves  in  pieces  than  inconven 
ence  you.  monsieur  and  madame. 

"Then  you  must  certainly  stay 
till  we  find  two  servants  as  good 
you." 


"  TJut.  monsieur,   where  will 

-D  find   such   people?"  Mil 
inquired. 

"  Then  you'll  promise  to  stay,  ev 
if  it  takes  a  very,  very  long  time  ? ' 

"If  it  takes  years  and  years, 
shall  stay,  monsieur." 

"Good!  Then  you're  re-engage 
on  an  almost  temporary  basis.  Con 
along,  my  dear," 

Not  forgetting,  in  their  joy,  eithe 
to  put  out  the  milk  bottles  or 
rubbish  pail,  Prince  Mikail  and  tb 
Grand  Duchess  Ouratieff  escor 
the  young  people  to  welcome  in  th 
Russian  New  Year. 
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Banish  'made-up'  cheeks  for  ever 

(0 


You  can't  blame  men  for  disliking 
hard,  over-rouged  cheeks.  To  give 
yourself  a  lovely,  glamorous  colour 
that  looks  absolutely  natural,  use 
Snowfire  Blush  Cream,  the  new 
rouge  which  is  so  quick  and  easy 
to  apply.  Because  it  is  a  cream,  it 
cannot  coarsen  your  skin,  and 
it  stays  on  all  day  or  evening  long. 
Four  glamorous  shades — Blonde, 
Brunette,  Rose  Brunette  and 
Tangerine. 


Colour  uour  cheeks  naturally  with 


Snowfire  <T 

BLUSH  CREAM 


Them  prim  d„ 


TOUGH  GUY 

with  the  Big  Heart 

if  You'll  want  this  postcard  of  Spencer 
Tracy  because  it's  a  real  "  off-duty  " 
portrait  of  one  of  the  best- loved  100- per- 
cent. "  He-men"  of  the  screen.  Send 
this  postcard  to-day  and  get  the  latest 
Free  List  No.  73.  Forty  new  cards  were 
recently  added  to  the  ' '  Picturegoer  ' ' 
Salon's  gallery  of  Film  Favourites. 

ALL  RECENT  CARDS — SEPIA  GLOSSY 

Annabella;  Wendy  Barrie;  Jane  Carr;  Jean  Colin; 
Marlene  Dietrich  (3  poses);  Ann  Dvorak;  Douglas 
Fairbanks,  jun.;  Greta  Garbo  (3  poses) ;  Greer  Garson; 
John  Gielgud;  Josephine  Hutchinson;  Billy  and 
Bobby  Mauch;  Doris  Nolan;  Jean  Parker;  Florence 
Rice;  James  Stewart;  Robert  Taylor  (7  poses); 
Spencer  Tracy;  Conrad  Veidt;  Fay  Wray. 

PARTNERS.  SEPIA  AND  COLOURED 
Ronald  Colman  and  Madeleine  Carroll  (2  poses); 
Robert  Taylor  and  Maureen  O  Sullivan. 

COLOURGRAPH  SERIES 
Annabella;   Virginia   Bruce;   Ronald  Colman; 
Nelson  Eddv;  Greta  Garbo  (-J  poses);  Fredric 
March;  Anna  May  Wong. 

X>^>  GET  A  5/- 

"   ALBUM  l  it  I  I  ! 

[  By  joining  "The 
Picturegoer"  Post- 
card Club  you  can 
obtain  liberal  dis- 
counts on  your  future 
orders  and,  in  addi- 
tion, you  will  receive 
a  5s.  album  FREE. 
This  magnificent 
book,  which  holds  252 
cards,  is  beautifully  bound  to  resemble  real 
snakeskin  and  lettered  in  gold.  If  you 
wish,  you  can  obtain  a  superb  Dc  Luxe 
Album  in  blue  rexine.  Decide  now  to  be  a 
member  of  this  happy  Postcard  Club.  To 
join,  send  in  an  order  for  not  less  than 
one  dozen  postcards  at  the  regular  price  of 
2s.  6d.  per  dozen.  Choose  your  cards  from 
the  list  given  above  or  include  the  names 
of  well-known  stars.  Real  photos  3d.  each, 
2s.  6d.  per  dozen.  On  sale  to  meml)ers  and 

non-members  alike.  The  latest  list  sent  free.        g»  "">  jjgjg  «**■■—*«  Pic.5/3/38 


POST  FORM  BELOW 
AT  ONCE  -m 


To  "THE  PICTUREGOER  Salon, 
85  Loaf  Acre.  Lond< 
Please  enrol  me  at  a  member 
Picturegoer** 
Membership  Card  i 
counts,  etc.,  on  futi 
for  nut  less  than 
postcards,  price  *2/6 


one  dozen  **  Picturegoer  ' ' 
dozen.  Please  include  with 
my  order  your  3f-  Postcard  Album  free.  1 
enclose  1/-  extra  (or  2/-  extra  If  the  Album  de 
lux*  is  chosen)  to  cover  cost  of  postage  and 
packini:  on  my  tclU. 


•USHWEO  TO  60  00T 


An  Actual  Case 

illustrated  from  a  letter 


Silvikrin's  done 
4^  wonders  for  me  - 
why  don't  you  try 


Read  Jennie  O' Sullivan's  letter, 
from  119  Hurlingham  Road, 
London,  S.  W.6  :  "  I  am  24 
years  of  age  and  three  months 
ago  I  had  Erysipelas  and 
Mastoid,  which  caused  so 
much  of  my  hair  to  fall  out 


that  I  was  almost  bald.  My 
friend  recommended  me  to  try 
Pure  Silvikrin,  which  had  ac- 
tually grown  a  new  head  of  hair 
for  her  after  a  similar  illness.  I 


got  a  bottle  and  have  only 
used  a  quarter  of  it  but 
already  my  hair  has  stopped 
falling  out,  dandruff  has 
completely  disappeared,  and 
I  have  grown  a  really  good 
head  of  hair  again.  It  is  now 
so  much  thicker,  glossier — 
healthier  looking  altogether. 
I  really  think  your  prepar- 
ation is  marvellous." 


This  case  of  almost  miraculous  hair  growth  is 
typical  of  thousands  of  others — women  who  have  des- 
paired of  getting  their  hair  back  have  tried  Silvikrin 
and  been  amazed  at  the  result.  Silvikrin  does  grow 
hair — that  has  been  proved  conclusively  by  the  medi- 
cal profession :  it  is  more  than  a  hair  tonic — it  is  a 
scientific  preparation  of  the  hair's  natural  food — the  result 
of  years  of  patient  research  by  the  brilliant  biochemist, 
Dr.  Weidner.  It  definitely  clears  up  dandruff  and  stops 
falling  hair :  it  brings  the  hair  to  life  again,  makes  it 
glossier,  vigorous — ten  times  more  healthy  and  attractive. 

WHAT  YOU  NEED 


SILVIKRIN  LOTION  — the  daiiy 
dressing  to  prevent  dandruff  and 
falling  hair.  Strengthens  and  gives  new 
life  to  the  hair— brings  out  its  hidden 
beauty  and  keeps  it  in  perfect  health. 


PURE  SILVIKRIN  —  the  concen- 
trated natural  hair  food,  for  severe 
cases  of  dandruff  and  falling  hair.  To 
grow  new  healthy  hair  even  where 
hair  has  been  lost. 


Which  do  you  need?  Get  your  Silvikrin  to-day — from  chemists,  hairdressers  or  stores. 

Silvikrin 


DOES  GROW  HAIR 


L-54-H 
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REVIEWS 

by  Lionel  Collier 


LANCER  SPY 

A RATTLING  good  spy 
melodrama,  ingenious 
in  situation  and,  even 
if  it  is  rather  highly 
coloured,  interesting 
throughout. 

The  love  interest  is  not  allowed 
to  predominate  and  is  kept  in  its 
proper  perspective,  the  main 
drama  relying  on  the  exploits  of 
an  Englishman,  disguised  as  a 
German  baron,  moving  in  high 
army  quarters  during  the  war. 

George  Sanders,  the  newcomer 
who  has  already  played  some 
small  parts,  assured  his  future  by 
an  exceedingly  clever  perform- 
ance. He  appears  both  as  the 
German  baron  and  his  double,  an 
English  naval  officer. 

The  former  is  captured  and 
after  studying  him  and  learning 
all  about  him,  the  latter  gets  into 
Germany ;  it  being  given  out  that 
the  baron  had  escaped. 

He  fools  everybody  except  the 
chief  of  intelligence,  who  is  sus- 
picious and  is  finally  able  to 
unmask  him,  but  not  before  he 
has  achieved  the  object  of  his 
espionage. 

George  Sanders  dominates  the 
picture,  but  the  remainder  of  the 
cast  all  give  convincing  charac- 
terisations. 

Lionel  Atwill  as  a  British  intelli- 
gence officer,  Joseph  Schildkraut  as 
the  Prince  Ferdi  der  Schwazwald,  a 
friend  of  the  baron,  Sig  Rumann  and 
Peter  Lorre  as  German  intelligence 
officers,  are  all  noteworthy,  while 
Maurice  Moscovich  is  fine  as  a 
German  general  who  takes  a  liking 
to  the  supposed  baron. 

The  woman  in  the  case  is  admir- 
ably played  by  Dolores  Del  Rio.  She 
is  a  counter  spy  who  falls  in  love 
with  the  Englishman,  and  having 
learnt  his  secret  sacrifices  herself  for 
him  In  contradistinction  to  most 
spy  plays,  there  is  no  love  making — 
the  hero  in  this  case  being  married 
and  having  a  child  in  England 

Generally,  the  atmosphere  is  quite 
convincing  and  there  is  not  a  single 
strident  American  accent  to  mar  the 
proceedings.  In  that  respect  it  is  a 
model  of  good  casting  and  reflects 
much  to  the  credit  of  Gregory 
Ratoff,  the  well-known  actor,  who 
directed  it. 

SUBMARINE  D-l 

0  Stories  dealing  with  submarines 
have  all  had  a  strong  family 
likeness,  chiefly  because  no  one  has 
been  able  to  produce  one  that  does 
not  include  the  sinking  of  the  craft 
and  the  consequent  thrilling  escape 
of  the  imprisoned  men.  By  the  very 
nature  of  things,  that  is  bound  to  be 
the  highlight. 

Submarine  D-\  is  conventional  in 
this  respect,  but  the  production 
values  are  exceedingly  good  and  it 
provides  first-class  robust  entertain- 
ment of  an  action-ful  and  thrilling 
order. 

Wayne  Morris  is  excellent  as  a 
young  sailor  who  is  always  at 
loggerheads  with  his  superior  officer 
chiefly  because  they  both  admire 
the  same  girl.  He  acts  easily  and 
naturally   and   has   many    of  the 


qualities  which  first  endeared  Gary 
Cooper  to  the  public. 

As  his  friendly  rival,  Pat  O'Brien 
is  stolidly  efficient,  but  he  is  rather 
apt  to  walk  through  the  part. 

George  Brent  scores  as  the  com- 
mander of  a  submarine  wh.ich  is 
sunk  during  manoeuvres,  two  of  the 
crew  being  rescued  by  means  of  a 
deep  sea  diving  bell,  the  invention 
of  himself  and  Pat. 

There  is  only  a  slight  love  interest, 
but  it  is  well  supplied  by  Doris 
Weston.  Comedy  is  introduced  by 
Frank  McHugh.  who  is  on  top  of  his 
form. 

The  background  of  the  story  is  an 
American  submarine  base,  and  the 
sea  shots  are  excellent  and  provide 
the  American  navy  with  some  first- 
class  propaganda. 

There  is  a  great  deal  of  interest  in 
the  training  of  men  for  submarine 
service  and  convincing  thrills  in  the 
sinking  of  the  D-l. 

Characters  are  well  drawn  and,  as. 
a  whole,  the  picture  provides  very 
good  entertainment  of  a  robust  and 
virile  order. 

LA  MORT  DU  CYGNE 
•  Against  a  background  of  ballet 
training  this  film  presents  a 
moving  and  finely  realistic  story  of  a 
young  girl  who  has  the  love  of 
dancing  firmly  planted  in  her  mind, 
together  with  a  vast  admiration  for 
a  prima  ballerina,  which  leads  her 
to  commit  a  crime  for  the  sake  of 
her  idol.  The  whole  thing  is  ad- 
mirably directed  and  the  atmosphere 
is  wholly  realistic. 

Janine  Charrat  gives  a  remarkably 
fine  study  of  Rose  Souris,  a  little 
pupil  of  the  ballet  at  the  Paris 
Opera  House,  who  worships  the 
prima  ballerina,  Beaupre.  When  she 
learns  her  idol  is  being  replaced  by 
a  foreigner,  Nathalie,  she  takes  away 
the  support  from  a  trap-door  and 
Nathalie,  whilst  performing  "La 
Mort  du  Cygne,"  falls  through  it 
and  injures  her  leg  permanently. 

Rose  is  at  first  aghast  at  what  she 
has  done,  but  since  it  restored  her 
favourite  to  prominence  she  salves 
her  conscience. 

Then  Nathalie  takes  a  position  as 
instructor  at  the  Opera  House,  and 
Rose  becomes  her  favourite  pupil ; 
she  hopes  to  realise  in  her  the 
ambitions  that  she  herself  could  now 
never  attain. 

Eventually  Rose's  secret  is 
revealed,  and  at  first  Nathalie 
threatens  her  with  prison,  but 
finally  the  exquisite  dancing  of  the 
child  softens  her  heart  and  she  goes 
on  with  her  training. 

Beaupre  is  enacted  charmingly  by 
Yvette  Chauvire,  star  of  the  Opera 
Ballet.  Paris,  while  Mia  Slavenska 
is  sincere  and  impressive  as  Nathalie; 
she  is  the  star  of  the  Jugo-Slavian 
Theatres'  Ballet.  The  dancing  of  all 
three  is  exquisite.  A  cast  of  juveniles 
gives  splendid  support. 

The  picture  takes  us  behind  the 
scenes  of  the  ballet  opera  and  gives 
a  faithful  idea  of  the  training  and 
heartburnings  of  the  corps  de  ballet. 
Characterisation  is  exceedingly  good, 
and  the  settings  of  the  stage  and 
opera  house  are  authentic  and 
impressive. 

The  story  holds  one  and  is  full  of 
human  detail  touches,  while  the 
various  ballet  excerpts  are  artistically 


introduced  and  do  not  in  any  way 
hold  up  the  development  of  the 
story  proper. 


On  the  Screens  Now 


'"THE  TOAST  OF  NEW  YORK 

Radio.  American.  "A  "  certificate.  Biographi- 
cal drama.    Runs  108  minutes. 

Edward  Arnold  Jim  Fisk 

Gary  Grant  Nick  Boyd 

Frances  Farmer  Josie  Mansfield 

Jack  Oakie  Luke 

Donald  Meek  Daniel  Drew 

Thelmas  Leeds  Fleurique 

Clarence  Kolb  Vanderbilt 

Billy  Gilbert  Photographer 

George  Irving  Broker 

Frank  M.  Thomas  and  Russel  Hicks 

Lawyers 

Oscar  Apfel  Wallack 

Dudley  Clements  Collins 

Lionel  Belmore  President  of  Board 

Robert  McClung  Bellhop 

Robert  Dudley  Janitor 

Dewey  Robinson   Beefy  Dolan 

Stanley  Fields  Top  Sergeant 

Gavin  Gordon  Major 

Joyce  Compton  Mary  Lou 

Virginia  Carroll  Virginia  Lee 

Directed  by  Roland  V.  Lee.  Based  on  "Book  of 
Daniel  Drew,"  by  Bouck  While,  and  the  story 
"Robber   Barons,"    by    Matthew  Josephson. 
Previewed  January  15,  1938. 

Edward  Arnold  is  again  seen  in  an 
American  period  story  as  a  man 
who  makes  a  fortune  and  loses  it. 

He  is  cast  as  Jim  Fisk,  who  start- 
ing as  a  pedlar,  made  a  fortune  in 
cotton  during  the  Civil  War,  became 
more  and  more  ambitious  as  he  grew 
more  successful,  and  finally  ruined 
himself  trying  to  corner  gold. 

The  romantic  part  of  the  story  is 
his  love  for  a  chorus  girl  on  whom  he 
lavished  money  and  eventually 
married . 

In  the  end  a  man  he  had  ruined 
shoots  him,  which  allows  for  a 
happy  future  for  his  wife  who  had 
married  him  not  for  love  but  out  of 
sheer  gratitude  for  all  he  had  done 
for  her. 

Edward  Arnold  gives  a  strong 
character  study  and  there  is  both 
drama  and  comedy  in  his  financial 
transactions.  The  final  sequences 
when  he  tries  to  corner  gold  are  very 
well  put  over. 

Cary  Grant  is  rather  stilted  as 
Fisk's  partner  who  falls  in  love  with 
his  wife,  but  Frances  Farmer 
registers  a  personal  success  as  the 
chorus  girl. 

Two  excellent  character  studies 
are  given  by  Donald  Meek  as  a 
sanctimonious  humbug,  and  Jack 
Oakie  as  another  of  Fisk's  partners. 


***THEY  WON'T  FORGET 

First  National.    American.    "A "  certificate. 
Sociological  drama.    Runs  95  minutes. 

Claude  Rains  Andy  Griffin 

Gloria  Dickson  Sybil  Hale 

Edward  Norris  Robert  Hale 

Otto  Kruger  Gleason 

Allyn  Joslyn.„  Bill  Brock 

Lana  Turner  Mary  Clay 

Linda  Perry  Imogene  Mayfield 

Elisha  Cook,  jun  Joe  Turner 

Cv  Kendall  Detective  Laneart 

Clinton  Rosemond   Tump  Redwine 

E.  Alyn  Warren  Carlisle  P.  Buxton 

Elizabeth  Risdon   Mrs.  Hale 

Clifford  Soubier   Jim  Timl>erlake 

Granville  Bates  Detective  Pindar 

Ann  Shoemaker  Mrs.  Mountford 

Paul  Everton  Governor  Mountford 

Donald  Briggs  Harmon 

Sybil  Harris  |  Mrs.  Clav 

Trevor  Bardette  Shattuck  Clav 

Elliott  Sullivan  Luther  Clay 

Leonard  Mudie   Judge  Moore 

Wilmer  Hines  Ransom  Clay 

Frank  Faylen  Reporter 

Eddie  Acuff   Drugstore  Clerk 

Harry    Davenport,    Harry  Beresford, 

Edward  McWade  Confederate  Soldiers 

Directed  by  Mervyn  LcRoy  from  a  novel  by 
Ward  Greene.    Previewed  November  13,  1937. 

The  prejudices  which  apparently 
are  still  held  in  America  by 
Southerners  against  the  Yankees, 
and  also  that  most  terrible  expression 
of  mob  psychology,  lynch  law,  form 
the  basic  theme  of  this  finely 
dramatic  and  gripping  picture.  Side 
issues  to  the  main  theme  introduce 
political  and  yellow-press  journalism. 
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I  recommend  it  particularly  to  all 
who  appreciate  strong  realistic 
drama. 

Edward  Norris  is  extremely  good 
as  a  Yankee  schoolmaster  in  a 
Southern  town  who,  when  a  girl  is 
found  murdered  in  the  college,  is 
accused  of  the  crime. 

In  an  atmosphere  of  the  utmost 
prejudice  he  is  found  guilty,  and 
when  the  Governor  succeeds  in 
getting  him  reprieved  he  is  seized  by 
a  mob  and  lynched. 

Claude  Rains  is  brilliant  as  the 
prejudiced  District  Attorney,  who 
thinks  a  conviction  will  put  him  in 
running  for  the  governorship,  and 
Otto  Kruger  is  also  convincing  as  the 
defending  counsel. 

Gloria  Dickson  is  extremely  sym- 
pathetic as  the  accused  man's  wife, 
and  Allyn  Joslyn  scores  a  personal 
success  as  a  reporter  to  whom  a 
scoop  meant  more  than  conscience. 

**ALI  BABA  GOES  TO  TOWN 

Twentieth   Century-Fox.      American.  "A" 
certificate.     Spectacular  extravaganza.  Runs 
HO  minutes. 

Eddie  Cantor  Ali  Baba 

Tony  Martin  Yusuf 

Roland  Young  Sultan 

June  Lang  Princess  Miriam 

Louise  Hovick  Sultana 

John  Carradine  Ishak 

Virginia  Field  Dinah 

Alan  Dinehart  Boland 

Douglas  Dumbrille  Prince  Musah 

Raymond  Scott  Quintet  Themselves 

Peters  Sisters,  Jeni  Le  Gon  Specialities 

Maurice  Cass  Omar,  the  Rug  Maker 

Warren  Hymer,  Stanley  Fields  ..Tramps 

Paul  Hurst  Captain 

Sam  Hayes  Radio  Announcer 

Douglas  Wood  Selim 

Sidney  Fields  Assistant  Director 

Ferdinand  Gottschalk  Chief  Councillor 

Charles  Lane  Doctor 

Pearl  Twins  Speciality 

Directed  by  David  Butler.   Based  on  a  story  by 
Graham  Baker  and  Gene  Fowler. 

Eddie  Cantor  is  in  good  form  in 
this  spectacular  screen  extrava- 
ganza, and  there  is  a  lot  of  really 
bright  fooling  as  well  as  excellent 
photographic  and  production  quali- 
ties. The  trouble  is  that  it  deals  to 
a  great  extent  with  American  politics 
and  satirises  Roosevelt's  New  Deal, 
neither  of  which  subjects  are  likely 
to  interest  audiences  in  this  country 
very  particularly. 

However,  as  a  mixture  of  song  and 
slapstick  in  an  Arabian  setting,  it 
entertains  quite  pleasantly. 

Roland  Young  is  amusing  as  the 
Sultan  and  Douglas  Dumbrille  makes 
a  convincing  villain. 

The  story  is  actually  the  dream  of 
a  screenstruck  youth  who  is  given  a 
small  part  in  an  Eastern  spectacle 
and  loses  consciousness  through  an 
accident. 

C**THE  SINGING  MARINE 

Warner.  American.  "  V "  certificate.  Musical 
comedy.    Runs  105  minutes. 

Dick  Powell  Bob  Brent 

Doris  Weston  Peggy  Randall 

Lee  Dixon  Slim  Baxter 

Hugh  Herbert  Aeneas  Phinney 

Jane  Darwell  Ma  Marine 

Allen  Jenkins  Sergeant  Mike 

George  (Doc)  Rockwell.  "Doc"  Rockwell 

Larry  Adler  Himself 

Rose  King  Fanny  Hatteras 

Marcia  Ralston  Helen  Young 

Guinn  Williams  Dopey 

Veda  Ann  Borg  Diane 

Jane  Wyman  Joan 

Berton  Churchill  ..J.  Montgomery  Madison 

Eddie  Acuff  Sam 

Henry  O'Neill  Captain  Skinner 

Addison  Richards  Mr.  Fowler 

James  Robbins  Sammv 

Miki  Morita  Ah  Ling 

Pierre  Watkin  General 

Harry  Wood   First  Marine  Sergeant 

Harry  Wood   Second  Marine  Sergeant 

Tetsu  Koami   Chang 

Directed  by  Ray  Enright.    Music  and  lyria  by 
Harry  Warren  and  At  Dubin. 

Tn  spite  of  the  conventionalities  of 
A  the  plot  of  this  musical,  which  is 
of  the  local-boy-makes-good  variety, 
it  entertains  because  of  good  inci- 
dental humour  and  excellent  song 
numbers  lavishly  presented  by  Busby 
Berkeley. 

(Continued  on  page  24) 
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The  softer-working  and  deeper-cleansing  oils 
in  D  &  R  Perfect  Cold  Cream  smooth  and 
clear  the  skin  and  feed  the  under-tissues. 


g         Perfect    COLD  CREAM, 
1/3,  2/6,' 4/ J,  and  7/- 

Perfect    VANISHING  CREAM, 
1/3  and  2/6 
• 

Perfect  SKIN  TONIC,  l/6  and  2/6 


DAGGETT  and  RAMSOELL 


No  Longer  Afraid 

to  Comb  Her  Hair 


"After  using  Kotaltto,  a  bald  patch  on  the  crown  of  my  head  is 
completely  covered  with  a  thick  growth  'of  new,  strong  hair.  Once  I 
was  afraid  to  comb  my  hair;  this  is  no  longer  so,  for  the  falling  has 
completely  stopped. 

"  Kotalko  Soap  is  also  worthy  of  praise.   It  is  better  than  anything 
I  have  yet  used  for  washing  my  hair." — Miss  M.  Woodall. 
Kotalko,     is     for  men's, 


women 's,  and  children 's 
scalp  and  hair.  For  dand- 
ruff, weak  or  falling  hair, 
dry  scalp  and  BALDNESS. 
Never  before  have  you  used  anything  like  Kotalko. 
It  frees  the  scalp  from  hair-stifling  dandruff  and  all 
poisonous  and  malodorous  pore  cloggings:  softens 
the  hardening  scalp,  and  restores  its  healthful 
circulation.  Kotalko  Nourishes  and  Feeds  the  hair 
organism,  reviving  new  and  vigorous  life  and 
growth  in  the  sleeping  hair- roots.  Whether 
your  hair  is  thin  or  falling  out,  or  full  of  dandruff 
or  if  you  are  nearly  bald — use  KOTALKO  and 
KOTALKO  SOAP— they  are  wonderful. 


Faad  Hair 
Roots  with 
KOTALKO 


Soften  Hair 
Follicles  with 

KOTALKO 
SCALP  80AP 


KOTALKO 


I  TRUE  HAIR  GROWER  j 

Fill  In  and  Post  this  Coupon  To-day 
To  JOHN  HART  BRITTAIN,  Ltd.,  9, 
Percy  St.  (104  EA),  London,  W  1. 

'lease  send  me,  post  paid,  Testing  Package 
i  KOTALKO  and  KOTALKO  SOAP, 
/ith  directions,  for  which  I  enclose  :)d.  in 
tamps. 


Shampoo. 


Name... 
Address 


She 's  somebody  9s 

drene  girl  now! 

She's  suddenly  become  a  beauty — 
since  her  first  drcne  shampoo  ! 
Her  hair  is  gloriously  alive, 
glossy,  lovely  to  look  at,  lovely  to 
touch.  drene  is  soapless  — 
that's  its  secret.  Ordinary  soap 
and  soap  shampoos  mix  with 
the  lime  which  is  in  all  water 
and  form  "hme-film" — the  dull- 
ing deposit  which  is  left  on 
hair  washed  in  the  old-fashioned 
way.  drene  cannot  form 
"lime-film."  drene  washes 
away  old  "  lime-film,"  gives  your 
hair  a  true,  living  beauty.  *  Try 
drene  tonight.  A  few  drops 
on  your  hair,  plenty  of  water  and 
a  brisk  rub.  A  thorough  rinse 
in  clear  water — and  your  hair 
will  be  easy  to  set,  easy  on  the 
eyes  .  .  .  you'll  be  a  drene  girl  ! 


drene  is  in  three  sizes— 6d.,  i/6 
and2l6  at  all  Chemists,  Hairdressers 
and  Department  Stores,  including 
Boots, Timothy  Whites  and  Taylors, 
Woolworths,  etc.  if  Send  name  and 
address  and  3d.  in  stamps  to  cover 
postage  and  packing  to  Thomas 
Hedley  and  Co.,  Ltd.  (Dept.  p.z), 
18,  Queen's  Lane,  Newcastle-on- 
Tyne,  and  you  will  receive  a  trial 
bottle  of  drene — enough  for  at 
least  two  very  thorough  shampoos. 

rene 


THE  MARVELLOUS  NEW 
SHAMPOO  ★  IT'S  LIQUID 
★  IT'S  SOAPLESS 
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REVIEWS — Continued 


Dick  Powell  has  little  material  as 
the  hero,  a  bumptious  marine  who 
becomes  a  hit  on  the  radio  and  has  to 
be  put  in  his  place  by  his  comrades, 
but  he  makes  the  most  of  it. 

A  promising  newcomer,  Doris 
Weston,  handles  the  ingenue  role 
capably,  and  Hugh  Herbert  supplies 
most  of  the  comedy- 

c**LA\V  FOR  TOMBSTONE 

General  F.D.     American.     "V"  certificate. 
Western  drama.    Runs  .">S  minutes. 

Bt'CK  Jones  Alamo  Bowie 

Muriel  Evans  Nellie  Gray 

Harvev  Clark  Doc  Holliday 

Clar  Stockdale  Judge  Hart 

Earl  Hodkins  Jack  Dunn 

Alexander  Cross  Bull  Clanton 

Directed  by  Charles  Jones. 

You  can  usually  rely  on  Buck 
Jones  to  give  you  a  good  run  for 
your  money  in  a  Western,  and  he 
acquits  himself  well  here  as  a  Texas 
ranger  who  is  sent  to  Tombstone  to 
end  a  reign  of  terror  inaugurated  by- 
crooks. 

The  dramatic  qualities  are  above 
the  average  in  Westerns,  and  there 
is  quite  a  good  deal  of  conviction 
both  in  character  and  situation. 

Muriel  Evans  gives  a  worth-while 
performance  as  the  heroine . 

••THE  BRIDE  WORE  RED 

M.-G.-M.  American.  "  U "  certificate.  Society 
comedy.    Runs  102  m«'nu<«. 

Joan  Crawford  Anni 

Franchot  Tone  Giulio 

Robert  Young  Kndi  Pal 

Billie  Bi'RKE  Countess  Di  Meina 

Reginald  Owen  Admiral  Monti 

Lynne  Carver  Maddelena  Monti 

George  Zucco  Count  Armaha 

Marv  Phillips  Maria 

Pai  l  Procasi  Nobili 

Dickie  Moore  Pietro 

Frank  Puglia  Alberto 

Directed  bv  Dorothv  Arzner.  Screen  play  by 
less  Slesinger  and  Hradbury  Foote.  Previewed 
November  27,  193X.  Storv  frcelx  based  on  the 
film  bv  Marjorv  Williams  appeared  in  our 
issue  of  December  11,  1937 

Starting  extremely  well,  this  pic- 
ture becomes  conventionally 
sentimental  tow  ards  the  end  and  lets 
one  down  rather  badly. 

Joan  Crawford,  taking  herself 
a  little  too  seriously  for  the  role  she 
is  playing,  is  cast  as  a  cheap  cabaret 
singer,  Anni,  whom  a  drunken 
wealthy  man  presents  with  enough 
money  to  stay  at  a  very  smart 
countrv  hotel,  where  he  knows  a 


The  PICTUREGOER'S 

quick  reference  index 

•••THE  TOAST  OF  NEW 
YORK 

•••THEY  WONT  FORGET 
•*ALI    BABA   GOES  TO 
TOWN 
c**THE  SINGING  MARINE 
c'*LAW  FOR  TOMBSTONE 
••THE  BRIDE  WORE  RED 
c*THE  LEGION  OF  MISS- 
ING MEN 
•LEAVE  IT  TO  ME 
•MEN  OF  STEEL 
•CHANGE  FOR  A  SOV- 
EREIGN 
•THIS  WAY  PLEASE 
♦FIFTY-SECOND  STREET 
♦BRIEF  ECSTASY 

What  the  asterisks  mean — 
••••  An  outstanding  feature. 
Very  good. 
•*  Good. 
*  Average  entertainment. 
c  Also  suitable  for  children. 


playboy  friend  of  his,  Rudi  Pal,  is 
also  stopping,  for  a  fortnight. 

Anni  sets  herself  out  to  win  Pal, 
who  is  engaged,  and  succeeds  in 
doing  so;  but  in  the  end  it  is  a 
quizzical  postman,  who  had  taken 
her  at  her  face  value,  who  wins  the 
matrimonial  stakes. 

Robert  Young  is  good  as  Pal.  but 
Franchot  Tone  is  rather  heavy  and 
not  too  convincing  as  the  romantic 
postman. 

Billie  Burke  scores  as  a  socialite, 
and  Reginald  Owen  contributes 
a  clever  study  of  a  retired  admiral. 

The  Austrian  settings  are  pic- 
turesque. 

c'THE  LEGION  OF  MISSING 
MEN 

Pathe.    American.    "  V"  certificate.  Foreign 
Legion  melodrama.    Runs  02  minutes. 

Ralph  Forbes  Bob  Carter 

Ben  Alexander  Don  Carter 

George  Regas  Garcia 

Hala  Linda  Nina 

James  Aubrey  Bilgev 

Pai  l  Hi  rst  Muggsy 

Frank  Leigh  Colonel  I.aurente 

Rov  D'Aucv  Sheik  Ul  Ahmed 

Directed  by  Hamilton  MacFadden. 

Straightforward  melodrama,  put 
over  briskly,  with  plenty  of 
thrills  of  a  conventional  order.  The 
story  deals  with  two  brothers  in  the 
Foreign  Legion,  the  elder  of  whom 
sacrifices  himself  for  the  younger 
when  he  gets  into  scrapes. 

Ralph  Forbes  is  good  in  the  former 
role  and  Ben  Alexander  is  quite 
sound  as  the  latter,  although  he 
hardly  suggests  the  Englishman  he  is 
supposed  to  be. 

The  romantic  note  is  supplied 
exotically  by  Hala  Linda. 

Good  supporting  studies  are  given 
by  Paul  Hurst,  Roy  D'Arcy,  and 
James  Aubrey. 

•LEAVE  IT  TO  ME 

British  Lion.   British.   "  A"  certificate,  limad 
extravaganza.    Runs  71  minutes. 

Sandy  Powell  Sandv 

Iris  March  Joan 

Franklyn  Dyall   Sing  Tu 

Garry  Marsh  Sergeant 

Davy  Burnaby  Sir  William 

Jack  Hobbs  Special  Guest 

Claude  Horton  Butler 

Dora  Hibbert  and"!  Speciality  Dancers 

Nicholas  Birs        J  ^ 

George  Pencheff  and  }  Wrestlers 

Jack  Pve  J 

Directed  by  Herbert  Smith. 

Sandy  Powell  appears  in  this  broad 
farce  as  a  simpleton  who  wants 
to  become  a  policeman,  and,  although 
his  material  is  neither  original  nor 
subtle,  he  manages  to  put  over  the 
personality  that  has  secured  his 
popularity  on  the  stage  and  over  the 
air. 

He  appears  as  a  policeman,  a 
harem  queen,  an  all-in  wrestler, 
a  professional  ballroom  dancer,  a 
Chinese  mandarin,  and  a  private 
detective — in  short,  a  one-man  show. 

•MEN  OF  STEEL 

British  Lion.  American.  "U"  certificate. 
Romantic  comedvdrama.     Runs  minutes. 

Grant  Withers  "Tons"  Walker 

Beatrice  Roberts  Susan 

Ranny  Weeks  Bill  Reardon 

Judith  Allen  Elaine  Witworth 

William  Newell  Porkv 

Pierre  Watkin  William  Reardon 

Roger  Williams   Steve 

Georgia  Caine  Mrs.  Witworth 

Greta  Meyer  Hilda 

Edgar  Norton  Jarvis 

Harry  Depp  Smalley 

Ei'Gene  King  Zimick 

Directed  by  William  Nigh. 

Quite  a  good  little  comedy  drama 
of  an  unpretentious  nature, 
played  against  the  background  of  a 
steel  mill. 

Grant  Withers  is  virile  and  like- 
able as  the  son  of  a  mill  owner  who, 
under  the  terms  of  his  father's  will, 
has  to  serve  an  apprenticehsip  under 
the  tough  mill  boss. 

This  latter  role  is  also  well  played 
by  Ranny  Weeks. 

It  is  the  conflict  between  these  two 
and  their  efforts  to  get  the  better  of 


each  other  which  supplies  the  story 
motive. 

The  feminine  interest  is  quite  well 
supplied  by  Beatrice  Roberts  and 
Judith  Allen. 

•CHANGE  FOR  A  SOVEREIGN 

First  National.        British       "A"  certificate. 
Romantic  comedy.    Runs  72  minutes. 

Seymour  Hicks  King  Hugo 

Violet  Farebrother  Queen  Agatha 

Chili  Boi'chier  Countess  Rita 

Ai'BREY  Mallalieu  Baron  Breit 

Bruce  Lister  Crown  Prince  William 

Hyde  White  Charles 

Ralph  Tri'Man  Archduke  Paul 

Denier  Warren  Mr.  Heller 

Florence  Vie  Mrs.  Heller 

Daphne  Raglan  Katrina  Heller 

George  Lane  Kuink 

Percy  Le  Fre  Stigge 

Billy  Watts  Peter 

Directed  bv  Maurice  Elvey.     Based  on  an 
original  storv  bv  Seymour  Hicks. 

Seymour  Hicks  carries  this  rather 
thin  Ruritanian  farce  on  his  own 
shoulders.  He  plays  a  dual  role,  that 
of  a  king  who  likes  to  go  away  for 
a  holiday  as  one  of  the  people  and 
his  double,  a  flirtatious  alcoholic  who 
is  temporarily  enthroned. 

The  double  causes  a  crisis  by  his 
behaviour,  and  the  real  king  returns 
just  in  time  to  avert  catastrophe. 

Chili  Bouchier  is  good  as  the 
intriguing  wife  of  an  Archduke  who 
has  his  eye  on  the  throne. 

The  development  is  hardly  subtle, 
but  it  scores  sometimes  in  a  broad, 
boisterous  manner. 

•THIS  WAY  PLEASE 

Paramount.  American.  "U"  certificate- 
Romantic  enmedv  with  music.  Runs  72  minutes. 

Charles  "Bi'ddy"  Rogers  Brad  Morgan 

Betty  Grable  Jane  Morrow 

Nko  Sparks  Inkv  Wells 

Mary  Livingstone  Maxine  Barrv 

Porter  Hall  S.  T.  Crawford 

Lee  Bowman  Stu  Randall 

Jim  and  Marian  Jordam 

Fibber  McGee  and  Molly 

Cecil  Cunningham  Miss  Eberhardt 

Wai.lv  Vernon   Bumps 

Romo  Vincent  Trumps 

Ierry  Bergen  Mumps 

Ri  fe  Davis  Sound  Effects  Man 

Directed  bv  Robert  Florey.  Based  on  a  story  bv 
Maxwell  Shane  and  Bill  Thomas. 

There  is  a  certain  amount  of 
novelty  about  the  locale  of  this 
comedy — it  takes  place  behind  the 
scenes  of  a  super  cinema  and  pokes 
good  fun  at  cinema  routine. 

The  story,  however,  is  very  thin, 
and  the  picture  relies  more  on  its 
dance  and  musical  items. 

Betty  Grable  is  sound  as  an  usher- 
ette who  falls  for  the  band  leader, 
played  by  Charles  Rogers,  who  is  also 
agreeable  and  versatile. 

Ned  Sparks  and  Mary  Livingstone 
make  an  amusing  comedy  team. 

•FIFTY-SECOND  STREET 

United  Artists.  American.  "A"  certificate. 
Romantic  comedv-drama.     Runs  82  minutes. 

Ian  Hvnter  Rufus  Rondell 

Leo  Carrillo  Fiorello 

Pat  Paterson..  *  Margaret  Rondell 

Ella  Logan  Bettv  Malina 

Sid  Silvers  Sid 

Zasi'  Pitts  Letita  Rondell 

Marla  Shelton   Evelyn 

Dorothy  Peterson  Adela  Rondell 

Coi.lette  Lyons  Minnie 

A  I.  Shean  Klauber 

Kenny  Baker    Benny 

Entertainers. 
Jack  White  Cook  and  Brown 

Kocco  and  Sai  lters    Jerry  Colonna 
Georgie  Tapps  Al  Norman 

And  the  52nd  Street  Girls 
Directed  bv  Harold  Young.     Screen  play  by 

Gwen  Jones. 

Indifferent  musical  romance,  which 
fails  to  register,  in  spite  of  the 
efforts  of  Leo  Carrillo  and  Ian 
Hunter,  who  both  give  good  per- 
formances. 

Its  story,  which  provides  a  thread 
on  which  to  hang  a  number  of 
"turns."  deals  with  Rondell,  the 
scion  of  an  old  American  family,  who 
scandalises  his  prim  sisters  living  in 
52nd  Street  by  marrying  an  actress. 
This  is  in  1912. 

Three  years  later  his  wife  dies  and 
he  sends  his  little  daughter  to  school 
in  England. 

Gradually  the  character  of  52nd 
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Street  changes,  and  speak-easies 
spring  up  there.  After  the  1929 
crash,  Rondell  opens  up  a  night  club, 
which  proves  highly  successful. 

He  keeps  this  from  his  daughter, 
but  eventually  she,  too,  becomes  an 
actress,  and  his  prim  sisters  also 
open  up  a  cabaret;  and  so  the  char- 
acter of  52nd  Street  completes  its 
transformation . 

Ian  Hunter  is  personable  as 
Rondell  and  Leo  Carrillo  a  good 
contrast  as  a  street  musician  who 
becomes  a  night-club  proprietor. 

The  romance  is  supplied  by  Pat 
Paterson,  as  Rondell's  daughter,  and 
Kenny  Baker. 

•BRIEF  ECSTASY 

A.B.F.D.   British.   "A"  certificate.  Triangle 
drama.    Runs  71  minutes. 

Pai'L  Li'kas  Professor  Paul  Bernard? 

Linden  Travers  Helen  Bemardy 

Hugh  Williams  Jim  Bemardy 

Marie  Ney  Martha  Russell 

Renee  Gadd  Girl  Friend 

Fred  Withers  Gardener 

Howard  Douglas  Mr.  Coleman 

Fewlass  Llewellyn 

Director  of  Steel  Company 
Peter  Gawthorne 

Chairman  of  Steel  Company 

Norman  Pierce  Landlord 

Directed  by  Edmond  Greville.     Scenario  by 
Basil  Mason. 

A conventional  and  novelettish 
triangle  drama,  which  relies  far 
too  much  on  the  long  arm  of  coin- 
cidence to  be  very  convincing.  Its 
main  assets  are  the  polished  acting 
of  Paul  Lucas,  who  makes  the 
character  of  a  middle-aged  professor, 
married  to  a  young  wife,  natural  and 
attractive  and  the  good  technical 
qualities  of  the  production  generally. 

Linden  Travers  is  adequate  as  the 
young  wife,  who  had  previously  been 
in  love  with  an  aviator  who  "comes 
back  into  her  life  and  nearly  ruins  her 
happiness. 

As  the  aviator,  Hugh  Williams  is 
quite  good. 

An  excellent  study  of  a  sex-starved 
woman  is  given  by  Marie  Ney  as  the 
professor's  housekeeper,  who  is 
secretly  in  love  with  him  and  fans  the 
flame  of  jealousy  whenever  possible. 


RELEASES 

FOR  THE 

|  PAST  TWO  MONTHS 

•   Number  of  stars  awarded  in  brackets  : — 


Action  For  Slander  (2) 
Another  Dawn  (2) 
Big  Business  (2) 

Big  Fella  (2)  

Blonde  Trouble  (2) 


Jan.  22 
Jan.  15 
Jan.  1 
Jan.  1 
Feb.  5 


;  Broadway  Melodv  of  1 1138  (2) . . .  Jan.  8 

i   Caff  Metropole  (2)    Jan.  1 

|   Double  Wedding  (2)    Feb.  12 

:  Dr.  Syn  (2)    Feb.  12 

i  Easy  Living  {&)         ...       ...  Jan.  15 

:  Edge  of  the  World,  The  (3)     ...  Jan.  8 

!   Firefly,  The  (2)    Feb.  19 

i  Footlight  Heiress  (2)    Feb.  12 

!   Forlorn  River  (2)c    Feb.  5 

i  Go-Getter,  The  (2)f    Jan.  8 

•  Good  Earth,  The  (3)    Jan.  1 

!  High  Wide  and  Handsome  (2)  Jan.  22 

!  Hit  Parade,  The  (2)    Jan.  15 

i  It's  Love  I'm  After  (3)   Feb.  26 

!   It's  All  Yours  (2)    Feb.  5 

:  Keep  Fit  (2)c   Feb.  19 

!   Kid  Galahad  (3)    Jan.  22 

:  Knight  Without  Armour  (2)  ...  Jan.  8 

!  Let's  Make  a  Night  of  It  (2)  Jan.  29 

i  Life  of  Emile  Zola,  The  (3)     ...  Feb.  26 

•  Lovely  to  Look  At  12)   Feb.  5 

i   Madame  X  (2)   Feb.  26 

•  Man  Betrayed,  A  (2)   Feb.  19 

i  Midnight  Madonna  (2)         ...  Jan.  8 

:  New  Faces  of  1937  (2)          ...  Feb.  5 

i  North  of  the  Rio  Grande  (2)   ...  Jan.  8 

;  Oh,  Mr.  Porter  (3)c    Jan.  1 

!  One  Mile  from  Heaven  (2)     ...  Jan.  8 

I  Rustler's  Valley  (2)c   Feb.  19 

•  She's  No  Lady  (2)    Feb.  26 

!  Sky's  the  Limit,  The  (2)        ...  Feb.  26 

I  .Sine  and  Be  Happv  (2)         ...  Feb.  19 

i  Souls  at  Sea  {3)    Feb.  12 

!  Squeaker,  The  (2)    Feb.  12 

i   Star  is  Born,  A  (3)    Jan.  15 

i  Stella  Dallas  (2)    Feb.  5 

:   Sunset  in  Vienna  (3)   Jan.  15 

i  Super  Sleuth  (2)r    Feb.  12 

i  Thirteenth  Man,  The  (2)        ...  Feb.  19 

:  Walter    Wanger's    Vogues  of 

!       1938  (2)    Feb.  19 

•  Wav  Out  West  (2)    Jan.  15 

:   Wild  and  Woolly  (2)c   Feb.  12 

!    Wild  Money  (2)    Jan.  1 

i  You  Can  t  Have  Everything  (2)  Jan.  22 
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IN  THIS  EXCITING 

FREE 
HAIR 
CHART 


Here  is  a  marvellous  opportunity 
to  have  a  famous  film  star  hairdressine  expert's 
advice  on  your  own  special  hairdre.tsina  problem  1  In 
this  amazing  chart,  packed  with  illustrations  and 
the  rich  experience  of  a  man  who  has  done  much  to 
create  lovelv  film  stars,  you  will  find  your  type  of 
face  AND  THE  SETTING  WHICH  SUITS  IT 
BEST.  Send  a  Id.  stamped  postcard  NOW  for 
your  own  FREE  copy  I  Address  :  AMAMI  Ltd., 
Dept.  J.83,  167  High  Holborn,  W.C.I. 
P.B.— Don't  forget  your  A  MAM  J  shampoo  on  Friday  night  I 
AMAMI  No.  1  tor  Brunettes.  AMAMI  No.  5  tor  Blondes. 
3d.  and  6d.  at  chemists,  hairdressers  and  stores.  6d.  size 
contains  enough  for  two  shampoos. 

AMAMI 

SHAMPOOS 


NOW  FULL  OF  ENERGY 

after  taking 


PILLS 


WORTH   A   GUINEA    A  BOX 


May  I  have  the  next 
ROMANCE 

with  you? 


Love  is  in  season  all  the 
year  round  for  the  girl 
with  alluring  lips  !  And 
your  lips  simply  must  be 
magnetic  and  glamorous 
if  they  are  to  make  men 
long  to  kiss  them. 

You  can  make  your  lips 
invite  romance  and  kisses 
if  you  give  yourself  the 
glamour  of  the  Stars 
of  Hollywood  with  the 
Wonderful  Kissproof  Au- 
tomatic Lipstick — identi- 
cal with  those  used  in  the 
Stars'  dressing  rooms.  A 
shilling  will  buy  it  at  any 
Chemist,  Hairdresser  or 
Department  Store. 


Kissproof  Baton 

Tiissproof 


See  also  the  exotic  new  Kissproof  Baton  at  6d. 


AUTOMATIC 


MliMe  LIPSTICK 


The  life  story  (with  16  photo- 
&  graphs)  of  the  screen's  most 
K  glamorous  personality,  told  by 
j>  Dentner  Davies  and  published  by 
£  Constable,    10   Orange  Street, 
f  London  W.C.2  at  3'6  net. 


Instant  Relief  for  Asthma  Sufferers 

Potter's  has  given  relief  and  comfort  to  thousands.  It  is  easv 
to  use  and  free  from  drugs.  Whenever  you  feel  an  attack 
coming  on,  simply  inhale  the  vapours. 

Obtainable  at  Chemists,  Herbalists  and  Stores,  price  1/0, 
or  direct  from  the  makers  l/'J  post  free.  We  will  gladly  send 
you  an  explanatory  booklet,  "Are  yon  Asthmatic?  "  post  free. 
POTTER    &    CLARKE,    LTD.,    61c,    Artillery  Lane, 

 LONDON,  E.l.  

SO  EASY  TO  SHAPE  YOUR  NOSE 
Trados  Model  No.  25  (British  Pat.) 
corrects  all  ill-shaped  noses 
quickly,  painlessly  and  per- 
manently. Only  device  of  pre- 
cise ad  j  ustment .  Over  1 00 ,000 
satisfied  users,  Ladies,  Gentle- 
men and  Children.  For  years 
recommended  by  Physicians. 

Writ'  for  free  Booklet  and  Testimonial! 

M.Trilety,  (D.197)  45  Hatton  Garden,  London,  E.C.I 


★ WOULD  YOU  LIKE  A 
TUBE  OFTHIS  FAMOUS 
DENTIFRICE  FREE? 

There's  only  one  way  to  keep  your  teeth  good.  That 
is  to  use  a  GOOD  dentifrice.  A  dentifrice  may 
wear  away  the  enamel.  This  never  happens  when 
you    use    Odol.    Test    it    for    yourself  ! 

POST   COUPON    AT  ONCE! 

M 


Free  Sample,  p 0st  in  unsealed  envelope  (id.  stamp)  t 
Cranbux,  Ltd.  (Dept.  P.2).  Norwich,  for  free  tube  of 


BLOCK  CAPITAI 


LS^pleas 


Gt.   Britain  and  N.  Ireland. 


HER  NAILS  ALWAYS 

ARE  ^Aumalr/JL 


AH 

!  THAT'S 

LONGLEX  

TO 

-DAY'S  SECRET 

IS 

*LIG  HT  RUST^ 

There  are  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1  /- 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 


LIQUID  NAIL  POLISH 

In  all  fashionable  shades  intludmg  .* — 
Rutt,   Light  Rust,  Old  Rose. 

Copper  Hose.  f  D. 

OILY  POLISH  REMOVER  W\ 
CUTICLE  REMOVER  U 

per  bottle  each 

BRITISH  MANUFACTURE. 


TOP  I 


HAVE  YOU  BOUGHT  YOUR 

FwgwwHwwtM  VOICE  THROAT 6  CH ESI  PASTILLES 

NO  MORE 
EXPENSIVE  PERMS 


Think  how  marvellous  it  would 
be  to  have  lovely  NATURAL 
waves  and  curls — you  can  if  you 
use  VOSEMAR — the  scientific 
preparation  that  gives  natural 
waves  and  curls  to  even  the 
straightest  hair  without  heat  or 
irons.  Results  will  delight  you. 
It's  perfectly  harmless  and 
costs  only  16  per  tube  for  over 
two  weeks'  supply.  Thousands 
of  testimonials  from  satisfied 
users. 


(Curly  Top  gives  natural 
curls  to  babies  and  toddlers, 
1/3  per  tube,  lasts  1  month.) 

From  Boots,  Timothy  Whites,  Taylors.  Ltd.,  and  all 
chemists.  In  case  of  difficulty  direct  post  free  from 
The  Vosemar  Co.,  Parsons  Lane,  Bury,  Lanes. 


FREE — Send  to-day 
free  24-page  Booklet. 
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WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 


  Face  Powder 

1    ■      ~  the  dawn  • 

uU  comes  ««  bu 

f AT  TOO 


Her    *kin  is 
white,  young 
fupple    by  n 
in  a  little  Clark's  Glycol. 
Rubbed   into    the  fa 
neck    and    hands,  Glycola 
sinks  into  the  pores  a 
replaces  dried  out  moisture. 

PREVENTS  ROUGHNESS.  CHAPS 
AND  REDNESS 

All  roughness,  redness  and  chaps  are 
soon  soothed  away  ;  and  even  neglected 
hands  soon  become  lovely  again. 
Glycola  is  economical,  and  an  excellent 
powder  base. 

EASE   TIRED  FEET 
Clark  'a  Glycola  Foot  Cream  i  ooil 
and  eases  burning,  tired,  or  sore  feet. 
Price   4'/jd.   and    1/-   per  tin  from 
Chemists,  or  post  free  from  makers. 

CLARK'S  GLYCOLA  CO.  LTD. 
Dept.  P  C.  Oak  Grove,  London,  N.W.2 


GENEROUS 
TRIAL  TUBE 

FREE 


SHOULD   "TRAILERS"  BE 
ABOLISHED? 

Spoiling  Our  Zest  for  the  Film 


WHY  don't  they  stop  showing 
"trailers"? 
They  are  unnecessary,  because 
the  films  are  almost  always 
assured  of  oceans  of  publicity 
through  the  Press. 

After  they've  been  reviewed  by  the  film 
papers,  the  weeklies  and  the  dailies,  the 
general  public  gets  quite  a  good  idea  of  the 
plot  and  characters. 

It's  too  much  of  a  good  thing  when  some 
exhibitors  are  so  pleased  to  secure  a  "hit" 
of  the  season  that  they  insist  on  showing  a 
long  trailer  for  three  or  four  successive 
weeks  beforehand. 

W  ouldn't  you  feel  rather  tired  of  seeing 
the  big  moments  of  the  film  so  many  times 
in  advance  and  lose  your  inclination  to  see 
the  show  ?    I  know  I  often  do  ! 

1  wish  you'd  agitate  for  the  abolition  of 
trailers.  All  this  preliminary  expense  could 
be  saved  and  extra  value  could  be  put  into 
the  actual  films. — D.  Hamlin,  cjo  32  Rochester 
Street,  Walker,  Xezvcastle-on-Tyne. 


The  caricature  of  Edward  G.  Robinson  is  the 
eighteenth  of  a  series  contributed  by  a  reader, 
Mr.  Arrigo  Polillo. 


Divine  Discontent 

•  .Many  of  your  correspondents  seem  unjusti- 
fiably impressed  by  the  progress  of  films  in 
the  last  thirty  years. 

Except  for  the  somewhat  dubious — and  mis- 
used— advantage  of  dialogue,  and  a  cautious 
fumbling  for  colour,  no  major  development  in 
the  principles  of  film  production  has  occurred 
since  The  Birth  of  a  Nation. 

This  may  not  matter  so  much  from  the 
angle  of  entertainment,  but  where  is  the  long- 
promised  development  of  films  in  other  depart- 
ments ? 

The  scientific  use  of  films  marches  at  a  snail's 
pace;  their  educational  use — in  schools  and 
colleges — is  still  negligible,  except  in  certain 
Continental  countries. 

Advertisement  by  film,  of  mighty  potential 
value,  is  at  present  mixed  irritatingly  with  our 
screen  entertainment,  instead  of  invading  the 
hoardings  as  it  might  do — especially  by  night. 

The  Church  is  now  rapidly  taking  to  the  use 
of  films;  can  it  be  that  it  will  show  us  a  lead, 


as  it  did   in  the  case  of  books  and  plays? 

It  is  time  someone  did  ! — (Miss)  C.  Florence 
Mackenzie,    16  Hillfield  Mansions,  Haverstock 
Hill,  Hampslead,  N.W.3,  who  is  awarded  the  fir 
prize  of  £1  Is. 


Lights!  Lights! 


•  1  am  going  to  get  a  re-fill  for  my  pocket- 
torch  and  take  it  with  me  on  my  next  visit 
to  one  of  our  local  cinemas  and  then,  whether  the 
management  like  it  or  not,  I  am  going  to  light 
my  own  way  to  a  seat,  willy-nilly  ! 

Too  often  have  I  lost  my  friends,  and  appre- 
hensively felt  my  way  down  steps  in  the  black- 
ness after  a  heartless  usherette  has  whizzed  off 
into  invisibility,  flashing  (?)  a  blob  of  illumina- 
tion the  size  of  a  tapioca  seed  in  all  directions 
save  that  in  which  I  seem  expected  to  go. 

Too  often  have  I  wriggled  and  craned  my 
neck  this  way  and  that, 'while  others  in  a  similar 
dilemna  have  halted  in  despair  before  my  line 
of  vision  wailing  :  "  Where  am  I  ?  "  or  a  dirge  to 
that  effect.  . 

I  have  even  grabbed  such  lost  ones  by  the 
coat-tails,  lowered  a  seat  beside  me  and  pulled 
them  into  same,  in  my  earnest  and  excusable 
desire  to  see  what  was  taking  place  on  the 
screen. 

Mark  me,  I  appreciate  that  the  idea  of  every- 
one following  suit  and  making  a  habit  of  taking 
their  own  lighting  arrangements  to  this  theatre 
suggests  some  rather  awkward  possibilities;  but 
all  the  same — that's  my  threat — and  1  stick 
to  it  !—  Daphne  A  udrey  Wills,  Moss  Cliff e, 
Sclcroft  Road,  Purley,  Surrey,  who  is  awarded  the 
second  prize  of  10s.  6rf. 


Identifying  Stars 


•  How  many  stars  does  the  average  cinema-goer 
know  both  by  sight  and  name?  I  don't 
mean  the  enthusiasts,  but  the  great  bulk  of 
cinema-goers.  The  answer  is — precious  few  ' 
And  for  that  the  producers  are  to  blame — par- 
ticularly the  British. 

And  yet  paradoxically  the  average  cinema-goer, 
if  he  chooses  at  all,  chooses  his  films  by  the 
names  of  the  stars  in  them — hence  the  impor- 
tance of  star-building. 

Producers  spend  vast  sums  in  advertising  their 
stars,  and  still  they  overlook  the  best  method  of 
the  lot.  They  do  not  force  us  to  associate  their 
leading  players'  faces  and  performances  with 
their  names. 

After  a  film  has  ended  and  before  the  news- 
reel,  why  should  not  the  players  take  their  bow 
in  the  form  of  a  trailer  with  captions  :  YOU 
HAVE  JUST  SEEN  VIVIEN  LEIGH  IN 
STORM  IN  A  TEACUP.  LOOK  OUT  FOR 
HER  AGAIN  IN  THE  FIRST  AND  THELAST. 
— Oswald  Moor,  146  Ladbrohe  Terrace,  WAX. 

{It  sounds  obvious;  when  are  we  going  to  see  it 
done  ? — "Thinker.") 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street.  W.C.2. 
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Who's  Who 


Lester  Matthews 

9  No  relation  to  Jessie.  Was  born  in  Notting- 
ham on  December  3,  1900.  and  ran  away 
from  school  at  the  age  of  16  to  join  one  of  his 
father's  stock  companies.  He  spent  the  next 
few  years  on  tour  playing  more  than  150  roles 
in  Shakespearean  and  modern  drama. 

His  first  big  part  on  the  London  stage  was  in 
The  Maid  of  the  Mountains. 

Matthews'  first  film  was  Shivering  Shocks,  and 
he  appeared  in  a  number  of  British  pictures 
including  Fires  of  Fate.  The  Man  at  Six,  Blossom 
Time  and  Secret  Agent. 

Lately  he  has  been  concentrating  on  a  Holly- 
wood career.  Recent  films  :  Thank  You,  Jeeves, 
15  Maiden  Lane,  Crack  Up,  Lloyd's  of  London, 
The  Prince  and  the  Pauper  and  Lancer  Spy. 

The  actor  is  6  ft.  tall  and  has  dark  hair  and 
dark  eyes.    He  is  married  to  Anne  Grey. 

Billy  and  Bobbie  Mauch 

•  The  talkies'  most  famous  twins  were  born 
in  Brooklyn  on  July  6,  1924.  Their  mother 

herself  taught  them  singing,  and  at  six  they 
were  performing  at  charity  affairs. 

A  radio  audition  launched  them  as  profes- 
sionals and,  soon  after,  a  Warner  scout  spotted 
Bobby  in  a  New  York  play. 

The  studio  was  at  the  time  searching  for  a 
boy  to  play  the  juvenile  Anthony  Adverse, 
and  Bobby  was  signed  for  the  role.  The  contract 
stipulated  that  the  deal  should  include  Billy 
as  well,  so  the  latter  was  put  to  work  as  his 
brother's  stand  in. 

It  really  didn't  make  much  difference,  as  no 
one  in  Hollywood  could  tell  Billy  from  Bobby; 
the  boys,  at  any  rate,  hint  that  they  fooled  the 
studio  by  swapping  places  more  than  once. 

Bobby  followed  Anthony  Adverse  with  Penrod 
and  Sam  and  then  it  was  decided  to  use  both  the 
boys  in  The  Prince  and  the  Pauper,  which  turned 
out  to  be  an  excellent  casting  arrangement. 

Ken  Maynard 

•  This  famous  cowboy  star  hails  from  Texas. 
He  was  born  in  a  small  town  named  Mission 

on  July  21,  1895.  Though  he  was  the  son  of  a 
building  contractor,  most  of  his  childhood  was 
spent  on  the  family  ranch. 

By  the  time  he  was  eight  he  was  an  expert 
horseman  and  could  imitate  most  of  the  rope 
tricks  of  the  men  employed  on  the  ranch. 

When  he  was  twelve  he  ran  away  to  join  a 
wandering  show.  His  father  brought  him  back, 
but  it  happened  at  least  once  again  before  Ken 
was  persuaded  to  settle  down  to  complete  his 
education  at  the  Virginia  Military  Institute, 
from  which  he  finally  graduated  as  an  engineer. 

By  1914,  however,  he  was  appearing  regularly 
as  a  trick  rider  and  roper  in  the  circus  ring.  It 
was  as  a  circus  star  that  he  was  signed  for  films 
round  about  1920,  and  he  has  since  foiled  the 
villains  and  saved  the  old  homestead  for  the 
heroine  as  the  hero  of  dozens  of  horse  operas, 
the  latest  including  :  Western  Courage.  Lawless 
Riders,  Avenging  Waters  and  The  Cattle  Thief. 

Ken  is  6  ft.  tall;  black  hair  and  grey  eyes. 

Tim  McCoy 

•  Colonel  Timothy  John  Fitzgerald  McCoy, 
to  give  him  his  full  name  and  title,  was 

born  in  Saginaw,  on  April  10,  1891.  He  is 
5  ft.  1 1  in.  tall  and  has  fair  hair  and  blue  eyes. 

The  son  of  an  American  army  officer,  he  was 
educated  at  Ignatius  College,  Chicago.  He 
emigrated  to  Wyoming  when  young  and  became 
one  of  the  greatest  authorities  in  the  United 
States  on  the  Red  Indians.  He  was  later  engaged 
by  the  Government  for  work  on  the  Indian 
reservations.  During  the  war  he  served  with 
distinction  in  the  United  States  Cavalry. 

It  was  as  an  Indian  authority  that  he  originally 
came  to  films.  He  was  engaged  as  interpreter 
and  adviser  during  the  making  of  The  Covered 
Wagon.  Someone,  impressed  by  his  athletic 
physique,  graceful  carriage  and  ingratiating 
smile,  suggested  that  he  act  in  westerns  instead 
of  just  advising  on  them.  He  was  an  immediate 
success  in  War  Paint  and  has  been  one  of  the 
half-dozen  leading  western  stars  ever  since. 

Recent  pictures :  Roaring  Guns,  Bulldog 
Courage.  The  Man  from  Gunton,  The  Outlaw 
Deputy,  The  Westerner,  Justice  of  the  Range. 


Treasure  youth's 
own  beauty  in 
i/our  skin  with 

PALMOLIVE 


Preserve  that  youthful  bloom  in  your 
skin  and  you'll  be  lovely  always.  And 
it's  not  only  your  complexion  that 
matters  nowadays — your  skin  must  be 
silky  soft  and  smooth  "  all  over."  It 
will  be,  if  you  use  Palmolive  in  your 
bath.  For  the  gentle,  creamy  olive  oil 
lather  of  Palmolive  brings  skin  loveli- 
ness from  top  to  toe. 


There's  hardly  anyone  who  wouldn't  be  better  for  the  tonic  Inner 
Cleanliness  that  a  regular  glass  of  Andrews  gives.  Andrews  begins 
its  invigorating  work  immediately  you  drink  it.  It  cleanses  the  food 
tract  from  one  end  to  the  other,  neutralises  stomach  acidity,  stimulates 
the  liver  and  restores  the  normal  tone  of  the  kidneys.  Further, 
Andrews  gives  what  is  so  important — complete  and  gentle  clearance 
of  the  bowels.  Only  Andrews  gives  this  deep-down  thorough  Inner 
Cleanliness.  Buy  a  tin  for  your  own  personal  use.  4  oz.  ad.  8  oz.  1/4. 

For  Inner  Cleanliness  be   regular  with  your 

Andrews  liver  salTt  - 


March  b  1^8 


No  machine,  no  electricity,  no  harsh 
chemicals  to  mar  the  natural  brightness 
or  texture  of  the  hair,  with  Superma!  This  is  the 
method  that  gives  you  the  thrill  of  having  deep 
soft  waves  and  intriguing  curls  that  will  not  come 
out  every  time  it  rains  ! 

If  you  do  not  know  the  name  of  your  nearest  Superma  specialist,  write  to 
Superma  Ltd.,  Radnor  House,  97  Regent  Street,  London,  W. 
Latest  Superma  Hair  Style  Guide  FREE. 


SUPERfllR 


WORLD'S    CHAMPIONSHIP    MACHINELESS  PERM. 
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LET  GEORGE  DO  IT! 


Leslie  Howard  Fan  (Natal). — Yes,  Leslie 
Howard  has  announced  his  intention  of 
devoting  his  time  to  producing  films  in  the 
near  future.  At  the  moment  he  is  scheduled 
lor  Pygmalion,  to  be  made  over  here.  He  is 
to  star  in  this  film  with  Wendy  Hiller  and  to 
co-direct  with  Anthony  Asquith.  (2)  Norma 
Shearer  has  commenced  work  on  Marie 
Antoinette.  She  has  not  made  a  film  since 
Romeo  and  Juliet .  (3)  Madeleine  Carroll's 
films  since  1935  include:  The  Dictator; 
Thirty-Nine  Steps;  The  Secret  Agent;  The 
Case  Against  Mrs.  Ames ;  The  General  Died  at 
Datvn;  Lloyd's  of  London;  On  the  Avenue; 
It's  All  Yours;  The  Prisoner  of  Zenda.  She 
is  scheduled  for  The  River  Is  Blue  with 
Henry  Fonda.  (4)  Leslie  Howard  was  bom 
on  April  3,  1893,  in  London. 

M.  O.  (Guildford).— Music  in  Camille  as 
follows  :  Ah  !  fors'  e  lui  che  1'anima,"  from 
Verdi's  Traviata,  pjayed  by  orchestra  at 
beginning  and  during  emotional  scenes. 
"  Invitation  to  the  waltz, "by  Weber,  played 
by  Greta  Garbo  and  continued  by  Henry 
Daniell  on  the  piano.  The  polka  danced  by 
Greta  Garbo  was  called  "Galop,' '  by  Johann 
Strauss  and  was  arranged  by  Herbert  Stothart. 

(2)  Write  to  Metro-Goldwyn-Mayer  re  still 
pictures  of  Marie  Walewska  and  Canille. 

(3)  Music  in  The  Painted  Veil:  "  Lullaby," 
"The  Austrian  Peasant  Song";  it  is  not 
published. 

O.J.  (Westcliff).— We  published  an  art 
plate  of  Tullio  Carminati  with  Mary  Ellis 
in  the  summer,  1935,  issue  of  this  magazine, 
and  an  article  entitled  "  A  Prince  of  Good 
Fellows" — Nov.  17,  1934.  Back  numbers 
can  be  obtained  from  the  Publishing  Dept., 
6  Catharine  Street,  London,  W.C.2,  for  3d. 
each,  post  free;  7d.  for  Summer  No. 

Connie. — (1)  The  chief  players  in  The 
Guv'nor  included :  George  Arliss ;  Gene 
Gerrard;  Frank  Cellier;  Patric  Knowles; 
Viola  Keats;  George  Hayes;  Henrietta 
n  and  Mary  Clare.  (2)  Florence  Vie's 
films  include  :  Oh,  What  a  Duchess;  To  Be  a 
Lady;  Change  for  a  Sovereign.  Write  to  her 
c/o  Warner  Bros.  First  National  (British). 

J.  B.  (Hants).— Music  in  The  Great, 
Ziegfeld  as  follows  :  "  I  Wish  You'd  Come 
and  Play  with  Me"  and  "  It's  Delightful  to 
be  Married, "sung  by  Luise  Rainer.  Queen 
of  the  Jungle, "  "  My  Man  ' '  and  "  Yiddle  on 
Your  Fiddle,"  sung  by  Fanny  Brice;  "  You 
Never  Looked  So  Beautiful,"  sung  by 
Virginia  Bruce;  "  If  You  Knew  Susie  "sung 
by  Buddy  Doyle;  and  "  A  Pretty  Girl  is  Like 
a  Melody, "sung  by  Stanley  Momer. 

I. — Release  dates  as  follows  :  The 
Perfect  Specimen— May  20,  1938;  Artists  and 
Models—  March  21,  1938;  Prisoner  of  Zenda 
March  14,  1938;  Live,  Love  and  Learn  and 
School  for  Husbands— March  28  1938; 
Stand  In — April  11,  1938;  Vogues  of  1938 
and  Keep  Fit— Feb.  21,  1938;  Ebb  Tide- 
May  16,  1938;  Angel— April  25,  1938;  The 
Sky's  the  Limit— Feb.  28,  1938;  Toast  of 
New  York— March  7,  1938. 

M.  J  (Swansea). — Maureen  O'Sullivan,  b. 
May  17,  1911,  and  Jane  Withers,  April  12, 
1927.  Both  their  photographs  can  be 
obtained  from  the  Postcard  Salon,  85  Long 
Acre,  London,  W.C.2,  for  3d.  each,  2s.  6d. 
a  dozen. 

PlCTUREGOER  (Sussex).— No,  Harpo  Marx 
is  not  really  dumb. 

J.  W.  (Hants). — I  suggest  you  write  to  The 
Stage  Magazine  for  details  of  people  who 
have  appeared  exclusively  on  the  stage. 


b.  Nov.  21,  1913;  John  Barrymore,  b.  Feb. 
15,  1882;  Juanita  Quigley,  b.  June  24,  1931. 
(3)  Yes,  Clark  Gable  sang  himself  in  Sara- 
toga, and  the  late  Jean  Harlow  sang  herself 
in  Platinum  Blonde. 

D.  A.  G.  (Isel worth). —Graham  Moffat,  b. 
Dec.  6,  1919;  he  has  brown  hair  and  blue 
eyes,  weighs  13  stone  and  is  5  ft.  6J  in.  tall. 
His  films  include  :  A  Cup  of  Kindness;  Road- 
house;  The  Clairvoyant;  Stormy  Weather; 
Where  There's  a  Will;  It's  Love  Again;  All 
In;  Windbag  the  Sailor;  Good  Morning, 
Boys;  O  Kay  for  Sound;  Gangway;  Dr.  Syn; 
Oh,  Mr.  Porter.  (2)  You  must  obtain  a  paai 
from  a  studio  executive  if  you  wish  to  visi 
any  of  the  British  studios. 

L.  C.  (Tottenham). — Write  to  Harry  Roy 
c  o  Joe  Rock  Studios,  Elstree,  and  to  Nit 
Gonella  c/o  Leonard  Urry,  110  J- 
Street,  W.l. 

Regular  Reader. — Music  in  Guns  and 
Guitars  as  follows  :  "  Riding  All  Day." sung 
by  Smiley  Bumette  and  "  The  Cowboy 
Medicine  Show, "  "  Guns  and  Guitars  ' '  and 
"Dream  Valley"  sung  by  Gene  Autry; 
music  in  Big  Fella—"  Lazin',"  "  Roll  Up, 
Sailorman  ";  "  You  Didn't  Oughta  Do  Such 
Things";  "River  Steals  My  Folks  from 
Me";  "I  Got  a  Robe";  "Ma  Curl- 
Headed  Baby,"  sung  by  Paul  Robeson,  an 
"  One  Kiss  "  and  "  Harlem  in  My  Heart,' 
sung  by  Elizabeth  Welch. 

Film  Fan.— (1)  Artists  and  Models 
released  March  21,  1938,  and  Angel,  April  25, 
1938.  (2)  We  published  front-cover  portraiu 
of  the  late  Jean  Harlow  in  the  Feb.  22,  1936; 
Oct.  3,  1936;  Nov.  21,  1936;  and  April  10, 
1936  issues  of  this  magazine.  Back  numbers 
can  be  obtained  from  the  Publishing  Dept., 
6  Catherine  Street,  London,  W.C.2,  for  3d. 
each,  post  free.  (3)  Music  in  Saratoga  was 
"  The  Horse  with  the  Dreamy  Eyes  "  and 

Saratoga." 

Musical  (Seven  Kings). — (1)  George 
Sanders  took  the  party  of  Curly  Randall  in 
Find  the  Lady.  (2)  Photographs  of  Nelson 
Eddy  and  Jeanette  MacDonald  can  be 
obtained  from  the  Postcard  Salon,  address 
above.  (3)  As  far  as  we  can  find  out  the 
locust  scene  in  The  Good  Earth  was  achieved 
by  Metro-Goldwyn-Mayer  photographers 
and  some  members  of  the  cast  going  to  Cedar 
City,  Utah,  where  there  was  a  plague  of 
insects  of  the  grasshopper  class — similar  to 
locusts — and  filming  the  scenes  there. 

P.  S.  C.  (Glos).— (1)  Addresses  as  follows  : 
Robert  1  aylor,  c/o  Metro-Goldwyn-Mayer 
(U.S.A.);  Bing  Crosby  and  Mae  West,  c/o 
Paramount  (U.S.A.). ;  Ginger  Rogers,  Radio 
(U.S.A.);  Vivien  Leigh,  c/o  London  Films 
(Eng.);  Jessie  Matthews,  c/o  Gaumont 
British  (Eng.) ;  Charles  Laughton,  c/o  May- 
flower Productions  (Eng.). 

G.  B. — (1)  We  have  no  record  of  the  date 
of  the  late  Ross  Alexander's  first  marriage, 
but  his  first  wife  died  on  Dec.  6,  1935.  He 
married  Ann  Nagel  on  Sept.  17,  1936.  His 
first  picture  was  The  Wiser  Sex  and  his  last 
Ready,  Willing  and  Able.  He  died  on  Jan.  2, 
1937. 


Owing  to  limited  space  and  the 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  Ms  pag* 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Martlett 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.2. 


FAN  CLUB  NOTICES— 


Will  members  of  the  Merle  Oberon  Fan 
Club  please  note  that  Jimmy  Gait  has  been 
appointed  Secretary  of  the  British  Chapter 
and  any  communications  should  be  addressed 
to  him,  but  Sydney  Briggs  is  still  handling 
the  membership  side.  Prospective  members 
are  invited  to  write  to  Sydney  Briggs  at 
27  Belgrave  Road,  South  Shore,  Blackpool, 
whilst  old  members  are  invited  to  write  to 
Jimmy  Gait  at  56  Overstrand  Mansions, 
Prince  of  Wales  Drive,  S.W.I. 1 


The  Stage,  Radio  and  Screen  Club  has 
been  personally  formed  by  Miss  Hermione 
Gingold,  with  Eric  Maschwitz  as  Vice 
President,  for  all  those  really  interested  in 
the  English  theatre,  the  future  of  broadcasting 
and  the  screen.  Full  particulars  can  be 
obtained  from  the  Secretary,  172  Crampton 
Street,  S.E.17. 


The  Secretary  of  the  Harry  Roy  Club, 
Mr.  Reg.  Goddard,  wishes  to  inform  mem- 
bers that  he  has  now  moved  to  69  Whitehorse 
Lane,  Mile  End,  E.l,  to  which  address  all 
inquiries,  etc.,  should  now  be  sent. 

Will  all  readers  please  note  that  the  Bobby 
Howes  Club,  recently  announced  in  this 
magazine,  has  had  to  be  given  up,  and  Miss 
Coulson  is  now  starting  a  club  for  Victor 


Jory.  All  readers  who  are  interested  should 
write  to  Miss  Coulson,  Sydney  Villa,  The 
Avenue,  Church  Road,  Hadleigh,  Essex,  for 
full  particulars.  Mr.  Jory  will  send  an 
autographed  photograph  to  each  member 
and  parties,  outings,  concerts,  etc.,  will  be 
held  regularly. 

Will  all  Fan  Club  Secretaries  please 
note  that,  in  order  to  keep  our  files  up-to- 
date,  we  should  be  obliged  if  they  would  let 
us  know  at  once  of  any  alteration  in  their 
plans,  change  of  address  or  closing  of  the 
club,  etc. 

•       •  • 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply. 
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ON  SALE   EVERY   THURSDAY,  2d. 


'fa** 


Mrs.  X* 

You  won't  discover  the  true  charm  and 
loveliness  of  your  complexion  until  you  try 
my  new  Pompeian  powder.  It's  so  kind  to 
your  sensitive  skin,  so  free  from  harshness, 
so  magical  in  its  bloom.  Pompeian  (made 
from  a  special  formula)  will  keep  your  skin 
fresh,  youthful,  lovely  always  (ask  for 
Honey  Rose;  Mayfair's  favourite  shade). 

■ic  Mrs.  X— confidante  of  society  beauties  is  delighted 
to  advise  you.  Write  her  cio  Pompeian  Personal 
Service  Bureau,  Dept.P.G.z.  160,  Piccadilly,  London, 
W.i.  Ask  also  for  free  copy  of  her  Attractoscope  —the 
chart  that  measures  your  charm. 


CP* 

Jy*^  POWDER 


brings  you 
NEW  beauty 


Try  Pompeian  powder  in  the  generous  trial 
site  obtainable  anywhere  at  id.— then  buy  it 
in  the  extra  large  economy  sizes  at  1 1-  and  2/-. 


D.D.D. 
PRESCRIPTION 

brought  her  the  charm 
of  a  flawless  skin  .  .  . 


USE  IT  FOR 
SPOTS, 
RASHES, 
PIMPLES, 
BLACKHEADS, 
COARSE  SKIN, 
SKIN 
DISEASES 
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Don't  allow  a  faulty  skin  to  add  to 
your  age,  and  take  away  your  charm. 
At  the  end  of  winter,  trie  skin  is  tired 
and  needs  assistance  if  it  is  to  be 
youthful  and  flawless. 
Apply  D.D.D.  Brand  I'resr.  iotion  as 
directed  and  pimples,  spots,  and  other 
skin  blemishes  quickly  vanish.  D.D.D. 
Prescription  restores  soft  loveliness 
and  protects  your  skin.  It  is  also 
invaluable  in  cases  of  skin  disease. 

ALL  CHEMISTS  SELL  I  fi 
D.D.D.  PRESCRIPTION  *'J 

TRIAL  BOTTLE 

Write  at  once  for  penerous  Trial  Bottle  of 


D.D.D. 


PRESCRIPTION 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you  11  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  clay.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.  Stubbornly  refuse  anything  else.    1/3  and  3/-. 


WONDERFUL  DRUGUESS  TREATMENT 
FOR   VEINS,   ARTERIES   AND  HEART 

SEND  FOR 

SAMPLE  FREE 


Elasto  is  a  vital  cell  food,  not  a  drug.  It  builds  up  certain  vital 
constituents,  lack  of  which  cause  such  diseases  as  rheumatism,  heart 
weakness,  hardened  arteries,  varicose  veins,  and  many  other  leg 
troubles.  Test  Elasto  yourself.  Post  the  coupon  below  for  FREE 
Trial  Supply  and  book  of  Proofs. 


COUPON 


For  Free  Trial  Sample  of  Elasto  | 

|  ELASTO  (Dept.  191),  Cecil  House,  Holborn  Viaduct,  London.  I 
I 


Please  send  me  Free  Sample  and  Special  Free  Booklet,  "The  Story  of 
_  Elasto,"  fully  explaining  how  Elasto,  The  Great  Blood  Revitaliser,  cures  through 
|  the  blood. 


■  NAME   

|  (Please  Print  in  Capital  Letters) 


|  Picturegoer  26/2/38 
la----  —  a, 


Issued  by  the  New  Era  Treatment  Co. ,  Ltd. 
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ON  FREE  APPROVAL 


UtlDK  llx«.  style,  i-oloiir. 
eilrfd,  and  we 

1 1 . .  i  ■  j  ■ 

vt.urlri.urctirur    W.  •[*.,  lahatli. 


Rcuud  2150.  lawriaea 

Eyelet  TV.  4-lnih  Round    Tor,  Zip 

I..-.  I     HI,  >   Moedr  and  Kaatrnrr.  4-lurh 

GumurUl.  Brown  finedr  hrcl  In  RU>  kHurdi 

•  ad  PaUat.   Ill  i.  Surdc  and  PaUnl,  Brown 

and  PaUBt.  Soedc  and  Patent. 


2140 


2152.  Au.tr, 
Tue.  Cmaa  t 
MBCk  hrel.  Rlai-k  Kurd 
and      Patent.  Browr 


Single  Sampler,  sent  on  Free  Approval.    Write  i 
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TO  REMOVE 

HAIR 

—  WITHOUT  Razors 
Electric  Needles  or 
Smelly  Depilatories 

An  amazing  discovery 
of  Science.  Dissolves 
away  superfluous  hair 
completely  in  3  minutes 

—  leaves  skin  soft  and 
smooth  as  velvet.  No 

ugly  stubble  like  the  razor  leaves — nocoarse 
regrowth.  Simply  spread  on  this  dainty 
sweet-smelling  cream — wash  off  with  plain 
water —  the  hair  is  none.  This  priceless  discovery  is  sold 
everywhere  under  the  trade- 
mark New  *VEET\  Sol 
quick,  clean  and  easy  tol 
use.  Ends  your  super- 1 
fluoushair  troubles  fore\er.| 
6d.and  1/3.  Giant  Siie2  ti  i 


VEET 


Small  bottle  8d„  post 
1/4  size,  post  16:  2  6. 

2/9:3.9.  post  4  3. 


For  GREY  HAIR 

SHADEINE 

Is  safe,  sure  and  simple  to  use:  one 
liquid:  nothing  Injurious:  per- 
manent and  washable;  40  years' 
reputation :  sold  in  all  natural 
tints  :  state  colour.  See  Medica! 
Certificate  enclosed, 

AT  ALL  CHEMISTS  OR 


Regain  your  slimness  the  safe  wiy  by  taking  "  Si  If.  * " 
l>3,  3'-  and  5'-  per  box. 

From  oil  Chemists  or  post  fret  by  sending  the  price  to  : — 

THE  SILF  CO.  LTD.  (Dept.  63M) 
39,  SHAFTESBURY  AVENUE,   LONDON,  W.1- 

No  proprietary  rights  are  claimed  in  the  preparation  of  this  remedy 


BITING 


NEW 
NAILS 
NEXT 
WEEK! 
Free   booklet   seat   under  plain 


yourself 


able,  health 


Send  ltd.  stamp  for  

FTLTEX  LTD.  (Dept.  P.)  31.  The  Broadway. 


HIDE  THAI  SP#f 


\  \  uiincuu 
\  Co.,  D« 

t\  Gardcn 


in  a  second ! 

A TOUCH  with  Spot-Stik 
instar  ly,  safely  and 
completely  conceals  pimples, 
moles,  spots,  black  eyes, 
scars,  small  skin  discolora- 
tions  or  blemishes.  Water- 
proof —  stays  on  all  day. 
Three  shades :  light,  medium 
and  dark.  At  Boots  and  smart 
toilet  counters.  In  case  of 
difficulty,  write  to  J.  Gaw  & 
Co.,  Dept.  PG  2,65  Hatton 
Garden,  E.C.I. 


HIDES 
BLEMISHES 
INSTANTLY 
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C^)tued '  natural  in  a 
do^m  noticed  o  f  faweportt&i—  hiit 
on  ly  one  parte  my  diem  lliid  perfect 

says  LADY    \»K  HILL 


Lady  Anne  Hill  is  the  sister  of 
the  Earl  of  Cranbrook  and  was 
Lady  Anne  Gathorne  -  Hardy 
before  her  marriage  on  Feb- 
ruary 9th  to  Mr.  G.  Heywood 
Hill.  She  has  blue  eyes,  brown 
hair  and  a  flawless,  creamy 
skin.  She  wore,  for  this  portrait, 
a  gown  by  Charles  James,  the 
well-known  designer. 


"T  ADMIT  my  skin  wasn't  as  clear 
A  and  radiant  as  I  would  have  liked," 
Lady  Anne  Hill  told  us.  "  But  I  never 
thought  of  blaming  my  powder.  For 
the  Natural  shade  I  was  using  was  the 
best  of  at  least  a  dozen  I'd  tried. 

"Then  on  a  week-end  visit  I  had  to  bor- 
row face  powder  from  my  hostess.  Hers 
was  Pond's  Natural  —  and,  in  the  box,  it 
looked  very  like  mine. 

"But  when  I'd  powdered  with  it,  there 
was  such  a  difference!  My  skin  had  a  clearer, 
fairer,  more  alive  look  than  before,  a  smarter 
tint,  too !  Even  my  friends  made  compli- 
ments about  it !  You  can't  wonder  that  I'm 
so  devoted  to  Pond's  Powder." 

The  only 
Scientifically  Blended  Shades 

—  Give  Amazing  New  Effect! 
You'll  have  the  same  thrilling  experience 

—  you'll  see  your  skin  take  on  a  new  clear- 


LEAVE  IT  TO  ANNE 


ness,  freshness  and  beauty — when  you  try 
your  usual  shade  —  but  in  Pond's  Powder! 

For  though  Pond's  shades,  in  the  box, 
look  much  like  other  powder  shades — yet, 
on  the  skin,  they  make  a  great  difference. 

Here  is  the  reason  —  the  Pond's  company 
had  scientists  analyse  the  complexions  of 


•  At  just  one  shop  in  London,  14  different 
Natural  shades  were  found.  The  tintj  above 
show  the  difference  in  tone  between  some  of 
them.  Several  looked  almost  exactly  the  same. 
Only  the  Pond's  Natural  was  scientifically 
blended  to  give  true,  lovely  skin  colouring. 


200  lovely  girls  including  all  types,  to  dis- 
cover the  exact  tints  of  beautiful  skin.  Then 
Pond's  blended  their  shades  —  each  with 
hidden  tints  to  give  the  true  lovely  colour- 
ing of  one  type. 

You'll  be  delighted  with  the  way  Pond's 
Powder  clings  for  hours  —  with  its  "expen- 
sive" perfume  —  and  with  its  texture,  so 
fine  that  it  goes  on  with  a  smoothness  other 
powders  can't  equal ! 

Today  get  your  shade  of  Pond's  Powder 
—  the  only  powder  scientifically  blended  to 
give  your  skin  perfect  colouring  for  your 
type.  Boxes  at  1/9,  1/-,  6d.  from  chemists 
and  stores. 

POND'S 

Face  Powder 


THE  right  foundation  is  of 
the  greatest  importance  in 
ensuring  a  successful  make- 
up. Otherwise  you  may  leave  home 
looking  perfect,  but  before  a  couple 
of  hours  are  passed,  your  make-up  is 
just  a  mess. 

Some  young  girls  write  to  tell 
me  that  they  never  use  a  foundation 
at  all,  but  put  the  powder  straight 
on  to  the  skin.  This  is  a  great 
mistake.  However  flowerlike  your 
skin  may  be,  powder  applied  direct 
is  likely  to  be  absorbed  and  so  spoil 
the  fine  qualities  of  the  skin  and 
cause  ugly  open  pores. 

If  your  skin  is  less  than  perfect, 
then  you  need  a  good  foundation  to 
level  out  its  uneven  qualities  and 
provide  a  smooth  base  for  the 
powder.  What  kind  of  foundation 
you  use  depends  entirely  upon  the 
type  of  skin  you  have,  whether, 
roughly  speaking,  it  is  greasy, 
normal  or  dry. 

Most  English  women  are  credited 
with  having  a  skin  that  is  dry  and 
fine,  although  this  isn't  true  of 
adolescents. 

This  kind  of  skin  is  generally 
suited  by  one  of  two  kinds  of  founda- 
tion. A  protective  cream  is  often 
successful  or  alternatively  a  thickish 
kind  of  liquid  foundation  of  the 
"balm"  type.  The  foundation  that 
must  at  all  costs  be  avoided  is  the 
liquid  one.  Excellent  for  certain 
skins,  it  is  too  drying  and  irritating 
for  a  fine  skin. 

Some  girls  have  a  twofold  problem 
inasmuch  as  the  skin  is  dry  with  the 
exception  of  the  nose  which  tends 
to  get  greasy.  In  such  cases  a 
compromise  is  required.  Balm  or 
protective  foundation  for  the  face 
and  a  spot  of  vanishing  cream  for  the 
nose,  or  even  one  of  the  special 
"  no  shine"  preparations. 

There  are  many  foundations  for 
the  slightly  oily  and  the  definitely 
greasy  skins.  For  the  greasy 
a  jasmine  cream  is  good,  for  the 
definitely  oily,  a  lotion  or  liquid 
foundation  is  best.  It  generally 
succeeds  in  giving  that  matt  petal- 
like appearance  that  is  so  much 
desired . 

Here  again  it  may  be  found  more 
successful  to  use  the  liquid  on  the 
face  with  a  dab  of  vanishing  cream 
on  the  nose.  As  there  are  degrees 
of  oiliness,  it  may  be  necessary  to 
experiment  with  foundation  lotions 
until  the  right  one  is  found.  If  the 
lotion  is  too  drying,  you  find  ths 
skin  getting  a  rough  and  crepey 
appearance. 

It  is  safe  to  try  first  with  a  really  mild 
foundation,  only  going  on  to  something 
stronger  if  it  is  absolutely  necessary. 
If  a  mild  preparation  suits  the  face,  one 
can  always  fall  back  upon  a  "no  shine" 
preparation  for  the  nose,  as  I  said 
before. 

It  is  a  drawback  of  the  fine  English 
skin,  that  as  one  gets  older  it  is  apt  to 
become  weatherbeaten  in  appearanre. 
The  blood  vessels  are  near  the  surface 
and  so  are  particularly  sensitive  and 
easily  become  congested.  I  am  often 
asked  for  a  simple  cure  for  this  veined 
appearance. 

The  truth  is  that  there  is  no  simple 
cure.  Much  can  be  done  to  help  the 
condition,  but  it  is  impossible  to  cure 
it  bV  any  simple  home  treatment.  In 
really  bad  cases,  electrical  treatment  is 
given.  But  it  is  somewhat  expensive 
and  not  necessarily  successful.  It  is 
better  avoided  if  possible. 

The  secret  of  successful  foundation 
for  such  a  skin  is  a  mild  liquid  founda- 
tion in  a  peach  tint  with  powder  to 
match.  When  I  say  peach,  this  should 
he  modified  by  the  proviso  that  the 


foundation  should  be  a  tone  darker 
than  the  skin.  The  powder  should  match, 
and  if  rouge  is  used  it  should  be  slightly 
pinkish.  This  helps  to  even  out  the 
pinkness  of  the  veins  and  produces  a 
natural  effect. 

At  night  time  a  green  foundation 
cream  with  a  green  powder  to  match 
gives  good  results  and  tones  down  the 
too  florid  appearance. 

The  red-head  is  in  a  class  by  herself — 
so  much  so  that  many  of  the  best  known 
manufacturers  of  cosmetics,  produce  a 
range  of  preparations  that  are  specially 
labelled  "  Red- Head." 

The  skin  that  accompanies  red  hair 
is  nearly  always  pale  and  ultra  sensitive. 
It  burns  easily  in  the  sun  and  chaps 
equally  easily  in  the  wind  and  the  cold. 
It  freckles  with  or  without  provocation, 
and  is  often  irritated  by  creams  and 
other  cosmetics  that  suit  the  ordinary 
sensitive  skin. 

Fresheners  and  astringents  should 
always  be  avoided  and  a  velvety 
colourless  day  cream  used  as  a  founda- 
tion. The  face  powder  too,  should  be  of 
specially  fine  quality  and  texture. 

An  ageing  skin  is  generally  best 
suited  by  a  base  of  the  powder-cream 
kind.  It  should  be  colourless,  but 
followed  by  a  warm-toned  but  not  too 
dark  powder. 

New  Design  In  Brassieres 

T"\oes  your  brassiere  allow  you  to  breathe? 
*^  Probably  not  in  comfort.  That  is  why 
"  pivotal  control  "  the  outstanding  feature  ia 
the  new  range  of  Keiutit  brassieres  is  such  an 
admirable  advance  in  brassiere  design. 

Cleverly  placed  elastic  connecting  bands 
allow  for  breathing.  They  adjust  themselves 
instantly  to  every  movement  of  the  body 
without  in  any  way  affe-ting  the  perfect 
set  of  the  brassiere.  With  this  design  there 
can  be  no  sagging,  riding  up  or  straps  to  cut 
into  the  flesh. 

There  is  a  model  for  every  figure,  from  the 
full  bust  with  perfect  diaphragm  control,  to 
the  figure  that  is  really  too  slight  for  beauty 
and  needs  a  brassiere  that  gives  an  accentu- 
ated line.  Prices  range  from  :1«.  lid.  upwards. 


JF  you  are  in  doubt  about  vour  make-up  or  the 
*  treatment  that  should  be  given  to  your  skin  at 
night,  do  please  write  and  let  me  know  your 
troubles.  A  stamped  addressed  envelope 
enclosed  with  vour  letter  will  ensure  a  reply  by 
post.  Send  the  letter  to  AWE,  c'o  THE 
PICTIREGOER,  Martlett  House,  31  Bow 
Street,  Lorulon.  W.C.I. 


Talkie  Title  Tales 


'T'HIS  week's  prize  of  half-a-guinea  is 
awarded  to  Mrs.  Gladvs  C.  Hardingham, 
79,  Robsart  Street,  S.W.9;  for  :— 

The  Tunnel 

Lights  Out 

Mistaken  Identity 

The  Man  Who  Kissed  His  Wife 

Prizes  of  half  a  crown  each  are  awarded 
to  :— 

Miss  E.  Burnett,  High  Cliff,  N'evilledale , 
Durham  City,  for  : — 
Lost 

Night  Key 
Sensation 
His  Night  Out 


Love  Letters  of  a  Star 
Careless  Lady 
Scandal  for  Sale 

F.  E.  Spink,  Conistone,  Skipton,  Yorks., 

for  :— 

They  Met  in  a  Taxi 
Love  on  Wheels 
The  Crash 
Good-bye  Love 

H.  Crane,  90  Lark  Lane,  Liverpool  17. 

for:— 

Murder  at  the  Cabaret 
Nancy  Steel  Is  Missing 
Killer  at  Large 
She's  Dangerous 

As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  bein?  submitted  oil  a  postcard,  and 
onlv  one  atte.npt  on  each  card. 

GUV  BEACON. 
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carried  unanimously 


All  in  favour?  ....  carried  ....  another  proposition  settled.  And  as  the  familiar 
words  "  Have  a  Cigarette  ? "  pass  around  it  is  plain  to  see  Player's  are  also 
"carried  unanimously."  The  familiar  lifebuoy  packet  "Medium"  or  "Mild"  is 
everywhere  ....  And  there's  generally  a  sound  reason  for  such  solid  public 
preference  ....  in  this  case  particularly  sound — "  It's  the  Tobacco  that  Counts." 

BOTH  BLENDS  CORK-TIPPED  OR  PLAIN 


N.CC.4HA 
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NATURAL  TREATMENT 

FOR  KIDNEY  TROUBLE 

JUST  soothing,  healing,  cleansing  balsams  and  oils  with  other  remedial  ingedients,  which  the  best 
doctors  recommend  and  compounded  by  a  leading  pharmaceutical  chemist.  Sufferers  from  Cystitis, 
Disturbed  Nights,  Prostatitis,  Sciatica,  Stricture,  Gravel,  Gall  Stones,  Kidney  or  Bladder  troubles  where 
these  remedies  are  needed  should  go  at  once  to  their  nearest  chemist,  and  ask  for  "  Shadforters  " 
(Shadforth  Brand  Bladder  Comforters — Prescription  285). 

Prices:  1/4  (25),  2/6  (50),  4/6  (100),  13/-  (300). 


Pain,  congestion  and  irritation  subsides.  The  mind  is  relieved.  Start  now,  and  find  new  comfort  in  life. 
Mr.  Shadforth's  valuable  book  (P.G.  326)  on  Bladder  &  Kidney  Troubles,  post  free  on  request. 

Below  are  further  examples  of  "  Shadforth  "  Prescriptions  most  in  use  at  this  season  of  the  year.  They  are  the 
world's  best  prescriptions.     Mr.  Shadforth's  reputation  as  a  leading  Pharmaceutical  Chemist  is  your  guarantee. 


rheumatism  COUGHS,  CHEST  COLDS 


HEADACHE — SCIATICA — 
INFLUENZA 

All  Nerve  Pains,  including  those  of 
Neuralgia,  Colds,  Influenza,  Headache, 
Sciatica,  Neuritis,  etc.,  are  promptly 
relieved  bv  "Shadspro"  Compound, 
the  new  pain-killer  (No.  263).  This 
formula  is  non-purgative  and  does  not 
upset  the  stomach.  It  quickly  relieves 
pain  and  renders  movement  possible. 
It  reduces  inflammation  and  tempera- 
ture, and  kills  bacteria.  Prices  :  6d.  ( 1 0) , 
1,3  (25),  2'-  (50),  3/6  (100  tablets). 
In  exceptionallv  painful  cases  use  a 
Neuritis  Cachet  (No.  622A).  Prices  : 
3/-  (6)  and  5/9  (12). 
The  best  external  application  to  use 
with  above  is  '  'Shadrub. ' 1  Prices  : 
6d.  and  1/-. 

The  Shadforth  Booklet  on  "Xeuritis" 
[No.  P.G.  236).  Price  2d.  post  free. 


Stop  Coughing  all  night.    Get  quick  relief  and 
comfort  with  this  Prescription. 

One  of  the.  latest  products  of  the  Shadforth  Laboratories, 
prescribed  for  common  Coughs,  Colds  and  Chest  Troubles 
in  Adults  when  Asthma  and  Bronchitis  are  absent, 
(iives  quick  relief  and  comfort;  promotes  restful  nights; 
good  for  aged  patients.  When  mixed  with  sugar  and 
water  as  directed,  makes  the  World's  Best  Chest  and 
Lung  Tonic.  Shadforth  Prescription  No.  617. 
Prices:  1/6  (makes  1  pint),  3/-  (makes  2  pints).  Use 
this  soothing,  warming  Lung  Tonic  and  stop  that 
cough. 

The  best  application  for  Chest  and  Throat  is  "Shad- 
rub"  (No.  913XX).    Prices  :  6d.  and  1/-. 


HIGH  BLOOD 
PRESSURE 

Avoid  Blood  Pressure  breakdowns  ! 
Steady  heart  action  co-ordinated  with 
youth-like  elastic  arteries  are  now 
possible  for  those  past  their  prime.  The 
"Shadforth"  Simple  Home  Treat- 
ment for  Arterio  Sclerosis  rapidly 
reduces  high  blood  pressure  and  tension. 
It  gives  prompt  relief  from  palpitation, 
giddiness,  premonitions  of  collapse,  and 
sleeplessness ;  it  leads  to  restoration,  and 
makes  you  20  years  younger  within  20 
days.  Get  it  now.  Prescription  No. 
1108/T.  Prices  :  2/6,  5/6,  15/6. 
Descriptive  Book  {P.G.  342).  Price  2d. 
Post  free. 


Quick  Relief  Without 
Operation 

This  Tonic  Laxative  prescription  quickly 
relieves  and  soothes  Piles,  Constipation, 
Sluggish  Liver  and  Atonic  Dyspepsia. 
It  ensures  regular  bowel  movements, 
improves  nerves  and  increases  energy. 
Why  enduie  the  misery  of  Piles  any 
longer?  Ask  for  Shadforth  Pile  Pills 
(No.  394).  Prices:  6d.  (12),  1/9  (50), 
2,6  (72),  4/6  (144). 

Descriptive  Booklet  [No.  P.G.  325) 
Price  2d.  Post  free. 


NEURASTHENIA 

ABSENT-MINDEDNESS,  LOSS  OF 
MEMORY,  DEBILITY,  DEPRES- 
SION, LASSITUDE 
Nourish  your  Nerves  and  each  new 
day  will  bring  renewed  Joy  in 
Living 

You  can  pull  through.  Depression, 
Brain-Fag,  Loss  of  Memory,  Debility 
and  Neurasthenia  are  conditions  and  not 
diseases.  '  'Shadphos ' 1  Tonic  Tablets 
— act  like  magic.  You  are  brighter 
an  hour,  and  a  new  man  in  two  dA-s. 
A  proved  remedy.  Prices:  1/-  (r2), 
1/9  (25),  3/3  (50),  6/-  (100)  and  17/- 
(300)  tablets.  Prescription  470. 
Special  Book  dealing  with  Serve  Troubles 
(P.G.  323).  Price  2d.  Post  free. 


EAT  WHAT  YOU  LIKE 

WITHOUT  INDIGESTION,  ACIDITY,  GASTRITIS 

i  Thousands  of  sufferers  from  Acidity,  Heartburn,  Sour  Stomach,  Fermen- 
■  tative  Dyspepsia,  Gastric  Catarrh,  Wind  or  Flatulence,  Fullness  after 
!  Meals,  and  all  forms  of  acid  indigestion  have  been  cured  by  the 
SHADFORTH  ACIDITY  PRESCRIPTION  (No.  1077) 

I  POPULARLY  known  as  "White  Lions,"  dispensed  after  the  successful  formula 
j  used  in  hospitals  and  clinics  by  prominent  physicians.  This  prescription  is  non- 
j  purgative.  You  feel  easier  in  five  minutes.  Note  the  steady  improvement ;  clean 
;  tongue;  moist  mouth  and  throat;  flatulence  vanished;  long,  sour  face  replaced 
i  by  such  broad  sweet  smiles  that  your  friends  marvel  at  the  magic  change. 
;  Price:  6d.  (24  Lions),  1/4  (72  Lions),  2/6  (144  Lions),  7/-  (432  Lions),  with 
i  Directions. 

i  Special  Book  on  Indigestion  Cures,  and  on  Treating  of  Digestive  Troubles  {P.G.  314) 
i  Price  2d.  post  free 

j  _____ ______ 

i  Pharyngitis,  Laryngitis,  Catarrhal  Infections 

j  An  effective  nasal  antiseptic  of  the  ephedrine  class  is 
j  now  provided  in  "  Shadrinol."  It  is  packed  with  a 
•  pip<;tte  for  placing  drops  in  the  nose,  applying  to  back 
!  of  the  mouth  and  throat.  It  quickly  relieves  Nasal 
i  Catarrh,  Head  Colds,  Coryza,  Hoarseness,  Laryngitis 
I  (occasionally  Bronchitis  and  Asthma)  and  general 
i  catarrhal  congestions  of  the  mucous  membranes  of  nose 
i  and  throat.  Complete  with  directions.  Price:  1/3 
i  Refills  at  1/3  (fills  2  bottles).  Prescription  No.  1445XL. 
i  The  best  internal  remedy  to  use  with  "Shadrinol"  is 
i  Lung  Tonic  (No.  617)  (see  above). 

The  Shadforth  Booklet  {No  P.G.:U8)  on  this  subject  is  supplied  at  2d.  post  ft 

BQDY  odour  AN  OILY  SKIN 

especially  an  oily  face,  in  man  or  woman, 
quickly  regains  and  retains  its  normal 
healthy  appearance  bv  the  regular  use  of 
Shadforth's  Ox  Gall  Obesity  Soap 
(Prescription  No.  986).  Recommended 
bv  specialists  everywhere.  In  Tablets 
at  1/3  each. 

The  Shadforth  Booklet  on  "Obesity"  {No. 
P.G.  255).  Price  2d.  Post  free. 


HEART  TROUBLE 

Prescription  That  Always  Gives 
Relief 

Don't  be  alarmed  because  you  suffer 
from  symptoms  of  palpitation  or  pain 
near  the  heart.  It  may  be  indigestion  or 
overstrung  nerves.  Shadforth  Tonic 
No.  632  (known  as  "Blue  Lion  Fox 
Nuts")  will  strengthen  the  nerves, 
steady  the  heart,  and  tone  up  stomach 
and  kidneys.  Don't  imagine  yourself 
into  an  illness;  have  a  good  rest,  take 
the  prescription,  and  be  normal  in  a 
few  davs.  Ask  for  Shadforth  Prescrip- 
tion No.  632.  Prices:  1/9  (50),  2/6 
(72),  4/6  (144),  13/-  (432  pills).  This 
prescription  prevents  palpitation,  faint- 
ness,  tremblings,  run-down  conditions, 
and  stops  that  falling-to-pieces  feeling. 
The  Shadforth  Book'ct  on  Heart  Troubles 
{P.G.  320).  Price  2d.  Post  free. 


Bridging  WOMAN'S 
DANGER  YEARS 

Smooths  Out  the  Problems  of 
Middle  Life 

Just  the  thing  to  get  you  through  those 
difficult  years  and  re-establish  your 
health.  A  gentle  tonic  for  stomach, 
heart,  nerves  and  blood — exactly  what 
your  doctor  gives  you.  Does  not  purge 
or  constipate.  Improves  appetite  and 
complexion.  Removes  depression  and 
languor.  Gives  courage,  hope  and  a 
new  lease  of  life.  Also  the  best  tonic 
for  anaemic  girls  and  nursing  or  ex- 
pectant mothers.  Ask  for  Shadforth 
Prescription  No.  2457 — the  Critical 
Time  Tonic.  In  boxes  at  2 '6  (72), 
4/6  (144),  and  13/-  (432  pills). 
Booklet  (No.  P.G.  345).  Price  2d.  Post 
free. 


The  best  morning  Saline  for  Biliousness, 
Constipation,  Disordered  Stomach,  Slug- 
gish Liver,  Bladder  and  Kidney  Troubles, 
Gout,  Rheumatism,  Feverishness,  Obes- 
ity, etc.  Drink  it  first  thing  every 
morning.  Tasteless  with  your  tea. 
For  Sparkling  Eyes,  Clear  Com- 
plexion, Tip-top  Fitness  and  Joie  de 
Vivre.  Prices :  3d.,  6d.  and  1/-  in 
air-tight  canister. 


An  Hygienic  Douche 

A  necessary  adjunct  to  the  toilet  of 
every  woman.  Antiseptic,  deodorant, 
health  and  vitality  giving.  Supplied  in 
compressed  tablets  with  directions  for 
making  at  bed-time.  (No.  645L.) 
Tubes  at  1/-. 

The  Shadforth  Descriptive  Booklet  (Xo. 
P.G.  250)  Price  2d.  '  Post  free. 


Shadforth  Prescriptions  are  obtainable  from  vour  nearest  chemist,  including  all  branches  of  Boots, 
Timothy  Whites  and  Taylors,  iJtd.,  or  privately  packed  and  post  free  at  these  prices  from 


CrIAQFORTH  PRESCRIPTION  SERVICE,  LTD., 

Dispensing  Chemists  &  Medicine  Specialists. 
(Dept.  P.G.  451)  49  King  William  Street,  London  Bridge, 
E.C.4  &  Branches 
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NEW  "SMOKY"  SHADES 

Are  Smartest  For  Your  Nails! 


Women  of  fashion  everywhere  were  quick 
to  adopt  the  vogue  for  Cutex  "smoky" 
shades  that  started  on  the  Continent. 
You're  sure  to  like  them,  too,  because 
their  soft,  vibrant  glow1  is  flattering  to 
your  fingertips.  Ask  to  see  Cutex  "Old 
Rose,"  "Light  Rust,"  "Rust,"  "Robin  Red." 
All  new  shades  come  in  the  improved 
Cutex  Polish  which  applies  easier  and 
wears  longer  without  chipping  or  peeling. 
Made   in  Great  Britain.       1/6  and  9d. 

CUTEX 

LIQUID  POLISH 


RUST 

LIGHT  RUST 
OLD  ROSE 
ROBIN  RED 


I^MOVIEIAND 
HKaaa  SHOES 


as  worn  hf  famous  Film  Slurs 

Aetna!  »od  authentic  copies  of  the  etjiei  worn  by  your  ruovje 
favourites.    We  bring  direct  to  your  home  many  faacinating  shoes 
with  *U  the  allure  an  J  "chic"  for  which  Hollywood  Is  noted.   Send  cash 
vita  order  orC.O.D.  and  any  styles  will  be  sent  by  return,  carriage  paid, 
.  Your   money   refunded   without  ^ 

question  if  not  entirety  satisfied. 

Bf*0,»jfc  The  New  fllTv.  l.  jjjfkf 

^*fMaS*    Brown.      12  11-  ^^^^^^ 


58  'Sunoiw."  Ultra 
Modtra  7  Eyelet  HifCb 
LAce  American  Round 
Toe  3  or  4  inch  Heel 
Brown  8a*ede  Patent 
Saddle.   14  U  Black 


57.  "Loije."  The  Sew 
Hi  Lace,  Tricky  Triple 
Hide  Htrapa,  American 
Round  Toe.  3  or  4  Inch 
Heel.     In  Patent, 


STAR  SHOE  CO. 


ILLUSTRATED  FOLDER  POST  FREE 

Albion  Place,  Leeds 


Drooping  and 
Dejected  Girls 

LIVES  MADE  MISERABLE  BY  AN  AM  I A 

Anaemia  is  responsible  for  more  suffering 
amongst  girls  than  is  generally  known.  Just  at  an  age 
when  she  should  be  at  her  best  many  a  girl's  life  is 
rendered  miserable  by  this  all  too  common  ailment. 

Instead  of  the  bright  bonny  girl  she  once  was, 
she  begins  to  droop  and  become  pale,  languid  and 
listless.  She  has  no  energy,  every  little  effort 
leaves  her  breathless.  Her  head  aches  horribly, 
she  shuns  her  friends  and  is  dejected  and  miserable. 

There  is  only  one  way  to  brighter,  better 
health  for  the  anaemic  girl :  that  way  is  to 
reinvigorate  the  feeble  body  with  new  blood — 
the  rich  healthy  blood  that  imparts  new  vitality 
to  the  whole  system,  and  restores  womanly  charm, 
with  the  bright  eyes  and  red  lips  that  tell  of  perfect 
health.  Thousands  of  girls  and  women  know  that 
Dr.  Williams  pink  pills  create  this  rich  blood  of 
health;  they  know  that  these  pills  restore  strength 
more  surely  than  any  other  medicine  yet  discovered. 

Free  yourself  now  from  the  blight  of  anaemia 
and  weakness  by  taking  a  course  of  Dr.  Williams 
brand  pink  pills.  All  chemists  sell  them,  Is.  3d. 
a  box  (triple  size  3s.) — but  ask  for  Dr.  Williams. 

FREE. — No  girl  or  woman  should  miss  reading  the 
booklet,  "Nature's  Warnings,"  sent  free  to  all  who 
write  to  M.E.  Dept.,  36  Fitzroy  Square,  London,  W.l. 


DANDRUFF 


.  .  .  REMOVED  BY  THE 
SIMPLE  PROCESS  OF 
SHAMPOOING. 

EVAN  WILLIAMS  DANDRUFF  REMOVER 
SHAMPOO  (BASED  ON  PURE  SOAP) 
IS  A  SIMPLE  AND  PLEASANT  SCALP 
TREATMENT  THAT  REMOVES  DANDRUFF 

AND  ALLAYS  IRRITATION. 
ASK  YOURCHEMIST  OR  HAIRDRESSER  FOR 

EVAN  WILLIAMS 


DANDRUFF 


REMOVER 


.SL  Shampoo. 

SUFFICIENT   FOR  TWO  GOOD  SHAMPOOS. 


TRUST  YOUR 
DENTIST 


r 


HALF-AN-INCH  on  a  dry  brush 
—but  it  must  be  KOLYNOS— 
to  ensure  attractive  teeth  and 
firm,  healthy  gums.  Cultivate  the 
twice-a-day  use  of  KOLYNOS, 
the  world's  most  efficient  and 
economical  tooth  paste.  Try  it. 
I  /9,  I  '-and  6d.  Of  all  Chemists  and  Stores. 


-HE  SAYS 

KOLYNOS 

DENTAL  CREAM 
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*  An  O/zest  &tt&f  to  ROBERT  TAYLOR 


MATINEE 

makes 


DEAR  ROBERT  TAYLOR, 
Whatever  the  British  reaction  to  your  British-made 
picture,  A  Yank  at  Oxford,  America  seems  to  have  taken 
it  to  its  heart.  It  is  an  unusual  experience  for  us  to 
hear  an  English  picture  (and  if  not  a  true  blue  dyed-in- 
the-wool,  100  per  cent.  English  effort,  Yank  at  Oxford  is  near  enough 
as  doesn't  matter)  hailed  as  a  come  back  for  a  great  Hollywood  star 
whose  career  happened  to  be  facing  something  of  a  crisis.  And 
it  will,  at  least,  satisfy  Americans  who  may  have  wondered  that 
there  really  is  nothing  fundamental  in  the  English  climate  that 
makes  the  production  of  good  pictures  impossible  on  English 
soil. 

Your  personal  success  in  the  picture,  coming  at  a  time  when,  even 
your  best  friends  would  concede,  it  was  needed,  is  particularly 
gratifying.  The  star  system  in  films  may  not  be  the  ideal,  but  while 
we  have  it  we  must  have  stars  who  can  make  it  worth  while. 
Your  experiences  in  the  last  few  months  must  have  gone  a  long  way 
toward  making  up  for  your  comparatively  effortless  initial  journey 
to  film  success.  You  are  not  the  first  star  who  has  been  almost 
overwhelmed  by  the  weight  of  the  troubles  of  stardom  after  having 
had  an  easy  start.  We  can  understand  that  what  you  must  have  felt 
most  bitterly  in  the  troubled  days  when  you  were  being  assailed  from 
all  sides  with  those  "Pretty  Boy  Taylor"  witticisms  was  that  the 
situation  was  none  of  your  fault.  We  on  the  inside  knew  it;  the 
public  did  not. 

We  have  mentioned  the  merits  of  the  star  system.  It  also  has 
its  obvious  faults.  If  the  recent  public  reaction  against  Robert 
Taylor  (which,  we  imagine,  worried  the  M.G.M.  studio  more 
than  it  did  you)  has  taught  Hollywood  a  lesson  on  the  foolishness  of 
exaggerated  ballyhoo  and  the  "over-selling"  of  its  personalities,  it 
will  have  been  well  worth  while. 

Your  case  has  provided  a  perfect  example  of  the  dangers  of  over- 
boosting  a  star.  You  came  into  films  just  an  average,  good-looking 
young  American  with  a  lot  of  ambition  to  succeed  in  pictures,  a  little 
talent  and  less  experience.  The  rush  of  feminine  fan  mail  after  your 
first  three  or  four  pictures  decided  the  studio  that  it  was  harbouring 
a  potential  matinee  idol  in  its  midst.  By  your  fifth  picture  you  were 
a  star. 

Some  achieve  greatness;  you  had  it  thrust  upon  you.  The 
publicity  department  got  busy  investing  your  most  prosaic  everyday 
activities  with  the  aura  of  glamour.  The  columnists  were  "tipped 
off "  first  that  Irene  Hervey  and  later  Barbara  Stanwyck  were  madly 
in  love  with  the  new  femme  rave.  Along  the  way  even  the  sacred 
name  of  Greta  Garbo  was  dragged  through  a  "Garbo  loves  Taylor" 
campaign  in  aid  of  Camille  and  the  glorification  of  the  irresistible 
"Heart  Throb  Bob." 

In  the  meanwhile,  other  departments  at  the  studio  were  working 
with  equally  feverish  energy.  Beauty  experts,  after  solemn  conclave, 
gave  you  a  new  hair  line,  while  the  efforts  of  the  entire  wardrobe, 
make-up  and  camera  departments  were  concentrated  on  creating 
a  perfect  modern  Adonis  to  live  up  to  the  ballyhoo  and  the  series  of 
great  lover  roles  assigned  you  by  the  powers  up  above. 

The  reaction  was  inevitable.  The  full  force  of  it  descended  on  you 
during  your  trip  to  England  to  make  A  Yank  at  Oxford,  when  the 
newspapermen  sneered  in  headline  type  about  "the  beautiful  Mr. 
Taylor"  and  asked  if  you  had  hair  on  your  chest. 

You  handled  the  situation  with  considerable  tact  and  level-headed 
calm.  Here  in  England  we  got  to  know  you  as  a  likeable  young  man 
with  no  delusions  of  grandeur  about  your  acting  ability,  and  modest 
enough  to  be  grateful  and  thrilled  about  your  success. 


Robert  Taylor  is  no  immaculate 
tailor's  dummy  in  this  exclusive  shot 
from  "A  Yank  at  Oxford" — andhis 
descent  from  perfection  has  pleased 
his  fans  in  America. 


Nevertheless,  in  the  last  few  months  your  fame  has  hung  in  the 
balance. 

A  Yank  at  Oxford  seems  to  have  settled  the  issue  on  the  right  side. 
To  use  an  Americanism,  we  are  "glad  for  you."  From  now  on  your 
career  should  be  established  on  a  sounder  and  more  lasting 
foundation. 

All  the  signs  so  far,  moreover,  are  encouraging.  The  sensational 
publicity  has  been  dropped  and  in  your  next  two  pictures,  Three 
Comrades  and  North-West  Passage,  you  will  doubtless  welcome  the 
opportunity  to  get  away  from  "Great  Lover"  roles. 
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%  What  Will  Dietrich  Do  Now? 
%  Claudette  Tells  on  Cooper 
%  Shirley  Temple  Goes  Brunette 
%  Valentino  Relics  in  Film 


WHAT  will  Dietrich  do  now? 
The  question  is  intriguing  the 
film  world  at  present.  Although 
it  is  some  weeks  since  she  packed 
up  and  left  the  Paramount  lot, 
Marlene  is,  at  the  moment  of  writing,  still  in 
Hollywood  (and  very  prominently,  according 
to  the  social  bulletins,  which  record  her 
vigorous  and  frequent  defences  of  her  title 
as  the  film  colony's  "Big  Apple"  champion 
at  the  local  night  spots). 

So  far,  if  there  has  been  any  rush  on  the 
part  of  other  Californian  studios  to  secure 
her  services,  news  of  it  has  not  leaked  to  the 
outside  world. 


Rightly  or  wrongly,  Hollywood  has  the 
impression  that  the  parting  did  not  exactly 
result  in  Paramount  breaking  down  and 
weeping.  Though  her  price  is  £50,000  a 
picture,  the  Dietrich  has  been  a  prestige 
rather  than  a  box-office  star.  All  her  films, 
since  the  departure  of  Josef  von  Sternberg, 
moreover,  have  been  produced  to  the  accom- 
paniment of  storm  and  stress.  Producer 
Ernst  Lubitsch  kept  the  peace  between  the 
star  and  Frank  Borzage  during  the  making 
of  Desire,  but  she  was  continually  at  war 
with  Gary  Cooper's  business  manager,  who 
alleged,  to  put  it  bluntly,  that  she  was 
demanding  too  large  a  share  of  the  camera. 


It  is  no  secret  that  after  Angel,  the  beautiful 
friendship  that  once  existed  between  the  famous 
Fraulein  and  Lubitsch  himself,  was  sadly 
strained.  Ernst,  at  any  rate,  is  reported  to 
have  declined  to  direct  her  again  in  French 
Without  Tears.  Mitchell  Leisen  was  also  offered 
the  assignment,  but  rejected  it. 

Marlene,  under  the  tutelage  of  Von  Sternberg, 
has  acquired  her  own  ideas  of  film  technique  and 
among  complaints  by  executives  who  have 
worked  with  her,  is  one  that  she  always  insists 
on  more  close-ups  than  it  is  usually  considered  a 
picture  can  carry. 


During  her  sojourn  at  Paramount,  what  is 
more,  she  was  not  regarded  as  any  publicity 
agent's  dream.  The  ballyhoo  department  was 
far  from  fond  of  her.  Some  of  her  statements 
to  the  press,  as  when  she  expressed  her  view 
that  "There  may  be  an  American  gentleman, 
but  I've  never  met  one"  (that  was  in  the  pre- 
Fairbanks,  jun.  era),  nearly  brought  on  several 
severe  attacks  of  heart  failure  in  the  studio. 
Her  further  remark  that  she  intended  to  make 
pictures  in  England,  "where  the  masses  have 
good  taste,"  was  also  hardly  calculated  to  be 
pleasing  to  Paramount's  American  cash 
customers. 

So,  generally  speaking,  the  actress's  future  is 
causing  considerable  speculation.  She  may,  of 
course,  go  to  Metro  if  Greta  Garbo  eventually 
decides  to  stay  home  this  time,  an  unlikely 
eventuality. 

Her  friends  do  not  take  very  seriously  the 
story  that  Dietrich  will  return  to  make  pictures 
in  Germany.  In  the  first  place,  the  German 
industry,  with  its  limited  market,  couldn't 
begin  to  satisfy  her  salary  demands. 

Perhaps  she  will  come  to  England.  If  she  does, 
her  pictures  will  have  to  be  good.    At  £50,000 


Andrea  Leeds  introduces  a  fashion  in  this  street 
ensemble,  featuring  the  new  short-length  tailored 
coat. 

a  time  even  Dietrich  is  a  luxury  in  the  present 
state  of  the  British  film  industry. 

Dreadful  Disclosure  Dept. 

•  This  week's  bombshell  is  tossed  by  the  fair 
hands  of  Claudette  Colbert. 

There  must  be  quite  a  number  of  young  ladies 
in  the  world  who  wouldn't  mind  sitting  on  Gary 
Cooper's  knee,  but  Miss  Colbert  goes  on  record 
with  the  disclosure  that  Gary  has  defects  in  this 
respect. 

Well,  perhaps  she  ought  to  know.  She  had  to 
perch  on  the  Cooper  knees  for  eight  hours  for 
one  scene  for  Bluebeard's  Eighth  Wife — and  she 
says  they're  too  sharp  and  bony  for  comfort  ! 

New  Shirley  Temple  ? 

•  Film  circles  are  interested  in  a  rumour  that 
Darryl  Zanuck  has  another  Shirley  Temple 

up  his  sleeve.     The  mysterious  youngster  is 
reported  to  be  a   five-year-old  girl  and  the 
company  is  said  to  be  grooming  her  to  step  into 
the  roles  whicn  Shirley  has  grown  out  of  now. 
In  the  meanwhile,  Shirley,  herself,  is  definitely 


The 


turning  into  a  brunette.  The  once  golden  curls 
are  taking  oh  a  much  deeper  shade  of  brown. 

Mrs.  Temple  isn't  doing  anything  about  it. 
She  has  never  permitted  any  kind  of  dye  to  be 
used  on  Shirley's  hair  and  takes  the  view  that 
the  fans  would  prefer  to  have  the  child  star  as 
she  is  than  to  know  that  artificial  aids  were  being 
used  in  the  studio. 

Model  Makes  Good 

•  This  seems  likely  to  be  a  vintage  year  for 
talent.    Here's  another  new  name  for  your 

note  book  :  Vicki  Lester.  Some  time  ago  Walter 
Wanger  imported  ten  New  York  artists'  models 
to  Hollywood  for  his  Vogues  of  1938.  Among 
them  was  Vicki,  only  she  answered  to  the  name 
of  Dorothy  Day  then. 

Mervyn  Le  Roy  saw  her  in  the  picture  and  was 
so  impressed  that  he  signed  her  and  changed 
the  "  Dorothy  Day  "  to  "  Vicki  Lester  "  (which, 
you  may  recall,  was  Janet  Gaynor's  screen  name 
in  A  Star  Is  Born). 

After  she  had  appeared  in  The  Great  Garrick 
and  Foots  For  Scandal,  Le  Roy,  who  has  now 
moved  to  M.-G.-M.,  agreed  to  release  her  so  that 
she  could  take  up  a  contract  calling  for  featured 
billing  at  Radio.  Executives  at  the  latter  studio 
think  she  is  a  future  Carole  Lombard. 

Valentino  Relics  in  "Kidnapped" 

( •  The  cutlasses  and  swords  with  which 
Rudolph  Valentino  once  fought  in  such 
pictures  as  The  Sheik  and  Blood  and  Sand,  will 
again  be  seen  in  a  film. 

Ralph  Forbes,  who  owns  the  Valentino 
collection  of  Arab  weapons,  will  use  them  in  a 
battle  at  sea  for  a  scene  for  Robert  Louis 
Stevenson's  Kidnapped,  which  Twentieth 
Century-Fox  is  filming. 

Valentino  gave  the  cutlasses  and  swords  to 
Ernest  Torrence,  one  of  his  best  friends,  and 
after  the  death  of  Torrence,  they  were  given  by 
his  widow  to  Forbes. 

Forbes  had  wanted  to  use  them  in  a  picture 
but  it  wasn't  until  he  was  cast  in  Kidnapped, 
that  the  chance  came. 

17  Mile  Dance 

•  Although  a  comedy  dance  number  shows  on 
a  theatre  screen  for  only  two  or  three  minutes, 

it  requires  more  than  17  miles  of  foot  motion  to 
make,  Joan  Davis,  eccentric  dancing  comedienne, 
discovered  on  the  musical  comedy  set  of  Sally, 
Irene  and  Alary. 

The  popular  comedienne  reported  to  the  stage 
ready  to  test  one  of  her  numbers  with  a  pedo- 
meter. At  the  conclusion  of  her  dancing  number, 
"I  am  a  Gypsy,"  Joan  checked  the  pedometer 
to  discover  she  had  travelled  exactly  17.6  miles. 

Fan  Mail  Can  Make  a  Star 

•  The  influence  of  fan  mail  on  producers,  an 
oft-debated  question,  is  shown  in  the  selec- 
tion of  some  half-a-dozen  players  and  pictures 
that  will  be  made  this  year. 

Olympe  Bradna,  hailed  as  the  first  new  star 
of  1938,  was  picked  to  co-star  with  Gene 
Raymond  in  Paramount's  Stolen  Heaven,  as  a 
result  of  her  work  in  Souls  At  Sea.  Thousands  of 
letters  from  a  world-wide  audience  poured  into 
the  studio  praising  the  little  French  girl. 

Partly  because  of  his  fan  letter  "  applause"  on 
the  same  picture,  George  Raft  was  selected  for 
the  role  opposite  Sylvia  Sidney  in  You  and  Me, 
which  was  specially  written  for  him. 

Dorothy  Lamour  received  more  letters  follow- 
ing her  first  picture,  The  Jungle  Princess,  than 
most  new  players  receive  in  a  year.  The  recep- 
tion of  that  picture  led  the  Paramount  story 
department  to  choose  Her  Jungle  Love  as  a 
starring  vehicle  for  Miss  Lamour.  The  film,  made 
in  Technicolor,  has  just  been  completed. 

Roach's  Daughter  In  Films 

•  Concealing  her  identity  under  the  name  of 
"Diane    Rochelle,"    18-year-old  Margaret 

Roach,  daughter  of  Hal  Roach,  the  film  pro- 
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Mystery  of  Marlene 


ducer.  won  a  role  in  Pete  Smith's  new  screen 
speciality.  Modelling  For  Money. 

Graduating  from  Marymount  School  last  June, 
after  studying  in  Switzerland  and  at  Westlake 
School  for  Girls,  Miss  Roach  announced  to  her 
parents  that  she  wanted  to  make  a  career  for 
herself.  Her  father  agreed  to  the  idea  if  she 
could  make  good  on  her  own  and  arranged  for 
her  to  work  as  an  extra  in  his  own  picture, 
Swiss  Miss. 

Margaret  decided  that  she  liked  pictures,  took 
the  name  of  Diane  Rochelle,  and  started  to  crash 
Hollywood.  She  made  her  first  dent  in  the 
lines  a  few  weeks  ago  when  she  got  a  job  as  an 
extra  in  Marie  Antoinette,  starring  Norma 
Shearer.  It  was  on  this  set  that  Pete  Smith  saw 
her  and,  unaware  of  her  identity,  selected  her 
for  her  first  part,  Modelling  For  Money. 

Well,  it's  a  good  story,  anyway. 

Short  Shots 

#  Spencer  Tracy  got  a  salary  rise  of  one 
thousand  dollars  a  week  after  Mannequin — 
Contrary  to  expectations,  Robert  Taylor  took 
no  English  suits  back  with  him  to  Hollywood; 
only  an  overcoat — Friends  report  that  William 
Powell  is  his  old  self  again — Gracie  Allen  wants 
to  know  if  Gone  With  the  Wind  is  a  sequel  to 
The  Hurricane — Luise  Rainer  has  been  writing 


a  novel — Rudy  Yallee  returns  to  the  screen  in  Gold 
Diggers  in  Paris-— Marlene  Dietrich  seen  the  other 
day  wearing  sandals  and  with  her  heels  painted  red. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

POWELL  ADOPTS 
WIFE'S  BABY 

DICK    POWELL    has    legally  adopted 
3-year-old  Norman  Scott  Barnes,  son  of 
George   Barnes,   ace   cameraman,  and 
Joan  Blondell,  now  the  wife  of  Dick. 

Barnes  gave  his  consent  to  the  adoption. 
Powell,  Barnes  and  Miss  Blondell  are  all  under 
contract  to  the  same  studio,  Warners. 

Fame's  Reward 

•  Deanna  Durbin,  clever  child  singer,  realised 
that  she  had  reached  the  top  of  the  movie 
ladder  when  she  was  asked  to  place  her  hand  and 
footprints  in  the  concrete  forecourt  of  Grauman's 
Chinese  Theatre. 

Mary  Pickford  was  the  first  star  to  be  so 
honoured.  The  forecourt  is  now  studded  with 
the  hand  and  footprints  of  movie  celebrities. 


Doug's  Good  Deed 

•    Douglas  Fairbanks,  jun.,  while  appearing  in 
an  RKO-Radio  film  with  Irene  Dunne,  was 
required  to  throw  two  dozen  roses  to  a  milling 
crowd  seeking  Irene's  autograph. 

To  insure  against  possible  retakes,  the 
property  man  had  twelve  dozen  American 
Beauty  roses  on  hand,  but  everything  went 
smoothly  and  there  were  ten  dozen  left.  Doug 
bought  the  roses  from  the  property  man. 

There  were  numerous  conjectures  as 
to  who  the  lucky  girl  would  be. 

Everyone  around  the  studio  was 
surprised  when  they  learned  who  got 
the  roses. 

It  was  a  little  old  lady  who  sells 
violets  at  the  studio  entrance.  She 
reaped  a  good  harvest  selling  the  roses, 
explaining  that  a  nice-looking  young 
man  came  out  of  the  studio  and  gave 
them  to  her. 


Career  Insurance 

•  Joy  Hodges,  pretty  young  actress,  declares 
that  she  cannot  marry  Robert  Wilcox,  film 

actor,  because  a  $125,000  career  policy  issued  by 
Lloyd's  prohibits  her  marrying  whilst  the  policy 
is  in  force. 

The  insurance  document  also  provides  that  the 
lady  must  not  smoke,  drink  or  do  anything  that 
might  affect  her  standing  in  the  movies. 

It  looks  as  though  Lloyd's  is  an  enemy  of 
Cupid. 

On  the  Air 

•  Robert  Taylor,  like  many  other  film  stars,  is 
not  overlooking  the  radio  and  the  handsome 

sums  it  pays  to  celebrities. 

So,  shortly  after  his  return  from  England,  he 
became  master  of  ceremonies  for  an  important 
radio  programme. 


Bread  On  the  Waters 

•  When  William  Powell  was  a  struggling  young 
actor,  he  secured  a  part  in  Sherlock  Holmes, 
starring  John  Barrymore,  which  was  made  at 
a  New  York  studio.  Dressing-room  space  was 
scant,  so  Barrymore  let  the  obscure  actor  share 
his  cubicle  with  him. 

A  few  weeks  ago  Barrymore  arrived  at  the 
Metro-Goldwyn-Mayer  studio  to  play  King 
Louis  XV  in  Marie  Antoinette,  starring  Norma 
Shearer. 

Powell  had  left  word  that  Barrymore  was  to  be 
given  every  attention  usually  accorded  to  him, 
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and  turned  his  portable  dressing-room  and 
make-up  man  over  to  the  actor,  thus  returning 
the  favour  of  eighteen  years  ago  with  interest. 

Lucky  Children 

#  Jane  Withers  draws  a  handsome  salary  from 
20th  Century-Fox.  but  the  amount  is  nothing 

like  the  $5,000  a  week  she  is  receiving  for  making 
personal  appearances. 

Judy  Garland  is  newer  to  the  films,  and 
therefore  only  receives  $3,000  a  week  for  similar 
work. 

In  the  good  old  days  movie  stars  made  personal 
appearances  gratis,  and  were  glad  to  do  so. 
But  those  days  are  gone  forever. 

Famous  Pony  Dies 

•  Paul  Kelly's  polo  pony  dropped  dead  after 
carrying  his  master  through  three  chukkers 

of  polo. 

The  horse,  Miss  MacKaye,  attracted  attention 
all  over  the  United  States  just  two  years  ago. 
Paul  Kelly  held  a  nation-wide  contest  among  his 
fans  to  name  the  pony.  The  ten  names  Paul  and 
his  wife,  Dorothy  MacKaye,  liked  best  were 
written  on  slips  of  paper,  tied  to  separate  lumps 
of  sugar  and  placed  in  a  huge  sombrero.  Then, 
whilst  the  newsreel  cameras  ground,  the  pony 
daintily  picked  her  own  name,  Miss  MacKaye, 
from  the  lot. 

The  winner  of  the  contest.  Miss  Gladys 
Campbell  of  Santa  Ana,  California,  was  awarded 
a  bronze  statuette  of  the  pony. 


E.  G.  Cousins  Covers  the  British  Studios 

NO  BOOM  YET 

I'M  afraid  I  can't  put  my  hand  on  my  heart 
this  week  and  declare  that  the  studios  are 
full  of  excitement. 
A   number   of   readers,   perturbed   by  my 
reports  of  the  slow-down  round  about  London, 
have  written  asking  me  to  outline  the  position 
clearly  and  simply. 
Well,  this  is  it. 

At  the  Associated  British  studios  at  Elstree, 


A.B.P.C.  are  making  Lover's  Knot  and  Mayflower 
are  going  strong  with  the  new  Laughton  film 
St.  Martin's  Lane.   That's  two. 

Fox-British  have  a  film  on  the  floor  at  Wemb- 
ley called  Second  Thoughts.     I  wish  I  could 


believe  that  title  referred  to  their  recent  decision 
to  close-down  this  studio,  but  I'm  afraid  it 
doesn't. 

At  Islington,  Gainsborough  are  making  the 
Will  Hay  rib-tickler.  Convict  99,  and  at  Denham 
the  final  touches  are  being  put  to  Over  the  Moon, 
the  Merle  Oberon  comedy  which  has  been  in 
front  of  the  cameras  for  over  three  months. 

That's  five. 

The  Answer's  a  Lemon 

9  Down  at  Walton-on-Thames,  George  Smith 
Productions  are  deep  in  a  Quota  film  called 
Chez  Louis,  while  at  Pinewood  the  Tom  Walls 
picture.  Cracker  jack,  is  holding  the  floor. 

I  hope  you're  keeping  count. 

Then  there's  Bedtime  Story  at  Cricklewood, 
and  Meet  Mr.  Penny  at  Welwyn,  and  if  I  haven't 
lost  count  that's  nine. 

Ealing  studios  are  dark  and  silent,  and  so  is 
Beaconsfield.  There  is  nothing  doing  at  Hammer- 
smith, or  the  Rock  studios,  the  gateman  has  his 
feet  up  at  Sound  City,  Warner  Bros,  might 
just  as  well  be  Yawner  Bros,  at  Teddington, 
and  at  Worton  Hall,  Isleworth,  there  is  a  silence 
that  can  be  heard  half  a  mile  away. 

That  sounds  rather  like  a  Bedtime  Story  for 
the  British  film  industry,  but  it  isn't  really 
quite  as  bad  as  that. 

There  are  a  few  stories  in  preparation  here 
and  there;  for  instance,  at  Rock,  Elstree, 
Germinal  is  being  prepared  for  Josef  von  Stern- 
berg to  direct,  and  at  Pinewood,  Pygmalion  and 
A '  Spot  of  Bother  are  liable  to  take  the  floor  at 
any  moment. 

But  on  the  other  hand  at  least  two  of  those  I 
mentioned  above.  Bedtime  Story  and  Meet  Mr. 
Penny,  are  likely  to  be  finished  by  the  time  you 
read  these  lines,  which  will  leave  production 
round  about  the  nine-films  mark. 

And  that's  a  very  low-water-mark  indeed. 

The  Duke's  Boys 

•  Two  others  have  just  been  finished — Stepping 
Toes  and  Almost  a  Honeymoon. 

Taking  them  in  that  order,  Stepping  Toes  is  a 
starring  vehicle  for  Hazel  Ascot,  and  is  no  relation 
to  either  Get  Off  My  Foot  or  Elephant  Boy. 

It  has  been  made  by  U.K. — Two  Cities  (which 


John  Litel  and  George  E.  Stone  in  "  Akatraz 
Island,"  Hollywood's  latest  prison  story. 


is  a  new  combination  on  me,  but  doubtless  a 
workable  one),  for  distribution  for  British 
Independent  Film  Distributors,  whether  that 
means  anything  to  you  or  not. 

You'll  probably  attach  more  importance,  as  I 
do,  to  the  fact  that  it  gives  little  Hazel  Ascot  a 
chance  to  do  her  song-and-dance  stuff,  and  puts 
over  a  few  elaborate  production  numbers. 

I  arrived  at  Sound  City  just  in  time  to  see 
them  doing  the  grand  finale,  when  a  hundred 
and  fifty  boys  (no,  I  didn't  count  'em)  from  the 
Duke  of  York's  camp  at  Dover,  performed  the 
"Parade  of  the  Toy  Soldiers"  for  which  it 
appears  they  are  justly  famed. 

All  this  took  place  on  a  set  representing  Dover 
Castle,  and  the  boys,  accompanied  by  their  own 
regimental  band,  were  led  by  Hazel  Ascot  as  the 
regimental  mascot. 

And  was  that  a  day  out  for  her  ! 

Another  Temple 

•  Here's  the  cast  of  this  one  :  Enid  Stamp 
Taylor,  Jack  Barty,  Wilson  Coleman,  Edgar 
Driver,  Ernest  Butcher  (those  two  seem  to  go 
together,  automatically),  Ivan  Samson,  Marjorie 
Battis,  Richard  Cooper,  Henry  Latimer,  Charles 
Sewell,  and  Rita  Linden. 

John  Baxter  produced  this  one  as  well  as 
directing  it ;  and  inasmuch  as  Hazel  Ascot  is  one 
of  our  British  candidates  for  the  Shirley  Temple 
Stakes,  I  propose  to  see  it. 

The  other  one.  Almost  a  Honeymoon,  which  has 
been  neatly  tucked  into  the  can  at  Welwyn,  is  a 
film  version  of  the  famous  stage  farce  by  Walter 
Ellis  (author  of  A  Little  Bit  of  Fluff)  which  had  a 
successful  run  at  the  Garrick  Theatre. 

In  the  film  we  have  Tommy  Trinder,  who  is 
better  known  on  the  music-hall  stage,  Linden 
Travers,  who  is  gradually  making  her  way  into 
the  front  rank  of  British  screen  girls,  Edmund 
Breon,  who  was  responsible  for  most  of  the 
laughs  in  the  highly  successful  French  Leave, 
Vivienne  Bennett,  Frederick  Burtwell,  Arthur 


Hambling,  Aubrey  Mallalieu,  Betty  Jardinet 
Julie  Suedo,  lan  Fleming,  and  Wally  Patch. 

That  sounds  to  me  like  a  mighty  good  cast  for 
the  purpose. 

Norman  Lee,  who  has  directed  more  screen 
farces  than  any  other  British  director,  "  megged." 

Force  of  Farce 

•  Walter  Ellis  farces  are  having  a  vogue,  for  the 
current  Admiral  film  at  Cricklewood,  Bed- 
time Story,  is  from  another  of  that  successful 
farce-maker's  plays. 

By  the  time  you  see  this  one  it  will  probably 
have  changed  its  label,  since  I  understand  there 
is  a  clash  somewhere.  I  heard  one  mooted — 
She  Should  Have  Been  in  Bed — but  I  think  it's 
more  than  a  little  doubtful  whether  this  will  be 
adhered  to. 

When  1  arrived  at  Cricklewood  and  found  the 
place  thick  with  naval  officers  in  tropical 
uniform  I  thought  Admiral  Films  must  be 
living  up  to  their  name,  but  I  found  that  they 
belonged  to  another  production  which  is  also  on 
the  floor,  but  is  strictly  not  in  my  province,  being 
a  naval  film  which  Educational  and  General 
Services,  Ltd.,  are  making. 

I  dare  say  the  name.  Admiral  Films  is  ifan 
unfamiliar  one  to  you.  It's  one  of  those  concerns 
which  turn  out  inexpensive  pictures  which  are 
bought  by  the  American  companies  to  satisfy 
their  Quota  requirements,  and  as  a  rule  their 
output  is  distinguished  by  the  name  of  the 
distributing  company,  such  as  Paramount, 
M.-G.-M.  or  Fox. 

The  Greene  Finger 

•  But  I  feel  you  ought  to  know  about  Admiral, 
because  this  is  one  of  the  companies  which 

turns  out,  not  mere  Quota  fodder,  but  reasonably 
good  entertainment  for  a  very  moderate  cost 
indeed — a  cost  which  would  probably  surprise 
you  very  much  in  these  days  when  £120,000 
invested  in  a  film  is  a  mere  bagatelle  .  .  .  except 
to  the  unfortunate  people  who  have  invested  it. 

Victor  M.  Greene,  who  is  the  moving  spirit 
behind  Admiral  Films,  is  one  of  those  down-to- 
earth  business  men  who  realise  that  in  selling 
entertainment  the  most  important  thing  is  to 
have  something  entertaining  to  sell. 

You'd  be  surprised  how  often  this  little  point 
is  overlooked. 

The  consequence  is  that  he  has  produced  a 
dozen  films  in  the  last  fifteen  months,  this 
period  embracing  one  of  the  worst  slumps  which 
the  British  film  industry  has  ever  groaned  under. 

Only  one  of  these  has  shown  a  loss,  the  others 
all  having  made  very  handsome  profits  for  their 
sponsors;  The  Luck  of  the  Irish,  for  instance,  after 
breaking  records  over  here,  ran  for  two  weeks 
on  Broadway,  New  York  as  first  feature,  and 
Behind  Your  Back  was  booked  for  thirteen  weeks 
at  the  Carlton  Theatre  in  London. 

So  it  seems  that  Mr.  Greene  has  the  formula. 

Competence 

0  Realising  that  he  can't  afford  star  names, 
Victor  Greene  concentrates  on  having  the 
parts  well  played  by  competent  actors;  in 
Bedtime  Story,  for  instance,  he  has  Lesley  Ware- 
ing.  Jack  Livesey,  Eliot  Makeham,  Michael 
Bazalgette,  Jonathan  Field,  and  Dorothy 
Dewhurst. 

Three,  at  least,  of  those  names  may  not  be 
familiar  to  you,  although  they  are  well  known 
to  theatre  audiences ;  but  Victor  Greene  believes 
that,  failing  a  Garbo  or  a  Shearer,  you  want  a 
good  story  well  told;  and  I  believe  he's  right. 

Bedtime  Story  is  about  a  schoolgirl  whose 
eccentric  bachelor  uncle,  in  a  weak  and  slightly 
sozzled  moment,  orders  a  full  evening  outfit  for 

| — NEXT  WEEK  1 

Hollywood  is  famous  for  its  habit  of  bringing 
unknowns  to  the  surface.  Sometimes 
they  sink,  sometimes  they  swim — but  they 
have  to  be  good  to  swim. 

One  of  the  latest  is  Alice  Faye,  now  in 
"  In  Old  Chicago,"  at  the  Tivoli,  London; 
and  in  an  intimate  article  in  next  week's 
Picture  goer,  Max  Breen  reveals  the  reasons 
why  this  comparative  newcomer  is  likely  to 
stay  with  us. 

If  you  want  to  be  well-informed — don't 
miss  it  ! 
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her,  right  down  to  the  skin,  with  alarming,  not  to 
say  sensational,  results. 

I  wasn't  at  all  surprised  to  find  that  Lesley 
Wareing  looked  ravishing  in  these  things;  what 
did  impress  me  was  her  perfect  impersonation 
of  a  schoolgirl  in  gym  costume. 

As  a  matter  of  fact,  I  have  a  feeling  she 
thoroughly  enjoyed  the  romp  she  had  in  the 
schoolgirl  sequences. 

Rush  Order 

•  The  settings  seemed  to  me  to  be  a  good  deal 
more  elaborate  than  we  usually  see  in  a 

Quota  film;  and  I  think  we  shall  have  no  fault 
to  find  with  the  photography,  which  is  by  the 
expert  who  photographed  Edge  of  the  World — 
Ernest  Palmer. 

Talking  of  photography,  I  have  been  seeing 
some  beautiful  craftsmanship  at  Elstree. 

By  courtesy  of  Eiich  Pommer  and  Charles 
Laughton  I  had  a  private  view  of  some  of  the 
latest  "rushes"  of  the  current  Mayflower  film, 
St.  Martin's  Lane. 

As  a  general  rule,  producers  are  chary  of  letting 
journalists  see  their  "rushes"  (unedited  shots 
from  the  film  in  production)  because  they  feel 
that  they  may  be  criticised  adversely,  which 
would  not  be  fair  in  the  case  of  an  unfinished 
piece  of  work. 

But  as  soon  as  I  saw  these  rushes  I  realised 
why  Messrs.  Pommer  and  Laughton  did  not 
mind  my  seeing  them.  Interested  as  I  was  in  the 
production  before,  this  glimpse  of  what  we  are 
to  see  on  the  screen  made  me  far  more  so;  for 
one  thing,  I  saw  a  Charles  Laughton  whom  I 
haven't  seen  before — a  Cockney  ex-sailor,  and 
you  know  what  sailors  are,  and  they  aren't 
anything  like  the  Charles  Laughton  of  either 
Barretts  or  Bounty. 

For  another  thing,  Vivien  Leigh  bore  out  the 
impression  I  had  of  her  on  the  floor — that  we 
are  to  see  her  acting,  which  she  has  hardly  had  a 
chance  to  do  for  the  screen. 

It  Moves 

•  In  addition  to  this,  the  camera-work  has 
that  lovely  soft  luminous  quality  which  we 

are  accustomed  to  having  only  from  very 
distinguished  cameramen  who  have  sufficient 
prestige  to  be  able  to  demand  time  to  place  their 
lights  as  they  want  them  and  move  their 
cameras  about. 

Jules  Kruger  is  one  of  those — and  does  he 
move  that  camera  about  !  I  really  felt  as  if  I 
were  in  the  same  room  with  Charles  and  Vivien, 
moving  about  to  get  a  better  look  at  them. 

You  can't  do  that  with  a  quickie,  because 
there  simply  isn't  time,  when  the  whole  pro- 
duction has  to  be  completed  in  a  fortnight  instead 
of  about  ten  weeks. 

Jules  Kruger  was  responsible  for  the  very 
interesting  photography  in  the  French  film. 
La  Bandera— the  best  Foreign  Legion  picture 
I've  ever  seen — and  he  also  photographed  the 
first  Mayflower  production,  Vessel  of  Wrath. 

Yes,  if  you  like  London  and  Cockneys  on  the 
screen  as  they  really  are,  keep  your  eye  skinned 
for  St.  Martin's  Lane. 

Shaven  Walls 

•  They  are  making  a  film  down  at  Pinewood 
which  sounds  to  me  like  a  crackerjack — 

and  it  evidently  sounds  the  same  way  to 
Gaumont-British,  who  are  making  it,  for  they 
are  calling  it  Crackerjack. 

In  it,  Tom  Walls  plays  Jack  Drake,  who  does  a 
little  safe-cracking,  but  in  a  purely  sporting 
way,  of  course,  so  as  not  to  disgrace  the  old 
school  tie. 

He  has  shaved  off  his  moustache  and  taken  to 
a  monocle,  and  as  if  that  were  not  sufficient 
disguise  he  assumes  four  or  five  other  disguises 
in  the  film. 

But  he  hasn't  got  the  disguise  business 
entirely  to  himself,  for  Lilli  Palmer,  and  Charles 
Heslop  appear  in  a  couple  of  disguises  each. 

It  is  taking  the  continuity-clerk  all  her  time 
to  keep  check  on  this  bewildering  array  of 
personalities. 

Albert  de  Courville  is  directing  this  one,  and 
here  is  the  rest  of  the  cast  so  far — Noel  Madison 
(returning  to  gangster  roles  after  one  straight 
part  in  Sailing  Along),  Leon  M.  Lion,  Bobby 
Gall,  H  G.  Stoker,  Edmund  Breon,  Margaret 
Davidge,  Hal  Walters,  Fred  Withers,  Ethel 
Griffies,  Charles  Hillier,  Henry  Longhurst, 
Michael  Shepley,  and  Muriel  George. 

Any  complaints? 
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OIK  SIXTH 


For  the  sixth  year  in  succession,  Picturegoer  asks  its  readers 
to  award  "Gold  Medals"  to  those  artistes  who,  in  their 
opinion,  have  given  the  best  performance  in  the  releases  of  1937. 
Below  we  publish  the  conditions  and  objects  of  the  ballot. 


Leslie  Howard  and  Norma  Shearer  in  the 
screen  version  of  "Romeo  and  Juliet." 


SIX  years  iagowhen  we  started  a  ballot 
in  which  our  readers  could  vote  for 
and  honour  those  artistes  whose  work 
on  the  screen  seemed  to  them  to  be 
most  deserving,  we  hardly  expected 
that  the  Picturegoer  Gold  Medals  would 
attain  such  a  high  status  as  they  have  done. 
They  are  now  regarded  as  one  of  the  most 
signal  honours  that  can  be  paid  to  a  screen 
actor  or  actress. 

This  is  directly  due  to  the  amazing  response 
of  our  readers  to  our  invitation  for  them  to 
vote  for  what  they  consider  to  be  the  two 
most  meritorious  performances  of  the  year. 
Our  last  ballot  broke  all  records  and  we  are 
hoping  that  this  year  you  will  help  us  to  top 
even  that. 

We  think  that  most  of  you  will  agree  that  a 
chance  to  pay  tribute  to  the  stars  who  have 
worked  so  hard  to  entertain  you  is  not  to  be 
missed  and  the  small  amount  of  trouble  to  which 
it  puts  you  is  well  worth  while. 

So  once  again  we  are  asking  you  confidently  to 
send  in  your  votes  and  help  to  maintain  the 
prestige  of  an  award  which  you  have  already 
made  world-famous. 

The  rules  governing  the  ballot  are  extremely 
simple  but  they  are  important  because  it  is  our 
object  to  make  it  not  a  popularity  contest,  but  a 
real  appreciation  of  acting  merit. 

That  being  the  case,  we  ask  you  to  read  them 
carefully  and  adhere  to  them. 

Picturegoer  will  present  a  gold  medal  to  the 
actress  who,  in  the  opinion  of  the  majority,  has 
given  the  fine  t  performance  in  films  released 
during  1937,  and  another  for  the  greatest 
individual  performance  by  an  actor  in  the  same 
period. 

It  is  important  to  beaT  in  mind  that  only  those 
pictures  released  in  1937  are  eligible  for  considera- 
tion. Votes  recorded  for  performances  in  any 
other  film  will  be  disqualified. 

Remember  you  can  only  vote  for  one  perform- 
ance by  an  actor  and  one  by  an  actress,  and  that 
you  must  only  record  those  votes  once. 

Last  year  some  readers  apparently  thought 
that  it  was  a  popularity  contest  and  that  they 
could  return  votes  each  week  that  the  ballot  was 
kept  open. 

We  cannot  insist  too  strongly  that  the  awards 
are  for  merit  only  and  we  count  on  your  support 
to  keep  them  as  such. 

Do  not,  for  instance,  send  in  the  names  of 
your  favourite  stars  with  a  list  of  the  pictures  in 
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Irene  Dunne  as  she  appeared 
Goes  W,ld." 
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which  they  appeared,  and  always  remember  that 
films  shown  in  1937  but  not  released  in  that  year 
are  not  eligible. 

The  ballot  is  open  to  all  artistes,  whether 
British  or  foreign,  and  featured  players  and 
character  artistes  are  as  much  entitled  to  your 
consideration  as  the  reigning  stars  of  the  year. 

We  are  not  asking  you,  in  effect,  which  is  the 
greatest  picture  of  the  year,  but  which  is  the 
finest  performance,  and  that  might  well  have  been 
given  in  a  film  which  was  not,  as  a  whole,  great 
in  itself. 

In  order  to  refresh  your  memories,  we  publish 
on  this  page  a  list  of  the  films  to  which  Lionel 
Collier  awarded  three  and  four  stars  last  year, 
and  which  contained  some  fine  performances. 

But  please  do  not  look  on  it  as  a  complete  list 
of  those  pictures  from  which  you  are  expected  to 
make  your  choice.  If  we  had  more  room  at  our 
disposal  we  would  print  all  the  two-star  produc- 
tions as  well. 

It  is  difficult  in  a  ballot  of  this  description  to 
avoid  giving  voters  an  impression  of  editorial 
bias  and  for  that  reason  we  have  refrained  from 
giving  a  list  of  the  stars  and  from  commenting 
on  the  performances  which  they  gave  in  any 
particular  picture. 

It  may,  however,  be  of  interest  to  give  you  a 
list  of  the  percentage  of  votes  received  by  the 
first  ten  actors  and  actresses  in  last  year's 
ballot. 

They  were  as  follows  : — 

Per  cent. 

1.  Gary  Cooper — Mr.  Deeds  Goes  to  Town  16 

2.  Ronald  Colman — A  Tale  of  Two  Cities  15 

3.  Robert  Donat — The  Ghost  Goes  West... 

4.  Errol  Flynn — Captain  Blood  ... 

5.  Charles    Laughton — Mutiny    on  the 
Bounty  ... 

6.  Paul  Muni — The  Story  of  Louis  Pasteur 

7.  Clark  Gable— Mutiny  on  the  Bounty  ... 

8.  Spencer  Tracy — Fury  ... 

9.  Leslie  Howard — The  Petrified  Forest ... 
10.  Fredric  March — The  Dark  Angel 

And  the  women  : — 

1 .  Nova  Pilbeam — Tudor  Rose  ... 

2.  Greta  Gar  bo — Anna  Karenina 

3.  Bette  Davis — Dangerous 
,  /Claudette  Colbert — Under  Two  Flags... \ 

IMerle  Oberon — The  Dark  Angel  J 

5.  Marlene  Dietrich— Desire 

6.  Anna  Neagle — Peg  of  Old  Drury 

7.  Jean  Arthur — Mr.  Deeds  Goes  to  Town 

8.  Luise  Rainer — Escapade 


12 
7.5 


5 

4.2 
4 

3 

2.6 

15.5 
15 
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•Some  1937  releases  which  have  contained  fine  performances- 


VICTORIA  THE  GREAT 

CAPTAINS  COURAGEOUS 

TOPPER 

LOVE  IS  NEWS 

STORM  IN  A  TEACUP 

CALL  IT  A  DAY 

FAREWELL  AGAIN 

I  MET  HIM  IN  PARIS 

MAKE  WAY  FOR  TO-MORROW 

MAYTIME 

LOST  HORIZON 

QUALITY  STREET 

YOU  ONLY  LIVE  ONCE 

FIRE  OVER  ENGLAND 

CAMILLE 

CHARGE  OF  THE  LIGHT  BRIGADE 
TAKE  MY  TIP 

WINGS  OF  THE  MORNING 

STOWAWAY 

THE  TEXAS  RANGERS 

SAN  FRANCISCO 


THE  GREEN  PASTURES 
THE  PLAINSMAN 
THREE  SMART  GIRLS 
THE  GAY  DESPERADO 
COME  AND  GET  IT 
TALK  OF  THE  DEVIL 
LOVE  ON  THE  RUN 
THE  GREAT  BARRIER 
LIBELLED  LADY 
BELOVED  ENEMY 
THEODORA  GOES  WILD 
ROMEO  AND  JULIET 
MANHATTAN  MADNESS 
O.H.M.S. 

THE  GREAT  ZIEGFELD 

EDUCATED  EVANS 

SING,  BABY,  SING 

DODSWORTH 

MY  MAN  GODFREY 

TO  MARY  WITH  LOVE 


Above,  Deanna  Durbm  in  "Three  Smart  Girls" 
and,  left,  Anna  Neagle  and  Anton  Walbrook 
in  "Victoria  the  Great." 


9.  Jeanette  MacDonald — Rose  Marie    ...  3 
/  Claudette  Colbert— She   Married  Her\ 

10.  [Boss    2.9 

\  Katharine  Hepburn — Sylvia  Scarlett ...) 
The  voting  lists  will  not  be  kept  open  very 
long  and  we  do  urge  all  of  you  to  send  in  your 
postcards  as  soon  as  possible,  so  as  not  to  miss 
the  opportunity  of  honouring  those  artistes  who 
have  deserved  your  applause  and  thanks. 

All  you  have  to  do  is  to  write  on  a  postcard 
the  names  of  the  artistes  of  your  choice — two 
only,  remember — and  the  titles  of  the  films  in 
which  they  appeared  and  which  in  your  opinion 
entitles  them  to  the  awards. 
Address  it  to — 
Award  of  Merit, 

'  'Plcturegoer. ' ' 
Martlet*  House,  31  Bow  Street,  W.C.2. 

And  please  let  us  emphasise  once  more  that 
you  can  only  vote  for  one  performance  by  an 
actor  and  one  by  an  actress,  and  that  you  can 
only  record  those  votes  once. 

As  we  pointed  out  in  the  beginning  of  the 
article,  last  year  created  a  record  in  the  number 
of  votes  received. 

We  are  perfectly  confident  that  our  readers 
will  surpass  that  this  year.  We  have  the  biggest 
circulation  of  any  fan  paper  in  Europe  and  the 
value  of  the  opinion  as  expressed  by  its  sub- 
scribers cannot  be  over-estimated. 

You  are  putting  the  seal  of  approval  on 
producers'  work  as  well  as  paying  that  well- 
deserved  mead  of  tribute  to  an  artiste  whom  it  is 
impossible  to  applaud  in  any  other  manner. 

Only  two  artistes  can  receive  the  awards  it  is 
true,  but  there  is  also  a  wealth  of  satisfaction 
for  the  others  who  are  placed  high  in  the  voting 
list. 

Take  your  pen  now,  before  you  forget,  and 
send  us  your  votes,  and  in  so  doing  give  yourself 
the  satisfaction  of  feeling  that  you  are  giving 
something  in  return  for  a  performance  that  has 
probably  thrilled  you  and  on  which  you  look 
back  with  pleasure. 
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C^laudette  Colbert  has  had  ambitions,  and  many  of  them  have  been 
^  fulfilled.  Here  the  secret  of  her  greatest  ambition  of  all  is  told 


by  Max  BREEN 


IF  I  were  asked  who  is  the  best  business- 
woman among  the  prominent  Holly- 
wood actresses,  I  should  be  inclined  to 
say,  not  Mae  West,  but  Claudette 
Colbert. 

Mae  has  a  great  aptitude  for  figures  (no 
joke  intended,  but  have  it  your  own  way), 
for  rentals,  grosses,  royalties,  percentages, 
commission.  She  has  applied  a  minimum  of 
education  and  talent  to  a  maximum  of 
money-making,  and  therefore  may  be  deemed 
to  be  a  successful  business-woman. 

But  Mae  has  made  the  common  Hollywood 
mistake  of  overselling  herself.  She  has  got 
hold  of  a  good  formula — please  note  I  use 
the  word  "  good  "  in  the  sense  of  "  profitable  " 
— and  has  rashly  assumed  that  she  can  work 
on  it  for  ever  and  in  an  ascending  arith- 
metical progression. 

And  Mae  now  finds  her  stock  is  low — 
almost  as  low  as  some  of  her  lines. 

Claudette  Colbert,  even  if  she  were  flashy  and 
vulgar-minded  by  nature,  would  never  make 
a  mistake  like  that,  for  behind  that  extremely 
pretty  face,  the  innocent  eyes,  and  the  guileless 
expression  there  is  a  cool,  shrewd,  French 
business  brain  ticking  away  evenly,  steadily, 
undismayed    by  millions    and    undazzled  by 


Little  Lily  Chauchoin  comes  of  a  long  line  of 
French  housewives,  and  I  have  yet  to  find  a 
better  business-woman  than  the  average  French 
housewife,  who  has  a  purpose  and  pursues  it 
unswervingly. 

By  the  way,  let's  have  a  spell  of  pronunciation. 
What  do  you  call  Claudette?  When  she  first 
adopted  her  surname  she  called  it  Coal-bare,  with 
a  trill  of  the  "r"  as  delicious  and  elusive  as  a 
marron  glacee ;  but  lately  she  is  reported  to  have 
made  a  concession  to  American  tastes  by  pro- 
nouncing it  Colbert,  as  though  it  were  a  close 
relation  to  Gilbert  the  Filbert. 

Her  true  and  original  name  of  Chauchoin, 
however,  is  an  even  tougher  nut  to  crack;  if  you 
ever  have  to  pronounce  it,  which  seems  unlikely, 
I  recommend  something  in  the  nature  of 
SAo-shwongh,  with  the  "g"  throttled-down  pretty 
severely. 

What  has  this  shrewd  young  woman,  with  the 
disarming  smile,  the  lovely  eyes,  and  the  shapely 
legs,  made  of  these  attributes  ? 

Well,  she  has  capitalised  them  into  several 
million  dollars  of  good  American  money,  and 
they  remain  some  of  the  best  assets  possessed 


by  any  American  industry  in  this  day  and  age, 
because  they  seem  likely  to  continue  making 
profits  for  a  very  long  time  to  come. 

In  addition  to  these  assets,  Claudette  started 
out  with  a  certain  amount  of  talent — or  rather 
perhaps  it  would  be  more  accurate  to  say  an 
uncertain  amount,  for  it  cut  very  little  ice. 

She  began  her  film  career  in  a  silent  picture 
made  in  New  York,  called  For  the  Love  of  Mike. 
It  was  a  case  of  a  new  young  director  trying  his 
wings  with  a  new  young  leading  lady,  and  though 
the  lady  was  Claudette  and  the  director  was 
Frank  Capra,  the  film  was  relegated  to  the  Small 
Potatoes  class  and  failed  to  win  an  award  even 
there;  and  she  went  back  to  the  stage. 

However,  she  did  play  in  some  successful 
talkies,  including  The  Hole  in  the  Wall  and  The 
Lady  Lies,  before  her  first  Hollywood  venture 
about  eight  years  ago  in  Manslaughter,  which 
laid  a  reasonably  firm  foundation  for  her 
career. 

Right  back  in  those  early  days,  when  you  were 
very  likely  still  at  school,  Claudette  Colbert 
had  made  up  her  mind  about  one  important 
aspect  of  her  career;  she  was  going  to  be  an 
actress,  not  a  leg-show. 

It  was  that  little  point  of  difference  that  first 
caused  her  to  leave  silent  pictures  and  return  to 
the  stage;  it  became  a  battleground  in  her  first 
really  successful  picture,  The  Smiling  Lieutenant 
— and  she  won  the  battle;  and  since  then, 
although  we  have  often  been  afforded  generous 
glimpses  of  the  famous  Colbert  underpinnings, 
characterisation  has  been  the  main  feature  of  her 
performances. 

Herein  lies  much  of  the  secret  of  her  continued 
success;  for  as  she  very  intelligently  realised, 
a  girl  has  only  one  pair  of  legs,  of  which  the 
public  may  reasonably  to  expected  to  grow 
a  little  tired  in  time;  whereas  there  is  an  un- 
limited number  of  characters  for  her  to  play,  and 
these  are  apt  to  keep  the  public  interest  ever 
fresh  and  new. 

"Dam'  clever,  these  Chauchoins." 

However,  it  should  be  noted  that  the  star's  most 
successful  efforts  to  date  are  those  that  have 
combined  characterisation  with  silk  stockings. 

For  instance,  Cecil  B.  de  Mille,  whose  estimate 
of  the  average  picturegoer's  mentality  may  have 
been  accurate  a  dozen  years  ago,  but  seems  a 
trifle  too  low  to-day,  put  her  into  The  Sign  of 
the  Cross  and  Cleopatra. 

In  the  former  she  was  on  exhibition,  you  may 
remember,  as  the  Empress  Poppaea  in  her 
famous  bath  of  asses'  milk.  In  Cleopatra  she  gave 


WANTS 

TO  BE 


a  very  good  imitation  of  Claudette  Colbert  in 
period  scanties. 

Neither  did  anything  towards  enhancing  her 
reputation  as  an  actress. 

Again,  she  appeared  in  two  films  in  which  her 
legs  were  modestly  concealed — Under  Two  Flags, 
which  shoved  them  into  clumsy  French  infantry- 
men's boots,  and  Maid  of  Salem  .  .  .  and  oh,  the 
pity  and  waste  of  that  long,  grey  Puritan 
gown  ! 

So  much  for  history.  1066  and  All  That  has 
given  other  actresses'  careers  a  fresh  impetus, 
but  it  has  done  precious  little  for  Claudette. 

On  the  contrary,  her  greatest  successes  have 
been  scored  in  modern  comedies — -in  It  Happened 
One  Night  (for  which  she  gained  the  Academy 
Award),  Three-Cornered  Aloon,  The  Bride  Came 
Home,  and  She  Married  Her  Boss. 

And  now  Tovarich. 

There  was  a  great  deal  of  speculation,  not  to 
say  heart-burning,  about  Tovarich  in  the 
making. 

In  the  first  place,  it  seemed  doubtful  whether 
Claudette,  a  French  girl  with  an  American 
background,  could  be  convincing  as  a  Russian 
countess.  Since  the  film  has  been  seen,  a  number 
of  critics,  both  professional  and  amateur,  have 
declared  that  she  is  nothing  at  all  like  a  Russian 
countess. 

They  didn't  mention  whether  they  had  ever 
known  a  Russian  countess  outside  the  covers  of 
a  novel. 

Now  let  me  tell  one — and  it  happens  to  be  a 
true  one. 

Eighteen  years  ago  I  knew  a  refugee  Russian 
girl,  daughter  of  a  General  of  the  Imperial 
Army,  who  had  been  brought  up  at  the  Court  of 

the  Czar. 

In  looks,  manners,  morals,  charm,  and  general 
atmosphere  she  closely  resembled  the  Claudette 
Colbert  of  Tovarich. 

Not,  however,  in  accent,  which  was  decidedly 
broken;  and  that  was  another  cause  for  soul- 
searching  when  the  film  was  made.  Seeing  that 
Charles  Boyer  must  perforce  speak  with  a 
foreign  accent,  should  she  not  also  ? 

After  grave  deliberation,  the  authorities 
decided  "No." 

So  she  speaks  "straight"  American  in  the  film; 
and  that,  to  my  mind,  merely  indicates  that  she 
has  learned  to  speak  English  better  than  her  film 
husband  Boyer  has;  such  things  frequently 
happen  in  real  life — though  I  must  admit  it 

Claudette  Colbert  and  Charles  Boyer  in  a  scene 
from  her  latest  film,  "Tovarich." 


A  charming  portrait  of  the  subject  of  this 
article. 

actresses  at  the  very  top  of  the  tree,  and  if  you 
imagine  I'm  going  to  say  "The  five  others  are 
Garbo,  Dietrich,"  and  so  on,  you're  screwy. 

No  names,  no  interminable  arguments. 

Anyway,  there's  no  room  for  argument  about 
Claudette;  she's  established,  and  wealthy,  and 
now  happily  married  to  Dr.  Joel  Pressman,  and 
she  has  a  house  (quite  a  nice  house — it  cost  her 
£30,000),  and  so  you'd  think  she  would  be 
satisfied.  Not  she  ! 

Once,  some  years  ago,  in  Hollywood,  Claudette 
told  me  what  she  wanted — what  she  was  really 
out  after. 

I  told  her  I  had  just  come  from  lunching  with 
Will  Rogers;  and  I  saw  I'd  touched  a  spot. 

"That  man  !"  she  said  eagerly.  "How  every- 
body loves  him  !  That's  what  I  want  to  be.  Of 
course,  it  would  be  absurd  to  compare  myself 
with  Will  Rogers,  but  he's  the  model  I've  set  for 
myself;  I  want  to  live  as  he's  lived,  work  as  he's 
worked,  win  people's  hearts  as  he's  done. 

"I  suppose,"  she  added,  "you  might  say  that 
is  really  the  height  of  my  ambition — to  be  a 
likeable  human  being;  just  to  be  loved." 

Well,  we've  seen  how  successful  she  has  been  in 
that  endeavour  "on" — whenever  she  has 
been  permitted  to  be  a  human  being,  and  not  a 
quasi- I'oppaea. 

And  she  is  certainly  extremely  popular  "off" 
both  in  the  studio,  where  they  call  her  "the 
Frantic  Frog,"  and  among  her  many  acquain- 
tances and  her  few  intimates. 

Yes,  this  is  good  business — first-rate  business; 
but  although  she  has  such  a  good  business  head, 
that  isn't  the  reason  why  she's  pursuing  this 
desirable  end. 

It's  for  no  other  reason  in  the  world  than  that 
she's  Claudette  Colbert,  whose  heart  is  even 
stronger  than  her  head. 


A  NEW  SERVICE 

■\W£  should    like   to  draw  our   readers'  \ 

"  attention   to  a  new  feature  which  will  j 

be  presented  each  month,  a  review  of  gramo-  • 

phone  records  with  film  interest.  The  first  : 
article  appears  on  page  26  of  this  issue. 


Off  the  screen,  Claudette 
has  made  herself  extremely 
popular  with  everyone. 


seems  to  be  most  frequently  the  husband  who  is 
quicker  to  learn. 

In  these  articles  about  screen  personalities  it  is 
sometimes  difficult,  though  desirable,  to  resist 
criticising  the  picture  and  thus  trespassing  on  the 
preserves  of  my  colleague  Lionel  Collier. 

Cn  this  occasion  I  will  content  myseli  with 
saying  that  Tovarich  is  essentially  not  my  kind  of 
picture,  being  satire  that  descends  in  parts 
almost  to  farce,  and  that  I  enjoyed  it  more  than 
I  have  any  other  film  for  a  long  time. 

To  this  enjoyment  Claudette,  with  her  beauty 
and  her  skill  and  her  lovely  sense  of  comedy  and 
her  great  sincerity,  contributed  more  than 
anyone. 

Now,  Claudette  being  the  excellent  business- 
woman she  is,  surely  it  isn't  too  much  to  hope 
that  she  will  henceforward  stick  to  this  kind  of 
story  (when  she  can  get  it  !)  and  eschew  such 
excursions  into  costume  drama  as  she  has  made 
in  the  past  ? 

For  a  good  many  months  we  have  been 
threatened  with  Miss  Colbert  as  a  film  Joan  of 
Arc. 

Well,  of  course,  it  isn't  fair  to  prejudge  a 
picture,  but  really  that  reminds  me  of  the  title 
of  Jessie  Matthews's  forthcoming  picture, 
Asking  for  Trouble. 

Bernard  Shaw's  recent  announcement  that 
Elisabeth  Bergner  is  to  be  cast  as  his  Saint 
Joan,  suggests  that  we  may  be  spared  Claudette's 
version. 

We  know  Claudette  can  play  emotional  scenes 
when  required. 

So  far  she  has  managed  her  own  affairs  with 
conspicuous  success.  To  crash  Broadway  as  an 
obscure  student  of  an  acting  academy,  and  from 
that  vantage-point  to  make  herself  one  of  the 
uncrowned  queens  of  Hollywood  is  no  mean  feat. 

Uncrowned  ?  The  Academy  Award  is  one 
pretty  good  crown;  the  fact  that  she  is  paid 
£30,000  for  each  picture  and  makes  two  pictures 
a  year  is  another. 

Do  you  realise  that,  for  every  film  in  which  she 
plays,  her  salary  alone  is  equal  to  the  total  cost 
of  half  a  dozen  British  Quota  quickies  ? 

And  she's  usually  worth  every  penny  of  it  to 
the  more  fortunate  companies  employing  her. 

In  fact,  Claudette  is  one  of  the  six  Hollvwood 


"In  Cleopatra  she  gave   a    very  good 
imitation  of  Claudette  Colbert  in  period 
scanties." 
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Said  Plum  the  SweeP, 
thece's  mo  DISPUTE  - 
in  rowntkee's  you  Cam 

TASTE  THE  FRUIT 


LIGHT 
FAIR 


Appeal  Than  Dark  Fairs 

SCIENTISTS  say  that  fair-haired  girls  have  47  per  cent, 
more  sex-appeal  than  dark  "fairs."  But  how  many 
fair-haired  girls  know  how  to  keep  their  hair  beautifully 
light — prevent  its  going  dark. 

Dark  hair  is  coarse  and  strong;  fair  hair,  fine  and 
delicate.  Yet  every  day  some  fair-haired  girls  use 
ordinary  soap  or  soapless  (soap  substitute)  shampoos. 
No  wonder  the  lovely  lights  in  their  hair  darken  ! 
What  they  need  is  Sta-blond,  the  shampoo  made 
specially  for  fair  hair.  It  not  only  prevents  light  fair 
hair  from  darkening  but  washes  darkened  hair  two  to 
four  shades  lighter — gives  it  the  golden  beauty  of 
childhood. 

Stablond  contains  "ViteF,"  the  amazing  Hair- Vitamin 
which  Nature  puts  in  all  fair  hair  and  which  ordinary  shampoos 
wash  away.  That's  why  Sta  blond  not  only  prevents  brittle- 
ness  and  dandruff,  but  makes  the  hair  and  scalp  gloriously  soft 
and  supple.  If  you  want  a  bleach,  don't  buy  Sta  blond;  but 
if  you  want  to  keep  your  hair  lovely  and  fair  as  Nature  intended, 
it's  the  only  shampoo  to  use  !  Try  it  just  once — try  it  today  ! 
STA  BLOND  CONTAINS  NO  DYES 


^"eBEC  I  TRY  STA  BLOND  TODAY  AT  OUR  EXPENSE^ 

|  "  Post  this  coupon,  Sta-Blond  Laboratories  I 

_  Ltd.,  Dept.  P39  ,  io  Henrietta  St.,  London,  W.t,  for  . 
|   free  packet  of  Sta. Blond  Shampoo  for  fair  hair. 
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for  onstase 


l^yA-now  these  Creams 
bring  to  Wtmen  the  Active 

"Skin-Mtamiif 


ANEW  development  in 
face  creams  !  A  cream 
that  does  more  to  beautify  the 
skin  than  has  ever  been  possible 
before  !  Because  it  puts  into  the 
skin  the  substance  essential  for 
rebuilding  skin  tissue  — the 
"skin-vitamin." 

Four  years  ago  doctors  dis- 
covered that  one  certain  vitamin 
heals  skin  with  marvellous  effici- 
ency. They  found,  also,  that 
harsh  skin  conditions  are  often 
due  to  the  lack  of  this  same 
vitamin. 

Some  foods  contain  it.  But  too 
often  the  body  uses  it  up  in- 
ternally. Also,  exposure  con- 
stantly removes  from  the  skin 
what  supplies  it  does  receive. 
Then  the  skin  suffers  —  becomes 
rough,  scaly,  harsh,  old-looking. 

Pond's  had  this  "skin-vitamin" 
put  into  Pond's  Cream.  Tests  of 
this  new  cream  were  carried  out 
by  leading  biologists  over  3 
years.  They  showed  astonishing 
results !  Skin  that  had  lost  beauty  because 
of  lack  of  the  "  skin  -  vitamin "  became 
smooth,  fine,  and  supple  again  —  after  3 
weeks'  daily  application  of  Pond's  Cream 
containing  the  "  skin-vitamin." 

Women  who  tried  this  cream  asked  for 
more,  declaring  their  skin  looked  brighter, 
clearer,  was  smoother  and  finer. 


THE  LADY 
MARGARET 
DOUGLAS-HOME 

"  I  really  didn't  see 
how  Pond's  Creams 
could  be  better  than 
they  already  were. 
But  I've  tried  Pond's 
Creams  with  the 
'skin-vitamin'  in  them 
—  and  I  have  to  own 
they  are  even  better! " 


Scientists  now  know  why  skin  beauty  often  vanishes  before 
20  years  of  age.  As  we  get  older  the  body  uses  internally 
more  and  more  of  the  "  skin- vitamin,"  which  is  respon- 
sible for  rebuilding  skin-tissue.  So  the  skin  suffers ! 


Now  the  active  "skin -vitamin"  is  in  all 
Pond's  Creams:  in  Pond's  Vanishing  Cream, 
in  Pond's  Cold  Cream.  These  creams  are 
unchanged  except  for  the  new  ingredient  — 
not  Vitamin  F,  not  Vitamin  B,  but  the 
"skin-vitamin,"  Vitamin  A. 

Every  jar  and  tube  of  Pond's  Creams 
now  at  chemists  and  stores  contains  the 
"skin-vitamin."  The  creams  sell  at  the 
same  prices  —  in  the  same  jars  and  tubes. 
You  use  them  as  before.  Try  Pond's  Cream 
with  the  "skin-vitamin."  Get  some  today. 
POND'S  VANISHING  CREAM  softens  and 
smooths  the  skin  Instantly  for  powder,  nourishes, 
holds  powder  on.  Use  It  before  powdering.  Use  it 
at  bedtime.  IT  NOW  CONTAINS  THE  ACTIVE 
"  SKIN-VITAMIN." 

POND'S  COLD  CREAM  cleanses,  clears,  softens 
and  smooths  the  skin.  Pat  it  in  briskly  to  stimu- 
late the  under-skln;  it  fights  off  blackheads, 
blemishes ;  reduces  pores ;  nourishes,  smoothing 
out  lines.  Use  it  at  night,  in  the  morning,  and  to 
remove  powder.  IT  NOW  CONTAINS  THE 
ACTIVE  "SKIN- VITAMIN." 


NOW  IN  POND'S  CREAMS- 


Pond's  Creams  look  the  same  as  before.  Jars  and  tubes  are  un- 
changed except  for  a  small  "  S.V."  on  the  label  indicating  that 
the  creams  contain  the  "  skin-vitamin." 


rprr  ,    For  sample  tubes   of  the 

X  HIjIj  •    improved  Pond's  Cold  and  name  

Vanishing  Creams,  write  your  name  and 

address,  pin  aid.  stamp  to  this  coupon  and  address 

post  in  sealed  envelope  to  Dept.  C  438, 

Pond's,  Perivale,  Middlesex.   


March  12.  1938 
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OT  that  it  is  important,  but  it 
might  amaze  you  to  look  back 
over  the  motion  pictures  you  have 
seen  during  the  past  year  and 
note  the  paucity  of  comedies 
you  can  recall. 

Even  if  you  are  an  inveterate  picture-goer 
and  see  two  or  three  a  week,  you  probably 
can  count  the  comedies  you  have  witnessed 
on  the  fingers  of  both  hands. 
And  the  reason  ? 
Stories  ! 

Insane  asylums  are  full  of  people  who  have 
suffered  financial  and  health  reversals,  and 
for  various  and  sundry  other  reasons,  but 
the  comedians  of  the  screen  to-day  are 
rubbing  elbows  with  the  most  likelv 
asvlum  candidates,  and  all  because  of 
STORIES. 

Seldom  a  day  passes  that  we  do  not  receive 
a  letter  or  are  asked  why  we  do  not  make 
more  pictures,  and  there  is  only  one  answer — 
STORIES. 

If  you  were  to  pick  up  a  paper  and  on 
turning  to  the  cinema  section  you  read  where 
a  comedian  had  just  paid  £25,000  for  a  story 
you  certainly  would  rate  him  a  sure 
candidate  for  the  booby  hatch.  Yet  there 
would  be  ever}'  essence  of  truth  in  the 
article. 

It  has  been  nearly  fifteen  months  since  we 
released  a  picture.  Ever  since  the  cameras 
stopped  grinding  on  The  Milky  Way  we  have 
been  searching  for  a  story.  Six  months  ago  we 
had  what  we  regarded  as  an  excellent  idea. 
Thousands  upon  thousands  were  poured  into 
the  developing  of  the  plot  and  it  was  ready  for 
final  approval  when  the  King  of  England  decided 
to  abdicate. 

And  why  should  that  affect  us  ? 

Our  story  happened  to  centre  around  the 
romance  of  a  commoner  and  the  daughter  of  a 
king.  Of  course,  it  had  nothing  to  do  with  the 
lives  of  the  now  Duke  of  Windsor  and  his 
Duchess,  but  rather  than  run  the  risk  of  offending 
our  British  audience,  we  discarded  the  story. 

All  over  again  began  the  chase  for  a  desirable 
angle.  Thousands  of  dollars  more  began  to 
pour  out  in  the  pursuit,  and  again  weeks  and 
months  went  by.  Finally  we  hit  upon  another 
idea,  and  at  the  time  of  writing  we  are  developing 
what  we  feel  will  be  a  conspicuously  amusing 
adventure  romance. 

Producers  of  the  drama  can  take  East  Lynne 
or  Way  Doxtm  East  and  film  them  in  a  dozen 
different  manners  and  under  as  many  titles,  and 
audiences  will  react  most  favourably  to  them. 

But  let  a  comedian  put  an  old  gag  into  a 
picture  and  forget  to  give  it  the  most  up-to-the- 
minute  treatment  and  he  will  lay  the  biggest 
ostrich  egg  in  the  world.  Old  gags  are  still  good 
gags,  but  the  energy  and  time  spent  in  formulat- 
ing unusual  settings  for  them  make  it  advisable 
to  develop  entirely  new  "  business." 

Every  once  in  a  while,  however,  a  grand  spot 
comes  up  for  an  old  gag  dressed  in  new  clothes, 
and,  if  you  happened  to  see  The  Milky 
Way,  there  was  a  perfect  example  in  the  scene 
where  I  jumped  over  a  hedge  and  landed  in  a 
pool  of  water.  Noah  invented  this  gag,  but  it 
was  mighty  good  to  us  in 
1936. 

Constantly  the  comic  must 
look  for  new  material.  Every 
field  is  combed — s  t  a  g  e  , 
literature,  radio — but  invari- 
ably the  hunt  ends  if  not  in 
oblivion,  in  an  original  idea. 

Talking  pictures  have 
immeasurably  widened  the 
field  of  light  comedy,  that 


The  Harold  Lloyd  unit  at  work 
at  the  Los  Angeles  docks  on  a 
scene  for  the  star's  new 
picture  "Professor,  Beware." 
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A  LONG  VINE /BETWEEN 


and  why 


Harold  LLOYD 


Filmgoers  often  wonder  why  the 
front  rank  comedians  take  so  long 
to  make  their  pictures.  Here  one  of 
the  greatest  of  them  frankly  tells  you 
the  reason  and  gives  you  an  insight 
into  the  difficulties  of  comedy  making 


is,  comedy  dependent  on  dialogue  and  situation. 

In  a  much  smaller  measure  they  have  helped 
action  comedies,  for  nothing  replaces  action. 
The  talkies  did  bring  Broadway  into  comedies, 
developed  their  finesse,  and  set  motion  picture 
funsters  thinking  in  terms  of  higher-class  comedy 
treatment. 

But  with  it  all,  the  comedian  who  has  built 
up  a  reputation  for  swift-moving  comedy 
attempts  suicide  jumping  into  slow-moving 
pictures  wherein  he  must  depend  upon  lines  for 
laughs. 

That  takes  us  back  to  the  fact  that  £25,000 
comedy  stories  are  not  fantastic.    In  fact  we 


could  add  £12,000  to  that  figure  and  still  not  be 
outside  the  realm  of  fact. 

Three  Men  on  a  Horse  cost  almost  that  sum 
for  the  screen  rights,  but  the  story  was  virtually 
tailored  for  pictures  as  well  as  for  the  stage. 
That  type  of  story  comes  along  only  once  in  a 
blue  moon.  We  had  such  a  "natural"  in  The 
Milky  Way. 

Yet  even  in  these  instances,  funny  as  they 
were  structurally,  it  took  a  bag  of  gold  to 
develop  them  into  the  laugh-getters  you  saw  on 
the  screen. 

As  for  the  field  of  literature,  sure  there  are 
many  published  stories  which  seem  fitted  to  our 
particular  needs.  Many  of  our  friends  through- 
out the  country  write  us  regarding  different 
magazine  yarns  they  would  like  to  see  us  do. 
We  read  them  by  the  dozens,  but  always  there 
is  some  drawback  to  their  desirability. 

What  then  goes  to  constitute  a  story  that 
would  come  under  our  category  of  possibilities  ? 

Let's  analyse  the  story  we  are  currently 
developing  in  Professor,  Beware  !  It  has,  to 
start  with,  a  timeliness  that  should  apoeal  to 
American  audiences  as  well  as  to  film  enthusiasts 
the  world  over. 

And  that  is  most  important,  for  without 
success  in  foreign  markets  we  could  never  meet 
the  financial  outlay  demanded  by  present-day 
first-rate  comedies. 

Secondly,  it  has  adventure  with  a  large  dash 
of  romance.  But  most  essential  of  all,  it  offers 
innumerable  opportunities  to  be  studded  with 
the  kind  of  visual  comedy,  or  "gags,"  without 
which  no  comedy  of  the  type  expected  from  us 
would  be  acceptable. 

The  most  usual  drawback  to  stories  suggested 
to  us  are  their  insincerity,  their  forced  comedy, 
and  broadness. 

There  are  still  some  comedians  on  the  screen 
who  can  forget  the  sincerity  angle,  but  once 
having  stamped  yourself  as  a  delineator  of 
sincere  stories,  as  I  have  attempted  to  do 
through  the  years,  you  cannot  ever  get  away 
from  it. 

Audiences  have  progressed  with  pictures. 
Radio  has  contributed  to  this  education,  but  not, 
of  course,  in  a  visual  sense. 

Until  the  perfection  of  television,  the  air  lanes 
must,  of  necessity,  carry  their  complement  of 
wisecracks  and  puns. 

The  good  visual  gag,  rightly  presented,  is 
worth  even  more  to-day  than  it  was  in  the 
earliest  motion  picture.  Sound  has  given  the 
comic  the  two  additional  allies  of  dialogue  and 
sound,  but  his  principal  weapon  is  still  visual 
"  business." 

And  they  all  must  be  tied  together  with  story. 

Plots  cut  as  thin  as  boarding-house  ham  were 
all  right  in  days  of  yore,  but  now  would  go  as 
far  with  audiences  as  a  pound  of  Hamburger  in 
a  kennel  full  of  Great  Dane  dogs. 

A  comedian's  idea  of  heaven  would  be  a 
drawer  full  of  stories  which  were  designed  to  be 
readily  "gagged"  and  filmed  at  the  rate  of  two 
a  year.  In  recent  years  our  ambition  has  been 
to  turn  out  a  picture  each  six  months,  but 
somehow  the  difficulties  have  always  proved  too 
great  and  we  have  found  ourself  left  with  a 
discarded  script  and  a  headache. 

But  don't  be  chagrined  if  after  reading  this 
article  you  type  your  idea  and  submit  it  through 
the  mails  to  us,  only  to  have  it  come  back 
within  the  next  few  days 
marked  "Not  read." 

While  we  are  constantly  on 
the  look  out  for  material,  we, 
together  with  every  other 
studio  in  Hollywood,  cannot 
accept  any  scripts  unless  sub- 
mitted chrough  recognised 
literary  agents.  This  is  for 
our  mutual  protection, 
eliminates  claims  of  infringe- 
ment, and  simplifies  the 
already  difficult  task  of 
sifting  the  salmon  eggs  from 
the  caviar. 

There's  a  pastime  we  don't 
envy  the  Russians. 

13 


PICTUREGOER  Weekly 


'ch  12,  I 


ALICE  Faye 

.  Pirtur 


'  "        Arts  ond 

I  Sciences  were  to  con  h       ^e  r 

the  most  dn't  go  to  A  JjJW*' 

sur\tht:t  twe  ve  months  or  so  has  d«  Jj^ 
the  last .  twe  flnd  brittle  nt 

f'°m  a/att0  one  of  the  screen  s  most  ,mp  jfl 

in  the  WestfEnd.(0"d|reneand  Mary 


PICTUREGOER  Weekly 

SHOTS 

with  our 

CANDID 
CAMERA 


PICTUREGOER  Weekly 


preely  adapted  from  the  film 
by  Marjory  Williams  with 
permission  of  Gaumont  British- 
General  Films. 


and  INNOCENT 


IN  the  middle  of  the  excite- 
ment prevailing  outside  the 
local  County  Court  over  an 
escaped  prisoner,  Erica  Bur- 
goyne  the  Chief  Constable's 
daughter,  found  that  her  car  was 
being  commandeered  in  the  name 
of  the  law. 

She  remembered  the  prisoner 
in  whose  search  she  was  being 
asked  to  join — Robert  Tisdall. 
She  had  in  fact  brought  him  to, 
onW  a  few  days  ago,  from  the 
faint,  to  which  an  all-night 
questioning  from  police-court 
detectives,  had  made  him  suc- 
cumb. She  remembered  his  dark 
hair  and  eyes  and  the  boyish  face 
which  looked  as  if  it  couldn't 
belong  to  a  criminal. 

Yet  Robert  Tisdall  was  to  be 
tried  for  the  murder  of  Christine 
Clay,  film  star.  Her  dead  body 
had  been  found  on  the  lonely 
beach  at  Reresby  and  near  to  it, 
the  belt  with  which  she  had  been 
strangled.  The  belt  obviously 
belonged  to  a  man's  raincoat. 
The  fact  that  Robert  Tisdall  who 
had  been  seen  running  away  from 
the  body,  owned  a  raincoat  which 
he  alleged  to  have  been  stolen, 
constituted  a  major  piece  of 
evidence  against  him. 

All  this  Erica  gleaned  from  the 
local  paper,  though  she  missed  the 
thrill  of  seeing  the  prisoner,  wearing 
horn-rimmed  spectacles,  purloined 
from  his  short-sighted  lawyer,  make 
a  getaway  while  being  ushered  into 
the  dock. 

"  All  right  Erica.  Let  the  Sergeant 
do  that,"  Mr.  Burgoyne  was  saying 
in  front  of  the  County  Court 
entrance.  By  "  that "  Mr.  Burgoyne 
meant  the  choke  on  his  daughter's 
car. 

Strictly  speaking  Erica's  car 
wasn't  a  Rolls.  It  was  not  even  a 
glossy  unit  of  mass  production. 
Enough  said  that  it  possessed  a 
petrol  choke  operated  by  string,  a 
dickey,  but  no  self-starter. 

Small  wonder,  considering  the  near- 
ly empty  state  of  her  tank  into 
the  bargain,  plus  the  weight  of  two 
constables  she  was  escorting,  in  the 
middle  of  a  slightly  uphill  moorland 
road.  Erica  stopped  dead. 

"  You'll  never  catch  him  that  way. 
You  go  on.  I  shall  be  all  right,"  she 
assured.  Having  seen  the  two  stal- 
wart members  of  the  force  continuing 
their  journey  in  a  farm  cart,  on  the 
top  of  a  drove  of  pigs,  Erica  pushed 
the  car  hard  in  the  hope  of  starting 
the  engine. 

She  was  still  pushing  when  a 
boyish  face  with  dark  eyes  and  dark 
hair  appeared  above  the  opposite 
running  board. 

"Robert  Tisdall— you   must  be 
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mad.  D'you  know  who  I  am?" 
Erica  demanded. 

"You're  the  Chief  Constable's 
daughter  and  my  ministering  angel. 
You  brought  me  round  marvel- 
lously." 

"  You  haven't  a  hope  of  escaping," 
Erica  declared  as  the  engine  coughed 
into  action.  "After  getting  petrol 
the  first  thing  I  must  do,  is  tell  the 
police." 

Alas  !  after  investigation  and  a 
fill-up  from  a  wayside  pump,  Erica's 
purse  proved  empty.  The  young 
man  paid.  "How  far  is  it  to  Tom's 
Hat  carman's  shelter  on  the  Gil- 
chester  road?"  he  inquired  of  the 
countryman  in  charge.  Ignoring  his 
instructions,  Erica  drove  to  a  grassy 
flat  in  front  of  a  derelict  mill  and 
curtly  ordered  her  passenger  out. 

"But  this  isn't  Tom's  Hal,"  he 
objected. 

"I  know,  but  it's  the  best  thing 
you  can  do." 

"Aha,  I've  won  you  over." 

"  You  have  not." 

"Yes.  It's  too  risky  for  you  to 
drive  me  to  Tom's  Hat  where  I 
believe  my  raincoat  was  stolen,  by 
daylight,  so  when  it's  dark  you're 
coming  back  to  drive  me  over 
before  closing  time." 

How  can  you  joke  when  you 
know  what'll  happen  if  you're 
caught  ? " 

"  I  can  because  I'm  innocent. 
You  don't  believe  that  do  you  ?  I 
wish  you  did.  Now  what  are  you 
going  to  do  ?  " 

Her  answer  was  to  leave.  At 
lunch,  which  she  took  with  her  father 
and  four  young  brothers,  talk 
naturally  veered  round  the  escaped 
prisoner.  Mr.  Burgoyne  intimated 
that  he  must  be  short  of  money  as 
he  had  parted  with  ready  cash  to  the 
lawyer.  By  the  time  David,  Chris 
and  Stanley  had  voiced  the  opinion 
that  Mr.  Tisdall  must  ultimately 
starve  to  death  with  rooks  pecking 
his  eyes.  Erica's  mind  was  made  up. 
With  the  mongrel  Towser  on  the 
passenger  front  seat,  she  cranked  up. 
The  young  man's  face  as  he  emerged 
from  a  pile  of  hay  in  the  mill 
loft,  seemed  reward  enough  for 
daring. 

"You  do  think  I'm  innocent,"  he 
challenged. 

"Not  at  all.  I  only  brought  money 
for  the  petrol.  Here." 

"Thanks — but  what's  in  that 
parcel  ? " 

"  I — don't  know.  Good-bye."  Yet 
she  had  to  stay  to  watch  him  disclose 
the  loaf,  cheese  and  butter  she  had 
brought,  his  first  sight  of  food  since 
the  previous  afternoon. 

"  You  see  why  I  made  a  dash  for 
it  this  morning,"  he  said  between 
bites.  "If  I  can  find  my  raincoat 
and  the  belt,  I'm  cleared.  Why 
must  Christine  have  been  killed  that 
way  ?  " 

"Did  you  know  her  well?" 


"Very  slightly.  1 
did  her  a  good  turn 
once,  but  I'd  no  idea 
she'd  leave  me  a  big 
legacy.  I  almost  wish 
she  hadn't.  The 
police  seem  to  think 
it  a  motive  for 
crime." 

Erica's  unaccount- 
able relief  changed  to 
alarm,  as  Towser  at 
the  mill  door  barked 
furiously.  Neither  of 
the-  young  people 
realised  that  Robert 
had  tossed  the 
wrapping  from  the 
cheese  out  of  the 
window,  thereby 
attracting  the  atten- 
tion of  Sergeant 
Ruddock  and  his 
assistant  who  were 
on  their  way  to  investigate 

"  That's  done  'em,' 
Robert  breathed,  as 
having  scrambled  down 
from  the  mill  window,  the 
pair,  under  the  very  noses  of  the 
law,  hustled  Towser  into  the  car  and 
were  well  away.  "No  good  waiting 
till  dark,  next  stop,  Tom's  Hat.  Can 
you  remember  the  petrol-pump 
man's  directions?  A  mile  to  the 
cross-roads  and  take  the  left  fork. 
That'll  be  the  end  of  our  troubles." 

"Your  troubles  you  mean.  Can't 
you  see  you've  made  me  run  away 
from  Sergeant  Ruddock  who  taught 
me  to  drive?  My  father's  Chief 
Constable.  I  must  be  on  their  side." 

To  her  astonishment,  Robert's 
voice  was  asking  her  to  take  the 
wheel. 

"I'm  sorry.  Forgive  me.  Of 
course  you  must  drive  straight 
back."  Why,  after  that,  she  took 
the  left  fork  leading  to  Tom's  Hal 
instead  of  the  right  fork  back  to 
town,  she  didn't  stop  to  ask  herself. 
Having  drawn  up  by  the  primitive 
looking  carman's  shelter,  she  insisted 
that  Robert  might  be  recognised  if 
he  went  in. 

Entering  herself,  she  found  it  nearly 
full,  and  having  ordered  tea  and  cake 
from  the  man  in  charge,  took  her 
cup  to  a  trestle  table  between  a 
tramp  and  a  lorry  driver.  Her  choice 
was  lucky.  From  a  leading  question, 
she  discovered  that  a  certain  Old 
Will,  a  china  mender,  had  been 
much  teased  on  his  last  visit,  for 
wearing  a  brand  new  raincoat  which 
he  said  a  bloke  had  given  him. 

"Shut  your  blinkin'  mouth.  Leave 
Old  Will  alone,"  came  the  unex- 
pected order  from  a  truculent 
customer,  silencing  Erica's  informer 
with  a  cuff  on  the  jaw.  In  a  trice  a 
free-for-all  had  started.  Erica,  lithe 
and  small,  dodged  blows  and 
achieved  an  exit  when  she  found  to 
her  horror  that  Robert  had  left  the 
car  and  was  fighting  his  way  through 
the   mob  while   shouting  for  her. 


"I'm  here,"  she  cried,  and  seeing 
blood  on  his  forehead,  dragged  him 
to  the  tiny  spasmodic  trickle  of  a 
drinking  fountain,  where  she  was 
thankful  to  find  the  cut  no  more 
than  surface.  "You  were  quite 
right.  The  coat  was  stolen.  An  old 
tramp  got  it,  but  his  friends  wouldn't 
let  me  hear  any  more,"  Erica 
explained  removing  the  last  traces 
of  damage  with  her  handkerchief. 

"Hey  Guv'nor,"  an  ex-combatant 
spoke  up  in  passing.  "If  ypu  want 
Old  Will,  the  china  mender,  you'll 
get  him  late  to-night  at  Nobby's 
Lodging  House  at  Gilchester,  about 
thirty  miles  along  the  main  road. 

All  you  have  to  do  now,  is  to 
get  the  coat  back  from  the 
tramp,"  Erica  said  on  their  way 
back  to  the  car. 

I'm  glad  you  took  that  left 
fork,"  he  said.  "Well,  it's  good-bye 
and  many  thanks.  You  should  be 
getting  back."  Their  hands  un- 
clasped. "How  are  you  going  to  get 
there?"  Erica  asked  in  spite  of 
herself. 

"Perhaps  I'll  get  a  lift  in  a  police 
car.  There  should  be  one  along 
soon."  Not  so  much  the  words  as 
the  flash  of  the  smile  which  went 
with  them,  won  Erica.  Ten  minutes 
later  cruising  along  a  straight  road 
between  trees,  she  was  outlining 
their  next  move. 

"I've  thought  it  all  out  about 
coming  with  you.  My  aunt  lives 
about  two  miles  from  Gilchester. 
I  can  call  on  her  and  quite  truthfully 
tell  father  later  where  I've  been." 

"To  salve  your  conscience,  eh?" 
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"If  you  like.  I  needn't  stay  any 
time  and  we  can  be  off  again. 
You  stay;  I  shan't  be  two  minutes," 
she  added  as  she  turned  the  car  into 
the  drive. 

"Right.  I  shan't  feel  too  safe 
sitting  here." 

A  twenty  minutes  wait  followed 
which  Erica  could  only  feel  was  part  of 
a  nightmare.  She  had  chosen  a  most 
inopportune  moment  to  make  her 
call.  Her  cousin  Felicity,  aged 
seven,  was  having  a  birthday  party. 
The  butler  assured  Miss  Erica  that 
her  aunt  would  be  most  hurt  if  she 
didn't  go  in. 

The  conjuror  was  nearing  the  end 
of  his  performance  as  Erica  tip- 
toed past  the  lines  of  watching 
children  to  where  her  aunt  was 
sitting.  A  commanding  lady  who 
contrived  usually  to  have  her 
commands  obeyed,  she  beckoned 
Erica  to  a  chair  and  insisted  on  her 
staying  to  help  with  the  distribution 
of  crackers  and  supervision  of  games. 

Alone,  Erica  might  have  managed, 
though  she  might  be  on  thorns  at 
keeping  Robert  waiting.  But  when 
her  uncle,  having  found  him  outside 
in  the  car,  hospitably  dragged  him 
in  to  join  the  entertainment,  Erica 
felt  like  disappearing  with  the 
conjuror's  rabbit. 

A  game  of  Blind  Man's  Buff  in 
which  aunt  was  chosen  as  Blind 
Man,  enabled  the  guilt}'  pair  to 
slip  away,  unfortunately  not  before 
Robert  had  misinformed  that  lady 
that  his  name  was  Beechcroft 
Manningtree,  and  later  that  it  was 
Beechtree  Manningcroft.  This  to- 
gether with  a  few  false  shots  about 
his  supposititious  profession  which 
Erica  had  described  to  her  aunt  as 
advertising  and  which  Robert,  not 
knowing  this,  guessed  to  be  con- 
nected with  music,  was  enough  to 
send  the  lady  to  the  telephone. 
News  of  Erica's  male  companion 
and   his   doubtless   false  identity. 


Erica  (Nova  Pilbeam) 
pulled  up  and  Robert 
(Derrick  de  Mamey) 
helped  the  tramp 
(Edward  Rigjby)  out 
of  his  coat. 


therefore,  shortly  reached  Mr.  Bur- 
goyne  in  his  study. 

Meanwhile,  Erica,  at  the  wheel 
nearing  Gilchester  felt  an  increasing 
depression.  At  Lemming  village  a 
sergeant  emerging  from  the  police 
station,  announced  the  receipt  of  a 
message  from  Mr.  Burgoyne  for  his 
daughter.  Would  she  telephone  him 
right  away?  Before  Erica  had  time 
to  think  that  her  aunt  must  have 
watched  them  take  the  Lemming 
road,  the  sergeant  was  recognising 
Robert  as  the  escaped  prisoner. 

"Step  on  it,"  Robert  urged. 
Mechanically,  she  trod  on  the 
accelerator,  relaxing  speed  when 
the  first  thrill  of  departure  was  over. 

"God  !  we  seem  to  be  crawling," 
Robert  cried. 

"  It's  awful  running  away  like  this 
with  an  escaped  man.  It  means  I'm 
an  accessory.  I'll  get  ten  years. 
Poor  father." 

Nevertheless  her  foot  jammed 
down  on  the  accelerator  pedal. 
"You've  got  to  get  that  coat, 
Robert." 

He  said  nothing,  letting  her  run 
the  gamut  of  inner  conflict.  It  was 
dark  by  the  time  he  drove  her  into 
the  siding  of  a  Gilchester  main-line. 
Trains  leaving  the  station  roared 
past  and  under  a  bridge. 

"People  in  them  eating,  actually 
eating,"  Robert  said.  "  You  wait  till 
the  coat's  in  our  hands  and  we 
dangle  the  belt  under  the  goggling 
eyes  of  the  police.  We'll  go  through 
a  seven-course  dinner,  second  help- 
ings and  champagne  and  I'll  carry 
you  all  the  way  home." 

She  was  tongue-tied  even  when 
he  put  on  a  uniform  hat  pinched  as 
he  said  from  a  nearby  hut,  and 
started  removing  his  coat,  to  don  a 
railwayman's. 

"How  do  I  look? — Erica — darling 
— say  something."  The  pleading 
look,  the  scared  voice,  the  word 
"darling,"  made  the  ache  at  her 
heart  seem  unbearable.  • 


"D — don't  think  me  silly,  but 
I'm  so  terribly  tired."  she  confessed. 

In  an  instant  his  gentle  hands 
were  putting  his  coat  round  her. 
His  voice,  tender  as  she  had  never 
heard  it,  made  tiredness  vanish 
momentarily.  "What  can  I  do,  dear3 
Perhaps  you'd  better  get  along 
home." 

"No.  I'm  going  to  see  it  out  now." 

"You're  marvellous.  You  have  a 
nap.  You'll  be  perfectly  safe  here. 
Towser.  you  look  after  her."  Curled 
up  on  the  seat,  Erica  vaguely  heard 
herself  saying  :  "  I  don't  want  any- 
thing to  happen  to  you,"  before  she 
fell  asleep. 

She  woke  in  broad  daylight  to 
Robert's  cry  of  "Erica  !  Start  her 
up."  Robert  himself  was  bundling  a 
man  with  a  large  face,  a  seedy  look- 
ing overcoat  and  shabby  hat  in  the 
back  seat.  "Pinched  him  out  of 
Nobby's  doss  house,"  he  explained. 
"  He's  Old  Will  and  he's  keeping  his 
mouth  shut.  We've  got  to  make  him 
talk."  Missing  a  train  by  inches, 
they  gained  the  open  road  where 
Towser,  yapping  and  sniffing  at  Old 
Will,  settled  the  question  by  causing 
Erica  to  pull  up.  Whereupon,  Old 
Will,  muttering  something  about 
"it's  my  cheese  he  smells"  removed 
the  seedy  overcoat. 

"That's  mine  all  right,"  Robert 
cried,  seeing  the  raincoat  under- 
neath. With  shaking  fingers  he 
helped  the  tramp  out  of  it.  Triumph 
was  short  lived.  An  exhaustive 
search  revealed  no  belt. 

"There  was  no  belt  when  the 
bloke  gave  it  me,"  Will  declared. 

"Then  it  was  my  belt  that  was 
used — what  did  you  say  the  man 
who  gave  vou  the  coat  looked 
like?" 

"Some  feller — I  don't  know  who 
'e  was.  .Ml  I  can  say  is  e  blinked, 
like  as  if  e  ad  a  twitch — like  this." 

"The  police  will  never  accept  that 
evidence,"  Erica  declared  as  Old 
Will's  face  returned  to  normal. 

"Why  not?  I'm  respectable,"  he 
argued. 

"  We'll  talk  about  it  later,"  Robert 
insisted.  "Police  will  catch  up  with 
us  soon.  Did  you  see  their  car  nearly 
crash  into  the  milk  lorry  as  we  came 
away  from  the  siding?  Where's  the 
best  place  to  hide?"  He  chose  the 
old  mine  workings  from  Will's  two 
alternatives.  From  the  moment 
they  left  the  main  road  to  run  into 
the  soft  ground,  Erica  felt  afraid. 
The  grassy  covering  of  pits  was 
treacherous,  the  shafts  below  feet 
deep.  Suddenly  she  felt  the  car 
sinking.  Robert  and  Old  Bill  with 
surprising  agility  had  managed  to 
leap  out.  She  stood  up  in  the  seat. 
Robert's  hand  as  he  knelt  over  the 
edge  of  the  shaft  was  extended  to 
its  fullest  capacity.  Could  she  reach 
those  fingers  of  his,  that  now  seemed 
near,  now  just  out  of  reach  ?  With 
a  terrific  effort  as  she  felt  the  car 
leaving  her,  she  touched  safety. 
Clinging  desperately,  with  Robert's 
help,  she  struggled  to  terra  firma. 

Police  are  here — run,"  she  heard 
Robert  say.  To  her  bemused 
brain  came  the  thought  of  Towser. 
"He's  been  left  behind,  I  must  get 
him,"  she  cried. 

"  Don't  be  a  fool.  They'll  get  him 
all  right." 

"You  may  be  all  right.  I'm  going 
back."  Running  blindly,  she  stum- 
bled into  the  arms  of  a  policeman 
and  realised  with  a  sob  of  gratitude 
that  Robert  and  Old  Will  were 
nowhere  to  be  seen. 

Towser's  recovery  could  hardly 
compensate  Erica  for  beingquestioned 
by  her  father's  detectives.  "  All  I  know 
is  Mr.  Tisdall's  innocent.  He  couldn't 
kill  anything.  He's  much  too  kind 
and  gentle,"  she  declared.  Lunch 
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with  the  boys'  interminable  ques- 
tions had  to  be  got  through  some- 
how. In  the  middle.  Erica  received  a 
call  to  her  father's  study.  Mr. 
Burgoyne,  finding  that  she  persisted 
in  shielding  an  alleged  murderer, 
showed  her  the  written  letter  of  his 
resignation  as  Chief  Constable  and 
ordered  her  to  her  room  for  the  time 
being 

Erica  hardly  knew  how  long  she 
had  been  sobbing,  when  a  noise  at 
the  window  made  her  look  up 
"  Robert,"  she  cried,  and  melted 
into  his  arms. 

"Did  Old  Bill  find  the  man  with 
the  twitch  ? " 

"No.  I've  decided  to  give  myself 
up.  That's  why  I  came  back.  1 
want  you  to  tell  them  that  I  forced 
you  into  it,  and  say  '  Good-bye. 
There  was  no  belt  in  the  coat  pocket, 
when  they  found  it  in  the  car  ? " 

"  Nothing  but  a  box  of  matches 
from  the  Grand  Hotel." 

"I  must  go  now.  Old  Will's 
waiting." 

"Do,  while  I'm  not  looking." 
Trembling,  she  took  away  her  hands 
from  his  and  covered  her  face.  His 
voice  reached  her. 

"Erica,  did  you  say  matches  from 
the  Grand  Hotel  ?  Then  the  mur- 
derer of  Christine  was  and  perhaps 
still  is,  at  the  Grand  Hotel." 

The  following  afternoon.  Erica  and 
Old  Will,  wearing  an  astounding 
outfit  of  clothes  purchased  from  the 
local  pawnbroker,  occupied  a  table 
for  two  in  the  Grand  Hotel  ballroom 
"Can't  see  no  bloke  with  a  twitch. 
We've  bitten  off  more  than  we  can 
chew,"  was  the  conclusion  reached 
by  Will  after  an  hour's  fruitless 
watching  of  the  crowded  floor.  They 
tried  dancing  as  a  better  means  of 
observing  faces  at  close  quarters, 
but  Will's  method  of  leaving  his  full 
weight  on  Erica's  toes,  kept  her  eyes 
willy-nilly  on  the  floor. 

"I'm  afraid  its  no  good  duckie. 
The  cops  have  been  watching  us  for 
a  quarter  of  an  hour,"  Will  declared. 

"They're  probably  looking  for 
Mr.  Tisdall,"  Erica  said  sadly. 

She  was  right.  A  waiter  brought 
a  message.  Would  she  join  Mr 
Burgoyne  outside?  Mr.  Tisdall  had 
given  himself  up.  Leaving  the  ball- 
room with  a  highly  gratified  Will. 
Erica  realised  that  the  coloured 
band  had  stopped  playing  abruptly 
A  crowd  gathered  at  the  dais. 
Apparently  the  drummer  who  had 
been  in  an  extreme  state  of  tension 
all  the  afternoon,  had  collapsed. 

"Can  we  do  anything?"  Erica 
asked.  They  found  the  man  sur- 
rounded by  his  colleagues  in  an 
anteroom.  She  saw  at  once  that  he 
seemed  more  hysterical  than  faint. 
As  she  bent  over  him.  the  eyelids 
and  forehead  contracted  suddenly. 
The  eyes  themselves  were  lost  sight 
of,  then  re-appeared.  Undoubtedly 
here  was  a  man  with  a  twitch. 

"Look  at  that!  Will  someone 
wipe  his  face?"  she  cried.  A  cloth 
was  produced.  Under  it,  the  negro 
black  faded  away,  leaving  the  face 
of  a  middle-aged  man  in  the  grip  of 
terror. 

"You  gave  an  old  tramp  a  rain- 
coat, didn't  you?"  Erica  demanded. 
"What  did  you  do  with  the  belt 
that  belonged  to  it  ?  "  The  drummer, 
started,  twitched  and  broke  into  a 
fit  of  hoarse  laughter.  "  What  did  I 
do  with  it  ?  Twisted  it  round  her  neck 
and  strangled  the  life  out  of  Christine 
Clay — wisli  I  hadn't — damned  funny 
— couldn't  get  rid  of  that  twitch — 
all  the  evening — damned  funny.' 

In  the  shelter  of  her  father's 
arms,  Erica  looked  over  her  shouder 
at  Ro'>ert.  "  Father,  don't  you  think 
we  should  ask  Mr.  Tisdall  to  dinner?" 
she  said. 
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REVIEWS 

by  Lionel  Collier 


WALT  DISNEY  has 
produced  a  cartoon 
masterpiece  in  Snow 
White  and  the  Seven 
Dwarfs,  and  has  fully 
justified  the  three  years  he  and 
his  craftsmen  have  spent  on  the 
production.  It  is  what  we  ex- 
pected from  him;  but,  none  the 
less,  the  more  one  considers  the 
difficulties  he  has  overcome  and 
the  inexhaustible  stock  of  in- 
genuity and  skill  which  the  pic: 
ture  displays,  the  greater  becomes 
one's  admiration  for  the  creator. 

It  is  difficult,  in  reviewing  a 
cinematic  cartoon  of  this  magni- 
tude, to  avoid  using  a  surplus  of 
superlatives,  but  it  is  also  im- 
possible not  to  touch  on  certain 
aspects  critically,  and  maybe 
adversely,  because  it  is  so  great 
in  its  general  design. 

Disney  has  followed  the  Grimm 
Brothers'  fairy  tale  faithfully, 
except  that  he  has  avoided  to  a 
large  extent  the  touches  of  sadism 
in  which  the  brothers  usually 
indulged  at  some  time  or  another 
in  their  tales. 

The  death,  for  instance,  of  the 
Queen  who,  transformed  into  a 
witch,  sends  Snow  White  into  a 
deathlike  trance  by  making  her  eat 
a  poisoned  apple,  is  not  so  cruel  as 
in  its  original  conception.  She  is 
chased  by  the  Seven  Dwarfs  who 
have  been  protecting  the  Princess, 
and  meets  her  death  by  falling  over 
a  cliff  during  a  thunderstorm. 

On  the  other  hand,  he  has  cer- 
tainly introduced  horrific  scenes 
which  fully  justify  the  censor's  "A" 
certificate. 

There  is,  for  instance,  a  nightmare 
flight  through  the  woods  by  the 
Princess  as  she  runs  from  the  Queen, 
who  had  planned  to  have  her 
murdered.  To  a  child's  mind,  I  could 
imagine  this  to  be  particularly 
terrifying  and  lasting  in  impression, 
especially  if  he  or  she  were  un- 
accompanied by  an  adult  at  hand 
to  calm  such  fears. 

There  is  something  very  macabre, 
too,  about  the  transformation  of  the 
Queen — a  stylised  version,  by  the 
way,  of  our  old  friend,  the  silent- 
screen  vamp — into  a  witch,  and 
a  shot  showing  a  skeleton  in  a 
dungeon,  with  one  bony  arm 
stretched  out  towards  an  empty 
water-jug,  appears  to  be  entirely 
out  of  place  and  gratuitous. 

In  striking  contrast  to  these 
instances  of  the  macabre — which, 
incidentally,  are  brilliantly  executed 
— are  the  delicate  touches  associated 
with  the  animals  which  Snow  White 
meets  in  the  woods. 

These  are  not  caricatured,  and 
their  animation  is  perfectly  astonish- 
ing in  its  flowing  grace  of  movement. 
Indeed,  one  of  the  most  delightful 
sequences  in  the  film  is  when  they 
take  Snow  White  to  the  Dwarfs' 
cottage  and  help  her  to  tidy  up  the 
place. 

The  Dwarfs  themselves  are  ex- 
cellently characterised,  and  have  all 
the  whimsicality  that  Disney  knows 
how  to  introduce  so  well.  The  one 
that  steals  the  picture  is  Dopey,  a 
variation  of  the  village  idiot,  who 
does  not  speak  at  all.  He  is  a  clown 
par  excellence,  and  one  could  wish 
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that  he  might  be  allowed  to  appear 
in  further  cartoon  features. 

What  strikes  one  most  forcibly 
is  the  wealth  of  expression  and 
detail  touches  that  have  been  intro- 
duced in  regard  to  the  Dwarfs  and 
the  animals. 

This  has  not  been  so  happily 
achieved  in  the  case  of  the  conven- 
tional human  beings  as  represented 
by  Snow  White,  the  Prince,  and  the 
wicked  Queen. 

Actually,  there  is  more  character 
in  the  fly  which  settles  on  one  of  the 
Dwarf's  noses  and  goes  to  sleep 
than  there  is  in  Snow  White  who, 
in  spite  of  delightfully  flowing 
animation,  still  remains  a  doll. 

The  Queen,  as  I  have  indicated, 
is  a  sort  of  reincarnation  of  the 
early  Hollywood  vamp,  and  she,  too, 
strikes  a  note  that  is  alien  to  the 
general  trend  of  the  fantasy.  When 
she  becomes  a  hideous  old  witch, 
and  thus  a  caricature,  she  blends 
with  the  surroundings  more  har- 
moniously. 

All  this  leads  one  to  the  con- 
clusion that  Disney  should  refrain 
from  introducing  "straight"  human 
characters  into  his  cartoons.  In  this 
respect  he  cannot  be  creative,  as  he 
has  been  with  the  Dwarfs,  Donald 
Duck,  and  the  host  of  creatures 
with  which  he  has  regaled  us. 

Another  feature  of  the  picture 
is  the  sense  of  stereoscopy 
that  has  been  attained.  The 
backgrounds  are  exquisitely  done, 
and  there  is  always  a  depth  about 
Disney's  work  which  never  ceases  to 
be  a  cause  for  admiration. 

The  colour,  too,  is  remarkably 
fine  and  adds  to  the  impression  that 
is  generally  paramount  that  these 
creatures  cannot  possibly  be  just 
lines  drawn  on  paper.  Such  is  the 
sense  of  realism  they  impart  by 
their  motivation. 

After  seeing  this  picture  and 
being  wholly  enchanted  by  it,  I 
should  like  to  make  a  plea  that 
Disney  should  reconsider  his  plan 
of  making  Alice  in  Wonderland  and 
Alice  Through  the  Looking  Glass, 
which  would  offer  an  unrivalled 
field  for  that  magic  pencil  of  his. 
But,  please,  Mr.  Disney,  let  Alice 
be  a  real  person,  as  you  once 
suggested  she  should  be. 


On  the  Screens  Now 


c»**100    MEN    AND    A  GIRL 

General  Film  Distributors  (Universal).  Ameri- 
can.   "U"   certificate.    Comedy-drama  with 
music.    Runs  83  minutes. 

Deanna  Durbin  Patricia  Cardwell 

Adolphe  Menjou  John  Cardwell 

Alice  Brady  Mrs.  Frost 

Eugene  Pallette  John  Frost 

Mischa  Auer  Michael 

and 

Leopold  Stokowski. 

Directed  by  Henry  Koster.  Screen  play  by 
Bruce  Manning,  Charles  Kenyon  and  Hans 
Kraly.  Previewed  December  25,  1937.  Story 
freely  based  on  the  film  by  Marjory  Williams 
appeared  in  our  issue  of  December  18,  1937. 

A perfect  combination  of  music 
and  comedy  which  puts  Deanna 
Durbin  still  more  firmly  in  the  front 
rank  of  screen  artistes  and  is  refresh- 
ingly original  in  plot  and  develop- 
ment. 

The  star  who,  whilst  still  retaining 
her  charm  of  manner  and  unsophisti- 
cation,  acts  with  the  assurance  of 
an  old  timer. 


The  part  of  a  young  girl,  daughter 
of  an  out  of  work  musician,  who 
succeeds  in  getting  an  orchestra  of 
unemployed  men  conducted  by  a 
famous  conductor,  suits  her  and  she 
makes  the  character  human  and 
natural. 

Adolphe  Menjou  has  not  a  great 
deal  to  do  as  her  father  but  he,  too, 
turns  in  a  sound"  character  study. 

As  his  friend,  a  flautist,  Mischa 
Auer  is  noticeably  good  and  some 
excellent  comedy  is  supplied  by 
Alice  Brady  as  a  brainless  socialite 
and  Eugene  Pallette  as  her  husband 
who  is  tricked  into  sponsoring  the 
unemployed  orchestra. 

The  comedy  moments  are  exceed- 
ingly good  and  while  full  dramatic 
licence  has  been  exercised  in  the 
credulity  of  the  plot,  it  has  real 
human  feeling  behind  it  and  well 
drawn  recognisable  characters. 

The  music,  for  a  change,  is  mostly 
classical  and  it  is  exceedingly  well 
presented.  Deanna  Durbin  sings 
Mozart's  "Hallelujah"  brilliantly  and 
Leopold  Stokowski,  the  famous 
conductor,  appears  in  person.  That 
his  conducting  is  excellent  goes 
without  saying  but  he  also  proves 
himself  no  mean  actor. 


c***THE  PRISONER  OF  ZEND  A 

United  Artists.    American.    "U"  certificate- 
Kuritanian  Romance.  Runs  103  minutes. 

Ronald  Colman  Rudolf  Rassendyll 

—King  Rudolf  V. 

Madeleine  Carroll  Princess  Flavia 

Douglas  Fairbanks,  jun.  Rupert  of  Hentzau 

Mary  Asto«  Antoinette  de  Mauban 

C.  Aubrey  Smith  Colonel  Zapt 

Raymond  Massey  Black  Michael 

David  Niven  Fritz  von  Tarlenheim 

Lawrence  Grant  Marshal  Strakencz 

Ian  Maclaren  Cardinal 

Byron  Foulger  Johann 

Howard  Lang  Josef 

Ralph  Faulkner  Bersonin 

Montague  Love.  Detchard 

William  von  Brincken  Kraftstein 

Philip  Sleeman  Lauengram 

Alexander  D'Arcy  De  Grautet 

Ben  Webster  British  Ambassador 

Evelyn  Beresford 

British  Ambassador's  Wife 

Boyd  Irwin  Master  of  Ceremonies 

Emett  King  Lord  High  Chamberlain 

Al  Shean  Orchestra  Leader 

Charles  Halton  Passport  Officer 

Spencer  Charters  Porter 

Eleanor  Wesselhoeft  Cook 

Henry  Roouemore  Station  Master 

Lillian  Harmer  Station  Attendant 

Directed  by  John  Cromwell.  Adapted  from  the 
novel  by  Anthony  Hope  by  Wells  Root. 
Previewed  November  20  1937. 

The  daddy  of  all  Ruritanian 
romances  which  was  a  triumph 
for  Lewis  Stone  when  he  appeared 
in  it  as  a  silent  picture,  ages  a  little, 
but  nevertheless  comes  up  as  very 
good  entertainment  as  a  talkie. 

It  has  been  very  well  put  over 
with  full  romantic  values  and 
excellent  spectacle. 

Ronald  Colman  draws  a  sound 
contrast  between  the  two  characters 
and  makes  love  most  convincingly 
to  the  Princess  Flavia;  he  finally  has 
to  leave  her  to  the  King,  whom  he 
has  saved  from  assassination. 

Madeleine  Carroll  hardly  strikes 
a  regal  note  as  Flavia,  but  she  has 
sufficient  beauty  to  carry  the  part. 

As  E'ack  Michael,  Raymond 
Massey  is  ioo  theatrically  villainous 
to  be  quite  convincing,  but  I  cer- 
tainly liked  the  braggadocio  and 
impudence  of  Douglas  Fairbanks, 
jun.,  as  Rupert. 

Aubrey  Smith  comes  right  into 
his  own  as  the  faithful  Captain  Zapt 
and  David  Niven  scores  as  Fritz  von 
Tarlenheim,  the  King's  aide-de- 
camp. 

**BACK  IN  CIRCULATION 

Warner.  American.  "A"  certificate.  Comedy- 
melodrama.    Runs  82  minutes. 

Joan  Blondell  "Timmy"  Blake 

Pat  O'Brien  Bill  Morgan 
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Margaret  Lindsay  Arline  Wade 

John  Litel  Dur  Eugene  Forde 

Eddie  Acuff  Murphy 

Craig  Reynolds  "Snoop"  Davis 

George  E.  Stone  Mac 

Walter  Byron  Carlton  Whitney 

Ben  Welden  Sam  Sherman 

Regis  Toomey  Buck 

Granville  Bates  Dr.  Evans 

Gordon  Hart  Dr.  Hanley 

Spencer  Charters  The  Sheriff 

Herbert  Rawlinson 

District  Attorney  Saunders 
Directed  by  Ray  Enright. 

The  American  yellow  press  appear 
to  be  coming  in  for  some  hard 
knocks  these  days  and  in  this 
picture  which  is  full  of  pep-  and 
action  it  receives  another,  tempered, 
of  course,  by  reference  to  the  honesty 
of  some  of  the  people  engaged 
journalism. 

Joan  Blondell  is  both  forceful  and 
feminine  as  a  star  reporter  who 
makes  up  the  past  of  a  woman  sus- 
pected of  murdering  her  husband, 
but  who  later  does  a  volte  face  and 
helps  to  prove  her  innocence. 

As  the  persecuted  wife,  Margaret 
Lindsay  is  natural  and  sincere, 
while  Pat  O'Brien  is  very  well  cast 
as  a  ruthless  city  editor. 


•"COUNSEL  FOR  CRIME 

Columbia.    American.   "A"  certificate.  Legal 
drama.    Runs  60  minutes. 

Otto  Kruger  William  Melti 

Douglass  Montgomery  Paul  Maddox 

Jacqueline  Wells  Ann  Mclntyre 

Thurston  Hall  Senator  Maddox 

Nana  Bryan  Mrs.  Maddox 

Gene  Morgan  Frida^ 

Marc  Lawrence  Edwin  Mitch 

Robert  Warwick  Asa  Stewart 

Stanley  Fields  George  Evans 

Directed  by  John  Brahtn.    Story  by  H- 
Shumate. 

Otto  Kruger  gives  an  interes^ 
characterisation  in  this  sto 
of  paternal  sacrifice.   He  is  cast 
an  unscrupulous  lawyer  who  fac" 
a  death  sentence  on  a  murder  cha 
rather  than  betray  the  fact  that  his 
illegitimate  son  who  is  prosecut: 
him,  should  know  of  his  parentag 
It  is  a  human  and  complex  stud 
well  put  over. 

Douglass  Montgomery,  too, 
thoroughly  convincing  as  the  so" 
and  Jacqueline  Wells  make  the  m- 
of  the  conventional  love  interest. 


*»HOT  WATER 

Twentieth  Century-Fox.  American.  " 
ficate.    Domestic  comedy.    Runs  58  minutes. 

Jed  Prouty  John  K 

Shirley  Deane  Bonnie  Jones 

Spring  Byington  Mrs.  John  Jo 

Russell  Gleason  Herbert  Thompson 

Kenneth  Howell  Jack  Jones 

George  Ernest  Roger  Jones 

June  Carlson  Lucy  Jones 

Florence  Roberts  Granny  Jones 

Billy  Mahan  Bobby  Jones 

Joan  Marsh  Bebe  Montaine 

Marjorie  Weaver  Isabel  Enfield 

Willard  Robertson  Dr.  Enfield 

Robert  Gleckler  Hal  Lynch 

Arthur  Hohl  Walter  Whittaker 

Selmer  Jackson  Maxwell 

Joseph  King  Mayor  Roberts 

Directed  by  Frank  Strayer.  From  an  original 
story  by  Ron  Ferguson  and  Eleanor  de  Lamata . 

Another  of  the  Jones  family 
series  which  keeps  up  an 
exceedingly  high  standard  of  quietly 
amusing  entertainment  of  a  domestic 
order. 

In  this  instance,  Pa  Jones  is 
induced  to  stand  as  mayor  in 
opposition  to  the  crooked  proprietor 
of  a  notorious  night  club  and  it 
leads  both  him  and  his  family  into 
plenty  of  trouble. 

Jed  Prouty  is  as  good  as  ever  and 
the  family  are  exceedingly  skilfully 
portrayed. 

♦♦TAKE  IT  FROM  ME 

First    National.    British.     "U"  certificate. 
Broad  farce.    Runs  78  minutes. 

Max  Miller  Albert  Hal 

Betty  Lynne  LMi  Maguet 

Clem  Lawrence  Timber  Wood 

Buddy  Baer  Kid  Brody 

Zillah  Bateman  

(Continued  on  page  22) 
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Why  does 

one  face  powder  {  £ 
cling  better 
than  another? 


I^YERY  woman  wants  powder  that 
*-J  stays  on  a  long  time.  But  every 
n$e  woman  also  wants  to  know  what 
makes  it  stay  on.  For  the  artificial  ad- 
hesives  used  in  some  powders  clog  the 
pores,  stifle  the  skin,  cause  blackheads 
and  other  blemishes. 

Coty  "  Air  Spun  "  Powder  stays  on 
ages  longer  than  ordinary  powder  — 
without  the  use  of  any  artificial  adhesive. 
That's  because  of  the  special  "Air 
Spun  "  process  by  which  Coty  alone 
is  made. 

THE  " AIR  SPUN"  PROCESS 
Instead  of  being  ground  under  pressure 
and  then  forced  through  sieves,  the 
powder  is  whirled  in  tornadoes  of  air, 
then  floated  gently  through  fine  silk. 
As  the  result  the  grains  are  so  smoothly 


round  that  they  lie  flatter  on  the  skin. 
You  get  a  more  even  film  of  powder  that 
clings  closer  and  stays  on  much  longer. 

FASHIONABLE  NEW  SHADES 

Another  advantage  of  the  "  Air  Spun  " 
process  is  that  colours  can  be  better 
blended.  There  are  subtle  new  tones 
in  the  lovely  "  Air  Spun  "  shades  that 
will  make  you  look  lovelier  than  ever 
before.  Ask  to  see  the  full  range  — 
including  the  fashionable  new  Miblonde 
and  Brunat  —  In  two  sizes  I  3  and  2  3. 
(The  2  3  size  contains  twice  as  much 
powder.)  At  your  favourite  shop,  or 
the  Coty  Salon,  2  New  Bond  Street, 
London. 
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THE  FACE  POWDER  THAT  STAYS  ON  BETTER 


I  n/t  1 
mi  thy- 


Insist  on  Superma,  the  machineless  perm  with  no 
electricity  and  no  harsh  chemicals.  Have  the  lovely 
wave  that  lasts — it  costs  no  more 

If  you  do  not  know  the  name  of  your  nearest  Superma  Specialist,  write  to  Superma  Ltd 
Radnor  House.  97,  Regent  Street.  London.  W.I.    Latest  Hair  Style  Guide  FREE 

suPERmn 

WORLD'S    CHAMPIONSHIP    MACHINELESS  PERM 


RADIUM  v.  GREY  HAIR 

20  Years  Younger! 

Whatever  the  cause  of  your  frreyness.  however  far 
it  may  be.  "Caradium"  will  soon  make  you  look  10 
20  years  younger.  "Caradium]'  works  this  miracle  by 
restoring  Grey  Hair  in  Nature's  Way  to  its  original 
rich,  lustrous,  beautiful  colouring  without  dye. 
stain,  or  risk  of  injury 

"  CARADIUM  "  IS  NOT  A  DYE 

"Caradium"  recreates  the  original  colour  straight 
from  the  hair  roots  auickly.  safely,  yet  absolutely 
surely.  Prepared  with  wonderful  radio-active  water, 
"CARADIUM"  stops  your  hair  falling  at  once 
gives  it  a  new  lease  of  life.  IT  NEVER  FAILS. 


Booklet 


ONLY  SLIGHTLY  GREY.  Large  size 

"Csrsdium"  Shampoo  Powders,  finest  in  tbe  world,  make  your  hair  beautiful  Price  6d.  each  01 
GREY  HAIR  WILL  NEVER  APPEAR  IF  "CARADIUM"  IS  USED  ONCE  WEEKLY  AS 

obtainable  from  Chemists,  Boots.  Harrods,  WhiteUy'*,  Stifridgt' *.  Timothy  White's.  Taylor's 

wrapper.  Overseas  2/6  extra  lor  postage.    Caradium  Regd.,  38  Ot  Smith  St.,  Weatmini 


i"  results. 

12  for  6  - 

A  TONIC 

Drug  Stores, 
iter,  London 


FILM  STAR 
POSTCARDS 

GO  GAY! 

•  You  have  heard  so  often  that  "  The  Picturegoer  "  Sepia  Glossy 
Postcards  are  the  best  in  the  world  that  you  may  possibly 
have  overlooked  the  famous  "  Colour  graph  "  Postcards  and 
other  coloured  masterpieces.  Film  Star  postcards  have  gone 
gay  !  Albums  are  now  resplendent  with  portraits  of  Greta  in  a 
jaunty  blue  cap;  Fredric  March  in  a  wonderful  tartan  plaid  of 
red  and  green  and  yellow;  Anna  May  Wong  in  a  pink  silk 
gown. . . .  Get  the  latest  Free  List  No.  73,  and  then  try  the  charm- 
ing effect  of  colour  on  your  postcards. 

ALL  NEW  CARDS  At  ni  Jlyl 

SEPIA  GLOSSY  COLOURGRAPH  3  "     iHLDV#l  I 

Annabella;  Wendy  Barrie;  SERIES 

Jane   Carr;    Jean   Colin;    Annabella ;  Virginia  Bruce ;  M  st    K~  ■ 

Marlene  Dietrich  (3  poses);    Ronald    Colman;    Nelson  ■      ^™  X 

Ann     Dvorak;     Douglas   Eddy;    Greta    Garbo  (2 
Fairbanks,    Jnr. ;    Greta    poses);     Fredric  March; 
Garbo    (3   poses);    Greer   Anna  May  Wong. 
Garson;    John  Gielgud; 
Josephine  Hutchinson; 
Billy  and  Bobby  Mauch; 
Doris  Nolan;  Jean  Parker; 
Florence     Rice;  James 
Stewart  ;  Robert  Taylor  (7 
poses);    Spencer  Tracy; 
Conrad  Veidt;   Fay  Wray. 


PARTNERS,  SEPIA 
AND  COLOURED 

Ronald  Colman  and  Made- 
leine Carroll  (2  poses); 
Robert  Taylor  and  Maur- 
een O'Sullivan. 


POST  FORM  BELOW 
f      AT  ONCE  -m 


85  Long  Acre,  London,  W.C.2. 
Please  enrol  me  as  a  member  of  "The  Picturegoer" 
Postcard  Club  and  send  me  Membership  Card  and  full 
particulars  of  discounts,  etc..  on  future  orders.  I 
enclose  order  f<  r  nut  less  than  MM  do/en  "Picture- 
goer"  postcard 
my  order  your 
extra  (or*2/-  extra  if  tl 
cover  cost  of  postage  n 

Pull  Postal 


packing  on  my  gift. 


required. 

*Cross  P.O  /and  Co./  and  m 
HCTUBBQOBR." 

Irish  Fret  State  customers  * 
any  eMarpes  that  may  be  levied. 
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  WITH  OF  COURSE 


When  setting  out  on  gay  adventures  by  air,  sea  or  land,  the 
lovable  fragrance  of  the  Yardley  Lavender  is  indispensable. 
It  adds  charm  and  comfort  to  the  journey  and  is  delightful 
too  for  informal  evening  wear.  Yardley  Lavender  Soap— the 
luxury  soap  of  the  World— is  luxuriously  scented  with  the 
same  beautiful  fragrance.  Its  soft  mellow  lather  refines  and 
beautifies  the  skin  and  is  a  beauty  treatment  in  itself. 
Lavender  from  2/0  to  42/-.  Soap  in  boxes  of  3  tablets  2/0.  Lavender 
Fare  Powder  2/-.  Talc  2/0.  Lavendomcal  3/-  and  9/0.  Bath  Salts  2/0 


YARDLEY 

22 


33  OLD  BOND  STREET  •    LONDON  W. 


James  Stephenson  Lewis 

Charlotte  Parry  Mrs.  Murphy 

Directed    by    William   Beaudine.    Story  by 
J.  O.  C.  Orton  and  John  Meehan,  jun. 

Max  Miller  breezes  loquaciously 
through  this  farce  which  con- 
tains many  well-timed  gags  and  is 
generally  more  original  and  subtle 
than  the  usual  run  of  British 
comedies. 

It  deals  with  a  British  boxing 
manager  stranded  in  America  with 
his  would-be  champion,  a  somewhat 
dumb  boxer. 

The  latter  is  adopted  as  her 
protege  by  a  certain  Lady  mmmmmm 
after  he  has  knocked  out  her  former 
favourite  in  a  private  scrap. 

He  sails  with  her  to  England, 
followed  by  the  manager  who  strikes 
up  a  friendship  with  a  gold-digger 
who  believes  him  to  be  a  millionaire. 

Discovering  that  he  is  as  poor  as 
she  is,  she  double-crosses  him  and 

eventually  takes  Lady   iiiimh  is 

prot6g£  away  with  her. 

All  the  parties  concerned  meet  in 
a  cafe  in  Paris  later,  and  a  general 
fight  ensues  which  eventually  ends 
in  Lady   iiiiim  mi  again  trans- 
ferring her  affections. 

Betty  Lynne  is  good  as  the  un- 
scrupulous gold-digger  and  Zillah 
Bateman  effective  as  the  amorous 
Lady  mmmmmmm. 

Buddy  Baer  is  good  too,  as  the 
would-be  champion. 

♦THE  MAN  WHO  CRIED  WOLF 

General  Film  Distributors  {Universal).  Ameri- 
can.   "A"  certifcate.  Murder  mystery  drama. 
Runs  66  minutes. 

Lewis  Stone  Lawrence  Fontaine 

Tom  Brown  Tommy  Bradley 

Barbara  Read  Nan 

Robert  Gi.eckler  Captain  Walter  Reid 

Forrester  Harvey  "Jocko" 

Billy  Wayne  Halligan 

Jameson  Thomas  George  Bradley 

Marjorie  Main  Amelia  Bradley 

Directed  by  Lewis  Ro.  Foster. 

Lewis  Stone,  that  veteran  charac- 
ter actor,  gives  a  smooth  and 
well  modulated  performance  as  an 
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actor    who    engineers    a  pe 
crime.   He  had  established  an 
by  giving  himself  up  as  the  murd" 
in  several  killings  before  he  actu- 
committed  one  himself. 

His  plans,  however,  are  u~ 
when  the  murder  is  pinned  on 
own  son. 

It  is  not  very  water-tight  in  pL 
and  rather  theatrical,  but  Stone' 
acting  helps  carry  it. 

Tom  Brown  is  sound  as  the  son. 

♦CARNIVAL  QUEEN 

General  Film  Distributors  (Universal), 
can.    "U"  certificate.    Crime  drama.  R- 
66  minutes. 

Robert  Wilcox  Art  Calh 

Dorothea  Kent  Marion  Pres 

Hobart  Cavanaugh  Professor  S- 

G.  Pat  Collins  Bert  MacG- 

Ernest  Cossart  J.  Spa} 

Janothan  Hale  Robert  A.  Ja 

Harry  Tyler  "Fin 

Ray  Brown  Chief  of 

David  Oliver  "Chuck 

Billy  Wayne  H 

Directed  by  Nate  Watt.     Based  on  the 
"Love  in  the  Mud,"  by  Richard  Wor- 

Conventional  crime  story  play- 
against  a  circus  backgrou- 
with  Robert  Wilcox  giving  a  good 
performance  as  the  manager  of  a 
travelling  show  and  Dorothea  Kent 
as  the  proprietress  who  unmasks  a 
number  of  her  performers  as  bank 
robbers.  The  latter' s  speaking  voice, 
however,  is  rather  strident. 

♦SWEETHEART  OF  THE  NAVY 

A.B.F.D.   American.  "  U "  certificate.  Novel] 
comedy-drama.    Runs  61  minutes. 

Eric  Linden  Eddie  Harris 

Cecilia  Parker  Joan  Whitney 

Roger  Imhof  Commander  Lodge 

Jason  Robards.  -Bumper 

Dos  Barclay   Pete 

Etta  McDaniel  Lily 

Reed  Howes  Andrews 

Edward  Waller   Klump 

Benny  Burt   Fitch 

Bernadene  Hayes   Mazie 

Cully  Richards  Andy 

John  T.  Mlkray  Carson  | 

Art  Miles   Jack 

Henry  Roouemore  Jones 

Fred  Murray  Henry 

Vance  Carroll  Steve 

Directed  by  Duncan  Mansfield. 

Eric  Linden,  who  makes  an 
excellent  youthful  lover,  is  not 
well  cast  as  a  two-fisted  candidate 
for  the  Annapolis  Naval  College  who 
fights  a  Fleet  champion  to  help  pay- 
off the  debts  of  the  heroine  of  the 
piece. 

Cecilia  Parker  is  attractive  in  the 
latter  role  but  neither  of  the  pair 
finds  the  material  very  much  to  their 
liking. 

The  plot  is  bolstered  up  with 
knockabout,  songs  and  spirited 
comedy. 

♦THE  WOMEN  MEN  MARRY 

M.-G.-M.  American.  "A"  certificate.  Triangle 
drama.    Runs  59  minutes. 

George  Murphy  Bill  Raebura 

Josephine  Hutchinson  Jane  Carson 

Claire  Dodd  Claire  Raeburn 

Sidney  Blackmer  Walter  Wiley 

Cliff  Edwards  Jerry  Little 

John  Wray  Brother  Nameless 

Peggy  Ryan  Mary  Jane 

Helen  Jerome  Eddy  Sister  Martin 

Rollo  Lloyd  Peter  Martin 

Edward  McWade  Brother  Lamb 

Toby  Wing  Sugar 

Leonard  Penn  Quinn 

Walter  Walker  "  Pop" 

Directed  by  Erroll  Taggart.    Screen  play  by 
Harry  Ruskin,  Donald  Henderson,  Clarke,  and 
James  E.  Grant. 

The  story  of  how  an  outraged 
husband  is  prevented  from 
killing  a  man  who  had  seduced  his 
wife  after  seeing  the  murderer  of  a 
friend  of  his  hanged. 

It  is  all  rather  clumsily  put 
together  and  has  little  real  point  and 
the  artistes  concerned  do  not  do 
much  to  add  either  to  the  conviction 
of  the  plot  or  its  interest. 

It  is  a  mixture  of  artless  comedy 
and  macabre  melodrama. 
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by  Lionel  Collier 


•SOPHIE  LANG  GOES  WEST 

Paramount.  American.  "A"  certificate. 
Romantic  crook   comedy.    Runs   61  minutes. 

Gertrude  Michael  Sophie  Lang 

Lee  Bowman  Eddie  Rollyn 

Sandra  Storme  Helga  Roma 

Larry  Crabbe  Steve  Clayson 

Barlowe  Borland  Archie  Banks 

C.  Henry  Gordon  Sultan  of  Padaya 

Robert  Cummings  Curly  Griffin 

Jed  Pbouty  J.  H.  Blaine 

Rafael  Corio  Laj 

Guy  Usher  Inspector  Parr 

Directed  by  Charles  Reisner. 

Fairly  amusing  dialogue  helps  to 
put  over  this  crook  comedy 
which  concerns  itself  with  the  theft  of 
two  diamonds,  their  concealment, 
and  their  reappearance. 

As  a  jewel  thief  posing  as  a  script 
writer,  Lee  Bowman  is  sound  and 
Gertrude  Michael  is  good  as  another 
jewel  thief  who  teams  up  with  him 
and  eventually  decides  to  go 
straight 

The  real  villain  of  the  piece, 
Larry  Crabbe,  does  not  manage  to 
conceal  his  identity  for  a  moment. 

•LITTLE  MISS  SOMEBODY 

Butchers.  British.  "  V "  certificate.  Sentimental 
melodrama.    Runs  78  minutes. 

Binkie  Stuart  Binkie  Sladen 

John  Loncden  Jim  Trevor 

Kathleen  Kelly  Mary  Gray 

Maroaret  Emden  Mrs.  Peacher 

Roddy  Hughes  Moggs 

Vivienxe  Chatterton  Amelia  Sparkes 

Hal  Walters  Albert  Sims 

Marie  Ault  Martha  Gribble 

D.  A.  Clarke-Smith  Mr.  Borden 

Jane  Carr  Mrs.  Borden 

George  Carney  Angus  Duncan 

Ernest  Sefton  Archibald  Mortimer 

C  Denier  Warren  Jonas 

Cynthia  Stock  Xurse  Smythe 

J.  Fisher  White   Old  Tim  Shirley 

Directed  by  Walter  Tennyson. 

Unabashed  sentimental  melo- 
drama which  sets  out  almost 
exclusively  to  exploit  the  ability  of 
the  child  star,  Binkie  Stuart,  who 
succeeds  in  being  quite  attractive  in 
spite  of  the  fact  that  the  juvenile 
angle  is  definitely  overstressed . 

The  plot  is  frankly  novelettish  and 
deals  with  the  trials  of  a  small 
farmer  who  looks  after  his  dead 
friend's  motherless  daughter,  and 
comes  in  conflict  with  the  local 
squire  who  tries  to  adopt  the  girl 
legally  because  he  has  secret  know- 
ledge that  she  had  inherited  a 
fortune . 

John  Longden  does  well  as  the 
farmer,  but  D.  A.  Clarke-Smith  is 
too  melodramatic  as  a  squire. 
Supporting  characters  generally  are 
quite  effectively  drawn. 

•MR.  SMITH  CARRIES  ON 

Paramount.  British.  "A"  certificate. 

Edward  Rigby  Mr.  Smith 

Julien  Mitchell  Mr.  Minos 

Frederick  Culley  Mr.  Fane 

Basil  Langton  Jerrv  Stone 

Dorothy  Oldfield  Hilary  Smith 

Margaret  Ehden  Mrs.  Smith 

H.  F.  Maltby  Sir  Felix 

Franklyn  Bellamy  Mr.  Williams 

Dorothy-  Dewhurst  Miss  Merrilees 

Jo  Monkhouse  The  Night  Watchman 

Directed  b\-  Lister  Laurancc.   Story  by  John 
Cousins  and  Stephen  Clarkson. 

Too  much  dialogue  and  not  enough 
action  militate  against  the  suc- 
cess of  this  story  of  high  finance  in 
■which  Edward  Rigby  gives  a  clever 
character  study  of  a  confidential 
clerk  who  after  his  employer  had 
been  accidentally  shot,  hides  the 
body  and  carries  on  a  big  deal  which 
if  it  failed  would  ruin  hundreds  of 
minor  investors.  He  is  successful, 
but  charged  with  murder  and  later 
cleared . 

Edward  Rigby  carries  the  film  on 
his  own  shoulders  although  effective 
support  is  given  by  Julien  Mitchell  as 
his  employer. 

•THE  BIG  SHOT 

Radio.   American.   "V"  certificate.  Gangster 
comedy.    Runs  60  minutes. 

Guy  Kibbee  Dr.  Bertrand  Simms 

Cora  Witherspoon  Mrs.  Simms 


Dorothy  Moore  Peggy  Simni> 

Gordon  Jones  Chet  Scott 

Russell  Hicks   Martin  Drake 

Frank  M.  Thomas   A.  O.  Murdock 

Donald  Kerr  Mac 

Paul  Guilfoyle  Cullen 

Eddie  Gribbon  Soapv 

Al  Hill  Spots 

Tom  Kennedy   Bugs 

Dudley  Clements   McQuade 

John  Kelly  Deuces 

Barbara  Pepper  Mamie 

Ma  vis  y  Jennings  Gloria 

George  Irving  Police  Chief 

Directed  by  Edward  Hilly.  Story  bv  Lawrence 
Pohle  and  Thomas  Ahearn. 

Guy  Kibbee  is  the  mainstay  of 
this  very  improbable  picture 
dealing  with  a  country  vet.  who 
inherits  the  fortune  of  a  racketeering 
boss  and  starts  to  clean  up  the  town 
without  being  aware  of  the  source 
from  which  his  money  came. 

The  fun  derives  from  the  simple- 
ton's efforts  to  pit  his  wits  against 
gangsters. 

Cora  YVitherspoon  over-exagger- 
ates the  role  of  a  social  aspirant  and 
none  of  the  rest  of  the  cast  shows  to 
very  good  advantage. 

MACUSHLA 

Twentieth  Century-Fox.  British.  "V"  certifi- 
cate.   Drama.    Runs  59  minutes. 

Pamela  Wood  Kathleen  Muldoon 

I.iam  Gaffney  Jim  O'Grady 

Jimmy  Mageean  Pat  Muldoon 

Max  Adrian  Kerry  Muldoon 

E.  J.  Kennedy  Hugh  Connelly 

Kitty  Kirwan  Old  Bridget 

Brian  Herbert  Pat  Rooney 

Edgar  K.  Bruce  Sean  MacLaglen 

Maureen  Moore  Biddy 

Herbert  Thorpe  ...  Michael  O'Donovan 

Directed  by  Alex  Bryce.  From  an  original  story 
by  Alex  Bryce. 

This  drama  of  gun-running  and 
cattle  smuggling  on  the  Eire- 
Ulster  border  is  a  very  hackneyed 
affair  and  except  for  the  fact  that 
there  is  much  evidence  of  the  brogue 
might  have  been  staged  anywhere. 

The  atmosphere  generally  is  not 
too  convincing  and  the  settings 
are  too  cramped  to  be  effective. 

Pamela  Wood  does  not  do  badly  as 
the  heroine  Kathleen,  and  Jimmy 
Mageean  as  Pat,  an  Irish  farmer 
who  smuggles  cattle,  is  breezy  and 
true  to  type. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 

Number  of  stars  awarded  in  brackets  : — 

Action  For  Slander  (2)          ...  Jan.  22 

AH  Baba  Goes  to  Town  (2)     ...  March  5 

Another  Dawn  (2)    Jan.  15 

Blonde  Trouble  (2)    Feb.  5 

Brule  Wore  Red,  The  (2)        ...  March  5 

Broadway  Melody  of  1938  (2)  . . .  Jan.  8 

Double  Wedding  (2)    Feb.  12 

Dr.  Syn  (2)    Feb.  12 

Easy  Living  (3)         ...       ...  Jan.  15 

Edge  of  the  World,  The  (3)     ...  Jan.  8 

Firefly,  The  (2)    Feb.  19 

Footlight  Heiress  (2)   Feb.  12 

Forlorn  River  (2)c      ...       ...  Feb.  5 

Go-Gctter,  The  (2)c      ...        ...  Jan.  8 

High,  Wide  and  Handsome  (2)  Jan.  22 

Hit  Parade,  The  (2)   !  Jan.  15 

Ifs  Love  1mA fter  (3)          . . .  Feb.  26 

It  s  All  Yours  (2)    Feb.  5 

Keep  Fit  (2)c   Feb.  19 

Kid  Galahad  (3)    Jan.  22 

Knight  Without  Armour  (2)  ...  Jan.  8 

Law  for  Tombstone  (2)c         ...  March  5 

Let's  Make  a  Night  of  It  (2)  ...  Jan.  29 

Life  of  Emile  Zola,  The  (3)    . . .  Feb.  26 

Lovely  to  Look  At  (2)  ...       ...  Feb.  5 

Madame  X  (2)   Feb.  26 

Man  Betrayed,  A  &   Feb.  19 

Midnight  Madonna  (2)         ...  Jan.  8 

.Vnr  Faces  of  1937  (2)          ...  Feb.  5 

North  of  the  Rio  Grande  (2)    . .  Jan.  8 

One  Mile  from  Heaven  (2)     ...  Jan.  8 

Rustler's  Valley  (2)c   Feb.  19 

She's  No  Lady  (2)    Feb.  26 

Sky's  the  Limit,  The  (2)        ...  Feb.  26 

Sing  and  Be  Happy  (2)        ...  Feb.  19 

Singing  Marine,  The  (2)       ...  March  5 

Souls  at  Sea  (3)    Feb.  12 

Squeaker,  The  (2)    Feb.  12 

Star  is  Born,  Ad)    Jan.  15 

Stella  Dallas  (2)    Feb.  5 

Sunset  in  Vienna  (3)  ...        ..  Jan.  15 

Super  Sleuth  (2)c    Feb.  12 

They  Won't  Forget  (3)  March  5 

Thirteenth  Man,  The  (2)        ...  Feb.  19 

Toast  of  New  York,  The  (3)  ...  .Ware*  5 
Walter    Wanger's    \'ogues  of 

1938  (2)    Feb.  19 

War  Out  West  (2)    Jan.  15 

Wild  and  Woolly  (2)r   Feb.  12 

You  Can't  Have  Everything  (2)  Jan.  22 


Men  must 

stand  together 


Once  upon  a  time  women  didn't 
smoke  at  all.  Then  they  began  to 
smoke  their  own  cigarettes  in  private. 
Now  they  smoke  your  cigarettes  in 
public.  Evolution,  is  it  ?  Men  call  it 
revolution.  Of  course,  women  have 
become  real  smokers  now.  Their 
taste  in  cigarettes  has  developed, 
and  now  they  can  appreciate  the 
distinctive  flavour  of  really  fine 
Virginia  tobaccos.  And  that's  why 
they've  taken  to  Gold  Flake— your 
Gold  Flake,  if  you're  not  careful. 

WILLS5 

GOLD  FLAKE 

is  the  maris  cigarette 
that  women  like 


N.B.  You  can  get  Wills's  Gold  Flake  Cork-tipped 
as  well  as  Plain.   Ten  for  6d.    Twenty  for  1/- 
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Give  Me  Your  Measure 

AND  I'LL  PROVE 
IN  THE  FIRST 7 DAYS 

YOU  CAN  HAVE 

A  BODY , 
LIKE  MINE! 


Holder    of    the  Title, 
"  The     Worlds-  Most 
I'rrfectly  Developed 
Man." 

I'LL    give    vou  PROOF 
*    in  7  davs  that  I  can 
make  vou  a  NEW  MAN. 

Kight  in  the  first  week 
you  will  see  and  feel  the 
improvement.  Then  as 
my  weekly  lessons  arrive 
in  your  home  I  continue 
to  rebuild,  renew  and  "  overhaul  "  your 
body.  Soon  you  are  the  proud  owner  of  a 
powerful  build  like  mine.    People  will 
notice  the  ruddy  glow  of  health  in  your 
face,  the  sparkle  in  your  clear  eyes,  and 
your  broad  shoulders.   You  will  be  the 
fellow  who  will  walk  off  with  the  prettiest 
girl  and  the  best  job  while  others  wonder 
how  you  did  it  I 

I've  No  Use  For 
Apparatus 

1  haven't  any  need  for  apparatus  that  I 
may  strain  your  heart  and  other  vital  | 
organs.   I  don't  dose  you  or  doctor  you. 
Dynamic-Tension  is  all  I  need.   It's  the  j 
natural,  tested  method  for  de- 
veloping real  men  inside  and  out. 
Are  you  underweight?   I'll  add 
pounds  where  needed  !  Are  you 
fat  in  snots?  I'll  pare  you  down 
to  fighting  trim  !    And  I'll  also  1 

give  vou  the  rugged  health  that  banishes  constipation,  pimple 


48-Page  Book  FREE 

Post  coupon  below  for  FREE  copy  of  my  new  book.  It 
reveals  the  secret  that  changed  me  from  a  7-stone  weakling 
into  a  husky  who  won  the  title  of  "  The  World's  Most  Perfectly 
Developed  Man."  Tells  all  about  my  method  and  what  it  has 
done  to  make  big-muscled  men  out  of  rundown  specimens, 
shows  from  actual  photos  how  I  develop  my  pupils  to  my  own 
perfectly  balanced  proportions.  My  system  can  do  the 
same  for  you  too.  Don't  keep  on  being  only  half  of  the  man 
you  (  A  N*  be  !  Put  your  name  and  address  on  the  coupon  and 


ATLAS,   Dept.  92/C,  40 
CHANDOS  STREET, 
LONDON,  W.C.2 


Weight    Increased    17  lbs. 

"  Since  talcing  your  Course, 
my  health  has  been  marvel- 
lous. I  had  always  suffered 
terribly  with  constipation  but 
now  am  completely  cured. 
My  weight  has  increased 
17  lbs. ;  chest  (normal)  9  in. ; 
biceps  3$  in.;  waist  reduced 
by  4  in."— C.  W.,  Newton 
Abbot,  Devon. 
Cardiff  Man  Gets  on  Police 
Forte 

Owing  to  your  wonderful 
course  I  am  now  able  to 
mrry  on  with  my  ambition 
n  life,  and  that  is  to  be  one 
)/  the  British  Police  Force." 
— T.  G.  W.,  Cardiff. 


^       CHARLES  ATLAS 

Dept.  92  C,  40  Chandot  Street,  London,  W.C.2. 

1  want  the  proof  that  your  system  of  Dynamic-Tension  will 

make  a  New  Man  of  me.  Send  me  your  book,  "Everlasting 
Health  and  Strength,"  FREE. 


(Please  print  or  write  plainly 
Address  


WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 


THAT  GIGGLY  AUDIENCE 

Does  It  Spoil  your  Enjoyment? 


IN  a  certain  town,  my  sister,  in  the  com- 
pany of  an  enthralled  audience,  sat, 
herself  enthralled,  through  the  beauti- 
ful but  tragic  romance  of  Camille. 
In  a  different  town,  I,  in  the  com- 
pany of  a  tittering,  painfully  embarrassed 
audience,     sat    miserably  uncomfortable 
throughout  the  same  film. 

It  seemed  sacrilege  to  laugh.  I  feel  sure 
I  could  haye  appreciated  Camille  as  it  should 
have  been  appreciated  had  the  audience 
been  more  sympathetic  and  very  much  less 
"  gigg'y-"  As  ^  was  I  came  away  bewildered 
and  disappointed  from  a  picture  my  sister 
had  praised  to  the  skies.  Yet  we  usually 
have  much  the  same  opinions  concerning  the 
various  films  we  see. 

As  a  result  I  am  now  strongly  convinced 
that  one's  own  opinion  of,  or  reaction  to,  a 
film  is  entirely  swamped  by  the  general 
atmosphere  pervading  an  audience. 

A  sympathetic  atmosphere  may  cause  you 
to  enjoy  even  a  very  mediocre  performance, 
whereas  an  unsympathetic  atmosphere  will 
probably  ruin  the  best  of  films,  as  Camille 
was  ruined  for  me. — (Miss)  B.  Cownie  (aged 
15),  8  Fullarton  Crescent,  Troon,  Ayrshire, 
Scotland. 


The  caricature  of  Robert  Young  is  the  nine- 
teenth of  a  series  contributed  by  a  reader,  Mr. 
Arrigo  Polillo. 


The  Long  View 


#    The  other  day  I  took  an  eighty-year-old 
couple  to  see  and  hear  the  "Talkies" — the 
first  time  they'd  seen  the  screen. 

What  the  films  were  doesn't  matter.  But  their 
comment  does — and  perhaps  it'll  be  a  lesson  to 
blase  "fans."  Each  agreed  that  they'd  had  the 
happiest  thrill  of  their  lives,  and  that  they 
wished  they  were  young  once  again  so  that 
they  could  sample  the  movie  miracle  more 
often. 

Fan  critics  must  have  their  little  grumbles — 
the  stars  don't  twinkle  enough,   the  story  is 


verbose,  the  stunts  are  not  spectacular  enough, 
and  lots  more. 

But  taking  the  long  view — is  not  even  the 
dullest  show  more  than  value  for  money  com- 
pared to  what  our  grandparents  knew,  and  is  it 
not  a  fact  that  for  the  humble  sixpence  we  get 
the  services  and  talents  of  the  world's  greatest 
minds  ? 

Do  let  them  occasionally  cease  grousing — or 
borrow  a  magic-lantern. — R.  Wellas,  Notts,  who 
is  awarded  the  first  prize  of  £1  Is. 


Why  We  Criticise 


•  The  number  and  variety  of  reader's  letters 
printed  in  your  columns  prompts  me  to  the 

thought  that  the  movies  must  receive  more 
criticism  than  any  other  art  or  industry.  Nothing 
misses  the  eagle  eyes  of  self-appointed  critics — 
from  Hepburn's  acting  to  the  annoying  sale  of 
ice  cream  during  a  film's  showing. 

So  much  criticism  would,  at  first  sight,  imply 
that  the  movies  are  pretty  bad.  But  I  notice 
that  we  still  flock  to  them  in  our  millions,  despite 
our  flow  of  candid  commentary  !  Why,  then,  do 
we  criticise? 

The  reason  is,  I  think,  because  films  are  a 
product  of  our  democratic  age,  and,  like  all  true 
democrats,  we  feel  that  we  have  a  \ight  to 
criticise.  We  believe  that  the  motion-picture 
industry  belongs  to  us  and  therefore  our  opinion 
does  count. — D.  Hastings,  76,  Liverpool  Road, 
Liverpool  23,  who  is  awarded  the  second  prize  of 
10s.  6d. 

Rescue  Jessie! 

•  A  few  years  ago,  in  a  film  called  The  Good 
Companions,  I  noticed  a  girl  whom  I  had 

seen  before  but  never  taken  very  much  interest 
in — Jessie  Matthews — who  was  good,  extremely 
good. 

Henceforth  I  watched  her  progress  with  great 
interest  and  each  new  film  confirmed  my  opinion 
of  her,  Friday  the  13th  and  Evergreen  both  showed 
her  to  excellent  advantage. 

However,  I  sa  w  her  in  First  a  Girl  and  knew 
that  Jessie  was  not  going  to  fulfil  her  early 
promise.  Her  acting  was  natural  no  longer, 
her  voice  "refined"  and  her  clothes  unbecoming. 

What  are  producers  doing  to  Jessie  ?  How 
can  she  hope  to  achieve  anything  worth  while 
if  she  goes  on  appearing  in  such  nondescript 
efforts  as  First  a  Girl  and  Gangway  ? 

How  about  a  film  of  Jessie's  own  life  in 
colour?  The  little  girl  of  Soho  born  with 
dancing  in  her  blood,  working  her  way  gallantly 
to  the  top.  Here  I  can  see  excellent  possibilities 
for  a  very  human  screen  story  which,  treated 
m  the  right  way,  would  set  Jessie  right  back 
where  she  belongs. 

This  is  indeed  a  cry  from  the  heart — please 
somebody  do  something  about  Jessie  ! — (Miss) 
Kathleen  F.  Marley,  20  Wallflower  Street,  W.\2. 

{Hear,  hear! — "Thinker.") 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 

films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court.  Bow  Street.  W.C.I 
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Have  your  Hair 
HILTONE  Bleached 


Also 
HILTONE  DYES 
in  a  range  of  20 
beautiful  Shades 


Perfect  results  with  absolute  safety  is  what 
Hairdressers  demand  of  a  bleaching  medium. 
That  is  why  they  use  and  recommend  HILTONE. 
They  have  tested  it  thoroughly  and  found  it 
satisfactory  in  every  way.  They  have  proved  that 
HILTONE  gives  the  exact  shade  of  lightening  you 
want,  and  gives  it  naturally. 

LEAVES  HAIR  SOFT  &  SILKY 

They  have  proved  that  HILTONE  is  non-drastic  ; 
that  it  gently  dissolves  away  colour  without 
impairing  the  structure,  elasticity,  or  lustre  of  the 
hair.  They  have  proved  that  HILTONE  leaves 
the  hair  soft  and  silky  with  a  natural  healthy 
sheen.  So  always  ask  for  HILTONE  BLEACH. 
Your  Hairdresser  will  be  enthusiastic  and  you'll 
be  delighted  with  the  results. 


ILTONE 

BLEACH 


The  County  Perfumery  Co.,  NorthCircular  Rd.,  West  Twyford,  London,  N.W.XO 


WORTH    A   GUINEA    A  BOX 


heffiild  I  Haithesltr  I 
frit— St.  I  47.  luuiiul 


Which  of  these  will  be  a 

Picture  of 
Your  Teeth? 

Enamel  Scratched  &  Scored  or  Sound  & 
Spotless  1 — Your  Tooth-paste  will  decide. 

Cleaning  your  teeth  can  do  more  harm  than  good  !  If  you 
are  using  a  gritty,  abrasive  paste  you  are  actually  wearing 
away  the  thin  coating  of  enamel  which  is  all  that  keeps  your 
teeth  from  decay  Sooner  or  later  your  teeth  will  look  like 
the  picture  on  the  left. 

Be  sure  that  your  tooth-paste  is  SAFE — that  in  years  to  come 
your  teeth  will  still  be  as  sound  and  spotless  as  those  on  the 
right.  Compare  your  tooth-paste  with  the  finest  and  smoothest 
of  all — Odol.  Get  a  tube  of  Odol  to-day  (or  send  coupon  for 
free  sample).  Put  both  to  the  Bite  Test.  Grind  a  little 
between  your  front  teeth.  If  your  present  paste  seems  the 
least  bit  gritty  change  at  once  to  Odol — the  tooth-paste 
dentists  recommend  because  it  is  so  safe. 

Odol  can  be  obtained  as  Tooth-paste  or  Solid  Dentifrice 
There  is  also  Odol  Mouth-wash  and  Odol  Denture  Powder. 


■  Free  Sample  Post  in  unsealed  envelope  (id.  stamp)  r, 

,  Cranbux  Ltd.  (Dept.  P.3),  Norwich,  for  free  tube  of 

5  Odol.   This  applies  to  Great  Britain  and  AT.  Ireland  only. 

I  BLOCK  CAPITALS  please  ! 

|  Name  


Address . 


J 


An  occasional  Allenburus 
Pastille  soothes  away  all 
wintry  throats'.  They're 
blackcurrant  flavoured 
and  delicious. 


FROM  ALL  CHEMISTS  8°&l'3 


llenburus 

=H?PASTILLESJ 


FOR    YOUR  THROAT 
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|  Wilson  ALL- 
IN  •  ONE 
SLIMMING  CORSELET. 

Superfluous  flesh  dis- 
appears in  a  marvellous 
way  until  you  have  re- 
captured the  youthful 
o  much 

admired. 

Made  of  H(ht  petal 
nooth  rubber,  lined 
for  perfect  hygiene 
and  perforated  to 
allow  your  skin  to 
breathe,  this  won- 
derful foundation 
garment  corrects  all 
figure  faults  and  by 
gentle  massage  elim- 
inates unwanted  fat. 
With  this 'second  skin" 
attuned  to  your  body, 
you  can  live,  work, 
stretch  and  bend  In  a 
comfort  that  will  make 
you  believe  you  haven't 
any  corset  on  at  all.  For  2  ■  (plus  6d.  postage)  we  will 
send  you  one  of  these  SLIMMING  CORSELETS,  on 
approval  to  try  on  in  your  own  home.  If  not  delighted 
your  deposit  refunded  immediately  without  argument. 
The  full  price  is  16/1 1  but  the  balance  may  be  paid  by 
monthly  instalments  of  3/6.    (EAST  TERMS  NO  EXTRA). 


peeio/  feoiure.   Bust  sizts  from  30  to  46  Ins. 

Please   send   me  an  Ambrnn  I 

Special  Slimming  Corselet  on  J 

m     approval.      Enclose  crossed  II  I 

Po,lal  Order  far  216  ldetx,s.l  6  • 

(milage)  with  full  name  {Mrs.  I 

or  Mi^st  and  address.     Oseat  \ 

full  cash.  Picturegoer,  12/3/3*  I 


COUPON 


,  WORLD'S  LARGEST  MAIL  ORDER  CORSET  HOUSE  \ 
|273  Aml,ro..  H„.e.  M  V.olull  Br^c  Rd..  L««l»°  JvWjJ 


SU-CAN 


LOOPED  SOLUBLE 

mw  &  aducup- 


You  scarcely  know  it's  there,  when  you'__  .. 
a  SU-CAN  .  .  .  Sewn  loops  prevent  knota  and  rack- 
ing. The  rolled  pad  gives  greater  comfort  and  less 
bulk.  The  protective  back  gives  complete  confidence. 
For  your  especial  safety  use  SU-CAN  Soluble 
Towels  always  :  though  better  they  cost  you  no  more. 
WWkWW  FREE  SAMPLE  COUPON  WsWWW 
To  MISS  HAYNES,  168  OLD  ST.,  LONDON, 
E.C.I.  Pltait  tend  me  free  temples  of  SU-CAN 
Soluble  Towels 

NAME  

(In  Block  Letters) 

ADDRESS  

(S.S.;  id  stamp  sufficient  if  envelope  unsealed 


MUSIC  FROM  THE  MOVIES 


Grace  Moore 


AN  interesting  record,  and  one  which 
has  brilliant  vocal  qualities,  is  H.M.V. 
DA  1558.  It  features  Tito  Schipa,  the 
tenor,  in  two  songs  from  the  Italian  film, 
Vivere,  "Tome  Piccina"  and  "Vivere,"  both 
exceedingly  tuneful  and  sung  with  the 
artistry  we  have 
come  to  expect  from 
Tito  Schipa. 

Four  exceedingly 
popular  numbers  are 
contributed  in  char- 
acteristic style  by 
Elsie  Carlisle,  who 
certainly  knows  how 
to  get  the  best  out 
of  sometimes  very 
conventional  and 
I  sugary  ballads.  They 
are  "  Here  Comes 
the  Sandman"  and 
"Remember  Me,"  from  Mr.  Dodds  Takes  the 
Air,  on  H.M.V,  BD490  and  "Little  Old 
Lady,"  the  song  hit  of  the  moment  and 
"  I  Still  Love  to  Kiss  You  Good-night,"  from 
52nd  Street,  on  H.M.V.  BD487. 

Incidentally,  the  last  mentioned  number  is 
played  in  correct  dance  tempo  by  Henry  Jacques 
and  his  Orchestra  on  H.M.V.  BD5318  and  is 
definitely  excellent  for  dancing. 

Another  vocal  recording  this  week  that  Jack 
Hulbert's  fans  will  doubtless  like  to  add  to  their 
library  is  H.M.V.  BD494.  A  record  on  which 
the  star  sings  two  hits  from  Paradise  For  Two, 
"When  You  Hear  Music"  and  'In  a'  Paradise 
For  Two." 

Some  good  close  harmony  is  given  by  the 
Three  Musketeers  on  H.M.V.  BD497.  They  give 
a  tuneful,  if  conventional,  rendering  of  "My 
Swiss  Hill  Billy,"  from  Lovely  To  Look  At. 

As  usual,  Roy  Fox  and  his  Band  provide  some 
well  orchestrated  dance  numbers,  although, 
generally  speaking,  they  are  not  particularly 
original  in  melody.  "The  Confession,"  from 
True  Confession  on  H.M.V.  BD5315,  is  a  trifle 
dull,  but  there  is  a  lot  more  pep  in  "Trusting 
My  Luck"  and  "Souvenir  of  Love"  (H.M.V. 
BD5319)  from  Sailing  Along. 

The  piano  is  featured  in  a  number  from  the 
Merry-Go-Round  of  1938,  played  by  Fats  Waller 
and  his  Rhythm  on  BD5314.  It  is  quite  good, 
but  not  outstanding. 


The  phenomenally  mature  voice  of  Deanna 
Durbin,  whose  100  Men  and  a  Girl,  is  generally 
released  next  week,  is  heard  in  two  of  the 
numbers  she  sings  in  the  film,  on  Brunswick 
02468B.  Her  "Brindisi;  Liabiamo,  libiamone' 
lieti  callici,"  from  Verdi's  Traviata,  one  of  the 
most  popular  of  operatic  arias,  is  particularly 
interesting  and  should  appeal  to  the  music 
enthusiast,  as  well  as  those  who  "don't  know 
much  about  art,  but  know  what  they  like." 
"It's  Raining  Sunbeams,"  on  the  reverse,  is,  in 
contrast,  an  example  of  good  modern  melody 
that  gives  Deanna  an  opportunity  of  showing  her 
considerable  vocal  versatility. 

Grace  Moore  is  in  lighter  mood  in  both  her 
offerings  this  month — on  Brunswick  02400B. 
The  famous  prima  donna  contributes  "Our 
Song,"  the  theme  song  of  her  new  picture  of 
that  title  and  "The  Whistling  Boy,"  a  tuneful 
novelty  number  from  the  same  film,  both  of 
which,  while  not  notable  from  a  musical  point 
of  view,  should  please  the  star's  many  admirers. 
Fred  Astaire  is  no  Caruso,  or  even  a  Crosby, 
though,  as  a  composer  of  considerable  merit,  he 
probably  knows  more  about  music  than  the 
latter.  It  would  seem  that  on  the  screen  and 
stage  his  personality  helps  a  lot  to  put  his  song 
numbers  over  and  as  a  result  his  fans  may  be  a 
little  disappointed  in  the  Astaire  presented  by  the 
coldly  impersonal  gramophone  record  medium. 
However,  on  Brunswick  02533B,  he  has  two  first. 


rate  Gershwin  numbers  from  his  solo  starring 
vehicle.  Damsel  In  Distress;  "Nice  Work  If  You 
Can  Get  It"  and  "Things  Are  Looking  Up,"  in 
both  of  which  he  is  accompanied  by  Ray  Nobel's 
Orchestra.  The  former  is  enlivened  by  a  typical 
Astaire  tap  dance,  as  is  the  dancer's  version  of 
"  I  Can't  Be  Bothered  Now,"  from  the  same  film, 
on  Brunswick  02532B,  which  also  features  him 
in  "A  Foggy  Day,"  both  written  for  Damsel  In 
Distress  by  George  Gershwin,  shortly  before  his 
death. 

Talking  of  Bing,  Crosby  fans  will  like  the 
crooner  king  in  "  It's  the  Natural  Thing  To  Do" 
and  "All  You  Want  To  Do  Is  Dance,"  from 
Double  or  Nothing.  These  two  snappy  numbers 
are  recorded  on  Brunswick  02499A. 

Another  recording  in  the  best  modern  tradi- 
tion is  Greta  Keller's  rendition  of  "Roses  In 
December,"  the  hit  song  from  Life  Of  the  Party. 
On  the  same  record,  the  artiste  gives  us  the 
popular  "Bei  Mir  Bist  Du  Schon." 

For  those  dance  enthusiasts  who  are  not  tired 
of  "Little  Old  Lady,"  Ambrose  and  his 
Orchestra  offer  an  excellent  version,  with  vocal 
chorus  by  Sam  Browne,  on  Decca  F6504  and 
"  Sympathy,"  the  waltz  song  from  The  Firefly. 

Lew  Stone  and  his  Band  contribute  "Yours 
and  Mine,"  a  slow  fox  trot  from  Broadway 
Melody  of  1938  and  "  The  First  Time  I  Saw  You," 
a  fox  trot  from  The  Toast  of  New  York,  on  Decca 
F6507.  Jessie  Matthews'  new  picture,  Gangway, 
has,  at  least,  two  tuneful  numbers,  "Moon  Or 
No  Moon,"  a  slow  fox  trot,  and  "Gangway,"  a 
quick-step.  They  have  been  attractively 
recorded  by  Brian  Lawrance  and  his  Orchestra 
on  Rex  9205B. 

The  harsh  vocal  eccentricities  of  Billy 
Costello  ("Pop  Eye  the  Sailor")  are  devoted  to 
"The  Teddy  Bear's  Picnic"  and  "Let's  All  Sing 
Like  the  Birdies  Sing,"  making  Rex  9122B,  a 
novelty  record  that  may  appeal  to  the  undis- 
criminating  and  the  very  young. 

Good  impersonators  are  rare  and  Michael 
Moore  is  one  of  them.  On  Columbia  F.B.1887 
he  gives  some  excellent  impressions  of  various 
artistes  including  Charles  Laughton  and  Ronald 
Colman  under  the  title  of  "  Film  Fan's  Fare." 

Two  of  the  best  numbers  in  The  Big  Broadcast 
of  1938, is  "This  Little  Ripple  had  Rhythm" 
and  "You  Took  the  Words  Right  out  of  My 
Heart,"  played  by  Step  Fields  and  his  Rippling 
Rhythm  Orchestra .  He  records  them  excellently 
on  Regal  M.R.2679. 

Another  good  dance  record  is  Columbia 
F.B.1898  on  which  Mantovani  and  his  Orchestra 
play  two  fox  trots,  "  I'm  Always  In  the  Mood  for 
You  "  (from  Cotton  Club  Parade)  and  "Don't  Ever 
Change"  from  Rhythm  In  the  Clouds. 

Old  timers  will  enjoy  "  Early  Talkie  Memories" 
on  Regal  M.R.2678,  on  which  Joe  Loss  and  his 
Band  revive  such  classics  of  the  first  days  of 
sound  as  "Sonny  Boy,"  "Broadway  Melody," 
and  "Tip  Toe  through  the  Tulips." 

Carroll  Gibbons  and  his  Boy  Friends  will  add 
to  their  circle  of  both  boy  and  girl  friends  by 
their  rendering  of  selections  from  two  recent 
films.  Hitting  a  New  High  and  Big  Broadcast  of 
1938,  which  you  will  find  on  the  two  sides  of 
Columbia  F.B.1892,  while  another  Columbia 
disc,  F.B.1890.  presents  numbers  from  two  more 
recent  films — "  Roses  in  December"  from  Life  of 
the  Party  and  "Rosalie"  from  the  film  of  that 
name,  both  played  as  piano  duets  by  Rawicz 
and  Landauer. 

Finally,  two  Regal  Zonophone  numbers. 
M.R.2689  features  a  popular  Hit  Melody,  played 
on  the  organ  by  Henry  Croudson;  and  M.R.2694 
has  "Rosalie"  as  a  fox-trot  and  the  quickstep 
"  I  Double  Dare  You,"  both  rendered  by  Joe 
Loss  and  his  Band. 


Owing  to  pressure  of  space. 
"Who's  Who"  has  been  unavoid- 
ably held-over  until  next  week. 
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SIXPENCE 
A  WEEK 

is  that  a  big  price  to  be 
SURE  of  your  Hair  ? 


A  simple  way  to  keep  your  hair  as 
you've  arranged  it — without  using  any 
sticky  dressing. 

That's  all  it  costs — sixpence  a  week  at  the 
most — to  be  sure  of  your  hair  every  day  and  all 
day  long. '  To  have  the  satisfaction  of  knowing 
that  it  is  not  only  clean,  but  that  it  really  looks  clean. 
To  know  it  will  stay  as  you  arranged  it.  And  to 
know  no  dandruff  will  appear. 

After  you've  had  your  hair  shampooed,  '  Dan- 
derine  '  will  keep  it  from  getting  out  of  place.  When 
you  pay  good  money  for  a  wave,  '  Danderine ' 
will  help  you  to  retain  it.  Unlike  sticky  dressings 
it  is  delightful  to  use.  Its  delicate  fragrance  is 
appealing  and  it  creates  a  marvellous  effect  of 
freshness  and  cleanliness  ! 

It's  a  pity  not  to  know  this  little  secret  that  means 
so  much  in  the  way  your  hair  will  look.  It's  no 
trouble.  Yet  you  can  hardly  believe  anything  so 
mild  and  pleasant  as  '  Danderine  '  could  bring  such 
a  change  in  the  condition  and  appearance  of  your 
hair  and  scalp.  Just  try  it.  You  can  buy  'Danderine' 
at  all  Chemists  and  Stores,  i  3,  2'6  and  4/6. 

'Danderine 

1     FOR  THE  HAIR  — — — 

"COULD  NOT  FACE 
THE  SURGEON'S 
KNIFE  AGAIN" 

"  I  have  had  three  operations  for  abdominal 
trouble,  but  with  no  good  results,"  writes  Mrs. 
L.V.S.,  of  Middleton,  Lanes.  "I  interviewed 
another  doctor  and  he  advised  another  operation. 
I  continued  suffering  until  I  tried  Feen-a-mint. 
Now  I  know  that  Feen-a-mint  has  absolutely 
cured  me  without  an  operation.  I  feel  a  different 
woman ;  I  suffered  for  16  years  and  /  know  I  owe  my 
new  lease  of  life  to  Feen-a-mint." 

Perhaps  you  are  faced  with  the  ordeal  of  an 
operation  ?  Perhaps  you  are  racked  by  agonising 
pains  ?  What  Feen-a-mint  did  for  this  woman — it 
can  do  for  yon.  Feen-a-mint  strikes  at  the  root  of  all 
internal  evils — constipation.  Gently  but  thoroughly 
it  removes  the  waste  matter  that  is  poisoning  your 
system.  Pain  disappears;  health — glowing, 
energetic  health — returns.  Life  is  worth  living 
again.  Its  fresh  mint  flavour  make  it  a  family 
favourite. 

Get  a  packet  from  your  chemist  to-day  or  send 
your  name  and  *address  on  a  postcard  for  a  free 
sample  to  White's  Laboratories  Ltd.  (Dept.  G.l), 
143,  Thames  House,  Westminster,  S.W.I. 

•  The  original  letter  may  be  seen  on  application  at  our  offices. 


AMAMI  Wave  Sets® 

STANDARD,  Green  Pack  —  SPIRITOUS,  Yellow  Pack  ^*t/1*A 


A  perfect  complexion  —  soft  as  a 
flower,  smooth  as  velvet,  clear  as 
a  child's— how  charming  it  makes 
you,  how  bewitching  it  is  to  men  ! 
And  how  easy  to  have  if  you  use 
Snownre  Cream.  When  you  care 
for  your  skin  with  this  fragrant 
cream,  all  blemishes  quickly  dis- 
appear— and  stay  away!  You'll  be 
thrilled  with  your  skin's  new,  soft 
smoothness,  and  clear,  fine  texture. 
Besides  being  a  beautifier,  Snownre 
Cream  is  the  perfect,  never- 
shining  powder-base. 


Irene  Hfrrey  and  Krnt  Taul 
in  He  I  niter  tat  trotoeti, 
•The    Lady    Fiaktt  Baek 


Snowfire 

Vanishing  CREAM  3d  &  6 

^  Except  in  Eire. 
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JOAN  CWWfOW> 


says 


commend  n 
factor's  M**£ 

,  find  «  Perfe" 
(or  screen 

itreet." 

★ 

L°\  I  like  aU 
Ciawf°  A  m  stars, 

entIUStS  Max  Factor  s 
°°\       narv  ^akt' 
■    UP  *  *  '  , ,  tV\ere  is  n<> 


rJ^ng  Terence, 
ataost  instantly,  *  ^ 
first  time  y°» 
Factors  '   .  , 

RouRe  and  lap        _  ?  w 

VBuifJU  v  Foods  San.  tat ion] 
Vl  Health  • 

AitfX  Jactor*  %Uijtvood&IonJon 

MAX  FACTOR'S  "COSMETICS  OF  THE  STARS"  ARE  OBTAINABLE  AT  BOOTS,  TIMOTHY  WHITES, 
TAYLORS,  AND   ALL   LEADING  STORES,  CHEMISTS  AND  HAIRDRESSERS  THROUGHOUT  THE  COUNTRY 

TU,  m„t„,:  ahplill  to  Gnat  Britain  and  Sorllxrn  Inland  only. 


POST  FOR  POWDER,  ROUGE  &  LIPSTICK  IN  YOUR  COLOUR  HARMONY 

Max  Factor's  Make-up  Studios 
(Dept.  A  ), 
16  Old  Bond  St.,  London,  W.i 
Send  this  together  with  <xl.  in  stamps 
or  P.O.  to  Max  Factor  (Dept.  A.). 
16  Old  Hond  St.,  London,  W  ,«,  for 
your  personal  complexion  analysis, 
make-up  colour  harmony  chart, 
samples  of  poudcr.  rou^c  and  lip- 
slick  in  your  correct  colour  harmony, 
and  4>pagc  booklet  on  the  Niw  Art 
of Sotitlj  Mati-uf),  by  Max  Factor. 
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LET  GEORGE  DO  IT 


Bradna  Crosby  Fan  (Birkenhead). — (1) 
Olympe  Bradna  uses  her  own  name  for  screen 
purposes;  she  was  born  Aug.  12,  1920,  Paris, 
u  S  ft.  3  in.  tall,  weighs  115  lb.,  and  has  dark 
brown  eyes  and  black  hair.  She  has  not 
appeared  on  the  stage  in  England,  but  has 
appeared  in  musical  comedy  in  France, 
Denmark,  Sweden  and  New  York.  She 
appeared  in  two  French  films  before  going 
to  New  York.  Her  films  include  :  Three 
Cheers  for  Love;  College  Holidav;  The  Last 
Train  from  Madrid;  Souls  at  Sea.  She  is 
scheduled  for  End  of  the  World,  with  Bing 
Crosby,  and  Dream  of  Love,  with  Fred 
MacMurray.  (2)  The  title  of  Bing  Crosby's 


illie  was  changed 


film  with  Beatrice 
Doctor  Rhythm. 

SIC  INQUIT  (Birmingham). — (1)  Yes,  Hugh 
Williams  did  appear  in  Pride  and  Prejudice 
on  the  stage  in  London  last  year;  he  took  the 
part  of  Mr.  D'Arcy.  (2)  Clark  Gable  has 
been  married  twice,  to  Josephine  Dillon 
(mar.  dis.)  and  to  Rhea  Langham  (sep.). 

(3)  The  usual  charge  for  an  autographed 
photograph  is  Is.  6d.  You  must  obtain  an 
International  Postal  Order  for  the  required 
amount  from  your  local  Post  Office  and 
enclose  it  with  your  letter  to  a  film  star  in 
America.  (4)  Errol  Flynn  uses  his  own  name 
for  screen  purposes.  His  wife,  Lili  Damita' s 
real  name  is  Lillian  Carre.  (5)  We  have  no 
details  of  a  fan  club  for  Robert  Donat. 
Write  to  Dorothea  Rupp,  1015  Bellevue 
Road,  San  Bernardino,  California,  U.S.A., 
for  details  of  a  club  for  Errol  Flynn.  (6) 
Pronunciations  as  follows  :  Veidt — Fight; 
Rene — Reenee ;  Lorre — Law ;  Simone  Simon 
— Seemoan  Seemon;  Dvorak — Vorjak; 
Lederer — Leaderer ;  Tauber — Torber :  Leigh 
—Lee. 

P.  P.  (Essex).— Write  to  Freddie  Bartholo- 
mew, c/o  Metro-Goldwyn-Mayer,  U.S.A. 
(2)  Frank  Birch  took  the  part  of  Robert 
Blake  and  Ian  Fleming  that  of  Sir  Geoffrey 
Hilliard  in  School  for  Stars. 

Tracy  Fan  (Surrey).— (1)  We  published 
supplements  of  The  Good  Earth  in  the  Dec. 
18,  1937;  of  Maytime  in  the  Dec.  16,  1937; 
of  Camille  in  the  Sept.  4,  1937,  and  of  San 
Francisco  in  the  Jan.  9,  1937,  issues  of  this 
magazine.  Back  numbers,  can  be  obtained 
from  the  Publishing  Dept.,  6  Catharine  St., 
London,  W.C.2,  for  3d.  each  post  free.  (2)  It 
is  quite  possible  that  we  shall  do  supple- 
ments of  Marie  Walewska,  Big  City  and 
Mannequin  in  the  future.  (3)  Henry  Mollison, 
is  about  thirty  years  old,  married  Jane  Welsh. 

(4)  Romney  Brent,  b.  Jan.  26,  1902,  Saltillo, 
Mexico;  he  has  dark  hair  and  eyes,  is  5  ft. 
6  in.  tall  and  his  real  name  is  Romulo 
Larralde,  married  Gina  Malo.  (5)  Henry 
Daniell,  b.  Mar.  5,  1894,  London;  he  has 
black  hair  and  brown  eyes,  and  is  6  ft.  tall. 
(6)  Herman  Brix  is  6  ft.  1J  in.  tall, 
weighs  203  lb.  and  is  an  Olympic  Games 
champion.  (7)  Leslie  Banks,  b.  June  9,  1890, 
West  Derby,  near  Liverpool;  married 
Gwendoline  Haldane  Unwin. 

B.  H.  (Dublin).— (1)  Details  as  follows  : 
Carole  Lombard,  5  ft.  4  in.  tall,  fair  hair  and 
blue  eyes;  Deanna  Durbin,  5  ft.  2  in.  tall, 
brown  hair  and  blue  eyes ;  Janet  Gaynor,  5  ft. 
tall,  golden  brown  hair  and  brown  eyes; 
Simone  Simon,  5  ft.  3  in.  tall,  brown  hair 
and  blue  eyes;  Freddie  Bartholomew,  brown 
hair  and  blue  eyes ;  Loretta  Young,  5  ft.  5  in. 
brown  hair  and  blue  eyes ;  Bonita  Granville, 
about  15,  brown  hair  and  brown  eyes;  James 
Stewart,  6  ft.  2  in.  tall,  light  brown  hair  and 
grey  green  eyes. 

B.D.J.  (Birmingham). — (1)  Michael 
Whalen,  b.  June  30,  no  year  given,  Pennsyl- 
vania, is  6  ft.  2  in.  tall,  weighs  170  lb.,  is 


Joseph  Kenneth 
.-snovnn.     latest    mm,    Change    of  Heart 

(2)  Clair  Trevor,  b.  New  York  City,  March  8, 
no  year  given.  She  is  5  ft.  3  in.  tall,  has 
blonde  hair  and  hazel  eyes.  Latest  films, 
Dead  End  and  The  Great  Diamond  Robbery. 

(3)  Gina  Malo  is  5  ft.  3J  in.  tall,  has  dark 
hair  and  dark  blue  eyes;  married  Romney 
Brent.  (4)  Ann  Ziegler  has  appeared  ia 
Faust  (Foreign). 

A.  S.  C.  (Glasgow). — You  are  quite  right. 
In  the  centre  spread  of  Off  the  set  stills 
of  Having  Wonderful  Time  the  man  watching 
Ginger  Rogers  playing  table  tennis  was 
James  Stewart. 

J.  S.  (Portobello).— In  Wake  Up  and  Live 
Buddy  Clark  "  dubbed  "  for  Jack  Haley,  as 
Darryl  Zanuck  did  not  consider  Haley's 
voice  suitable  for  the  role. 

Helen. — John  Wayne  has  made  Adven- 
ture's End,  Idol  of  the  Crowds,  I  Cover  the 
War,  Winds  of  the  Wastelands  since  California 
Straight  Ahead. 

J.  C.  (Chelsea). — Addresses  as  follows  : 
Tyrone  Power,  Twentieth  Century-Fox 
Studios  (U.S.A.);  Paul  Muni,  Wamer  Bros. 
(U.S.A.);  Ronald  Colman,  Selznick  Inter- 
national (U.S.A.);  Romney  Brent,  London 
Films  (Eng.). 

B.  R.  (Essex). — (1)  Dangerous  Holiday  will 
be  released  on  June  6,  1938,  the  chief  players 
are  Ra  Hould  (Ronnie  Sinclair),  Hedda 
Hopper;  Guinn  Williams;  Jack  La  Rue; 
Lynn  Roberts;  Jed  Prouty  and  William 
Bakewell.  (2)  Birthdates  :  Douglas  Scott; 
Dec.  31,  1925;  Ronald  Sinclair,  Jan.  21, 
1924;  Freddie  Bartholomew,  March  28, 
1924;  Billy  and  Bobby  Mauch,  July  6,  1924. 

E.  J.  (Ebbw  Vale).— (1)  We  published  a 
supplement  of  Naughty  Marietta  in  the 
Oct.  5,  1935  issue  and  one  of  Rose  Marie  in 
the  Oct.  31,  1936  issue  of  this  magazine. 
But,  unfortunately,  both  these  issues  are  out 
of  print. 

Twins  Admirer. — Billy  and  Bobby  Mauch 
were  born  July  6,  1924.  They  are  making 
a  series  of  films  based  on  Penrod  and  Sam 
for  Warner  Bros. 

M.  F.  E.  (S.W.I).— Tullio  Carrninati's 
last  film  was  Sunset  In  Vienna  for  General 
Film  Distributors.  You  can  obtain  his 
photograph  from  the  Postcard  Salon,  85 
Long  Acre,  London,  W.C.2,  for  3d.  each, 
2s.  6d.  a  dozen. 

D.  H.  (Bucks).— Lilli  Palmer  was  born 
May  24,  1914.  She  has  blonde  hair  and 
blue  eyes,  is  5  ft.  4  in.  tall,  weighs  103  lb. 
Her  latest  film  is  Crackerjack  with  Tom 
Walls  for  Gainsborough.  You  can  obtain 
her  picture  from  the  Postcard  Salon,  address 
above,  for  3d.  each,  2s.  6d.  a  dozen. 


-Anna  Lee,  bom  Dec.  31, 
1913,  Ightham  Vicarage,  Kent,  is  5  ft.  4  in. 


Reader  (Staffs). 
Ightha 

tall,  real  name  Joanna  Boniface  Winnifrith. 


She  is  married  to  Robert  Stevenson. 


Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  ead> 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  date* 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  P/cturefoer  Weekly,  Mortltt 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.2. 


FAN  CLUB 
NOTICES- 


Will  all  readers  please  note  that  Miss 
Mary  Penrose  has  changed  her  address  to 
79  Crombie  Avenue,  Burton  Stone  Lane, 
Yorks,  and  all  inquiries  re  the  Film  Stars 
Information  and  Photographic  Club 
should  be  sent  to  her  at  that  address.  This 
club  now  has  branches  in  Birmingham  and 
London,  and  inquiries  should  be  addressed 
to  Mr.  D.  G.  Williams,  10  Spring  Lane, 
Erdington,  Birmingham  24.  and  Miss  J. 
Adams,  10  Durham  Place,  Chelsea,  London, 
S.W.3.  A  monthly  club  news  sheet  is  pub- 
lished and  an  autographed  photograph  of 
their  favourite  film  star  is  sent  to  each  new 
member. 

The  Street  Singer  Club  invites  fans  to 
join.  Please  communicate  with  Miss  M. 
Liley,  18  Vale  Road,  N.4,  for  full  par- 
ticulars of  this 


Film  Fans  living  in  Buckinghamshire  are 
invited  to  join  the  Buckinghamshire  branch 
of  the  Dick  Powell  Fan  Club.  This  club 
has  its  own  magazine  and  an  autographed 
photograph  is  sent  to  all  new  members. 


Full  details  can  be  obtained  from  Gerald 
Ellis,  Ray  Lodge,  Sussex  Place,  Slough, 
Bucks. 

•  •  • 

The  Leslie  Perrins  Fan  Club  welcomes 
new  members.  Members  receivt 
sonally  signed  photograph  of  Mr 
and  many  new  attractions  are  now  arranged. 
For  full  particulars  write  to  the  Secretary', 
32  (Over  Lloyds  Bank)  High  Street,  Esher, 
Surrey. 

•  •  • 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply. 
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COLGATE  DENTAL  CREAM  COMBATS  BAD  BREATH 

"  Colgate's  special  penetrating  foam  gets  into  the  hidden 
crevices  between  your  teeth  .  .  .  emulsifies  and  washes 
away  the  decaying  food  deposits  that  cause  most  bad 
breath,  dull,  dingy  teeth  and  much  tooth  decay.  At  the 
same  time,  Colgate's  soft,  safe  polishing  agent  cleans 
and  brightens  the  en  a  me 


THREE  SIZES 


COLGATE 

RIBBON  DENTAL.  CREAM 


noses.- £chtv,r^ 

Remedy  ugly  noses  of  all  kinds, 
during  sleep.    Stamped  envelope 


remedy  outstand- 
ing ears,  7/8.  post  tree.  Foreign  U6  extra. 
P.  LEE  RAT.  Specialist.  CRITERION 
BUILDING.   PICCADILLY  CIRCUS. 

LONDON,  S.W.I.   


I    WILL  HELP  YOU  TO  FIND  BEAUTY  | 

Mrs.  X,  adviser  and  confidante  of  society  beauties  will  be 
delighted  to  help  you  in  your  beauty  problems.  She  has  also 
devised  for  you  the  wonderful  Attractoscope,  which  measures 
your  charm. 

Write  for  advice  and  the  Attractoscope  to  Mrs.  X,  c/o  Pompeian 
Personal  Service  Bureau,  Dept.  P.G.2,  160,  Piccadilly, 
London,  W.l.  Try  Pompeian  powder  in  the  generous  trial 
si  ze,  obtainable  anywhere  at  6d.  


HIDE  THAT  $P#T 

JUST  a  dab  with  Spot-Stik  instantly,  safely  and  com- 
pletely conceals  spots,  pimples,  moles,  blemishes, 
blackheads,  small  skin  discolorations,  burns,  black 
eyes,  scars  or  scratches.  Self -consciousness  gone!  In 
3  shades.  At  Boots  and  smart  toilet  counters.  In  case 
of  difficulty,  write  to  J.  Gaw  &  Co.,  Dept.  PG  3,  65 
f\  Hatton  Garden,  London,  E.C.i 


HIDES  BUAi/SHES 

iNSMNny 


EYELASHES 


For  Everyday  Use. 

Black  o 


Absolutely  undetectable. 

-5/-  per  pair— Postage  Si. 


Ustrella,  Ltd., 

110.  SHAFTESBURY  AVENUE,  LONDON,  W.L, 
Wholesale:-  Osborne  Garrett,  London,  M'chetttr,   Blisun,  Glasgow. 


Lovely  hands  exercise 
a  magic  power  of  enchant- 
ment. Glymiel  Jelly  will  make 
and  keep  your  hands  lovably  soft  and 
white.  Glymiel  Jelly  is  made  by  a 
process  impossible  to  copy,  and  its 
special  non-greasy,  non-sticky  ingre- 
dients sink  in  without  a  trace.  Only 
the  added  loveliness  of  your  hands, 
and  a  faint  perfume,  tell  that  you  have 
used  Glymiel  !  Get  a  tube  today 
and  have  lovelier  hands  tomorrow  ! 


GLYMIEL 


JELLY 


Just  as  Glymiel  Jelly  beauti- 
fies your  hands,  GLYMIEL 
VANISHING  CREAM  gives 
charm  and  beauty  to  your 
complexion.  Tube  6d. ;  Jar 
1/6.  Also  have  you  tried 
GLYMIEL  Cleansing  COLD 
CREAM  ?  Tube  6d. ;  Jar  1/6 


SKIN  DISEASES 

AMAZING  NEW  DISCOVERY 

"I  am  pleased  to  tell  you  I  am  completely  cured 
from  that  terrible  disease,  varicose-eczema  and 
psoriasis,  from  which  1  was  suffering,  and  I  can  only 
thank  Elasto  Tablets  for  the  wonderful  and  speedy 
cure.  My  legs  now  show  no  trace  of  the  old  trouble, 
and  my  skin  is  as  soft  as  velvet.  I  think  Elasto  is 
the  safest  and  cleanest  and  best  blood  purifier  in  the 
world.  .  .  ." 

(A.B.  1031.)  (Signed)  Mr.  E.  J.  Beauchamp. 

Elasto,  the  New  Biological  Remedy,  acts  like  magic;  no  skin 
disease  can  resist  its  curative  action.  It  actually  restores  the 
natural  power  of  healing  to  the  blood.  Thousands  have  already 
found  quick  relief  and  permanent  cure,  and  are  expressing  praise 
and  amazement  at  the  wonderful  results.  Elasto  is  prepared  in 
tinv  tablets,  which  dissolve  instantly  on  the  tongue,  and  it 
is  the  pleasantest,  cheapest  and  the  most  effective  remedy  ever 
devised. 

SEND    FOR    FREE    SAMPLE  I 

"The  Story  of  Elasto"  is  the  title  of  an  interesting  booklet 
which  we  will  gladly  send  privately,  post  free,  together  with  a 
generous  Free  Sample,  and  copies  of  recent  testimonials. 
Write  for  these  to-day.  A'otr  !  while  you  think  of  it.  This  offer 
is  too  good  to  be  missed  .' 
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The  first  food  for 
National  Fitness 

is  BREAD 


Whalever  else  may  go  to  make  up  ihe 
ideal  diet,  BREAD  is  indispensable  as  the 
supreme  source  of  energy.  It  ought  to  be 
the  foundation  of  every  meal.  No  other 
food  can  provide  bodily  energy  so  cheaply, 
so  conveniently  or  so  thoroughly. 


BREAD 

FOR  ENERGY 


LEAVE  IT  TO  ANNE 


A BALANCED  diet  is  one  of 
the  main  essentials  to  beauty. 
It  is  perfectly  true  to  say  that 
it  is  the  foundation  of  your  good 
looks.  If  you  eat  too  many  starchy 
foods,  too  little  fruit,  insufficient 
dairy  produce,  and  far  too  many 
cakes  and  pastries,  you  must  not 
be  surprised  that  your  skin  is 
blemished,  your  eyes  dull  and  heavy, 
and  your  hair  lank. 

But  surely  diet  has  nothing  to  do 
with  hair,  you  may  protest.  Indeed 
it  has.  A  dietician  once  gave  a 
sample  menu  of  simple  staple 
foodstuffs  that  would  keep  hair  in 
health. 

It  went  something  like  this  : — 
Breakfast  :  Egg,  toast,  bread  and 
and  butter,  marmalade. 
Lunch  :       Grapefruit,  fish,  egg  or 
cheese  dish,  toast,  coffee. 
Tea  :  Bread  and  butter,  tea. 

Dinner  :       Clear  soup,  steamed  fish, 
grill  or  roast,  green  vege- 
tables or  salad,  cooked, 
fresh  or  dried  fruit,  toast 
or  crispbread. 
There  is  nothing  fancy  about  that 
diet.    Notice  that  good  bread  and 
butter  is  suggested  for  tea  instead  of 
a  bun  or  a  pastry. 

But  it  is  not  only  hair  and  skin 
that  benefits  from  balanced  dieting. 
Unless  you  have  some  abnormal 
condition  of  health,  if  the  diet  is 
right,  you  cannot  become  too  thin  or 
too  fat. 

If  you  eat  less  food  than  your 
body  normally  requires,  the  body 
draws  upon  its  own  resources,  and 
you  not  only  lose  weight,  but  your 
nerves  and  temper  suffer  as  well. 

If  you  eat  more  than  you  need  or 
too  many  of  the  wrong  kinds  of  food, 
the  body  stores  up  the  excess  as  fat  and 
the  body  weight  increases. 

Here  is  a  meal  of  perfect  balance.  A 
good  slice  of  meat,  some  potatoes  and 
a  green  vegetable,  a  salad,  a  slice  of 
wholemeal  bread  with  a  pat  of  butter. 
Fresh  fruit  with  or  without  cream. 

No  fruit  tart,  you  will  observe  with 
its  combination  of  starch  and  acid  to 
give  you  indigestion. 

If  you  would  include  in  your  daily 
diet  the  necessary  food  elements  and  the 
proper  balance,  plan  your  menus  from 
these  foods  : 

One  protein  dish,  one  starchy  dish, 
one  dish  of  raw  vegetables,  some  cooked 
vegetables,  one  of  raw  fruit,  one  pint 
of  milk  and  wholemeal  bread  and  butter. 

Shall  we  elaborate  these  a  little. 
Protein  dishes  include  fish,  meat,  eggs 
and  cheese. 

Starchy  foods  include  macaroni, 
spaghetti,  potatoes,  baked  beans,  cereals 
cooked  as  puddings  and  in  the  form  of 
breakfast  foods. 

Raw  vegetables  include  lettuce, 
tomatoes,  cucumber,  celery.  The  raw 
fruits  need  no  detailing.  Dried  fruits 
too  are  good  for  you  and  nuts  if  you 
can  digest  them.  If  you  find  them 
difficult  they  may  always  be  put 
through  a  nut  mill  and  rendered  in  a 
finely  grated  and  more  easily  digested 
state. 

So  many  women  and  those  who  do 
sedentary  jobs  are  usually  the  greatest 
offenders,  eat  too  much  meat  and  sugar, 
too  many  cakes  and  biscuits  instead  of 
the  more  simple  wholemeal  bread  and 
butter. 

It  is  quite  easy  and  satisfying  to 
substitute  egg,  fish  and  cheese  dishes 
for  meat.  This  is  important  to  adoles- 
cents who  are  suffering  from  pimples  and 
blackheads,  and  to  those  who  suffer 
from  constipation.  Fried  and  greasy 
dishes  should  also  be  avoided. 

The  grill  can  always  be  substituted 
for  the  frying  pan,  not  only  with  ad- 
vantage to  health,  but  to  palate  as  well. 
Grilling  produces  a  more  delicate  flavour 


than  frying,  and  the  dish  is  more  easily 

digested. 

Simple  foods,  simply  cooked,  produce 
beauty  of  figure  and  skin.  Do  not 
imagine  that  it  makes  life  dull.  There 
is  plenty  of  choice  from  simply  cooked 
meat,  good  vegetable  soups,  vegetables 
conservatively  cooked,  milk  and  dairy 
produce. 

These  foods  together  with  plenty  of 
cold  water  taken  between  meals,  ensure 
clear  skin,  bright  eyes,  slim  figure,  and 
bright  glossy  hair. 

If  you  take  alcohol,  let  it  be  in  strict 
moderation  and  then  not  too  many 
cocktails.  Tea  and  coffee  are  good  in 
moderation,  but  should  be  neither  too 
hot  nor  too  strong.  Too  much  of  either 
causes  a  sallow  complexion  with 
blotchiness. 

It  is  a  good  habit  to  sip  a  glass  of  hot 
water  last  thing  at  night  and  again  on 
rising.  It  is  an  internal  bath  that  clear 
out  impurities  and  prevents  constipation. 

Tessie  (Dublin).— The  white  spots  on  your 
face  are  caused  by  the  blocking  up  of  tiny 
sebaceous  glands.  You  should  not  squeeze 
them.  Wash  with  mild  soap  and  warm  water 
and  use  a  rubber  sponge  to  tone  up  the 
circulation.  At  night  time  dab  with  a  sulphur 
lotion.  Buy  this  from  any  chemist.  Tone  up 
the  general  health  and  the  whiteheads  tend 
to  disappear. 

Sweet  Seventeen  (N.6). — So  many  young 
people  suffer  from  blackheads.  Send  a 
stamped  addressed  envelope  for  detailed 
treatment. 

Mrs.  B.L.  (Winchester).— If  you  find  the 
use  of  depilatory  wax  painful  you  may  rub 
on  methol  before  use  and  some  zinc  ointment 
afterwards. 

H.  L.  (Nottingham)  It  is  now  definitely 

established  that  hair  derives  great  benefit 
from  the  external  application  of  substances 
rich  in  vitamins.  There  is  only  one  logical 
way,  of  course,  to  apply  them — that  is  in 
shampoo  form.  And  the  well-known 
Camilatone  vitamin  shampoo  is  exceptionally 
rich  in  them.  I  would  advise  you  to  give  this 
shampoo  a  trial. 

A.  F.  (Ilford). — You  can  buy  a  scientifically 
designed  shoe  for  12s.  lid. — which  is  less  than 
the  sum  you  have  budgeted  for  your  new 
shoes,  and  will  allow  for  another  pair  of  stock- 
ings. They  are  the  Gayday  make,  and  you  can 
obtain  from  almost  any  shoe  shop  or  straight 
from  the  Gayday  Distributors,  King's  Cross, 
London,  N.l. 


A  BEAUTY  query  accompanied  by  a 
stamptd  addressed  envelope  receives  my 
immediate  attention  and  a  postal  reply.  Send 
your  letter  to  Anne,  c\o  THE  PICTUREGOER, 
Martlett  House,  31  Bow  Street,  London,  W.C.2. 


Talkie  Title  Tales 

THIS  week's  prize  of  half  a  guinea  is  awarded 
to  Miss  R.  Cullen,   Field  Gate  House, 
Kenilworth,  Warwicks.,  for  : — 
Funny  Face 
Don't  Get  Personal 
Bom  That  Way 
Just  My  Luck 
Prizes  of  half  a  crowr}  each  are  awarded 

D.  Smith,  71  Mellish  Street,  Mill  wall,  E.14, 

for  :— 

Dimples 
Adorable 
Captured 
Devotion 

W.  A.  Simpson,  2  Amiens  Lines,  New 
Quarters,  Bulford  Camp,  Salisbury,  Wilts., 

All  In 

The  Ghost  Train 
Hellhound 

The  Devil  is  Driving 
Mrs.    E.   Morgan,   Bangor  Castle  Farm, 
Bangor,  Co.  Down,  Northern  Ireland,  for  : — 
Heat  Wave 
Hot  Saturday 
Back  to  Nature 
Tanned  Legs 
P.    Timms,    6    Sunny   Gardens  Parade, 
Hendon,  N.W.4,  for  :— 
Take  My  Tip 
Dames  Are  Poison 
Once  Bitten 
Woman  Wise 
As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow 
Street,  London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"Titles"  beiiiK  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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YOU  MUST  USE  THIS  # 


SOAP 


Your  finest 
safeguard  against  BLEMISHED  SKIN 


Being  a  MEDICINAL  and  TOILET 
Soap,  Cuticura  serves  a  twofold  pur- 
pose. It  keeps  your  skin  gloriously- 
clear  and  rosy  in  spite  of  frequent 
exposure  to  sun,  wind  and  rain; 
while  its  silky,  emollient  lather 
refines  and  beautifies  coarse,  sallow 
skin,  making  it  smooth  and  supple  as 
velvet.     Start   using   this  2-purpose 


beauty  soap  to-day — it  will  endow 
you  with  a  new  peach-bloom  loveliness, 
radiant  with  health. 
If  you  have  a  tendency  to  pimples, 
rough  skin  or  eruptions,  apply  Cuticura 
Brand  Ointment.  Its  antiseptic  action 
heals  in  a  surprisingly  short  time.  After 
the  bath,  Cuticura  Talcum  is  delight- 
fully soothing  and  refreshing. 


Sold  by  all  Chemists  and  Stores. 


Hiticura 

\^  PREPARATIONS 


YOU  MUST  HAVE  HEALTH 


to  be  Happy! 
These  Prescriptions  by  a  Famous 
Chemist  will  help  you 

1ASAL  CATARRH  SPEEDILY  RELIEVED 

ead  Colds.  Pharyngitis.  Laryngitis.  Catarrhal  Infections. 
Shadrlnol"  has  proved  a  most  effective  nasal  antiseptic  of 
ne  ephedrlne  class.  Speedily  clears  nose  and  throat  in  cases 
f  any  of  the  above  ailments  and  occasionally  helps  in  cases  of 
ronchltls  and  Asthma.  Complete  with  pipette  for  placing 
rops  in  nose  and  applying  to  back  of  the  mouth  and  throat  1/3; 
nd  with  pipette  and  atomiser  (for  spraying  back  of  mouth  and 
aroat)2/6:  Refills  1/3  (fills  2  bottles)  Prescription  No.  144SXL.  The 
hadforth  Booklet  on  this  subject  (No.  P.G.348)  Is  supplied  at  2d. 
post  free. 

JEW  LIFE  FOR  MIDDLE-AGED  WOMEN 

.void  the  dangers  of  the  critical  years.  Shadforth  Prescription 
(o.  2457— the  critical  time  tonic— is  invaluable  for  restoring  and 
lalntaming  health  during  the  danger  years  of  middle-life. 
,  gentle  tonic  for  stomach,  heart,  nerves,  and  blood.  Will  not 
urge  or  constipate.  Removes  depression— improves  appetite, 
plendld  for  anaemic  girls  and  nursing  or  expectant  mothers, 
.hadforth  Prescription  2457.  In  boxes  at  2,6  (72).  4,6  (144)  and 
3/-  (432)  pills. 

frite  for  Interesting  booklet  (No.  P.G.345)  on  this  subject  Price 
2d.  post  free. 

:0R  FITNESS  SAKE-NEVERILL  OLD  SALTS 


rlnklng  Neverlll  "Old  Salts"  every  morning.   Tasteless  in  tea. 
■rices  3d..  6d.  and  V-  in  airtight  canister, 
.hadforth  Prescriptions  are  obtainable  from  any  chemist, 
icludlng  Boots.  Timothy  Whites  and  Taylors,  etc. 


TAKE  WARMTH  WITH  YOU 


THE  PORTA  B I 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.  Stubbornly  refuse  anything  else.   1/3  and  3/-. 


BITING 


NEW 
NAILS 
NEXT 
WEEK! 


secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End,  London,  N.8. 


Perspiration  odour 
kills  Romance 

USE  ARRID,  the  dainty  new  cream 
that  stops  perspiration  instantly  — 
removes  all  odour  from  perspiration.  Can't 
rot  dresses,  can't  irritate  skin.  Greaseless, 
stainless,  soothing.  No  waiting  to  dry. 
Can  be  used  straight  after  shaving.  At 
Boots  and  all  leading  chemists  and  depart- 
ment stores. 

Arrid  m  a  ^ 
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Om  o^t/iele 

"flASIC  SUMS" 

If  t/te  one  auJ o/ifij  l//< 

Here  is  an  entirely  new  and  different  powder,  the 
creation  of  the  firm  which  has  spent  85  years  in 
the  service  of  Beauty.  It  is  made  in  9  exquisite 
shades.  Because  85  years  of  research,  analysis  and 
classification  have  proved  that  there  are  only  9 
basic  types  of  complexion  and  colouring.  Each  of 
these  types  is  perfectly  matched  by  one  of  the  shades 
in  La  Nouvelle  Poudre  Simon.  That  is  why  you 
can  now  unerringly  select  the  exact  and  unique  shade 
of  powder  which  will  glorify  your  skin — as  it  can 
and  should  be  glorified.  Nor  is  that 
all.  La  Nouvelle  Poudre  Simon  cannot 
clog  the  pores.  It  clings  in  all 
weathers.  Spreads  smoothly  and  even- 
ly.   Gives  a  natural  bloom. 


*  FREE  COFFRET  Containing  Cr'eme  Simon 
(tube),  Cr'eme  Simon  M.A.T.  (jar),  La  \'owelle  Poudre 
Simon  (9  shades),  sent  for  6d  in  stamps  (  for  postage  and 
packing)  to  Creme  Simon  (Distributors)  Lid.  (P-\-), 
65  Ho/born  I  'iaduct,  Jjtndon,  J;.C.\. 


La  Nouvelle 

Poudre- 


Crcmc  Simon,  Paris  et  Lyon 
Crime  Simon  (Distributors)  Ltd.,  London,  E.C.I 

VpRKW  GENEROUS 

WttMbrnj  TRIAL  OF 

FAMOUS  SKIN  CREAM 

Clark's  Glycols  is  simply  wonderful  for  making  the  skin  of 
hands,  face,  and  neck  soft  and  white.  Test  it  by  sending  for  a 
generous  Trial  Tube.  Enclose  2d.  in  stamps  to  cover  cost  of 
postage,  packing,  etc.  to  Clark's  Glycola  Co.,  Ltd.,  Dept.  P.G., 
 Oak  Grove,  London,  N.W.2  


LONG,  CURLING  EYELASHES 


From    Boots.  Timothy 
Whites,   Taylors,  Har- 
rods.  Sellridges.  White- 
lers.  and  all  High-class 
Chemists.   Stores,   Beauty  Psrloars, 
etc.  Price  2  6  per  tote.  In  case  of  difficulty, 
send  P.O.  direct  to  LASHTONE  PROD- 
UCTS (Dept.  1).   76  BAYHAM  STREET. 
THE  SCIENTIFIC       M.W.I,  and  a  tubs 
LASH  TONIC 


Post  Free. 
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In  boxes  15  for  6D  30  for  1/- 

In  tins  30  for  1/-    60  for  2/- 

PLAIN    •  CORK    OR  RED/TIPPED 


Snapped  at  the  manicurist's  —  Miss  Jam 
Can,  the  star  of  'It's  You  I  Want.'  Miss 
Can  is  equally  well  known  on  stage,  screen, 
cabaret  and  the  radio. 

De  Reszke  Minors  are  low  in  price 
because  they  are  slightly  smaller  than 
standard  size.  For  all  that,  they  last 
the  full  ten  minutes' — and  are  made 
from  exactly  the  same  tobacco,  and 
with  exactly  the  same  care,  as  more 
expensive  cigarettes. 


De  Reszke  MINORS 
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to  wait- so  # 


After  the  performance,  Mercia  Swinburne 
enjoys  a  quiet  game  of  chess  with  her 
husband,  George  Relph,  in  their  Chelsea 
flat.  We  shall  be  seeing  them  both  in  a 
new  play  soon. 

'  Minors '  are  inexpensive,  but  not 
'  cheap.'  They  are  a  quality  brand  — - 
made  of  the  same  tobacco  and  packed 
with  the  same  care  as  much  dearer 
For  that  leisured  ]A  hour  —  De  Reszke  Majors  20  for  lj-      cigarettes. they  last  the  full  10  minutes. 

De  Reszke  MINORS 


In  boxes  15  for  6"  30  for  1 /- 

[n  tins  30  for  1  /-     60  for  2/- 

PLAIN    •    CORK    OR    RED  TIPS 


J.  Milihoff  a  Co.  Ud.,  So.  I  Piccadilly,  W.  i 


lltmd  by  (iodfrey  Phillips  Ud 


DO  OUR  HEROINES 
DRESS  BADLY? 


DO  British  film  heroines  need  lessons 
in  dress  and  deportment?  Most 
of  our  feminine  stars  have  come  in 
for  criticism  from  the  American 
experts  in  these  departments. 
Jessie  Matthews  was  violently  attacked  by 
the  woman's  page  editor  of  Variety  last  year 
over  her  costumes  in  Head  Over  Heels. 

Among  other  things,  she  said,  "Miss 
Matthews  has  a  bony  chest,  so  she  wears 
a  deep  wide-Y  neckline  to  give  every  knob 
a  break. 

"She  has  a  well-shaped  head,  so  coiffs  her 
bobbed  hair  to  stick  out  and  away  from  the 
smooth  contour  of  her  crown  and  thus  conceal  it. 

"She  has  a  lovely  waistline,  gracefully  and 
accurately  placed,  so  she  wears  white  satin 
blouses  and  black  velvet  shorts  that  stop 
somewhere  round  her  hips  in  an  effort  to  move 
her  waistline  down.  .  .  ." 

The  latest  British  leading  lady  to  arouse  the  ire 
of  the  same  authority  is  young  Nova  Pilbeam, 
who  is  accused  of  "being  inclined  to  hold  her 
shoulders  too  high,  elbows  pinched  in  to  the 
sides,  with  a  great  amount  of  eye  batting  to  take 
care  of  the  emotional  scenes." 

After  reference  to  the  plainness  of  her  frocks  in 
The  Girl  Was  Young,  the  writer  goes  on  to 
criticise  her  "  shoes  of  that  peculiar  English  type, 
with  long  flat  vamps  adding  inches  in  length. 

'With  due  respect  to  a  great  nation,"  she 
concludes,  "  British  screen  heroines  get  very  little 
glamming  of  the  pedal  extremities." 

"The  last  sentence  is  Variety  English  for 
British  screen  heroines  are  badly  shod." 

Shirley  for  "Scarlett" 

•  Now     the    secret    of  the 
"Scarlett  O'Hara"  role  in 

Gone  With  the  Wind  is  out  at  last. 

David  Selznick  is  waiting  for 
Shirley  Temple  to  grow  up. 

Mrs.  Temple,  by  the  way,  has 
won  the  latest  round  in  the  war 
with  the  Jane  Withers'  camp  at 
Twentieth  Century-Fox. 

Jane  has  been  forbidden  by 
the  studio  to  do  her  impersona- 
tion of  Shirley  daring  her  present 
personal  appearance  tour. 

Gene  Goes  off  Gold  Standard 

•  Feel   strong   enough   to   stand   a  shock? 
Paramount    breaks    the    news    with  due 

solemnity  that  you'll  have  to  get  along  without 
Gene  Raymond's  famous  platinum  blonde  hair  in 
Stolen  Holiday,  which,  as  a  further  matter  of 
interest,  introduces  Olympe  Bradna  as  the  first 
star  of  1938. 

Andrew  Stone,  director  of  the  picture, 
contended  that  Raymond's  blonde  hair,  while 
attractive  enough  in  the  simple  role  of  a  hero, 
was  not  suitable  for  the  Stolen  Heaven  part, 
because  he  is  called  upon  to  portray  a  European 
crook  with  a  "dark"  personality  out  of  keeping 
with  light,  blonde  hair,  so  the  sacred  locks  are  to 
be  darkened  four  shades. 

But  wait  till  Jeanette  MacUonald  hears  about 
this. 

Incidentally,  it  has  always  been  a  mystery  to 
me  how  Jeanette  came  to  fall  in  love  with  a  man 
who  sings  so  badly  as  Gene  does  on  the  screen. 

Now  a  Cartoon  "Cycle" 

•  It  was  inevitable.  I  suppose,  that  the  success 
of  Snow  White  and  the  Seven  Dwarfs  should  be 

followed  by  a  wild  scramble  by  all  the  Hollywood 
studios  to  try  to  emulate  it. 

Disney  himself  is,  of  course,  already  at  work  on 


a  second  full-length  feature,  Pinnochio.  Para- 
mount has  decided  to  go  into  the  newly-created 
field  at  once,  with  a  feature  by  Max  Fleischer, 
screen  father  of  "Popeye"  and  "Betty  Boop," 
and  is  also  considering  the  idea  of  a  feature- 
length  cartoon  version  of  Alice  in  Wonderland, 
to  which  it  holds  the  film  rights. 

M-G-M.  will  probably  join  in  the  rush,  with 
Babes  in  Toyland,  which  was  done  as  a  comedy 
with  Laurel  and  Hardy  some  time  ago  and  is 
considered  ideal  cartoon  material.  Warners  are 
talking  of  doing  Rip  Van  Winkle. 

Even  Twentieth  Centurv-Fox,  which  has  no 


organisation  for  making  cartoons,  is  trying  to  buy 
The  Wizard  of  Oz  from  Sam  Goldwyn  for 
animating. 

Short  Shots 

•  Are  the  faces  of  the  columnists  red  now  that 
Kay  Francis  has  come  out  into  the  open  with 

her  romance  with  German  Baron  Erik  Barnekow ; 
Kay  has  been  married  three  times  previously. — 
Jack  Holt  recently  completed  his  200th  starring 
picture. — William  Powell  and  Carole  Lombard 
are  to  be  co-starred  again  in  American  Beauty. — 
Fred  Astaire  is  getting  ready  for  Carefree,  his  next 
with  Ginger  Rogers. — Fay  Wray  and  her  scenarist 
husband,  John  Monk  Saunders,  reported  to  have 
separated  after  ten  years  of  marriage. — And  Mr. 
and  Mrs.  Harold  Lloyd  celebrated  their  fifteenth 
wedding  anniversary  the  other  day. 

What's  Gone  Before 

•  I  have  news  this  week  of  an  invention  that 
should  prove  a  boon  in  cinemas  in  these  days 

of  almost  universal  non-stop  programmes. 

It  is  a  device  to  enable  latecomers  to  pick  up 
the  threads  of  a  picture  by  the  provision  of 
a  brief  synopsis  of  what  has  gone  before. 

The  mechanism,  invented  by  two  Rochdale 
men,  is  housed  in  a  cabinet  fitted  to  the  foot  of 
the  screen,  and  displays  an  illuminated  tape 
which  summarises  the  story. 

The  equipment  is  controlled  from  the  operating 
box  and,  in  a  normal  feature,  will  present  the 
synopsis  at  interv  als  of  six  minutes,  the  stories 
being  automatically  brought  up  to  time  with  the 
screened  picture  at  that  moment. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

"  CHARLEY  CHAN'S" 
TROUBLES 

WARNER  OLAND,  who  won  fame  as 
"  Charley  Chan,"  anc  then  decided  not  to 
play  the  role  any  more,  recently  returned 
to  Hollywood  from  Tucson,  Arizona,  after 
a  heated  dispute  with  his  chauffeur  and  nurse. 

The  actor  ordered  his  chauffeur  to  drive  him 
to  Mexico,  but  the  latter  refused  and  drove  the 
car  to  the  Tucson  police  station. 

After  telephone  conversations  with  Oland's 
attorney  and  physician,  the  chief  of  police 
assigned  a  former  deputy  sheriff  to  accompany 
the  Oland  party  back  to  Hollywood. 

Shattered  Romance? 

#    Hollywood  was  amazed  when  it  learned  that 
Paulette  Goddard  had  signed  a  contract  with 
Selznick  International,  and  that  she  may  be 
given  the  role  of  "Scarlett  O'Hara"  in  Gone 
With  the  Wind.   Speculation  is  rife  as  to  whether 
Charlie  Chaplin  and  Paulette  have  come  to 
a  parting  of  the  ways. 
Any  ambitious  actress  would  be  tempted  by  a 
Selznick  offer,  for  we  all 
know    that    this  astute 
producer  has  been  highly 
successful  since  he 
organised  his  own  com- 
pany. 

Making   few,    but  in- 
variably excellent  produc- 
(Continued  on  page  4) 
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"  Casually  smart  " 
sums  up  this  new  dress 
of  heavy  matt  crepe, 
worn  by  Constance 
Bennett,  still  one  of 
Hollywood's  fashion 
leaders. 


An  Open  Letter  to 

WALLACE  BEERY 

Too  Much  Muscle  and  Mush 

DEAR  WALLACE  BEERY, 

I  hope  that  on  your  present  visit  to 
Europe  you  are  finding  the  same  enthusiastic 
adulation  that  greeted  you  when  you  last 
crossed  the  Atlantic  some  three  years  ago. 

I  hope  so,  in  the  first  place,  because  as  a 
star  who  has  been  with  us  longer  than  most 
you  deserve  well  of  the  film  public,  and  in  the 
second  place  because  few  stars  so  genuinely 
appreciate  the  admiration  of  that  public. 

And  I  hope  so,  too,  because  I'm  not 
certain  that  the  Beery  of  1938  means  quite 
the  same  to  us  as  the  Beery  who  was  mobbed 
by  enthusiastic  admirers  at  the  Palace 
Theatre  on  his  last  European  trip. 
♦        ♦  ♦ 

Marie  Dressier  was  still  alive  (indeed,  you 
were  the  first  to  break  the  news  to  us  that  her 
health  was  considerably  worse  than  had  been 
allowed  to  be  generally  known)  and  "  Min 
and  Bill,"  "  The  Big  House  "  and  "  The 
Champ  "  were  still  fresh  in  our  memories. 

A  lot  of  water  has  flown  under  London 
Bridge  since  then,  and  a  lot  of  celluloid 
through  the  projectors.  Movies  have  moved 
on  but,  much  as  we  hate  to  say  it,  Beery  has 
stood  still. 

Perhaps  it  is  not  entirely  your  fault 
(producers,  we  know,  have  quaint  ideas 
about  the  conservativeness  of  public  taste), 
but  you've  "  gotten  "  into  a  rut.  You're  in 
danger  of  being  "  typed  "  to  death.  It  is 
difficult  to  think  of  a  Beery  screen  character 
since  "The  Champ"  that  has  not  been 
exactly  like  that  character.  It  has  come  to 
the  point  where  we  know  when  we  see  your 
name  above  a  film  title  that  we  are  going  to 
see  just  another  story  about  a  sottish  but 
sentimental  roughneck  with  a  heart  of 
gold. 

Even  that  picturesque  villain,  Pancho 
Villa,  turned  out  to  be  just  "  the  Champ  " 
in  a  sombrero  and  surrounded  by  a  million 
dollars'  worth  of  production,  and  Stevenson's 
classic  Long  John  Silver  in  "  Treasure 
Island  "  merely  another  variation  of  Frances 
Marion's  maudlin  mountain  of  muscle  and 
mush.  That  might  have  been  bad  enough  in 
a  limited  number  of  Beery  vehicles,  but  the 
inclusion  of  the  familiar  act  in  "  Ah  ! 
Wilderness "  nearly  ruined  that  otherwise 
delightful  picture,  and  all  your  recent  talkies 
point  to  the  conclusion  that  if  you  are  not 
given  a  chance  to  do  something  different 
soon,  M.-G.-M.  will  be  running  the  risk  of 
ruining  one  of  its  biggest  stars. 

It  is  bad  enough  for  any  actor  to  be 
"  typed  "  ;  it's  calamitous  when  a  good 
actor  is  .  .  .  and  in  the  pre-" Champ  "  era 
you  were  one  of  the  best  in  the  business. 

You  are  practically  the  last  of  the  stars 
who  have  grown  up  in  and  with  films.  You 
have  seen  a  lot  of  them  come  and  go  since  the 
old  Sennett  days — and  most  of  them  went 
because  the  public  got  tired  of  seeing  them 
doing  the  same  things. 

In  other  words,  you're  old  enough 
screenically  to  know  better.  Wipe  away 
those  furtive  tears,  take  your  he-man  act  to 
the  front  office  and  demand  a  good  strong 
meaty  role  for  a  change. 

The  Editor. 
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tions,  an  actress  has  far  better  opportunity  to 
score  than'  in  other  major  companies  which 
specialise  in  quantity  production. 

To  Them  That  Hath 

•  It  takes  money  to  be  a  successful  extra  in 
Hollywood  ! 

Betty  Kimbrough,  age  28,  and  Herschel 
Graham,  age  34,  earned  more  than  any  other 
extras  in  Hollywood.  Miss  Kimbrough  values 
her  wardrobe  at  $5,000,  while  Graham  considers 
his  clothing  cost  him  $2,000. 

There  are  very  few  extras  who  have  not  at 
least  $500  invested  in  clothes  for  studio  wear. 

Those  who  do  not  possess  expensive  clothing 
find  it  difficult  to  secure  extra  work  except  in  mob 
scenes,  where  expensive  garments  are  not 
required. 

Gable's  Autographs 

•  Clark  Gable  told  me  that  he  estimates  he  has 
signed  over  2,000,000  autographs. 

He  said  that  the  first  time  anyone  asked  for  his 
signature  was  following  the  preview  of  A  Free 
Soul.  At  the  time  the  idea  of  anyone  desiring  his 
autograph  was  so  surprising  that  he  decided  to 
keep  a  record  of  the  number  of  times  he  answered 
the  request. 


It  was  easy  at  first  but,  as  time  rolled  by,  he 
lost  count,  particularly  when  surrounded  by  a 
large  crowd. 


Pickfair  "  May  Be  Sold 


•  Gladys   Swarthout,    I   hear   on  excellent 
authority,  may  purchase  Pickfair,  which  has 

been  unoccupied  since  Mary  Pickford  became 
Mrs.  Buddy  Rogers. 

Buddy  never  liked  the  idea  of  living  at 
Pickfair,  the  former  home  of  Douglas  Fairbanks, 
Sen.,  and  built  a  house  in  the  San  Fernando 
Valley  for  Mary  and  himself. 

Reward  of  Idleness 

•  Gustav  Wally  was  singing  in  a  Copenhagen 
theatre  when  Patamount  brought  him  to 

Hollywood,  hailing  him  as  a  second  "Gary 
Cooper,"  due  to  the  fact  that  Wally  looks  like 
Gary  and  is  6  feet  3  inches  tall. 

The  Danish  actor  has  been  in  Hollywood  for 
six  months.  At  first  his  salary  was  $500  a  week, 
and  then  it  was  raised  to  $750.  But  he  has  not 
played  a  single  role,  although  his  salary  cheque 
was  delivered  to  him  every  week. 

He  has  saved  most  of  his  monev,  and  if,  in 


A  charming  new  portrait  of  Gail  Patrick,  who 
makes  a  good  Iwing  by  being  a  bad  girl  on 
the  screen. 
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What  about  the  one  that  got  away  ?  Warren 
William  seems  to  be  telling  a  fishing  story  to 
Virginia  Bruce  and  E.  E.  Clive,  with  whom  he 
appears  in  "  Wooden  Wedding." 


(Continued  from  page  4) 
March,  when  his  contract  comes  up  for  renewal, 
he  is  not  re-signed,  he  will  return  to  Denmark, 
grateful  to  the  studio  for  its  generosity,  but  still 
wondering  why,  if  he  was  not  used  in  pictures, 
he  was  paid  so  handsomely  for  doing  nothing. 


E.  G.  Cousins  Covers  the  British  Studios 

MORE  NEW  ONES 

STILL  they  come,  the  new  productions, 
although  it  is  scarcely  any  exaggeration  to 
say  that  the  whole  production-industry  of 
this  country  is  tying  itself  in  knots  of  appre- 
hension of  what  new  difficulties  the  new  Quota 
Law  may  bring. 

Still,  films  have  to  be  shown  in  the  cinemas,  and 
so  films  have  to  be  made;  and  the  few  hardy 
souls  who  are  choosing  these  troublous  times  to 
"take  the  floor"  will  probably  reap  the  reward 
of  their  enterprise. 

We  have  been  warned  that  Fox-British  are 
likely  to  close  down  at  Wembley  in  the  near 
future;  with  this  in  view  they  are  evidently 
determined  to  go  down  in  a  blaze  of  glory,  for 
two  films  are  in  production  there  at  the  moment. 

One  is  called  Second  Thoughts,  and  features 
Frank  Allenby  (a  very  accomplished  actor  whom 
I  have  seen  more  often  on  the  stage  than  in  films) 
and  Evelyn  Ankers. 

Coming  Up 

•    I've  blown  a  fanfare  of  trumpets  in  these. 

columns  about  Evelyn  before;  she's  an 
extraordinarily  good-looking  girl,  and  has 
lately  exhibited  more  than  the  average  sense  of 
drama. 

With  them  are  Frank  Fox,  A.  Bromley- 
Davenport  (a  first-rate  character  actor),  Marjorie 
Fielding,  Alan  Edmiston,  Joan  Hickson,  and 
Billy  Shine. 

The  other  Fox-British  one  is  a  comedy,  which 
Roy  Kellino  is  directing. 

Apparently  with  one  eye  cocked  at  Mother  o' 
Mine,  it's  called  Father  o  Nine,  and  when  I  tell 
you  that  the  paterfamilias  is  none  other  than  our 
old  friend  of  the  robust  humour  and  the  whinny- 
ing laugh,  Hal  Gordon,  you'll  know  what  to 
expect. 

With  Hal  are  Claire  Arnold,  Dorothy  Dew- 
hurst  (whom  I  saw  just  the  other  day  on  the  set 
of  Bedtime  Story),  and  Jo  Monkhouse. 

Well,  so  much  for  Wembley. 

At  Cricklewood,  where  Bedtime  Story  has  now 
been  tucked  up  to  sleep  in  its  little  tin  cans,  Eric 


Hold  the  presses.  Here's  a  great  new  screen  love 
team  :  Grade  Allen  and  Edward  Everett 
Horton.  Their  work  in  "  College  Swing  "  is  said 
to  be  giving  Powell  and  hoy  some  sleepless  nights. 


One  of  the  first  "  stills  "  of  Norma  Shearer  as  she 
appears  in  "  Marie  Antoinette."  She  was 
snapped  informally  while  conferring  with  Hunt 
Stromberg,  who  succeeds  her  late  husband,  Irving 
Thalberg,  as  her  producer. 

Humphriss  is  producing,  as  well  as  directing,  a 
film  with  the  intriguing  title  Take  Off  That  Hat. 

No,  Ermyntrude,  this  is  not  a  psychological 
murder  story;  it's  a  comedy;  and  a  musical 
comedy  at  that. 

Not  for  Me 

•    I    understand    Mr.    Humphriss    makes  a 
speciality  of  gathering  together  a  bunch  of 
radio  stars  and  personalities  and  stringing  them 
together  on  a  plot. 


He  was  responsible  for  two  such  efforts  last 
year — Starlight  Parade  and  Shooting  Stars — 
both  of  which,  he  tells  me,  made  a  lot  of 
money. 

Well,  I  never  try  to  bring  my  own  critical 
faculty  to  bear  on  films  of  this  kind,  because 
frankly  they  are  not  my  cup  o'  tea;  but  they 
must  be  a  great  many  people's  cup  o'  tea,  and 
I'm  glad  to  see  a  great  many  people  getting 
what  they  obviously  want. 

And  I  quite  willingly  Take  Oft  That  Hat  to 
Mr.  Humphriss  for  supplying  it. 

In  this  one  are  Scott  and  Whaley,  Noni  the 
clown,  Gypsy  Nina.  Niga  Anderson,  the  Hawaiian 
Islanders,  the  Sherman  Fisher  Girls,  Billy 
Russell  (now  I'm  on  more  familiar  ground),  C. 
Denier  Warren  and  Fred  Duprez. 

Also  they  hope  to  rope  in  Debroy  Somers  and 
his  Band,  but  I  don't  think  that's  quite  fixed  yet. 

The  name  of  Mr.  Humphriss's  company  is 
Viking  Films. 

All  Quietly 

#  Down  at  Walton-on-Thames,  George  Smith 
Productions  have  been  busy  making  a  film 

called  Chez  Louis  (and,  following  up  my  recent 
remarks  about  pronunciation,  you'd  better  call 
that  Shayloo-ee  until  you  get  orders  to  the 
contrary) . 

George  Smith  is  one  of  these  secretive  gents, 
so  I  haven't  heard  anything  officially  about  this 
production,  but  I  know  a  bloke  who  knows  a 
bloke,  and  so  I  am  enabled  to  break  it  to  you 
that  Maclean  Rogers  is  directing  (and  given  a 
reasonably  good  story,  I  don't  know  of  anyone 
who  can  do  you  a  better  job  for  the  money  than 
Mac),  and  that  our  friends  Dorothy  Boyd  and 
Leslie  Pen-ins  are  playing  the  leads. 

There  was  a  time,  not  so  very  long  ago,  when 
Dorothy  seemed  headed  for  stardom;  now  she 
is  completely  disillusioned  about  this  film 
racket,  and  accepts  its  vagaries  with  a  cheerful 
philosophy  which  I  admire. 

One  likes  Dorothy  very  much . 

As  for  Leslie  Pen-ins,  I'm  always  hoping  he'll 
be  in  a  film  in  which  I  can  pop  in  and  see  him  in 
the  West  End  without  having  to  dash  round  the 
suburbs  or  provinces  to  catch  it. 

He's  one  of  our  most  polished  actors;  why 
waste  him  in  quickies? 

Bitter  Days 

#  These  are  hard  days  for  Elstree. 

Recently  in  a  daily  paper  I  read  an  account 
by  a  sob-sister  of  the  plight  into  which  "the 
former  British  Hollywood"  hnd  fallen. 

Well,  if  this  good  lady  wasn't  a  little  more 
accurate  about  the  present  conditions  than  she 
was  about  Elstree's  past,  we  needn't  place  too 
much  reliance  on  her  report. 

For  instance,  describing  Elstree  in  its  heyday 
(Continued  on  page  6) 
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she  said  that  "  blocks  of  luxury  flats  had  begun 
to  raise  themselves  in  the  fields  round  about," 
and  "no  one  in  the  studio  restaurant  thought  of 
tipping  the  waitresses  less  than  a  shilling." 

They  must  have  done  it  without  thinking, 
then,  for  many's  the  humble  twopence  I've  seen 
shoved  under  the  plate;  and  as  for  the  luxury 
flats.  1  haven't  seen  any  yet;  blocks  of  quite 
modest  flats  have  been  built,  but  chief!}'  during 
the  last  year  or  so. 

The  situation  is  quite  bad  enough  without 
exaggerating  it. 

Two  very  fine  studio  premises,  Rock  and 
Amalgamated,  are  standing  empty  because  no 
one  wants  to  risk  money  by  producing  British 
films  at  a  moment  when  no  one  can  say  how 
many  British  films  are  going  to  be  required. 


Virgin  Soil 


•  Indeed,  the  Amalgamated  studios,  although 
they  have  been  completed  for  about  a 
year,  have  never  been  used  yet. 

The  Rock  studios  have  had  a  little  desultory 
production  in  the  last  few  months,  but  not  nearly 
enough  to  keep  all  that  administrative  block 
and  those  mighty  sound  stages  going. 

I  well  remember  the  night  we  (the  film 
scribes')  gathered  for  dinner  to  wish  John 
Henry  lies  luck  with  his  first  venture  into  film 
production. 

John  Henry  is  the  magnate  who  had  so  much 
to  do  with  Belle  Vue,  Manchester,  and  Dream- 
land, Margate;  his  fortune  went  into  the  building 


Ann  Miller,  who  is  rapidly  dancing  her 
way  to  film  fame,  in  one  of  her  numbers  for 
"  Radio  City  Revels." 


of  those  magnificent  Rock  studios,  and  into 
making  one  or  two  pictures;  and  now  he  is  a 
bankrupt. 

And  next  to  the  announcement  of  this  in  a 
trade  paper  I  saw  a  small  paragraph  announcing 
a  meeting  of  creditors  of  Soskin  Productions  to 
arrange  for  winding-up  the  company. 

Soskins  Productions  was  the  company  associ- 
ated with  the  building  of  the  Amalgamated 
Studios. 

Rock  Firm 

•  However,  the  lies  crash  will  not  affect 
production  at  the  Rock  studios. 
Joe  Rock  is  preparing  to  produce  a  film  called 
Germinal,  which  will  be  directed  by  Josef  von 
Sternberg  .  .  .  and  you  can  t  get  his  services  for 
nothing. 

So  far  he  hasn't  directed  a  British  film — 
though  he  got  a  good  way  with  /  Claudius, 
before  that  ill-starred  production  was  halted  by 
Merle  Oberon's  motor-accident;  and  people  who 
saw  something  of  that  picture  have  told  me  it 
was  a  magnificent  job  of  work. 

I  understand  Germinal  is  a  British  version  of  a 
Continental  film,  but  I  haven't  heard  much 
about  it. 

The  British  film  industry  is  pretty  resilient; 
personally  I  shouldn't  be  surprised  to  see  Elstree 
buzzing  with  activity  by  the  end  of  the  year — 
and  the  other  studios  too,  which  are  at  present 
languishing  in  activity. 

And  nobody  will  be  better  pleased  than  your 
devoted  Studio  Correspondent. 


March  IV,  1938' 

Now  here's  an  odd  thing,  I  have  noticed. 
At  this  moment,  when  British  production 
is  at  a  very  low  ebb,  I  am  receiving  rather  more 
appeals  than  usual  from  people  who  want  me  to 
use  my  purely  imaginary  shoehorn  and  squeep 
them  into  the  industry. 

For  Crying  Out  Loud 

#    Especially  do  Picturegoer  readers  seem  tc 
be  prolific  in  stories  which  are  crying  out  loud 
to  be  filmed. 

Now,  as  it  happens,  I  have  just  been  reading 
a  new  book  on  scenario-writing,  by  Frances 
Marion,  of  Culver  City,  well  known  as  the  world's 
highest-paid  scenario-writer. 

It's  called  "How  to  Write  and  Sell  Film 
Stories";  and  though  I'm  not  usually  given  to 
reviewing  books  here,  this  seems  an  appropriate 
place  in  which  to  say  something  about  this  one. 

Candidly,  it's  by  far  the  best  and  most  compre- 
hensive volume  I've  ever  read  on  the  subject. 

As  a  matter  of  fact,  a  great  deal  of  what  Miss 
Marion  has  to  say  can  be  applied  to  any  form 
of  faction — her  very  trenchant  remarks  about 
characterisation,  theme,  and  plot  in 
particular;  so  the  book  is  a  good  in- 
|      vestment  for  any  writer,  especially  a 
ft     budding  one. 
i     -  She  writes  with  authority,  and  her 
I     style  is  eminently  readable. 


No  Admittance 

•    So  far,  so  good. 

But,  unfortunately,  the  pub- 
lishers, Messrs.  John  Miles,  declared 
that  "it  admits  the  writer  to  the 
most  lucrative  market  of  his  pro- 
fession." 

Well,  maybe  that's  true  in  America; 
maybe  the  New  Yorker  or  Floridan 
or  Nebraskan  has  only  to  read  this 
book  and  sit  down  and  turn  out  film 
stories  which  will  immediately  be 
bought  by  the  film  companies. 
In  England  it's  different. 

To  begin  with,  our  studios  do  not  accept 
screen  stories  from  "unknowns";  it's  too  risky. 

They  do  one  of  three  things.  They  buy  a  well- 
known  novel  and  turn  it  into  a  scenario ;  or  they 
do  the  same  with  a  successful  stage-play ;  or  they 
buy  an  original  story  from  either  a  well-known 
writer  or  someone  connected  with  the  studio 
(often  through  an  agent).  Some  studios  even 
have  their  tame  writers  kept  on  the  premises  to 
churn  out  original  stories  to  order;  I  may  remark 
that  the  product  of  such  studios  is  not  of  a  very 
high  order. 

Sound  Investment 

•  As  a  rule,  however,  the  way  to  sell  your 
screen  story  is  to  make  it  into  a  best -selling 

novel,  or  a  successful  play,  or  both;  and  then  to 
wait  until  the  British  film  industry  has  recovered 
and  sell  the  story  for  an  enormous  sum. 

If,  by  the  way,  you  propose  to  obtain  employ- 
ment in  the  scenario  department  of  a  studio, 
you  should  most  certainly  buy  and  read  Frances 
Marion's  book;  it  will  be  twelve-and-six  well 
spent. 

There's  no  better-paying  proposition  in  the 
studios  than  a  good  original  human  character. 

For  example,  British  National  have  been 
fortunate  enough  to  have  got  hold  of  "Mr. 
Penny" — that  symbol  of  us  all,  who  is  embodied 
in  the  person  of  Richard  Goolden. 

Hardly  any  listener  is  unfamiliar  with  "Mr. 
Penny"  on  the  radio;  and  at  Welwyn  Mr. 
Goolden  is  very  busily  transferring  himself  to 
the  screen. 

More  and  More 

•  In  fact,  he's  been  working  all  night  and  all 
day,  because  the  film  has  to  be  finished  in 

time  to  allow  Mr.  Goolden  to  transfer  himself 
to  the  stage,  in  Mr.  Penny's  Tuppence,  uhich  he 
will  produce  himself. 

After  that  he  will  make  another  film.  The 
Penny s  (or  should  it  be  "  Pence  ?")  Abroad,  which 
again  transfers  Mr.  Goolden — this  time  to  the 
Continent. 

And  this  will  probably  lead  to  an  enormous 
series  of  "Penny"  films,  which  sounds  in'-xpen- 
sive,  anyway. 

Fabia  Drake  plays  "Mrs.  Penny,"  and  I  can't 
think  of  a  better  actress  for  the  part;  and  also 
there  to  swell  the  fun  are  Vic  Oliver,  Hermione 
Gingold,  Renee  Gadd,  Patrick  Barr,  Paul  Blake, 
Betty  Huth,  Joss  Ambler,  and  Kay  Walsh. 

Nothing  the  matter  with  that  penn'orth. 


SUCCESSFUL, 

FAMOUS, 
fait 

UNSPOILED 


by  Joan  Carter 


Diana  Churchill  is  the  darling  of 
Elstree.  Everyone  at  the  A. B.C. 
Studios  likes  her.  There  are  reasons.  Our 
contributor  tells  you  about  them  below. 


A WEMBLEY  doctor's  daughter  is 
now   Star  No.    1   at  Associated 
British  Picture  Studios  at  Elstree. 
And  not  only  officially  but  in  the 
hearts  of  the  studio  workers. 
Blonde  and  unassuming  Diana  Churchill 
has  made  herself  more  popular  at  the  studio 
than  a  star  has  ever  done  before. 

When  she  comes  to  the  studio  at  a  quarter 
to  eight  every  morning — after  only  sleeping 
for  about  five  hours  because  she  works  in 
a  play  at  night — she  greets  everyone  with 
a  bubbling  smile  and  a  cheery  "Hello." 

Her  dresser  "Pat"  who  has  worked  with 
her  on  all  the  four  pictures  she  has  made  at 
Elstree,  frankly  adores  her  and  looks  after 
her  like  a  mother. 

Harry  Davo,  make-up  chief  at  Associated 
British,  who  during  his  career  has  supervised 
the  make-up  of  more  stars  than  he  can  remember, 
says  that  he  has  never  had  anyone  so  charming 
to  deal  with  as  Diana. 

The  waitresses  in  the  studio  restaurant  tell 
each  other  excitedly  the  news  when  they  hear 
that  Diana  is  going  to  make  a  new  picture  at 
Elstree.  And  they  argue  between  themselves 
as  to  which  of  them  shall  take  her  fruit  breakfast 
to  her  each  morning. 

And  so  it  is  throughout  the  studio  where  Diana 
is  friendly  and  considerate  to  everyone  from  the 
director  of  her  picture  to  the  youngest  "  clapper  " 
boy.    And  she  is  always  the  same. 

No  one  at  Elstree  has  seen  Diana  lose  her 
temper  or  speak  crossly  in  any  way.  And 
there  are  times  when  film-making  must  try  the 
sunniest  temperaments. 

The  only  time  that  Diana  ever  got  anywhere 
near  to  losing  control  at  the  studio  was  just 
recently  on  her  latest  picture,  Lovers'  Knot.  She 
was  playing  in  a  very  difficult  and  emotional 
scene  in  which  everything  seemed  to  go  wrong, 
and  the  shot  had  had  to  be  taken  six  times. 

At  the  end  of  the  sixth  take  Diana,  for  the 
first  time  in  her  career,  fluffed  her  lines.  She 
covered  her  face  with  her  hands  and  then  turned 
to  director  Paul  Stein.  "Well,  I  am  afraid  that 
I  am  going  to  throw  a  temperament  for  the  first 
time  in  my  life.  I  must  go  away  somewhere  for 
five  minutes,"  she  said. 

That  was  all.  Five  minutes  later  she  returned 
to  the  set  and  went  through  the  scene 
perfectly. 

A  real  trouper  is  Diana. 

One  of  Diana's  most  nerve-racking  moments  at 


Diana  Churchill  can 
afford  to  smile.  She  is 
regarded  as  one  of  the 
most  promising  actresses 
on  the  British  screen. 


the  studio  was  during  the  filming  of  Housemaster. 
The  scene  to  be  shot  was  one  in  which  she  and 
Rene  Kay,  as  two  wild  girls  from  Paris,  have  to 
drive  down  a  village  street  and  crash  into  a 
bicycle  ridden  by  Phillips  Holmes. 

In  the  first  take  car  met  bicycle  and  the  actor 
was  flung  heavily  to  the  ground.  "It  wasn't 
good,  was  it?"  asked  Phillips  getting  up  and 
offering  to  do  it  again. 

Diana  clenched  her  hands  and  got  into  the  car 
again.  The  second  take  was  not  much  better 
from  the  cameraman's  point  of  view.  The  third 
take  was  spectacular.  Holmes  was  thrown  off 
violently  and  his  head  hit  the  wing  of  the  car  as 
he  fell.  He  lay  quiet. 

When  the  cameras  stopped  turning  there  was  a 
rush  to  see  if  Phillips  was  hurt.  But  he  was 
only  bruised  and  slightly  stunned.  Diana  was 
the  real  casualty  of  the  morning's  work. 
She  was  shaking  like  a  leaf  and  really 
upset.  She  had  been  so  afraid  that  Phillips 
would  be  hurt. 

Diana  was  born  at  Wembley  twenty-four  years 
ago.  She  is  the  youngest  daughter  of  a  doctor 
and  has  two  sisters.  These  sisters,  being  older 
than  herself,  have  always  looked  upon  her  as  a 
child.  To-day,  famous  and  lovely  as  she  is, 
Diana  still  often  goes  home  to  be  scolded  by  her 
sisters  for  being  late  for  lunch. 

Diana  studied  dramatic  art  at  the  Guildhall 
School  of  Music  where  she  became  a  prize  pupil. 
She  left  to  study  with  Kate  Korke  and  to  learn 
French  acting  technique  with  Mile.  Gachet.  She 
made  her  first  public  appearance  in  1931  at  Canter- 
bury and  her  first  professional  appearance  at  the 
Royalty  Theatre,  London. 

After  appearing  at  the  Oxford  Repertory 
Theatre  for  some  time  and  in  three  revivals  for 
Sidney  Carroll — The  Rivals,  Streets  of  London  and 
The  Country  Wife.  Diana  got  her  big  chance 
when  she  was  chosen  to  play  the  young  wife 
in  the  Embassy  Theatre  production  of  The 
Dominant  Sex,  the  Michael  Egan  marital  comedy 
which  later  went  to  the  West  End  and  had  a 
record-breaking  run. 

Her  big  chance  in  films  came'as  the  result  of 


the  illness  of  Gertrude  Michael,  the  Hollywood 
star. 

Diana  was  at  Elstree  playing  a  smallish  part 
as  the  barmaid  in  the  newspaper  film,  Sensation. 
when  Walter  Mycroft,  Director  of  Productions 
at  Elstree,  had  a  cable  with  the  news  that 
Gertrude  Michael,  whom  he  had  signed  up  to 
star  in  a  screen  version  of  The  Dominant  Sex,  was 
too  ill  to  come  to  England. 

The  picture  v  as  due  to  start  in  two  days  and 
he  had  to  hunt  hastily  round  for  another  star  to 
play  the  role  of  Angela  Shale.  Just  as  he  was 
negotiating  with  a  well  known  actress  Diana 
Churchill  walked  into  his  office  with  a  query  about 
her  role  in  Sensation  and  he  realised  she  was  the 
person  for  the  part. 

Diana  was  hastily  tested  and  then  given  the 
part — her  first  important  screen  role. 

When  the  film  was  shown  critics  hailed  her 
as  the  new  British  star  sensation  and  Walter 
Mycroft  rewarded  her  with  a  long-term  contract. 

Successful  and  happy  as  she  is  in  her  screen 
worjc,  Diana  does  not  want  to  give  up  the  stage 
entirely.  She  likes  to  make  two  or  three  films  a 
year  and  to  appear  in  the  same  number  of  plays. 

To-day  she  is  regarded  as  one  of  England's 
most  promising  young  actresses  of  both  the 
entertainment  worlds. 

Her  film  contract  and  her  plays  have  made  her 
a  well-to-do  young  woman  but  she  still 
remains  as  simple  and  unspoiled  as  the  little 
actress  who  used  to  charm  undergraduates  in 
her  Oxford  Repertory  days. 

She  still  lives  at  home  with  her  family  in 
Wembley  and  likes  to  try  her  hand  at  cooking 
now  and  then. 

Her  only  extravagance  is  a  very  small  one. 
She  has  a  weakness  for  brightly  coloured  scarves, 
and  buys  a  new  one  every  week.  If  you  see  a 
little  figure  running  over  to  the  studio  restaurant 
with  a  gay  scarf  tied  gypsy-fashion  round  her 
head  who  waves  excitedly  at  you,  you'll  know  it's 
Diana  Churchill. 

Stay  as  sweet  as  you  are.  Diana.  We  need 
actresses  like  you  who  can  become  rich  and 
famous  without  having  their  heads  turned. 
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Castle 


OF 

Dreams 


There  is  nothing  wrong  with  the  Faye 
streamline  chassis,  to  judge  by  the  above 
portrait  from  "  In  Old  Chicago." 

Alice  has  a  strong  dramatic  role  in 
"  In  Old  Chicago,"  now  to  be  seen  at 
the  Tivoli,  London.   Here  she  is  tvith 
Tyrone  Power. 


Alice  once  appeared  to  be- 
a  budding  Harlow. 


Come  careers  come  by  chance,  some  are 
built  up  laboriously,  stone  upon  stone 
Which  is  true  in  the  case  of  Alice  Faye? 
The  answer  is  decisively  given  in  this  article 


O   you   dream  dreams?  Do 
picture  yourself  a-  great  success 
at  your  job,  or  happily  married,  vi 
or  wealthy,  'or  a  raving  beauty7?  I 
That's  your  castle  of  dreams; 
'most  of  us  have  ours,  but  comparatively 
few  of  us  ever  set  about  building  it — or  if  we 
do  we  get  tired  and  discouraged  after  laying 
the  foundations. 

This  is  the  history  of  a  girl  who  is  build- 
ing her  castle  slowly,  surely,  brick  upon 
brick,  stone  upon  stone;  and  it  looks  like 
growing  into  a  very  imposing  edifice. 

In  all  her  career  Alice  Faye  has  hardly7 
made  a  single  mistake;  her  progress  in  films 
may  not  have  been  spectacular,  but  it  has 
been  phenomenally  steady,  and  is  built  upon 
a  sturdy  foundation. 

She  had  one  narrow  escape,  and,  whew  ! 
was  it  narrow  !  She  nearly  became  a  school- * 
marm. 

Well,  school-marms  have  their  uses,  ori 
course,  but  frankly  1  should  consider  it  aj 
frightful  waste  of  waist,  so  to  speak,  not  tol 
mention  face,  hair,  and  a  pair  of  the  shape- 1 

t   legs   in   Christendom   or  Hollywood, 
if  Alice  had  spent  her  life  sitting  at  a  desk,! 
perched  on  a  dais,  hearing  grubby-nosed  J 

urchins  reciting  "  Twi-swunna-two  "  in 
a  melancholv  sing-song. 

If  there's  any  song-singing  to  be  done,  let! 
Alice  do  it  herself. 

So,  apparently,  thought  Rudy  Yallce'sl 
lawyer;  but  by  that  time  of  her  own  accord  she! 
had  snapped  right  out  of  all  idea  of  pursuing  the] 
scholastic  racket  and  right  into  the  dignified  I 
profession  of  hoofer. 

I  feel  it's  time  this  article  sorted  itself  out  aj 
bit;  but  I  always  get  rather  carried  awav  bvj 

I like  a  film-star  to  be  vital;  well,  it's  aj 
debatable  point  whether  Mice  Faye  is  yet,  inl 
the  strict  sense  of  the  term,  a  film  star,  but 
there's  no  possible  room  for  doubt  about  her 
vitality.  It  comes  right  out  of  the  picture  at 
you.  The  girl's  tingling  with  it. 

1  now,  with  a  mighty  effort,  drop  the  lyricism 
and  come  down  to  cases;  but  I  warn  you.  I'm 
iable  to  break  out  again  at  any  moment. 

Alice  Faye's  father's  name  was  Leppert.  and 
so  was  hers  for  a  few  years  from  May  5,  1915, 
which  is  the  day  she  first  delighted  an  audience 
by  appearing  in  New  York  and  giving  a  vocal 
performance.  In  other  words,  she  was  born. 
They  tell  me  she  was  a  lovely  baby,  and  I  don't 
doubt  it.  She's  one  still. 

Her  forbears  on  both  sides  are  American 
through  and  through,  having  been  there  since 
Colonial    times;    her    father's   ancestors  were 


French  and  German,  her  mother's  English  and 
Irish.  Several  of  her  ancestors  fought  in  the 
Civil  War,  which  makes  her  a  pretty  good  U.S. 
citizen. 

The  theatre  fascinated  Alice  Faye  almost  from 
the  word  "Goo,"  but  she  had  no  anticipation 
then  of  ever  returning  the  compliment;  as  I 
mentioned  before,  she  was  to  become  a  school- 
teacher, and  to  her  the  theatre  was  just  a  delight- 
ful game. 

Quite  early -on,  she  began  to  sneak  into  stage- 
doors  and  come  strutting  out  as  she  supposed  a 
star  might  do,  doubtless  with  a  faint  hope  of 
being  mistaken  for  one.  She  never  got  a  bite, 
but  it  was  a  good  game  nevertheless. 

Bright  lass,  little  Alice.  At  school  she  shone 
in  her  classes,  at  home  she  won  skating  competi- 
tions, learned  to  swim  (which  proves  that  she 
never  had  any  ambitions  to  -be  a  Bathing 
Beauty),  and  developed  a  good  seat  on  a 
horse. 

In  the  summer  holidays  American  kids  are 
less  given  to  playing  than  ours  are,  and  more 
to  a  change  of  occupation — especially  one  that 
will  bring  in  some  useful  pocket-money. 

Purely  with  this  end  in  view,  at  the  tender 
age  of  thirteen  Alice  approached  the  Ziegfeld 
offices  and  tried  to  register  for  chorus- work. 

"Go  away,  little  girl,"  they  said  in  effect. 
"  You're  far,  far  too  young  ! " 

So  reluctantly  she  went  away,  but  she  was 
never  the  same  potential  school-teacher  after 
that. 

She  clenched  a  set  of  teeth  which  well  merited 
the  hackneyed  description  "pearly".  Too 
young?  She'd  show  'em! — wnich  seems  a 
logical  thing  for  a  show-girl  to  do. 

She  studied  tap-dancing,  and  "tried  it  on  the 
dog"  in  various  amateur  entertainments;  and 
then  she  had  another  smack  at  securing  a 
professional  engagement  .  .  .  but  without 
mentioning  it  to  her  family.  Families  are  apt  to 
register  disapproval. 

This  time  she  was  successful,  and  she  found 
herself  a  grown-up  member  of  the  Chester  Hale 


ballet  company,  with  which  she  toured  the 
Atlantic  coast  towns. 

Then  she  came  to  New  York,  the  Mecca  of 
every  show-girl,  and  after  a  "mixed-grill" 
experience  in  night-club  choruses,  she  appeared 
in  George  White's  Scandals,  one  of  the  better- 
dressed  (or  undressed)  of  the  town's  musical 
shows,  guaranteed  not  to  tax  the  overwrought 
mentality  of  the  Tired  Business  Man;  and 
this  was  the  engagement  that  led  her  to  the 
screen. 

She  first  became  a  Someone  in  this  stage  show; 
and  this  is  where  Rudy  Vallee's  lawyer 
comes  into  the  picture — though  not  into  the 
pictures. 

He  met  Alice  at  a  private  party  where  she 
made  a  gramophone  record  of  a  song,  "just  for 
fun";  and  the  grave  lawyer-man  (well,  perhaps 
he  wasn't  as  grave  as  all  that)  saw  the  possi- 
bilities in  the  peppy  little  blues-singer,  and  took 
the  record  along  to  Rudy,  who  was  then  the 
king-pin  of  Scandals. 

He  was  sufficiently  impressed  by  it  to  give 
her  a  chance  to  sing  with  his  band  for  the  rest 
of  the  show;  and  when  the  show  closed  she 
remained  with  the  band  for  radio  work ;  so  she 
may  fairly  be  said  to  have  based  her  career  on 
Scandals. 

Incidentally,  at  this  point  there  was  nearly 
a  real  scandal  in  her  life,  for  the  matrimonial 
affairs  of  the  Yallees  were  crumbling  to  decay, 
and  Alice's  name  was  bandied  about  for  a  while 
as  next  candidate.  There  was  no  truth  in  it, 
however,  and  that  was  as  near  as  Alice  has  ever 
got  to  unfavourable  publicity,  which  is  a  pretty 
good  record  in  show-business. 

When  Fox  decided  to  film  George  White's 
Scandals  in  Hollywood,  it  was  only  natural  that 
the  l'.ttle  blonde  singer  should  be  included  in  the 
cast;  and  when  .she  was  given  a  few  steps  to 
dance  as  well,  it  looked  like  quite  a  break 
for  the  kid  (she  was  only  about  eighteen  at  the 
time). 

However,   Fate  had  something  even  better 


up  her  wide  sleeve  for  Alice.  Three  days  after 
her  arrival  in  Hollywood,  the  arrangement 
with  Lilian  Harvey  to  play  the  lead  came 
totally  unstuck,  and  Alice  was  chosen  in  her 
place. 

This  was  a  great  chance,  of  course,  for  a  girl 
who  was  absolutely  unknown  in  films;  but  kindly 
note  that  Alice  had  built  the  opportunity  for 
herself  by  doing  consistently  good  work  in 
cabaret,  revue,  and  "on  the  air." 

She  seized  the  opportunity  so  effectively 
that  Fox  signed  her  on  long  contract,  her 
next  opportunity  being  in  While  New  York 
Sleeps. 

No  sensational  success  here;  in  fact,  Alice 
never  has  been  a  sensational  success — just  a 
complete  success.  It's  only  by  looking  back  over 
her  career  that  you  realise  what  a  great  distance 
she  has  travelled. 

In  She  Learned  About  Sailors  she  also  learned 
about  movies,  and  she  went  on  learning  through 
her  subsequent  pictures — 365  Sights  in  Holly- 
wood. George  White  s  1935  Scandals,  Music  is 
Magic,  King  of  Burlesque,  Poor  Little  Rich  Girl 
(we're  getting  on  to  something  better  now). 
Sing,  Baby,  Sing,  Stowaway,  and  On  the  Avenue 
(which,  in  the  opinion  of  Lionel  Collier,  she  stole 
from  right  under  Madeleine  Carroll's  classic 
nose) 

For  a  while  it  seemed  that  her  career  might 
suffer  the  disadvantage  of  comparison  with  Jean 
Harlow ;  but  except  for  their  being  both  blonde 
and  petite  and  plump  of  face,  there  are  few 
points  of  resemblance.  Personally  I  would 
describe  Alice  as  more  of  a  heroine  type  than 
Jean,  but  that's  a  matter  of  opinion. 

Comparison  has  been  fostered  by  the  fact 
of  her  being  given  the  role  in  that  monumental 
portrayal  of  cataclysm,  In  Old  Chicago,  for  which 
it  had  originally  been  intended  to  borrow  Harlow 
from  M.-G.-M. 

This  is  another  big  break  for  Alice,  who, 
although  she  has  previously  been  given  oppor- 
tunities to  act,  has  hitherto  been  regarded  more 
particularly  as  a  singer  and  dancer ;  for  her  to  be 
allotted  a  role  worthy  of  Jean  Harlow's  acting 
ability  argues  considerable  faith  in  her 
powers — and  still  greater  faith  in  her  box- 
office  "pull." 

Since  In  Old  Chicago  was  completed,  Alice  has 
been  playing  in  the  talkie  "re-make"  of  Sally, 
Irene,  and  Mary. 

This  film  in  its  silent  version  was  historical, 
for  three  young  unknowns  played  the  title-roles 
— and  thenceforward  were  unknown  no  longer. 
One — of  whom  most  was  expected — was  Sally 
O'Neil,  who  had  an  argument  with  the  studio 
and  fell  by  the  wayside,  for  rebellion  was  not 
such  a  paying  proposition  in  those  days  as  it 
is  supposed  to  be  to-day;  another  was 
Constance  Bennett,  and  the  third  was  Lucille 
Le  Sueur,  who  became  better  known  as  Joan 
Crawford. 

What  a  vintage  film  that  was  ! 
This  time  the  three  girls  are  Alice  Faye,  Joan 
Davis  (whom  we  saw  galumphing  so  delightfully 
as  the  band-leader  in  Lovely  to  Look  At),  and 
Marjorie  Weaver,  who  has  been  awarded  this 
chance  for  her  good  showing  in  Second  Honey- 
moon. 

Will  this  be  the  big  break  for  these  three  girls 
that  the  silent  version  was  for  Sally,  Connie,  and 
Joan? 

In  any  case,  Alice,  Joan,  and  Marjorie  are  all 
girls  who  have  put  their  shoulders  to  the  wheel, 
worked  hard  and  played  moderately,  and  kept 
themselves  clear  of  any  of  the  entangle- 
ments and  pitfalls  that  threaten  Hollywood 
careers. 

Alice,  in  spite  of  her  recent  success  in  Wake 
Up  and  Live  and  You  Can  t  Have  Everything, 
has  been  seen  very  little  at  the  "niteries," 
seldom  goes  to  parties,  has  no  hobbies  because 
she'd  rather  rehearse,  and  until  recently  shared 
a  modest  Hollywood  home  with  her  mother  and 
brother  (an  assistant  director  at  Twentieth 
Century-Fox). 

Recently  she  married  Tony  Martin,  a  crooner 
who  will  probably  be  seen  on  the  screen  before 
long. 

From  a  pleasantly  plump,  kittenish  baby 
blonde,  Alice  has  developed  into  one  of  the  best 
bets  in  the  Twentieth  Century-Fox  stable. 

When  I  first  saw  Ginger  Rogers  on  the  screen 
she  was  a  pleasantly  plump,  kittenish  baby- 
redhead.  Will  Alice  go  as  far  as  Ginger  has 
gone  ? 

If  she  does,  she  will  have  richly  deserved  it 
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Public  Cowboy 

NO.  I 


'"That's   Gene  Autry,  reigning  King  of  Hor 
Opera,  and  this  article  tells  you  all  you  want 
know  about  him. 


Hard-riding  he-man — Gene  Autry  was  practic 
ally  born  in  the  saddle  ;  his  father  owned  a 
cattle  ranch. 


DURING  the  depression  in  America, 
Will  Rogers,  the  great  comedian, 
was  making  one  of  his  periodical 
tours  of  the  Middle  West.  One  day 
he  stopped  at  a  small  wayside 
railway  station  on  the  Texas-Oklahoma 
border  to  wire  his  "column,"  which  he  wrote 
every  morning,  to  the  New  York  news- 
papers. Rogers  poked  his  head  inside  the 
door  and  saw  a  young  man,  aged  about 
twenty,  dressed  in  cowboy  clothes  sitting 
with  his  feet  up  on  the  desk,  playing  a  guitar 
and  humming  a  Western  song.  v 

Rogers  handed  the  copy  to  the  young 
telegraphist  and  said:  "A  man  with  your 
talent  is  wasting  his  time  sitting  in  a  tele- 
graph office."  Before  the  startled  young 
man  had  time  to  answer  with  the  eternal 
"You're  telling  me,"  Rogers  handed  him  a 
stick  of  chewing  gum — and  departed  ! 

The  young  man's  name  was  Gene  Autry. 
Now  he  is  the  greatest  Western  or  cowboy 
star  in  England  and  America.  He  has  been 
voted  by  the  cinema  owners  the  biggest 
draw  at  the  box  office  among  all  the  stars 
playing  in  this  type  of  picture  in  both 
countries.  One  Hollywood  company, 
Twentieth  Century-Fox,  is  reported  to  have 
offered  him  five  hundred  thousand  dollars 
for  a  year's  work,  recently.  Others  have 
made  him  similar  offers.  And  all  because  he 
sings  in  cowboy  films  ! 

There  is  no  more  amazing  story  in  all  the 
history  of  Hollywood  than  the  way  Gene  Autry 
became — as  he  has  been  christened  in  Hollywood 
— Public  Cowboy  No.  1. 

He  was  born  at  Tioga,  Texas,  twenty-eight 
years  ago,  and  his  father  owned  a  cattle  ranch. 
Gene  learned  to  ride,  shoot,  and  rope  a  steer  at 
an  age  when  most  children  are  at  school.  At 
night  he  would  sit  on  the  veranda  of  his  father's 
ranch  house  and  play  and  sing  to  the  other 
cowboys.  Always  he  strummed  his  guitar. 
When  he  tired  of  the  ranch  life,  he  got  a  job  on 
the  railroad  which  ran  close  to  his  home.  His 
job  was  to  send  telegrams.  It  was  there  that 
Will  Rogers  met  him — and  Autry's  whole  life 
was  changed  from  then  onwards. 

Gene  packed  his  guitar  and  went  to  New 
York.  He  hung  about  a  radio  station  for  three 
days,  trying  to  get  an  interv  iew  or  an  audition. 
They  refused  to  see  him.  Gene  was  furious. 
He  took  out  his  guitar  and  started  to  play — and 
said  he  wouldn't  stop  until  they  gave  him  an 
audition.  The  officials  gave  way  and  listened 
to  him.  After  it  was  over  they  said  it  was 
swell,  entertaining,  and  anything  else  that  came 
into  their  minds,  but  they  couldn't  give  him  a 
broadcast  until  he.had  some  experience.  "Come 
back  in  a  year,"  they  said,  "and  we  will  give 
you  a  job  I* 

Gene  packed  his  guitar  and  went  back  to 
Oklahoma  and  sang  at  the  local  radio  station. 
He  didn't  have  to  a  wait  a  year  to  go  back  to 
New  York — they  sent  for  him  in  less  time  than 


Gene  and  his  faithful  guitar  ;  his  gramophone 
records  are  best  sellers. 


that.  His  fame  had  spread  all  through  the  Middle 
West  as  the  "yodelling  cowboy."  He  went 
to  New  York  and  became  a  recording  star.  His 
gramophone  records  sold  in  their  hundreds  of 
thousands. 

A man  named  M .  Siegel ,  who  was  in  charge  of  the 
recording  studio,  had  an  interest  in  the  newly 
formed  British  Lion-Republic  Production  organi- 
sation in  Hollywood.  He  sent  Gene  out  to  the 
film  city.  Gene  went  with  that  air  of  uncer- 
tainty which  most  people  have  when  they  are 
bound  for  Hollywood.  He  didn't  know  what  to 
expect. 

He  reported  to  the  studio  and  the  executives 
nearly  had  a  fit  when  they  saw  him.  To  their 
questions.  Gene  answered  that  he  couldn't  do 
much  more  than  ride,  shoot,  fight,  and  sing.  So 
they  put  him  in  a  serial  and  wrote  a  note  to  New 
York,  asking  what  the  heck  they  thought  the 
studio  was — a  home  for  broken-down  cow- 
punchers  ? 

Few  were  impressed  with  Gene,  and  even  when 
the  picture  was  completed  they  still  had  doubts 
as  to  their  wisdom  in  even  putting  him  in  a 
serial. 

But  the  public  and  the  cinema  owners  had  no 
doubt  about  it.  Gene  Autry  was  a  sensation 
and  the  picture  made  a  fortune.  It  was  called 
The  Phantom  Empire,  and  is  still  playing  in 
America.  The  fans  and  exhibitors  howled  for 
more  Autry  films. 

Gene  Autry  was  signed  on  long-term  contract. 
The  studio  realised  then  that  in  the  singing  cow- 


boy they  had  a  potential  star, 
year  later  he  was  No.  12  in  the 
of  box  office  stars  irt  this  type  of 
picture.  Recently  he  was  voted  the 
biggest  draw  among  cowboy  stars. 
Gene  had  arrived  !  It  had  taken 
him  just  two  years  to  get  to  the  top  ! 

The  Hollywood  stars  began  to  take  notice  of 
this  phenomenon  and  started  to  invite  him  out 
to  the  big  night  clubs  and  restaurants.  Gene, 
remembering  his  earlier  treatment  at  their  hands, 
arrived  at  their  parties  dressed  in  his  cowboy 
outfit  !  Night  clubs  or  film  stars — they  don't 
mean  a  thing  to  him  ! 

Gene  has  many  peculiarities  regarding  films.and 
he  won't  have  the  same  actress  twice  as  his 
leading  lady.  In  every  film  he  appears  as  Gene 
Autry,  not  as  an  imaginary  character.  He  has 
the  same  horse,  Champion,  in  every  picture,  and 
Smiley  Burnette,  who  supplies  the  comedy,  has 
to  play  the  same  part  in  every  film — that  of  his 
comical  friend  who  is  always  in  trouble.  Gene 
knew  Smiley  in  the  days  when  he  was  at  the 
Oklahoma  Radio  Station,  and  they  have  been 
great  friends  ever  since.  Smiley  also  helps  Gene 
to  write  his  songs. 

In  just  over  two  years  Gene  has  made  about 
thirty  musical  Westerns,  including  Round-Up 
Time  in  Texas,  The  Singing  Cowboy,  Guns  and 
Guitars,  The  Big  Show,  Texas  Serenade,  Oh  ! 
Susanna  !  Ride,  Ranger,  Ride,  and  Serenade  of  the 
West,  which  are  all  being  shown  in  various 
cinemas  in  England  at  the  present  time. 

Gene  Autry  is  married  and  thoroughly 
domesticated.  In  many  ways  he  is  a  model 
husband.  He  neither  drinks  nor  smokes.  He 
lives  on  a  small  ranch  with  his  wife  in  the 
California  Hills,  with  film  folk  like  Bob  Taylor 
and  Darryl  Zanuck  for  neighbours.  He  is  care- 
ful with  his  money,  but  recently  added  more 
space  to  his  ranch  to  house  the  extra  horses  he 
has  bought. 

He  has  changed  from  a  clumsy  amateur  to  a 
first-rate  actor.  It  takes  a  good  performer  on 
the  screen  to  steal  anything  from  Gene  now,  as 
far  as  acting  is  concerned.  He  is  polished  in 
everything  he  does  these  days.  What  a  differ- 
ence from  the  young  man  who  stepped  off  the 
train  from  New  York  two  years  ago  and  took  his 
first  look  at  the  place  where  he  was  to  win  fame 
and  fortune  ! 

Gene  Autry  is  one  of  the  few  stars  in  Holly- 
wood who  really  likes  making  personal  appear- 
ances. He  takes  his  horse.  Champion,  into  a 
big  trailer  which  he  owns  and  makes  personal 
appearances  in  many  big  towns  and  cities  in 
America.  The  reception  he  gets  is  amazing. 
Champion  is  probably  the  most  "  taken-care-of " 
animal  in  America,  and  the  stable  which  houses 
him  is,  without  a  doubt,  unique. 

The  stable  is  a  trailer,  50  ft.  long  and  25  ft. 
high,  with  all  the  comforts  of  home.  It  is 
cushioned  on  specially  constructed  springs, 
which  make  it  ride  as  easy  as  any  Pullman  car. 
The  floor  and  walls  are  padded,  so  that  Champion 
can  lie  down  and  sleep  on  long  jumps  between 
personal  appearance  stops. 

On  these  tours,  and  while  on  picture  locations, 
Gene  himself  sleeps  in  the  trailer  with  "Champ" 
on  a  built-in  bed. 

When  S.  W.  Smith,  managing  director  of  British 
Lion,  was  in  New  York  at  Christmas,  he  saw 
Springtime  in  the  Rockies  playing  in  a  big  theatre 
to  a  packed  house.  In  America  it  has  been 
described  as  the  best  of  all  the  Autry  films,  and 
it  is  going  to  be  shown  in  England  in  advance 
of  the  other  completed  pictures. 


Sylvia  and  George 
play  a  young  couple 
with  "  pasts,"  who 
decide  to  marry  and 
try  to  live  them  down 
together. 


George  Raft,  after  his  success  in  Souls  at 
Sea  shares  the  stellar  billing  with  Sylvia 
Sidney  in  this  drama,  which  is  directed  by 
Fritz  Lang.   The  latter  made  Fury  and  You 
Only  Live  Once,  two  of  Sylvia's  biggest  recent 
successes. 


Right :  Adolph  Zukor,  the  studio  chief, 
likes  to  keep  a  personal  eye  on  things 
during  production.    Here  he  is  seen  with 
Director  Lang  and  the  two  stars. 


Above  and  right :  George,  trying  to  start  life  all  over 
again,  gets  a  job  in  a  department  store.  Guinn  Williams, 
however,  takes  a  fancy  to  Sylvia  at  an  office  party  and 
it  is  not  long  before  trouble  starts. 
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Charm  is  spoiled  by  made  up  cheeks 

nut  <m  t 


exiting 


You  cannot  attract  with  ob- 
viously rouged  cheeks,  anymore 
than  by  looking  pale  and  lifeless. 
To  give  yourself  that  lovely, 
natural  colour  all  men  admire, 
use  Snowtire  Blush  Cream,  the 
new  rouge  which,  because  it's  in 
cream  form,  cannot  coarsen  your 
skin  or  cause  ugly  open  pores.  It 
goes  on  ever  so  evenly  and  lasts 
the  whole  day,  giving  your  skin  a 
lovely,  healthy  glow.  Fourglam- 
orous  shades — Blonde,  Brunette, 
Rose    Brunette,  or  Tangerine. 


Colour  ifour  c/icc/m  naturally  with 


SlNIOWFIRE  ▼ 

r„te/«BLUSH  CREAM 


send  today  for  this 
free  portfolio  of 

spring  fashions 


that  "certain  feeling  in  the  air" 
means  spring  is  on  the  way  !  be 
prepared  in  one  of  madame  corot's 
new  model  frocks,  or  in  one  of  her 
perfectly  tailored  suits  ! 
prices  are  from  2  guineas,  and  you 
may  settle  your  account  by  small 
monthly  instalments,  choose  now 
by  visiting  the  showrooms,  or, 
write  for  latest  portfolio. 

"lunch  with  him  " 

the  all-important  suit  in  woollen  with 
newest  neck-line  and  contrast  facings, 
jacket  is  unlined.  in  leading  -~  , 
shades.  Q£ 
cash  w 
3  gns.  (7  equal  payments)  monthly 

"Udy  luck  " 

here  is  a  very  smart  two-piece  made  in 
frieze  material,  with  four  novel  assumed 
porkrts  on  slim-fitting  coat    4  r% 
and  pleat  in  the  skirt.  U/O 


(7  eoual  paynu 


coro 


r 


33,    old    bond  street, 
'.I.  regent  0234 


\free 


i  am  interested  in  becoming  i 
send  me  new  spring  fashions  portf 
full  details. 


'THOUGHT  ALL  MY  HAIR 
WAS  COMING  OFF' 


Amazing  Hair  Growth 

described  in  an  actual  letter 


Read  this  letter  from  Miss 
Muriel  Metcalfe,  9,  Sutton 
Approach,  Killingbeck,  Leeds  : 
*  I  am  writing  to  let  you  know 
the  wonderful  value  of  your 
Silvikrin  Lotion.  Last  August 
I  had  a  very  severe  illness, 


and  it  left  me  with  a  terrible 
complaint  of  falling  hair, 
and  great  bald  patches.  I 
thought  all  my  hair  was  com- 
ing off.  My  mother  asked 
advice  from  our  chemist ;  he 


recommended  Silvikrin.  I 
used  it  night  and  morning. 
I  persevered,  and  if  you  could 
see  the  result  you  would  be  as 
surprised  and  delighted  as  I 
am.  Everyone  passes  remarks 
about  my  hair  then  and  the 
wonderful  difference  now.  I 
feel  I  cannot  be  too  grateful.' 


This  case  of  hair  growth  sounds  miraculous — but  really 
there  is  nothing  miraculous  about  it  when  it  is  realised 
that  Silvikrin  is  the  hair's  natural  food — the  food  it  should 
be  getting  through  the  bloodstream.  (Only  after  years 
of  brilliant  research  was  the  famous  biochemist,  Dr. 
Weidner,  led  at  last  to  the  discovery  of  this  natural  food.) 
Thousands  of  doctors — and  tens  of  thousands  of  grateful 
men  and  women — have  proved  up  to  the  hilt  that  Silvi- 
krin clears  up  dandruff,  prevents  falling  hair,  and  if  the 
root  is  still  alive,  actually  makes  new  hair  grow.  It 
makes  dull,  tired  hair  ten  times  more  vigorous,  glossy  and 
alive — beautifies  it  out  of  all  recognition. 

WHAT  YOU  NEED 


SILVIKRIN  LOTION  —  the  daily 
dressing  to  prevent  dandruff  and 
falling  hair.  Strengthens  and  gives  new 
life  to  the  hair— brings  out  its  hidden 
beauty  and  keeps  it  in  perfect  health. 


PURE  SILVIKRIN  -  the  concen- 
trated natural  hair  food,  for  severe 
cases  of  dandruff  and  falling  hair.  To 
grow  new  healthy  hair  even  where 
hair  has  been  lost. 


Which  do  you  need?  Get  your  Silvikrin  to-day  from  chemists,  hairdressers  or  stores. 

Silvikrin 


DOES  GROW  HAIR 
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GOLD  MEDAL 


LAST  week  we  announced  the  opening  of  our  sixth  consecutive 
ballot  which  has  as  its  object  the  bestowal  of  gold  medals  to 
the  actor  and  actress  whom  Picturegoer  readers  decide  have 
given  the  finest  performances  in  the  releases  of  1937. 

Since  these  awards  have  become  the  most  coveted  in  the 
screen  world  it  is  gratifying  to  find  that  the  response  to  our  first  appeal 
for  votes  has  exceeded  expectations.  It  shows  that  our  readers  are 
taking  advantage  of  the  chance  to  honour  those  artistes  who  have  so 
well  deserved  their  approbation. 

We  hope  that  the  response  to  our  appeal  will  continue  to  be  on  a 
large  scale  and  for  that  reason  we  ask  you  to  send  in  your  selections 
early  to  avoid  missing  an  opportunity  to  express  your  appreciation 
of  an  acting  performance  that  has  given  you  pleasure. 

For  the  benefit  of  readers  who  may  have  missed  last  week's  announce- 
ment and  also  as  a  further  reminder  to  those  who  have  not  yet  recorded 
their  votes,  we  publish  again  the  simple  rules  which  govern  the  ballot 
and  at  the  same  time  we  would  like  to  reiterate  that  it  is  not  a  popularity 
contest  but  an  award  given  solely  on  merit,  to  those  artistes 
who  are  considered  by  the  majority  vote  to  have  given  the  best 
individual  performance  in  the  films  released  during  1937. 

ONLY  last  year's  releases  are  eligible,  except  in  the  case  of  Continental 
pictures  which  generally  have  no  definite  release  date.  In  this  case  only 
those  shown  during  last  year  will  be  considered  as  eligible. 

All  you  have  to  do  is  to  write  on  a  postcard  the  names  of  the  actor  and  actress — 
and  the  pictures  in  which  they  appeared — who,  in  your  estimation,  gave  the  finest 
performances  in  1937.  You  are  only  entitled  to  vote  for  one  actress  and  one  actor 
and  to  record  that  vote  only  once.  Postcards  containing  alternatives  will  be 
disqualified.  Address  your  considered  judgment  to  "Award  of  Merit," 
"Picturegoer,"  Martlett  House,  Martlet t  Court,  London,  W.G.2. 

In  last  week's  issue  we  published  the  titles  of  a  number  of  films  in  which 
outstanding  performances  were  given.  This  was  not  intended  in  any  way  as  a 
guide  as  for  whom  you  were  to  vote,  but  merely  to  refresh  your  memories  of 
some  of  the  more  notable  releases  of  the  past  year. 

It  is  not,  necessary  that  the  picture  in  which  a  brilliant  piece  of 
acting  occurred  should  in  itself  be  outstanding.  It  is  the  performance  we  are 
asking  you  to  vote  for  and  not  the  production  as  a  whole. 

Neither  do  we  want  you  just  to  send  in  the  name  of  your  favourite  artiste 
who  may  not  have  had  an  opportunity  to  shine  in  the  pictures  under 
consideration. 

Search  your  memory  closely  and  give  your  vote  solely  on  the  merit  of  the 
acting  and  please  do  not  vote  more  than  once,  however  much  you  may  feel 
that  your  choice  is  the  just  one.  It  cannot  be  too  strongly  emphasised  that 
this  is  not  a  popularity  contest. 

Now  we  ask  you  to  pick  up  your  pens  before  you  forget  and  send  us  a 
postcard. 


Left  :  Walter  Huston  and 
Ruth    Chatterton    in  the 
screen  version  of  the  stage 
success  "  Dodsworth." 


Frieda  Inescourt  and  lan  Hunter 
in  the  domestic  comedy  "  Call 
It  a  Day." 


Right  :  Errol  Flynn's  biggest 
picture  last  year  was  The 
Charge     of     the  Light 
Brigade." 


Lloyd  Nolan 

Nolan-conscious  picturegoers  have  been  clamouring  for  a  picture 
of  their  favourite  .  .  .  and  here  it  is.  So  insistent  a  demand  by  the  fans 
in  the  case  of  an  actor  who  specialises  in  character  roles  rather  than 
handsome,  heroes  is  unusual.    He  plays  a  crooked  police  chief  in  the 
new  Mae  West  picture,  "  Every  Day's  a  Holiday." 
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Above  :  Nice  horsey  !  .  .  .  but 
Martha  Raye  seems  a  bit 
doubtful.  The  horse  appears  in 
Martha's  new  picture,  Tropic 
Holiday." 


Ginger  Rogers  refused  to  have  a  double  for 
the  swimming  sequences  in  the  ice-cold 
water  of  Great  Bear  Lake  for  "  Having 
Wonderful  Time."  Here  she  is  seen  cheer- 
fully reporting  for  make-up  and  coiffure 
repairs  after  her  ducking. 


Ethan  Wilkins  stops  a  runaway  horse,  and  its  owner,  unable  to  manage  it,  sells 
to  him  at  a  low  price.  Later  the  horse  is  sold  to  help  his  son  in  his  career. 


Op 

ffllMAti 


a  Adapted  from  a  story  by  Honore 
^  Morrow,  Benefits  Forgot,  this 
picture,  directed  by  Clarence  Brown, 
deals  with  a  conflict  between  father  and  son 
and  with  the  latter's  indifference  to  the 
sacrifices  made  by  his  mother.  It  is  set  in 
the  American  Civil  War  period  and 
has  a  strong  cast  headed  by  Walter  Hus- 
ton. Beulah  Bondi  and  James  Stewart. 


Forthright  Ethan  Wilkins 
believes  in  chastening  the 
spirit  by  chastening  the  flesh 
and  proceeds  to  practice  his 
theory. 
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EVEN  Jessie 
Cassidy 's 
pronounced 
streak  of 
imagination, 
due  to  her  Irish 
ancestry,  failed  to 
overcome  her  resent- 
ment at  living  in 
Hester  Street. 

It  was  easier,  at 
the  garment  factory 
where  she  worked,  to 
picture  green  fields 
and  flowers  instead 
of  the  hems  she 
was  machining  than 
to  impose  beautiful 
surroundings  on  the  drab  walls, 
leaky  taps  and  ugly  furniture  of 
her  home. 

More  peaceful,  too,  the  whirr  of 
wheels  than  young  brother  Clif- 
ford's strident  innuendoes  and  her 
father's  perpetual  grumbles  over 
his  food  and  the  slowness  of  his 
overworked  wife. 

Jessie  hated  it  all  with  the 
aptitude  of  youth  for  seeing 
things  either  as  all  black  or  white. 
To  her  Eddie  Miller,  who  took 
her  out  on  Saturday  evenings, 
was  all  white.  Eddie  was  a  young 
fight-promoter,  and  his  protege, 
Swing  McGoo,  a  hoped-for  cham- 
pion. The  Cassidy  family  liked 
Eddie,  with  the  exception  of 
Clifford ,  who  called  him  alternately 
a  lemon,  a  fake,  and  a  false 
alarm . 

An  afternoon  on  the  bathing  beach 
with  him,  utterly  satisfying 
in  itself,  was  a  poor  preparation  for 
Jessie's  return.  As  she  went  up  the 
tenement  stairs,  a  man  in  shirt  sleeves 
was  putting  out  a  garbage  pail.  On 
the  floor  above,  husband  and  wife 
were  carrying  on  their  raucous  quarrel 
on  the  landing.  Abruptly,  Jessie 
stood  still.  Eddie  always  waited 
below  to  hear  her  safely  into  the 
Cassidy  flat.  Impulsively,  she  turned, 
ran  down,  and  flung  herself  into  his 
arms. 

"  I  can't  go  back  there.  I'd  rather 
die.  Take  me  with  you,  please, 
Eddie  !"  she  sobbed. 

"  You  know  how  it  is — not  much 
coming  in  till  after  Swing's  fight, 
kid." 

"  I  don't  care  if  we  never  have 
anything.  We  can  work  out  some- 
how. I'll  keep  my  job.  I  won't  ask 
you  for  a  thing.  I  won't  be  in  your 
way.  Honest,  I  won't,  Eddie;  only 
let's  be  married  right  away.'' 

Not  that  night  certainly,  but  before 
the  following  Saturday,  Jessie 
and  Kddie,  bride  and  groom  of  two 
hours,  were  being  toasted  by  their 
friends  at  a  long  table  of  the  Canton 
Gardens  Club.  Jessie  was  completely 
happy.  She  felt  at  ease  in  her  old 
black  frock  with  short,  transparent 
sleeves.  Why  have  the  expense  of 
bridal  white?  For  a  bouquet,  she 
carried  violets  and  had  tucked  a 
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Eddie  Miller  (Alan  Curtis)  who  took  her  out  on  Saturday  evenings 
was  all  white  to  Jessie  Cassidy  (Joan  Crawford). 


bunch  into  the  riband,  tied  Alice- 
fashion  round  her  luxuriant  bob. 

"What's  this?  Who  ordered 
champagne?  "  Eddie  inquired  of  the 
Chinese  waiter  who  was  filling  up  the 
party's  glasses. 

"Mr.  Hennessey,  sir." 

"Oh  !  John  L.  Hennessey."  Across 
the  room  a  man,  sitting  with  another, 
raised  a  hand  and  nodded  in  answer 
to  Eddie's  questioning  gesture. 

"He's  the  guy  who  owns  the 
finest  fleet  of  barges  and  fishing 
smacks  in  the  harbour.  A  real  big 
shot,"  Eddie  continued  admiringly. 

"You  should  thank  him,  Eddie." 

"I'm  going  to.  Come  along, 
honey."  A  moment  later,  hearing 
herself  introduced  as  Mrs.  Miller  for 
the  first  time,  Jessie  was  looking 
into  a  pair  of  the  kindest  and  most 
expressive  eyes  she  had  ever  seen  in 
a  somewhat  rugged  face. 

"Thanks  for  the  champagne. 
You're  from  Hester  Street,  too,  they 
say.  Plenty  of  room  at  the  top.  I'll 
be  up  there  myself  one  of  these 
days,"  Eddie  was  saying. 

"That's  right."  Nothing  weakly 
sentimental  about  Hennessey.  His 
manner  was  abrupt  and  to  the  point. 

Maybe  Mr.  Hennessey  and  his 
friend  would  come  over  to  our 
table,"  Jessie  said  with  a  smile  for 
the  middle-aged  man  with  the 
moustache  who  had  announced  his 
name  with  a  Harvard  accent  as 
Briggs.  "Sure  he  doesn't  want  a 
crowd,"  Eddie  contradicted.  "How 
about  dancing  with  the  bride, 
Mr.  Hennessey?" 
"  Well — I — I— — " 
"Go  on,  Jess.  He  isn't  blind. 
Show  him  how  it's  done."  What 
could  she  do  but  let  Hennessey  lead 
her  to  the  floor,  though  slightly 
troubled  at  some  concealed  force  in 
the  man  who,  though  a  novice  at 
dancing,  was  no  bungler. 

"  What  does  a  fellow  say  to  a  bride 
who's  just  got  married?  "  he 
asked  in  a  way  that  put  her  at  her 
ease. 

"They  usually  wish  them  luck, 
but  I  don't  need  any.  We've  got 
everything  we  need  in  each  other. 


You  like  my  violets — they're  beauti- 
ful, aren't  they — and  helpless  look- 
ing?" 

"You're  beautiful,  but  the  com- 
parison ends  there,  doesn't  it  ? " 
Someone  put  a  nickel  in  the  piano 
player,  which  gave  forth  the  song 
"Always  and  always,  I'll  go  on 
adoring  the  glory  and  wonder  of 
you."  "  Would  you  mind  if  I  danced 
this  with  Eddie  ?  "  she  said.  "  I  know 
it  sounds  silly,  but  we  fell  in  love 
to  this  tune;  so  we  always  dance  it 
together." 

Politely,  Eddie  demurred  at  the 
proposed  change-over,  but  Jessie 
insisted.  Everything  else  forgotten, 
the  dance,  the  song,  the  pressure  of 
his  arms,  the  violets  made  up  a 
glorious  three  minutes.  "Home  at 
last,"  she  whispered  as  she  nestled 
up  to  him  in  the  taxi.  The  apart- 
ment he  had  chosen  near  enough,  as 
he  said,  for  her  to  throw  egg-shells 
in  the  river,  was  nicer  than  she  had 
dared  imagine  it — brighter,  cleaner, 
more  up-to-date.  Tears  of  sheer 
happiness  filled  her  eyes  as  she 
looked  past  the  lace  curtains 
to  the  lights  reflected  in  the  dark 
water. 

It  was  Eddie's  idea  that,  until 
Swing's  ringside  victory,  Jessie 
should  get  a  job  in  the  Gebhart 
Frolics.  "But  only  till  then,  he 
reminded.  "I'm  not  letting  my 
wife  earn  the  dough." 

She  thought  herself  lucky  to  be 
taken  on  in  the  chorus,  not  being 
vain  enough  to  share  Eddie's  opinion 
that,  with  her  looks,  she'd  be  hired 
if  she  couldn't  walk.  John  L. 
Hennessey  was  forgotten  until  he 
staged  a  pent-house  party  to  which 
she,  with  others  of  the  cast,  was 
invited.  Thinking  that  ^Eddie 
wouldn't  care  for  her  to  go  without 
him,  Jessie  decided  against  it.  At 
the  last  minute,  however,  he  per- 
suaded her  not  to  turn  down  the 
chance  of  meeting  the  right  people. 
The  host  arrived  late.  Jessie  was 
talking  frivolities  about  chicken  legs 
to  a  fatuous  youth  when  Hennessey 
came  in.  Turning  over  a  bright 
young  thing,  who  tried  to  buttonhole 


him  on  the  stairs,  to 
Mr.  Briggs,  he  ordered 
two  plates  of  food  and 
took  Jessie,  a  trifle 
breathless  beside  him, 
to  the  terrace. 

"Still  dancing  that 
song    with   Eddie  ?  " 
he  asked. 
"  Of  course." 
"But  you're  in  the 
Gebhart  show." 

"Only  for  a  while. 
Till  Eddie  gets  money 
from  the  Swing  McGoo 
fight.  But  it  isn't  im- 
portant." 
"It  isn't?" 
"You  can't  believe 
that,  can  you  ?  You've 
spent  your  life  piling 
up  money,  and  what 
have  you  got?" 

"Money.  What  have 
you  ?  " 

"Three  rooms." 
"And  you're  married  and  work  in 
a  chorus,  and  you'll  go  on  for  the 
rest  of  your  life,  plugging— trying 
to  keep  those  three  rooms." 

"Yes,  and  I'd  work  in  a  laundry. 
I'll  work  till  I  drop  to  keep  them." 
They  had  carried  their  plates,  on 
Hennessey's  insistence,  to  the  para- 
pet. Jessie's  eyes  were  on  the  wide 
vista  of  the  harbour,  the  panorama 
of  flashlight  signs  and  passing 
illumined  trains.  All  at  once  she  was 
in  Hennessey's  arms. 

"I  never  knew  anything  could 
mean  so  much  to  anyone  up  to 
now,"  he  said,  and  kissed  her.  Her 
reaction  was  to  slap  his  face  and 
hurry  to  the  lift.  Hardly  had  the 
operator  reached  the  ground  floor 
when  a  message  to  go  up  made  him 
ascend  without  depositing  Jessie. 
At  the  pent-house  floor,  in  stepped 
Hennessey,  carrying  a  big  bunch  of 
violets. 

"I  did  the  wrong  thing,"  he  said, 
having  followed  her  into  a  taxi. 
"But  so  did  you.  You  shouldn't 
have  hit  me.  When  you  talk  as  you 
do,  added  to  what  you  offer  to  the 
naked  eye,  you  can't  blame  a  man 
for  kissing  you." 

Yes,  all  the  same,   I'm  glad  I 
hit  you.    Why  bother  to  take 
me  home?" 

"I  want  to  see  those  three  rooms 
of  yours.  I  want  to  know  why  they 
mean  so  much  more  to  you 
than  anything  I  have  does  to 
me?" 

Disarmed  and  a  little  excited,  she 
let  him  follow  her.  Eddie's  voice 
reached  them  at  the  apartment  door. 
Mr.  and  Mrs.  Schwartz,  the  owners, 
were  bitterly  complaining  of  cigarette 
marks  deposited  by  their  present 
tenants  on  a  polished  table.  Eddie 
was  protesting.  The  Schwartzes 
became  more  voluble.  Jessie  was 
thankful  to  Hennessey  for  quietly 
disappearing. 

"Oh,  give  them  a  couple  of  dollars 
and  let's  get  out  of  here!"  Eddie 
g  -uied,  running  a  hand  through 
h..  hair.  "I  oug'.t  to  have  told  you 
I  onlv  rented  the  j..ace  until  to-day.- 


March  19,  1938 


PICTUREGOER  Wee* 


"  I'll  pack,'*  Jessie  said.  She  never 
noticed  Hennessey  with  the  violets, 
watching  them  go  from  an  angle  of 
the  building  The  cheap  hotel  which 
eventually  accommodated  them  was 
depressing. 

Jessie,  courageously  putting  the 
best  construction  on  the  indifferent 
lighting  and  iron  bedstead,  was  pulled 
up  by  Eddie,  who  told  her  not  to 
be  a  fool. 

"  It's  a  dump,  and  you  know  it, 
Jess    Tell  me  I'm  a  heel." 

"  It  s  better  than  lots  of  people 
have,  and  when  Swing  " 

"Cut  it  out  about  Swing  !  I  don't 
own  him  any  more  1  lost  his 
contract  playing  cards  with  the  boys 
Now  start  screaming." 

It  wasn  t  so  hard  to  keep  calm 
and  cheerful  that  night  as  one  a  week 
later.  A  telegram  from  Eddie, 
handed  to  her  as  she  was  about  to 
make  a  quick  change  between  the 
Frolics'  third  and  fourth  act,  brought 
her  at  the  show's  conclusion  to  Mr. 
Gebhart's  office.  He  forestalled  her 
request  for  an  advance  by  telling  her 
the  show  was  closing  down.  From 
there  she  went  to  Hennessey's 
pent-house.  She  found  him  alone, 
little  knowing  that  he  was  at  the 
moment  thinking  of  selling  the  place 
which  for  him  was  haunted  by  hei 
unseen  presence. 

His  readiness  to  lend  her  a  hundred 
dollars  to  bail  out  Eddie, who  had 
been  gaoled  for  card  debts,  was  a 
relief  soon  spoiled  by  the  delinquent's 
attitude.  According  to  Eddie,  as  he 
and  Jessie  occupied  seats  on  the 
last  Underground  train.  Hennessey 
was  very  ready  to  help  him  along 
and  do  all  right  with  Eddie's  wife 
while  helping 

A  fortnight  later  he  pursued  the 
theme  while  Jessie  was  brushing 
her  hair  preparatory  to  going  to 
bed. 

"I've  got  an  idea  to  make  big 
dough,  and  not  get  in  gaol  for  it, 
either,"  he  was  saying  as  Jessie, 
plying  her  brush,  kept  account  of 
the  strokes — thirty-four,  thirty- 
live 

"If  it's  on  the  level,  Eddie,  I'll 
do  anything — anything." 

"Then  marry  Hennessey.  He's 
crazv  about  you.  I  do  a  quick  fade 
out.  You  get  a  divorce.  Marry 
Get  anything  out  of  him  up  to  a 
hundred  thousand  dollars,  and  in 
six  months  you're  clear  and  can 
come  back  to  me.  We'd  be  set  up 
for  ever." 

"Stop  it  !" 

"Well,  you  asked  for  it,  and  I'm 
giving  it  to  you.  It's  the  only  way 
I  know." 

"The  only  way  you  know,  and 
who  knows  best?  You  do.  I'm 
beginning  to  know  that  look  in 
your  eyes,  which  says  :  'What  have 
I  done  wrong  now?'  You  didn't 
do  anything  wrong,  Eddie,  and  you 
never  will,  because  you  don't  do 
things  the  same  as  others.  You  don't 
even  live  in  the  same  world — you've 
no  idea  of  sharing  anything.  All 
you  want  out  of  other  people  is  that 
they're  to  help  you  to  live." 

Five  minutes  later,  hat  on  her  head, 
purse  and  suitcase  in  her  hand,  she 
had  said  "Good-bye."  It  was  three 
months  before  she  called  at  Hen- 
nessey's office.  But  as  soon  as  she 
had  scraped  together  a  hundred 
dollars,  his  loan  had  to  be  repaid 
His  pleasure  at  seeing  her  was 
evident.  Though  she  didn't  know 
it  when  she  handed  in  her  card, 
Hennessey  had  been  dealing  with 
Briggs'  gloomy  reports  of  an  im- 
minent strike  among  their  longshore 
seamen  in  San  Francisco.  Forgetting 
his  long-distance  call,  he  dashed  out 


of  the  office  to  meet  her  Would  she 
dine  with  him  3  No.  neither  on  this 
nor  on  any  other  evening.  Was  it  to 
be  hello  and  good-bve  ?  Yes.  just 
that— with  thanks. 

"And  don  t  call  the  lift  man  this 
time,"  Jessie  added.  "Because  I'm 
walking  down  ! " 

None  the  less,  she  hadn  t  reckoned 
on  Hennessey's  staying  power. 
Attired,  on  the  following  Tuesday 
afternoon,  in  Trinet's  conception  of 
a  lunch  gown,  as  one  of  his  most 
promising  mannequins,  she  caught 
sight  in  the  forefront  of  visitors  to 
the  dress  show,  of  Hennessey  looking 
supremely  uncomfortable  in  tail- 
coat and  striped  trousers. 

That  night  she  dined  with  him, 
and  he  asked  her  to  marry  him. 
She  hesitated.  Across  the  table  for 
two,  his  hand  touched  hers.  "Don't 
thank  me,  whatever  you  do,"  he 
interrupted  as  the  words  were 
forming  on  her  lips.  "A  woman 
always  thanks  a  man  who  proposes  to 
her,  if  she  doesn't  want  to  marry 
him." 

"I  wasn't  going  to  say  no — I 
wasn't  going  to  say  yes.  Oh,  John. 
I  don't  know  what  I  was  going  to 

say  !  ' 

"1  know.  It's  a  tough  spot  when 
a  man  you're  not  in  love  with  asks 
you  to  marry  him.  Let's  dance. 
That'll  give  you  something  to  do 
while  I  talk  about  it." 

On  the  floor  he  said  :  "  It's  pretty 
bad,  Jessie,  with  me.  I'm  afraid 
it's  one  of  those  incurable  things.  I 
want  to  give  you  everything  with 
nothing  at  all  in  return.  And,  no 
matter  how  long  we  live.  I  won't 
have  time  to  do  all  the  things  I 
want  to  do  for  you.  If  that's  love, 
than  I  think  I've  enough  for  both  of 
us.  I'm  not  afraid."  The  mixture 
of  his  tenderness  and  strength  won 
her  in  spite  of  her  dread  of  Eddie's 
interference. 

Thankfully  she  yielded  to  John's 
suggestion  of  living  in  Paris  until 
he  could  make  her  his  wife.  She 
was  dressed  for  the  wedding  in  her 
favourite  black  made  festive  by 
touches  of  silver  on  the  coat  and 
hat,  with  its  sweeping  brim,  when 
someone  knocked.  Eddie  came  in, 
carrying  a  bunch  of  violets. 

"They're  in  season  again,"  he 
greeted.  "So  I  thought  I'd  come. 
Maybe  you're  wondering  why.  Well. 
I  don't  want  to  make  a  speech  about 
virtue  being  its  own  reward,  nor  to 
say  how  much  I  love  you  and  want 
you  back,  nor  to  ask  you  to  lend 
me  five  dollars.  It's  just  this.  You 
can  t  get  away  with  it." 

With  what  ?  Oh,  I  see  !  You 
thought  it  was  a  grand  idea  of 
yours  to  get  money  out  of  John  by  my 
marrying  him,  so  I'd  helped  myself 
to  it.  But  I  didn't.  You  think  of 
everything  in  terms  of  your  own 
cheapness." 

"  Then  you  spend  your  time  telling 
him  you're  in  love  with  him;  but, 
whichever  way  it  is  if  you  don't 
pay  me  off  when  you  come  back  after 
your  European  honeymoon  trip,  I'll 
tell  Hennessey  my  reason  why  you 
married  him." 

"You  can't  hurt  him  that  way. 
I'm  not  in  love  with  him  He 
knows  it,  and  he  doesn't  mind.  But 
he'll  never  get  over  it  if  I  let  you 
hurt  him.  and  I  won't.  I'll  walk  out 
oh  him  sooner.  Remember  that. 
Eddie."  John,  coming  in  at  that 
moment  to  ask  if  she  was 
ready.  failed  to  upset  Eddies 
composure. 

"Just  leaving.  Mr.  Hennessey," 
he  greeted.  "You  don't  mind  my 
looking  in  to  wish  the  kid  good  luck 
and  the  same  to  you.  So  long,  Jessie  " 


John  turned  her  chin  upward-,  under 
the  wide  hat. 

"  Ready,  "  he  smiled  Never 
had  she  felt  such  comfort  in  his 
kiss. 

Egypt,  Budapest.  Vienna — Jessie 
carried  satisfying  memories  of  these 
places,  but  most  of  all  she  treasured 
the  thought  of  three  weeks  spent 
with  John  in  the  three  rooms  of  an 
Irish  farmhouse,  where  he  learnt  to 
bicycle  and  she  to  mix  a  saffron  cake 
She  realised  the  extent  of  her  happi- 
ness one  evening  when  he  brought 
in  a  cablegram  at  supper  time  and 
she  couldn't  open  it  for  fear  it  would 
put  an  end  to  their  sojourn  in 
paradise. 

"Better  read  it;  it's  for  you,"  he 
said,  as  he  pulled  at  his  clay  pipe 
after  the  meal  was  eaten.  She  read 
the  wire  he  handed.  It  was  from 
Briggs;  asking  for  John's  immediate 
return  to  New  York,  as  business 
disaster  was  impending.  She  dropped 
the  flimsy  in  the  redhot  coals  and 
lied  like  a  trooper  to  John  about  the 
message.  But  even  while  she  stretched 
herself  on  the  bearskin-covered 
couch,  looking  up  at  him  in  the 
easy-chair,  her  sense  of  values  re- 
asserted itself.  His  talk  of  his  work, 
of  having  built  up  his  business  and 
not  wanting  it  to  crumble  to  pieces, 
gave  her  the  cue. 

She  kissed  his  head  and  put  her 
arms  about  him.  "  Oh,  John  !  "  she 
said  with  a  catch  in  her  throat. 
' '  Though  everything  I  love  is  here 
and  everything  I  hate  is  back  there, 
you've  got  your  life  to  live.  Take 
me  back,  dear,  because  we  have  to 

go  "  N  . .  r 

Briggs  was  waiting  on  the  quay 
with  strike  news  :  "Your  men  have 
walked  out,  every  one  of  them,  John. 
They  re  meeting  now  at  the  Sea- 
men's Hall." 

"Right.  I'll  be  along."  He  was 
barely  gone,  leaving  her  to  the  care 
of  Mike,  the  chauffeur,  when  she 
saw  Eddie  beckoning  from  a  distance. 
Dismissing  Mike,  she  took  a  taxi  to 
his  room  of  bachelor  days. 

"I've  come  to  tell  you  to  lay  off 
John  and  me,"  she  said.  "I'm  in 
love  with  the  swellest  guy  I've  ever 
known  " 

"Sounds  wonderful;  almost  like  a 
fairy  tale.  What's  it  worth  to  you  ?  " 

"I  knew  you  were  going  to  say 
that.  You  needn't  bother  going  to 
John,  because,  when  you  get  there. 
I'll  be  gone  and  he  won't  be  able  to 
find  me.  It's  going  to  hurt  him,  and 
it'll  hurt  me  as  long  as  I  can  feel 
anything,  but  I'm  going  to  walk  out 
on  him;  not  you.  That's  what  it's 
worth  to  me." 

"Jess,  you  re  not  kidding?" 

"I've  never  kidded  you  in  my 
life,  Eddie." 

"I  know.  I  guess  I'm  a  heel,  but 
it's  the  way  I  am.  I  don't  believe 
you'll  walk  out  on  him,  Jess;  so 
I'm  coming  up  to 
collect.    It's  too  bad." 

She    was  thankful 
that  John  was  not  in 
when    she  arrived  at 
his  pent-house.  She 
collected  the  jewellery 
he  had  given  her,  a 
little    startled  at  the 
quantity    when    col-  \ 
lected  in  one  satin-lined 
box,  wrote  him  a  fare-  j 
well    note,    and    was  I 
crossing   the    hall    as  3 


Briggs  (Ralph  Morgan) 
sees     John  Hennessey 
(Spencer     Tracy)  and 
Jessie  off  to  Europe. 


he   came    in    by    the   front  door. 

"Sorry,  darling,  but  I've  been 
kept  late.  I've  a  lot  to  tell  you — 
hey.  what  s  this?  Early  for  a  birth- 
day, isn't  it  ? "  She  was  trying  to 
tell  him  that  things  hadn  t  turned 
out  as  she  planned,  that  she  didn't 
love  him,  that  she  was  leaving,  the 
while  feeling  the  agony  of  his  dumb- 
founded look,  when  the  front  door 
again  opened. 

"  I  rang,  but  no  one  answered. 
Nothing  was  locked,  so  1  walked  in," 
Eddie  explained.  "  Just  thought  I  d 
drop  in." 

"What  are  you  after?'  John 
demanded. 

"'Tvhere   you   go   again  Always 

J-  people  want  to  know  what  I'm 
after  1  want  nothing  except  to 
wish  you  good  luck." 

"Wait  a  minute,  Eddie.  You 
haven't  gone  noble  about  us  all  of  a 
sudden?"  Jessie  asked. 

"Who?  Me?  Haven't  you  read 
the  newspapers?  Hennessey's  broke. 
His  seamen  walked  out  on  him,  and 
the  company  had  only  enough  assets 
to  pay  off  its  debts.  Me  and  him  are 
in  the  same  gutter  now  Only  I 
know  all  the  warm  places." 

"What  has  all  that  got  to  do 
with  you  being  noble.  Killer?" 

"Only  something  Jess  and  I 
figured  out  once.  Something  we 
were  counting  on  " 

Despair  rose  in  Jessie,  but  deter- 
mination that  John  should  hear  the 
truth  from  her  made  her  retail 
Eddie's  proposal.  The  result  was 
no  better  than  she  feared.  She  had 
to  listen  to  John  being  angry  with 
her  for  the  first  time,  to  hear  her 
visit  to  the  office  (albeit  to  repay  a 
loan),  her  meeting  with  Eddie  before 
she  went  to  Paris,  her  reluctance  to 
leave  Ireland,  as  all  part  of  a 
pernicious  gold-digging  scheme. 

"I'd  no  idea  it  was  so  funny," 
John  flung  out  bitterly  as  the  door 
closed  on  the  man  whom  Jessie 
prayed  never  to  see  again.  "After 
all  the  panic,  what  do  you  get? 
I'm  in  the  gutter,  and  Eddie  knows 
all  the  warm  places.  Maybe,  if  you 
hurry,  you'll  catch  him." 

I'm  not  going,  John.  I'm  staying 
here.  You've  worked  up  a  won- 
derful case  against  me.  haven't  you  ? 
And  I'm  not  explaining.  Plenty  of 
time  for  that.  You're  going  right  now 
to  take  this  jewellery  and  sell  it, 
and  we'll  start  again  in  three  rooms. 
You're  going  to  work,  and  I'm  going 
stay  around  to  see  you  don't  get  so 
big  you'll  burst.  Am  I,  John?  Am 
I?"  Love,  longing,  determination, 
pride  went  out  with  Jessie's  right 
hand. 

"There  you  go,  slugging  me  again." 
he  complained,  rubbing  his  cheek. 

"  It  worked  the  last  time,"  she  said 
and,  with  a  sob  of  pure  joy,  fell  into 
his  outstretched  arms. 


REVIEWS 

by  Lionel  Collier 


SOMERSET  MAUGHAM'S 
story  The  ]'essel  of  Wrath 
which  deals  with  a  beach- 
comber on  a  Malayan  island 
who  eventually  marries  a 
missionary,  once  his  pet  aversion, 
has  been  treated  with  subtlety  by 
Erich  Pommer  and  provides  one 
of  the  most  entertaining  British 
pictures  of  the  current  year. 

Pommer  has  not  made  the 
mistake  of  being  too  subtle  nor 
of  neglecting  the  "belly  laughs" 
for  the  sake  of  enforcing  the 
psychology  of  the  characters, 
although  that  aspect  is  always 
apparent  and  is  singularly  effec- 
tive. 

The  picture  opens  in  an  action- 
ful  manner  with  the  beachcomber. 
Ginger  Ted,  running  amok  because 
his  remittance  is  seized  to  pay  his 
numerous  native  creditors. 

During  this  period  he  runs  foul 
of  the  straight-laced  missionary, 
Martha  Jones,  by  enticing  one  of 
her  grown-up  girl  pupils  to 
accompany  him  on  a  carouse.  The 
sequence  in  the  schoolroom  is 
amusing  but  is  over-prolonged  and 
would  benefit  by  a  little  pruning. 

Anyway,  the  upshot  of  it  all  is 
that  the  Dutch  Controleur  of  the 
island  who  looks  on  Ginger  Ted  as  a 
sound  drinking  companion,  has  to 
send  him  away  to  another  island  for 
three  months  as  a  punishment. 

The  boat  which  is  sent  to  bring 
him  back  also  carries  Martha  Jones; 
it  breaks  down  and  she  is  forced  to 
spend  the  night  on  a  barren  islet 
with  him.  Much  to  her  astonishment 
he  respects  her  and  this  awakes  in 
her  a  desire  to  reform  him  and  also 
something  akin  to  affection. 

Incidentally,  the  island  sequence, 
too,  is  unduly  spun  out  and  here 
again  a  little  pruning  would  tighten 
up  the  action  to  the  picture's 
advantage. 

Back  home  again,  Ginger  Ted  hits 
his  friend  the  Controleur  for  having 
made  innuendoes  about  his  relations 
with  Martha  and  then  he  goes  off  on 
a  drunk. 

Martha  Jones  now  thoroughly 
determined  to  rehabilitate  him  takes 
him  in  hand  and  finally  persuades 
him  to  go  with  her  to  fight  a  typhoid 
outbreak  in  the  interior.  During 
this,  her  courage  inspires  respect  and 
finally  love  in  the  heart  of  Ginger 
Ted  and  they  are  married. 

The  ending  is  one  of  the  best  I 
have  seen  for  some  time.  The  pair  go 
home  and  take  a  country  inn. 
Ginger  goes  teetotal  and  Martha  has 
her  dresses  cut  just  a  little  bit  lower  ! 

The  interplay  between  the  two 
characters  is  exceedingly  cleverly 
handled  and  the  touch  of  satire  is 
pointed  by  the  fact  that  Ginger's 
father  had  been  a  clergyman  and 
Martha's  a  drunkard. 

Charles  I^aughton  gives  a  natural 
and  restrained  comedy  study  of  the 
beachcomber.  He  enters  into  the 
skin  of  his  part  more  thoroughly 
than  any  other  in  which  I  have  seen 
him. 

Good  as  he  is,  however,  I  would 
award  the  greater  praise  to  Elsa 
I-anchester  whose  rendering  of  the 
missionary  is  a  brilliant  piece  of 
characterisation  also  carried  out  in  a 
restrained  comedy  vein. 


She  has  some  excellent  dialogue — 
indeed  the  entire  script  is  well 
dialogued — and  she  makes  every 
word  tell. 

Her  remark  on  the  barren  islet  on 
which  she  and  Ginger  are  marooned : 
"And  only  man  is  vile,"  with  a 
significant  look  at  her  companion, 
after  surveying  the  beauty  of  the 
scenery,  is  masterly  in  its  compre- 
hensiveness. 

I  found  Martha's  brother,  a 
clergyman,  played  by  Tyrone  Guthrie 
rather  overstated;  he  gets  laughs  at 
the  expense  of  conviction. 

Robert  Newton  is  extremely  good 
as  the  controleur. 

Dolly  Mollinger  is  physically  very 
attractive  and  also  acts  well  as  the 
native  girl  whom  Ginger  Ted  takes 
from  the  schoolroom  while  another 
dusky  charmer  is  also  convincingly 
characterised  by  Rosita  Garcia. 

The  atmosphere  is  exceedingly 
good  and  the  camera  work  and 
technical  qualities  worthy  of  the 
story  and  the  direction. 

OF  HUMAN  HEARTS 
•  While  there  is  a  great  deal  of 
sincerity  and  some  fine  character 
drawing  and  acting  in  this  domestic 
drama  it  is  not  wholly  successful, 
partly  because  it  is  very  drawn  out 
and  partly  because  the  concluding 
sequences  are  too  sentimentalised 
to  carry  any  conviction. 

It  is  the  story  of  a  poor  preacher 
in  a  small  Ohio  community  who 
never  understands  his  son,  and  of  the 
sacrifices  of  his  mother  to  give  him 
enough  money  to  become  a  doctor. 

The  father  dies,  the  son  becomes  a 
famous  surgeon  during  the  American 
Civil  War  and  the  mother  is  neg- 
lected. 

Finally,  Abraham  Lincoln  sends 
for  the  son  and  threatens  to  court- 
martial  him  if  he  does  not  write  to 
his  mother  every  week  ! 

The  doctor  gets  leave  of  absence 
and  visits  his  mother  for  the  first 
time  in  years. 

It  is  these  latter  sequences  which 
strike  an  artificial  note,  which  is  a 
pity,  because  the  building  up  of  the 
characters  is  both  convincing  and 
interesting  and  the  atmosphere 
generally  realistic. 

Walter  Huston  is  fine  as  the  forth- 
right preacher  who  recognises  his 
son's  failings  and  treats  him  in  the 
wrong  way,  while  Beulah  Bondi  is 
very  sympathetic  as  the  mother. 

James  Stewart  turns  in  another 
clever  study  as  the  son  and  Gene 
Reynolds  is  excellent  as  the  same 
character  as  a  boy. 

Clever  village  character  studies  are 
given  by  Guy  Kibbee  as  a  grasping 
storekeeper,  and  Charles  Coborn  as  a 
drunk  doctor  who  inspires  the 
preacher's  son  to  become  a  surgeon. 

A  slight  love  interest  is  pleasingly 
introduced  by  Ann  Rutherford  as 
the  hero's  boyhood  sweetheart. 

Scenic  qualities  are  attractive  and 
the  Civil  War  episodes  are  well 
staged. 

W  ISE  GIRL 

9  Another  crazy  comedy,  this  time 
with  Miriam  Hopkins  and  Kay 
Milland  in  the  leads.  They  make  a 
good  team  and  get  the  utmost  out  of 
the  nonsensical  but  nevertheless 
entertaining  story  of  an  artist  in 
Greenwick  Village  who  has  the 
custody  of  his  dead  brother's  chil- 


dren, and  a  girl,  the  sister  of  the 
children's  deceased  mother  who  is 
trying  to  get  possession  of  them. 

The  expected,  of  course,  happens 
and  the  pair  fall  in  love  but  it  takes 
the  girl  all  her  time  to  force  the 
artist  to  take  seriously  to  painting 
and  give  up  the  rough  Bohemian  life 
he  is  leading  and  also  to  put  herself 
right  in  his  eyes  for  trying  to  take 
the  children  away  from  him. 

It  is  full  of  bright  situations  and 
the  dialogue  is  piquant  and  snappy. 

Both  Miriam  Hopkins  and  Ray 
Milland  give  first-rate  performances 
and  the  supporting  cast  does  all  that 
is  required  of  it. 

YOU'RE  A  SWEETHEART 
•    Both   Alice   Faye  and  George 
Murphy  give  good  performances 
in  this  thin  and  rather  discursive 
romance  with  music. 

It  deals  with  a  publicity  stunt,  in 
which  a  young  man,  Hal  Adams, 
poses  as  a  millionaire  and  is  sup- 
posed to  buy  up  all  the  seats  for  the 
first  week  of  a  show  in  which  an 
actress,  Betty  Bradley,  is  appearing. 
♦This  is  to  stimulate  public  interest 
in  the  production  and  also  to  avoid 
an  opening  clash  with  a  charity 
benefit. 

The  inevitable  happens.  Hal  falls 
for  the  girl  and  finally  has  to  confess 
he  is  a  fake. 

The  plot  is  interspersed  with  turns 
and  stage  presentations  which  are 
quite  well  done,  but  as  a  whole  the 
picture  does  not  hold  the  interest 
very  firmly. 

Ken  Murray  is  quite  good  as  a 
producer,  but  the  humour  of  Oswald, 
his  stooge,  did  not  strike  me  as 
being  of  a  particularly  bright 
variety. 

Andy  Devine  scores,  however,  as 
a  bodyguard  provided  for  the 
phoney  millionaire. 

Songs  are  quite  tuneful  and  set- 
tings lavish. 

On  the  Screen's  Now 


****STAGE  DOOR 

Radio.  American.  " A"  certificate.  Back-staie 
drama.   Runs  01  minutes. 

Katharine  Hepburn   Terry  Randall 

Ginger  Rogers  Jean  Maitland 

Adolphe  Menjou   Anthony  Powell 

Gail  Patrick  Linda  Shaw 

Constance  Collier   .Catharine  Luther 

Andrea  Leeds   Kave  Hamilton 

Samuel  S.  Hinds  !Henrv  Sims 

Lucille  Bai  l  Judith  Canfield 

Franklin  Pangborn  Harcourt 

William  Corson  Bill 

Pierre  Watkin  Richard  Carmichael 

Grady  Sutton   Butch 

Frank  Reicher....  Stage  Director 

Phyllis  Kennedy  Hattie 

Eve  Aroen  Eve 

Ann  Miller  Annie 

Margaret  Early.  Mary  Lou 

Jean  Rouverol ,  Dizzv 

Norma  Drury  Olga  Brent 

Elizabeth  Dunne    Mrs.  Orcutt 

Jane  Rhodes  Ann  Braddock 

Harriet  Brandon  Madeleine 

Peggy  O'Donnell  Susan 

Directed  by  Gregory  Im  Cava.  From  the  play  by 
F dna  Ferber  and  George  S.  Kaufman.  The  story 
of  the  film  by  Marjory  Williams  appeared  in 
our  issue  of  Feb .19,  1938.  Previewed  January  29, 
1938. 

Certainly  one  of  the  most  con- 
vincing and  finely  characterised 
back-stage  dramas  I  have  seen  on 
the  screen. 

Most  of  the  action  takes  place  in  a 
theatrical  boarding-house  where,  to 
keep  up  their  spirits  after  the  daily 
round  of  disappointments,  the  girls 
indulge  in  caustic  wisecracks  and 
sometimes  horseplay. 

Katharine  Hepburn  plays  the  role 
of  Terry  Randall,  daughter  of  a 
wealthy  father,  who  is  stage-struck 
and  who  determines  to  make  good  on 
her  own. 

Without  her  knowledge,  her  father 
backs  a  play  in  which  she  is  to  be 
starred,  hoping  she  will  "flop"  and 
give  up  the  idea  of  a  stage  career. 


marcn  \y,  irjo 

On  the  night  of  the  first  perform- 
ance a  young  girl,  who  had  passion- 
ately longed  for  the  part,  commits 

suicide. 

Terry  Randall  is  almost  unable  to 
go  on,  but  finally,  inspired  by  the 
spirit  of  the  dead  girl,  she  gives  a 
wonderful  piece  of  acting. 

The  acting  generally  is  on  a  par- 
ticularly high  level.  Ginger  Rogers 
is  brilliant  as  a  wise-cracking  young 
dancer  who  shares  a  room  with  Terry, 
while  Katharine  Hepburn  has  not 
been  seen  to  better  advantage  than 
as  the  ambitious  and  down-to-earth 
stage  aspirant. 

A  great  character  study  is  given 
by  Andrea  Leeds  as  the  sensitive 
young  girl  who  commits  suicide. 
She  strikes  a  note  of  sincere  poig- 
nancy. 

Adolphe  Menjou,  as  a  philandering 
producer  who  puts  on  the  play, 
backed  by  the  heroine's  father,  is 
excellent,  as  indeed  is  every  member 
of  the  boarding-house  where  a  great 
deal  of  the  action  takes  place. 

A  picture,  this,  that  you  will  enjoy 
and  remember. 

♦♦♦ARTISTS  AND  MODELS 

Paramount.     American.      "  U"  certificate 
Musical  extravaganza.  Runs  9fi  minutes. 

Jack  Benny  Mac  Brewster 

Ida  Lupino  Paula  Sewell 

Richard  Arlen  Alan  Townsend 

Gail  Patrick  Cynthia  Wentworth 

Ben  Blue  Jupiter  Pluvius  II 

JudtCanova  Toots 

Cecil  Cunningham  Stella 

Hedda  Hopper   Mrs.  Townsend 

Donald  Meek  Dr.  Zimmer 

Kathryn  Kay  Lois  Townsend 

Sandra  Storm  Model 

Specialities  :  The  Yacht  Club  Boys,  Martha 
Ray,  Louis  Armstrong,  Andre  Kostela- 
netz  and  his  Orchestra,  Russell  Patter- 
son's  "  Personettes,"   Connie  Boswell, 

Judy,  Anne  and  Zeke. 
World  *    Leading    Artistes  :    Peter  Arno, 
McClelland   Barclay,   Arthur  William 
Brown,  Rube  Goldberg,  John  LaGatta, 

Russell  Patterson. 
Directed  by  Raoul   Walsh.    Screen  play  by 
Walter  De  Leon  and  Francis  Martin.  Pre- 
viewed October  10,  1937. 

Jack  Benny  scores  heavily  in  his 
first  solo  starring  vehicle,  a  mad, 
and  at  times  most  merry,  mixture  of 
novelty,  variety,  and  romance  strung 
together  on  a  thin  thread  of  story 
dealing  with  an  advertising  agent 
and  his  models. 

Benny,  as  the  near-bankrupt  pre- 
sident of  an  advertising  agency,  is  in 
great  form,  gags  brilliantly,  and  acts 
as  a  sort  of  unofficial  compere  to  the 
show. 

As  his  favourite  model,  Ida  Lupino 
is  volatile  and  effective,  and  Richard 
Arlen  is  sound  as  Alan,  head  of  a 
firm,  with  whom  she  falls  in  love. 

Gail  Patrick  is  dignified  as  Cynthia , 
a  former  society  friend  of  Alan,  with 
whom  Jack  Benny  pairs  off. 

Some  excellent  crazy  comedy 
comes  from  Ben  Blue  and  Judy 
Canova. 

The  spectacular  side  of  the  show  is 
noteworthy  and,  as  you  can  see  from 
the  cast  list,  the  variety  turns  that 
are  introduced  are  well  varied  and 
intriguing. 

♦♦EVER  SINCE  EVE 

First  National.    American.    "U"  certificate. 
Romantic  comedy.  Runs  80  minutes. 

Marion  Davies  Marge  Winton 

Robert  Montgomery  Freddy  Matthews 

Frank  McHugh  "Mabel"  DeC raven 

Patsy  Kelly  Sadie  Day 

Allen  Jenkins  Jake  Edgall 

Louise  Fazenda  Abbie  Belldon 

Barton  MacLane  Al  McCoy 

Marcia  Ralston  Camille  Lansing 

Frederick  Clark  Alonzo 

Arthur  Hoyt  ,  Hotel  Manager 

MaryTreen  Employment  Clerk 

Harry  HAYDEN.Presidentof  the  PiirityLeague 

Pierre  Watkin  Barton 

John  T.  Murray  Lowell 

William  Davidson  Henderson 

Directed  by  Lloyd  Bacon.   From  a  story  by 
Margaret  Lee  and  Gene  Baker. 

The  old,  old  story  of  the  typist 
who  blossoms  forth  into  a  beauty 
has  been  given  a  slight  twist  by 
making  her.  in  this  instance,  aware 
(Continued  on  page  22) 
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NORMA  KNIGHT's  rise  to  stardom 

^^^^^^^^^ 

W>  *y      TO  WESTERN  IND  J 
J&^f  A/O  JEWEL  IS  LIKE  f 

Every  year  a  prize  was 
awarded  at  school  for  the 
best  acting  of  the  year. 


The  day  of  the  school  play,  Norma 
gave  a  brilliant  performance. 


Humphrey  Carson,  the 
famous  actor  -  manager, 
was  presenting  the  prize. 


Tired  but  triumphant, 
Norma  went  home  to  bed. 


Knights  Castile 

SPECIALLY      MADE      FOR      THE  FACE 


•   a.  Norma  leaves 


Knight  Limited,  London 


Soap  Makers  siuce  lsiu 


1* 


1  HARLENE  HAIR 
GROWER  &  TONIC 

During  Five  Royal  Reigns  the 
name  of  "Harlene"  has  stood 
paramount  and  supreme.  Thin, 
Impoverished  and 
Skimpy  Hair  be- 
comes thick,  vir- 
ile and  richly 
abundant !  Strag- 
gly, Brittle,  Split- 
ting Hair  be- 
comes elegantly 
neat,  obedient  to 
brush  and  comb, 
soft  and  silky  !  Falling  hair 
is  stopped  and  new  Healthy 
Hair  commences  to  grow 
upon  bald  patches  !  Price 
1/1  y2,  2/9  and  4/9  per  bottle. 

2  Cremex  Shampoo 

Delightfully  refreshing  and 
super-cleansing.  Frees  the  hair 
from  every  trace  of  Scurf  and 
Dandruff  and  is  most  beneficial 
to  the  scalp.  FREE  Burnishing 
Rinse  included.  1/6  per  box  of 
7  Shampoos.  (Single  sachets  3d. 
each.) 

3  Uzon  Brilliantine 

"Uzon"  gives  just  that  final 
touch  of  distinction  to  the  coiffure. 
This  highly  refined  brilliantine  is 
invaluable  to  those  with  over- 
dry  scalp.  In  Liquid  or  Solidified 
form,  1/1%  and  2/9  per  bottle, 
or  1  /3  per  tin. 


4  Harlene  Wave 
Setting  Lotion 

Keeps  the  hair  in  wave  and 
makes  the  waves  deep  and  en- 
trancingly  beautiful.  Protects 
agsinst  fog,  mist,  damp,  and 
even  sea  air  !  Saves  £  £  £'s  on 
Waving  Bills  !  7y2d.  and  1/3  per 
bottle.  Special  for  Blondes, 
Harlene  GOLDEN  Wave  Set. 

5  Harlene  Camomile 

Golden  Wash 

Doubles  and  trebles  the  beauty 
of  fair  hair,  and  gives  it  that 
glorious  light-gold  sunshine 
touch.  Just  the  thing  for  hair 
that  has  become  dull  and  lost  its 
tone.  1/3,  3/-  and  5  -  per  bottle. 

6  Astol  Hair 
Colour  Restorer 

If  your  hair  is  grey,  or  going 
grey,  you  should  use  "ASTOL" 
Hair  Colour  Restorer,  which  will 
quickly  bring  it  back  to  a  youth- 
ful colour — making  you  look  years 
younger.  1/9,  3,  -  and  5  -  per  bottle. 

FROM  ALL  CHEMISTS 

I — SAMPLE  COUPON 

I  Edwards  Harlene  Ltd. 
20  26  Lamb's  Conduit 
London,  W.C.I 

Send  me  Preparations  1  2  3  4  5  6 
!  BLONDE-BRUNETTE 
I  Cross  out  3  numbers  not  required, 
,  and  "BLOSDE ' '  or  "BRUNETTE" 
I  Enclose  name  and  address  and 

4d.    stamps   for   postage  and 

packing.   Offer  does  not  apply 

to  Eire. 

Stamp  envelope  with  1  yzd.  stamp. 

iT 


on— , 

H.945  , 
Street,  | 


% 

Nonsense! 
her  figure 
is  lovely -Inn 


If  intuition  doesn't  tell  you  to  wear 
Kestos,  then  say  goodbye  to  intuition. 

Look  at  the  reason  .for  Kestos.  Its 
unique  cut  gives  uplift  ...  .  control. 
Alone  among  brassieres  it  ensures  the 
high  breastline  that  fashion  demands  .  .  . 
and  guards  against  physical  and  mental 
strain. 

It  is  designed  for  day  or  evening  wear. 
Above  all  — it  flatters.  Flatters  you  — 
flatters  your  clothes.  Gives  you  the  de- 
lightful knowledge  that  you  have  "line." 


For  everyday  wear,  most  women  choose  the 
standard  dual-purpose  Kestos  at  3/11. 
For  evening  wear,  just  adjust  the  straps. 
Or    choose,    perhaps,    a    Kestos  Decollete 
Brassiere  at  6/11. 

The  gift  of  some  new  flimsies  often  calls  for 
a  special  Kestos  to  match — in  crepe  de  chine 


/he  brassiere  that£ives  you  L I N  E 


of  her  own  beauty  and  using  a  plain 
disguise  to  avoid  unwelcome  atten- 
tions. 

It  is  all  rather  artificial  and  the 
verbiage  is  excessive,  but  the 
development  is  quite  well  handled 
and  direction  is  good. 

Marion  Davies.  well  used  to  similar 
roles,  is  sound,  while  Robert  Mont- 
gomery is  at  home  as  a  philandering 
author  to  whom  she  becomes  secre- 
tary in  her  plain  disguise.  He  falls 
in  love  with  her  when  he  meets  her 
as  her  own  beautiful  self. 

Patsy  Kelly  puts  over  her  wise- 
cracking girl-friend  act,  and  three 
amusing  comedy  studies  are  given  by 
Allen  Jenkins;  Frank  McHugh,  as  a 
writer  of  girls'  serial  thrillers;  and 
Louise  Fazenda,  as  a  hard-boiled 
publisher. 

••NON-STOP  NEW  YORK 

General   F.D.    [Gaumont).     "A"  certificate. 
Cine  melodrama.  Runs  71  minutes. 

Anna  Lee  Jennie  Carr 

John  Loder  Inspector  Jim  Grant 

Frank  Cellier  Sam  Pryor 

Desmond  Tester  Arnold  James 

William  Dewhurst  Mortimer 

James  Pirrie  Billy  Cowper 

Francis  L.  Sullivan  Hugo  Brandt 

Drusilla  Wills  Ma  Carr 

Jerry  Verno  Steward 

Athene  Seyler  Aunt  Veronica 

Ellen  Pollock  Miss  Harvey 

Arthur  Goullett  Abel 

Peter  Bull   Spurgeon 

Tony  Quinn  Harrigan 

Also  :  Danny  Green,  Bryan  Herbert,  Tom 
Scott,  Aubrey  Pollock,  Sam  Wilkinson, 
Atholl  Fleming,  Alf.  Goddard,  H.  G. 
Stoker,  Jack  Lester,  Hal  Waters,  Albert 
Chevalier,  Phyllis  Morris,  Andrea 
Malandrinos,  Roy  Smith,  Billy  Watts, 
Frederick  Piper,  Edward  Ryan,  Percy 

Parsons,  Alexander  Sarner. 
Directed    by    Robert    Stevenson.  Previewed 
December  11,  1937. 

While  this  crime  story  does  not 
quite  hit  the  bull's  eye,  it  does 
provide  good  entertainment  of  its 
type,  and  is  noteworthy  for  its  sound 
acting  and  ingenious  basic  idea.  A 
certain  raggedness  about  the  con- 
tinuity militates  against  its  complete 
success. 

Anna  Lee  is  fair  as  Jennie,  a  chorus 
girl  stranded  in  America,  who  is  the 
only  witness  to  a  murder.  When  she 
returns  to  England  the  crooks  con- 
cerned in  the  killing  do  all  they  can 
to  prevent  her  appearing  as  a  witness, 
but  she  finally  succeeds  in  out- 
witting them. 

The  big  climax  takes  place  on  a 
cross-Atlantic  aeroplane  and  ends 
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with  the  death  of  the  chief  crook 
after  a  thrilling  battle  for  control  of 
the  'plane. 

John  Loder  is  well  cast  as  a 
Scotland  Yard  inspector,  who  at  first 
refuses  to  believe  the  heroine's  story 
and  ends  by  falling  in  love  with  her. 

Acting  honours,  however,  go  to 
Frank  Cellier  as  a  blackmailer,  and 
Francis  L.  Sullivan  as  the  gangster. 

Desmond  Tester  gives  a  clever 
study  of  a  child  musical  prodigy,  and 
Athene  Seyler  is  delightful  as  his 
aunt. 

••CHARLIE  CHAN  ON 
BROADWAY 

Twentieth  Century-Fox.  American.  "  A"  certi- 
ficate.   Murder  mystery.    Runs  68  minutes- 

Warner  Oland  Charlie  Chan 

Keye  Luke  Lee  Chan 

Joan  Marsh  Joan  Wendall 

J.  Edward  Bromberg  Murdock 

Douglas  Fowley  Johnny  Burke 

Harold  Huber  Inspector  Nelson 

Donald  Wood  Speed  Patten 

Louise  Henry  Billie  Bronson 

Joan  Woodbury  Marie  Collins 

Leon  Ames    Buzz  Moran 

Marc  Lawrence  Thomas  Mitchell 

Tashia  Mori  Ling  Tse 

Charles  Williams  Meeker 

Eugene  Borden   Louie 

Directed  by  Eugene  Forde.  Original  story  by 
Art  Arthur,  Robert  Ellis  and  Helen  I.nsan. 

Warner  Oland  once  again  acquits 
hynself  with  that  imperturb- 
ability and  humour  which  has  made 
the  "  Charlie  Chan  "  series  one  of  the 
most  popular  detective  series  on  the 
screen  to-day. 

In  this  instance  he  has  a  double 
murder  mystery  to  solve,  this  time 
in  America,  and  he  is  ably  assisted  by 
Keye  Luke  as  his  son,  Lee  Chan. 

The  pace  is  rapid  and  the  support- 
ing characters  are  all  well  drawn. 

•YOU  LIVE  AND  LEARN 

Warner.  British,    "V"  certificate.  Romantic 
farce.    Runs  80  minutes. 

Glenda  Farrell  Mamie  Wallis 

Claude  Hulbert   Peter  Millett 

Glen  Alyn  Dot  Harris 

John  Carol  George 

James  Stephenson  Sam  Brooks 

George  Galleon  Lord  Haverstock 

Arthur  Finn  Joseph  P.  Munro 

Wallace  Evennett  Amos  Riddle 

Margaret  Yarde  Mrs.  Biddle 

Charlotte  Leigh  Miss  Tanner 

Pat  Fitzpatrick  Jimmy  Millett 

Anna  Murrell  Anne  Millett 

Muriel  Blatcher  Peg  Millett 

Gibb  McLaughlin  Monsieur  Duval 

Directed  by  Arthur  Woods.  From  the  story 
"  Have  You  Came  Fnr  Me,"  bv  .Xorma  Patterson. 

Glenda  Farrell  manages  to  score 
in  this  farce,  in  spite  of  the 
leisurely  and  obvious  development 
of  the  plot.  As  an  American  enter- 
tainer who  meets  a  simpleton  visiting 
Paris,  and  marries  him  because  she 
thinks  that  he  has  money,  she  con- 
tinues to  build  up  a  likeable  charac- 
ter, and  Claude  Hulbert  is  quite  good 
as  the  simpleton  in  question. 

The  opening  sequences  are  the 
best.  When  the  action  moves  back 
to  England,  where  newly  wed  wife 
discovers  that  her  husband  has  three 
children  and  lives  in  a  broken-down 
cottage,  the  tempo  becomes  slow, 
although  it  has  a  certain  picturesque 
and  homely  appeal. 

Thereafter  the  story  concerns 
itself  with  local  gossip  and  hypoc- 
risy. 

•BAD  GUY 

M.-G.-M.  American.  "  A  "  certificate.  Prison 
drama.   Runs  08  minutes. 

Bruce  Cabot  "Lucky"  Walden 

Virginia  Grey  Kitty 

Edward  Norris  Steve  Carroll 

Jean  Chatburn  Betty 

Cliff  Edwards  "Hi-Line'' 

Charley  Grapewin  Dan  Gray 

Warren  Hymer  "Shorty" 

John  Hamilton  Warden 

Clay  Clement  Bronson 

Directed  by  Edward  Cahn.  Story  by  J.  Robert 
Bren,  Kathleen  Shepard,  Hal  Ijme. 

There  is  not  a  great  deal  of  con- 
viction in  this  somewhat  grim 
story  of  a  reckless  young  telephone 
linesman  who  kills  a  man  and.  havinp 


Mch  W, 

by  Lionel  Collier 

escaped  from  the  chair  through  the 
perjury  of  his  half-brother,  proceeds 
to  live  still  more  recklessly,  and  ends 
up  in  prison,  where  he  is  killed  whilst 
trying  to  escape  again  with  the  help 
of  his  obliging  half-brother. 

The  background  to  the  picture  is 
electrical  engineering,  and  this  aspect 
is  well  and  vividly  introduced,  but 
the  plot  itself  is  apt  to  strain  too  far 
for  complete  success. 

Bruce  Cabot  is  quite  good  as  the 
"bad  guy,"  and  Edward  Norris 
sound  as  his  half-brother. 

Virginia  Grey  makes  a  very 
attractive  heroine. 

c'RIDERS  OF  THE  ROCKIES 

A.B.F.D.  American.  "  {'  "  certificate.  Western 
melodrama.    Runs  56  minifies. 

Tex  Ritter  T  Tex  Rand 

Louise  Stanley  I.ouise  Rogers 

Charles  King   Regan 

Yakima  Canutt   Sergeant  Beef 

Earl  Dwire   Jeffries 

Snub  Pollard  Pee  Wee 

Horace  Murphy   Dor. 

Martin  Garalaca   Mendoza 

Jack  Rockwell  Captain  Hayes 

Paul  Lopez  Pete 

Hunt  Snow   Henchman 

Directed  by  R.  N.  Bradbury. 
A  conventional  Western,  dealing 
*•  with  the  suppression  of  cattle 
thieves  by  a  Texas  ranger,  has  quite 
good  scenic  qualities,  but  is  weak  in 
plot ;  it  is  held  up  by  song  inserts  and 
indifferent  direction. 

However,  the  ingredients  are  of  a 
nature  which  will  ensure  its  appeal 
to  juveniles. 

•SHE  ASKED  FOR  IT 

Paramount.      American.         "A"  certificate. 
Crasy    comedy,    with    melodramatic  touches. 
Runs  68  minutes. 

William  Gargan   Dwight  Stanford 

Orien  Heyward  Penelope  Stanford 

Vivienne  Osborne  Celia  Stettin 

Richard  Carle..   Ted  Hoyt 

Harry  Beresford  Mr.  Switch 

Alan  Birmingham  Conrad  Norris 

Harry  Fleischman  Jenkins 

Tully  Marshall  Grandpa  Stettin 

Miki  Morita..  Kaito 

Directed  by  Erie  C.  Kenton.   Screen  play  bv 
Frederick     Jackson,    Theodore    Reeves  and 
Howard  Irving  Young. 

While  the  picture  confines  itself 
to  satirising  the  author  of  crime 
stories  who  goes  all  temperamental 
and  tries  to  bring  the  creation  of  his 
brain  to  life  in  his  own  person,  it  is 
quite  amusing,  but  when  it  proceeds 
to  take  itself  seriously  it  upsets  the 
balance  and  becomes  somewhat  con- 
fusing and  dull. 

William  Gargan,  however,  dis- 
plays a  good  sense  of  humour  and 
character  as  the  author,  and  helps 
emphasise  one  of  the  picture's  main 
assets — originality  of  theme. 

As  his  wife,  who  divorces  him  when 
he  becomes  temperamental,  Orien 
Hayward,  a  newcomer,  is  rather  too 
forced  for  effectiveness. 

c*ATLANTIC  FLIGHT 

Pathe.    American.    "V"  certificate.  Aerial 
melodrama.  Runs  50  minutes. 

Dick  Merrill   Dick  Bennett 

JackLambie  Carter 

Paula  Stone    Gail 

Weldon  Heyburn   BUI 

Ivan  Lebedeff    Baron 

Milburn  Stone  Pokey 

Directed  by  William  Sigh.  Orieinal  story  and 
screen  play  by  Scott  Darling  and  F.rna  Laxarus 

Flying  thrills  form  the  main  asset 
of  this  conventional  aerial  melo- 
drama and  will  doubtless  be  particu- 
larly attractive  to  juveniles. 

The  story  itself  is  a  novelettish 
affair  concerning  an  air  race,  in  which 
a  foreigner  tampers  with  his  rival's 
machine,  thus  injuring  the  inventor, 
who  is  saved  by  the  hero  who  breaks 
a  flying  record  while  going  in  search 
of  a  serum  for  him. 

Aerial  camera  work  is  very  good 
and  the  suspense  climax  is  well 
sustained. 

Dick  Merrill  is,  naturally,  at  home 
in  the  aeroplane  sequences,  but  he  is 
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not  a  great  actor.  A  slight  romantic 
interest  in  adequately  looked  after 
by  Paula  Stone  and  Weldon  Hey- 
burn. Ivan  Lebedeff  makes  a 
suitably  suave  villain,  and  amusing 
comedy  relief  is  supplied  by  Milburn 
Stone . 

c'SUDDEN  BILL  DORN 

General  Film  Distributors  (I'niversal).  Ameri- 
can. "V"  certificate.   Runs  58  minutes. 

Buck  Jones   Bill  Dora 

Noel  Francis   Loma  Kent 

Evelyn  Brent   Diana 

Frank  McGlynn,  Sen  Capt.  Jenks 

Lee  Phelps  Ken  Fairchild 

Harold  Hodge  Mike  Bundv 

Directed  by  Ray  Taylor. 

Buck  Jones  is  virile,  as  usual,  in 
this  made-to-formula  Western, 
in  which  he  assists  the  heroine  to 
regain  possession  of  property  filched 
from  her  by  the  bad  man  of  the  piece. 
Noel  Francis  is  a  cut  above  the  usual 
run  of  Western  heroines,  and  Evelyn 
Brent  is  good  in  a  supporting  role. 

The  development  is  a  little  vague, 
but  outdoor  sequences  are  well 
staged  and  contain  a  thrill  or  two. 

EASY  RICHES 

Radio.   British.   "('"  certificate.  Small-town 
comedy-drama.    Runs  67  minutes. 

George  Carney   Sam  Miller 

Gus  McN'aughton   Joe  Hicks 

Tom  Helmore   Harry  Miller 

Marjorie  Taylor..  Dorothy  Hicks 

Moi  ly  Hamley-Clifford  Mrs.  Miller 

Peter  Gawthorne    Stacey  Lang 

Aubrey  Mallalieu  Mr.  Marsden 

Michael  Ripper  Cuthbert 

Directed  bv  Maclean  Rogers.  Original  story  b\' 
John  Hunter. 

Hackneyed  plot,  dealing  with  the 
rivalry  of  two  small-town 
business  men,  which  contains  simple 
humour  and  sentiment  of  an  unso- 
phisticated order. 

The  picture  is  carried  mainly  on 
the  shoulders  of  Gus  McNaughton 
and  George  Carney  as  the  owners  of  a 
cement  works  and  a  brickfield 
respectively.  They  manage  to  make 
the  characters  fairly  convincing. 

There  is  rather  a  lot  of  dialogue, 
which  tends  to  slow  up  action,  but 
settings  are  quite  sound. 


RELEASES 

FOR  THE 


PAST  TWO  MONTHS  [ 

Number  of  stars  awarded  in  brackets  : —  : 

Action  For  Slander  {2)         ...  Jan.  22  : 

AH  Baba  Goes  to  Town  (2)    ...  March  5  : 

Another  Dawn  {2)      ...       ...  Jan.  15  : 

Back  in  Circulation  (2)         ...  March  12  : 

Blonde  Trouble  (2)    Feb.  5  : 

Bride  Wore  Red,  The  (2)       ...  March  5  : 

Counsel  For  Crime  (2)          ...  March  12  : 

Double  Wedding  (2)                      Feb.  12  : 

Dr.  Syn  (2)    Feb.  12  : 

Easy  Living  (3)    Jan.  15  : 

Firefly,  The  (2)    Feb.  19  : 

Footlight  Heiress  (2)   Feb.  12  : 

Forlorn  River  (2)c    Feb.  5  • 

High,  Wide  and  Handsome  (2)  Jan.  22  : 

Hit  Parade,  The  {2)    Jan.  15  • 

Hot  Water  (2)    March  12  • 

It's  Love  Vm  After  (3)          ...  Feb.  26  • 

It's  All  Yours  (2)    Feb.  5  : 

Keep  Fit  (2)e   Feb.  19  : 

Kid  Galahad  (3)    Jan.  22  \ 

Law  for  Tombstone  (2)c         ...  March  5  : 

Let's  Make  a  Night  of  It  (2)  ...  Jan.  29  : 

Life  of  Emile  Zola,  The  (3)    ...  Feb.  26  • 

Lovely  to  Look  At  (1)   Feb.  5  : 

Madame  X  (2)   Feb.  26  : 

Man  Betrayed,  A  (2)   Feb.  19  : 

New  Faces  of  1937  (2)           ...  Feb.  5  : 

100  Men  and  a  Girl  (3)c       ...  March  12  : 

Prisoner  of  Zenda.  The  (3)r  ...March  12  : 

Rustler's  Valley  (2)c   Feb.  19  : 

She's  No  Lady  (2)    Feb.  26  : 

Sky's  the  Limit,  The  (2)        ...  Feb.  21)  : 

Sing  and  Be  Happy  (2)        ...  Feb.  19  • 

Singing  Marine,  The  (2)       ...  March  5  • 

Sou  is  at  Sea  (3)    Feb.  12  • 

Squeaker,  The  (2)    Feb.  12  : 

Star  is  Born,  A  (3)    Jan.  15  • 

Stella  Dallas  (2)    Feb.  5  • 

Sunset  in  Vienna  (3)   Jan.  15  • 

Super  Sleuth  {2)c    Feb.  12  • 

Take  It  From  Me  (2)            ....  March  12  : 

They  Won't  Forget  (3)          ...  March  b  : 

Thirteenth  Man,  The  (2)        ...  Feb.  10  : 

Toast  of  New  York,  The  (3)  ...  March  5  : 
Walter    Wanger's    Vogues  of 

1938  (2)    Feb.  19  : 

Way  Out  West  (2)    Jan.  15  : 

Wild  and  Woolly  (2)c   Feb.  12  : 

You  Can't  Have  Everything  (2)  Jan.  22  : 


Insist  on  Superma,  the  machineless 
permanent  wave  that  beautifies  the 
hair,  and  does  not  coarsen  its  texture  or  make  the 
head  tender  after  application.  No  electricity,  no 
harsh  chemicals.  You  can  be  sure  that  your  hair 
will  retain  its  natural  colour,  softness  and  radiance 
when  you  choose  Superma. 

If  you  do  not  know  the  name  of  your  nearest  Superma  specialist,  write  to 
Superma  Ltd.,  Radnor  House.  97  Regent  Street,  London.  W.I.  Lotest  Hoir 
Style  Guide  FREE. 

SUPERmfl 

WORLD'S    CHAMPIONSHIP    MACHINELESS  PERM 
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LIPS  SO  SWEET 


troubled  old 
world  still  responds 
to  the  call  of  w 
beauty.  In  the  love- 
liness that  "  makes 
the  world  go  round." 
lips  that  are  sweet, 
alluring,  eminently 
"crushable" — who  is 
there  who  can  resist 
their  spell?  However 
beautiful  your  hps 
may  be  TANGEE 
will  emphasise  that 
beauty.  The  average 
lipstick  cannot  help 
suggesting  that  the 
user  is  "  made  up." 
But  Tangee  releases 
the  very  colour  tbat 
nature  intended  '.or 
you,  helping  the  lips 
to  blend  perfectly 
with  your  natural 
tints.  Apply  Tangee 
to  your  lips,  watch  the 
effect  in  your  mirror, 
lo  !  the  colour  changes 
almost  instantly  to 
the  very  shade  most 
becoming  to  your  own 
individual  colouring. 
Tangee  not  only  yields 
the  blush-rose  tint 
you've  longed  for,  but  - 
nourishes  skin  cells. 

When  lights  are  bright  and  you  need  more  colour 
on  your  lips  for  evening  wear  you  can  use  Tangee 
Theatrical  Lipstick.  And  to  take  full  advantage 
of  the  loveliness  Tangee  offers,  remember  Tangee 
Powder,  Cream  Rouge  and  Rouge  Compact. 


ir  4  PIECE  MIRACLE  MAKE-UP  SET 
and  UNIQUE  CHARM  TEST 
Luft-Tanje*  Ltd.fDtai.  P.R.12),  88  RH«ntSt.,W.1 

Please  send  Miracle  Make-Up  Set  of  Miniature 
Tangee  Lipstick,  Rouge  Compact,  Cremc  Rouge 
and  Face  Powder,  together  with  jour  Tangee 
Charui  Test  for  measuring  attractiveness.  I 
enclose  fid.  (crossed  P.O.  or  stamps). 
Mark  shade  □  Flesh  □  Rachel  □  Light  Rachel 
(naturellf) 

SAME  


WHAT  DO  YOU  THINK?    Letters  from  our  readers 


FIRE!  FIRE! 

But  Keep  Your  Seats,  Please! 


I WONDER  if  you  realise  the  seriousness 
of  panic? 
Being  a  cinema  projectionist  for  23 
years,  I  have  had  the  opportunity  of 
studying  this  nightmare;  secure  in  this 
knowledge,  may  I  point  out  the  futility  of 
rushing  to  the  nearest  exit  at  the  slightest 
suspicion  of  fire? 

Most  theatres  can  be  emptied  in  an  orderly 
manner  in  three  minutes,  or  less,  and  no  fire 
could  gain  such  a  hold  as  to  jeopardise 
anyone's  safety  in  anywhere  near  that  time. 

Emanating  from  the  projection-room 
itself,  it  is  impossible  for  fire  to  reach  the 
theatre,  thanks  to  the  strict  regulations 
governing  these  departments. 

All  films  rotate  in  fireproof  spool-boxes, 
and,  in  addition,  large  steel  shutters  com- 
pletely cut  off  each  projection  window  from 
the  theatre. 

On  most  circuits,  should  the  word  Fire 
be  mentioned  by  any  member  of  the  staff, 
they  are  liable  to  instant  dismissal,  so  next 
time  you  may  have  cause  for  alarm,  don't 
panic  or  shout  fire,  then  at  least  this  letter 
will  have  been  worth  while. — H.  S.  Stansfield, 
83  Boxalls  Lane,  Aldershot. 


The  caricature  of  James  Stewart  is  the 
twentieth  of  a  series   contributed  by  a 
reader,  Mr.  Arrigo  Polilto. 


Bloodthirsty! 

•    I  went  to  see  Green  Light  recently,  and  was 
amused  at  the  reactions  of  some  children 
sitting  near  me. 

A  Dick  Foran  Western  was  first,  and  as 
rustler  after  rustler  bit  the  dust  they  shrieked 
with  joy. 

Then  the  star  film  began  No  villains,  no 
vamps;  noble  sentiments  beautifully  spoken 
by  Cedric  Hardwicke,  and  perfect  behaviour 
all  round. 

The  hero's  dog  aroused  some  interest,  but 


when  no  villain  appeared  to  be  pinned,  interest 
died. 

Then  the  scene  moved  to  Montana.  To  the 
children,  a  barren  country,  a  small  shack  in  the 
distance,  and  a  handsome  young  man  on  horse- 
back meant  only  one  thing — rustlers  !  And 
when  the  rustlers  proved  only  to  be  a  funny 
insect  under  a  microscope,  their  disappointment 
was  painful  to  see  ! 

But  there  was  balm  in  Gilead  !  As  I  struggled 
out  after  the  first  "house,"  I  heard  one  midget 
whisper  to  another  (with  a  wary  eye  on  the 
attendant)  "  Let's  stay  an'  see  Dick  kill  all 
those  rustlers  again  !" — Flynn-Fan,  who  is 
awarded  the  first  prize  of  £1  Is. 

Happy  Screen  Lovers! 

•  The  easy  way  in  which  screen  lovers  secure 
tete-d-letes  is  to  be  envied. 

However  crowded  a  restaurant,  they  walk 
straight  to  a  table  for  two;  no  sitting  with 
others,  wishing  them  at  the  bottom  of  the  sea 
and  mumbling  to  each  other. 

On  a  train  they  do  not  suffer  people  standing 
on  their  feet  and  newspapers  in  their  faces, 
but  step  into  an  empty  carriage. 

When  they  go  home  all  is  quiet.  Mother  is 
never  knitting  on  the  sofa  or  father  fiddling  with 
the  wireless,  or  a  young  brother  or  sister  occupy- 
ing the  table  with  homework. 

And  the  world's  lovers  can  rarely  even  get 
seats  in  the  back  row  to  watch  their  smooth- 
running  romance  ! — (Miss)  Betty  Hazelton, 
Frogtial,  35  The  Chase,  Coidsdon,  Surrey,  who  is 
awarded  the  second  prize  of  10s.  6d. 

Thriller  Killers 

•  I  have  a  large  bone  to  pick  with  "thriller" 
producers. 

Instead  of  admitting  that  the  public's  taste  is 
more  exacting  and  needs  titillating,  they  cling 
to  old  moth  eaten  technique.  They  even  drag 
in  the  familiar  "bad  man"  complete  with  fishy 
eye  and  shifty  look. 

Haven't  they  realised  that  the  mustachioed 
villain  is  now  an  obvious  red-herring  on  the  trail 
whom  we  immediately  eliminate  from  our  list  of 
suspects  ? 

Nothing  succeeds  like  novelty,  and  the  intelli- 
gence of  the  public  should  be  respected — not 
insulted. 

A  thriller  cast  should  seem  equally  harmless 
and  the  killer  finally  unmasked  as  a  popular 
romantic  lead  or  famous  heroine.  The  audience 
would  be  kept  really  guessing  and  they'd  like  it  ! 

Look  at  the  twist  introduced  in  After  the  Thin 
Man  when  heart-throb  James  Stewart  was 
shown  up  as  the  man  behind  it  all.  It  was 
unusual  and  it  was  appreciated. — D.  Hamlin, 
cjo  32  Rochester  Street,  Newcastle-upon-Tyne,  6. 

[But  why  not  make  the  "obvious  red-herring" 
the  killer  ? — "Thinker."] 

British  Joneses 

•  The  popularity  of  the  Jones  family  series  of 
pictures  probably  augurs  a  boom  in  that 

type  of  film.  I  hope  British  producers  will  not 
try  to  catch  the  flowing  tide  with  some  slavish 
imitation  of  the  originals. 

I  should  like  to  draw  their  attention  to  Miss 
E.  M.  Delafield's  "  Diary  of  a  Provincial  Lady," 
"The  Provincial  Lady  Goes  Further,"  and  "The 
Provincial  Lady  in  America,"  three  books  which 
would  provide  material  for  pictures  similar  to  the 
Jones  saga  in  their  general  appeal,  but  with  a 
sharper  flavour. 

Wit  mingles  with  farce  in  these  books.  High- 
brows enjoy  them,  though  the  humour  is  never 
highbrow.  The  characters  are  amazingly  human 
amazingly  English. 

I  can  visualise  half  a  dozen  really  short 
"shorts"  built  from  these  books.  Brilliant 
(Continued  on  vaee  26) 
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(X  lovely  sMam, 
PALMOLI VE 


Through  the  years  the  lovely  natural  bloom 
of  youth  still  lives  in  a  complexion  guarded 
with  Palmolive.  For  as  Palmolive's  wonder- 
ful creamy  olive  oil  lather  gently  cleanses,  it 
puts  back  into  your  skin  the  natural  oils 
which  time  and  weather  so  quickly  steal. 
Use  Palmolive  in  your  bath  to  preserve 
"  all  over  "  loveliness. 


For  Inner  Cleanliness  take  Andrews  regularly.  That's  the 
first  step  to  beauty,  because  it's  the  first  step  to  health. 
Andrews  cleanses  the  mouth,  throat  and  stomach. 
It  tones  the  liver,  helps  the  kidneys.  Finally  it  com- 
pletely clears  the  bowel  in  one  gentle,  natural  action. 
That  is  the  thorough  Inner  Cleanliness  that  only 
Andrews  gives.  For  glowing  health,  start  on  your  own 
tin  of  Andrews  today.    4  oz.  tin  9D.    8  oz.  tin  1/4. 

For   Inner  Cleanliness  be  regular  with  your 

Andrews  liver  salt 


FINGER-tips  TO  REMEMBER 


apply 
hen    naili  are 
or  greasy 

With  every  bottle 
of  AMAMI  Nail 
Varnish  are  full 
nstructions  for 
the  perfect  care  of 


look  dull 
untidy;  always 
catch  the  eye  by 
their  smooth 
flawless  finish.  _ 
Get  AMAMI  ^ 
Nail  Varnish  in  v 
Colourless,  Nat-  " 
ural,  Coral,  Rose, 
Ruby,  Rust  or 
Pearl.  One  bottle 
lasts  weeks!  6d.  at 
all  chemists,  hair- 


MAGNESIA  DISCOVERED 
TO 

WHITEN  TEETH 


How  easy  to  have  snowy-white  teeth, 
according  to  the  advertisements  !  Just  use 
the  right  dentifrice,  and  dingiest  teeth  turn 
gleaming  white.  Well,  it's  true  to-day,  thanks 
to  the  discovery  of  what  a  certain  brand  of 
magnesia  does  to  the  acid  discoloration  of 
tooth  enamel. 

If  your  toothpaste  contains  '  Milk  of  Magnesia, 
its  daily  use  will  wash  away  every  stain,  including 
the  deep  yellow  stains  from  tobacco.  You  can 
actually  see  the  teeth  whiten  day  by  day,  until 
they  are  a  clear,  natural  white.  Phillips'  Dental 
Magnesia,  containing  75%  'Milk  of  Magnesia,'  will 
do  this  every  time. 

Countless  people  have  found  this  to  be  so, 
because  twelve  thousand  dentists  have  been  advo- 
cating this  new  type  of  dentifrice  to  their  patients. 
It  has  been  found  the  most  effective  neutralizer  of 
the  mouth  acids  which  cause  cavities,  and  cause 
carefully  filled  cavities  to  fall  away  from  the 
filling.  Even  tartar  does  not  form  when  '  Milk  of 
Magnesia'  keeps  the  mouth  alkaline;  teeth  are 
as  clean  and  smooth  at  the  gumline  as  on  polished 
surfaces. 

But  it's  the  amazing  whitening  properties  that 
won  such  a  large  portion  of  the  populace  to  this 
new  type  of  dentifrice  Women  are  particularly 
partial  to  it,  because  noticeably  white  teeth  are  a 
true  beauty  asset.  The  words  '  Milk  of  Magnesia ' 
referred  to  by  the  writer  of  this  article  constitute 
the  trade  mark  distinguishing  Phillips'  preparation 
of  Magnesia  as  originally  prepared  by  The  Charles 
H.  Phillips  Chemical  Co.  To  obtain  the  dentifrice 
recommended  ask  for  Phillips'  Dental  Magnesia 
Price  6d.,  10»/jd.,  1/6  the  tube  of  all  chemists  and 
stores. 
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You'll 

Prefer 

the 

Mild 

and 

Satisfying 

Flavour 

of 

CORK  TIPPED 
CIGARETTES 


10  for  6? 


WHO'S  WHO 


Joel  McCrea 

•  Is  a  native  Californian.  He  was  born  in 
Los  Angeles  on  November  5,  1905,  and  was 
educated  at  that  same  Pomona  College  that  was 
later  to  give  Robert  Taylor  to  a  thrilled  world. 

He  started  in  films  as  an  extra,  round  about 
1930,  and  got  his  first  chance  in  an  important 
role  in  The  Jazz  Age,  in  support  of  Douglas 
Fairbanks,  junr.  He  went  on  to  a  second  lead 
with  Marion  Da  vies  in  The  Five  O' Clock  Girl,  and 
then  with  Greta  Garbo  in  The  Single  Standard. 

He  had  the  juvenile  lead  in  Dynamite  and 
from  then  on,  as  the  saying  is,  he  never  looked 
back.  To-day  he  is  one  of  the  most  popular 
leading  men  in  films. 

Recent  successes  include  Splendour,  Private 
Worlds,  Our  Little  Girl,  Barbary  Coast,  Man- 
hattan Madness,  Banjo  On  My  Knee,  Two  In  a 
Crowd,  These  Three,  You  Can't  Take  Money, 
Woman  Chases  Man,  Dead  End  and  Wells 
Fargo. 

McCrea  (that's  his  real  name  by  the  way) 
is  6ft.  2in.  tall,  has  brown  hair  and  blue  eyes. 
Is  married  to  Frances  Dee. 

Gibb  McLaughlin 

•  This  fine  character  actor  was  born  in  Sunder- 
land on  July  19,  1884.  After  a  brief  career 
in  business  he  heard  the  siren  call  of  the  stage 
and  he  got  his  first  chance  with  the  great  Robert 
Courtneidge  in  1910.  In  the  next  ten  years  he 
appeared  with  increasing  success  in  the  pro- 
vincial and  London  theatre. 

McLaughlin's  first  film  part  was  in  1921  (he 
played  Satan  in  a  little  piece  called  Beyond  The 
Dreams  of  Avarice). 

Since  then  he  has  appeared  in  many  of  the 
greatest  British  pictures  ever  made  including 
The  Private  Life  of  Henry  VIII,  Nell  Gwyn 
(both  silent  and  talkie  versions),  The  Scarlet 
Pimpernel  and  The  Iron  Duke. 

Latest  films  :  Juggernaut,  All  In,  Irish  For 
Luck,  You  Live  and  Learn,  Mr.  Reeder  in  Room  B. 

The  actor  is  5ft.  lOin.  tall,  has  brown  hair  and 
blue  eyes. 

Frank  McHugh 

0  They  call  Frank  the  Directors'  Friend  at 
the  Warner  studio.  If  a  .film  is  not  going 
quite  as  it  should  do  they  send  for  McHugh  and 
write  in  a  bit  for  him;  he  never  lets  them 
down. 

The  comedian  is  a  trouper  in  every  sense  of 
that  much  over- worked  word.  He  was  born  into 
show  business  (the  happy  event  actually  occurred 


in  Homestead,  Pennsylvania,  on  May  23,  1899). 
Both  his  father  and  mother  are  "professionals" 
and  he  had  his  first  stage  engagements  with  their 
touring  company. 

He  crashed  Broadway  in  1925  with  a  part  in 
James  Gleason's  The  Fall  Guy  and  subsequently 
appeared  in  the  play  in  London. 

His  first  big  New  York  hit  was  not  until  1928 
when  he  scored  in  Excess  Baggage.  He  made  his 
screen  debut  in  the  same  year  in  a  short,  but 
did  not  embark  seriously  on  a  screen  career 
until  he  went  to  Hollywood  in  1930. 

His  early  film  successes  were  Bright  Lights, 
Top  Speed,  and  The  Dawn  Patrol,  and  ever  since 
he  has  been  Picture  Saver  No.  One  on  the 
Burbank  lot. 

Recent  films  :  Three  Men  On  a  Horse  (in  which 
he  virtually  had  a  stellar  role),  Stage  Struck, 
Bullets  or  Ballots,  Moonlight  Murder,  Rhylim  on 
The  River,  Marry  The  Girl,  Ever  Since  Eve, 
Mr.  Dodd  Takes  The  Air,  Submarine  D-I  and 
He  Couldn't  Say  No. 

McHugh  is  5ft.  7in.  tall  and  has  brown  hair 
and  blue  eyes. 

Victor  McLaglen 

•  Was  born  near  Tunbridge  Wells  on  December 
11,  1886.  His  father  was  a  clergyman. 

Victor  ran  away  from  home  at  an  early  age  to 
join  the  army.  Subsequently  he  had  an  adven- 
turous career  in  various  parts  of  the  world  as  a 
prospector,  boxer,  physical  culture  expert  and 
professional  strong  man  generally. 

Best  known  feat  in  the  ring  was  probably 
going  the  full  distance  with  Jack  Johnson,  then 
heavyweight  champion  of  the  world. 

He  returned  to  London  after  serving  in  the 
War,  and  after  a  few  more  appearances  as  a 
pugilist  decided,  on  the  advice  of  a  friend,  to 
try  his  luck  in  films.  He  got  a  part  in  Call 
Of  The  Road  and  came  to  the  conclusion  that 
this  was  nice  work  if  you  could  get  it. 

He  was  a  success  and  in  1924  went  to  Holly- 
wood to  star  in  The  Beloved  Brute.  The  highlight 
of  his  silent  career  came  with  What  Price  Glory? 
though  it  condemned  him  to  "Flagg"  roles  for 
years. 

His  biggest  success  in  talkies  has,  of  course, 
been  The  Informer,  which  won  him  the  Academy 
Award. 

Latest  pictures  :  The  Magnificent  Brute,  Sea 
Devils,  Nancy  Steele  is  Missing,  His  Affair, 
Wee  Willie  Winkie  and  We're  Going  To  Be  Rich 
in  which  he  appears  with  Grade  Fields. 

Victor  McLaglen  is  6ft.  3in.  tall  and  has  dark 
brown  hair  and  blue  eyes. 


What  Do  You  Think?— Contd. 


and  brief,  they  should  whet  the  appetite,  so  that 
the  audience  looks  forward  to  the  next,  with, 
"  I  wonder  what  the  Provincial  Lady  is  doing  this 
week."— E.  M.  Wright,  2  Bentley  Road,  Oxton, 
Birkenhead. 

[I  believe  there  is  a  pronounced  demand  for  this 
type  of  film. — "Thinker."] 

Talking  "Cast-Lists" 

•  Couldn't  we  have  the  casts  of  films  intro- 
duced by  talking  instead  of  the  written 

ones  ?  I  remember  one  of  the  early  talkies  when 
H.  B.  Warner  announced  each  person  as  they 
came  into  the  room. 

I  think  this  would  enable  us  to  pronounce  the 
stars'  names,  also  the  names  of  the  parts  they 
are  portraying. — (Miss)  E.  Williams,  cjo  Payr. 
Comm.  Moore,  Flat  2,  West  holme,  Middle  War- 
berry  Road,  Torquay,  Devon. 

Too  Grimm 

#  I  hope  Walt  Disney  will  desert  Grimm  in  his 
next  six-reeler,  and  turn  to  Hans  Andersen 

for  inspiration,  the  gentle  Dane  has  less  scope 
for  "horror"  than  the  Teutonic  professors. 

"The  Marsh  King's  Daughter"  and  "The 
Little  Mermaid"  are  excellent  subjects;  and  so 


are  "Little  Tin  Soldier"  and  "The  Snow 
Queen." 

But  should  Mr.  Disney  ever  think  of  making 
a  serial  (and  why  not,  Mr.  D.?  Lots  of  our 
biggest  stars  started  that  way  !),  I  hope  he  will 
think  of  "The  Wind  in  the  Willows.''  What 
scope  for  his  unique  genius  !  He  is  the  only 
person  living  who  can  do  full  justice  to  "Toad," 
while  as  for  Mole  .  .  .  !  The  ubiquitous  Donald 
would  have  a  real  rival  if  this,  my  favourite 
dream,  came  true  ! — "Drake  Goes  West,"  Mon- 
mouthshire. 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street,  W.C.2. 


March  19,  1938 

YEARS  OF  STOMACH  PAINS 
ENDED  IN  A  FEW  MINUTES 
/MrttMOORLANDS 

"I  muit  writ*  to  think  you  (or  the  relief  thit  your  Moorland 
Tsbleu  hive  given  me.  For  u  long  as  I  cin  remember  I  hive  , 
Differed  with  my  stomich.  The  pilnj  became  jo  bid  thit  I  hid 
to  |et  idvice  end  my  chemist  recommended  me  Moorlands,  ind 
within  ■  little  while  I  gained  wonderful  relief.  I  hive  told  two 
of  my  frlendi  ibout  Moorlinds  ind  they,  like  me,  ire  now  never  I 
without  i  box.  I  hope  thit  ill  stomich  sufferers  will  tike  Moor-  i 
ind  Tiblets  ind  get  the  time  relief  thit  I  got." 

F.  S.,  Brighton.  | 

Unsolicited  testimonials  from  men  and  women  of  all 
ages  testify  to  the  wonderful  relief  Moorland  brand 
Indigestion    Tablets    give    to    sufferers    from  j 
indigestion,   flatulence,  acidity,   heartburn,   and  | 
kindred  troubles  of  the  digestive  organs. 


MOORLAND 

INDIGESTION  TABLETS 


No  proprietary  rights  claimed. 

Taken  in  a  Split-Second 

•  but  this  photograph  will  live  for  ever 


5* 

ALBUM 
FREE! 


PICTUREGOER  Week 


- 


m 


Cameramen  who  snap  the  stars  must  be  quick 
on  the  trigger  !  Lovely  expressions  are  all  too 
fleeting.  This  postcard  portrait  of  Greta,  snapped 
like  lightning,  will  live  in  the  hearts  of  her 
millions  of  admirers.  Be  sure  to  add  this  master- 
piece to  your  collection — it  is  included  in  the 
latest  batch  from  "The  Picturegoer"  Salon.  Have 
you  the  latest  Free  List  No.  73,  containing  list  of 
nearly  2,000  stars  ?  If  not,  send  for  it  at  once. 


Dietrich  (3  poses);  Ann  Dvorak;  Douglas  Fairbanks,  jun.:  Greta  ! 
Garbo  (3  poses) ;  Greer  Garson;  John  Glelgud ;  Josephine  Hutchin-  I 
son ;  Billy  and  Bobby  Mauch :  Doris  Nolan :  Jean  Parker ;  Florence 
Rloe;  James  Stewart;  Robert  Taylor  (7  poses);  Spencer  Tracy; 
Conrad  Veldt:  Fay  Wray. 

PARTNERS,  SEPIA  AM)  COLOURED 
Ronald  Colman  and  Madeleine  Carroll  (2  poses):  Robert  Taylor 
and  Maureen  O'Sulllvan. 

COLOIRGRAPH  SERIES 
Annabella;  Virginia  Bruce;  Ronald  Colman;  Nelson  Eddy;  Greta 
Garbo  (2  poses);  Fredric  March;  Anna  May  Wong. 

GET  A  5'-  ALBUM  FREE! 

By  Joining  "The  Picturegoer"  Postcard  Club  you  can  obtain 
liberal  discounts  on  your  future  orders  and.  in  addition,  you  will 
receive  a  5  •  Album  FREE.;  This  magnificent  book,  which  holds 
252  cards.  Is  beautifully  bound  to  resemble  real  snakeskin  and 
lettered  In  gold.  If  you  wish,  you  can  obtain  a  superb  Dp  Luxe 
Album  in  blue  rexlne.  Decide  now  to  be  a  member  of  this  happy 
Postcard  Club.  To  Join,  send  in  an  order  for  not  less  than  one 
dozen  postcards  at  the  regular  price  of  2  6  per  dozen.  Choose 
your  cards  from  the  list  given  above  or  include  the  names  of 
well-known  stars.  Real  photos  3d.  each,  2,<6  per  dozen.  On  sale 
to  members  and  non-members  alike.  The  latest  list  sent  free. 


m-  POST  FORM  BELOW  AT  ONCE  -m 


I  T< 

  85  Long  Acre,  London.  W.C.2. 

Please  enrol  me  as  a  member  of  "The  Picturegoer"  I 

Postcard  Club  and  send  me  Membership  Card  and  full  I 
particulars  of  discounts,  etc..  on  future  orders.  I  enclose 

I    order  for  not  less  than  one  dozen  "Picturegoer"  postcards.  I 

I    price  2/6  dozen.   Please  Include  with  my  order  your  5/-  I 

■    Postcard  Album  free.  I  enclose  1/- extra  for  2;- extra  if  the  1 

I  Album  de  luxe  is  chosen)  to  cover  cost  of  postage  and  I 
I    packing  on  my  gift. 

I    Name    . 

I    Full  Postal 

Address   | 

I 

I    P.O.  No                                 Amount   I 

(Overseas  readers  should  enclose  21-  extra  to  cover  I 

packing  and  postage,  or  3/-  extra  If  Album  de  luxe  is  1 

required.  ■ 

I    ^Sl°.i?„F^9-  /and  Co  '  and  make  payable  to  "THE  I 

I    PICTUREGOER."  1 

I    Applicants  in  Eire  will  be  required  to  pay  any  charges  that  I 

|    "My  be  levied.                                                pic.  19/3/38  I 


Extra  '  lightness'  and  absence  of  excess 
grease  make  D  &  R  Perfect  Vanishing 
Cream  your  perfect  beauty  base 


at 


Perfect  VANISHING  CREAM,  lfs  and  2/6 
Perfect  cold  CRFAM,  l/3,  2/6,  4/3  and  7  - 
Perfect  SKIN  TONIC,  / J6  and  2/6 

DAGGETT  <vt2  RAMSDELL 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.   Stubbornly  refuse  anything  else.    1/3  and  3/-. 


BITING 


N  E  W 
NAILS 

NEXT 
WEEK! 

Free  booklet  i«nt  under  plain 
•••led  cover  explains  bow  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
babit.  No  aloes,  no  auto-suggestion.  New 
•covery.  Send  lid.  stamp  for  postage, 
FILTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End.  London,  N.8. 


A  GIFT  OF  BEAUTY 
FOR  YOUR  HAIR  


SEND  FOR 

SAMPLE 
SHAMPOO 

★ 


■Vf  AKE  your  hair  lovely- 
alive — by  shampooing  with 
Drene  Soapless  Shampoo.  Test 
it  for  yourself  by  sending  name 
and  address  and  3d.  in  stamps 
(for  postage  and  packing)  to 
Thomas  Hedley  and  Co., 
Ltd.,  (Dept  P.2.)18  Queen's 
Lane,  Newcastle-on-Tyne. 

You  will  receive  a  trial  bottle 
of  Drene — enough  lor  at  least 
two  shampoos. 


TAKE  ^ 


NIPITS 


VOICE.THROAT  6-  CHEST 
PASTILLES 


JUNE  DAYS  ARE  LONGER ! 


SUNRISE  5-22  AM 
SUNSET    8-49  PM 


SUNRISE  4-49AM  | 
SUNSET  9  ■  6  PM  I 


AUGUST 

7  14  21 

8  15  II 


SUNRISE  6-8AM 
SUNSET  7-53  PM 


SUNRISE  4-46AM 
SUNSET    9-21  PM 


JUNE  1st  to  30th— 
SUNRISE  to  SUNSET  -  496]  HOURS  DAYLIGHT 

AUG.  1st  to  30th— 
SUNRISE  to  SUNSET  -  438f  HOURS  DAYLIGHT 

#  These  extra  hours  of  sunshine  are  extra  hours  of  health 
9  The  countryside  is  never  fresher  than  in  June 

#  Why  add  to  the  overcrowding  in  the  later  summer? 

#  And  why  not  take  advantage  of  cheaper  accommodation? 

#  The  Great  Western  Railway  is  the  Early  Holiday  Line 

#  And  early  travel  is  comfortable  travel ! 


BEFORE  YOU  GO 

Buy     ' 1  Holiday  Haunts  1938  " 
containing  Holiday  Addresses, 
etc.  (Price  6d.) 


HOW  YOU  GET  THERE 

' '  Monthly  Return  ' '  Tickets  by 
any  train,   any  day,   from  all 
parts. 


WHEN  YOU  GET  THERE 

Cheap  1st  &  3rd  Class  Weekly  Holiday  Season  Tickets,  issued  from 
April  1st  to  October  31st,  will  enable  you  to  see  the  best  of  your  chosen 
holiday  district. 


All  information  will  gladly  be  supplied  by  the 
Superintendent  of  the  Line,  Great  Western 
Railway,  Paddington  Station,  London,  W. 2,  or 
can  be  obtained  at  any  Railway  Station  or 
the  usual  Tourist  Agencies. 

fOK  IttUW  H0UD4W/ 


LET  GEORGE  DO  IT! 


Mary  (Hessle). — James  Stewart,  b.  May 
20,  1911;  and  Clark  Gable,  b.  Feb.  1, 
1901.  Write  to  them  both,  co  Metro- 
Goldwyn-  Mayer  Studios  (U.S.A.).  You 
can  obtain  their  photographs  from  the 
Postcard  Salon,  85  Long  Acre,  London, 
W.C.2,  for  3d.  each,  2s.  6d.  a  dozen. 

Curious  V.  C— (1)  Music  in  Wake  Up 
and  Live  :  "  Oh,  But  I'm  Happy,"  "Wake 
Up  and  Live,""  Never  in  a  Million  Years," 
"  It's  Swell  of  You,"  "  I  Love  You  Much 
Too  Much  Muchacha,"  "  There's  a  Lull  in 
My  Life,""  I'm  Bubbling  Over."(2)  Music 
in  Fifty  Roads  to  Town  :  Never  in  a  Million 
Years. ' ' 

TRACY  Fan  (Southend).— Spencer  Tracy, 
b.  April  5,  1900,  Milwaukee;  uses  his  own 
name  for  screen  purposes.  Write  to  him, 
c/o  Metro-Goldwyn-Mayer  (U.S.A.).  Films 
since  20,000  Years  in  Sing  Sing  include  : 
Sky  Devil,  Shanghai  Madness,  Power 
and  Glory,  Society  Girl,  The  Mad  Game, 
The  Show  Off,  Looking  for  Trouble,  Bottoms 
Up.  When  New  York  Sleeps,  Marie  Galante, 
Murder  Man,  Dante's  Inferno,  It's  a  Small 
World,  Whip  Saw,  Riff  Raff,  Fury,  San 
Francisco,  Libelled  Lady,  Captains  Courageous, 
They  Gave  Him  a  Gun,  Big  City,  Mannequin, 
and  Test  Pilot. 

Regular  Reader. — No,  Jack  Haley  did 
not  sing  himself  in  Wake  Up  and  Live. 
Buddy  Clark  "  dubbed  "  for  him  as  Darryl 
Zanuck  did  not  consider  Haley's  voice 
suitable  for  the  part. 

D.  M.  P.  (N.2).— Smilin'  Through  has  been 
published  in  play  form  by  Samuel  French 
for  3s.  6d. 

Trenna  (Edmonton). — Don  Ameche's 
latest  films  include  :  In  Old  Chicago,  with 
Tyrone  Power  and  Alice  Faye;  Happy 
Landing,  with  Sonja  Henie  and  Josette,  with 
Simone  Simon.  Write  to  him,  c/o  Twentieth 
Century-Fox  (U.S.A.)  (2)  A  letter  to 
America  costs  1-Jd.  and  the  usual  charge  for 
an  autographed  photograph  is  Is.  6d.,  which 
covers  postage,  etc.  You  must  send  the 
money  by  International  Postal  Order,  as 
English  stamps  are  of  no  use  in  America. 

F.  T.  (Lines). — Addresses  as  follows  : 
Grace  Moore,  c/o  Columbia,  U.S.A. ;  Jane 
Wyatt,  c/o  Universal,  U.S.A.,  and  Ronald 
Colman,  c/o  Selznick  International.  L'.S.A. 

A.  J.  N. — Latest  films  and  companies  : 
Irene  Dunne,  The  Awful  Truth  for  Columbia 
(U.S.A.);  Jeanette  MacDonald,  The  Girl  of 
the  Golden  West  for  Metro-Goldwyn-Mayer 
(U.S.A.);  Marlene  Dietrich,  Angel  for 
Paramount  (U.S.A.);  Gary  Cooper,  Blue- 
beard's Eighth  Wife  for  Paramount  (U.S.A.). 
(2)  Write  to  Betty  Fumess,  c/o  Metro- 
Goldwyn-Mayer  (U.S.A.)  and  to  Bert 
Wheeler  and  Dorothy  Lee  c/o  Radio  (U.S.A.). 

G.  L.  (Manchester). — Eric  Rhodes  appeared 
as  Alberto  in  Top  Hat  and  as  Tonefti  in 
Gay  Divorce. 

Doctor  (Belfast). — (1)  Tullio  Carminati 
is  not  making  a  film  at  the  moment.  He 
was  born  Sept.  21,  1895,  Zara,  Dalmatia. 
His  full  name  is  Count  Tullio  Carminati  de 
Bramilla.  (2)  The  information  we  published 
on  Errol  Flynn  was  obtained  from  the  film 
Company  and  we  naturally  must  accept  that 
as  correct  without  any  definite  proof  to  the 
contrary. 

P.  F.  (Co.  Tipperary). — (1)  June  Clyde  is 
married  to  Thornton  Freeland.  Her  films 
since  1936  include  :  King  of  the  Castle, 
Forgotten  Women,  Land  Without  Music, 
Aren't  Men  Beasts,  Let's  Make  a  Night  of 
It,  Make-up,  School  for  Husbands,  Sam 
Small  Leaves  Town,  Intimate  Relations.  (2) 
Bebe  Daniels  and  Ben  Lyon  are  appearing 


together  for  the  first  time  in  Not  Wanted  On 
Voyage,  which  has  not  yet  been  shown. 
Bebe  Daniels'  films  since  1933  include  : 
Cocktail  Hour,  The  Song  You  Gave  Me,  A 
Southern  Maid,  Counsellor  at  Law,  Registered 
Nurse,  and  Music  is  Magic.  Ben  Lyons' 
films  since  1933  include  :  I  Spy,  The  Women 
in  His  Life,  I  Cover  the  Waterfront,  Crimson 
Romance,  Lightning  Strikes  Twice,  Navy 
Wife,  When  We  Look  Back,  Dancing  Feet, 
Down  to  the  Sea.  (3)  Jimmy  Durante'* 
latest  film  is  Sally,  Irene  and  Mary  and  he  is 
scheduled  for  Little  Miss  Broadway.  (4) 
Tony  Martin's  films  since  1936  include : 
Follow  the  Fleet,  Farmer  in  the  Dell,  Back  to 
Nature,  Sing  Baby  Sing,  Harmony  Parade, 
Banjo  on  My  Knee,  The  Holy  Terror,  You 
Can't  Have  Everything,  Sing  and  Be  Happy, 
AH  Baba  Goes  to  Town,  The  Joy  Parade, 
Sally,  Irene  and  Mary.  (5)  Maureen 
O'Sullivan  is  at  present  making  Madelon. 
(6)  Madeleine  Carroll's  father  was  Irish  and 
her  mother  a  Frenchwoman.  (7)  The  usual 
charge  for  an  autographed  photograph  is 
Is.  6d.,  which  includes  postage,  etc. 

Robert  Young  Fan  (Plymouth).— Robert 
Young's  latest  films  include  :  Romance  for 
Three  for  Metro-Goldwyn-Mayer  (U.S.A.) 
and  Josette  for  Twentieth  Century-Fox 
(U.S.A.). 

Joan  (Aberdeen).— Yes,  Derrick  de 
Marney  and  Terrence  de  Marney  are 
brothers. 

Porter  Hall  Fan  (Co.  Cork).— Birthdatea 
as  follows  :  Bruce  Lister,  June  6,  1912; 
Barry  K.  Barnes,  b.  1909;  Gordon  Oliver, 
Oct.  27,  1910;  James  Stephenson,  April  14, 


(2)  Yes,  Dick  Baldwin  sometimes  acts  under 
the  name  of  Robert  Baldwin  and  Dick 
Purcell  under  the  name  of  Richard  Purcell. 

D.  F.  (Leeds). — Barbara  Stanwyck  was 
born  July  16,  1907.  Yes,  she  sang  herself 
in  His  Affair. 

E.  F.  (Cardiff).— John  Wood  was  born  at 
Forbes,  New  South  Wales,  Australia  on 
Nov.  11,  1909,  and  was  educated  at  Sydney. 
He  is  5  ft.  9  in.  tall,  has  dark  brown  hair 
and  blue  eyes  and  weighs  145  lb.  His 
films  include  :  Girl  in  the  Crowd,  Ful'  Circle, 
Case  of  Gabriel  Perry,  The  Last  Days  of 
Pompeii,  To  Catch  a  Thief,  and  Over  She 
Goes.  Yes,  he  has  appeared  on  both  the 
Australian  and  English  stage. 

Michael  Whalen  Fan. — Michael  Whalen 
b.  June  30,  no  year  given,  Pennsylvania;  he 
is  6  ft.  2  in.  tall,  weighs  170  lb.  and  is  of 
Irish  descent.  His  real  name  is  Joseph 
Kenneth  Shovlin.  His  latest  film  is  Change 
of  Heart  for  Twentieth  Century-Fox  Studios, 
U.S.A. 

M.  O.  (Belfast). — Latest  films  and  com- 
panies :  Marlene  Dietrich,  Angel  for  Pan- 
mount  (U.S.A.);  Janet  Gaynor,  A  Star  is 
Born,  for  Selznick  International  (U.S.A.); 
Jessie  Matthews,  Sailing  Along,  for  Gains- 
borough (Eng.);  Carole  Lombard,  Fools  for 
Scandal,  for  Wamer  Bros.  (U.S.A.);  Gracie 
Fields,  We're  Going  ToBeRich,  for  Twentieth 
Century-Fox  (Eng.). 

P.  T.  (Beds.).— Sabu  was  born  in  1923. 
Your  request  has  been  passed  on  to  the 
Editor. 


Owing  to  limited  space  and  the 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  oil  fans.  In 
future,  if  you  want  casts  of  films,  release  dalem 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  do  The  Picturegoer  Weekly,  Martlett 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.2. 


FAN  CLUB  NOTICES- 


The  Billy  Cotton  Club  Magazine 
"  Cotton  Reel"  No.  1  is  now  ready  and 
No.  2  will  be  ready  very  shortly.  The 
magazine  is  free  for  the  first  issue  and  all 
particulars  can  be  obtained  from  the  Hon. 
General  Secretary,  Mr.  David  H.  Haves, 
c  o  24  Chandos  Street,  London,  W.C.2. 

The  British  Deanna  Durbin  Club 
invites  film  fans  of  all  ages  to  join.  This 
club  holds  meetings  once  a  month.  The 
London  members  are  invited  to  take  part  in 
social  evenings,  hikes  and  dances.  The 
club  magazine,  called  COM,  has  an  in- 
teresting storv  of  Deanna  Durbin.  Write 
to  Gerald  P.  Ellis,  22  Sussex  Place,  Slough, 
for  full  particulars. 

•  •  • 

The  Brian  Donlevy  Club  wishes  to 
inform  all  new  members  that  the  club  sub- 
scription is  now  only  Is.  and  all  members 
to  date  will  be  made  charter  members.  All 
members  receive  a  special  autographed 
photograph  from  Brian  personally.  The 
club  is  now  affiliated  with  the  Brian  Don- 
levy  Fan  Club  in  America,  who  send  all 
members  copies  of  the  club's  international 
magazine — Salute — which  contains  news  of 
Brian's  new  pictures,  articles  by  other  stars, 
members  and  the  press,  etc.  The  next 
Salute  will  contain  the  new  competition, 
prizes  for  which  will  be  given  by  Mr.  and 
Mrs.    Donlevy.      Mr.    Donlevy  wishes  to 


thank  all  readers  who  so  kindly  wrote  to  him 
while  he  was  in  England  recently.  Any 
further  details  can  be  obtained  from  the 
Vice-President  of  the  International  Brian 
Donlevy  Club  at  89  Fairbridge  Road, 
Highgate,  London,  N.9.  Readers  outside 
the  United  Kingdom  can  obtain  details  from 
Louise  Baldwin,  118  West  Street,  Mount 
Vernon,  Indiana,  U.S.A. 

The  Ramon  Novarro  Film  Club  News 
has  just  been  published  and  contains 
interesting  news  or  Ramon  and  details  of  his 
future  plans.  Full  details  of  this  interesting 
club  can  be  obtained  from  Miss  A.  Homan, 
45  Chardmore  Road,  London,  N.16. 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
club  to  ensure  a  reply. 
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PICJURLGOtR  Weekly 


You  want  this  year's  kisses 
to  be  tender  and  passionate 
kisses.  Kisses  from  the  man 
you  love,  as  he  takes  you  in 
his  arms,  first  gently  and 
then  passionately,  crushing 
you  in  his  strong  embrace. 

NThis  year's  kisses  can  be 
like  that — if  you  give  your 
lips  the  magic  allure  of  the 
Stan  of  Hollywood — by 
using  their  lipstick — the 
wonderful  Kissproof  Auto- 
Lipstick,  but  costing 
only  a  shilling.  From  all 
Chemists,  Hairdressers  and 
Department  Stores. 


See  also  the  exotic  new  Kissproof  Baton  at  6d 

Kissproof 

new  automatic  Jhdetil>/e  LIPSTICK 


When  you  wake  with 

"MORNING  MOUTH" 

there's  something  wrong ! 

A  foul-tasting  mouth  when  you  wake  in  the 
morning  means  that  your  system  contains 
poisonous  food  waste  matter  which  has  no 
right  to  be  there!  "Morning  mouth" — 
along  with  bad  breath  and  coated  tongue — 
are  sure  signs  of  stomach  disorder  or  consti- 
pation. You  are  being  poisoned,  causing  bad 
skin,  headaches,  loss  of  vitality,  flatulence, 
depression,  rheumatism.  Let  Feen-a-mint 
cleanse  your  system.  Let  Feen-a-mint  give 
you  a  clear  complexion,  bright  eyes  and 
"  sweet "  breath.  Feen-a-mint  works  the  way 
Nature  intended— safely  and  thoroughly— 
because  it  mixes  with  the  Saliva  and  is 
carried  naturally  through  the  whole  digestive 
system.  Its  fresh  mint  flavour  makes  it  a 
family  favourite.  Get  a  packet  from  your 
chemist  to-day — or  send  your  name  and 
address  on  a  postcard  for  a  free  sample  to 
White's  Laboratories,  Ltd.  (Dept.  D.4), 
143  Thames  House,  Westminster,  S.W.I. 


BE  STRONG 

Here's  Proof! 

Post  coupon  below  for  48 
page  FREE  BOOK  which 
PROVES  that  you  can  be 
strong,  fit,  healthy.  Actual 
photos  show  how  it  can  be 


3B  I  done.  Send  coupon  NOW  . 
H I     Suppy  of  books  is  limited. 

CHARLES  ATLAS 

Dipt.  92  C,  40  Chandot  Street,  London,  W.C.2. 

1  want  the  proof  that  your  system  of  Dynamic-Tension  will 
make  a  New  Man  of  me.  Send  me  vour  book.  "Kverlastlng 
Health  and  Strength,"  FREE. 


(Pleiiff  print  or  icriU  plainly 
Addr?**  


AVA 

SOAPLESS  SHAMPOO 


THE  ORIGINAL  -AND  STILL  THE  BEST. 


POWDER 

4D.  per 
PACKED 


LIGHTNING 
LIQUID 

60-  PER 
BOTTLE 
for  AT 


(Sufficient 
LEAST  2 


Choose  AVA  at  your  Chemist  or  Hairdresser  today 

AVA  LTD.,  9,  PARK  HILL,  SWA 


Says  Mrs.  X* 


YES,  it's  as  simple  as  that  and  as  certain 
—  f/you  use  my  Pompeian  powder. 
Because  of  its  special  new  formula  and  its 
marvellously  fine  texture,  Pompeian  pow- 
der transforms  the  complexion  and  keeps 
the  skin  fresh  and  fascinating — no  parched 
skin  or  threatening  wrinkles.  You  must  try 
Pompeian  for  yourself.  (Honey  Rose  is  the 
fascinating  shade  everyone  is  using  now). 

if  Mrs.  X — confidante  of  Society  beauties  is  delighted 
to  advise  you.  Write  her  c  o  Pompeian  Personal 
Service  Bureau,  Dept.  I'.d.'i,  i6o,  Piccadilly, 
London,  W.l.  Ask  also  for  free  copy  of  her 
Attracioscope — the  chart  that  measures  your  charm. 


POWDER 

brings  you  NEW 
beauty  f 


Try  Pompeian  powder  in  the  generous  trial  size 
obtainable  everywhere  at  Sfi.—then  buy  it  in  the 
extra  large  economy  sizes  at  I/-  and  2/-. 


Small  bottle  8d.,  post  10d.; 
1/4  size,  post  16;  2  6.  post 
2'9;  3/9.  post  4  3. 


For  GREY  HAIR 

SHAD  El  NE 


liquid: 

manent  and  washable:  40  years' 
reputation :  sold  In  all  natural 
tints  ;  state  colour.  See  Medical 
Certificate  enclosed. 

AT  ALL  CHEMISTS  OR 


UNCOMFORTABLE  shoes  put  weari-  !   **™.p°«^.       «m  m.rcne.a ,Ko.a. 
ness  in  your  feet  and  tired  lines  in           LJ  /  f\ C     T  Li  A  T  CDAT 
your  face.  Ask  to  see  a  "Gayday"  model  i        IllL/L.     I  (I  /~\  I     «3l  I 


your  face.  Ask  to  see  a  "Gayday"  model 
at  your  favourite  shoe  shop  and  learn 
how  the  concealed  heel  cushion  in  every 
pair  will  give  you  a  new  joy  in  walking. 


Pi 


v  HI 


for  name  of  your  nearest  stockist  write  to 
GAYDAY  DISTRIBUTORS,  KING'S  CROSS,  LONDON. 


VJdIUt.ll 


in  a  second  J 


completely  conceals  pimples, 
moles,  spots,  black  eyes, 
scars,  small  skin  discolora- 
tions  or  blemishes.  Water- 
proof —  stays  on  all  day. 
Three  shades :  light,  medium 
and  dark.  At  Boots  and  smart 
toilet  counters.  In  case  of 
difficulty,  write  to  J.  Gaw  & 
Co.,  Dept.  i'G  4 , 65  Hatton 
Garden,  E.C.t. 


HIDES 
BLEMISHES 
INSTANTLY 


Lovely  Lady  Morris  has 
fair  hair,  blue  eyes  ami 
a  rery  fair  skin 


The  IADY  MORRIS  says: 

^en  Slaehel  cfliaJes  all  wrong 
—  then  the  right  one  at  last! 


"T  USE  a  pale  rachel  shade  of 
X  face  powder.  And  for  a  long 

time  I  tried  that  shade  in  one 

powder  after  another  —  the  costly 

as  well  as  the  inexpensive  brands. 

When  I'd  tried  at  least  ten,  I 

thought  I  had  the 

one  that  was  best 

for  me,"  said  Lady 

Morris. 
"Then  luckily  — 

on  a  summer  holi- 
day—  I  had  to  buy 

face  powder  in  a 

village  where  the 

chemistdidn't  have 


21  different  rachel  shades  were 
f  ound  at  one  shop.  Many  looked  the 
same.  But  some  differed  in  tone  as 
shown  by  the  tints  above.  Which 
should  one  use?  Only  the  Pond's 
Kachel  shades  arc  scientifically 
blended  to  give  true  skin  colouring. 


my  usual  kind.  In  the  tint  I  liked 
he  had  only  Pond's  Powder — it 
was  Pond's  Rachel  i. 

"Well,  when  I  smoothed  it  on  I 
saw  my  skin  had  the  look  I'd  envied 
in  others,"  Lady  Morris  continued. 

"It  had  a  clear, 
creamy  tone,  fresh, 
young  —  no  made- 
up,  powdery  look  at 
all!  There  was  a 
smartness,  too,  that 
the  other  powders 
had  never  given  my 
skin.  That's  why  I 
use  Pond's  Rachel  i 
to  this  day." 


Amazing  effect  from  scientifically  blended  shades 


YOU,  too,  will  discover,  when  you 
try  your  shade  of  Pond's  Powder, 
that  your  skin  looks  clearer,  fresher, 
smarter,  much  lovelier. 

You'il  wonder  why — for  Pond's 
shades  in  the  box  look  much  like 
other  shades. 

Here's  why:  Pond's  shades  are  the 
only  shades  scientifically  blended, 
each  to  give  the  true  colouring  of  a 
beautiful  complexion  of  one  type. 

It  happened  in  this  way.  Pond's  had 
scientists  analyse  the  skin  colouring 
of  over  200  lovely  girls,  including 
beautiful  brunettes,  blondes,  "in- 


The  colourscope 
showed  blue  in 
lovely  blonde 
skin  —  green  in 
beautiful  bru- 
nette skin. 


betweens"  and  Titians.The  scientists 
discovered  that  there  are  hidden  tints 
which  make  each  type  lovely.  Then 
Pond's  blended  their  powder  shades 
with  just  such  hidden  tints.  So  your 
shade  of  Pond's  Powder  gives  your 
skin  the  true  colouring  of  a  perfect 
complexion  of  your  type. 

Today  —  try  your  shade  of  Pond's 
Face  Powder.  The  texture  is  so  fine 
that  this  powder  goes  on  with  a 
smoothness  other  powders  can't  give. 
It  clings  longer,  too.  And  you'll  be 
delighted  with  its  "expensive"  deli- 
cate perfume.  Obtainable  in  five 
exquisite  shades.  Boxes  at  1/9,  1/- 
and  6d.,  at  all  chemists  and  stores. 

POND'S 

Face  Powder 


LEAVE  IT  TO  ANNE 


C COMPLEXION  troubles  form. 
I  suppose,  at  least  50  per  cent, 
of  the  queries  I  receive  from 
readers.  Supposing,  therefore,  we 
talk  about  complexions  in  general 
this  week. 

Pimples  are  annoyances.  I  am 
writing  not  so  much  of  the  crop  that 
affects  the  growing  girl,  but  the 
occasional  pimple  that  invariably 
appears  before  a  dance  or  some  other 
festive  or  important  occasion.  You 
desperately  need  to  camouflage  it, 
of  course.   What  can  be  done  ? 

If  it  appears  a  couple  of  days 
ahead  of  your  festivity,  don't  be 
stampeded  into  squeezing  and  irri- 
tating it.  If  you  do  it  will  leave 
a  scar  that  is  difficult  to  hide.  Bathe 
it  frequently  with  hot  water  and 
apply  the  following  lotion  which  any 
chemist  will  make  up  for  you  : 
Spirit  of  wine,  1  part;  calomine 
lotion,  10  parts. 

If  you  would  like  to  go  back  to 
Nature,  there  is  a  simple  lotion 
made  from  celery  that  is  very  helpful 
in  clearing  up  pimples.  Take  some 
of  the  white  part  of  celery,  wash  it 
and  shred  it  up  finely.  Place  in  a 
pan  with  a  little  water  and  simmer 
for  half  an  hour.  Strain  it  and 
measure  the  liquid.  Add  an  equal 
quantity  of  spirits  of  camphor. 
Bottle  and  keep  tightly  corked.  Rub 
this  lotion  into  the  skin  twice  a  day. 

If  your  pimple  diet  not  appear  in 
time  to  give  it  treatment,  you  need  to 
camouflage  it  before  applying  your 
make-up.  The  easiest  way  of  doing  this 
is  to  use  a  special  spot  stick.  A  touch 
of  this  and  pimples  as  well  as  small 
scars  and  other  blemishes  are  safely 
concealed.  The  preparation  is  reason- 
ably waterproof  and  stays  put  all  day. 

If  you  have  more  than  a  few  isolated 
blemishes  and  the  complexion  is 
generally  bad,  with  perhaps  old  acne 
scars  in  evidence,  you  can  use  a  special 
snow  lotion  as  a  foundation.  This 
conceals  the  imperfections,  gives  an 
attractive  transparency  to  the  skin,  and 
being  antiseptic  in  nature  as  well,  helps 
on  with  the  good  work  of  healing. 

As  soon  as  the  new  baby  carrots 
come  in  season  there  is  a  pleasant  and 
effective  means  of  improving  the  worst  of 
skins.  Eat  a  small  carrot  twice  a  day. 
If  you  do  not  like  it  whole,  grate  it 
and  sprinkle  it  over  a  salad.  Morning 
and  night  take  a  little  hot  water  with 
a  dash  of  unsweetened  lemon  juice  in 
it.  Great  skin  beautifier  this,  and  so 
cheap  and  simple. 

High  winds  spoil  delicate  skins.  They 
make  them  blotched  and  dry.  These 
dry  scurfy  patches  are  also  in  some  part 
due  to  our  winter  food.  When  the  new 
spring  grass  comes  along  and  we  are 
eating  dairy  produce  from  cows  that 
have  fed  upon  the  new  grass,  and  we 
have  new  vegetables  rich  in  vitamins, 
skin  troubles  clear  up  of  their  own 
accord.  In  the  meantime  a  skin  that  is 
blotched  from  the  wind  should  be  given 
a  nightly  treatment  with  zinc  and 
eucalyptus  ointment.  After  washing 
with  lukewarm  water,  and  patting  dry, 
spread  a  little  on  the  face,  leave  for 
five  minutes  and  then  wipe  off  carefully. 
Next  morning  rinse  with  cool  water 
only,  and  pat  in  a  little  soothing  lotion. 

Some  skins  towards  the  end  of  winter 
look  sallow  and  dirty  and  full  of  those 
tiny  blackheads  so  difficult  to  deal  with. 
They  are  not  big  enough  to  be  pressed 
out,  and  if  you  try  you  only  succeed 
in  making  the  skin  sore.  This  kind  of 
skin  is  generally  greasy  as  well,  so  the 
lightly  drying  effect  of  the  following 
treatment  is  lie^ieficial  in  two  ways. 

Buy  some  tincture  of  green  soap  from 
the  chemist  and  also  a  not-too-stiff 
toothbrush.  Put  a  little  of  the  soap  in 
a  saucer,  add  some  hot  water  and  work 
it  up.  Dip  your  toothbrush  in  the 
mixture,  and  then  gently  scrub  the  face 
with  it  until  the  skin  is  glowing  and 
rosy.  Rinse  in  warm  water,  then  in  cold 


water,  dry  and  apply  a  mild  astringent.' 

Repeat  this  night  and  morning  for  a 
week  and  note  the  difference  it  makes  to 
the  complexion.  It  will  look  tones  fairer. 

Chins  often  take  on  a  darker  tone  of 
skin  compared  with  the  rest  of  the  face. 
Like  necks,  I  think  this  comes  of  tucking 
the  chin  into  a  fur  collar  in  cold  weather. 
Whatever  the  cause,  here  is  the  cure : 

Buy  a  stiff  rubber  sponge,  and  wash 
every  night  with  warm  water  and  a  good 
mild  soap.  Rinse  with  cold  water,  taking 
care  to  give  the  chin  a  good  friction  with 
the  sponge.  Then  buy  a  bleaching 
lotion  or  pack — there  are  many  made 
up  ail  ready  to  use — and  spread  it  on  the 
chin.  Take  off  in  due  course  with  cotton 
wool  and  tepid  water,  dry  and  massage 
with  a  little  cream  to  counteract  the 
drying  tendencies  of  the  bleaching 
agent. 

Then,  of  course,  there  is  the  ever- 
recurrent  subject  of  blackheads.  Ever- 
recurrent,  but  this  trouble  affects  every 
young  girl  in  her  'teens.  Blackheads 
require  an  article  to  themselves,  but  let 
me  say  here  and  now  that  I  can  send  to 
anyone  interested  a  treatment  that  has 
helped  many  of  my  readers  to  improve 
this  trying  condition.  Send  a  stamped 
addressed  envelope  with  your  request. 

Anyone  who  is  troubled  with  black- 
heads should  wash  the  hair  at  least  once 
a  week.  So  often  the  trouble  is  accom- 
panied by  dandruff.  The  fine  scales  that 
drop  from  the  scalp  further  infect  the 
skin  and  spread  the  trouble.  Often  it  is 
impossible  to  cure  blackheads  until  the 
dandruff  has  been  ci;red  too. 


Doris  Russell  (East  Ham).  Here  is  the 
prescription  :  Sulphur  precipitate,  I  part; 
calamine,  3  parts;  eau  de  Cologne,  10  parts; 
lime  water  to  100  parts.  The  tonic  suggested 
increases  the  blemishes  onlv  for  a  short  time, 
after  which  the  skin  tends  to  clear. 

V.   Beckwith     Queens   Park).— At  17 

years  of  age,  slimming  except  under  medical 
advice  is  unwise.  Join  a  physical  culture  class. 

W.  D.  J. — There  is  a  constitutional  cause 
for  the  bags  under  your  eyes.  Have  your 
eyes  tested  and  consult  your  doctor.  Bathe 
your  eyes  with  a  good  proprietary  eye  lotion. 
Clear  blue  whites  come  from  good  health. 
I  think  your  general  health  needs  toning  up. 


TWO  heails  arc  better  than  one  when  it  comes 
to  settling  a  beauty  problem.  Send  your 
query,  accompanied  by  a  stamped  addressed 
envelope,  to  AXXE,  c/o  THE  PICTCRE- 
GOER,  Martlet!  House,  31  Bmv  Street,  Lontlon, 
W.C.2. 


Talkie  Title  Tales 

THIS  week's  prize  of  half  a  guinea  is 
awarded  to  Miss  M.  C.  Dand,  21  Bow 
Street,  Huddersfield,  Yorks,  for  :— 
Pennies  from  Heaven 
Missing 
Angel 
Wanted 


The  Prize  Fighter 
Once  a  Doctor 
Professional  Soldier 
Jack  of  All  Trades 
Miss  Eileen  Burnett,  High  Cliff,  N'evilledale, 
Durham  City,  for  :  — 
Beauty 
Conflict 

Afterwards  * 


Please  Teacher 
When's  Your  Birthday 
Girls,  Please 
Don't  Get  Personal 


Tarzan  Escapes 
The  Jungle  Princess 
Woman  Chases  Man 
The  Return  of  Tarzan. 
As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/0  PrCTURSCOKR,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"Titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 


March  19.  1938 
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The  finest  shampoo 

in  the  handiest  form 
ever  used! 


*  #////// 


No  preparations  of  any  sort,  no  mess  or 
trouble,  no  liquid  waste  with  soapless  Eve 
Shampoo  Cream  !  Wet  your  hair,  squeeze  a 
ribbon  of  the  intriguingly  perfumed  cream 
along  your  hand,  rub  into  your  hair,  and 
rinse  off — that's  all  ;  and  you've  had,  in  the 
space  of  a  few  minutes,  a  complete  hair 
beauty  treatment.  And  a  tube  of  this 
amazing  shampoo  cream  contains  enough  for 
three  shampoos  and  costs  6d  only  !  Eve 
Shampoo  brings  undreamed  of  beauty  to 
your  hair,  whatever  the  shade.  No  matter 
how  dull — or  bright — Eve's  soapless  foam 
reveals  a  new  radiant  loveliness,  a  silky, 
lustrous  softness.  Eve  Shampoo  Cream 
removes  all  dirt,  grease  and  clogging  deposits 
of  other  shampoos.  It  cleanses  utterly — yet 
contains  no  harmful  alkali  or  bleach  ...  is 
absolutely  safe  ! 

Eve  Shampoo  Cream  is  the  ideal 
"family"  shampoo;  gentle 
and  safe  for  children — quick 
and  trouble-free  for  men. 

EVE  SHAMPOO  POWDER 

For  those  who  prefer  their  soapless 
shampoo  in  powder  form  there  is 
the  famous  original  Eve  Shampcw 
Powder  —  2d  per  packet. 


Name 
Address 


book  FREE! 
Post  your  coupon 
to-day 


While  the  limited  supply  lasts,  secure  your 
copy  of  this  magnificent  colour  book  by 
M.  Auguste,  the  famous  authority  on 
women's  coiffure.  Page  after  page  of 
superb  photographs  showing  exciting  new 
styles  you  may  set  yourself  and  hotv  to  set 
them  at  home.  Pages  of  hair  beauty  and 
health  hints,  professional  advice  on  scalp 
troubles  —  a  complete  guide  to  hair  love- 
liness! You  can  obtain  "Lovely  Hair"  FREE 
by  filling  in  the  coupon 
and  sending  it,  with  three 
penny  stamps,  in  a  sealed 
envelope  to  Joseph  Watson 
&  Sons  Ltd.,  Leeds. 
Secure  your  copy  of 
"  Lovely  Hair  "  to-day  .' 
{Chemists,  Grocers, 
Stores,  Hairdressers,  all 
stock  the  item  Ei'c 
Shampoo  Cream. )  . 


tPH  WATSON 
S    LTD.  LEE 


DOES  ALL  THE  HOUSEWORK 
YET  NAILS  ARE  finely. 


There  are  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1/- 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 


>L1S] 

udmg  : 
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LIQUID  NAIL  POLISH 

h  all  fasbionablt  sbadis,  including  .— 
Rust,   Light  Rust.  Old  Rose. 

Copper  Rose.  ^  1). 

OILY  POLISH  REMOVER 
CUTICLE  REMOVER 


BRITISH  MANUFACTURE. 


No  Other  W^LEP 

has  thes^ 
Important 
Features 


Teeth  are 
set  on  the  A 
BIAS  to  draw  / 
up  hair  in  NAT- 
URALdirection  / 
of  the   Wave.  (/ 
Standard  Size  :  /A 

3°cT,;  (<&SS.) %' 

Large  Size  : 
Extra 
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Clip   VCird  of  3  ) 

:tra  Large  :  /4P 


Very  WIDE 
opening  of  Clip 
makes  DEEP  or 
shallow  Waves 


Ladye  Jayne 

WAVE  CLIP 

AND     R  E  -SETTER 


FROM  HAIRDRESSERS.  STORES.  & 


31 
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Horses  for  courses 


Or  what  suits  one  doesn't  suit  another  ....  which  is  just  as  well,  otherwise  we 
should  have  a  very  dull  world  ....  With  Cigarettes,  Player's  give  a  choice  of 
their  famous  Navy  Cut  ....  "Medium"  or  "Mild."  "  Medium  "  of  course  suit  millions: 
a  veritable  old  friend,  as  irreplaceable  as  a  devoted  pet,  as  enjoyable  as  a 
favourite  hobby  ....  and  with  all  the  reliability  of  such  things.  But  you'll  also  find 
Player's  "  Mild  "  just  as  good  in  their  own  way  as  the  more  famous  "  Medium." 

10    FOR    6°  20    FOR  1UD 

CORK -TIPPED   IF  YOU   LIKE,   BUT   REMEMBER   IT'S  THE  TOBACCO  THAT  COUNTS 


Published  Weekly  by  the  Proprietors,  ODHAMS  PRESS,  Ltd.,  1x>ng  Acre,  I.ondon,  W.C.2,  and  Printed  in  Great  Britain  by  the  Sun  Engraving  Co., 
LTD.  London  and  Watford.  Registered  at  the  G.P.O.  as  a  Newspaper.  Post  Free  all  over  the  World  :  13s.  per  annum,  6s.  6d.  for  six  months,  3s.  3d. 
for  three  months.  Registered  for  transmission  by  Canadian  Magazine  Post.  Agencies  for  Australia  and  New  Zealand  :  Gordon  &  Gotch,  Ltd.  For 
South  Africa  :  Central  News  Agency,  Ltd.  Agents  for  Canada  :  Imperial  News  Co.,  Ltd.,  also  Canadian  Wholesale  Newsdealers'  Association,  Ltd. 
Also  on  sale  at  W.  H.  Smith  8c  Son's,  Ltd.  Hookshops  at  248  Rue  de  Rivoli,  Paris,  and  75  Boulevard  Adolphe  Max  Bruxelles  and  Messageries  Dawson, 


How    face  a  Close-up/ 


IF  YOU  WANT  TO 
STAY  BLONDE 

TAVTmBEAim; 


In  my  experience  tke  speed  of  modern  life  demands 
a  constant  readiness  to  face  a  'close-up. '  Wlietlier  in  ike 
artificial  glare  of  electric  light  or  tke  revealing  rays  of  tke 
Summer  sun,  I  find  "Evening  in  Paris"  preparations  keep 
me  alwavs  looking  my  Lest.  ^   _ 

EVENING  m  PARIS 

PERFUME  and  POWDER 


(113  to  21/-) 


(II-  and  V9) 


HOUR J  OI  S 


GET  RID  OF  THAT  "MORNING  MOUTH 

 •■•  •—:  "Morning  Mouth ' '  is  Nature 's  way  of  saying  your  system  is  being  poisoned. 

Free  Sample]  Act  before  the  trouble  gets  worse.    Feen-a-mint  will  dispel  all  the  impuri- 

That    Pavesl  ties  and  make  you  a  new  man  or  woman.    Get  a  packet  from  your  Chemist 

The  Way   1  or  send  a  postcard  for  free  sample  to: — 
  White's  Laboratories,  Ltd.  (Dept.  D  4),  143  Thames  House.Westminster,  S.W.I 


IH  :l m 


LONG,  CURLING  EYELASHES 


Booti,  Timothy 
Tajlora,  Har- 
gelfridjei,  Wbite- 
ind  all  Hicb-claif 
Storei.   Beaut;   Par  loan, 
Price  2  6  P«r  tube.  In  caae  of  dllflcultj. 
P.O.  direct  to  LA8HTOKE  PROD- 
UCTS (Dept.  II.   75  BAYHAM  STREET. 
THE  SCIENTIFIC       I.W.I,  and  a  tab.  win  be  mt  to  yo« 
LASH  TONIC  ?0" 


Going  out 

with 'him'! 

Men  hale  perspiration  odour  — 
slop  it  with  this  new  cream 

1.  Slops  perspiration  instantly  — 
removes  odour  from  perspiration. 

2.  Can't  rot  dresses,  can't  irritate 
skin.  3.  Greaseless,  stainless,  sooth- 
ing. 4.  No  waiting  to  dry.  5.  Can  be 
used  straight  after  shaving.  At  Boots 
and  all  leading  chemists  and  depart- 
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Arrid 


l/ll  a  jar 


Don't  be  content  with  "flat,"  lifeless- 
looking  hair  when  a  2d.  ToNRINZ  makes 
it  literally  shimmer  with  light  and  beauty,  j 
All  other  shades  too  arc;  equally  improved 
by  ToNRINZ.   There  is  Auburn  T6N RINZ 
for  Auburn  and  Warm  shades.    Golden  j 
Brown  ToNRINZ  for  all  Brunettes.  GOL- 
DEN RINSE  for  all  shades,  and  BLUE 
RINSE  for  Grey  and  White  hair. 
Sold  separately  2d.  per  packet — 
but  it's   best  used  after  a 
CAMILATONE  Vitamin  Shampoo. 

Ccmifotone 

VITAMIN  SHAMPOOS 

INCLUDING  . 

ToNRINZ- SIXPENCE 
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David  Niven 


This  British  Actor  who  recent- 
ly came  to  England  to  play  in 
'  'Dinner  at  the  Ritz"  has  recently 
been  playing  in  "  Bluebeard's 
Eighth  Wife  "  with  Claudette 
Colbert  and  Gary  Cooper,  under 
the  direction  of  Ernst  Lubitsch. 
He  has  always  turned  in  consis- 
tently good  performances,  and 
deserves  even  better  breaks  than 
he  has  had.  Ever  since  he  went 
to  Hollywood  he  has  wanted  to 
be  directed  in  a  Lubitsch  pic- 
ture, and  now  he  has  had  the 
opportunity  we  can  be  sure  he 
has  made  the  most  of  it. 
He  is  at  present  working  in 
"Four  Men  and  a  Prayer" 
with  Loretta  Young. 


New!  -these  Cnwm  ^"SldnMtamirf 


help  Wme/iS skin more directly 


ASTONISHING !  Four  years  ago  scientists  first  dis- 
covered that  when  one  certain  vitamin  is  applied  to 
burns  and  wounds,  the  skin  heals  with  marvellous 


THIS  VITAMIN  IS  IN  SOME  FOOD  —  bai 
too  often  the  body  uses  it  to  repair  internal 
tissue  before  it  can  reach  the  skin.  Besides, 


quickness.  They  found,  also,  that  harsh  conditions  of  what  does  get  to  the  skin  is  constantly  being 

the  skin  are  often  due  to  an  insufficient  supply  of  this  removed  by  exposure  to  air  and  water.  As  a 

one  vitamin.  Then  they  learned  why  :  this  vitamin  is  result  the  skin  suffers  —  becomes,  harsh,  dull, 

essential  in  rebuilding  skin  tissue.  Without  it,  glands  old-looking, 
dry  up,  colls  flatten,  under- 
tissue  becomes  shrunken. 


POND'S  ASKED  LEADING  BIOLOGISTS 
to  put  this  "skin-vitamin"  into  Pond's 
Creams  and  study  the  effects.  Tests  continued 
over  3  years.  They  showed  that  when  Pond's 
Cream  containing  the  "skin-vitamin"  was 
applied  daily,  the  skin  became  smooth, 
healthy,  clear.  The  microscope  proved  that 
oil  glands  were  functioning  again,  flattened 
cells  were  rounded  out,  the  under-tissue 
was  normal. 


K 


TOW  THE  ACTIVE  "  SKIN-VITAMIN  " 
HAS  BEEN  PUT  INTO  ALL  POND'S 
CREAMS. 

Nov*  whenever  you  use  Pond's  Vanishing  Cream 
for  holding  your  powder  on  or  Pond's  Cold  Cream 
for  cleansing  your  skin,  you  are  putting  into  your 
skin  the  active  "skin-vitamin"  which  creates 
complexion  beauty. 

Read  above  about  the  wonderful  beautifying 
effect  that  took  place  when  Pond's  Cream  con- 
taining the  "skin-vitamin"  was  applied  daily  to 
women's  faces. 


Begin  today  to  work  this  miracle 
with  your  complexion.  Today  start 
using  Pond's  Cream  containing  the 
"skin-vitamin"  and  in  2  to  3  weeks 
see  your  skin  improved  as  never  before— smoother, 
finer,  fresher  in  colour — with  lines  and  blemishes 
disappearing ! 

In  the  same  Pond's  Creams 
Pond's  Creams  are  unchanged  —  except  that  the 
"skin-vitamin"  has  been  added.  It  is  not  Vitamin 
F,  not  Vitamin  B,  not  the  sunshine  vitamin,  not 
the  vitamin  from  irradiation,  not  the  orange-juice 


vitamin.   It  is  the  "skin-vitamin" — Vitamin  A. 

Every  jar  and  tube  of  Pond's  Vanishing  Cream 
and  Pond's  Cold  Cream  at  chemists  and  stores 
contains  the  "skin-vitamin."  They  sell  at  the 
same  prices — in  the  same  jars  and  tubes.  You 
use  them  as  before. 

Today  start  using  Pond's  Cream  containing 
the  "skin-vitamin." 


NOW  IN  POND'S  CREAMS- 


FRFF.  •  For  sample  I 


jbes  of  the  improved  Pond's  Cold 
and  Vanishing  Creams,  write  your  name  and 
address  below,  pin  a  id.  stamp  to  this  coupon  and  post  in 
sealed  envelope  to  Dept.  C  439  .Pond's,  Perivale,  Middlesex 


Look  for  the  small  "  S.V."  on  the 
label.  This  means  that  the  cream 
contains  the  "skin-vitamin." 


March  lb,  ivjb 
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THE  MAN  in 


f  Stokowski  "  Goes  "ome,"  Too 

0  Another  Voice-Double  Secret  Out 

0  Star  with  a  "Scientific"  Name 

9  Shearer  and  New  Director 


IF  Greta  Garbo  and  Leopold  Stokowski 
ever  have  a  quarrel  it  will  probably 
develop  into  a  sprint  race  to  the  front 
door. 

Greta's  phenomenally  successful  ex- 
ploitation of  the  "  I  tank  I  go  'ome"  formula 
in  her  disputes  with  M.G.M.  has,  of  course, 
given  rise  to  one  of  the  jokes  of  this 
generation . 

For  over  twenty  years  Stokowski  got  his 
own  way  in  the  behind-the-scenes  politics  of 
his  celebrated  Philadelphia  Symphony 
Orchestra  by  the  simple  process  of  vanishing 
from  the  scene  of  battle,  and  threatening 
resignation. 

He  did  it  so  frequently  that  the  act  became 
known  in  Philadelphia  musical  circles  as  the 
"Stokowski  decrescendo,"  but,  as  in  the  case 
of  Garbo,  it  always  proved  effective.  He 
also  shares  with  Greta  a  desire  to  "be  alone" 
— when  he  is  composing. 

♦         ♦  ♦ 

Apart  from  this  penchant  for  passive  resis- 
tance, however,  Stokowski  is  nobody's  "yes 
man."  As  a  commentator  on  audiences  bad 
manners  our  own  Sir  Thomas  Beecham  is  a  mere 
lamb  compared  to  him. 

He  once  staged  an  elaborate  satire  concert 
designed  to  rebuke  the  latecomers. 

W  hen  the  curtain  rose,  the  only  member  of  the 
orchestra  in  his  place  was  the  'cellist. 

Stokowski  began  "conducting"  the  lone 
musician.  W  hile  the  latter  played,  the  remainder 
of  the  orchestra  straggled  in  one  at  a  time,  took 
their  seats  and  made  as  much  noise  as  possible, 
whispering,  giggling  and  stumbling  over  each 
other's  feet. 

Stokowski  can  afford  to  be  independent. 
Next  to  Toscanini,  he  is  the  greatest  conductor  in 
the  world. 

Though  most  of  his  fame  has  been  won  in 
America,  he  was  born  in  London  and  had  his 
early  musical  education  at  the  Royal  College  of 
Music.  Many  people  remember  him  as  the 
organist  at  St.  James'  Church,  in  Piccadilly. 
His  mother  is  still  living  in  England. 

Stokowski  is  fifty-five.  Garbo,  whom  we  had 
almost  come  to  regard  as  Hollywood's  permanent 
Bachelor  Girl  Number  One,  is  thirty-two. 

With  the  exception  of  the  late  John  Gilbert, 
with  whom  she  once  eloped  only  to  change  her 
mind  at  the  last  minute,  all  the  men  with  whom 
her  name  has  been  linked  were  considerably  older 
than  herself. 

Mauritz  Stiller,  her  discoverer,  with  whom  she 
was  on  terms  of  affection,  if  not  of  violent  love, 
was  middle-aged  and  no  Adonis. 

Reuben  Mamoulian,  another  director  who  was 
featured  with  her  in  romantic  rumours  on  the 
completion  of  Queen  Christina,  is  nearly  ten  years 
older  than  the  star. 

No  one,  except  the  Metro  publicity  department, 
of  course,  took  the  reported  affair  with  twenty- 
four-year-old  Robert  Taylor  during  the  produc- 
tion of  Camille  seriously. 

Another  Voice-Double  Deception 

•  The  secret  of  another  voice  double  deception 
is  out.  The  chief  victim  so  far  seems  to  have 
been  Paramount,  who.  on  the  strength  of  her 
singing  in  The  Goldwyn  Follies,  tried  to  engage 
Andrea  Leeds  for  the  feminine  lead  in  a  new 
Bing  Crosby  musical. 

Actually,    Andrea's    voice    was  "dubbed." 


GARBO'S  LIFE 


Then  and  now.  Back  in  1925 
"  Sally,  Irene  and  Mary  "  brought 
sudden  stellar  glory  to  (above) 
Constance  Bennett  (Sally),  Joan 
Crawford  (Irene)  and  Sally  O'Neill 
(Mary).  Will  it  in  1938  do  the 
same  for,  bottom  to  top,  Alice  Faye, 
Joan  Davis,  and  Marjorie  Weaver  ? 

And  the  girl  who  really  did  the 
singing  while  she  went  through 
the  motions  was  Virginia  Yerrill, 
who.  amid  a  great  fanfare  of 
Goldwyn  publicity  trumpets, 
was  originally  announced  for  the 
Leeds  role  ! 

Extraordinary  precautions 
were  taken  to  guard  the  secret. 
The  orchestra  scored  all  the 
songs  without  the  singer,  and 
later,  on  a  locked  stage,  Miss 
Verrill  made  her  sound  track  to 
the  accompaniment  of  a  play- 
back. Not  more  than  half 
a  dozen  men  knew  what  was 
being  done,  and  they  were  sworn 
to  silence. 

We  have  previously  warned 
the  film  kings  about  the  stupidity 
of  fooling  the  fans  with  these 
voice-doubles.  Unless  it  is 
stopped  soon  every  star  who 
sings  on  the  screen  will  be 
suspect. 

And  why  was  Andrea  Leeds 
cast  in  the  picture,  anyway  ? 
Her  talents  were  wasted  in  a  role 
that  could  have  been  handled  by 
any  one  of  a  dozen  genuine  screen 
musical  stars. 

Star  Name  Chosen 
"  Scientifically  " 

0  Hollywood,  which  has  had 
an  expensive  lesson  on 
Shakespeare  recently,  is  still  not 
convinced  that  a  rose  by  any 
other  name  smells  as  sweet. 

There  was  a  time  when  film 
names  were  chosen  for  new- 
comers merely  according  to  the 
sense  of  euphony  of  the  boss  or 
even  occasionally  after  con- 
sultation with  a  numerologist 
(Carole  Lombard,  incidentally, 
always  swears  that  her  luck  did 
not  begin  until  on  expert  advice 
she  added  that  final  "e"  to  her 
first  name). 

(Continued  on  page  6) 


SALU. 


An  Open  Letter  to 

OUR  READERS 

Rewarding  the  Worthwhile 

DEAR  READERS, 

It  has  always  been  a  popular  charge  against 
the  film  world  that  it  creates  false  gods  and 
falls  for  false  values. 

It  glorifies  gimcrack  glamour ,  manufactures 
mediocrity  into  a  million  dollars,  puts  a  Mae 
West  on  a  pedestal  as  a  model  for  the  world's 
woman,  sees  the  beauty  of  the  ages  in  the 
spurious  sex-appeal  of  the  latest  It  Girl  and 
the  eternal  verities  in  the  latest  wisecrack, 
while  the  things  that  are  worthwhile  and 
sincere  go  unrewarded  and  almost  unnoticed. 

To  some  extent  these  charges,  usually  made 
by  people  who  are  out  of  touch  as  well  as  out 
of  sympathy  with  the  screen  or  by  disgruntled 
artistes  or  writers  whose  talents  have  not 
been  appreciated  at  their  own  valuation  by 
the  studios,  are  true. 

They  are  given  wide  circulation  because 
the  crazy,  the  immoral  and  the  spectacular 
are  always  news,  just  as  divorce  gets  more 
publicity  than  marriage  because  there's 
nothing  so  dull  as  a  spectacle  as  domestic 
felicity. 

In  films  to-day,  though  the  fact  is  not 
widely  advertised,  there  is  probably  more  that 
is  worthwhile  and  sincere  and  progressive 
than  in  any  other  branch  of  the  arts.  Films 
at  least  are  advancing;  most  of  the  others 
are  smugly  static. 

It  was  with  the  object  of  giving  filmgoers 
an  opportunity  to  recognise  and  reward  these 
otherwise  untrumpeted  worthwhile  things 
that  Picturegoer  five  years  ago  instituted 
its  now  much-prized  Gold  Medal  Awards 
for  the  best  acting  performances  by  a  man 
and  a  woman  each  year. 

The  awards  have  grown  steadily  in 
importance.  As  the  direct  expression  of  the 
gratitude  and  admiration  of  the  film  public 
of  this  country,  they  are  valued  highly  by 
the  stars  both  of  Britain  and  Hollywood. 

Any  honest  screen  artiste  prefers  to  know 
that  an  honest  job  of  work  on  the  studio  floor 
well  done  has  been  appreciated  than  to  be 
subjected  to  mobbing  and  all  the  other 
manifestations  of  hysterical  star  worship. 

For  that  reason  I  am  appealing  to  you 
personally  this  week  to  make  the  voting  in 
this  year's  Gold  Medals  ballot  even  more 
representative  than  in  previous  years. 
♦        ♦  ♦ 

The  ballot  gives  you  a  chance  to  express  in 
a  practical  way  your  appreciation  of 
performances  that  helped  to  make  life 
pleasanter  and  films  better  in  1937.  In 
asking,  on  behalf  of  the  actors  and  actresses 
of  the  screen,  for  a  concrete  expression  of 
that  appreciation,  we  are  asking  for  a  very 
little  in  return  for  a  great  deal. 

All  you  have  to  do  is  to  decide  what  were, 
in  your  opinion,  the  best  performances  by  an 
actor  and  actress  in  1937,  write  their  names 
and  the  pictures  concerned  on  a  postcard  and 
address  it  to  "  Award  of  Merit,"  "  Picture- 
goer,"  Martlett  House,  Martlett  Court, 
London,  W.C.2. 

Simple,  isn't  it  ?  Well,  let's  hear  from 
you. 

The  Editor. 
(P.S. — /  hope  I  have  made  it  clear  that 
this  is  not  a  popularity  contest.    Vote  for 
performances,  not  for  your  favourite  stars.) 
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Now,  name-finding  is  being  done  scientifically. 
The  first  actress  to  be  endowed  with  a  "  scientific- 
ally perfect  "  handle  is  Dolly  Haas. 

Her  own  name  was  considered  good  enough 
when  she  was  making  pictures  over  here,  but 
when  they  imported  her  to  Hollywood,  the 
Columbia  executives  decided  that  it  lacked 
"umph" — or  something. 

They  called  in  the  services  of  Dr.  Rav  Keesler 
Immel,  M.A..  B.A.,  Ph.D..  Dean  of  the  University 
of  Southern  California's  School  of  Speech  and 
Consulting  Editor  of  the  International  Dictionary. 

Science  in  the  person  of  Dr.  Immel  and  his 
assistants  went  into  a  prolonged  huddle  and 
triumphantly  brought  forth  the  new  name  : 
"  Lilli  Marlowe." 

"  Lilli  Marlowe,"  its  creator  contends,  is  both 
euphonious  and  has  "marquee  psychology."  It 
is  rich  in  liquid  letters  and  the  vowel  and 
consonant  sounds  "have  a  perfect  continuity  of 
flowing  rhythm  while  '  Lilli '  conveys  an  exotic 
flavour  and  'Marlowe'  adds  grace  and  distinc- 
tion." 

He  Calls  Shearer  "  Kid  " 

•  Norma    Shearer    and    her    new  director. 
W.  S.  Van  Dyke,  have  already  become  good 

friends,  despite  early  rumours  of  dissension  on  the 
Marie  Antoinette  set  when  the  directorial  switch 
was  made — and  the  sighs  of  relief  emanating 
from  Culver  City  can  be  heard  clear  down  to  the 
Mexican  border  on  a  still  night. 

For  the  last  ten  years,  at  any  rate.  Norma  has 
always  been  treated  in  the  studio  with  the 
deference  usually  acdorded  to  royalty.  Van  Dyke 
is  notorious  for  his  bluntness  of  speech  and  his 
entire  lack  of  reverence  for  the  movie  great.  He 
even  addressed  Garbo  herself  as  "toots  "  through- 
out the  production  of  The  Painted  Veil. 

Moreover,  a  director  who  learned  his  job  in 
Poverty  Row,  he  is  famous  for  his  "shoot-'em- 
quick-and-shoot-'em-good  "  technique  on  the 
floor,  while  Norma  has  always  been  a  slow, 
deliberate  worker. 

The  expected  clash,  however,  has  failed  to 
materialise.  The  star's  friends  reveal  that  she  is 
really  enjoying  making  the  picture.  He  calls  her 
"kid,"  too.  and  nobody  has  ever  done  that  to 
Norma  since  she  became  a  star. 

Tons  of  Gown 

•  Being  a  film  star,  as  we  imagine  someone  has 
remarked  before,  is  not  all  champagne  and 

swimming  pools.  Norma  Shearer,  for  instance, 
has  to  carry  literally  tons  of  gowns  in  Marie 
Antoinette. 


/v\arcn  /.b,  \vsv 

Arlene  Whalen  and  Warner  Baxter  in 
"  Kidnapped."  Not  long  ago  Arlene  was 
a  Hollywood  manicurist  {see  page  13) 


Miss  Shearer,  who  is  5  feet  3  inchej 
tall,  and  weighs  110  pounds,  wears  34 
costumes  in  the  picture,  aggregating 
approximately  17  times  her  own  weight. 

"At  no  time  in  history,"  says  Adrian, 
the  M-G-M.  fashion  king,  "  has  woman's 
dress  been  so  elaborate  as  during 
Antoinette's  time.  The  heaviest  ol 
Miss  Shearer's  costumes,  a  court  dress, 
weighs  108  pounds,  and  the  lightest 
37  pounds.  The  average  is  52  pounds." 

It  required  several  weeks  of  wearing 
the  gowns  in  scenes  before  Norma 
became  accustomed  to  them. 

"At  first,"  the  star  declares,  "the 
gowns  were  tiring  and  awkward  to  wall 
in.  But  it  is  surprising  how  quickly  on« 
can  become  accustomed  to  incon 
veniences  in  dress.  I  can  now  carry 
them  without  being  conscious  of  th< 
weight." 

Not  only  are  Miss  Shearer's  costumes 
worn  over  a  steel  frame,  but  her  eighteen 
wigs,  some  of  them  several  feet  tall,  an 
weighted  with  metal. 


Disney  Discovery 

•  You're  going  to  meet  a  new  kind  ol 
star  in  Eddie  Collins.  I  had 
thought  that  at  one  time  or  anothei 
I  had  written  about  every  kind  of  way 
of  breaking  into  films.  Collins  is 
unique.  He  was  discovered  by  Wall 
Disney  in  a  cheap  burlesque  theatre 
Disney  engaged  him  to  appear  at  the  studic 
twice  a  month  so  that  his  animators  could  study 
his  antics — and  used  him  as  a  model  for  his 
creation  of  "Dopey,"  the  dwarf  who  steals 
Snow  White  and  the  Seven  Dwarfs. 

As  a  result  of  his  work  in  the  cartoon, 
Twentieth  Century-Fox  heard  about  him  and  he 
was  assigned  to  a  small  role  in  In  Old  Chicago. 

This  was  followed  by  Sally,  Irene  and  Mary, 
after  which  he  was  placed  under  contract.  He  is 
now  appearing  in  A  lexander's  Ragtime  Band  and 
Little  Miss  Broadway,  with  Shirley  Temple. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

MRS.  "BUDDY" 
BABY  HUNTING? 

MARY  PICKFORD  recently  visited  th< 
Cradle,  in  Evanston,  an  institution 
which  cares  for  orphan  babies.  Many 
screen  stars  have  adopted  children  from  th« 
Cradle. 

No  one  seems  to  know  if  Mary  intends  to  adopt 
a  child,  or  was  merely  curious  to  see  the  kiddies 
She  is  very  non-committal,  and  so  is  her  husband 
Charles  (Buddy)  Rogers. 

Possibly  the  orphanage  will  provide  us  witl 
a  future  movie  star,  Mary  Pickford  II  ! 

The  Dog  Stayed  Home 

•  A  certain  Hollywood  columnist  declared  that 
Judy  Garland's  dog  received  more  of  a  hand 

at  her  personal  appearances  than  she  did. 

The  joke  of  the  matter  is  that  Judy's  dog 
a  pedigree  Pekinese,  remained  at  home  with 
Judy's  grandmother  while  the  child  star  was 
making  the  tour  with  her  mother. 

I  know  this  to  be  a  fact,  as  I  am  acquainted 
with  the  Garland  family,  and  saw  the  Pek« 
several  times  after  Judy  left  Hollywood. 

Connie's  Champion 

•  Superior  Judge  Burnell  achieved  consider- 
able publicity  when,  in  a  recent  court  action, 

he  told  Constance  Bennett  that  she  was  merely 
"a  common  garden  variety  of  witness." 

The  other  day  Rudy  Vallee  was  a  guest  at 
a  meeting  of  the  Hollywood  branch  of  the  Bai 
Association.  The  crooner  denounced  Judg«i 
Burnell  for  "picking  on  Connie,"  saying  that  he  I 
was  no  more  justified  in  referring  slightingly  tc 
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her  as  a  picture  actress  than  in  gibing  at  another 
witness  for  being  a  typist. 

Judge  Burnell  was  in  the  audience,  and 
appeared  to  be  unperturbed. 

Reflected  Glory 

0  Masculine  stars  should  whisper  caution  to 
their  wives,  for  movie  scribes — some  of  them 
at  any  rate — have  their  knives  out  for  the  actors, 
solely  because  of  the  attitude  of  their  better 
halves. 

Ladies  who  marry  successful  screen  stars,  even 
though  they  come  from  the  extra  ranks,  chorus, 
farms,  etc.,  are  prone  to  believe  that  they  are  as 
important  as  their  famous  husbands.  And  when 
they  try  to  be  patronising  to  writers,  the  latter 
are  liable  to  be  annoyed. 

Clever  Lad 

0  This  yarn  is  another  true,  true  story,  as  far 
as  I  can  ascertain. 

Two  fairly  prominent  actresses  were  chatting 
and  one  of  them  asked  the  other  why  she  did  not 
marry  a  c-.rtain  director. 

The  second  lady  yawned,  came  to  life,  and 
exclaimed  : 

"How  can  I  marry  the  so-and-so  when  I  can 
never  get  him  drunk  enough  to  take  him  to 
Yuma  ?  " 

More  Tarzans 

•  Male  stars  can  be  too  attractive  to  suit  their 
ideals,  so  Dick  Powell  wants  more  "  he-man  " 

roles.  He  has  completed  The  Cowboy  '  front 
Brooklyn  and  likes  it  immensely.  The  studio 
intends  to  give  him  more  virile  parts, instead  of 
the  "crooner"  type. 

Robert  Taylor  also  wants  strenuous  characters, 
and  those  who  saw  A  Yank  at  Oxford  will  recall 
that,  in  the  track  race  scenes,  Bob  was  the 
only  contestant  whose  hair  rose  above  the  shirt 
covering  his  manly  chest. 

Male  stars  can  be  too  beautiful  for  their 
popularity  at  the  box  ofhce. 

Groucho's  Double 

•  Groucho  Marx  has  a  double  in  Harry 
B.    White,    veteran    carnival    man,  who 

recently  drove  to  Hollywood  from  South 
Carolina,  accompanied  by  his  wife. 

So  far,  he  has  received  no  welcome  from  Marx 
or  the  studios.  Of  course,  numerous  autograph 
hunters  have  asked  "Mr.  Marx"  for  his  auto- 
graph, but  that  means  nothing  to  the  family 
exchequer. 

In  the  near  future  White  will  probably  trek 
back  to  South  Carolina,  sadder  but  wiser. 

Maureen's  Accident 

•  Maureen  O' Sullivan  is  considering  remodell- 
ing the  door  of  her  garage. 

Not  long  ago  the  star  drove  up  to  her  garage  in 
pouring  rain,  and,  after  entering,  found  it  difficult 
to  close  the  door,  which  comes  down  from  the 
top.  She  gave  the  door  a  hard  pull  and  down  it 
came,  knocking  Maureen  unconscious. 

Servants  discovered  their  mistress  and  revived 
her.   She  is  no  worse  for  her  experience. 

Poor  Alice 

•  Alice  Faye  recently  was  the  victim  of 
burglars  who  stole  her  sable  coat  from  her 

home. 

This  loss  was  bad  enough,  but  the  newspapers 
reported  the  burglary,  giving  the  actress's 
address. 

Autograph  hunters  noted  the  address,  and 
"picketed"  the  house,  so,  whenever  the  lady 
leaves  her  home,  she  feels  as  though  she  were 
appearing  at  a  premiere. 

Hollywood  Says  That — 

Kay  Francis  owns  emeralds  worth  many 
thousand  dollars,  but  keeps  them  in  a  New  York 
safe  deposit  vault. 

♦         ♦  ♦ 

James  Cagney  first  attracted  attention  as  a 
pantomimist  in  a  Chinese  play. 

Don  Ameche,  as  a  boy,  did  odd  jobs — laying 
cement  walks,  bolt-tightening  in  an  auto  plant, 
trucking  in  a  mattress  factory  and  ditch  digging. 


Baby  Ann  lbbetson,  who  is  appearing  in  the 
Fox-British  picture  "Father  o  Nine." 


E.  G.  Cousins  Covers  the  British  Studios 

RIP  VAN  WINKLE 
STIRS 


WELL,  boys  and  girls,  there  are  signs 
here  and  there  of  the  studios  awaking 
from  their  long  slumber;  one  or  two  of 
them  are  grunting  in  their  sleep  and  turning 
over,  and  one  of  these  days,  when  they've  had 
time  to  stretch,  and  rub  their  eyes,  and  blink, 
we  shall  find  them  getting  down  to  a  full 
production  schedule. 

And  no  one  will  be  better  pleased  than  this 
peripatetic  scrivener,  to  whom  the  sight  of 
lethargy  is  anathema.  (I  hope  you  are  as 
spelling-bee-conscious  as  I  am.) 

First  shots  in  this  new  campaign — if  I  may 


alter  the  metaphor — come  from  the  Elstree 
batteries  of  Associated  British  Pictures,  to 
whose  credit  be  it  said  that,  although  they 
have  naturally  been  obliged  to  slow  down  like 
everyone  else,  they  have  always  had  a  production 
on  the  floor,  all  through  the  slump,  and  some- 
times two  overlapping. 

Buzzzz  ! 

•  Now  Walter  Mycroft,  king-pin  of  production 
in   those  parts,   has  announced   the  new 

schedule  of  films,  and  you  can  take  it  from  me 
that  these  studios  will  be  buzzing  like  a  beehive 
from  now  on. 

Lover's  Knot,  the  comedy  featuring  Diana 
Churchill.  Peter  Murray  Hill,  and  Jean  Muir,  is 
the  first  of  the  batch  to  get  under  way,  and 
that's  nearly  completed;  but  overlapping  that 
is  Yes  Madam,  a  film  version  of  the  musical 
comedy  success  from  the  London  Hippodrome. 
Barbara  Blair,  the  young  comedienne  who 
made  her  film  debut  in  this  company's  Star  of 
the  Circus  (now  re-titled  Circus),  is  playing  the 
feminine  lead,  and  I  hope  and  expect  Bobby 
Howes  will  play  his  original  part. 

Barbara  has  so  tickled  the  fancy  of  the 
Elstree  moguls  that  they've  signed  her  on  a 
long  contract. 

Interesting  new  capture  they've  made  to 
direct  this  one — young  Harold  Schuster,  the 
American  who  came  over  to  edit  the  New  World 
picture  Wings  of  the  Morning  and  stayed  to 
direct  it  with  conspicuous  success. 

He  has  since  directed  another  Annabella  film, 
Dinner  at  the  Ritz. 

Watch  Diana  ! 

•  Diana  Churchill,  of  course,  is  being  well 
provided  for,  because  Diana  is  generally 

considered  Elstree's  best  bet  at  the  moment — 
and  certainly  I  do  think  she's  one  of  the  most 
(Continued  on  page  8) 


Barbara  Blair,  the  American  comedienne,  makes 
an  auspicious  British  film  debut  in  "  Star  of 
The  Circus." 


significant  young  actresses  in  England  to-day. 

They've  allotted  her  Yellow  Sands,  which  is 
to  be  filmed  almost  entirely  in  exteriors  in  the 
West  Country — the  best  bit  of  news  I've  heard 
for  many  a  long  day;  and  I  expect  she  will  also 
have  the  leading  role  in  Black  Limelight,  in  which 
Margaret  Rawlings  has  been  playing  brilliantly 
in  the  West  End. 

In  any  case,  two  of  the  men  for  this  have  been 
announced — Peter  Murray  Hill  and  Wilfred 
Lawson ;  presumably  by  that  time  the  latter 
will  have  finished  his  job  in  Pygmalion,  in  which 
he  plays  Doohttle  the  Dustman — the  "un- 
deserving poor." 

Frances  Day,  whom  I  haven't  met  in  the 
studios  lately  (but  that's  nothing — -there  are 
several  hundreds  of  people  I  haven't  met  in 
the  studios  lately)  is  to  be  starred  in  a  spectacular 
musical  film.  Out  of  the  Blue — and  if  I  know 
anything  about  Frances  Day  it  will  take  us  all 
out  of  the  blues. 

Scottish  ?    I'll  Say  ! 

•  One  of  the  most  delightful  Scottish  stage 
plays  I  ever  saw,  Marigold,  is  to  be  filmed, 

probably  in  colour,  and  the  heroine  of  this  will 
be  Jean  Muir,  who  is  half  Scottish  and  therefore 
I  suppose  can  establish  as  good  a  claim  to  this 
plum  part  as  any  other  American  actress;  but  I 
should  have  liked  to  see  a  British  girl  do  that. 

This  is  another  assignment  for  Harold  Schuster 
and  some  of  it  may  be  shot  in  Edinburgh. 

You  remember  my  telling  you  some  months 
ago  that  Arnold  Bennett's  The  Card  was  to  be 
filmed  ?  Well,  there  was  a  hitch  about  the  labour 
permit  of  the  young  American  who  was  to  play 
the  Lancashire  hero,  and  the  thing  became 
temporarily  unstuck;  now  The  Card  is  on  the 
table  again. 

This,  also,  seems  to  me  an  opportunity  of 
developing  some  of  our  local  talent  rather  than 
gamble  on  an  American  actor  whose  name,  if  I 
mentioned  it  here,  wouldn't  mean  a  thing  to  you. 

More  Bulldog 

•  Albert  Burdon  comes  back  to  Elstree  in  a 
comedy,  Cross  Your  Fingers,  and  John  Lodge  is 
to  follow  up  his  success  in  Bulldog  Drummond  at 
Bay  with  another  Bulldog  Drummond  opus,  for 
which  I  have  heard  the  tentative  title  suggested, 
Alias  Bulldog. 

Do  you  remember  that  the  Jack  Hulbert 
Bulldog  skit.  Bulldog  Jack,  was  originally  called 
Alias  Bulldog  Drummond? 

Four  others  at  present  on  the  A.B.P.  agenda 
are  Black  Eyes,  the  story  of  a  Russian  waiter's 
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masquerade  so  that  his  daughter  may  believe 
that  he  is  a  business  magnate;  the  W.  W.  Jacobs 
story  Queer  Cargo;  a  talkie  version  of  the  silent 
film  comedy  Luck  of  the  Navy,  in  which  Henry 
Victor,  Evelyn  Laye,  and  William  Freshman 
played  ten  years  ago;  and  Coffee  for  One,  which 
is  described  as  "a  gay  comedy  of  a  young  girl's 
escapade." 

That  sounds  like  a  pretty  good  line-up;  I 
notice  a  marked  absence  of  drawing-room  talkie- 
talkie  subjects  there,  which  is  all  to  the  good, 
and  also  none  of  those  .heavily  psychological 
efforts  in  the  more  ponderous  Continental  style 
with  which  our  studios  have  fought  us  off  from 
the  box-office  from  time  to  time  in  the  past. 

The  Clan  Maxwell 

•  Well,  so  much  for  A.B.P. ;  but  that  doesn't 
exhaust  the  Elstree  line-up,  for  also  under 

the  John  Maxwell  banner  Erich  Pommer  and 
Charles  Laughton  will  make  Jamaica  Inn,  to 
follow  immediately  on  the  current  production, 
St.  Martin's  Lane. 

And  British  National  is  also  under  the 
Maxwell  flag,  with  Richard  Goolden  ("Mr. 
Penny")  in  The  Second  Mr.  Bush  and  Lassie 
from  Lancashire,  for  which  a  unit  will  go  to 
Blackpool  (Ee,  ba  goom,  laad,  it's  champion 
theer  !). 

It  isn't  always  safe  to  forecast  production  in 
British  studios,  but  A.B.P.  is  an  honourable 
exception,  seldom  announcing  product  until 
something  pretty  definite  is  fixed. 

Twenty-five  pictures  are  to  be  made  by  this 
company  between  now  and  the  end  of  the  year, 
and  that  means  that  there  will  never  be  fewer 
than  three  productions  on  the  floor. 

And  when  you  consider  that  in  the  whole  of 
last  year  these  studios  turned  out  only  ten  films, 
you  will  realise  that  things  are  really  looking  up. 

Back  To  The  Bush  ? 

•  Gaumont-British  and  Gainsborough  in  com- 
bination are  also  going  to  do  big  things  in 

the  near  future. 

I  shouldn't  be  surprised  to  see  G.-B.  wander 
back  to  the  old  ancestral  home  at  Shepherd's 
Bush;  and  between  there  and  Islington  they  are 
planning  a  notable  programme. 

Margaret  Lockwood  is  their  best  girl  bet 
at  the  moment,  and  the  idea  is  to  co-star  her 
and  young  Michael  Redgrave  (their  new  contract 
he-man)  in  a  series  of  pictures  which  will  develop 
a  new  British  love-team. 

They  will  probably  both  be  in  Rob  Roy,  which 
is  to  be  made  largely  in  the  Scottish  Highland  . 
The  Blue  Lagoon,  The  Girl  in  the  News,  and  The 


Those  two  tough  guys,  Victor  McLaglen  and 
Brian  Donlevy,  are  together  again  in  "  Battle  of 
Broadway."  The  girl — and  apparent  cause  of 
the  battle— is  Phyllis  Brooks. 

Wheel  Spins,  which  Alfred  Hitchcock  will  direct 
at  Islington. 

"Hitch"  is  also  expected  to  direct  Nova 
Pilbeam  in  a  film  called  Perjury  ;  and  three  other 
probable  titles  are  Such  an  Enmity,  The  Empty 
World  (which  could  easily  have  been  made  in 
most  British  studios  in  the  last  few  weeks 
without  any  sets  or  players),  and  Death  of  a 
Ghost. 

All  this  will  spell  death  to  the  spectre  which 
haunts  the  homes  of  our  film  technicians — 
Unemployment. 

All  Lanes 

•  From  Ealing  Green,  too,  comes  heartening 
news  of  a  reopening  of  the  A.T.P.  studios 

before  very  long. 

Two  films  are  at  present  scheduled  there — a 
singing  comedy  called  Penny  Paradise,  featuring 
Edmund  Gwenn  and  a  new  Lancashire  discovery, 
Betty  Driver,  and  a  George  Formby  picture 
about  the  Air  Force,  called  It's  In  the  Air. 

Evidently  the  success  that  Basil  Dean  had 
with  Gracie  Fields  has  made  him  Lancashire- 
conscious. 

■At  Denham  they  are  rolling  up  their  sleeves 
preparatory  to  getting  to  grips  with  the  new 
Victoria  and  Albert  picture,  which,  by  the  way, 
is  not  being  called  that  now. 

The  new  title  is  Sixty  Glorious  Years,  and 
whatever  else  the  film  does,  I  certainly  think  it 
should  gain  for  Herbert  Wilcox  the  coveted 
International  Award  for  the  Most  Clumsy  Title 
of  the  Year  ...  or  of  sixty  glorious  years,  for 
that  matter. 

I  hope  they'll  think  another  think  before 
they  get  too  far  with  that  one. 

This  production,  as  I  believe  I  told  you  before, 
is  to  be  entirely  in  Technicolor;  and  of  course 
Anna  Neagle  and  Anton  Walbrook,  co-stars  of 
Victoria  the  Great,  are  to  be  Albert  Saxe-Coburg 
Gotha  and  his  distinguished  missus. 

Seeing  Stars 

•  Robert  Montgomery,  Wallace  Beery,  and 
Spencer  Tracy  are  three  Hollywood  stars 

who  are  likely  to  be  seen  at  Denham  in  the 
not-far-distant  future  if  the  present  plans  of 
M.-G.-M.  British  Studios  materialise. 

Bob  is  slated  to  play  in  a  P.  G.  Wodehouse 
subject  called  // /  Were  You;  Wallace  Beery  is 
to  be  a  comedy  crook  in  another  film;  and 
Spencer  Tracy  has  been  provisionally  cast  for 
the  role  of  Mi  Taylor  in  National  Velvet. 

Also  And  So — Victoria  will  be  made,  without 
even  a  shadow  of  Anna  Neagle,  which  I  am  afraid 
her  fans  will  regard  as  something  of  a  sacrilege. 

In  fact,  I  have  it  on  reliable  authority  that 
neither  Queen  Victoria  nor  Victoria  Station  will 
appear  in  this  one;  it  is  a  study  of  the  im- 
mediate pre- Victorian  era. 

Of  course,  The  Citadel  and  Good-bye  Mr.  Chips 
are  the  twb  that  are  going  into  production  first; 
no  male  players  have  been  announced  for  these, 
as  I  write  this. 

Fizzle 

•  I  am  considerably  more  impressed  with  the 
prospects  of  M.-G.-M.  sending  over  their 

Number  One  people  than  I  was  before  they  put 
Robert  Taylor,  Lionel  Barrymore,  and  Maureen 
O'Sullivan  all  in  one  British  picture. 

That  was  a  pretty  good  earnest  of  intention. 

We  have  had  very  big  talk  from  other 
American  concerns  operating  over  here  about 
bringing  their  stars  over,  but  it  has  all  proved  to 
be  hot  air. 

I  never  had  much  faith  in  it  anyway. 

If  Ealing  Green  resounds  wjJjU  Lancashire 
"Ee's"  and  "Ba  goom's,"  Walton-on-Thames  is 
equally  prolific  in  "  Begorra's,"  "  Be  jaber's"  and 
"Bedad's." 

The  latest  production  to  take  the  floor  there 
is  Mountains  o  Mourne,  a  Butcher- Rembrandt 
production — but  don't  be  frightened  of  the  name 
"  Rembrandt."  No  one  is  likely  to  start  reading 
the  Bible  in  the  middle  of  this  one. 

There's  Niall  McGinnis  playing  the  lead,  with 
Rene  Ray,  Jerry  Verno,  Maire  O'Neill,  Charles 
Oliver,  and  a  whole  pile  of  others;  I'll  have  to 
tell  you  about  them  next  week,  because  here's 
the  end  of  my  page  rushing  to  meet  me. 

Remind  me  ! 


Elizabeth  Allan's  many  fans  will  be  glad 
to  read  of  her  progress,  in  this  article 

by  E.  G.  COUSINS 


ABOUT  seven  years  ago  (if  I  may 
grow  historical  for  a  moment) 
I  was  down  in  the  old  Twickenham 
studios,  since  destroyed  by  fire. 
I  was  there  "on  my  lawful 
occasions ' '  to  interview  someone  or  other — I 
think  it  was  Austin  Trevor,  who  was  very 
popular  in  "Hercule  Poirot"  stories  about 
that  time. 

The  film  in  course  of  production  was 
Alibi,  and  it  had  a  very  sound  cast,  chiefly 
of  noted  stage  players  such  as  Frank)  yn 
Dyall,  J.  H.  Roberts,  Ronald  Ward,  Mary 
Jerrold,  and  Clare  Greet;  but  my  attention 
was  distracted  from  all  these  by  a  tall, 
slim  girl  who  was  playing  a  smallish  part, 
and  whom  I  failed  to  recognize. 

"It's  a  girl  named  Elizabeth  Allan,"  I 
was  told.  "Her  first  film.  .  .  .  Oh,  quite 
good,  yes,  but  a  bit  too  tall  for  films,  and 
her  neck's  too  long,  and  her  nose  turns  up." 

I  further  learned  that  she  was  twenty,  had 
been  born,  youngest  of  six  children,  at  Skegness 
on  the  Lincolnshire  coast  where  her  father  had  a 
medical  practice,  and  educated  at  Darlington; 
and  also  that  she  had  "  taught  school "  for  nearly 
a  year  while  waiting  to  get  into  the  Old  Vic. 
training  school.  They  say  her  classes  were 
brightest  at  elocution  ! 

After  her  Old  Vic.  training  she  had  been  out  for 
a  couple  of  years  on  tour  with  a  Shakespear- 
ian repertory  company  before  reaching  the 
West  End— and  films. 

Well,  I  watched  her,  and  the  length  of  her 
neck  or  her  legs  or  anything  else  didn't  seem  to 
matter  two  hoots  beside  the  sincerity  of  her 
acting. 

There  was  no  particular  grace  in  her  long 
limbs  then,  nor  any  studio-craft  in  her  movement. 
She  was  a  fresh  young  girl,  turning  film  dialogue 
into  real  human  speech  by  saying  it  from  her 
heart. 

Well,  that  was  not  such  a  common  occurrence 
that  I  could  afford  to  ignore  it.  1  waxed  en- 
thusiastic in  print  about  her,  hoping  someone  in 
authority  would  notice  it  and  give  her  the  break 
she  deserved. 

Someone  did ;  the  next  time  I  went  to  Twicken- 
ham they  were  making  Black  Coffee,  and  I  found 
that  Julius  Hagen,  overlord  of  those  parts,  had 
read  my  winged  words,  pondered  them  deeply, 
and  provided  Miss  Allan  with  a  nice  new  dotted 
line  for  her  signature,  at  the  foot  of  a  long-term 
contract. 

Thereafter  she  played  in  a  number  of  films, 
being  given  increasingly  important  roles — and  a 
large  number  of  them,  for  in  one  year  she  played 


leading  parts  in  ten  films,  including  the  famous 
Service  for  Ladies,  which  really  launched  Alex- 
ander Korda  as  a  producer  to  be  reckoned  with. 

All  this  time  she  was  steadily  acquiring  grace 
and  skill,  at  the  same  time  retaining  her  sincerity, 
so  that  in  1933  she  qualified  for  the  Mecca  of  all 
good  little  film-actresses — Hollywood,  whither 
she  went  on  a  £12,000-a-year  contract  to  Metro- 
Goldwyn-Mayer. 

And  under  the  M.-G.-M.  banner  she  has  been 
ever  since. 

Just  above,  if  you  care  to  raise  your  eyes,  you 
may  read  the  words  "  at  the  same  time  retaining 
her  sincerity  - " 

Those  words  should  really  be  written  in 
letters  of  gold,  for  they  represent  the  basis  of 
Elizabeth  Allan's  success. 

Watch  for  her  close-ups  and  take  a  look  at 
what  she's  thinking.  You  can  tell  easily  by 
looking  at  her  eyes. 

This  aptitude  for  meaning  something  on  the 
screen  is  a  rare  and  invaluable  one.  It  goes 
very  far  toward  sounding  that  key-note  of  good 
dramatic  entertainment — conviction . 

After  she  went  to  Hollywood  I  rather  lost 
sight  of  her,  except  for  a  brief  glimpse  at  Culver 
City  in  1933,  soon  after  she  had  arrived  there, 
and  another  in  London  when  she  took  one  of  her 
periodical  flying  trips  home  to  see  her  manager- 
husband. 

However,  we  "got  together"  the  other  night 
in  her  dressing-room  at  the  St.  James's  Theatre, 
where  she  has  been  playing  in  the  comedy  The 
Innocent  Parly  with  Mary  Ellis,  Cecil  Parker, 
and  Basil  Radford — all  names  well  known  in 
filmland — and  I  had  a  chance  to  refresh  my 
memory  about  several  points  of  her  career. 

For  instance,  I  had  forgotten  what  an  import- 
ant part  illness  had  played  in  her  life — her  own 
illness  and  other  people's. 

An  example  of  this  was  her  being  cast  in  No 
Marriage  Ties  opposite  Richard  Dix,  while  she 
was  still  a  newcomer  to  Hollywood.  Karen 
Morley  was  intended  for  the  role,  but  she  fell 
ill,  and  Elizabeth  Allan  was  pushed  right  into  it. 

On  the  other  hand  she  was  to  have  had  the 
lead  opposite  John  Barrymore  in  Long  Lost 
Father  for  Radio  (ask  Katie  Hepburn  how 
important  it  was  to  play  opposite  John  Barry- 
more  in  those  days),  but  she  twisted  her  ankle, 
and  Helen  Chandler  got  the  role. 

A  couple  of  years  ago  Elizabeth  had  an  opera- 
tion for  appendicitis  at  a  London  nursing-home, 
and  after  that  her  health  was  distinctly  below  par 
for  a  while;  so  I  was  relieved  to  find  that  she  is 
now  fighting-fit  and  ready  for  anything — and 
very  much  enjoying  her  first  return  to  the  stage 
since  she  went  to  Hollywood. 

"As  it  happens,  my  very  first  appearance  in 


Elizabeth  has  acquired  a  great  deal 
of  glamour  in  the  last  seven  years 


the  West  End  was  in  this  theatre,  in  Michael  ana 
Mary  with  Edna  Best  and  Herbert  Marshall," 
she  reminded  me. 

And  I  must  say  1  thought  her  very  good  in 
The  Innocent  Party,  in  the  role  of  a  little  steno- 
grapher who  is  brought  in  to  be  an  accessory  in  a 
divorce  case.  As  a  matter  of  fact  I  was  rather 
surprised  to  find  her  portraying  a  character  so 
superficial  and  "go-getting."  until  it  became 
apparent  that  under  the  "flip"  exterior  there 
beat  one  of  those  hearts  of  genuine  18-carat  gold, 
which  sounds  much  more  like  the  authentic 
E.  Allan. 

Several  times  in  the  course  of  the  last  year  or  so 
there  have  been  vague  reports  that  she  was  to 
play  in  various  British  pictures,  followed  im- 
mediately each  time  by  a  counter-report  that 
owing  to  indisposition  she  couldn't  take  it 
on;  but  I  suspect  that  the  "indisposition" 
consisted  of  her  being  indisposed  to  essay  a  role 
in  which  she  couldn't  fully  believe. 

Now  she  is  to  have  the  leading  feminine  role— 
that  of  the  doctor's  wife — in  the  M.-G.-M. 
British  picture  The  Citadel,  which  is  to  be  made 
at  Denham ;  and  is  she  excited  about  it  !  Inci- 
dentally, she  is  no  stranger  to  Victor  Saville, 
who  is  producing  it,  for  he  directed  her  in 
Michael  and  Mary  years  ago. 

"  It's  a  grand  part,"  she  told  me,  her  brown 
eyes  shining,  "and  it  gives  me  a  chance  to  get 
away  from  'costume'  for  a  while.  Although  the 
critics  liked  my  performance  in  Men  in  White, 
ever  since  David  Copperfield  producers  don't 
seem  able  to  imagine  me  without  a  crinoline  or 
a  farthingale,  or  at  least  a  bustle  !" 

Miss  Allan's  devotees  have  been  worried  about 
her  career  lately,  because  of  her  infrequent 
appearances,  but  I  feel  that  Hollywood  was 
responsible  for  that. 

Continual  dwelling  in  Hollywood  was  making 
her  "nervy";  now  that  she  has  an  amended 
contract  with  M.-G.-M.,  which  provides  for  her 
making  only  two  films  in  each  year  there  and 
spending  the  rest  of  the  time  in  England  if  she 
wishes,  I  am  sure  she  will  be  much  more  "  herself" 
again. 

Certainly  The  Citadel  should  provide  her  with 
ample  scope  for  acting,  and  after  that  I  hope 
we  shall  find  other  parts  for  her,  as  important  as 
those  in  A  Tale  of  Two  Cities,  Michael  Strogoff, 
Camille,  Slave  Ship,  and  the  others  that  have 
brought  her  her  well-deserved  success. 
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HELP  SOLVE  LORETTA'S  - 

L>  Problems 


Loretta  Young  has  probably  been  in  the  romance  rumours  more 
than  any  other  actress  in  Hollywood  in  the  last  year  or  two. 
Her  name  has  been  linked  with  that  of  Tyrone  Power  and  Eddie 
Sutherland  among  others.  Now  she  is  tired  of  all  this  gossip. 
"  I've  begun  to  be  self-conscious  even  about  making  a  date," 
she  says.  What  is  she  going  to  do  about  it  ?  Well,  perhaps  you  can 
help  her. 


EVERY  girl,"  said  Loretta  Young, 
"has  a  personal  love  problem.  I 
have  one.  Mine  is  complicated 
frighteningly  by  the  tale  that  I  am 
'mad  about  men.'  This  tale,  which 
started  as  a  whisper,  has  grown  to  startlingly 
large  proportions. 

"  It  is  said  behind  my  back  that  I  am  forever 
hurrying  from  one  man  to  another.  That  I 
am  romantically  changeable.  That  I  cannot 
settle  my  affection  on  one  man — THE  man. 
This  is  insinuated  in  the  gossip  columns.  It 
comes  back  to  me  in  fragments  of  conversa- 
tion. Even  strangers  

"I  shudder  when  I  think  of  the  things 
that  are  said.  Of  course,  they're  not  true. 
At  first,  I  ignored  them  all.  Why  give  them 
the  dignity  of  notice  ?  And  yet  they  continue. 
They  are  pushed  in  my  face  wherever  I  go. 
I  do  not  want  to  go  on  like  this — I  want  a 


chance  at  happiness.  I  want  a  husband  and 
my  own  family  and  the  kind  of  love  that 
matters  !  What  am  I  going  to  do?" 

Loretta  sat  across  the  tea-table  from  me. 
I  thought  as  I  looked  at  her:  "What  an 
exquisite  woman  !  Why  should  this  beautiful, 
beautiful  girl  have  problems — have  a  man 
problem  ? 

"Any  man  would  be  lucky  to  win  Loretta 
for  a  wife." 

And  yet.  I  remembered  the  stories  I  had 
heard.  That  every  time  she  started  a  picture, 
her  newest  screen  hero  was  in  for  "the  works"  ! 
That  she  was  always  throwing  one  admirer  over 
for  another  !  I,  too,  had  begun  to  wonder  about 
her  as  a  woman. 

How  could  she  be  so  flirtatious  and,  if  she 
weren't,  how  did  these  stories  start  ?  If  they 
were  not  true,  why  didn't  she  do  something 
about  stopping  them,  answering  them? 

Loretta  put  a  teacup  down  with  an  abruptness 
that  was  startling. 

"I  have  a  letter  upstairs,"  she  said  surprisingly. 
"I'd  like  to  read  it  to  you."  She  brought  it 
down,  re-entering  the  room  with  that  quiet  grace 
which  is  a  part  of  her.  "I've  saved  it  for  six 
months.  It's  from  a  fan,  a  smart  fan.  A  man  of 
twenty- nine  wholivesin  Larimore,  North  Dakota . ' ' 

In  a  clear  voice  she  began  reading.  "'A  more 
or  less  contradictory  person  is  my  final  idea  of 
you.  ...  I  lose  myself  for  the  duration  of  your 
films  and  then,  as  thousands  do,  I  imagine,  I 
wonder  what  you  can  really  be  like  ...  of  course 
the  "dear"  writers  get  busy  to  inform  us  of 
what  goes  on  in  Hollywood  and  they  often 
would  have  me  believe  you  are  a  fickle,  sometimes 
cruel-hearted,  good-time  girl.'" 
Loretta's  eyes  met  mine  gravely. 
"He  writes  next:  'You  made  a  mistake  in 
love  when  you  were  young  and  they  don't  seem 
to  be  able  to  forget  it.  They  are  the  ones  who 
are  cruel.  You  saw  your  mistake  and  did  your 
best  to  set  things  right. 


Loretta  with  Spencer 
Tracy  in  "  Man's 
Castle."  The  gossip- 
mongers  hinted  at  a 
real-life  romance. 


The   star   with   Director   Eddie  Sutherland. 
Rumour  linked  their  names. 

"'They  let  you  alone  for  a  while  and  then 
along  came  Spencer  Tracy  into  your  life — 
separated  from  his  wife  before  he  met  you. 
Maybe  you  were  madly  in  love  with  him  for  a 
time,  but  must  they  shout  it  from  the  housetops 
and  then  bring  out  a  story  on  his  revived  home 
life? 

"'They  made  you  sound  like  seven  different 
brands  of  home-wrecker.  Perhaps  you  even  felt 
like  one  before  they  got  through. 

"  '  Yet  nothing  happened  to  Tracy  or  his 
family — you  were  the  victim. 

'"Followed  Eddie  Sutherland,  evidently  a 
prince  of  a  fellow.  The  columnists  thought  up 
some  new  low-down — you  ditched  poor  Eddie 
for  Tyrone  Power  who — heavens  ! — wouldn't 
quite  reciprocate. 

' '  *  That  was  a  nice  picture  !  We  were  advised 
you  practically  camped  on  Tyrone's  trail.  Me, 
I  wouldn't  think  it  necessary  for  you  to  camp  on 
anybody's  trail.  " 

Loretta  stopped  a  second  to  mutter  :  "The 
darn  fool."  She  gulped  and  went  on  reading. 

"He  says  :  'Then  I  learned  of  your  adopting 
those  two  lovely  children.  That  showed  me 
you  must  be  warm-hearted  and  generous.  I 
knew,  too,  that  you'd  have  to  be  of  good  charac- 
ter to  deserve  the  privilege  of  adopting  them. 
This  seems  to  set  everything  just  right.  I  can 
almost  see  the  look  in  your  eyes  when  you  look 
at  them  and  dream.' 

' '  T  isten  to  this, "  she  continued .  "He  concludes 
i-J  with,  '  I've  seen  you  only  once  in  person. 
You  were  alone  and  didn't  seem  exactly  happy. 
That  was  five  years  ago  when  I  was  out  there. 
I  had  a  strong  urge  to  speak  and  try  to  make  you 
understand  that  I  only  wanted  to  help  you  forget 
whatever  it  was  that  made  you  look  that  way. 
The  antidote  might  have  been  a  crazy  day  at 
the  beach,  a  fast  ride  along  the  coast  highway 
with  hamburgers  and  pop  on  the  way  back, 
maybe  a  museum  (if  it  wasn't  too  awful)  and  then 
dinner  in  a  quiet  place. 

"  '  The  Bowl  later,  way  up  at  the  top  where  it's 
not  crowded.  I  might  have  suggested  the  Grove, 
but  I'd  have  lost  you  to  your  friends.  It  would 
only  have  been  one  day  because  on  the  next 
you'd  have  been  busy  again.  But  at  least  I'd 
have  something  to  think  of  out  in  this  gosh- 
awful  spot.  No  one  evei  comes  here  on  purpose. 
I'll  bet  you  don't  know  a  soul  whoever  came 
here  ! '  " 

Loretta  laid  the  letter  on  a  table  declaring 
she'd  answered  it  with  gratefulness. 

Then  I  was  astounded.  She  didn't  pull  her 
punches. 

"You  don't  know,"  she  began  slowly,  "how 
I've  thought  of  that  letter.  It  focused  my  prob- 
lem. 

"Every  girl  has  one,  but  mine  is  complicated 
frighteningly  by  this  growing  tale  that  I'm  mad 
about  men.    Yes,  I've  heard  it.    And  I'm  not 


Left:  A  new  study  oj  the 
star.  Above:  With  Tyrone 
Power  in  "  Second  Hone\'- 


blind;  I  read  the  'inside'  columns,  read  the 
magazines  that  prefer  to  think  for  me.  And  I 
shudder.  A  nice  picture  of  me,  isn't  it  ? 

"  How  did  the  chapter  about  Tyrone  and 
myself  go?  Let's  see — that  was  last  year's 
morsel. 

When  Sonja  Henie  went  out  of  town 
they  said  I  tried  to  clinch  my  campaign  for 
him,  and  when  she  got  back  that  I  fled  to  New 
York  in  defeat.  'Loretta  Meets  Mysterious  Man 
in  East '  was  the  headline. 

I  went  on  to  Bermuda  for — so  I  read — a  ren- 
dezvous. 

"When  no  man  materialised  with  me 
there  I  was  described  as  bravely  having  con- 
cocted a  story  of  one  to  save  my  pride.  I  was 
in  a  Bermuda  beauty  parlour  when  I  picked  up 
a  magazine  to  read  about  my  torch-carrying. 
Honestly,  my  pride  struck  a  new  low  !" 

She  ran  sensitive  fingers  through  her  hair. 
Loretta  always  has  such  a  time  with  her  hair.  I 
realised  the  tea-gown  she  wore  was  of  rose  chiffon. 
Her  face,  bare  of  make-up  except  for  vermilion 
lipstick,  became  nearly  stern. 

I  attempted  to  reassure  her.  "After  all, 
Loretta,  it's  a  compliment  to  be  so  glamorous 
that  they  want  to  gossip  about  you." 

She  shook  her  head.  "  No.  It's  not  the  kind  I 
enjoy.  It's  embarrassing.  Humiliating.  I  get 
furious.  0 

"One  night  the  wife  of  a  star  with  whom  I 
was  acting  telephoned.  'Just  to  let  you  know, 
Loretta,  that  I  don't  believe  a  word  of  what  they 
are  whispering  about  you  and  my  husband.'  She 
was  being  sweet,   I  suppose.     But  I  wasn't 


delighted  at  her  confidence  in  my  decency.  I  was 
insulted.  Why,  because  I'm  an  actress,  should 
any  man's  wife  have  the  privilege  of  assuring 
me  I'm  not  so  bad  ?  I  resented  being  engineered 
into  such  a  position.  I  told  her  so. 

"I've  never  given  all  this  gossip  the  dignity 
of  a  denial.  But  perhaps  I  should.  Because  if 
more  of  these  rumours  pile  up  they  may  interfere 
with  my  hopes,  may  affect  my  personal  future. 
A  name  that's  in  lights,  that's  known,  is  nice 
to  have  when  you  have  worked  for  it. 

"But  to  me  my  reputation  is  more  valuable. 
When  I  do  want  to  get  married,  what  will  the 
man  think  of  me  ? 

"  It's  getting  so  that  after  a  couple  of  dates  the 
gossip-mongers  are  positive  I'm  frantic  over  my 
escort. 

"I've  begun  to  be  self-conscious  when  I 
consider  a  date.  The  man  is  apt  to  think  he's 
stepping  into  something  ! 

"Several  times  I've  caught  myself  warning  a 
new  acquaintance  that  we're  in  for  it  if  we  go 
out.  That's  a  silly  preliminary  to  a  carefree 
evening,  isn't  it  ?  " 

But,  Loretta,  what  is  behind  all  the  stories  ? 

She  walked  around  the  room,  restlessly. 

"/^hiefly  I'm  in  a  spot  where  I'm  a  handsome 
v^target.  And  then  I'm  unmarried.  If  I  were 
married,  naturally  they  wouldn't  dare  to  chatter 
so  freely.  I  love  attention.  I  love  affection. 
When  I  was  in  New  York  vacationing  I  went  out 
every  evening  with  the  most  attractive  men  I 
could  find — different  men.  Bill  Powell  was  one. 

"I  do  joke  at  the  studio,  on  the  sets,"  she 
went  on,  reflectively.  "I  recall  that  noon  when 


Tyrone,  Don  Ameche,  and 
another  friend  and  I  were 
lunching.  I  had  on  a  huge 
false  ring,  a  prop.  Some  one 
questioned  me  and  I  airily 
retorted  :  '  Why  Tyrone 
gave  it  to  me.'  He 
rallied  with  :  '  I  didn't  want  to  send 
just  flowers.'  Next  day  he  chanced  to  wear  a 
chime  watch  in  his  lapel,  an  heirloom  his  mother 
had  discovered  for  him.  'I  gave  it  to  him,  in 
return  for  the  ring,'  I  laughingly  commented. 
That  hit  the  papers  as  factual  proof  we 
'cared'  ! 

"Here  is  true  'inside.'  I'd  been  planning 
eagerly  for  my  trip  East.  The  director,  kiddingly, 
vowed  he'd  go  East,  also.  As  we  began  the  final 
scenes,  Tyrone  called  me  aside.  'When  is 
the  director  returning — I  do  my  next  one  with 
him  and  I  want,  to  arrange  my  vacation.'  I 
replied:  'How  should  I  know  when  he'll  be 
back  ? '  Tyrone  said,  solemnly  :  '  But  I  thought 
.  .  .  aren't  you  and  he  .  .  .' 


So  I  must  learn  this  :  a  girl  mustn't  joke. 
Not  unless  she  roars  loudly  so  every  one 
realises  it's  a  gag. 

"In  New  York,  one  evening  in  the  Rainbow 
Room,  my  escort  said  to  me  :  'You  go  with  men 
a  while  and  then  throw  them  over,  don't  you  ? ' 
I'd  devoted  hours  to  preparing  for  a  grand 
time,  and  that  was  popped  at  me  ! 

"Have  I  ever  thrown  over  a  man?  Yes,  if  I 
go  about  with  a  man  and  I  foresee  diverging 
principles,  I  don't  waste  my  time  nor  his.  If 
there  must  be  a  break,  I  make  it  quickly.  When 
the  type  of  love  I  want  is  not  in  the  cards  I 
shuffle  the  deck. 

"Cut  off  the  friendship.  Yes  I  do  that. 
But  if  I  ever  break  a  friendship  with  a  man, 
believe  me.  it's  for  a  purpose. 

"In  spite  of  everything,  I  haven't  changed  in 
what  I  want  from  life. 


"HPhis  morning  I  passed  a  famous  columnist 
JL  the  lot. 

WTien  he  demanded  why  I'd  gone  to  New 
York  I  replied,  rather  wearily  :  'To  have  fun 
and  to  buy  new  clothes.'  He's  tagged  the 
quote,  in  this  afternoon's  papers,  with  '  I  don't 
think  that's  his  name.' 

"I  know  I'll  fa'l  in  love  again  some  day,  that 
the  lasting  sort  of  love  must  be  awaiting  me. 
I  want  to  be  worthy  of  it. 

"This  careless  gossip  might  be  a  barrier.  What 
can  I  do  about  it  ?  " 

Loretta  Y'oung  put  it  up  to  me.  I  put  it  up 
to  you. 

Ben  Maddox 
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Judy    Garland,    with  her 
mother,  Mrs.  Ethel  Gumm. 
She's  "  swinging"  her  way  to 
the  heights. 


IF  anyone  tells  you  that  "crime  doesn't 
pay  "  just  refer  them  to  George  Sanders. 
Not  long  ago  George  was  going  the 
rounds  of  the  London  film  and  theatrical 
agencies — and  without  much  success. 
British  casting  agencies,  notoriously  in- 
capable of  recognising  potential  talent,  (it  is 
one  of  the  great  weaknesses  of  English  films 
that  casting  directors  either  will  not  take  a 
chance  on  their  own  judgment  or  have  no 
judgment  at  all  and  invariably  prefer  to 
have  their  newcomers  ready-made — or  al- 
ready marred — by  the  stage  or  Holly- 
wood), couldn't  find  much  for  him. 

He  had  a  tiny  part  as  one  of  the  three 
young  gods  (he  was  the  one  on  the  left) 
in  the  Alexander  Korda-H.  G.  Wells  film 
The  Man  Who  Could  Work  Miracles  and  he 
had  roles  in  one  or  two  quota  pictures  and  a 
Tom  Walls  comedy,  Dishonour  Bright,  but 
nobody  regarded  him  as  sensational. 
12 


He  wasn't  progressing 
either,  but  nobody  cared 
very  much  except  George 
Sanders.  Acting  purely  on  a 
hunch,  he  packed  his  bags, 
looked  up  the  transatlantic 
sailing  lists  and  set  off  for 
America. 

There  were  no  red  carpets 
put  down  for  him  when  he 
arrived  in  Hollywood.  What 
was  better,  however,  he  man- 
aged to  get  an  interview 
with  Darryl  Zanuck,  an  en- 
terprising young  producer 
who  is  always  prepared  to  take  chances. 

The  sequel  was  a  screen  test,  following  which 
Zanuck  handed  him  the  role  of  that  suave  cad 
Lord  Stacey  in  Lloyd's  of  London. 

Zanuck  was  right.  Sanders'  essay  in  polished 
villainy  in  that  film  made  him  famous  overnight. 
To  show  his  versatility,  he  scored  again  in 
comedy  roles  in  Love  is  News  and  The  Lady 
Escapes  and  then  that  of  a  brutal  mutineer  in 
Slave  Ship. 

Zanuck,  fortified  by  the  evidence  of  the  fan 
mail  department,  decided  on  another  gamble  with 
this  tall  young  Englishman,  though  the  wiseacres 
shook  their  heads  when  he  announced  that  he  was 
casting  the  new  screen  bad  man  in  the  hero  role 
of  Lancer  Spy. 

George  weighs  in  with  a  first-rate  performance 
in  the  film,  which  has  been  a  success  wherever  it 
has  been  shown,  and  now  Darryl  Zanuck  has 
big  plans  for  him. 

Sanders  has  good  looks,  a  fine  physique  (he  is 
over  6  feet  3  and  broad  in  proportion ;  and  had  a 
reputation  as  an  athlete  at  school)  and  he  has 
demonstrated  conclusively  that  he  can  act. 


who,  according  to  the  experts, 
chance  of  achieving  stardom 
in  1938. 


Like  many  another  Hollywood  star,  Sanders 
was  a  rolling  stone  before  he  settled  down  to  an 
acting  career. 

Son  of  a  British  merchant,  he  was  born  in 
St.  Petersburg  on  July  3,  1906.  His  last 
memories  of  Russia  concern  his  escape,  with  his 
parents,  from  revolutionary  turmoil. 

Safe  in  England,  he  went  to  a  preparatory 
school  and  to  Brighton  College,  leaving  there  for 
Manchester  Technical  School,  when  he  decided 
to  try  a  scientific  career.  His  first  job  was  in 
textile  research. 

Restlessness  defeated  his  plans  for  a  scientific 
career,  however,  and  he  became  successively, 
shipping  clerk,  tax-collector,  interpreter,  advertis- 
ing agent,  and  director  of  a  tobacco-growing 
concern  in  South  America. 

The  depression  killed  the  South  American 
venture  and  he  returned  to  England,  where, 
on  the  advice  of  an  uncle,  he  learned  singing. 

The  West  End  revue,  Ballyhoo  brought  him 
his  first  stage  chance  in  1932.  He  had  a  small 
singing  role.  Several  good  parts  followed — in 
a  show  with  Edna  Best,  as  Noel  Coward's  under- 
study in  Conversation  Piece. 

Then  came  his  moderately  successful  British 
film  venture,  Hollywood — and  fame. 

If  British  studios  missed  an  opportunity  with 
Sanders  they  hope  to  help  make  up  for  it  with 
Peter  Murray  Hill,  a  young  stage  actor  who  is 
now  being  hailed  as  a  find  at  Elstree.  Like 
Sanders  he  is  tall — he  is  over  6  feet  2 — and  has 
the  sort  of  background  that  seems  best  to  equip 
actors  for  screen  success. 

Walter  C.  Mycroft,  Director  of  Productions  at 
the  Associated  British  Picture  studios  at  Elstree, 
discovered  him  in  a  West  End  play,  tested  him 
and  put  him  under  contract. 

Before  the  ink  was  dry  on  the  paper,  Peter  was 
given  the  leading  male  role  in  Lovers'  Knot, 
co-starring  Diana  Churchill  and  Jean  Muir. 

And  when  you  see  Peter  you  will  understand 
why  Mycroft  signed  him. 

He  is  handsome — but  not  too  handsome.  He 
has  a  lean  open-air  type  of  good  looks  and  a  touch 
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of  the  "little  boy"  manner  which  has  endeared 
Gary  Cooper  to  a  million  feminine  heaits, 
coupled  with  the  breeziness  of  Enrol  Flynn. 

Peter  was  born  twenty-six  years  ago  at  Bushey 
Heath,  a  pretty  little  village  quite  near  the 
Elstree  film  studios  where  he  is  now  a  star. 

He  was  educated  at  Westminster  School  and 
Cambridge  University  where  he  graduated  a  B.A. 
He  badly  wanted  to  become  an  actor  but  his 
father  persuaded  him  to  follow  in  his  footsteps 
and  become  a  solicitor. 

So,  in  spite  of  himself,  Peter  entered  his  father's 
office  as  an  articled  clerk.  But  his  heart  was  on 
the  stage  and  he  could  not  endure  the  routine  of 
a  nine  till  six  day. 

After  six  months  he  threw  up  his  job  and  tried 
to  get  work  as  an  actor.  He  found  himself 
penniless  for  his  father  would  have  nothing 
more  to  do  with  him. 

For  two  weeks  he  had  to  live  on  ten  shillings. 
Onion  soup  in  a  Soho  cafe  was  his  food  during 
this  time.  Then  he  got  a  job  with  the  Glasgow 
Repertory  Players  and  collected  a  good  deal 
of  valuable  acting  experience  there. 

But  he  found  work  very  difficult  to  get.  In 
order  to  make  some  money  he  set  up  a  bookstall 
in  the  Caledonian  market.  He  collected  all  the 
books  his  friends  didn't  want  and  sold  them  at  a 
penny  or  twopence  a  time. 

From  the  Caledonian  market  he  went  to  play 
in  repertory  in  Newcastle,  and  after  that  he 
began  to  get  busier. 

The  turning  point  in  his  career  seems  to  have 
come  when  he  played  Mr.  Darling  to  Charles 
Laughton's  Captain  Hook  and  Elsa  Lanchester's 
Peter,  in  Peter  Pan. 

Small  film  parts  began  to  come  his  way 
including  one  in  Yank  at  Oxford,  in  which  he  had 
to  throw  Taylor  into  the  river. 

And  now  with  a  fat  contract  in  his  pocket  he  is 
well  on  the  way  to  fame  and  fortune. 


Some  time  ago  I  saw  an  M.-G.-M.  musical 
short,  featuring  two  young  girls.  One,  who  was 
given  most  of  the  spotlight,  sang  modern 
rhythm  numbers  and  the  other  classical  music. 

The  first  was  Judy  Garland  and  the  second  was 
Deanna  Durbin.  The  studio  kept  Judy  and  let 
Deanna  go — to  become  one  of  the  biggest  box- 
office  stars  of  the  day  for  another  company. 

Mr. Louis  B.Mayer  is  believed  to  have  wept  when 
he  saw  the  subsequent  grosses  on  Universal's 
Durbin  pictures,  but  now  at  least  he  has  some 
consolation  in  the  increasing  popularity  of  the 
original  choice. 

Following  a  successful  appearance  in  Broadway 
Melody  of  1938  Judy  was  given  a  featured  role 
in  Everybody  Sing.  She  scored  a  considerable  hit 
in  the  picture  and  now  the  studio  is  looking 
round  for  stellar  vehicles  for  her. 

Judy  is  the  same  age  as  Deanna — fifteen — but 
unlike  her  was  able  to  boast  of  eight  years'  stage 
experience  when  she  first  applied  for  a  job  in 
Hollywood  some  three  years  ago.  Her  parents 
were  professionals,  so  were  her  two  elder  sisters. 

She  appeared  on  the  stage  for  years  with  the 
latter  in  a  musical  act. 

Judy  has  not  the  remarkable  singing  voice  of 
Deanna,  whose  fame  has  overshadowed  hers 
until  now,  nor  her  good  looks,  but  in  her  own 
line,  swing  music,  she  is  very  good  and  she  has  a 
certain  piquant  charm  all  her  own. 

Metro  is  chiefly  lucky  at  the  moment,  however, 
in  its  promising  new  crop  of  young  leading  men. 
There's  Dennis  O'Keefe,  for  instance,  the  ex-extra, 
who  was  "discovered  "  by  Clark  Cable  as  a  result 
of  doing  a  bit  with  the  star  in  Saratoga. 

Gable,  as  they  say  in  Hollywood,  "went  to  bat 
for  him  at  the  front  office".  Largely  because  of 
Clark's  recommendation  O'Keefe  was  promoted 
to  be  juvenile  lead  in  Bad  Man  of  Brimstone. 
and  now  he  has  made  a  big  success  of  it.  Metro 
executives  say  he  is  the  most  important  find 
since  Robert  Taylor 


O'Keefe  is  of  the  same  type  as  Wayne  Morris. 
Curiously  enough,  he  was  responsible  for  Wayne 
getting  his  big  break. 

Some  time  ago  while  he  was  still  hovering 
precariously  on  the  fringe  of  films  making  a 
meagre  living  as  a  Poverty  Row  actor  and  odd- 
job  man,  he  sold  the  Warner  studio  a  story 
called  Don't  Pull  Your  Punches. 

It  was  made  as  a  B.  picture  with  the  then 
unknown  Morris  in  the  leading  role.  The  com- 
pany chiefs  were  so  impressed  with  his  work  that 
they  shelved  the  picture  and  rushed  him  into 
the  title  role  of  Kid  Galahad. 

The  success  story  of  the  year,  however,  may 
well  be  that  of  twenty-five-year  old  Marjorie 
Weaver.  Marjorie  is  one  of  the  few  beauty 
contest  winners  to  make  good  in  pictures. 

She  was  at  the  University  of  Alabama  at  the 
time  that  she  won  it,  and  stayed  to  take  her 
B.A.  degree  before  taking  a  screen  test. 

She  had  a  few  insignificant  parts  and  posed  for 
a  lot  of  "leg  art"  on  the  Warner  lot,  but  had 
just  about  decided  to  go  home  when  Darryl 
Zanuck  (here's  that  man  again)  decided  he 
needed  her  for  a  "Southern  type"  role  in  Second 
Honeymoon. 

She  very  nearly  stole  the  picture  and  as  a 
reward  was  given  the  role  of  "Mary"  in  Sally, 
Irene  and  Mary  (there  is  a  picture  of  her  by  the 
way  on  page  5).  the  re-make  of  the  film  that  in 
the  silent  days  did  more  than  anything  else  to 
help  Joan  Crawford  and  Constance  Bennett  up 
the  ladder  of  stardom. 

While  we're  about  it,  Mr  Zanuck  (we  promise 
we  won't  mention  him  again  in  this  article)  has 
another  promising  newcomer  up  his  sleeve.  Her 
name  is  Arlene  Whalen.  A  few  months  ago  she 
was  a  Hollywood  manicurist,  now  she  has  the 
feminine  lead  opposite  Warner  Baxter  in 
Kidnapped  and  the  experts  are  tipping  her  as 
another  Janet  Gaynor. 
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is  there  a 
Time  limit  to 

Beauty? 


You  can  see  the  proof  that  there  is  not,  in  the 
faces  of  women  who  have  used  Creme  Simon  all 
their  lives.  And  since  it  has  been  in  beauty's 
service  for  85  years,  thousands  of  women  have 
used  it  all  their  lives.  They  are  the  lovely  wit- 
nesses to  the  tact  that  Creme  Simon  is  the 
different  skinfood.  It  penetrates  to  the  source 
and  spring  of  beauty — the  inner  tissues.  By 
keeping  them  ever-young  it  keeps  complexions 
ever-fresh.  Used  the  different  way — when  your 
face  is  damp — it  does  its  beneficial  work  so 
refreshingly,  so  economically. 


The  different  skinfood 
used  a  different  way 


(  Rl  Ml  .  SIMON  M.  VT  (Matt-       I. A    NOUVRU.I-  IKWDKE: 
Active-Tonic).   Takes  away  the  .,.,,.u 
■"-    Jan  1/3  and  2/3.  Tuhcs  SIMON 


1  the  ')  "basic  sh.uks," 


6d.  and  1/6. 


6d.  and  1/3. 


From  ChemUts,  Hairdressers  and  Stores. 
FREE  COFFRET  containing  Crime  Simon,  Crime  Simon 
M.A.T.  and  9  sachets  of  I -a  Nouvcllc  Poudrc  Simon  sent  for  5d. 
in  stamps  (for  postage  and  packing),  to  Creme  Simon  (Distribu- 
tors) Ltd.  (Dept.  P.a),  65  Holborn  Viaduct,  London,  E.C.i. 
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she  carit  have  line" 
till  she  wears  Kestos 


ook  at  the  reason! 
Its  unique  cut 
gives  uplift,  control, 
ensures  the  fashionable 
high  breastline,  and — 
above  all — it  flatters, 
gives  line. 

Write  (mentioning  that  you 
arc     a     reader      of  the 
Picturegoer)   for  illustrated 
leaflet  to  i 

KESTOS  LTD., 

louse.  Recent 
(Wholesale  Only) 


March  26,  1938 

r 


to  Quench  a  thiKSt, 
Said  Coalman  Chute- 

IN  ROWNTCEE'S  VOU  CAN 
TASTE  THE  FRUIT1. 


Gum* 


fru»t 


TRUST  YOUR 
DENTIST 


V 


DENTISTS  recommend 
KOLYNOS  because  it 
restores  natural  whiteness  to  the 
teeth  and  protects  them  agains^ 
harmful  germs  that  cause  decay. 
KOLYNOS  is  your  Dentist's  best 
ally  in  the  preservation  of  your 
teeth.  Get  a  tube  to-day. 
1 ,9,  I  /-  and  6d.  Of  all  Chemists  and  Stores. 


-HE  SAYS 

KOLYNOS 

DENTAL  CREAM 


7Ae  Setter  (8£eacA, 


ONE  puts  natural 
beauty  back  into  your 


Lightest  blonde,  pale  auburn, 
honey  coloured  hair,  or  natural, 
brilliant  lights  . . .  any  of  these  are 
yours  with  Hiltone  Bleach !  For 
Hiltone,  the  Safer  Bleach,  trans- 
forms even  the  drabbest  hair  into 
a  shining  beautiful,  silky  head. 

Hiltone  gently  dissolves  away 
the  colour — gives  you  the  lovely 
shade  you  want  without  destroying 
the  natural  elasticity  of  the  hair. 

Hairdressers  recommend 
HILTONE. 

They  have  proved  that  Hiltone  is  non- 
drastic,  and  that  a  Hiltoned  head  of  hair 
can  be  permed  perfectly.  There's  no 
dryness,  no  brittJeness,  no  brassy  look 
to  Hiltone-Bleached  Hair.  So  always 
ask  your  hairdresser  to  give  you  a 
Hiltone  Bleach  —  you'll  find  he  has 
confidence  in  it. 


I LTONE  BLEACH 


The  County  Perfumery  Co.,  North  Circular  Kd.,  IT'rji  Twyford,  London,  1\.W,10. 
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WHEEDLED 

INTO 


"Cdward  Lexy  has  suddenly  sprung  into 
prominence    as    one    of   the  most 
successful   of  British   character  actors. 
Here  is  the  why  and  wherefore,  told 

by  Max  BREEN 


MOST  of  us  would  give  very  little 
trouble  to  anyone  who  wanted 
to  give  us  a  hefty  push  into 
fame  and  fortune;  we'd  "come 
quietly. ' ' 

Probably,  however,  Edward  Lexy  had 
very  little  suspicion  that  he  was  going  to  be 
pushed  into  fame  and  fortune,  or  he  wouldn't 
have  required  to  be  wheedled. 

And  now  it  seems  about  time  to  introduce 
Capt.  E.  Gerald  Little,  M.C.,  late  Dublin  Fusiliers, 
and  after  the  War  (so  fond  had  he  grown  of 
soldiering)  of  the  Indian  Army,  and  later  still  of 
the  Civil  Service. 

At  the  material  time — as  a  barrister  might 
say — Mr.  Little  was  a  barrister,  practising  at  the 
Irish  Bar 

As  I  never  make  a  statement  if  I  can  get  a 
barrister  to  do  it  for  me  (for  nothing),  I'll 
let  Mr  Little  tell  you  the  story  himself. 

"You  see,'  he  said  with  just  a  little  dash  of 
Dublin  in  his  speech,  "  as  a  barrister  you've  either 
to  have  a  whole  lot  of  uncles  and  cousins  who  are 
solicitors,  to  give  you  briefs,  or  else  you  must 
have  enough  money  to  be  able  to  make  a  good 
fellow  of  yourself  in  the  clubs,  so  that  solicitors 
will  feel  amiably  disposed  towards  you. 

Well,  I  have  no  solicitor  relations,  but  I 
had  some  money,  and  I  was  doing  very  well  at 
the  Bar;  I  defended  two  or  three  alleged  mur- 
derers, and  a  large  number  of  people  accused  of 
lesser  misdemeanours;  and  then  my  money  all 
went  down  in  the  drain  in  the  Swedish  match 
crash — you  remember? — and  I  was  in  a  bad 
spot 

""ITTell,  when  1  was  a  Civil  Servant,  before  I 

VV  studied  law,  I  was  quite  a  capable  amateur 
actor,  and  HiltonEdwardes,  producer  at  the  Gate 
Theatre  in  Dublin,  began  to  get  me  to  take  small 
parts  professionally — and  I  was  very  glad  to. 
because  although  it  wasn't  well  paid  in  any  sense 
of  the  word  it  brought  in  a  little  very  acceptable 
grist  to  the  mill,  and  didn't  interfere  with  work 
— which,  to  me,  still  meant  my  legal  practice. 

"The  first  part  I  had  at  the  Gate  was  in 
Shaw's  Back  to  Methuselah,  in  which  I 
played  'Lubin';  and  I  followed  this  up  with 
other  roles  in  other  plays,  and  all  the  time  Hilton 
Edwardes  kept  suggesting  earlier  and  earlier 
rehearsal,  and  it  kept  encroaching  more  and 
more  on  my  work,  and  I  found  myself  growing 
more  and  more  in  love  with  it. 

"Then  I  thought  I'd  better  have  a  separate 
name  if  I  was  to  be  an  actor  by  night  and  a 
barrister  by  day;  well,  it  so  happened  that  in 
my  amateur  days  I  played  a  character  in  Can- 
dida who  was  called  'Lexy,'  so  I  took  my  first 
name  Edward,  which  I  had  seldom  or  never 
used,  and  called  myself  Edward  Lexy'. 

"Gradually  Hilton  Edwardes  wheedled  me 
away  from  the  Bar  and  into  the  Theatre,  and  I 
began  to  perceive  that  my  future  was  there. 

"He  wanted  me  to  go  to  Egypt  with  a  com- 
pany, but  I  had  a  wife  and  a  home  in  Dublin, 
and  I  couldn't  afford  it;  but  I  did  come  over  to 
the  Westminster  Theatre,  London,  in  1935 
with  Ah,  Wilderness — in  the  part  of  the  drunken 
uncle,  which  Wallace  Beery  played  in  the  film — a 
lovely  part — and  in  Armlet  of  Jade,  and  again 
with  Lord  Longford's  company  the  following 
year." 


Above  we  have  Capt.  E. 
Gerald  Little,  once  the  terror 
of  evildoers  in  the  Dublin 
courts. 


On  our  left,  Edward  Lexy 
in  the  character  of  "  Holly," 
the   Yorkshire  labourer  in 
"  South  Riding." 


That  happened  to  be,  for  Edward  Lexy, 
what  the  novelette- writers  call  "the  psychologi- 
cal moment, "  for  it  chanced  that  a  young 
firm  of  artistes'  managers  saw  him  and  got  him 
a  small  part  in  Knight  Without  Armour 

That  started  something — in  fact  it  started  a 
long,  long  trail  a-winding  for  Lexy.  In  the 
fifteen  months  that  have  elapsed  since 
then,  he  has  played  in  no  fewer  than  fifteen 
films. 

That  sounds  impressive,  but  is  even  more 
impressive  than  it  sounds;  plenty  of  people 
can  say  that  they  have  played  in  fifteen  films  in 
fifteen  months,  but  you  will  find  that  half  those 
engagements  were  a  day's  work  in  a  Quota 
quickie. 

Lexy  has  not  played  in  a  quickie  yet;  every 
one  of  his  appearances  has  been  in  a  feature 
film,  and  most  of  his  roles  have  been  important 
ones. 

His  army  experience  has  stood  him  in  good 
stead,  for  he  has  played  a  number  of  soldiers, 
including  the  Regimental  Q.M.S.  in  Farewell 
Again.  John  Loder's  batman  in  Mademoiselle 
Docteur,  and  the  Highland  Pipe-major  in  The 
Drum. 

One  remarkable  thing  about  him  is  his  ability 
to  reproduce  dialect;  Cockney,  Scottish,  Irish, 
Yorkshire — he  seems  equally  at  home  in  all  of 
them- 

"How  do  you  come  to  be  so  good  at  that?" 
I  asked  him.  "  Did  you  take  any  special  lessons, 
or  anything  ?  " 

"Not  a  thing,"  he  assured  me,  "beyond  my 
five  or  six  years'  experience  at  the  Gate.  Dia- 
lects just  seem  to  come  natural  to  me.  I  believe 
it's  the  Celtic  blood  in  my  veins — we're  supposed 
to  be  better  able  than  the  Sassenachs  to  repro- 
duce sounds  we  hear.  When  I've  just  been 
listening  to  a  dialect  I  can  reproduce  it  abs^utely 
— and  then  after  a  while  I  begin  to  tail  off.^Bftss 
I  get  a  'refresher'.  They  supply  that  on  the 
set  very  often — a  dialect  expert  to  keep  the 


players  right,  as  they  did  in  the  case  of  South 
Riding,  in  which  I  was  Holly,  a  Yorkshire 
navvy." 

"And  your  knack  of  imitating  the  habits, 
bearing,  and  mannerisms  of  a  character,"  I 
suggested.   "  How  do  you  come  by  that  ?  " 

"Well,  a  good  deal  of  it  is  sheer  practice," 
he  told  me;  "and  then  you  get  in  the  habit,  I 
suppose,  of  noticing  how  people  in  various  walks 
of  life  look  and  behave.  I  find  that  when  I 
pick  up  my  script  and  read  it  through  I  subcon- 
sciously assume  the  character — feel  like  the  per- 
son, in  fact.   That  helps  a  good  deal." 

"What  do  you  think  is  your  best  part,  so  far  ?  " 
I  asked  him. 

"Well,  Farewell  Again  gave  me  the  best 
chance,  of  those  that  have  been  shown;  but  I 
think  myself  that  the  role  of  detective-sergeant 
in  Kate  Plus  Ten  for  Wainwright  Productions 
ought  to  be  the  most  important  for  me.  I 
go  all  the  way  through  that  with  Jack  Hulbert." 

Mayflower  Productions,  however,  do  not  agree 
with  Mr.  Lexy  on  this  point;  they  declare 
that  his  current  role  of  Charles  Laughton's 
landlord  in  St.  Martin's  Lane  will  prove  to  be 
the  best  he  has  had. 

It  had  better  be  !  He  had  just  agreed  to 
play  in  that  when  he  received  an  offer  to  appear 
in  a  new  stage  production  in  New  York, 
with  a  view  to  going  on  to  Hollywood,  which,  of 
course,  he  had  to  turn  down.  He  had  also 
simultaneously  received  three  other  offers,  two 
of  which  he  was  obliged  to  decline,  and  one  of 
which  he  may  still  take  as  soon  as  his  work  in 
St.  Martin's  Lane  is  completed. 

In  any  case  he  is  most  unlikely  to  be  idle; 
from  making  £5  a  week  in  the  theatre  he  has 
jumped  to  a  cool  £5,000  a  year  in  films. 

Capt.  E.  Gerald  Little,  M.C..  Barrister-at-Law , 
may  never  attain  much  fame — but  we  are  likely 
to  hear  a  whale  of  a  lot  about  Edward  Lexy, 
actor. 
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Ginger  Rogers  is  probably  the  smartest-dressed  member  of  Hollywood's  younger  set. 
clothes,  though  attractive,  are  never  conspicuous,  as  in  the  case  of  some  of  the  official 
fashion  queens.  In  these  pictures  we  give  you  some  ideas  for  Spring  outdoor  and  evening  weajj 


and  DAY 


GINGER  ROGERS 


Fine  sand-coloured  suede  creates 
the  culotte  skirt  and  brief  jacket 
which  the  star  wears  in  "  Shall  We 
Dance?  "  The  skirt  is  cut  high 
in  front,  rising  to  two  points 
and  fastened  with  two  suede  but- 
tons. Ginger's  blouse  is  cut  from  an 
imported  sheer  rough  wool  in  dark 
brown,  criss-crossed  with  a  beige 
thread.  With  the  smart  sports 
outfit  she  wears  hand-sewn  gloves 
of  the  same  sue'de,  and  sand- 
coloured  low-heeled  monk's  shoes  of 
sue'de,  made  with  a  cut-out  toe. 

Left:  In  her  latest  picture  "  Having 
Wonderful  Time,"  Ginger  appears 
in  this  light  costume  in  the  new  two- 
shade  style.  It  is  completed  by  an 
attractive  swagger  coat  which  forms 
a  piquant  contrast. 
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SHOTS 

with  our 
CANDID  CAMERA 


Our  cameraman  catches  Una  Merkel 
relaxing  for  a  change.  The  comedienne 
is  one  of  the  most  sought  after  in 
Hollywood,  so  she  does  not  have  a  lot 
of  time  to  play  ball  with  her  two 
Aberdeens,  Spanky  and  Jock. 


0 


4  s  $ 


Above  :  Nat  Pendleton  and  Louise  Fcuenda 
discuss  the  details  of  the  wrestling  match  ^ 
they  perform  in  "  Swing  Your  Lady,"  and  J 
(inset)  they  put  it  into  vigorous  practice. 


Left  :  When  Myrna  Lay's  father -m-law,  Arthur  Hornblow, 
Sen.  visited  Myrna  Loy  on  the  s  <  she  went  all  English  and 
gave  hint-tea. 


PIC  TURF.  GOER  W«*.«v 


cJYani 


fDxFORD 


obert  Taylor  makes  his  British  screen  boA 
first  of  M.G.M.'s  "bigger  and  better"  qu 
tures.  The  film  has  met  with  considerable  succej 
America.    A  new  Oxford  college,  "Cardinal,"  j 
at  left,  was  constructed  for  the  picture,  which] 
features  Maureen  O'Sullivan,  Vivien  Leigh 
Lionel  Barrymore. 


Above:  Bob  falls  in  love  with 
Maureen    O'Sullivan,    sister  of 
Griffith  Jones,    a  fellow-under- 
graduate. 


Right:  Taylor  gains  popularity  by 
his  prowess  as  an  athlete. 


PICTUREGOER  Weekly 
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Oliver  Stone  (Walter  Connolly)  tells  Hazel  Flagg  (Carole  Lombard) 
and  Wally  Cook  (Fredric  March)  that  the  most  important  citizens 
of  the  town  are  waiting  outside. 


Nothing 
Sacred 

freely  adapted  from  the  film  by  Marjory 
Williams  with  permission  of  United  Artists. 


HE  had  been  fooled.  He, 
Wallace  Cook,  under 
thirty,  reporter  on  the 
New  York  Morning 
Star,  had  been  tricked. 
He  had  sought  to  tie  up  his 
newspaper  with  an  important 
and  generous  Eastern  potentate 
who  turned  out  to  be  nothing 
more  than  a  boot-black  with  a 
negro  wife  and  six  children. 

The  morning  after  the  exposure 
had  taken  place  at  a  public 
dinner,  Oliver  Stone,  editor,  had 
said  :  "Wallace  Cook,  you're  a 
disgrace.  Go  and  work  out  the 
rest  of  your  five  years'  contract 
writing  obituary  notices.  As 
for  the  imposter,  I  won't  have 
him  arrested.  I'll  make  him  a 
doorman,  so  that  you  and  all 
the  other  reporters  can  drink 
him  in  as  a  warning  against 
fakes." 

A  week  later,  Wallace 
approached  his  employer  with 
a  current  issue  of  the  Star. 

"I  don't  like  to  say  this,  Oliver 
— but  the  paper's  going  to  rack  and 
ruin  with  me  chained  to  a  desk. 
Look  at  this:  'Poor  little  woiking 
girl  doomed  to  death  from  radium 
poisoning'.  What  do  you  give  her? 
Five,  six  lines  on  Hazel  Flagg — a 
poor  kid  with  a  few  months  to  live 
at  the  outside  !  Doomed  !  Death 
staring  her  in  the  face.  What  does 
she  feel?  What  does  she  think? 
Radium  eating  away  her  bones  !  " 

"  Don't  shout  at  me." 

"Listen,  Oliver!  There's  a  story 
in  this  kid  that  ought  to  tear  your 
heart  out ;  and  why  hasn't  the  Star  got 
it  ?  Because  you  keep  me  chained  up 
for  a  whim.  Give  me  a  chance.  So 
help  me,  may  I  drop  dead,  I'll 
redeem  myself." 

Awhole-hearte J  devotion  to  duty, 
a  sincerity  which  he  didn't  try  to 
conceal  under  a  mask  of  cynical 
wisecracking,  had  always  character- 
ised Wallace.  Oliver  Stone,  de- 
claring that  he  ought  to  be  shot  for 
entertaining  the  idea,  nevertheless 
was  won  over  to  the  opinion  that  the 
Hazel  Flagg  case  should  be  more 
conscientiously  covered. 

Within  twenty-four  hours,  Wal- 
lace, stepping  out  on  Warsaw 
Station,  was  describing  his  mission 
for  the  Star  and  asking  to  be  taken 
to  Hazel  Flagg's  address.  He  found 
the  residents  of  this  one-horse  town 
in  Vermont  chiefly  limited  in 
speech  to  two  words — "yep"  and 
"nope."  In  the  case  of  whether 
they  wanted  to  encourage  news- 
paper men,  the  answer  was  definitely 
"  nope. " 

According  to  a  station  official, 
the  town  was  owned  by  the  Paragon 
Watch  Factory,  which  objected  to 
scandals  in  print.  Aided  by  various 
condescending  "yeps,"  however, 
Wallace  arrived  in  the  surgery  of  a 
Dr.  Downer,  who  had  been  respon- 
sible for  diagnosing  radium  poisoning 
in  Hazel  Flagg 

"Oh.  a  newspaperman  from  New 
York  ! "  Dr.  Downer  observed,  turn- 
ing round  in  the  middle  of  shaving. 
"Excuse  me  while  I  open  the  win- 
dows. I'll  tell  you  briefly  what  I 
think  of  newspapermen.  The  hand 
of  God  reaching  down  into  the  mire 
couldn't  elevate  one  of  them  to  the 
depths  of  degradation — not  by  a 
million  miles  " 

Remarking  that  he  could  do  better 
in  darkest  Africa,  Wallace  left  the 
surgery  with  Hazel's  address  still 
undiscovered. 

On  the  doorstep  he  cannoned  into 
a  young  woman  whom  he  decided, 
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as  she  entered  the  house  as  though 
she  had  a  right  there,  to  be  Hazel 
Flagg.  She  was  wearing  black, 
looked  pale  and  agitated.  He  waited 
for  her  to  come  out.  When  she  did, 
she  was  crying  bitterly. 

Miss  Flagg  ! "  he  saluted  her 
earnestly.  "  I'm  Wallace  Cook 
from  the  New  York  Star.  I've  come 
up  to  see  you.  I  know  it's  hard  for 
you  to  talk,  but  if  you'll  listen  to  me 

for  a  little  while  " 

"  I've  nothing  to  say  now.  It's 
sort  of  too  late,  I've  just  been  to  see 

Dr.  Downer,  and  he  told  me  " 

"Please  don't  cry,"  he  entreated. 
"  I've  an  idea.  I  want  you  to  come 
to  New  York  with  me- — as  my  guest 
— as  the  guest  of  the  Morning  Star. 
Don't  say  anything  till  I  tell  you." 

"  I  won't."  Now  that  her  face 
had  lighted  up,  the  prettiness  which 
Wallace  had  suspected  was  hers, 
he  decided  was  nothing  less  than 
beauty — sheer  beauty.  Hair  like 
spun  gold,  regular  features,  petal 
skin,  and  ankles  it  were  a  sin  to 
cover,  were  the  outstanding  points 
of  an  allure  not  even  by  a  journalist 
to  be  described. 

"If  you  were  a  sister  or  someone 
close  to  me,  I'd  take  you  out  of 
Warsaw,  dead  or  alive,  Miss  Flagg. 
You've  lived  all  your  life  here? 
Never  been  to  New  York?" 


"My  grandmother  took  me  when  I 
was  three,  but  I  didn't  appreciate 

it." 

"  We'll  show  you  the  town.  We'll 
take  you  everywhere.  You'll  have 
more  fun  than  if  you  lived  for  a 
hundred  years  in  this  yep-and-nope 
village.    Is  it  a  bargain  ?  " 

"I  don't  know.  It  would  be 
imposing  on  everyone  

"  How  do  you  mean,  imposing  ?  " 

"Oh,  I  just  thought  it  would  be 
wrong  to  make  people  sad.  I'm 
afraid  I'd  be  a  kill-joy." 

"Listen.  I'll  be  frank,  though  I 
must  sound  like  a  ghoul.  You'll 
be  a  sensation.  The  whole  town 
will  take  you  to  its  heart  because 
you'll  be  the  symbol  of  courage  and 
heroism.  Well,  we'll  talk  about  it 
on  the  'plane." 

The  idea  of  flying  to  New  York  put 
the  extinguisher  on  Hazel's  diffidence. 
Dr.  Downer  was  approached  and 
agreed  to  travel  as  Hazel's  medical 
guardian.  Time  and  again  on  the 
flight,  looking  at  the  lovely  face 
face  beside  him,  Wallace  felt  a 
sickening  inward  tremor  which  in- 
creased in  proportion  to  the  courage 
Hazel  displayed. 

The  following  evening  the  Erika 
Club  staged  a  Hazel  Flagg  evening. 
Sipping  champagne  in  a  moonlight 
blue  frock.  Hazel  (surely  a  little 
paler    than    yesterday)    was  the 


object  of  many  tear-dimmed  eyes. 
Waiters  were  crying,  and  the  solemn 
suffering  expression  of  a  man  wearing 
a  toupee  attracted  even  Hazel's 
attention. 

"  I'm  getting  fed  up  with  these 
trick  tears  and  'phoney  lamentations 
over  you,"  Wallace  broke  out 
irritably. 

"I'm  glad  they're  phoney — it 
makes  everything  all  right.  What 
I  mean  is,"  Hazel  said  with  an 
intonation  which,  had  Cupid  not 
prejudiced  her  hearer,  must  have 
roused  his  curiosity,  "I  wouldn't 
want  to  make  all  these  people  suffer." 
Meanwhile,  the  Master  of  the 
Ceremonies  was  already  greeting  the 
diners  as  little  folk  and  asking  them 
to  drink  to,  laugh  with  and  applaud 
the  doomed  child  who  sat  in  their 
midst,  saying  goodbye  with  a 
grateful  smile  on  her  lips — America's 
sweetest  and  simplest  of  heroines — 
Miss  Hazel  Flagg. 

Following  sympathetic  applause, 
broken  by  women  weeping,  he 
announced  the  forthcoming  stage 
turn,  entitled  "  Heroines  of  History  ". 
One  by  one,  Catherine,  who  saved 
Russia;  Lady  Godiva,  who  saved 
her  virtue;  Katinka,  of  the  bandaged 
hand,  who  saved  Holland  by  putting 
her  finger  in  the  dyke;  and  Pocahon- 
tas, who  saved  Captain  John  Smith 
— appeared  mounted  on  black,  white, 
or  chestnut  palfreys.  Finally,  the 
Master  continued:  "I  want  you, 
ladies  and  gentlemen,  to  meet  the 
little  girl  from  Vermont,  the  soldier 
whose  heroic  smile,  in  the  face  of 
death,  has  wrung  tears  and  cheers 
from  the  great  stone  heart  of  the 
city.  I  humbly  invite  her  now  to 
take  her  place  beside  all  great 
heroines  of  history — Miss  Hazel 
Flagg." 

Horror-struck,  Wallace  saw,  as 
Hazel  left  her  chair,  that  her  feet 
were  sadly  unsteady.  So  deeply 
under  the  spell  of  Cupid  was  he  that 
he  never  suspected  the  cause.  Not 
even  when  Hazel,  simple  country 
girl,  in  attempting  to  take  her  place 
beside  the  heroines  of  history,  fell 
prone  at  the  footlights,  did  he 
suspect  alcohol  as  the  origin  of 
collapse.  Dr.  Downer,  with  more 
data  to  go  upon  than  WTalIace,  for- 
tunately did  suspect  it,  however,  and 
cleverly  managed  to  have  Hazel 
carried  to  their  hotel  before  too 
many  questions  were  asked.  Of 
one  thing,  Wallace,  grinding  his 
teeth  while  he  and  Oliver  Stone  were 
waiting  to  hear  from  Dr.  Downer 
if  his  charge  were  likely  to  recover 
temporarily,  was  certain. 

"I'm  not  acting  pall-bearer  any- 
longer,  Oliver.  She's  the  sweetest, 
loveliest  kid  that  ever  lived.  I'm 
resigning."  Nevertheless,  the  fol- 
lowing morning,  when  Dr.  Downer 
reported  that  Hazel  was  better — 
indeed,  doing  well  for  her  last  few 
weeks — Wallace  was  obliged  to 
unburden  his  mind  to  her  about  his 
business  obligations.  To  him,  she 
looked  tragically  beautiful  lying  on 
the  broad  divan  bed,  with  flowers 
everywhere  and  an  ice  bag  above  her 
brow,  aching,  though  he  didn't  know 
it,  from  a  hangover.  He  forced  him- 
self to  talk  about  the  funeral  which  he 
had  been  assigned  to  arrange,  sadly- 
described  the  enormous  crowd  ex- 
pected, the  difficulties  of  getting  the 
president  to  attend  as  he  was 
fishing,  and  spoke  of  substituting  a 
symphony  orchestra. 

Seeing  that  Hazel,  though  doing 
heT  utmost  to  be  responsive,  was 
growing  nervous,  he  sought  to  gild 
the  bitter  pill. 

"I  know  you  told  me  not  to," 
he  said,  bending  over  her.  "But, 
Hazel  darling.  I've  broken  a  promise. 
(Continued  ou  pa::e  22) 
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Says 

SYDNEYHOWARD 

famous  British 
Stage  and  Screen  Star 

"Vve  seen  me  when  1  were 
a  lad  eat  Shredded  Wheat 
to  play  football,  and  1  find 
it  equally  sustaining  now* 
adays  whether  I  am  filming 
all  day  or  playing  two 
shows  a  day  in  the  West 
End." 


Star  of  the  Phoenix  Film  "  What  a  man  ! 


0  This  inimitable  comedian,  in  common  with  many  other  celebrities 
and  busy,  active  people  in  every  walk  of  life,  has  proved  the  inestimable 
value  of  Shredded  Wheat  as  a  builder  of  health  and  energy.  Light 
and  digestible  as  can  be,  its  pure  whole  wheat  goodness  nourishes  and 
sustains  in  a  remarkable  way.  There  is  real  enjoyment,  too,  in  Shredded 
Wheat's  delicious  wheaten  flavour  and  true  economy  in  the  money,  time 
and  work  it  saves  in  the  kitchen.    Make  it  your  daily  breakfast  dish. 

MADE  BY  THE  SHREDDED  WHEAT  COMPANY,  LIMITED,  WELWYN  GARDEN  CITY,  HERTS. 
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NOTHING  SACRED 


(Continued  from  page  20) 


I  heard  Dr.  Emil  Egelhofer,  of 
Berlin,  was  arriving  on  the  Rex  this 
afternoon;  so  I  radioed  him  to  come 
and  see  you.  I  know  you  have  faith 
in  Dr.  Downer,  and  radium  poison- 
ing's   incurable.      Still,    there's  a 

chance  in  a  million  " 

He  left,  afraid  of  betraying  too 
much  emotion  and  quite  unaware  of 
the  agitation  he  was  to  leave 
behind.  Having  secured  the  Gover- 
nor's permission  for  a  public  holiday 
on  the  occasion  of  Hazel's  funeral 
when  it  should  take  place,  he  arrived 
late  at  the  Star  office,  to  find  Oliver 
Stone  in  a  state  of  mental  combus- 
tion. 

"She's  double-crossed  us!"  he 
exploded.  "Hazel  Flagg's  just 
jumped  into  the  river.  Your  quasi- 
sultan.  Ernest,  was  pinching  flowers 
from  her  suite  when  he  found  her 
suicide  note  on  her  pillow.  He  saw 
her  leave  the  hotel  five  minutes 
ago.  Phone  the  Governor  and  tell 
him  we  shall  want  that  holiday 
to-morrow." 

"A  couple  of  grave-diggers,  you 
and  the  Governor  ! "  Wallace  flared, 
and  tore  hatless  to  the  nearest 
quay.  Rounding  a  wharf,  his  heart 
thumped.  On  the  stone  parapet 
below  the  bridge,  manifestly  quaking 
before  taking  her  fatal  plunge,  was 
Hazel. 

"Stop — stop!  You're  crazy! 
What  are  you  trying  to  do?"  he 
cried,  making  a  grab  at  her  from 
behind,  whereby  she  promptly  over- 
balanced into  the  dark  depths 
below.  He  jumped  in  with  all  the 
abandon  of  a  lover  and  the  awkward- 
ness of  a  man  who  cannot  swim.  A 
moment  later,  Hazel  was  helping 
him  to  scramble  over  the  parapet. 
Her  clothes  clung  to  her;  her  hair 
hung  in  rats'  tails ;  but  propose  to  her 
he  must,  and  did.  in  the  shelter  of  a 
disused  hut  which  she  pronounced  as 
"so  cosy." 

"Oh,  Wally,  there's  no  future  in 
it!"  she  sighed.  "Please  kiss  me 
once  more  and  let  it  go  at  that, 
without  ruining  your  life." 

He  protested  that  a  handful  of 
perfect  hours,  of  exquisite  memories 
was  more  than  the  luckiest  can  hope 
to  receive.  No  knowing  what  else 
he  might  have  said  in  this  vein,  had 
not  a  member  of  the  shore  fire 
brigade  appeared  to  inquire  in  a 
pronounced  Swedish  accent  if  any- 
thing had  been  seen  of  a  young  lady 
who  had  "yumped"  in  the  river. 

"  Cure,    and    you   can    drive  us 

O  both  to  the  Waldorf  Hotel." 
Wallace  told  him.  Wearing  the  oblig- 
ing Swede  s  oilskin  helmet  and  coat, 
Hazel,  after  overhearing  voices  in 
the  inner  room  of  her  suite,  took 
Wallace  by  surprise  by  kissing  him 
several  times. 

"  If  you  ever  hate  me,  remember 
this  and  this,"  she  said,  tragically. 

In  the  office  the  following  morning, 
Wallace  did  remember  her  words  and 
manner  with  startling  force. 

Back  to  the  wide  window,  Oliver 
Stone  might  have  been  facing  a 
firing  squad,  to  judge  by  the  expres- 
sion on  his  usually  bouyant  count- 
enance. When  he  had  expressed  the 
sentiment  that  he  was  trying  to 
figure  a  way  out  of  the  blackest 
disaster  that  had  ever  struck  down 
an  innocent  man  since  the  days  of 
Judas  Iscariot,  Wallace  judged  it 
time  to  inquire  the  reason. 

"You've  ruined  me.  You've 
ruined  the  Morning  Star,"  Oliver 
articulated  with  difficulty.  "  Look 
at  that  X-ray  photograph  taken  by 
Dr.  Egelhofer,  of  Berlin,  of  Hazel 
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Flagg.  Not  a  bone  missing,  down  to 
the  last  healthy  vertebrae — intact. 
Radium  poisoning,  my  foot  !  Hazel 
Flagg,  the  biggest  fake  of  the 
century.  A  lying,  faking  witch  with 
the  brain  of  a  tarantula." 

"Nothing  wrong  with  her  at  all  ! 
Sweet  heaven  !  I  can't  believe  it," 
Wallace  ejaculated  almost  with 
reverence.  Various  pointers  to  the 
conclusion  that  Hazel  had  known  of 
the  deception  all  along  occurred  to 
him,  to  be  brushed  aside  as  totally 
irrelevant. 

"Get  to  the  Waldorf  as  quick  as 
you  can  ! "  Oliver  was  commanding. 
"  Grab  Hazel  Flagg  and  bring  her  to 
this  office,  if  you  have  to  drag  her 
by  the  hair  of  her  head." 

"So  help  me,  Oliver,  if  you  hurt 
that  kid,  I'll  knock  you  cold  ! 
I'll  brain  you  !  I'm  marrying  her. 
I  don't  care  how  we've  been  taken 
in,  or  what  she's  done.  I'm  in  love 
with  her.  I  thank  heaven  that  she's 
a  fraud  and  a  fake,  and  isn't  going  to 
die." 

An  agonising  ten  minutes  ensued. 
Oliver,  having  sent  for  strong  men 
from  the  circulation  department, 
detailed  three  to  fetch  Hazel,  and 
one,  by  name  Max  Levinsky,  to 
deal  with  Wallace  if  he  should 
prove  too  argumentative.  A  con- 
versation between  Max  and  his 
brother  Moe,  speaking  from  the 
Waldorf,  ensued.  Max,  as  the 
only  man  present  who  could  under- 
stand his  brother's  dialect  and  could 
quieten  his  tendency  to  get  rattled, 
at  long  length  elicited  the  alarming 
news  that  Hazel  was  in  bed  with  a 
temperature  of  a  hundred  and  six. 

Pneumonia — dying  !  '.'  Oliver 
gasped.  "Max,  tell  the  nurse  to 
take  the  temperature  again  and 
call  in  a  doctor — not  Downer.  Tell 
Moe  to  throw  that  Vermont  quack 
out  of  the  window.  This  is  like  a 
pardon  from  the  gallows.  But  I'm 
trusting  none  this  time.  I'm  taking 
no  chances.  Get  me  Dr.  Egelhofer, 
of  Berlin." 

Vehemently  declaring  that  nothing 
in  the  world  should  stop  him  from 
going  to  the  Waldorf,  Wallace  left 
hot-foot.  He  found  Hazel  on  the 
divan  bed,  shaking  with  fright — not 
fever. 

"Shut  up!"  he  ordered  as  she 
murmured  plaintively  that  she  felt 
on  fire.  "I  knew  you  were  faking 
the  minute  I  heard.  Dr.  Egelhofer 
will  be  here  in  ten — fifteen  minutes." 

"Wally.   those  three    men  were 


going  to  arrest  me.  I  couldn't  get 
away,  so  I  put  the  thermometer  in 
hot  water  and  threw  a  fit.  I  told 
you  that  you'd  hate  me,  but  Dr. 
Downer  promised  me  two  hundred 
dollars,  when  he  thought  I  was  going 
to  die,  to  take  me  to  New  York. 
Then,  when  he  found  out  I  wasn't, 
he  said  he  couldn't  afford  the  two 
hundred  dollars.  I'd  always  longed 
to  go  to  New  York — to  be  born  twice, 
as  it  might  be,  and  each  time  in 
Warsaw  seemed  too  bad.  That  was 
why  I  was  crying,  the  day  you  met 
me — remember  ? ' ' 

"We  won't  go  into  that  now. 
Keep  your  head  and  listen  to  me. 
Egelhofer  and  a  whole  wagonload  of 
scientists  are  coming,  and  they 
won't  only  find  you.  They'll  find 
Wallace  Cook,  king  of  boobs,  greatest 
sucker  in  Christendom.   Get  up. 

"  You're  going  to  have  pneumonia, 
and  have  it  good." 

"You  want  me  to  stand  in  front 
of  an  open  window  and  catch 
cold  ? " 

"That  would  take  too  long. 
We've  got  to  raise  your  pulse  to  a 
hundred  and  sixty — quick.  We've 
got  to  have  you  gasping,  panting, 
and  covered  in  cold  sweat  inside 
five  minutes." 

"How?" 

"Fight!  Come  on!  Take  that 
ice-pack  off  your  head,  and  fight  ! " 

"What's  the  use?  I'm  sick  of 
faking  and  lying.  Why  fool  them 
any  longer  ? " 

"Because  I  love  you.  I'm  going 
to  marry'  you,  and  I  don't  want  to 
spend  my  honeymoon  hanging  round 
Sing-Sing.  Come  on,  get  going,  you 
little  crook — and  when  you  regain 
consciousness  put  the  hot  thermo- 
meter in  your  mouth.  There's  the 
lift  door — they're  coming  !  Say 
good  night  to  papa  now."  Beneath 
an  unhesitating  right  punch  to  the 
jaw,  Hazel  fell  gently  back  on  to  the 
bed.  "A  nice  fight,  Wally,"  Oliver 
Stone  remarked,  emerging  from  the 
cover  of  a  beige  hanging. 

"You  saw  the  whole  thing.  You 
let  me  beat  up  a  defenceless  woman. 
Where's  your  sense  of  chivalry  ?" 

"Aren't  you  a  trifle  confused,  Mr. 
Cook  ?   You  hit  her.  " 

"That's  entirely  different.  I  love 
her." 

"Water — water!  I'm  on  fire!" 
Hazel  murmured. 

"Well,  you  can  cool  off  now. 
The  whole  thing's  up.  I'm  sorry. 
I  guess  Oliver  knows  a  fake  when  he 
sees  one." 

"Wally  ! "  Hazel,  on  her  feet  and 
out  of  bed,  cried  appealingly. 

"Yes,  dear."  Wallace,  aware  of 
an  amazingly  direct  hit  on  the  chin, 
knew  nothing  more  till  he  was  on 


Hazel  shouted,  "  I'm  a  fake  I  I 
poisoning.    I  wanted  a  trip 


not  going  to  die.  I  never  had  radium 
to  New  York,  and  1  got  it." 


the  bed  with  Hazel's  agonised  face 
close  to  him.  "  I  didn't  mean  to  do 
it.  I  love  you,"  she  sobbed.  Oliver 
Stone,  assuming  his  most  pontifical 
manner,  sought  to  elevate  the  late 
boxing  booth  into  an  audience 
chamber. 

"Miss  Flagg,"  he  said, "  I  wonder  if 
you  are  aware  of  the  tradition  of  a 
great  newspaper,  of  its  high  calling, 
of  the  integrity  which  is  its  life 
blood." 

"  You  needn't  rub  it  in.  I'm  going 
back  to  Warsaw.    I'll  confess." 

"  You  can't  confess.  By  special 
invitation  of  the  Morning  Star, 
some  of  the  most  important  citizens 
of  the  town  are  waiting  outside  to 
see  you.  Why?  To  pass  on  to  the 
people  of  New  York  your  last  words. 
The  Mayor;  Mrs.  Cartwright,  wearing 
deep  mourning,  head  of  the  Society 
of  Young  Matrons;  Miss  Sedgewick, 
commandant  of  the  Girl  Friends  of 
the  Forest — all  waiting.  What  are 
you  going  to  say  to  them?" 

"Hazel — -where  are  you  going?" 
Already  Wallace  could  see  her 
hurrying,  in  dressing-gown  and 
satin  pyjamas,  to  the  reception- 
room,  shouting  as  she  went :  "  I'm 
a  fake  !  I'm  not  going  to  die.  I 
never  had  radium  poisoning.  I 
wanted  a  trip  to  New  York,  and  I 
got  it." 

Grasping  the  city  key  which  she 
had  handed  back  to  him,  the  Mayor 
reeled  backwards.  "  This  is  terrible  ! 
I  endorsed  this  thing,"  he  groaned. 
'.'  I  gave  this  girl  the  key  to  the  city 
just  as  an  election  was  coming  up." 

"Miss  Flagg,"  took  up  Mrs. 
Cartwright.  "Our  young  matrons 
have  switched  the  whole  study  course 
from  the  menace  of  communism  to 
the  inspiration  of  Hazel  Flagg." 

Miss  Sedgewick  rose.  "The  Girl 
Friends  of  the  Forest  have  organised 
a  Hazel  Flagg  unit  with  me  as 
Chief  Ranger.  If  you  persist  in 
flaunting  your  recovery,  the  trees  of 
America  will  be  without  friends," 
she  lamented. 

"The  Morning  Star  keeps  faith 
with  its  readers.  This  thing  must 
not  get  out,"  Oliver  Stone  added 
impressively.  Hazel's  lower  lip 
quivered.  Her  slender  figure  lost 
its  poise. 

"Let  me  alone!"  she  cried  bro- 
kenly. "I  wish  I  could  go  some 
place,  to  die  by  myself — like  an 
elephant."  Prophetic  wish  !  Readers 
of  the  Morning  Star's  next  issue 
learned  that  Hazel  Flagg,  according 
to  a  written  message  found  after  her 
disappearance,  had  gone  away  alone 
— to  die  like  an  elephant. 

ON  the  honeymoon  cruise,  Mrs 
Cook  hurriedly  resumed  the 
dark  glasses  she  had  removed  to 
talk  to  Mr.  Cook  in  fancied  seclusion 
by  the  deck  rail. 

"I'm  sick  and  tired  of  being 
mistaken  for  that  fake,  Hazel 
Flagg,"  she  declared,  taking  the 
words  out  of  the  mouth  of  the 
passing  dowager  who  had  been 
scrutinising  her. 

"Fake — young  woman!  How 
dare  you  speak  of  Hazel  Flagg  as  a 
fake  ?  How  dare  you  slur  the  mem- 
ory of  one  of  the  most  gallant  girls 
whoever  lived  ?  In  spite  of  you  and 
your  kind,  the  world  will  never  for- 
get Hazel  Flagg." 

"That's  what  I'm  afraid  of," 
Hazel  said  sadly  as  the  dowager 
passed  on.  "After  all,  I  was  a 
pretty  important  person." 

Unaware  that  he  was  sowing  seeds 
of  their  first  matrimonial  dispute, 
Wallace  rashly  re-assured  her. 

"  Don't  worry,  baby.  Two  months 
from  now  they'll  have  forgotten 
Hazel  Flagg  ever  lived.  They'll 
find  another  elephant." 
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CIGARETTES 


Say  Goodbye  to  shiny 

nose  ? 


Banish  shiny  nose  —  your  greatest 
menace  to  beauty  —  forever  !  Use 
Snowfire  Powder-Cream  for  a  matt- 
finished  skin  that  never  loses  its  fresh 
loveliness.  Use  it  because  it  doesn't 
clog  the  pores.  There  are  five 
flattering  shades — Naturelle,  Peach, 
Rachelle,  Deep  Rachelle  or  Ivory  to 
suit  your  colouring.  And  you  will 
love  the  fragrant  perfume. 

l\ever  have  a  shiny  nose — use 


Harleme 


Snowfire 

POWDER-CREAM 


Containers  3d 


Jars  or  Tubes  6d 


not  apply  to  gtn. 


HAIR  DRILL  and  "HARLENE" 

have  been  famous  during  five  reigns. 

CHOOSE  YOUR  THREE  SAMPLES  FROM  THESE  SIX  :— 

1  Harlene  Hair  Grower  ami  Tonic.  2  Cremex  Shampoo. 
3  Uzon  BriUiantine.  4  Wave  Setting  Lotion. 

5  CatnomiU  Golden  Wash.    6  Astol  Hair  Colour  Restorer. 

, — SAMPLE  COUPON—, 

^mg-  I  Edwards  Harlene  Ltd.  (H.945),  I 

20/26  Lamb's  Conduit  Street, 
London,  W.C.I 

Semi  me  Preparations  1  2  3  4  5  6  I 
BLONDE-BRUNETTE  ■ 
I  Cross  out  3  numbers  not  required,  I 
TO-DAY    I  ""^  "BLONDE ' '  or  "BRUNETTE" 
I  Enclose  name  and  address  and 
I  4d.    stamps   for   postage   and  I 
ftMf  I  packing.   Offer  does  not  apply  ' 

I  to  Eire. 

|  Stamp  envelope  with   1  Vtd.  stamp.  I 
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REVIEWS 

by  Lionel  Collier 


FOUR    hundred  thousand 
pounds  have  been  spent 
on  this  Technicolor  revue, 
The  Goldivyn  Follies,  and 
a  lot  of  it  shows,  but  it  is 
mostly  in  the  munificence  of  the 
settings      and      the  technical 
qualities. 

The  picture  has  three  outstand- 
ing features  which  make  it  worth 
while,  even  if  there  are  some  rather 
long  stretches  of  the  common- 
place between  them. 

They  are  the  brilliant  dancing  and 
acting  of  Zorina,  the  introduction 
of  Edgar  Bergen,  the  ventriloquist 
and  his  famous  doll,  "Charlie 
McCarthy",  and  an  extremely  artis- 
tically designed  ballet. 

In  lesser  degree,  I  would  include 
the  fooling  of  the  Ritz  Brothers  for 
those  who  appreciate  their  wildly 
nonsensical  fooling — and  I  must  say 
that  I  do. 

What  story  there  is — and  it  is  very 
slight — deals  with  back-stage  Holly- 
wood life.  Adolphe  Menjou,  as  a 
producer,  engages  an  unspoiled 
girl,  Andrea  Leeds,  to  tell  him  what 
not  to  put  in  his  pictures. 

She  meets  up  with  a  young  singer 
and  gets  him  starred,  and  finally 
marries  him,  in  spite  of  Menjou' s 
efforts  to  grab  her  for  himself.  But 
actually  the  plot  is  only  an  excuse  on 
which  to  hang  a  series  of  turns. 

Kenny  Baker  sings  several  songs 
well  and  Edgar  Bergen  does  his 
stuff  excellently.  He  is  about  the 
only  ventriloquist  I  have  seen  who 
can  make  you  keep  your  eyes  on  his 
doll  instead  of  on  his  lips. 

Andrea  Leeds  is  not  called  upon 
to  exert  herself,  but  Zorina,  as  a 
temperamental  star,  gives  a  per- 
formance that  looks  like  leading  her 
to  stardom  in  the  near  future. 

Her  dancing,  too,  is  exceptionally 
good ;  it  is,  I  think,  rare  to  find  such 
a  perfect  combination  of  ballet 
dancer  and  actress. 

For  sheer  beauty  of  design  the  big 
ballet  sequence  takes  a  lot  of  beating. 
Colour  is  used  very  effectively  and 
there  is  a  spaciousness  about  the 
whole  number  which  elicited  a  round 
of  spontaneous  applause  when  it  was 
pre-viewed. 

It  is  a  pity  that  the  conception 
of  the  musical  as  a  whole  does  not 
live  up  to  such  isolated  sequences. 

BANK  HOLIDAY 

Some  time  ago,  after  seeing  a 
clever  little  picture  called  Talk 
of  the  Devil.  I  said  that  I  considered 
Carol  Reed  one  of  the  most  promising 
directors  in  this  country.  After 
seeing  Bank  Holiday,  I  have  no  cause 
to  revise  that  opinion;  in  fact,  this 
production  further  confirms  it. 

Admittedly,  it  has  its  faults,  the 
main  one  being  that  the  detail  is 
apt  to  obscure  the  main  theme  and 
at  times  hold  up  its  development, 
but.  from  a  directorial  point  of  view, 
it  is  excellent. 

The  action  all  takes  place  in  one 
day,  and  the  main  plot  concerns  a 
nurse,  Catherine,  who  has  to  acquaint 
a  man,  Stephen  Howard,  with  the 
fact  that  his  wife  has  died  in  child- 
birth She  has  an  appointment  to 
spend  the  week-end  by  the  sea  with  a 
boy,  Geoffrey,  who  says  he  loves 
her,  but  she  is  ready  to  forego  that 
if  she  can  help  Stephen. 

However,  she  does  go,  and  grad- 
ually finds  that  Geoffrey's  attitude 
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is  one  of  desire  rather  than  love, 
and  finally  she  leaves  him  and 
dashes  back  to  town  with  a  pre- 
monition that  something  is  happen- 
ing to  Stephen. 

She  arrives  in  time  to  save  him 
from  suicide. 

Interwoven  into  this  very  human 
plot  are  other  threads  introducing 
inter-related  characters. 

The  action  takes  place  on  a  bank 
holiday,  and  the  director  has  caught 
the  spirit  admirably.  The  rush  for 
the  train,  the  crowded  hotels  and 
apartment  houses,  the  Cockney 
father  with  his  wife  and  small 
children,  a  girl  who  is  going  to 
represent  Fulham  in  a  beauty 
contest,  and  her  girl  friend,  and  the 
fraudulent  manager  of  a  pierrot 
show — all  these,  and  many  more  less 
prominent  character  cameos,  are 
cleverly  interwoven  into  the  main- 
story  thread. 

Margaret  Lockwood  gives  a  sen- 
sitive rendering  of  the  nurse  and 
her  callow  boy  friend  is  well  played 
by  Hugh  Williams. 

John  Lodge  has  little  to  do  as  the 
agonised  husband,  but  he  makes  that 
little  effective. 

As  the  beauty  contestant  who 
eventually  gets  off  with  Geoffrey, 
Rene  Ray  does  well,  and  that 
accomplished  artiste,  Merle  Totten- 
ham, is  fine  as  her  friend. 

One  of  the  hits  of  the  production, 
however,  is  the  performance  given 
by  Wilfred  Lawson  as  a  police 
officer. 

In  her  efforts  to  get  to  London, 
Catherine  accepts  a  lift  from  a 
pierrot  manager,  who  is  actually 
bolting  with  the  party's  proceeds. 
He  is  stopped  and  taken  to  a  police 
station,  and  it  is  in  this  scene  that 
Wilfred  Lawson  steps  in  and  walks 
away  with  the  acting  honours. 

Wally  Patch  is  well  in  character 
as  the  Cockney  and  his  wife  is 
cleverly  characterised  by  Kathleen 
Harrison. 

If  all  British  pictures  were  as 
cleverly  directed  as  this,  we  should 
not  have  to  bother  about  the  future 
of  our  studios. 

IN   OLD  CHICAGO 

There  is  always  a  tendency,  whilst 
watching  a  picture  which  you 
know  contains  a  sensational  climax, 
to  be  impatient  for  the  pi&ce  de 
resistance  to  start.  So  in  In  Old 
Chicago  one  is  apt  to  get  a  little 
impatient  with  the  conventional 
story  ingredients  of  life  in  the  'sixties 
and  'seventies,  with  which  Edward 
Arnold  has  perhaps  over-familiarised 
us,  and  get  eager  for  the  fire  to  start. 

When  it  does  finally  come,  it  is 
certainly  no  disappointment.  After 
all,  it  should  be  a  good  fire,  because 
it  cost  something  in  the  region  of 
£200,000;  and  you  do  expect  a  bit 
of  a  blaze  for  that. 

It  has  been  excellently  directed, 
the  crowd-handling  is  brilliant,  and 
the  general  effect  one  of  intense 
realism.  The  director,  Henry  King, 
deserves  fullest  congratulations  for 
his  work. 

Personally,  I  am  fond  of  specta- 
cular productions  because  it  is  then 
that  the  scope  of  the  camera  comes 
into  its  own  and  we  get  real  cinema. 

The  acting  honours  of  the  picture 
are  stolen  by  Alice  Brady,  who  gives 
a  sincere  and  extremely  lovable 
characterisation  of  a  woman  who 
comes   to   old    Chicago   with  her 


three  sons  and  watches  their  varied 
careers  For  this  performance  she 
has  won  the  Academy  Award  for 
the  best  female  supporting  per- 
formance and  I  think  everyone  will 
agree  that  the  honour  is  well 
deserved. 

Jack,  the  eldest  son,  becomes  a 
lawyer,  while  his  brother  Dion 
takes  to  political  wire-pulling  and 
emerges  as  a  power  behind  the 
throne. 

The  two  eventually  clash  when 
Jack  becomes  mayor — helped, 
though  he  does  not  know  it,  by 
Dion — and  determines  to  clean  up 
the  city. 

They  fight,  but  the  sudden  out- 
break of  a  fire  which  destroys  the 
city  unites  them  once  again.  Jack 
is  killed  trying  to  dynamite  some 
buildings,  but  Dion  is  saved  and 
comes  to  a  realisation  of  his  short- 
comings. 

Don  Ameche  is  not  well  cast  as 
Jack.  He  gives  a  good  performance, 
but  it  strikes  one  as  rather  stilted. 

Tyrone  Power  is  fair  as  Dion, 
but  here  again  he  does  not  quite 
convince  one  as  a  man  who  could 
have  become  the  secret  political 
power  he  is  supposed  to  be. 

Alice  Faye  is  delightful  as  Belle, 
a  cafe  singer,  who  joins  forces  with 
Dion  and  finally  marries  him.  She 
puts  over  her  period  songs  very  well 
and  is  excellently  in  character. 

Andy  Devine  is  amusing  as  Dion's 
henchman  and  Brian  Donlevy  is 
convincing  as  a  rival  racketeer. 

Tom  Brown  has  little  to  do  as  the 
third  of  the  brothers,  who  helps  his 
mother  and  marries  a  little  German 
girl,  attractively  played  by  June 
Storey. 

The  settings  are  all  extremely  good 
and  the  technical  work  leaves 
nothing  to  be  desired. 

In  short,  if  you  want  a  real 
spectacular  thrill,  you  cannot  do 
better  than  see  In  Old  Chicago. 


On  the  Screens  Now 


♦♦♦SCHOOL  FOR  HUSBANDS 

General  Film  Distributors.  British.  "A" 
certificate.  Domestic  comedy.  Runs  71  minutes. 

Diana  Churchill  Marion  Carter 

Henry  Kendall  Geoffrey  Carter 

June  Clyde  Diana  Cheswick 

Romney  Brent  Morgan  Cheswick 

Rex  Harrison  Leonard  Drummond 

Roxie  Russell  Kate 

Phil  Thomas  Chauffeur 

Richard  Goolden  Whittaker 

Judith  Gick  Joan 

Joan  Kemp-Welsh  ,  Maid 

Directed  by  Andrew  Marton.  Adapted  from  the 
play  by  Frederick  Jackson.  Previewed  January 
15,  1938. 

Andrew  Marton  has  directed  this 
witty  and  piquant  stage  play 
very  well  and  provided  us  with  one 
of  the  best  British  comedies  of  the 
year.  The  timing  is  good  and  the 
dialogue  exploited  to  its  fullest 
advantage. 

Rex  Harrison,  one  of  the  screen's 
most  promising  leads,  is  excellent  as 
a  philandering  novelist  who  specia- 
lises in  other  men's  wives. 

He  thoroughly  upsets  the  domestic 
bliss  of  two  households,  but  in  the 
end  leaves  the  respective  heads  of 
the  families  wiser  in  the  matter  of 
retaining  the  love  of  their  wives. 

A  well-balanced  and  provocative 
study  is  given  by  Diana  Churchill 
as  Marion  Carter,  whose  husband, 
quite  well  played  by  Henry  Kendall, 
is  inclined  to  take  her  for  granted. 

The  other  husband  is  Romney 
Brent,  and  once  again  he  provides  a 
very  human  and  natural  character- 
isation. 

His  wife  is  played  by  June  Clyde, 
who  provides  an  excellent  contrast 
to  Diana  Churchill.  She  is  depicted 
as  somewhat  scatter-brained  and 
ready  to  elope  with  almost  anyone 
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to  escape  the  humdrum  existence  she 
leads  with  her  husband. 

♦♦♦CONFESSION 

Warner.  American.  "  A  "  certificate.  Mother 
love  drama.    Runs  88  minutes. 

Kay  Francis  Vera 

Basil  Rathbone   Michael  Michaeilow 

Ian  Hunter  Leonide  Kirow 

Jane  Bryan  Lis* 

Donald  Crisp  Presiding  Judge 

Mary  Maguire  Hildegard 

Dorothy  Peterson  Mrs.  Koslov 

Laura  Hope  Crews  Stella 

Robert  Barrat..^.'. ...Prosecuting  Attorney 

Ben  Welden  Defence  Attorney 

Anderson  Lawlor  Reporter 

Helen  Valkis  Wanda 

Michael  Mark  Russian  Interpreter 

Matty  King  Dancer 

Directed  by  Joe  May.   Previewed  October  30, 
1937.     The  story  of  the  film  appeared  in  our 
issue  of  February  5,  1938. 

Ashot-for-shot  version  of  the 
German  film  Mazurka,  which 
featured  Pola  Negri.  It  provides  one 
of  the  best  vehicles  that  Kay  Francis 
has  had  for  some  time,  and  she 
gives  a  brilliant  performance  in  it. 

It  is  the  story  of  a  woman  who, 
having,  through  a  moral  lapse, 
lost  her  husband  and  child,  in  later 
years  murders  the  man  who  proved 
her  undoing  because  he  is  attempting 
to  seduce  her  grown-up  daughter. 

It  is  extremely  well  presented. 
The  opening  action  is  in  the  present 
tense,  but  directly  after  the  shooting 
the  story  is  told  in  court  by  the 
accused  in  retrospect. 

Basil  Rathbone  gives  an  out- 
standing performance  as  the  lover 
and  would-be  seducer,  and  the 
daughter  is  sensitively  played  by 
Jane  Bryan;  it  could  not  have  been 
bettered. 

^♦♦LANCER  SPY 

Twentieth-Century-Fox.         American.  " 
certificate.  Spy  melodrama.  Runs  83  minutes. 
Dolores  Del  Rio 

Fraulein  Dolores  Daria  Sunnell 

George  Sanders  Lieutenant  Peter  Bruce 

Peter  Lorre  .Major  Sigfried  Gruning 

Joseph  Schildkraut 

Prince  Ferdi  Zu  Schwarzwald 

Virginia  Field  Joan  Bruce 

Sic  Rumann  Lieut.  Col.  Gottfried  Hollen 

Maurice  Moscovich... General  Von  Meinhardi 

Lionel  Atwill  Colonel  Fenwick 

Luther  Adler  Schratt 

Fritz  Feld  Fritz  Mueller 

Holmes  Herbert  Dr.  Aldricb 

Lester  Matthews  Captain  Neville 

Carlos  de  Valdez  Von  Klingen 

Gregory  Gaye  Captain  Freymann 

Joan  Carol  >  Elizabeth  Bruce 

Claude  King  Captain 

Kenneth  Hunter  Commandant 

Frank  Reicher  Admiral 

Leonard  Mudie  Statesman 

Directed  by  Gregory  Ratoff.  From  a  novel  bv 
Marthe  McKcnna.    Previewed  March  5,  1938. 

Gregory  Ratoff  deserves  con- 
gratulation for  the  way  he  has 
directed  this  thriller;  he  proves 
himself  as  good  a  director  as  he  is  an 
actor. 

It  is  a  rattling  good  spy  melo- 
drama, ingenious  in  situation,  and, 
even  if  it  is  rather  highly  coloured, 
interesting  throughout. 

The  love  interest  is  not  allowed  to 
predominate  and  is  kept  in  its  proper 
perspective,  the  main  drama  relying 
on  the  exploits  of  an  Englishman, 
disguised  as  a  German  baron,  moving 
in  high  army  quarters  during  the 
war. 

George  Sanders,  the  newcomer 
who  has  already  played  some  small 
parts,  assures  his  future  by  an 
exceedingly  clever  performance.  He 
appears  both  as  the  German  baron 
and  his  double,  an  English  naval 
officer. 

Lionel  Atwill  as  a  British  intelli- 
gence officer,  Joseph  Schildkraut  as 
the  Prince  Ferdi  Zu  Schwarzwald, 
a  friend  of  the  baron,  Sig  Rumann 
and  Peter  Loire  as  German  intelli- 
gence officers  are  all  noteworthy, 
while  Maurice  Moscovich  is  fine  as  a 
German  general  who  takes  a  liking 
to  the  supposed  baron. 

The  woman  in  the  case  is  admir- 
ably played  by  Dolores  Del  Rio. 
She  is  a  counter  spy  who  falls  in 
love  with  the  Englishman  and, 
(continued  on  page  26) 
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BERYL 
BRYNTON 


'STAND-IN 


for  RENE  RAY 


Conspicuous  on  the  set  are  the  '  stand-ins '  for  the  '  stars ' 
who  pose  for  camera  and  lighting  adjustments.  '  Stand-ins  ' 
frequently  resemble  the  celebrities  in  features,  colouring  and 
height.  Here  is  charming  Beryl  Brynton,  '  stand-in '  for  Rene 
Ray.  Beryl  Brynton  '  stood-in  '  for  Rene  Ray  in  '  Crime  over 
London  ',  '  Please  Teacher  ',  '  Four  Dark  Hours',  1  The  Rat', 
'  Bank  Holiday ',  and  '  Housemaster '. 


CADBURYS 

MILK  CHOCOLATE 


STAND-BY' 

for  all  Picturegoers 


On  those  occasions  when  you'd  rather  miss  a  meal  than  miss 
a  film,  Cadbury's  Milk  Chocolate  is  a  fine  stand-by.  The 
way  Cadbury's  '  Milk '  ends  '  that  empty  feeling '  is  really 
wonderful.  But  the  reason  is  quite  simple.  Laboratory  analyses 
show  that  a  {lb.  block  provides  as  much  nourishment  as  a 
glass  of  milk  and  two  poached  eggs  on  a  large  slice  of 
buttered  toast  ! 


Betty  Olds,  appearing  at  the  Dorchester  Hotel 


ARE   YOU  SOMEBODY'S 

drene  girl? 

There's  loveliness  hidden  in  your 
hair  . . .  delicate  shades  . .  .  waiting 
to  be  called  to  life  by  the  marvel- 
lous soapless  lather  of  drene 
shampoo.  Ordinary  soap  and  soap 
shampoos  leave  your  hair  dull, 
because  they  mix  with  the  lime  in 
all  water  and  form  a  "  film " 
which  sticks  to  the  hair.  It  is 
called  "  lime-film."  But  drene, 
the  new  miracle  shampoo,  is 
soapless,  it  can't  form  "  lime-film,'' 
and  it  removes  old  "  lime-film," 
leaving  your  hair  lustrous  and 
beautiful.  *  Try  drene  tonight. 
No  messy  mixing — just  a  few  drops 
of  drene  and  plenty  of  water.  A 
brisk  lathering — a  thorough  rins- 
ing in  clear  water  and  there  you  are 
— a  drene  Beauty.  Every  hair 
clean — sparkling,  and  full  of  life. 


FREE — Ann  Seymour's  mar- 
vellous "  Personality  Hair 
Chart  "  (regular  price  6d.) 
ivith  the  purchase  of  a  6c/., 
I  6  or  2  6  bottle  of  drene 
at  your  chemists  or  hair- 
dressers. Also  at  department 
stores,  Boots,  Timothy  Whiles 
and  Taylors,  Woohcorth*, 
etc.  Get  your  free  Hair  Chart 
at  your  shop  today.  Offer 
closes  on  April  30f/j,  1938. 


rene 


THE  MARVELLOUS  NEW 
SHAMPOO  ★  IT'S  LIQUID 
*  IT'S  SOAPLESS 


25 


CADBURY'S 

MILK  CHOCOLATE 


ICTUREGOER  Weekly 


NORMA  KNIGHT  s  rise  to  stardom 


AND  NOW  A  CH££«^a 

)R  the  Girls  who  are^ 

LEAV.NG   US— ^p,  HIP, 


WHAT  ARE  you  60ING 
TO   DO  NORMA— -GO 
ON  THE  STAGE  ? 


Leaving-day  came,  and 
Norma  stood  in  Hall  for  the 
last  time. 


I  THINK   1*0  LIKE 
THAT  BETTER 
Than  an  office. 
—  I'LL  60  IN  AND 
E  NJ  QJJ  I R  E- 


/Vour  Skin  looks  fresh 

ANO  CLEAR.  THAT'S  CCRTAlNty^ 
AN  ASSET  AT  THE  ^\ 


Walking  along  Oxford  Street, 
Norma  saw  an  advertisement 
for  a  sales  girl. 


Norma  got  the  job  —  on  the 
perfumery  counter.  Her  skin 
be  a  good  recommend- 
ation for  Knight's  Castile,  the 
soap  that  prevents  "  Tired 
Skin." 


Knights  Castile 

SPECIALLY    MADE    FOR    THE  FACE 


having  learnt  his  secret,  sacrifices 
herself  for  him.  In  contra-distinc- 
tion  to  most  spy  plays,  there  is  no 
love-making — the  hero  in  this  case 
being  married  and  having  a  child  in 
England. 

**  HIDEAWAY 

Radio.    American.    "  A  "  certificate.  Gangster 
comedy.    Runs  ">8  minutes. 

Fred  Stone  Frankie  Peterson 

Marjorie  Lord  loan  Peterson 

William  Corson  .Hill  Parker 

Kmma  Dunn  r.mma  Peterson 

Tommy  Bond  Oscar  Peterson 

J.  Carrol  Naish   Mike  Clark 

Kay  Mayer  Eddie  Baxter 

Bradley  Page  Al  Miller 

Dudley  Clements  Wiggins 

Robert  McKenzie   Walter  Moonev 

Frank  M.  Thomas  Jerry  Nolan 

Paul  Guilfoyle  I  Morris 

Lee  Patrick   Bella 

Directed  bv  Richard  Rosson.  From  the  plav  by 
Melvin  Levy. 

Delightfully  human  and  humor- 
ous small-town  story  dealing 
with  a  simple  countryman  and 
gangsters  who  use  his  cottage  as  a 
hide-out. 

Their  conflict  with  the  old  man, 
his  wife,  his  daughter,  and  his  small 
son,  whose  every  move  they  suspect, 
finally  leads  to  their  undoing,  as 
well  as  providing  some  very  amusing 
sequences. 

Fred  Stone  is  very  good  as  the 
cottager  and  Emma  Dunn  sound  as 
his  wife.  The  small  son  is  ably  por- 
trayed by  Tommy  Bond.  The 
gangsters  are  amusingly  character- 
ised by  J.  Carrol  Naish,  Ray  Mayer, 
and  Bradley  Page. 

The  small-town  atmosphere  is 
excellent  and  the  whole  idea  re- 
freshingly novel  in  development. 

"DOUBLE  OR  NOTHING 

Paramount.      American.      UU"  certificate. 
Musical  comedy.    Runs  !>6  minutes. 

Bing  Crosby  Lefty  Boylan 

Martha  Raye  Liza  Lon  Lane 

Ande  Devine  "Half  Pint" 

Mary  Carlisle  Vicki  Clark 

William  Frawley   ..    John  Pederson 

Benny  Baker  A  Sailor 

Samuel  S.  Hinds  Jonathan  Clark 

William  Henry  Egbert  Clark 

Fay  Holden  Martha  Sewell  Clark 

Gilbert  Emery  Mr.  Mitchell 

Walter  Kingsford   Mr.  Dobson 

Harry  Barris  Orchestra  Conductor 

Directed  bv  Theodore  Reed.  Based  on  a  story  by 
M.  Coates  Webster 
Previewed  September  •!'>,  Ilt:t7. 

If  it  had  not  been  for  the  vocal 
contortions  of  Martha  Raye,  I 
should  have  enjoyed  this  picture 
much   more,   but  even  with  thftt 


March  26,  1938 

Reviews 


The  PICTUREGOER'S 
quick  reference  index 

***SCHOOL  FOR.  HUS- 
BANDS 

***CONFESSION 

c***LANCER  SPY 
**HIDEAWAY 
**DOUBLE  OR  NOTHING 
**PATHETONE  PARADE 
OF  1938 

*MR.  DODDS  TAKES  THE 
AIR 

*LIVE,  LOVE  AND  LEARN 

*THE  RAT 

*THE  GIRL  SAID  NO 
RHYTHM  RACKETEER 
MISSING— BELIEVED 

MARRIED 

What  the  asterisks  mean — 
****  An  outstanding  feature. 
***  Very  good. 
**  Good. 
*  Average  entertainment. 
c  Also  suitable  for  children. 
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handicap  it  does  provide  good  enter- 
tainment. 

The  plot,  which  deals  with  a 
crooner's  efforts  to  double  a  sum  of 
money  in  order  to  gain  a  fortune 
and  the  machinations  of  a  man, 
father  of  the  girl  he  loves,  to  make 
him  fail  in  his  task  so  that  he  can 
benefit  by  the  terms  of  a  will,  is 
ingenious  and  brightly  developed. 

Bing  Crosby  acts  naturally  in  the 
lead  and  Mary  Carlisle  is  attractive 
as  the  heroine. 

Andy  Devine  supplies  some  good 
comedy,  but  the  hit  of  the  show  is  a 
"Sing  Band,"  a  blending  of  twenty 
voices  which  gives  the  effect  of  a  f 
dance  orchestra.  It  is  novel 
exceedingly  tuneful. 

The  climax  provides  a  \ 
mounted  spectacular  cabaret 
quence. 

•♦PATHETONE    PARADE  OF 
1938 

Palhe.  British.    '  V  "  certificate.  Variety  show. 

Runs  36  minutes. 
Billy  Reid  and  His  Accordion  Band 
The  Hillbillies  The  Skating  Jewels 

The  Myles  Sisters  Lance  Fairfax 

Stanelli  The  Locarno  Four 

Charlie  Kunz  Norman  Long 

Patrick  Colbert  Collinson  &  Dean 

Danny  Lipton  and  His  Trio    Sandy  Rowan 
Compered  by  Gilbert  Frankau 
Produced  by  Freddie  Watts. 

Most  music-hall  fans  will  recog- 
nise the  worth  of  the  turns 
contained  in  this  straightforward 
variety  bill.  Frankau  comperes  it 
with  his  usual  effectiveness  and  it  is 
good  entertainment  of  its  type. 

♦MR.  DODDS  TAKES  THE  AIR 

First  National.    American.    'V"  certificate. 
Radio  romance.  Runs  SIS  minutes. 

Kenny  Baker  Claude  Dodds 

Frank  McHugh  Sniffer  Hurst 

Alice  Brady  Mme.  Moro 

Gertrude  Michael  Jessica  Stafford 

Jane  Wyman  .Marjorie  Day 

John  F.ldredge   Lidin 

Henry  O'Neill  Gateway 

Harry  Davenport  Doc  Quinn 

Ferris  Taylor   Hiram  P.  Doremus 

Linda  Perry  Information  Desk  Girl 

Directed  bv  Alfred  E.  Green.  Story  by  Clarence 
Bnddington  Kelland. 

Kenny  Baker,  a  popular  American 
radio  crooner,  has  charm  of 
manner  and  acts  in  a  modest  like- 
able way  the  role  of  a  young  man 
from  a  rural  district  who  makes  a 
hit  on  the  air  and  also  invents  a 
wireless  appliance  which  a  crook 
employs  a  vamp  to  steal  from  him. 

However,  with  the  help  of  his  girl 
friend,  sincerely  enacted  by  Jane 
Wyman,  he  outwits  both  the  vamp 
and  an  operatic  singer  who  makes 
passes  at  him. 

As  the  former,  Gertrude  Michael 
scores  plenty  of  laughs,  as  does  Alice 
Brady  as  the  temperamental  singer. 

Action  is  interrupted  by  vocal 
numbers,  but  the  plot  succeeds  in 
being  quite  averagely  entertaining. 

♦LIVE,  LOVE  AND  LEARN 

M.G.M.         American.         -  A"  certificate. 
Runs  78  minutes. 

Robert  Montgomery  Bob  Graham 

Rosalind  Russell  Julie  Stoddard 

Robert  Benchley   Oscar 

Helen  Vinson  Lily  Chalmers 

Mi.  key  Koonev  Jerry  Crump 

Monty  Woolley  ..Mr.  Bawltitude 

E.  E.  Clive  Mr.  Palmiston 

Charlfs  Judels  Pedro  Filipe 

Maude  F.burne  Mr*.  Crump 

Harlan  Briggs  Justice  of  the  Peace 

June  Clayworth  Post 

Barnett  Parker  Alfredo 

Al  Shean  Fraum 

Directed   bv   George   Fitsmaurice.  Previewed 
December  4,  1937. 

Another  "nonsense"  comedy, 
which  is  played  in  a  slapstick 
vein  and  hardly  does  credit  to  the 
acting  ability  of  the  artistes  con- 
cerned. 

The  action  is  set  in  a  synthetic 
Bohemian  atmosphere,  with  Robert 
Montgomery  as  an  improvident 
young  artist  who  marries  a  wealthy 


man.ii  zo, 


by  Lionel  Collier 


young  lady  after  a  whirlwind  court 
ship — or  perhaps  I  should  say  she 
marries  him,  and  decides  to  do 
without  her  money. 

They  live  in  a  garret  and  have  a 
protege  in  the  shape  of  Robert 
Benchley,  who  makes  up  a  care-free 
menage  of  three. 

Then  comes  success,  and  Robert 
is  taken  in  hand  by  his  wife's  school- 
days friend,  Lily,  and  both  romance 
and  Bohemia  go  by  the  board.  How- 
ever, when  his  wife  and  his  friend 
leave  him,  the  artist  comes  to  his 
senses  and,  after  a  reunion,  a  good 
slapstick  time  is  had  by  all — that  is, 
excepting  Lily. 

Robert  Montgomery  is  sound,  but 
Rosalind  Russell  appears  out  of  her 
element.  Robert  Benchley  is  given 
very  limited  opportunities. 

♦THE  RAT 

Radio    British.   "  A"  certificate.  Underworld 
melodrama.  Runs  72  minutes. 

Kith  Chatterton  Zelia 

Anton  Walbrook  The  Rat 

Rene  Rav  Odile 

Beatrix  Lehmann  Marguerite 

Mary  Clare  Mere  Coline 

Felix  Aylmer  Prosecuting  Counsel 

Hugh  Miller   Strets 

Gordon  McI.eod  Caillard 

Frederick  Cilley  The  Judge 

Nadine  March  Rose 

George  Merritt  Pierre  Verdier 

Leo  Genn  Defending  Counsel 

Fanny  \\  right  Theresr 

Bob  Gregory  Albert 

Ivan  Wilmot  Peter 

J.  H.  Roberts   Butler 

Aubrey  Mallalieu   .Jeweller 

Paul  Sheridan  Customer 

Walter  Schofield  Taxi-Driver 

Stanley  Lathblry  Priest 

Beatrice  Marsden  Zelia*s  Maid 

Directed  by  Jack  Raymond  from  the  story  by 
Ivor  Novello. 

This  talkie  version  of  the  silent 
film,  which  dealt  with  the  rom- 
ance of  an  apache  with  amorous 
propensities  and  a  heart  of  gold,  a 
society  woman  for  whose  charms  he 
falls,  and  a  young  girl  whom  he  is 
entrusted  to  look  after  by  a  dying 
murderer,  is  all  very  theatrical  and 
novelettish  in  inception,  but  Anton 
Walbrook  does  his  best  to  make  the 
character  of  xhe  Rat  come  to  life 
and  Ruth  Chatterton  is  efficient 
as  the  society  woman. 

Rene  Raj  plays  the  role  of  the 
young  girl  Lu  a  sufficiently'unsophis- 
ticated  mauner  to  make  an  appeal. 

Some  of  the  best  acting  comes 
from  Mary  Clare  as  the  proprietress 
of  a  low  dive. 

♦THE  GIRL  SAID  NO 

A.B.F.D.  American.  "  U "  certificate.  Romat.- 
lic  comedy  drama.    Runs  62  minutes. 

Ik'-se  Hervey  Pearl 

Robert  Armstrong  Jimmie 

Paula  Stone  Mabel 

William  Danforth  Howard  Hathaway 

Vera  Ross  Beatrice  Hathaway 

Vivian  Hart  Kittv 

Ed  Brophy  Pick 

Harry  Tyler  Chuck 

Richard  Tucker  Dillon 

Gwili  Andre  Gretchen  Holman 

Mildred  Rogers  Peggy 

Frank  Moulan  Mark 

Josef  Swickard  Jonesy 

Arthur  Kay  Adolph 

Horace  Murphy  Joe 

Bert  Roach  Sugar  Plum 

Allan  Rogers    John 

Max  Davidson   ..  Max 

Carita  Crawford  Yum-Yum 

Directed  by  Andrew  L.  Stone.  Screen  play  by 
Betty  Laidlaw  and  Robert  Lively. 

Irene  Hervey  makes  the  most  of 
her  material  in  this  story  of  a 
dance-hall  hostess  who  cleans  out  a 
racecourse  representative  of  a  theat- 
rical producer  who  falls  for  her,  and 
who  in  her  turn  is  kidded  by  her 
victim . 

Robert  Armstrong  teams  well  writh 
her,  and  they  manage  to  score 
quite  a  fair  number  of  laughs  with 
wisecracks,  especially  in  the  opening. 
Later  the  film  takes  a  sentimental 
turn  and  the  entertainment  flags. 


RHYTHM  RACKETEER 

B.I.E.D.    British.     "A"  certificate.  Gangster 
comedy-drama.  Runs  «4  minutes. 

H— v  Roy  KZoSSS 

Princess  Pearl  Karen  Vosper 

| ames  Carew   Clinton  Vosper 

Norma  Varden   Delia  Nash 

Johnnie  Hines  Nifty 

Johnnie  Schofield  Spike 

Judith  Wood  Lola 

James  Pirrie  Bugs  Cole 

Gf.orgie  Harris  The  Rat 

Pamela  Randall  Fan  Dancer 

Directed  by  James  Seymour. 

Dance-band  interludes  punctuate 
this  gangster  comedy-drama, 
which,  in  trying  to  emulate  American 
pictures  of  the  same  type,  falls  down 
and  fails  to  register  at  all  effectively. 

Harry  Roy  lacks  the  experience  to 
put  over  the  dual  role  of  Nap,  an 
American  gangster  on  a  visit  to 
London,  and  Harry,  a  dance-band 
leader. 

Princess  Pearl  is  quite  good  as  the 
heroine  whom  Harry  protects  from 
rival  gangsters. 

The  music  is  the  best  part  of  the 
production. 

MISSING- 
BELIEVED  MARRIED 

Paramount.   British.    "A"  certificate.  Farce. 
Runs  (itj  minutes. 

Ji  lien  Vedey   Mario  Maroni 

Wally  Patch  "Flat  Iron"  Stubbs 

Hazel  Terry   Hermione  Blakiston 

Pete  Coke  Peter 

Margaret  Rutherford  Lady  Parke 

Charles  Paton   Mr.  Horton 

Emilio  Gargher  Emilio  Grafha 

Irene  Handle  Chambermaid 

George  Turner  Shiftv 

Sheila  Young......  Mavis 

Directed  bv  John  Paddv  Carslairs.  From  a  story 
bv  A.  R.  Rawlinson. 

Wally  Patch  and  Julien  Yedey.  a 
new  comedy  combination,  do 
their  best  to  get  laughs  out  of  the 
very  thin  material  at  their  command. 
Neither  the  plot  nor  the  director 
gives  them  much  assistance. 

The  story  deals  with  an  heiress 
knocked  unconscious  in  a  market- 
place scuffle,  who  is  looked  after  by 
two  street  traders.  She  loses  her 
memory,  and  they  try  to  restore  it 
for  her,  incidentally  outwitting  a 
bogus  count  who  tries  to  trick  her 
into  matrimony. 


RELEASES 


PAST  TWO  MONTHS 

S umber  of  stars  awarded  in  brackets  :- - 

Action  For  Slander  (2)          ...  Jan.  21 

Ali  Baba  Goes  to  Town  (2)     ...  March  a 

Artists  and  Models  (3)   March  19 

Back  m  Circulation  (2)         ...  March  12 

Blonde  Trouble  (2)    Feb.  5 

Bride  Wore  Red,  The  (2)        ...  March  5 

Charlie  Chan  on  Broadway  (2) . . .  March  19 

Counsel  For  Crime  (2)           ...  March  12 

Double  Wedding  (2)    Feb.  12 

Dr.  Syn  (2)    Feb.  12 

Ever  Since  Eve  (2)    March  19 

Firefly,  The  (2)    Feb.  19 

Footlight  Heiress  (2)   Feb.  12 

Forlorn  River  (2)c    Feb.  5 

High,  Wide  and  Handsome  (2)  Jan.  22 

Hot  Water  (2)   March  12 

/('  1  Love  I'm  After  (3)           ...  Feb.  26 

It's  All  Yours  (2)    Feb.  5 

Keep  Fit  (2)c   Feb.  19 

Kid  Galahad  (3)    Jan.  22 

Law  for  Tombstone  (2)c         ...  March  a 

Lets  Make  a  Night  of  It  (2)  ...  Jan.  29 
Life  of  Emile  Zola,  The  (3) 


Feb.  2<> 
Feb.  5 
Feb.  26 
Feb.  19 
Feb.  5 
March  19 


Lovely  to  Look  At  (2) 

Madame  X  (2)  

Man  Betrayed,  A  (2)  ... 
New  Faces  of  1937  (2) 
Non-Stop  New  York  (2) 
100  Men  and  a  Girl  (3)c        ...  March  13S 
Prisoner  of  Zenda,  The  (3)c        March  12 

Rustler's  Valley  (2)c   Feb.  19 

She's  No  Lady  (2)    Feb.  26 

Sky's  the  Limit,  The  (2)  ...  Feb.  26 
Sing  and  Be  Happy  {2)  ...  Feb.  19 
Singing  Marine,  The  (2)       ...    March  5 

Souls  at  Sea  (3)    Feb.  12 

Squeaker,  The  (2)    Feb.  12 

Stage  Door  (4)   March  19 

Stella  Dallas  (2)   '    Feb.  5 

Super  Sleuth  (2)c    Feb.  It 

Take  It  From  Me  (2)  ...  March  12 

They  Won't  Forget  (3)  ...    March  5 

Thirteenth  Man,  The  (2)  ...  Feb.  19 
Toast  of  New  York,  The  (3)  ...  March  5 
Walter    Wanger's    Vogues  of 

1938  (2)    Feb.  19 

Wild  and  Woolly  (2)c   Feb.  12 

You  Can't  Have  Everything  (2)     Jan.  22 


"/C/UNfcGUtK  Weekly 
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LETS  BE 
PRACTICAL  ! 


There  is  a  sane  sure  way  to  l)c  beautiful  —  the  simple  right 
way  of  the  Vardlcy  Beauty  Method.  In  these  few  fundamental 
preparations  there  is  everything  which  can  transfigure  your 
complexion  and  make  you  look  youi  loveliest. 
These  perfect  products  arc  presented  with  the  authority  of 
Yardley's  long  and  distinguished  reputation,  and  are  the 
same  as  Mary  Foster,  the  Vardlcy  Beauty  Consultant,  uses 
with  such  wonderful  results  at  the  Vardlcy  Beautv  Salons. 


THE  YARIILEY  WAY  TO  HE  All  T  I  is  founded  on  these  fundamental 
preparations  —  Skin  Food  (illustrated),  a  nourishing  cream  for  use  at  night, 
Liquefying  Cleansing  Cream,  Foundation  Cream.  Toning  Lotion,  Complexion 
Milk  and  English  Complexion  Powder.  In  the  Yard  ley  Beauty  Box  complete,  one 
guinea.  Or  separately  at  3  6  each.    Write  to  Mary  hosier  for  the  Yardley  Beauty  Book. 


BEAUTY  SALONS  33  OLD  I10N1)  ST11EET  W.l 


"ICTUREGOER  Week/ 


NORMA  KNIGHT'S  rise  lo  stardom 


Leaving-day  came,  and 
Norma  stood  in  Hall  for  the 
last  time. 


/'YOUR  5K//M  LOOKS  FRESH 
ANP  CLEAR.  THAT'S  CCRTAlMLy, 
ArJ  ASSET  AT  TM£ 


Walking  along  Oxford  Street, 
Norma  saw  an  advertisement 
for  a  sales  girl. 


Norma  got  the  job  —  on  the 
perfumery  counter.  Her  skin 
will  be  a  good  recommend- 
ation for  Knight's  Castile,  the 
soap  that  prevents  "  Tired 
Skin." 


Knights  Castile 

SPECIALLY    MADE    FOR    THE  FACE 


having  learnt  his  secret,  sacrifices 
herself  for  him.  In  contra-distinc- 
tion  to  most  spy  plays,  there  is  no 
love-making — the  hero  in  this  case 
being  married  and  having  a  child  in 
England. 


'HIDEAWAY 

an.   "  A  "  certificate.  Ga 


comedy 

Fred  Stone  

Marjorie  I.oru 
William  Corso 
Emma  Dunn  . 
Tommy  Bond... 


tv  Clement 

RT  MCKENZII 

k  M.  Thomas 

Gt'ILFOYLE. 


 Bill  Parker 

r.mma  Peterson 

Oscar  Peterson 

 Mike  Clark 

....Eddie  Baxter 

 Al  Miller 

Wiggins 

Walter  Mooney 


the  fla 


Delightfully  human  and  humor- 
ous small-town  story  dealing 
with  a  simple  countryman  and 
gangsters  who  use  his  cottage  as  a 
hide-out. 

Their  conflict  with  the  old  man, 
his  wife,  his  daughter,  and  his  small 
son,  whose  every  move  they  suspect, 
finally  leads  to  their  undoing,  as 
well  as  providing  some  very  amusing 
sequences. 

Fred  Stone  is  very  good  as  the 
cottager  and  Emma  Dunn  sound  as 
his  wife.  The  small  son  is  ably  por- 
trayed by  Tommy  Bond.  The 
gangsters  are  amusingly  character- 
ised by  J.  Carrol  Naish,  Ray  Mayer, 
and  Bradley  Page. 

The  small-town  atmosphere  is 
excellent  and  the  whole  idea  re- 
freshingly novel  in  development. 

••DOUBLE  OR  NOTHING 

Paramount.      American.      "  V "  certificate. 
Musical  comedy.   Runs  (16  minutes. 

Bing  Crosby  Lefty  Boylan 

Martha  Raye  Liza  Lou  Lane 

Ande  Devine  "Half  Pint" 

Mary  Carlisle  Vicki  Clark 

William  Frawlfy 


S.  Hini 
a  Hhnrn 


John  Pederson 

 A  Sailor 

Jonathan  Clark 
.  Egbert  Clark 


WtL 

Fay  Holden  Martha  Sewell  Clark 

Gilbert  Emery  Mr.  Mitchell 

Walter  Kingsford   Mr.  Dobson 

Harry  Barris  Orchestra  Conductor 

Directed  b\>  Theodore  Reed.  Hased  on  a  storv  hv 
M.  Coates  Webster 
Previewed  September  2."),  1(»:(7. 

If  it  had  not  been  for  the  vocal 
contortions  of  Martha  Raye,  I 
should  have  enjoyed  this  picture 
much   more,   but   even  with  thfct 
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handicap  it  does  provide  good  enter- 
tainment. 

The  plot,  which  deals  with  a 
crooner's  efforts  to  double  a  sum  of 
money  in  order  to  gain  a  fortune 
and  the  machinations  of  a  man, 
father  of  the  girl  he  loves,  to  make 
him  fail  in  his  task  so  that  he  can 
benefit  by  the  terms  of  a  will,  is 
ingenious  and  brightly  developed. 

Bing  Crosby  acts  naturally  in  the 
lead  and  Mary  Carlisle  is  attractive 
as  the  heroine. 

Andy  Devine  supplies  some  good 
comedy,  but  the  hit  of  the  show  is  a 
"Sing  Band,"  a  blending  of  twenty 
voices  which  gives  the  effect  of  a 
dance  orchestra.  It  is  novel 
exceedingly  tuneful. 

The    climax    provides  a 
mounted    spectacular  cabaret 
quence. 

••PATHETONE    PARADE  OF 
1938 

Pathe.  British.  "  V '"  certificate.  Variety  show. 

Runs  36  minutes. 
Billy  Reid  and  His  Accordion  Band 
The  Hillbillies  The  Skating  Jewels 

The  Myles  Sisters  Lance  Fairfax 

Stanelli  The  Locarno  Four 

Charlie  Ki'nz  Norman  Long 

Patrick  Colbert  Collinson  &  Dean 

Danny  Lipton  and  His  Trio    Sandy  Rowan 
Compered  by  Gilbert  Frakkav 
Produced  by  Freddie  Watts. 

Most  music-hall  fans  will  recog- 
nise the  worth  of  the  turns 
contained  in  this  straightforward 
variety  bill.  Frankau  comperes  it 
with  his  usual  effectiveness  and  it  is 
good  entertainment  of  its  type. 

•MR.  DODDS  TAKES  THE  AIR 

First  Xational.    American.    'V"  certificate. 
Radio  romance.  Runs  86  minutes. 

Kenny  Baker  Claude  Dodds 

Frank  McHugh  Sniffer  Hurst 

Alice  Brady  Mme.  Moro 

Gertrude  Michael  Jessica  Stafford 

Jane  Wyman  .Marjorie  Day 

John  F.ldredge   Lidin 

Henry  O'Neill  Gateway 

Harry  Davenport   Doc  Quinu 

Ferris  Taylor  Hiram  P.  Doremus 

Linda  Perry  Information  Desk  Girl 

Directed  by  Alfred  E.  Green.  Story  by  Clarence 
Buddington  Kelland. 

Kenny  Baker,  a  popular  American 
radio  crooner,  has  charm  of 
manner  and  acts  in  a  modest  like- 
able way  the  role  of  a  young  man 
from  a  rural  district  who  makes  a 
hit  on  the  air  and  also  invents  a 
wireless  appliance  which  a  crook 
employs  a  vamp  to  steal  from  him. 

However,  with  the  help  of  his  girl 
friend,  sincerely  enacted  by  Jane 
Wyman,  he  outwits  both  the  vamp 
and  an  operatic  singer  who  makes 
passes  at  him. 

As  the  former,  Gertrude  Michael 
scores  plenty  of  laughs,  as  does  Alice 
Brady  as  the  temperamental  singer. 

Action  is  interrupted  by  vocal 
numbers,  but  the  plot  succeeds  in 
being  quite  averagely  entertaining. 

♦LIVE,  LOVE  AND  LEARN 

M.G.M.  American.  "A "  certificate. 

Runs  78  minutes. 

Kobert  Montgomery  Bob  Graham 

Rosalind  Russell  Julie  Stoddard 

Robert  Benchley  Oscar 

Helen  Vinson  Lily  Chalmers 

Mickey  Rooney  J"ry  Crump 

Monty  Woolley  Mr.  Bawltitude 

E.  E.  Clive  Mr.  Palmiston 

Charlfs  Judels  Pedro  Filipe 

Maude  Eburne  Mr*. Crump 

Harlan  Briggs  Justice  of  the  Peace 

June  Clayworth  Post 

Barnett  Parker  Alfredo 

Al  Shean  Fraum 

Directed   by   George   Filtmattrice.  Previewed 

December  4,  1037. 

Another  "nonsense"  comedy, 
which  is  played  in  a  slapstick 
vein  and  hardly  does  credit  to  the 
acting  ability  of  the  artistes  con- 
cerned. 

The  action  is  set  in  a  synthetic 
Bohemian  atmosphere,  with  Robert 
Montgomery  as  an  improvident 
young  artist  who  marries  a  wealthy 


maru<  zo. 


by  Lionel  Collier 


young  lady  after  a  whirlwind  court 
ship — or  perhaps  I  should  say  she 
marries  him.  and  decides  to  do 
without  her  money. 

They  live  in  a  garret  and  have  a 
protege  in  the  shape  of  Robert 
Benchley.  who  makes  up  a  care-free 
menage  of  three. 

Then  comes  success,  and  Robert 
is  taken  in  hand  by  his  wife's  school- 
days friend.  Lily,  and  both  romance 
and  Bohemia  go  by  the  board.  How- 
ever, when  his  wife  and  his  friend 
leave  him,  the  artist  comes  to  his 
senses  and.  after  a  reunion,  a  good 
slapstick  time  is  had  by  all — that  is, 
excepting  Lily. 

Robert  Montgomery  is  sound,  but 
Rosalind  Russell  appears  out  of  her 
element.  Robert  Benchley  is  given 
■cry  limited  opportunities. 

♦THE  RAT 

Radio    British.   "A"  certificate.  Underworld 
melodrama.  Runs  72  minutes. 

Kith  Chatterton  Zelia 

Anton  Walbrook  The  Rat 

Rene  Ray   Odile 

Beatrix  Lehuann   Marguerite 

Mary  Clare  Mere  Coline 

Felix  Aylmer  Prosecuting  Counsel 

Hugh  Miller   Strets 

Gordon  McI.eod  Caillard 

Frederick  Cilley  The  Judge 

Nadise  March  Rose 

George  Merritt  Pierre  Verdier 

Leo  Genn  Defending  Counsel 

Fanny  \\ right  Theresr 

Bob  Gregory  Albert 

Ivan  Wilmot  Peter 

|.  H.  Roberts   Butler 

Aubrey  Mallaliei;  Jeweller 

Paul  Sheridan  Customer 

Walter  Schofield  Taxi-Driver 

Stanley  Lathblry  Priest 

Beatrice  Marsden   Zelia's  Maid 

Directed  by  Jack  Raymond  from  the  story  by 
Ivor  Novello. 

This  talkie  version  of  the  silent 
film,  which  dealt  with  the  rom- 
ance of  an  apache  with  amorous 
propensities  and  a  heart  of  gold,  a 
society  woman  for  whose  charms  he 
falls,  and  a  young  girl  whom  he  is 
entrusted  to  look  after  by  a  dying 
murderer,  is  all  very  theatrical  and 
novelettish  in  inception,  but  Anton 
Walbrook  does  his  best  to  make  the 
character  of  che  Rat  come  to  life 
and  Ruth  Chatterton  is  efficient 
as  the  society  woman. 

Rene  Ray  plays  the  role  of  the 
young  girl  iu  a  sufficiently~unsophis- 
ticated  manner  to  make  an  appeal. 

Some  of  the  best  acting  comes 
from  Mary  Clare  as  the  proprietress 
of  a  low  dive. 

♦THE  GIRL  SAID  NO 

A.B.F.D.  American.  "  U  "  certificate.  Romat.- 
tic  comedy  drama.    Runs  62  minutes. 

Ik'.ne  Hervey  Pearl 

Robert  Armstrong  Jimmie 

Paula  Stone  Mabel 

William  Danforth  Howard  Hathaway 

Vera  Ross  Beatrice  Hathaway 

Vivian  Hart  Kittv 

Ed  Brophy  Pick 

Harry  Tyler  Chuck 

Richard  Tucker  Dillon 

Gwili  Andre  Gretchen  Holman 

Mildred  Rogers  Peggy 

Frank  Moulan  Mark 

Josef  Swickard  Jonesy 

Arthur  Kay  Adolph 

Horace  Murphy  Joe 

Bert  Roach  Sugar  Plum 

Allan  Rogers    John 

Max  Davidson   Max 

Carita  Crawford  Ynm-Yum 

Directed  by  Andrew  L.  Stone.  Screen  play  by 
Betty  Laidlaw  and  Robert  Lively. 

Irene  Hervey  makes  the  most  of 
her  material  in  this  story  of  a 
dance-hall  hostess  who  cleans  out  a 
racecourse  representative  of  a  theat- 
rical producer  who  falls  for  her,  and 
who  in  her  turn  is  kidded  by  her 
victim. 

Robert  Armstrong  teams  well  with 
her,  and  they  manage  to  score 
quite  a  fair  number  of  laughs  with 
wisecracks,  especially  in  the  opening. 
Later  the  film  takes  a  sentimental 
turn  and  the  entertainment  flags. 


RHYTHM  RACKETEER 

B.l.E.D.    British.    -A"  certificate.  Gangster 
comedy -drama.  Runs  Hi  minutes. 

Harry  Roy  {^onnors 

Princess  Pearl  Karen  Vosper 

James  Carew  Clinton  Vosper 

Norma  Varden   Delia  Nash 

Johnnie  Hines   Nifty 

Johnnie  Schofield  Spike 

room  Wood  Lola 

James  Pirrie  Bugs  Cole 

Georgie  Harris  The  Rat 

Pamela  Randall  Fan  Dancer 

Directed  by  James  Seymour. 

Dance-band  interludes  punctuate 
this  gangster  comedy-drama, 
which,  in  trying  to  emulate  American 
pictures  of  the  same  type,  falls  down 
and  fails  to  register  at  all  effectively. 

Harry  Roy  lacks  the  experience  to 
put  over  the  dual  role  of  Nap,  an 
American  gangster  on  a  visit  to 
London,  and  Harry,  a  dance-band 
leader. 

Princess  Pearl  is  quite  good  as  the 
heroine  whom  Harry  protects  from 
rival  gangsters. 

The  music  is  the  best  part  of  the 
production. 

MISSING- 
BELIEVED  MARRIED 

Paramount.   British.    "A"  certificate.  Farce. 
Runs  66  minutes. 

Ji  lien  Vedey   Mario  Maroni 

Wally  Patch  "Flat  Iron"  Stubbs 

Hazel  Terry   Hermione  Blakiston 

Pete  Coke  Peter 

Margaret  Rutherford  Ladv  Parke 

Charles  Paton   Mr.  Hortnn 

Emilio  Gargher  Emilio  G raffia 

Irene  Handle  Chambermaid 

George  Turner  Shifty 

Sheila  Young......   Mavis 

Directed  bv  John  PadJv  Carstairs.  From  a  story 
bv  A.  R.  Rawlinson. 

Wally  Patch  and  Julien  Vedey.  a 
new  comedy  combination,  do 
their  best  to  get  laughs  out  of  the 
very  thin  material  at  their  command. 
Neither  the  plot  nor  the  director 
gives  them  much  assistance. 

The  story  deals  with  an  heiress 
knocked  unconscious  in  a  market- 
place scuffle,  who  is  looked  after  by 
two  street  traders.  She  loses  her 
memory,  and  they  try  to  restore  it 
for  her,  incidentally  outwitting  a 
bogus  count  who  tries  to  trick  her 
into  matrimonv- 
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:  Action  For  Slander  (2) 

|  All  Baba  Goes  to  Town  (2) 

:  A  rtists  and  Models  (3) . . . 

:  Back  in  Circulation  (2) 

:  Blonde  Trouble  (2) 

:  Bride  Wore  Red,  The  (2) 

•  Charlie  Chan  on  Broadway  (2) . 
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:  Super  Sleuth  (2)c 

:  Take  It  From  Me  (2) 

•  They  Won't  Forget  (3) 

:  Thirteenth  Man,  The  (2) 
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:       1938  (2)   

:  Wild  and  Woolly  (2)c... 

:  You  Can't  Have  Everything  ( 


Jan.' 21 
.  March  5 
.  March  19 
.  March  12 
Feb.  5 
.  March  5 
.  March  19 
.  March  12 
.     Feb.  12 

Feb.  12 
.  March  19 

Feb.  19 

Feb.  12 
Feb.  5 

Jan.  22 

'.  '  Feb.  26 
Feb.  5 
Feb.  19 
Jan.  22 
.    March  5 
Jan.  29 
Feb.  26 
Feb.  5 
Feb.  26 
Feb.  19 
Feb.  5 
.  March  19 
.  March  12 
.  March  12 
.      Feb.  19 
Feb.  26 
Feb.  26 
Feb.  19 
.    March  5 
Feb.  12 
Feb.  12 
.  March  19 
•    Feb.  5 
Feb.  12 
.  March  12 
.    March  5 
Feb.  19 
.    March  5 
f 

Feb.  19 
Feb.  12 
)     Jan.  22 


(C/UKtCjfJtK  Weekly 


VAROLtY 

Skin  food 


LET'S  BE 
PRACTICAL  ! 


There  is  a  sane  sure  way  u>  be  beautiful  —  the  simple  right 
way  of  the  Vardley  Beamy  Method.  In  these  lew  fundamental 
preparations  there  is  everything  which  can  transfigure  your 
complexion  and  make  you  look  youi  loveliest. 
These  perfect  products  arc  presented  with  the  authority  of 
Yardley's  long  and  distinguished  reputation,  and  are  the 
same  as  Mary  Foster,  the  Yardley  Beauty  Consultant,  uses 
with  such  wonderful  results  at  the  Yardlev  Bcautv  Salons. 


THE  Y  A  R  II  LEY  WAY  TO  HEY  II  TV  is  founded  on  these  fundamental 
preparations  —  Skin  Food  (illustrated),  a  nourishing  cream  for  use  at  night, 
Liquefying  Cleansing  Cream,  Foundation  Cream.  Toning  Lotion,  Complexion 
Milk  and  English  Complexion  Powder.  In  the  Vardley  Beauty  Box  complete,  one 
guinea.   Or  separately  at  3  6  each.    Write  In  Mary  Foster  for  the  Vardley  Beauty  Book. 


BEAUTY  SALONS 


00 


OLD  KONI)  STKEET  W.I 


PICTUREGOER  Weekly 


March  26,  1938 


HE  StCJl^AY 

TO  BEAUTY 


Mi 


7*8 


7 


/ 


'"-.ft/ 


Potter&Moores 

MITCHAM  LAVENDER 

PCM)ElrCFE/\M 


No  Other  WAVER 

Kas  these, 
Important 
Features 


Patent 
Teeth  ar« 
set  on  th 
BIAS  to  draw 
up  hair  in  NAT 
URALdirection 
of  the  Wave 
Standard  Size  : 

Large  Size  : 

Extra  Large 

6DOlp  (cirdofV) 


Very  WIDE 
opening  of  Clip 
makes  DEEPor 
shallow  Waves. 


Ladye  Jayne 

WAVE  CLIP* 

AND     R  E  -SETTER 


FROM  HAIRDRESSERS.  STORES,  & 


WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 


MATINEE  MANNERS 

Are  They  Better  Than  Those  At  Night? 


drivins 


UNTIL  recently  I  used  to  scorn  the 
idea  of  attending  cinema  matinees 
— but  I  have  been  reformed. 
It  was  a  common  experience  for 
me  to  queue  up,  sometimes  in 
rain,  and  then,  on  entering  the 
cinema,  often  to  be  unable  to  find  a  seat,  or 
perhaps  worse  still,  be  placed  in  a  position 
whereby  only  a  grotesque  and  distorted 
view  of  the  screen  was  obtainable.  Then, 
there  are  always  people  getting  up,  and 
banging  seats. 

At  a  matinee,  I  go  in  before  the  perform- 
ance starts,  and  have  a  selection  of  a  great 
number  of  seats  at  reduced  rates. 

When  my  row  is  filled,  I  have  the  satis- 
faction of  knowing  that  I  can  enjoy  the  rest 
of  the  programme  in  peace. 

I  also  find  that  housewives  and  such- 
like are  better  versed  in  "  movie  manners  ". 
than  an  average  evening  attendance.  It  is 
then,  with  emphasis,  that  I  say  "Long  live 
the  matinee  I"—/.  Barrett,  150  Heath  Road, 
Clapham,  S.W.8. 

(You're  lucky  to  have  time  to  go  to  matinies 
—"Thinker.") 


The  caricature  of  Charles  Boyer  is  the  twenty- 
first  (and  last)  of  a  series  contributed  by  a  reader, 
Mr.  Arrigo  Polillo. 


Movie  Menace 

•  Will  someone  please  tell  me  how  to  dodge 
(without  giving  offence)  the  movie  menace, 
who  insists  on  telling  you  all  about  the  film  he  or 
she  has  just  seen. 

You  have  all  met  the  M.M.  He  or  she 
approaches  with  a  certain  glint  in  the  eye,  and, 
having  cornered  you,  begins  : 

"  Oh  !  You  really  must  see****.  It's  wonderful ! 
I  won't  tell  you  the  story,  but  it's  all  about  two 
spies  on  opposite  sides,  who  fall  in  love — and 
William  Powell  gives  himself  up  to  save  Luise 


Rainer — No  !  That  comes  later.  To  begin 
with.  .  .  ." 

You  try  not  to  look  bored  while  the  M.M., 
getting  tied  up  in  knots,  staggers  doggedly 
through  the  story,  leaving  you  with  a  very 
confused  idea  of  what  it's  all  about. 

Now  then  fellow-sufferers,  your  advice  ! — 
(Miss)  Orissa  Green,  6  North  Street,  Gosport, 
Hants,  who  is  awarded  the  first  prize  of  £1  Is. 

To  Eddy 

•  He  promised  to  take  me  to  a  show, 
Upon  a  night  some  weeks  ago. 

The  picture  I  dearly  wanted  to  see 

Was  Nelson  Eddy  in  Rosalie. 

I  said,  "Yes,"  and  he  said,  "No," 

Until  at  last  he  promised  to  go. 

I  should  have  known  that  things  weren't  right, 

'Cause  I  haven't  seen  him  since  that  night  ! 

I  guess  he  thought  if  I  wanted  you  so 

He  would  simply  have  to  let  me  go. 

Oh,  Nelson  Eddy,  see  what  you've  done  ! 

You've  lost  me  the  love  of  the  only  one. 

To  both  of  the  men  in  my  life  I  was  true, 

Now  I  haven't  got  him,  and  I  never  had  you. 

— (Miss)    Joy   O'Neill,    154   Pearson  Avenue, 

Toronto,  Canada,  who  is  awarded  the  second  prize 

of  10s.  6d. 

Its  Life  Is  Death 

•  How  paradoxical  it  is  that  the  life  of  the  film 
industry   should   depend   greatly   on  the 

exploitation  of  death  in  every  shape  and  form  ! 

How  many  films  are  made  that  do  not  contain 
at  least  one  murder,  suicide,  or  accidental  death  ? 
I  once  saw  seven  deaths  in  two  pictures,  and 
three  more  in  the  trailer  of  forthcoming  events  1 

Now  that  war  and  bloodshed  occupies  so 
much  space  in  the  daily  press,  I  do  think  that 
producers  should  attempt  to  give  us  lighter  fare, 
and  show  us  something  of  the  goodness  there  still 
is  in  the  world. — Reginald  Perry,  56  Acre  Road, 
Kingston,  Surrey, 

(But  not  the  craziness,  please  ! — "Thinker.") 

Memorable  Scenes 

•  Here  is  a  list  of  scenes  in  films,  which 
impressed  me  very  much. 

1.  Ben  Hur.  The  battle  between  the  galleys 
manned  by  shackled  slaves. 

2.  Lives  of  a  Bengal  Lancer.  Where  a  medal  is 
placed  on  the  saddle  of  Gary  Cooper's  horse,  in 
front  of  the  entire  regiment  in  full  dress. 

3.  False  Faces.  When  the  bandages  are 
removed  from  the  gangster's  face,  after  the 
operation,  to  find  that  he  is  hideously  branded 
for  life. 

4.  Theodora  Goes  Wild.  Irene  Dunne  returns 
to  her  home  town,  famous,  and  is  welcomed 
home  by  the  town  band. 

5.  Celling  Zero.  James  Cagney's  'plane  is 
icing-up,  and,  although  certain  death  awaits 
him.  his  voice  comes  over  the  radio,  pointing 
out  the  faults  in  the  de-icing  apparatus,  until  his 
voice  stops  abruptly  in  the  middle  of  a  sentence. 

6.  And  lastly,  A  Day  at  the  Races.  Harpo  Marx, 
serious  for  once,  plays  the  harp.  That  was 
really  beautiful. — Harry  Wratten,  20  Centre 
Street,  Cambridge  Heath,  E.2. 

(Well,  we  have  our  moments  I — "Thinker.") 

A  Short  Life 

•  I   seem  to  remember  reading  somewhere 
that  the  popularity  of  an  actor  or  actress 

lasts  only  five  years,  then  how  does  one  account 
for  this? 

Looking  through  a  very  old  magazine  I  came 
across  this  heading:  "500  Newspaper  Critics 
Choose  the  Ten  Most  Beautiful  Actresses." 
They  were  a§  follows  : — ■ 

I,  Corinne  Cxriffith;  2,  Mary  Astor;  3,  Alice 
Terry;  4,  Florence  Vidor;  5,  May  McAvoy; 
(Continued  on  page  30) 
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CuticuraisaMEDICINALand  TOILET 
soap,  combining  in  one  big  tablet  the 
unique  soothing,  healing  ami  antiseptic 
medicaments  of  Cuticura,  with  the 
mildest,  creamiest  and  most  beauti- 
fying soap  base  that  science  has 
devised.  The  result  is  a  soap  with  a 
superlative  cleansing  and  beautifying 
action.  The  richly  emollient  and  re- 
fining lather  penetrates  to  the  bottom 
of  the  pores,  ridding  them  of  every 
particle  of  beauty-spoiling  dirt,  grease 
and  make-up  residue.  It  renders  dry, 
harsh,  hungry  skin  as  supple  and 
smooth  as  velvet.    Your  complexion 


blooms  anew  with  new 
life,  new  youth  and  fascinating  beauty. 
To  relieve  red,  rough  skin,  also 
to  heal  pimples  and  skin  injuries, 
use  Cuticura  Brand  Ointment.  For 
the  perfect  finish  to  your  daily  bath, 
dust  all  over  with  superfine  Cuticura 
Talcum. 

Sold  by  all  Chemists  and  Stores. 


ruticura 

V>  PREPARATIONS 


TURN  BACK 

to  page  14  and  see  what  a  wonderful 
Coffret  is  being  offered  for  6d.  by 
the  distributors  of 

CREME  SIMON 


WHAT  IS  YOUR  DEGREE  OF 

♦CHARM?* 


AND  UNIQUE 
CHARM  TEST 


When  days  are  grey  or  gay,  can 
you  tell  what  is  your  power  of 
attractiveness? 

Complete  and  post  the  coupon 
below,  enclosing  Od.  (stamps  or 
crossed  P.O.)  and  you  will 
receive  a  Four-piece  Miracle 
Make  up  Set  and  a  wonderful 
Charm  Test. 


Tangee  Lipstick,  Rouge  Compact,  Creme  Kouge 
and  Face  Powder,  together  with  your  Tangee 
Charm  Test  for  measuring  attractiveness.  1 
enclose  (id.  (crossed  P.O.  or  stamps). 
Mark  shade  Q  Flesh  Q  Kachel  □  Light  Rachel 
(naturelle) 


SAME.. 


No  Need  to  be 
Pale  &  Languid 

YOU  UNHAPPY  ANEMIC  GIRLS 

Languid,  lifeless,  miserable  and  unhappy — 
that  is  the  story  of  many  girls  and  women  to-day. 
They  are  depressed  and  often  on  the  verge  of  tears. 
These  are  sure  signs  of  anxmia,  and,  if  unchecked, 
other  miseries  soon  follow — headaches,  palpitation, 
breathlessness,  poor  appetite  and  fainting  bouts. 

Anaemia  does  not  readily  yield  to  ordinary 
medicines,  but  there  is  one  effective  treatment 
that  has  brought  back  the  priceless  gift  of  health 
to  thousands  of  sufferers — girls  once  pale  and 
languid,  but  now  full  of  life.  That  treatment 
consists  of  a  course  of  Dr.  Williams  pink  pills, 
which  have  the  special  power  of  creating  new, 
rich  blood.  This  new  blood  quickly  banishes 
anaemia  and  all  its  miseries,  and  imparts  the  rosy 
bloom  of  health  to  pale,  pinched  cheeks. 

You  can  prove  for  yourself  the  remarkable 
benefit  that  follows  the  use  of  Dr.  Williams  brand 
pink  pills.  Start  taking  them  now  and  see  how 
soon  your  appetite  will  pick  up,  your  spirits 
revive,  and  your  ailments  vanish.  All  chemists 
sell  these  pills,  Is.  3d.  a  box  (triple  size  3s.) — but 
ask  for  Dr.  Williams. 


FREE. — All  girls  should  read  "Nature's  Warnings," 
a  booklet  of  real  help,  sent  free  to  all  who  write  to 
M.F.  Dept.,  36  Fitzroy  Square,  London,  W.l.  


Mrs.  X* 

You  won't  discover  the  true  charm  and 
loveliness  of  your  complexion  until  you  try 
my  new  Pompeian  powder.  It's  so  kind  to 
your  sensitive  skin,  so  free  from  harshness, 
so  magical  in  its  bloom.  Pompeian  (made 
from  a  special  formula)  will  keep  your  skin 
fresh,  youthful,  lovely  always  (ask  for 
Honey  Rose ;  Mayfair's  favourite  shade). 

•jr  Mrs.  X — confidante  of  society  beauties  is  delighted 
to  advise  you.  Write  her  c  o  Pompeian  Personal 
Service  Bureau,  Dept.P.G.4.  160,  Piccadilly,  London, 
W.l.  Ask  also  for  free  copy  of  her  Attractoscope  — the 
chart  that  measures  your  charm. 


'  POWDER 

brings  you 
NEW  beauty 


Try  Pompeian  powder  in  the  generous  trial 
stie  obtainable  anywhere  at  66.— then  buy  it 
in  the  extra  large  economy  sizes  at  I/-  and  2/-. 


COMFORTABLE  and  ECONOMICAL 


SYLVIA 

CIVES  COMPLETE 
^  PROTECTION  A 


PER 


FROM 

A*  D. 


PACKET 


STAN  DARD  SIZES 

Prices  do  not  apply  I.  F.  S. 


From  all  up  to  daie  Drapers  &  Chemists 
CUtSON.  eCRRiRO  S  CO  LTD..       DIDIUIT,  IllilllCKlH. 


EYELASHES 


For  Everyday  Use. 

Black  o 


Absolutely  undetectable. 

ui — Petlatt  3d. 


Ustrella,  Ltd.. 


110,  SHAFTESBURY  AVENUE.  LONDON.  W.L 
Oiborne  Garrett,  London.  M'cheiUr,   Blum,  CUtrow. 
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'ASPRO*  is  ready  and  at  your  service  for  the 
next  ailment.  In  these  days  of  complexity  it 
seems  as  if  human  ailments  have  multiplied 
a  hundredfold.  Actually,  they  haven't.  The 
same  old  complaints  exist  under  a  greater 
diversity  of  names  but  due  to  the  same  old  causes. 
Proved  methods  can  stamp  them  out.  The  best  method 
the  'ASPRO'  method,  for  'ASPRO'  tablets  work 
quickly  and  safely.  You  do  not  have  to  wait — you  take  no  risk. 
The  'ASPRO'  method  does  not  upset  the  stomach.  Neither  does 
it  harm  the  heart.  It  soothes — it  does  not  deaden  or  drug.  'ASPRO' 
is  so  safe  a  child  can  take  it.  It  has  been  proved  by  hundreds  of  thousands 
of  people  that  'ASPRO'  quick  healing  service  is  FACT,  NOT  FICTION. 
'ASPRO',  after  ingestion  in  the  system,  is  an  internal  antiseptic  and  a  powerful 
germicide — an  antipyretic  or  fever-reducer— and  a  solvent  of  uric  acid  (which  is 
believed,  by  many  authorities,  to  be  the  cause  of  rheumatism).  These  are  facts 
demonstrated  by  scientific  research  and  clinical  experience.  'ASPRO*  has  developed 
into  a  wonderful  business  because  it  gives  wonderful  service.  Yet  it  is  within  reach  of  all. 

TRY  ASPRO  TO  DAY 

FOR  THESE  COMPLAINTS 


INFLUENZA 

HEADACHES 

SLEEPLESSNESS 

OR  INSOMNIA 

NEURALGIA 

SCIATICA 

GOUT 


COLDS 

LUMBAGO 

IRRITABILITY 

NEURITIS 

HAV  FEVER 

NERVE  SHOCK 

TOOTHACHE 


RHEUMATISM 
ALCOHOLIC 
AFTER  EFFECTS 
-PAINS  PECULIAR 

TO  WOMEN 
MALARIA 
ASTHMA 


I  USE  ASPRO  SMASHES  COLDS 
MYSELF  —IN  ONE  NIOHT 
SAYS  DOCTOR 


'ASPRO'  DOES  NOT 
DOPE,  DEADEN 
OR  DEPRESS 


ASPRO'  consists  of  the  purest 
AcctyUalicylic  Acid  that  has  ever 
been  known  to  Medical  Science,  and 
its  claims  are  based  on  its  superiority. 

Made  in  England  by 

ASPRO  Limited 

SLOUGH,  Bucks. 
Telephone:   SLOUGH  608 

No  proprietary  right  is  claimed  in 
the  method  of  manufacture  or  the 
formula. 

ALL  LEADING  CHEMISTS 
AND     STORES  STOCK 
AND 
DISPLAY 
'ASPRO' 


AsprO 


Dear  Sirs,— I  find  that  'ASPRO '  does 
all  that  you  claim  for  it,  and  I  recom- 
mend it  with  confidence.  I  have  tried 
it  in  cases  of  simple  neuralgia  where 
it  acts  like  a  charm.  I  have  also  found 
it  to  be  efficacious  in  cases  of  rheuma- 
tism, neuritis  and  common  colds  and 
frequently  use  It  myself  for  sleepless- 
ness, lumbago  and  headache. 
Yours  faithfully, 
(Signed) 

M.R.C.S.,  L.R.C.P.,  D.P.H. 
(Name     withheld     for  professional 

reasons.) 

FREE  AT  LAST 
FROM  LUMBAGO 
AND  RHEUMATISM 

MR.  COTTERELL  writes  from  13 
Pryce  Street,  Llanelly  :— 

"I  feel  I  must  write  and  praise  your 
wonderful  'ASPRO '  tablets.  I  have  been 
suffering  from  lumbago  and  rheuma- 
tism for  over  a  year.  I  tried  everything 
but  'ASPRO,'  without  any  relief  at  all. 
But  thank  goodness  'ASPRO'  tablets 
have  done  me  more  good  In  one  day 
than  all  the  others  put  together.  I  never 
thought  there  was  such  a  wonderful 
pain-reliever.  I  am  only  too  glad  to 
give  you  this  testimonial.  I  havesuffered 
terrible.  I  could  not  walk  without  the 
pram  simply  couldnot  walk  by  myself. 
Now  I  feel  much  better  in  a  day  than  I 
have  felt  for  years. 


72a  Townholm  Crescent, 
Dear  Sir,  Han  well,  W.7. 

I  am  a  lorry  driver  and  I  am  out  in 
all  weathers  and  it  does  not  take  long 
to  get  a  cold,  but  as  soon  as  I  feel  a 
cold  coming  I  drop  back  on  a  glass  of 
hot  lemon  and  three  'ASPRO '  tablets 
and  I  find,  by  the  morning,  I  am  my 
old  self  again.— Yours  faithfully, 

~  RAY. 


PRICES  3°  6°  Vz  2fe 


How  to  give  'ASPRO ' 
to  the  Kiddies. 

Two  simple  methods  of  giving 
'ASPRO '  to  the  kiddies  are  :  (a) 
with  a  little  milk;  or  (b)  break  the 
tablet  up  and  administer  In  a  tea- 
spoonful  of  Jam.  The  dose  is 
children  3  to  6  years,  %  tablet;  6 
to  14  years,  1  tablet;  14  to  18  years, 
1  '/,  tablets.  'ASPRO'  like  any  other 
medicine  should  not  be  given  to 
babies  under  3  years  of  age  without 
medical  advice. 


marcn  it,  i?jo  - 

What  Do  You  Think  ?— Contd. 

6,  Norma  Shearer;  7,  Gloria  Swanson;  8,  May 
Allison;  9,  Marion  Davies;  10,  Pola  Negri.  J 
The  names  were  given  in  the  order  of  number 
of  votes. 

You  will  notice  that  at  least  four  of  these 
actresses  are  still  what  is  known  as  box  office 
attractions,  and  as  the  contest  was  held  in 
December,  1925,  and  it  is  now  1938,  well,  five 
years  is  rather  off  the  mark,  don't  you  think  ? 

Of  course,  as  you  will  say,  the  majority  only 
last  five  years.  Are  these  four  exceptions? — 
(Miss)  K.  Stead,  4  Woodlands  Terrace,  Toller 
Lane,  Bradford,  Yorks. 

(I'm  afraid  they  are  ! — "Thinker.") 

Philatelography 

•  I  wonder  why  the  directors  of  short  films 
have  not  thought  of  making  a  film  about 

stamp  collecting  ? 

There  are,  in  Great  Britain  alone,  over  four 
million  philatelists;  so  why  not  a  film  depicting 
the  growth  of  this  fascinating  hobby,  from  the 
time  when  Rowland  Hill  issued  the  first  Queen 
Victoria  penny  blacks,  to  the  present  day,  when 
there  are  over  52,000  different  stamps  listed  in 
the  catalogues,  many  of  which  were  issued  to 
commemorate  various  important  dates  in  the 
world's  history. 

I  am  sure  that  a  film  of  this  type  would  be 
greatly  appreciated,  not  only  by  all  philatelists, 
but  by  the  public  as  a  whole. — Claude  R.  Hedley, 
32  Hanwell  Street,  Anfield,  Liverpool,  6. 

(There's  an  idea  in  it. — "Thinker.") 

Unhandy  Workers 

0  The  producers  pride  themselves  on  getting 
details  right,  but  they  often  let  their  heroines 
slip  up  on  domestic  scenes. 

For  instance,  the  audience  laughed  derisively 
when  Ann  Sothern  did  a  spot  of  dusting  in  The 
Smartest  Girl  in  Town,  because  obviously  there 
was  no  method  in  her  work. 

I  have  never  seen  a  washing-up  scene  in  any 
film,  where  the  work  looked  authentic.  Actresses 
seem  to  have  the  weirdest  methods  of  washing 
and  drying  pots. 

And  it  was  a  riot  to  see  Anna  Sten  mopping 
up  the  floor  in  Lady  of  the  Boulevards,  or  for  that 
matter,  it  is  funny  to  watch  any  actress  attempt- 
ing to  look  natural  when  she  is  doing  domestic 
work  in  a  film  scene. — M.  Howe,  41  Rawcliffe 
Street,  Blackpool,  S.S.,  Lanes. 

(But  have  you  seen  Snow  White  trying  to  scrub 
a  step  ? — "Thinker.") 

"  News  "  That  Bores 

•  A  word  about  so-called  "News"  films.  We 
are  just  about  tired  of  them. 

General  Dingle-Twirp  reviewing  his  troops  is 
not  news  and  never  has  been,  yet  it  is  dished  up 
with  monotonous  regularity  to  the  long-suffering 
public. 

Exhibitions  are  interesting,  but  do  we  see 
them  ?  No,  we  see  them  being  declared  open  by 
someone  who  reads  his  script  painstakingly 
word  by  word  until  we  long  to  snatch  the  paper 
from  his  hand. 

Then,  of  course,  there  are  the  damsels  who 
launch  the  ships  !  But  unfortunately,  not  in  the 
manner  of  Helen  of  Troy,  which  might  liven  the 
proceedings. 

Surely  more  interesting  things  are  happening 
in  the  world  to-day  ?  Let's  see  them,  please.— 
(Miss)  Mary  Brown,  52  Keswick  Avenue,  Merlon 
Park,  S.W. 19. 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street.  W.C.2. 
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WHO'S  WHO 


Gus  McNaughton 

9  Is  a  member  of  a  well-known  theatrical 
family.  His  father  was  the  famous  George 
le  Clerq  and  his  mother,  Georgie  Wright,  was  a 
Gaiety  favourite  of  her  day. 

It  is  not  surprising,  therefore,  that  he  should 
embark  on  a  stage  career  early.  He  was  fifteen 
when  he  made  his  bow  with  the  Conquest 
family  and  within  a  week  had  replaced  the 
principal  comedian. 

After  that  he  toured  in  a  play,  became  a 
comic  singer  and  joined  Fred  Karno's  company 
as  a  contemporary  of  Charles  Chaplin.  Later, 
with  his  brother  Fred,  he  appeared  in  vaudeville 
and  pantomime  as  "The  Two  McNaughtons." 
Resuming  his  career  after  the  War,  he  replaced 
George  Robey  in  The  Bing  Boys  and  went  on  to 
make  a  name  for  himself  in  musical  comedy. 
McNaughton  made  his  first  picture  in  1930. 
Children  of  Chance,  but  did  not  get  a  big  part 
until  Lucky  Girl  two  years  later. 

Since  then  he  has  been  one  of  the  most 
sought-after  actors  in  British  pictures. 

Recent  films  :  Storm  In  a  Tea  Cup.  Action  For 
Slander,  Keep  Fit,  South  Riding,  The  Divorce 
of  Lady  X  and  Easy  Riches. 

Born  in  London  in  July,  1887.  He  is  5ft.  lOin. 
tall  and  has  fair  hair  and  grey  eyes. 

James  Melton 

0  Was  born  in  Moultrie,  Georgia,  on  January  2, 
1904.  His  father,  a  prosperous  saw-mill 
owner,  wanted  him  to  become  a  lawyer.  With 
that  end  in  view  he  went  to  the  University  of 
Florida.  In  addition  to  studying  law,  he  studied 
singing  and  it  soon  became  apparent  that  he 
was  more  likely  to  achieve  success  on  the  stage 
than  in  the  court-room. 

His  first  professional  job  was  as  a  saxophone 
player  with  a  dance  orchestra.  A  few  months 
later  he  was  the  orchestra's  featured  singer. 

A  subsequent  engagement  at  the  Roxy 
Theatre  in  New  York  led  to  his  becoming  a 
success  as  a  radio  vocalist  and  he  was  imported 
to  Hollywood. 

After  appearing  in  a  few  shorts  he  made  a  hit 
in  Stars  Over  Broadway,  and  he  has  also  been  seen 
in  Come  Up  Smiling  and  Melody  For  Two. 

He  is  one  of  the  tallest  actors  on  the  screen 
(6ft.  4%in.)        has  brown  hair  and  eyes. 

Adolphe  Menjou 

•  Is  practically  unique  in  pictures — the  only 
great  star  who  has  made  a  second  successful 
career  as  a  character  actor. 

Menjou  was  born  in  Pittsburg  on  February  18, 
1890,  the  son  of  an  hotel  proprietor.  He  had  a  stab 
at  hotel  management  himself  but  showed  none 
of  the  family  aptitude  or  enthusiasm. 

That  was  after  he  had  studied  at  the  Culver 
Military  Academy  and  Cornell  University,  where 
he  took  a  course  in  mechanical  engineering. 

He  also  tried  his  hand  at  farming  and  the 
shipping  business  before  he  went  on  the  stage. 
He  first  appeared  in  vaudeville. 

By  1912  he  was  working  in  films  as  an  extra. 
In  the  next  few  years  he  played  small  parts  in  a 
number  of  pictures  and  it  was  to  films,  not  the 
stage,  that  he  returned  after  his  war  service. 

Soon  after,  Charles  Chaplin,  about  to  make  A 
Woman  of  Paris  to  star  Edna  Purviance,  engaged 
him  for  the  role  of  a  man  about  town. 

It  turned  out  to  be  Menjou's  film. 

What  is  more  it  established  him  as  an  interest- 
ing new  type.  He  was  handed  a  starring  contract 
by  Paramount  and  in  the  next  few  years  was 
among  the  half-dozen  most  important  person- 
alities on  the  screen. 

Among  the.  Menjou  hits  were  Forbidden 
Paradise,  The  Grand  Duchess  and  The  Waiter, 
The  Ace  of  Cads,  and  Fashions  In  Love. 

His  success  was  too  spectacular  to  last.  By 
the  coming  of  talkies  it  had  practically  burned 
itself  out.  Just  as  everyone  was  saying  that 
"Menjou  is  through"  he  surprised  them  by  mak- 
ing a  hit  in  the  role  of  a  hard-boiled  news  editor  in 
The  Front  Page.  It  established  him  definitely  as 
a  character  actor  and  he  has  ever  since  been  one 
of  the  busiest  in  the  business. 

Recent  films  :  Sing,  Baby,  Sing ;  One  In  a 
Million,  A  Star  Is  Born,  Cafe  Metropole,  100  Men 
and  a  Girl,  Stage  Door.  Menjou  is  5ft.  8in.  tall 
and  has  brown  hair  and  blue  eyes. 


'ALL  RIGHT! 

WHAT  DID  I  DO  WRONG 
TONIGHT?' 


HE  TOOK  HIS  WIFE'S  HINT  | 


YOUR  WIFE  IS  RIGHT. 

I  ADVISE  COLGATE 
DENTAL  CREAM.  ITS 

SPECIAL  PENETRATING 
FOAM  REMOVES  THE 
CAUSE  OF  MOST  BAD 
BREATH  — AND  MAKES 
TEETH  SPARKLE.  TOO 


MOST   BAD   BREATH    BEGINS   WITH   THE  TEETH! 


Tests  prove  that  76%  of  all  people  over 
the  age  of  17  have  bad  breath  !  And  the 
same  tests  prove  that  most  bad  breath 
com:s  from  improperly  cleaned  teeth. 
Colgate  Dental  Cream,  because  of  its 
special  penetrating  foam  removes  the 
cause — the  decaying  food  deposits  lodged, 


between  the  teeth,  along  the  gums,  and 
all  around  the  tongue. 
At  the  same  time,  Colgate's  soft,  safe 
polishing  agent  cleans  and  brightens  the 
enamel  gently  yet  thoroughly.  The  regu- 
lar use  of  Colgate's  makes  teeth  sparkle 
— gives  a  new  brilliance  to  your  smile  ! 


INSTANT  RELIEF  FOR 
ASTHMA  SUFFERERS 

A  Remedy  which  Swiftly  Ends  Attacks 

This  famous  old  remedy  has  brought  comfort  and  freedom  to 
thousands  of  sufferers,  who  are  now  able  to  enjoy  life.  The 
letters  continually  received  show  that  Potter's  frequently  suc- 
ceeds when  everything  else  has  failed.  You  simply  inhale  the 
vapours.  Free  from  opiates.  Potter's  gives  immediate  relief  and 
instantly  makes  breathing  regular  and  easy.  Sleepless  nights 
become  a  thing  of  the  past,  your  daily  duties  become  easier  and 
more  pleasant.  Never  be  without  a  tin  of  Potter's  Asthma 
Cure.  Use  it  directly  you  feel  an  attack  coming  on. 

Obtainable  from  all  Chemists.  Herbalists  and  Stores,  price 
Is.  6d..  or  direct  from  makers,  Is.  9d.,  post  free.  We  will  gladly 
send  you  an  explanatory  booklet. '  Are  You  Asthmatic  ?"  post  free. 

POTTER  &  CLARK,  LTD., 
61c,  Artillery  Lane,  London,  E.I 


BETTER  THAN  A  MUFFLER/ 


NIPITS 


VOICE, THROAT  6  CHEST 

PASTILLES 


JljKBI 

|3tins  of  all  confectioners 


Benin's  WONDERSTOEN 
is  obtainable  from  all 
Stores,  Chemists  and  Hair- 
dressers. For  chin,  cbeeks 
and  opper  lip.  S/6.  For 
arms  and  legs  1.1/6.  If  anv 
dltfli  ulty  in  obtaining  send 
P.O.  to  Fassett  *  Johnson 
Ltd..  K6  (lerkenweU  Boad, 

INTERESTING  ,  /  e 
BOOKLET      \\.r\  5 


Free  yourself  from  this  ugly 
embarrassment  with  Bellin's 
dainty  WONDERSTOEN  disc. 
Rotate  it  gently  over  the  skin. 
WONDERSTOEN  NEVER  FAILS  I 
Doctors  have  recommended  ic 
for  24  years,  it's  harmless  and 
contains  no  injurious  chemicals. 
Don't  use  unpleasant  prepara- 
tions, WONDERSTOEN  is  swift, 
safe  and  certain. 
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Does  your  face  powder 
stay  on  in  a  wind? 


"T\ID  you  know  that  you  can  now  get 
pcwder  that  stays  on  in  half  a  gale, 
or  all  through  the  most  strenuous  Barn 
Dance  —  although  it  contains  no  arti- 
ficial adhesives  whatsoever?  Artificial 
adhesives,  of  course,  blanket  the  pores, 
causing  blackheads  and  other  skin 
blemishes.  But  with  Coty  "  Air  Spun  " 
Powder  there's  no  need  to  use  them. 

1  air  spun  ■■  process 

In  the  "  Air  Spun  "  pro- 
cess used  exclusively 
by  Coty,  the  powder 
is  whirled  round  in 
tornadoes  of  air,  not 
ground  under  pressure. 
It  is  floated  gently  through  fine  silk  sieves 
—  never  forced.  This  makes  the  grains  so 


smooth  and  round  they  lie  flatter  on  the 
skin.  You  get  a  more  even  film  of  pjwder 
that  clings  closer  and  stays  on  hours  longer. 

LOVELIER  SHADES,  TOO 

The  "  Air  Spun  "  process  also  makes 
possible  more  subtle  blending  of  colours 
than  you  get  in  ordinary  powder.  See  the 
lovely  "  Air  Spun  "  shades  next  time  you're 
buying  powder  —  especially  the  smirt  new 
Miblonde  and  Bnmat.  If  you  like  a  bargain 
ask  for  the  2/3  box.  It  contains  twice  as 
much  powder 
as  the  i/jd. 
size.  At  your 
usual  shop,  or 
the  Coty  Salon, 
2  New  Bond 
St.,  London. 


STUCK 


THE  POWDER  THAT  STAYS  ON  BETTER 


Insist  on  Superma,  the  machineless  perm  with  no  electricity  and  no 
harsh  chemicals.  Have  the  lovely  wave  that  lasts — it  costs  no  more. 


suPERtnn 

WORLD'S  CHAMPIONSHIP  MACHINELESS  PERM 


LET  GEORGE  DO  IT! 


J.  H.  J.  fWanstead).— Latest  films  and 
companies  :  Ginger  Rogers,  Having 
Wonderful  Time,  for  Radio  (U.S.A.);  Fred 
Astaire,  Damsel  in  Distress,  for  Radio  (U.S.A.) 
Melvyn  Douglas,  Marie  Antoinette,  for 
Metro-Goldwyn-Mayer  (U.S.A.):  Laurence 
Olivier,  The  Divorce  of  Lady  X,  for  London 
Films  (Eng.) ;  Jon  Hall  and  Dorothy  I  .amour, 
Hurricane,  for  United  Artists  (U.S.A.);  Irene 
Dunne,  The  Awful  Truth,  for  Columbia 
(U.S.A.);  Shirley  Temple  and  Randolph 
Scott,  Rebecca  of  Sunnybrooh  Farm,  for 
Twentieth  Century- Fox  (U.S.A.);  Fredric 
March,  The  Buccaneer,  forParamount  (U.S.A.) 

D.  J.  (Middx.).— Addresses  as  follows  : 
Phil  Regan,  Republic  (U.S.A.);  Tullio 
Carminati,  General  Film  Distributors  (Eng.); 
James  Melton  and  Pat  O'Brien,  Warner 
Bros.  (U.S.A.);  Franchot  Tone,  Metro- 
Goldwyn-Mayer,  (U.S.A.);  George  Murphy, 
Paramount  (U.S.A.).  (2)  With  the  excep- 
tion of  James  Milton,  photographs  of  the 
above  stars  are  obtainable  from  the  Postcard 
Salon,  85  Long  Acre,  London,  W.C.2,  for 
3d.  each,  or  2s.  6d.  a  dozen. 

L.  S.  (N.W.I  1). —  Norma  Shearer  played 
opposite  Clark  Gable  in  A  Free  Soul. 

Musical  (Seven  Kings).— You  have  been 
misinformed. 

I.  H.  (Middx.). — Danny  in  Night  Must 
Fall  was  supposed  to  be  a  Welsh  boy. 

H.  M.  (Somerset). — (1)  Latest  films— Gary 
Cooper  :  Bluebeard's  Eighth  Wife  for  Para- 
mount (U.S.A.).  Ronald  Colman  to  make 
//  /  Were  King  for  Selznick  International 
(U.S.A.);  Herbert  Marshall,  Mad  About 
Music,  for  Universal  (U.S.A.).  (2)  Write  to 
Miss  Mary  Penrose,  79  Crombie  Avenue, 
Burton  Stone  Lane,  Yorkshire,  for  full 
particulars  of  the  Film  Stars  Information 
and  Photographic  Club. 

Tenor  Fan. — (1)  Allan  Jones  has  made 
Everybody  Sing  since  The  Firefly.  (2)  Music 
in  the  Firefly  as  follows  :  "  Love  is  Like  a 
Firefly  "  and  "  When  a  Maid  Comes  Knock- 
ing at  Your  Heart  ' '  sung  by  Jeanette 
MacDonald;  "  A  Woman's  Smile  ' ' "  Donkey 
Serenade  "  sung  by  Allan  Jones;  "Giannina 
Mia"  and  "Sympathy"  sung  by  Allan 
Jones  and  Jeanette  MacDonald.  All  this 
music  was  composed  by  Rudolph  Frimil 
and  is  published  by  Chappels.  (3)  It  is  too 
early  for  full  details  of  the  music  in  Goldwyn 
Follies  but  the  scheduled  music  is  as  follows  : 
"  Our  Love  is  Here  to  Stay  ' '  "  Just  Another 
Rumba  "  "I  Lost  My  Rhyme  ' '  "  Love 
Walked  In"  "I  Was  Doing  Alright," 
"  Spring  Again."  (4)  No,  Michael  Bartlett 
has  not  made  a  film  since  The  Lilac  Domino. 
He  is  scheduled  for  two  films  for  Republic 
Films  (U.S.A.). 

Colour  Fan  (Tipperary).— All  or  part 
colour  films  since  1930  include  :  Gold 
Diggers  of  Broadway,  Rio  Rita,  Hollywood 


House  of  Rothschild,  Becky  Sharp,  Trail  of 
the  Lonesome  Pine,  Dancing  Pirate,  Wings  of  the 
Morning,  Garden  of  Allah,  The  Bold  Cavalier, 
Ebb  Tide,  Captain  Calamity,  Victoria  the 
A  Star  is  Born,  Vogues  of  1938,  The 
e  of  Lady  X,  " 
of  Robin  Hood. 
G.  H.  (Sussex).— (1)  Warner  Baxter,  Joan 
Bennett,  Helen  Vinson,  Mischa  Auer,  Alan 
Mowbray ,  Jerome  Cowan,  Alma  Kruger  and 
Marjorie  Gateson  took  the  chief  roles  in 
Vogues  of  1938.  (2)  John  Garrick's  films 
include  :  Married  in  Hollywood,  Song  o'  My 


Imagine,  Are  you  There  t  Chart 
Carries  On,  Always  Good-bye,  Bad  Company, 
The  Lily  of  Killarney,  The  Broken  Melody, 
Chu  Chin  Chow,  Anything  Might  Happen, 
Too  Many  Millions,  His  Majesty  &  Co., 
Rocks  of  Valpre,  D'ye  Ken  John  Peel,  Street 
Song,  Royal  Cavalcade,  Turn  of  the  Tide, 
A  Touch  of  the  Moon,  To  Catch  a  Thief, 
Shipmates  O'  Mine,  Royal  Eagle,  A  Woman 
Alone,  Live  Again,  Knight  for  a  Day,  Sunset 
in  Vienna,  The  Last  Rose  of  Summer,  Tht 
Bells  of  St.  Mary.  (3)  James  Stewart  wa» 
born  on  May  20,  1911. 

Musical  Fan  (Sheffield).— The  music 
played  throughout  Seventh  Heaven  was 
'  Diane."  It  is  published  by  Keith  Prowse, 
but  is  not  recorded. 


1  may  possibly  be  obtainable  from  the 
film  company,  Metro-Goldwyn-Mayer. 

J.  B.  (N.4). — A  photograph  of  George 
Arliss  is  obtainable  from  the  Postcard  Salon, 
address  above. 

J.  P.  (Beds.).— Write  to  Sonja  Henie,  c/o 
Twentieth  Century-Fox  Studios  (U.S.A.). 
The  usual  charge  for  a  photograph  is  Is.  6d. 
which  includes  postage.  You  should  send 
the  money  by  an  International  Postal  Order 
obtainable  from  your  local  Post  Office. 

Anxious  (Southsea). — Robert  Taylor  is 
now  making  Three  Comrades,  with  Margaret 
Sullavan,  Robert  Young  and  Franchot  Tone, 
for  Metro-Goldwyn-Mayer. 

C.  W.  P. — Simone  Simon's  latest  film  U 
Josette,  with  Don  Ameche  and  Robert 
Young.  Write  to  her,  c'o  Twentieth 
Century-Fox  (U.S.A). 

S.  V.  G.  (Devon).—"  Rose  Marie  ' '  and 
"  The  Song  of  the  Mounties  ' '  are  recorded 
on  H.M.V.  DA  1464  and  "  The  Indian 
Love  Call"  on  H.M.V.  DA  1537. 

Andrf. — (1)  We  published  a  centre  spread 
of  Captain  Blood  in  the  Feb.  26,  1936  issue 
of  this  magazine.    Back  numbers  can  be 


each,  post  free.  (2)  You  can  obtain  a  photo- 
graph of  Akim  TamirofT  from  the  Postcard 
Salon,  address  above,  for  3d. 

A.  C.  (Crewe).— Boris  Karloff  played 
"  Kamennoi  Astroff,"  by  Rubinstein  in 
The  Walking  Dead.  It  is  recorded  on 
H.M.V.  C  1352. 

P.  W.  (1)  Latest  films  and  companies: 
Errol  Flynn,  The  Adventures  of  Robin  Hood 
for  Warner  Bros.  (U.S.A.);  George  Brent 
and  Olivia  de  Havilland,  Gold  is  Where  You 
Find  It,  for  Warner  Bros.  (U.S.A.);  Don 
Ameche,  Josette,  for  Twentieth  Century-Fox 
(U.S.A.);  Eleanor  Powell,  Rosalie,  for  Metro- 
Goldwyn-Mayer  (U.S.A.).  (2)  Your  friend 
is  correct,  it  was  Jessie  Matthews  who  sang 
"  May  I  Have  the  Next  Romance  with  You  " 
in  Head  Over  Heels.  This  tune  was  not 
sung  in  Theodora  Goes  Wild.  The  piece 
Irene  Dunne  played  and  sang  in  the  latter 
film  was  "  Be  Still  My  Heart." 


Owing  to  limited  space  and  I 
number  of  letters  received  from  readers  each 
week,  the  only  queries  onswered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George."  c/o  The  Picturegoer  Weekly,  Martlett 
House,  Martlett  Court.  Bow  Street.  London, 
W.C.2. 


FAN  CLUB 
NOTICES- 


The  Rov  Fox  Fan  Club  have  now  started 
a  London  Branch.  All  readers  who  are 
interested  in  this  star  are  invited  to  write  to 
Miss  Connie  Jacobs,  334  Kingsland  Road  , 
Dalston,  E.8,  who  is  the  London  Branch 
Secretary,  for  full  details  of  this  interesting 
club. 


There  must  be  many  admirers  of  that 
famous  new  star,  Wayne  Morris,  who 
would  like  to  join  his  fan  club.  Write  for 
full  particulars  to  the  British  President — 
Daphne  Swetenham,  Dryslwyn,  Church 
Walks,  Llandudno,  N.  Wales. 


The  Bryan  Michie  Fan  Club  welcomes 
new  members.  All  readers  who  are  interested 
should  write  to  Miss  Betty  Smith,  23  St. 
Kilda  Road,  Ealing,  W.13. 

As  this  month  is  the  Ralph  Bellamy 
Club's  second  anniversary,  readers  of  this 
magazine  are  being  given  the  opportunity 
of  joining  the  club  at  a  reduced  tee.  For 
full  particulars  write  to  the  Secretary,  Miss 


Strelley  Road.  Beauchief,  Sheffield,  or  Miss 
Gwyneth  Edwards,  85  Merthyn  Road, 
Whitchurch,  Nr.  Cardiff. 


Rene  Ray  Friendship  Association.  This 
club  has  an  interesting  social  side.  Tea 
parties,  theatre  parties  and  various  outings 
are  arranged  for  the  London  members  and 
Miss  Ray  endeavours,  whenever  possible,  to 
be  present  at  these  little  gatherings.  When 
provincial  branches  have  been  successfully 
started  these  outings  will  also  be  arranged 
especially  for  the  enjoyment  of  members 
and  should  Miss  Ray  be  making  a  personal 
appearance  in  or  near  the  town  in  which 
the  branch  of  her  Association  has  been 
formed  she  will  make  a  special  effort  to 
meet  her  members.  A  monthly  magazine 
called  "Friendship"  will  be  published  at 
the  beginning  of  each  month  and  members 
are  asked  to  submit  letters,  etc.,  for  inclusion. 
Write  to  Miss  Margaret  M.  Smith,  15  Holy- 
land  Road,  Pembroke,  South  Wales,  for 
full  particulars  of  this  very  interesting  club. 

It    is   advisable   to   enclose   a  stamped 
addressed  envelope  with  your  letters  to 
clubs  to  ensure  a  reply. 
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Choose  your  tooth-paste    and  you 


Choose 


Your  Teeth! 


Lady  Helena  Fit^william  .  .  .  says 

"Evan  Williams  Brillantine   does    impart  a 
delightfully  natural  gloss  and  its 
delicate  perfume  always  reflects 
good  taste." 
Henna  Brillantine 

"  NATURAL,"  "  RED,"  "  BLONDE 

13,  2/3  &  3/-  a  bottle 

Alto 


FOR  WHITE  HAIR  ask  for 
EVAN    WILLIAMS    ■•  Huile  " 
(Blue  Brillantine) 


EVAN  WILLIAMS 


BRILLANTINE 


6 A 
• 


KITTY.  Neatly  styled  wool 
cloth  jacket  suit.  Art 
taffeta  lined  coat,  skirt 
pleated  back  and  front 
Clover,  Turquoise,  Tan, 
Light    Green.       All  sizes. 

Price  49,11, 

5/-  monthly 


Think  !  Parts  of  your  teeth  have 
less  than  i/ioooth  of  an  inch  of 
enamel  to  protect  them  from  decay. 
Yet  some  tooth-pastes  only  whiten 
teeth  by  using  abrasives  which  help  to  wear  enamel 
away  !  Make  sure  about  your  tooth-paste.  Grind  a 
ittle  between  your  front  teeth.  If  there's  the  least 
sign  of  grittiness  change  at  once  to  the  smoothest,  finest 
tooth-paste  you  can  buy — and  that  means  Odol.  Get  a 
tube  of  Odol  to-day  or  send  coupon  for  free  sample  tube. 

obtained  as   Tooth-paste  or  Solid  Dentifrice. 


VISIT  our  magnificent  . 
SHOWROOMS 

for    Smart     coats,  gowns, 
suits,    ensembles,  millinery, 
shoes  and  underwear. 
FOX  FURS  a  speciality. 


OPEN  A  CREDIT 
ACCOUNT  WITH 
SMARTWEAR 

NO  REFERENCES.— We 

are  the  largest  high-class 
credit  firm  in  Great  Britain 
who  give  credit  without  anv 
references  whatever,  even  to 
Non-Householders. 

Please  send  "Kitty,"  for  which  I 
enclose  5/-  deposit.  Money 
refunded  if  not  satisfied, 


Name.... 
Address. 


OXFORD  CIRCUS.  LONDON,  W. 


IrilhtM  |  Krwutui  I  Mtinkui  I  S.tffi.li  I  Kutiulir  I 
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an  in 

EVERY  FRIDAY  3? 


An  occasional  Allenburus 
Pastille  soothes  away  all 
wintry  throats'.  They're 
blackcurrant  flavoured 
and  delicious. 

FROM  ALL  CHEMISTS  8'&l'3 


dllenburus 

V^^PASTILLESJ 


FOR   YOUR  THROAT 


Usual 

During 

Price 

SALE 

for  ONE  TWO  for 

I/- 

l/l 

•/- 

l/l 

I/- 

l/l 

1/- 

l/l 

>/- 

3/1 

1/3 

1/4 

■/- 

l/l 

2/- 

2/1 

I/- 

II 

your 

NEAREST 

It's  our  Birthday 
but  you  get  the 
gifts  during  I  he 

[exxzJLL 

26™  BIRTHDAY 

The  saumqs  ake  awitifty/ 

Think  of  it— you  buy  any  article  in  the  Special  Sale  list  for  the  usual 
price  and  then  for  just  Id.  extra  your  purchase  is  doubled  I  If  you're 
wise  you'll  buy  your  household  and  toilet  needs  for  several  months 
ahead  while  this  Sale  is  on. 

WED.  MARCH  23rd  to  SAT.  APRIL  2nd 


Jasmine  Perfume,  Handbag  size   

Jasmine  Vanishing  Cream   

Jasmine  Face  Powder,  Light  Rachel,  Dark  Rachel, 

Naturelle   

Rexall  Bay  Rum  and  Cantharides,  4  oz  

Double-Five  Perfume,  in  dainty  box   

Jasmine  Shaving  Cream   

Jasmine  Talcum  Powder   

Rexall  Pearl  Tooth  Brushes,  Hard  and  Medium  ... 
Rexall  Peroxide  Tooth  Paste 
ASK  FOR    FULL    UST   OF   SALE   OFFERS   FROM    YOUR  NEAREST 

REXALL  CHEMIST 

or  write    to  United  Drug    Company,    Ltd.,  Nottingham 


SHIRLEY  FANS- 
Here  is  your  ehaneel 


TWENTY  new  sepia  glossy  post- 
cards of  Shirley  Temple  as  she 
appeared  in  "  Heidi  "  have  just  been 
released  by  "  Picturegoer  "  Salon. 
Never  has  this  little  star  appeared  so 
fascinating.  Twenty  cards — twenty 
different  lovable  moods !  Make  haste 
and  get  yours.  Other  new  cards  as 
follows  : — 

ALL  NEW  CARDS  3d.  each,  2'6  a  dozen 

SEPIA  GLOSSY 

Anthony  Bushell ;  Sonja  Henle  (2  poses) :  Cesar 
Romero:  Lyle  Talbot;  Annabella:  Wendy 
Barrle;  Jane  Carr;  Jean  Colin;  Marlene  Die- 
trich (3  poses):  Ann  Dvorak:  Douglas  Fair- 
banks. Jnr.;  Greta  Garbo  (3  poses):  Greer 
Gareon;  John  Gielgud;  Josephine  Hutchinson;  . 
Billy  and  Bobby  M»uch;  Doris  Nolan:  Jean 
Parker:  Florence  Rice;  James  Stewart: 
Robert  Taylor  C7  noses) ;  Spencer  Tracy; 
Conrad  Veldt;  Fay  Wray. 

COLOUKGRAPI1  SERIES 
Annabella:  Vlrrlnla  Bruce;  Ronald  Colman: 
Nelson  Eddy  :  Greta  Garbo  (2  poses);  Fredrlc 
March;  Anna  May  Wong. 

PARTNERS.  SEPIA 
Don  Ameche  and  Alice  Faye  :  Dick  Baldwin 
and  Slmone  Simon;  Warner  Baxter  and 
Loretta  Young  (2  poses):  Brian  Donlevy  and 
Rochelle  Hudson:  Tony  Martin  and  Alice 
Faye :  Tyrone  Power  and  Sonja  Henle  (2  poses) ; 
Walter  Wlnchell  and  Slmone  Simon:  and 
sepia  or  coloured  ones  of  Ronald  Colman  and 
Madeleine  Carroll  (2  poses): 
Robert  Taylor  and  Maureen 
O'Sulllvan. 

GET  A  5/- 
ALBUM  FREE 

By  Joining  "The  Picturegoer"  Postcard  Club 
you  can  obtain  liberal  discounts  on  your  future 
orders  and.  In  addition,  you  will  receive  a  5/- 
Album  FREE.  This  magnificent  book,  which 
holds  252  card.-.  Is  beautl  fully  bound  to  resemble 
real  snakeskin  and  lettered  In  gold.  If  you 
wish,  you  can  obtain  a  superb  De  Luxe  Album 
In  blue  rexlne.  Decide  now  to  he  a  member  of 
this  happy  Postcard  Club.  To  Join,  send  In  an 
order  for  not  less  than  one  dozen  postcards  at 
the  regular  price  of  2/6  per  dozen.  Choose  your 
cards  from  the  list  given  above  or  lDclude  the 
names  of  well-known  stars.  Real  photos  3d. 
each.  2  6  per  dozen.  On  sale  to  members  and 
non-members  alike.   The  latest  list  sent  free. 
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POST  FORM  BELOW 
IW      AT  ONCE  ~m 


Please  enrol  r 
Postcard  Club  and  send  n 
particulars  of 
enclose  order  f< 
goer"  postcards  price  2/8  c 
my  order  your  6/-  Postcard  Albu 


packing  and  postage,  or  3/-  extra  If  album  de  luxe  is 

required. 

•Cross  P.O  /and  Co./  and  make  payable  to  "  THE 
PICTUBEOOKE." 

Applicant!  in  Bto*  uHU  be  rtquired  to  pay  any 
charge*  that  may  be  levied.  Pic.26/3/38 


LEAVE  IT  TO  ANNE 


MANY  a  plain  face  is  redeemed 
by  the  beauty  of  the  eyes. 
The  face  of  many  a  woman 
whose  years  are  piling  up  is  still 
attractive  because  her  eyes  have 
kept  young  and  beautiful. 

Keeping  the  eyes  beautiful  is  not 
altogether  a  matter  of  lotions  and 
creams,  although,  of  course,  they 
play  a  great  part.  It  has  to  do  with 
good  health,  plenty  of  sleep,  and 
one's  outlook  on  life.  If  you  are 
short  tempered  and  bored  with  things 
in  general,  note  how  your  eyes  take 
on  a  sullen  expression  and  at  once 
seem  dull  and  tired. 

On  the  other  hand,  look  at  the 
eyes  of  yourself  or  someone  else  who 
s  full  of  the  joy  of  living  and  inter- 
ested in  everything  and  everybody. 
How  they  sparkle,  how  alive  they 
are,  just  like  the  laughing  eyes  of  a 
child  playing  an  enjoyable  game. 

So  much  for  eye  beauty  that 
comes  from  one's  temperament. 
What  about  the  beauty  from  with- 
out? 

I read  a  paragraph  the  other  day 
written  by  a  man  who  said  that  no 
woman  could  be  attractive  who  had 
creased  lids  or  wrinkles  around  the  eyes. 
I  agree  with  the  statement  about  the 
creased  lids — nothing  is  more  ageing — 
but  a  smiling  line  or  two  near  the  eyes 
often  gives  character  to  a  face.  When- 
ever we  deal  with  beauty  treatment 
designed  to  eliminate  wrinkles,  it  should 
be  aimed  at  ironing  out  the  unbecoming 
lines,  not  all  lines.  To  completely 
smooth  a  skin  irons  out  character  too. 

To  get  rid  of  creases  and  unbecoming 
lines  around  the  eyes,  every  night 
little  herbal  tissue  oil  should  be  patted 
in  very,  very  gently.  I  mean  gently — 
pats  so  light  that  you  can  scarcely  feel 
them,  for  it  is  fatally  easy  to  stretch 
this  delicate  skin;  once  stretched  I 
doubt  whether  it  is  ever  possible  to 
restore  it  to  its  original  elasticity. 

If  you  haven't  any  herbal  tissue  oil, 
liquid  paraffin  is  not  a  bad  substitute. 
But  the  special  advantage  of  the  tissue 
oil  is  its  thinness.  It  spreads  easily  and 
does  its  work  well.  Leave  a  trace  on 
overnight.  It  isn't  a  bit  messy  and, 
used  with  moderation,  won't  spoil  the 
pillow,  nor  your  appearance  if  you 
have  a  husband  who  hates  to  see  a 
messy  face. 

After  you  have  smoothed  on  the  oil- 
groom  your  lashes.  You  need  a  special 
little  brush  for  the  purpose  and  some 
form  of  eyelash  grower.  There  are 
several  excellent  ones  to  be  bought 
ready  prepared,  so  that  it  hardly  seems 
worth  while  to  bother  with  making  your 
own.  However,  if  you  insist,  here  is  a 
recipe  :  two  parts  vaseline  mixed  with 
one  part  castor  oil.  Warm  the  ingredi- 
ents so  that  they  mix  more  easily  and 
keep  the  mixture  in  a  clean,  covered  pot. 

Apply  the  grower  to  the  lower  as  well 
as  the  upper  lashes.  The  very  act  of 
brushing  stimulates  the  roots.  Then 
brush  and  groom  the  brows  while  you 
are  about  it. 

Of  course  you  would  like  your  lashes 
to  have  a  beautiful  upward  sweep. 
You  can  buy  a  simple  gadget  for  5s. 
which  will  help  you.  It  is  like  a  little 
curling  iron  and  quite  harmless  in  use. 

If  you  do  not  want  to  spend  5s.,  then 
place  an  orange  stick  along  the  edge  of 
the  upper  lid  and,  with  an  eyebrow 
brush  dipped  in  warm  water,  brush  the 
lashes  up  over  the  stick.  Do  this  night 
and  morning  and  as  often  during  the 
day  as  you  can  find  time  and  oppor- 
tunity. 

Of  course,  you  bathe  your  eyes  daily 
— that  is,  if  you  are  wise.  Modern  con- 
ditions of  life  place  great  strain  upon 
eyes.  Glare  and  dust,  grime  and  fog  do 
their  worst,  but  much  of  it  may  be 
mitigated  by  daily  eye-bathing.  Use  a 
good  lotion  and  a  couple  of  eyebaths — 
one  for  each  eye.  This  not  only  brightens 
and  clears  the  whites,  but  cleanses  and 
stimulates  the  lashes  as  well. 

There  is  no  doubt  that  eye  make-up 


improves  the  appearance  of  the  eyes  in 
particular,  and  good  looks  generally. 
Try  the  effect.  Make  up  one  eye  and 
then  compare  it  with  the  other  one 
without  make-up.  Notice  how  the  size 
is  apparently  increased  and  the  depth 
deepened. 

But  remember  how  easy  it  is  to  make 
the  face  hard  and  artificial  by  eye 
make-up  carelessly  or  too  lavishly 
applied. 

There  inconsiderable  knack  in  putting 
on  mascara  properly.  First  of  all  remove 
any  stray  powder  from  the  lashes  with 
a  bit  of  cotton  wool.  Then  charge  your 
brush  with  mascara,  either  in  cream 
form  or  with  one  that  has  an  oil  base, 
and  brush  the  lashes  upwards  and  out- 
wards to  the  corners.  Let  the  application 
dry,  and  follow  by  brushing  with  a  dry 
brush.  Then  take  your  pencil — either 
brown  or  black — and  place  a  little  dot 
in  the  outer  corner  of  each  eye.  Make 
the  dot  with  an  upward  movement  of 
the  pencil. 

Eye  shadow  is  a  wonderful  aid  to  eye 
beauty.  It  seems  to  make  the  eye  twice 
as  brilliant.  The  easiest  form  to  use  is  a 
soft  cream.  Take  a  scrap  on  a  finger-tip 
and  with  it  just  lightly  caress  the  lids. 
Let  the  colour  be  deepest  near  the  roots 
of  the  eyelashes  and  fade  it  out  to  noth- 
ing towards  the  eyebrows.  Let  the 
colour  grow  fainter  towards  the  nose. 
A  golden  rule  with  eye  shadow  is  "too 
little  rather  than  too  much." 


Mrs.  A.  Y.  (Kenton).— You  will  find  both 
Sparva  and  Sparvasylk  materials  excellent 
both  for  your  own  summer  dresses  and  those 
for  your  little  daughters. 


T.  E.  (Exeter).— The  kiddies  will  love 
Walters'  Palm  Toffee  which  they  can  buy  in 
penny  cartons.  Two  bicycles  are  given  away 
every  week  as  prizes  in  an  easy  competition, 
full  par  ticuiars  of  which  are  enclosed  in  every 
carton. 


X17R1TE  to  me,  enclosing  a  stamped  addressed 
"  envelope  for  postal  reply,  if  you  have  a 
beauty  query  that  is  bothering  you.  If  you  live 
in  the  Dominions  or  the  IJ-'.S.,  a  postage  coupon 
{obtainable  from  any  post  office)  should  be  sent 
instead  of  the  stamped  envelope.  Address  your 
letter  to  Anne,  cjo  THE  PICTUREGOER, 
UartUtt  House,  31  Bow  Street,  London,  W.C.2. 


Talkie  Title  Tales 

""THIS  week's  prize  of  half  a  guinea  is 
•*■  awarded  to  H.  Turnidge,  6  Cottage 
Place,  New  Road,  Leigh-on-Sea,  Essex,  for : 

Two  Wise  Maids 

Wanted 

Private  Lives 

In'  a  Monastery  Garden 
Prizes  of  half  a  crown  each  are  awarded  to  : 
Miss  G.  Pyle,  3  Fulford  Road,  Exeter,  for : 

Thin  Ice 

Crack  Up 

Over  She  Goes 

Good  Old  Soak 
W.  Savin,  jun.,  20  Chesterville,  Harpole, 
Northants,  for  : 

Three  Men  on  a  Horse 

Untamed 

Empty  Saddles 

Keep  Your  Seats,  Please 
Miss  H.    Knights,  69  Cavendish  Drive, 
Leytonstone,  E.ll,  for: 

Every  Night  at  Eight 

Twelve  Good  Men 

Shake  Down 

Pennies  from  Heaven 
H.  Keighley,  171  Moorside  Road,  Ecclev 
hill,  Bradford,  for: 

Bring  'Em  Back  Alive 

Fang  and  Claw 

For  the  Love  of  Mike 

Don't  Turn  'Em  Loose 

As  you  can  see,  the  idea  of  "Talkie  Titje 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  on  a  postcard,  an 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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THAT 


EXPENSIVE 
WAVE 

Is  it  worth  a  Penny  to  save  it  ? 


'DANDERINE'  insures  your 
hair  for  a  penny  a  day. 

\Vhen  you  pay  good  money  for  a  wave. 
'  Uanderine '  will  help  you  to  retain  it.  Unlike 
sticky  dressings  it  is  delightful  to  use.  Its  delicate 
fragrance  is  appealing  and  it  creates  a  marvellous 
effect  of  freshness  and  cleanliness  ! 

When  you've  had  your  hair  shampooed,  a  little 
'  Danderine '  will  keep  it  from  getting  out  of  place. 

Use  'Danderine'  every  time  you  comb  your 
hair — to  be  sure  of  your  hair  all  day  long  !  To 
have  the  satisfaction  of  knowing  that  it  is  not  only 
clean  but  that  it  really  looks  clean.  To  know  it 
will  stay  as  you  arranged  it.  And  to  know  no 
dandruff  will  appear. 

With  all  the  care  you  give  to  your  hair,  it's 
a  pity  to  omit  this  last  touch  that  means  so  much. 
It's  no  trouble  !  Yet  you  can  hardly  believe 
anything  so  mild  and  pleasant  as  'Danderine' 
could  bring  such  a  change  in  the  condition  and 
appearance  of  your  hair  and  scalp.  Just  try  it. 

You  can  buy  '  Danderine '  at  all  Chemists  and 
Stores,  1/3,  2/6  and  4/6. 

Danderine 

- —   FOR  THE  HAIR  — 

HIDE  THAT  SP0T 

JUST  a  dab  with  Spot-Stik  instantly,  safely  and  com- 
pletely conceals  spots,  pimples,  moles,  blemishes, 
blackheads,  small  skin  discoforations,  burns,  black 
eyes,  scars  or  scratches.  Self-consciousness  gone!  In 
3  shades.  At  Boots  and  smart  toilet  counters.  In  case 
of  difficulty,  write  to  J.  Gaw  &  Co.,  Dept.  PG  5,-6j 
f  \  Hatton  Garden,  London,  E.C.i 


HIDES  BLEMISHES 


NEW 
NAILS 
NEXT 
WEEK! 

Free   booklet   sent   under  plain 
sealed  cover  explains  how  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End.  London,  N.8. 


These  New  Cutex  "Smoky"  Shades 

Flatter  hands  with  Soft,  Subtle  Glow 


Women  with  the  keenest 
sense  of  style  in  nail  polish 
have  acclaimed  the  charm 
of  the  new  Cutex  Old  Rose, 
Rust,  Light  Rust  and  Robin 
Red  shades.  These  new 
Cutex  "Smoky"  shades  are 
soft,  and  in  the  best  of  taste. 


SEND  FOR  TRIAL  BOTTLES — Mail 
the  coupon  with  6d.  for  the  Cutex  Trial  Kit, 
including  Liquid  Polish  and  Oily  Polish 
Remover. 

CUTEX 


They  complement  any  cos- 
tume. Like  all  Cutex 
polishes,  they  apply  easily 
.  .  .  outwear  inferior  makes, 
and  are  more  economical  too. 
See  the  "  Smoky  "  shades  at 
your  favourite  shop  to-day. 
Made  in  Great  Britain. 


1    (Indicate  Shade)— Rust,  Light  Rust,  Old  Rose, 
Robin  Red. 

Dept.  116c,  NORTHAM  WARREN,  LTD., 
211  Blackfriars  Road,  London,  S.E.I. 


There  is  a  very  simple  reason  why  every  fair-haired  woman 
should  use  a  special  shampoo.  Fair  hair  is  of  a  much  finer 
texture  than  brunette  hair  and  the  scalp  of  fair  women  is 
much  more  sensitive  too.  Sta  blond.  the  original  fair  hair 
shampoo,  is  especially  made  to  suit  the  characteristics  of 
the  most  delicate  fair  hair. 

Sta-blond  not  only  cleans  your  hair  and  makes  it  soft  and 
silky  (any  good  shampoo  will  do  that)  but  it  does  what  m- 
other  shampoo  even  claims  to  do ;  brings  back  the 
golden  colour  to  the  most  faded  and  darkened  fair  hair 
keeps  it  golden — prevents  light  hair  from  darkening. 

Furthermore.  Ata-ldond  contain: 
Tbi*  wonderful  discovery  prevent*  .l;iD«tni(T  and  hrilt leneM.     It  keep*  the 
hair  and  avalp  gloriously  soft  and  supple. 


Trv 


ST*. BLOND  CONTAINS  NO  DYES.   NO  INJURIOUS  BLEACHES 


oiue,  neni  uiue,  violet  or  preen,  a/T,.   \\  r.O 
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For  the  Blood,  Veins,  Arteries 
and  Heart 


Read  What  Users  of  £/a$to  say 

of    varicose  veins 


"No  sign 
now." 

"  I  was  suffering  from  mitral 
disease  and  dare  not  exert 
myself  In  any  way,  but  now, 
thanks  to  Elasto,  my  heart 
is  quite  sound  again." 

"  All  signs  of  phlebitis  gone." 
"My    Doctor    highly  praises 
Elasto." 

"  Now  walk  long  distances  with 
ease." 


'  Varicose  veins  now  gone  after 
1 2  years  of  useless  bandaging." 

'  Rheumatoid  arthritis  gone.  I 
have  never  felt  better." 

'  Had  rheumatism  so  badly  I 
could  hardly  walk,  but  Elasto 
cured  me." 

The  stinging  sensations  I  used 
to  get  in  my  left  arm  and  leg 
(arteriosclerosis)  are  quite 
gone  and  my  general  health 
is  much  improved." 


"  Elasto  has  healed  my  bad  leg."  "  Now  free  from  piles." 

"  Elasto  tones  up  the  system  and  -<  Completely  healed  my  varicose 

cures  depression."  ulcers." 

"  As  soon  as  I  started  taking  ■                            ,,„;„  » 

_^     ,        .  .          ,           •  I  am  now  tree  from  pain. 

Elasto  I  could  go  about  my  r 

work    In    comfort,    no    pain  "  My  skin  is  as  soft  as  velvet, 

whatever."  thanks  to  Elasto."  Etc. 


Remedy  That  Has 
Definitely  Mastered 
Circulatory  Diseases 

A   Good   Circulation:   The   Real   Basis   of  Health 

LEG  ACHES  and  pains  soon  vanish  when  Elasto  is  taken.  Painful,  swollen 
(varicose)  veins  are  restored  to  a  healthy  condition,  skin  troubles  clear  up, 
leg  wounds  (bad  leg)  become  clean  and  healthy  and  quickly  heal,  piles  disappear, 
inflammation  and  irritation  are  soothed,  rheumatism  simply  fades  away,  and 
the  whole  system  is  braced  and  strengthened.  This  is  not  magic,  although  the 
relief  does  seem  magical ;  it  is  the  natural  result  of  revitalised  blood  and  improved 
circulation  brought  about  by  Elasto;  the  tiny  tal)let  with  wonderful  healing  powers. 

Elasto  Cures  Through  The  Blood 

Elasto  dispenses  entirely  with  the  use  I  on  the  tongue  and  is  absorbed  directly 
of  drugs;  it  is  based  on  the  knowledge  J  into  the  blood  stream,  thereby  actually 
that  varicose  veins,  bad  leg,  rheumatism,  i  restoring  the  natural  power  of  healing  to 
hardened  arteries,  piles,  heart  weakness —  the  blood  ! 

to  name  but  a  few  of  the  main  ailments  I  Every  sufferer  should  test  this  won- 
associated  with  bad  circulation  —  are  \  derful  Biological  Remedy  which  quickly 
deficiency  diseases;  that  in  all  such  con-  brings  ease  and  comfort  and  creates 
ditions  there  is  a  lack  of  certain  vital  within  the  system  a  new  health  force; 
constituents  of  the  blood.  Owing  to  this  |  stimulating  the  growth  of  new  healthy 
lack  the  body  is  unable  to  build  up  the  I  tissue-cells  to  replace  worn-out  and 
elastic  tissue  needed  to  maintain  the  |  diseased  tissues,  increasing  vitality  and 1 
vein  and  artery  walls  and  the  membranes  i  bringing  into  full  activity  Nature's  own 
in  a  healthy  condition  and  a  state  of  j  powers  of  healing.  Elasto  is  not  a  drug, 
flabbiness  results.  Elasto  restores  to  the  |  but  a  vital  cell-food,  which  MUST  be 
blood  the  vital  elements  which  combine  j  present  in  the  blood  to  ensure  complete 

health.  Elasto  does  not  patch  you  up; 
it  actually  restores  the  natural  power  of; 
healing  to  the  blood.  Nothing  eveni 
remotely  resembling  Elasto  has  ever  been 
offered  to  the  general  public  before;  it 
makes  vou  look  and  feel  years  younger 
and  it  is  the  pleasantest,  the  cheapest  and 


with  the  blood  albumin  to  form  organic 
elastic  tissue,  and  thus  enables  Nature 
to  restore  elasticity  to  the  relaxed  and 
devitalised  fabric  of  veins,  arteries  and 
heart,  and  so  to  re-establish  normal 
circulation;  the  real  basis  of  sound  health. 
Prepared  in  small  delicate  tablets,  by 


100  Years  of  Biological  Research 

Elasto  is  not  a  "mushroom"  remedy,  it 
was  not  invented  overnight  ;  it  crystallises 
the  researches  of  eminent  physiologists, 
pathologists  and  physiological  chemists 
over  a  period  of  more  than  100  vears  and 
is  prepared  with  great  skill  and  with  a 
careful  regard  for  scientific  detail  by  highlv 
trained  men  possessing  a  special  knowledge  of 
the  properties  and  functions  of  the  blood. 


special  process,  Elasto  dissolves  instantly  |  the  most  effective  remedy  ever  devised 

For  All  "  Picturegoer "  Readers 


SIMPLY  fill  in  the  Coupon  below  for  a  Free 
Sample  and  a  Special  Free  Booklet  fully 


FREE*- 

A   Generous   Sample   of  this 
New  Biological  Remedy 


explaining  Elasto,  the  New  Biological  Remedy. 
These,  together  with  copies  of  recent  test!-' 
monials,  we  will  gladly  send  privately,  post 
free.  Don't  lose  another  moment  !  Write  for 
these  to-day — NOW,  while  you  think  of  it 
— and  see  for  yourself  what  a  wonderfuf 
difference  Elasto  makes  ! 

TM»  offer  Is  too  good  to  be  mined  ! 

ELASTO  (Dept.  191), 

Cecil  House,  Holborn  Viaduct,  London,  E.C. 


Not  Magic—  Just  Logic 


ELASTO  corrects  all  Disorders  due  to  bad  circulation  because 
^  it  restores  muscular  tone  to  the  Heart  and  elasticity  to 
Veins  and  Arteries,  making  them  as  healthy  and  as  sound  as 
ever.  It  is  prepared  in  tiny  tablets  which  dissolve  instantly  on 
the  tongue  and  it  is  absorbed  directly  into  the  blood  stream, 
thereby  actually  restoring  the  natural  power  of  healing  to  the 
blood  i  Elasto  is  not  a  drug  but  a  vital  cell-food  which  MUST  be 
present  in  the  blood  to  ensure  complete  health.  In  the  blood  it 
becomes  immediately  active,  overcoming  sluggishness;  stimulating 
the  growth  of  new  healthy  tissue  cells  to  replace  worn-out  and 
disease-damaged  tissues,and  promoting  normal  healthy  circulation. 

THERE    ARE    NO    SUBSTITUTES    FOR    ELASTO— BEWARE 
OF  IMITATIONS. 


COUPON 


For  Free  Trial  Sample  of  Elasto  | 


|  ELASTO  (Dept.  191),  Cecil  House,  Holborn  Viaduct,  London, 

|  Please  send  me  Free  Sample  and  Special  Free  Booklet,  "The  Story  o 
I  Elasto,"  fully  explaining  how  Elasto,  The  (heat  Blood  Revitalise?,  cures  through 
I  the  blood .  . 

I  NAME   

I  (Please  Print  in  Capital  Letters) 


I 
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ANOTHER  HOLLYWOOD  MYSTERY 


IF  you  were  to  ask '  1 00  people  to  name 
the  greatest  actress  in  films,  90  of  them, 
whether  they  liked  the  Swedish  star  or 
not,  would  reply  "Greta  Garbo."  She 
occupies  a  position  unique  on  the  screen 
and  comparable  only  with  that  of  Bernhardt 
in  the  modern  theatre. 

It  is  curious,  therefore,  that  in  the  ten 
years  of  its  existence,  the  Academy  of 
Motion  Picture  Arts  and  Sciences  Award  has 
always  eluded  her.  This  year  again  she  has 
been  passed  over,  despite  the  fact  that  she 
was  represented  by  Camille,  generally 
reckoned  to  be  her  finest  performance. 

Many  explanations  have  been  put  forward 
to  account  for  Hollywood's  failure  to  do 
honour  to  its  most  famous  figure. 

One  is  that  the  film  producers  themselves 
wield  a  tremendous  lot  of  influence  in  the 
annual  ballot  and  the  M.G.M.  chiefs  have 
always  been  more  interested  in  pushing  the 
claims  of  its  less  distinguished  players  than 
those  of  a  star  to  whom  even  winning  of  the 
Award  could  not  give  added  prestige. 

Another  is  that  Hollywood  itself  looks  upon 
Greta  as  a  striking  personality  rather  than 
as  a  good  actress. 

Then  there'd  always  been  the  problem  of 
presenting  the  darned  statuette  to  her,  since 
it  is  highly  improbable  that  slie  would  tuck 
the  celebrated  tootsies  under  the  festive 
board  at  the  Academy  dinner. 

Gaynor  Again 

•  Janet  Gaynor,  who  has  kept  in  the  news 
since  A  Star  Is  Born,  mainly  as  the  latest  big 
moment  in  the  life  of  Tyrone  Power,  will  soon  be 
back  on  the  film  scene. 

Her  new  picture  is  The  Young  In  Heart  and 
The  Star  Wagon  and  Merry,  Merry  Maidens  are 
also  lined  up  for  her. 

It  was  rumoured  that  the  star  would  again 
be  teamed  with  Fredric  March  in  The  Young  In 
Heart,  but  the  very  busy  Douglas  Fairbanks,  jun. 
has  now  been  assigned  the  role. 

Doug.,  incidentally,  has  slipped  back  into  his 
place  in  the  Hollywood  sun  as  easily  as  if  he  had 
just  been  away  for  a  week-end  at  Palm  Springs, 
instead  of  spending  several  years  in  England . 


Sandra  Storme,  whose  beauty  caused 
a  sensation  in  Hollywood,  is  now 
back  in  her  native  England.  She 
posed  for  our  cameraman  between 
scenes  of  "  A  Spot  of  Bother  "  at 
Pinewood. 


He  is  in  great  demand  at  the  studios  and  as  the 
escort  of  such  glamorous  ladies  as  Marlene 
Dietrich  and  Norma  Shearer,  something  of  a 
local  social  lion  as  well. 

Paul  Muni's  Next 

•  While  Paul  Muni  has  been  having  a  "  Garbo" 
holiday  in  London,  plans  have  been  going 
ahead  for  his  next  picture,  which  is  likely  to  be 
The  Phantom  Crown,  tragic  story  of  the  Emperor 
Maximilian. 

The  star  will  play  Jaurez,  the  Mexican  patriot, 
and  it  is  likely  that  Bette  Davis  will  have  the 
feminine  lead. 

They  were  together  once  before  in  a  film  with 
a  South  American  background,  Bordertown. 


Come,  Come,  Carole! 

#    Carole  Lombard  seems  to  be  losing  her  grip. 

The  other  day  Fernand  Gravet,  her  co-star  in 
Fools  For  Scandal,  had  a  birthday.  Miss 
Lombard  sent  him  a  huge  cake. 

When  he  cut  into  it  .  .  .  yes,  you  guessed  it,  it 
exploded ;  the  inside  was  a  football  bladder. 

Come,  come,  Carole  !  Chaplin  used  that  gag  on 
the  screen  when  you  were  in  the  nursery. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

SONJA  HENIE  IN 
AMAZING  SCENE 

THE  playfulness  and  rank  bad  manners  of 
a  thousand  youths  proved  very  embarras- 
sing to  Sonja  Henie,  when  the  star  gave  a 
skating  exhibition  at  Miami,  Florida. 

Aided   by  older  rowdies,   the  crowd  made 
snowballs  from  artificial  ice  shavings,  and  com- 
menced to  pelt  Miss  Henie,  who  quickly  left  the 
rink.   The  snowballers  then  turned  their  atten- 
(Continued  on  page  4) 


Ann  Dvorak,  Leo  Carrillo,  Phil  Regan  and 
Tamara  Geva  in  "  Manhattan  Music  Box." 
Tamara  is  now  in  London  appearing  on  the  stage 
in  "  Idiot's  Delight." 
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An  Open  Letter  to 

GEORGE   FORM  BY 

Formby  for  Fun 

DEAR  GEORGE, 

The  recent  story  of  British  films  lias,  for 
the  most  part,  been  a  sad  one.  There  have, 
however,  been  some  brighter  moments  to 
shine  through  the  general  gloom. 

One  of  them  is  the  emergence  of  George 
Formby  as  a  front-rank  comedian. 

Your  "  arrival  "  is  nearly  as  gratifying 
to  us  as  it  doubtless  is  to  you.  For  one 
thing,  British  films  need  new  box-office 
names  and  after  only  four  major  pictures,  you 
now  rank  second  only  to  Grade  Fields  in 
importance  at  the  pay-box. 

Your  success,  moreover,  has  been  achieved 
unthout  the  preliminary  ballyhoo  that 
heralded  the  advent  of  most  of  our  leading 
film  personalities. 

You  earned  your  screen  reputation  on  the 
screen  itself  and  that  is  how  it  should  be, 
because  it  is,  therefore,  a  sound  reputation, 
not  merely  the  fictitious  fame  so  frequently 
created  by  the  acclaim  of  the  daily  press  screen 
writers. 

♦       ♦  ♦ 

What  pleases  us  particularly  is  that  it 
also  owes  nothing  to  the  shrill  applause  of 
the  West  End  crowd.  In  fact,  it  is  only 
within  the  last  week  or  two  that  a  Formby 
film  has,  for  the  first  time,  been  accorded  the 
"  honour  "  of  a  London  pre-release  run. 

British  films  have  for  far  too  long  over- 
estimated the  value  of  West  End  opinion,  or 
have  gone  to  the  other  extreme  and  under- 
valued the  taste  of  the  provinces  or,  more 
frequently,  both.  Your  rise  to  the  heights, 
indeed,  has  proceeded  so  far  almost  on 
model  lines.  We  hope  that  it  will  continue 
that  way. 

You  have  not  only  brought  new  lustre  to  a 
name  great  in  the  history  of  English  comedy, 
but  you  have  adapted  to  the  British  screen 
a  tradition  of  comedy  essentially  British. 
Most  of  our  comedians  in  the  past  have 
apparently  believed  that  adherence  to  "tradi- 
tional British  comedy  "  meant  doing  their 
music  hall  acts  in  front  of  the  camera. 

We  hope  that  we  may  regard  the  fact 
that  your  films  have  grown  progressively 
better  as  a  sign  that  you  appreciate  that  on 
the  screen  personal  popularity  is  only 
sustained  by  consistently  good  pictures. 

"I  See  Ice,"  which,  by  the  way,  is 
worthy  of  a  better  title,  will  probably  do 
more  to  restore  the  popularity  of  good, 
honest,  hearty,  knockabout  comedy,  which  has 
fallen  on  evil  times  these  days,  than  any- 
thing contributed  by  the  more  fashionable 
funny  men.  The  art  of  broad  humour  was 
lost,  temporarily,  in  the  sound  revolution. 

By  the  time  the  screen  settled  down  again 
after  the  upheaval,  it  had  almost  been 
forgotten. 

Now  you  are  heading  a  revival  that  is 
taking  place*  on  both  sides  of  the  Atlantic 
(Harold  Lloyd,  we  are  told,  is  going  back 
to  the  old  formula  in  "  Professor,  Beware  ") 
and  in  doing  so,  have  given  British  films  an 
important  new  asset. 

Keep  up  the  good  work. 

THE  EDITOR. 


tion  to  the  rest  of  the  audience,  desisting  when 
police  intervened. 

Barbara's  House  Burgled 

•  Burglars  have  been  visiting  movie  celebrities' 
homes  with  unfailing  regularity. 

The  most  recent  victim  was  Barbara  Stan- 
wyck, who  lost  jewellery  valued  at  over  $9,000. 
Barbara  was  absent  and  her  two  servants  asleep 
when  the  thief  or  thieves  gained  entrance  by 
forcing  open  a  screen  door. 

Clever  Ruse 

•  Madeleine  Carroll,  the  beautiful  British  star, 
fooled  even  the  most  experienced  autograph 

hunters  when  she  attended  a  recent  radio  broad- 
cast rehearsal  with  a  simple  peasant's  scarf  tied 
over  her  head,  and  wearing  a  plain  gingham  house 
dress. 

At  the  final  broadcast,  however,  the  back-stage 
fans  were  not  deceived  when  she  alighted  from 
her  car  in  a  mink  wrap  and  Parisian  full-skirted 
black  lace  and  chiffon  evening  dress. 

It  took  Madeleine  15  minutes  to  travel  30 
feet  to  the  stage  door. 

A  Brave  Lady 

•  Alice  Brady  suffered  a  broken  ankle  as  the 
result  of  a  fall  in  her  bedroom,  but  she  demon- 

trated  her  belief  in  the  theatrical  tradition, 
•'The  Show  Must  Go  On." 

She  insisted  upon  calling  an  ambulance  and 
being  taken  to  the  Universal  studio,  where  she 
appeared  in  the  final  scene,  despite  the  protests 
of  the  directors  and  actors. 

The  actress  spoke  her  lines  perfectly,  and, 
after  the  scene  was  completed,  asked  director  and 
players  to  put  their  autographs  on  the  cast 
placed  around  her  broken  ankle. 

Costly  Revenge 

•  Clark    Gable    recently    received    a  letter 
demanding  $1,000  "if  he  valued  his  life  and 

future  ! "  The  missive  was  signed  "  Alice 
Schnetter,  Fonda,  Iowa." 

"G-Men"  investigated  the  missive  and  learned 
that  it  was  written  by  a  farm  hand  for  the  purpose 
of  causing  trouble  for  Miss  Schnetter,  a  friend  ! 

Jokes  of  this  kind  usually  end  in  prison  terms, 
where  the  Federal  authorities  are  concerned. 

Miss  Santa  Claus 

•  Any  one  who  says  "Santa  Claus"  to  Rose- 
mary Lane  will  certainly  get  a  dirty  look  ! 

The  pretty  little  actress  utilises  leisure 
moments  doing  odd  jobs  around  the  Encino 
home  she  shares  with  her  mother  and  sister, 
Priscilla.  She  started  to  put  the  barbecue  oven 
in  the  play  house  in  order,  and  discovered  the 
chimney  would  not  draw. 


Climbing  the  roof,  she  found  a  wide  chimney 
and  decided  to  investigate.  She  crawled  in  and 
when  below  the  roof  level  became  stuck.  When 
her  muffled  cries  for  help  were  finally  heard, 
firemen  had  to  be  called  to  extricate  her. 

Rosemary  indignantly  refused  the  firemen's 
offer  to  turn  a  hose  on  her  after  she  got  out  of  the 
chimney. 

A  Grateful  Village 

•  The  little  town  of  Weaverville  in  Trinity 
County,  likes  the  picture  people.  Located 

in  the  mountain  section  of  California,  the 
residents  knew  no  luxuries  and  often  found  it 
hard  to  secure  the  necessities  of  life. 

One  day  a  Warner  location  company  arrived, 
and,  like  the  wave  of  a  magic  wand,  all  was 
changed. 

The  company  spent  $110,000  in  the  town, 
buying  foodstuffs  and  various  materials,  while 
additional  large  sums  were  spent  by  the  actors 
and  workers. 

Hollywood's  invasion  caused  mortgages  to  be 
paid  and  necessities  purchased. 

The  mountaineers  like  "them  movie  people." 

"Snow  White"  on  Wax 

•  The  post  this  week  brought  me  an  interesting 
souvenir  of  Snow  White  and  the  Seven  Dwarfs 

from  the  H.M.V.  people,  who  secured  the  rights 
to  record  the  sound  track  of  the  Disney  film. 

Three  records  have  been  made.  On  BD514 
"Snow  White"  sings  "With  a  Smile  and  a 
Song,"  while  the  reverse  reproduces  "Dig-a- 
Dig-Dig"  and  the  Dwarfs'  Marching  Song, 
"Heigh  Ho."  BD515  gives  us  "I'm  Wishing," 
Snow  White's  delightful  song  at  the  Wishing 
Well,  the  Prince's  "One  Song"  from  the  same 
sequence  and  "Whistle  While  You  Work," 
probably  the  musical  hit  of  the  film,  though  I, 
personally,  prefer  BD516,  with  the  "Dwarfs' 
Yodel  Song"  and  "Some  Day  My  Prince  Will 
Come." 

In  each  case  the  inclusion  of  the  sound-track 
dialogue  and  "effects"  noises  enhances  the 
interest  of  the  actual  song  numbers. 

Short  Shots 

•  The  United  Artists'  dispute  has  caused  a  break 
in  one  of  Hollywood's  oldest  friendships; 

Mary  Pickford  and  Charlie  Chaplin  were  seen  to 
"cut"  each  other  at  a  Hollywood  night  spot  the 
other  evening — The  Dietrich's  latest  is  a  bracelet 
with  the  imprint  of  her  lips  on  one  of  the  links — 
Marie  Wilson  gets  more  fan  mail  than  the  Warner 
studio  glamour  queens — Allan  Jones  involved  in 
a  salary  battle  with  M.G.M. 

Malcolm  Phillips 


Meet  Vicfet  Lester,  ex-model  who  was  recently  given 
cast  name  of  heroine  of  "  A  Star  Is  Born"  and  a  Radio 
contract.  She  is  about  to  do  a  scene  with  Victor  Moore  in 
"  It  Couldn't  Happen  Again." 


April  I,  1938 


PICTUREGOER  Wee* 


Cousins  Covers  the  British  Studios 


IRISH  AND 
OF  IT 


LAST  week  I  was  just  in  the  middle  of  telling 
you  about  Mountains  o  Mourne  when  I 
tripped  over  the  end  of  my  allotted  space; 
so  here's  the  rest  of  the  information  as  so  far 
received. 

The  film  (as  I  think  I  mentioned)  is  being 
made  down  in  the  wilds  of  Surrey,  at  Walton- 
on-Thames.  That  pleases  me,  because  it  was 
here  that  they  first  started  making  British  films 
of  any  real  importance,  about  thirtv-five  years 
ago. 

And  if  anyone  wants  to  waste  ink  and  paper 
telling  me  about  the  wonderful  films  that  were 
turned  out  at  Brighton  and  Hove  and  Shoreham 
in  1899  and  1900.  let  him:  but  I  know  already. 

Now  Butcher  and  Rembrandt,  who  are  jointly 
making  this  Irish  one,  have  expressed  their  inten- 
tion of  making  a  real  picture  of  Ireland  and 
telling  a  human  story  around  her  traditional 
Irish  airs. 

That  "traditional  Irish  air"  remark  is  just  a 
tiny  bit  sinister.  There's  no  blinking  the  fact 
that  we've  heard  the  "Londonderry  Air" 
and  "Danny  Boy"  to  the  accompaniment  of 
about  as  many  still  loughs  and  sad,  slow  sunsets 
as  there  are  in  Ireland. 

The  Whole  Issue 

•  Well,  you  needn't  think  you're  being  let  off 
"Danny  Boy"  this  time;  and  along  with  it 
you're  going  to' hear  "Dear  Little  Shamrock," 
"The  Kerry  Dance,"  "Ireland  in  Spring,"  and 
(need  I  say  it?)  "With  a  Shillelagh  Under  Me 
Arrnn." 


Screen  s  singing 
Eddy  will  soon 


Song-birds-in-Chief  will  be 
two  young  people  whom  I 
have  never  even  considered 
as  singers,  which  just  shows 
that  I  don't  listen  at  bath- 
room keynoles.  One  is  Niall 
McGinnis,  a  brawny  young 
fellow,  who  put  up  a  first-rate 
performance  in  Edge  of  the 
World,  and  the  second  is  Rene 
Ray,  none  other. 

I  didn't  suspect  Rene  of 
Hibernian  blood ;  she  even 
pronounces  her  first  name 
Rennie,  as  if  she  were  a 
Scotsman. 

Exteriors  will  be  taken  of 
the  Mountains  of  Mourne 
(and  surely  someone  will  be 
singing  the  theme-song  while 
the  mountains  of  Mourne  are 
busy  sweeping  down  to  the  sea),  Wicklow  Fair, 
and  the  streets  of  Dublin. 

Farmer  Into  Crooner 

•  McGinnis  plays  an  Irish  farmer  named 
Paddy  Kelly,  who  becomes  (yes,  I  see  you'd 
guessed  it)  a  famous  radio  star.  Rene  Ray 
plays  someone  called  Mary  Macree,  and  her 
parents  are  Pat  Noonan  and'  Maire  O'Neill,  so  if 
we  don't  get  "Mother  Machree"  sung  at  us  it 
will  only  be  because  of  some  oversight. 

Jerry  Yerno  has  a  comedy  role  as  a  pick- 
pocket, and  Betty  Ann  Davies  has  also  been 
co-opted,  but  I  haven't  yet  discovered  just  how 
she  comes  in. 

Also  there  are  (well,  of  course  there  are) 
cabaret  sequences,  in  which  will  appear  Leonard 
Henry  and  Cornalla  and  Eddie. 

Harry  Hughes  is  directing  this  melange  of 
mirth,  mavourneen,  and  melody;  and,  just  in 
case  you're  sceptical  about  the  fidelity  to  life  of 
this  little  bit  of  ould  Oireland  on  Thames,  let  me 


sweethearts.  Jeanette  MacDonald  and  Nelson 
be  ivith  us  again  in  "  Girl  of  the  Golden  West." 

tell  you  that  in  the  farmyard  scene  the  hens  were 
so  completely  deceived  that  thev  began  to  lay 
eggs. 

Stimulus 

•  Well,  I  know,  we've  had  a  good  many  of 
these  singing  Irish  romantic  comedy  dramas, 
but  as  far  as  I  can  see  the  end  is  not  yet  in 
sight,  especially  if  production  is  to  be  stimulated 
by  such  reports  from  America  as  recently  came 
back  about  Kathleen  Mavourneen. 

Maybe  you  remember  Argyle  British  making 
that  the  year  before  last,  with  Sally  O'Neill .  Tom 
Burke  (to  sing  the  Irish  songs),  Sara  Allgood, 
and  a  whole  crowd  of  other  Hibernians  ?  Well, 
that's  just  been  shown  in  America,  and  with 
conspicuous  success. 

It  went  on  as  top  feature  at  the  Squire 
Theatre,  New  York,  for  a  fortnight,  and  ended 
by  staying  for  six  weeks,  with  half  the  Irish 
exiles  in  Manhattan  seeing  it  round  twice  and 
having  a  good  cry;  and  the  same  thing  has 
(Continued  on  page  6) 
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happened  in  Boston,  with  all  the  critics  there 
feeling  for  their  hankies. 

Well,  there's  money  in  a  good  cry,  if  you  can 
get  enough  people  paying  money  to  have  it. 

Remember  Sally? 

•  The  funny  thing  is  that  the  critics  there  are 
all  getting  worked  up  about  Sally  O'Neill, 

whom  they  apparently  don't  remember  having 
seen  in  Hollywood  pictures  a  few  years  ago. 

Memories  "are  short  in  the  film  world 

Not  long  ago  a  play  called  Mirabelle,  by  Guy 
Pelham  Boulton,  was  produced  at  the  "Q" 
Theatre,  and  was  later  transferred  to  the  West 
End.  but  without  much  success,  for  it  was 
generally  felt  that  the  plot  was  too  outrageously 
unlikely  for  anything  but  a  farce. 

Now  it  is  being  filmed  by  Liberty  at  Worton 
Hall,  Isleworth,  under  the  title,  Too  Many 
Husbands,  with  most  of  the  original  players  in 
the  cast,  including  Iris  Baker,  who  is  well  known 
as  a  clever  stage  player,  though  I  don't  remember 
ever  ha\-ing  seen  her  in  a  film. 

Others  are  Jack  Melford,  who  needs  no  intro- 
duction to  you,  Geoffrey  Sumner,  Philip  Leaver, 
Suzanne  Lyle,  David  Baxter,  and  Brian  Oulton. 
Ivar  Campbell  is  directing,  and  Ernie  Palmer  is 
doing  the  photography. 

Farce  It  Up! 

•  It's  all  about  an  absconding  share-pusher, 
supposedly  killed  in  an  air  crash,  who  later 

turns  up  at  Monte  Carlo.  His  wife,  who  is  there 
having  a  gay  time  at  a  smart  hotel,  refuses  to 
recognise  him,  and  things  get  tied  in  knots. 

If  I  know  anything  about  British  screen 
comedies,  the  whole  thing  probably  will  be 
speeded  up  to  farce-tempo,  and  if  this  is  done  I 
don't  see  why  it  shouldn't  be  much  more  success- 
ful on  the  screen  than  it  was  on  the  stage. 

Another  stage  play,  but  a  rather  more  success- 
ful one,  is  being  filmed  at  Welwvn  at  the  moment, 
by  Pathe. 

This  is  Jeffery  Dell's  Night  Alone,  in  which 
Richard  Bird  played  the  erring  husband  with 
great  effect  last  year.  It's  all  about  a  happily — 
but  stodgily — -married  young  man  whose  wife 


has  to  be  away  from  home  for  a  night,  so,  being 
bored  to  tears  almost,  he  joins  some  friends  at 
a  night  club,  gets  drunk,  and  is  embroiled  with 
dope-peddlers  and  arrested  before  morning. 

Dicky  Bird's  part  is  being  played  by  Emlyn 
Williams,  Leonora  Corbett  plays  the  seductress, 
Leslie  Brook  is  the  wife,  John  Turnbull  pre- 
sumably plays  the  police  superintendent,  as  he 
did  excellently  in  the  play,  and  Cyril  Raymond 
and  Joe  Cunningham  are  also  in  the  cast. 


GOLD  MEDAL  AWARD 

Voting  in  our  Sixth  -Gold  Medal  Ballot  has 
been  gratifyingly  large,  but  there  are  still 
thousands  of  readers  who  have  not  recorded 
their  votes  for  the  two  best  performances,  given 
by  an  actor  and  an  actress  in  the  1937  releases. 

We  wish  to  appeal  to  them  once  more  to 
send  us  their  selections  before  it  is  too  late. 
Simply  write  on  a  postcard  the  names  of  the 
actor  and  actress  whom  you  consider  were  the 
most  outstanding  in  that  year  and  the  titles  of 
the  pictures  concerned  and  post  it  to  "  Award 
of  Merit,"  Picturegoer. 

Do  not  forget  to  include  your  own  name  and 
address.  As  we  have  pointed  out,  this  is  not 
a  popularity  contest  and  you  are  only  entitled 
to  the  one  vote. 

The  ballot,  which  has  grown  more  important 
with  each  succeeding  year,  has  come  to  be 
regarded  as  one  of  the  most  coveted  honours  in 
the  screen  world  and  we  feel  that  you  will  all 
want  to  do  your  share  in  selecting  the  artistes 
who  deserve  to  be  so  honoured. 

It  is  one  way  in  which  you  can  express  your 
appreciation  of  an  artiste's  work  in  concrete 
form  so  avail  yourself  of  the  opportunity  and 
send  in  your  vote  now  and  get  your  friend  to  do 
the  same. 


Bad  Luck 

•  One  of  the  surprises  of  the  West  End  pro- 
duction was  the  superb  comedy  performance 
turned  in  by  a  new  arrival,  Beryl  Measor,  as  the 
hero's  sister-in-law,  who  as  far  as  I  know  has  not 
been  in  films.   She  was  offered  the  same  role  in 
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the  film,  but  is  on  contract  to  a  theatre  firm 
which  has  imposed  a  ban  on  its  players  doing 
screen  work. 

I  believe  the  ban  is  all  right  in  principle,  but 
it's  a  bit  of  bad  luck  in  this  case — for  all  of  us. 

Thomas  Bentley  is  directing  this  one,  and  it 
should  add  to  his  laurels.  It's  a  story  that  lends 
itself  to  cinematic  treatment. 

Talking  about  Welwyn,  in  the  course  of  pro- 
duction of  the  last  film  there,  director  David 
Macdonald  got  himself  in  a  jam. 

It  was  Meet  Mr.  Penny,  the  first  of  the 
"Penny"  films,  featuring  Richard  Goolden,  who 
seems  likely  to  become  a  rival  in  meekness  to  our 
well-beloved  Mr.  Robertson  Hare  (though  I 
think  it  will  be  some  time  before  the  hairless 
Hare  has  a  rival  in  popularity). 

They  were  shooting  a  local  Produce  Show,  to 
which  the  women  of  the  village  were  supposed 
to  have  brought  their  babies — all  of  'em. 

"Babies,  babies,"  demanded  director  Mac- 
donald.   "We  must  have  more  babies  !" 

Collection 

•  However,  the  casting  agencies  couldn't  sup- 
ply vast  numbers  of  babies  at  a  moment's 
notice,  so  the  commissionaire  and  the  call-boy 
were  sent  out  into  the  highways  and  hedges  to 
round  up  every  available  baby  and  bring  them  in. 

The  collected  the  respectable  total  of  fifty; 
and  it  was  then  that  David  Macdonald  got  into 
his  jam.  He  wanted  them  to  cry — and  every 
one  of  those  infants  could  have  taken  a  first 
prize  for  cherubic  placidity  anywhere. 

Overheads  were  ticking  up  and  the  Macdonald 
reputation  for  being  always  exactly  on  schedule 
was  in  danger  of  getting  a  nasty  jar,  when  sud- 
deny  he  had  a  brainwave. 

He  simply  marshalled  the  mothers  and 
marched  them  to  the  remote  end  of  the  studios, 
where  he  hid  them  from  the  babies'  view. 

And  did  their  offspring  give  tongue  !  Whew  ! 
Short  of  sticking  pins  in  them,  he  couldn't  have 
thought  of  anything  more  effective. 

By  a  coincidence,  when  I  saw  Macdonald  again 
the  other  day,  he  was  again  conducting  a  local 
produce  stall,   but  this  time  there   were  no 


It  was  at  Pine  wood,  in  the 
course  of  making  Pinebrook's  new 
"co-operative"  film,  A  Spot  of 
Bother. 

A  Model  Girl 

#  This  is  the  one  featuring  the 
aforesaid  Mr.  Robertson  Hare 
and  my  equally  bald  but  much 
bolder  friend,  Alfred  Drayton. 

With  them  is  Sandra  Storm,  the 
artist's  model,  who  was  adjudged 
by  Hollywood  to  be  the  best  looking 
bunch  of  goods  among  last  year's 
importations. 

She  certainly  is  easy  on  the  eyes, 
but  so  far  I  haven't  had  an  opport- 
unity of  sizing-up  her  acting 
abilities,  and  as  to  her  recently 
expressed  wish  to  be  a  comedienne, 
I'm  afraid  that  will  have  to  wait 
a  little,  for  there  is  no  job  in  life 
quite  as  grimly  serious  as  being 
juvenile  lead  in  a  film  dominated  by 
two  comedians. 

The  genial  firm  of  Drayton  and 
Hare  are  not  having  the  fun  all  to 
themselves  in  this,  though.  I 
watched  a  scene  with  Robert  Hale, 
famous  father  of  Sonnie  and  Binnie, 
as  a  pillar  of  society,  complete  with 
dundreary  whiskers,  selling  non- 
alcoholic cordial  (at  twopence  per 
glass)  to  his  fellow-parishioners. 

Bobbie  Hale  wears  remarkably 
well. 


At  the  mighty  Wurlitzer  .  .  .  Stan 
Laurel,  back  in  the  studios  after  a  long 
absence,  turns  organist  during  a  produc- 
tion pause  on  the  "  Swiss  Hill  Billy  " 
set 
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ELSA  LANCHESTER 

This  actress's  film  career  in  the  past  has  been  somewhat  overshadowed  by  the 
great  fame  of  Hubby  Charles  Laughton,  but  in  "  Vessel  of  Wrath  "  (she  is  seen 
in  character  here),  Elsa  comes  into  her  own  with  what  many  experts  consider 
the  performance  of  the  year. 


1* 

I 

1 


"As  O-Lan  she  assumed  an  expression  of  bovine  vacuity" ;  and  on  the  rig} 
you  see  the  more  normal  Luise  as  she  appeared  in  "The  Great  Ziegfeld," /< 
which  she  gained  last  year's  award. 


They 
wear 


No  wonder  Luise  Rainer  is 
happy — hers    is    a  great 
achievement. 


TITLES — apart  from  Senator,  Con- 
gressman, Judge,.  Doctor,  Professor, 
Kentucky  Colonel,  and  a  few  other 
such — are  taboo  among  the  inhabi- 
tants of  America,  the  Land  of  the 
Free  and  Equal. 

But  honours — that's  another  matter.  The 
Americans  love  to  acknowledge  success,  and 
they  mark  their  appreciation  by  bestowing 
honours  on  the  successful.  You  can  hardly 
succeed,  even  modestly,  in  any  walk  of  life 
without  incurring  some  sort  of  honour  or 
award  of  merit. 

In  fact,  it  is  rather  like  the  French  Legion 
of  Honour,  of  which  Mark  Twain  said 
"few  there  be  who  escape  it." 

Especially  is  this  true  of  Los  Angeles, 
which  sometimes  seems  like  a  forcing-ground 
for  American  follies;  awards,  diplomas, 
statuettes,  plaques,  discs,  medallions  and 
loving-cups  are  showered  on  you  there  for 
every  offence  from  saving  a  life  to  having 
a  competent  tailor. 

But  amidst  all  this  welter  of  indiscrimi- 
nate prize-giving,  one  set  of  awards  is  still 
regarded  as  a  thing  to  be  fought  for,  toiled 
for,  coveted  and  sought  and  won  :  and  that 
is  the  Annual  Award  of  the  Academy  of 
Motion  Picture  Arts  and  Sciences. 

Academy  Awards  are  made  in  several  different 


Agreed  that  her  make-up 
masterly;  agreed  that  it  was  quite; 


branches  of  the  industry,  but  naturally  it  is  the 
acting  award  upon  which  the  world's  attention 
is  chiefly  concentrated. 

That  means  something.  It  is  (or  should  be) 
an  accolade  bestowed  upon  the  shoulder  of  the 
most  deserving  actor  and  actress  during  the 
past  year;  it  is  a  sign  of  arrival,  an  official 
acknowledgment  of  merit,  a  mark  of  approval 
from  a  fatherly  (and  occasionally  grandmotherly) 
industry. 

The  observant  will  have  noticed  that  I  have 
used  the  parenthetic  expression  "or  should  be"; 
the  plain  fact  of  the  matter  is  that  even  this 
academic  distinction  is  beginning  to  lose  a  little 
of  the  bloom  off  its  prestige. 

Tt  has  generally  been  the  happy  experience 
A  for  this  award  to  coincide  with  popular  senti- 
ment; when  it  ceases  to  do  that,  it  may  still 
carry  as  much  weight  in  film  circles — but  not  to 
the  geneial  public. 

The  two  central  figures  of  this  year's  Corona- 
tion in  Hollywood  are  Luise  Rainer  and  Spencer 
Tracy. 

Adhering  to  the  old  motto,  "Ladies  First," 
let  us  proceed  to  examine  the  case  of  Luise. 

For  her  it's  a  double  crown,  for  she  won  the 
award  last  year  as  well — the  only  player  ever  to 
gain  it  twice. 

There  is,  however,  a  fairly  widespread  feeling 
that  she  was  very  lucky  to  get  it  last  year. 

It  is  understood  that  the  judges'  decision 
w  as  based  on  a  scene  at  the  telephone  as  "  Anna 


Held"  in  The  Great  Ziegfeld,  which  lasted  (the 
scene,  not  the  film  !)  for  about  a  minute;  and 
it  was  generally  felt  that  this  was  slender 
evidence  upon  which  to  base  a  judgment  of 
great  acting,  and  that  it  was  by  way  of  being 
a  tribute  to  a  very  distinguished  Continental 
actress  of  whom  great  things  were  expected  in 
Hollywood,  rather  than  a  reward  for  work 
accomplished. 

This  year  her  claim  to  Hollywood's  crown 
lies  in  her  performance  as  "  O-Lan,"  the  patient, 
meek  Chinese  wife  and  drudge  in  The  Good 
Earth,  and  here  again,  as  the  navvy  remarked 
when  he  read  the  label  on  the  cigar-box,  "an 
element  of  dubiety  has  subtly  insinuated  itself." 

that  part  was 
feat  for 

girl  with  as  lively  and  intelligent  a  face  as 
Rainer's  to  school  it  into  an  expression  of  such 
bovine  vacuity ;  agreed  that  she  sustained  that 
expression,  and  that  mood,  throughout  a  very 
long  picture. 

And  when  that  is  all  said  and  done,  is  it 
great  acting?  Could  not  a  normally  inscrutable 
Chinese  woman  have  done,  with  far  less  effort, 
all  that  Luise  Rainer  did  in  that  film  ? 

And  in  such  a  case,  would  it  have  been  great 
acting  ? 

Put  that  away,  it's  a  little  disquieting;  one 
begins  to  wonder  whether  perhaps  in  a  few 
years'  time  a  horse  or  a  spaniel  or  even  a  gold- 
fish will  receive  the  Academy  Award — for 
Masterly  Immobility. 

This  is  no  criticism  of  Luise  Rainer  as  an 
actress;  she  went  to  Hollywood  three  years 
ago  with  a  Continental  reputation  which  pre- 
ceded her  to  the  film  capital,  for  she  had  been 
seen  on  the  Berlin  stage  by  no  less  authorities 
than  Clarence  Brown,  Garbo's  director,  and 
Bob  Ritchie,  talent  scout,  both  of  whom  had 
gone  back  and  raved  about  her. 

Her  first  appearance  in  a  Hollywood  picture 
bore  out  their  predictions;  it  was  Escapade,  a 
Hollywood  version  of  the  successful  Austrian- 
made  picture  Maskerade. 

Here  she  had  a  double  handicap;  she  had  to 
stand  comparison  with  the  brilliant  Paula 
Wesseley,  who  had  created  the  role,  and  she 
had  to  play  opposite  William  Powell,  who  was 
a  little  ill  at  ease  in  a  part  which  he  felt  had 
been  played  better  by  someone  else  before  him. 

And,  to  her  great  credit,  she  made  quite  a 
good  job  of  it,  which  won  her  instant  recognition 


wonder. 

Here  are  the  current  Number  One  Actress  and 
Actor  of  the  screen,  described  by  Max  Breen. 


as  a  notable  addition  to  Hollywood's  acting 
talent. 

Since  then  she  has  appeared  in  The  Great 
Ziegfeld  and  The  Good  Earth,  for  each  of  which 
she  has  been  given  the  Academy  Award;  which 
rather  suggests  the  judges  were  sorry  they 
hadn't  given  it  to  her  for  Escapade,  and  were 
doing  their  best  to  make  up  for  it. 

Her  career  in  Europe  was  certainly  sensa- 
tional. 

When  she  was  sixteen,  her  father,  a  wealthy 
merchant,  met  with  adversity,  and  Luise 
suddenly  decided  to  do  something  pretty  drastic 
about  it.  Instead  of  being  a  novelist  as  she 
had  intended,  she  went  on  the  stage,  where 
you  get  paid  every  week  (if  you're  lucky) 
instead  of  twice  a  year. 

Luise  was  lucky;  Max  Reinhardt  took  her 
under  his  distinguished  wing,  and  she  enjoyed 
one  of  the  most  phenomenal  rises  to  fame  that 
have  been  known  in  the  Continental  theatre. 

The  critics  declared  that  she  combined  a  child- 
like personality  with  an  amazingly  mature 
outlook  and  grasp  of  technique,  and  she  played 
to  packed  houses  in  Vienna,  Paris  and  Berlin 
before  being  wooed  away  to  Hollywood. 

Can  it  be  that  the  Academy  has  been  dazzled 
by  her  stage  fame,  or  is  there  really  something 
in  her  two  very  limited  performances,  not  per- 
haps apparent  to  us  ordinary  mortals,  which 
has  transcended  anything  done  in  those  two 
years  by  the  great  Garbo  herself  ? 

It  would  be  interesting  to  know;  in  fact,  a 
very  large  section  of  the  picture-going  public  is 
most  anxious  to  know. 

When  we  come  to  Spencer  Tracy  we  are  on 
much  firmer  ground. 

Few  who  saw  his  performance  as  Manoel,  the 
Portuguese  fisherman  in  Captains  Courageous, 
will  dispute  the  justice  of  the  decision  to  crown 
him  this  year's  King  of  Screen  Actors. 

It  had'  strength,  it  had  subtlety,  it  had 
courage,  pathos,  humour;  it  was  different  from 
anything    he    had    previously    done,    and  it 


dominated  a  film  full  of  first-class  acting  talent. 

It  is  no  mean  feat  to  steal  a  picture  from 
Lionel  Barrymore,  nor  from  Freddie  Bartholo- 
mew for  that  matter  (for  a  child  actor  always 
has  the  cards  of  sympathy  and  sentiment 
stacked  in  his  favour) ;  but  that  is  what  Spencer 
Tracy  did. 

To  quote  a  war-time  song,  "He  didn't  want 
to  do  it."  He  shied  at  speaking  broken  English, 
he  bucked  like  a  bronco  at  the  idea  of  growing 
his  hair  long  and  having  it  curled  twice  a  day, 
and  they  nearly  had  to  hog-tie  him  when  it 
was  broken  to  him  that  he  had  to  sing. 

But  with  a  shrug  and  a  characteristic  "Aw, 
what  the  hell  ! "  which  he  learned  from  Holly- 
wood's greatest  philosopher,  Will  Rogers,  he 
took  the  job  on  with  the  fierce  determination  to 
give  it  the  best  he'd  got;  and  in  return  Holly- 
wood gave  him  the  best  it  had  got — the  little 
six-inch  bronze  statuette  which,  for  some 
inscrutable  reason,  is  familiarly  known  as 
"Oscar,"  and  which  is  worth  many  times  its 
weight  in  gold  to  the  fortunate  recipient. 

It  must  have  been  an  added  source  of  satis- 
faction to  Spencer  Tracy  to  know  that  he 
received 

"This  laurel  greener  from  the  brow 

Of  him  who  uttered  nothing  base  " 

or  at  any  rate  of  him  who  has  never  given  an 
unworthy  performance — his  idol  Paul  Muni,  of 
whom  he  is  reported  to  have  said,  "If  only  I 
could  be  in  Muni's  class  ! " 

Well,  that's  exactly  where  Tracy  is.  He's 
in  the  class,  and  in  line  with  the  great  actors 
of  the  screen — not  merely  because  "Oscar" 
stands  on  his  sideboard,  but  because  he  has 
persistently  and  consistently  turned  in  first- 
rate  performances  ever  since  he  broke  on  to 
our  horizon  with  a  loud  bang  in  20;000  Years 
m  Sing  Sing,  a  matter  of  five  years  ago. 

You  don't  need  to  be  told  what  he's  done 
since.  You've  only  to  look  at  some  of  his  more 
recent  appearances,  in  Riffraff,  Whipsaw,  Fury, 
San  Francisco,  Libelled  Lady  and  They  Gave 
Him  a  Gun,  in  each  of  which,  without  disguise 


of  any  sort,  he  has  presented  an  entirely  different 
character — different  in  attitude  of  mind  and. 
one  would  say,  in  background;  and  that  is  a 
very  great  achievement,  entitling  him  to  be 
ranked  among  the  actors  of  Hollywood — who, 
unfortunately,  are  not  nearly  so  plentiful  as  the 
publicity  departments  would  have  us  believe. 

Certainly,  it  may  be  said,  he  owes  a  good  deal 
of  his  success  to  brilliant  handling,  for  no  actor 
can  be  truly  great  in  a  poor  role;  and  occasion- 
ally, it's  true,  he  has  had  to  be  not  merely 
handled  but  manhandled,  for  it  is  an  open 
secret  that  he  didn't  want  to  play  "  Father  Tim" 
in  San  Francisco  (which  he  now  acknowledges 
to  have  been  one  of  his  most  resounding  suc- 
cesses) because  it  "wasn't  his  meat";  but  he 
has  now  declared  that  Messrs.  Metrc-Goldwyn- 
Mayer  know  better  than  he  does  what  is  good 
for  him,  so  we  may  now  see  him  in  still  more 
widely  divergent  roles. 

One  thing  that  has  astonished  him  is  his 
appeal  to  women;  he  has  never  "kidded  him- 
self" as  a  Lothario;  but  there  is  something 
about  his  rugged  strength  and  blunt  honesty 
which  women  find  hard  to  resist. 

Yes,  Tracy's  got  what  it  takes,  and  I  shouldn't 
be  surprised  to  see  his  sideboard,  in  years  to 
come,  groaning  under  a  platoon  of  little  Oscars, 
and  every  one  of  them  riclpy  deserved. 


NEXT  WEEK 

PICTUREGOER  readers  will  be  pleased  to 
hear  that  next  week's  issue  will  contain  another 
of  our  Free  lb-page  Famous  Films  Supplements — 
particularly  as  the  film  concerned  is  "  Mane 
Walewska,"  in  which  Greta  Garbo  scores  one  of 
her  greatest  triumphs  and  Charles  Boyer,  as 
Napoleon,  gives  one  of  the  finest  screen  per- 
formances of  this  or  any  other  year. 

This  supplement,  magnificently  illustrated  in 
photogravure,  will  tell  you  all  that  you  want  to 
know  about  the  film 

It  is  given  away  FREE  in  next  week's  issue. 
Order  your  copy  early. 
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In  her  new  picture,  Mad  About  Music,  Deanna  rises 
to  still  greater  heights.  In  this  article  Wilson  D'Arne 
tells  you  how  she  still  remains  unspoiled,  in  spite  of 
her  success. 


Does  it 
Again 


WHEN  I  saw  Deanna  Durbin  a 
short  time  ago  in  a  two-reel 
picture  in  which  she  appeared 
with  Judy  Garland,  who  is  now 
also  featured,  I  thought  she  was 
good,  but  I  did  not  foresee  the  rapidity  with 
which   the  little  girl  born  in  Canada  of 
Lancashire  parents  would  come  to  the  fore. 

In  her  first  picture,  Three  Smart  Girls,  she 
certainly  registered  not  only  with 
that  phenomenal  v  oice  of  hers,  but 
also  as  an  actress,  but  her  per- 
formance was  not  necessarily  one 
that  would  automatically  place 
her  amongst  the  stellar  celebrities 
of  the  day,  ev  en  if  her  unique  vocal 
achievements  secured  her  this. 

However,  in  her  second  film, 
A  Hundred  Men  and  a  Girl,  she 
showed  that  her  first  achievement 
was  no  morning  glory.  Once  again 
her   voice  was  outstanding  and 
utilised  to  the  full,  but  on  this  occasion  she 
carried  a  much  greater  share  of  the  acting 
and  walked  away  triumphantly  with  the 
honours. 


Her  name  was  made,  her  future  ensured,  and 
one  rather  felt  that  it  would  be  hardly  in  the 
nature  of  things  that  her  third  picture  would  or 
could  overshadow  two  such  outstanding  vehicles 
as  those  in  which  she  had  already  appeared. 

Xeveitheless,  in  Mad  About  Music,  the  little 
star  appears  to  even  greater  advantage  and 
establishes  herself  as  one  of  the  most  attractive 
artistes  on  the  screen  to-day. 

It  is  not  only  her  talent  for  acting,  nor  yet  her 
vocal  attainments  that  single  her  out  so  parti- 
cularly- It  is  the  fact  that  she  carries  with  her 
the  fragrance  of  youth,  a  breath  of  pure  unso- 
phistication  from  the  sophistication  of  Holly- 
wood. 

She  symbolises  the  triumph  of  youth  and  that 
has  helped  to  endear  her  still  more  strongly  to 
those  who  have  been  fed  so  long  on  the  cynicisms 
and  sophistries  of  the  film  capital. 

It  is' a  matter  of  some  pride  that  Deanna 
Durbin  is  of  English  extraction,  for  while  she 
herself  was  born  in  Canada,  her  mother  comes 
from  Chester  and  her  father  from  Manchester. 
The  Durbins  lived  in  Manchester  for  some  years 
before  they  went  to  Winnipeg,  where  Deanna 
was  born  on  December  4,  1922.  Her  elder  sister, 
lidith,  went  to  school  in  Manchester. 

I  referred  above  to  the  unspoiled  fragrance  of 
youth  that  is  one  of  the  major  attractions  of  the 
world's  new  sweetheart.  Well,  here  in  a  large 
degree  is  the  reason  for  it. 

Mother  Nature,  in  a  mood  of  fairy  godmother 
geneiosity,  gave  Deanna  Durbin  her  glorious 
soprario  voice,  but  from  her  mother  Deanna 
received  another  gift,  just  as  important  for 
success.  That  is  her  level-headed  good  sense  and 
poise. 

Everyone  who  meets  the  little  star  and  knows 
the  story  of  her  skyrocket  rise  from  obscurity  to 
world-wide  fame  on  the  radio  and  the  screen, 
marvels  at  her  refusal  to  be  too  much  impressed 
with  herself,  her  friendliness  and  quiet  self- 
confidence.  When  they  meet  Mrs.  Ada  Durbin, 
Deanna's  I^ancashire  mother,  they  do  not  wonder 
any  more. 

There  is  a  reason  for  everything.    There  is  a 
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Deanna's  voice  is  phenomenal  for  one  so 
young,  and  is  one  of  her  great  assets,  but 
she  matches  it  with  acting  ability  and 
freshness  of  charm. 


The  little  star  with    Leopold    Stokowski  in 
00  Men  and  a  Girl."  She  won  the  conductor's 
heart  by  her  simple,  frank  candour. 

reason  why  Deanna's  closest  friends 
are  the  kids  from  the  old  neighbour- 
hood who  "knew  her  when."  There 
is  a  reason  why  she  isn't  fussy  about 
clothes.  There  is  a  reason  why  she 
eats  her  spinach  and  likes  it,  even 
though  she  could  live  a  lifetime 
without  it.  There  is  a  reason  for 
what  she  said  to  the  director  when  she  made  her 
debut  in  Universal's  Three  Smart  Girls. 

There  is  a  reason  for  what  she  said  about 
Leopold  Stokowski,  the  famous  conductor, 
when  she  met  him  on  the  set,  ready  for  work  in 
100  Men  and  a  Girl.  And  in  every  case,  the  reason 
is  the  same — her  mother. 

While  fame  came  to  Deanna  Durbin  at  hurri- 
cane speed,  it  came  at  exactly  the  same  pace  to 
her  parents.  They  were  equally  unprepared  for 
it.  The  Durbins,  father,  mother,  Edith  and  little 
Deanna,  were  folks  of  modest  means  in  Los 
Angeles. 

Deanna  was  going  to  school.  Sister  was  teach- 
ing in  a  school.  Father  was  going  to  work. 
And  mother  was  keeping  house.  Deanna  was 
taking  singing  lessons  and  had  some  unformed 
ambitions  of  being  an  opera  singer,  but  none  of 
the  family  bothered  too  much  about  that.  It 
seemed  so  far  off. 

Then,  when  unexpected  movie  fame  and 
fortune  arrived,  there  was  an  impressionable  little 
girl,  only  a  kid  in  the  lower  high  school  grades, 
to  protect  against  the  pitiless  glare  of  publicity. 
There  was  a  lot  more  money  coming  in  to  be 
spent  and  saved  wisely.  There  were  scores  of 
other  sudden  new  developments.  All  of  them 
had  to  be  handled  by  Deanna's  parents.  And 
since  the  new  star  was  a  girl,  most  of  the  job  fell 
on  the  shoulders  of  the  mother. 

Mrs.  Ada  Durbin  is  a  small  woman.  She  is 
quiet,  but  friendly.  She  is  not  reticent.  She  will 
talk  readily  in  a  Lancashire  accent  to  authorised 
persons  about  her  remarkable  child  and  the 
problem  of  guiding  young  genius  along  a  safe 
path  of  common  sense.  Mrs.  Durbin  s  eyes  are 
utterly  patient  and  very  brave.  They  are  the 
eyes  of  a  woman  not  to  be  frightened  by  hardship 
or  good  fortune,  and  they  have  seen  both. 

When  Jack  Sherril,  an  actor  manager,  heard 


Deanna  sing  at  one  of  her  tutor's  recitals,  he 
came  to  the  Durbin  home  and  told  the  parents 
that  he  wanted  to  sign  their  child  for  pictures. 
They  agreed.  And  then  things  began  to  move 
fast  ior  them. 

By  the  time  she  had  been  put  under  contract 
by  Universal,  they  had  to  make  their  first  deci- 
sion. Mother  Durbin  brought  it  before  the 
family  council. 

'  1  decided  that  we  would  have  to  take  a 
more  impressive  house,"  she  explains.  "I  could 
see  even  then  that  Deanna  was  going  to  have  a 
real  movie  career,  and  it  was  evident  that  we 
would  have  to  live  in  keeping  with  it.  It  wasn't 
an  easy  decision  to  make.  We  loved  our  little 
home.  It  was  small,  but  comfortable.  But  we 
had  to  meet  our  change  in  life  for  Deanna's  sake. 
So  we  did. 

"We  moved  to  a  house  in  Palms,  not  much 
larger  than  our  old  one.  We  made  up  our  mind 
that  we  were  not  going  to  be  stampeded  by  this 
movie  thing.  We're  conservative,"  she  smiles. 
"We  weren't  going  to  let  our  little  girl  be  spoiled 
by  success.  We  didn't  bring  her  up  that 
way." 

Naturally,  Deanna  as  a  beginner  in  films  did 
not  receive  a  stellar  salary.  But  it  was  a  good- 
sized  one,  for  Universal  believed  they  had  a  star 
in  the  making.  It  was  much  more  money  than 
Mrs.  Durbin  had  been  accustomed  to  receiving. 
But  mother  was  equal  to  the  change.  She  care- 
fully explained  to  her  talented  offspring  that  a 
great  share  of  this  new  salary  would  have  to  be 
put  away  for  future  use.  She  would  be  placed  on 
a  small  allowance. 

"We  wanted  her  to  realise  the  value  of 
money.''  says  Mrs  Durbin,  "and  yet  not  place 
too  much  emphasis  on  it." 

By  the  time  Deanna  had  made  her  whirlwind 
success  in  Three  Smart  Girls,  she  had  gained  many 
new  friends  among  the  youngsters  at  the  radio 
and  movie  studios.  One  of  her  new  pals,  and  still 
one,  is  little  Bobby  Breen,  who  sang  with  her  on 
the  Eddie  Cantor  programme  over  the  radio. 

Another  was  and  is  Judy  Garland,  who  I 
reminded  you  appeared  with  her  in  a  short 
comedy  and  was  taken  on  contract  by  M.-G.-M. 
She  appeared  recently  in  another  film. 
But  she  missed  the  kids  from  the  old  neighbour- 
hood. Mrs.  Durbin  took  care  to  foster  this 
longing,  as  the  greatest  preventive  for  a  possible 
inflation  of  the  ego. 

Since  Deanna  had  to  take  her  school  lessons 
at  the  studio,  for  four  hours  every  day  she 
couldn't  meet  her  old  chums  even  in  class.  So 
Mrs.  Durbin  encouraged  her  to  bring  them  out  to 
the  house  for  parties.  As  soon  as  she  had  finished 
Three  Smart  Girls  she  had  them  all  come  to  a 
skating  party.  Consequent  on  the  public's 
demand  for  Deanna,  her  day  was  taken  up  with 
singing  lessons  under  Andre  De  Segurola, 
rehearsals  with  her  screen  mentors,  poses  for 
publicity  pictures,  interviews,  dress  fittings,  and 
all  the  rest  of  the  Hollywood  hurly  burly.  Mrs. 
Durbin  had  to  be  with  her  constantly. 

With  her  on  the  set  when  she  was  acting,  near 
her  when  she  sang  and  beside  her  while  she 
posed,  Deanna's  mother  counselled  her  child  at 
even-  opportunity,  careful  to  keep  her  little 
head  from  being  turned  by  all  this  glamour. 

She  explained  that  out  of  all  this  glitter  and 
renown,  only  certain  things  were  to  be  valued. 
Most  important  was  to  keep  both  feet  on  the 
ground.  To  be  the  same  sweet,  unaffected  little 
girl  she  had  always  been.    If  she  were  to  let  all 


Herbert  Marshall, 
Deanna  Durbin, 
and  Arthur  Treacher 
in  a  scene  from 
"Mad  About  Music," 
in  which  Deanna 
wins  further 
acting  honours . 


Deanna's  mother  has 
been  responsible  for  keep- 
ing her  daughter  from 
"  going  Hollywood."  She 
is  a  Lancashire  woman, 
and  is  seen  here  with 
Deanna  and  her  husband 
in    their   simple  home. 


the  movie  magic  affect  her  it  might  spoil  her 
future  career. 

It  was  far  more  important  to  her  mother  and 
dad,  Mrs.  Durbin  told  her,  that  she  be  a  fine 
woman  rather  than  a  fine  movie  actress.  She 
might  be  both  if  she  went  about  it  properly. 
Above  all,  she  was  to  keep  confidence  in  herself 
and  do  her  best  at  all  times.  And  not  to  take 
herself  or  anyone  else  too  seriously.  No  one  was 
more  than  a  human  being. 

This  counsel  bore  its  fruit  as  Deanna  listened 
and  obeyed.  And  on  two  occasions  it  was 
amusing.  While  making  Three  Smart  Girls  she 
gave  director  Henry  Koster  a  flat  "No  !"  when 
he  asked  her  to  sing  off  key.  "No  !"  Deanna 
said,  "  I  won't  because  people  will  think  I  can't 
sing  any  better." 

And  when  Leopold  Stokowski,  one  of  her 
musical  idols,  came  to  play  in  100  Men  and  a 
Girl  with  her,  she  just  said,  "  Hello  !  "  when  they 
met.  Afterward  she  explained  her  calmness  by 
saying,  "He's  so  wonderful.  But  why  should  I 
be  afraid  of  him.  He's  just  a  human  being." 

Stokowski,  Adolphe  Menjou,  Alice  Brady, 
Mischa  Auer  and  the  rest  of  the  cast  got  a  great 
laugh  out  of  that. 

In  spite  of  all  her  movie  fame,  Deanna  stays 
at  home  with  the  folks  every  free  evening.  She 
is  in  bed  by  ten-thirty  every  night.  Mother  is 
strict  about  regular  hours,  diet,  exercise  and  all 
the  things  which  keep  a  youngster  in  good  health. 
There  are  no  boy  friends  as  yet,  but  mamma 
Durbin  expects  them  to  be  along  soon  now.  The 
right  kind  will  be  welcome.  Just  now  there  are 
more  important  changes  to  be  considered. 
Deanna  wanted  a  house,  so  they've  built  one. 

"  I  suppose  we'll  have  to  get  a  servant  now." 
says  Mrs.  Durbin.  "We'll  need  one  since  I  have 
to  be  with  Deanna  so  much.  And  there'll  have 
to  be  someone  to  serve  when  Deanna  has  her 
old  friends  out  for  a  party.  And  then  Deanna's 
daddy  will  have  to  get  himself  another  job  which 
will  leave  him  more  time  for  the  girl's  affairs.  He 
has  so  much  of  this  to  do  now  that  he  has  little 
time  for  his  own  brokerage  business. 

"  All  this  has  happened  to  us  in  a  year  and  a 
half.  It's  been  a  remarkable  experience.  And  in 
spite  of  the  attention,  excitement,  flattery  and 
thrills,  our  little  girl  is  still  the  same." 

She  is — and  the  credit  for  that  job  goes  mainly 
to  Mrs.  Ada  Durbin. 


NEXT  WEEK  


"  Marie  Walewska  "  is  universally  hailed  as 
one  of  the  greatest  Garbo  pictures.  Next  week 
Picturegoer  presents  a  sixteen-page  free 
supplement  with  every  copy.  It  contains  the 
story  of  the  film  and  informative  and  interesting 
articles  on  the  stars  and  production.  Order 
your  copy  early  so  as  not  to  miss  this  outstanding 
souvenir  of  a  great  film. 


Three  clever  girls  who  made  "  Three  Smart 
Girb  "  an  outstanding  picture.  Deanna  is 
seen  with  Barbara  Reed  and  Nan  Grey. 
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KOT€X 

NOW  at  new  low  prices 

available  with  and  without  loops 


Though  in  common  with  most  other  women  you  may  have  known  for 
long  that  Kotex  stands  for  luxury  in  sanitary  protection — luxury  in 
its  unfailing  wondersoft  comfort,  and  in  the  perfect  ease-of-mind  it 
gives — you  may  have  hesitated  to  use  it  because  it  involved  disturb- 
ing certain  set  habits.  If  so,  there  is  good  news  for  you.  For  the  same 
Kotex  that  alone  gives  that  "  can't  fail — can't  chafe — can't  show  " 
guarantee  is  now  available  with  and  without  loops — you  can  wear  it 
with  any  form  of  belt  or  tape.  And  though  the  same  high  quality  is 
maintained,  prices  are  lower- — only  6d.  for  6  pads,  lj-  for  12. 


In  the  BLUE  BOX 

Kotex  fitted  with  loops.  6d.  for  6  pads, 
i/-  for  12  pads. 

In  the  GREEN  BOX 

Kotex  without  loops.  6d.  for  6  pads, 
i/-  for  12  pads. 

In  the  BROWN  BOX 

Super  Kotex.  Made  to  give  extra 
protection.  With  and  without  loops. 
i  /6d.  for  12  pads. 

Prices  do  not  apply  in  Eire. 


KOT€X  W 


Ccwit  C&aje    Ccutt  7ai£    Cant  Show 
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9        nuf  ^vrrtr  ut, 

MY  MOUTH 


H 


era  is  one  of  the  frankest  star 
confessions   ever  published. 


I KNOW  I've  got  a  big  mouth.  1  guess 
maybe  I've  won  a  lot  of  fans  by 
stretching  it  to  make  it  look  even 
bigger  than  it  is.  That's  swell  and  I'm 
grateful. 

You're  lucky  in  this  business  when  people 
like  you  for  any  reason,  even  the  size  of 
your  mouth. 

Only  sometimes  1  get  sort  of  tired  of 
having  so  much  attention  called  to  it,  and  1 
don't  want  to  gape  like  the  Cave  of  the  Winds 
all  the  time.    Gosh  ! 

Ask  any  girl  what  she'd  rather  be  than 
beautiful  and  she'll  say  more  beautiful. 
Having  your  worst  feature  get  the  spot- 
light doesn't  help  much  when  you  look  at 
it  that  way. 

Not  long  ago  a  writer  said  about  me  : 
Martha  Raye  wasn't  born  with  a  silver 
spoon  in  her  mouth  ...  it  was  a  soup  ladle." 
That  got  me. 

The  idea  is  all  wrong,  too.  There  wasn't 
any  silver  around  when  I  was  born.  My 
parents  were  small  time  troupers  .  .  .  darn 
small  sometimes.  After  a  year  and  a  half  on 
the  screen  I've  been  able  to  buy  myself  a 
couple  of  fur  coats.  Yes,  but  I'm  not  for- 
getting the  days  when  I  couldn't  have 
bought  a  muffler  made  of  alley  cat. 

I've  worked  since  I  was  three  years  old.  My 
education  has  been  hit  and  miss,  mostly  miss. 
It  certainly  missed  most  of  the  classics.  Vet 
I've  had  a  grand  life.  People  laugh  when  you  say 
you'd  want  it  exactly  the  same  way  if  you  had 
it  to  do  over  again.  1  mean  it.  I'd  be  willing  to 
live  it  again,  every  bit  of  it.  1  think  it's  good  for 
kids  to  have  to  struggle  young. 

Look  at  Mickey  Rooney.  His  father  and  mine 
were  burlesque  actors  together.  I've  known 
him  all  my  life  and  I  know  how  he  was  knocked 
around.  Well,  it's  made  a  fine  actor  of  him  .  .  . 
one  of  the  best.  And  he's  regular.  No  matter 
how  much  success  he  has  it  will  never  go  to 
his  head. 

Maybe  some  of  the  things  I  learned  when  the 
going  was  tough  will  help  me  be  an  actress 
some  day  when  I'm  older  and  I've  learned  more. 
People  might  forget  to  notice  my  mouth. 

They  say  every  clown  wants  to  play  Hamlet. 
1  went  to  the  preview  of  Marie  Walewska  and 
I  saw  Charlie  Chaplin  there.  He  never  goes  to 
previews  but  he  couldn't  stay  away  from  that 
one  because  he  has  always  wanted  to  play 
Napoleon  and  he  couldn't  resist  watching  another 
man  do  it. 

Who  am  I  to  say  so,  but  I  know  how  he  felt. 
I  know  I'm  a  clown  and  I  like  it.  It's  fun  to 
make  people  laugh.  I  hope  I  can  go  on  clowning 
for  a  long  time. 

Right  now  it's  in  Swing,  Teacher,  Swing.  It's 
just  that  once  in  a  while  in  between  I'd  like  to 
try  something  else. 

I  don't  mean  serious  roles  exactly.  Probably 
I  couldn't  do  them.  So  help  me,  I  haven't  any 
ambition  to  play  Camille.  Imagine  me  with  a 
bunch  of  camellias  in  my  hand  ! 

I'd  like  to  play  straight  parts  sometimes. 
And  maybe  mix  up  a  few  tears  with  the  laughs. 
In  Mountain  M usic  I  got  a  chance  to  cry  through 
a  whole  scene.  Of  course  it  was  "hoked  up." 
Still,  I  did  cry. 

Marie  Dressier  is  my  ideal.  I  don't  mean  I 
could  ever  hope  to  be  like  her.  There'll  never  be 


Above:  Duet.  Martha  Raye  with  Bing  Crosby, 
but  we'd  be  willing  to  bet  that  they  couldn't  hear 
Bing.     Right:   Martha   has  a  pair  of  the 
shapeliest  legs  in  Hollywood. 

another  Marie.  She  could  make  people  split 
their  sides  one  minute  and  cry  their  eyes  out  the 
next.  That's  wonderful. 

I  was  in  an  act  with  my  family  once  in  a 
theatre  where  her  picture.  The  Late  Christopher 
Bean,  was  showing.  I'll  bet  I  saw  it  fifty  times 
and  every  time  she  broke  my  heart  all  over  again. 

Oh,  I  know  what  it  feels  like  to  be  a  fan.  I've 
been  a  fan  myself.  I've  always  been  crazy  about 
Jean  Arthur  on  the  screen. 

When  she  came  to  Paramount  to  make  her  last 
picture,  they  gave  her  the  dressing-room  next  to 
mine.  I  was  dying  to  meet  her. 

One  day  I  got  up  nerve  enough  to  knock  on 
her  door.  When  her  maid  answered  it  I  said 
"Hello,"  and  lost  my  voice.  Miss  Arthur  was 
there  and  she  invited  me  in  and  when  I  calmed 
down  a  little  I  asked  her  if  she  would  give  me  a 
picture  of  herself. 

She  seemed  surprised  that  I  wanted  it  and  she 
said  she  would  like  to  exchange  hers  for  one  of 
me.  She  actually  wanted  a  picture  of  me  ! 
It  made  me  feel  good. 

After  the  preview  of  my  last  picture, Myrna  Loy 
came  up  and  congratulated  me.    I  was  so 
thrilled  I  didn't  know  what  to  do. 

Hollywood  often  makes  me  feel  that  I  don't 
know  what  to  do  next.  You  never  know  how 
they're  going  to  take  you. 

It  all  started  with  my  first  public  appearance 
here  at  a  birthday  party  at  the  studio  for 
Bing  Crosby. 

I  had  to  stand  up  on  a  piano  and  sing  a  song 
I'd  never  seen  until  20  minutes  before.  I  swung 
it  because  that's  my  line.  And  I  shouted  it 
because  I  was  scared  and  I  didn't  want  anybody 
to  know  how  scared.  They  must  have  liked  my 
shouting.  I've  been  doing  it  ever  since. 

I've  got  to  admit  it  comes  natural  to  me  to  be 
noisy  when  I'm  excited  or  having  a  good  time. 
I  sort  of  let  myself  go. 

And  the  fun  and  excitement  of  getting  over 
in  pictures  was  terrific.    You  wouldn't  believe. 


though,  the  number  of  times  I've  said  to  myself: 
"Say,  listen  !  Wait  a  minute.  It  can't  go  on  .  . 
not  like  this.    You're  going  to  wake  up  any 
minute,  sister,  and  then  you'll  do  the  bumps  and 
I  don't  mean  the  kind  they  do  to  music  either." 

I  did  go  on  and  I  couldn't  help  whooping 
for  joy. 

Then  I  began  to  hear  that  folks  were  saying  1 
whooped  too  loud.  That  hurt  and  I  tried  to 
stop.  When  I  stopped  they  said  I  was  going 
high  hat.  I  wasn't. 

Nobody  knows  better  than  I  do  that  faces  and 
voices  like  mine  don't  belong  with  high  hats. 
I  was  just  rattled.  Everything  happened  too 
fast.  1  was  trying  to  get  along  with  everybody. 
I  tried  so  hard  I  put  my  foot  in  my  mouth. 
(Sure,  I  know  it's  big  enough.) 

Parties  don't  mean  much  to  me  anyway.  I'd 
rather  go  down  to  the  clinic  where  I  work  every- 
day I'm  not  needed  at  the  studio. 

I've  taken  a  Red  Cross  course  and  I'm  pretty 
good.  If  I  hadn't  been  born  into  show  business 
maybe  I  would  have  been  a  nurse. 

The  patients  don't  recognise  me,  or  if  they 
do  I  just  say,  "Yes,  everybody  always  says  I 
look  like  Martha  Raye."  Poor  things,  they  are 
so  brave  and  they  have  so  little  it  makes  me 
ashamed  of  complaining  about  anything. 

And  when  it  comes  right  down  to  it  I  know  1 
wasn't  cut  out  to  be  a  dramatic  actress  I  know 
I'd  better  stick  to  what  I  can  do.  I'll  be  lucky 
if  I  can  keep  on  da-dee-a-da-ing  indefinitely. 

But  I'd  like  to  be  a  little  quieter  about  it. 
Hot  rhythm  and  galloping  around  are  all  right. 
They've  paid  my  salary.  And  it  is  a  whole  lot 
better  salary  than  I  could  expect  to  get  for 
emoting.  I  don't  really  believe  I  would  be  very 
good  at  emoting. 

But  I  can  sing  softly.  I  do  it  on  the  radio 
For  one  chorus  I  bear  down  and  go  to  town  and 
then  I  sing  another  to  please  myself.  That  one 
is  kind  of  gentle. 
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The  swollen  Los  Angeles  River  menaced 
the  back  lot  of  Universal  studios,  and 
the  "Citx  of  Klosterberg,"  built  for 
-the  Ro<id  Back." 


$3 


Hollywood 

under 

WATER 


More 


near  Universal  City :  all  that  is  left  of  the  onct 
beautiful  Lankershun  Boulevard  Bridge. 


"T)icturegoer's"  cameraman  shows  you  flooded  Hollywood. 

The  damage,  Phil  Lonergan  reveals,  was  greater  than 
was  officially  allowed  to  be  broadcast  to  the  outside  world. 
The  property  of  many  of  the  stars  was  affected  and  among 
the  heaviest  sufferers  were  Mae  West,  Harold  Lloyd  and 
Madeleine  Carroll.    Studio  losses  were  £100,000. 


Many  stars,  and  starlets,  were  marooned  at  the 
studios.  4  "reform  school"  set  at  Burbank  came  in 
handy,  but  hard,  for  Gwen  Segar,  Melba  Marshall, 
Lois  Lindsay  and  Rose  Tyrell,  oj  the  "Gold-diggers  in 
Paris"  cast. 

Left:  Here's  a  view  from  the  bridge  itself.  The 
palatial  mansion  glimpsed  in  the  foreground  lost  its 
swimming  pool  and  garage. 
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Shots 

CANDID  CAMERA 
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How  Talkies  are 


AADE 


'T'his  drawing,  made  during  the  shooting  of  Norma  Shearer's  new  picture,  Marie  Antoinette, 
shows  what  a  complicated  business  is  the  making  of  a  film  scene.  W.  S.  Van  Dyke  is 
directing  a  "  take  "  with  Norma  and  Tyrone  Power.  The  set  is  the  Grand  Stairway  in  the 
Palace  of  Versailles.  If  you  don't  know  your  studio  slang  :  the  "  juicers,"  seen  on  the  "  catwalk  " 
above  the  stage,  are  sub-electricians;  the  "  best  boy  "  (top  left)  is  a  general  utility  man  who 
assists  the  head  electrician  ;  "  centuries  "  and  "  flats  "  are  black  screens  to  deaden  light  reflection. 


MCTUREGOER  Weekly 

freely    adapted    from    the    film  by 
Marjory  Williams  with  permission 
of  Warner  Brothers. 


EXCEPT  for  her  friendship 
with  Amy,  respected  and 
self-supporting,  Mary 
thought  she  had  buried 
with  her  dead  husband, 
Al  Haines,  gangster,  all  remin- 
ders of  her  past  life.  After  four 
years,  she  found  the  past  not  so 
easily  buried. 

Virgie  W'hitaker,  red-hot  press- 
man, was  responsible.  Materialis- 
ing from  the  damp  mist  in  the 
cemetery  where  Mary,  out  of 
loyalty  to  Al's  more  attractive 
side,  was  putting  flowers  on  his 
grave,  he  pressed  a  flashlight  bulb. 
In  the  office  next  day,  as  secretary 
to  Lloyd  Rogers,  well-known 
lawyer,  she  had  to  listen  to 
Whitaker's  reasons  for  snatching 
the  ill-timed  photograph. 

"I  was  only  trying  to  make 
you  famous,"  he  argued.  "Look 
at  this — your  life  story  with  Al 
Haines.  There's  a  thousand- 
dollar  cheque  waiting  for  you  if 
you  sign  what  I've  written.  I'm 
doing  a  series — 'Gangsters  and 
their  Dames,'  Come  on,  take  it." 

"Not  likely!  Let  me  tell  you 
something.  If  you  don't  leave  me 
alone,  the  boys  whose  life  stories 
you're  getting  this  way  are  going  to 
know,  and  how.    So  scram  ! " 


For  the  time,  at  any  rate,  Whitaker 
departed.  He  could  have 
reached  no  farther  than  the  corridor 
when  Mary  heard  a  call  from  the 
inner  office.  Her  employer,  .whom 
she  had  heard  whistling  on  his  way 
to  lunch,  was  back  again  and  ready 
with  a  question. 

"Who's  the  fellow  who  left  just 
now  ?  I  saw  you  through  the  glass. 
I'll  guarantee  he  was  no  friend." 

"  It's  something  I  can  take  care  of 
myself,  Mr.  Rogers."  A  warm  thrill 
went  through  her  at  feeling  him 
interested.  Fate  had  been  kind  in 
sending  her  to  this  big  man  with 
the  greying  hair,  blue  eyes,  and 
infectious  laugh,  though  he  presented 
a  world  she  felt  definitely  out  of 
reach.  Moreover,  Lloyd  Rogers  was 
married.  Other  than  his  business 
helper,  Mary  had  never  thought  of 
being. 

"  You  and  I  have  known  each 
other  a  long  time,"  he  was  saying. 
"Then  you'll  forgive  the  lapse  if 
I  ask  you  to  become  my  friend.  You 
see,  I  do  know  that  when  you  came 
here,  though  you  described  yourself 
as  single,  that  you  were  a  widow." 

"  Yes.  I  was  married  before  1  was 
quite  sixteen,  and  Al  " 

"Al,  according  to  his  lights,  was 
all  right.  Mary,  I've  watched  you 
peeling  off  the  influence  of  that  man, 
going  to  night-school,  making  your 
frocks,  learning  elocution.  It  was 
interesting  hearing  your  accent 
change.  Now,  who  was  the  lad  who 
came  to  you  just  now  and  what  does 
he  want?" 

Thankfully  she  gave  the  details 
and  realised  that  Lloyd  Rogers' 
heart  was  at  least  equal  to  his  big 
brain.  Before  she  knew  it,  he  was 
determining  to  kill  Whitaker's  story, 
and,  by  way  of  a  beginning,  catching 
him  up  in  the  corridor  and  asking 
him  out  to  lunch. 

Mary  settled  light-heartedly  to 
typing  the  morning's  reports. 

She  thought  Jack  Merrick,  who 
had  consistently  sought  her  company 
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Lloyd  Rogers  (Ian 
Hunter)  took  Mary 
(Bette  Davis)  completely 
by  surprise.  Having 
been  absent  from  the 
office  all  morning,  he 
turned  up  in  the 
afternoon  in  evening 
dress  ... 


during  the  past  year,  was  in  Paris, 
and  was  surprised  when  he  phoned. 

'  Yes,  I'm  at  the  club,  honey. 
I've  got  to  see  you  soon." 

"  If  you  must,  meet  me  at  Volko's 
at  eight."  She  hung  up  thought- 
fully. Jack,  tall,  dark,  the  son  of 
a  rich  father,  was  also  of  the  world 
to  which  she  would  like  to  belong. 
But  was  it  fair  and,  still  more 
urgently,  was  it  practical  of  her  to 
encourage  Jack,  who  knew  nothing 
of  Al  ? 

Her  happiness  was  somewhat 
dashed  at  finding  Jack  late  at  the 
rendezvous;  so  late  that  she  was 
thinking  of  leaving  by  the  time  he 
arrived  and  bore  her  with  energy  to 
a  private  table. 

"Been  dining  with  the  old  man; 
had  to,"  he  explained,  having 
ordered  a  double  brandy.  "  Suppose 
I  cut  loose  from  money  and  a  back- 
ground, would  you  marry  me?" 

She  told  him  no,  giving  him  the 
reason,  when  she  saw  that  he  could 
take  it,  in  the  form  of  friendly  advice. 

"You  think  I'm  a  sap,  don't 
you?"  he  challenged. 

"  No,  but  I  think  you  should  stand 
on  your  own  feet — not  for  me — for 
yourself.  You  could  cut  more  ice 
in  the  world  if  you  wanted  to." 

The  following  day,  Lloyd  Rogers 
took  her  completely  by  surprise. 
Having  been  absent  from  the  office 
all  morning,  he  turned  up  in  the 
afternoon  in  evening  dress,  having. 


as  he  confessed,  played  poker  at  the 
club  till  3  a.m. 

"Mrs.  Rogers  rang  twice.  She 
was  worried.  You  might  have  called 
her  up,"  Mary  reproved. 

"  I've  talked  to  her.  She's 
sending  my  clothes  over.  Mary, 
we  took  a  little  excursion  last 
night  into  your  private  affairs, 
didn't  we?  And  last  night — or, 
rather,  this  morning — Jack  Merrick 
talked  to  me  at  the  club.  You 
needn't  answer  the  question  I'm 
going  to  put,  unless  you  want  to. 
Do  you  love  him  enough  to  marry 
him  ? " 

"  Yes."  She  met  the  blue  eyes 
unflinchingly,  hoping  against  hope 
that  she  didn't  read  disappointment 
there.  "  Last  night  I  told  Jack  about 
Al  Haines,"  Lloyd  Rogers  was  say- 
ing. "  After  all,  he  had  to  know- 
sometime.  He  wants  to  elope  with 
you  and  get  a  job." 

"  Isn't  it  asking  him  too  much — 
to  give  up  his  home  and  money?" 

What  money?  I've  loads  of  it, 
and  I'm  desperately  unhappy 
— but  not  now.  I'm  happy  for  you. 
Now's  your  chance.  Marry,  go  ahead. 
Jack's  waiting  for  you  to  call  him 
at  the  club — and  here's  Frazer  with 
the  champagne.  Good  luck  to  you  !  " 

Adequately,  had  she  known  it, 
those  glasses  of  champagne  sym- 
bolised the  situation  for  the  next 
twenty-four  hours.    The  telephone 


talk  with  Jack,  the  ceremony  at  the 
City  Hall,  registering  at  the  honey- 
moon hotel,  dinner,  and  the  hours 
before  dawn  belonged  to  the  period 
of  effervescence.  Excitement  died 
down  as  a  knock  brought  Jack  in 
his  dressing-gown  to  the  suite  door. 

Mary,  hearing  masculine  voices 
raised  in  dispute,  dressed  hurriedly. 
Jack,  calling  for  her,  ushered  in  two 
men  in  evening  dress,  and  a  third, 
whom  she  recognised  only  too  well 
as  Lieutenant  Neely,  detective. 

My  father  and  Dr.  James,  who 
brought  me  into  the  world," 
Jack  began.  An  awkward  pause 
followed  the  introduction,  broken  by 
Neely's  "  You're  looking  fine,  Mary  I" 
She  looked  at  the  cold  eye  of  Jack's 
father,  who,  waiving  politeness, 
explained  the  object  of  his  visit- 
annulment  of  Jack's  marriage.  "  I 
owe  you  my  protection,"  he  con- 
tinued magisterially,  "  from  a  woman 
who  has  been  under  arrest." 

"Tell  him  about  that,  please, 
Neely!"  Mary  cried,  "I  haven't 
done  anything  I'm  ashamed  of." 

The  faint  relief  she  experienced, 
when  Neely  attributed  the  matter  to 
an  official  attempt  to  induce  Mrs. 
Haines  to  testify  against  her  hus- 
band, was  soon  over.  She  saw  in 
Jack's  eyes,  as  he  listened  to  her 
eager  appeal,  to  stand  by  each  other 
and  respect  their  marriage,  that  they 
were  not  on  the  same  footing.  While, 
she  could  only  think  of  loving  him, 
he  could  think  of  nothing  but  con- 
vincing his  father  of  her  eligibility  as 
a  wife.  The  attempt  was  fore-doomed 
to  failure. 

{Continued  on  page  20) 
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Convinced  of  how  it  would  all  end, 
Mary  decided  to  hasten  the  parting. 
Father  and  son  were  still  arguing 
when  she  slipped  away,  having  asked 
a  passing  porter  to  bring  down  her 
things  from  the  bedroom.  In  Amy, 
whom  she  brought  from  the  divan 
bed  long  past  midnight  to  answer  the 
door,  she  found  a  most  reliable  friend. 
Contrary  to  Mary's  secret  hope,  Jack 
never  traced  her.  The  annulment 
was  granted,  although  grounds  for 
obtaining  it  were  inadequate.  In  the 
following  spring,  Mary's  child  was 
born.  The  baby.  Jack,  whose  large, 
dark  eyes  were  a  striking  feature 
even  at  the  age  of  a  few  months, 
consoled  her  for  much. 

He  made  bearable  the  drear  finality 
implied  by  Jack's  marriage  to  Flip 
Carson,  a  wealthy  chemist's  daugh- 
ter. Nevertheless,  when  a  telegram 
arrived  through  Whitaker.  carrying 
news  of  a  car  accident  in  which  Jack 
and  his  wife  had  been  knocked  un- 
conscious with  doubts  of  their 
recovery,  Mary  lost  her  nerve.  Lloyd 
ttogers  saved  her  from  breakdown. 
With  characteristic  energy  he  ar- 
ranged for  her  to  be  taken  home  and 
to  have  a  holiday  with  the  child. 

Gradually  her  grip  re-asserted 
itself.  Jackie  was  four  when  it  was 
her  turn  to  keep  her  head  at  a  crisis 
affecting  the  man  who  loved  her. 

Amy  was  putting  Jackie  to  bed, 
after  his  birthday  tea  and  cake  with 
its  four  candles,  when  Lloyd  Rogers' 
head  clerk  called.  Lloyd  had  been 
ill  for  some  time  with  heart  trouble. 

"What's  happened?  Is  Lloyd 
worse  ?"  she  asked. 

"Not  that  I  know  of,  but  he's 
disappeared.  This  afternoon  he  got 
delirious,  left  the  house  when  the 
nurse  was  out,  and  hasn't  been  seen 
since.  Mrs.  Rogers  thought  he  might 
be  here." 

"  Did  she  ?  I  haven't  seen  him  for 
three  weeks,  Mr.  Tilden." 

"If  he  should  be  here  and  you're 
hiding  him  " 

"You're  very  unjust." 

"If  anyone's  unjust,  it's  you. 
Enticing  him  away  from  a  devoted 
wife.  You  know  perfectly  well  you 
and  the  child  have  become  an 
obsession  with  him." 

Mary's  temper  rose.  "Will  you 
get  out  of  here?"  she  demanded. 
Tilden  saw  he  had  gone  too  far  and, 
left  muttering  something  about 
loyalty  to  a  fine  man  making  him 
feel  rather  strongly. 

When  Lloyd  came,  soon  after- 
wards, looking  terribly  ill,  and 
unshaven,  Mary  choked  down  her 
tears.  She  had  Jackie  to  fight  for. 
"You  shouldn't  have  come,  Lloyd," 
she  said  gently,  leading  him  to  the 
sofa. 

He  took  her  hands,  and  the  dis- 
tress in  his  eyes  was  almost  more 
than  she  could  stand. 

Tilden's  reappearance  was  a 
god-send,  especially  as  he  brought 
Lloyd's  doctor.  Between  them  they 
got  the  sick  man,  who  was  in  a 
partial  state  of  collapse,  into  the 
other  room. 

"Mr.  Tilden,  if  it's  at  aU  possible, 
he  should  be  taken  home,"  Mary 
urged.  Dr.  Hartman  spoke  of  Mrs. 
Rogers  being  downstairs  in  the  car, 
and  went  to  fetch  her.  Jackie, 
hearing  a  noise,  woke  and  demanded 
Mary's  attention.  When  she  got 
away  she  could  hear  voices  in  the 
living  room.  Virgie  Whitaker's 
among  them.  Evidently  the  news 
hounds  had  already  heard  that 
Lloyd  Thomas  was  here. 

Mrs.  Rogers,  graceful,  gentle,  met 
her  at  the  door. 

"My  huaband  is  asking  for  you. 


The  doctor  doesn't  wish  him  moved 
now.  I  do  hope  it  doesn't  incon- 
venience you."  she  said. 

"  Indeed  no  !  Don't  you  think,  if 
you'd  stay  with  him,  he'd  " 

"Please  come.  He's  asking  for 
you. "  The  two  women  went  in. 
Lloyd  was  lying  on  the  improvised 
bed.  "Mary,"  he  said  and  again 
"Mary."  Conscious  of  his  love  for 
her,  she  was  acutely  conscious,  too, 
of  his  wife's  sobs  as  life  slipped  away. 

Amy  was  the  first  to  bring  Mary 
back  to  a  sense  of  reality.  "  You  know- 
that  picture  of  Mr.  Rogers  on  the 
piano.  Well,  the  boys  from  the 
Express  put  Jackie  up  beside  it  and 
took  a  snapshot  of  him  and  the 
picture.  I  was  arguing  with 
some  of  the  other  reporters  and 
turned  my  back  for  just  a  second—" 

"Guess  some  of  those  guys  would 
steal  the  flowers  off  their  mother's 
own  grave,"  Whitaker  grumbled. 

"Virgie,  be  a  dear.  See  if  you 
can't  stop  them,"  Mary  pleaded. 

But  not  even  he  could  stop 
the  town's  leading  daily  from 
publicising  Jackie  as  the  son  of 
Mary  Haines  and  Lloyd  Rogers; 
fact  to  which  his  bequest  to  her  of  a 
considerable  fortune  gave  additional 
support. 

Once  again  Mary  decided  in  favour 
of  leaving.  She  was  half  packed. 
The  front  door  happened  to  be  open. 
A  voice  said  "Hullo!"  and  a  figure 
came  towards  her.  thereby  sending 
all  thoughts  of  Jackie's  underwear  to 
the  winds. 

"Mary — am  1  intruding.?" 

"Of  course  not,  Jack.  How  have 
you  been?"  She  saw  the  answer  for 
herself  in  the  man  who  had  left 
behind  the  boy  of  yesterday.  While 
she  offered  him  a  drink,  and  said 
she  and  Amy  were  going  away,  her 
lips  were  forming  another  question. 
Presently  she  achieved  it.  "How's 
your  wife  ?" 

"Fine,  considering  that  she'll 
never  be  out  of  her  wheel  chair.  I 
was  responsible,  Mary.  Cockeyed 
while  I  was  driving  the  car.  I've 
never  had  a  drink  since." 

"Good." 


"She's  the  bravest  woman.  She  is, 
really;  but  all  I've  wanted  to  do  is 
to  see  you.  I'm  working  now. 
Standing  on  my  own  feet.  Mary, 
I've  been  thinking  so  much  about 
you  and  the  boy — how  all  this  talk 
in  the  papers  will  affect  him.  You 
see,  Flip  is  crippled  for  life.  Her 
mind's  always  on  children.  We  had 
thought  of  adopting  a  boy,  and  1 
wondered  if  — " 

"  I  see.  But,  Jack,  could  you  give 
away  a  child  of  your  own— could 
you  ?" 

"Mary,  I'm  a  beast.  I  didn't  give 
myself  a  chance  to  think  about  your 
side,  but  it  wasn't  only  Flip  who 
made  me  think  I'd  ask.  I  had  the 
queerest  feeling  about  that  kid — 
tender  and  all  choked  up.  I  can't 
explain." 

"  Would  you  like  to  see  him?" 

"Sure  !" 

Jackie  saved  the  interview  from 
becoming  too  tense.  "You  must  go 
your  way  and  let  me  go  mine,  with- 
out interfering,"  Mary  said  firmly. 

She  got  through  the  "good- 
bye" with  the  help  of  friendly  adieus 
from  Jackie,  better  than  she  ex- 
pected, but  her  courage  all  but 
failed  her  when  a  message  arrived 
from  Mr.  Merrick,  senior,  urgently 
asking  to  see  her. 

Holding  her  head  high,  she  follow- 
ed the  manservant  for  the  first 
time  into  the  living-room  of  Jack's 
home.  Mr.  Merrick,  dictatorial  and 
prejudiced  as  ever,  wasted  no  time. 
In  his  eyes,  Mary  was  unfit  to  have 
the  custody  of  a  son.  He  intended 
through  Jack  to  apply  for  a  court 
order  to  remove  the  child  from  pos- 
sibility of  contamination. 

"Does  Jack  know  about  this?" 
Mary  asked,  tight-lipped. 

"Sou  have  my  decision  in  the 
matter.  If  you  doubt  the  validity  of 
what  we  intend  to  do,  try  taking  that 
child  out  of  town  now.  Try  it." 

"  What's  this  about  a  court  order?" 
Jack  asked.  He  had  come  into  the 
room,  and  Mary  already  sensed  the 
difference  from  that  of  four  years 
ago  in  his  attitude  to  his  father. 
"You  said  nothing  of  a  court  order 
to  me  this  afternoon,"  Jack  con- 
tinued. "I've  been  talking  to  Mary. 


I  love  her;  I've  always  loved  her. 
I'm  going  to  Flip  and  be  honest  with 
her  about  it.  You  broke  us  once  with 
your  interference.  Dad,  but  you 
shan't  again.  You  can't  run  other 
people's  lives  as  though  they  w 
your  business." 

"  I'll  talk  to  you  and  communicate 
with  Mrs.  Haines  later,"  Mr.  Mer 
rick  returned.  At  the  door  of  the  car 
which  was  to  take  her  home,  Mary 
felt  resistance  breaking  as  Jack  said  : 
"Keep  on  packing,  Mary;  I'm 
coming  to  you.  I'm  coming,  and 
no  one  shall  stop  me.  Don't  say 
anything.  Don't  argue.  Just  go  !" 

"All  right,  Jack.  You  failed  m~ 
once.  This  time  " 

"Trust  me." 

Happiness,  misery,  unrest,  inde 
cision — all  beset  Mary  during 
sleepless  night.  Resolutely  she  k- 
her  thoughts  away  from  F'lip.  I 
was  too  much  to  take  her  persona 
feelings  into  consideration.  Yet,  i 
the  early  hours  of  the  morning,  th 
fourth  person  involved  in  the  tang" 
of  three  lives  wheeled  herself  throug 
the  doorway  of  Mary's  home. 

Flip  Merrick  wasn't  exactly  pret' 
but  her  delicate  charm  and  friendl 
manner  went  straight  to  Mary 
heart. 

"I  came  because  Jack  and 
father  have  been  arguing  all  night,' 
she  said.  "They  won't  let  me  into  i 
but  I  think  I  can  guess.  I've  hear 
about  you  and  the  boy.  I've  alwa- 
loved  Jack;  but  now  1  know 
loves  you,  I  want  you  to  take  him. 

"  Doesn't  it  hurt  you  to  say  this? 

"Of  course.  One  doesn't  lo" 
without  being  hurt." 

"But  1  don't  love  Jack."  How- 
could  one  say  anything  else  to  this 
frail  tender  wife  of  his? 

"I  don't  believe  you,"  Flip  was 
saying.  "  But,  supposing  it  were  true, 
you  have  your  son  to  think  of.  He, 
needs  Jack." 

"Would  you  like  to  see  him?" 
Mary  said.  Already  she  could  see 
only  one  way  out  of  the  impasse,  a 
way  which  every  word  Flip  spoke 
to  Jackie,  made  clearer. 

While  Flip  was  romping  with  the 
boy  as  far  as  her  poor  crippled  body 
would  allow,  letting  him  pinch  her 
cheeks  and  giving  him  a  ride  on  her 
knee.  Jack  came  in.  Mary  took  him 
aside.  "  Have  you  told  her  yet  that 
you  want  to  come  back  to  me?"  she 
asked. 

"Not  yet." 

"Then  you  mustn't.  She  loves 
you.  She  has  a  right  to  you.  You 
can't  leave  her  in  that  wheel  chair 
for  ever.  I'm  going  to  send  you 
both  home." 

Cries  from  Jackie  and  Flip,  who 
was  being  precipitated  to  the  floor, 
brought  Jack  to  her  rescue.  '  Flip—1 
Flip  !  Are  you  hurt?"  he  cried,  and 
Mary  knew  that  she  had  won.  She 
saw  them  go,  touched  and  gladdened- 
by  the  sight  of  Jack  helping  his  wife. 

A  moment  later  she  called  to  Amy: 
"Please  get  Jackie  into  his  sailor 
suit  and  take  him  to  Mrs.  Merrick's — 
let  him  have  all  the  toys  he  wants." 

"  You  couldn't,"  Amy  cried  aghast. 

"  Couldn't  I  ?  Dress  him  and  take- 
him." 

*  *  * 

"Hphey're  ready  with  your  call  to 
JL  America,"  a  polite  Frenchman1 
informed.  Whitaker's  personal  re- 
port of  Flip's  death  a  year  since,  of 
Jackie's  being  fine,  and  memories  of 
her  own  three  years  of  pointless 
European  wandering,  crowded  Mary's, 
mind  as  she  took  up  the  receiver.  ] 
Misery  took  flight  as,  across  the; 
Atlantic  to  the  Cote  D'Azur,  the  one, 
voice  in  the  world  sounded. 

"Hello,  Mary  !  Whitaker  and  I 
have  gone  half  crazy  looking  for  youv 
What's  that?— You  say  you're] 
coming  over?" 
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NEW  SHIRLEY  POSTCARDS 


20,000 


expressions  of  delight 


I.N  every  Shirley  stronghold  and  wherever  Shirley  fans 
4  feather,  praises  are  sunr- again  and  again— for  the 
20  new  sepia  glossy  postcards  showing  this  adorable 
Uttle  person  In  "  Heidi."  Get  your  cards  whilst  the 
set  Is  complete.  The  demand  Is  tremendous.  Other  new 
cards  released  last  week  are  ma  follows :- 

ALL  NEW  CARDS — SEPIA  GLOSSY 
Anthony  Bushell.  Sonja  Heme  (2  poses).  Cesar  Romero. 
Lyle  Talbot.  PARTNERS — SEPIA 
Don  Ameche  and  Alice  Faye,  Dick  Baldwin  and  Slmone 
Simon.  Warner  Baxter  and  Loretta  Young-  (2  poses).  Brian 
Donlevy  and  Rochelle  Hudson.  Tony  Martin  and  Alice  Faye. 
Tyrone  Power  and  Sonja  Henle  (2  poses).  Walter  Wlnchell 
and  Slmone  Simon.  Write  for  list  No.  73  of  nearly  2.000  stare. 


ALL  RECENT  CARDS — SEPIA  GLOSSY 
Annabella:  Wendy  Barrle;  Jane  Carr:  Jean  Colin;  Marlene 
Dietrich  (3  poses):  Ann  Dvorak;  Douglas  Fairbanks.  Jun.: 
Greta  Garbo  (3  poses) ;  Greer  Garson ;  John  Glelgud:  Josephine 
Hutchinson;  Billy  and  Bobby  Mauch:  Doris  Nolan:  Jean 
Parker:  Florence  Rice;  James  Stewart:  Robert  Taylor  (7 
poses):  Spencer  Tracy;  Conrad  Veldt;  Fay  Wray. 

PARTNERS,  SEPIA  AND  COLOURED 
Ronald  Colman  and  Madeleine  Carroll  (2  poses):  Robert 
Taylor  and  Maureen  O'Sulllvan. 

COLOURGRAPH  SERIES 
Annabella;  Virginia  Bruce;  Ronald  Colman:  Nelson  Eddy; 
Greta  Garbo  (2  poses):  Fredric  March;  Anna  May  Wong. 

GET  A  5£  ALBUM  FREE 

By  Joining  "  The  Plcturegoer  "  Postcard  Club  you  can 
obtain  liberal  discounts  on  your  future  orders  and.  In  addi- 
tion, you  will  receive  a  6/-  Album  FREE.  This  magnificent 
book,  which  holds 2S2  cards,  is  beautifully  bound  to  resemble 
real  snakeskln  and  lettered  in  gold.  If  you  wish,  you  can 
obtain  a  superb  De  Luxe  Album  In  blue  rexlne.  Decide  now 
to  be  a  member  of  this  happy  Postcard  Club.  To  loin,  send  In 
an  order  for  not  less  than  one  dozen  postcards  at  the  regular 
price  of  2/6  per  dozen.  Choose  your  cards  from  the  lists  given 
above  or  Include  the  names  of  well-known  stars.  Real  photos 
3d.  each.  2  6  per  dozen.  On  sale  to  members  and  non-members 
i  alike.  The  latest  list  sent  free. 


POST  FORM  BELOW 
jm-     AT  ONCE 


To  "THE  PICT0REGOKB,"  Salon. 

85  Loaf  Ion,  Londou. 
Pleaae  enrol  me  aa  a  member  of 
Plcturegoer'*   Poetcard   Clob   and  eer 
Xemberahrp  Cud  and  roll  particular! 


Poitcard  Album  frtt.  I 


Album  de  luxe  it  required. 

•Croai  P.O.  and  Co./  and  make  payable 
"THE  PICTURBOORR." 

AppHrenU  in  Eirt  trill  e<  rtfuirti  It  JM 
any  ckareee  Oft  mat  te  ImUd.         Pic,  2/4/! 


Tressed  is  easily 


SPARVA" 
r-fast.  Thei 
ige   ranae  < 
make  your  frocks, 
Ijements  ever  smart, 


weaves,  it  ioo«.»  hlJ  ,  .lorious  lusirou. 

SPUN.  pre«y  »nd  practical,  h«    »  ^  ^ 

finish,  and  is  print* i  >*  ««  w|<(e  ,  - 
and  requirement.  Both  y>  in 


patterna  at  your  uaual  Drapera  or  Storee.  W 


ASK.  to  aee  patterna  at  your  uaual  Drapera  or  Store 

If  any  difficulty  write  tor  ahade  card  and  name  of 
neareat  retailer  to  "SPARVA,"  74  Sparva  Hooae,  York 


THERE  are  aeveral  imitation,  of  theae  beautiful  1 
Look  for  the  name  on  the  eelvedge — It  la  your  nus 
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REVIEWS 

by  Lionel  Collier 


BILLIE  BURKE,  who 
made  a  name  for  herself 
on  the  musical  comedy 
stage  and  who  has  now 
made  another,  much  later 
in  life,  on  the  screen,  comes  into 
her  own   in   a   crazy  domestic 
comedy.  Merrily  We  Live. 

While  rather  long  for  the 
strength  of  its  material,  it  is 
nevertheless  amusing  fare  and 
owes  a  lot  to  Billie  Burke's 
consummate  portrayal  of  a 
scatter-brained  woman  whose 
main  mission  in  life  is  to  collect 
tramps  and  in  her  own  phrase, 
"try  to  redeem  them."  It  is  a 
perfect  piece  of  comedy  charac- 
terisation. 

The  story  centres  round  a 
supposed  tramp,  Wade  Rawlins, 
whom  Mrs.  Kilbourne  engages  as 
a  chauffeur.  Despised  by  the 
entire  family  and  the  servants  to 
begin  with,  he  makes  his  presence 
very  much  felt  and  finally  has  the 
elder  daughter,  Jerry,  falling  in 
love  with  him. 

It  turns  out  eventually  that  he  is  a 
well-known  author  who  had  been 
unconventionally  hiking  in  the 
country. 

The  humour  arises  from  the 
domestic  arrangements  in  the  Kil- 
bourne household,  which  is  as  crazy 
as  it  is  possible  to  be. 

Constance  Bennett  is  good  as  the 
infatuated  Jerry  and  Brian  Aherne 
does  very  well  as  Wade. 

A  noteworthy  performance  is 
contributed  by  Bonita  Granville, 
who  is  growing  up  very  gracefully, 
as  Jerry's  young  sister. 

Alan  Mowbray  is  delightful  as  the 
butler  who  is  continually  giving 
notice  and  finally  does  so  when  he 
discovers  that  being  a  tramp  is 
apparently  a  better  racket  than 
being  a  butler. 

Patsy  Kelly  is  well  in  character 
as  one  of  the  servants  and  the  head 
of  the  house  is  well  portrayed  by 
Clarence  Kole. 

I  SEE  ICE 

•  This  is  the  best  picture  George 
Formby  has  made  to  date.  It  is 
a  riotous  slapstick  comedy  ending 
up  with  knockabout  on  an  ice  rink 
during  a  hockey  match  which  is  the 
best  thing  of  its  kind  I  have  seen. 

Superior  persons  may  consider  the 
rough,  typically  English  fun  beneath 
their  notice,  but  most  of  you  will  find 
it  refreshingly  invigorating  fooling 
played  at  top  speed  and  not  without 
originality  of  idea  and  ingenuity  of 
gag. 

The  story  concerns  Formby's 
efforts  as  a  cameraman  to  get  a 
photograph  of  a  notoriety.  He  has 
invented  a  camera,  the  lens  of  which 
is  concealed  in  his  tie,  and  it  is  with 
this  he  wins  fame  and  fortune,  not  to 
mention  a  very  charming  young 
lady  attractively  played  by  Kay 
Walsh. 

His  rival  is  a  figure  skater  and 
hockey  ace  who  goes  to  villainous 
lengths  to  defeat  his  rival. 

George  Formby  puts  over  two  or 
three  song  numbers  excellently  and 
also  proves  himself  to  be  a  really 
good  clown. 

Sound  support  comes  from  Garry 
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Marsh,  Bettv  Stockfeld  and  Cyril 
Ritchard. 

Settings  are  well  varied  and  the 
timing  throughout  is  good.  Anthony 
Kimmins,  the  director,  has  certainly 
done  a  very  good  job  of  work. 

NINA  PETROVNA 

•  This  French  picture  is  strong 
romantic  tragedy  which  tell»-of 

the  love  of  a  demi-mondaine  and  an 
Austrian  officer.  It  is  very  well 
acted  and  the  plot  is  well  developed, 
sincere  and  convincing.  It  is  being 
accorded  a  run  at  the  Curzon 
Theatre. 

Opening  on  a  gay  banquet  in  St. 
Petersburg,  the  action  is  transferred 
to  Vienna,  and  the  atmosphere  of 
that  city  during  its  heyday  in  1900 
is  extremely  well  conveyed.  The 
plot  is  inclined  to  develop  rather 
slowly  at  times,  but  the  director  gets 
one  so  interested  in  his  characters 
that  it  never  becomes  boring. 

Isa  Miranda  is  very  attractive  and 
acts  sensitively  as  Nina,  a  Russian 
demi-mondaine,  who  goes  to  live 
with  an  Austrian  baron  in  Vienna 
and  falls  genuinely  in  love  with  one 
of  his  young  subalterns. 

Her  love  is  terminated  by  her 
suicide  after  she  has  caused  a  duel 
between  the  two  men. 

Fernand  Gravey  is  excellent  as 
the  lover  and  Aime  Clariond  digni- 
fied as  the  Baron. 

DOUBLE  CRIME  SUR 
LA  LIGNE  MAGINOT 

•  A  somewhat  ponderous  French 
spy  melodrama  which,  however, 

is  of  topical  interest.  It  can  be  seen 
at  the  Academy  in  Oxford  Street. 

The  main  interest  of  the  film  is 
provided  in  its  glimpses  of  the 
formidable  Maginot  Line,  with  its 
great  underground  fortresses,  big 
enough  to  house  whole  armies. 
Tanks  and  small  trains  roll  along  the 
corridors,  and  electric  lifts  carry  the 
troops  to  the  various  "floors."  Not 
a  great  deal,  of  course,  is  shown  of 
the  actual  fortification,  but  what  is 
seen  is  absorbingly  interesting. 

The  melodrama  for  which  it 
provides  the  setting,  however,  is 
inclined  to  be  turgid.  With  a  double 
murder,  another  attempted  killing 
and  a  spy  hunt,  there  is  no  lack  of 
action,  but  much  of  the  value  is  lost 
in  the  slow  tempo.  The  long 
questioning  of  suspects  is  liable  to 
tire  English  audiences  who  have  no 
French,  and  the  same  applies  to  the 
involved  narration  of  the  already 
complicated  plot  to  capture  the  spy. 

The  acting  of  the  leads,  Victor 
Francen  and  Vera  Korene,  is  good, 
although  the  former  is  rather  apt  to 
"chew  the  scenery"  at  times. 

On  the  Screens  Now 


*»**DEAD  END 

United  Artists.    American.    "A"  certificate. 
Social  drama.    Runs  03  minutes. 

Sylvia  Sidnev  Drina 

Joel  McCrea  Dave 

Humphrey  Bog  art  "  Bal.y  Face"  Martin 

Wendy  Barrie  Kay 

Claire  Trevor  Francey 

Allex  Jenkins  Hunk 

Marjorie  Main  Mrs.  Martin 

Billy  Halop  Tommy 

Huntz  Hall  Dippy 

Bobby  Jordan  Angel 

Leo  Gorcey  Spit 

Gabriel  Dell  T.B. 

Bernard  Punsly  Milty 

Charles  Peck  Philip 


Minor  Watson  Mr.  Griswold 

James  Burke  Mulligan 

Ward  Bond  Doorman 

F.lizabeth  Risdon  Mrs.  Connell 

Fsther  Dale  Mrs.  Fenncr 

George  Humbert  Mr.  Pascagli 

Marcelle  Corday  Governess 

Directed  by  Wtlliam  Wrier.  Based  on  the  play 
by  Sidney  Kinasley.  Preview,  December  i, 
19:17.  Story  freely  based  on  the  film  by  Marjory 
Williams  appeared  in  our  issue  of  January 
15.  1938. 

One  of  the  finest  pictures  of  the 
year,  this  sociological  study  of 
the  slums  of  New  York  is  unforget- 
table in  its  intense  sincerity  and 
human  feeling. 

Drina,  a  factory  worker  on  strike 
who  is  trying  to  bring  up  her  young 
brother  Tommy  decently,  is  bril- 
liantly played  by  Sylvia  Sidney. 

Her  lover,  Dave,  who  has  taken 
more  than  a  passing  fancy  for  a  rich 
man's  mistress,  is  also  cleverly 
characterised  by  Joel  McCrea. 

Billy  Halop,  as  the  leader  of  a 
gang  of  boys,  is  brilliant,  as  are  the 
other  members  of  his  circle. 

Wendy  Barrie  gives  the  best 
performance  of  her  career  as  the 
rich  man's  mistress. 

Acting  honours,  however,  go  to 
Humphrey  Bogart,  as  a  gangster  who 
returns  to  the  place  of  his  birth  and 
is  eventually  killed  by  Dave  after  he 
has  let  his  evil  presence  be  felt  in  the 
district  as  a  whole. 

Other  clever  acting  studies  are 
given  by  Marjorie  Main,  as  the  gang- 
ster's disillusioned  old  mother,  and 
Allen  Jenkins,  as  the  bodyguard. 

Claire  Trevor  is  pathetically  great 
as  his  former  girl  friend. 

Settings  of  the  district  are  bril- 
liant, and  the  whole  conception 
realistic  and  flawless  in  direction. 

****THE  AWFUL  TRUTH 

Columbia.  American.  "  A"  certificate.  Marital 
comedy.    Runs  90  minutes. 

Irene  Dunne   Lucy  Warriner 

Cary  Grant   Jerry  Warriner 

Ralph  Bellamy   Daniel  Lecson 

Alexander  D'Arcy  Armand  Dnvalle 

Cecil  Cunningham  Aunt  Patsy 

Molly  Lamont..   Barbara  Vance 

Esther  Dale..   Mrs.  Leeson 

Ioyce  Compton   Dixie  Belle  Lee 

Robert  Allen    Frank  Randall 

Robert  Warwick   Mr.  Vance 

Mary  Forbes  Mrs.  Vance 

Directed  by  Leo  McCarev.  Based  on  the  tilav  by 
Arthur  Rtchman.  Previewed  February  12,  l!i:)8. 

This  exceptionally  bright  marital 
comedy  proves  once  again  that 
Irene  Dunne,  besides  being  one  of  the 
most  versatile  actresses  on  the 
screen  to-day,  is  also  quite  the 
cleverest  comedienne. 

The  material  at  her  command  is 
not  great,  but  she  makes  it  seem 
brilliant  with  the  help  of  the  ever- 
resourceful  direction  of  Leo  McCarey. 

It  is  a  delightful  piece  of  fooling, 
which  relies  more  on  the  handling  of 
individual  situations  than  on  the  plot 
as  a  whole. 

Irene  Dunne  is  a  wife  who, 
annoyed  at  her  husband's  suspicions 
of  her  infidelity,  divorces  him  and 
proceeds  to  try  to  fall  in  love  with 
a  big  he-man  from  the  South  who  is 
as  nice  as  he  is  dumb. 

Her  husband,  capably  played  by 
Cary  Grant,  then  proceeds  to  spend 
his  time  trying  to  get  her  back, 
which  he  at  last  succeeds  in  doing  in 
one  of  the  best  handled,  piquant 
bedroom  scenes  I  have  seen  on  the 
screen. 

You  really  feel  you  are  dealing 
with  flesh-and-blood  creations. 
Irene  Dunne  is  essentially  vital, 
and  Cary  Grant  convincing  and 
sincere. 

One  of  the  outstanding  hits  of  the 
picture  is  Ralph  Bellamy's  character- 
isation of  the  Southern  farmer. 
I  hope  he  will  explore  this  rather 
unusual,  for  him,  comedy  vein  more 
fully. 

He  has  a  wild  dance  sequence  with 
Irene  Dunne  which  is  a  riot. 

Alexander  D'Arcy,  who  you  prob- 
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ably  remember  in  British  pictures 
plays  the  role  of  the  man  who  is  the 
cause  of  the  husband's  suspicions, 
and  he  makes  them  appear  well 
founded. 

You  are  in  for  a  really  cheery  time 
if  you  go  to  see  this  film. 

***THAT   CERTAIN  WOMAN 

Warner.   American.   "A"  certificate.  Mother 
love  melodrama.    Runs  94  minutes. 

Bette  Davis  Mary  Donuell 

Henry  Fonda  Jack  Merrick 

Ian  Hunter  Lloyd  Rogers 

Anita  Louise    Flip 

Donald  Crisp  Merrick,  sen. 

Hugh  O'Connell  Virgil  Whitaker 

Katherine  Alexander  Mrs.  Rogers 

Mary  Phillips   Amy 

Minor  Watson  Tildon 

Ben  Welden  Valko 

Sidney  Toler  Detective  Neely 

Charles  Trowbridge  Dr.  James 

Norman  Willis  Fred 

Dwane  Day  Jackie 

Tim  Henning   Kenyon 

Herbert  Rawlinson   Dr.  Hartman 

Directed  by  Edmund  Gouldin^.  Story  of  the  film 
freely  based  on  the  film  by  Marjory  Williams 
appears  in  this  issue. 

Bette  Davis  gives  a  really  brilliant 
characterisation  in  this  melo- 
drama, which,  while  it  is  often 
theatrical,  nevertheless  has  much 
that  is  sincere  and  human  in  it. 

She  plays  the  role  of  a  gangster's 
widow  who  is  loved  by  her  wealthy 
employer,  but  who  marries  a  weak- 
ling, who,  shortly  after  their  mar- 
riage, is  forced  by  his  father  to  have 
the  marriage  annulled. 

She  has  a  child  and  is  looked  after 
by  her  former  employer.  He,  how- 
ever, dies  in  her  apartment  and  a 
scandal  follows. 

Her  ex-husband  then  learns  that 
she  has  a  child  by  him,  and  his  father 
does  all  he  can  to  take  it  away  from 
her. 

Finally,  the  wife  gives  in  and  goes 
abroad.  The  death  of  her  ex- 
husband's  second  wife,  however, 
paves  the  way  to  a  belated  happi- 
ness. 

Henry  Fonda  is  convincing  as  the 
man  who  is  completely  under  his 
father's  thumb,  while  Ian  Hunter  is 
human  and  sympathetic  as  the 
heroine's  employer. 

Donald  Crisp  is  apt  to  over-act  as 
the  father,  but  Anita  Louise  is 
charming  as  the  second  wife,  who  is 
crippled  in  a  car  accident. 

In  spite  of  its  melodramatics  and 
stereotyped  denouement,  the  emotions 
all  register. 

♦♦DINNER  AT  THE  RITZ 

Twentieth  Century-Fox.  British,  "V"  certifi- 
cate.   Crime  drama.    Runs  77  minutes. 

Annabella  Ranie  Racine 

David  Niven  Paul  de  Brae 

Paul  Lukas  Philip  de  Beaufort 

Romney  Brent  Jimmy  Raine 

Francis  L.  Sullivan   Brogard 

Stewart  Rome   Racine  . 

Frederick  Leister   Taradc 

William  Dewhi  rst   Dcvine 

Tyrell  Davis   Duval 

Vivienne  Chatterton  Marthe 

Ronald  Shiner  Svdnev 

Norah  Swinburne   Lady  Railtoii 

Raymond  Huntley  Gibout 

Ralph  Truman   Auctioneer 

Directed  by  Harold  D.  Schuster.    Screen  play 
by  Roland  Pertuee  and  Romney  Brent. 

Annabella  dominates  this  picture 
as  an  attractive  French  girl 
who,  refusing  to  believe  her  banker 
father  had  committed  suicide.  tnu- 
to  find  his  murderer. 

She  takes  a  job  as  a  sales  woman 
for  a  Parisian  jeweller  and,  after 
many  adventures  and  disguises, 
finds  both  the  murderer  and  romance. 

David  Niven  is  natural  and  easy 
as  a  financial  investigator  in  lovt 
with  the  heroine,  and  Paul  Lul 
scores  as  her  former  fiance.  ~ 

Romney  Brent  is  fine  as  an 
American  detective,  and  both 
Francis  I..  Sullivan,  as  a  financial 
crook,  and  Tyrell  Davis,  as  a  black-  . 
mailer,  turn  in  sound  supporting 
studies. 

The  action  is  not  very  credible. 
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FOR  THE 

An  A  ma  mi  setting 
helps  you  hit  the  top 
note  in  fashion.  It  is 
so  simple  with  Amami 
to  make  those  neat 
curls  and 
smooth  gleaming 
waves.  And  how 
satisfying  to  feel  you 
haven't  a  hair  out  of 
place !  Get  Amami 
Wave  Set  now  from 
your  Chemist,  Hair- 
dresser or  Stores. 

ith  the  bottle  you  I 
will    find  directions 
for  quick,  easy 


r 


L 
T 

e 

X 


SOLUBLE  SAN  TOWELS 

are  made  by 

SOUTHALLS 


In  cartons  of 
6  for  6d.  & 
12  forl'-.f  HA*bj}- 


%  New  Way  To  End 

UNWANTED 

U  A  I D  solves  every 
UMI II  woman's 
problem/ 


A  great  Scientist,  after  years  of  experi- 
ment, has  at  last  found  a  quick,  easy  way 
to  end  superfluous  hair.  You  simply  wash 
it  away  with  plain  water.  No  smell,  no 
mess  or  bother.  This  amazing  discovery 
has  been  purchased  by  the  manufacturer 
of  "VEET"  and  is  sold  under  the  trade- 
mark NEW  "VEET."  Simply  apply  this 
delightfully  perfumed  white  cream  direct  from 
the  tube  and  then  wash  off.  Every  trace  of 
hair  is  gone  !  The  skin  so  soft  and  velvety 
smooth.  No  stubble;  no  coarse  re-growth. 
The  razor  method  is  out  of  date — makes  hair 
grow  faster  and  coarser.  The  modern  scientific 
wayisNEWVEET.  Tubes  1/3  and  2/6.  Trial 
size  6d. 


MAGNESIA  IS  FOUND 
TO  MAKE  THE  TEETH 
NOTICEABLY  WHITER 


Do  you  want  whiter  teeth?  Thanks  to  the 
discovery  of  what  '  Milk  of  Magnesia '  does  to 
the  acid  discoloration  of  tooth  enamel,  people 
with  the  dingiest  teeth  are  making  them 
gleaming  white. 

So  get  a  dentifrice  containing  sufficient  '  Milk  of 
Magnesia,'  and  its  use  will  immediately  wash  away 
every  stain,  including  the  deep  yellow  stains  from 
tobacco.  You  can  actually  see  the  teeth  whiten 
day  by  day,  until  they  are  a  clear,  natural  white. 
Phillips'  Dental  Magnesia,  containing  75%  '  Milk 
of  Magnesia'  will  do  this  every  time.  Be  sure  of 
the  dentifrice  you  use,  however;  it  must  contain 
'  Milk  of  Magnesia.' 

Plenty  of  people  have  made  this  discovery, 
because  dentists  have  been  recommending  this  new 
type  of  dentifrice  to  their  patients.  Not  only  be- 
cause of  its  remarkable  whitening  action,  but  for 
acid  mouth.  Phillips'  Dental  Magnesia  has  been 
found  the  most  effective  neutralizer  of  the  mouth 
acids  which  cause  cavities  and  cause  carefully- 
filled  cavities  to  fall  away  from  the  filling.  Even 
tartar  cannot  form  when  '  Milk  of  Magnesia '  keeps 
the  mouth  alkaline ;  teeth  are  as  clean  and  smooth 
at  the  gumline  as  on  polished  surfaces. 

However,  it's  the  amazing  whitening  properties 
of  '  Milk  of  Magnesia '  that  won  such  a  large  portion 
of  the  populace  to  this  new  type  of  dentifrice. 
Women  are  particularly  partial  to  it,  because 
noticeably  white  teeth  are  a  true  beauty  asset. 
The  words  '  Milk  of  Magnesia '  referred  to  by  the 
writer  of  this  article  constitute  the  trade  mark 
distinguishing  Phillips'  preparation  of  Magnesia  as 
originally  prepared  by  The  Charles  H.  Phillips 
Chemical  Co.  To  obtain  the  dentifrice  recommend- 
ed ask  for  Phillips'  Dental  Magnesia.  Price  6d., 
lO'/id .,  1/6  the  tube  of  all  chemists  and  stores. 


BECOME  AN  EXPERT 

TAP  DANCER! 

This  Amazing 

FREE  BOOK 

SHOWS  HOW  ! 
(Send  Coupon  Below) 
Learn  TAP  DANCING 
This  New  Easy  Way ! 

BECOME  a  Tap- 
Dancing  Star  at 
home,  quickly,  easily — 
this  rapid  direct  way. 
Studio  tuition  in  the  pri- 
vacy of  your  own  room  ! 
Become  the  envy  and  ad- 
miration of  vour  friends  ! 

SIMPLE  AS  A.B.C. 

T  DO  not  care  if  you  have  never  tried  to  Tap  Dance  in 
A  your  life  before— or  if  you  have  been  trying  for  years  to 
learn.  This  wonderful  new  system  is  guaranteed  to  make 
you  an  accomplished  Tap  Dancer,  capable  of  tapping  all 
the  latest  routines  and  noveltv  numbers  in  just  :W  davs  — 
OR  IT  COSTS  YOU  NOT  ONE  PENNY  !  Now  i>  the 
time  to  start — the  Tap  Dancing  craze  is  at  its  peak,  post  the 
coupon  below  at  once  and  Tap  your  wav  to  fame  and  fortune 

THIS   BOOK    IS  FREE! 

■pOR  a  short  time  only  you  may  get  this  great  book, 
x  entitled  "How  to  Become  an  Expert  Tap  Dancer," 
absolutely  FREE  !  It  will  show  you  how  you  can  become 
a  finished  Tap  Dancer  in  double-quick  time— but  hurrv, 
this  offer  is  limited. 

Bolot  School  of  Tap  Dancing,  Studio  A.44, 

8,  Hammersmith  Broadway,  London.  W.6. 

..-TEAR  COUPON— POST  NOW!  —  . 

|    Professor  J.  Bolot,  F.A.R., 

Bolot  School  of  Tap  Dancing,  Studio  A.44, 
8,  Hammersmith  Broadway,  London,  W.6. 

I Dear  Sir,— Please  send  me,  absolutely  FREE,  your 
brand-new  book,  "How  to  Become  an  Expert  Tap 
|   Dancer."    I  enclose  stamp  to  defray  postage. 

■  Name  

|  Address   


_    Please  use  BLOCK  Letters  and  seal  envelope.  2/4/38. 
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Carrtras  Ltd. —  (50  years'  Reputation  for  Quality 


Hard  cheeks  that  j/ioik  they  have 
been  rouged  are  even  uglier 
than  pale  ones,  but  here's  a  new 
way  of  putting  on  colour  that 
looks  absolutely  natural.  Snowfire 
Blush  Cream  gives  you  a  colour 
that  no  one  can  tell  is  not  your 
own,  and  because  it's  a  cream 
it  goes  on  more  evenly  and  does 
not  coarsen  your  skin.  It  stays 
on  lor  ages  too.  There  are  three 
glamorous  shades  to  choose  from 
— Blonde,  Brunette  &  Tangerine. 


Colour  vjour  cheek*  naturally  with 


Snowfire 

r„i„ju BLUSH  CREAM 


but  it  is  bright  and  divertingly 
presented. 

♦FORTY  NAUGHTY  GIRLS 

Radio.   American.    "A "  certificate.  Murder 
story.    Runs  62  minutes. 

James  Gleason  Inspector  Oscar  Piper 

Zasu  Pitts  Hildegarde  Withers 

Marjorie  Lord  June 

George  Shelley  Bert 

Joan  Woodbury  Rita  Marlowe 

Edward  Marr  Windy  Bennett 

Frank  M.  Thomas  Jeff 

Alan  Edwards  Ricky 

Alden  Chase  Tommy  Washburn 

Ada  Leonard  Lil 

Barbara  Pepper  Alice 

Tom  Kennedy  Casey 

Directed  by  Edward  Cline.   From  the  story  by 
Stuart  Palmer. 

James  Gleason  and  Zasu  Pitts,  who 
has  now  taken  Edna  May  Oliver's 
place  in  the  Piper-Hildegarde 
Withers  detective  stories,  give  sound 
comedy  performances  in  this  further 
adventure,  in  which  they  investigate 
a  murder  at  a  theatre  where  a  play, 
The  Forty  Naughty  Girls,  is  run- 
ning. 

There  are  three  suspects,  and  one 
after  another  they  are  eliminated. 
During  the  investigations  a  second 
murder  takes  place,  and  Inspector 
Piper  promptly  arrests  a  man — the 
heroine's  father — who  is,  of  course, 
the  wrong  one. 

It  remains  for  Hildegarde  to  dis- 
cover the  real  murderer — naturally, 
the  least  suspected  person  of  the 
lot. 

Practically  the  whole  brunt  of  the 
picture,  which  is  conventional  in 
design  and  execution,  is  borne  by  the 
stars,  who  make  the  most  of  their 
material. 

c*DON'T  PULL  YOUR 
PUNCHES 

First  National.    American.    "U"  certificate 
Boxing  drama.    Runs  61  minutes. 

Barton  MacLane  Gunner  Malone 

June  Travis  Mary 

Wayne  Morris  Rush  Conway 

Joseph  Crehan  Danny  Lockbridge 

Maxie  Rosenbloom  Stan  Wilson 

David  Carlyle  Radio  Announcer 

Robert  Homans  Mike  Dougherty 

Tames  Robbins  Kenneth  Rockwell 

Dickie  Jones  Bobby  Doyle 
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Frank  Otto  Joey  Meade 

Herbert  Rawlinson  Redmann 

Wen  Niles  Radio  Announcer 

Directed  by  B.  Reeves  Eason. 

There  is  a  certain  amount  of 
novelty  in  this  boxing  story  in  so 
far  as  there  is  no  villain,  as  the  hero 
fights  another  "white"  man  for  a 
change. 

Gunner  Malone,  in  line  for  the 
world  title,  befriends  and  trains 
a  young  cowboy  from  Texas,  Rush 
Conway,  who  develops  into  a  great 
boxer.  Rush,  however,  has  prom- 
ised Malone's  sister,  Mary,  that  he 
will  not  fight  Malone,  thereby 
baulking  Malone  of  his  chance  for  the 
title,  as  there  is  no  contestant. 
Malone  forces  Rush  to  fight  him  by 
pretending  to  insult  him  publicly, 
and  beats  him  up  in  the  ring,  win- 
ning the  title  and  paving  the  way 
for  Rush  to  return  to  Texas  with 
Mary. 

•OUTLAWS  OF  THE  ORIENT 

Columbia.   American.   "A"  certificate.  Melo' 
drama.    Runs  60  minutes. 

Jack  Holt  Chet  Eaton 

Mae  Clarke  Joan 

Harold  Huber  Ho-FaDg 

Ray  Walker  Lucky 

James  Bush  Johnny 

Joe  Crehan  Snyder 

Bernice  Roberts  Alice 

Harry  Worth  Sheldon 

Directed  by  Ernest  B.  Schoedsack.     Storv  by 
Ralph  Graves. 

Old-fashioned  melodrama,  dealing 
with  Chinese  bandits  who  war 
on  an  oil-field  concession.  It  is  all 
very  artificial,  but  there  is  a  certain 
amount  of  spectacular  and  romantic 
appeal  for  the  not  too  sophisticated. 

Jack  Holt  pursues  his  role  in  the 
best  tradition  of  he-man  hero  as  the 
representative  of  an  oil  concession 
who  goes  to  China  to  protect  his 
company's  interests,  which  are  in  the 
charge  of  his  younger  brother,  played 
by  James  Bush. 

Harold  Huber  is  sinister  enough  as 
a  Tartar  bandit,  Ho  Fang,  and  Mae 
Clarke  is  sound  as  the  heroine,  a 
book-keeper  who  falls  in  love  with 
Johnny. 

Ray  Walker  supplies  some  humour 
of  a  pleasing  variety  as  an  airman. 

Although  it  is  all  very  conven- 
tional, the  dialogue  is  a  cut  above  the 
average. 

♦SHOOTING  STARS 

Viking.    British  U.     Vaudeville.     Runs  6i» 
minutes. 

Scott  and  Whaley     Karina,   Vadio  and 
Phyllis  Robins  Hertz 
Debroy  Somers  and  Veronica 

His  Band  Five  Cycling 

Harry  Robin  Lyntons 
Fred  Duprez  Sherman  Fisher 

Girls 

Directed  by  Eric  Humpkreys. 

Just  a  straight  variety  show  with 
no  attempt  to  introduce  a  story. 
The  whole  thing  is  compered  by 
Fred  Duprez,  and  the  turns  pre- 
sented are  all  very  good  of  their  kind 
and  are,  most  of  them,  well  known  to 
picturegoers. 

Scott  and  Whaley  indulge  in  back- 
chat;  Phyllis  Robins,  the  radio 
crooner,  contributes  two  songs; 
the  Five  Cycling  Lyntons  live  up  to 
their  name;  Karina,  Vadio  and 
Hertz  give  an  exciting  dancing  and 
contortion  act;  and  a  ten-minute 
sketch,  concerning  a  wizard  who 
makes  a  mother-in-law  disappear 
for  good,  concludes  the  programme. 

c*I  COVER  THE  WAR 

General  Film  Distributors  (Vniversat)  Ameri- 
can. "  V  "  certificate.  Gun-running  melodrama . 
Runs  »'.<>  minutes. 

John  Wayne  Bob  Adams 

Gwen  Gaze  Pamela 

Earl  Hodcins  Blake 

Don  Barclay  Elmer 
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by  Lionel  Collier 

Jack  Mack  Graham 

Pat  Somerset  Archie 

Franklyn  Parker  Parker 

Major  Sam  Harris...  Colonel  Armitage 

Frask  Lackteen  Muslapha 

Charles  Brokaw  El  Kader 

Olaf  Hytton  Sir  Herbert 

James  Bush  Don  Adams 

Keith  Kenneth  Sergeant  Major 

Arthur  Aylesworth  Logan 

Abdulla  Abdul 

Directed  by  Arthur  Lubin. 

\  rtless  melodrama,  dealing  with 
i\.  gun-running  and  guerilla  war- 
fare on  the  North-West  Frontier. 
It  is  all  very  novelettish  and  serial 
like,  and  makes  it  appeal  mainly  to 
juveniles. 

Acting  is  consistent  with  the  type 
of  entertainment,  and  there  is  a  fair 
share  of  comedy. 

♦MY    DEAR    MISS  ALDRICH 

lf.-G.-Af.  American.  "U"  certificate.  Roman- 
tic comedy.    Runs  7.">  minutes. 

Edna  May  Oliver  Mrs.  Atherton 

Maureen  CVSullivan  Martha  Aldrich 

Walter  Pidc.eon  Ken  Morley 

Rita  Johnson  Ellen  Warfield 

Janet  Beecher  Mrs.  Sinclair 

Paul  Harvey  Mr.  Sinclair 

Charles  VValdron  Mr.  Warfield 

Walter  Kingsford  Mr.  Talbot 

Roger  Converse  Ted  Martin 

Guinn  Williams  An  Attendant 

Leonid  Kinskey  A  Waiter 

Brent  Sargent  Gregory 

J.  Farrell  MacDonald  "Doc"  Howe 

Robert  Greig  The  Major  Domo 

Directed  by  George  B.  Seitz. 

A homely  sort  of  entertainment 
this,  with  Edna  May  Oliver 
carrying  off  the  acting  honours  as 
a  crusty  old  aunt.  She  has  no  direct 
bearing  on  the  plot,  but  her  char- 
acterisation makes  her  the  out- 
standing feature  of  the  picture. 

Walter  Pidgeon  is  quite  good  as 
Ken  Morley,  an  editor,  who  has  no 
time  for  women  in  journalism,  and  is 
severely  shaken  up  when  his  paper 
is  inherited  by  Martha  Aldrich,  an 
attractive  young  girl.  Martha 
agrees  to  let  control  remain  in  Ken's 
hands,  but  leaves  him  no  option 
when  she  applies  for  a  job  as  re- 
porter on  her  own  paper. 

Mrs.  Atherton,  Martha's  crusty, 
suspicious  aunt,  is  also  a  thorn  in 
Ken's  side;  but,  in  the  subsequent 
battle  of  the  sexes,  Ken  and  Martha 
find  themselves  equally  responsible 
for  the  landing  of  a  big  scoop,  and 
their  joint  success  sees  the  end  of 
individual  inhibitions  and  the  stage 
set  for  marriage. 

Maureen  O'Sullivan  is  attractive 
as  Martha. 

•LOVE  TAKES  FLIGHT 

A.B.F.D.  American,  '^"certificate.  Romantic 
comedy-drama.    Runs  70  minutes. 

Bruce  Cabot  Neil  Bradshaw 

Beatrice  Roberts  Joan  Lawson 

John  Sheehan  Spud  Johnson 

Astric  Allwyn  Diane  Audre 

Elliot  Fisher  Tommy 

Gordon  Elliot  Bill  Parker 

Edwin  Maxwell  Dave  Miller 

Harry  Tyler  Stone 

William  Moore  Rice 

Grady  Sutton  Donald 

Arthur  Hoyt  Grey 

William  Thorn   Mr.  Parker,  Sr. 

Brooks  Benedict  Eddie 

Henry  Koquemore  Bartender 

Directed  bv  Conrad  Saget.    From  an  original 
story  by  Ann  Morrison  Ckapin. 

Serial  adventure  and  sidelights  on 
Hollywood's  production, 
methods,  together  with  a  romance 
between  an  aerial  ace  and  an 
attractive  air  hostess,  forms  the 
substance  of  this  comedy-drama, 
which  is  quite  brightly  produced  and 
provides  good  average  entertain- 
ment. 

Bruce  Cabot,  as  the  aerial  ace  who 
gets  a  chance  to  play  opposite  a  film 
star,  and  so  piques  his  girl  friend, 
Joan,  an  air-hostess  who  had  pre- 
viously turned  down  a  film  offer,  is 
quite  good,  and  Joan  is  played  in 
a  specified  manner  by  Beatrice 
■Roberts. 


PICTURECOER  Weekly 


As  the  film  star.  Diane.  Astrid 
Allwyn  is  well  in  character,  and  John 
Sheehan  heads  a  competent  sup- 
porting cast. 

The  big  moment  is  when  Joan 
starts  off  on  a  trans-Pacific  flight  and 
is  joined  by  Neil,  who,  knowing  she 
is  a  bad  navigator,  insists  on  accom- 
panying her. 

cBULLDOG  DRUMMOND 
COMES  BACK 

Paramount.       American.       '*{.*"  certificate. 
Crime  thriller.    Runs  58  minutes. 

John  Barrymore  Colonel  Neilson 

John  Howard  Bulldog  Drummond 

Louise  Campbell  Phyllis  Clavering 

Reginald  Denny  Algv  Longworth 

E.  E.  Clive  Tenny 

J.  Carrol  Naish  Mikhail  Valdin 

Helen  Freeman  Irena  Soldanis 

Zeffie  Tilbury  Emmie  Tennison 

Directed  by  Louis  King.      From  the  story  "A 
Female  of  the  Species"  by  H.  C.  McSeile 
{"Sapper.") 

Highly  conventional  thriller, 
^treated  in  such  an  unsophisti- 
cated manner  that  its  appeal  is 
directed  almost  exclusively  to 
juveniles. 

The  story  deals  with  Bulldog 
Drummond's  fiancee,  Phyllis 
Clavering,  who  is  kidnapped  on  the 
eve  of  their  marriage  by  Irena 
Soldanis,  widow,  and  Mikhail 
Valdin.  brother  of  a  killer,  whom 
Drummond  has  sent  to  his  rightful 
doom.  Clues  are  deliberately 
dropped,  the  kidnappers'  plan  of 
revenge  being  to  torture  Drummond 
with  suspense  and  then  trap  and  kill 
both  him  and  Phyllis. 

They  do  not,  however,  take  into 
their  reckoning  the  might  of  Scot- 
land Yard  and  the  loyalty  of 
Drummond's  friend.  Algy,  and  but- 
ler, Tenny,  and  in  the  end  their  fate 
is  the  one  they  have  prescribed  for 
their  intended  victims. 

The  imposing  array  of  well-known 
artistes  fails  to  make  anything  of  the 
parts  allotted  to  them  because  of  the 
extreme  poornessof  material  and  idea . 

One  rarely  sees  a  thriller  so  desti- 
tute of  thrills  as  this  one. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS  j 

Number  of  stars  awarded  in  brackets  : —  : 

AH  Baba  Goes  to  Town  (2)     ...    March  5  : 

Artists  and  Models  (3)  March  19  : 

Back  in  Circulation  (2)         ...  March  12  : 

Blonde  Trouble  (2)    Feb.  5  : 

Bride  Wore  Red,  The  (2)       ...    March  5  : 

Charlie  Chan  on  Broadway  (2) . . .  March  1 9  : 

Confession  (3)         ...        ...     .Ware*  26  • 

Counsel  For  Crime  (2)  ...  March  12  • 

Double  or  Nothing  (2)        ...     March  26  • 

Double  Wedding  (2)    Feb.  12  • 

Dr.  Syn  (2)    Feb.  12  • 

Ever  Since  Eve  (2)   March  19  • 

Firefly,  The  (2)    Feb.  19  • 

Footlight  Heiress  (2)   Feb.  12  • 

Forlorn  River  (2)c    Feb.  5  5 

Hiluway  (2)    March  26  : 

Hot  Water 12)  March  12  : 

It's  Ijxe  Im  After  (3)  ...     Feb.  26  : 

Ifs  All  Yours  (2)    Feb.  5  : 

Keep  Fit  (2)c   Feb.  19  : 

Lancer  Spy  (3)    March  26  : 

Law  for  Tombstone  (2)e         . . .    March  5  : 


Lovely  to  Look  At  (2.)   Feb.  5  : 

Madame  X  (2)   Feb.  26  : 

Man  Betrayed,  A  (2)   Feb.  19  : 

New  Faces  of  1937  (2)          ...  Feb.  5  : 

Non-Stop  New  York  (2)        ...  March  19  j 

100  Men  and  a  Girl  (3)c        ...  March  12  : 

Pathetone  Parade  of  1938  (2)  March  26  ■ 

Prisoner  of  Zenda,  The  (3)r   ...  March  12  • 

Rustler's  Valley  (2)c   Feb.  19  • 

School  for  Husbands  (3)    ...  March  26  • 

She's  No  Lady  (2)    Feb.  26  • 

Sky's  the  Limit,  The  (2)         ...  Feb.  26  • 

Sing  and  Be  Happy  {2)         ...  Feb.  19  • 

Singing  Marine,  The  (2)  March  5  j 

Souls  at  Sea  (3)    Feb.  12  : 

Squeaker,  The  (2)    Feb.  12  : 

Stage  Door  (4)    March  19  : 

Stella  Dallas  (2)    Feb.  5  : 

Super  Sleuth  {2)c    Feb.  12  : 

Take  It  From  Me  (2)             ...  March  12  : 

They  Won't  Forget  (3)           ...  March  5  : 

Thirteenth  Man,  The  (2)  Feb.  10  : 

Toast  of  New  York,  The  (3)  March  5  : 
Walter    Wanger's    Vogues  of 

1938  (2)    Feb.  19  : 

Wild  and  Woolly  (2)c   Feb.  12  : 


MwSaMtary 
Protection 

brings  women 
new  freedom  -  new  comfort 
new  security 


worn  internally 


A  new  method  of  sanitary  pro- 
tection has  been  perfected  which 
discards  completely  the  old  cum- 
bersome methods  of  the  past.  No 
more  chafing  and  irritation — 
pads,  belts  and  pins  eliminated ! 
Tampax  provides  perfect  pro- 
tection— yet  the  wearer  is  uncon- 
scious of  its  presence  ! 

Tampax  is  an  adaptation  of 
the  medical  tampon,  which  has 
long  been  used  by  surgeons  for 
the  purpose  of  internal  absorption- 
Made  of  surgical  cotton,  highly 
sterilized  and  extremely  absorb- 
ent, Tampax  is  worn  internally. 
You  experience  none  of  the  old 
discomfort  and  embarrassment. 
You  enjoy  perfect  personal  dainti- 
ness— you  can  wear  your  most 
sheath-like   evening   gown — you 


NO  BELTS 
NO  PINS 
NO  PADS 


can  dance  and  swim  and  ride. 
Stage  and  screen  stars  use  Tam- 
pax because  it  combines  perfect 
freedom  of  movement  with  com- 
plete protection.  Tampax  will 
never  become  dislodged  even 
during  the  most  strenuous  exer- 
cise, yet  it  can  be  removed  in  an 
instant.  Moreover,  Tampax  ban- 
ishes odour,  because  it  prevents 
its  formation. 

Doctors  strongly  recommend 
Tampax  as  the  most  hygienic  and 
convenient  form  of  sanitary  pro- 
tection available  to  women  to-day- 
A  package  containing  a  month's 
supply  costs  one  shilling  and 
sixpence  and  slips  easily  into 
your  handbag.  Small  packages 
one  shilling.  Full  instructions  for 
use  are  enclosed  in  each  package. 


TAMPAX 


REGD.  TRADE  MARK 


7/ 

SOLD  BY      J/V  Packets  of  ten,  I  6.  Packets  of  five, 

Timothy  Whites  the  Chemists,  Ascotts  Pharmacies,  and  all  other  good  class  chemists.  Harrods, 
Selfridge's,  Lewis's  Ltd.,  and  all  good  departmental  storei  and  drapers.  If  your  local  retailer  has 
not  yet  obtained  supplies,  for  regular  size  package  of  Tampax  send  1/6  (P.O.)  with  vour  name, 
and  address  to:  TAMPAX  LIMITED,  DEPT.  P.l.    10  BOLTON  STREET,  LONDON,  W.l. 


Send  this  coupon  for  generous  SAMPLE  OFFER 


TAMPAX  LIMITED, 

10,  Bolton  St.,  London,  W.l.  SAME 

Please  send  me,  post  free,  a  sample  A  DDR£SS  

box  of  Tampax  for  which  I  enclose 

<W.  (stamps  or  P.O.).   PI 
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April  2,  193? 


Irene 
Dunne 


IOOlSi^oe*.  every  g  |ritish 
•■'Used  by  over  ^ 

All  in  one 
1" 


Potter  SiMoores 

MITCHAM  LAVENDER 

PCWDERCFE/W 


FOR  THIS  LOVELY 

SPRING 

BOLERO  FROCK 

SHEER  ROMAINE  w 


Chic  and  embracing  every  latetc 
fashion  point,  this  exquisite  Bolero 
Frock  it  made  in  America's  newest 
material.  SHEER  ROMAINE.  It  is 
100".,  art.  silk,  rich  and  supple. 
Handles  almost  like  Tine  wool. 
Cleverly  trimmed  with  smart  novelty 
striped  material  on  bodice  collar  and 
sash.  Finished  attractive  fancy 
buttons.  It  is  an  ensemble  you'll  be 
proud  to  wear.  You  can  choose 
it  in  Hyacinth  Blue,  Navy.  Wood- 
land Brown  and  Black.  Truly  a 
remarkable  bargain. 
Sizes:  Hips  ...  38  40  42 
leneth  ...  46  47  48 
Model  No.  JI63. 
Price  1*11^1  II  Deposit,  plus 
id.  carr.  and  6  monthly  payments 
of  3  -. 

POPE     *     CHAPPELL,  LTD., 
52  Queen   Victoria  St.,  London, 
E.C.4. 


THE  MIXTURE  as  BEFORE 

Films  Follow  a  Familiar  Formula 


i 


N  Hollywood,  where  they  have  the 
cleverest  script  writers  of  to-day,  it 
surprises  me  that  we  should  see  the 
same  story  dressed  up  and  served  with 
different  trimmings  two  pr  three  times 


Several  years  ago  I  saw  John  Boles  and 
Lilian  Harvey  in  My  Lips  Betray.  The  old, 
old  story  of  the  miss  who  gets  mistaken  for 
His  Highness's  mistress  when  his  chauffeur 
drives  her  home.  She  is  showered  with 
gifts,  given  her  chance  to  dance,  makes  good, 
finds  she  knows  his  Highness  all  the  while 
and  marries  him. 

Last  week  I  saw  Tyrone  Power  and  Sonja 
Henie  in  the  second  edition,  only  this  time 
the  miss  skates. 

Several  weeks  ago  in  Easy  Living  I  saw  it 
again — the  prince  replaced  by  a  middle-aged 
banker,  so  the  miss  marries  his  son.  I'm 
looking  forward  to  the  next  edition  of  this 
fascinating  series  ! — Phyllis  Taylor,  Murray 
House,  Staple  Hill,  Bristol,  who  is  awarded 
the  second  prize  of  10s.  6d. 

Re-Shuffle 

•  I  have  an  idea  for  a  new  Bulldog  Drummond 
film. 

The  title  role  is  played  as  usual  by  Kenneth 
McKenna  Milland.  Or  we  might  consider 
Ronald  Colman  Howard,  or  even  Ralph 
Richardson  Lodge. 

Now  there's  a  murderer — Edwards  Cianelli 
McLane  or  else  Humphrey  Bogart  Karloff  can 
play  him — and  Drummond  is  after  him.  In  his 
quest  he  crosses  swords  with  Philo  Vance 
(played  by  Warren  William  Powell  or  Grant 
Richards  Lowe)  and  the  two  join  forces — even- 
tually track  down  the  murderer. 

I  forgot  to  mention  that  Sherlock  Holmes 
(George  Curzon  Wontner)  and  Perry  Mason 
(Donald  Woods  Cortez  William)  are  also  involved. 
But  who  do  you  think  kills  the  murderer  after 
extracting  a  confession  ? 

Why,  the  reporter,  Brian  Donlevy  Pryor,  of 
course. — John  Woodhead,  6  Frances  Road, 
Lozelh,  Birmingham,  19,  who  is  awarded  the  first 
prize  of  &\  Is. 

Not  So  Grimm 

%    Ladies  and  gentlemen  ! 

Meet  three  folks  who'll  be  in  the  children's 
"Gallery  of  Fame "  this  year. 

On  the  right,  the  Brave  Lad  who  debunked 
the  Brothers  Grimm— Walt,  the  Giant-Killer  ! 

Walt  cleaned  up  a  nasty  old  bed-time  story; 
packed  it  with  beauty,  laughter,  and  thrills; 
changed  back  a  Cruel  Stepmother  into  an  Ugly 
Ol'  Witch;  made  her  go  Boomp  ! — Ha  !  ha  ! 
The  Guy,  ladies  and  gentlemen,  Who  Under- 
stands Kids  ! 

Beside  him — Snow  White. 

The  Little  Girl  accused  by  Fee  Fi  and  Fo  Fum 
Grimm  of  executing  her  Step-Ma  by  making  her 
caper  on  red-hot  griddles.  Was  that  nice  ? 
You're  telling  me  !  Walt  brings  Snow  White  to 
the  screen  without  a  stain  on  her  character. 

On  the  left — ah-rr-mph  ! — on  the  left,  ladies 
and  gentlemen,  we  have  the  Censor  who 
"crowned"  Walt  with  an  "A." 

Pass  along  quietly,  please. — (Afiss)  H.  I 
Donelan,  Cheddon  House,  Cheddon  Fitzpaine, 
Taunton. 

(But  there  are  many  complaints  that  the  Grimm 
story  has  not  been  sufficiently  tidied  up  even  now. 
— "Thinker.") 

Stage  versus  Screen 

•  I  travelled  up  from  the  Cotswolds  on  a  none 
too  nice  night  in  1936  to  the  Globe  Theatre 

in  Shaftesbury  Avenue,  simply  to  see  the  stage 
success,  Call  it  a  Dav. 


Though  it  necessitated  a  midnight  journey 
back — and  I  loathe  trains — it  was  well  worth 
it  to  see  the  outstanding  performance  of  Owen 
Nares,  Fay  Compton,  Austin  Trevor  and 
company. 

This  week  I  took  five  minutes'  walk  to  nr 
cinema  to  see  what  the  screen  had  made 
Dodie  Smith's  fine  play,  and  despite  the  f~ 
that  every  film  journal  lauded  it  to  the  skies, 
was  deeply  disappointed. 

So  essentially  British  a  subject  should  have 
been  handled  here  by  the  original  stage  team, 
when  we  might  have  turned  out  a  talkie  worthy 
of  the  talents  of  Mr.  Nares  and  Miss  Compton — 
something  the  screen  has  not  yet  done. — Robert 
Lock.  Clarence  House,  Clarence  Road,  Exmouth, 
Devon. 

Slap  for  You  and  Me 

•  I  do  not  agTee  with  the  shoddy  showmanship 
as  recently  "shown  up"  in  Picturegoer. 

but  would  like  picturegoers  to  realise  how  I,  a 
cinema  manager,  find  90  per  cent,  of  them  behave. 

Patron  comes  in  late,  shouts  loudly.  "Oh  I 
Have  you  started  ?  "  Detests  comedies,  comes 
and  sees  an  excellent  one,  tells  everybody  he 
meets,  "Rotten  show." 

Insists  on  sitting  on  first  seat  in  row,  but 
grumbles  every  time  he  is  asked  to  let  a  patron 
pass. 

Shells  pea-nuts  loudly,  throws  shells  on  floor. 

Whistles  to  chocolate  seller. 

Talks  loudly  to  his  friend. 

Sniggers  and  giggles  at  a  pathetic  scene. 

Puts  his  feet  on  plush  seat  in  front. 

Grumbles  if  programme  is  five  minutes  short. 

Sticks  toffee-wrapping  on  back  of  seat. 

Brings  baby,  lets  her  wander  along  gangway 
and  shriek.  When  drama  is  ending  rushes  to 
exit  like  a  madman,  and  is  annoyed  if  told  ol 
his  behaviour. — East  Anglian  Cinema  Manager. 

("Gee,  is  my  face  red!" — "Thinker.") 

Resolutions 

•  May  I  add  my  list  to  Miss  Taggart's  and 
ask  American  directors  to  make  further 

resolves  : — 

(1)  To  find  a  new  formula  for  the  heroine  who 
enthuses  over  the  hero's  success  with  the  time- 
worn,  "You're  marvellous!" 

(2)  To  give  up  portraying  London  in  perpetual 
fog. 

(3)  To  remember  that  London  barmaids  are 
usually  smart  young  ladies  who  would  scorn  to 
speak  or  act  as  did  Virginia  Field  in  London  by 
Night. 

(4)  To  try  and  find  more  plausible  murder 
stories  where  there  are  fewer  "bumped  off." 
and  where  the  villain  does  not  get  such  easy 
access  to  windows  and  doors. 

(5)  To  remember  that  many  of  us  dislike 
seeing  surgeons  at  work  in  the  operating 
theatre. 

And  I  may  add  that  the  perfect  nurse  becomes 
a  little  boring.  Also,  the  surgeon  who  is  a  little 
tin  god  to  his  staff  and  patients. — A.  Andrews, 
64  King  Street,  Southsea,  Hants. 


YOUR  VIEWS  WANTED 

9  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street.  W.C.2. 
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WHO'S  WHO 


Beryl  Mercer 


•  There's  always  a  certain  amount  of  work  in 
films  for  the  "Little  Old  Lady"  type  and 
this  fine  veteran  of  the  English  stage  has  been 
kept  busy  ever  since  she  went  to  Hollywood  in 
1929  to  appear  in  Three  Live  Ghosts. 

Miss  Mercer  was  jorn  in  Seville  of  British 
parents  in  1882  and  made  her  stage  bow  at 
Drury  Lane  when  she  was  four. 

She  appeared  on  the  English  stage  for  a  number 
of  years  and  then  proceeded  to  conquer  America. 
For  some  time  she  was  one  of  the  stars  of  the 
famous  New  York  Theatre  Guild. 

She  has  since  appeared  in  many  of  the  films 
that  have  made  history  including  All  Quiet  on 
the  Western  Front,  Outward  Bound,  Hast  I.ynne, 
Public  Enemy,  Smiling  Through,  Cavalcade, 
Berkeley  Square,  The  Little  Minister  and 
Magnificent  Obsession.  Recent  pictures  include 
Eventful  Journey,  Call  It  a  Day,  Sight  Must  Fall. 


Burgess  Meredith 


#  Was  born  in  Cleveland,  Ohio,  on  a  certain 
November  16,  but  is  shy  about  the  actual 
date.  A,s  a  boy  he  had  a  fine  alto  voice  and 
enjoyed  some  local  fame  as  a  choir  soloist. 

On  leaving  school  he  took  a  job  as  a  reporter 
on  a  Cleveland  newspaper,  but  subsequently 
went  into  the  haberdashery  business,  became  a 
necktie  salesman,  a  vacuum  cleaner  canvasser 
and  even  a  deckhand  on  a  New  York  to  South 
America  liner. 

Returning  to  New  York,  he  joined  Eve  Le 
Gallienne's  Repertory  Company  as  an  apprentice 
student.  In  1930,  in  another  "rep."  company  he 
scored  a  success  in  Shaw's  Candida  and  wh*n  he 
was  cast  with  the  great  Katherine  Cornell  in 
The  Barretts  of  Wimpole  Street  his  name  was  made. 

Soon  after  he  achieved  the  greatest  triumph 
of  his  career  in  Winterset,  a  triumph  he  repeated 
when  imported  to  Hollywood  for  the  film  version 
of  the  play.  Also  appeared  in  There  Goes  The 
Groom . 


Ethel  Merman 

•  Another  of  Broadway's  gifts-  to  pictures, 
Ethel  was  born  in  Astoria,  Long  Island,  New- 
York  where  she  made  quite  a  reputation  as 
child  performer.  After  leaving  school  she  got 
a  job  as  a  secretary,  singing  at  night  clubs  in 
the  evening. 

In  1929  she  joined  Jackson,  Clayton  and 
Durante  and  after  a  vaudeville  tour  made  her 
first  appearance  before  the  cameras  in  a  series  of 
'  shorts"  for  Paramount. 

Her  first  Broadway  success  came  with  a 
prominent  role  in  Girl  Crazy,  which  was  followed 
by  stage  appearances  in  George  White's  Scandals 
and  Take  a  Chance,  in  which  she  starred. 

Films  include  :  We're  Not  Dressing,  Kid 
Millions,  Anything  Goes,  Strike  Me  Pink,  and  her 
latest,  Happy  Landing,  with  Sonja  Henie. 

Ethel  is  5  ft.  6  ins.  tall  and  has  brown  hair  and 
eyes. 


Una  Merkel 

#  Una  Merkel  was  born  in  Covington,  Ken- 
tucky, on  December  10,  1903.  After  com- 
pleting a  high  school  education  in  Philadelphia 
she  enrolled  at  a  dramatic  academy  in  New  York. 

After  appearing  in  Two  Girls  Wanted  and 
The  Gossipy  Sex  she  made  hei  first  hit  in  Coquette 
at  the  Maxine  Elliott  Theatre  in  November,  1927. 
The  critics  singled  her  out  for  praise  and  another 
member  of  the  audience  who  was  duly  impressed 
was  D.  VV.  Griffith. 

Griffith,  casting  Abraham  Lincoln,  offered  her 
the  role  of  "  Ann  Rutledge."  Thus  she  made  her 
screen  debut,  which  was  followed  by  Eyes  of 
the  World  and  The  Bat  Whispers. 

When  she  appeared  for  Fox  she  found  her 
metier — comedy.  In  More  Than  a  Kiss,  Six 
Cylinder  Love  and  Daddy  Long  Legs  she  proved 
herself  to  be  a  fiist-rate  comedienne. 

Among  other  pictures  in  which  she  has  scored 
are:  Private  Lives,  Blonde  Bombshell,  The  Merry 
Widow,  Evelyn  Prentice,  Broadway  Melody  of 
1936,  Born  to  Dance,  The  Old  Soak,  Saratoga, 
True  Confession  and  Checkers. 

She  has  blue  eves,  blonde  hair,  is  5  ft.  5  ins.  tall. 


BEAUTY  GUARDED 

naturally 

WITH  THE 

OLIVE  OIL  in 
PALMOLIVE 


Keep  your  complexion  always  sparkling 
with  youth's  own  natural  freshness. 
Then  loveliness  will  never  leave  you. 
Do  this  with  Palmolive  !  The  olive  oil 
in  Palmolive  gives  it  a  generous  creamy 
tather  that  preserves  youthful  beauty 
naturally.  Use  Palmolive  in  your  bath 
and  let  it  guard  your  skin  loveliness 
"  all  over." 


HERE'S  WHAT  OVER  20,000  BEAUTY  EXPERTS 
RECOMMEND  w"»8 


IF  THAT  LOVILY 
SKW  IS  TO  LA5T 
CtCANJf  IT 

thorough lv  but 

CEHTCy-l  ADVliE 

PALMOLIVE 


SUCCESS  IS  WON  BY  A  LOVELY  COMPLEXION 


per  tablet 


TO  P  I 


HAVE  YOU  BOUGHT  YOUR 

NIPITS 

VOICE  THROAT 6  CHEST  PASTILLES 


N  EW 
NAILS 
NEXT 
W  E  E  K! 
booklet   tent    under  plain 
cover  explains  how  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
Send  lid.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  The  Broadway. 
Crouch  End,  London.  N.8. 
TO  SHAPE  YOUR  NOSE 
TrailoH  Model  No.  25  (British  Pat.) 
corrects  all  ill-shaped  noses 
quickly,  painlessly  and  per- 
manently. Onl  y  device  of  pre- 
cise adjustment.  Over  100,000 
satistiedusers,l.adies,(ieiitle- 
men  and  Children.  For  years 
recommended  by  Physicians. 

Writ*  for  fw  Sookln'mnd  fetlimonialt 


M.Trilety,  (D.197)  45  Hatton  Garden,  London,  E.C.I 


HIDE  1HAT  SP9J 


in  a  second  J 


instantly,  safely  and 
completely  conceals  pimples, 
moles,  spots,  black  eyes, 
scars,  small  skin  decolora- 
tions or  blemishes.  Water- 
proof —  stays  on  all  day. 
Three  shades  Might,  medium 
and  dark.  At  Boots  and  smart 
toilet  counters.  In  case  of 
difficulty,  write  to  J.  Gaw  & 
Co.,  Dept.  It  5.6s  Hatton 
Garden,  E.C.I. 


HIDES 
BLEMISHES 
INSTANTLY 


For  GREY  HAIR 

SHADEINE 

re.  sure  and  simple  to  use:  ont 
liquid:    nothing  Injurious;  per- 
manent and  washable:  40  years 
reputat  on :    sold  In  all  natura 
tints:  state  colour.    See  Medlca 
Certificate  enclosed. 
10<|  .      AT  ALL  CHEMISTS  OR 
e.  post  1,6;  2'6.  post       SHAIIMNK    Co..    Dept.  A 
2  9;  3,9.  post  4  3.       49  Ctun-ehatoM  Road,  \cton.iv.3. 
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,..v  hair  wa 


s  til 


»  itfs/V/?  j  A  beauty  culture  lecturer's 

I  /<w*f        J|  orate/w/  /^^  illustrated. 


Read  this  letter  from 
Newland's  Avenue,  Thames 
Ditton.  Miss  Doris  Day  writes 
—'I  am  a  beauty  culture  lec- 
turer so  you  can  imagine  my 
concern  when  I  discovered 


.  Silvikrin-  it's  an 
%  honest -  sound inq 
V()  advertisement- 

nes     T^^tL-  x         if  _ 


that  my  hair  was  beginning 
to  recede  at  the  temples  and 
forehead.  Ordinary  measures 
had  no  effect,  and  I  was  nearly 
in  despair  when  I  decided  to  try 
Pure  Silvikrin.     I   have  not 


yet  used  up  one  bottle,  but 
there  is  already  a  big  im- 
provement and  new  hair  is 
beginning  to  show  on  the 
thin  patches.  I  think  your 
production  is  admirable,  and 
I  shall  mention  it  in  my 
lectures.' 


If  the  root  is  still  alive,  even  though  the  hair  has  fallen  from 
it,  Silvikrin  will  make  hair  grow.  That  has  been  conclusively 
proved,  not  only  by  hundreds  of  thousands  of  grateful  women, 
but  also  by  the  medical  profession  of  many  countries.  For 
Silvikrin  is  more  than  a  hair  tonic — it  is  a  great  triumph  of 
chemical  research  by  the  famous  Dr.  Weidner — a  scientific 
preparation  of  the  hair's  natural  food :  it  positively  clears  up 
dandruff,  stops  falling  hair  and  makes  new  hair  grow.  Con- 
sequently it  is  the  best  thing  possible  for  livening  up  dull 
hair,  makes  it  glossy,  alive — healthy  again. 

WHAT  YOU  NEED 

SILVIKRIN    LOTION  —  the  daily  PURE  SILVIKRIN  —  the  concen- 

tlrc-iMiiK  to  prevent  dandruff   and  .   trated  natural  hair  food,  for  severe 

falling  hair.  Strengthens  andgives  new  cases  of  dandruff  and  falling  hair.  To 

life  to  the  hair    brings  out  its  hidden  1   grow  new  healthy  hair  even  where 

beauty  and  keeps  it  in  perfect  health.  |   hair  has  been  lost. 

Which  do  you  need?  Gel  your  Silvikrin  to-day  from  chemists,  hairdressers  or  stores. 

Silvikrin 


DOES  GROW  HAIR 


LET  GEORGE  DO  IT! 


A.  P.  (Glam). — Marlcne  Dietrich  was  born 
Dec.  27,  1906,  Berlin.  Real  name :  Mary 
Magdalene  Von  Losch:  she  is  5  ft.  5  in.  tall, 
has  red-gold  hair  and  blue  eyes.  (2) 
Constance  Bennett  has  an  adopted  son  Peter. 
She  is  married  to  the  Marquise  de  la  Falaise. 
Write  to  her,  c  o  Hal  Roach  Studios  (U.S.A.). 

B.  W.  D.  (Ventnor).— (1)  The  tango  in  His- 
tory is  Made  at  Sight  was  "  La  Campasita." 
It  is  recorded  on  Parlophone  R  221,  H.M.V. 
GV25,  and  Decca  F  3677.  (2)  The  piece 
of  music  played  by  Douglas  Fairbanks  jun. 
on  the  violin  in  Jump  for  Glory  was  Waltz  in 
E  Major  by  Moskowskv.  It  is  published  by 
Bosworthy  &  Co.,  8  Heddon  Street,  W.l, 
but  there  is  no  recording  of  this  piece.  (3) 
Centre  spread  of  The  Garden  of  Allah,  pub- 
lished in  the  Sept.  26,  1936  issue.  Back 
numbers  can  be  obtained  from  the  Publishing 
Department,  6  Catharine  Street,  W.C.2,  for 
3d.  each,  post  free.  (4)  Art  plates  of  Charles 
Boyer,  Aug.  3,  1935,  and  Christmas  No., 
1935.  Front  covers,  Sept.  5,  1936,  and 
Dec.  18,  1937. 

Film  Fans  (Holyhead).— Dorothy  Lamour 
had  to  learn  the  native  language  for  Hurricane. 

Argument  (Ballymena).— No,  Jack  Haley 
did  not  sing  himself  in  Wake  Up  and  Live. 
Harry  Zanuck  decided  his  voice  was  not 
suitable  for  the  role  and  Buddy  Clark 
"  dubbed  ' '  for  him. 

Annabella  Fan.— Annabella  was  born  in 
Paris,  July  14,  1912.  Her  latest  film  is  The 
Baroness  and  the  Butler,  with  William  Powell 
for  Twentieth  Century-Fox  Films  (U.S.A.), 
to  which  address  you  should  write  to  her. 
Her  photograph  can  be  obtained  from  the 
Postcard  Salon,  85  Long  Acre,  London, 
W.C.2,  for  3d.  each,  2s.  6d.  a  dozen. 

J.  R.  S.  (Essex).— Chief  characters  as  fol- 
lows :  Rembrandt,  Charles  Laughton,  Elsa 
Lanchester  and  Gertrude  Lawrence;  Nothing 
Sacred,  Carole  Lombard  and  Fredric  March ; 
Woman  of  Glamour,  Virginia  Bruce  and 
Melvyn  Douglas;  Every  Day's  a  Holiday, 
Mae  West  and  Edmund  Lowe;  The  Squeaker, 
Edmund  Lowe,  Sebastian  Shaw,  Ann  Tood 
and  Tamara  Desni.  The  Hurricane,  Dorothy 
Lamour,  Jon  Hall,  Mary  Astor,  Raymond 
Massey  and  C.  Aubrey  Smith;  The  Rat, 
Ruth  Chatterton,  Anton  Walbrook  and  Rene 
Ray;  Stella  Dallas,  Barbara  Stanwyck  and 
John  Boles ;  Over  She  Goes,  Stanley  Lupino, 
Claire  Luce,  Gina  Malo,  Max  Baer  and 
Laddie  Cliff;  The  Divorce  of  Lady  X,  Merle 
Oberon  and  Laurence  Olivier;  Fine  Feathers, 
Renee  Houston,  Donald  Stewart;  Seventh 
Heaven,  Simone  Simon  and  James  Stewart; 
The  Great  Ziegfeld,  William  Powell,  Myma 
Loy  and  Luise  Rainer;  /  Met  Him  in  Paris, 
Melvyn  Douglas,  Claudette  Colbert  and 
Robert  Young;  Fair  Warning,  J.  Edward 
Bromberg,  Betty  Fumess  and  John  Howard 
Payne;  The  Barrier,  Leo  Carrillo,  Jean 
Parker,  James  Ellison,  Otto  Kruger  and 
Robert  Barrat;  A  Woman  Rebels,  Herbert 
Marshall  and  Katharine  Hepburn;  Beloved 
Enemy,  Merle  Oberon  and  Brian  Aherne; 
Blonde  Venus,  Marlene  Dietrich,  Herbert 
Marshall  and  Cary  Grant;  We're  Going  to 
Be  Rich  (He  Was  Her  Man),  Victor  McLaglen 
and  Gracie  Fields ;  Wells  Fargo,  Joel  McCrea 
and  Frances  Dee;  Confession,  Kay  Francis, 
Ian  Hunter  and  Basil  Rathbone. 

J.  E.  W.  (Sussex). — Latest  films  and  com- 
panies :  Jack  Haley,  Alexander's  Ragtime 
Band,  for  Twentieth  Century-Fox  (U.S.A.) ; 
Tyrone  Power,  Marie  Antoinette,  for  Metro- 
Goldwyn-Mayer  (U.S.A.);  George  Murphy 
Broaduiay  Goes  to  College,  for  Metro 
Goldwyn-Mayer  (U.S.A.);  Errol  Flynn,  The 
Adventures  of  Robin  Hood,  for  Warner  Bros. 
(U.S.A.);  John  Howard,  Bulldog  Drummond's 
Peril,  for  Paramount. 


J.  M.  (Surrey. — Jack  Buchanan  is  still 
acting  with  Evelyn  Laye  on  the  New  York 
stage. 

Jean's  Fans. — Yes,  photographs  of  the 
late  Jean  Harlow  can  still  be  obtained  from 
the  Postcard  Salon,  address  above. 

E.  C.  (Manchester). — Warner  Baxter  took 
the  part  of  Jervis  Pendleton  in  Daddy  Long 
l-egs. 

FAN  (Nottingham).— Films  since  1934 
Paul  Muni — Hi !  Nellie  !  ;  I'm  a  Fugit 
Black  Furx  ;  Bordertown  ;  Dr.  Socrates  ; 
The  Story  of  Louis  Pasteur  ;  The  Good  Earth 
The  Woman  Between  ,  Life  of  Emile  Zola. 
Ray  Milland— Bolero  ;  We're  Not  Dressing; 
Many  Happy  Returns;  The  Gilded  Lily; 
Charlie  Chan  in  London  ;  Menace  , 
Hour  Late  ;  Next  Time  We  Love  ;  Return  < 
Sophie  Lang  ;  Big  Broadcast  of  1937'; 
Jungle  Princess  ;  Three  Smart  Girl,  ;  Bull- 
dog Drummond  Escapes  ;  Wings  Cher  Hono- 
lulu ;  Easy  Living  :  Ebb  Tide  ;  Wise  Girl ; 
Katharine  Hepburn — Little  Women  ;  Spit- 
fire ;  The  Little  Minister  ;  Break  of  Hearts; 
Alice  Adams  ;  Sylvia  Scarlett  ;  Mary  of 
Scotland  ;  A  Woman  Rebels  ;  Quality  Street; 
Stage  Door  ;  Bringing  Up  Baby.  Edward 
Norris — Murder  in  the  Fleet  ;  Wagon  Trail  ; 
The  Magnificent  Brute  ;  Tainted  Money  ; 
Mama  Steps  Out  ;  Song  of  the  City  ; 
Between  Two  Women  ;  They  Won't  Forget  : 
Bad  Guy.  Freddie  Bartholomew — Pro- 
fessional Soldier  ;  Little  Lord  Fauntleroy; 
Devil  Takes  the  Count  ;  Lloyds  of  London  ; 
Captains  Courageous  ;  Kidnapped.  Luise 
Rainer — Escapade  ;  The  Great  Ziegfeld  f 
The  Good  Earth  ;  The  Emperor's  Candle 
sticks  ;  Big  City.  Spencer  Tracv — The 
Shotv  Off ;  Looking  for  Trouble  ;  Bottoms 
Up  ;  When  New  York  Sleeps  ;  Marie 
Galante  ;  Murder  Man;  Dante's  Inferno, 
It 's  a  Small  World  ;  Whipsaw  ;  Riff  Raff. 
Fury  ;  San  Francisco  ;  Libelled  Lady 
Captains  Courageous  ;  They  Gat  e  Hint 
Gun  ;  Big  City  ;  Mannequin;   Test  Pilot. 

E.  H. — The  songs  sung  by  Jeanette  Mac 
Donald  in  the  court  scene  from  May  tint 
were  "  Dancing  Will  Keep  You  Young, 
"Gypsy  Song,"  "The  Page  Song,"  "  Le 
Regiment  de  sembre  et  meuse, "  and  "  Les 
Filles  de  Cadix." 

E.  S.  (Nottingham). — -(1)  Simone  Simon  is 
pronounced  Seemoan  Seemon.  She  was 
born  Marseilles,  France,  April  23,  1914,  is 
5  ft.  3  in.  tall,  weighs  114  lb.,  and  has  brown 
hair  and  blue  eyes.  Her  latest  film  is 
Josette,  with  Don  Ameche  and  Robert 
Young.  (2)  June  Clyde,  bom  Dec.  2, 
1909,  St.  Joseph,  Missouri,  is  5  ft.  2  in.  tall, 
blonde  hair  and  brown  eyes,  weighs  98  lb., 
and  is  married  to  Thornton  Freeland.  (3) 
Claire  Trevor,  born  New  York  City,  Mar.  8, 
no  year  given,  is  5  ft.  3  in.  tall,  has  blonde 
hair  and  hazel  eyes.  (4)  Annabella,  bom  Paris, 
July  14,  1912,  blonde  hair,  blue  eyes; 
married  Jean  Murat.  (5)  June  Lang,  bom 
Minneapolis,  May  5,  1916.  She  is  5  ft.  2\  in. 
tall,  weighs  104  lb.,  has  blonde  hair  and  blue 
eyes;  married  Vic  Orsatti  (sep.).  (6)  Winifred 
Shaw,  bom  Feb.  25,  1910,  dark  brown  hair 
and  eyes,  is  5  ft.  t\  in.  tall,  weighs  110  lb., 
married,  and  has  three  children.  (7)  Shirley 
Ross,  bom  Jan.  7  (no  year  given),  Omaha, 
Nebraska. 

Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  generol  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"  George,"  c/o  The  Picturegoer  Weekly,  Martlett 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.2. 
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FAN  CLUB  NOTICES— 

A  Patrick  Waddington  Fan  Ci.ub  has 
been  commenced  by  Miss  Sybil  Applegate,  of 
17  Norbert  Green,  Brockley,  S.E.4.  It  is 
affiliated  to  the  Federated  British  Film 
and  Stage  Club.  This  club  enjovs  many 
social  activities  which  are  attended  by  Mr. 
Waddington  himself  whenever  possible. 
Membership  card  and  autographed  photo- 
graph of  Patrick  are  included  in  the  admission 
fee.  Please  write  for  full  particulars  to  Miss 
Sybil  Applegate  at  the  above  address. 

The  Federated  British  Film  and  Stage 
Association  has  vacancies  for  new  members. 
This  club,  which  exists  to  support  and  help 
all  British  stars  and  cinemagoers  themselves, 
has  the  recognition  and  support  of  all  the 
leading  studios  and  producers  and  has  an 
imposing  list  of  patrons,  which  includes 
Alexandra  Korda,  Herbert  Wilcox,  Basil 
Dean,  and  many  other  famous  people,  while 
all  the  stars  belong  to  it  as  members.  It  has 
many  social  activities,  including  rambles, 
studio  visits,  private  film  shows  in  filmland's 
own  private  theatre;  theatre  parties,  lectures, 
sherry  parties,  at  which  various  famous  stars 
are  the  guests  of  honour,  West  End  danoci; 
and  owns  charming  club  premises  in  ifie 
heart  of  the  West  End,  where  there  Is  a 
billiards  and  games  room,  reading  room, 
lounge,  licensed  refreshment  room,  and 
many  other  amenities.  The  Association  is 
opening  branches  in  all  the  big  towns  in 
Great  Britain,  where  provincial  members 
may  enjoy  the  same  privileges  as  in  London, 
Branches  are  already  open  at  Birmingham. 
Mr.  N.  Cresswell,  6  Honiton  Close,  Aliens 
Cross,   Birmingham;   Manchester,  Miss  J. 


Joyce,  48  Fairholme  Road,  Withington, 
Manchester;  Liverpool,  Miss  E.  Sale, 
131  Northbrook  Street,  Princes  Park,  Liver- 
pool; Portsmouth,  Mr.  F.  Gatrall,  25  Weston 
Avenue,  Milton,  Southsea ;  For  Outer  Surrey, 
Miss  J.  Smith,  95  Henlev  Avenue,  North 
Cheam,  Surrey;  Taunton,  Mr.  A.  Holyday, 
The  Cedars,  St.  Mary,  Taunton;  and  also  in 
Blackpool  and  Edinburgh  new  centres  will 
shortly  be  opened.  Full  particulars  can  be 
obtained  from  the  Secretary7,  32  Amesbury 
Avenue,  Streatham  Hill,  S.W.2. 


A  British  branch  of  the  Active  James 
Ellison  Club  has  now  been  formed  and  is 
anxious  to  enrol  new  members.  For  full 
particulars  write  to  the  Lancashire  repre- 
sentative, Miss  Ena  Leighlty,  19  Duerden 
Street,  Burnley,  Lanes. 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply. 
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PICTUREGOER  Weekly 


HOUSEWORK  CANT  .  / 
HURT  HER  fl/U^ 


WHAT  LOVELY 
NAILS  -  AND 
DO  YOU  DO 
ALL  YOUR 
HOUSEWORK? 


EVERY  BIT  — 
BUT  ONE  COAT 
OF*  L'ONCLEX 
"COPPER  ROSE 
AND  NO  ONE 
GUESSES  IT. 


There  are  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1/- 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 


XOng&K 

LIQUID  NAIL  POLISH 

In  all  fashionable  shades,  including : 
Rust,  tight  Rum,  Old  Rose,  Copper  Rose 

OILY  POLISH  S  D. 

REMOVER 
CUTICLE  REMOVER  \3 

 per  bottle  tack 

BRITISH  MANUFACTURE 


linGEC  Thc  '*«  sclentM 

rtUOCO.  Machine,  in  the 

Remedy  ugly  noses  of  all  kinds, 

during  sleep.  Stamped  envelope 
particulars. 


ly  cures  red  i 

,    UGLY  EARS.— %£KS 

_tJ  /      lnf  ears,  7/6.  post  free.   Foreign  1/6  extra. 

P.    LEE    RAT,    Specialist,  CRITERION 
BUILDIBG.  PICCADILLY  CIRCUS, 
I  LONDON.  S.W.I. 

SKIN  DISEASES 

AMAZING  NEW  DISCOVERY 

"I  am  pleased  to  tell  you  1  am  completely  cured 
irom    that    terrible    disease,    varicose-eczema  and 

[psoriasis,  from  which  I  was  suffering,  and  I  can  only 
thank  Elasto  Tablets  for  the  wonderful  and  speedy 
:ure.  My  legs  now  show  no  trace  of  the  old  trouble, 

I  and  my  skin  is  as  soft  as  velvet.  I  think  Elasto  is 
the  safest  and  cleanest  and  best  blood  purifier  in  the 
world.  .  .  ." 

A.B.  1031.)  (Signed)  Mr.  E.  J.  Beauchamp. 
I  Elasto,  the  New  Biological  Remedy,  acts  like  magic;  no  skin 
I  Incase  can  resist  its  curative  action.  It  actually  restores  the 
I  'atural  power  of  healing  to  the  blood.  Thousands  have  already 
I  ound  quick  relief  and  permanent  cure,  and  are  expressing  praise 
I  uid  amazement  at  the  wonderful  results.  Elasto  is  prepared  in 
I  my  tablets,  which  dissolve  instantly  on  the  tongue,  and  it 
I  s  the  pleasantest,  cheapest  and  the  most  effective  remedy  ever 

^      SEND    FOR    FREE    SAMPLE  ! 

I  "The  Story  of  Elasto"  is  the  title  of  an  interesting  booklet 
V  fhich  we  will  gladly  send  privately,  post  free,  together  with  a 
I  enerous  Free  Sample,  and  copies  of  recent  testimonials, 
j  Trite  for  these  to-day.  Now  I  while  you  think  of  it.  This  offer 
I  f  too  good  to  be  missed  I 
XASTO  (Dept.  191X),  Cecil  House,  Holborn  Viaduct, 
London,  E.C. 


KISS  ME 


AGAIN 


After  the  sweet  thrill  of  a 
kiss,  will  he  say  "  Kiss 
me  again  ?  "  He  will  say 
it  if  your  lips  hold  the 
i  allure  and  charm  that 
A  make  men  long  for  kisses. 
1  You  can  make  him  say 
it  just  by  spending  a 
shilling  on  the  wonderful 
Kissproof  Automatic  Lip- 
stick that  the  Stars  of 
Hollywood  use.  Your 
lips  will  have  a  new 
glamour  and  your  heart 
will  find  a  new  and 
thrilling  love.  From  all 
See  also  the  exotic  new  Chemists,  Hairdressers  and 
Kissproof  Baton  at  6d.    Department  Stores. 

Kissproof 

new  automatic  *%ide/Me  LIPSTICK 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.  Stubbornly  refuse  anything  else.   1/3  and  3/-. 


I 


As  a  matter  of  course,  like  any  protec- 
tion fit  to  be  sold  to  women,  Menc's 
arc  sleek,  unseen  and  secure. 
But  a  MENE  is  also  much  more  than 
that — Mene  is  so  soft,  so  feather-light 
and  so  comfortable  that  even  under  the 
most  trying  conditions  3101/  can  scarcely 
feel  its  presence.  It  helps  you  forget 
your  troubles  and  keep  an  easy  mind. 
Prices :  I  /-,  I II.  I  /*,  2/-  per  doz.  Also  id.  packets 
FREE  TRIAL.  Send  the  coupon  below  and 
samples  will  be  gladly  sent 

'Recommenced  Oy  tlutdej 

To  Miss  Haynes,  168  Old  St.,  London,  E.C.i 
Please  send  me  free  samples  of  MENE  Towels 

NAME   

in  block  capitals 

ADDRESS  

(S.)      id  stamp  sufficient  if  envelope  unsealed 


How  to  have  a 
MATT,  ALL  .DAY  Skin 


I  OU  can't  hide  shine.  At  least,  not  for 
lorn;.  So,  if  you  want  a  "matt-a!I-day"  skin 
you  must  use  Creme  Simon  M.A.T.  For 
instead  of  temporarily  smoothing  'away 
grease  and  shine,  Creme  Simon  M.A.T. 
prevents  them.  Because  it  actually  combines 
with  your  skin  to  make  a  pearl-smooth, 
peach-matt  bloom  part  and  parcel  of  its 
natural,  all-day  loveliness.  So  you  can 
imagine  what  a  marvellous  powder  base  it 
is.  (But  then,  it's  the  sister  cream  to  Creme 
Simon,  the  different  skin-food  which  has 
been  in  beauty's  service  for  85  vears.) 


Creme 


(MATT-ACTIVE-TONIC)  Takes  Away  the  Shine 

JARS  1/3  &  2/3.  TUBES  6d  &  1/6 

Crime  Simon  The  different  skinfood  used 
a  different  way.  lars  1/3  and  2 '3.  Tubes 
6d  and  1/6. 

La  Nouvelle  Poudre  Simon  in  the  9 
"BASIC  SHADES,"  6d  and  1/3. 

From  Hairdressers,  Chemists  and  Stores. 


—FREE  COFFRET  

Containing  Crime  Simon  (titlie).  Crime  Simon 
M.A.T.  (Jar),  La  Nouvelle  Poudre  Simon  (9 
sac/jets),  sent  for  6d.  in  stamps  ( for  postage  anil 
packing)  to  Crime  Simon  (Distributors)  Ltd. 
.  (P.3),  65  Holborn  Viaduct,  London,  H.C.X. 
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SENT  ON  FREE  APPROVAL 


ne...   Send  Do  raone 

heel  desired,  and  we  will  send  you  a 
range  of  .Ingle  sample. tochoose  from 
in  yourlelsuretlme.  Wespeciall 


2140.  American  Round 
Toe.  6-Efelet  Tie,  4-inch 
heel.  Black  Sued,  and 
Q unmet*!.  Brown  Suede 


2150-  Americ 
Round    Toe,  / 
Fastener.  4-lnch 
heel  in  Black  Suede 
and  Patent.  Brown 
Suede  and  Patent. 


2146-  American  Round  Toe.  3|-tnch  heel. 
Black  Suede  and  Patent,  Brown  Suede  and 
Kid,  London  Tan  Suede  and  Calf. 


2152-  American  Round 
Toe,  Cross  Over  Strap, 
4-Inch  heel.  Black  Suede 


Single  Samples  sent  on  Free  Approval.   Write  now 
7 


1 10.  NORTH  STREET 
LEEDS 


>ICWREGOER  Weekly 


\pril  2.  1938 
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Insist  on  Superma,  the  machineless 
permanent  wave  that  beautifies  the 
hair,  and  does  not  coarsen  its  texture  or  make  the 
head  tender  after  application.  No  electricity,  no 
harsh  chemicals.  You  can  be  sure  that  vour  hair 
will  retain  its  natural  colour,  softness  and  radiance 
if  you  insist  upon  Superma  Machineless. 

If  you  do  not  know  the  name  of  your  nearest  Suberma  specialist,  write  to 
Superma  Ltd.,  Radnor  House,  97  Regent  Street,  London,  W.I.   Latest  Hair 

Style  Guide  FREE. 

suPERmn 

WORLD'S    CHAMPIONSHIP    MACHINELESS  PERM 


LEAVE  IT  TO  ANNE 


MY  article  last  week  on  the 
care  of  the  eyes  aroused  so 
much  interest  and  corres- 
pondence from  my  readers  that  I  am 
tempted  to  write  again  on  the  same 
fascinating  subject. 

How  can  make-up  help  the  girl 
whose  eyes  are  too  small?  First  of 
all,  she  should  pay  attention  to  her 
brows.  Following  as  far  as  possible 
the  natural  arch,  the  eyebrows 
should  be  plucked  to  make  the  arch 
as  high  as  possible.  This  means  that 
the  brows  are  plucked  from  under- 
neath, thus  widening  the  white 
space  between  the  lids  and  the  brows. 

Xext  a  tiny  dot  of  liquid  rouge 
should  be  applied  to  the  skin  next 
to  the  inner  corners  of  the  eyes. 
Then  with  an  eyebrow  pencil  a  fine 
line  should  be  drawn  outwards  from 
the  outer  corners  of  the  eyes.  A 
light-coloured  eyeshadow  should  be 
used  very  sparingly.  Apply  it  to  the 
lid  just  above  the  iris  of  the  eye,  and 
blend  it  outwards  and  upwards 
towards  the  brow. 

If  the  eyelids  have  a  bluish 
veinous  appearance,  use  a  blue 
shadow,  otherwise  the  golden  rule  is 
to  match  the  eye-shadow  to  the  eyes. 
Use  it  on  the  upper  lids  only.  Use  an 
eyebrow  pencil  just  to  darken  and 
define  the  brows.  In  using  it,  take 
care  not  to  let  the  pencil  touch  the 
skin. 

To  make  the  eyes  appear  larger  avoid 
getting  any  powder  on  the  lids.  In  fact, 
keep  it  well  outside  the  socket  of  the 
eyes  altogether.  The  skin  of  the  lids 
should  appear  darker  and  moister  than 
the  surrounding  skin.  This  makes  the 
eyes  appear  much  larger  and  also  avoids 
showing  up  any  fine  lines  you  may  have 
around  the  eyes. 

Next  we  come  to  the  girl  with  eyes 
that  are  set  too  close  together.  This  is 
an  unfortunate  feature,  for  it  belies 
character  so  often,  giving  an  open- 
hearted,  frank  girl  an  appearance  that  is 
the  reverse  of  those  characteristics. 
Here  again  grooming  of  the  brows  can 
do  much  to  improve  appearance.  The 
brows  should  be  plucked  to  widen  the 
distance  between  the  eyebrows  and  the 
nose.  Then  they  should  be  lengthened  at 
the  other  side  by  drawing  out  with  an 
eyebrow  pencil. 

Mascara  should  be  unevenly  applied 
— that  is,  lightly  from  the  inner  corner 
of  the  lid  to  the  centre,  and  then  more 
heavily  from  the  centre  to  the  outer 


Is  it  Joan  Crawford  ?  Xo,  it's  a  London  man- 
nequin called  Olga  Lau  rence  !  To  prove  that 
miracles  can  be  worked  with  an  eyebrow  pencil 
and  a  lipstick  Max  factor,  Hollywood  beauty 
expert,  transformed  her  into  Joan  Crawford. 
Mas  Lawrence  appeared  like  this  at  a  charity 
film  ball  recently  ...  a  film  star  for  one  night. 


corners.  Keep  eve-shadow  close  to  the 
lashes,  drawing  it  out  a  little  beyond 
the  corner  of  the  eye,  but  taking  care  not 
to  take  it  up  to  the  brows. 

DEEP  SET 

Very  deep-set  eyes  tend  to  give  their 
owners  a  tired  expression.  Here  again 
thinning  of  the  eyebrows  can  work 
wonders.  They  should  be  plucked  from 
underneath,  and  arched  as  high  as  the 
natural  conformation  will  allow  without 
inducing  a  hard,  artificial  appearance. 

Deep-set  eyes  are  among  the  few  that 
eye-shadow  fails  to  improve.  Indeed,  it 
adds  to  the  depth  and  makes  the  wearer 
look  more  tired  than  ever.  Instead,  it  is 
necessary  to  bring  the  lids  into  greater 
prominence  by  making  them  shine  a 
little.  A  trace  of  vaseline  is  excellent 
for  this  purpose.  Apply  it  lightly  with  a 
finger-tip. 

Do  not  use  mascara,  but  one  of  those 
eyelash  creams  that  beautify  the  lashes 
at  the  same  time  as  they  make  them 
grow. 

Conversely,  the  girl  with  too  promi- 
nent eyes  needs  to  keep  the  eyebrows 
low.  They  should  not  be  plucked  from 
underneath,  but  merely  tidied  and  kept 
free  from  unruly  hairs.  If  they  are  too 
scanty  they  should  be  emphasised  with 
a  pencil.  First  of  all  applying  it  against 
the  natural  way  of  growth  and  then  with 
it.  Eye-shadow  should  be  used,  blending 
it  up  to  the  brows.  The  lashes  should  be 
beautified  with  cream  rather  than 
mascara. 

Lastly  there  is  the  girl  with  eyes  that 
are  too  pale  in  colour.  Eyes  which  are 
colourless  give  the  owner  a  very  washed- 
out  appearance.  Certainly  it  is  not 
possible  to  change  their  colour,  but  it  is 
possible  to  intensify  what  little  colour 
is  there  by  the  use  of  eye-shadow. 

A  violet  or  a  green  shadow  will 
deepen  the  tone  of  brown  eyes,  a  blue 
one  will  intensify  very  pale  blue  eyes, 
and  light  green  eyes  may  be  improved 
with  a  violet  or  a  darker  green  shadow. 
The  brows  should  be  accentuated  and 
the  lashes  darkened  with  mascara. 


JF  you  have  a  beauty  question  that  you  would  . 
*•  like  toliave  answered,  let  me  help.  Send  your 
letter,  accompanied  by  a  stamped  addressed 
envelope,  to  Anne,  clo  "The  Picturegoer," 
Martlett  House,  31  Bow  Street,  W.C.2. 


Talkie  Title  Tales 


Road,  Bridport,  Dorset,  for : — 

The  Farmer  Takes  a  Wife 
Travelling  Saleslady 
The  First  Baby 
A  Natural  Born  Salesman 

Prizes  of  half  a  crown  each  are  awarded 
Miss  M.  A.  Arnold  (aged  13),  52  Queei 
Road,  Eltham,  S.E.9,  for : — 
College  Holiday 
Down  to  the  Sea 
Rain 

Good  Old  Soak 


Jed  to  : 
nscroft 


These  Three 
They  Didn't  Know 
Women  Are  Dangerous 
Men  in  Exile 


Three  Men  on  a  Horse 
Ten  Laps  to  Go 
Crack  Up 

The  Green  Pastures 

John  Cameron,  6  Mugdock  Road,  Milngavie, 
N'r.  Glasgow,  Scotland,  for : — 
Three  Smart  Girls 
Under  Your  Spell 
Well  Done,  Henry 


As  vou  can  see,  the  idea  of  "Talkie  Tit 
Tales"  is  to  link  three  or  four  talkie  titles  i 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUT  BEACON. 
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JUNE  DAYS  ARE  LONGER ! 


AUGUST 


SUNRISE  5-22  AM. 
SUNSET    8-49  PM  " 


SUNRISE  4-49  AM  | 
SUNSET  9  •  6  PM  ' 


JUNE 

S    11  19 

16 

6    13  10 

17 

7     14  11 

18 

1 

8    15  11 

19 

1 

9    16  13 

30 

3 

10    17  14 

4 

II    18  15 

28 
19 

31 


SUNRISE  6-8  AM 
SUNSET  7- 53  PM 


SUNRISE  4-46AM 
SUNSET    9-21  PM 


JUNE  1st  to  30th— 
I  SUNRISE  to  SUNSET -4961  HOURS  DAYLIGHT 

AUG.  1st  to  30th— 
|  SUNRISE  to  SUNSET  -  438|  HOURS  DAYLIGHT 

|4)  These  extra  hours  of  sunshine  are  extra  hours  of  health 

#  The  countryside  is  never  fresher  than  in  June 

#  Why  add  to  the  overcrowding  in  the  later  summer? 

#  And  why  not  take  advantage  of  cheaper  accommodation? 
I  #  Early  travel  is  comfortable  travel ! 

I  •  So  try  a  June  holiday  this  year  ! 


BEFORE  YOU  GO 

Buy     1 '  Holiday  Haunts  1938  " 
containing  Holiday  Addresses, 
etc.  (Price  6d.) 


HOW  YOU  GET  THERE 

"Monthly  Return"  Tickets  by 
any  train,   any  day,   from  all 
parts. 


WHEN  YOU  GET  THERE 

Cheap  1st  &  3rd  Class  Weekly  Holiday  Season  Tickets,  issued  from 
April  1  st  to  October  3 1  st,  will  enable  you  to  see  the  best  of  your  chosen 
holiday  district. 


All  information  will  gladly  be  supplied  by  the 
Superintendent  of  the  Line,  Great  Western 
Railway,  Paddington  Station,  London,  W.2,  or 
can  be  obtained  at  any  Railway  Station  or 
the  usual  Tourist  Agencies. 


F0K  EHUtt  HOLIDAY!/ 


■5W1- 


"A  dozen  face  powders., 
all  my  shade.! 


»  8 


LADY 
HARMSWORTH 

Lovely  Lady  Harmnworth, 
wife  of  Sir  Alfred  Harms- 
worth,  is  noted  for  her  deli- 
cate beauty.  She  has  shin- 
ing pale-gold  hair,  blue 
eyes  and  a  very  white  skin. 


i 


...yet  only  one  made 
this  wonderful  difference 
in  my  looks!" 


"  AFTER  a  flying  lesson  one  day,  I 
started  to  powder  my  nose  —and 
found  I  hadn't  any  of  my  usual  powder 
in  my  bag,"  Lady  Harmsworth  told  us. 
"  So,  on  my  way  home,  I  stopped  at 
the  nearest  chemist's  shop  and  bought 


"The 


IN  ONE  SHOP  were  n  shades  called  " Natural 
tints  above  show  the  difference  in  tone  between 
Many  seemed  the  same.  Pond's  "Natural"  alone  was 
scientifically  blended  to  give  lovely  colouring. 


the  'Natural'  that  seemed  like  mine 
—  it  was  Pond's  'Natural.' 

"Next  day  I  used  it  when  I  made 
up.  And  I  was  astonished  !  My  skin 
had  always  seemed  just  a  little  colour- 
less and  dull.  But  that  day  it  suddenly 
had  the  delicate,  transparent  clearness 
I'd  envied  in  certain  smart  lovely 
women  I'd  met. 

"Of  course,  I  use  the  'Natural' 
shade  of  Pond's  Powder 
always  now.  To  think  — 
that  such  an  inexpensive 
powder  can  give  exactly 
the  perfect  tint  when  the 
dozen  costly  ones  I've 
tried  have  failed." 


AT  LAST- Scientifically  Blended  Shades! 
An  Amazing  New  Effect! 

TRY  your  usual  shade  —  but  in 
Pond's  Face  Powder.  You  will 
have  the  lovely  skin-colouring  you've 
envied!  For  it  will  give  the  perfect 
colouring  of  your  type. 

This  is  why.  Until  recently  all 
shades  were  made  without  any  scien- 
tific knowledge  of  skin  colouring.  So 
they  often  added  tints  that  made  the 
skin  look  faded  and  old ! 

But  Pond's  had  scientists  analyse, 
with  the  colourscope,  the  complexions 
of  200  lovely  girls.  This  analysis 
revealed  the  hidden  tints  that  give 
each  type  its  special  beauty.  Then 
Pond's  made  5  exquisite  shades  — 


Blue  gives  lovely 
blonde  skin  its 
delicacy — green 
gives  beautiful 
brunette  skin  its 
velvet  look,  the  col- 
ourscope revealed 


each  scientifically  blended  to  give  the 
loveliest  colouring  of  one  type. 

Get  your  shade  of  Pond's  Powder 
today.  Its  fine  texture  and  perfume 
will  delight  you.  It  clings  for  hours. 
In  boxes  at  19,  1-  and  6d.,  at 
chemists  and  stores. 

POND'S 

Fare  Poivder 


FRFF*  ALL  5  SHADES  of  Pond's 

1  I**-'*-' •  Powder:  Write  your  name 
and  address  here,  pin  a  id.  stamp  to  this 
coupon  and  post  in  sealed  envelope  to 
Dept.  PttoO,  Pond's,  Perivale,  Greenford, 
Middlesex,  and  we  will  send  you  FREE 
SAMPLES  of  all  5  shades  of  Pond's  Face 
Powder  —  Natural,  Peach,  Dark  Brunette 
(Suntan),  Rachel  1  and  Rachel  2. 
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EAT  WHAT  YOU  LIKE! 

THANKS  TO  "WHITE  LIONS" 

PAIN    AFTER  EATING 

Acidity,  Heartburn,  Sour  Stomach,  Fermentative 
Dyspepsia,  Gastric  Catarrh,  Wind  or  Flatulence, 
Fullness  after   Meals,   and   Acid   Indigestion  have 

DISAPPEARED  LIKE  MAGIC 

You  need  not  suffer  a  Single  Day  Longer  from  Meal-time  Discomfort.  "WHITE  LIONS"  give 
prompt  relief  and  comfort.    Even  Gastric  and  Duodenal  Ulcers  yield  to  this  treatment.  This 

prescription  is  not  purgative. 
Mr.  Shadforth's  book  on  Indigestion  (No.  P.G.3I4)  Price  2d.   Post  Free. 

Ask  for  "White  Lions."    A  Trial  will  convince  you  and  make  your  mealtime  happier! 


Prices  6d. 


A   


(24),   MA   (72),  2/6   (144),    H-   (432   Lions),  with 
POSITIVELY— The  Finest  Remedy  for  Indigestion. 


directions. 


LIVER  TROUBLES! 

CONSTIPATION,  BILIOUSNESS.  SICK  | 
HEADACHE 

Periodical  bilious  attacks,  constipation,  sick  j 
headache  and  bowel  indigestion  indicate  a  j 
sluggish  liver,  and  for  this  nothing  equals  this  j 
pill.  Take  it  with  each  meal  and  you  will  soon  ; 
be  better.  This  is  a  useful  formula  to  keep  j 
in  the  house  for  family  use.  Get  it  now,  and 
prove  its  worth.  It  is  known  as  Shadforth 
Prescription  INo.  2,000|.  Prices  6d.  (36), 
1  3  (100).  3,-  (300  pills). 
Bookltl  (P.O.  3«8)  price  2d.  post  free. 

PILES ! 

QUICK  RELIEF  without  Operation 

This  Tonic  Laxative  prescription  quickly  j 
relieves  and  soothes  Piles,  Constipation,  ; 
Sluggish  Liver  and  Atonic  Dyspepsia.  It  j 
ensures  regular  bowel  movements,  improves  i 
nerves  and  increases  energy.  Why  endure 
the  misery  of  Piles  any  longer?  Ask  for 
Shadforth  Pile  Pills  (No.  394).  Prices 
6d.  (12),  1  9  (80),  2/6  (  72),  4/6  (14-1). 
Descriptive  Booklet  (So.  P.G.  325)  price  2d. 
Post  free.   

CORNS 


HEART  TROUBLE 

Prescription  That  Always  Gives  Relief 

Heart  Disease  Is  Rare,  don't  be  alarmed 
because  you  suffer  from  palpitation  or  pain 
near  the  heart.  It  may  be  caused  by  indiges- 
tion or  overstrung  nerves.  Shadforth 
Tonic  No.  632  (known  as  "Blue  Lion  Fox 
Nuts")  will  strengthen  the  nerves,  steady  the 
heart,  and  tone  up  stomach  and  kidneys.  Don't 
imagine  yourself  into  an  illness;  have  a  good 
rest,  take  the  prescription,  and  be  normal  in  a 
few  days.  Prices  2/6  (72),  4/6  (144),  13/- 
(432  pills).  This  prescription  prevents  palpita- 
tion, faintness,  heart  failure,  trembling, 
run-down  condition  and  stops  that  faUing-to- 
pieces  feeling. 

Book  (P.G.  320)  dealing  with  Heart  Troubles, 
price  id.  post  free. 


Natural  Treatment  for 

KIDNEY  TROUBLE 


Xo  harmful  drag 

cleansing  balsams 
ingredients,  which 
and  compounded  '< 
chemist.  Suitcrei 


Wild 


take  "Sbadphos"  Tonic  Tablets.  They  will 
positively  revivify  the  bodily  organism  and 
set  you  free  from  the  fears  of  mind  and  body 
through  jaded,  wom-out  nerves.  Every 
woman  would  benefit  from  a  course  of 

"SHADPHOS" TONIC  TABLETS 


(No.  940— costs  I,-).  Dry  the  feet  and  corns 
well  with  a  rough  towel  and  afterwards  rub 
in  a  little  Corn  Salve  (No.  801— costs  7  > .,(!.). 
The  Shadforth  Booklet  on  •'Corns"  {No. 
P.G.  2'J")  price  2d.  post  free. 


'.in 


,  nothing  like  them.  Thev  are  not 
:  medicine."  They  are  'what  voi 
would  advise.  But  what  a  different 
ake!  In  place  of  lassitude — pulsatin 
place  of  depression — bright,  buoyai 
In  place  of  despondency  and  despa 
t  fresh  outlook  that  will  mean  even 


NO  MORE  FITS 

This  simple  home  treatment  contained  in 
Shadforth  Prescription  No.  389T  is  a 

useful  preparation  for  checking  epileptic  fits. 
Hundreds  of  sufferers  in  all  parts  of  the  world 
have  found  benefit.  Supplied  in  tablets  at 
13  (18),  21-  I9t),  3  6  (72),  6.-  (144). 
The  Shadforth  Book  (P.G.  2(12),  giving  full 
particulars  of  home  treatment ,  price  2d.  post  free. 


HEALTHY  BLOOD—  I 

100  per  cent.  Purity.  100  per  cent.  Vitality  ; 

Here  is  The  Shadforth  known,  admitted,  and  j 
approved  remedy  for  blood  troubles.  It  : 
eliminates  rheumatic  tendencies  and  soothes  • 
painful  parts.  It  heals  ulcers,  sores,  boils,  j 
eczema  and  skin  disfigurement.  It  renews  ! 
the  blood  and  blood  is  life.  Ask  for  Shadforth  ; 
Blood  Purifying  Tablet  (No.  1202).  Prices  ! 
2  6,  4/6,  and  13'-. 


Equally  Good  for  Men,  .mil  all  for  a  few 
shillings.  Ask  for  "Shadphos"  Tonic  Tablets 
(Prescription  470). 

Prices  1/-  (12),  1/9  (25),  3/3  (50),  6/-  (100). 
Write  for  the  Special  Number  of  "Health 
News,"  dealing  with  Nerve  Troubles  (No. 
P.G.  323),  price  2d.  post  free. 

SPRING  CLEAN  YOUR  SKIN 

Healthy  Face,  Lovely  Complexion 

depend  firstly  on  the  blood  beneath  them,  and 
only  secondly  on  cream  and  powder.  The  best 
remedy  for  muddy  or  sallow  complexions,  acne 
or  blackheads,  boils,  redness  of  skin  and  some 
forms  of  eczema,  pimples  and  even  carbuncles, 
is  dispensed  in  dainty  tablets  as  Shadforth 
Prescription  No.  442  (Skin  Tonic  Tab- 
lets). They  cleanse  the  blood.  Try  them  for 
a  couple  of  weeks  and  note,  with  satisfaction, 
the  great  improvement  in  your  complexion. 
Don't  cover  up  faults — cleanse  them  from 
within. 

Prices  1/-  (3«),  1/9  (72),  3/3  (144). 
The  best  soap  to  use  while  taking  the  tablets 
is    Shadforth's    Anti-Blackhead    (Milk  of 
Sulphur)    Soap.       Prescription    No.  10114. 
Price  1/3. 

The  Shadforth  Book  on  Skin  and  Complexion 
Troubles  (No.  P.G.  322)  is  supplied  for  2d.  post 
free. 


Cystitis,  Disturbed' 
Nights,  Prostatitis,  Sciatica,  Stricture.  Gmf 
Gall  Stones  or  any  Liver,  Kidney  or  Bladder  j 
trouble  should  go  at  once  to  Boots,  Titno^H 
Whites  and  Tavlors,  or  their  ne. nest  chemist,-) 
and    ask    for    '  'Shadforters "  (Shadforth 
Br.uu!  Bladder  Comforters  — Prescription  2S5). 
Prices  1/4  (25),  2/6  (50),  4/6  (100),  or  wr 
direct  for  them  to  Shadforth  Prescript 
Service,  Ltd.,  Dept.  P. 25,  40  King  WOH 
Street,  London  Bridge,  E  C.4.  Pain  subd^H 
The  mind  is  relieved.    Start  now,  and  filfl 
new  joy  in  life. 

The  Special  Shadforth  booklet  on  K  idnev  anM 

Bladder  Troubles  (No.  T.B.  320)  post  frttf^ 
request. 

PSORIASIS 


Tre.i 


ith: 


Shadforth  Prescription',  are  obtainable  from  vour  nearest  chemist,  including  all  branches  of  Boots, 
Timothy  Whites  and  Tavlors,  Ltd.,  or  privately  bvked  and  post  free  at  these  prices  from  : 


PRESCRIPTION 
SERVICE  LTD. 


(Dept.  P.G.  1 09),  49,  King  William  St.,  London  Bridge,  E.C.4 


SHADFORTH 


SCIATICA,  NEURITIS 

All  Nerve  Pains,  including  those  of  Neuralgia, 
Colds,  Influenza,  Headache,  Sciatica,  Neuritis, 
promptly  relieved  by  "Shadspro" 
md,  the  new  pain-killer  (No.  263). 
This  formula  is  non-purgative  and  does  not 
upset  the  stomach.  It  quickly  relieves  pain 
and  renders  movement  possible.  It  reduces 
inflammation  and  temperature,  and  kills 
bacteria.  Prices  6d.  (10),  1/3  (25),  2/-  (50), 
3/6  (KM)  tablets). 

In  exceptionally  painful  cases  use  a  Neuritis 
Cachet  (No.  622A).  Prices  3,'-  (fi)  and 
5/9  (12). 

The  Shadforth  Booklet  on  "Neuritis"  (No. 
P.G.  23(1)  price  2d.  post  free. 

HIGH  BLOOD  PRESSURE 

Rejuvenate  Your  Arteries 
Strengthen  Your  Heart 
and  add  years  to  your  life  ! 

It  is  VITALLY  IMPORTANT  to  keep  your 
Arteries  young,  especially  if  you  are  over  40 
years  of  age.  Avoid  Blood  Pressure  Break- 
downs! Steady  heart  action  co-ordinated 
with  youth-like  elastic  arteries  is  now  possible 
for  those  past  their  prime.  "Shadforth" 
Simple  Home  Treatment  for  Arterio-Sclerosis 
rapidly  reduces  high  blood  pressure  and 
tension.  It  gives  prompt  relief  from  palpita- 
tion, giddiness,  premonitions  of  collapse,  and 
sleeplessness.  It  leads  to  permanent  restora- 
tion, and  makes  you  feel  years  younger 
within  a  few  days.  Get  It  now.  (Pr'escrip-  | 
tlon  No.  1108/T.).  Prices  2/6,  5,6,  15/6.  j 
Descriptive  Book  No.  P.G.  2<W>,  2d.  post  free.  ! 


:  (1)  Antiseptic  (No.  1449),  in  tablet  form 
to  make  bath.  Price  1/-,  1/6  and  2/9M 
•  (2)  Psoriasis    Ointment    (No.    850),  .' 

:        stimulating  antiseptic.    Price  19  and 
■  (3)  Wash  regularly  until  better  with  Blrck 
;       Tar  Soap  (No.  930).    Price  1  -. 
!  (4)  Take  Potassium  internally  for  a  few  w 
:       in  the  form  of   "Vi-Salts"  (the 
;        potassium  table  salt).    Prescription  Noi 
:        1250.  Price  6d. 
!  The  Shadforth  booklet  on  "Psoriasis" 
P.G.  227)  price  2d.  post  free. 


st  morning  Saline  for  Biliousness, 
stipation,  Disordered  Stomach,  Sluggish  L 
Bladder  and  Kidney  Troubles,  Gout,  Rhet 
tism,  Feverishness,  Obesity,  etc.  Drin 
first  thing  every  morning.  Tasteless.  «B 
your  tea  For  Sparkling  Eyes,  Cleat 
Complexion,  Tip-top  Fitness  and  Jok 
de  Vivre. 

Prices  3d.,  6d.  and  1/-  in  airtight  canisteflf 
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..WITH  OF  COURSE 


With  rap,  breaches  and  boots  of  immaculate  cut  and  style,  the  lady 
riders  turn  out  for  the  most  interesting  race  of  the  day.  For  such 
sporting  events  and  for  all  outdoor  pursuits  Lavender  is  the  only  wear. 
It  adds  charm  to  the  occasion — and  it  is  delightful  too  for  the 
less  formal  evening  engagements. 

Yardley  Lavender  Soap — the  luxury  soap  of  the  world — is  luxuriously 
scented  with  the  same  beautiful  fragrance.    Its  soft  mellow  lather 
refines  and  beautifies  the  skin  and  is  a  beauty  treatment  in  itself. 
Lavender  from  2/6  to  42/-.   Soap  in  boxes  oi  three  tablets  2/6.  Lavender 
Faee  Powder  2/-.   Talc  2/6.    Vardley.  33  Old  Bond  Street.  London,  W.l. 


THE^tiQfcwAY 

TO  BEAUTY 


TOLD  HE*  WHTZ 


YOU  SEE.  TESTS  PROVE  THAT 
76%  OF  ALL  PEOPLE  OVER 
AGE  OF  17  HAVE  BAD  BREATH 
AND  MOST  BAD  BREATH  COMES 
FROM  IMPROPERLY  CLEANED 
TEETH.     I  ADVISE  COLGATE 
DENTAL  CREAM  .  .  . 


COLGATE  DENTAL  CREAM  COMBATS  BAD  BREATH 


Colgate's  special  penetrating  foam  gets  into  the  hidden 
crevices  between  your  teeth  .  .  .  emulsifies  and  washes 
away  the  decaying  food  deposits  that  cause  most  bad 
breath,  dull,  dingy  teeth  and  much  tooth  decay.  At  the 
same  time,  Colgate's  soft,  safe  polishing  agent  cleans 
and  brightens  the  enamel — makes  the  teeth  sparkle  ! 1 


THREE  SIZES 


Excuse  me  ! 

clont  fo'4et 
Inner  Cleanup 


First  thin-;  in  the  morning — even  before  washing — remem- 
ber your  Andrews,  for  Andrews  gives  you  Inner  Cleanliness 
as  nothing  else  can. 

It  cleans  the  mouth,  washes  the  stomach  walls  and  reduces 
excess  acidity.  Then  easily,  smoothly  and  gently  Andrews 
gives  a  complete  bowel  clearance.  Remember,  Andrews 
is  not  a  harsh  purgative.  It  acts  without  pain  and  the  same 
dose  is  always  sufficient.    4  oz.  tin  ad.     8  oz.  tin  1 14. 

For   Inner    Cleanliness    be    regular   with  your 

Andrews  liver  salt 


Potter&Moores 

MITCHAM  LAVENDER 

KHDERCRIAN 


HIDE  THAT  SP#T 


JUST  a  dab  with  Spot-Stik  instantly,  safely  and  com- 
pletely conceals  spots,  pimples,  moles,  blemishes, 
blackheads,  small  skin  discoforations,  bums,  black 
eyes,  scars  or  scratches.  Self-consciousnes«  gone!  In 
3  shades.  At  Boots  and  smart  toilet  counters.  In  case 
01  difficulty,  write  to  J.  Gaw  &  Co.,  Dept.  PG7,  65 
Hatton  Garden,  London,  fc.C.i 

HIDES  BiEMISHES 
MSMffllY 


LONG,  CURLING  EYELASHES 


From     Boots.  Timothy 
Whites.    Taylors.  Htr- 
rods.  Seltndaes,  White- 
leys,  and  all  H«h- class 
Chemists.   Stores,   Beauty  Parlours. 
Pru*2  6  per  tube.  In  c*.*e  ol  dilrtcultv. 
tend  P.O.  direct  to  LASHTONE  PROD 
UCTS  .Dept.  U   75  BAYHAM  STREET 


Post  Free. 


and  a  tube  will  be 
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ust  would  not  be  without 


m 


Ovaltine'^-  j/0^ 


'M 


Y  nightcap  of  'Ovaltine'  is  the  one  thing  in  the 
world  I  just  would  not  be  without.  No  matter  how 
restless  1  may  feel,  'Ovaltine'  ensures  my  sleeping 
soundly  and  it  is  as  simple  as  anything  to  make — no 
trouble  or  fuss." 

With  this  unsolicited  letter  Valerie  Hobson  adds  her 
name  to  the  long  list  of  distinguished  people  who  have 
paid  tribute  to  'Ovaltine.' 

Scientific  research  has  shown  that  'Ovaltine'  definitely 
improves  the  quality  of  sleep.  It  makes  sleep  more 
peaceful  and  restorative,  so  that  you  waken  completely 
refreshed  and  ready  for  the  work  of  the  day. 

Experience  has  abundantly  proved  that  delicious 
'Ovaltine'  is  the  world's  best  nightcap.  Drink  it  every 
night— and  note  the  difference! 


saus 


11 


Prices  in 
Gt.  Britain  and 

N.  Ireland, 
1/10  and  3/3  per  tin 
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April  V.  IVJS 


SEX  has 


e  gossip 


tA  nas  j 


THE  movie  kings,  counting  up  the 
cash  takings  for  the  season,  have 
just  made  the  most  painful  discovery 
for  years — that  sex  appeal  doesn't 
pay  dividends  any  more  and,  in  fact, 
hasn't  been  paying  them  for  some  time. 

Hundreds  of  thousands  of  dollars  and 
oceans  of  ink  have  been  devoted  to  creating 
the  Glamour  Girls  and  Boys — and  most  of 
them  figure  well  down  in  the  fifties  and 
sixties  of  the  current  box-office  rating  lists, 
while  stars  like  Deanna  Durbin,  Fred  Astaire 
(both  dropped  from  the  pay-roll  of  one  im- 
portant studio  some  time  ago  because  the 
executive  genii  could  see  no  possibilities  in 
"sexless"  personalities),  Shirley  Temple, 
Paul  Muni,  Spencer  Tracy  and  Jane  Withers 
(who  has  not  even  the  conventional  juvenile 
"It")  are  setting  up  the  records. 

The  £50,000-a-picture  Marlene  Dietrich,  whose 
recent  passing  from  the  Paramount  lot,  where 
she  had  been  the  reigning  queen  for  years,  was 
accompanied  by  no  shedding  of  tears  on  the  part 
of  Adolph  Zukor,  who  bought  up  her  unexpired 
contract  for  a  quarter  of  a  million  dollars,  was 
even  rated  126th  in  a  recent  American  exhibitor's 
poll. 

Garbo  did  better.  She  beat  Hepburn  by  a  short 
head— for  68th  place  ! 

Incidentally,  there  is  a  rumour  in  film  circles 
that  Greta  did  not  renew  her  M.-G.-M.  contract 
when  she  sailed  for  her  much  headlined  holiday 
in  Europe  and  that  she  will  work  on  a  picture-to- 
picture  basis  in  future. 

The  minor  but  unpleasant  Robert  Taylor 
landslide  gave  the  first  rumbling  warning  of  the 
public  reaction  against  synthetic  sex  appeal. 
Now  it  has  struck  the  studios  with  the  full  force 
of  a  major  economic  earthquake. 

Exhibitors,  you  see,  are  following  the  public 
lead,  because  they  have  to,  if  they  want  to  eat 
regularly. 

The  next  few  months  will  see  a  swing-over  to 
the  other  extreme  in  studio  policy. 

Sam  Gold wy n,  more  far-seeing  than  most  of 
the  producers,  was  the  first  to  demand  that  his 
publicity  department  "include  glamour  out" 
in  its  handling  of  Jon  Hall.  Now  that  much- 
overworked  word  is  being  banned  from  the 
vocabularies  of  all  the  ballyhoo  boys. 

The  screen  is  returning  to  sanity  so  far  as 
sex  appeal  is  concerned. 

Hollywood's  New  Craze 

•  The  capacity  of  the  stars  for  childish  amuse- 
ment is  limitless.  The  film  colony  has  found 
a  new  craze,  a  diversion  which,  I  believe,  origin- 
ated over  here  and  is  known,  somewhat  grandi- 
osely, as  "The  Game." 

Movie  parties  at  the  moment  are  like  mad- 
houses. The  "Handies"  epidemic  (of  which  the 
newjjame  is  an  elaborate  adaptation)  was  mild 
compared  to  it. 

"The  Game,"  briefly,  goes  something  like  this  : 
Players  are  divided  into  two  teams.  One  player 
is  handed  a  slip  of  paper  containing  a  well-known 
quotation,  catch  phrase  or  film  title  and  must  act 
it  out  in  pantomime  so  that  his  own  team  will 
guess  it  as  quickly  as  possible.  From  the  moment 
he  receives  the  paper  the  player  must  not  speak. 
The  team  that  takes  the  least  time  to  guess  the 
other  team's  list  is  the  winner. 

Loretta  Young  is  the  Hollywood  champion, 
closely  followed  by  Barbara  Stanwyck,  though 
Barbara  is  not  quite  so  keen  since  an  experience 


0  Glamour  Only  Glimmers  Now 
0  Divinities  and  Dividends 
%  Stars  Go  Wild  Over  New  Game 
£  Gary  Cooper's  Egyptian  Visit 


Gene  Raymond  and  Olympe  Bradna  in  "Stolen 
Heaven."   Notice  Gene's  darkened  hair  ? 

on  the  eve  of  the  return  of  Robert  Taylor  from 
England. 

She  wanted  to  look  her  best  to  greet  him  and 
agreed  to  act  out  just  one  more  quotation  before 
retiring  for  a  good  quota  of  beauty  sleep. 

They  gave  her  "To  err  is  human,  to  forgive 
divine,"  and  Barbara  got  so  involved  in  delineat- 
ing the  erring  part  of  it  that  she  seriously 
scratched  her  nose  and  looked  as  if  she  had  been 
in  a  prize  fight  when  she  met  Taylor  next  morning 


Gary  and  the  Sphinx 


•  Garbo  and  Muni  are  not  the  only  stars  who 
have  been  holidaying  on  this  side  of  the 
Atlantic.  Gary  Cooper  has  not  come  so  near  to 
England,  but  he  has  managed  to  dodge  publicity. 

He  and  Mrs.  Cooper  have  been  spending  an 
incognito  vacation  in  Egypt.  Gary  registered 
everywhere  as  "William  Grinnell."  Grinnel  is 
the  name  of  a  college  he  once  attended. 

A  typical  Cooper  comment  is  contained  in  a 


letter  to  a  friend.  "The  Sphinx,"  he  wrote, 
"didn't  care  a  hoot  about  us.  It  just  gazed 
Garboishly." 

Short  Shots 

•  Paulette  Goddard's  first  picture  under  her 
Selznick  contract  will  be  The  Yottn>;  In 
Heart,  with  Janet  Gaynor  and  Douglas  Fairbanks 
Jun.  Janet,  incidentally,  met  Clark  Gable  for 
the  first  time  the  other  evening  and  discovered 
that  they  once  worked  as  extras  in  the  same 
picture,  a  silent  starring  Alberta  Vaughn — John 
Barrymore  describes  Barbara  Stanwyck's  Stella 
Dallas  as  the  greatest  performance  he  has  ever 
seen  on  the  screen — Bette  Davis  is  busy  denying 
rumours  of  a  forthcoming  visit  from  the  stork — 
Myrna  Loy  holds  the  record  for  the  biggest  fan 
letter  of  1938;  she  received  a  postcard  ten  feet 
{continued  on  page  6) 


Above:  Don  Ameche,  William  Demarest,  Ruth 
Gilette  and   Simone  Simon  are   together  in 
"Josette." 


Left:  Diana  Churchill,  who  recently  married 
Barry  K.  Barnes,  got  some  useful  practice  in  the 
kitchen  in  her  latest  picture  "Jane  Steps  Out." 
She  is  seen  here  with  Kathleen  Harrison  and 
Merle  Tottenham. 


all 


long  and  six  feet  high  from  the  quaintly  named 
"We  Want  To  Marry  Myrna  Loy"  Club  ...  it 
had  £6  worth  of  stamps  on  it — Norma  Shearer 
will  sing  in  Marie  Antoinette — Norma  and  Clark 
Gable  are  now  definitely  set  for  the  leads  in 
Idiot's  Delight. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

PLAIN  JANE-NO 
IMITATIONS! 

JANE  WITHERS  was  recently  ordered  not 
to  give  any  further  imitations  of  Shirley 
Temple  during  her  personal  appearance  tour. 
She  obeyed,  giving  her  impressions  of  Bobby 
Breen  and  other  movie  celebrities. 

Bobby's  pictures  are  released  through  20th 
Ctntury-Fox,  to  whom  Jane  is  under  contract. 

6 


(Continued  from  page  5) 

The  result  is  that  Jane  is  now  told  by  the  studio 
not  to  imitate  Bobby. 

By  the  time  the  girl  actress  receives  all  the 
"Thou  shalt  nots"  she  will  be  able  only  to  give 
an  imitation  of  herself. 

All  a  Mistake 

•  Eleanore  Whitney  will  not  have  to  defend  a 
suit  for  support  brought  by  her  father,  for 

the  action  has  been  discontinued  upon  motion  by 
attorneys  for  both  sides. 

Despite  the  fact  that  Mr.  Whitney  claimed 
that  his  daughter  had  not  contributed  to  his 
support,  it  is  now  said  that  she  did  so,  so  all  is 
serene. 

Two  New  Shirleys  ? 

•  Little  Lady  Luck,  produced  by  Warners, 
caused  five-year-old  Janet  Kay  Chapman  to 

receive  a  contract  from  the  studio. 

The  little  girl  is  blonde  and  blue-eyed,  and  was 
totally  unknown  until  she  was  seen  in  the  picture. 

Another  little  blonde,  5  year-old  Peggy  Ann 


Garner,  a  relative  of  the  Vice-President  of  the 
United  States,  who  played  a  small  role  in  the 
same  picture,  has  been  signed  by  another  studio 
Both  youngsters,  I  hear,  are  considered  to  be 
the  "Shirley  Temple"  type. 


Burglars  and  Stars 


#  Thieves  apparently  feel  that  movie  celebri- 
ties living  in  the  San  Fernando  Valley  are 
far  more  vulnerable  than  those  who  reside  in 
Hollywood  and  Beverly  Hills,  as  the  recent 
robberies  at  the  homes  of  Louise  Fazenda  and 
Barbara  Stanwyck  indicate. 

Police  in  the  valley  say  that  stars  rarely 
employ  night  watchmen,  feeling  that  loyal  ser- 
vants will  protect  them  from  theft. 

But  in  the  sparsely  populated  San  Fernando 
Valley  police  have  their  troubles  coping  with 
marauders.  They  have  to  guard  the  property  of 
a  few  hundred  of  people  spread  over  an  area 
which  would  house  tens  of  thousands  in  a  city. 
Also  the  habit  in  Southern  California  of  protecting 
houses  with  screened  windows  and  doors  makes 


it  easy  for  the  burglars,  who  need  only  a  knife  to 
gain  entrance. 

A  Good  Samaritan 

9  Youths  who  have  won  fame  in  the  films  are 
disposed,  often,  to  take  themselves  too 
seriously,  but  not  Jimmie  Stewart,  who  is 
climbing  the  ladder  of  fame  with  amazing 
rapidity. 

Jimmie  tells  me  he  believes  that  the  world  is 
filled  with  young  men  who  have  the  qualifications 
for  screen  success  if  they  are  properly  developed, 
and  advocates  the  establishment  of  a  screen 
school  supported  by  all  the  producers,  giving 
each  studio  first  call  on  all  the  promising  talent 
it  has  discovered. 

The  actor  says  nothing  about  all  the  clever 


Latest  contestant  for 
"Hollywood's  Perfect  Fig- 
ure" title  is  Marie  de 
Forest.  You'll  be  seeing  her 
in  "Tropic  Holiday." 


DO   YOU  KNOW 

GOOD  ACTING? 

Do  you  appreciate  good  acting  when  you 
see  it  ?  And  if  you  do,  have  you  voted  yet  in 
our  Gold  Medals  ballot  ? 

"  Picturegoer  "  each  year  awards  a  gold 
medal  to  the  actor  and  actress  who  in  the 
opinion  of  its  readers,  have  given  the  best 
performances  of  the  year.  The  awards  have 
come  to  be  regarded  by  the  stars  as  the  most 
important  of  their  kind. 

All  you  have  to  do  is  to  write  on  a  postcard 
the  name  of  the  actor  and  actress  you 
consider  gave  the  best  performances  in  pictures 
released  in  1937  and  the  title  of  the  pictures 
concerned. 

Address  it  to  "  Award  of  Merit,"  "  Picture- 
goer,"  Martlett  House,  Martlett  Court, 
Bow  Street,  W.C.2. 

The  polling  has  been  particularly  heavy  this 
year  and  it  has  been  decided  to  close  voting  on 
April  20.  This  is  your  last  chance  to  do 
honour  to  the  artistes  whose  work  you  admired 
in  1937.   Write  that  postcard  now. 


girls  who  would  like  to  achieve  film  fame,  but 
evidently  he  gallantly  decided  to  permit  promi- 
nent film  actresses  to  suggest  a  similar  idea  for 
their  sex. 

Poor  "Old  Man" 

•    Spanky  McFarland,  who  for  many  years 
played  one  of  the  children  in  the  "Our 
Gang  Comedies,"  has  finally  left  the  studio  where 
he  won  film  fame. 

It  seems  that  "Spanky"  is  now  considered  to 
be  too  old,  so  a  "young  man"  will  carry  on  in  his 
place. 

As  a  child,  "Spanky"  is  an  ancient  at  9,  but 
in  not  so  many  years  he  may  rival  the  fame  of 
Johnny  Downs,  once  one  of  the  "Our  Gang" 
kiddies,  who  is  now  a  highly  successful  adult 
actor. 

Cheer  up,  "Spanky,"  you  are  "old"  now,  but, 
when  you  reach  the  latter  'teens,  you  will  be 
young  again  ! 


E.  G.  Cousins  Covers  the  British  Studios 

SOME  MORE 
CO-OPTIMISTS ! 

VERY  cautiously,  very  tenderly,  the  British 
Film  Industry — so  weak  that  it  can  hardly 
carry  the  weight  of  those  capital  letters — is 
feeling  its  way  back  to  health  and  strength. 

Meanwhile,  there  are  a  few  optimists  (luckily 
for  us  picturegoers)  who  consider  this  an  auspi- 
cious time  to  make  films;  and  upon  my  word 
I'm  inclined  to  agree  with  them. 

For  one  thing,  floor-space  should  be  cheap  and 
plentiful  at  the  moment;  for  another,  after  all 
this  long  period  of  idleness  in  the  studios  we  are 
faced  with  a  fairly  acute  shortage  of  screen 
entertainment,  and  people  with  British  films  to 
sell  are  liable  to  find  buyers  fairly  easily. 
So,  anyway,  think  West  End  Films. 
Now,  you  haven't  yet  contacted  West  End 
Films  as  such;  they've  only  been  in  existence  for 
two  or  three  weeks. 

But  the  component  parts  have  all  been  in 
existence  for  over  twenty  years;  and  I  have  a 
feeling  they  are  no  strangers  to  you. 

They  are  Pamela  Kellino,  Roy  Kellino,  and 
James  Mason,  together  with  divers  others  whose 
names  are  less  familiar  to  us  picturegoers. 


Romance  Story 


•    Now,  first  of  all,  who  are  these  people  ? 

Pamela  you've  probably  seen  on  the 
screen — that  is  if  you  saw  Jew  Suss,  in  which  she 
played  Suss's  daughter,  the  one  who  is  pursued 
by  the  Duke,  falls  over  the  edge  of  the  flat  roof, 
and  is  killed. 

The  critics  hailed  her  as  a  "find" — and  some- 
how or  other  she  promptly  got  lost  again ;  at  any 
rate,  I  haven't  seen  her  on  the  screen  since  then. 

You  may  also  remember  the  "  romance  story" 
of  her  marriage;  she,  the  daughter  of  film-mag- 
nate Isidore  Ostrer,  married  a  cameraman  in  her 
father's  studios,  handsome  young  Roy  Kellino, 
who  was  just  beginning  to  gain  recognition  for  his 
excellent  work. 


That  was  in  July  1934,  when  Pamela  was  only 
about  seventeen.  Now  she  is  twenty-one,  and 
grown-up,  and  a  director  of  a  film-company. 

She  Registers 

•  I  have  always  liked  Pamela's  attitude  to 
film  acting.    It  has  often  been  said  that  she 

used  her  father's  influence  to  get  her  her  first 
chance  in  films;  well,  personally  I  think  she 
would  have  been  a  fool  if  she  hadn't. 

But,  once  in,  she  insisted  on  being  treated  no 
differently  from  any  other  beginner,  and  to  her 
abiding  credit  be  it  said  that  her  success  in  Jew 
Suss  did  not  go  to  her  head ;  she  is  still  the  same 
charming,  modest,  and  eminently  likeable  person 
she  was  while  she  was  still  "messing  about  in  the 
crowd"  down  at  Islington. 

Also  (this  is  important)  eminently  filmable;  her 
dark,  Jewish  type  of  beauty  registers  well,  and 
she  has  a  great  deal  of  sensitivity,  which  is 
invaluable. 

Her  husband,  Roy  Kellino,  is  one  of  the  few 
young  men  in  British  studios  who  have  had  both 
the  opportunity  and  the  inclination  to  study 
film  production  from  every  angle;  show  business 
is  in  his  blood,  for  he  is  the  son  of  a  former 
circus  acrobat,  who  himself  has  directed  a  great 
many  films,  and  is  still  actively  engaged  on  the 
production  side  in  the  studios. 

And  James  Mason  is  the  hefty  young  actor — 
and  a  very  interesting  actor  too — who  played  the 
lead  in  Mill  on  the  Floss,  and  a  number  of  other 
pictures;  but  he  is  better  known  on  the  stage. 

Censored  ! 

•  Not  so  long  ago  he  and  Pamela  collaborated 
on  a  play,  which  was  unfortunately  rejected 

by  the  Lord  Chamberlain  even  after  they  had 
made  a  number  of  changes  to  please  him;  now 
they  have  written  a  screen  story,  called  Dead- 
water,  which  West  End  Films  are  now  to  bring 
to  the  screen. 

James  Mason  and  Pamela  Kellino  will  play  the 
leads;  Roy  Kellino  will  produce,  direct,  and 
photograph  it ;  and  in  the  cast  will  also  be  young 
Peter  Coke,  who  declined  a  tempting  Hollywood 
contract  in  order  to  be  concerned  with  this  film, 
Esma  Cannon,  the  blonde  stage  and  screen 
comedienne,  and  Sylvia  Coleridge. 

The  film  itself  is  unusual,  being  a  romantic 
drama  in  which  only  two  people  are  heard 
speaking — the  characters  played  by  Pamela  and 
Mason;  the  rest  of  the  speech  is  suggested  by 
specially  composed  music,  which  will  also  do  a 
lot  of  hard  work  in  the  way  of  establishing 
moods. 

Well,  1  can't  pretend  that  I'm  precisely  in 
love  with  that  ide? ;  but  I  admit  I  am  in  love 
with  the  idea  of  tin  se  young  people  taking  their 
own  money  out  of  the  bank  and  going  out  to 
make  a  film  according  to  their  own  ideas  of  how 
a  film  should  be  made. 

In  the  Open 

•  One  thing,  they  won't  have  much  in  the  way 
of  overhead  expenses,  for  they  are  doing 

practically  no  studio  work  at  aH;  the  whole 
thing  is  to  be  done  in  the  great  outdoors  of  this 
pleasant  land  of  England,  which  pleases  me 
mightily,  for  of  all  the  countrysides  ours  is 
probably  the  worst  neglected. 

They  are  going  to  devote  the  whole  Summer  to 
it  if  necessary,  and  their  shooting-schedule  is  so 
arranged  that  if  any  member  of  the  cast  gets  a 
stage  engagement  offered  he  or  she  can  take  time 
off  and  do  it,  while  the  others  get  on  with  some 
other  part  of  the  shooting. 

As  far  as  the  three  principals  are  concerned  it 
is  entirely  a  co-operative  affair,  in  which  none 
of  them  takes  any  salary,  but  they  divvy-up 
whatever  there  is  in  the  way  of  profit  when  the 
whole  thing's  completed. 

Plenty  of  Dough 

•  They  reckon  to  spend  £10,000  on  this  effort, 
and  they  are  prepared  if  necessary  to  go  to 

£20,000;  but  with  no  star  salaries  to  pay,  no 
studio  overheads,  and  no  large  outlay  for  the 
story,  I  honestly  can't  quite  see  what  they're 
going  to  spend  all  that  money  on. 

However,  it's  certainly  better  to  be  prepared 
to  spend  too  much  than  not  to  be  prepared  to 
spend  enough. 

To  give  you  an  idea  of  the  kind  of  thing 
they're  doing,  here's  what  the  three  of  them 
told  me,  more  or  less  all  at  once,  when  I  was  round 
at  the  Kel linos'  flat  the  other  night. 

(continued  on  page  8) 
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(Continued  from  page  7) 


An  Open  Letter  to 

CLAIRE  TREVOR 

Tell  Mr.  Zanuck  .  .  . 

DEAR  CLAIRE  TREVOR, 

Your  Litest  New  York  interview  reads 
something  like-  a  cry  from  the  heart  in  a 
matrimonial  journal.  You  know  the  sort  of 
thing  :  "Girl,  young,  attractive,  seeks  hus- 
band able  to  take  her  away  from  present  un- 
congenial surroundings  .  .  ."  Not ,  of  course , 
tliat  a  young  lady  as  charming  as  you  are 
would  have  any  difficulty  about  matrimony 
except  for  the  matter  of  selection  from  the 
army  of  eligibles. 

"I'm  ready  to  marry,"  you  say,  "or 
freelance  or  explode  in  order  to  get  out  of 
quickies."  The  most  unfortunate  part  about 
it  is  that  you're  right,  or  rather,  that  your 
grievance  is  a  pzrfectly  just  one. 

In  the  four  years  since  you  went  to  the 
Fox  Studios  as  a  sort  of  successor  (and 
that's  always  a  bad  way  to  start  in  pictures) 
to  Sally  Eilers  in  the  Sally  Eilers-James 
Dunn  team  you  have  kept  up  an  average  of  a 
picture  a  month  and  that's  a  pretty  good 
average  for  any  screen  player. 


Your  performances  in  those  pictures, 
moreover,  have  represented  something  more 
than  mere  good  sound  trouping.  It  is  not 
every  actress  who  can  give  vitality  and 
interest  to  these  dull  and  colourless  routine 
heroine  roles  in  second-feature  pictures. 

We  are  rather  over-apt  to  moralise  airily 
about  hard  work  always  being  rewarded. 
You  have  worked  harder  and  better  than  a 
score  of  young  actresses  we  know — and  all 
that  it  has  got  you  is  a  reasonably  good 
income  (a  benefit  which  you  are  frank 
enough  not  to  underestimate)  and  what 
seems  like  a  life  sentence  to  artistic  asphyxia- 
tion as  a  star  of  "Class  B"  pictures. 

Up  till  now  you  haven't  complained. 
Instead,  you  quietly  decided  to  show  Holly- 
wood what  you  could  do  by  locking  up  your 
big  dressing  room  with  the  star  on  the  door 
and  going  over  to  the  United  Artists'  lot 
to  play  a  "bit"  as  "Franay"  in  "Dead  End." 
♦        ♦  ♦ 

On  the  screen  the  part  only  lasted  three 
minutes,  but  it  stood  out  as  one  of  the  finest 
things  of  a  memorable  film — one  of  the 
great  performances  of  the  year. 

Most  of  us  expected  that  it  would  mark 
the  turning  point  in  the.  Trevor  career. 
However,  once  the  applause  of  the  critics 
and  preview  audiences  died  down  they  just 
put  you  back  to  work  again  in  just  another 
"B"  picture  (if  we  know  our  studio  alpha- 
bet), "  Big  Town  Girl." 

No  wonder  you  feel  that  they  haven't 
done  right  by  Claire.  We  hope  you'll  shout 
your  grievances  from  the  house-tops;  we'll 
even  come  along  and  make  a  duet  of  it. 

For  one  thing,  we  like  you.  For  another, 
we're  personally  tired  of  the  crass  stupidity 
which  makes  the  movie  moguls  squander 
millions  of  dollars  in  the  "search  for  new 
faces"  while  real,  tried  and  proved  talent 
cools  its  heels,  neglected,  on  their  own 
doorsteps. 

Tell  Darryl  Zanuck  we  said  so. 

The  Editor. 


Co-optimism  !     Here  is  young  Roy  Kellino, 
producer,  director  and  cameraman  of  "  Dead- 
water,"  and  husband  of — 


— Pamela  Kellino,  who  is  playing  the  feminine 
lead,  and  who  also  wrote  the  story  in  collabora- 
tion with — 


— James  Mason,  who  is  playing  opposite  her. 
The  venture  is  fully  described  on  page  7. 


It's  about  a  farmer,  unhappily  married  (that's 
James),  who  is  driven  to  shooting  his  wife.  (It 
will  be  interesting  to  watch  the  married  men  in 
the  audience  at  this  point,  to  see  whether  they 

applaud.) 

He  "buries  her  darkly  at  dead  of  night,"  but 
gets  the  wind  up  and  bolts.  Starving  and  ex- 
hausted, he  meets  a  girl  who  lives  in  a  caravan 
(Pam,  of  course),  and  they  fall  in  love;  and  all  is 
idyllic  until,  some  weeks  later,  the  man  discovers 
in  the  caravan  a  manuscript  entitled  I  Met  a 
Murderer — from  which  he  not  unnaturally 
deduces  that  she  has  rumbled  him. 

I  gather  there  is  a  good  deal  of  symbolism  in 
the  script;  for  instance,  when  the  murderer  is 
escaping,  the  human  chase  crosses  with  a  fox 
hunt — a  hunted  man,  a  hunted  animal.  Get  the 
idea  ? 

After  this,  if  it's  successful,  they  intend  to  make 
further  films  on  the  same  co-operative  basis ;  well, 
I  sincerely  hope  it  will  be,  because  such  pluck  and 
enterprise  deserve  to  be  rewarded. 

Three  With  Faith 

•  I  have  dwelt  longer  on  this  than  is  my 
custom  with  any  single  production,  not  only 

because  I  think  it's  a  notable  addition  to  the 
list  of  co-operative  films  now  in  the  making 
(A  Spot  of  Bother  and  Pygmalion  are  the  other 
two)  but  also  because  it's  so  heartening  to  find 
young  people  with  enough  faith  in  their  own 
ideas  and  in  the  future  of  the  British  film  industry 
to  go  out  and  do  something  about  it,  instead  of 
waiting  for  times  to  improve. 

Other  things  are  bobbing  up  here  and  there, 
and  I  think  we  may  now  officially  declare  the 
recovery  to  have  begun. 

Mind  you,  it  will  be  some  time  before  all  the 
sound  stages  in  England  (variously  estimated  at 
fifty  and  eighty-three,  depending  upon  whether 
you  count  the  hole-and-corner  studios  lurking 
obscurely  in  remote  suburbs)  are  all  full  and 
booming. 

But  the  portly  presence  of  Alfred  Hitchcock 
on  the  floors  at  Islington  is  as  welcome  a  sight 
as  the  cuckoo  or  the  first  snowdrop,  for  when 
Hitch  makes  a  picture  it's  news,  and  there's 
precious  little  news  in  the  studios  without 
prosperity — as  I've  found  to  my  cost  during  the 
last  few  months. 

In  the  Mountains 

•  Hitch    is   now   directing  Lost   Lady,  for 
the   newly  combined   team   of  Gaumont- 

British  and  Gainsborough,  who  have  wisely 
decided  to  pool  their  resources  against  a  common 
enemy — Slump. 

Lost  Lady  is  from  a  best-selling  novel  by 
Ethel  Lina.  White;  the  action  centres  in  a 
picturesque  little  village  in  the  Balkans,  against 
the  snow-clad  Austrian  Alps — which  indicates 
that,  in  locale  at  any  rate,  this  film  is  going  to 
be  topical  ...  if  there  are  any  Austrian  Alps  by 
the  time  it's  shown. 

The  role  of  Dr.  Harts:,  an  eminent  Con- 
tinental brain  specialist,  will  be  played  by  Paul 
Lukas,  whose  last  job  here  was  in  Dinner  at  the 
Ritz  with  Annabella. 

It  is  all  about  international  espionage,  but 
naturally  there  will  be  a  spot  of  love,  and  this 
department  will  be  managed  by  Margaret  Lock- 
wood  and  Michael  Redgrave,  who  have  lately 
been  teamed-up  for  the  purpose. 

Another  interesting  member  of  the  cast  is  the 
veteran  British  character  actress  Dame  May 
Whitty,  who  gave  such  a  brilliant  performance 
as  the  old  lady  who  was  murdered  in  Night  Must 
Fall — both  the  stage  and  the  screen  versions. 

I  Misled  You 

•  By  the  way,   talking  about  the  lack  of 
activity   in   the    studios,    Herbert  Smith, 

British  Lion  director,  'phoned  me  the  other  day 
to  take  me  to  task  for  having  said  that  his 
company's  studios  at  Beaconsfield  had  been 
standing  idle,  whereas  it  was  just  a  fortnight's 
spring-clean. 

Well,  a  studio  that's  dark  merely  looks  dark  to 
me;  however,  if  I  gave  a  wrong  impression  of  the 
situation  I  am  glad  to  publish  this  correction. 
And  I  am  also  glad  to  know  that  these  studios 
have  been  keeping  up  their  average  schedule 
during  the  Dark  Days. 


S 


r  -  A  Vamp 


This  is  the  face  that  launched  a  thousand  slips — 
in  the  behaviour  of  undergraduates  in  M.-G.-M's 
"A  Yank  at  Oxford." 


ABOUT  fifteen  months  ago,  as  the 
crow  flies,  I  wrote  an  article 
about  one  of  the  greatest  problems 
of  our  studios — Vivien  Leigh. 
I  don't  mean  to  suggest  by  that 
that  she's  a  problem  child;  there's  certainly 
no  trace  of  so-called  "artistic  temperament" 
about  her — no  kicking,  scratching,  or  biting, 
not  a  camera  smashed,  not  a  newspaperman 
sent  limping  away  with  a  black  eye. 

The  problem  in  those  days  was  two-fold. 
Pait  One  ran  "What  is  to  be  the  future  of 
Vivien?"  and  Part  Two,  following  immedi- 
ately, was  "Why  in  thunder,  if  he  isn't 
going  to  avail  himself  of  her  services,  did 
Alexander  Korda  sign  her  on  a  £50,000 
contract  ? " 

Say  it  slowly,  masticating  well.  Fifty  .  .  . 
thousand  .  .  .  pounds. 

It's  a  mouthful,  even  if  you're  a  Martha 
Raye,  and  the  very  size  of  the  mouthful  made 
the  problem  more  acute. 

Well,  Part  One  is  to  a  great  extent  ironed  out, 
and  that  rather  tends  to  dispose  of  Part  Two, 
as  I  shall  hope  to  demonstrate. 

At  the  time  I  speak  of,  Vivien  had  been  on 
contract  to  Korda  for  eighteen  months,  and 
most  of  that  time  she  had  been  kicking  her  heels 
in  dangerous  idleness — dangerous  because,  to  a 
young  actress,  idleness  is  apt  to  breed  one  or 
more  of  four  undesirable  elements;  (a)  a  smoulder- 
ing sense  of  injustice,  (b)  complacency,  (c)  bore- 
dom, (d)  rust. 

Then,  quite  suddenly,  Alex  Korda  seemed  to 
realise  he  had  an  expensive  "frozen  asset"  on 
his  shelves,  and  proceeded  to  thaw  her  out 
rapidly  in  three  films  whose  production  almost 
overlapped — Fire  Over  England,  Dark  Journey 
and  Storm  In  a  Teacup. 

Cast  your  mind  back  to  these  (I  hope  you 
saw  them,  by  the  way;  they  were  very  important 
films). 

In  the  first  she  provided  a  highly  decorative 
love-interest  opposite  the  hero,  Laurence  Olivier, 
whose  affections  she  shared  with  Tamara  Desni. 
Vivien's  chief  business  was  to  look  "period"  and 
heartbroken. 

She  did  that  all  right,  without  it  imposing  any 
terrific  strain  on  her  considerable  acting  ability. 

In  Dark  Journey  she  was  a  kind  of  youthful 
French  Olga  Pulloffski,  whose  technique  consisted 

Vivien  had  a  sombre  role  opposite  Conrad 
Veidt  in  "  Dark  Journey." 


Vivien    Leigh    and  Laurence 
Olivier  formed  an  interesting 
love  -  team    in    "  Fire  Over 
England." 
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HCJUKtOUtK  We 


at  Oxford 


Big  events  are  beginning  to  shape  in  the  studios  for 
Vivien  Leigh,  whose  recent  progress  is  graphically  described 

MAX  BREEN 


by 


of  appearing  sombre  and  inscrutable  except  for 
an  occasional  (oh,  but  most  rare)  softening 
towards  Conrad  Veidt. 

Most  women,  I  suspect,  would  consider 
it  an  easy  matter  to  soften  towards  Conrad 
Veidt. 

Anyway,  she  took  that  in  her  stride,  and  with 
only  about  a  fortnight's  "breather"  she  leapt 
into  comedy — that  highly  successful  and  withal 
distinguished  comedy,  Storm  In  a  Teacup. 

Now,  just  in  case  there  are  any  shreds  left 
blowing  about  of  the  ancient  and  fallacious 
superstition  that  being  in  a  comedy  necessarily 
entails  being  funny,  let  me  dispel  them. 

As  far  as  my  memory  serves  me,  in  that  whole 
film  Vivien  Leigh  scarcely  had  a  single  funny 
thing  to  do  or  say. 

She  had  to  spend  the  first  half  of  the  story 
being  indignant  with  Rex  Harrison  on  Cecil 
Parker's  account,  and  the  second  half  in  being 
indignant  with  Cecil  Parker  on  account  of  Rex 
Harrison . 

For  the  rest,  apart  from  a  dramatic  moment 
when  she  committed  perjury  at  the  trial,  all  she 
had  to  do  for  her  living  was  to  appear  sufficiently 
attractive  to  make  her  seem  a  prize  worth  the 
young  man's  winning. 

And  this.  I  may  state,  must  have  cost  her  no 
effort  at  all,  for  Vi\-ien  is  extremely  agreeable  to 
the  eye  and  ear. 

Well,  that  was  the  status  quo  (Latin  for  "Well, 
that's  that  ! ")  when  I  last  laid  down  my  pen  on 
this  comedy  subject,  and  although  it  was  satis- 
factory to  know  that  she  was  working  and  there- 
fore preserving  her  distinguished  talents  from  the 
moth  and  rust  that  corrupt,  no  one  could  pretend 
that  there  was  anything  in  all  this  that  might 
appreciably  advance  her  career.    In  these  three 


u 


There  is  no  doubt  about  Vivien's  feelings  and 
intentions  in  the  Mayflower  production  "  St. 
Martin's  Lane." 


films  she  was  rather  the  garnishing  than  the 
nourishing  element. 

However,  things  have  been  a-brewing  and 
a-doing  since  then;  Vivien  has  played  in 
no  fewer  than  three  pictures  since  that 
one  was  completed — and  for  three  different 
companies. 

The  one  she  made  for  the  parent  stable  was 
The  First  and  the  Last,  the  Galsworthy  story 
which  was  produced  and  directed  by  Basil  Dean, 
but  under  the  Korda  banner. 

About  this  production  there  has  been  one  of 
those  solemn  hushes  that  occasionally  descend 
upon  a  production  like  an  impalpable  pall  when 
you  least  expect  them;  little  has  been  bruited 
abroad  concerning  it ;  visitors  were  not  encouraged 
on  the  set,  and  so  far  we  have  not  been  invited 
to  view  the  finished  production — if,  indeed,  the 
production  is  finished. 

This  story  is  one  of  the  few  of  the  old  maestro's 
which  I  have  never  read,  and  I  confess  to  being 
very  hazy  about  the  whole  thing. 

So  that  is  an  unknown  quantity,  as  far  as  I  am 
concerned,  and  if  my  memory  of  Algebra 
serves  me  aright,  in  the  rase  of  an  unknown 
quantity,  X  marks  the  spot. 

However,  United  Artists  (who  coyly  unveil  the 
works  of  Korda  to  an  expectant  world)  may 
suddenly  decide  to  show  it  to  us  one  of  these  days ; 
stranger  things  have  happened.  And  when  they 
do  I  shall  rally  round  for  a  look-see,  because  I 
was  intrigued  by  the  Olivier-Leigh  combination 
in  Fire  Over  England,  and  they  are  at  it  again  in 
The  First  and  the  Last. 

After  the  Basil  Dean  production  a  significant 
thing  happened.  Vivien  went  to  work  for  Metro- 
Goldwyn-Mayer. 

Mind  you,  I  use  the  phrase  "went  to  work" 
in  the  American  rather  than  in  the  English  sense. 
Actually  she  did  not  have  to  go  at  all,  since 
M.-G.-M.  were  making  A  Yank  at  Oxford  right 
there  in  her  home  studio,  Denham. 

But  the  significance  lies  in  the  fact  that  it  was 
the  first  time,  in  the  course  of  nearly  three 
years  on  contract  to  Alex  Korda,  that  she  had 
been  "farmed  out"  to  any  other  company,  and 
that  started  something. 

Actually,  her  role  in  A  Yank  at  Oxford  is  not 
a  very  large  one;  however,  not  only  is  it  the 
first  "  vamp  "  part  she  has  been  asked  or  allowed 
to  play  on  the  screen,  but  also  it's  a  key-role, 
inasmuch  as  she  starts  all  the  trouble  that  leads 
up  to  the  dramatic  climax. 

She  plays  "  Elsa  Craddock,"  the  flirtatious 
wife  of  an  Oxford  bookseller,  the  type  of  young 
woman  who  just  cannot  refrain  from  throwing 
down  a  challenge  to  the  responsive  male. 

Elsa  has  been  described  as  "Literature's  gift 
to  the  undergraduate,"  and  I  shouldn't  be 
surprised  if  this  film  sets  a  great  many  callow 
students  combing  Oxford  for  Craddock's  entirely 
mythical  bookshop. 

Up  to  the  moment  of  committing  these  words 
to  the  awful  majesty  of  print,  I  haven't  had  an 
opportunity  of  seeing  that  film;  but  I  saw  on  the 
studio  floor  several  scenes  involving  our  little 
friend  Vivien  at  work  on  the  susceptibilities  of 
undergraduates,  and  believe  me,  she  could 
vamp  a  pillar-box  clean  out  of  the  "High." 

But  the  most  important  thing  about  this  role 
is  that  it  may  be  regarded  as  her  first  screen 
character  part  (as  distinct  from  juvenile  leads) 
and,  as  such,  it  paved  the  way  for  her  current 
effort,  which  is  likely  to  be  of  the  utmost 
importance  to  her  career — the  role  of  a  cockney 
waif  in  St.  Martin's  Lane  for  Mayflower  Pro- 
ductions at  Elstree. 

Here  she  comes  again  under  the  wing  of  the 


Vivien    was    successfully    teamed    with  Rex 
Harrison  in  "  Storm  in  a  Teacup,"  and  is  with 
him  again  in  "  St.  Martin's  Lane." 


cinematic  genius  who  was  her  producer  in  Fire 
Over  England — Erich  Pommer — and  here,  also, 
she  forsakes  milk-and-watery  society  juvenility 
for  the  strong  red  wine  (or  should  the  simile  be 
nourishing  stout  ?)  of  slum  drama. 

As  the  gutter-snipe  who  is  rescued  by  queue- 
entertainer  Charles  Laughton,  Vivien  has,  as  far 
as  I  know,  the  first  real  big  chance  of  her  screen 
career. 

And  is  she  seizing  it  ? 

I've  seen  her  on  the  studio  floor  and  1  was 
impressed;  but  I  was  still  more  impressed  when, 
in  the  company  of  my  colleague  E.  G.  Cousins. 
I  sat  in  the  private  theatre  at  the  studio  and 
watched  some  of  the  "rushes"  being  run 
through. 

We  were  both  very  much  struck  by  the  sense 
of  characterisation  which  this  girl  must  have  had 
tucked  away,  waiting  for  a  chance  to  employ  it. 

But  there  was  something  else  besides. 

Ever  since  I  first  saw  Vivien  Leigh  on  the 
screen  (it  was  in  a  supremely  unimportant  role 
in  the  Cicely  Courtneidge  picture  Things  Are 
Looking  Up)  I  have  been  conscious  of  her  inner 
fire ;  but  for  years  that  fire  has  seemed  to 
smoulder,  a  sultry,  almost  sullen  glow  that 
threatened  to  burst  into  leaping  flame  at  the 
first  breath  of  encouragement. 

And  now  that  breath  has  come,  and  Vivien 
has  suddenly  become  Vivid. 

When  George  Cukor,  the  famous  Hollywood 
director  of  Camille,  was  over  here  last  year,  he 
described  to  me  the  sort  of  actress  he  wanted 
for  the  heroine  of  Gone  With  the  Wind,  which  he 
was — and  still  is — to  direct  for  Selznick. 

I  asked  him  then  if  he  had  seen  Vivien  Leigh 
on  the  screen ;  he  said  he  had  and  she  was  very 
beautiful,  but  she  seemed  to  be  a  little  static,  not 
quite  sufficiently  temperamental  for  such  a  fiery 
role. 

I  can't  help  feeling  that  if  he  were  to  see  her  in 
St.  Martin's  Lane  he  might  reverse  his  opinion: 
for  that  matter,  although  there  is  strong  evidence 
in  support  of  Paulette  Goddard  getting  the 
coveted  role,  it  isn't  finally  cast.  .  .  . 

We  shall  see. 

Meanwhile,  Vivien  is  enjoying  herself 
thoroughly;  after  a  long  period  of  wearing 
beautiful  and  expensive  clothes  in  the  studio,  it 
must  be  a  relief  to  wear  a  shabby  and  grubby 
coat  and  skirt  in  which  you  can  just  squat  down 
wherever  you  like,  without  worrying. 

But  still  greater  is  the  relief  of  having  at  last 
really  got  into  her  stride  as  a  screen  actress. 

Vivien  is  ambitious;  not  particularly  for 
money  (being  quite  content  to  rub  along 
bravely  on  the  £50,000  which  Alex  Korda  doles 
out  to  her)  but  for  success  as  an  actress,  and  I 
believe  the  fulfilment  of  her  ambition  is  within 
sight. 

There  seems  to  me  a  strong  possibility  that  in 
the  future  A  Yank  at  Oxford  may  be  remembered, 
not  as  Robert  Taylor's  first  British  film,  but  as 
the  picture  which  afforded  a  certain  young  screen 
actress  her  first  real  chance  to  act. 


In  China,  Polo  (Gary  Cooper)  discovers 
that    the    inhabitants   ate   the  present- 
day  kalian  national  dish — spaghetti  !  He 
is  seen  with  H.  B.  Warner. 


MESSER  MARCO  POLO  of  Thir- 
teenth Century  Venice  was  the 
original  travelling  salesman. 
It  was  he,  who,  without  any 
precedent  or  past  experience  to 
work  upon,  invented  the  methods  of  present- 
day  nigh-pressure  salesmanship  :  the  ivay  to 
sell  is  to  walk  and  to  talk.  The  sales  are  there 
and  you  can  get  them  by  keeping  on  ivalking 
and  talking. 

Actually,  very  little  is  known  about 
Marco  Polo,  except  that  he  made  unprece- 
dented journeys  over  the  unknown  deserts  of 
Central  Asia  to  the  magnificent  court  of 
Kublai  Khan  in  Cathay.  He  himself  recounts 
only  the  places  through  which  he  passed, 
and  the  details  of  the  splendours  of  the 
Khan's  court. 

But  there  was  more  than  that  to  Marco 
Polo.  There  had  to  be,  else  he  would  not 
have  been  able  to  accomplish  what  he  did. 

Conjectures  on  Marco  Polo's  actual  char- 
acter are  numerous,  and  each  is  equally  cer- 
tain about  one  phase  of  his  make-up.  He 
was  a  sure-fire  salesman.  He  walked  and  he 
talked,  sweeping  all  opposition  and  sales- 
resistance  before  him.  That,  however,  is  as 
far  as  am  one  has  been  daring  enough  to 
venture. 

Now  Samuel  Goldwyn,  acting  on  the  premise 
that  Marco  was  the  greatest,  most  romantic 
travelling  salesman,  has  produced  a  film  that  will 
deal  with  Marco's  epic  trip  to  Cathay,  and  his 
adventures  there.  The  picture,  The  Adventures 
of  Marco  Polo,  has  in  the  title  role,  Gary  Cooper. 
The  script,  prepared  by  Robert  Sherwood, 
famed  craftsman  of  the  screen  play,  was  based 
on  the  notes  of  Captain  N.  A.  Pogson,  noted 
Orientologist  and  foremost  authority  on  the  life 
of  the  adventurous  Venetian. 

By  placing  Gary  Cooper  in  the  leading  role, 
Mr.  Goldwyn  has  demonstrated  once  more 
his  innate  genius  for  putting  the  right  man  in  the 
right  role.  The  lanky  ex-cowboy,  possessed  of 
an  ingratiating  personality  and  a  carefree  man- 
ner, is  admirably  suited  for  the  part  of  the 
original  travelling  salesman.  The  screen  play 
has  been  especially  written  to  fit  his  abilities, 
and  at  the  same  time  to  dovetail  as  much  as 
possible  with  the  known  facts  of  Marco  Polo's 
life. 

It  was  with  these  specifications  in  mind,  that 
Sherwood  created  his  Marco  Polo.  The  Cooper- 
Polo  is  every  inch  the  man  that  every  salesman 
wants  to  believe  that  he  is.  Clever,  witty, 
lightning  fast  with  repartee,  and  above  all,  a 
man  who  can  sell  chow  mein  to  the  Chinese. 
Thus,  it  is,  that  the  play  begins  in  Venice  and 
gives  something  of  an  insight  into  the  man. 

We  learn  that  despite  his  evident  dislike  of 
the  sordidness  of  the  commercial  life,  he  has 
raised  the  firm  of  Polo  Brothers  to  a  top  rank 
amongst  the  houses  of  Venice.  We  learn  that  he 
is  aware  of  the  second  rule  of  selling  :  talk  to 
your  customer  of  everything  except  business. 
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Of  course,  there  is  romance.  This 
modem  Marco  Polo  finds  it  in  the 
charms  of  Sigrid  Gurie,  Sam 
Goldwyn's  latest  Scandinavian 
discovery. 


Gary  Cooper 

BECOMES  A 


And  through  a  frenzied  search  for  him  among 
the  canals  by  a  man  servant,  we  learn  that  he  is 
irresistible  to  the  ladies.  What  a  man  ! 

Marco  Polo's  actual  journey  occupied  a  full 
three-and-a-half  years.  Over  the  seas  that  lay 
before  the  Near  East,  and  over  the  caravan 
tracks  that  led  through  unknown  Asia;  over  the 
mountainous  borders  of  outer  China,  over  which 
there  were  no  trails  of  any  kind.  Unfortunately, 
and  with  all  due  respect  to  the  gigantic  obstacles 
which  were  overcome  the  film  can  give  no  more 
than  a  fleeting  glimpse  of  the  tremendous  jour- 
ney. But  Marco  Polo  was  adhering  to  the  first 
rule  of  salesmanship  by  walking,  accompanied 
by  only  a  single  companion. 

The  vast  Mongol  Empire  was  not  too  hospit- 
able to  strangers.  There  was  trouble  enough 
in  striving  to  maintain  a  constant  state  of  peace 
amongst  the  many  peoples  of  the  huge  country. 
As  a  result,  all  travellers  from  the  west  were 
regarded  with  suspicion.  Marco  Polo's  arrival 
at  the  court  of  Kabloo  (Peking)  was  not  un- 
heralded. He  had  been  under  constant  watch 
from  the  moment  he  arrived  within  the  borders. 
The  Khan  was  well  served  by  an  efficient  com- 
munication system  that  featured  a  horse  post 
similar  to  that  of  the  American  Pony  Express. 
Eagles  as  well  as  pigeons  were  employed  as 
carriers. 

In  fact,  and  in  movie  fancy,  Marco  Polo  was 
received  coldly,  although  royally,  by  Kublai 
Khan.  In  his  narrative,  Polo  does  not  reveal  the 
reason,  except  that  he  does  mention  a  universal 
distrust  of  foreigners.  Sherwood  supplies  a 
villain  to  be  the  cause  of  the  lack  of  enthusiasm. 


One,  Ahmed,  a  Saracen  and  Vizier  to  Kublai 
Khan.  Ahmed,  knowing  the  ways  of  the 
European,  is  cognisant  of  the  fact  that  Marco  is 
in  Cathay  for  commercial  reasons,  and  he  realises 
that  his  own  racket  is  in  danger. 

Despite  the  fact  that  Venice  in  the  thirteenth 
century  represented  the  height  of  European 
civilisation,  Marco  Polo  was  amazed  at  the 
splendour  which  met  his  eyes.  The  court  of 
Kublai  Khan  was  the  most  magnificent  of  all 
times,  exceeding  even  that  of  the  later  Louis 
XIV.  The  Sun-King's  court  was  no  doubt 
splendid,  and  a  worthy  rival  of  that  of  Cathay, 
but  there  were  several  respects  in  which  it  could 
never  hope  to  vie. 

The  Chinese  are  noted  for  an  abhorrence  of 
filth  in  any  manner,  and  it  is  known  that  the 
court  of  the  great  king  of  France  was  decidedly 
unhygienic.  In  Kublai's  court  modern  plumbing 
was  no  novelty,  including  all  the  ramifications  of 
running  water.  Cleanliness  was  considered  as 
being  just  one  step  higher  than  godliness.  Let  it 
not  be  thought  that  this  was  so  much  of  a  fetish 
that  there  was  no  room  for  magnificence.  Magni- 
ficence there  was,  and  in  an  overabundance  that 
could  not  help  but  make  the  European  feel  like  a 
skin-clad  savage. 

Overawed  by  all  this  splendour  and  evidence  of 
good  taste,  suspected  of  contemplating  every 
crime  on  the  calendar,  Marco  Polo,  in  a  very  short 
time  became  the  favourite  of  Kublai  Khan,  his 
friend  and  adviser. 

'The  Travels  of  Marco  Polo,"  the  traveller's 
own  account  of  the  adventure,  contains  little  in 
the  way  of  an  explanation  of  the  sudden  change. 


Adventurer,  explorer,  soldier  and  author 
Marco  Polo  opened  trade  with  the  Far 
East  and  changed  the  course  of  the  history 
of  the  world.  That  is  the  role  that  Gary 
Cooper  is  allotted  in  the  film  of  the  same 
name  and  below  we  tell  you  how  he  will 
play  it. 

by  WILSON  D'ARNE 


The  Adventures  of  Marco  Polo"  fills  the  gap 
through  the  script  writer's  ingenuity  and  a  simple 
application  of  the  knowledge  of  Marco's  sales 
ability.   It  was  up  to  him  to  talk. 

Talk  he  did.  The  Gary  Cooper-Marco  Polo 
began  in  the  usual  fashion,  by  keeping  the  con- 
versation away  from  business.  Then  by  demon- 
strating a  keen  insight  into  the  mind  of  a  woman. 

Kublai  Khan  on  being  presented  with  a  number 
of  slave  girls  finds  that  he  is  unable  to  accept  the 
whole  offering.  His  problem  is  which-  he  must 
choose.  Sensing  an  opportunity,  Marco  offers  to 
make  the  choice.  This  he  does  by  asking  each  a 
question.  On  receiving  the  answer,  he  makes  the 
choice.  On  explanation,  Kublai  Khan  is  very 
much  intrigued  by  the  facile  wit  of  the  Westerner. 

"How  many  teeth  has  a  snapping  turtle?" 
That  is  the  question  used  to  determine  which  of 
the  girls  was  suited  for  the  Khan.  Those  who 
guessed,  Marco  decided  to  be  too  unstable.  Those 
who  knew  were  too  clever.  Those  who  admitted 
that  they  did  not  know,  both  honest  and  of  the 
right  frame  of  mind. 

This  application  of  his  knowledge  of  females  was 
used  directly  in  the  employ  of  Kublai  Khan. 
The  Khan's  daughter,  the  Princess  Kukachin, 
provides  Marco  an  opportunity  to  use  his  clever- 
ness on  his  own  behalf.  Marco  meets  the  Princess, 
played  by  Goldwyn's  new  discovery  Sigrid 
Gurie,  in  a  garden  and  he  immediately  captures 
her  heart.  It  is  easy  work  for  a  man  of  Marco's 
calibre,  and  indeed  he  would  be  a  disgrace  to  his 
profession  if  he  failed. 

Again,  when  he  is  forced  to  flee  to  the  camp  of 


Marco  Polo  comes  to  town  !    Our  hero 
arrives  in   the  ancient  capital   of  the 
Chinese,    thousands   of  miles  from  his 
native  Venice. 


Marco  discovers  that  the  Chinese  knew 
'not  only  about  spaghetti,  but  also  about 
gunpowder,  which  they  used  not  for  war, 
but  for  fireworks. 


the  rebel  Tartar  chief,  Kaidu,  he  brings  his  sex 
appeal  into  play.  Kaidu  is  all  for  doing  away 
with  Marco  immediately.  He  doesn't  fancy 
Europeans  either.  He,  however,  is  plagued 
with  an  inconvenient  wife.  When  Kaidu  dis- 
covers that  his  wife  will  leave  him  alone  in 
Marco's  presence,  he  decides  that  it  would  be 
politic  to  keep  him  alive  as  long  as  the  attraction 
exists.    What  a  man  ! 

In  another  direction,  both  in  fact  and  fiction, 
Marco  Polo  showed  the  true  spirit  of  the 
travelling  man.  He  kept  his  eyes  open  and 
missed  nothing  of  value.  He  was  engaged  in 
selling  himself  in  order  that  he  might  sell  his 
goods.  At  the  same  time  he  did  not  fail  to  see 
what  Cathay  had  to  offer  him  for  the  European 
trade.  First,  there  was  a  Chinese  food 
staple  known  as  spag  het.  This,  of  course, 
is  the  present-day  spaghetti,  which  is  now 
credited  as  an  entirely  Italian  food.  The 
second  contribution  has  had  a  far  more  tell- 
ing effect  on  modern  civilisation,  although  it  was 
hardly  more  beneficial.  Marco  found  that  the 
Chinese  used  gun  powder  in  fire-crackers,  merely 
for  the  noise-making  effect.  Marco,  true  to 
Western  breeding,  immediately  envisioned  great 
things  for  gun  powder — as  a  means  of  mass 
slaughter,  taking  war  out  of  the  realm  of  play 
into  that  of  business. 

This  last  feat  is  strikingly  illustrated  in  "The 
Adventures  of  Marco  Polo,"  by  the  use  of  vast 
amounts  of  gun  powder  to  blow  up  the  gates  of 
the  Khan's  palace.  Marco  lost  no  time  in  putting 
his  ideas  to  work. 


The  Sherwood  version  of  Marco  Polo's  life  is 
admittedly  not  faithful  to  the  very  letter. 
But  the  tale  as  prepared  for  the  screen,  is  not 
entirely  fanciful. 

Captain  Pogson  spent  long  years  in  the  Orient 
in  search  of  the  trail  of  the  Italian.  He  owns 
several  interesting  relics  which  were  used  by  the 
traveller  himself,  notably  a  gem-encrusted  shield 
which  is  used  in  the  battle  scenes  of  the  picture  by 
Gary  Cooper.  There  is  also  the  autobiography  of 
Marco  Polo,  but  that  in  itself  is  no  more  than  a 
dry  recital  of  his  journey,  a  methodical  notation 
of  places  and  things  that  he  saw.  In  our  parlance 
it  would  be  a  glorified  swindle  sheet  that  would 
enable  him  to  make  a  little  profit  on  his  expenses. 

"The  Adventures  of  Marco  Polo"  may  not 
stand  as  a  paragon  of  accuracy  as  far  as  the 
story  is  concerned,  but  scenically  and  in  regard  to 
costume,  every  item  is  completely  authentic 
down  to  the  last  beam  and  the  last  stitch.  Every 
building  is  constructed  according  to  plans  sup- 
plied by  the  National  Museum  at  Peking.  The 
costumes,  designed  by  Omar  Kiam,  are  also  based 
on  information  forwarded  by  the  museum.  The 
curators  may  not  have  seen  a  moving  picture, 
and  they  may  never  see  one,  but  they  have  con- 
tributed mightily  to  the  making  of  one. 

Casting,  as  is  usual  in  Goldwyn  productions,  is 
perfect.  There  could  have  been  no  better  choice 
for  the  part  of  the  ubiquitous  Marco  than  Gary 
Cooper.  Frequently  cast  as  a  cowboy,  sailor,  or 
adventurer  of  any  kind,  Gary  fits  this  role  per- 
fectly. The  leading  exponent  of  the  lanky, 
long-jawed,  reticent  type  of  hero,  he  is  now  the 


favourite  male  romantic  star  of  the  country. 
Incidentally,  it  was  Mr.  Goldwyn  himself  who 
discovered  Cooper  and  put  him  into  his  first 
featured  role,  the  part  of  a  cowboy  in  The  Win- 
ning of  Barbara  Worth. 

Sigrid  Gurie,  in  the  part  of  Princess  Kukachin, 
makes  her  debut  before  American  audiences, 
while  as  Kublai  Khan,  George  Barbier  fills  the 
bill  with  glove-like  precision.  The  opposition 
salesman,  Basil  Rathbone,  as  Ahmed  the  menace, 
is  probably  the  only  other  actor  in  Hollywood, 
beside  Gary  Cooper,  who  could  possibly  fill  the 
shoes  of  the  great  salesman.  His  penchant  for 
menace  roles,  however,  has  cast  him  in  the 
opposition. 

Along  with  the  excellence  of  casting,  the  pic- 
ture is  assured  success,  by  the  realism  of  the 
production  and  the  unquenchable  personality  of 
Marco  Polo. 

It  is  interesting  to  note  that  the  spirit  of 
Marco  Polo  marches  on  in  the  present  day.  The 
costumes  designed  by  Omar  Kiam  from  the 
sketches  of  the  Peking  Museum  have  started  a 
new  mode  in  the  world  of  fashion.  Mongol  style 
dresses,  and  especially  Mongol  style  hats  are 
rapidly  becoming  the  rage. 

Marco  Polo,  history's  first,  is  still  the  world's 
greatest  salesman  ! 


It  would  be  difficult  to  imagine  a  more  attractive 
"  travelling  salesman,"  as  Marco  Polo  has  been 
called,  than  the  one  presented  by  Gary  Cooper. 
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10  for  6? 
25  for  l'3 


X 

333 

CIGARETTES 

Ask  please  for  Three  Threes9 


TRUST  YOUR 
DENTIST 


r 


KOLYNOS  is  known  through- 
out the  world  as  a  tooth 
paste  which  cleans  teeth  without 
harmful  bleaching  action  or  un- 
necessary abrasion.  For  attractive 
teeth  cultivate  the  twice-a-day 
KOLYNOS  habit.  Results  will 
surprise  you.  Get  a  tube  to-day. 
I  f9,  I and  6d.  Of  all  Chemists  and  Stores. 


-HE  SAYS 

KOLYNOS 

DENTAL  CREAM 


When  he  says  '  I  love  you  '  you'll  be 
the  happiest  girl  in  the  world  .  .  . 
you'll  be  glad  that  he  found  you  the 
loveliest  girl  he  has  ever  seen.  And 
how  glad  you'll  be  that  you  let  Snow- 
fire  Cream  give  you  the  perfect  com- 
plexion that  wins  a  man's  heart.  You 
can  be  certain  that  your  skin  will  stay 
lovely  as  long  as  you  use  Snowhre 
Cream  .  .  .  will  be  flower-soft,  satin- 
smooth  and  velvet  -  textured  .  .  . 
will  always  be  free  from  blemish. 


Snowfire 

Vanishing  CREAM  3-  &  6' 
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Troubles 


And  not  the  least  of  them,  from  the  point  of  view  of 
hostesses,  is  remembering  "  who's  divorced  from  whom." 


THE  roster  of  Hollywood's  "400" 
may  look  like  the  register  of  a  com- 
pact body  to  the  uninitiated  but  the 
Hollywood  Boulevardier  knows  dif- 
ferent. He  knows  that  cinema  society 
is  a  conglomerate  mass  of  cliques  so  involved 
that  even  an  Elsa  Maxwell  or  an  expert  from 
the  staff  of  the  state  department  would  wind 
up  in  the  psycopathic  ward  if  one  of  them 
tackled  the  problem  before  having  lived  for 
several  years  in  Hollywood. 

Now  just  to  start  at  the  simplest  part  of 
the  problem  first ! 

Let  us  assume  that  Claudette  Colbert  were 
to  give  a  party.  The  next  day  the  papers 
would  carry  among  the  guests  such  people 
as  Ernst  Lubitsch,  Mitchell  Leisen,  Harlan 
Thompson,  Carole  Lombard,  Fred  Mac- 
Murray,  et  al.  In  other  words,  the  entire 
guest  list  would  be  composed  of  persons 
primarily  associated  with  Paramount  Studio. 

rPhe  same  thing  is  true  at  Metro-Goldwyn- 
Mayer,  Universal,  United  Artists,  Colum- 
bia, Twentieth-Century  Fox,  and  other  major 
studios.  If  Joan  Crawford,  for  example,  were 
to  give  a  party,  the  list  would  be  primarily 
M.G.M.  executives  and  major  players.  So 
there  are  a  good  many  studio  cliques. 

But  these  cliques  overlap  at  times.  If  Countess 
di  Frasso  were  giving  a  party,  the  list  would 
include  people  from  several  studios.  Then  again, 
there  are  such  things  as  intermarriage  of  mem- 
bers of  the  various  cliques  in  cases  like  that  of 
Arthur  Hornblow,  jun.,  of  Paramount,  and 
Myrna  Loy  of  M.G.M 

Then  you  have  the  junior  social  element  in 


the  persons  of  players  like  Shirley  Ross,  Marsha 
Hunt,  Dorothy  Lamour,  etc.  But  again,  these 
elements  are  affiliated  directly  with  the  various 
studios  and  seldom  overlap. 

As  a  matter-of-fact,  it  probably  is  the  junior 
element  that  is  the  most  active  socially — 
although  they  are  still  in  somewhat  the  climbing 
stage  and  are  seldom  publicised  widely  in  the 
social  columns. 

For  example,  Martha  Raye  plunged  into  a 
whirl  of  night-club  parties  in  the  few  days  she 
had  off  between  the  end  of  Waikiki  Wedding  and 
the  begining  of  Mountain  Music. 

Now  let  us  take  the  comedians.  There  is  a  little 
more  overlapping  here  as  there  are  so  many 
free-lance  comedians,  but  still  Jack  Benny  and 
Mary  Livingstone  mingle  with  George  Burns 
and  Gracie  Allen  and  other  Paramount  people 
more  than  those  from  other  studios.  So  you  have 
your  comedy  clique — although  off  the  screen  it 
is  probably  the  most  sedate  and  sober  clique  of 
the  entire  scheme. 

One  of  the  classic  stories  of  Hollywood  is  the 
party  J .  P.  McEvoy  threw  for  a  foreign  dignitary 
friend.  McEvoy  invited  several  of  the  big-name 
comedians  in  Hollywood  to  the  affair  for  the 
edification  of  his  guest.  Then  Burns  and  Allen 
and  Benny  and  Livingstone  began  talking  about 
their  babies.  That  went  on  for  quite  a  while 
when  suddenly  both  couples  decided  that 
Charlie  Butterworth  was  missing  a  great  deal 
in  life  by  not  having  a  child  around. (  So  they 
ganged  up  on  Butterworth  and  before  the  night 
was  over,  they  almost  had  him  convinced. 

But  there  are  still  other  circles.  For  example, 
such  players  as  Harold  Lloyd  find  most  of  their 
friends  among  the  veterans  of  Hollywood  and 
among  the  non-motion  picture  socialites.  Crooner 
Bing  Crosby's  friends  are  mainly  among  socialite 
sportsmen  such  as  Lin  C.  Howard  of  Burlingame. 


Above  :  Mr.  and  Mrs.  Gene  Raymond  entertain. 
Left  to  right :  Gene,  Jeannette  MacDonald  (Mrs. 
Raymond),  Helen  Ferguson,  Russell  Margraves 
(Helen's  husband),  Warren  Rock,  Marie  Blake, 
Irene  Hervey  (Mrs.  Allan  Jones)  and  Allan  Jones. 


There  is  only  one  place  that  the  host  is  really 
safe  from  committing  a  faux  pas.  That  is  at 
the  custom-parties. 

It's  an  old  Hollywood  custom  for  the  director 
and  the  producer  of  a  big  picture  to  invite  the 
cast  to  their  respective  homes  for  a  party.  The 
producer  usually  throws  the  party  prior  to  the 
start  of  the  picture  and  the  director  at  the  end 
of  the  picture.  In  such  an  instance,  the  host 
knows  exactly  who  to  invite.  They  are  in  his 
picture. 

But  the  greatest  headaches  lie  in  the  vital 
statistics.  The  Hollywood  host  has  to  know  the 
line  of  succession  of  husbands  and  wives  of  every 
player  in  Hollywood.  Otherwise,  he  will  find 
that  he  has  invited  a  man  and  a  woman  who 
have  just  had  a  lusty  divorce  court  battle. 

And  this  actually  happens.  One  Hollywood 
hostess  found  herself  in  that  fix  recently  but 
was  giving  a  party  of  such  a  nature  that  she 
could  not  help  but  invite  both  parties.  So  it 
was  arranged  that  the  ex-wife,  who  was  working, 
should  go  to  the  party  first  and  stay  for  a  certain 
period  of  time,  and  then  leave.  Whereupon,  the 
road  was  clear  for  the  ex-husband  to  arrive  and 
spend  the  rest  of  the  hours  set  aside  for  the 
party. 

Then,  again,  at  an  official  Hollywood  affair 
recently — at  which  players  from  all  the  studios 
mingle — even  a  worse  thing  happened,  but  the 
master  of  ceremonies  was  equal  to  the  occasion. 

"And  now,"  he  said,  "I  want  to  introduce  to 
you  Joe  Doakes,  my  wife's  best  ex -husband." 
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anqet&uA 
TO  KNOW 


A  studio  shot  of  the 
three  leading  players, 
Anna  May  Wong, 
Akim  Tamiroff  and 
Gail  Patrick. 


A  screen  adaptation  of 
^  the  Edgar  Wallace 
gangster  melodrama  On 
the  Spot  which  has  been 
capably  directed  by  Rob- 
ert Florey.  It  features] 
Akim  Tamiroff  who  thus' 
gets  a  really  good  break  as 
a  paradoxical  character — a] 
patron  of  the  arts  and  a' 
ruthless  gangster.  He  is' 
finally  executed  for  a 
crime  he  never  committed 


>n7  9.  1938 


Gloria  Harkinson  (Deanna  Durbin),  one  of  the  most  popular  girls  at  a  school  in 
Switzerland,  is  desperately  lonely  because  her  father  is  dead  and  she  has  to  be  kept 
away  from  her  mother,  a  Hollywood  star,  in  order  to  preserve  the  illusion  of  the 
letter's  youth. 


aboi 


THUS i 


Unfortunately,  in  order  to  keep  a  date  with  Tommy  (Jackie  Moran),  a  cadet  in  a  local 
academy,  Gloria  declares  that  her  father  is  arriving. 


In  her  third  film  Dei 
confirms  the  favourab 
she  made  in  her  otht 
youthful  charm  and  It 
voice  form  the  mainsU} 
gaging  trifle,  in  whicfc 
supported  by  Herbert  \ 
Patrick,  Arthur  Tn 
William  Fraw 


Faced  with  the  necessity  of  pre 
viding  a  father,  Gloria  meets  th 
train  and  claims  the  most  promii 
ing-looking  passenger  (Herber 
Marshall),  as  her  father,  to  th 
dismay  of  his  valet  (Arthu 
Treacher). 


With  the  aid  of  the  gardener 
(Christian  Rub),  who  sup- 
plies African  stamps  from 
his  collection,  she  writes 
letters  to  herself  from  an 
imaginary  explorer-father. 


And  in  Paris  she  is  re-united  with 
her  film-star  mother  (Gail  Pat- 
rick), who   quite   approves  the 
"father"  Gloria  has  adopted. 


The  "three  comrades"  find  that  hoodlums 
have  wrecked  their  taxi-cab. 


Three  Comrades 

'  After  the  "  Pretty  Boy  "  fuss,  M.-G.-M.  is  determined  to  restore  Robert  Taylor  to  favour  as  a  rugged, 
home-spun  hero.    With  Franchot  Tone  and  Robert  Young  also  in  the  cast,  Bob  will  have  some 
competition,  too,  in  this  film  version  of  the  Erich  Maria  Remarque  story. 


▼        it  ki 


(Left)  Margaret  Sullavan,  Taylor 
and  Tone  warn  Young  to  he  careful 
as  he  leaves  to  attend  a  political 
meeting. 


Poor  Robert  Young  is  usually  eliminated 
before  the  final  close-up.    This  time  he 
is  fatally  shot  in  a  street  riot  and  dies 
in  the  arms  of  his  two  friends. 
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PICTURECOER  Weekly 


Schiaparelli,  Famous  Paris  Dress- 
maker, sponsors  the  New  Cutex 
Clover  to  wear  with  her  Spring 
Models.  She  says,  "Wear  it  with 
your  gay  new  prints  ;  it  goes  with 
everything  except  orange  tones." 

With  foresight  that  enables  her 
to  catch  to-morrow's  tempo, 
Schiaparelli  sponsors  Cutex 
Clover  to  wear  with  her  newest 
and  loveliest  Spring  clothes. 

So  give  a  new  season's  lilt  to 
your  fingertips  as  well  as  your 
wardrobe  —  wear  the  lovely  Cutex 


Clover  -sponsored  by  Schiaparelli 
—  and  be  in  tune  with  the  gay 
new  springtime  world. 

Here's  news  for  smart  women 
with  busy  hands  —  Cutex  has  a 
new  slightly  heavier  Nail  Polish 
that  offers  everything  you  demand 
in  a  polish.  It  flows  on  to  the 
nail  smoothly  and  clings  for 
several  days  without  chipping, 
peeling  or  fading. 

Be  sure  to  see  the  new  shades  — 
Clover,  Thistle,  Laurel,  Heather, 
Tulip.    Made  in  Great  Britain. 


CITfX 

LIQUID  POLISH 


SEND  FOR  TRIAL  BOTTLES  -   Mail  the  coupon 
with  6d.  for  Cutex  Trial  Kit  including  Liquid  Polish 
and  Oily  Polish  Remover. 

l~Dert.  X40.  NORTH  AM  WARREN  LTIX. 

|  211  Blackfriars  Road.  London,  S.E.I  I 

■  (.Indicate  Shade)  I 

Clover  —  Thistle  —  Laurel  —  Heather  —  Tulip.  ■ 
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HOPALONG 
CASSIDY" 


I'VE  been  everything  from  a  lumberjack 
to  a  Hollywood  star  but,  believe  me, 
the  hardest  work  I've  ever  done  is  in  my 
role  of  "Hopalong  Cassidy." 

Take  it  from  me,  if  you  want  to  keep 
physically  fit,  become  a  Western  actor.  It's 
the  toughest  workout  a  man  could  have. 
You  simply  must  be  in  first-class  shape  all 
the  time,  or  else,  because  one  split  second 
when  your  timing  isn't  right  and  you've 
broken  your  neck. 

This  work  has  its  compensations,  though. 
The  fact  that  youngsters  and  their  parents 
like  my  work,  makes  me  a  proud  hombre.  It 
means  a  lot  that  your  work  pleases  and  makes 
you  try  all  the  harder  to  do  even  better. 

How  did  I  get  there  ?  It  was  luck,  I  guess. 
Twenty  years  ago,  I  wouldn't  have  dreamed 
that  some  day  I  would  be  an  actor.  You  see 
1  'd  always  planned  to  be  a  civil  engineer  like 
my  father  and  I  was  going  to  school  in  Tulsa, 
Oklahoma,  to  learn  the  civilities  of  the 
profession. 

Then  my  dad  and  mother  died.  I  had  to 
do  something,  so  I  took  Horace  Greeley's 
advice  and  went  West. 

I  took  plenty  of  hard  socks  on  the  chin.  I  was 
stranded  in  Globe,  Arizona,  and  that's  really 
somewhere  to  be  stranded,  and  got  myself  a  job 
in  a  sawmill. 

I  squeezed  my  pennies  until  they  flattened 
out  into  dollars  to  get  out  of  there  and  continue 
on  my  search  for  fame  and  fortune.  I  was 
positive  by  this  time  that  the  pot  of  gold  was 
to  be  found  in  California — so  that's  where  I  went. 

The  little  town  of  Orange  found  me  hungry  and 
broke.  I  saw  some  oranges  on  a  tree  and  pro- 
ceeded to  deplenish  that  year's  citrus  crop  in 
record  time. 

After  all,  there  is  nothing  finer  for  a  breakfast 


appetiser  than  an  orange,  but  when 
there's  nothing  but  appetiser — well,  I 
for  one,  do  not  believe  in  vegetarianism. 
So  I  got  a  job  packing  oranges  so  I 
could  have  something  else  besides 
the  "  golden  apples"  to  eat. 

My  feet  began  to  itch  and  soon  the  streets  of 
Los  Angeles  began  to  wear  out  my  shoes.  I 
became  the  world's  worst  automobile  salesman. 

I  saw  several  motion-picture  stars  driving 
shiny  limousines  around  town  and  I  figured  if 
I  could  get  a  couple  of  them  to  buy  their  ornate 
cars  from  me,  I  wouldn't  have  to  worry  about 
postponing  any  more  meals.  So  I  started  hanging 
around  the  studios. 

One  day,  at  the  old  Famous  Players-Lasky 
lot,  I  was  waiting  outside  the  studios,  hoping  to 
catch  a  hot  prospect  as  he  or  she  came  from  work. 

My  feet,  no  longer  itchy,  told  me  to  sit  down 
voluntarily  or  else  I  would  do  so  involun- 
tarily. Searching  about  for  a  comfortable  place 
worthy  of  the  Boyd  body,  I  saw  a  huge  limousine 
which  was  vacant.  It  looked  so  inviting,  I 
couldn't  resist.  Therefore,  I  plunked  down  on  the 
cushions  and  I  guess  I  must  have  gone  to  sleep. 

I  awakened  when  somebody  shook  me  gently 
by  the  shoulders. 

"Wake  up,  my  boy,"  a  voice  was  saying. 
Clearing  the  sand  from  my  eyes,  I  saw  a 
husky -loo king  gentleman  attired  in  puttees. 
"  What  are  you  doing  here  ? "  he  asked.  He  sure 
looked  tired.  It  never  occurred  to  me  to  answer 
anything  but,  "Guess  I  must  have  fallen  asleep. 
I  was  just  driving  around  in  my  car  .  .  .  and  ..." 

"Young  man,"  the  strange  man  smiled,  "are 
you  really  the  owner  of  this  car  ? " 

I  said,  "Sure.  Hop  in  and  rest  a  bit  if  you're 
tired." 

The  stranger  took  my  advice  and  got  in.  We 
sat  there  awhile  and  he  asked  me  if  I  had  a 
cigarette.  I  only  had  "the  makin's,"  but  he 
evidently  liked  them  because  he  took  the  sack 
and  rolled  one  very  expertly. 

After  a  while,  my  new-found 
comrade  said,  "I'm  hungry, 
aren't  you  ? " 

I  was  always  hungry  in  those 
days,  so  I  answered  in  the 
affirmative. 

Well,  this  fellow  said  if  I 
would  take  him  home,  there  was 
enough  chow  for  the  two  of  us. 
Naturally,  I  didn't  have  the 
keys,  so  I  pretended  I'd  lost 
them.  .  .  . 

This  fellow  said  he  had  some 
keys  which  might  fit  the  car  if  I 
would  try  them.  I  did,  and  much 
to  my  chagrin,  they  worked.  By 
this  time  I  was  scared  stiff. 

After  all,  the  car  didn't  belong 
to  me  and  I  certainly  did  not 
intend  to  take  anyone  else's 
property  so  I  broke  down  and 
told  this  fellow  the  truth. 

William  Boyd  with  Norah  Lane 
in  one  of  this  week's  releases, 
"  Hopalong  Rides  Again." 


Imagine  my  surprise  when  he  laughed  and 
said,  "Forget  it,  old  man,  I  own  the  car.  My 
name's  Cecil  De  Mille. 

Was  my  face  red  ?  Instead  of  my  selling  the 
famous  producer-director  an  automobile,  he 
sold  me  on  becoming  an  actor.  He  gave  me  my 
chance  and  I've  been  an  actor  ever  since. 

I've  appeared  in  more  than  twenty-five  big 
pictures  such  as  The  Volga  Boatman,  King  of 
Kings,  Two  Arabian  Nights,  The  Last  Frontier 
and  The  Painted  Desert. 

Three  years  ago  I  signed  with  Pop  (Producer 
Harry)  Sherman  to  play  the  part  of  "  Hopalong 
Cassidy"  in  the  Paramount  pictures  based  on 
that  character,  and  I've  been  doing  it  ever  since. 
And  take  it  from  a  guy  that's  been  through  the 
mill,  it's  hard  work.  But  I  love  it. 


THE  STORY  OF  THE  FILM. 

rTnHIS  week  the  story  of  the  film  "Marie 
■*•  Walewska"  appears  in  our  sixteen-page 
Supplement,  devoted  to  the  Garbo-Boyer 
picture,  given  free  with  this  issue. 


NORMA  KNIGHT'S  rise  to  stardom 


Norma  soon  settled  down  at  Berridges, 
and  her  charming  appearance  and  fresh 
complexion  brought  her  many  a  sale. 


One  day  the  floor  manager 
noticed  her  and  asked  the  head 
of  the  department  about  her. 


And  spoke  to  her  at 
the  end  of  the  day. 


But  Norma  soon  found  that  she 
had  an  enemy  in  Peggy,  the 
girl  on  the  next  counter. 


Ktiigtife  Castile 

SPECIALLY    MADE    FOR   THE  FACE 


In  the  next  instalment 
Norma  renews  a  famous 
acquaintance.  Look  out  for 
more  about  Norma,  the 
Knight's  Castile  Girl,  soon. 


RADIUM  v.  GREY  HAIR 


20  Years 


Younger ! 


The    'Caradium'  Treatment  for 
Grey  Hair  is  sweeping  the  world. 

It's    astonishing    how  grey 
hairs  age  one,  but  still  more 
astonishing     how     a  short 
course  of  'Ca radium  '  Hair 
Restorer    makes    the  grey- 
haired  look    10  to  20  years 
younger.    'Caradium'   is  not 
a  Dye  or  Stain.     The  secret 
of  its  wonderful   power  rests 
partly     in     the  Radio-active 
water  with  which  it  is  prepared 
and  its  results  look  natural  because 
*  Caradium  *   regrows   the  original 
beautiful   colour  right  from  the  hair 
roots.    'Caradium'  will  stop  your  HAIR 
FALLING  AND  REMOVE  EVERY  TRACE  OF  DANDRUFF  AT  ONCE. 

'Caradium'  is  NOT  A  DYE 

The  use  of  'Caradium '  is  absolutely  undetectable,  so  natural  is  the  course  of  restoration . 
'Caradium'  has,  during  the  last  twenty  years,  restored  many  thousands  of  heads  with 
grey  and  impoverished  hair  to  perfect  health,  colour  and  beauty.  Sheaves  of  original  testi- 
monials from  all  parts  (can  be  seen  at  the  House  of  Caradium)  speak  highly  in  praise  of  this 
wonderful  preparation. 

GREY  HAIR  WILL  NEVER  APPEAR  IF  CARADIUM  RESTORER  IS  USED  ONCE 
WEEKLY  AS  A  TONIC 
'Caradium'  Shampoo  Powders.  The  finest  In  the  world  for  producing 
Soft  and  Glossy  hair,  6d.  each.  Packets  of  twelve,  5  -. 

WARNING. — Ask  for  Caradium  Regd.  and  see  that  you  get  it;  imitations  are  useless 


Camduwy 


REGD. 


A  4/-  size  is  now  available  for  thoM  only  slightly  tray. 
'Caradium'  Hair  Restorer  is  obtainable  of  all  good  Chemists, 
Harrods,  Whiteleys,  Barkers,  Self  ridges,  Timothy  Whites, 
Boots,  Taylor's  Drug  Stores,  etc.,  or  direct  in  plain  wrapper 
(overseas  postage  2  6  extra)  from 


Large  Size 

7'6 


CARADIUM   (Regd.),   38   Great   Smith   Street,   Westminster,  London. 


Why  your  nose 
reveals  the  truth  about 
your  face  powder 

Next  time  you  powder,  notice  the  size  of  your  nose  pores. 
You'll  find  they  are  larger  than  other  pores,  so  that  tiny 
grains  of  powder  can  easily  get  in  them. 

That  is  why  your  nose  warns  you  first  if  your  powder 
contains  materials  that  swell.  Affected  by  the  moisture  of 
the  skin,  these  grains  swell  up  and  force  open  pores,  which 
become  permanently  enlarged.  With  Cory  "Air  Spun" 
powder  there's  no  risk  of  enlarged  pores.  It  contains  no 
materials  that  swell.  Neither  does  it  contain  any  orris  root 
to  irritate  the  skin.  And  as  a  result  of  the  "  Air  Spun  "  pro- 
cess it  clings  longer  than  other  powder  without  the  use  of 
any  artificial  adhesives. 

Next  time  you  buy  powder,  ask  to  see  the  full  range 
of  lovely  "  Air  Spun "  shades  —  especially  Cory's  two 
newest  shades,  Miblonde  and  Burnett. 
The  economical  z  3  box  contains  twice 
as  much  powder  as  the  1  3  size.  At  your 
favourite  shop,  or  the  Cory  Salon,  2  New 
Bond  Street,  London. 


moistened  by  the  skin,  the 
ports  art  forced  open  and 
enlarged.  Avoid  this  by 
using"  Air  Spun" pptrder. 


^ICR  STUCK 


THE  FACE  POWDER  THAT  STAYS  ON  BETTER 


John  Knight  Limited,  London,  E.lo.    Soap  Makers  since  1810 
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REVIEWS 

by  Lionel  Collier 


IT  is  rarely  that  one  finds  a 
star  appearing  in  three  con- 
secutive   outstanding  suc- 
cesses, but  Deanna  Durbin 
has  certainly  accomplished 
that  feat,  and  her  latest  film, 
Mad  About  Music,  is  as  good  as 
the  two  that  preceded  it. 

Indeed,  I  am  not  sure  that  the 
little  star  does  not  show  to  better 
advantage,  if  not  vocally,  at  least 
histrionically. 

The  story,  directed  by  Norman 
Taurog,  is  a  delightfully  human 
vet  simple  affair,  put  over  to  its 
fullest  effect  by  clever  character 
touches  and  incisive  detail  work. 

In  it  Deanna  Durbin  plays  the 
role  of  Gloria,  daughter  of  a 
famous  film  actress,,  who  has  been 
sent  to  school  in  Switzerland  so 
that  her  mother's  success  may 
not  be  jeopardised  by  people 
knowing  that  she  has  a  fourteen- 
year-old  daughter. 

In  her  loneliness,  Gloria  writes 
letters  to  herself  from  an  imaginary 
father,  who,  she  tells  her  school 
friends,  is  a  big-game  hunter. 

Finally,  however,  her  bluff  is 
called  and  she  has  to  produce  the 
aforesaid  father.  She  meets  a  train 
and  pounces  on  the  most  attractive 
man  she  can  see,  and  is  able  to  per- 
suade him,  after  a  lot  of  trouble,  to 
help  her  out  of  her  dilemma  by 
posing  as  her  fathei . 

He  happens  to  be  a  composer,  but 
he  lies  vigorously  and  effectively  as 
a  big-game  hunter. 

When  he  has  to  go  to  Paris, 
Gloria,  having  learnt  that  her  mother 
is  there,  runs  away  and  goes  with 
him. 

In  spite  of  her  manager's  efforts 
to  keep  Gloria  away,  the  screen 
actress  is  reunited  with  and  acknow- 
ledges her  daughter — all  this  through 
the  instrumentality  of  the  pseudo- 
father  whom  the  press  takes  for  her 
husband ;  which  turns  out  to  be  an 
anticipation  of  an  actual  fact. 

The  school  sequences  are  deli- 
cately handled  and  show  a  sound 
understanding  of  schoolgirl  psycho- 
logy, while  the  poignancy  of  Gloria's 
loneliness  is  well  brought  out. 

Deanna  Durbin  acts  excellently, 
and  while,  with  the  exception  of 
"Ave. Maria."  she  has  somewhat 
commonplace  songs  to  sing,  scores 
in  that  direction,  too. 

Herbert  Marshall  fits  the  part  of 
the  pseudo-father  like  a  glove  and 
gives  a  really  sincere,  sympathetic 
performance. 

Arthur  Treacher  is  good  as  his 
valet  and  Gail  Patrick  sound  as  the 
actress  mother. 

Clever  juvenile  performances  are 
given  by  Jackie  Moran,  Helen 
Parrish,  and  Marcia  Mae  Jones. 

The  Swiss  atmosphere  is  wholly 
synthetic,  but  the  story  develops  so 
divertingly  that  it  leaves  little  time 
for  criticism  of  shortcomings  in  this 
direction. 

THE  FIRST  HUNDRED 
YEARS 

In  spite  of  a  very  thin  domestic 
plot,  there  is  quite  a  fair  amount 
of  entertainment  to  be  got  out  of 
this  comedy.  This  is  due  to  the  fact 
that  it  is  well  dialogued,  polished  in 
acting,  and  intelligently  directed. 
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The  story  deals  with  a  rift  between 
a  happily  married  young  couple, 
because  the  husband  wants  his  wife 
to  give  up  her  work  as  a  literary 
agent  in  New  York  and  come  with 
him  to  New  Bedford,  where  he  has 
landed  a  fat  job  in  a  ship-building 
yard,  and  she  refuses. 

Separation  proceedings  get  under 
weigh,  but  a  reunion  is  effected  when 
it  is  learnt  that  the  wife  is  expected 
to  have  a  baby. 

As  you  can  see,  it  is  all  basically 
very  conventional,  but  the  slick 
treatment  gives  it  a  new  slant  and 
there  is  plenty  of  action. 

Robert  Montgomery  gets  over 
that  bobbish  personality  of  his 
effectively  and  also  makes  his  love- 
making  seem  sincere. 

As  his  wife,  Virginia  Bruce  is  quite 
good,  and  Binnie  Barnes  is  excellent 
in  the  small  role  of  a  vamp  who  tries 
to  win  his  affection. 

Warren  William  appears  as  the 
wife's  business  partner,  but  has  little 
to  do.  In  fact,  the  stage  belongs 
to  the  stars  most  of  the  time.  Good 
little  supporting  character  studies 
are  given  by  E.  E.  Clive,  Alan 
Dinehart  and  Nydia  Westman. 

BRINGING  UP  BABY 

•  Katharine  Hepburn,  apparantly, 
can  be  as  crazy  as  anybody  else ; 
in  fact,  crazier.  In  this  hectic  nonsense 
farce  she  puts  over  a  "Gracie  Allen" 
act  which  would  do  credit  to  that 
queen  of  movie  maniacs.  Moreover, 
she  can  take  rough  handling  and 
like  it.  The  generally  dignified 
Hepburn  falls  about  like  an  acrobat 
and  generally  seems  to  enjoy  the 
process  as  much  as  you  will  watching 
her  do  it. 

To  assist  her  is  Cary  Grant,  who 
seems  to  have  been  specially  created 
for  films  of  this  type;  he  is  excellent. 

This  farce  is  not  just  crazy — it  is 
raving  madness ;  but,  as  madness 
is  so  often  akin  to  genius,  you  will  find 
the  latter  quality  there,  too,  in  the 
direction  and  handling  of  the 
situations  which  follow  one  another 
in  tireless  succession,  timed  to  the 
last  second. 

It  is  impossible  to  give  any 
adequate  idea  of  the  plot.  Briefly, 
it  deals  with  a  young  lady,  Susan, 
who  sets  out  to  capture  the  affections 
of  David,  a  professor  of  Zoology, 
engaged  to  marry  his  practical 
assistant. 

The  complications  attending  this 
primitive  pursuit  of  a  mate  includes 
the  adopting  of  a  tame  leopard,  the 
loss  of  a  valuable  fossilised  bone, 
the  escape  of  a  wild  leopard  from 
a  circus,  a  mix-up  between  the  wild 
and  the  tame  animal,  the  landing  of 
all  the  main  characters  in  gaol,  and, 
in  conclusion,  the  collapse  of  a 
reconstructed  brontosaurus  in  a 
museum  when  David  declares  his 
love  for  Susan. 

The  dialogue  is,  if  anything, 
crazier  than  the  situations;  and  if 
you,  too,  will  just  go  crazy  for  an 
hour,  you  will  have  the  time  of  your 
life. 

Besides  the  stars,  excellent  support 
is  given  by  Charles  Ruggles  as  a  big- 
game  hunter  and  May  Robson  as 
Susan's  bewildered  aunt. 

A  word  must  be  said  in  praise  of 
the  leopard  and  a  dog  which  buries 
and  finally  returns  the  priceless 
fossil;  they  are  great. 


DANGEROUS  TO  KNOW 

•  Egar  Wallace's  well  -  known 
gangster  melodrama  has  been 
exceedingly  well  transferred  to  the 
screen  by  Robert  Florey.  It  is  a 
sincere  and  compelling  plot  which  is 
developed  logically  and  is  sound 
psychologically. 

Actually,  it  is  almost  biographical 
in  form.  The  leading  role,  brilliantly 
played  by  Akim  Tamiroff,  is  that  of 
Steve  Recka,  a  character  paradox ;  he 
is  a  patron  of  the  arts,  an  accom- 
plished musician  and  also  a  ruthless 
gangster. 

He  is  depicted  as  being  an  uncom- 
promising dictator  of  a  big  town. 

His  guide  and  friend  is  Lan  Ying, 
a  beautiful  Oriental  girl,  but  he  turns 
from  her  on  meeting  Margaret  Van 
Kase,  a  socialite.  Margaret  is  in  love 
with  Phillip  Easton,  an  aristocratic 
but  penniless  bond  salesman,  and 
when  she  turns  down  Steve's  offer 
of  marriage  he  sets  the  stage  to  ruin 
Easton . 

He  lays  his  plans  well  and  Easton 
finds  himself  charged  with  stealing 
bonds.  In  return  for  Easton's  free- 
dom Margaret  promises  to  marry 
Steve,  but  she  does  not  disguise  the 
fact  that  she  still  loves  Easton  and 
so  intense  is  Steve's  jealousy  that  he 
makes  arrangements  for  Easton's 
murder. 

Lan  Ying,  however,  is  determined 
to  prevent  the  murder,  and  while 
Steve  is  playing  the  organ  she 
summons  the  police  and  then 
commits  suicide. 

Inspector  Brandon  realises  that 
this  is  his  opportunity  to  get  Steve 
on  a  charge  of  murdering  Ying,  and 
so,  by  an  ironical  twist,  Steve,  who 
had  killed  at  least  eight  rivals,  goes 
to  the  chair  for  a  murder  he  did  not 
commit. 

On  the  Screens  Now 

****MARIE  WALEWSKA 

M.-G.-M.    American.    "  A "  certificate.  His- 
torical romance.    Runs  111  minutes. 

Greta  Garbo..   Marie  Walewska 

Charles  Boyer   Napoleon 

Reginald  Owen   Talleyrand 

Alan  Marshal   Captain  d'Ornano 

Henry  Stephenson  Count  Walewski 

Leif  ERicksoN  Paul  Lachinski 

Dame  May  Whitty   Laetitia  Bonaparte 

Maria  Ouspenskaya   Countess  Pelagia 

C.  Henry  Gordon  Prince  Poniatowski 

Claude  Gillincwater   Stephan 

Vladimir  Sokoloff  Dying  Soldier 

George  Houston  Marshal  Duroc 

George  Zucco  Senator  Malachowska 

George  Givot  Constant 

Scott v  Beckett   Alexandre 

Directed  bv  Clarence  Brown.  From  the  book  by 
Waclaw  Oasiorowski.  Previewed  January  8, 
1038.  The  story  of  the  film  by  Marjory  Williams 
appears  in  the  supplement  given  free  with  this 
issue. 

This  is  the  best  picture  Greta 
Garbo  has  made  since  she  has 
been  in  Hollywood.  One  of  the  main 
reasons  lor  this  is  that  she  is  play- 
ing opposite  Charles  Boyer,  whose 
brilliantly  executed  characterisation 
of  Napoleon,  which  dominates  the 
production,  also  brings  out  the  best 
in  Garbo. 

I  will  not  go  into  the  story  here, 
for  it  is  dealt  with  at  length  in  the 
supplement  which  is  given  away 
with  this  issue.  Suffice  it  that 
although  it  covers  a  long  period,  it 
holds  the  main  thread  of  its  romance 
secure  and  provides  continuity  of 
interest. 

Clarence  Brown  has  succeeded  in 
making  the  whole  thing  human  and 
convincing  without  descending  to 
theatricality. 

Garbo's  Marie  is  a  woman  we  can 
believe  in  and  admire,  and  her 
sacrifices  mean  something;  the  love 
she  offers  is  pulsating  and  passionate. 

One  cannot  imagine  a  better 
Napoleon  than  that  contributed  by 
Charles  Boyer;  it  is  natural  in 
conception  and  execution. 

Henry  Stephenson  is  fine  as 
Marie  Walewska's  husband,  and  as 
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her  sister  who  suffers  from  delusions 
Maria  Ouspenskaya  is  outstanding. 

I  could  not,  however,  believe  in 
Reginald  Owen's  Talleyrand. 

The  settings  are  magnificent  and 
gain  by  the  fact  that  they  appear 
authentic  and  do  not  obtrude  on 
the  story. 

Altogether  a  very  noteworthy 
production. 


***STAND-IN 

United  Artists.    American.    "A"  certificate. 
Hollywood  satire.    Runs  90  minutes. 

Leslie  Howard  Atterbury  Dodd 

Joan  Blondell  Lester  Plum 

Humphrey  Bogart   Quintain 

Alan  Mowbray  Koslofskv 

Marla  Shelton  Chwie 

C.  Henry  Gordon   Nassau 

Jack  Carson  Potto 

J.  C.  Nugent  T.  Peltypacker,  jun. 

Tully  Marshall   Pettypacker,  sen. 

William  V.  Mono   Pettypacker 

Directed  by  Tay  Gamett.    From  the  storv  by 
Clarence    Budington    Kelland.  Previewed 
December  11.  1937. 

Leslie  Howard  makes  his  comedy 
bow  in  this  satire  on  backstage 
Hollywood  and  carries  it  off  very 
well,  though  it  is  not  altogether  in 
his  line.  The  picture  has,  in  fact, 
been  rather  over-stated,  but  for  all 
that  it  provides  very  amusing  enter- 
tainment. 

Howard's  role  is  that  of  a  brilliant 
mathematician,  Dodd,  who  is  sent 
by  his  firm  of  bankers  to  discover 
whether  they  should  sell  their 
holdings  in  the  Colossal  Film  Com- 
pany to  a  slick  financier,  Nassau,  at 
a  knock-out  price,  or  hold  on  to  them. 

When  he  arrives,  he  is  taken  in 
hand  by  an  attractive  stand-in, 
Lester,  who  offers  to  initiate  him 
into  Hollywood  production  methods. 

Dodd  discovers  that  Nassau  is 
conspiring  with  Cherie,  the  star,  and 
Koslofsky,  the  director,  to  spoil  the 
firm's  last  picture  which  is  backed 
by  its  entire  assets.  He  tries  to  break 
Cherie's  contract  by  compromising 
her,  but  makes  a  mess  of  it,  and  the 
studio  is  sold. 

However,  this  experience  changes 
Dodd  from  a  timid  mouse  into  a 
lion,  and  to  save  thousands  being 
turned  out  of  work,  he  outwits 
Nassau,  with  the  help  of  Lester  and 
another  disillusioned  director,  Quin- 
tain. 

Joan  Blondell  gets  a  real  break 
as  the  wise-cracking  stand-in  and 
Humphrey  Bogart  scores  in  the 
sympathetic  role  of  the  director 
Quintain. 

As  Koslofsky,  Alan  Mowbray  is 
excellent  and  C  Henry  Gordon  is 
admirable  as  the  wily  Nassau. 

Maria  Shelton  gives  a  clever  study 
of  the  temperamental  star,  Cherie. 


**  SMASH  AND  GRAB 

Gen.  F.D.  British.   " A  "  certificate.  Detective 

Jack  Buchanan   John  Forrest 

Elsie  Randolph   Alice  Thornby 

Arthur  Margetson  Malvern 

Anthony  Holles  Palino 

Edmund  Willard   Cappelano 

David  Burns   Bellini 

Lawrence  Grossmith  Rankin 

Zoe  Wynn  Carole 

Edward  Lexy  Inspector  Mclnerney 

Nigel  Fitzgerald  Cosgrove 

Lawrence  Hanray  Praskins 

Sara  Seegar  Miss  Quincey 

Directed  Bv  Tim  Whelan.  Story  by  Tim  Whelan. 
Previewed  January  2!),  1938. 

Quite  the  best  picture  Jack 
Buchanan  has  made  for  some 
time.  It  is  planned  on  much  the 
same  lines  as  The  Thin  Man  and, 
while  it  lacks  that  film's  intrinsic 
sparkle,  it  does  provide  good  enter- 
tainment of  the  "crazy"  comedy 
variety. 

Jack  Buchanan  is  cast  as  a 
private  detective  who  has  a  weakness 
for  playing  with  toy  trains  with  his 
valet,  and  who,  together  with  his 
wife,  is  able  to  track  down  a  gang  of 
smash-and-grab  robbers. 

Tim  Whelan  both  wrote  and 
{Continued  on  page  26) 
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PICTUREGOER  Weekly 


New!-//?  these  Cteamstfie 

"SKIN-VITAMIN" 

The  Vitamin  now  known  to  create 

Skin  Beauty 


A  DISCOVERY- 
with  amazing 
beauty  effects! 


Fl  RST,  doctors  noticed  that  when  one  cer- 
tain vitamin  was  applied  in  ointments  after 
operations,  the  skin  healed  very  quickly. 
Research  disclosed  why.  This  vitamin  is 
essential  for  rebuilding  skin-tissue ....  At 
Pond's  request,  leading  biologists  put  this 
"  skin-vitamin  "  into  Pond's  Creams.  For 
3  years  tests  proceeded.  They  showed  that 
when  the  diet  lacked  this  vitamin,  the  skin 
became  rough,  scaly,  old-looking.  The 
microscope  revealed  that  the  cells  were 
flattened,  the  oil  glands  were  dried  up,  the 
tissues  were  shrunken. 


N. 


THEN,  while  the  diet 
still  lacked  this  vitamin 
completely.Pond's  Creams 
containing  the  "  skin-vita- 
min" was  used  daily  for 
three  weeks.  The  skin 
improved  marvellously  — 
became  satin  -  smooth, 
clear,  healthy.  The  micro- 
scope showed  that  the  oil 
glands  were  normal,  the 
flattened  cells  and  shrunk- 
en tissues  had  filled  out. 


NEXT,  women  tried 
Pond's  Cream  containing 
the  "skin-vitamin."  They 
used  it  daily  for  4  weeks. 
Almost  every  one  asked 
eagerly  for  more.  "  My 
skin  is  fresher,"  they  said. 
"Pores  are  smaller." 
"  Lines  are  going."  "  My 
skin  is  so  much  smoother." 
You  can  now  have  the 
benefits  of  this  vitamin 
that  creates  skin  beauty. 


OW  THE  ACTIVE  "SKIN- 
VITAMIN"  has  been  put  into  all  Pond's  Creams. 
Pond's  Vanishing  Cream  contains  the  "skin- 
vitamin."  Pond's  Cold  Cream  contains  it ! 

Now  these  famous  Creams  work  a  new  magical 
beautifying  effect  on  your  skin  —  smoothing  out 
lines,  brightening  and  clearing  your  skin-colour, 
making  skin-texture  finer  and  younger —  as 
creams  have  never  done  before! 

Even'  jar  and  tube 
of  Pond's  Cream  at 


"My  skin  smoother, 

clearer,  fresher" 
says  Lady  Betty  Bourke 

"These  wonderful  Pond's 
Creams  really  are  more 
marvellous — now  they  con- 
tain the  '  skin-vitamin ' ! 
They've  made  my  skin 
much  smoother,  clearer  and 
finer  —  in  just  2  weeks  !  " 


NOW  IN  POND'S  CREAMS- 


chemists  and  stores  contains  the" skin-vitamin." 
The  Creams  are  the  same  as  before — except 
for  the  new  ingredient.  They  sell  at  the  same 
prices  —  in  the  same  jars  and  tubes,  lou  use 
them  as  before. 

Your  skin  is  suffering 

Exposure  is  constantly  removing  the  "skin- 
vitamin"  from  your  skin.  And  though  this 
vitamin  is  in  food,  too  little  reaches  your  skin 
because  your  body  often  uses  it  up  first  to 
rebuild  internal  tissue. 

As  a  result  your  skin  is  rougher,  duller, 
older-looking  tban  it  need  be.  Start  putting 
back  the  "skin-vitamin"'  into  your  skin  by 
using  Pond's  Cream.  Sec  the  wonderful  results 
in  2  to  3  weeks.  It  is  not  Vitamin  F,  not  Vita- 
min B,  not  the  vitamin  from  irradiation,  not 
the  sunshine  vitamin,  not  the  orange-juice 
vitamin  —  but  the  " skin-vitamin,"  Vitamin  A. 
Today  get  Pond's  Cream  containing  the  "skin- 
vitamin." 


FREE:  For  sample  tubes  of  the 
improved  Pond's  Cold  and  Vanish-- 
ing  Creams,  write  your  name  and 
address  below,  pin  a  id.  stamp  to 
this  coupon  and  post  in  sealed 


J^'  1  Look  for  a 


envelope  to  Dept.  C440  Pond's, 
ale,  I  "  ' 


Perivale,  Middlesex. 


6  cm**" 

monthly 

buys  a  5(K  model 


small  "S.V."  on  the 
label.  This  means  the  Cream 
contains  the  "  skin-vitamin." 


Why  deny  yourself  the  smart  clothes  you 
would  like  co  wear — why  wait  till  the  new 
fashions  are  already  old  before  you  buy — 
when  you  can  take  your  choice  of  our 
lightful  new  season's  range  now  ? 
If  you  have  5  -  to  spare  you  can  order  a 
lent  costing  50  -.  if  you  have  10  -  you 
can  order  £5  worth  of  clothes — and  so 
forth.  The  balance  is  payable  in  small 
monthly  sums.  The  smartest — the 
thriftiest — women  are  choosing  this 
modern  way  of  being  well-dressed. 


•■OLIVE" 

Three  Piece  Ensemble  in  new  diagonal 
striped  woollen.  Swing  top  Coot  is  very 
chic  and  under  Suit  has  tailored  velvet 
collar  and  linked  button  fastening  to  jacket. 
Skirt  has  front  and  back  kick-out  pleats. 
Both  coats  fully  lined.   Range  of  colours. 


PRICE  85  -. 


Monthly  8^6 


HOLBOURMEj 


^kkAhicrriA  £txt 


KENSINGTON    HIGH   STREET,  LONDON.  W.8. 

Write   for   new  Illustrated  List. 


•  SEND  US 

A  FAIR  SIZE  CUTTING  FROM  THE 
GREYEST    PART    OF    YOUR    HAIR  i 
AND  WE  WILL  TREAT  THIS  WITH  ▼ 
THE    CORRECT    SHADE  OF 
TUNISIAN  HENNA  TO  SHOW 
YOU  THE   ACTUAL  EFFECT. 


No  charf*  or  obligation. 


FREE 
TEST 


L 


THE     EVAN     WILLIAMS     CO.  LTD. 
Dept.  P.W-.  Ptrivale,  Grwnford,  Middlesex. 


Stale  shade  required. 

1  //  other 

preparations 

have  been 

used,  please 

1  give  details 

Whatever  exercises  you  do 
you  are  using  up  your 
energy!  Your  diet  must 
include  sufficient  BREAD 
—  the  supreme  food  for 
renewing     lost  energy. 


BREAD 

FOR  ENERGY 


directed  the  story,  and  he  has  made 
a  good  job  of  it.  The  situations  are 
ingenious  and  the  dialogue  bright. 

The  star  has  neither  to  sing  nor  to 
dance,  but  he  puts  over  his  straight 
comedy  role  quite  effectively.  Elsie 
Randolph  is  fair  as  his  wife. 

Sound  performances  are  given  by 
Arthur  Margetson  as  a  philandering 
jeweller  and  fence;  Anthony  Holies 
as  an  Italian  barber,  and  Lawrence 
Grossmith  as  the  detective's  valet. 

**  NIGHT  CLUB  SCANDAL 

Paramount.      American.      "A"  certificate. 
Murder  drama.    Runs  72  minutes. 

John  Barrymore   Dr.  Ernest  Tindal 

Lynne  Overman   Russell  Kirk 

Charles  Bickford   Captain  Mckinley 

Loi'ise  Campbell  Vera  Marian 

Elizabeth  Patterson         Mrs.  Elvira  Ward 

Harvey  Stephens   Frank  Marian 

Cecile  Cunningham   Mrs.  Alvin 

Evelyn  Brent   Julia  Reed 

J.  Carrol  Naish   Jack  Reed 

Bar  low  e  Borland   Doctor  Sully 

Frank  O'Connor   Alcott 

John  Sheehan   Duffy 

Leonard  Willey   Doctor  Goodman 

Directed  bv  Ralph  Murphv.    From  a  play  bv 
Daniel  N.  Rubin. 

Starting  with  a  man  who  plans  a 
perfect  alibi,  the  plot  of  this 
picture  intrigues  one  exceedingly 
well  by  showing  how  it  is  broken 
down  and  the  murderer  brought  to 
book. 

Dr.  Tindal  strangles  his  wife,  and 
by  a  series  of  carefully  thought  out 
alibis  frames  her  lover  as  the 
murderer.  Kirk,  a  detective,  and  a 
reporter  are  easily  able  to  pin  the 
guilt  on  him,  and  he  is  con- 
demned to  death.  However,  the 
reporter  falls  for  the  prisoner's 
sister,  and  is  eventually  persuaded 
that  he  is  not  the  guilty  party. 

The  doctor  plays  partly  into  her 
hands  by  murdering  a  cabaret 
proprietor  who  knew  too  much 
during  an  operation  for  the  extrac- 
tion of  a  bullet.  Gradually  the 
reporter  tears  down  the  alibis  and 
frees  the  condemned  man.  The  girl, 
however,  is  not  for  him;  she  turns 
out  to  be  engaged  to  a  sailor. 

Lynne  Overman  steals  the  picture 
with  a  richly  human  and  humorous 
characterisation  of  the  reporter  who 
is  always  annoying  his  best  friend, 
the  detective,  ably  played  by 
Charles  Bickford. 

John  Barrymore  has  little  to  do  as 
Tindal,  and  is  inclined  to  walk 
through  his  part. 

The  supporting  cast,  which  in- 
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eludes  J.  Carroll  Naish,  Evelyn 
Brent,  Elizabeth  Patterson  and 
Cecil  Cunningham,   is  exceedingly 

good. 

There  is  much  more  originality 
and  ingenuity  than  is  usually 
displayed  in  this  type  of  plot. 

c**HOPALONG  RIDES  AGAIN 

Paramount.      American.      "  U "  certificate. 
Western  drama    Runs  03  minutes. 

William  Boyd  Hopalong  Cassidy 

George  Hayes  Windy  Halliday 

Russell  Haydes  Lucky  Jenkins 

Nora  Lane   Nora  Blake 

Harry  Worth   Professor  Hepburn 

Lois  Wilde  Laura  Peters 

William  King   Artie 

William  Duncan   Buck  Peters 

John  Rutherford   Blackie 

Ernie  Adams  Keno 

John  Beach  

Directed  bv  Lesley  Sclander.  Based  on  the 
■Black  Buttes,"  by  Clarence  E.  Mulford. 

Spectacular  western  melodrama 
which  is  quite  sound  in  story 
values  and  has  rather  more  character 
drawing  in  it  than  usual. 

William  Boyd  does  well  as  our  old 
friend  Hopalong  Cassidy,  who 
rounds  up  a  gang  of  cattle  rustlers 
led  by  a  professor  of  archaeology. 
The  theme  is  conventional,  but  the 
development  is  original. 

George  Hayes  and  Russell  Hayden 
give  all  support  as  Cassidy's  two 
pals,  Windy  and  Lucky,  while 
Harry  Worth  makes  a  plausible 
villain  and  Nora  Lane  an  accept- 
able heroine. 

Generally  the  "Hopalong"  series 
provides  good  entertainment  and 
this  example  of  it  is  no  exception 
to  the  rule.  Scenic  backgrounds  are 
excellent. 

♦♦DANGEROUSLY  YOURS 

Twentieth  Century-Fox.  American.  "A 
certificate.    Crime  drama.    Runs  61  mi 

Cesar  Romero   Victor  M. 

Phyllis  Brooks  Valerie 

Jane  Darwell   Aunt  Cynthia  Barton 

Alan  Dinehart  Julicn  Stevens 

Natalie  Garson   Flo  Davis 

John  Harrington   Louis  Davis 

Douglas  Wood  Walter  Chandler 

Earle  Foxe  Eddie 

Leon  Ames  Phil 

Albert  Conti   Monet 

Leonid  Snegoff  Boris 

Directed  by  Mai  St.  Clair.    Screen  play  by- 
Lou  Breslow  and  John  Patrick. 

There  is  not  a  great  deal  of  novelty 
about  this  crime  drama  which, 
takes  place  on  an  ocean  liner  and 
introduces  us  to  a  number  of  crooks 
and  a  famous  diamond  which  turns 
out  to  be  a  fake  and  was  used  by  a 
detective  to  break  up  a  gang  of 
jewel  thieves. 

The  love  interest  is  developed 
between  the  aforesaid  detective  and 
a  fair  member  of  the  gang. 

However,  it  is  all  put  over  with 
a  good  deal  of  polish  and  is  well 
turned  in  situation 

Cesar  Romero  is  very  good  as  the 
detective  and  Phyllis  Brooks  makes 
an  engaging  crook  for  him  to  reform. 

The  supporting  cast  is  good 
throughout. 

c*PRAIRIE  THUNDER 

First  National.    American.    "U"  certificate. 
Pioneer  Western.    Runs  55  minutes. 

Dick  Foran  Rod  Farrell 

Ellen  Clancy  •.  Joan  Temple 

Frank  Orth  Wichita 

Wilfred  Lucas   Nate  Temple 

Albert  J.  Smith  Lynch 

Yakima  Canutt  High  Wolf 

George  Cheesebro   Matson 

Slim  Whitaker   Blacky 

J.  P.  McGowan   Colonel  Stantor 

John  Harron  Lieutenant  Adam 

Jack  Mower  Foremai 

Henry  Otho  Chris 

Paul  Panzer  Jed 

Directed  by  B.  Reeves  Eason. 

Conventional  and  rather  obvious 
western  set  in  the  'eighties, 
which  has  its  fair  share  of  action  and 
is  convincing  in  atmosphere.  It 
deals  with  a  cavalry  scout  who  is 
sent  to  discover  breakages  in  a  newly 
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I  by  Lionel  Collier 

I  erected  telephone  line  and  finds  that 

■  a  white  trader  is  stirring  up  trouble 
I  with  the  Indians  to  prevent  the 
I  coming  of  a   railroad.      After  a 

■  hectic  time  he  succeeds  in  capturing 
I  his  man. 

Dick    Foran    rides    and  fights 

I  vigorously  and  puts  over  a  song  or 

I  two  as  the  hero,  while  Ellen  Clancy 

I  is  sound  as  the  heroine. 

Albert  J .  Smith  makes  a  conven- 

I  tional  villain  and   fair  comedy  is 

I  supplied  by  Frank  Orth;  however, 

I  equestrian  spectacles  are  the  pic- 

I  ture's  main  asset. 


•RIDING  ON  AIR 

Radio.     American.     "I""  certificate.  Broad 
comedy.    Runs  70  minutes. 

Joe  E.  Brown   Elmer  Lane 

Ci'Y  Kiboee   Doc 

Florence  Rice   Betty  Harrison 

Vinton  Haworth  Harvey  Schumann 

Harlan  Briggs  Mr.  Harrison 

Anthony  Nace  Bill  Hilton 

Andrew  Tombes   Byrd 

Benny  Blrt   Nick,  the  Greek 

Leila  McIntyre  The  Landlady 

Clem  Bevans   The  Sheriff 

Cliff  Xazarro,  Ji  n  The  Crooner 

Directed  by  Edward  Sedgwick.   Screen  play  by 
Richard  Flournoy  and  Richard  Macaulay. 

Joe  E.  Brown  gives  his  typical 
routine  performance  in  this 
familiar  type  of  story  which  shows 
him  as  a  mug  who  eventually 
becomes  a  hero  by  capturing  an 
aeroplane  smuggler. 

Aeroplane  exploits  provide  the 
picture's  highlight  and  give  Joe  E. 
Brown  scope  for  his  usual  gags. 

Guy  Kibbee  is  good  as  a  financial 
twister  and  Florence  Rice  makes  a 
very  attractive  heroine. 

The  comedy  includes  newspaper 
office,  business  and  gangster  back- 
grounds against  which  the  conven- 
tional plot  is  unfolded. 

Thrills  include  the  mending  of  an 
aeroplane  strut  in  the  air  and  a 
parachute  jump. 

•LIFE  BEGINS  WITH  LOVE 

Columbia.        American.        "V"  certificate. 
Romantic  comedy.    Runs  68  minutes. 

Jean  Parker   Carol  Mart:n 

Douglass  Montgomery  William  Drake 

Edith  Fellowes  Dodie 

Leona  Maricle   Millicent  Bonbam 

Li'msden  Hare   Colonel  Drake 

Aubrey  Mather   Roberts 

James  Burke   Darby  MacGraw 

Minerva  Urecal   Mrs.  Murphy 

Scotty  Beckett  Man-child 

Joel  Davis  Stevie 

Joyce  Kay  Maggie 

Directed  by  Raymond  B.  McCarey.    Story  by 
Dorothy  Bennett. 

A novelettish  story  dealing  with 
an  irresponsible  young  man, 
heir  to  a  lot  of  money,  who,  while 
drunk,  decides  to  give  his  money 
away  when  he  comes  into  it.  His 
uncle  and  his  fiancee  think  him  crazy, 
but  he  falls  in  love  with  a  girl  who 
runs  a  day  nursery,  is  rehabilitated 
and  decides  to  become  one  of  the 
world's  workers. 

It  is  all  very  artless,  but  intro- 
duces quite  a  pleasing  romance  and 
juvenile  sentiment. 

Douglass  Montgomery  is  only 
moderately  good  as  the  hero,  but 
Jean  Parker  scores  as  the  heroine 
and  affords  a  good  contrast  to 
Leona  Maricle  as  the  fiancee. 

Edith  Fellowes  turns  in  a  clever 
juvenile  supporting  study. 


THERE  WAS  A  YOUNG  MAN 

Twentieth  Century-Fox.    British.   "  I  "  certifi- 
cate.   Comedy.    Runs  63  minutes. 

Oliver  Wakefield   George  Peahody 

Nancy  O'Neil  Barbara  Blake 

Robert  Nainby  Vicar 

Clifford  Heatherley   Wallop 

Molly  Clifford   Mrs.  Blake 

Eric  Hales   Vernon 

Brian  Buchel   Prince  Bunkhadiu 

John  Laurie  Stranger 

Svd  Crossley  Slim 

Patric  Curwen   Glib 

Peter  Popp   Mayor 


rlL  I  UKhGUhK  We^ 


Apart  from  Oliver  Wakefield's 
portrayal  of  a  shy,  small-town 
investor  who  gets  involved  in  a 
crooked  land  development  scheme 
and  also  with  Orientals  who  are 
trying  to  recover  a  sacred  relic, 
there  is  little  to  recommend  this 
picture 

The  idea  is  there,  but  it  has  not 
been  well  developed  nor  is  it  helped 
by  certain  crudities  both  in  charac- 
terisation and  acting. 

Oliver  Wakefield  exploits  his 
stutter  and  clipped  speech  to  the  full. 

THE  FLYING  DOCTOR 

Gen.  F.D.  {National  Productions).  Britiih. 
"V  certificate. 

Charles  Farrcll   Sandv  Nelson 

Mary  Magiire  Jenny  Rutherford 

James  Raglan  Dr.  John  Vaughau 

Joe  Valli   Dodger  Green 

Margaret  Vyner  Betty  Webb 

Eric  Colman  Geoffrey  Webb 

Tom  Li-rich  Blotch  Bums 

Mai-pie  Edwards   Phyll.s 

Phyllip  Lytton   Dr.  Rutherloul 

Andrew  Beresford   Mr.  Rutherford 

Katie  Towers  Mrs.  OToole 

Phil  Smith   Barman  Joe 

Jack  Clarke  Pop  Schnitzel 

and  Don  Bradman. 
Directed  by  Miles  Mander. 

The  main  reason  for  the  existence 
of  this  picture  is  that  it  shows 
life  in  the  Australian  bush  and  con- 
tains some  very  good  camera  work 
in  that  respect. 

For  the  rest,  the  story  is  very 
weak  and  in  trying  to  glorify  the 
"  flying  doctor  "  services  it  loses  itself 
in  a  mass  of  heroics.  The  basic 
triangle  plot,  too,  is  rather  out- 
moded and  artificial. 

Charles  Farrell  is  fair  as  a  young 
adventurer  and  James  Raglan  is 
well  in  character  as  the  "flying 
doctor."  Mary  Maguire  is  definitely 
amateurish  as  the  heroine. 

A  highlight  of  the  picture  is  when 
one  of  the  characters  bowls  Don 
Bradman  ! 


RELEASES 

FOR  THE 

!  PAST  TWO  MONTHS 


:  Number  of  stars  awarded  i 

i  AH  Baba  Goes  to  Town  (2) 

:  Artists  and  Models  131  . 

:  Awful  Truth,  The  (4)  ... 

:  Back  in  Circulation  (2) 

:  Blonde  Trouble  (2)  ... 

:  Bride  Wore  Red,  The  (2) 

:  Charlie  Chan  on  Broadway  (2 

:  Confession  (3) 

:  Counsel  For  Crime  (2) 

:  Dead  End  U)   

:  Dinner  at  Eight  (2)  ... 

:  Double  or  Nothing  (2) 

:  Double  Wedding  (2)  ... 

•  Dr .  Syn  (2)   

•  Ever  Since  Ere  {2) 

•  F\refly,  The  (2) 

•  Footlight  Heiress  (2)  ... 

•  Forlorn  River  (2)e 

•  Hideaway  (2) 

•  Hot  Water  (2)  

:  It's  Love  I'm  After  (3) 

:  It's  All  Yours  (2) 

:  Keep  Fit  (2)e  

:  Lancer  Spy  (3) 

:  Law  for  Tombstone  (2)e 

:  Life  of  Emile  Zola,  The  (3) 

:  Lovely  to  Look  At  (2)  ... 

:  Madame  X  (2)  

:  Man  Betrayed,  A  (2)  ... 

:  New  Faces  of  1937  (2) 

:  Non-Stop  New  York  (2) 

:  100  Men  and  a  Girl  (3)e 

:  Pathetone  Parade  of  1938  (2 

:  Prisoner  of  Zenda,  The  (3)e 

:  Rustler's  Valley  (2)e 

:  School  for  Husbands  (3) 

:  She's  No  Lady  (2)  ... 

•  Shy's  the  Limit,  The  (2) 

•  Sing  and  Be  Happy  (2) 

•  Singing  Marine,  The  (2) 

•  Souls  at  Sea  (3) 

•  Squeaker,  The  (2) 

•  Stage  Door  (4) 

•  Stella  Dallas  (2) 

•  Super  Sleuth  (2)c 

:  Take  It  From  Me  (2) 

:  That  Certain  Women  (3) 

:  They  Won't  Forget  (3) 

:  Thirteenth  Man,  The  (2) 

:  Toast  of  New  York,  The  (3) 

:  Walter  Wanger's  Vogues 
:      ln3*  (2) 

:  Wild  and  Woolly  (2)e  ... 


1  brackets  :— 
...  March  5 
...  March  19 
April2 
...  March  12 

Feb.  5 
...  March  5 
...  March  19 
...  March  26 
...  March  12 
...  April! 
...  April! 
...  March  26 
...  Feb.  12 
...  Feb.  12 
...  March  19 
...  Feb.  19 
...      Feb.  12 

Feb.  5 
. .  March  26 
...  March  12 
...     Feb.  26 

Feb.  5 
...  Feb.  19 
,..  March  26 
...  .Hare*  5 
Feb.  26 

Feb.  5 
...  Feb.  26 
...     Feb.  19 

Feb.  5 
...  March  19 
...  March  12 
1  March  26 
...  March  12 
...  Feb.  19 
..  March  26 
...  Feb.  26 
...  Feb.  26 
...  Feb.  19 
...  March  5 
Feb.Vi 
...  Feb.\2 
...  Mar  h  19 

Feb.St 
...  Feb.  12 
March  12 
...  April  2 
...  March  5 
Feb.  19 
...  .Ware*  5 
of 
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ROUGE   FOR  YOUR 

TYPE.  The  right  colom 
in  rouge  is  very  impor- 
tant to  natural  looking  ^4 
make-up.  You  mill  be  ^ 
amazed  how  lovely  your 
Colour  Harmony  shade 
will  look. 


COLOUR  HARMONY  POWDER.  Soft 

in  texture  it  imparts  a  satin  smooth  ef 
•will  give  you  confidence  in  any  close 
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WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 


MUTILATED  MOVIES 


Where  And  When  to  Cut 


WHEN  films  exceed  the  orthodox 
length  of  time  and  have  to  be 
"cut"  before  shown  in  a  twice- 
nightly  suburban  hall,  I  wonder 
why  distributors  do  not  advise 
which  part  should  be  "cut,"  instead  of  leav- 
ing it  to  the  discretion  of  the  manager,  which 
seems  to  be  the  case.  In  many  cases  the 
"  cutting  "  has  proved  sheer  vandalism. 

In  Queen  Christina,  with  Greta  Garbo,  the 
most  beautiful  and  vital  scene  was  cut  when 
I  saw  it.  The  Good  Earth,  shown  in  its 
entirety  in  the  City,  will  have  to  be  "cut" 
for  the  suburbs,  and  I  don't  feel  so  eager  to 
see  it,  knowing  that  some  vital  scene  may 
be  "cut." 

The  suggestion  is,  knowing  some  films 
must  be  "cut,"  that  a  pointer  is  given  to  the 
exhibitor  advising  where  it  may  be  success- 
fully "cut"  without  any  detrimental  effect. 
— (Miss)  M.  Francis,  98  Scrogg  Road,  Walker 
Estate,  Newcastle-on-Tyne. 

(Many  exhibitors  give  directions  for  cutting, 
but  these  are  frequently  ignored. — "Thinker.") 

Picturegoing  "  En  Masse  " 

•  A  local  cinema   manager  has  granted  a 
special  privilege  to  the  tennis  club  of  which 

I  am  a  member. 

If  a  dozen  or  more  of  us  visit  the  cinema  at 
one  time,  he  allows  a  reduction  of  threepence 
per  seat  per  person,  a  concession  of  which  we 
naturally  take  advantage. 

As  our  club  is  open  only  during  the  summer 
months,  it  means  that  regular  filmgoing  during 
that  period  is  encouraged,  and  we  and  the 
cinema  in  question  benefit. 

This  manager  has  set  a  good  example,  and  it 
would  be  an  excellent  idea  if  others  followed  suit. 
— "Tennis  Fan,"  Suffolk. 

(It  certainly  sounds  enterprising. — -"Thinker.") 

Tonic 

#  I'm  a  deaf  "fan."  Folks  say  they  fail  to  see 
why  I  attend,  for  how  can  I  get  a  kick  from 

films  when  I  hear  never  a  word  ? 

They're  mistaken.  Like  all  sensible  folks,  I 
agree  with  Emerson  that  "every  calamity  has  its 
compensation"  and  that  difficulties  are  meant 
to  be  surmounted. 

My  practice  is  to  read  your  film  reviews  and 
remember  them.  If  there  is  a  book  from  which  the 
film  is  taken,  I  buy,  beg,  or  borrow  same  before 
I  go.  Incidentally  this  search  is  a  thrill  in  itself, 
and  self-discipline  increases  literary  taste. 

Maybe  the  more  subtle  points  of  film  elude  me. 
Granted  I  don't  get  the  joy  of  stars'  voices.  But 
one  can't  have  everything  in  this  world,  so  here 
is  a  word  to  fans  who  have  all  five  senses  :  Count 
your  blessings,  even  if  the  film  you've  just  seen 
appeared  duller  than  the  proverbial  ditchwater. 
— "Deafened,"  Notts,  who  is  awarded  the  first 
prize  of&\  \s. 

'  Three  into  One  ' 

•    Oh  to  be  a  film  star, 

With  golden  curly  hair  ! 
Of  world-wide  fame, 
Of  well-known  name, 
With  a  daily  love  affair. 
Not  a  Ginger  Rogers  bright  and  gay, 
Hepburn  or  Marlene  D., 
But  all  three  in  together, 
Yes,  that's  the  star  I'd  be. 
Oh  to  be  a  film  star, 
With  a  fan  mail  ankle  deep, 
With  lots  of  fun 
When  work  is  done 


And  lots  of  dates  to  keep. 

The  actors  all  will  throng  around. 

My  personality  ! 

Not  Hepburn's,  Rogers',  Marlene  D's, 

But  a  mix  of  all  the  three. 

But  I'm  far  from  a  film  star, 

My  hair  is  straight  and  brown, 

Slim  I  am  not, 

I'm  home  a  lot — 

I  seldom  go  to  town. 

My  eyes  aren't  veiled  by  lashes  long, 

Their  colour  definitely, 

Is  neither  Hepburns',  Rogers',  Marlenes', 

But  a  mix  of  all  the  three  ! 
— (Miss)    J.    Weston,    49   Kenilworth  Avenue, 
S-  Harrow,  Mddx.,  who  is  awarded  the  second  prize 
of  10s.  6d. 

Not  All  Pie 

•  I  notice  in  Mr.  Cousins'  article  this  week 
that  many  people  are  pestering  him  to  obtain 

a  job  in  the  studios  for  them. 

I  wonder  do  these  people  realise  how  monoton- 
ous life  is  to  a  studio  employee.  On  the  set  all 
hours  of  the  day  and  night,  irregular  meal  times, 
no  personal  arrangements  possible  once  you  are 
in  production  (poor  girl  friends),  the  dust  and 
sweat,  same  scene  being  "shot"  hour  after  hour, 
the  blaze  of  the  lights  dulling  one's  brain  until 
one  is  just  automatic  in  his  movements — such 
is  the  glamour  of  a  studio  worker. 

True,  one  is  paid  good  wages,  but  to  what 
end  ? — the  ruination  of  one's  health  and  the 
undermining  of  one's  constitution. 

I  would  like  some  of  these  people  to  be  on  the 
"rail"  on  a  big  set,  as  the  boys  sometimes  are, 
for  twenty-four  hours  at  a  stretch,  and  the 
temperature  at  a  steady  120°  Fahrenheit,  it  may 
take  the  gilt  off  the  "glamour"  on  our  side  of 
the  work. — 0-  A  ■  Tobin,  Baymar,  Grosvenor  Road, 
Boreham  Wood,  Elstree,  Herts. 

(Ten  minutes  of  a  sound-stage  in  summer  ought 
to  convince  most  people  ! — "Thinker.") 

Too  Bewildered 

•  Luise  Rainer's  performance  in  Big  City  was 
the  one  discordant  note  in  an  excellent  film. 

The  convincing  sincerity  of  the  rest  of  the  cast 
made  her  over-acting  all  the  more  obvious. 

Her  portrayal  of  Anna  did  little  to  convince 
us  that  she  was  worthy  of  the  loyalty  and  sacri- 
fices of  her  husband  and  his  friends. 

That  constant  look  of  bewilderment  is  exag- 
gerated to  the  point  of  sheer  half-wittedness ;  the 
embarrassing  naivete  is  over-emphasised  till  it 
becomes  plain  "dumbness,"  and  leads  us  now 
to  infer  that  her  success  in  The  Good  Earth  was 
simply  due  to  the  fact  that  the  part  of  the 
humble  O-Lan  demanded  these  unenviable  traits. 

I  am  not  blaming  the  actress  entirely,  for  she 
is  one  of  those  hyper-sensitive  few  who  respond 
too  eagerly  to  directorship.  In  her  anxiety  to 
get  "under  the  skin"  of  the  characters  she  por- 
trays she  over-reaches  herself,  and  her  intense 
sincerity  merely  holds  up  the  action  of  an  entire 
film. 

(And  couldn't  something  be  done  about  her 
hair?  Was  it  irony,  or  unconscious  humour, 
that  we  saw  her  ascend  the  steps  of  her  home,  on 

which  was  the  placard,  "  ,  Hairdresser.") 

— (Mrs.)  Betty  Dye,  8  Ellengowan  Drive,  Dundee, 
Scotland. 

(Vide  Max  Breen's  remarks  last  week  on  the 
subject  of  "O-Lan." — "Thinker.")  \ 


Lapses 


•    Considering    the    number    of  competent 
persons  employed  in  film  studios  to-day, 
I  am  surprised  at  the  mistakes  in  films,  that  in 
practically  every  case  are  elementary,  and  should 
(Continued  on  page  30) 


1,500  FREE  BOOKS 
ON  DANCING ! 


Her    ekiu    is  s< 
white,    young  - 
supple    by  raas„ 
in  a  little  Clark's  Glv 
Rubbed    into  th 
neck    and    hands,  Glycol, 
sinks  into  the  pores  ■< 
replaces  dried  out  moisture. 

PREVENTS  ROUGHNESS,  CHAPS 
AND  REDNESS 

All  roughness,  redness  and  chaps  are 
soon  soothed  away;  and  even  neglected 
hands  soon  become  lovely  again. 
Glycola  is  economical,  and  an  excellent 
powder  base. 

EASE  TIRED  FEET 

Clark's  Glycola  Foot  Cream  cools 
and  eases  burning,  tired,  or  sore  feet. 
Price  4>/2d.  and  1/-  per  tin  from 
Chemists,  or  post  free  from  makers. 

CLARK'S  GLYCOLA  CO.  LTD. 
Dept.  P.G..  Oak  Grove,  London,  N.W.2 


GENEROUS 
TRIAL  TUBE 

FREE 


A  generous  v.. n. pil- 
ot Clark's  Ulvculn 
sent  free  if  2d. 
stamp  is  enclosed 
for  postage  -and 
packing.  Obtain- 
able from  Chemists 
and  Hairdressers  In 
6d.,  I'-and  a/-  Jars, 


HE  loveliest  eyes  lack  interest  if  lashes  are 
thin,  scanty  or  colourless.  Enhance  the  beauty 
of  your  eyes  by  using  MAYBELLINE  on  your  lashes. 
It  will  make  them  appear  long,  luxuriant  and  dark. 
Millions  of  women  all  over  the  world  use  MAYBEL- 
LINE— not  only  because  of  the  added  allurement  it 
gives  their  eyes,  but  because  it  is  absolutely  safe. 
There  are  no  harmful  dyes  in  MAYBELLINE.  It  is 
non-smarting  and  tear-proof.  Blue,  Black  and  Brown. 

MAYBELLINE  EYELASH  DARKE NER 

Standard  size  3/9  Vanity  size  */-  Trial  purse  size  I/- 

New  MAYBELLINE  CREAM  MASCARA 

Keeps  lashes  soft  and  silky.  Easily  applied  without 
water,  and  wonderfully  effective.  The  newest  and 
most   valuable   addition    to   a   woman's  make-up. 

Price,  including  brush,  17- 

ItlaybeUiite 

From    all    good    Hairdressers,   Stores   and  Chemists 

Exclusive  Distributors: 

CALMON  &  NEATE  LTD. ,  8  Gerrard  St. ,  London,  W.  I . 


F( 
only,  Professor  Bolot, 
a  Leading  Ballroom  Dan- 
cing Instructor  and 
Authority,  is  offering 
absolutely  FREE  to  all 
readers  of  Picturegoer,  a 
copy  of  his  brand  new 
book,  "True  Facts  About 
Ballroom  Dancing."  This 
book  will  show  you  how 
to  learn  dancing  at  home 
in  the  privacy  of  your  own 
room,  without  Music  or 
Partner.  Dancing  is  the 
short  cut  to  good  times — 
non-dancers  and  bad  dan- 
cers miss  all  the  fun  in 
life.  Now  is  the  time  to 
start  learning.  Post  the 
coupon  for  your  Free  Book. 

S)  How  to  be  a  Perfect  Dancer. 

0  How  to  Dance  All  Latest  Dances. 

S)  Ballroom  Etiquette. 

0  How  to  Overcome  Nervousness, 

t)  How  to  Improve  Conversation. 

S)  How  to  Learn  Privately  at  Home. 


THIS 


TELLS 
YOU! 


p  —  —  —  —  Post  Coupon  Now  —  -i 

PROFESSOR  J.  BOLOT,  F.A.R.  (Studio  A44), 
8,  Hammersmith  Broadway,  London,  W.6. 

I  Dear  Sir — Please  send  me  by  return  post  a  copy  of  your 
I    Free  Book,  "True  Facts  About  Ballroom  Dancing." 


Na 


jse  BLOCK  letters.' 


is  what  you  want  in 
a  hair  bleach  .... 
HILTONE  gives  it  to  you 


YOU  can't  tell  a  Hiltoned  head 
of  hair  from  a  perfectly  natural 
head.  That's  because  Hiltone  is 
a  Non-Drastic  Bleach.  It  just 
gently  dissolves  away  the  colour 
without  damaging  in  any  way 
the  natural  structure  of  the  hair. 

Hiltone  Bleached  Hair  has  that 


lovely  soft,  silky,  natural  look  .  .  . 
there  is  nobrittleness,nobrassiness 
after  Hiltone. 

Your  hairdresser  will  be  en- 
thusiastic when  you  ask  for  a 
Hiltone  Bleach,  because  he  knows 
that  after  Hiltone  he  can  perm 
perfectly. 


I LTONE  BLEACH 


The  County  Perfumery  Co..  \orth  Circular  Hd..  ft  est  Twy/ord,  London.  W.W.IO. 


'  Brighton  f  Rirnqliaa  I  Nattiaghat 
|!li.  Wtilifi  U.  I  /t.  Bill  St  |  I,  Swlh  H 
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HOW  DO  YOU 
KEEP  YOUR  SKIN 
FREE  FROM  SPOTS"? 

Every  woman  has  to  fight  in  order  to  keep 
her  skin  flawless.  Underskin  impurities,  the 
weather,  dirt  and  germs  from  the  air,  all 
combine  to  produce  spots,  blackheads, 
rashes,  and  rough  coarse  skin.  Wise 
women  prevent  this  by  applying  a  few  drops 
of  soothing,  antiseptic  D.D.D.  Brand  Pre- 


derful  healer  in  cases  of  skin  disease.  All 
chemists  sell  D.D.D  Prescription,  price  1/3 
a  bottle. 


TEST  IT 


FREE 


Try  D.D.D  Prescription  at  our  expense. 
Write  SOW  for  a  generous  Free  Trial  Bottle 
to  D.D.D  Laboratories  (Dept.  P.9.),  Fleet 
Lane,  London,  E.CA. 


DDD 

PRESCRIPTION 


NOW  RADIANT  AND  ATTRACTIVE 

after  taking 


WORTH   A   GUINEA    A  BOX 


WHO'S  WHO 


Gertrude  Michael 

•  This  gifted  young  woman  was  a  piano 
prodigy  at  twelve,  a  university  law  student 
at  fifteen  and  a  director  of  a  radio  station 
at  seventeen,  which  is  pretty  good  going  for 
anyone. 

Gertrude  was  born  in  Tallagdega,  Alabama  on 
a  certain  June  1 .  She  originally  intended  to  study 
music,  but  had  to  give  up  the  idea  when  her 
father  died.  Instead,  she  started  a  local  "little 
theatre"  movement. 

Then  she  established  the  radio  station  and 
went  on  the  air  as  a  household  adviser,  accom- 
panist, singer  and  piano  and  violin  soloist. 

Stage  tours  followed  and  she  arrived  on 
Broadway  as  an  actress  in  1932.  Her  first  film 
was  made  at  the  Long  Island  studios,  New 
York — Wayward.  Metro  persuaded  her  to  go  to 
Hollywood  for  a  screen  test.  She  had  a  few 
small  parts  in  pictures  like  Unashamed,  A  Bedtime 
Story  and  I'm  No  Angel.  Her  work  in  the 
title  role  of  the  Sophie  Lang  series  made  her 
famous. 

Recently  Gertrude  has  been  working  in 
England,  and  has  completed  Star  of  the  Circus 
and  Just  like  a  Woman. 

The  actress  is  5  ft.  5  in.  tall  and  has  light-brown 
hair  and  blue  eyes. 


made  a  lot  of  friends  here,  judging  by  Picture- 
goer's  mail  bag. 

Bolero  proved  the  turning  point.  Recent 
pictures :  J  tingle  Princess,  Three  Smart  Girls, 
Bulldog  Drummond  Escapes,  Wings  Over  Honolulu, 
Easy  Living,  Ebb  Tide  and  Wise  Girl. 

Milland  is  6  ft.  1  in.  tall  and  has  black  hair 
and  brown  eyes. 


John  Miljan 


Ray  Milland 


•  Not  long  ago,  Milland,  though  he  had  done 
well  in  featured  roles  and  was  known  and 
liked  by  thousands  of  filmgoers  and  most  of  the 
Hollywood  producers,  was  Hollywood's  "for- 
gotten man."  He  just  could  not  get  any  screen 
work.  He  was  reduced  to  taking  a  £5-a-week  job 
as  a  petrol  station  attendant  when  he  got  a  call 
assigning  him  to  a  good  role  in  Bolero.  To-day 
he  is  up  at  the  top  among  the  Taylors  and 
Powers. 

Milland's  has  been  a  career  of  ups  and  downs. 
He  was  bom  at  Neath,  Glamorgan,  on  January  3, 
1907.  and  was  educated  at  King's  College. 

He  subsequently  worked  as  a  sailor  and 
labourer  before  making  his  screen  bow  in  a 
picture  starring  his  friend  Estelle  Brody.  More 
important  film  work  followed  and  he  caught  the 
eye  of  authoress  Anita  Loos,  who  recommended 
him  to  Hollywood. 

He  left  for  America  in  1930.  He  appeared,  as 
we  have  mentioned,  in  a  number  of  roles,  without 
causing  any  sensation  in  film  circles,  though  he 


•  Was   born   in   Lead,    South   Dakota,  on 
— November  9.  As  a  boy  he  got  his  first  taste 

of  the  theatre  doing  odd  jobs  at  the  local  opera 
house. 

When  he  was  fourteen  a  repertory  company 
came  to  town;  he  left  with  it.  For  years  after- 
wards he  toured  the  States  in  stock  companies. 

He  started  his  film  career  in  Love  Letters  in 
1923.  after  having  spent  weeks  tramping  round 
the  studios  looking  for  work. 

Since  then  he  has  been  one  of  the  busiest 
actors  in  films.  As  a  villain,  indeed,  he  has 
probably  been  screenically  bumped  off  more 
frequently  than  any  artiste  in  pictures.  By  1930 
he  had  died  in  over  forty  films;  now  he  has  lost 
count. 

Latest  pictures  :  The  Plainsman,  The  Gentle- 
man from  Louisiana,  North  of  Nome,  Arizona 
Mahoney  and  Man  Proof. 

Miljan  is  6  ft.  tall  and  has  brown  hair  and  eyes. 

Max  Miller 

•  Celebrates  his  birthday  on  November  21 ,  but 
doesn't  disclose  the  year.    Max  learned  his 

job  in  a  hard  school.  At  fourteen  he  was  working 
with  a  circus,  watering  the  animals  and  helping 
pitch  the  tents.   He  did  that  for  two  years. 

Taking  the  place  of  the  drummer  in  the  band 
one  day,  he  discovered  his  propensities  for 
making  audiences  laugh  and  became  a  comedian. 

For  years  he  toured  round  the  country, 
even  as  far  afield  as  India,  in  vaudeville  and  ' 
concert  party  shows. 

When  he  developed  his  "Cheeky  Chappie"  act 
in  the  halls  he  became  a  top-of-the-bill  favourite 
in  London. 

He  made  his  screen  d^but  in  The  Good  Com- 
panions and  made  a  two-minute  appearance 
stand  out  in  that  star-studded  picture.  Now  he 
is  a  comedy  star  in  his  own  right. 

Starring  vehicles  include  Educated  Evans, 
Don't  Gel  Me  Wrong,  and  Leave  It  to  Me. 


What  Do  You  Think  1—Contd. 


have  been  rectified,  instead  of  trading  on  the 
not-so-dumb  Public's  inability  to  notice  such 

things. 

For  example,  in  the  film  Seventh  Heaven  the 
newspaper-covered  shelf  above  the  attic  sink 
plainly  advertised  "  ESSOLUBE  !  "  The  scene, 
Paris,  1914. 

A  more  obvious  "oh,  let  it  go"  attitude, 
displayed  in  It's  All  Yours,  was  that  which 
called  upon  Mischa  Auer  to  impersonate  a  bull- 
fighter, and  to  use  as  his  stooge,  a  cow  so  phleg- 
matic, that  however  much  he  goaded  it  to 
charge,  batted  not  an  eyelash.  Mischa  had 
unfortunately  overlooked  the  wire,  securing 
the  beast  to  a  very  limited  charging  ground. 

These  are  so  simple,  that  unless  intentional, 
impossible  to  pass  unnoticed,  even  if  retakes  do 
cost  a  lot  of  "dough." — (Miss)  Pamel  E.  Riley, 
59rf  Maida  Vale,  W.9. 


Signposts  to  Success 


0    It  is  cheering  to  observe  a  slight  but  pro- 
pitious stir  of  activity  in  British  studios 
again. 

Let  us  hope,  in  this  new  era,  the  battered  few 
who  have  weathered  the  storm  will  profit  by  the 
mistakes  of  the  past. 

I  think  four  signposts  to  success  are  : — 

(1)  Actors  and  actresses  should  not  work  at 
films  and  on  the  stage  currently,  it  is  a  bad 
practice — unfair  to  all — audiences  and  directors 
especially. 

(2)  Faded  Hollywood  stars  should  be  left  to 


fade,  not  brought  at  enormous  expense  to 
England  for  a  brief  and  painful  second  blooming. 

(3)  Producer-director-chief-character  pheno- 
mena should  be  vigorously  suppressed — it 
smacks  of  amateurism. 

(4)  Ingenue  roles  should  be  thinned  out  and 
strenuous  efforts  made  to  find  unusual  per- 
sonalities. Instead  of  the  familiar  milk-and- 
water  "refayned"  young  ladies — what  about  a 
few  "gorgeous  hussies,"  even  something  slightly 
"  Mae  Westy  "  would  make  a  change. 

These  points  are  old  and  well  hammered — 
can  you  tell  me  why  they  are  so  often  ignored  ? — 
Margaret  Johnson,  Leura,  New  Hythe,  near 
Maidstone,  Kent. 

(Search  me  ! — "  Thinker.") 


YOUR  VIEWS  WANTED 

%  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House.  Martlett  Court,  Bow  Street,  W.C.2. 
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FROCK 

YOU'LL  ADORE 
TO  WEAR 


It's  becoming,  beautifully  designed 
and  carried  out  in  heavy  Matt  Crepe 
with  the  newest  American  type  of 
printing  in  wonderful  colourings.  It 
has  the  latest  type  of  sash  in  contrast- 
ing material  which  is  also  used  for 
piping  neck  and  cuffs.  Finished  with  a 
floral  brooch  and  dainty  frilling  In 
neck,  this  frock  represents  remark- 
able value.  In  Blue/Red— Green/ 
Clover— Navy  Blue— Black/Pink. 
SIZES:  Hips:  38  I  40  I  42 
Length:  46  |  47  ]  48 
Model  JI58.  Price  19.  1 1  and  6d. 
Carr.;  Ill  Deposit  and  *d.  Carr.: 
and  6  monthly  payments  of  31-. 


POPE  &  CHAPPELL  LTD. 

52  Queen  Victoria  St.,  London,  E.C.4 


GUIDE    TO  HAIR 
BEAUTY 

FREE! 


Write  to  SUPERMA  Ltd., 
Radnor  House,  97  Regent  St., 
London,  W.  1 ,  for  latest  Hair 
Style  Guide.  A  Superma  Wave 
beautifies  without  coarsening 
the  hair  or  damaging  the  scalp 


dancing  on 

Saturday ! 

"  Stop  perspiration  odour 
with  this  new  cream 

1.  Can't  rot  dresses  —  can't  Irritate 
akin.  2.  No  waitlngto  dry.  3.  Can  be 
used  straight  after  shaving.  4.  Stops 
perspiration  Instantly  —  removes 
odour  from  perspiration.  5.  Stainless, 
greaseless,  soothing  to  the  skin.  At 
Boots  and  all  leading  chemists  and 
department  stores. 

ARRIDi/11  ai» 


LIGHT 
FAIR 


Girls  Have  47%  More  Sex- 
Appeal  Than  Dork  Fairs 

SCIENTISTS  say  that  fair-haired  girls  have  47  per  cent, 
more  sex-appeal  than  dark  "fairs."  But  how  many  fair- 
haired  girls  know  how  to  keep  their  hair  beautifully  light — 
prevent  its  going  dark. 

Dark  hair  is  coarse  and  strong;  fair  hair  fine  and  delicate. 
Yet  every  day  some  fair-haired  girls  use  ordinary  soap  or 
soapless  (soap  substitute)  shampoos.  No  wonder  the  lovely 
lights  in  their  hair  darken  I  What  they  need  is  Stablond,  the 
shampoo  made  specially  for  fair  hair.  It  not  only  prevents  light 
fair  hair  from  darkening,  but  washes  darkened  hair  two  to  four 
shades  lighter — gives  it  the  golden  beauty  of  childhood. 

Stablond  contains  "  ViteF,"  the  amazing  Hair- Vitamin 
which  Nature  puts  in  all  fair  hair  and  which  ordinary  shampoos 
wash  away.  That's  why  Sta. blond  not  only  prevents  bnttle- 
nesa  and  dandruff,  but  makes  the  hair  and  scalp  gloriously  soft 
and  supple.  If  you  want  a  bleach,  don't  buy  Sta  blond;  but 
if  you  want  to  keep  your  hair  lovely  and  fair  as  Nature  intended, 
it's  the  only  shampoo  to  use  I  Try  it  just  one* — try  it  to-day  I 
8TA  BLOWD  CONTAIN*  NO  DYES.  WO  INJURIOUS  BLEACHES 


This  is   the  j 


r-;i_  i  uKtbut«  weeK/y 


nwAt 


This  is  /he  secret  of  the 
World  Famous  PERFUME 


LeTREFLE  INCARNAT 


It  has  captured  the  fresh  scent  of 
Sunlit  Clover  Fields.  Try  it  for  your- 
self. TREFLE  will  delight  your  heart 
.  .  .  and  your  admirers  too  .  .  . 
Prices  from  2/6  to  14/6. 

TRIAL  SIZE   -   ONLY  6d. 


.r  REAL  PARISIAN 
COMPLEXION  use  Le  TREFLE 
bscarnat  FACE  POWDERS  & 
CREAMS.  The  original  and  only 
MATT-FINISH  and  INVISIBLE . 
Sold  everywhere. 


Ask  for  samples. 

Sole  Concession- 
aires for  U.K. 
PARSCENT  Ltd.  Duke's 


L  T.  P1VER 


PARIS   -  LONDON 


Western  Avenue, 


TO  REMOVE 


HAIR 


—WITHOUT  Razors 
Electric  Needles  or 
Smelly  Depilatories 

An  amazing  discovery  of  Science.  Dissolves  away 
superfluous  hair  completely  in  3  minutes — leaves  skin 
soft  and  smooth  as  velvet.  No  ugly  stubble  like  the 
razor  leaves — no  coarse  regrowth.  Simply  spread  on 
this  dainty  sweet-smelling  cream  —  wash  off  with 
plain  water  —  the  hair  is  gone.  This  priceless  dis- 
covery is  sold  everywhere  under  the  trademark  New 
'  VEET.'  So  quick,  clean  and  easy  to  use.  End  your 
superfluous  hair  troubles  for  ever  with  New  '  VEET.' 
At  all  Chemists,  Hairdressers  and  Stores.  6d.  and  1/3. 


^gp» 

THERE'S 
GLAMOUR 
IN  YOUR  EYES 


Ask  a  man  what  he  sees  first  in  a  woman, 
and  he'll  tell  you — her  eyes.  A  single 
application  of  Rial's  to  your  lashes  gives 
you  a  glorious  "come  hither"  look; 
regular  use  grows  them  into  long  silken 
fringes.  For  Ricil's  castor  oil  base  grows 
as  well  as  beautifies. 

In  black,  brown,  chestnut,  mahogany,  blue,  light 
blue,  violet  or  green,  from  all  chemists,  hair- 
dressers and  stores,  2/6. 
Ricil's   TRIAL  BOX— write  n 
and  address  and  colour  in  margin,  /  Af. 
tear  out  with  this  advertisement,  (   /  K 
and  post,  with  6d.  in  stamps,  or  .V  V 
P.O.,  to    RICIL'S,   16/24  Brewery 
Road,  N.7. 


t?or  lonqM,  love/ie/i  ki6tie4 


The  difference 


between  Good 
Teeth  and  Bad 

is  less 

than  1 1 1000th  of  an  inch  of  enamel 

Startling,  but  true  !  And  once  this  thin  film  of  enamel 
at  the  gum  line  is  worn  away  decay  germs  enter  easily. 
Yet  tooth-pastes  which  contain  gritty  ingredients  actually 
help  to  wear  this  enamel  away  !  Make  sure  your  tooth- 
paste is  safe.  Compare  it  with  one  which  dentists  say  is 
the  finest  and  smoothest  of  all — Odol.  Get  a  tube  of 
Odol  to-day  (or  send  coupon  for  free  sample).  Put  both 
to  the  Bite  Test.  Grind  a  little  between  your  front  teeth. 
If  your  present  paste  seems  the  least  bit  gritty  don't  take 
chances  any  longer.  It  is  because  it  is  so  safe  that 
dentists  recommend  Odol. 

Odol  can  be  obtained  as  Tooth-paste  or  Solid  Dentifrice.  There 
is  also  Odol  Mouth-wash  and  Odol  Denture  Powder. 


Free  Sample.  Post  in  unsealed  envelope  (id.  stamp)  to  I 

Cranbux,  Ltd.  (Dept.  P.5),  Norwich,  for  free  tube  of  ' 

Odol.    This  applies  to  Gt.  Britain  and  N.   Ireland.  | 

BLOCK  CAPITAL*  please  I  I 
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yom  f/ze  Ladies  ? 

— they've  gone  off 
'with  the  Gold  Flake 


Women  have  got  taking  ways  when  it 
comes  to  a  man's  cigarettes — or  rather, 
the  man's  cigarettes ,Wills 's  Gold  Flake . 
That's  because,  in  these  days,  they 
want  a  cigarette  really  worth  smoking. 
Men  have  always  liked  the  flavour  of 
really  fine  Virginia  tobacco  that  is  so 
distinctive  in  Wills's  Gold  Flake. 
So  do  women,  now  ! 


WILLS* 

GOLD  FLAKE 

is  the  man's  cigarette 
that  'women  like 


N.B.  You  can  get  Wills's  Gold  Flake  Cork-tipped 
as  well  as  Plain. Ten  for  6d. Twenty  for  1/- 


LET  GEORGE  DO  IT 


R.  B.  M.  (New  Zealand) —Stars  as  fol- 
lows :  Goose  Hangs  High,  Myrtle  Stedman; 
Leather  Necking,  Ken  Murray  and  Benny 
Rubin;  Bolibar,  Elissa  Landi;  Broadway 
After  Dark,  Adolphe  Menjou ;  Pleasure  Mad, 
Mary  Alden  and  Huntley  Gordon;  The  Red 
Dancer  of  Moscow,  Dolores  Del  Rio,  Charles 
Farrell,  and  Ivan  Linow;  Her  Dark  Spot, 
Lilian  Harvey,  Harry  Halm,  Willy  Fritsch, 
and  Warwick  Ward. 

New  Nelson  Fan  (Sydenham).— (1) 
Rosalie  released  April  25,  1938.  (2)  I  am 
sorry,  but  we  have  no  biographical  details  of 
Ilona  Massey.  (3)  It  is  quite  possible  we 
shall  do  a  supplement  of  Rosalie  in  the  near 
future.  (4)  Music  in  Rosalie  as  follows  : 
"The  Artillery  Song,"  "On  Brave  Old 
Army  Team,"  "Who  Knows,"  "I've  a 
Strange  New  Rhythm  in  Mv  Her\rt," 
"  Rosalie,""  Why  Should  1  Care," "Close," 
"  In  the  Still  of  the  Night."  All  published  by 
Chappells. 

Reader  (Forest  Gate). — (1)  Claude  Rains 
born  Nov.  10,  1889,  London.  He  has  black 
hair  and  brown  eyes.  Write  to  him  c'o 
Warner  Bros.,  lT.S.A.,  where  he  is  making 
White  Banners.  (2)  They  Won't  Forget 
released  Mar.  7,  1938.  (3)  Confession 
released  Mar.  28,  1938. 

J.  B.  (Bucks). — Yes,  Gene  Autry  appeared 
in  a  serial  entitled,  Phantom  Empire,  released 
1936. 

D.  M.  (London).— (1)  All  the  music  in 
The  Charge  of  the  Light  Brigade  was  especi- 
ally composed  for  the  film  by  Max  Steiner 
and  was  not  published.  (2)  Jeanette  Mac- 
Donald  and  Nelson  Eddy  sang  "  Will  You 
Remember ' '  together  in  Maytime. 

J.  M.  H.  (West  Bromwich).— June  Clyde 
and  June  are  two  different  people  and  are  not 
related  to  each  other  in  any  way.  June 
obtained  her  divorce  from  Lord  Inverclyde 
at  Reno,  in  1931,  and  June  Clyde  married 
Thornton  V.  Freeland  in  1930. 

Robert  Newton  Fan  (Hamostead). — 
Pobert  Newton,  born  June  I,  1905.  He  has 
dark  brown  hair  and  brown  eyes.  His  films 
include  Fire  Over  England,  Dark  Journey, 
Farewell  Again,  and  The  Squeaker. 

H.  C— Bill  Boyd,  born  June  5,  1898, 
Cambridge,  Ohio,  is  6  ft.  1  in.  tall,  has  light 
brown  hair  and  blue  eyes.  Married  (a) 
Eleanor  Fair  (mar.  dis.),  (h)  Dorothy  Sebas- 
tian (mar.  dis.),  (c)  Grace  Bradlev. 

L.  G.  A.  (S.E.I 7). — All  the  music  in  Th* 
Charge  of  the  Light  Brigade  was  especially 
composed  for  the  film  by  Max  Steiner  and  is 
not  published. 

Joan  (Berks.).— Derick  de  Marney  and 
Terence  de  Mamey  are  brothers.  You  can 
write  to  Terence  de  Marney  c/o  the  British 
Broadcasting  Corporation. 

Joy  (Wigan). — (1)  Jackie  Cooper,  b.  Los 
Angeles,  Sept.  15,  1923,  he  has  fair  hair  and 
blue  eyes.  His  latest  film  is  Bm-  of  the 
Streets.  Write  to  him  c/o  Radio  Films 
(L'.S.A.).  You  can  obtain  his  photograph  from 
the  Postcard  Salon,  85,  Long  Acre,  London, 
W.C.2.,for3d.each,or2s.  6d.  a  dozen.  When 
w  riting  to  astar  for  an  autosraohed  photograph 
in  America,  you  must  obtain  an  International 
Postal  Order  to  the  value  of  Is.  6d.  and  en- 
close it  in  your  letter.  (2)  Heights  :  Deanna 
Durbin,  5  ft.  2  in. ;  Anna  Lee,  5  ft.  4  in. 

M.B.  (Manchester). — Chief  players  :  The 
Final   Hour,    Ralph    Bellamy,  Marguerite 


Churchill,  John  Gallaudet,  George  McKay, 
Elisabeth  Risdon,  Lina  Basquette  and  Marc 
Lawrence;  Dandy  Dick,  Will  Hay,  Nancy 
Burne,  Esmond  Knight,  Davy  Burnaby 
and  Mignon  O'Doherty. 

A.  E.  P.  (Harrogate).— No,  so  far  as  we 
can  trace,  Ronald  Colman  has  never  sung 
in  any  of  his  films. 

R.  L.  (Manchester). — Joan  Crawford's 
latest  film  is  Mannequin.  Write  to  her  c  o 
Metro-Goldwyn-Mayex  Studios  (U.S.A.). 

The  Three  Jays.— The  chief  players  in 
Trapped  bv  Wireless  were  Lew  Ayres, 
Florence  Rice.  Benny  Baker,  Edwin  Maxwell 
and  Charles  Wilson.  Neither  Lloyd  Nolan 
nor  Lloyd  Hughes  appeared  in  this  film. 

V.  R.  (Hastings).— Niall  MacGinnis,  b. 
Dublin,  March  29,  1913,  is  6  ft.  tall,  has 
black  curly  hair  and  green  eyes.  His  films 
include  :  The  Luck  of  the  Irish,  Turn  of  the 
Tide,  Debt  of  Honour,  The  Crimson  Circle 
The  Edge  of  the  World,  The  Last  Adventures. 
Write  to  him  c  o  Gaumont  British  Studios. 


K.  J.  A.  (Woodford  Green).— (1)  Henry 
Daniell's  films  since  1934  include:  The 
Path  to  Glory,  The  Unguarded  Hour,  CamilU, 
Under  Cover  of  Night,  The  Thirfenth  Chair, 
The  Firefly,  Madame  X  Charles  Boyer's 
films  include  :  The  Only  Girl,  The  Battle, 
Caravan,  Private  Worlds,  Shanghai,  Break 
of  Hearts,  Mayerling,  Garden  of  Allah, 
History  is  Madr  at  Night,  Marie  Walewska 
and  Tnvarich.  Gary  Cooper's  films  :  To-day 
We  Live,  One  Sunday  Afternoon,  Design  for 
Living,  Alice  in  Wonderland,  Spy  13,  Now 
and  Forever,  The  Lives  of  a  Bengal  Lancer, 
The  Wedding  Night,  Peter  Ibbetson,  Desire, 
The  General  Died  at  Dawn,  Mr.  Deeds  Goes 
To  Towm,  The  Plainsman,  Souls  at  Sea, 
The  Adventures  of  Marco  Polo  and  Bluebeard's 
Eighth  Wife.  Henry  Fonda  :  The  Farmer 
Takes  a  Wife.  Way  Down  East,  I  Dream  Too 
Much,  The  Moon's  Our  Howe,  The  Trail  of 
the  Lonesome  Pine,  The  Spendthrift,  Wings  of 
the  Morning,  You  Only  Live  Once,  Slim, 
That  Certain  Woman,  I  Met  My  Love 
Again  and  Jezebel.  (2)  Jessie  Matthews  is 
of  British  nationality.  (3)  Write  to  Anna 
Lee  c/o  Gaumont  British  Studios. 

Deanna  Dotty  (Sunderland). — (1)  Write 
to  Deanna  Durbin  c/o  Universal  Studios 
(U.S.A.*.  The  usual  charge  for  an  auto- 
graphed photograph  is  Is.  6d.  which  you 
should  enclose  in  your  letter  to  the  film  star 
by  the  means  of  an  International  Postal 
Order.  (2)  We  have  no  details  of  a  fan  club 
for  either  Tyrone  Power  or  Sonja  Henie. 
Write  to  Leonard  Williams,  29  Jubilee  Road, 
Bridgend,  Glamorganshire  for  full  particu- 
lars of  a  fan  club  for  Shirley  Temple  (3) 
Bruce  Seton  took  the  part  of  the  chauffeur 
in  Father  Steps  Out.  He  was  b.  May  29,  1909, 
Simla,  India,  of  Scottish  parents,  and  was 
educated  at  Edinburgh  Academy.  He  is 
6  ft.  2\  in.  tall,  married  to  Tamara  Desni. 
(4)  I  am  sorry,  but  we  have  no  details  of 
Ann  GUlis. 

Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  ssnd  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"  George,"  c/o  The  Picturegoer  Weekly,  Martlett 
Hcuse,  Martlett  Court,  Sow  Street,  London, 
W.C.2. 


FAN  CLUB 
NOTICES- 

The  Mfrle  Oberon  Fan  Club,  now  two 
years  old,  welcomes  all  readers  who 
would  care  to  ioin.  Members  are  entitled  to 
six  issues  of  the  Club  News,  which  is  pub- 
lished bi-monthly,  a  personally  signed 
photograph  of  the  star,  and  the  oppor- 
tunity of  corresponding  with  other  mem- 
bers who  are  situated  all  over  the  world.  All 
prospective  members  are  invited  to  write  to 
Sydney  Briggs,  27  Belgrave  Road,  Blackpool, 
Lanes,  who  will  attend  to  all  inquiries  as 
British  representative.  There  are  still  many 
old  members  who  have  not  yet  written  to  the 
British  secretary,  who  is  rather  perturbed  at 
their  silence  and  who  welcomes  all  letters. 
Write  to  Jimmy  Gait,  56  Overstrand  Man- 
sions, S.W.I  1,  even  if  it  is  only  a  postcard. 

The  Billy  Milton  Fan  Club  welcomes 
new  members.  This  club  is  assisting  Dr. 
Barnado's  Homes,  The  Wireless  for  Blind, 
ex-Servicemen,  poor  families  in  the  East 
End,  etc.,  and  would  be  glad  to  hear  from  all 
readers  interested.  Write  to  Miss  Olga 
Evans,  14  Beaufort  Road,  Ealing,  W,  for 
full  particulars. 

If  you  have  not  joined  the  Official  Errol 
Flynn  Club,  write  to  Daphne  Swetenham, 
Dryslwyn,  Church  Walks,  Llandudno,  N. 
Wales,  for  full  particulars. 

The  Binkie  Stuart  Fan  Club  was 
officially  organised  on  March  24,  1938, 
when  Binkie  celebrated  her  fourth  birthday. 
Any  readers  who  are  interested  in  this  little 
star  should  write  to  either  The  Secretary, 
20  Rosalie  Street,  Hockley,  Birmingham,  or 


J.  Adams,  10  Durham  Place,  Chelsea, 
London,  S.W.3.  Binkie,  herself,  is  President 
of  this  club,  and  every  member;  on  joining 
receives  a  photograph  of  Binkie  and  a 
monthly  magazine  is  published  containing 
all  the  latest  news  and  activities  of  the  club 
and  Binkie  Stuart. 

The  British  Deanna  Durbin  Club 
welcomes  new  members.  An  autographed 
photograph  of  Miss  Durbin  is  given  free  'n 
all  members  and  the  club  has  a  magazine 
under  the  name  of  "  Spotlights  on  Deanna 
Durbin  ":  it  also  has  a  film  problem  depart- 
ment and  a  department  that  enables  all 
members  to  purchase  goods  at  wholesale  prices 
Branches  are  needed  in  the  following  towns: 
London,  Birmingham,  Brighton,  Newcastle, 
Glasgow,  Dundee,  Exeter,  Southampton 
and  Slough,  Overseas,  U.S.A.,  Hollywood, 
South  Africa,  etc.  Dances  and  social  evenings 
are  held  every  other  month,  and  all  readers 
who  are  interested  should  write  to  Gerald  P. 
Ellis, Ray  Lodge,  Sussex  Place,  Slough, Bucks. 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply. 
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CAN  any  cream  keep  shine  away 
from  breakfast  to  bed-time  ?  All 
through  the  day's  activities  and  the 
evening's  enjoyment?  Yes,  if  it's  the 
cream  that  enters  into  your  skin — as 
Creme  Simon  M.A.T.  does. 
This  different  cream-and-powder-base 
doesn't  just  smear  your  skin  with  a 
matt  mask  that  must  constantly  be 
renewed.  It  doesn't  hide  grease  and 
shine.  It  prevents  them  from  forming. 
Because  it  combines  with  your  com- 
plexion. Becomes  part  of  its  very 
texture.  Changes  it  to  a  "matt-all-day" 


Creme 


skin. 


(MATT-ACTIVE-TONIC) Takes  Away  the  Shine 
JARS  1/3  &  2/3,   TUBES  6d  &  1/6 

Cr'nm  Simon.    The  different  skin-food— used  a  different 

way.    Jars  i/j  and  2/3.   Tubes  6d  and  1/6. 

La  Noivell*  PouJrr  Simon 

in  the  9  "BASIC  SHADES."    6d  and  i/j. 

From  Chemists,  Hairdressers  and  Stores. 


-FREE  COFFRET- 


Containing  Crime  Simon  (lulu).  Crime  Simon  M.A.T.  (jar), 
La  iVnwtft  Poudre  Simon  (9  sachets),  sent  for  bd  in  stamps 
(Jor  postage  and  packing)  to  Crime  Simon  (Distributors)  Ltd. 
(PA.),  65  Holkorn  Viaduct,  London,  E.C.I. 


Crime  Simon,  Pari; 


Why  we  get 
Indigestion 

By  Dr.  F.  B.  Scott,  M.D.,  Paris. 

In  most  cases  the  trouble  is  that  too  much  acid  is 
being  produced  by  the  digestive  organs  ;  it  burns 
the  delicate  walls  of  your  stomach,  attacks  your 
food  and  causes  fermentation  and  wind.  The 
result  is  digestive  pain,  heartburn,  drowsiness, 
palpitation  and  even  stomach  ulcers. 
The  only  way  to  get  relief  is  to  neutralise  excess 
acid,  and  we  doctors  find  that  the  best  way  to  do 
this  is  to  take  a  little  '  Bisurated '  Magnesia  after 
meals.  By  counteracting  excess  stomach  acid, 
'Bisurated'  Magnesia  brings  blessed  relief  from 
pain  in  a  matter  of  minutes. 


Note  :  '  Bisurated '  Magnesia — referred  to  above — 
is  available  at  all  chemists  at  prices  from  6d.  to 
2s.  6d. 


USE  THIS 


PICTUREGOER  Weekly 
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"**«3j|_  ..and  avoid 
BLEMISHED  SKIN 


Because  Cuticura  is  a  MEDICINAL  and 
TOILET  Soap,  it  does  two  essential 
things  to  your  skin.  It  maintains  radiant 
skin  health  in  spite  of  frequent  exposure 
to  sun,  wind  and  rain  ;  and  it  gives 
harsh,  flaky,  blemished  skin  the  clear, 
fresh  beauty  of  youth.  In  Cuticura 
Soap  the  unique  soothing,  healing  and 
antiseptic  medicaments  of  Cuticura  are 
combined  with  the  most  exquisitely  re- 
fining and  beautifying  ingredients  ever 


devised.  The  result  is  a  soap  with  a 
superlative  cleansing  and  beautifying 
action.  To  relieve  sore,  rough,  red 
skin,  also  to  heal  pimples,  and  skin 
injuries,  use  Cuticura  Brand  Ointment. 
After  the  bath  enjoy  the  cooling,  re- 
freshing fragrance  of  superfine  Cuticura 
Talcum.  Sold  by  all  chemists  and  stores. 


fUticura 

PREPARATIONS 


Perilous  Years 
For  Girls 

DANGERS  OF  THE  'TEENS 


In  her  early  teens  many  a  girl  outgrows  her 
strength,  and  unless  her  development  is  carefully 
watched,  she  will  become  weak,  thin  and  anaemic. 
The  anaemic  girl  soon  grows  thin  and  miserable; 
her  head  droops,  she  is  languid,  her  back  aches, 
and  the  least  exertion  leaves  her  breathless. 

What  she  needs  is  a  course  of  Dr.  Williams 
pink  pills;  no  other  medicine  has  bestowed  such 
important  benefits  upon  wasted  anaemic  girls. 
Dr.  Williams  pink  pills  build  up  the  body  anew 
because  they  actually  create  rich  red  blood,  the 
good  blood  that  imparts  splendid  health  and 
womanly  brightness  and  charm. 

This  is  why  Dr.  Williams  brand  pink  pills  are 
continually  curing  girls  and  women  of  anasmia,  palpi- 
tation, dizziness  and  langour.  If  you  want  the  spark- 
ling eyes  and  red  hps  that  denote  perfect  health  take 
a  course  of  these  pills  now.  Is.  3d.  a  box  (triple  size)  3s. 
For  years  mothers  have  used  good  old  Dr.  Williams 
pink  pills  to  help  their  daughters  as  well  as  themselves 
through  those  periods  of  life  which  are  such  a  drain 
on  their  health  and  vitality. 

Free. — Every  girl,  and  every  girl's  mother,  should 
read  the  booklet  "Nature's  Warnings,"  sent  free  to  all 
who  write  to  M.G.  Dept.,  36  Fitzroy  Square,  London, 


Snd  FRECKLES 


quickly,  secretly  and  saiely  this  new  way 
sleep  I  Overnight  in  the  privacy  of  your 
simply  apply  a  little  TILSOH'S  " 
FRECKLE  CREAM.  Freckle*,  blotches  and 
blemishes  positively  disappear!  Sale  and 


formula  cream  contains  no 
olsons  to  irritate  the  skin.  From  Boots, 
Chemists  and  Hairdressers,  or  send 
Tilson's  Laboratories,  P.O  .1/38,  Balfour  House,  London, 


FREE! 

THE  CHART  THAT 
MEASURES  YOUR 
CHARM 

You  won't  discover  the  true  loveliness  of  your  complexion 
until  you  try  the  new  Pompeian  Powder.  Write  to  Mrs.  X, 
confidante  of  society  beauties,  for  free  copy  of  her  Attracto- 
scope,  the  chart  that  measures  your  charm.  Address,  Mrs.  X., 
Pompeian  Personal  Service  Bureau,  Dept.  P.G.4.,  160, 
Piccadilly,  W.I.  Try  Pompeian  Powder  in  generous  trial 
size,  price  6d.  Ask  for  Honey  Rose,  Mayfair's  favourite  shade. 


NEW 
NAILS 
NEXT 
WEEK! 

Free  booklet  sent   under  plain 
ortx  explain*  how  yon  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End,  London.  N  J.  

WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.   Stubbornly  refuse  anything  else.    1/3  and  3/-. 

33 


for  that  soignee  appearance  use  EY-TEB  individual  lashes  and  cover 

your  broken  finger  nails  with  NE-TEB  artificial  nails. 

The  simplicity,  naturalness  and  duration  of  these  exclusive  beauty  aids 

prevent  the  danger  of  your  friends  thinking  them  unreal. 

EY-TEB  individual  lashes  and  NE-TEB  finger  nails  are  available  in  5  9 

sets  post  free  and  can  be  easily  and  indetectably  applied  by  you  at  home. 

Satisfy  yourself  and  visit  the  Mayfair  Salon  for  a  free  consultation  and 

have  an  application  by  experts. 


EY-TEB  SALON  35-°™!lTWI- 


Radiant 


Health  means  Dental  Fitness 

Clean,  healthy  teeth  are  of  the  utmost 
importance  to  physical  fitness.  Use 
the  tooth  paste  of  the  wise — Euthymol. 
For  forty  years,  dentists  have  been 
recommending  this  antiseptic  denti- 
frice.  Buy  the  large  Is.  3d.  tube  from 
your  chemist  or  send  for  a  7-day  free 
trial  sample  to  Dept.  44/108, 
.    ,    r      Euthymol,    50    Beak  Street, 
Ask.  JOT    London,  W.l. 

Euthymol 

TOOTH/PASTE 
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LEAVE  IT  TO  ANNE 


WHEN  you  buy  yourself  a  new 
outfit,  what  is  your  plan? 
Do  you  browse  around  with 
no  definite  idea  of  what  you  want? 
Do  you  set  out  slavishly  to  follow  the 
dictates  of  the  last  fashion  article 
you  r^ad  ?  Do  you  allow  yourself  to 
be  over-persuaded  by  the  girl  in  the 
shop?  Or,  having  a  definite  know- 
ledge of  your  own  personality  and 
your  own  best  points  and  disadvan- 
tages, do  you  know  exactly  what 
you  should  wear,  and  see  that  you 
get  it? 

Of  course,  the  last  plan  is  the 
right  one.  Arbiters  of  fashion  may 
lay  down  rules  as  to  what  may  and 
may  not  be  worn  during  a  given 
season,  but  it  is  a  foolish  girl  who 
does  not  modify  these  dictates  by 
what  she  knows  about  herself. 

However  smart  and  attractive  an 
outfit  may  be  in  theory,  if  it  doesn't 
suit  you,  it  is  not  smart  in  practice. 
A  well-dressed  girl— when  once  she 
has  left  her  mirror — forgets  about 
her  clothes.  But  if  you  have  chosen 
something  that  is  foreign  to  your 
type,  you  cannot  forget  your  clothes. 

Let  us  take  an  example.  You  may 
have  fallen  in  love  with  those  smart 
spring  suits  that  are  so  much  seen.  A 
plain,  well-cut  skirt,  with  a  smart  little 
jacket  in  fancy  check  to  tone.  The 
jacket  is  well  fitted  to  the  figure  and  is 
extremely  trim. 

So  well  and  good,  but  it  is  not  every 
girl  that  suits  a  suit,  so  to  speak.  She 
must  be  long  of  leg  and  slender  about 
the  hips.  There  are  even  girls  who 
appear  first-rate  in  a  suit  as  judged  by 
the  front  view.  But  what  does  a  glance 
in  the  triple  mirror  reveal?  That  this 
same  girl  is  hollow-backed,  and  unless 
she  is  cleverly  corsetted  to  hide  that 
defect,  the  well-cut  skirt  defines  an 
ugly  back  line— which  is  an  excellent 
enough  reason  for  not  wearing  a  tailored 
suit. 

This  is  the  girl  who  would  have  been 
much  happier  in  a  coat  with  a  swing 
back,  and  she  would  have  appeared 
much  smarter,  too. 

Hats  provide  most  dreadful  pitfalls. 
Brims  go  up  or  crowns  soar,  flowers 
blossom  in  the  spring  and  even  feathers 
unfurl,  but  if  you  haven't  that  kind  of  a 
face,  how  dreadfully  unsmart  these  bits 
of  nonsense  can  appear!  Moreover,  give 
a  thought  to  your  hair.  Is  it  your  habit 
always  to  keep  your  hair  so  brushed  and 
shining,  so  continuously  shampooed  and 
re-set,  that  it  is  beyond  reproach?  If  it 
isn't— and  be  frank  with  yourself  about 
it — then  choose  a  hat  that  will  not 
reveal  half  your  head  to  the  person  in 
the  seat  behind. 

Give  a  thought  to  your  features,  too. 
Maybe  your  nose  isn't  your  best 
point.  Frankly  speaking,  it  is  too  big. 
Then  do  not  be  tempted  by  a  brimless 
model,  or  a  hat  that  somewhere  or  other 
turns  up  abruptly.  It  is  a  soft,  uneven 
brim  you  should  be  looking,  for  whatever 
the  fashion  writers  may  suggest. 

Or  maybe  you  wear  glasses.  Brimless 
hats  and  halos  are  not  for  you  either. 
The  uneven  brim  is  the  kindest  and 
most  becoming.  The  golden  rule  is 
"never  let  the  frames  of  your  glasses  be 
the  most  outstanding  thing  about  your 
face."  A  hat  that  perhaps  turns  up  here 
and  down  there  obviates  this.  Avoid  eye 
veils  and  ear-rings. 

Then,  of  course,  there  is  the  legend 
that  the  most  perfectly  dressed  women 
always  wear  black.  This  is  a  part 
truth. 

Black  is  overwhelmingly  smart  for  the 
woman  that  it  happens  to  suit.  But 
otherwise  it  is  incredibly  dowdy. 
Particularly  if  you  happen  to  be  of 
indeterminate  colouring.  Dazzling  fair, 
raven  black,  or  even  Titian  can  look  fine 
in  black,  but  plain  mousey,  no.  You 
need  a  good,  bright  skin,  too;  any  hint 
of  sallowness  is  invariably  accentuated 
by  black. 

I  certainly  think  it  wisest  to  choose  a 


basic  colour  for  the  season  and  then  get 
etceteras  to  harmonise  or  match.  In 
this  way,  scarves,  handbags,  stockings, 
blouses  and  other  accessories  can  do 
duty  with  more  than  one  dress  or 
suit. 

♦  ♦  ♦ 

Worried  (Glasgow) — The  skin  tends  to 
get  dryer  as  we  grow  older.  Other  factors  are 
illness,  hard  water,  nerves,  fatigue,  under- 
nourishment and  lack  of  nutritious  food.  A 
dry  skin  needs  a  richer  cream  to  make  up  for 
its  own  deficiencies.  At  night  time  cleanse 
with  liquefying  cream.  Massage  with  a  feeding 
cream.  Remove  with  a  paper  tissue.  In  the 
morning  wash  with  tepid  water  and  a  good 
bland  soap. 

Elizabeth  (Clapham).— In  the  warm 
weather  a  dry  skin  benefits  from  a  little 
wrinkle  oil  added  to  the  ordinary  skin  food. 
Take  a  knob  of  cream  in  the  palm  of  the 
band,  add  a  few  drops  of  oil  and  knead 
together. 

♦  ♦  ♦ 

Seventeen  (Tottenham). — If  all  other 
treatments  have  failed  to  cure  the  acne,  see  a 
skin  specialist,  either  privately  or  at  a 
hospital.  He  may  recommend  ultra-violet-ray 
treatment.  Treat  the  spots  with  a  well-soaped 
loofah,  rinse  with  tepid  water,  dry  and  apply 
Alibour  lotion.  You  cau  buy  this  from  all 
chemists. 


Slimming  (Manchester) — Use  skimmed 
milk  in  your  tea,  if  you  dislike  tea  with  lemon. 
Do  not  use  sugar,  but  take  saccharine  instead, 
if  you  must  have  the  beverages  sweetened. 
No  fried  foods  are  permitted,  and  gravies, 
sauces  and  condiments  should  be  omitted. 
Eggs  may  be  taken  raw,  poached  or  boiled. 


Mrs.  H.B.  (Lewes).— Use  the  perfume 
behind  the  ears  and  in  the  palms  of  the  hands. 
This  is  much  better  than  putting  it  on  your 
clothes,  where  in  time  it  may  tend  to  stale. 


Mrs.  N.  (Darlington).— What  you  need 
is  an  indelible  lipstick  which  can  only  be 
removed  with  cleansing  cream.  I  would 
suggest  your  using  a  Guitax.  You  can  get  a 
trial  size  for  6d.  or  larger  models  at  2s.  and 
4s.  6d. 


GOOD  weather  and  new  clothes  bring  all  kinds 
of  beautv  problems  in  their  wake.  //  you 
have  a  querv,  allow  me  to  help  you  settle  it.  Send 
your  letter,  accompanied  by  a  stamped  addressed 
envelope,  to  Anne,  c\o  The  Picturegoer, 
Martlett  House,  31  Bow  Street,  London,  W.C.2. 


Talkie  Title  Tales 

THIS   week's  prize  of   half  a   guinea  is 
awarded  to  Miss  Heather  Bennett,  35a  New 
Broadway,  Ealing,  W.5,  for  : 

When  Knights  Were  Bold 
They  Just  Had  to  Get  Married 
This  Day  and  Age 
Strangers  May  Kiss 
Prizes  of  half  a  crown  each  are  awarded  to : 
Miss  Diana  Webber,  25  Shea vesh ill  Avenue, 
Hendon,  X.W.tf,  for  : 

The  Girl  I  Made 
The  First  Kiss 
He  Who  Gets  Slapped 
That's  Gratitude 
Miss  J.  A.  Fox,  58  Farm  Lane,  Fulham, 
S.W.6,  for  : 

Three  Smart  Girls 
Three  Men  on  a  Horse 
Riding  Wild 
Right  to  Romance 

C.  A.  Frost,  39  Slater  Street,  Sutton-in- 
Ashfield,  Notts,  for  : 

Her  Husband  Lies 
Dreams  Come  True 
Off  to  the  Races 
Wives  Never  Know 
Mrs.  B.  G.  Taylor,  "Snowdon,"  Fishponds, 
Bristol,  Glos.,  for  : 

What  the  Doctor  Ordered 
Chicken  a  la  King 
Champagne 
I  Married  a  Doctor 
As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard' 
c/o  Picturegoer,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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The  deeper-cleansing  action  of  D  &  R 
Perfect  Cold  Cream  clears  the  pores  of 
impurities  and  nourishes  the  underskin. 


eai4i 


Perfect  COLD  CREAM,  i/3,  2/6,  4/3,  and  7/- 
Perfect  VANISHING  CREAM,  i/3  and  2/6 
Perfect  SKIN  TONIC,  i/6  and  2/6 


DAGGETT  and  RAMSDELL 


NO  MORE 
EXPENSIVE  PERMS 


Think  how  mar-'ellous  it  would 
be  to  have  lovely  NATURAL 
waves  and  curb — you  can  if  you 
use  VOSEMAR— the  scientific 
preparation  that  gives  natural 
waves  and  curls  to  even  the 
straighlest  hair  without  heat  or 
irons.  Results  will  delight  you. 
It's  perfectly  harmless  and 
costs  only  16  per  rube  for  over 
two  weeks'  supply.  Thousands 
of  testimonials  from  satisfied 
users. 


(Curly  Top  gives  natural 
curls  to  babies  and  toddlers, 
1/3  per  tube,  lasts  1  month.) 
From  Boots,  Timothy  Whites,  Taylors.  Ltd.,  and  all 
chemists.  In  ease  of  difficulty  direct  post  free  from 
THE  VOSEMAR  CO.,  BURY,  LANCS. 


end  to-day  for 
free  24-page  Booklet. 


IS 


WONDERFUL  DRUGLESS  TREATMENT 
FOR  VEINS,   ARTERIES   AND  HEART 

CCkJD    FOR  Elasto  is  a  vital  cell  food,  not  a  drug.    It  builds  up  certain  vital 

'  wr*  constituents,  lack  of  which    cause  such  diseases  as  rheumatism,  heart 

_   —  —  asrsx  w    ssTTl  ,i  weakness,    hardened    arteries,    varicose   veins,    and   many   other  leg 

^  J^jJl.l*JLjK     JrllEE  troubles-     Test  Elasto  yourself.     Post   the  coupon   below  for  FRE 


Trial  Supply  and  book  of  Proofs. 


COUPON 


For  Free  Trial  Sample  of  Elasto 

ELASTO  (Dept.  191),  Cecil  House,  Hoi  born  Viaduct,  London. 

Please  send  me  Free  Sample  and  Special  Free  Booklet,  "The  Story  of 
Elasto,"  fully  explaining  how  Elasto,  The  Great  Blood  Revitaliser,  cures  through 
the  blood. 


NAME   

(Please  Print  in  Capital  Utters) 


ADDRESS 


Picturegoer 


Issued  by  the  New  Era  Treatment  Co.,  L/<ij 


osemar 
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100  FILM  FANS 


.  .  .  two  hundred  fans,  two  million  .  .  . 
they  all  adore  Deanna,  listen  enchanted 
whilst  she  sings.  If  they  are  wise,  they 
will  hasten  to  get  her  photograph— post- 
card just  released  bv  "The  Picturegoer" 
Salon.  It's  a  speaking  likeness,  full  of 
character  and  charm.  Give  it  pride  of 
place  in  your  album  without  delay. 

LATEST  RELEASES — SEPIA  GLOSSY.  SHIRLEY 
TEMPLE — 20  DIFFERENT  CARDS  showing  her  in 
"Heidi"— Anthony  Bushell.  Danielle  Darrieux.  Deanna 
Durbln.  Sonja  Henie(2).  Cesar  Romero.  Lyle  Talbot. 
PARTNERS — SEPIA.  Don  Ameche  and  Alice  Faye. 
Dick  Baldwin  and  Slmone  Simon.  Warner  Baxter  and 
Loretta  Young  (2).  Brian  Donlevy  and  Rochelle  Hud- 
son. Tony  Martin  and  Alice  Faye.  Tyrone  Power  and 
Sonja  Henle  (2).  Walter  Wlnchell  and  Slmone  Simon. 
Write  for  list  No.  72  of  nearly  2.000  stars.   


GET    A    5'-    ALBUM  FREE 


By  Joining  "The  Picturegoer  "  Postcard  Club  you  can 
obtain  liberal  discounts  on  your  future  orders, 
and.  in  addition,  you  will  receive  a  5  -  Album  FREE 
This  magnificent  book,  which  holds  252  cards,  is  beauti- 
fully bound  to  resemble  real  snakeskln  and  lettered  1  n 
gold.  If  you  wish,  you  can  obtain  a  superb  De  Luxe 
Album  in  blue  rexlne.  Decide  now  to  be  a  member  of 
thishappy  Postcard  Club.  To  Join,  send  In  an  order  for 
not  less  than  one  dozen  postcards 
at  the  regular  price  of  2  6  per 
doaen.  Choose  your  cards  from 
/  ~~    — the  list  given  above  or  Include 

IV  ,  -  —  ~i  the  names  of  well-known  stars. 
1,1  :i    Real  photos  3d.  each.  2  6  per 

t  dozen.  On  sale  to  members  and 

|sssssssEB9l»ssssssss  non-members  alike.  The  latest 
■   I       /•     .  -i  S    list  sent  free. 


POST  FORM  BELOW 
m-      AT    ONCE  -** 


To  «  THE  PICTVREGOKR  8*Jon. 

Hi  Lou*  Acre.  London.  WjCJL 
Please  enrol  me  as  a  member  of  MThe  Plctureaoer"  Postcard 
Crab  and  tend  me  Memberahip  Card  and  fall  particulars  ol 
discounts,  etc..  on  tutor*  orders.  I  enclose  order  tor  not  leu 
than  one  doien  » Plcturefmer 1 1  postcards,  price  2;«  doles. 
Please  include  with  my  order  your  a/-  Postcard  Album  fm. 
I  enclose  I '-  extra  (or  V-  extra  If  the  slbum  it  l<at  la  chosen)  to 
corer  coet  of  postage  and  packing  m  my  lilt. 

Sam*  

Full  Postal 

Address  

P.O.  So   Amount  -  

Overseas  readers  should  esasjoM  I  -  r\tr»  to  cover  packing 
and  postage,  or  3,-  extra  if  album  a>  lure  Is  required. 

•Cross  P.O.  /and  Co.'  and  make  payable  to  "THE 
PUTl  RE.iOER." 

ApmticvU  In  JTtre  rill  se  rrfuirM  U>  saw  SB.  eAsfW  last 
myMUWirt.  ft  9  4  38 
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THE  BEST  SHAMPOO 

and  the  easiest, 
to  use! 

V 


Hair  glinting  richly  with  vitality,  soft  and  silky  to 
the  touch,  dazzlingly  lovely  .  .  -  hair  that  women 
long  for  and  men  admire  .  .  .  hair  that  brings  a 
new  glamour  to  your  whole  personality  !  kve's 
magic  soapless  foam  will  give  you  beauty  you 
little  suspected.  It  banishes  all  dirt,  grease  and 
soapy  deposits  left  by  other  shampoos  .  .  .  cleanses 
completely  every  shade  of  hair,  yet  contains  no 
alkali  or  bleach  is  safe  absolutely 
your  w  eekly  shampoo  ! 

Send  this  cutting  with  three  penny  stamps  and  your  name 
and  address  in  a  sealed  envelope  to  Dept.  F.45.  Joseph 
Watson  &  Sons  Ltd.,  Leeds,  for  a  copy  of 
l>\    Pierre  Auguste      an  exciting 


reference  dm  how  to  keep  \< 


Lovely  Hair" 
nd   \aluable  book  of 
hair  health v  and  lovely. 


Sveffumpatr 

{For  those  who  prefer  it  there  is  the  original  Eve  Shampoo  Potoder 


C  R  E  A 


rsc  J  W4A 


Great  Britain  by  the  Sun  Encraving  Co, 


for  three  months.  Registered  for  transmission  by  Canadian  Magazii 

*Ui.  'ttho^Caatn2*4l  RuT^vohTParU^d  75  Bo^e^d"A^phe-M^Br^eU«.  .nd 1  M«».geries  Dawson. 


KM 

South  Africa  :  CentrafNews  Agency,  Ltd.  Agents  for  Canad; 

Also  on  sale  at  W.  H.  Smith  &  Son's  Ltd.   Bookshops  at  Z«_   

Rue  du  Faubourg  I'oissonniere.  Pans.  France 


 and  New  Zealand  :  Gordon  &  Gotch,  Ltd. 

also  Canadian  Wholesale  Newsdealers'  Assocn 
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of  course ! 
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Left:  First  new  star 
of  193S,  Olympe 
Bradna,  greets 
Easter.  The  rabbit 
was  the  gift  of  an 
admirer. 


THE  REBELS 
RETURN 


JAMES  CAGNEY  seems  to  have  started 
something.  Now  all  the  rebels  are 
coming  back  to  the  fold.  Latest  is  Jean 
Arthur,  who  has  been  away  from  the 
screen  for  months  while  she  has  been 
having  a  private  war  with  Columbia,  mainly 
over  stories — and  salary.  At  one  time  it 
looked  as  if  we  should  lose  her  altogether. 

There  is  the  usual  kiss-and-make-up 
feivour  about  the  official  announcement  of 
the  reconciliation. 

"I  am  happy  to  announce  Jean  Arthur's 
return  to  the  Columbia  Studio,"  says  Presi- 
dent Harry  Cohn.  "Everything  has  been 
mutually  and  satisfactorily  adjusted." 

"  I  am  very  glad  Columbia  and  I  have 
settled  our  differences,"  declares  Jean 
equally  handsomely.  "  From  now  on  our 
relationship  should  be  very  happy." 

And  Warner  Oland,  "Charlie  Chan"  him- 
self, is  really  back  at  the  Fox  lot  and  is 
already  scheduled  for  Charlie  Chan  on  the 
Clipper  Ship.  He  has  been  absent  since 
January,  when  he  "walked  out"  of  Charlie 
Chan  at  the  Ringside. 

Those  Hepburn  Legs 

#  Marlene  Dietrich,  Ginger  Rogers,  Carole 
Lombard  and  the  other  Glamour  Girls  noted 
for  their  elegant  underpinnings  will  have  to  look 
to  their  laurels  now  that  the  critics  have  dis- 
covered that  Katharine  Hepburn  has  pretty  legs. 

The  epoch-making  discovery  has  been  made 
as  a  result  of  that  scene  in  Bringing  Up  Baby  in 
which  Cary  Grant  steps  on  Miss  Hepburn's  gown 
and  tears  it. 

The  revelation  has  been  hailed  with  delight 
by  at  least  one  New  York  writer,  who  remarks 
that  it  has  "  made  us  appreciate  for  the  first  time 
that  the  Hepburn  is  human."  He  adds,  in  that 
somewhat  unkindly  way  in  which  critics  so  fre- 
quently write  of  Katie,  that  "before  she  had 
always  appeared  to  us  as  a  bundle  of  Forces  not 
altogether  under  control." 

Amid  all  the  excitement  we  may  disclose  with- 
out indiscretion  that  this  department  has  known 
it  (the  fact  that  Katie  has  presentable  legs,  we 


mean)  all  the  time  .  .  .  yes,  even  through  the 
long  years  preceding  Bringing  Up  Baby  when  the 
Hepburn  limbs  invariably  blushed  unseen  below 
the  crinolines,  frills  and  furbelows  of  costume 
drama. 

This  is  not  the  first  time  that  Katharine  has 
exposed  her  "gams,"  as  they  are  known  techni- 
cally in  official  Sex  Appeal  Marketing  Board 
circles,  to  the  vulgar  gaze.  Remember  the  abbre- 
viated stage  costume  she  wore  as  a  juggler's 
assistant  in  Morning  Glory  ? 

Plans  for  Gary  Cooper 

•  Sam  Goldwyn  discloses  that  he  is  going  to 
keep   Gary  Cooper   busy  this  year.  He 

already  has  three  films  "  lined  up  "  for  him. 

The  first  will  be  another  costume  drama, 
Graustark,  a  romantic  adventure  laid  in  a 
mythical  kingdom.  Merle  Oberon  will  have  the 
role  played  by  Norma  Talmadge  in  1926. 

Shooting  will  begin  on  April  25,  and  the  pic- 
ture will  probably  be  iD  Technicolor.  Sigrid 
Gurie,  Goldwyn's  latest  discovery,  who  makes  her 
screen  debut  opposite  Cooper  in  The  Adventures 
of  Marco  Polo,  will  head  the  supporting  cast. 

To  follow  Cooper  will  star  in  The  Cowboy  and 
the  Lady  (that  sounds  interesting),  and  then  in 
Trans- Atlantic  Flight,  with  Joel  McCrea  and  Jon 
Hall. 

Other  Goldwyn  productions  planned  include 
the  second  Goldwyn  Follies,  a  story  about  the 
Phillipine  Islands  to  star  Andrea  Leeds,  and  a 
subject  for  Vera  Zorina,  the  dancing  star  of  the 
first  Goldwyn  Follies. 

Goldwyn  intends  making  his  "Follies"  an 
annual  event. 

"  Alexander's  Ragtime  Band  " 

•  In  the  film  news  at  the  moment  is  Irving 
Berlin,  whose  "Alexander's  Ragtime  Band" 

is  being  glorified  in  a  film  of  that  title,  starring 
Tyrone  Power  and  Alice  Faye. 

It  was  Berlin's  first  musical  hit.  He  was  living 
in  a  cheap  furnished  apartment  with  a  friend  on 
a  few  dollars  a  week  when  he  composed  it 
as  an  instrumental  number  in  1910. 

His  publishers  did  not  like  it  and  for  six 
months  it  lay  in  a  drawer.  He  got  it  out  again 
and  wrote  words  for  it.  By  1912  it  had  sold  two 
million  copies  and  it  is  still  earning  royalties. 


Indira  Devi,  an  inter- 
esting newcomer  to 
British  studios  (see 
page  6). 

Berlin  discloses,  however,  that  he  made  a  lot 
more  money  out  of  "  Always."  He  also  modestly 
points  out  that  the  song  did  not  start  ragtime, 
as  many  people  think. 

Short  Shots 

#  David  Selznick  goes  on  record  with  the 
statement  that  Paulette  Goddard  will  not  be 
"Scarlett  O'Hara" — new  name  being  mentioned 
for  the  role  is  that  of  Arleen  Whelan — Myrna  Loy 
is  the  latest  star  to  use  a  gramophone  on  the  set — 
Noel  Coward's  Private  Lives  will  be  retitled  The 
Devil  With  Love  and  will  serve  as  a  film  vehicle 
for  Fernand  Gravet — Greta  Garbo  may  do  Pearl 
Buck's  The  Proud  Heart  if  and  when  she  returns 
to  Hollywood  —  Ernst  Lubitsch  has  been 
awarded  the  Legion  of  Honour — Derrick  de 
Marney  makes  his  Hollywood  debut  in  The 
Muddled  Deal  with  Joan  Fontaine. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

MANY  STELLAR 
INVALIDS 

THERE  has  been  an  unusually  long  list  of 
stellar  invalids  lately.  Joan  Crawford  was 
confined  to  her  home  by  quite  a  severe 
attack  of  pleurisy,  but  is  rapidly  recovering. 
Spencer  Tracy  has  been  in  the  hospital  recovering 
from  an  operation  and  he  and  Alice  Brady 
(suffering  from  a  broken  ankle)  had  to  receive 
their  Academy  awards  by  proxy. 

Olivia  De  Havilland  continued  on  the  set  of 
Four's  a  Crowd  when  she  was  ill  rather  than  hold 
(continued  on  page  4) 
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An  Open  Letter  to 

SAMUEL  GOLDWYN 

Alphabetical  Lesson 

DEAR  MR.  GOLDWYN, 

Probably  the  best  Goldwyn  wisecrack 
during  your  recent  stay  here  was  your  des- 
cription of  a  B  picture  as  "  something  we 
sometimes  get  when  we  set  out  to  make  an 
A  picture."  You  might  with  equal  truth 
have  added  that  an  A  picture  is  something 
you  sometimes  get  when  you  set  out  to  make 
a  B  picture. 

The  definition  is  important  at  the  present 
moment  when  most  of  the  major  producing 
companies  are  talking  of  abandoning  B  pic- 
tures and  forcing  exhibitors  on  to  a  single- 
feature  programme  standard. 

You  yourself,  we  know,  have  for  years 
been  the  leading  exponent  of  quality  v. 
quantity  production.  What  is  more,  as  a 
rugged  individualist  with  astute  judgment  of 
what  constitutes  quality  and  the  courage  to 
gamble  on  that  judgment ,  you  have  made  the 
policy  pay,  even  if  you  have  had  one  or  two 
pictures  that  have  got  into  the  wrong 
alphabetical  order  on  the  way. 

Unfortunately  all  film  producers  are  not 
Sam  Goldwyns.  The  making  of  a  film  is, 
from  start  to  finish,  a  highly  speculative 
business.  A  script  that  looks  cast  iron  on 
paper  flops  on  the  studio  floor.  Stuff  that 
looks  colossal  on  the  studio  floor  frequently 
keeps  the  public  away  in  droves  when  it 
reaches  the  screens  of  the  neighbourhood 
picture  houses. 

Indeed,  the  only  basis  on  which  a  film  can 
be  classified  as  A  or  B  before  it  goes  before 
the  cameras  is  the  extremely  dangerous  one 
of  scheduled  cost.  And  it  is  significant  that 
so  far  the  only  concrete  result  of  the  drive  to 
oust  the  second- feature  is  a  ridiculous 
increase  in  production  costs  without  com- 
mensurate value  in  entertainment.  So  far, 
the  "  Quality  "  policy  has  merely  been  a 
mandate  for  squandermania. 

With  counter  attractions  gaining  strength 
weekly  and  international  developments 
restricting  the  world  market  further  almost 
daily,  the  film  industry  is  facing  hard  times. 

It  will  not  fill  those  empty  cinema  seats 
merely  by  cutting  out  the  second-feature  and 
replacing  it  with  an  expensive  "super"  blown 
out  to  120  minutes  when  its  entertainment 
value  is  not  more  than  an  hour. 

We  want  quality  in  our  programmes  as 
much  as  the  next  man,  but  we  want  to  be 
sure  it  is  quality — and  by  that  we  mean  a 
standard  a  darn  sight  higher  than  some  of 
the  unimaginative  £350,000  pictures  we 
have  seen  masquerading  as  movie  "  epics  " 
lately. 

In  dropping  the  tradition  of  B  pictures 
you  are  abandoning  afield  of  film  endeavour 
that  has  been  invaluable  in  developing  talent 
and  ideas  and  one  that  has  produced  some 
of  the  greatest  pictures  in  history. 

A  pictures,  B  pictures.  They're  just 
names.  What  the  industry  needs  now  (and 
if  it  doesn't  need  them  yet  it  soon  will  as 
things  are  going  at  present)  are  producers 
who  can  turn  out  "good"  pictures  under 
four  million  dollars.  Three  and  a  half 
million  dollars  under  four  million  dollars  ! 

THE  EDITOR. 


April  16,  1938 


Left:  William  Henry,  Richard 
Greene  (England's  latest  gift  to 
Hollywood),  David  Niven  and 
George  Sanders  are  the  four 
men  in  "  Four  Men  and  a 
Prayer."  The  girl,  of  course,  is 
Loretta  Young. 


Below:  Ginger  Rogers  puts  over 
a  song  number  for  "  Vivacious 
Lady." 


up  the  picture  and  then  collapsed.  The  unit  ha 
to  shoot  without  her  for  a  few  days. 

Lionel  Barrymore  and  William  Powell  both 
were  in  the  hospital  again  and  Franchot  Tone 
was  indisposed  for  several  days. 

None  of  these  illnesses  helped  in  the  studio 
shooting  schedules. 

The  big  event  of  the  season  is  always  the 
Academy  Dinner  at  which  awards  for  the  year 
are  made.  And  how  the  girls  plan  their  cos- 
tumes for  the  great  occasion!  This  time  was  no 
exception  and  the  array  of  beautiful  gowns  far 
surpassed  any  previous  affair. 

Luise  Rainer,  winner  of  the  best  actress  award, 
was  spending  a  quiet  evening  at  home,  but 
hastily  dressed  in  a  long-sleeved  gown  of  pink 
cr&pe  and  wore  a  black  velvet  cape;  Janet 
Gaynor  had  on  a  little  girl  frock  of  white  which 
made  her  look  about  twelve  years  old;  Mrs. 
Robert  Montgomery  wore  a  long  gown  of  silver 
lame  and  had  silver  in  her  hair;  Loretta  Young 
had  a  Tahitian  gown  of  red  and  white  and  a 
fox  coat  which  reached  almost  to  the  ground; 
Verree  Teasdale  wore  an  ermine  wrap  over  blue 
and  white  crepe  and  lovely  Norma  Shearer  was 
dazzling  in  her  full  length  evening  wrap  of  white 
sequins  over  a  white  satin  gown. 

Hitch-hiking  Relatives 

•  The  hitch-hiker  is  essentially  a  California 
product.   If  he  is  not  a  resident,  he  wishes 

to  be  one.  A  clever  young  star,  who  is  just 
becoming  well  known,  was  accosted  by  a  boy  of 
about  seventeen  as  she  stepped  out  of  her 
Beverly  Hills  house. 

She  thought  he  might  be  a  fan  but  he  soon  set 
her  right.  "Don't  you  remember  me?"  he  said. 
"I'm  your  cousin  Henry  and  I  hitch-hiked  all 
the  way  from  St.  Louis." 

It  was  true  and  it  is  also  true  that  he  returned 
to  St.  Louis  promptly. 

Mothers  Know  Best 

•  It  seemed  such  a  fine  idea  to  have  Tommy- 
Kelly  and  Nan  Gillis  team  up  for  their 

appearances  in  variety  houses.  The  children 
enjoyed  it  and  were  quite  grieved  when  they  were 
booked  as  single  acts.  I  hear  that  it  was  another 
case  of  "Mother"  trouble. 

Chorus  Boy  Stars 

•  Jimmy  Cagney  and  Fat  O'Brien  played  at 
being  chorus  boys  in  Hoy  Meets  Girl.  They 

actually  made  their  starts  on  the  stage  in  the 


chorus  in  New  York  in  Pitter  Patter  and  Adrienne 
respectively,  so  they  did  not  find  the  scene  diffi- 
cult to  play.  Boys  will  be  Boys. 

Rosalind  Russell,  Author 

•  Rosalind  Russell  has  quite  surprised  the  film 
colony  by  announcing  that  she  has  been 

writing  a  book  about  Hollywood  and  that  it  is 
ready  for  publication. 

Title  is  "And  I  Came  to  Hollywood."  It  tells 
the  inside  about  the  film  capital,  but  Rosalind 
declares  that  it  will  not  hurt  anybody's  feelings. 

Rosalind  is  an  intelligent  young  woman  and 
the  book  should  be  worth  while  reading. 

Jane  Prefers  Buses 

#  Jane  Withers  is  back  from  her  round-the- 
country  personal  appearance  tour  and  is  some 

twenty  thousand  dollars  richer. 

Also  richer  in  experience  because  she  was 
caught  in  the  flood  dislocation  of  traffic  and  had 
to  travel  a  great  distance  by  bus. 

And  did  she  enjoy  it  !  Jane  is  sure  that  it  is 
the  nicest  way  to  travel  and  hopes  to  try  it  again 
sometime. 

E.  G.  Cousins  Covers  the  British  Studios 

LONDON 
TRANSPLANTED 

YOU'D  think  a  fellow  who  toils  and  moils  in 
London  as  I  do  would  be  glad  to  get  away 
from  our  grimy  capital — and,  in  passing, 
"moils"  is  appropriate,  since  my  dictionary 
defines  it  as  "to  grow  dirty  in  working,"  and  a 
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magazine  office  is  one  of  the  places  where  you 
"don't  do  nothin'  else  but." 

Well,  I  like  to  escape  as  much  as  anyone  does; 
but  it's  fun  occasionally  to  escape  into  that 
Greater  Central  London  that  exists  within  the 
walls  of  our  studios. 

This  week,  for  instance,  I  found  at  Pinewood 
a  scene  which  I  can  almost  see  from  my  office 
windows,  and  at  Elstree  another  scene  whose 
prototype  is  only  a  couple  of  blocks  away  from 
this  office. 

Familiar  Faces 

9  The  first  was  the  Covent  Garden  scene  for 
Pygmalion,  which  Pascal  Productions  are 
making  on  a  co-operative  basis — i.e.,  the  prin- 
cipals don't  touch  their  ,  diwy  until  you  have 
paid  in  your  ninepences  at  the  box-office. 

Honestly,  it  was  difficult  to  remember  that 
one  was  not  standing  in  Covent  Garden  Market 
Place,  outside  the  east  end  of  St.  Paul's  Church, 
by  the  coffee-stall — especially  as  quite  a  number 
of  faces  that  are  quite  familiar  to  me  in  my  daily 
walk  through  the  market  were  there  also; 
porters,  flower-sellers,  cartminders — twenty-five 
of  them  altogether,  fourteen  men  and  eleven 
women,  all  haled  from  their  "pitches"  in  the 
Market  to  serve  the  sacred  cause  of  Cinema. 

They  were  loud  in  their  approval  of  the 
fidelity  of  Laurence  Irving's  reproduction;  but 
the  greatest  compliment  to  his  work  was  paid 
by  Neddy,  a  dray-horse  which  for  eight  years 
has  been  coming  regularly  to  Covent  Garden. 

Neddy  was  a  bit  restless  at  first,  in  these 
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familiar  yet  unfamiliar  surroundings,  but  after 
nosing  round  curiously  for  a  few  minutes  he 
began  to  walk  briskly  across  the  plaster  cobble- 
stones, and  presentlv  stopped  at  his  accustomed 
stall  ! 

This  Way  Out  ! 

•    The  pigeons,  too,  seemed  quite  at  home; 

but  pigeons  have  a  way  of  doing  that  where - 
ever  corn  is  scattered. 

Besides,  these  were  not  the  actual  Covent 
Garden  pigeons ;  they  had  been  hired  from  other 
sources  for  this  occasion. 

Frequently  when  a  unit  is  working  very  late 
at  night,  the  transport  department  has  to  make 
special  arrangements  to  take  the  "extras" 
home ;  but  no  such  trouble  was  necessary'  in  the 
case  of  restoring  the  pigeons  to  their  rightful 
owners;  they  are  all  "homing"  birds,  and  when 
they  are  finished  with  the  doors  are  opened,  a 
property-man  says  "Shoo!"  and  the  birds  fly 
home. 

So  simple. 

Speaking  of  extras,  this  scene  was  expected  to 
give  nearly  a  week's  employment  to  fifteen 
hundred  of  them — a  godsend  to  the  ladies  or 
gentlemen  of  the  crowd,  for  "Quota  quickies" 
have  occupied  most  studio  floors  that  haven't 
been  actually  dark  in  the  past  few  weeks,  and 
they  afford  precious  little  work  for  extras. 

Although  I  had  just  left  the  real  Covent 
Garden  in  brilliant  sunshine,  it  was  raining  hard 
— an  absolute  deluge — in  the  Buckinghamshire 
version,  and  night  had  fallen  as  well  as  some 
thousand  gallons  of  water. 

Slattern 


STAR  "TURNS" 

FOR  £2,500  PRIZE 

For  choosing  12  star  "  turns  "  which  would 
provide  the  best  radio  variety  "  hour,"  prizes 
amounting  to  £3,000  must  be  won  in  the  "Daily 
Herald"  great  new  Radio  Variety  "Hour" 
Programme  Competition. 

Stars  famous  throughout  the  world  appear  in 
the  list — and  your  expert  knowledge  of  their 
entertainment  value  may  help  you  to  the  £2,500 
First  Prize. 

Imagine  yourself  as  Director  of  Variety  with  a 
vast  radio  audience  to  entertain  with  a  variety 
"  hour,"  and  your  choice  of  a  programme  for  this 
may  win  you  a  fortune. 

Entry  forms  appear  each  day  in  the  "Daily 
Herald  " — make  your  entry  as  quickly  as  possible. 


heard  round  about — in  pursuit  of  his  proper 
vocation  as  a  Professor  of  Phonetics. 

This  is  the  scene  in  which  Eliza  mistakes  him 
for  a  detective  taking  notes  about  her  appear- 
ance or  behaviour,  and  sets  up  a  hysterical 
shrieking  which  nearly  causes  a  riot. 


Experiment 


#  Professor  Higgins  also  meets  in  this  sequence 
one  Col.  Pickering  (played  by  Scott  Sunder- 
land), a  phonetic  expert  from  India,  and  bets 
him  that  he  can  take  this  "  draggletailed  gutter- 
snipe," Eliza,  and  teach  her  such  good  English 
and  good  manners  that  in  three  months  he  will 
be  able  to  pass  her  off  as  a  duchess. 

I  think  I  told  you  that  Anthony  Asquith  and 
(Continued  on  page  6) 
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shop  seemed  peculiarly  appropriate — "A  Para- 
dise for  the  Deaf.'' 

Naturally  it  has  not  been  feasible  to  have 
Laughton  performing  to  real  theatre-queues,  for 
it  would  attract  crowds  two  thousand  strong 
and  dislocate  traffic  for  miles  around;  and  so 
London's  Theatreland  has  had  to  go  to  Elstree, 
and  with  it  many  of  the  actual  buskers  whose 
appearance  is  so  familiar  to  most  Londoners — 
the  boys  with  the  spoons,  the  paper-tearer,  the 
fiddler  with  his  little  dog,  the  man  who  recites 
"The  Green  Eye  of  the  Little  Yellow  God" — no, 
sorry,  I'm  wrong;  Charles  Laughton  does  that, 
as  well  as  playing  a  tin  whistle,  while  Tyrone 
Guthrie  (the  medical  missionary  in  Vessel  of 
Wrath)  obliges  on  a  mouth-organ,  GusMcNaugh- 
ton  weighs  in  with  the  mandoline,  and  Vivien 
Leigh  sings  and  dances. 

This  is  going  to  be  rich  !  I  wouldn't  miss  it 
for  a  king's  ransom — or,  at  any  rate,  for  Is.  3d., 
which  is  about  my  usual  mark. 

Even  Charles  himself  has  been  practising  a  few 
steps  of  a  dance — and  I  hear  that  Fred  Astaire, 
waiting  at  the  other  end  of  the  transatlantic 
telephone  for  a  report,  heaved  a  deep  sigh  of 
relief  when  director  Tim  Whelan  assured  him 
that  as  a  dancer  Charles  was  still  a  great 
actor. 


Kay  Francis  is  teamed  again  with  Ian  Hunter,  in 
her  latest  picture,  "Secrets  of  An  Actress." 


Leslie  Howard  are  co-directing  this  one;  the 
photography  is  in  the  hands  of  Harry  Stradling, 
the  Hollywood  expert  who  was  responsible  for 
the  beautiful  camera-work  in  Action  for  Slander, 
South  Riding,  and  The  Divorce  of  Lady  X. 

The  dialogue  is  by  that  distinguished  dialogue- 
writer  George  Bernard  Shaw — every  word  of  it, 
I  am  assured,  including  even  some  extra  pas- 
sages which  are  not  in  the  play  and  were  specially 
written  by  the  master  for  fear  someone  else  did  it. 

Problems  Settled 

#  This  is  going  to  be  a  very  interesting  produc- 
tion in  many  respects;  first,  it  should  settle 
once  and  for  all  whether  Shaw  is  the  especial 
meat  of  playgoers,  and  above  the  head  of  the 
average  picturegoer;  secondly,  it  will  definitely 
established  whether  Wendy  Hiller,  who  made 
such  a  beautiful  job  of  Love  on  the  Dole,  is  a 
one -part  actress,  as  many  suggested  she  is; 
thirdly,  it  brings  "Puffin"  Asquith  back  to  the 
studios  after  a  long  absence. 

By  the  way,  at  the  inaugural  luncheon  at 
Pinewood  for  this  film,  "Puff,"  speaking  of  the 
various  celebrities  all  round  him  and  modestly 
disclaiming  any  claim  to  fame,  said,  "In  fact,  I 
remind  myself  of  the  case  of  the  wealthy  woman, 
who,  trying  to  impress  a  poorer  friend  with  her 
wealth,  said,  'We're  having  a  great  deal  of 
trouble  with  our  rats;  do  you  have  trouble  with 
your  mice?'" 

Oddly-enough,  I  don't  believe  it  is  the  great 
name  of  G.B.  Shaw  which  will  bring  the  requisite 
ninepences  crowding  over  the  box-office  till;  I 
believe  the  ingredient  most  likely  to  attract  is  a 
certain  Mr.  Leslie  Howard. 

But  I  also  believe  that  many  thousands,  hav- 


ing grudgingly  accepted  Mr.  Shaw  for  Mr. 
Howard's  sweet  sake,  will  thoroughly  enjoy  the 
Shavian  wit  of  this  delightful  play. 

Theatreland  Wanders 

•  So  much,  at  the  moment,  for  Bucks.  The 
other  current  home-from-home  is  in  Herts. — 

or,  to  be  more  precise,  the  Associated  British 
studios  at  Elstree,  where  Mayflower  Productions 
are  going  very  strong  indeed  with  their  second 
film  featuring  Charles  Laughton,  St.  Martin's 
Lane. 

Here  I  found  another  very  familiar  sight — a 
large  section  of  St.  Martin's  Lane,  St.  Martin's 
Court,  Charing  Cross  Road  and  Leicester  Square. 

This,  whatever  anyone  may  tell  you  to  the 
contrary,  is  the  heart,  pulse,  brain,  and  spinal 
column  of  Theatreland;  and  here  is  where  you 
will  meet  in  greatest  force  the  buskers,  those  some- 
times clever,  sometimes  pathetic,  and  sometimes 
merely  annoying  artistes,  ex-artistes,  and  would- 
be  artistes  whose  mission  in  life  is  to  entertain, 
bore,  or  pester  the  theatre-queues. 

Such  a  one  is  played  by  Charles  Laughton  in 
this  picture — and  he  has  chosen  an  ideal  place 
to  practise  his  peripatetic  art,  for  in  St.  Martin's 
Court  the  queues  for  Wyndham's  Theatre  and 
the  New  Theatre  stand  back  to  back,  and  a 
sufficiently  loud-voiced  busker  has  a  very  good 
chance  of  monopolising  the  attention  of  both 
queues  at  once — though  this  is  not  supposed  to 
be  strictly  gentlemanly  behaviour. 

Two  Per  Queue 

•  I've  known  those  queues  to  have  two  buskers 
each,  all  going  at  top  swing,  so  that  the 

legend  displayed  in  a  neighbouring  deaf-aid 


Cunning  Tom 

•  But  how,  you  quite  reasonably  demand, 
could  they  pack  all  this  area  into  the  250  feet 

available  in  the  studio? 

Well,  art -director  Tom  Morahan  has  been  as 
cunning  as  a  boat-load  of  monkeys  about  this; 
he  built  the  distant  end  of  the  set  in  perspective, 
so  that  the  buses  running  across  the  end,  though 
apparently  full-sized,  were  only  6  feet  high. 

The  people  walking  up  and  down  Charing 
Cross  Road  also  had  to  be  built  smaller,  so  a 
number  of  midgets  were  employed  as  pedestrians. 

Yes,  I  know  it  sounds  a  bit  fantastic  and  the 
product  of  a  disordered  imagination,  but  I 
assure  you  that  it  will  look  all  right  on  the 
screen,  which,  after  all,  is  what  matters. 

By  the  way,  Charles  is  going  to  sing,  too, 
haying  had  a  song  specially  written  for  him  by 
Arthur  Johnston,  who  wrote  "Pennies  from 
Heaven."  Laughton' s  song  is  "Straw  Hat  in  the 
Rain,"  and  Polly  Ward  will  sing  "London  Love 
Song." 

Besides  those  people  I  have  mentioned  above, 
here's  the  cast-list  to  date :  Edward  Lexy, 
Maire  O'Neill,  Phyllis  Stanley,  Helen  Haye,  Hal 
Gordon,  Larry  Adler,  Ronald  Shiner,  Dave 
Burns,  Basil  Gill,  and  Cyril  Smith. 

Quite  a  party. 

A  Girl  of  Promise 

#  One  reason  why  I  want  to  see  the  present 
slump  in  British  film  production  come  to  an 

end  is  the  too-few  opportunities  it  affords  to 
newcomers  to  show  what  they  can  do,  and  pass 
through  the  Eliminating  Heats. 

Lately,  for  instance,  I  saw  John  Paddy  Car- 
stairs'  film  Incident  in  Shanghai  (just  another 
proof  that  you  don't  need  £40,000  to  make  a 
good  picture) ;  and  through  that  wanders,  like  a 
wistful  spook,  the  sombre  figure  of  a  Russian 
dance-hall  girl  from  Harbin,  who  has  lost  all  her 
money  and  appears  to  be  dumb  with  apathetic 
distress;  anyway,  she  doesn't  speak  a  word. 

Now,  that  girl  is  Indira  Devi,  a  young  Indian 
recruit  to  our  studios,  and  it  served  to  show  that 
she  photographs  well,  walks  well,  and  has  a  good 
figure  and  a  sense  of  character. 

In  addition,  having  met  her,  I  am  able  to 
report  that  she  speaks  perfect  English,  has  the 
low-pitched  voice  that  the  microphone  finds  so 
soothing,  smiles  frequently  and  attractively,  and 
has  ambition  and  a  sense  of  humour. 

Moreover,  her  appearance  is  "international"; 
that  is  to  say,  she  could  convincingly  portray 
half-a-dozen  European  types  as  well  as  a  Hindu 
— in  fact,  better,  for  when  she  applied  at  th*» 
Ideal  Home  Exhibition  for  a  job  as  an  Indian 
girl  they  told  her  nobody  would  believe  she  was 
Indian. 

I  have  a  hunch  about  Indira;  when  things 
look  up  in  our  studios,  mark  my  words,  we'll  be 
seeing  her. 
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April  16,  1938 


JOHN  LODGE,  whom  you 
know  on  the  screen  as  a 
hard-hitting  and  dashing 
he-man,  has  a  secret. 
Underneath  that  ruthless 
screen  personality,  which 
swings  its  dauntless  way 
through  action  dramas  like 
Ourselves  Alone  and  Bulldog 
Drummond  at  Bay,  lies  his  real 
self,  a  modest,  charming,  and 
cultured  man,  who  is  devoted 
to  his  home  and  family. 

John  can  be  called  a  real 
family  man.  As  he  said  him- 
self to  an  interviewer  recently: 
"  I  am  old-fashioned  enough 
to  regard  a  quiet  and  happy 
home  life  as  one  of  the  finest 
things  that  this  world  can 
offer." 

He  has  been  happily  married 
for  almost  nine  years  to  lovely 
Francesca  Braggiotti,  and  has  a 
seven-year-old  daughter.  Next 
month  the  Lodges  are  expecting 
another  happy  event  and  are 
hoping  that  they  will  have  a 
boy. 


John  and  Francesca  first  met 
when  the  former  was  at  Har- 
vard University.  He  was  a  lead-, 
ing  light  in  the  University's 
Cercle  Francais,  a  society  pro- 
ducing French  plays,  with  local 
society  girls  playing  the  feminine 
roles. 

Francesca,  slim  and  golden - 
haired  and  already  making 
quite  a  name  for  herself  as  a 
dancer,  was  one  of  the  "debs" 
playing  parts  in  a  Cercle  pro- 
duction, and  John  first  saw  her 
at  a  rehearsal. 

They  first  spoke  to  each  other 
when  John  forgot  his  lines  and 
Francesca  prompted  him.  It  was  the  proverbial 
"love  at  first  sight." 

But  John  was  only  a  student  and  had  still  to 
finish  his  law  course  and  then  to  have  a  year  at 
the  French  law  school,  the  Ecole  de  Droit  in 
Paris. 

Four  years  later,  when  John  was  settled  in  a 
comfortable  New  York  practice,  they  got 
married. 

To  Francesca,  John,  the  successful  lawyer, 
confided  his  secret  ambition.  For  years  he  had 
wanted  to  become  an  actor,  but  his  blue-blooded 
parents,  leaders  of  Washington  society,  had  set 
their  hearts  upon  his  becoming  a  lawyer,  and  for 
their  sake  John  resolved  to  make  good  as  a 
lawyer  first  and  then,  free  from  obligations,  to 
try  his  luck  on  the  stage. 

Then  fate  stepped  in.  Three  years  after  he 
had  first  become  a  fully  fledged  lawyer,  a  law 
case  took  him  to  Hollywood.  And  there  movie 
magnates  spotted  his  virile  good  looks  and 
offered  him  a  screen  test. 

John,  more  for  the  fun  of  the  thing  than  any- 
thing else,  made  the  test  and  then  returned  to 
New  York. 

Two  days  later  an  urgent  telephone  message 
recalled  him  to  California  and  he  found 
himself  being  offered  a  contract  with  a  major 
Hollywood  company. 

And  he  signed  it.  His  acting  career  had 
begun,  and  the  Lodges  moved  house  from  New 
York  to  California,  where  Francesca  herself 
began  to  get  film  offers.  But  she  didn't  take  her 
own  career  very  seriously,  because  she  was  so 
busy  acting  as  her  husband's  very  capable 
business  manager. 

She  did  do  one  or  two  things,  however.  She 
doubled  for  Garbo  in  a  dancing  sequence  in 
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John  Lodge  with  his  charming  wife,  Francesca, 
who  recently  played  in  an  Italian  film. 

John  LODGE- 
Family  Man 


\>feet  the  home-loving  man,  who 
hides  beneath  the  man  of  action 
which  usually  is  a  characteristic  of 
this  actor's  roles.  An  intimate 
glimpse  of  a  star  which  will  enable 
you  to  know  him  better, 

by  Joan  CARTER 


Mata  Hari  and  for  her  voice  in  the  Italian  ver- 
sions of  the  Swedish  star's  films,  and  produced 
four  ballets  at  the  Hollywood  Bowl,  with  herself 
as  leading  ballerina. 

When  John  got  the  male  lead  opposite 
Marlene  Dietrich  in  The  Scarlet  Empress,  and 
Press  raves  all  over  the  world  singled  him  out  as 
a  discovery,  it  seemed  that  his  name  was  made. 

But  Hollywood,  with  that  freakishness  which 
she  sometimes  displays,  did  not  continue  giving 
him  the  kind  of  parts  he  could  play  best. 

So  he  came  to  Europe  and  made  Koenigsmark 
in  Paris,  becoming  the  first  American  actor  to 
play  in  both  the  French  and  English  versions  of 
a  Continental  film. 

When  Associated  British  Pictures  signed  him 
up  to  play  in  Ourselves  Alone,  the  Irish  picture 
which  made  him  the  star  sensation  of  the  year 
and  won  him  a  long-term  contract  at  Elstree, 
he  became  labelled  as  the  "star  Hollywood 
forgot." 

Now     the     Lodges     have     setted  down 


comfortably  in  England.  They 
have  a  charming  country  house 
at  Mill  Hill  and  live  a  quiet  and 
happy  domestic  life  there.  John 
goes  riding  with  his  daughter, 
Lily,  and  in  the  evenings  reads 
French  with  her. 

His  wife,  Francesca,  happy  in 
England  as  she  was  happy  in 
New  York,  in  California,  in 
Paris  and  in  Italy,  because  she 
is  with  the  husband  she  loves,  is 
busy  with  her  housekeeping  and 
with  writing  the  memoirs  of  her 
father.  In  her  spare  time  she 
plans  ballets. 

They  are  really  a  very  devoted 
couple.  The  winter  before 
last  John  persuaded  Francesca 
to  accept  one  of  the  many 
picture  offers  which  are  con- 
tinually coming  her  way  from 
Italian  film-makers.  She  went 
to  Rome  to  star  in  an  epic 
production  called  Scipio  L'Afri- 
canus. 

John  had  to  stay  behind  to 
finish  Bulldog  Drummond  at  Bay 
at  Elstree,  and  daughter  Lily  was 
at  Washington  at  school. 

So  for  the  first  time  the 
Lodges  had  to  spend  Christmas 
Day  apart. 

John  and  Francesca  made 
their  first  film  appearance  to- 
gether in  Rome  in  To-night  at 
Eleven.  But  for  John  the 
happiness  of  playing  together 
was  spoilt  by  the  fact  that 
Francesca  had  to  have  her  long 
golden  hair  cut  for  the  part. 
She  is  growing  it  again  now, 
however. 

Francesca  plans  all  her  hus- 
band's studio  lunch  menus  for 
him.  When  she  was  in  Italy  she 
left  behind  a  complete  list  of 
menus  for  a  month. 

Night  life  does  not  attract  the 
Lodges.  They  like  dining  out  with  a  few  well- 
chosen  friends,  but  hate  noisy  and  rowdy  parties. 
John  is  an  advocate  of  early  retiring  and  when 
working  on  a  picture  goes  to  bed  at  nine -thirty 
each  night. 

John's  old-world  courtesy  and  charm  is 
typical  of  his  real  character.  He  makes  every 
woman  he  talks  to  feel  like  a  princess,  be  she 
make-up  girl,  studio  cleaner,  or  star. 

He  is  busy  again  at  Elstree,  the  scene  of  his 
past  triumphs,  playing  the  tough  sea-captain 
hero  of  Queer  Cargo,  a  story  of  the  China  seas: 
but  when  you  meet  him  off  the  set  you  find  him 
as  quiet  and  cultured  as  ever. 

Some  day,  perhaps,  in  spite  of  his  rugged 
forceful  appearance,  a  producer  may  give  him 
the  role  of  family  man,  and  we  shall  see  that  his 
ruthless  iron-jawed  characterisations  have  been 
simply  fine  acting. 


 NEXT  WEEK  

^Jorman  Maine,  writing  from 
Hollywood,  gives  you  a  new 
angle  on  Tyrone  Power,  who, 
he  points  out,  has  had  a  good 
many  hurdles  to  leap  before  he 
found  fame.  This  is  a  hitherto 
neglected  angle  on  a  popular  star, 
and  will  prove  to  be  of  great 
interest  to  his  many  fans. 
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There's  Value  in 


me  of  the  most  promising  assets  of  the  British  studios  (seen  above  with 
Roger  Livesey  in  The  Drum)  is  described  in  this  interview 

by  Max  BREEN. 


ALEXANDER  KORDA  has  done 
some  wise  things  in  his  time,  and 
a  few  others  whose  wisdom — 
shall  we  say? — is  not  so  immedi- 
ately apparent.  But  I  think  one 
of  his  best  tricks  so  far  is  signing  up  Valerie 
Hobson  on  a  long-term  contract. 

In  these  double-page  "personality"  ar- 
ticles we  usually  concern  ourselves  with 
people  who  are  either  so  well-established 
that  you  can't  possibly  snort  "Who  the 
heck's  So-and-so?"  and  turn  over  the  page 
in  search  of  something  more  familiar,  or 
else  people  who  have  suddenly  leapt  into 
prominence  by  a  smashing  performance. 

This  week,  in  pursuance  of  my  grandma's 
motto  "Something  new  for  Easter,"  I'm 
having  a  change. 

I'm  writing  about  a  girl  who  is  nt  ither  a 
long-established  favourite  nor  one  of  these 
sudden  "Where  did  you  come  from,  baby 
dear?"  arrivals;  to  wit,  Valerie  Hobson. 
I'm  doing  this  for  five  reasons. 

(a)  I  believe  she's  headed  for  the  headlines. 

(b)  I  believe  she's  capable  of  contributing  to 
the  prestige  of  British  films. 

(c)  I  believe  she  is  going  to  give  us  all  a  good 
deal  of  pleasure  by  her  work. 

(d)  I  consider  her  story  is  at  least  as  interesting 
as  that  of  most  film  actresses. 

(e)  I  want  to. 

I should  not  advance  this  self-indulgent  fifth 
reason  without  the  other  four  to  support  it,  but 
the  fact  remains  that  she  is  a  charming  young 
woman  about  whom  it  is  a  pleasure  to 
write. 


To  begin  at  the  first  opening  of  a  pair  of  very 
fine  grey  eyes,  Valerie  was  born  at  Larne,  Ire- 
land, the  second  and  final  daughter  of  a  retired 
Naval  officer. 

That  was  on  April  14,  1917 — which  means  that 
she  will  attain  her  majority  the  day  this  issue  of 
Picturegoer  appears.  However,  that  isn't 
likely  to  cause  wild  delirium  to  a  girl  who  has 
had  the  key  of  the  door  for  about  five  years 
already. 

But  it  does  stress  the  remarkable  progress 
made  by  this  infant,  who  has  played  leading 
roles  in  more  than  a  dozen  films,  both  here  and 
in  Hollywood. 

Curiously  enough,  a  good  many  of  her  roles 
have  been  mature  ones,  and  consequently  she 
has  come  to  be  regarded  as  older  than  she  is; 
in  fact,  when  she  was  eighteen  she  had  copies 
made  of  her  birth  certificate,  and  sent  them  to 
her  friends  and  to  editors  who  had  doubted  her 
extreme  youth.  I  expect  when  she's  thirty 
the/  will  be  able  to  sell  them  back  to  her  at  a 
premium. 

Sh<>  certainly  looks  young  "  off  " — and  not  only 
that,  but  she  bubbles  over  with  youthful 
enthusiasm. 

She  was  educated  in  a  convent;    why  are 
convent  'girls  generally  so  full  of  beans? 
They  must  feed  em  on  nothing  else. 

It's  always  interesting  to  know  how  people  first 
became  launched  into  their  professions,  so  I 
called  on  Valerie  and  asked  her;  besides,  it  was 
a  good  excuse  to  see  her. 

Valerie's  flat  is,  like  herself,  rather  unusual  but 
very  charming.  You  take  the  lift  to  the  top  of  a 
tall  building  in  Mayfair  and  then  walk  across  the 
roof,  and  there,  close  under  the  stars,  is  Valerie's 
front  door.  In  America  they  would  call  it 
a  penthouse,  though  I  have  still   to  discover 


Very  decorative  is  Valerie  in  this  portrait  from 
The  Drum,"  and  below  you  see  how  very 
grown  up  she  looked  at  the  age  of  eighteen,  when 
she  was  in  "  Chinatown  Squad." 


why.    Certainly  V  alerie  does  not  feel  pent  in  it. 

"When  did  you  first  feel  the  Urge?"  I  asked. 

"At  about  two,"  she  told  me  calmly.  "I 
danced  from  that  age,  and  I  can't  remember 
when  I  didn't  have  a  hankering  for  the  stage. 

At  the  age  of  nine  I  simply  couldn't  wait  any 
longer. 

"  We  were  living  in  the  country,  and  I  came  up 
to  London  with  Nanny  to  have  my  teeth  seen  to, 
instead  of  which  I  persuaded  her  to  take  me  to 
a  Cochran  audition  which  we  had  read  about  in  a 
theatrical  paper. 

"The  great  C.B.  himself  advised  that  I  should 
be  sent  to  the  Royal  Academy  of  Dramatic  Art, 
and,  provided  it  could  be  fitted  in  with  my 
lessons,  my  parents  agreed  that  I  should  go,  and 
it  was,  and  I  went. 

"  I  was  there  for  a  year,  and  then  1  went  back 
to  school  and  concentrated — more  or  less — on 
lessons  until  I  was  fourteen. 

"Then  I  went  back  to  the  R.A.D.A.  for  another 
nine  months;  and  from  there  I  went  straight 


The  gold-digger  softens  !    A  scene  with  Doug. 
Fairbanks,  Jun.,  in  "  Jump  for  Glory." 

(Left)  Not  much  of  the  monster  about  Valerie  in 
"Bride  of  Frankenstein  "  ! 


into  a  juvenile  lead  in  a  play  with  Basil  Foster." 

"  But  good  Heavens  !"  I  exclaimed.  "  How  old 
were  you  then  ?" 

"Fifteen,"  she  told  me  in  a  matter-of-fact 
tone.  "My  next  chance  was  really  rather  lucky. 
I  happened  to  be  lunching  at  Claridges,  and  a 
man  came  over  to  our  table  and  spoke  to  my 
mother;  he  said  he  didn't  know  whether  I  was 
an  actress  or  not,  but  in  any  case  he  wanted  me 
for  a  show  he  was  putting  on — because,  appar- 
ently, he  liked  the  look  of  me  !" 

It's  fun  to  hear  Valerie  tell  of  an  incident 
like  that,  because  she  sees  such  humour  in  it. 

"The  man  was  Oscar  Hammerstein,  and  the 
show  was  Ball  at  the  Savoy,  at  Drury  Lane.  They 
discovered  I  had  a  flair  for  comedy,  and  I  did  a 
Lancashire  lass  act — a  kind  of  echo  of  Gracie 
Fields,  whom,  by  the  way,  I  admire  enormously. 

"Well,  then  I  played  'Susie'  in  the  film 
Two  Hearts  in  Waltz-time,  which  didn't  matter 
much,  and  then  I  did  another  film — Paths  of 
Glory,  which  had  originally  been  a  radio  play, 
and  which,  although  done  as  a  quickie,  was  very 
successful;  I  played  the  General  s  daughter  in 
that,  opposite  Maurice  Evans,  who  had  been 
the  star  of  Ball  at  the  Savoy,  and  then  soon 
after  I  played  in  another  quickie — Badger's 
Green." 

A  quickie,  yes,  and  inexpensively  made,  but  in 
making  it  director  Adrian  Brunei  established 
what  many  of  our  producers  have  since 
forgotten — that  screen  entertainment  does 
not  depend  entirely,  or  even  mainly,  on  money 
spent. 

Then  came  Valerie's  great  adventure — her 
Hollywood  contract  with  Universal. 

Well,  we  know  these  Hollywood  contracts  for 
comparatively  unknown  British  girls.  A 
greatdeal  of  ballyhoo  is  raised,  andthen  something 
seems  to  happen  to  the  lass,  and  she  just  wilts 
away,  and  either  comes  home  or  stays  there  and 
is  occasionally  heard  of  at  a  party  or  seen  in 
minor  roles. 

The  case  of  V;ilerie  Hobson  was  remarkably 
different.  She  played  leads  in  a  large  number  of 
films — none  of  them  extremely  important,  but 
all  affording  invaluable  experience — and  in  fact 
was  never  unemployed,  which  is  rare  enough  to 
have  caused  considerable  comment. 

Strange  Wives.  Bride  of  Frankenstein,  Mystery 
of  Edwin  Drood,  Werewolf  of  London.  Rendez- 
vous at  Midnight,  Chinatown  Squad,  Great  Imper- 
sonation, Tugboat  Princess — all  "bread-and- 
butter  pictures,"  affording  her  no  great  chance 
of  publicity  but  steadily  building  up  her  reputa- 
tion. 

By  the  way.  Bride  of  Frankenstein,  though  one 
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of  her  most  important  pictures,  was  a  bit  of  a 
handicap  for  her,  because  producers  assumed  that 
the  Bride  of  Frankenstein  must  be  a  monster, 
overlooking  the  fact  that  Frankenstein  was  tin 
fellow  who  made  the  monster  not  the  Karlotf 
itself. 

Then  came  the  great  Universal  reorganisation, 
when  the  Laemmles  were  bought  out,  and 
almost  the  entire  senior  personnel  of  the  old 
studios  were  replaced  by  nominees  of  the  new 
group. 

Valerie,  asked  by  Charles  Rogers  (the  new  and 
present  Universal  production  chief)  to  renew  her 
contract,  decided  that  eighteen  months  away 
from  England  was  long  enough. 

Besides,  rumours  of  the  growth  in  importance 
of  the  British  film  industry  had  filtered  through 
to  Hollywood,  so  Valerie  came  home  and 
played  in  The  Secret  of  Stambotd  for  Wainwright 
Productions  at  Sound  City. 

I  missed  seeing  that  one,  unfortunately,  but 
several  reliable  judges  have  assured  me  that 
she  was  very  good  indeed.  However,  1  did  see 
her  in  the  title-role  of  her  next  one,  Criterion's 
Jump  far  Glory  opposite  Doug.  Fairbanks,  Jun., 
made  down  at  Worton  Hall,  Isleworth. 

This,  I  submit,  was  a  difficult  role,  which  might 
have  taxed  the  ability  of  many  older  and  more 
experienced  players;  she  had  to  portray  a  heart- 
less, gold-digging  type  of  young  woman  who 
suddenly  becomes  tender  and  considerate  and 
softened  and  lovely,  just  because  a  cat-burglar 
has  fallen  for  her  and  she  for  him.  (Maybe  they 
should  have  called  it  Fall  for  Glory.) 

There  wasn't  much  conviction  in  the  role  as  it 
stood;  but  Valerie  put  such  grace  and  sincerity 
into  it  that  the  girl  "Glory"  became  the  best 
thing  about  a  not- very-distinguished  film. 

What  was  more  important,  it  attracted  the 
attention  of  London  Film  Productions,  who  cast 
her  as  the  young  English  wife  of  the  hero  in  The 
Drum — the  leading  feminine  role  in  this  Techni- 
color film  of  battle,  murder,  and  sudden  death 
on  the  North- West  Frontier. 

Alexander  Korda  was  so  impressed  by  her 
performance  in  this  that  before  it  was  nearly 
through  he  had  signed  her  on  a  long  contract, 
and  now  he  tells  me  he  has  great  plans  for  her 
as  soon  as  production  gets  properly  under  way 
again. 

I  hope  he  will  exploit  her  undoubted  talents 
to  the  full.  Maybe  he  will.  Maybe,  like  Vivien 
Leigh,  she  will  obtain  her  best  chance  when  she 
is  "farmed  out"  to  other  companies. 

It  amazes  me  that  Valerie,  who  sings  and 
dances  outstandingly  well,  should  never  have 
figured  in  a  screen  "musical." 

Here's  an  idea.  Presumably  Victor  Saville 
will  in  time  get  round  to  his  long-awaited 
production  of  Bicycle  for  Two,  which  he  was 
to  have  made  for  London  Films  before  his  switch- 
over to  Metro-Goldwyn-Mayer.  When  that  does 
happen,  it  may  very  well  be  that  Binnie  Barnes, 
who  was  to  have  had  the  role,  will  be  otherwise 
engaged  in  Hollywood. 

In  that  case  why  not  exploit  the  beauty,  acting, 
dancing,  and  singing  of  Valerie  Hobson  ? 

Meanwhile,  see  her  if  you  can  in  The  Drum. 
which  is  now  to  be  seen  at  the  Odeon,  Leicester 
Square.  I  haven't  seen  it  myself,  yet.  but  from 
what  I  hear  I  think  we  shall  be  very  favourably 
impressed. 

Even  within  the  short  time  I  have  known 
Valerie,  she  seems  to  have  gained  a  great  deal  in 
poise,  in  serenity;  but  she  is  by  no  means  com- 
placent. She  realises  that  her  great  asset  is 
the  unusually  early  start  she  has  made  in  her 
career,  and  she  is  also  aware  of  the  importance 
of  following  this  up. 

Personally  I  don't  see  any  reason  in  the  world 
why  she  shouldn't.  She  seems  to  have  every- 
thing it  takes,  and  to  spare;  she  has  already 
recommended  herself  to  the  attention  of  a  very 
large  number  of  the  General  Public  (that  way- 
ward arbiter  of  destinies)  in  films  and  broad- 
casting. 

Did  you  know,  by  the  way,  that  she  has  made 
more  appearances  in  television  than  any  other 
feminine  artiste? 

One  word  to  Alex  Korda,  then.  Let  us  see  this 
lovely  lass  frequently  and  in  a  variety  of  roles  in 
important  pictures;  only  in  this  way  (and  cer- 
tainly not  by  long  spells  of  resting)  can  she  be- 
come full  value  for  money,  either  to  Mr.  Korda 
or — if  our  one-and-threepence  entitles  us  to 
mention  it  —to  ourselves. 
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TJollywood's    leading    "  Success 
*■     Girl  "  tells  you  the  secret  in 
an  article  that  is  both  helpful  and 
interesting. 


ACTING  alone  doesn't  make  for 
success  in  Hollywood,  for  many 
talented  stage  people  have  failed. 
It's  the  "angles"  that  count. 
Claudette  Colbert,  who  has  been 
in  motion  pictures  long  enough  now  to  get  a 
true  perspective,  told  me  so.  It  was  one 
day  on  the  set.  The  star  who  started  her 
dramatic  film  career  in  Manslaughter  and 
who  has  proved  the  comedy  in  her  versatile 
nature  in  such  pictures  as  Tovarich,  Maid  of 
Salem,  Under  Two  Flags,  and  Bluebeard's 
Eighth  Wife,  has  found  that  Hollywood 
makes  many  demands — and  that  if  you 
fail  to  meet  them  you  look  elsewhere  for 
work. 

I  discovered  her  doing  a  wildly  hilarious 

scene. 

Miss  Colbert  was  slightly  cockeyed  in 
the  sequence,  in  accordance  with  the  script. 
She  supposedly  had  been  drinking  cham- 
pagne. 

"Motion  pictures,"  she  said,  "make  more 
demands  on  a  person  than  you'd  imagine." 

That  started  this  story.  The  Director 
gave  her  time  off  while  technicians  got  ready 
for  her  next  scene  with  Cooper.  We  went 
to  her  small  dressing-room  on  the  set,  shut 
out  the  sounds  of  the  toiling  technicians, 


Claudette 
Rules  for 


and    we    started    out   finding   just  what 
demands  motion  pictures  make. 
The  first? 

Claudette,  who  gives  such  matters  con- 
siderable thought,  says  that  you  must  never 
be  discouraged. 

"Hollywood  is  fantastic,"  she  told  me. 
"The  average  person,  in  other  lines  of  work, 
can  afford  to  be,  look  and  act  discouraged 
now  and  then.  But  in  Hollywood,  how  you 
may  want  to  feel  inside  has  nothing  to  do 
with  your  outside  appearance.  You've  got 
to  kid  yourself  into  being  happy.  The  reason 
for  this  is  that  you  never  know  what's  going 
to  happen  next,  and  the  chances  are  ten  to 
one  against  you  if  you're  not  ready  for  your 
'  break'  with  a  smile." 

C^laudette  has  had  reason  to  be  discouraged  at 
J  times.  Recently  she  made  an  historical  pic- 
ture on  which  she  banked  heavily.  She  believed  it 
was  a  good  picture.  And  it  was.  But  it  didn't 
click  at  the  box  office.  When  things  like  that 
happen,  a  star  gets  depressed.  But  she  carried 
on,  radiantly  happy  about  the  whole  thing. 

'•  Right  after  that,"  she  says,  "  I  got  a  chance 
to  do  a  comedy." 

Then  there  was  that  time  in  1932  when  she 
moved  to  California  to 
work  permanently  in 
pictures.  She  had  a 
tailor-made  role  for 
herself.  She  couldn't 
miss.  It  was  one  of 
the  greatest  pictures 
of  that  or  any  other 
year.  Complications 


set  in.  It  was  found  that  the  role  had  been 
promised  to  another  player.  Claudette  could 
have  felt  that  her  career  was  damaged  if  not 
wrecked.   She  smiled  for  six  months. 

"And  along  came  a  part  in  a  picture  which 
changed  my  characterisations  completely,"  she 
relates.  "  I  stopped  being  a  weepy,  saccharine 
woman  and  emerged  as  a  very  snappy  person,  as 
far  as  my  screen  work  was  concerned." 

And  had  she  let  discouragement  argue  with 
her  she  would  have  returned  to  New  York  City  ! 

Demand  Number  Two,  according  to  Claudette, 
is  that  you  keep  your  private  and  professional 
lives  completely  apart.  She  does  it,  andwith  a 
vengeance.  She  not  only  refuses  to  discuss 
pictures  with  her  husband  outside  working 
hours,  but  she  keeps  the  light  of  publicity  from 
her  domestic  affairs. 

"The  minute  you  start  discussing  your  private 
life  in  Hollywood,  it's  public  property,"  she  says. 
"  Before  long,  you  find  that  everyone  knows  all 
about  you,  is  talking  about  you.  Public  opinion 
is  pressing  against  you,  people  are  taking  sides, 
and  you've  got  a  lot  of  mental  problems  on  your 
hands.  If  the  public  has  no  opinion  about  you, 
you  can't  be  swayed  by  it.  On  the  other  hand, 
you  start  worrying  about  what  people  are 
thinking  and  saying  and  life  becomes  a  torment. 
I  know  one  star  who  had  a  nervous  breakdown 
worrying  about  what  other  people  thought  of  her 
affairs.  The  breakdown  eventually  drove  her 
from  motion  pictures." 

That  called  to  mind  another  demand.  It  calls 
for  the  creation  of  "duck  back"  armour.  You 
know.  The  kind  that  makes  everything  roll  right 
off  instead  of  sinking  in  and  doing  damage. 
Claudette  and  every  other  successful  player  in 
Hollywood  has  acquired  this  armour. 

"It's  easy  to  make  a  rule  for  yourself,"  she 
says.  "First  you  realise  that  you  know  yourself 
best,  that  you  know  what  you've  done,  are  doing 
and  plan  to  do.  Then,  when  you  hear  stories 
about  yourself,  you  just  don't  worry.  I  know 
many  stars  who  hear  amazing  rumours  and, 
instead  of  taking  them  to  heart,  investigating 
them  and  then  denying  them,  merely  laugh  about 
them.  For  a  denial  can  make  trouble.  You've 
seen  those  headlines,  based  on  nothing,  '  Joe 
Doakes  Denies  Rumour.'  This  dignifies  the 
rumour  and  makes  people  believe  there's  some 
truth  in  it." 

Claudette  confesses  she  has  ignored  dozens  of 
rumours  in  the  course  of  her  career  whioh,  had 
she  denied  them,  would  have  caused 
her  no  end  of  trouble. 

We'd  make  a  fist,  but  that  would 
cause  trouble,  too. 

Claudette  feels  that  another 
demand  which  must  be  satisfied 
is  "to  get  away  from  it  all."  This 
expression  has  got  a  lot  of  laughs, 
and  she  laughs  at  it,  too,  but  finds 
a  lot  of  good  to  it,  as  well.  As  soon 
as  she  finished  Bluebeard's  Eighth 
Wife  at  Paramount  she  left  Holly- 
wood for  four  months — to  go  on  a 
second  honeymoon  with  her  hus- 
band to  Europe. 

"Many  people  deny  themselves 
this  needed  tonic,"  she  says, 
"and  it's  a  mistake.    One  has  to 


Left:  Claudette  Colbert  as  she  appears 
in   her   latest  picture,    "  Bluebeard's 
Eighth  Wife."  Inset  with  her  husband, 
Dr.  Joel  Pressman. 
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forget  about  one's  self,  work,  and 
think  of  other  people  and  other 
things.  When  I  leave,  I'll  not 
worry  about  the  effect  of  my  absence 
on  the  box  office  or  anything  else. 

"And  that  brings  us  to  another 
demand.  Don't  worry  What's  going 
to  happen  is  going  to  happen 
When  you  get  away  from  it  all,  as 
the  saying  goes,  and  start  worrying, 
you  simply  aren't  getting  away  at 
all.  Jack — my  husband — and  1 
did  not  mention  pictures  in  120 
days  and  15,000  miles  of  travel ." 

Another  of  the  ten  demands  is 
a  sense  of  humour  Claudette  has 
that.  She  gets  more  fun  out  of  life 
than  any  other  player  I've  known  in 
a  long  Hollywood  acquaintance, 
with  the  possible  exception  of 
Carole  Lombard. 

"Equipped    with    a    sense  of 
humour,     you    can    go  through 
practically  anything,"    she  says. 
"Anything  from  a  poor  breakfast,  which  is  a 
minor  tragedy,  to  the  loss  of  a  part  you've 
dreamed  about  playing  for  years,  which  is  a 
major  one." 

Mention  of  the  loss  of  a  part  caused  Claudette 
to  cite  as  an  example  the  little  actress  in  Stage 
Door,  played  so  admirably  by  Andrea  Tweeds. 
Miss  Leeds'  work  in  the  picture  wins  high,  sincere 
praise  from  Claudette. 

"If  that  actress  had  had  a  sense  of  humour, 
she'd  never  have  jumped  out  of  a  window," 
Claudette  says.  "  She  took  herself  and  her  acting 
too  seriously,  and  she  has  plenty  of  counterparts 
in  real  life." 

Claudette  takes  few  things  in  life  very 
seriously  and  she's  very  glad  she  doesn't.  For 
instance,  there  was  the  advice  she  once  received 
from  an  expert.  He  told  her  to  stay  away  from 
motion  pictures,  that  she  didn't  have  a  chance 
because  she  wasn't  the  type.  She  could  have  let 
that  get  her  down,  but  she  didn't. 

"Things  like  that  can't  be  taken  to  heart," 
she  says.  "You've  got  to  keep  on  fighting. 
It's  a  battle  all  the  way  to  the  top.  I  don't 
mean  that  you  have  to  fight  people.  I  mean  to 
fight  yourself,  to  keep  your  balance." 

And  this  remark  produces  another  demand. 


"V7"ou've  got  to  have  a  sense  of  values  and  a 
X  sense  of  your  own  worth,  plus  the  determina- 
tion to  see  yourself  through,"  she  says.  "It's 
purely  a  matter  of  self-control.  You've  got  to 
have  enough  self-confidence  at  the  start  to  believe 
you  can  make  the  grade  when  others  think  you 
can't.  Then,  when  you  get  where  you  want  to 
go,  you  can't  think  you're  too  good — can't 
believe  your  'yes  men'  and  your  press  notices. 
Bob  Burns,  to  my  mind,  is  the  greatest  example 
of  this  in  pictures  to-day.  A  few  years  ago  he 
refused  to  lean  backwards  and  feel  that  he  had 
nothing  to  give,  although  he  had  suffered  many 
rebuffs.  Then  he  clicked.  To-day  he  isn't  over- 
sold on  himself.  It's  so  easy  to  lose  that  balance. 
At  the  same  time,  Hollywood  says  you  can't  and 
continue  to  get  by.  After  you've  proved  you 
have  something  the  very  people  who  thought  you 
didn't  will  praise  you  to  the  skies.  If  you 
believe  this  'yessing'  you're  heading  for  abrupt 
oblivion." 

Claudette  says  that  Hollywood  demands, 
above  all  else,  a  youthful  attitude.  This  means 
that  the  people  at  the  top  must  keep  eyes  and 
ears  open,  keep  the  same  pace  that  the  world 
does  or,  if  possible,  be  a  jump  ahead  of  it.  The 
minute  one  loses  this  "must"  perspective,  the 
end  is  again  drawing  near. 

"In  Hollywood,  more  so  than  anywhere  else, 
you're  as  young  as  you  feel,"  Claudette  says. 


Above:  Claudette  knows  how  to  relax,  too 
— the  star  ski-ing  on  her  recent  "  winter 
sports"  holiday.  Above  right:  a  recent 
portrait.  Right:  With  Gary  Cooper  and 
Edward  Everett  Hart  on  in  another  scene 
from  "  Bluebeard's  Eighth  Wife." 

"You've  got  to  feel,  think  and  act  in  a  youthful 
manner.  I've  seen  players  washed  up  at  forty. 
And  I've  seen  others,  such  as  the  late  Marie 
Dressier,  May  Robson,  Wally  Beery  and  Fred 
Stone,  still  going  strong  because  of  a  youthful 
attitude." 

Claudette  mentions  in  passing  the  need  of 
ability  and  training  for  the  stage  and  for  motion 
pictures.  These  are  fundamental  to  success. 
You  have  to  have  them.  They're  obvious 
demands,  the  foundations  on  which  any  true 
Hollywood  success  is  based.  Another  routine 
matter,  just  as  important,  is  the  saving  of 
money,  a  demand  that  is  sadly  neglected. 

"A  bank  account,"  she  says,  "is  essential  to 
well-being  in  Hollywood  or  anywhere  else. 
Without  one,  it  is  hard  to  achieve  a  mood  which 
fills  Hollywood  demands.  Financial  worries, 
most  of  them  unnecessary,  have  been  responsible 
for  the  ruin  of  many  a  promising  career." 

Last,  a  definite  essential,  is  the  demand  to  be 
a  "good  fellow."  Claudette  doesn't  mention  this. 
Maybe  it's  because  she  didn't  think  about  it. 
Maybe  she  was  just  being  modest.    So  I'll  add 


it  myself.  Claudette  is  a  "good  fellow."  She 
has  that  quality  which  makes  people  want  to  work 
with  her  and  for  her  and  help  her  in  anything 
that  she  undertakes.  Without  that,  no  star  in 
Hollywood  can  be  successful  for  very  long. 
Because,  try  as  one  may,  if  the  fundamentals  of 
good  fellowship  aren't  in  a  person's  make-up 
they  can't  be  cultivated.  Manufactured,  or 
pseudo-fellowship,  has  a  false  ring,  easily  and 
quickly  detected  by  fellow  workers.  Later  it's 
found  out  by  the  millions  who  unconsciously 
look  behind  the  silver  screen  and  sense  the  true 
personalities  of  the  players.  Claudette,  and 
the  others  who  last,  aren't  found  wanting. 
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Akim  Tamiroff,  with  Gail  Patrick,  in  a  role  created  on  the  stage  by  Charles  Laughton 
— the  gangster  chief  of"  Dangerous  to  Know,"  new  screen  version  of"  On  the  Spot." 


AKIM  TAMIROFF  is  one  of  those 
artistes  who  change  their  person- 
ality when  they  change  their  role, 
so  that  you  never  get  the  impres- 
sion   of   the   real    man  behind 
the  mask,  but,  on  the  other  hand,  a  very 
vital   knowledge   of   the   character   he  is 
portraying. 

Recall  the  villainous  Emir  in  The  Lives  of 
a  Bengal  Lancer,  the  sinister  revolutionary  in 
The  General  Dies  at  Dawn,  his  comedy 
character  study  in  Naughty  Marietta  and  in 
The  Buccaneer ,  and  his  impressive  impersona- 
tion of  a  gangster  who  patronises  the  arts  in 
his  latest  film,  Dangerous  to  Know,  and  notice 
how  varied  in  conception  they  are. 

Actually  the  real  Akim  Tamiroff  is  a  cheery 
soul,  whose  Russian  nationality  has  not  engen- 
dered that  introspective  gloom  which  is  so  often 
a  characteristic  of  his  race. 

His  introduction  to  the  stage  took  place  in  his 
native  Russia.  Standing  nervously  with  a  group 
of  500  young  hopefuls,  Akim,  the  son  of  a 
wealthy  Baku  oil  man,  read  some  dialogue  for 
Richard  Boleslavski,  a  teacher  in  the  Moscow 
Art  Theatre  School,  and  was  one  of  the  fortunate 
four  to  be  enrolled  in  the  school.  He  graduated 
three  years  later  into  the  Moscow  Art  Theatre, 
which  was  the  greatest  honour  possible  to  any 
student  in  the  pre-revolutionary  Russia. 

He  was  three  years  with  the  Art  Theatre,  then 
went  to  America  in  1923,  when  the  Russian 
group  went  for  a  series  of  plays,  among  them 
Chekhov's  Cherry  Orchard  and  Three  Sisters  and 
Gorky's  At  Die  Bottorn. 

At  the  expiration  of  this  tour,  Tamiroff 
severed  his  association  with  the  Art  Theatre 
group  when  it  sailed  for  Russia  and  remained  to 
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take  a  leading  comedy  role  in  Baliefi's  Chauve 
Souris,  in  which  he  played  for  three  years. 

After  this  he  was  invited  by  the  Theatre  Guild 
in  New  York — the  American  equivalent  of  the 
Art  Theatre — to  play  one  of  the  leading  parts  in 
Miracle  at  Verdun.  Later  he  was  in  Gilbert 
Miller's  Candle  Light  and  Al  Jolson's  Wonderbar, 
which  found  him  in  Hollywood  in  1932. 

During  the  dull  season  of  1932  Tamiroff  con- 
ducted the  American  Academy  of  Stage  Make-up 
in  New  York  City,  and  among  his  pupils  were 
Katharine  Hepburn  and  Jean  Muir. 

Six  years  ago,  mainly  owing  to  the  insistence 
of  his  wife,  Tamara,  who  has  also  appeared  on 
the  stage,  he  decided  to  stay  in  Hollywood. 

Jobs  were  few  and  money  scarce.  The  nest 
egg  he  had  saved  whilst  appearing  in  a  night 
club  in  Chicago  began  to  vanish. 

He  had  meant  to  utilise  it  to  go  through  one 
of  the  mid-Western  universities  so  that  he  could 
learn  English,  but  directors  had  persuaded  him 
to  preserve  his  accent — it  was  "a  useful  asset." 

The  last  of  the  nest  egg  disappeared  when  he 
tried  to  double  what  he  had  left  on  the  stock 
market. 

However,  he  began  to  get  a  series  of  small 
parts.  He  had  played  in  some  thirty-odd  pic- 
tures in  rapid  succession  before  he  got  his  first 
real  bid  for  movie  fame.  That  came  when  he 
played  the  small  but  outstanding  role  of  the 
Emir  in  Lives  of  a  Bengal  Lancer,  for  Paramount. 

This  convinced  the  company  that  they  had 
unearthed  a  "find." 

He  was  offered  a  contract  by  Paramount,  but 
deferred  the  matter.  His  next  film  for  the 
company  was  Paris  Love  Song,  and  at  the  con- 
clusion of  this  film  came  a  second  invitation  for 
him  to  throw  in  his  lot  with  Paramount.  This 
time  he  accepted.  He  played  one  of  his  most 
important  roles,  that  of  the  General  in  The 


Drama,  comedy,  farce — these  all  come 
alike  to  Akim  Tamiroff.  Perhaps 
that  is  why  many  critics,  including  Cecil 
B.  de  Mille,  consider  him  the  finest 
character  actor  on  the  screen  to-dav. 


General  Died  at  Dawn,  and  also  appeared  in 
The  Big  Broadcast  of  1936,  Woman  Trap,  Desire, 
Anthony  Adverse,  The  Life  of  Louis  Pasteur, 
Jungle  Princess,  and  the  next  picture  in  which 
he  is  due  to  appear  is  Spawn  of  the  North. 

The  greatest  tribute  that  I  can  pay  to  this 
accomplished  actor  is  to  quote  what  that  highly 
experienced  producer  who  has  "made"  so  many 
stars,  Cecil  B.  de  Mille,  says  about  him. 

It  is  an  entirely  personal  view  and  de  .Mille 
risks, a  lot  of  ugly  looks  from  the  numerous 
actors  he  has  worked  with  during  the  past 
thirty-five  years  when  he  says  :  ' '  The  best  work- 
man as  an  actor  I've  ever  met  is  Akim  Tamiroff 

"This  is  said  purely  as  a  tribute  to  a  man 
whose  thoroughness,  artistry,  acting  intelligence, 
and  constant  alertness  to  directorial  wants  are  a 
source  of  delight  to  the  director. 

"  This  bouquet  is  not  given  lightly,  by  the  way. 
I've  worked  with  many  of  the  screen's  greatest 
stars,  and  if  I  were  tendering  posies  merely  to 
please  the  fans,  I  should  pick  one  of  them. 
But  Tamiroff  is  so  far  ahead  of  the  field  as  a 
hard-working  artiste,  that  he  easily  claims  all 
awards. 

"Thoroughness  and  hard  work  are  nothing  new 
to  him,  however.  When  he  first  came  to  Hollywood 
and  started  playing  bits,  he  had  one  small  scene 
in  which  he  played  a  deaf-and-dumb  man  in  a 
crowd.  His  wife  tells  me  that  he  went  to 
school  for  weeks  and  learned  the  deaf-and-dumb 
language  so  that  he  could  play  it  more  con- 
vincingly. 

Once  he  was  cast  in  a  small  part  as  a  violinist. 
Another  actor  would  have  considered 
the  bit  too  lowly  to  think  about  twice. 
Tamiroff  took  violin  lessons  and  practised  for 
hours,  so  he  would  know  how  to  handle  the 
instrument  when  the  time  came. 

"These  incidents  may  serve  to  illustrate  how 
whole-heartedly  he  is  determined  to  become  the 
screen's  greatest  character  actor — and  why  he 
may  do  so.  He  works  day  and  night  on  a 
characterisation — studying,  reading,  rehearsing. 
For  the  part  of  the  Chinese  general  in  The 
General  Died  at  Dawn,  he  even  shaved  off  his 
eyelashes  twice — and  if  you  don't  think  that  a 
painful  operation,  try  shaving  them  some  time. 

"I  cast  him  as  Dominique  You,  Napoleonic 
renegade  turned  pirate,  in  The  Buccaneer.  He 
gave  a  characterisation  of  the  gruff,  gross 
cannoneer  whom  Lafitte  described  as  'the  world's 
worst  cut -throat  and  best  shot,'  that  frequently 
had  even  the  stage  hands  beaming  with  admira- 
tion. But  it  is  more  than  his  characterisation 
that  impressed  me;  it's  the  work  behind  it. 

' '  He  has  come ,  to  the  studio  every  day  as 
early  as  eight -thirty,  though  he  was  not  needed 
until  later,  to  see  the  rushes — scenes  shot  the 
previous  day — to  criticise  his  own  performance 
and  see  how  he  could  improve  it.  He  has  a 
sixth  sense  that  enables  him  to  see  a  scene  as  the 
director  sees  it." 


PICTUREGOER  Weekly 


The  major  breaks  continue  to  elude  this  charming  young  actress,  but 
she  keeps  busy,  turning  in  good  jobs  of  acting,  mostly  in  the  "  8  " 
pictures.  Her  fans  will  hope  that  "  Rebecca  of  Sunny  brook  Farm," 
which  takes  her  out  of  the  second  features,  even  if  it  is  in  support  of 
Shirley  Temple,  will  change  her  luck. 


PICTUREGOER  Weekly 


Most  controversial  award  at 
the  recent  Academy  dinner 
was  that  of  the  first  "  Irving 
Thalberg  Memorial  Award  " 
to  Darryl  Zanuck.  Norma 
Shearer  left  before  presen- 
tation, made  by  Douglas 
Fairbanks.  Award  honours 
producer  "  whose  films  have 
shown  most  consistent 
quality  during  year.' 


V9  WITH 
|OUR  CANDID 

I  CAMERA 

^m  Right:  Here's  another  interesting  group  at  the  Academy  dinner.  In  the 
foreground  with  his  hand  raised  in  emphasis,  William  Wyler,  the 
famous  director,  is  seen  telling  an  amusing  story  to  Frances  Dee  and 
husband  Joel  McCrea,  while  others  join  in  the  fun. 


Mam 

Antoinette 


XTORMA  SHEARER  returns  to  the  screen 
A^  after  a  long  absence  in  the  last  film  the 
star  and  her  late  husband  planned  together,  a 
screen  biography  of  the  last  and  most  tragic 
of  the  queens  of  France.  Her  co-star  in  the 
picture  is  Tyrone  Power,  and  also  in  a  strong 
cast  (there  are  152  speaking  parts)  are  Gladys 
George,  John  Barrymore,  Robert  Morley, 
Anita  Louise  and  Henry  Stephenson.  The 
Picturegoer's  cameraman  here  takes  you 
behind  the  scenes  on  the  Marie  Antoinette  set. 


Hera's  a  delightfully  informal  between-scenes  shot . . . 
Norma  Shearer  shares  her  toast  with  Anita  Louise. 
Anita  is  the  Princess  de  Lam  be  lie  in  the  film. 


Hollywood  was  apprehensive  about  how  Norma,  Queen  of  the 
M-G.-M.  lot,  would  get  on  wtthW.  S.  Van  Dyke,  Hollywood's 
bluntest  director.  He  called  the  great  Gar  bo  herself  "Toots"  and 
he  addresses  Miss  Shearer  as  "Kid,"  but  they  so* 
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Something 

ABOUT 


"Creely  adapted  from  the  film  by  Marjory  Williams 
±  with  /permission  of  A.B.F.D. 


THANKS,  friends,  for  a 
wonderful  send-off.  As 
you     probably  know, 
Hollywood    calls,  and 
I'm    about    to  trade 
close-ups  with  Montgomery,  Tay- 
lor, not  to  mention  Clark  Gable 
— and  may  the  best  profile  win." 

Having  spoken  which,  Terry 
Rooney,  band  leader,  conducting 
his  farewell  perforamnce  at  the 
Sestina  Night  Club,  Chicago, 
turned  away  from  the  microphone 
and  audaciously  provided  a  side 
view  of  his  clean-cut  features  to 
an  enthusiastic  dining  public. 

Good-looking  in  the  hundred- 
per-cent.  masculine  style  was 
Terry  of  the  crisp  hair  and  square 
jaw.  His  trick  dancing  had  verve 
and  pep.  His  voice  was  totally 
opposed  to  a  crooner's,  and  when 
he  put  over  a  number  he  did  it 
with  originality  and  humour. 

All  of  which  endeared  him  to 
Chicagoans.  But,  as  he  said, 
Hollywood  called. 

Not  even  parting  from  Rita 
Wyatt,  on  whose  finger,  after  the 
diners  had  gone  home,  Terry  slipped 
an  engagement  ring  to  a  "hot" 
version  by  the  boys  of  the  wedding 
march,  could  really  be  counted 
tragic.  Rita  had  a  job  as  the  band's 
featured  vocalist  to  keep  her  busy.  In 
spite  of  her  outstanding  soprano  voice, 
there  was  no  nonsense  about  Rita. 
Terry  might  chaff  her  for  her  flair 
for  wearing  period  frocks,  as  though 
she  belonged  to  the  age  of  spreading 
skirts  and  a  plait  worn  across  the 
top  of  the  head.  As  a  matter  of 
fact,  she  looked  equally  well  in 
modern  ensembles.  Moreover,  she 
never  interfered  with  a  man's 
ambition. 

Terry  arrived  in  Hollywood  spon- 
sored by  introductions  and  known 
talent.  He  therefore  missed  the 
depressing  dallying  round  agents' 
and  casting  offices.  Piloted  by 
Hank  Meyers,  publicity  man  for 
Gaylor  studios,  he  was  presented  at 
once  to  its  presiding  genius,  pro- 
ducer Bennett  Regan,  and  cast 
as  new  leading  man  for  Any  Old 
Love. 

Ignoring  Terry's  handshake  and 
friendly  smile,  Mr.  Regan,  with 
precision  and  deep  melancholy, 
sounded  various  buzzers  "  In  Holly- 
wood," he  said,  "we  create  not  only 

18 


pictures,  but  actors  and  actresses. 
We  mould  them — even  men  of  your 
type.  Your  hair,  for  instance. 
Do  you  always  wear  it  that  way  ?  " 

Before  Terry  could  reply  he  was 
handed  over  to  three  individuals 
who  had  answered  the  buzzers. 
Of  the  three,  nicknamed  aside  by 
Hank,  as  Grief,  Trouble  and  Worry, 
otherwise  make-up  man,  wardrobe 
expert,  and  dialogue  director  respec- 
tively, Worry  caused  Terry  to 
regard  him  as  the  best  named  during 
the  ensuing  weeks. 

True,  the  wardrobe  expert  bored 
him  to  tears  by  insisting  that  coats 
should  not  only  be  perfect,  but 
perfectly  worn.  The  make-up  man 
went  so  far. as  to  want  him  to  don  a 
Robert  Taylor  toupee.  Whereupon 
Terry  settled  the  matter  by  refusing 
to  wear  a  widow's  peak.  But  worry 
over  the  elocution  director's  in- 
structions ceased  neither  day  nor 
night.  Pear-shaped  vowels  (what- 
ever these  might  be)  was  his  catch 
phrase,  and  in  the  production  of 
pear-shaped  vowels  Terry  suffered 
the  torture  of  the  condemned. 
However,  eventually  a  test,  involv- 
ing one  dialogue  line,  was  filmed,  an 
operation  taking  two  minutes  and 
requiring  the  services  of  an  entire 
studio  unit,  including  the  producer, 
likewise  hours  of  preparation. 

Of  the  result  of  the  test,  Terry 
found  himself  in  complete  ignorance. 
Not  a  soul  on  the  set  or  off  it  would 
part  with  an  inkling  of  an  opinion. 
The  uncanny  reticence  was  due 
neither  to  chance  nor  lack  of  human 
feeling. 

Bennett  Regan  was  responsible. 
Furious  with  Hank  in  the  past  for 
alleged  spoiling  of  the  Continental 
star,  Stephanie  Hajos,  with  undue 
praise,  the  producer  issued  orders 
that  no  one  was  to  inform  Terry 
that  he  was  considered  in  Bennett 
Regan's  parlance  to  have  "it". 

Had  Terry  known  this,  perhaps 
he  would  have  acted  differently  at 
the  shooting  of  the  film's  finale. 
Certainly  the  impression  that  he  was 
no  good  coloured  his  feelings  on  that 
occasion. 

Complete  in  longshoreman's  kit,  he 
was  on  the  set,  fiddling  with  a  light 
cord,  while  director  Blaine  issued 
instructions  about  the  fight  which  was 
to  make  an  effective  last  sequence. 

"Never  been  in  a  stage  fight 
before,  have  you,  Terry  ? "  he 
inquired,  and  showed  him  how  the 
camera  angle  could  be  adjusted  to 
give  the  impression  that  a  slight 


"  She's  my  wife.    The  contract  says  I  must  be 
single,"  Terry  (James  Cagney)  told  them,  introducing 
Rita  (Evelyn  Daw). 


tap  on  the  chin  was  a  knock-out. 
"You're  not  afraid,  I  hope,"  he 
added.  "The  boys  who  are  about 
to  sock  you  have  been  doing  it  that 
way  for  years." 

"I'm  not  afraid  Mr.  Blaine;  as 
long  as  the  boys  don't  take  me  for  a 
newcomer  and  a  sap."  As  a  matter 
of  fact,  Terry,  catching  sight  of  the 
hated  figure  of  the  wardrobe  expert 
off  the  set  and  the  still  more  detested 
countenance  of  the  dialogue  director, 
both  looking  contemptuous,  felt  like 
provoking  a  fight.  When  he  over- 
heard one  of  the  hired  bruisers 
remarking  to  his  fellow:  "No 
business  for  me.  I  haven't  socked  a 
greenhorn  actor  in  months."  Terry's 
blood  was  thoroughly  up.  He  took 
his  entrance  down  a  small  staircase 
leading  to  the  suppostitious  long- 
shoreman's bar  and  dodged  the 
bruiser's  substantial  right  to  the 
point  with:  "Say,  I  heard  your 
remark.  Not  afraid  of  this,  are 
you  ?  " 

Early  experience  in  the  ring  stood 
him  in  good  stead.  He  kept  standing 
under  the  bruiser's  punches  and  got 
in  some  of  his  own.  So  much  for  the 
rehearsal.  At  the  shooting  proper, 
Terry  let  himself  go.  When,  accord- 
ing to  plan,  the  two  bruisers  set 
upon  him,  he  responded  to  their 
more  than  heavy  blows  by  knocking 
them  both  to  the  floor. 

Cut — fine  !  "  came  the  enthusias- 
tic voice  of  Mark  Blaine. 
"Cut — my  foot  !"  said  Terry,  and 
went  on  fighting.  Chairs,  tables, 
other  handy  furniture  whirled  across 
and  across  the  set.  The  fight  spread. 
Onlookers  got  hit.  Agitated  tech- 
nicians fled  like  chickens.  Regard- 
less of  whether  the  cameras  were 
turning  or  not,  Terry  loosed  off 
every  atom  of  explosive  hatred  of 


Hollywood  and  all  its  works  in  a 
grand  tussle  with  the  two  hirelings 
who  found  they  had  bitten  off  more 
than  they  could  chew. 

By  the  time  the  property  wall 
had  collapsed  and  the  cameramen 
had  fled,  Terry  judged  it  safe  to 
leave.  To  reach  a  telephone  was  all 
he  wanted.  His  hand  shook,  but  in 
went  the  coins. 

"Darling,"  he  said  to  a  sleepy 
voice  at  the  other  end  of  the  long- 
distance wire.  "Everything's  all 
over.  Pop  yourself  in  the  first 
'plane  for  San  Francisco,  and  I'll 
meet  you  at  the  airport." 

"Lovely  !    Where  are  we  going  ?  " 

"  I  don't  know,  but  it'll  be  miles 
from  motion  pictures." 

Sitting  close  to  Rita  in  a  car  on 
the  way  to  the  City  Hall,  Terry 
stumbled  over  a  confession. 

"No,  it's  not  another  girl.  I'll 
try  to  break  it  to  you  gently.  My 
name's  not  Terry  Rooney.  It's 
Thaddeus  McGillicuddy.  Can  you 
stand  it  ? " 

"I've  always  wanted  to  be  Mrs. 
Thaddeus  McGillicuddy.  Please, 
where  do  the  McGillicuddys  honey- 
moon ?  " 

"On  the  South  Seas.  We're 
sailing  this  afternoon  on  a  very 
exclusive  tramp  steamer.  We  shall 
be  the  only  passengers." 

The  honeymoon  outdid  the  success 
of  many  taken  in  luxury  liners. 

A  walk  to  restore  their  land  legs 
was  the  first  action  of  the  McGilli- 
cuddys on  return  to  San  Francisco. 

"People  seem  staring  at  me," 
Terry  remarked.  "Do  I  look 
funny? " 

"No.  Must  be  because  you're  so 
beautiful,  darling."  They  continued 
their  stroll  along  the  main  street  in 
the  direction  of  the  Belvedere 
Kinema,  Terry  conscious  of  further 
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interested  glances.  From  a  shop  a 
gramophone  record  in  action  was 
giving  forth  familiar  sounds. 

"  It's  me  singing  Any  Old  Love  from 
the  film,"  he  declared.  "Must  have 
been  taken  from  the  sound  track." 
He  stopped  short.  The  lobby  at  the 
entrance  to  the  Belvedere  was 
displaying  posters  of  Terry  Rooney. 
A  woman  spoke  to  him.  "Very 
fine  performance,  Mr.  Rooney." 

"Glad  to  see  you  back,"  a  man 
added.  Next  minute  an  autograph 
book  was  pushed  under  his  chin. 
Various  high-pitched  voices,  belong- 
ing to  numerous  young  women, 
requested  Terry  Rooney's  signature. 
While  he  complied,  the  crowd 
gathered.  Desperately  he  looked 
round  for  Rita,  and  saw  instead  the 
theatre  manager,  who,  forcing  his 
way  to  Terry's  elbow,  politely  asked 
him  to  come  to  the  office. 

"Get  me  the  Gaylor  studios  right 
away,"  he  said  to  the  secretary. 
Hank's  voice,  shortly  travelling  over 
the  wire,  literally  quivered  with 
excitement. 

"Regan  and  I  are  leaving  by 
plane  just  as  soon  as  we  can  get  to 
the  airport.  For  the  love  of  Mike, 
don't  talk  to  anyone.  Regan's 
nearly  committed  suicide  through 
not  being  able  to  find  you." 

Playing  cards  that  evening  while 
they  waited  for  the  arrival  of  Hank 
and  Mr.  Regan,  Terry  found  that 
Rita  had  no  objections  to  be  married 
to  a  celebrity  .  "  I'll  fix  my  hair,"  she 
said  as  the  visitors'  steps  were  heard 
in  the  passage.  "leave  the  door 
open  so  that  I  can  hear." 

"  Right.  I  won't  say  a  word  about 
you.   You  stage  a  surprise  entrance." 

Hank,  with  his:  "Boy,  when  I 
say  I'm  glad  to  see  you,  I'm  just 
beginning  to  talk,"  was  all  geniality. 
Bennett  Regan,  flourishing  a  large 
paper,  went  straight  to  business. 
"Terry,"  he  said,  "here's  your 
contract — ready  to  sign.  Take  a 
look  at  the  figures. 


Terry  looked  at  them.  They  were 
stupendous.  He  looked  at  some- 
thing else.  That,  too,  was  stupen- 
dous. "I'm  sorry,"  he  said.  "I 
can't  sign  this." 

"Oh,  dear!"  Rita  said,  taking 
her  entrance.  Terry  quickly  per- 
formed the  introductions.  "Mrs. 
McGillicuddy  is  the  reason  why 
not,"  he  added.  "She's  my  wife. 
The  contract  says  I  must  be  single." 

"  Your  wife  !  You  just  can't  have 
a  wife.  You're  the  potential  heart- 
ache of  every  woman  in  America," 
Mr.  Regan  groaned. 

"Then  Rita  and  I'll  go  back  to  the 
band.  If  you  think  I'm  giving  up 
my  girl  for  a  movie  contract,  you're 
crazy." 

"Darling,  it's  sweet  of  you;  but 
this  is  too  important  to  decide  like 
that.  Couldn't  I  go  to  Hollywood  as 
a  visitor — as  Mrs.  Thaddeus  Mc- 
Gillicuddy ? "  Rita  pleaded. 

Hank  pursed  his  lips.  "  I  know 
Regan.  If  Mrs.  McGillicuddy  could 
have  a  job — say,  as  Terry's  con- 
fidential secretary — take  care  of  his 
fan  mail  and  so  on — how  would 
that  be  ? " 

Thus  a  new  bungalow,  containing 
five  rooms  and  three  bath,  went  up 
opposite  the  luxury  specimen  rented 
by  Stephanie  Hajos  in  Beverly 
Hills.  On  as  many  nights  as  he  could 
get  away  Terry,  wearing  dark 
glasses,  joined  Mrs.  McGillicuddy  for 
dinner  which  she  cooked  for  him 
in  the  kitchenette,  and  rejoiced  in 
the  low  rent  which  surely  never 
would  have  been  offered  to  Terry 
Rooney. 

By  day,  Rita,  as  confidential 
secretary,  enjoyed  her  work  in 
Terry's  dressing-room,  and  even 
followed  him  to  the  set.  Alas,  by 
Terry's  very  affection  for  her,  she 
proved  a  stumbling  block  ! 

Stephanie  Hajos,  that  doyenne  of 
the  studio  who  made  even  Bennett 
Regan  bow  to  her  whim,  had  elected 
Terrv  Rooney  as  her  leading  man. 
While  Rita,  however  unobtrusively, 
was  within  view,  Terry  hopelessly 
bungled  his  love  scenes  with  the  star. 

"Can  I  make  a  love  scene  with  an 
icicle  ?  "  she  demanded  one  day  after 
unlimited  re-takes. 

"  I  know  its  bad,"  Terry  admitted 
to  director  Mark  Blaine.  "I  can't 
give  you  the  scene  with  all  these 
strangers  around.  If  you  could  get 
them  off  the  set." 

Including  Rita,  the  set  was  cleared 
of  evervone  except  the  director  and 
the  principals.  Terry's  nerve  was 
restored  and  Stephanie,  literally 
staggered  by  the  unexpected  force 
of  Terrv's  kiss,  declared  that  the 
boy  had  talent. 

I couldn't  play  that  love  scene 
with  you  standing  near.  I  had  an 
impulse  to  drop  Stephanie  and  rush 
over  to  vou,"  Terrv  explained,  quite 
truthfully,  that  night  to  Rita.  He 
proceeded  to  yield  to  the  latter  part 
of  the  impulse  with  such  fervour  that 
Rita  had  to  cry  a  halt  on  account 
of  the  unshuttered  windows.  Terry, 
undeterred,  was  in  fact  embracing 
her  warmly  when  Hank  and  a  Miss 
Robbins,  sob  sister,  arrived. 

"I  imagined  you  must  be  rehears- 
ing," was  the  lady  reporter's  re- 
mark after  Terry  had  told  her  that 
he  and  his  confidential  secretary 
were  going  through  the  fan-mail 
situation. 

"Highly  confidential,"  she  mur- 
mured, and  started  making  use  of 
her  pad,  whereupon  Terry  could  see 
a  paragraph,  about  himself  making 
love  to  a  pretty  secretary,  already  in 
print.  Hank  came  to  the  rescue. 

"Hey  !  There's  a  bigger  story 
than  that  running  round  here,  if 
anyone's  the  sense  to  spot  it.  Do 


you  think  Terry  would  be  fooling 
round  with  a  funny  little  secretary 
when  a  glorious  dame  like  Stephanie 
Hajos  is  here  in  the  studio?  Better 
sharpen  your  pencil,"  he  advised. 

The  interview,  broken  up  by  Terry 
being  called  to  the  set,  might  have 
helped  him  out  of  the  frying  pan; 
nevertheless,  it  also  assisted  him 
into  the  fire.  In  two  day's  time  Hank 
invaded  his  dressing-room  and 
handed  an  envelope. 

"Here,  boy;  your  tickets  for  the 
opening  night  at  the  Park  Lane. 
You're  taking  Stephanie." 

"I'm  not  going  to  any  opening 
night.  You  take  Stephanie." 

"  But  I've  been  working  for  a 
week  on  this — reporters,  photo- 
graphers— everything  fixed." 

"Save  yourself  the  trouble.  I've 
got  a  wife,  and  I've  got  a  duty  to  her. 
While  I'm  out  at  previews  and 
openings,  cocktail  parties  and  testi- 
monial dinners,  all  for  the  glory  of 
your  studio,  she  sits  up  at  the  hills 
twiddling  her  thumbs." 

"She's  not  complaining,  is  she?" 

"No,  she's  too  good  a  sport.  But 
I  know  how  she  feels,  and  I  don't 
blame  her." 

Bennett  Regan,  called  in  to  deal 
with  the  crisis,  promised  Terry  four 
weeks'  vacation  in  New  York  with 
Rita  on  completion  of  the  film  in 
hand,  provided  that  he  went  to  the 
opening.  The  producer  even  told 
Hank  to  wire  reservations  for  the 
journey  and  at  one  of  the  leading 
hotels. 

Doubtful  whether  Regan  meant  to 
keep  to  his  share  of  the  bargain, 
which,  in  point  of  fact,  he  had  no 
intention  of  doing,  Terry  went  home 
to  dress.  He  found,  for  once,  a  tear- 
ful Rita  ready  to  look  upon  the 
coming  separation  as  the  last  straw. 

"How  would  you  like  to  go  east, 
see  your  mother  and  the  boys  while 
I  finish  the  picture?"  he  suggested 
in  despair,  not  daring  to  show  the 
sympathy  he  felt  for  the  pathetic 
figure  on  the  bed. 

"  All  right.  If  you  want  me  to." 
"I  didn't  say  I  wanted  you  to.  I 
thought  it  might  be  a  good  idea. 
Now  you've  got  me  all  het  up.  I'm 
not  going  ! " 

"You  must.  It  was  a  promise. 
Here,  get  into  that  coat." 

The  argument  continued  long 
after  he  should  have  left.  Terry  had 
recollections  of  Rita  stubbornly 
maintaining  that  she  would  go  east, 
of  telling  him  to  go,  as  she  wanted 
to  pack,  and  of  his  closing  the  door, 
only  to  hear  her  sobbing  her  heart 
out.  He  removed  his  dress  clothes 
quickly  and  came  back  to  her.  All 
the  same,  Rita  stuck  to  her  deter- 
mination, and  Terry  threw  himself 
heart  and  soul  into  the  "peak"  love 
sequences  of  his  role.  He  succeeded 
so  well  in  those  culminating  in  a 
tender  embrace  of  Stephanie  that 
everyone  on  the  set,  from  Mark 
Blaine  downwards,  offered  con- 
gratulations. 

Stephanie  even  voluntarily  re- 
peated the  embrace  in  full  view,  as 
it  happened,  of  Miss  Robbins. 
Mildly  embarrassed.  Terry  excused 
himself  to  go  and  change.  The 
following  morning,  while  waiting 
for  his  cue,  he  took  up  a  newspaper, 
only  to  have  it  snatched  by  Hank, 
saying  something  about  "wanting 
to  do  the  crossword  puzzle."  Ten 
seconds  later,  Easton,  the  make-up 
man,  exclaiming,  "My  dear  Terry. 
I  want  to  be  the  first  to  congratulate 
you,"  was  sent  flying  under  Hank's 
ungentle  push. 

"Regan's  orders.    Terry's  not  to 
be  disturbed  while  working.  You 
ought  to  know  that  I"  he  barked. 
"What's  the  matter  with  you?" 
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Terry  demanded.  The  wardrobe 
expert,  coming  up  with  a  newspaper, 
at  which  Terry  glanced  before  he 
could  be  stopped,  unveiled  the 
mystery.  Across  the  front  page 
stood  out  the  headline,  "Hajos' 
engagement  to  Rooney." 

Hank  might  wear  out  his  tongue 
trying  to  convince  Terry  that  he. 
Hank,  had  nothing  to  do  with  the 
announcement.  To  do  him  justice, 
he  wouldn't  part  with  the  originator's 
name  until  he  had  seen  that  lady. 
During  the  interview,  while  ad- 
mitting that  she  had  supplied  the 
information  to  Miss  Robbins, 
Stephanie  poutingly  said  she  didn't 
see  why  Terry  should  object  to  being 
engaged  to  her  for  a  couple  of  weeks. 
Being  enlightened  as  to  his  marriage, 
she  declared  her  intention  against 
hurting  anyone — she  who  had  been 
hurt  so  many,  many  times — and 
agreed  to  accompany  Hank  to 
apologise  to  Terry  in  person. 

Arrived  at  the  bungalow,  they 
found  him  gone. 

Twice  Terry  Rooney  had  left 
Hollywood  abruptly  without  leaving 
name  or  address.  The  second  time 
he  took  a  'plane  to  Chicago,  arriving 
after  dark.  No  difficulty  in  knowing 
the  whereabouts  of  Rita.  Every 
evening  paper  informed  that  Mrs. 
Terry  Rooney  was  singing  that 
night,  for  one  night  only,  at  the 
Palestrina  Roof  Hotel.  He  arrived 
in  the  hotel  back  lobby  to  find  a 
bell  boy  removing  familiar-looking 
luggage.  Emphatically  those  trunks 
belonged  to  the  band  of  which  Terry 
had  been  leader.  Hello,  Holly!" 
he  said,  addressing  an  ex-colleague. 
"Who's  doing  all  the  travelling?" 

"We  are.  Since  Rita  joined  us 
again,  we're  on  the  up  and  up.  A 
thousand  dollars  for  our  appearance 
to-night,  and  tomorrow  we're  " 

"Never  mind  to-morrow.  Where 
is  Rita  now  ?  " 

"She's  on,  doing  her  number." 

"Then  will  you  go  in  there  and 
tell  the  boys  to  start  my  music, 
for  the  song  and  dance  duo?" 

"Terry,  I  wouldn't  interfere.  She 
knows  that  engagement  of  yours,  as 
far  as  the  Hajos  dame's  concerned, 
is  the  goods.  She  put  through  a 
long-distance  call  and  Stephanie 
answered  from  your  bungalow." 

"Will  you  go  in  and  start  that 
music? " 

He  hustled  the  bewildered  Holly 
up  the  stairs.  In  the  wings  he 
watched  Holly  pass  the  word.  From 
fluautist  to  drummer,  to  xylophone 
and  piccolo  players  it  went  round. 
Their  reaction,  as  one  by  one 
glimpsed  him,  was  inspiring.  Rita, 
with  her  back  to  him.  was  at  the 
footlights.  She  began  to  sing. 
"Though  life  may  be  heaven  or 
hell,  I'll  string  along."  She  was 
wearing  glistening  white,  and  under 
her  professional  air  of  indifference, 
as  he  joined  her  downstage,  he 
sensed  her  deep  dejection.  Neatly 
he  brought  out  a  newspaper  from 
his  coat  pocket  and  showed  it  to  her. 
Singing  still,  she  shook  her  head. 
He  moved  across  stage  confidently 
holding  out  the  sheet  for  every  diner 
at  the  packed  tables  to  read  the 
headline,  for  the  perpetration  of 
which,  thank  heaven,  Hank  hadn't 
failed  him  .  "  Hajos  Rooney  Romance 
Hoax." 

Applause  thundered  while  Rita 
joined  him  in  a  tap  dance.  Her  face 
was  smiling.  Music  mounted  towards 
the  finale.  Terry  opened  his  arms. 
"Hop  in,  little  canary,  we've  some- 
thing to  sing  about,"  he  whispered. 
A  roar  of  cheering  greeted  their  kiss 
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Sally  Eilers  pauses  between 
scenes  for  repairs  to  make-up. 

THERE  are  few  actresses  who  have 
had  such  astonishing  changes  of 
fortune  in  Hollywood  as  Sally 
Eilers.  This  star,  who  was  born  some 
30  years  ago  in  New  York  City  has 
really  had  two  careers. 

Sally  Eilers  came  into  prominence  when, 
not  twenty  years  of  age,  she  married  Cowboy 
star  Hoot  Gibson  after  a  whiilwind  court- 
ship. At  that  time  Sally  Eilers  had  been 
playing  leads  in  cowboy  pictures  and  small 
roles  in  ordinary  feature  films.  She  had  been 
elected  a  Wampas  Baby  star  in  1928  and 
looked  all  set  for  a  good  career  in  Hollywood. 

The  Fox  Company  put  her  under  contract 
and  she  was  given  a  few  parts  in  fairly  good 
feature  films.  Then  she  was  chosen  to  play 
the  leading  role  in  Bad  Girl — -which  made  her 
a  star. 

The  newspapers  were  full  of  stories  about  her 
and  whatever  she  did  became  news,  especially 
her  divorce  from  Hoot  Gibson. 

Film  after  film  was  turned  out  with  Sally 
Eilers  in  the  leading  role.  All  good,  commercial, 
slickly  made  stories — and  most  of  them  were 
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probably  very  profitable  to  the  makers,  but 
never  once  did  we  see  the  Sally  Eilers  who  gave 
such  a  brilliant  display  of  acting  in  Bad  Girl. 

It  is  surely  no  criticism  of  Miss  Eilers  to  say 
that  any  actress  could  have  played  the  parts 
equally  successfully — they  called  for  little  more 
than  looking  pretty  and  being  ready  to  fall  into 
the  hero's  arms  in  the  final  fade-out. 

Sally  Eilers  got  fed  up  with  it,  so  the  studio 
told  her  to  take  a  holiday  in  Europe.  She  took 
the  opportunity  and  got  out  of  Hollywood  as 
quickly  as  possible. 

It  could  safely  be  said  that  was  the  end  of 
Career  No.  1. 

On  the  boat  coming  from  New  York  to 
England  to  make  a  film,  Sally  Eilers  met  a  brilliant 
young  film  producer  named  Harry  Joe  Brown, 
who  was  also  on  holiday.    They  fell  in  love. 

Soon  after  her  return  to  America  she  married 
him. 

That  was  five  years  ago  and  was  the  start  of 
Career  No.  2. 

Miss  Eilers  continued  to  make  films  under  her 
old  contract  with  Fox,  but  her  roles  did  not 
improve,  and  gradually  people  began  to  believe 
that  she  was  only  a  "one-picture  star." 

Finally  she  had  to  make  her  decision.  Whether 
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to  continue  with  this  type  of  part  or  make  a 
clean  break  and  start  all  over  again.  Miss  Eilers 
decided  to  free-lance  in  the  hope  that  she  would 
be  offered  better  parts,  and  that  at  least  the 
opportunity  of  picking  her  roles  would  be  her 
future  right.  It  was  taking  a  big  risk  and  she 
knew  it.  Many  actresses  have  ruined  their 
careers  by  taking  the  same  step. 

Her  marriage  had  been  a  big  success.  Indeed 
it  must  have  been  a  great  consolation  to  know- 
that  although  her  film  career  had  received  a 
set-back,  she  had  been  successful  at  one  thing 
which  few  actresses  in  Hollywood  are — a  happy 
marriage. 

The  roles  she  expected  did  not  materialise. 
True,  she  was  never  idle.  More  films  were  offered 
to  her  than  any  actress  could  reasonably  play. 
She  was  never  out  of  work.  But  they  were  not 
the  big  roles  which  she  expected  to  bring  her 
back  to  the  Bad  Girl  days.  Sally  Eilers  was  wise. 

Some  actresses  would  have  given  it  up  as  a 
bad  job.  After  all,  her  husband  had  a  big  and 
important  position  and  was  earning  plenty  of 
money.  He  was  making  films  as  fast  as  it  was 
possible  to  produce  them.  She  had  nothing  to 
worry  about,  and  could,  if  she  liked,  have  just 
sat  back  and  had  a  good  time.  But  that  was  not 
what  Sally  wanted. 

So  she  played  all  the  reasonably  good  parts 
which  were  offered  and  passed  up  the  others. 

Her  career  was  interrupted  when  She  had  her 
baby.  But  not  for  long.  Other  film  actresses 
who  had  children  did  not  give  up  their  careers 
and  Sally  Eilers  was  soon  back  at  the  studios 
making  pictures  again. 

It  began  to  look  as  though  the  big  picture  was 
never  coming  for  her.  She  received  another 
offer  to  make  a  film  in  England  and  took  it. 

The  picture  was  called  Talk  of  the  Devil,  and 
although  it  was  not  a  film  which  proved  any- 
thing from  the  star's  point  of  view,  it  was  more 
successful  from  the  directorial  angle,  proving 
that  there  were  young  men  in  England  who  could 
direct.  But  it  certainly  did  show  that  those 
who  still  hoped  for  something  fine  from  Sally 
Eilers  were  not  mistaken.  Given  the  oppor- 
tunity she  could  act.  Back  to  Hollywood  again 
went  Sally,  still  hoping.  , 

Then  out  of  the  blue  came  the  offer  for  a  film 
which  set  Hollywood  talking  about  her  again. 
The  British  Lion-Republic  Studios  had  started  a 
bigger-picture  policy.  Two  or  three  films  pro- 
duced by  this  organisation  had  made  Hollywood 
sit  up  and  take  notice. 

They  had  a  story  entitled  Lady  Behave 
scheduled  for  production.  The  leading  part  was 
to  be  played  by  an  attractive  star  who  had 
passed  the  ingenue  stage,  but  must  be  a  capable 
actress.  Someone  at  the  studio  had  the  idea  of 
casting  Sally  Eilers  in  the  role.  She  read  the 
script  and  jumped  at  the  offer. 

The  part  proved  the  one  for  which  she  had 
been  waiting.  For  seven  long  years  her  admirers 
and  fans  have  been  waiting  to  see  Sally  Eilers 
given  the  same  chance  of  acting  as  she  had  in 
Bad  Girl.    Now  they  have  the  chance. 

Louella  Parsons,  the  famous  Hollywood 
columnist  and  radio  commentator,  said  over  the 
air  in  Hollywood  about  Sally  Filers'  performance 
in  Lady  Behave:  "Sally  Eilers  might  like  to 
know  that  Lady  Behave  is  lots  of  fun  and  one  of 
the  fastest-moving  comedies  of  the  season." 

Later,  Louella  Parsons,  in  the  big  chain  of 
newspapers  for  which  she  writes,  gave  Sally 
a  rave  notice  over  her  performance 

Lady  Behave  has  some  good  comedy  with  many 
really  fine  situations,  and,  like  all  good  modern 
comedy,  has  a  touch  of  pathos  here  and  there. 
Sally  Eilers  has  plenty  of  competition^  for,  apart 
from  Neil  Hamilton  and  Joseph  Schildkraut,  the 
Academy  award  winner  for  the  best  supporting 
performance  of  last  year  in  The  Life  of  Etnile 
Zola,  there  is  Marcia  Mae  Jones  and  George 
Ernest  as  the  two  children,  and  a  host  of  other 
extremely  good  bit  players,  who  never  hesitate 
to  steal  any  scenes  from  the  leading  players. 

The  picture  gives  Sally  Eilers  all  the  chances 
for  which  she  has  been  waiting  for  years.  It  is 
to  her  everlasting  credit  that  she  does  not  wear 
glasses,  a  wig,  or  any  other  disguise  which  some 
actresses  might  use  to  suggest  that  they  are 
other  than  their  usual  beautiful  coy  selves.  Miss 
Eilers  preferred  the  more  difficult  way,  of  acting 
the  part,  which  she  achieves  with  great  subtlety. 

Now  once  more  she  is  being  offered  good  films. 
Her  admirers  and  fans  hope  that  it  is  not  too 
late. 
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Butlin's  Ltd.,  the 
Greatest  Holi- 
day Caterers  in 
Gt.  Britain,  offer 
you  Holidays  of 
exceptional  luxury 

BUTLIN'S  LUXURY  HOLIDAY 
CAMP,  SKEGNESS  -  -  -  - 

Hotel  amenities  and  luxuries  without 
hotel  charges.  A  holiday  of  Freedom, 
Sport,  Recreation  and  every  conceivable 
Holiday  Entertainment.  Your  own  private 
Chalet,  Swimming  Pool,  Boating  Lake, 
Dance  Hall,  Billiards,  Tennis  Courts,  etc., 
etc.,  are  all  included  in  the  Tariff  .  .  . 
A  WONDERFUL  HOLIDAY. 

BUTLIN'S  LUXURY  HOLIDAY 
CAMP  AT  CLACTON-ON-SEA 

This  new  Camp  opening  June  1st  is  on 
the  same  luxurious  lines  as  Skegness. 
Replete  with  every  imaginable  requisite 
for  enjoyment  and  health.  It  is  so  replete 
it  has  even  its  own  Turkish  Baths — as 
also  has  Skegness.  MAXIMUM  Tariff  for 
both  Camps  70/-  per  week;  early  and 
late  periods  at  reduced  rates. 
For  free  booklet  of  Skegness  and  Clacton 
Camps,  send  p.c.  to  A.  P..  Butlin's  Pub- 
licity Dept.,  Skegness. 

D0VERC0URT  BAY  -  -  -  - 
HOLIDAY  LIDO 

This  delightful  Camp  in  the  lovely  Con- 
stable Country  is  Associated  with  Butlin's. 
Therefore  it  is  also  on  luxurious  lines. 
Your  own  Chalet,  Tennis,  Dancing, 
Boating,  Swimming,  etc.,  etc.,  all  included 
in  the  Tariff,  which  averages  55/-  per 
week.  For  new  Illustrated  Brochure,  send 
p.c.  to  A. P.,  Secretary's  Office,  Dover- 
court  Bay  Holiday  Lido,  Dovercourt. 
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Cheap  monthly  return 
tickets  issued  to  Skeg- 
ness, Clacton-on-Sea 
and  Dovercourt  Bay 
Stations  L.N.E.R.  from 
all  parts. 


3  AIR-IRRITANTS 

YOUR  FACE 


Think  of  it.  Your  face  bathed 
in  an  invisible  sea  of  stinging, 
biting  chemicals  from  smoke-laden  town 
air.  400  tons  of  irritating,  inflaming  soot 
alone  are  deposited  every  year  on  one  square 
mile  of  London,  and  many  other  towns  are 
even  worse.  This  soot  and  other  chemicals 
whip  your  face,  choking  its  beauty,  roughen- 
ing, pitting,  pocking  it  with  blackheads, 
making  your  skin  a  horror  to  men,  instead 
of  a  damask,  inviting,  kissable  excitement. 

Only  OUTDOOR  GIRL  can  save 
your  skin  from  Air-irritant  Damage 

Ordinary  powders,  seen  under  the  microscope,  are 
composed  of  particles,  with  space  between  to  let 
the  biting  air-irritants  in  (see 
figure  1).  But  the  silky  par- 
ticles of  Outdoor  Girl  powder 
are  floated  on  an  invisible 
film  of  olive  oil  that  keeps  the 
air-irritants  out,  leaves  the 
skin  soft,  supple,  flawless  (see 
figure  2).  Do,  do  save  your 
skin.  Write  to-day  before  it's 
too  late,  for  free  samples  of 
five  shades  of  olive  oil  powder, 
and  two  other  marvellous 
Outdoor  Girl  cosmetics.  En- 
close 3d.  for  postage  and  post 
to  Crystal  Products  Co.,  Ltd. 
Dept.  A  20),  Brunei  Road, 
East  Acton.  We've  another 
surprise  for  applicants,  too. 
A  personal  letter  from  a 
Society  man  about  the  new 
'protective'  make-up.  His 
name?  Well — just  write  and 
see  !    Trial  Size  6d. 
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Spaces  between 
ordinary  powder 
particles  where 
air-irritants  at- 
tack skin. 


Olive-oil  film 
behind  Outdoor 
Girl  powder  par- 
ticles, forming 
barrier  against 
air-irritant  at- 
tack. 


OUTDOOR  GIRL' 

Olive  Oil  FACE  POWDER 
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REVIEWS 

by  Lionel  Collier 


c***HEIDI 

■Zitth  Century-Fox.  American.  "  V  certificate 
Romantic  period  melodrama.   Runs  82  minutes. 

Shirley  Temple   Heidi 

Ieas  Hersholt  Adolph  Kramer 

Arthur  Treacher   Andrews 

Helen  Westlv  Blind  Anna 

Pauline  Moore     Elsa 

Thomas  Beck   Pastor  Schultz 

Mary  Nash   Franlein  Rottenmeier 

Sidney  Bi  ackmer   Sesemann 

Mady  Christians   Dete 

Sic  Ri  mann  Police  Captain 

Marcia  Mae  Jones   Klara  Sesemann 

Delmar  Watson   Peter 

Econ  Brecher  _   Inn  Keeper 

Christian  Rib   Baker 

George  Humbert  Organ  Grinder 

Directed  by  Allan  Dwan.    From  the  story  by 
Johanna  Spyri. 

Rather  old-fashioned  in  design 
and  outlook,  this  picture  never- 
theless is  bound  to  find  favour  with 
Shirley  Temple's  numerous  fans. 
She  acts  like  a  veteran  and  still 
retains  her  charm  of  childishness. 
Incidentally,  she  is  supported  by  a 
very  strong  and  capable  cast,  all  of 
whom  show  to  advantage. 

Shirley  is  cast  as  Heidi,  a  little 
Swiss  girl,  who  is  delivered  into  the 
hands  of  her  tyrannical  grandfather 
by  her  ruthless  Aunt  Dete. 

Her  charm,  however,  soon  softens 
the  old  gentleman,  but  just  as  her 
conquest  is  complete,  Aunt  Dete 
kidnaps  her  and  takes  her  to  a  big 
house  in  Frankfurt. 

Meanwhile,  grandfather  has  come 
to  Frankfurt  in  search  of  Heidi,  and 
the  two  are  reunited  on  Christmas 
Eve  after  much  harrowing  ado, 
thereby  supplying  a  picturesque  pre- 
lude to  the  happiest  of  happy  end- 


c**SPRINGTIME  IN  THE 
ROCKIES 

British  Lion.      Republic.      Western  musical 
comedy.    Runs  GO  minutes. 

Gene  Ai.'try  Gene 

Smiley  Burnette  Frog 

Polly  Kowles  Sandra 

L'la  Love  Silly  Sylvia 

Ruth  Bacon  Peggy 

Jane  Hi  nt  Jane 

George  Chesebro  Morgan 

Alan  Bridge  Briggs 

Tom  London  Tracy 

Edward  Hearn  Thorpe 

Frankie  Marvin  Frankie 

William  Hole  Bub 

Edmund  Cobb  Sheriff 

Fred  Burns...:  Harris 

Jimmy's  Saddle  Pals  Orchestra 

Directed  bv  Joe  Hane  from  original  screen  play 
by  Gilbert  Wright  and  Betty  Burbridge. 

Good  Western  fare  enlivened  by 
songs  and  a  stronger  feminine 
influence  than  is  usually  found  in 
pictures  of  its  type. 

Gene  Autry,  besides  attractive 
vocally,  is  very  good  as  the  foreman 
of  a  ranch  whose  new  owner  turns 
out  to  be  a  girl  from  a  farming 
college. 

She  brings  two  friends  with  her 
and  misunderstands  Autry 's  en- 
deavours to  keep  her  from  selling  her 
land  to  a  bunch  of  crooks. 

The  comedy  is  bright  and  there  is 
plenty  of  virile  action. 

c**THE  RETURN  OF  THE 
SCARLET  PIMPERNEL 

I'niled  Artists.  British.  "(.'"  certificate. 
Romantic  period  drama.     Runs  1)2  minutes. 

Barry  Barnes  Sir  Percy  Blakeney 

Sophie  Stewart  Marguerite,  his  wife 

Margaretta  Scott  Theresia  Cabarrus 

James  Mason  Jean  Tallien 

Francis  Lister  Chauveliu 

Anthony  Bi  shell  Sir  Andrew  Ffoulkes 

Patrick  Barr   Lord  Hastings 

David  Tree  Lord  (Harry)  Denning 

John  Counsell   Sir  John  Selton 

Henry  Oscar  Robespierre 

Hugh  Miller   De  Calmet,  his  secretary 

Allan  Jeayes  Judge  of  the  Tribunal 

O.  B.  Clarence  De  Marre 


George  Merritt  Chief  of  the  Police 

Evelyn  Roberts  Prince  of  Wales 

Esme  Percy  Sheridan,  the  Playwright 

Edmund  Breon  Colonel  Winterbottom 

Frank  Allenby  Professor  Wilkins 

Directed  by  Hans  Schwartz  from  the  story  by 
Baroness  Orciy.   Previewed  January  1">,  1  l>."tlS 

This  sequel  to  The  Scarlet  Pimper- 
nel lacks  most  of  the  thrills  and 
surprises  which  were  a  feature  of  its 
forerunner.  It  is  impossible  to 
believe  wholly  in  the  characters,  and 
while  Barry  Barnes  is  good,  he  does 
not  bring  the  daring  adventurer  to 
life  with  nearly  so  much  conviction 
as  did  Leslie  Howard. 

As  a  matter  of  fact,  Barry  Barnes 
is  not  well  cast  and  he  is  handi- 
capped by  the  ridiculous  disguises  he 
is  given,  most  of  which  include  a  nose 
of  Cyrano  proportions. 

The  plot  deals  with  Chauvelin's 
attempts  to  trap  Sir  Percy  by 
kidnapping  his  wife,  transporting  her 
to  Paris  and  having  her  condemned 
to  death. 

Sophie  Stewart  is  good  as  Lady 
Blakeney  and  displays  a  pleasing 
quietness  of  charm,  and  Margaretta 
Scott  scores  as  the  actress  Chauve- 
lin  uses  to  trap  the  Pimpernel. 

Francis  Lister  is  far  too  bluff  and 
obvious  to  suggest  the  cunning 
Chauvelin.  I  would  sooner  have  seen 
Hugh  Miller,  who  does  extremely 
well  in  a  small  role,  play  the  part. 

The  best  scenes  are  those  round 
the  guillotine  which  appeared  in  the 
first  picture,  but  generally  technical 
qualities  are  very  good. 

c**THE  LAST  ADVENTURERS 

Sound  City.  British.  "  U "  certificate.  Fishing 
port  drama.    Runs  77  minutes. 

Niall  MacGinnis  Jeremy  Bowker 

Roy  Emerton  John  Arkell 

Linden  Travers  Ann  Arkell 

Kay  Walsh  Margaret  Arkell 

Peter  Gawthorne  Fergus  Arkell 

Katie  Johnson  Susan  Arkell 

Johnnie  Schofield  Mate  Stalky 

Norah  Howard   Mary  Allen 

Ballard  Berkley  Fred  Delvin 

Esma  Cannon  Polly  Shepherd 

Billy  Shine  Joe  Hanson 

Tony  Wilde  W.  O.  "Glory  Be" 

Howard  Douglas  Jason 

Bernard  Ansell  Cook 

Directed  by  Roy  Kellino.     Adapted  from  the 
story  by  Dennison  Clift. 

The  documentary  side  of  this 
picture  is  stronger  than  the 
dramatic,  and  provides  a  thrilling 
glimpse  of  the  work  of  the  Grimsby 
trawlers.  Camera  work  is  particular- 
ly good  and  the  authentic  atmo- 
sphere is  a  great  asset. 

The  story  deals  with  Jeremy 
Bowker,  a  young  Scottish  fisherman, 
who  is  saved  from  a  watery  grave  by 
John  Arkell,  skipper  of  a  Grimsby 
boat.  He  falls  in  love  with  John's 
daughter,  Anne,  and  John  gives  him 
a  job,  but  Margaret,  daughter  of 
Ferguson  Arkell,  John's  wealthy 
brother,  throws  her  cap  at  him, 
parts  him  by  trickery  from  Anne, 
and  persuades  him  to  sign  up  as 
mate  on  her  father's  new  steam 
trawler. 

A  feud  of  long  standing  exists 
between  John  and  Ferguson,  the 
latter  having  cheated  John  out  of  bis 
rightful  inheritance,  and  this  is 
heightened  by  current  events.  How- 
ever, Ferguson's  boat,  with  the 
owner  on  board,  is  wrecked  during 
its  maiden  trip,  and  all  hatchets  are 
buried  when  John  sails  to  the 
rescue. 

Niall  McGinnis  is  easily  natural  as 
Jeremy  and  Linden  Travers  makes 
a  pretty  heroine,  as  well  as  a  sympa- 
thetic one. 


c** VARSITY  SHOW 

Warner.  American.  "  C  "  certificate.  Collegiate 
musical  comedy.    Runs  HHminutes. 

Dick  Powell  Charles  "Chuck"  Dalv 

Ted  Healy  William  William's 

Fred  Waring   Ernie  Mason 

Rosemary  Lane. ...Barbara  "Babs"  Stewart 

Priscilla  Lane  Bettv  Bradley 

Walter  Catlett  ...Professor  Sylvester  Biddle 

Johnny  Davis  Buzz  Bolton 

Buck  and  Bubbles  Buck  and  Bubbles 

Lee  Dixon.. ..Johnny  "  Rubberlegs"  Stevens 

Sterling  Holloway  „.  Trout 

Mabel  Todd  Cuddles 

'  Scott y  Bates  Scotty 

Halliwell  Hobbes  Dean  Meredith 

Pole y  McClintock  Poley 

Ed  Brophy  Mike  Barclay 

Roy  Atwell  Professor  Washburn 

Emma  Dunn  Mrs.  Smith 

Ben  Welden  Hammer 

George  MacFarland  Hap 

Directed  by  William  Keighlev. 

One  of  this  film's  main  faults  is  its 
length.  It  could  have  been 
much  snappier  if  it  had  been 
shortened  considerably,  as  it  is  it  sags 
very  badly  in  the  middle;  the  open- 
ing and  finale  are  both  first-rate. 

The  story,  such  as  it  is,  shows  how 
students  of  Winfield  College  go  all 
out  to  make  their  annual  club  revue 
the  best  ever,  but  are  hampered  at 
every  turn  by  the  faculty  adviser, 
Professor  Sylvester  Biddle,  a  gentle- 
man who  lives  in  the  past. 

In  desperation  they  decide  to 
enlist  the  help  of  Chuck  Daly,  a 
former  Winfield  boy  and  now  a 
Broadway  producer  down  on  his 
luck,  and  he  and  his  assistant, 
William  take  up  residence.  Soon 
Chuck  and  William  clash  with 
Biddle,  and  rather  than  partisanship 
should  result  in  the  expulsion  of 
i  leading  students,  they  first  put  the 
show  into  active  preparation  and 
then  depart. 

When  the  students  learn  that 
Chuck  has  done  the  big  thing,  they 
take  matters  into  their  own  hands 
and  remove  the  show,  lock,  stock 
and  barrel,  to  Broadway.  It  is  a  hit, 
and  its  success  re-establishes  Chuck 
as' a  leading  producer. 

Dick  Powell  combines  song,  come- 
dy and  romance  with  his  accustomed 
ease  and  assurance,  while  the  late 
Ted  Healy,  dispensing  with  his 
stooges,  becomes  one  himself  very 
capably  as  William. 

Rosemary  Lane  registers  quite 
well  as  the  heroine  and  the  support 
does  all  that  is  expected  of  it. 

c**NAVY  BLUE  AND  GOLD 

M.-G.M.  American.  "  U"  certificate.  Ameri- 
can Naval  A  cademy  romance.  Runs  9i  minutes. 

Robert  Young  Roger  Ash 

James  Stewart  "Truck"  Cross 

Florence  Rice  Patricia  Gates 

Billie  Burke  Mrs.  Gates 

Lionel  Barrymore 

Captain  "Skinny"  Dawes 

Tom  Brown  Richard  Gates,  jun. 

Samuel  S.  Hinds  Richard  Gates,  sen. 

Paul  Kelly  Tommy  Milton 

Barnett  Parker  Graves 

Frank  Ai.bertson  Weeks 

Minor  Watson  Lieut.  Milburn 

Robert  Middlemass 

Academy  Superintendent 

Phillip  Terry  Kelly 

Charles  Waldron  Commander  Carter 

Pat  Flaherty... Coach  of  Southern  Institute 

Stanley  Morner  Lieut,  of  Marines 

Matt  McHugh  Heckler 

Ted  Pearson  Hamet 

Directed  by  Sam  Wood.  Previewed  December  11, 

1937. 

Full  of  "old  school "  sentiment  of  a 
blatant  and  often  laughable  order 
this  glorification  of  the  American 
Naval  Academy  is  not  likely  to 
appeal  very  strongly  to  British 
audiences. 

It  is,  however,  well  staged  and  the 
glimpses  of  the  training  of  the  cadets 
and  their  customs  are  well  photo- 
graphed. 

Robert  Young  is  well  cast  as  one 
of  the  cadets  and  James  Stewart  is 
excellent  as  another  in  spite  of  the 
fact  that  some  of  his  lines  are  likely 
to  make  one  laugh  rather  than  feel 
exalted  as  they  are  intended  to  do. 

Florence  Rice  supplies  the  roman- 
tic interest  and  Lionel  Birrvmore 
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appears  at  intervals  as  an  infirm, 
retired  naval  captain  who  still  takes 
an  interest  in  football,  which,  bv  the 
way,  plays  a  big  part  in  the  make-up 
of  the  picture. 

*A  BRIDE  FOR  HENRY 

Pathe.    American.    "  A "  certificate.  Marital 
comedy.    Runs  60  minutes. 

Warren  Hull  Henry 

Anne  Nagel  Sheila 

Henry  Mollison   Eric 

Claudia  Dell  Helen 

Harrison  Green  Constable 

Betty  Ross  Clark  Mrs.  Curtis 

Directed  bv  William  Sigh.    Original  story  by 
Josephine  Bentham. 

There  is  quite  a  lot  of  piquancy 
about  this  marital  comedy 
which  suffers,  however,  from  an 
excess  of  verbiage  and  a  very  slight 
plot. 

However,  dialogue  is  brightly 
written  and  some  good  acting  comes 
from  Anne  Nagel,  Warren  Hull  and 
Henry  Mollison.  The  first  mentioned 
plays  the  role  of  a  societv  bride-to-be 
who  marries  her  lawyer  because  the 
bridegroom  is  late. 

The  husband  soon  realises  that  he 
is  only  being  used  to  bring  the  errant 
bridegroom  up  to  scratch,  and  refuses 
a  divorce. 

In  return,  he  flirts  with  every  girl 
in  sight  and  so  according  to  all  the 
best  rules  of  screen  comedy,  comes 
out  the  matrimonial  stakes  winner. 

'SOME   BLONDES  ARE 
DANGEROUS 

General  Film  Distributors  [Universal).  Ameri- 
can. " A"  certificate.  Boxing  drama.  Runs  66 
minutes. 

Noah  Beery,  jun  Bud  Mason 

William  Gargan  George  Regan 

Dorothea  Kent  Rose  Whitnev 

Nan  Grey  Judy  William's 

Roland  Drew  Paul  Lewis 

Polly  Rowles  Mrs.  Lewis 

Lew  Kelly  Jeff 

Ed  Santley  Dink  Riley 

John  Butler  McNeil 

Louis  Natheaux  Woods 

Eddie  Roberts  Rattler  O'Keefe 

Max  Wagner   Ruby  Hall 

Walter  Friedman  Pappas 

Directed  by  Milton  Carruth.  Based  on  the  story 
by  William  R.  Burnett. 

Stereotyped  story  of  the  prize  ring 
with  Noah  Beery,  jun.,  as  a 
youth  with  more  courage  than  brains 
who  falls  for  a  gold-digging  actress, 
goes  to  pieces,  but  is  redeemed  by 
his  original  girl-friend. 

Fights  are  well  staged  and  help  to 
minimise  the  obviousness  of  the  plot. 

•BANK  ALARM 

A.B.F.D.  Grand  National.  (American)  "A" 
Certificate.  G- Man  melodrama.  Runs  61  minutes. 

Conrad  Nagel  Alan  O'Connor 

Eleanor  Hunt  Bobbie  Reynolds 

Vince  Barnett  Bulb 

Frank  Milan  Turner 

Wilma  Francis   Kay 

William  Thorne  Inspector  Macy 

Wheeler  Oakman  Karlotti 

Charles  Delaney  Duke 

Phil  Dunham  Curtis 

Sid  D'Albrook  Grimes 

Pat  Gleason  Barney 

Wilson  Benge  Overman 

Henry  Rocquemore  Sheriff 

Ed  Shaffer  Tracy 

Floyd  Griswell  Smith 

Nat  Carr.  Yowitz 

Dan  Wolheim  Mechanic 

Sid  Jarvis  Police  Doctor 

Al  Thompson  Auto  Camp  Manager 

Harry  Anderson  Reporter 

Directed  by  Louis  Gasnier. 

Gun-play,  romance  and  comedy, 
all  play  their  part  in  this  con- 
ventional G.  Man  drama  which  is 
staged  on  an  unpretentious  scale  and 
has  a  fair  quota  of  thrills  of  a 
familiar  order. 

Conrad  Nagel  is  quite  sound  as  a 
G.  Man  engaged  in  running  down  a 
gang  of  bank  robbers,  who  falls  in 
love  with  his  girl  assistant,  Bobbie, 
provocatively  interpreted  by  Eleanor 
Hunt. 

•ON  SUCH  A  NIGHT 

Paramount.       American.       "('"  certificate. 
Gangster  drama.    Runs  72  minutes. 

Grant  Richards  Nicky  Last 

Karen  Morley  Gail  Stanley 

Roscoe  Karns  Joe  Flynn 

Eduardo  Ciannelli.   "Ice"  Richmond 

Milli  Monti  Mile.  Mum 

Alan  Mowbray  Prof.  Richard  Caudle 

Robert  McWade  Colonel  Fen t ridge 
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Esther  Dale  Miss  Belinda  Fentridge 

John  Wray  Guard  Rumann 

Frank  Reicher  Horace  Darwin 

Paul  Fix  Maxie  Barnes 

(ohn  Alexander  District  Attorney 

Directed  bvE.A.  Dupont  from  a  story  by  M or ley 
F.  Cassidy. 

Gangster  melodrama  played  out 
against  a  background  of  Missis- 
sippi floods  which  include  some 
actual  shots  of  the  disaster. 

Grant  Richards  is  good  as  Nicky 
Last,  who  has  been  framed  by 
gangster  "Ice"  Richmond,  who 
plants  a  murder  on  him  and  secures 
his  silence  by  threatening  to  kill 
his  wife. 

While  being  transferred  from  one 
prison  to  another.  Nicky  escapes  and 
is  found  by  his  wife  at  a  refuge 
station;  she  takes  him  away  in  a 
hired  car,  but  they  are  forced  by  the 
rising  water  to  take  refuge  in  a 
country  mansion.  Here  Richmond 
overtakes  them,  and  is  forced  by 
Nicky  to  confess;  Nicky  then  saves 
the  lives  of  the  whole  household. 

c*BOSS  OF  LONELY  VALLEY 

General  Film  Distributors  {Universal).  Ameri- 
can.   "U"  certificate.    Western  drama.  Runs 
57  minutes. 

Buck  Jones  Steve  H?nson 

Muriel  Evans  Retta  Lowrey 

Harvey  Clark  Jim  Lynch 

Walter  Miller  Jake  Wagner 

Lee  Phelps  Peter  Sta it- 
Ted  Adams  Slim 

Dickie  Howland  Sonny  Lowrey 

Ezra  Paullette  Suds  Maloney 

Matty  Fain  Sam  Leavitt 

Grace  Goodall  Aunt  Martha 

Directed  by  Ray  Taylor. 

Somewhat  machine-made  Western 
with  Buck  Jones  riding  well  and 
putting  over  a  virile  performance  as 
a  cowboy  who  helps  a  Government 
Agent  to  round  up  a  crook  who  has 
stolen  his  girl  friend's  land. 

Muriel  Evans  shows  to  advantage 
in  this  latter  role. 

•RACING  ROMANCE 

Radio.  British.  "  U"  certificate.  Turf  comedy 
Runs  62  minutes. 

Bruce  Seton  Harry  Stone 

Marjorie  Taylor  Peggy  Lanstone 

Eliot  Makeham  George  Hanway 

Sybil  Grove  Mrs.  Hanway 

Elizabeth  Kent  Muriel  Hanway 

Ian  Fleming  Martin  Royce 

Robert  Hobbs  James  Archer 

Charles  Sewell  Mr.  Lanstone 

Michael  Ripper  Ted 

Jonathan  Field  Mr.  Lilly 

Directed  bv  P.  Maclean  Rogers.  Story  by  John 
Hunter. 

There  is  quite  sound  romance 
and  domestic  humour  in  this 
simple  little  comedy  which  shows 
how  Harry  Stone,  garage  proprietor, 


engaged  to  ambitious  Muriel  Han- 
way, meets  I'eggy  Langstone,  a 
pretty  girl  whose  father,  a  farmer 
and  racehorse  owner,  is  going  broke. 
Touched  by  her  concern  he  buys  a 
filley  from  her  at  a  very  low  price 
and  gets  her  to  train  it  for  a  race. 
Muriel,  jealous,  pretends  to  acquiesce 
if  he  will  promise  to  sell  the  horse  if 
it  does  not  win.  It  does  win.  how- 
ever, and  is  entered  for  the  Oaks. 

Harry  realises  that  if  the  horse 
wins  he  will  have  to  marry  Muriel, 
whom  he  at  last  realises  he  does  not 
love.  The  horse  loses  and  Muriel 
breaks  her  engagement.  The  objec- 
tion flag  goes  up,  the  objection  is 
sustained,  and  Harry  finds  himself 
the  owner  of  a  valuable  horse  and 
free  to  marry  Peggy. 

The  acting  honours  go  to  Eliot 
Makeham  who  is  exceedingly  good 
as  Muriel's  hen-pecked  father. 

FALSE  EVIDENCE 

Paramount.  British.  "  A  "  certificate.  Murder 
drama.    Runs  70  minutes. 

Gwesli.ian  Gill  Judy  Endale 

George  Pembroke  John  Massiter 

Michael  Hogarth  Gerald  Wickham 

Daphne  Raglan  Annabelle  Sterling 

George  Pugh  Tom  Vanderlam 

Francis  Roberts  Det.  Inspector  Jones 

Langley  Howard  Julius  Wickham 

Dempsev  Stuart  Det.  Sergeant  Fuller 

Ralph  Michael  Constable  Barlow 

Ben  Williams  Mobile  Police  Constable 

Terry  Conlin  Station  Sergeant 

Directed  by  Donovan  Pedelty  from  the  novel  "  I'll 
Never  Tell,"  by  Roy  Vic  hers. 

Indifferent  acting  and  lack  of 
action  tend  to  negative  an  other- 
wise quite  fairly  ingenious  murder 
story.  The  picture  would  have 
gained  immeasureably  by  better 
acting  and  less  dialogue. 

The  best  performance  comes  from 
George  Pembroke  as  Massiter,  an 
American  who  employs  the  heroine 
and  eventually  marries  her  after  she 
has  exposed  her  defaulting  fiance's 
wife  who  had  married  him  for  his 
money,  and  been  implicated  in  the 
murder  of  his  uncle. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 


Number  of  stars  awarded  in 
AH  Baba  Goes  to  Town  (2) 
Artists  and  Models  (3)... 
Awful  Truth,  The  (4)  ... 
Bach  in  Circulation  (2) 
Bride  Wore  Red,  The  (2) 
Charlie  Chan  on  Broadway  (2) . 
Confession  (3) 
Counsel  For  Crime  (2) 
Dangerously  Yours  (2) 

Dead  End  (4)  

Dinner  at  Eight  (2)  ... 
Double  or  Nothing  (2) 
Double  Wedding  (2)  ... 

Dr.  Syrt  (2)   

Ever  Since  Eve  (2) 
Firefly,  The  (2) 
Foollighi  Heiress  (2)  ... 

Hideaway  (2)   

Hopalong  Rides  Again  (2)c  . 

Hot  Water  (2)  

Ifs  Love  I'm  After  (3) 

Keep  Fit  (2)c  

Lancer  Spy  (3)   

Law  for  Tombstone  (2)e 

Life  of  Emile  Zola,  The  (3)  . 

Madame  X  (2)  

ManBctravcd,  A  (2)  ... 
Marie  Waiewska  (4)  ... 
Night  Club  Scandal  (2) 
Non  Stop  New  York  (2) 
100  Men  and  a  Girl  (3)c 
Pathetone  Parade  of  1938  (2) 
Prisoner  of  Zenda,  The  (3)c  . 
Rustler- s  Valley  (2)c  ... 
School  for  Husbands  (3) 
She's  No  Lady  (2) 
Sky's  the  Limit,  The  (2) 
Sing  and  Be  Happy  (2) 
Singing  Marine,  The  {2) 
Smash  and  Grab  (2)  ... 
Souls  at  Sea  (3) 
Squeaher,  The  (2) 

Stage  Door  (4)   

Stand-in  (3)   

Super  Sleuth  (2)e 
Take  It  From  Me  (2) 
That  Certain  Women  (3) 
They  Won't  Forget  (3) 
Thirteenth  Man,  The  (2) 
Toast  of  New  York,  The  (3)  .. 
Walter    Wanger's    Vogues  c 

1938  (2)   

Wild  and  Woolly  {2)c  


brackets  : — 
.    March  5 
.  March  19 
April  2 
.  March  12 
.    March  5 
.  March  19 
.  March  26 
.  March  12 
April  <) 
April  2 
April  2 
.  March  26 
Feb.  12 
Feb.  12 
.  March  19 
Feb.  19 
Feb.  12 
March  26 
April  9 
.  March  12 
Feb.  26 
Feb.  19 
.  March  26 
.    March  5 
Feb.  26 
Feb.  26 
Feb.  19 
April  9 
April  9 
.  March  19 
.  March  12 
March  26 
.  March  12 
Feb.  19 
March  26 
Feb.  26 
Feb.  26 
Feb.  19 
.    March  5 
April  9 
.      Feb.  12 
Feb.  12 
.  March  19 
April  9 
Feb.  12 
.  March  12 
April  2 
March  5 
Feb.  19 
March  5 


This  illness  is  making 
all  my  hair  fall  out  I 


DAHDRUFF- 

coming  out'.' 

Measles9  aftermath  : 

described  in  an  actual  letter. 


fThis  Silvikrin\(  Nothing  to 
V    I've  seen    mouch  it.  madam 
\\\advertised '-• '  -  it  definitely 
§«  is  it  really  (  !  does  grow 
—  1    00017"  ?    1  1  hair 


Read  this  grateful  letter  from 
Miss  Helen  Beddall,  London.  W.g. 
'  I  had  measles  very  badly 
three  months  ago  no  joke  at  my 
age — 24).  Since  then  my  hair 
has  been  full  of dandruffand  com- 
ing out.  After  two  applications 
of  Silvikrin  the  dandruff  ceased; 
after  four  days  my  hair  had 
almost  stopped  'moulting.' It  now 
looks  so  glossy  everyone  wants  to 
know  what  I've  done  to  it.' 


Not  only  hundreds  of  thousands  of  sufferers  from  hair 
troubles — serious  troubles — but  also  a  wide  panel  of  the  most 
famous  hospitals,  Universities,  doctors  and  hair  specialists, 
have  proved  the  worth  of  Silvikrin.  It  definitely  clears  up 
dandruff,  stops  falling  hair,  and  if  the  root  is  still  alive, 
actually  makes  new  hair  grow. 

And  that's  not  surprising,  when  it  is  realised  that  Silvikrin  is  the 
hair's  natural  food — the  result  of  patient  years  of  research  by  the 
brilliant  biochemist,  Dr.  Weidner.  Fourteen  separate  organic  com- 
pounds— in  Nature's  exact  proportions  ! 

Silvikrin  is  the  very  thing  to  put  new  life  into  your  hair — it  livens 
up  dull  hair  and  makes  it  ten  times  more  vigorous  and  glossy, 
with  the  glow  of  youthful  vitality.    Get  your  Silvikrin  to-day! 

WHAT  YOU  NEED 


SILVIKRIN  LOTION  —  the  daily 
dressing  to  prevent  dandruff  and 
falling  hair.  Strengthens  and  gives  new 
life  to  the  hair — brings  out  its  hidden 
tcaury  and  keeps  it  in  perfect  health. 


PURE  SILVIKRIN  —  the  concen- 
trated natural  hair  tood,  for  severe 
cases  of  dandruff  and  falling  hair.  To 
grow  new  healthy  hair  even  where 
hair  has  been  lost. 


Which  do  you  need?  Get  your  Silvikrin  10-day — from  chemists,  hairdressers  or  store> 


DOES  GROW  HAIR 
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'ho  was  always  beautiful — but  something 
has  given  a  thrilling  new  accent  to  her  at- 
traction, made  her  more  adorable  than  ever 
before.  It  is  the  subtle  magic  of  Tangee,  the 
"open  sesame"  to  romance,  the  lipstick  that 
stresses  the  natural  loveliness  of  girlish  lips, 
bringing  out  the  warmth,  the  colour  and  the 
form  without  suggesting  "make-up"  in  the 
least. 

Tangee  is  the  lipstick  that  deepens  to  a 
shade  blending  perfectly  with  your  own  col- 
ouring when  you  apply  it  to  your  lips. 

When  lights  are  bright  and  you  need  more 
colour  on  your  lips  for  evening  wear  you  can 
use  Tangee  Theatrical  Lipstick.  And  to  take 
full  advantage  of  the  loveliness  Tangee  offers 
remember  Tangee  Powder,  Creme  Rouge  and 
Rouge  Compact. 

T|  World's  Most  Famous  Lipstick 
ENDS  THAT  PAINTED  LOOK 


★  4-PIECE  MIRACLE  MAKE-UP  SET 
and  a  UNIQUE  CHARM  TEST 
Luft-Tan(M  Ltd.  (Dept.  PR  13;,  88  Regent  St.,  W.I 

Please  send  Miracle  Makc-L'p  Set  of  Miniature  Tangee 
Lipstick,  Rouge  Compact,  Creme  Rouge  and  Face 
Powder,  together  with  your  Tangee  Charm  Test  for 
measuring  attractiveness.  I  enclose  6d.  (crossed  P.O. 
or  sumps). 

Mark  shade   □   Flesh   □  Rachel  □  Light  Rachel 
{nalurilh) 

NAME  


BLOCK  LETTERS 


WHAT  DO  YOU  THINK  ?    Letters  from  our  readers 


HAVING  BEASTLY  TIME 


Some  Current  Films  Explained 


SHORTLY    after    the    War,  Harold 
Brighouse,  author  of  the  famous  play 
Hobson's  Choice,   in  discussing  the 
theatre,     wrote:  "Underclothing, 
violent  colour,  crude  incident  and 
emotion  were  the  marks  of  the  theatre  in 
our  war-time  .  .  .  not  the  marks  of  the 
beast;  only  the  marks  of  a  beastly  time." 

What  was  true  of  the  Theatre  then  is  true 
of  the  Cinema  now.  We  are  experiencing  a 
film  cycle  of  craziness  and  crude  emotion 
that  is  nothing  more  than  the  "marks  of  a 
beastly  time."  The  tension  and  political 
upheaval  of  the  past  years  has  produced  a 
craving  for  the  unnaturally  exciting  that 
can  only  be  likened  to  that  of  the  War  years. 

Mr.  Brighouse,  in  speaking  of  the  theatre 
of  the  future,  added:  "The  fundamental 
keynote  will  be  simplicity.  ..."  We  who 
remember  the  immediate  post- War  Cinema, 
know  that  simplicity  ruled — how  Stewart 
Rome,  Henry  Edwards,  Chrissie  White  and 
Alma  Taylor  made  our  England  and  its 
people  lovely  in  our  eyes. 

The  solution  to  the  problems  of  the  films 
which  flounder  in  uncertainty  will  be  found 
in  that  greater  solution  to  the  problems  of 
this  perplexed  world. — (Miss)  Edith  Chilman, 
Dibruqarh  Lodge,  South  Benfleet,  Essex,  who 
is  awarded  the  first  prize  of  £1  Is. 

The  Infant  Star  Speaks  Out 

•  They  put  me  down,  and  they  playfully  say, 
"Now  girlie  be  good,  where's  vour  big  smile 

to-day  ?  " 

It  won't  come  to  order — it  doesn't  just  grow, 
A  thing  that  the  grown-ups  don't  happen  to 
know. 

They  think  those  great  moon-things,  that  glitter 
so  bright 

Are  funny  to  me — a  remarkable  sight. 
I  assure  you  they're  not !    And  my  blue  eyes 
they  ache, 

And  soon  I'll  be  deaf  from  the  noise  "prop-men" 
make. 

Then — "Sweetheart,     I     love     you  I" — d'you 

think  he  means  me? 
"Cut  !"  .  .  .  "Shoot  !"  .  .  .  "Get  a  move  on  I" 
..."  Half  an  hour,  all,  for  tea  ! " 
There's  a  glorious  rush,  and  the  room  is  left 

clear. 

So  I'm  carted  off  to  my  cot  at  the  rear, 
Where  "extras"  (What  are  they?)  come  mur- 
muring sweet, 
"Oh,  look  at  her  eyes — and  her  hair — -and  her 
feet !  " 

"My — she  earns  big  money!" — yet  I'm  sure 

that's  wrong, 
For  I  never  see  it — I've  waited  so  long. 
I'm  fussed  and  I'm  fettered.    I  don't  want  my 

tea. 

Oh,  why  did  they  make  a  great  Film  Star  of  me  ? 
—(Miss)  B.  J.  Brown,  2  Melville  Road,  Edgbaston, 
Birmingham,  16,  who  is  awarded  the  second  prize 
of  10s  6d. 

Scots  English 

•  If  this  letter  was,  by  any  chance,  printed,  I 
should  like  it  to  come  under  the  eye  of 

some  producer  for  I  desire  to  know  if  they 
consider  the  people  of  Scotland  semi-barbarians 
who  always  wear  kilts,  drink  whisky  and  eat 
porridge. 

I  recently  saw  a  film.  Wise  Guys,  with  Edinburgh 
on  the  screen.  In  it  were  a  lawyer,  several 
well-to-do  business  men  and  a  servant  who  all 
spoke  broad  Scotch  and,  furthermore,  each  one 
had  "mac"  in  front  of  his  name. 

And  this  isn't  the  first  time  by  any  means. 


Perhaps  they  don't  know  that  the  Edinburgh  of 
to-day  is  one  of  the  greatest  centres  of  Medical 
learning. 

We  also  have  schools  in  which  we  learn  good 
King's  English.— (Miss)  D.  Blaikie,  c\o  Hunter, 
74  Hay  market  Terrace,  Edinburgh. 

(Ay,  lassie,  ye  re  richt. — "Thinker.") 

A  Use  for  Trailers 

•  From  time  to  time  readers  have  written 
protesting  letters  against  "trailers."  The 

general  opinion  is  that  they  are  a  sheer  pain  in. 

the  neck. 

All  this  criticism  has  made  me  feel  a  little 
uneasy,  and  I  am  wondering  if  I  am  quite  sane; 
for  I  actually  like  them  ! 

As  an  admirer  of  the  cinema  as  an  art  they 
represent  to  me  perfect  little  cameos  of  skilful 
editorship  and  ingenuity.  What  matter  if  they 
do  describe  some  cheap  quota  quickie  as 
"stupendous"  and  "colossal"? 

When  I  am  engaged  in  making  my  own 
amateur  films  they  are  to  me  a  lesson  on  "How 
to  make  the  most  of  my  films." 

As  far  as  their  value  as  advertising  matter  is 
concerned,  I  quite  agree  with  readers.  No 
normally  intelligent  filmgoer  takes  notice  of  the 
trailers'  efforts  to  convince  the  public  that  this 
is  the  film  of  the  year. 

But  as  far  as  I'm  concerned,  "Long  Live 
Trailers!" — Donald  Chapman,  209  Ashburton 
Avenue,  Goodmayes  Lane,  Ilford,  Essex. 

(I  have  received  a  large  number  of  letters  from 
readers  who  like  trailers. — "Thinker.") 

Unfair  Criticism 

•  America,  I  hear,  objects  to  the  clothes  worn 
by  British  actresses,  especially  by  Nova 

Pilbeam  in  Young  and  Innocent.  '  These  com- 
prise a  tailor-made  suit,  a  few  plain  dresses  with 
contrasting  collars  and  cuffs,  and  shoes  of  the 
long-vamped  low-heeled  English  type. 
Objection  over-ruled. 

Since  exotic  clothes  are  not  worn  by  well-bred 
English  girls  of  eighteen,  Miss  Pilbeam  would 
have  been  out  of  character  dressed  otherwise 
than  she  was,  even  if  she  had  gained  in  attraction, 
which  is  doubtful ;  and  she  could  only  have  worn 
the  short-toed  American  shoe  if  she  had  been 
impersonating  an  American  girl. 

If  Nova  had  been  dressed  to  American  taste 
we  should  have  been  told  that  America  wanted 
to  see  a  representative  of  our  girlhood,  and  not 
a  reflection  of  theirs. 

Perhaps  if  Nova  had  been  a  Swiss  miss  she 
would  have  been  hailed  as  "unspoiled"  or 
"different "  instead  of  dowdy. — Elizabeth  Fletcher, 
Flat  4,  205  Dickson  Road,  Blackpool,  Lanes. 

(Personally,  I  was  struck  by  the  appropriateness 
of  Nova's  dresses  in  that  picture. — "Thinker.") 

Antidote  for  Life 

•  Last  night  I  saw  the  film  Topper,  depicting 
man's  revolt  against  a  drab  sameness  of 

existence. 

It  was  more  than  a  clever  story.  It  was  the 
justification  for  the  whole  film  industry. 

Think  of  it — millions  nightly  moved  to  laughter 
.  .  .  tears;  each  seeking  to  forget,  temporarily, 
daily  struggle — sight  of  wallpaper  hanging  from 
damp  rooms;  soul-racking  tragedy  of  unemploy- 
ment; monotony  of  moving  belts;  ogre  of  lone- 
liness ;  discord — ^domestic,  national,  international. 

The  screen  does  give  blind  their  sight,  dreams 
come  true,  tribulation  ends  in  lovers  meeting. 

Let  those  wiseacres  who  assert  filmgoers  would 
be  better  employed  studying  graver  questions 
of  the  day  than  witnessing  improbable  exploits  of 
allegedly  impossible  actors— realise  most  of  us 
have  oceans  of  worries. 

The  screen  is  our  antidote.  It's  but  truth  to 
(Continued  on  page  26) 
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Hair  Combed 
This  Way 

Stays  Arranged ! 

It  isn't  any  trouble,  and 
there's  hardly  any  cost 


'DANDERINE'  insures  your  hair 
for  a  penny  a  day 

After  you've  spent  many  minutes  arranging  your 
hair,  here's  a  way  to  keep  it  arranged  all  day  long. 
Without  another  "pat"  or  another  thought  !  Ust 
a  little  'Danderine'  before  you  comb  it. 

A  woman  can't  believe  the  way  this  works  until 
she  has  tried  it. 

'Danderine'  isn't  a  sticky  or  oily  dressing,  yet 
it  keeps  every  hair  in  place.  Its  delicate  fragrance 
is  appealing  and  it  creates  a  marvellous  effect  of 
freshness  and  cleanliness  ! 

When  you've  had  your  hair  shampooed, 
'Danderine'  will  keep  it  from  getting  out  of  place. 

Just  try  this : 

Use  'Danderine'  every  day — every  time  you 
comb  your  hair — to  be  sure  of  your  hair  all  day  long ! 
To  have  the  satisfaction  of  knowing  that  it  is  not 
only  clean  but  that  it  really  looks  clean.  To  know  it 
will  stay  as  you  arranged  it.  And  to  know  no 
dandruff  will  appear. 

With  all  the  care  you  give  to  your  hair,  it's  a 
pity  to  omit  'this  last  touch  that  means  so  much. 
It's  no  trouble  !  Yet  you  can  hardly  believe  any- 
thing so  mild  and  pleasant  as  'Danderine'  could 
bring  such  a  change  in  the  condition  and  appear- 
ance of  your  hair  and  scalp.  Just  try  it.  You  can 
buy  'Danderine'  at  all  Chemists  and  Stores,  1/3, 
2/6  and  4/6. 

'Danderine 


FOR  THE  HAIR 


MEN distil  ivns^kt^ 


B«Uin's  WONDERSTOEN 
it  obtainable  from  all 
Storei.  Chemlrta  and  Hair* 
dreeeera.  For  chin,  cheeks 
and  upper  lip,  5/6.  For 
amis  and  leg!  13/6.  If  any 
difficulty  in  obtaining  send 
P.O.  to  Fasaett  *  Johnaon 
Ltd..  86  Clerkenwel!  Road. 
B.C.I. 


Free  yourself  from  the  ugly 
embarrassment  of  unwanted  hair 
with  Bellin's  dainty  WONDER- 
STOEN  disc.  Rotate  it  gently 
over  the  skin.  WONDERSTOEN 
NEVER  FAILS!  Doctors  have 
recommended  it  for  24  years,  it's 
harmless  and  contains  no  injurious 
chemicals.  WONDERSTOEN  Is 
always  ready  for  instant  use  and 
;  odourless. 


Now  available  with 
and  without  loops 

Here  is  news  of  greater  comfort 
and  ease-of-mind  for  women  every- 
where. You  can  now  have  the  benefit 
of  the  •'•  Can't  faiJ — can't  chafe — can't 
show  "  protection  exclusive  to  Kotex, 
no  matter  what  form  of  belt  or  tape 
you  are  accustomed  to  use — and  you 
can  have  it,  too.  at  lower  prices  than 
ever  before  !  Kotex  is  now  made  with  and 
without  loops,  and  though  the  same 
high  quality  is  maintained,  prices  have 
been  lowered  to  6d.  for  6  pads,  1/-  for 
12.  (In  the  Blue  Box  with  loops — in 
the  Green  Box  without  loops.) 


6 


FOR  6  PADS 
1/-  FOR  12  PADS 


Can  be  worn  with  any  form 
of  belt  or  tape. 

Prices  do  not  apply  in  Eire. 


KOT€X 


Sanitary 
Towels 


RASTER 

meet  you/* 


Toffee 

■mummy  can  6uyf 
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PACKETS  POCKET  BOXES  , 

10/,,  6°  •  20  far  I  /-  25  for  1/3  40  for  2/- 

TINS  'TRU-VAC  TINS 

50/Or2/6l(HhorS/-  I  50/^2/6 


CRAVENA 


MADE 

SPECIALLY  TO 

PREVENT 

SORE  THROATS 

Correroi  Ltd. —  ISO  ytan'  Reputation  for  Quality       C  A  431 


John  Mills 

•  Journey's  End  has  been  journey's  beginning 
for  several  successful  careers.   One  was  that 

of  John  Mills.  John,  born  in  Felixstowe  on 
February  22,  1909,  had  started  work  in  the 
grain  business  at  the  age  of  16.  Growing  dis- 
contented with  office  life  he  left  home  and  came 
to  London  to  find  work  on  the  stage.  Nobody 
would  look  at  him  and  he  had  almost  given  up 
hope  when  an  agent  sent  him  to  R.  C.  Sheriff, 
who  was  casting  Journey's  End  for  a  tour  of 
India.  He  was  given  the  role  of  Raleigh.  On  his 
return  to  London  he  scored  in  Words  and  Music, 
London  Wall,  Jill  Darling  and  Cavalcade.  After 
the  Coward  hit  film  offers  (he  turned  down  one 
from  Hollywood  to  play  his  original  role)  were 
inevitable.  Mills  made  his  screen  debut  in  The 
Midshipmaid  and  he  has  subsequently  appeared 
in  Those  Were  the  Days,  The  River  Wolves,  The 
Lash,  Doctor's  Orders,  Brown  on  Resolution, 
Tudor  Rose,  and  O.H.M.S.  The  actor  is  5  ft.  9  in. 
tall  and  has  brown  hair  and  blue  eyes. 

Billy  Milton 

#  Was  also  in  business  before  turning  his 
attention  to  the  stage.   He  was  educated  at 

Lancing  and  on  leaving  school  was  engaged  for 
some  years  in  the  wine  trade  in  London.  He 
made  his  stage  bow  in  The  Devil's  Disciple  in 
1926.  Soon  in  shows  like  Bitter  Sweet,  This  Year 
of  Grace  ard  White  Birds,  he  had  established  a 
reputation  in  the  theatre. 

Billy's  first  film  appearance  was  in  the  silent 
version  of  The  Flag  Lieutenant,  but  he  did  not 
achieve  a  really  big  success  until  Young  Woodley. 

Recently  he  has  been  seen  in  The  Dominant 
Sex,  Aren't  Men  Beasts,  Cross  My  Heart,  Spring 
Handicap,  Saturday  Night  Revue,  The  Last 
Chance. 

Milton,  that's  his  real  name,  by  the  way,  was 


What  Do  You  Think  1—Contd. 

say  that  without  that  antidote — life  would  have 
lost  its  savour. — R.  J.  H.,  Woodthorpe,  Notting- 
ham. 

(I  don't  think  our  debt  to  the  cinema  is  fully 
appreciated. — "  Thinker.") 

Looking  Back 

#  I  did  not  realise  the  strides  the  cinema  has 
made  until  this  week,  when  I  chanced  upon 

a  small  Picture  Palace  poster  of  1914  ! 

Both  the  name  of  films  and  stars  were  con- 
spicuous by  their  absence,  and,  though  I  would 
not  wish  to  revert  to  the  programmes  of  that 
period,  my  pocket  would  gladly  respond  to  the 
prices  then  ruling  ! 

Here  is  the  bill,  verbatim  : 

Look  !    Look  ! 
You 

Need  never  feel  lonely, 
Need  never  feel  dull. 
You  can  always  have  Refined  Amusement, 
Entertaining,  Instructive,  and  Mirth- 
Provoking  at  

Electric  Pictures  and  Varieties. 
Open  every  evening,  twice  nightly  7  and  9. 
Matinee  Saturday,  2.30.    Change  of  pro- 
gramme weekly;   seats;  can    be  booked. 
Popular  prices  :  2d.,'4d.,  6d.  and  9d. 
— Robert  Lock,  Clarence  House,  Clarence  Road, 
Exmouth,  S.  Devon. 

(How  well  I  remember  that  refined  amusement  ! 
— "Thinker.") 

A  Change  of  Air 

•  On  September  26,  1936,  Picturegoer  said 
of  a  certain  actor  (playing  a  minor  part  in 

a  film)  "he  is  poor." 

On  April  24,  1937,  Picturegoer  said  of  a 
certain  actor  (playing  a  minor  part  in  a  film) 
"he  gives  the  best  performance." 

Well,  you'll  say;  obviously  different  people. 
But  you'll  be  wrong — the  difference  lies  in  the 
countries.  Film  1  is  British,  film  2  is  American  ! 
And  then  : 

On  March  5,  1938,  Picturlgoer  said  of  the 
same  actor  (now  starring  in  a  film)  "he  assures 
his  future  by  an  exceedingly  clever  performance." 

No.  3  is  also  an  Ame  rican  film. 


born  in  London,  December  8,  1905.  He  is 
5  ft.  9  in.  tall  and  has  black  hair  and  brown  eyes. 

Geneva  Mitchell 

•  Born   Medarysville,   Indiana,   February  3, 
1908,  the  daughter  of  an  actress.  Geneva 

appeared  on  the  New  York  stage  as  a  child 
performer,  but  did  not  succeed  in  making 
Broadway  Mitchell-conscious  until  some  years 
later  when  Ziegfeld  "glorified"  her  as  the 
original  "  Pogo"  girl — she  did  a  pogo-stick  dance 
speciality  in  his  famous  Midnight  Frolics.  .  She 
also  appeared  for  the  Great  Glorifier  in  Sally. 

Geneva  entered  films  in  1929,  in  a  featured 
role  in  a  Clara  Bow  picture.  Her  Wedding  Night. 
Other  films  in  which  she  has  appeared  are 
Morning  Glory,  Only  Yesterday,  Born  to  Be  Bad, 
Western  Courage,  The  Crime  Patrol,  What  Price 
Beauty  ?  Lawless  Riders,  The  Cattle  Thief. 

Actress  is  5  ft.  4  in.  tall;  has  brown  hair,  blue 
eyes. 

Grant  Mitchell 

•  Was  born  in  Columbus,  Ohio,  on  June  17, 
1874,  the  son  of  General  John  Mitchell.  He 

was  educated  at  Yale  and  took  a  post  graduate 
law  course  at  Harvard. 

He  soon  exchanged  legal  tomes  for  play 
scripts,  however.  And  when  he  came  into 
pictures  some  half-dozen  years  ago  he  had  been 
appearing  on  the  stage  for  twenty-five  years,  ten 
of  them  on  Broadway.  In  films  he  has  played 
a  wide  variety  of  character  roles  and  is  probably 
one  of  the  best  known  of  supporting  players  in 
Hollywood. 

Pictures  include  Dinner  at  Eight,  Convention 
City,  One  More  Spring,  A  Midsummer  Night'-s 
Dream,  Piccadilly  Jim,  Devil  Takes  the  Count, 
Life  of  Emile  Zola,  The  Last  Gangster,  First  Lady, 
and  Hollywood  Hotel. 

The  actor  is  5  ft.  9  in.  tall. 


And  the  actor?  George  Sanders.  For  the 
benefit  of  those  who  seek  to  verify  my  words, 
the  films  are  (1)  Find  the  Lady,  (2)  Lloyds  of 
London  and  (3)  Lancer  Spy. 

Anyone  can  think  of  countless  repetitions  of 
this  story.  Can  anyone  think  of  a  remedy? — 
"Carpe  Diem,"  Malvern. 

(Unfortunately,  many  players  appear  in  a 
British  film  just  to  get  over  their  first  awkwardness. 
— "Thinker.") 

Discovery  by  Hollywood 

•  The  ludicrousness  of  Hollywood  publicity 
methods  and  the  credality  of  the  movie 
public  are  well  illustrated  by  the  present  raves 
over  Edgar  Bergen  and  his  ventriloquist's 
dummy,  "Charlie  McCarthy." 

Hollywood,  evidently,  has  never  seen  a 
ventriloquial  act  before  and  it  seems  a  new 
wonder  of  the  world.  Yet  such  turns  have  been 
common  on  the  British  music-halls  for  years 
and  in  Arthur  Prince  we  have  one  of  the  foremost 
exponents  of  this  art.  Naturally,  it  did  not 
occur  to  British  film  studios  to  make  a  sensation 
of  him. 

Next,  no  doubt,  Hollywood  will  discover  a 
variety  artiste  who  juggles  with  half  a  dozen 
balls  at  once.  He  will  be  placed  in  the  middle 
of  a  million-dollar  musical-spectacle.  And  boy, 
will  he  be  wonderful  ! — G.  Livesey,  19  ColviUe 
Terrace,  Bayswater,  WW. 

(The  cream  of  the  joke  is  that  ventriloquism  is 
not  needed  on  the  screen;  it  can  be  perfectly  faked. 
— "Thinker.") 

YOUR  VIEWS  WANTED 

A  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House,  Martlett  Court,  Bow  Street.  W.C.2. 


April  16.  1938 


Saio  l-Emom  fog 

OESSEeTEN  COUTE" 

in  eowMTG.ee 'S  vou 
Cam  taste  the  fruit! 


Rov#ntree 


Fruit 
l>Pas 


Gums 
tiUesi 


FOR  FINGERTIP  PERFECTION 


xPul  SrnaAt 

This  is  the  secret  of  the 
World  Famous  PERFUME 

Le  TREFLE  INCARNAT 

It  has  captured  the  fresh  scent  of 
Sunlit  Clover  Fields.  Try  it  for  your- 
self. TREFLE  will  delight  your  heart 
.  .  .  and  your  admirers  too  .  .  . 
Prices  from  2/6  to  14/6. 


PIC7UREG0ER  Weekly 


TRIAL  SIZE 


And  for  REAL  PARISIAN 
COMPLEXION  use  Le  TREFLE 
lacuna!  FACE  POWDERS  & 
CREAMS.  The  original  and  only 
MATT-FINISH  and  INVISIBLE . . 
erywhere. 


ONLY 


L  T.  PIVER 


PARIS  -  LONDON 


Ask  for  samples. 
Sole  Concession- 
naires     for  U.K. 

PARSCENT  Ltd.  Duke's  Road,  Western  Avenue,  W.3. 


LOVELY  TO  LOOK  AT" 

— So  are  Sonja's  postcards! 


OHE  murmurs  love  to  Tyrone 
Power,  she  pirouettes  on  one 
dainty  foot — skirts  spread  fan- 
wise  and  just  held  by  the  tips 
of  her  fingers.  She  is  Queen  of 
the  Ice  in  carnival  costume  .  .  . 
the  -new  cards  of  Sonja  Henie  in 
'  'Lovely  to  Look  At ' '  will  take  you 
by  storm.  Hurry  and  get  yours. 


ALL  NEW  CARDS  3d.  EACH,  2'6  DOZ. 

SEPIA  GLOSSY 

Anthony  Bushell;  Sonja  Henie  (2  poses);  Cesar  Romero;  Lyle  Talbot;  Anna- 
bell;!;  Wendy  Barrie;  Jane  Carr;  Jean  Colin;  Marlene  Dietrich  (3  poses); 
Ann  Dvorak;  Douglas  Fairbanks,  jun. ;  Greta  Garbo  (3  poses);  Greer  Garson; 
John  Gielgud;  Josephine  Hutchinson;  Billy  and  Bobbv  Mauch  ;  Doris  Nolan; 
Jean  Parker;  Florence  Rice;  James  Stewart;  Robert  Taylor  (7  poses);  Spencer 
Tracy;  Conrad  Veidt;  Fay  Wray. 

COLOURGRAPH  SERIES 

Annabella;  Virginia  Bruce;  Ronald  Colman;  Nelson  Eddy;  Greta  Garbo 
(2  poses);  Fredric  March;  Anna  May  Wong. 

PARTNERS,  SEPIA 

Don  Ameche  and  Alice  Faye;  Dick  Baldwin  and  Simone  Simon;  Warner 
Baxter  and  Loretta  Young  (2  poses);  Brian  Donlevy  and  Rochelle  Hudson; 
Tony  Martin  and  Alice  Faye;  Tyrone  Power  and  Sonja  Henie  (2  poses); 
Walter  Winchell  and  Simone  Simon;  and  sepia  or  coloured  ones  of  Ronald 
Colman  and  Madeleine  Carroll  (2  poses) ;  Robert  Taylor  and  Maureen  O'Sullivan . 

GET  A  5/-  ALBUM  Fit  EE 

By  Joining  "  The  Pictoregoer  '*  Postcard  Clob  you  can  obtain 
liberal  discounts  on  your  future  orders  and,  in  addition,  you 
will  m-nvr  a  •/-  Album  FREE.  This  magnificent  book,  which 
holds  232  cards.  Is  beautifully  bound  to  resemble  real  snake skin 
and  lettered  in  gold.  If  you  wish,  you  can  obtain  a  superb  Dt 
Luxe  Album  in  blue  reilne.  Peclde  now  to  be  a  member  of 
this  happy  Postcard  Club.  To  Join,  send  In  an  order  for  not 
less  than  one  dozen  postcards  at  the  regular  price  of  3,8  per  doz. 
Choose  your  cards  from  the  list  given  above  or  include  the  names 
stars.  Real  photos,  3d.  each.  a/d  per  dozen.  Oo  sale 
nd  non-men  bers  alike.     The  latest  list  sent  free. 


POST  FORM  BELOW 
tm-      AT  ONCE 


To  "THE  PICT  V  R  EGO  BR  "  Salon. 

84  Long  Acre.  London.  W.C.9. 
Please  enrol  me  as  a  member  of  "The  Plcturegoer' ' 
Postcard  Clob  and  .end  me  Membership  Card  and  foil 
particular,  of  discounts,  etc.  on  future  orders.  I 
enclose  order  for  not  less  than  one  dosen  "Picture- 
goer"  postcards  price  2/6  dosen.  Please  include  with 
my  order  your  S/«  Postcard  Album  fne.  1  enclose  1  - 
extra  (or  II-  extra  if  the  album  a>  lax.  is  chosen)  to 
cover  cost  of  postage  and  parking  on  my  gift. 

Mama  

Pull  Postal 

Address  

P.O.  No  Amount  

Overseas  readers  should  enclose  9./-  extra  to  cover 
parsing  and  postage,  or  3  -  extra  if  album  *>  (axe  if 

•Cros.  P.O  /and  Co. I  and  make  pavable  to  "  THE 
PICTUBEGOEB." 

JppUumli  in  tin  will  As  regafcW  Is  par  rag 
cAsrgc,  lAal  stag  se  Issirs.  Plc.l6/4/S8 
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SHE  DOESN'T 
USUALLY 
MDTELIING 


so  its  rather  odd  she  doesn't  know 
site  wont  0  Line  ////  she  wears  Kestos 

Intuition  tells  most  women  to  wear  Kestos. 
Cut  as  no  other  brassiere  is  cut .  .  .  to 
give  uplift  ...  to  mould  ...  to  control  .  .  . 
to  flatter. 

Even  a  perfect  figure  can  gain  from  Kestos . . . 
This  season,  when  fashion  insists  on  a  high 
breast-line,  a  perfect  figure  is  so  important. 
Thank  goodness  for  Kestos. 


Change  your  Kestos 
Brassiere  to  suit  your 
mood.  For  work  or 
play  —  the  3  1 1  d  . 
model  commends  it- 
self. The  Dansant  calls 
for  Jap  Silk  (6/11d.)— 
while  soft  lights  and 
slow  music  need  at 
least  Crepe  de  Chine 
or  Triple  Ninon  at 
8/11d.  All  models  are 
adaptable  for  backless 
ng  wear,  as  illus- 
trated. 


LET  GEORGE  DO  IT! 


S.  B.  (London).— (1)  Francis  Lederer 
wore  the  uniform  of  a  boll  boy  in  the  film 
Gay  Deception.  (2)  Ann  Sheridan  took  the 
part  of  Kay  Allyn  in  Footloose  Heiress.  (3) 
Horry  Carey  took  the  part  of  Commandant 
in  The  Prisoner  of  Shark  Island  and  that  of 
Tex  in  Border  Cafe.  (4)  Edward  G.  Robinson, 
Bette  Davis,  Humphrey  Bogart,  Wayne 
Morris  and  Jane  Bryan  took  the  chief  roles  in 
Kid  Galahad.  (5)  So  far  as  we  know,  Frances 
Farmer,  Katharine  Hepburn,  Fred  Mac 
Murray  and  Clark  Gable  use  their  own 
names  for  screen  purposes. 

Ekrol's  Admirer. — (1)  "Beam  Ends" 
was  published  late  last  year.  (2)  Your  requests 
have  been  passed  on  to  the  Editor. 

MlB.— So  far  as  we  know,  Esme  Percy  it 
not  married. 

Bobbie  (Glasgow).— (1)  Write  to  Mrs. 
Glenna  Riley,  149  57th  Street,  New  Castle, 
Indiana,  U.S.A.,  for  particulars  of  a  fan 
club  for  Jeanette  MacDonald.  We  have  no 
details  of  a  club  for  Tyrone  Power  or  The 
Ritz  Brothers.  (2)  Natalie  Draper  married 
Tom  Brown,  July  5,  1937.  (3)  Fritz  Kortner 
took  the  part  of  Abdul  in  the  film  Abdul  the 
Damned.  (4)  Edward  Norris,  b.  Philadelphia, 
Pa.,  he  is  5  ft.  11  in.  tall,  has  dark  hair  and 
brown  eyes  and  weighs  155  lb.,  married  (a) 
Lona  Andre  (mar.  dis.).  (6)  Ann  Sheridan. 
(5)  Tony  Martin,  b.  Dec.  25  (no  year  given), 
Oakland.  He  is  6  ft.  tall,  weighs  175  lb.,  and 
has  black  hair  and  dark  brown  eyes.  Married 
Alice  Faye.  (6)  J.  Carroll  Naish,  b.  Jan.  21, 
1901,  New  York  City,  is  5  ft.  9  in.  tall,  has 
black  hair  and  brown  eyes,  weighs  152  lb. 
Married  Gladys  Heaney. 

M.  M.  S.  (Hove).— We  did  not  publish 
a  centre-spread  of  Cleopatra.  (2)  We  pub- 
lished an  article  "Within  the  Wilcoxon 
Hedge"  in  the  Oct.  5,  1935,  issue  of  this 
magazine.  Unfortunately  this  issue  is  out  of 
print. 

T.  B.  (Bristol). — The  Arabic  phrase  quoted' 
in  Another  Dawn  was  VAlitoom  dahhara 
nahar  dinka,  which  means  "The  hopes  we 
have  for  to-morrow  die  to-day."  (2)  Latest 
films  :  Nelson  Eddy,  The  Girl  of  the  Golden 
West;  Errol  Flynn,  The  Adventures  of  Robin 
Hood:  and  Bing  Crosby,  Doctor  Rhythm. 

J.  F.  (Kent). — (1)  Myrna  Loy's  real  name 
is  Myma  Williams.  William  Powell  and 
Deanna  Durbin  use  their  own  names  for 
screen  purposes.  (2)  Jane  Bryan,  b.  June  11, 
1908,  Hollywood,  California,  she  has  blonde 
hair  and  blue  eyes.  (3)  Myrna  Loy  and  Clark 
Gable  are  at  present  making  Test  Pilot  with 
Spencer  Tracy  for  Metro-Goldwyn-Mayer 
(U.S.A.). 

A.  G.  (Urmston). — Write  to  Pat  O'Brien 
c/o  Warner  Bros.  (U.S.A.). 

Fan  (Plymouth).— Henry  Hallatt  took 
the  part  of  Joseph  Chamberlain  in  Victoria 
The  Great. 

E.  M.  (Bristol). — Movita  is  at  present 
making  Rose  of  the  Rio  Grande  for  Monogram 
Films  with  John  Carroll  and  Antonio  Moreno. 

Rathbone  Fan. — Basil  Rathbone,  b. 
June  13,  1892,  South  Africa,  he  has  black 
hair,  brown  eyes,  is  6  ft.  1J  in.  tall,  weighs 
165  lb.  and  married  (a)  Ethel  Forman 
(mar.  dis.),  (b)  Ouida  Bergere.  He  made  his 
first  appearance  on  the  stage  in  1911  and 
his  first  film  in  1925. 

Sally. — Write  to  William  Robinson, 
9  Ducketts  Road,  Harringay,  N.4,  for'  full 
particulars  of  a  fan  club  for  James  Stewart. 
I  am  sorry,  but  we  have  no  details  of  a  club 
for  Patsy  Kelly. 

D.  R.  (Perthshire).— Write  to  Anna  Lee 
c/o  Gaumont  British  Studios. 

V.  B.  (London). — The  tunes  "Painting 


the  Clouds  with  Sunshine"  and  "Tip  Toe 
Through  the  Tulips"  were  sung  in  Gold 
Diggers  of  Broadway. 

Franchot  Tone  Crazy  (Reading). — (1) 
Randolph  Scott  took  the  part  of  Bilge  in 
the  film  Follow  the  Fleet.  (2)  Franchot  Tone, 
b.  Feb.  27.  1907.  Niagara  Falls,  he  is  6  ft. 
tall,  weighs  11).  stone,  has  light  brown  hair 
and  hazel  eyes  and  is  married  to  Joan 
Crawford.  His  latest  film  is  Three  Comrades 
with  Robert  Taylor,  Robert  Young  and 
Margaret  Sullavan.  Write  to  him  c  'o  Metro- 
Goldwyn-Mayer  (U.S.A.).  (3)  We  published 
the  story  of  The  Bride  Wore  Red  in  the  Dec. 
11,  1937,  issue  of  this  magazine.  Back 
numbers  can  be  obtained  from  the  Publishing 
Dept.,  6  Catharine  Street,  London,  W.C.2, 
for  3d.  each,  post  free.  (4)  Clark  Gable 
married  (a)  Josephine  Dillon  (mar.  dis.), 
(6)  Rhea  Langham  (sep.). 

D.  M.  (Glamorgan). — Write  to  Irving 
Berlin,  c/o  Radio  Studios  (U.S.A.). 

.  SYLVIA  (Dulwich).— (1)  Akim  Tamiroff, 
b.  Bakou,  Russia,  he  has  dark  hair  and  eye* 
and  is  married.  (2)  Sybil  Jason,  b.  Nov.  23. 
1929.  Clark  Trevor,  b.  March  8,  no  year 
given.  (4)  You  can  obtain  photograph  of 
Akim  Tamiroff  from  the  Postcard  Salon 
85  Long  Acre,  London,  W.C.2,  for  3d.  each', 
or  2s.  6d.  a  dozen. 

E.  Y.  (Scotland).— The  music  in  The  Jazz 
Singer  was  as  follows  :"  Dirty  Hands,  Dirty 
Face,"  "April  Showers,"  "Blue  Skies" 
"Toot,  Toot,  Tootsie,"  "Mother,  I  Still 
Have  You,'  and  "  Kol  Nidre."  The  Singing 
Fool  :  "  Sonny  Boy,"  "  It  All  Depends  On 
You,""  I'm  Sitting  on  Top  of  the  World," 
"The  Spaniard  Who  Blighted  My  Life," 
"  There's  a  Rainbow  Round  My  Shoulders  " 
"Golden  Gate,"  "Keep  Smiling  at 
Trouble." 

V.  J.  H.  (S.E.25).— Niall  MacGinnis  b. 
Dublin,  March  29,  1913,  he  is  6  ft.  tall, 
broadly  built  and  has  black  curly  hair  and 
green  eyes.  Write  to  him  c/o  Gaumont 
British  Studios. 

G.  and  G.  (Bristol).— Write  to  Leslie 
Howard,  c/o  Pascal  Productions  at  Pinewood 
where  he  is  making  Pygmalion. 

Tyrone  Power  Crazy. — (1)  Tyrone  Power 
b.  May  5,  1914,  he  has  raven  black  hair  and 
brown  eyes,  is  6  ft.  tall  and  weighs  155  lb. 
Write  to  him  c/o  Tv/entieth  Century-Fox 
Studios  U.S.A.  His  latest  films  include  : 
In  Old  Chicago,  Marie  Antoinette  and 
Alexander's  Ragtime  Band.  (2)  Sonja  Henie 
b.  Oslo,  April  8,  1913,  she  has  fair  hair  and 
blue  eyes.  Her  latest  film  is  Happy  Landings. 
(3)  Janet  Gaynor  b.  Philadelphia,  Oct.  6, 
1907,  she  is  5  ft.  tall,  weighs  100  lb.  and  has 
golden  brown  hair  and  brown  eyes,  married 
Lydell  Peck  (sep.).  Write  to  her  c/o  Selznick 
International  Studios  (U.S.A.). 

Curious  Connie. — (1)  Carl  Esmond  b. 
Vienna.  He  is  6  ft.  tall,  has  brown  hair  and 
grey  eyes;  real  name  Willy  Eichberger.  He 
is  at  present  making  Three  Comrades  for 
Metro-Goldwyn-Mayer.  (2)  Ramon  Novarro 
is  not  married.  Write  to  him  c  o  Republic 
Films  (U.S.A.).  (3)  Randolph  Scott  is 
married  to  Mrs.  Thomas  Somerville.  Write 
to  him  c/o  Paramount  (U.S.A.). 


Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Mortlett 
House,  Mortlett  Court,  Sow  Street,  London, 
W.C.2. 


FAN  CLUB  NOTICES— 


Will  all  readers  please  note  that  the 
Birmingham  Branch  Secretary  of  the  FILM 
Stars  Information  and  Photograph 
(  i  i  n  has  now  changed  his  address  to  47 
Yardley  Green  Road,  Small  Heath,  Birming- 
ham, and  all  further  communications  should 
be  sent  to  this  new  address. 

An  Associated  Eritish  Club  for  men 
only  is  being  arranged  by  Gerald  Ellis,  Ray 
Lodge,  Sussex  Place,  Bath  Road,  Slough, 
Bucks.  This  club  hopes  to  be  able  to  open 
a  club  room  in  Slough  and  in  London  and 
also  to  start  a  seaside  camp  shortly. 

A  Westerners  Club  is  now  being  formed 
and  any  readers  interested  should  write  for 
particulars,  either  to  Mr.  Bradley  Dix, 
8  Stirton  Street,  off  Lindlcy  Road,  Bradford, 
Yorks.,  or  to  Mr.  Ernest  Hignett,  1  Water 
Street,  Egremont,  Wallasey,  Cheshire.  The 
club  is  being  formed  for  all  interested  in 
Western  films  and  stars.  Tom  Keene  has 
been  nominated  honorary  member  of  the 
Club.  Competitions,  etc.,  will  be  held  and 
a  quarterly  news  issued. 

The  Niall  MacGinnis  Fan  Club  is  now 
ng  organised.  The  object  of  this  club  is 
to  bring  together  all  those  interested  in  Mr. 
MacGinnis  career  to  form  one  happy  band. 
On  enrolment,  each  member  receives  a 
personally  autographed  photograph  of  Niall 


time  to  time  and  a  club  magazine  will  be 
published  each  month.  Will  readers  who  are 
interested  write  to  Vera  Hubbard,  122 
Stonefield  Terrace,  Hastings,  Sussex. 

The  Filmgoers  Association  welcomes 
new  members.  At  present,  "the  activities  of 
this  club  are  confined  solely  to  correspond- 
ence, but  it  is  hoped  shortly  to  be  able  to 
organise  meetings  and  socials  and,  later  on, 
to  open  a  permanent  social  club  in  London. 
The  Filmgoers  News  is  published  quarterly 
and  members  are  invited  to  contribute  to 
the  Magazine.  Write  to  Miss  Haze 
29  Carlingford  Road,  Hampstead, 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply 
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THEY  ADMIRE  HER  NAILS 
BUT  THINK  HER  Q/xftuiA/CLgMlt 


HULLO'  HOW 
EXTRAVAGANT, 
BUT  WHAT  A 
LOVELY  COLOUR. 


There  are  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1/- 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 


XDng&x 

LIQUID  NAIL  POLISH 

In  all  faihinnablc  sbadts,  including  :— 
Ru«t.   LiRht  Rust,  Old  Rose. 

Copper  Rose.  f  D. 

OILY  POLISH  REMOVER 
CUTICLE  REMOVER  U 

per  boillc  each 

BRITISH  MANUFACTURE. 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.   Stubbornly  refuse  anything  else.    1/3  and  3/- 

SS*T«itfc       For  GREY  HAIR 

8?«nLi  SHAD  El  NE 
/^J/W  fl^S^'A  Is  safe,  sure  and  simple  to  use;  one 
liquid:  nothing  injurious;  per- 
manent and  washable:  40  years' 
reputation :  sold  in  all  natural 
tints  ;  state  colour.  See  Medical 
Certificate  enclosed. 
Small  bottle  8fl.,  post  10d.;  AT  ALL  CHEMISTS  OR 
1/4  size,  post  16;  2.6.  post       Sll  ADKINE    Co.,    Dept.  A 

2  9:  3  9.  post4;3         4SChurchfleld  It  pad.  ACTON.W.3. 

nUOCO.  Machine  in  the  world. 
Uiiur.iy  ugly  notei  ol  all  klndi.  Worn 
.iurhiK  ileep.  Stamped  envelope  lor  lull 
particulars. 

RED  NOSES   Vedl£*Ry  approved 

ly  rurei  red  no»e«,  46.  post  lree.  Foreurn 

UGLY  EARS. — £££ 

Ini;  ears.  7  6.  I»  it  free.   Kortiira  16  eitra 
P      LEE     RAY,     Specialist,  CRITERION 
BUILDING,  PICCADILLY  CIBCDS. 
LONDON.  S.W.I. 


lUe  touch  ofijoub  &t 


T-TE  will  long  to  take 
-LA  you  in  his  arms. 
He  will  be  thrilled 
by  the  exotic  glamour 
of  YOUR  lips. 

You  can  make  all 
this  happen  tonight 
— by  giving  your  lips 
all  the  allure  of  the 
Hollywood  Film 
Stars.  By  using  their 
secret — the  wonder- 
ful Kissproof  Auto- 
matic Lipstick. 

You  can  buy  it  for 
a  shilling  and  bring 
romance  and  love  into 
your  life  that  will  live 
for  ever. 

From  all  Chemists, 
Hairdressers  and 
Department  Stores. 


See  also  the  exotic  new  Kissproof  Baton  at  6d. 

Kissproof 

NEW  AUTOMATIC  MM  LIPSTICK 


2 

CREMES 

9 

POWDER 
SACHETS 

for  you 

FREE 


your  skin  is  shiny  you 
can  change  it  to  a  '  'matt-all-day ' ' 
complexion  bv  using  the  new 
Creme  Simon  M.A.T.  Prove  this 
by  accepting  the  very  special 
offer  of  a  coffret  containing  a  jar 
of  Creme  Simon  M.A.T. ,  a  tube 
of  Creme  Simon,  and  9  sachets 
of  La  Nouvelle  Poudre  Simon, 
which  will  be  sent  to  you  if  you 
send  6d.  in  stamps  towards  the 
cost  of  postage  and  packing  to 
Creme  Simon  (Distributors),  Ltd. 
(P.4)  65  Holborn  Viaduct, 
London,  E.C.I. 


SEND  NOW 


(SCIATICA,  NEURITIS  1 

5  All  Nerve  Pains,  including  those  of  Neuralgia,  Colds,  ^ 
S  Influenza,  Headache,  Sciatica,  Neuritis,  etc.,  are  promptly  ^ 
S  relieved  by  "Shadspro"  Compound,  the  new  pain-  ^ 
S  killer  (No.  263).  This  formula  is  non-purgative  and  does  ^ 
^  not  upset  the  stomach.  It  quickly  relieves  pain  and  ^ 
N  renders  movement  possible.  It  reduces  inflammation  ^ 
S  and  temperature,  and  kills  bacteria.  Prices  6d.  (10),  ^ 
^  1/3  (25),  2/-  (50),  3/6  (100  tablets). 

§  In  exceptionally  painful  cases  use  a  Neuritis  Cachet  S 
^  (No.  622A).  Prices  3/-  (0)  and  5/9  (12).  $ 
^  The  Shcuiforth  Booklet  on  " Neuritis"  (A'o.  P.G.  236),  § 
i  price  2d.  post  free.  § 
^  Shadforth  Prescriptions  are  obtainable  from  your  nearest  ^ 
^  chemist,  including  all  branches  of  Boots,  Timothy  Whites  ^ 
^  and  Taylors,  Ltd.,  or  privately  packed  and  pojt  free  at  ^ 
N  these  prices  froiu  :  Shadforth  Prescription  Service,  Ltd.,  ^ 
S  (Dept.  P.G. 109),  4!)  King  William  Street,  London  Bridge,  ^ 

|  E  CA-  \ 
>ssssssssss/sssssssss/sssssssssssssssssssssssssssssssssssssss> 


BITING 


N  R  W 
NAILS 
NEXT 
WEEK! 

Free   booklet   sent   under  plain 
laled  cover  explains  how  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FILTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End,  London,  N.8. 


FOR 


WEEK! 


Threepence  a  week  for 
AM  AM  I  No.  5..  .makes 
dull,  tired  hair  radiant,  full  of  life  !  The  47 
ingredients  in  AMAMI  refresh  your  scalp, 
stimulate  your  hair-roots,  keep  your  hair 
fair  as  fair  without  bleaching.  Blondes: 
use  AMAMI  No.  5.  Brunettes— AMAMI 
No.  1.  3d.  and  6d.,  at  all  chemists,  hair- 
dressers and  stores. 

FRIDAY  NIGHT  IS 

AMAMI 

■NIGHT1 


AMflMi  THIISE  PRESENT.  Just  a 
touch  of  Phul-Nana's  magic — to  be  remem- 
bered by.  1/-.  1/6,  2/9,  4'9  upwards.  Sold 
everywhere.  En  suite  there  is  Phul-NanTi 
Powder  in  all  shades. 

'Pliui-iiiina 

£^  PERFUME  BY 

UROSSMITH 
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put  on 
colour! 


Men  are  always  put  off  by  over-rouged  cheeks,  just  as  they're  always 
attracted  by  a  lovely  healthy  colour.  Use  the  new  rouge— Snowfire 
Blush  Cream  ^  which  looks  absolutely  natural.  Because  it's  a  cream 
it  goes  on  more  evenly,  without  coarsening  your  skin,  and  it  stays  on 
all  day  or  evening  long.  A  choice  of  three  flattering  shades — 
Blonde,  Brunette  and  Tangerine.    Get  yourself  a  tube  to-day. 


Colour  uour  cheek*  naturally  with 


LEAVE  IT  TO  ANNE 


EARLY  sunshine  and  spring 
weather  naturally  turn  our 
thoughts  to  open  air  diversions 
and  pleasures,  and  among  them  sun- 
bathing. 

So  let  us  take  time  by  the  forelock 
and  discuss  that  much  debated  and 
also  much  abused  pastime,  basking 
in  the  sunshine.  It  is  perfectly  true 
that  summer  beauty  should  be  some 
shade  of  tan,  whether  it  be  a  golden 
honey  tint  or  a  deep  bronze.  But 
neither  can  be  acquired  casually  and 
without  a  little  trouble.  Unless  you 
do  take  a  little  trouble  about  your 
tanning  you  merely  look  like  a  burnt- 
offering  instead,  and,  incidentally, 
do  your  health  a  great  deal  of  harm. 

Sunshine,  taken  in  moderation, 
at  the  right  time,  and  by  the  right 
people,  is  health-giving.  I  mention 
the  "right"  people  advisedly,  for 
there  are  some  who  never  can  tan 
with  success,  and  to  whom  direct 
sunlight  in  anything  but  the  very 
smallest  doses  is  distinctly  harmful. 

Remember  always  that  if  you 
overdo  it  the  damage  you  do  to 
your  health  is  in  proportion  to  the 
amount  of  body  you  have  burned. 
Thus  if  you  burn  your  neck  and 
your  arms,  you  are  unhappy  enough 
to  be  sore,  but  you  are  not  so 
damaged  in  health  as  when  you 
foolishly  lie  face  downwards  on  a 
blazing  beach  and  redden  to  excess 
nearly  the  whole  of  that  side  of  your 
body. 

You  may  be  longing  to  make  the 
most  of  that  extremely  smart  and 
brief  bathing  suit  you  have  bought, 
but  you  will  be  wise  to  take  cover 
under  a  towel  to  begin  and  expose 
to  the  sun  only  a  bit  of  your  legs 
and  arms,  and  then  only  for  a  short 
time. 

How  long?  you  ask.  Well,  very  few 
minutes  the  first  time,  although  that, 
too,  depends  upon  individual  reactions. 
But  it  may  be  taken  as  a  golden  rule 
to  cover  up  the  moment  your  skin 
begins  to  glow  pink.  It  is  so  easy  to 
think  that  a  little  pinkness  doesn't 
matter,  but  the  real  action  of  sunburn 
is  delayed,  and  it  is  not  until  some  hours 
after  exposure  that  the  full  painful 
effects  of  sunburn  begin  to  be  felt. 

Having  stopped  short  at  pinkness  the 
first  day,  you  will  find  that  you  can  take 
a  little  more  the  next  day,  and  so  on, 
gradually  increasing  the  area  of  skin 
exposed  and  the  time  spent  in  exposure, 
until  you  acquire  a  becoming  and  a  pro- 
tective tan,  and  can  remain  in  the  sun 
for  quite  a  while. 

That  is  all  very  well,  I  hear  a  lot  of 
you  protesting,  but  half  the  holiday 
will  be  spent  sitting  in  the  shadow  of  the 
cliffs  or  the  bandstand,  and  that  is  not 
everyone's  idea  of  pleasure. 

Of  course  not,  and  that  is  where  the 
cosmetic  manufacturers  of  to-day  step 
in  to  help  you. 

They  very  rightly  have  paid  a  great 
deal  of  attention  to  the  effects  of  sun- 
bathing, and  have  devised  ways  and 
means  whereby  we  may  play  in  the  sun 
without  harm  to  our  health  and  our 
skins. 

There  are  a  good  many  excellent 
preparations  to  be  had  in  both  liquid 
and  cream  form  that  are  protective  in 
their  composition.  They  are  most 
accommodating,  too,  for  nearly  all  serve 
two  purposes.  Used  sparingly  they 
help  in  producing  an  even  tan  without 
burning. 

Used  more  generously,  they  prevent 
tanning  altogether.  Who  wants  to 
prevent  tanning?  you  ask.  I  am  ready 
to  agree  that  alabaster  legs  and  arms, 
once  so  much  admired,  look  extra- 
ordinarily pallid  and  unattractive 
to-day.  But  the  real  truth  is  that  the 
owners  of  those  alabaster  skins  never 
do  anything  but  burn  in  the  sun,  and 
the  effects  of  too  much  sun  for  them 
are  really  disastrous. 

These  are  the  women  and  girls  who 
should  rely  on  artificial  sun  tan.  Nowa- 
days these  preparations  are  made  so 


successfully,  that  given  a  little  patient 
co-operation  in  applying  them,  the  real 
tan  is  difficult  to  tell  from  the  synthetic, 
except  that  the  synthetic  is  often  the 
more  attractive. 

It  has  the  added  advantage,  too,  that 
when  you  are  tired  of  it  (and  we  often 
get  tired  of  sun  tan  when  we  get  home 
again  and  it  is  beginning  to  get  patchy), 
it  can  be  washed  off. 

But  suppose  that,  in  spite  of  all  I 
have  written — and  I  know  quite  well 
that  I  harp  upon  this  theme  every 
summer — you  have  sunned  yourself 
unwisely  and  have  burned  up  your  skin 
to  the  point  of  pain  and  inflammation, 
what  should  be  done  about  it? 

There  is  always  calomine  lotion  which 
will  cool  the  skin  and  relieve  the  pain, 
but,  better  still,  if  you  are  within 
reach  of  a  chemist,  buy  a  preparation 
of  tannic  acid.  You  can  get  this  from 
all  chemists  by  the  tube.  It  is  the  best 
of  all  treatments  for  burns  of  any  kinds, 
both  by  the  sun  and  other  ways  too. 
Smear  it  over  that  patch  of  painful 
burn.  Put  it  on  liberally,  and  renew 
the  application  every  four  hours. 

It  will  relieve  the  pain  and  heal  the 
damaged  skin,  but  please  do  keep  out 
of  the  sun  while  it  heals.  You  know, 
there  is  both  pleasure  and  health  in 
sitting  in  the  shade.  When  the  sun 
is  really  hot,  sit  in  the  shade.  You  are 
still  getting  the  benefit  of  reflected 
sunshine,  and  you  will  avoid  the  head- 
ache and  the  listlessness  that  come  from 
too  much  sun.  If  you  do  suffer  from 
sunshine  headaches,  get  yourself  some 
sun  glasses.  They  are  quite  inexpensive, 
and  you  can  even  afford  to  have  several 
pairs  with  coloured  frames  to  match 
vour  dresses. 

★     *  ★ 

Mrs.  Marsh  (Walton).— A  theatrical  shoe- 
maker would  be  able  to  supply  your  wants. 


Red. — You  are  probably  suffering  from 
eyestrain.  Have  your  eyes  tested. 

A. B.C. — Send  stamped  addressed  envelope 
for  a  treatment  too  long  to  describe  here. 
Any  of  the  camomile  shampoos  would  suit 
your  colouring. 

M.  Davies  (Salisbury). — The  marks  are  not 
freckles  but  what  are  known  as  "liver"  spots. 
The  term  refers  to  their  colour  and  not  to  their 
origin.  A  bleaching  cream  may  help  you,  but 
they  are  extremely  difficult  to  get  rid  of. 
★      ★  ★ 

2F  you  are  in  any  difficulty  or  mould  like 
advice  on  a  beauty  problem,  please  do  not 
hesitate  to  write  to  me.  Address  your  Utter  to 
Anne,  c/o  -The  Picturegoer ,"  Martlett  House, 
31  Bow  Street,  London,  W.C2. 


Talkie  Title  Tales 

THIS  week's    prize  of  half  a   guinea  is 
awarded  to  Miss  R.  Hardy,  413  West 
Ferry  Road,  Millwall,  E.14,  lor  :— 
The  Devil  is  a  Woman 
You're  Telling  Me 
My  Wife's  Mother 
In  Person 

Prizes  of  half  a  crown  each  are  awarded 

to  :  — 

Miss  Diana  Webber,  25  Sheaveshill  Avenue, 

Hendon,  N.W.9,  for  :— 
Blessed  Event 
■Twins 

Experts'  Opinion 

Okay  for  Sound 
G.   A.  Cummings,  5  Cook  Street,  New 
Seaham,  Co.  Durham,  for  : — 

To  Be  a  Lady 

You  Must  Get  Married 

Strike  Me  Pink  ! 

Are  Husbands  Necessary? 
Miss  K.  L.  Hazell,  19  Southcote  Farm 
Lane,  Reading,  Berks,  for  : — 

A  Star  is  Bom 

A  Star  Fell  from  Heaven 

Trouble  in  Paradise 

CaUing  All  Stars 
M.  Arnold,  52  Queenscro.'t  Road,  Eltham, 
S.E.f),  for:— 

Flying  Hostess 

Panic  on  the  Air 

Keep  Your  Seats,  Please 

No  Exit 


order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  PiciUHEOOEii,  Martlett  House,  Bow 
Street,  London,  W.C2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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is  this  thing  called 


GLAMOUR  ? 


WHAT  makes  sonic  women  so  sparkling  and  alluring  di.it 
they  rival,  in  everyday  life,  the  much-admired  "glamour 
girls  "  of  stage  and  screen  ? 

It  isn't  a  matter  of  money.  But  it  certain!)  js  a  matter  of 
"knowing  how  "  in  all  that  concerns  make-up  and  dress. 
Knowing  one's  type  and  knowing  what  therefore  can  and 
cannot  he  done  w  hen  using  cosmetics  or  choosing  costumes. 

In  a  word,  by  being  a  regular  reader  of  the  one  monthly 
magazine  which,  above  all  others,  has  won  popularity  by  its 
practical,  helpful  and  thorough  mastery  of  the  arts  of 
appearance—"  Woman's  Fair,  The  Journal  of  beauty." 
The  brilliant  new  May  issue,  just  out— price  6d.  every- 
where—will put  you  right  on  the  road  to  glamour.  And  as 
a  reader  you  arc  entitled  to  the  free  service  and  advice  of 
experts  on  any  beauty  problem  that,  itself,  may  prove 
worth  pounds  to  you.  Get  "Woman's  Fair"  to-day  and 
place  a  regular  order  with  your  newsagent. 


YF.BROW  MAKE-VP — done  properly — can  make  a 
torld  of  difference  10  your  attractiveness.  So  can  the 
ubtle  touch  of  just  the  right  perfume  and  really  scientific 
ut  simple  home  massage  to  remove  wrinkles.  These  are 
ist  three  of  the  hundreds  of  beauty  topics  on  tihich 
Woman's  Fair"  Beamy  Experts  can  advise  vou  free  of 
Harge.    What  is  YOL'R  problem? 


OMAN'S  FAIR 

The  Journal  of  Beauty 
NOW  ON  SALE  «D 


Help  yourself  . .  and  please  yourself 


"  Help  yourself  fo  Cigarettes."    As  a  business  woman  and  hostess  I  know 

that  invitation  to  be  a  most  useful  conversational  opening  particularly 

if  the  Cigarettes  are  Player's,  because  "  all  the  world  and  his  wife "  seem 
to  prefer  Player's,  either  "  Medium  "  or  "  Mild."    So   I  always  offer  a 
box  of  each  with  the  injunction 
"Help  yourself  and  please  yourself" 
knowing   for    certain    they  will. 

BOTH   BLENDS  ARE  CORK  TIPPED  OR 
PLAIN     10  FOR  60      20  FOR  1  1  \D 


MEDIUM 


H.  -, 


 77T. — r^it  nnu»Me  PdFcc  i  .a    i„m  Acre  I^ondon,  W.C.2,  and  Printed  in  Great  Britain  by  the  Sun  ENGRAVING  Co., 

  Published  Weekly  by  the  Proprietor..  ODHAMS  PRESS,  Acre  uwa    .  .  3s        ^       ^  ^  ^  ^  mMim 

—  =1      LTD.  I^ondon  and  Watford.  Registered  at  the  G.P.O.  »  '  ■^■P^rp0, ;     Agencies  for  Australia  and  New  Zealand  :  Gordon  4  Gotch,  Ltd.  Foi 

for  three, month,.   Registered  for  transrn^.on  by ^.nad.an  Ma^n. ; J^^^s  ^Tltd..  al,Q  c  an;1<i,,,M  U  hH|esale  Newsdealers'  Association,  "  " 


April  23,  1938  * 


De  Reszke 


-of  course  ! 


MINORS 


I  N 


CORK  O 


R  RED-TIPPED 


15 


FOR 


J.  Millhoff  Of  Co.  Ltd.,  No.  I  Piccadilly,  W.l  •  Issued  by  Godfrey  Phillips  Ltd. 

2 


PICTUREGOER  Weekly 


April  23,  1938 


VVWKI  1 1  \ 


"  The  idea  is  clever;  the  dialogue  is  bright.  .  .  . 
'Darner  at  the  Ritz'  has  sumptuous  settings,  beautiful 
Annabella  and  fine  acting  by  David  Niven." 

— Sunday  Pictorial. 


WMCHj 


"  Confirming  the  charm  and  ability  of 
Annabella,  '  Dinner  at  the  Ritz '  is  a 
pleasant  comedy  thriller  with  interesting 
settings  in  Paris,  on  the  Riviera,  and  on 
the  Thames  near  Windsor.  .  .  .  It  has 
real  entertainment  value.  .  .  .  It  trill 
substantially  advance  the  reputation  of 
Annabella." — Daily  Mail. 


"  Verdict:  Delightful.  Here  is  melodrama  at 
its  most  civilised  and  sophisticated.  Here  is 
Annabella,  French,  boyish  and  quite  adorable 
.  .  .  .  I  enjoyed  every  minute  of  it." 

— Sunday  Chronicle. 


PAUL  LUKAS 
DAVID  NIVEN 

ROMNEY  BRENT 
Francis  L.  SULLIVAN 
STEWART  ROME 
Norah  SWINBURNE 
TYRELL  DAVIS 


PRODUCED  BY  ROBERT  T.  KANE 

Directed  by 

HAROLD  SCHUSTER 
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New  Menace  to  Movie  Stars 


0  "  Revivals  "  may  ruin  reputations. 

0  Kay  Francis  and  her  Baron. 

£  Dancers  the  next  screen  vogue. 

0  Shearer  on  the  Gold  Standard. 


IF  acting  art  is,  as  they  say,  ageless,  the 
claims  to  genius  of  some  of  our  most 
distinguished  stars  may  be  exploded  in 
the  next  few  months. 

The  danger  lies  in  the  present  rush 
of  "revivals"  resulting  from  the  film 
shortage — the  re-issuing  of  pictures  that 
were  hits  in  nights  gone  by. 

Films  have  advanced  so  much  in  technique, 
photography  and  make-up  in  the  last  half- 
dozen  years  that  performances  that  thrilled 
us,  say,  in  1932,  will  have  to  have  been  of 
genuine  worth  to  "stand  up"  in  1938.  Some 
reputations,  I  fear,  will  inevitably  suffer. 

No  producer  would  to-day  deliberately 
risk  one  of  his  stellar  assets  in  any  picture 
so  technically  crude  as  many  of  those 
already  announced  for  resurrection. 

The  studios,  in  fact,  are  running  the  risk 
of  a  wholesale  devaluation  of  their  star 
names.  Ridicule  is  glamour's  greatest 
menace.    One  dose  is  usually  fatal. 

The  feminine  stars  are  in  the  greatest 
danger  in  this  respect.  If  you  believe  that 
the  coiffures  and  fashions  of  five  years 
before  last  don't  look  funny  now,  take  a  look 
in  your  own  family  album.  Added  to  that  is 
inferior  lighting  and  camerawork. 

I  doubt  if  Irene  Dunne,  for  instance,  will  ever 
be  quite  the  same  to  me  after  seeing  Back  Street 
again  the  other  day  after  six  years.  Irene, 
badly  made-up  and  photographed,  is  a  pale 
shadow  of  her  present  soignee  self  and  a  per- 
formance, regarded  in  its  day  as  something  of  an 
exhibition  piece,  is  revealed  as  a  merely  com- 
petent bit  of  hack  work  and  occasionally  barely 
that.'  At  times  there  is  a  whine  in  her  voice 
reminiscent  of  Zasu  Pitts  (also  in  the  picture, 
by  the  way) ,  while  the  crude  make-up  employed 
to  "age"  her  in  the  last  scene  makes  her  appear 
almost  ludicrous. 

And  there  is  an  axiom  in  the  studio  that  a 
star  is  only  as  good  as  his,  or  her,  last  picture.  .  .  . 

Powell  Gets  His  Way 

•  Another  revolt  that  has  had  a  happy  ending 
is  that  of  Dick  Powell,  who,  very  wisely,  I 
think,  has  been  battling  with  the  Warner 
Brothers  for  a  change  from  the  romantic  roles 
they  have  given  him  during  most  of  his  career  on 
the  lot.  Dick,  like  many  of  his  fans,  is  tired  of 
seeing  himself  on  the  screen  as  a  somewhat 
bumptious  young  man,  irresistible  to  the  fair  sex . 


Now  as  a  breakaway  from  crooning  Romeo 
parts,  he  is  to  have  the  lead  in  the  re-make 
of  The  Hottentot. 

Film  has  already  been  done  three  times, 
having  been  made  in  the  silent  days  with 
Douglas  MacLean,  then  as  an  early  Edward 
Everett  Horton  talkie  and,  finally,  as  a  Joe  E. 
Brown  comedy  ! 

Kay's  Baron — and  Her  Career 

In  the  meanwhile,  however,  we  are  threatened 
with  loss  of  two  of  our  most  important  feminine 
favourites.  Joan  Blondell  (Mrs.  Dick  Powell)  is 
talking  of  devoting  all  her  time  to  being  the 
little  wife  and  mother  at  home  and  Kay  Francis 
is  reported  as  saying  that  she  will  retire  after  her 
marriage  to  Baron  Barnekow. 

The  Warner  studio  will  be  hard  hit  if  these 
plans  eventuate.  Both  actresses  are  on  the  Bur- 
bank  payroll. 

Kay's  Baron  is  a  wealthy  man,  and  is  planning 
to  build  an  aeroplane  factory  in  California. 

Hollywood  has  taken  him  to  its  heart  but,  as 


/ 


usual  (it  is  quite  common  for  film  colony  writers 
to  confuse  the  British  peerage  with  royalty),  is 
a  bit  bewildered  about,  as  well  as  interested  in, 
his  title. 

In  one  interview  he  is  quoted  as  saying  that 
he  is  not  a  Baron  and  in  another  he  was 
alleged  to  have  announced  that  he  prefers  to  be 
known  as  "Mr."  and  is  taking  out  American 
citizenship  papers. 

The  studio  publicity  department  added  to  the 
general  confusion  by  declaring  that  he  holds  a 
British  baronetcy  as  well. 

Well,  who  cares  ? 

Now  the  Ballerinas 

•    While  the  song  birds  Hit  out  the  ballerinas 
are  tripping    daintily    into    the  studios. 
Dancers,  in  fact,  will  be  the  next  screen  vogue. 

Sam  Goldwyn  is  planning  to  star  Zorina, 
who  scored  a  hit  in  his  recent  Follies,  in  her  next 
picture. 

Now  David  Selznick  has  signed  Toni  Neviska, 
(Continued  on  page  6) 


Ginger  Rogers  looks  more 
mature  and  dignified 
than  usual  in  her  latest 
portrait  —  possibly  a 
concession  to  her  new 
reputation  as  a  dramatic 
actress  —  and  even  more 
lovely. 
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An  Open  Letter  to 

ALICE  BRADY 

Congratulations 

DEAR  ALICE  BRADY, 

Few  occasions  give  us  greater  pleasure 
than  those  on  which  we  are  able  to  turn  away 
from  the  stars  for  a  moment  to  pay  a  well- 
deserved  tribute  to  the  supporting  players, 
who  are  the  real  backbone  of  the  screen. 

The  recent  Academy  of  Motion  Picture 
Arts  and  Sciences  Dinner  has  left  an  after- 
math of  controversy  over  the  destination  of 
the  statuettes,  but  few,  we  imagine,  will 
quarrel  with  the  award  for  the  "  Best 
Performance  by  a  Supporting  Actress"  that 
honoured  your  portrayal  of  "  Mrs.  O'Leary  " 
in  "In  Old  Chicago." 

You  worthily  represent  a  type  and  a  body 
of  artistes  that  the  screen  could  not  do 
without. 

Like  most  of  them,  you  know  your  job 
and  get  on  with  it  while  the  whipper- 
snappers,  who  have  had  all  of  six  months' 
experience  in  some  "  little  theatre"  group, 
are  busy  talking  about  their  art. 

You  were  a  star  of  the  screen  when  most 
of  the  Young  Turks  of  the  Talkies  were  still 
playing  with  their  dolls. 

*  *  * 

Even  before  that  you  had  made  a  great 
reputation  on  the  stage.  The  daughter  of  a 
famous  producer,  William  A.  Brady,  you 
have  the  best  traditions  of  the  theatre 
behind  you. 

In  the  approved  fashion  you  ran  away 
from  school  to  start  your  career  on  the 
boards — in  a  musical  comedy  company, 
incidentally. 

By  the  time  you  came  to  make  silent 
films,  some  15  years  ago,  you  came  to  the 
studio  as  a  star.  The  younger  generation 
of  filmgoers,  by  the  way,  may  be  surprised 
to  hear  that  you  appeared  in  no  fewer  than 
thirty-two  pictures  at  that  time  before 
deserting  the  screen  for  the  theatre  for  ten 
years. 

Some  of  them  may  be  even  more  surprised 
to  know  that  during  that  ten  years  absence 
from  the  studio,  you  built  up  a  prestige  as  a 
dramatic  actress  rivalled  on  the  New  York 
stage  only  by  artistes  like  Helen  Hayes, 
Katharine  Cornell,  Eve  le  Gallienne  and 
Ina  Claire — such  is  the  pernicious  power  of 
the  system  that  since  "  When  Ladies  Meet  " 
has  "  typed  "  you  on  the  screen  as  a  dithery, 
feather-brained  matron,  indispensable  to  the 
crazier  forms  of  crazy  comedy. 

★  *  * 

Your  "In  Old  Chicago"  success,  how- 
ever, has  not  surprised  any  of  us  who 
gratefully  remember  your  work  in  "  Ring 
Up  the  Curtain,"  one  of  the  talkies  in 
which  you  appeared  before  the  "  crazy  "  rot 
set  in  and  the  last  which  gave  you  an 
opportunity  to  play  a  role  worthy  of  your 
talents  and  stage  reputation. 

We  hope  that  "In  Old  Chicago"  will 
be  a  bigger  "  break  "  for  Brady  even  than  a 
well-merited  Academy  honour — a  break- 
away, in  fact,  from  crazy  comedy  for  a 
while,  at  least. 

In  the  meanwhile,  our  congratulations. 

The  Editor. 


Edgar  Bergen  gives  Charlie  McCarthy  a 
driving  lesson — and  doesn't  seem  impressed 
with  his  progress. 


ALL  THE    GOSSIP— Continued       Phil  Lonergan  Sends  it  Hot  from  Hollywood 


prima  ballerina  of  the  Polish  Ballet,  and  is 
grooming  her  for  stardom.  She  is  at  present 
Ljing  coached  in  diction. 

Norma  Shearer  Goes  Blonde 

•  In  Marie  Antoinette,  Norma  Shearer  will, 
for  the  first  time  since  Smiliri  Through, 
appear  on  the  screen  as  a  blonde. 

Antoinette  had  light  hair,  with  a  reddish  cast, 
described  by  her  friends  as  "sunny";  blue  eyes 
and  a  fair  complexion.  It  was  du  Barry  who 
nicknamed  her  "Little  Redhead." 

The  hairdress  and  make-up  worn  by  Miss 
Shearer  for  purposes  of  historical  fidelity  were 
copied  from  an  original  miniature  of  the  Haps- 
burg  Archduchess,  purchased  in  Vienna  by 
Adrian. 

Miss  Shearer  will  be  a  blonde  only  in  the  open- 
ing scenes  of  the  picture.  Later  in  the  film  she 
wears  the  white  wigs  of  the  period,  which 
became  the  fashion  in  the  France  of  Antoinette's 
day. 

Malcolm  Phillips. 


FIRST  LADY 
IN  FILMLAND 


HOLLYWOOD'S  most  distinguished  recent 
visitor  was  Mrs.  Eleanor  Roosevelt,  wife 
of  the  President.    Stars,  executives  and 
directors  entertained  her. 

Mrs.  Roosevelt  had  ten  minutes  alone  with 
Shirley  Temple  in  the  Twentieth  Century-Fox 
schoolroom  and  discovered  that  Shirley  likes 
both  school  and  acting.  Shirley  sent  two  of  her 
Shirley  Temple  Police  Badges  to  the  Roosevelt 
grandchildren,  Sistie  and  Buzzie. 

Then  Joseph  Schenck,  President  of  Twentieth 
Century-Fox,  escorted  her  about  the  lot,  which 
was  gay  with  American  flags,  waving  their 
welcome  to  the  First  Lady. 

Next,  Mrs.  Roosevelt  went  to  Culver  City, 
where  she  congratulated  Luise  Rainer  on  again 
receiving  the  Academy  Award  and  visited  Bob 
Taylor,  who  has  been  a  White  House  guest  on 
several  occasions. 
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Then  she  was  driven  to  Kurbank  where  Jack 
L.  Warner,  vice-president,  met  her  and  showed 
her  the  lot.  She  visited  the  sets  of  Boy  Meets  Girl 
and  The  Amazing  Dr.  Clitterhouse,  met  James 
Cagney,  Pat  O'Brien,  Edward  G.  Robinson  and 
others,  inspected  the  research  department  and 
lunched  with  Bette  Davis.  A  busy  day  for  a 
busy  lady. 

Irresistible 

0  Hven  the  bees  can't  keep  away  from  Robert 
Taylor.  A  beehive  rilled  with  queens, 
workers  and  drones,  but  probably  pushed  over 
by  the  queens,  fell  from  the  eaves  of  Stage  7  at 
\i  -G.-M.  while  Bob  was  in  the  middle  of  a  scene. 

Fortunately  it  missed  hitting  him  and  he  was 
able  to  dodge  another  insistent  group  of  fans  of  a 
new  variety. 

WHAT  has  he  that  other  male  stars  have 
not? 

A  New  Mother 

•  Irene  Dunne  and  her  husband.  Dr.  Francis 
Griffin,    New    York    dentist,    varied  the 

adoption  proceedings  usual  in  the  case  of 
Hollywood  stars. 

A  year  and  a  half  ago  they  decided  to  adopt 
a  baby,  visited  an  orphanage  in  New  York  and 
selected  a  darling  little  two-year-old  girl  as  their 
prospective  daughter. 

She  has  been  living  in  their  home  as  a  visitor 
until  the  other  day  when  she  legally  became 
Little  Miss  Griffin,  with  one  of  the  most  charming 
mothers  in  the  world.  Former  little  orphan  is  a 
lucky  child. 

Inquisitive  Police 

•  Three  times  inquisitive  policemen  stopped 
Jeanette  MacDonald  and  Gene  Raymond 

when  they  were  indulging  in  a  romantic  walk 
in  the  moonlight.  It  was  necessary  for  the  two 
stars  to  identify  themselves,  and  once  to  give 
their  autographs,  in  order  to  go  on  their  way  in 
peace. 

You  see,  walking  is  not  indulged  in  often  in 
Hollywood,  or  Beverly  Hills,  and  when  a  husband 
and  wife  walk  out  together — well,  it  just  isn't 
done  in  these  parts  ! 

Belated  Gift 

•  A  package  bounced  off  Santa  Claus'  sleigh 
and  did  not  reach  Grade  Allen  until  the 

other  day.  George  Burns  explained  very  con- 
vincingly to  Gracie  that  the  diamond  bracelet 
from  Paris  had  been  delayed  because  of  shipping 
difficulties. 

"Georgie  Porgie"  was  not 
caught  napping  and  gave  her 
another  gift  for  Christmas  ;  as 
for  Gracie,  she  would  just  as 
soon  have  Christmas  come  every- 
day. 

The  Reason  Why 

•  A     woman     in  Memphis, 
Tennessee,  had  Ken  Maynard 

arrested  claiming  that  "he  beat 
me  on  the  chest,  grabbed  at  my 
throat,  tore  off  my  clothing  and 
twisted  me,"  in'  a  Tennessee 
theatre 

Ken  paid  a  fine  of  fifty  dollars, 
but  stated  that  he  was  innocent. 


paying  the  fine  because  he  could  not  afford 
to  stay  in  Memphis  to  fight  the  case  because 
of  theatrical  engagements. 


E.  G.  Cousins  Covers  the  British  Studios 

GATHERING 
MOMENTUM 

WELL,   folks,  just  as   I   hoped.  British 
production  is  really  beginning  to  get 
limbered  and  is  settling  down  nicely 
into  its  stride. 

One  of  the  most  important  films  in  production 
at  the  moment  is  undoubtedly  Alfred  Hitch- 
cock's Lost  Lady  down  at  Islington. 

This  is  the  film  which  began  life  as  The  Wheel 
Spins,  which  seems  to  me  such  a  good  title  that 
1  half  hoped  (though  I  know  the  weight  of 
experience  is  against  this)  that  it  might  be 
retained. 

However,  apparently  neither  "Wheel"  nor 
"Spin"  is  a  box-office  word,  whereas  "Lady" 
is — according  to  the  authorities  on  these 
matters.  So  the  lady  is  lost,  and  if  you  get  it 
mixed  up  with  Where  Is  This  Lady  or  Three 
Girls  Lost  don't  blame  me. 


Skip  It  ! 


•    Like  to  know  the  story?    I  thought  so; 

majority  in  favour.  Well,  all  those  who 
dislike  being  told  the  plot  in  advance,  skip  the 
rest  of  this  paragraph. 

Beautiful  daughter  of  wealthy  jam-manu- 
facturer (Margaret  Lockwood)  is  about  to  return 
from  European  holiday  to  marry  British  lordling. 

On  borders  of  Balkan  lake  she  meets  British 
youth  collecting  folk-songs  (Michael  Redgrave) 
quarrels  with  him,  naturally,  but  meets  him 
again  on  the  train. 

Small  English  spinster  (Dame  May  Whitty) 
disappears,  and  her  disappearance  lands  young 
couple  in  web  of  international  espionage,  with 
a  foreign  doctor  being  sinister  all  over  the 
place  (that's  Paul  Lukas). 

Then  there's  a  dead  body,  and  .  .  .  no,  I  find 
I  haven't  the  heart.  You  jolly  well  see  it  for 
yourselves. 

You  can  come  in  now,  you  others;  I've  decided 
not  to  split  after  all. 

We're  used  to  some  pretty  impressive  casts  in 


{Left)  Ralph  Bel- 
lamy, Josephine 
Hutchinson, 
Barbara  Read 
and  William 
Gargan  as  they 
appear  in  "  The 
Crime  of  Dr. 
Hallet." 


major  British  pictures  nowadays,  but  really  I 
think  this  one  just  about  sets  a  new  high.  See 
what  you  think. 

I  shall  need  a  new  paragraph  for  this. 

And  Here  They  Are 

#  Besides  the  four  1  have  mentioned,  there  are 
Cecil  Parker  (who  was  so  good  as  the  Scots 

M  P.  in  Storm  in  a  Teacup),  Linden  iravers 
(who  figured  once  before  in  a  film  with  Margaret 
Lockwood.  Bank  Holiday),  Naunton  Wayne  (1 
saw  him  put  up  a  rattling  good  performance 
lately  in  Wise  To-morrow,  his  first  "straight" 
play),  Basil  Radford  (who  played  the  kind  uncle 
in  a  paper  cap  in  Hitchcock's  Young  and 
Innocent) ;  and  Mary  Clare,  who  played  his  wife, 
is  here  too. 

Then  there  are  Googie  Withers  (no  introduc- 
tion needed).  Philip  Leaver,  Emile  Boreo, 
Catherine  Lacy,  Sally  Stewart,  Cathleen  Tre- 
mayne,  Zelma  \'as  Dias,  and  Emile  Gamba. 

Emile  Boreo  used  to  be  in  the  famous  Chauve 
Souris,  that  amazingly  clever  collection  of 
playlets,  sketches,  and  mimes,  which  made  two 
or  three  visits  to  London  under  the  direction  of 
the  late  Nikita  Balieff. 

Boreo  is  now  contemplating  a  revival  of 
Chauve  Souris,  which  sounds  like  good  news; 
it  was  an  unforgettable  organisation,  and  Boreo, 
I  understand,  was  always  a  leading  spirit  in  it. 

For  one  thing,  he  created  the  famous  "March 
of  the  Wooden  Soldiers." 

Gentler  Smoke 

#  While   I  was  watching   Alfred  Hitchcock 
directing  Dame  May  Whitty  in  a  scene  in  a 

Balkan  hotel  dining-room,  it  occurred  to  me 
how  times  had  changed. 

"Hitch"  wanted  more  smoke  in  the  room; 
and  although  several  people  were  busily  puffing 
cigarettes  on  to  the  set,  it  wasn't  enough. 

So  he  ga  e  orders  for  a  ration  of  cigarettes  and 
Panatellas  to  be  issued  to  the  electricians, 
carpenters,  prop-men,  and  stage-hands,  and 
they  all  gathered  solemnly  on  the  set  and 
smoked  away  as  though  their  lives  depended 
upon  it. 

This  suited  their  book  exactly,  because  in 
the  ordinary  way  of  course  smoking  is  not 
permitted  in  the  studio,  and  the  long  spells 
these  men  have  to  put  in  without  a  gasper  is  a 
little  hard  on  some  of  them. 

But  I  couldn't  help  casting  my  mind  back 
ten  years,  to  when  "Hitch"  was  directing  Betty 
Balfour  in  Champagne. 

Then,  when  he  wanted  more 
smoke  on  the  set,  he  gave  the 
word  to  the  prop-men,  who  set 
fire  to  short  pieces  of  celluloid, 
plunged  these  into  buckets  of 
water,  and  carried  the  reeking 
objects  rapidly  round  the  set, 
spready  a  sulphurous  yellow 
smoke  everywhere. 

Kept  Bending 

#  However,  I  don't  think 
"Hitch's"  heart  has  softened; 
I  think  it's  simply  that  he  has 
realised  that  he  can  get  a  better 
shot  when  half  his  extras  don't 
have  red-rimmed  eyes  and  tears 
streaming  down  their  cheeks 

"Hitch,"  I  find,  is  just  as  re- 
lentless as  ever  when  it  comes  to 
getting  his  shot  right ;  with  him 
the  film  is  the  thing  that  matters. 

For   instance,    he    wanted  a 
shot     of     Margaret  Lockwood 
bending  down  in  a  "  touch-your- 
toes"  posture  and  looking  between  her  wide- 
apart  legs  into  the  lens  of  the  camera  just 
behind  her. 

Of  course  her  stand-in.  Kathleen  Marshall, 
had  to  do  it  while  the  lights  were  adjusted,  the 
camera  focused,  and  so  forth;  and  I  noticed 
that  poor  Kathleen  was  kept  in  that  position, 
head-down,  in  front  of  dozens  of  blazing  studio 
lights,  for  nearly  a  quarter  of  an  hour,  before  she 
stepped  out  to  allow  Margaret  to  take  her  place 
and  be  "shot." 

Anyone  fancy  a  job  as  stand-in  ? 


Wetting  Wendy 


•    Another  case  I  encountered  this  week  of 
suffering  for  Art's  sake  was  down  at  Pine- 
(Continued  on  page  8) 
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important  role,  and  the  comedy  is  supplied  by 
Jerry  Verno  and  Frank  Pettingell  as  one  team, 
and  Bertha  Belmore  and  Wylie  Watson  as 
another — the  latter  pair  being  missionaries. 

I  hold  no  brief  for  missionaries,  but  I  have 
known  a  good  many,  and  comic  ones  are  as  rare 
in  real  life  as  comic  policemen  and  comic  curates 
and  housemaids. 

No  offence  meant,  Elstree,  but  you  don't 
mind  my  just  mentioning  it? 


ALL  THE  GOSSIP—  Continued 


wood,  during  making  of  Pascal  Productions' 
Pygmalion. 

Wendy  Hiller  had  to  have  a  bath;  well,  to  be 
more  accurate,  "Eliza  Doolittle"  had  to  have  a 
bath,  for  the  dirt  really  belonged  to  her. 

And  although  Wendy  has  had  many,  many 
baths  in  her  time,  this  was  Eliza's  first,  so  it 
was  naturally  attended  by  a  certain  amount  of 
ceremony,  and  in  fact  was  supervised  by 
Professor  Higgins's  housekeeper,  Mrs.  Pearce 
(played  by  Jean  Cadell). 

It  was  also  supervised  by  two  directors  (Leslie 
Howard  and  Anthony  Asquith),  a  first  camera- 
man, second  and  third  ditto,  a  crew,  a  floor 
staff,  and  about  umpteen  electricians,  to  say 
nothing  of  floor  secretary,  hairdresser,  dressers, 
stand-ins,  make-up  men,  and  a  few  odd  visitors, 
of  whom  not  the  least  odd  was  probably  your 
devoted  servant. 

So  you  see  it  was  quite  a  bath. 

The  previous  week,  in  the  Covent  Garden 
scenes,  Wendy  Hiller  had  had  to  get  very  wet; 
but  she  confided  to  me  that  this  was  the  wettest 
day  of  her  life,  for  between  rehearsals,  takes, 
and  re-takes  she  spent  about  five  hours  partially 
submerged. 

Just  imagine  how  this  would  have  appalled 
our  ancestors  who  considered  that  too-frequent 
bathing  caused  the  flesh  to  rot  ! 

At  Sea 

•  Owing  to  a  slight  technical  'itch  (as  the 
proprietor  of  the  flea-circus  remarked  when 
the  performance  was  interrupted),  I  have  not 
previously  been  able  to  tell  you  about  a  current 
Associated  British  film  at  Elstree ;  but  all  is 
now  apparently  ironed  out,  and  I  can  safely 
spill  what  beans  are  left  to  spill  about  this 
picture,  which  is  nearly  finished. 

It's  called  Queer  Cargo,  and  stars  John  Lodge 
as  "Captain  Harley,"  skipper  of  a  tramp 
steamer  carrying  a  miscellaneous  party  of 
passengers,  which  becomes  involved  with  mutiny 
and  piracy  on  the  high  seas. 
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I'd  like  to  see  a  bit  of  a  boom  in  tramp-steamer 
stories,  for  they  can  be  virile,  and  afford  great 
scope  for  outdoor  photography.  The  sea-going 
bits  of  Captain's  Orders,  the  most  recent  Henry 
Edwards  picture,  I  thought  were  very  attractive. 

In  that,  by  the  way,  there  was  a  strong- 
willed  young  film-star  (played  by  Jane  Carr) 
who  chose  to  travel  in  hazardous  fashion  on  a 
tramp  steamer  instead  of  in  luxury  on  a  liner. 

In  Queer  Cargo  there  is  a  strong-willed  young 
daughter  of  a  British  Vice-Consul  (played  by 
Judy  Kelly)  who  chooses  to  travel  in  hazardous 
fashion  on  a  tramp  steamer  instead  of  in  luxury. 

Break  For  Judy 

•  I'm  glad  to  see  Judy  Kelly  getting  this 
break;  she's  been  rather  waiting  around 
lately,  which  shouldn't  happen  to  a  girl  of 
Judy's  beauty  and  talent. 

Arch-villain  is  Keneth  Kent,  who  has  not 
previously  been  seen  on  the  screen,  though  he 
is  known  and  honoured  as  a  fine  actor  on  the 
West  End  stage.  He  has  played  some  of  the 
dirtiest  dogs  I've  ever  seen  in  the  English  theatre. 

Suave  and  gentlemanly  villainy  is  his  long 
suit;  and  he  is  further  distinguished  by  the 
spelling  of  his  first  name,  which  sets  him  apart 
from  all  Kenneths. 

I-ouis  Borell,  the  young  Dutch  actor,  has  an 


NEXT  WEEK' 


My  Hollywood  Temptations 

By  CLARK  GABLE 

Women.  Extravagance.  Wild  Parties.  Tem- 
perament. Swelled  Head.  Those  are  the  tempta- 
tions that  beset  all  the  movie  matinee  idols. 

Clark  Gable,  the  most  popular  masculine 
player  since  Valentino,  has  had  to  face  his  share 
of  the  "seductive  lures  of  stardom"  during  the 
years  since  he  arrived  at  the  top. 

He  talks  freely  and  frankly  about  those  tempta- 
tions in  a  sensational  article  you  cannot  afford 
to  miss  in  next  week's  Picturegoer.  Make  sure 
you  get  your  copy  by  ordering  early. 


Famous  Comedy 


•  Queer  Cargo  is  being  directed  by  Harold 
Schuster,  the  young  American  who  (as  I 
hope  you  have  grasped  by  this  time)  came  over 
to  edit  Wings  of  the  Morning  and  stayed  to 
direct  it — owing  to  another  slight  technical 
'itch — while  Otto  Kanturek,  the  Czech  camera- 
man, just  back  from  Hollywood,  is  squinting 
through  the  lens. 

Another  important  Associated  British  pro- 
duction is  getting  nicely  under  way — Yellow 
Sands,  a  version  of  Eden  Philpotts's  famous  play 
about  West  Country  fishermen  and  farmers; 
or  maybe  I  should  zay  vaarmers,  bein'  as  ow 
that  be  the  way  they  be  tarkin'  down  Elstree 
way,  zee? 

Diana  Churchill,  who  suddenly  changed  her 
name  to  Mrs.  Barry  K.  Barnes  the  other  day, 
had  been  hauled  back  from  her  honeymoon 
abroad  to  play  the  juvenile  lead,  opposite 
Robert  Newton,  but  was  taken  ill,  and  Belle 
Chrystall  now  has  the  role. 

Wilfred  Lawson,  I  am  glad  to  say,  is  to  play 
the  extremely  fat  part  of  Uncle  Dick,  the 
Devonshire  beachcomber  who  has  "too  many 
brains  to  work."  He  will  be  able  to  interleave 
this  with  his  work  as  dustman  Doolittle  in 
Pygmalion. 

I  have  a  feeling  that  in  a  year  or  two  the  name 
of  Lawson  is  going  to  be  spoken  with  the  same 
degree  of  respect  as  the  name  of  Laughton 
receives  to-day.  He  is  an  uncannily  clever  actor. 


Husky 


•  Patrick  Barr,  one  of  our  most  promising 
young  huskies,  plays  an  important  role; 
Coral  Brown  plays  a  barmaid,  and  Amy  Veness 
will  be  Mary,  the  sanctimonious  farmer's  widow, 
a  part  she  created  on  the  stage. 

Drusilla  Wills  and  Muriel  Johnston  will  be 
the  little  spinster  sisters,  Minnie  and  Nellie, 
who  anticipated  by  twelve  years  the  two 
"pixilated"  characters  in  Mr.  Deeds  Goes  to 
Town. 

The  most  important  role  of  all,  that  of  the 
elderly  maiden  lady  with  money  to  leave,  is 
to  be  played  by  that  great  comedienne,  Marie 
Tempest.  This  is  going  to  be  good. 
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SYLVIA  SIDNEY 
has  one  of  the 
most  provocat- 
ive personalities 
on  the  screen  to- 
day. She  is  also  one  of 
the  few  artistes  who 
really  live  the  parts 
they  are  given. 

In  view  of  these  facts, 
which  few  will  dispute, 
it  seems  a  pity  that  we 
see  her  so  infrequently 
and  are  indeed  in  danger 
of  losing  her  altogether. 

For  Sylvia  Sidney  is 
a  commutor  between 
the  New  York  stage  and 
Hollywood  and  at  the 
present  moment  has  left 
the  film  capital  after 
making  You  and  Me, 
and  gone  back  to  the 
stage. 

There  appears  to  have 
been  some  trouble  be- 
tween the  studio  and  the 
star  but  whatever  it  was 
has  not  been  publicised. 
The  unfortunate  fact  re- 
mains that  we  have 
again — we  hope  tempor- 
arily— lost  a  particu- 
larly bright  star  in  the 
screen  constellation. 

There  are  undoubtedly 
faults  on  both  sides. 

For  their  part,  the 
studios  have  not  been 
particularly  kind  to  Syl- 
via Sidney  in  the  matter 
of  story  material.  She 
had  some  fine  parts  which 
she  has  made  outstanding 
but  on  the  whole  she  can 

hardly  be  said  to  have  had  the  breaks  her  talent 
deserved. 

On  the  other  hand,  the  star  has  the  reputation 
of  being  "difficult"  and  there  is  no  doubt  that 
she  has  a  very  strong  will  of  her  own  coupled 
with  a  certain  amount  of  obstinacy. 

These  two  facts  in  conjunction  seem  to  have 
lead  to  Sylvia  Sidney  indulging  in  this  long 
distance  commuting. 

I  do  not  think  that  she  has  ever  really  re- 
covered from  her  first  big  disappointment.  She 
had  been  proved  a  stage  success  in  New  York 
and  had  had  wide  experience  in  stock  when  she 
went  to  Hollywood. 

That  was  in  1929.  She  apparently  did  not 
impress  the  Fox  executives  who  had  signed  her 
up,  for  it  was  months  before  she  was  given  her 
first  part — a  small  role  in  Through  Different 
Eyes  which  featured  Warner  Baxter,  Edmund 
Lowe  and  Mary  Duncan. 

The  picture  on  its  box-office  receipts  was  not  a 
success  and  Sylvia  Sidney,  who  had  had  plenty 
of  time  for  reflection  while  it  was  being  made — 
since  she  spent  most  of  the  time  sitting  around 
the  set  waiting  for  a  call,  decided  that  she  was 
not  a  success  either. 

She  said  she  could  not  feel  the  part  and  that 
the  break  between  stage  and  screen  acting 
had  been  too  sudden. 

So  she  asked  for  her  contract  to  be  annulled — 
the  executives  did  not  need  a  great  deal  of 
persuading — and  she  went  back  to  New  York  as 
soon  as  she  could. 

It  was  there  that  she  created  an  outstanding 
success  in  Vina  Delmar's  Bad  Girl,  a  success, 
that  Sally  Eilers  emulated  on  the  screen. 

Hollywood  once  again  sat  up  and  took  interest 
and  made  her  another  attractive  offer.  She  was 
asked  to  step  into  Clara  Bow's  part  in  City 
Streets,  the  "It"  girl  having  had  a  spot  of  bother 
and  walked  out. 

There  was  a  lot  of  publicity  at  the  time  about 
the  Bow-Sidney  war  but  actually  it  did  not 
amount  to  much.  The  main  point  was  that  she 
was  immediately  supplied  with  a  label  as  the  new 
"It"  girl. 

Luckily  she  did  not  live  down  to  it.  She  gave  a 
brilliant  performance  which  the  critics  were  not 
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A  lesson  in  the  control 
and  management  of  spaghetti  ! 
Sylvia  Sidney,  with  George 
Raft,  in  her  latest  picture, 
"  You  and  Me." 


hollywood 
Commutor 

Lionel  Collier  discusses  Sylvia  Sidney,  the  attractive 
artiste  who  spends  as  much  time  on  che  New  York 
stage  as  she  does  on  the  screen  and  concludes  that 
she  is  still  awaiting  her  big  film  opportunity. 


slow  to  recognise,  and  she  was  hailed  as  a  striking 
new  personality  who  was  entirely  different  to 
any  other  actress  on  the  screen. 

That  was  as  true  then  as  indeed  it  is  now. 

She  followed  this  re-commencement  of  her 
screen  career  with  a  role  in  An  American  Tragedy 
one  of  those  "  weepie  "  roles  that  are  not  wholly 
suited  to  the  star. 

Then  came  Confessions  of  a  Co-Ed  and  Street 
Scene.  It  was,  however,  in  Ladies  of  the  Big 
House  that  Sylvia  Sidney  ran  again  into  con- 
sistent form.  The  next  picture  The  Miracle  Man 
gave  her  no  opportunity  except  to  be  her  charm- 
ing self. 

1 think  it  was  in  Madame  Butterfly  that  the 
star's  sensitivity  and  sincerity  showed  itself  to 
the  best  advantage.  It  was  not  a  great  picture 
but  her  performance  undoubtedly  was.  I  could 
never  hope  to  see  a  more  perfect  characterisation 
of  the  pathetic  little  figure  of  Puccini's  opera. 

In  complete  contrast  was  her  light  comedy 
role  in  Thirty  Day  Princess,  but  here  again  the 
actress  was  far  greater  than  the  part. 

She  has  always  acquitted  herself  well  but  I 
still  think  she  is  awaiting  her  really  big  chance. 

Merrily  We  Go  To  ,  Pick  Up  (wiifh  George 

Raft  who  appears  with  her  in  her  latest  picture 
You  and  Me)  Jennie  Gerhardt,  Behold  My  Wife 
and  Accent  on  Youth,  all  redound  to  her  credit  as 
an  actress  but  none  has  really  been  big  enough 
to  put  her  in  her  rightful  place. 

That  she  photographs  excellently  in  Techni- 
color was  proved  in  The  Trail  of  the  Lonesome 
Pine  in  which  she  once  again  gave  a  charming 
characterisation . 

In  Mary  Burns'  Fugitive  she  was  the  picture, 
and  in  Fury  her  performance  was  of  sheer  bril- 
liance but  it  was  small  and  all  the  limelight  was 
taken  by  Spencer  Tracy  who  gave  one  of  his 
finest  pieces  of  acting  in  it. 

As  a  matter  of  fact,  Alfred  Hitchcock  has  got 
as  much  out  of  Sylvia  Sidney  as  anyone.  To  my 
mind,  she  had  one  of  the  finest  dramatic  mo- 
ments in  her  career  as  the  wife  of  the  secret  agent 
in  Sabotage,  a  film  which  did  not  live  up  to  the 
reputation    of    its    author,    Joseph  Conrad. 

Perhaps  in  You  and  Me  she  may  get  the  oppor- 
tunity we  all  wish  her. 


It  was  in  "  City  Streets,"  with  Gary  Cooper, 
that  Sylvia  Sidney  made  her  first  big  hit  on  the 
screen. 

Incidentally,  Sylvia  Sidney  possesses  an  ex- 
cellent singing  voice  which  she  has  never  been 
able  to  use  until  this  current  production,  al- 
though she  has  pleaded  to  do  so. 

She  was  asked  to  sing  a  little  number  en- 
titled "We're  the  kind  of  people  who  sing 
lullabies"  in  You  and  Me  and  was  highly 
delighted. 

She  immediately  went  into  training  under  the 
Paramount  singing  coach  Al  Siegal,  learned  the 
song,  and  spent  an  hour  practising  every  day. 

Then  the  song  was  cut  out  of  the  script  in  order 
to  tighten  the  plot. 

"So  I  suppose  I'll  never  be  a  singing  star,"  she 
opines.  "And  to  think  my  mother  wanted  me 
to  be  an  opera  singer  !" 

Well,  I  have  no  desire  myself  to  see  Sylvia 
Sidney  join  the  ranks  of  the  vocal  celebrities, 
all  I  wish  for  her  is  a  big  picture  which  she  does 
not  carry — as  she  has  so  often  had  to  do — on 
her  own  shoulders. 


#  n  in\/i\  /r~r 


SURVIVES 


IN  Hollywood  where  they  like  to  boast 
that  this  or  that  screen  hero  was  always 
"such  a  man  "  that  he  arrived  with  a  full 
set  of  teeth  and,  at  thirteen,  was  as 
hairy  as  an  ape,  it  is  refreshing  to  hear 
them  speak  an  occasional  truth  about  this 
fellow  Tyrone  Power. 

Over  at  Twentieth  Century  studios,  where 
they  are  as  proud  as  a  pikestaff  of  young 
"Tye,"  they  will  tell  you  that  until  his 
seventh  year  he  was  "a  frail  child  who  could 
not  stand  the  rigours  of  the  wintry  cold  in 
Eastern  U.S.A.,  so  was  taken  by  his  parents 
to  sunny  California."  After  explaining  how 
he  grew  sturdy  and  strong  on  the  warm 
beach  sands  at  Coronada,  they  will  go  on  to 
describe  for  you  a  terrible  scene  which  some 
years  later  almost  cheated  Hollywood  of  this 
fine  young  star.  He  was  on  the  stage  at  the 
time,  and  his  father,  Tyrone  Power,  well- 
known  Shakespearian  actor,  was  dividing 
his  attention  between  the  role  he  himself  was 
playing  and  that  which  his  young  chit  of 
a  son  had  been  given  as  his  very  first  stage 
part.  They  were  doing  The  Merchant  of 
Venice,  young  Tyrone  playing  an  old  man, 
friend  of  the  Doge  of  Venice,  who  was 
impersonated  by  his  father. 

Fritz  Lieber  who  was  playing  the  title  rote — 
or  was  it  Shylock? — picked  up  the  knife  with 
which  to  demand  his  legal  "pound  of  flesh." 
The  knife  slipped  from  his  grasp,  flew  across  the 
stage  and  narrowly  missed  hitting  young  Power. 
His  father  gasped  :  "My  heavens,  son,  are  you 
hurt?"  Which,  of  course,  wasn't  in  Shakes- 
peare's lines  at  all,  and  Lieber  almost  collapsed. 

I  have  heard  many  people  in  Hollywood 
solemnly  tell  this  tale  and  not  one  of  them  ever 
seems  to  have  tumbled  to  the  fact  that  the 
knife  would  have  been  "a  dummy"  and  could 
not  possibly  have  hurt  young  Power  even  if  it 
had  been  hurled  at  him  full  force  by  one  of 
Gulliver's  giants. 

I mention  these  little  things  just  now,  because 
it  seems  to  me  that  while  Hollywood  strains 
itself  to  exaggerate  every  little  untoward  incident 
in  the  life  of  young  Tyrone  Power,  it  overlooks, 
with  characteristic  blandness,  the  real  obstacles 
he  has  "hurdled"  in  his  sprint  towards  fame. 

I  have  known  "Tye"  quite  well  almost  from 
the  first  few  months  he  spent  in  Hollywood. 
They  were  disheartening  times  for  the  young 
fellow.  He  was  so  youthful-looking  that  no 
producer  could  possibly  imagine  him  playing  a 
leading  romantic  part.  Darryl  Zanuck  thought 
he  might  be  all  right  for  the  punk  son  in  the 
Jones  family  pictures  .  .  .  you  know,  a  lad  just 
beginning  to  feel  his  feet  and  making  an  awfully 
bad  showing  of  it. 

At  the  time  Tyrone  didn't  care  very  much 
what  parts  they  offered  him  if  only  they  would 
give  him  a  chance  to  earn  his  own  living.  He 
couldn't  very  well  contradict  when  a  producer 
eyed  him,  as  a  cattle-dealer  might  a  pre-Christ- 
mas  buy,  and  then  with  a  snort  said  "  You're 
a  little  too  slim  for  a  hero."  He'd  heard  all 
about  Gable  and  Tracy  and  Cooper.  And  never 
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for  a  moment  did  he  picture  himself  in  the 
same  breadline  with  them. 

He  did  his  best  to  prove  to  Hollywood  that, 
whether  he  happened  to  look  a  man  or  just  a 
kid,  he  was  a  man  all  right  and  more  than  that, 
he'd  show  em  that  the  Hollywood  "gals" 
thought  so  too. 

It  must  have  been  just  about  the  time  Darryl 
Zanuck  had  decided  to  "try"  this  young  slim 
fellow  with  the  pitch-black  glossy  hair;  small 
wan  face  and  large  soft-brown  eyes  in  a  rather 
small  role  in  Girls'  Dormitory  with  Herbert 
Marshall  and  Simone  Simon. 

Only  Tyrone's  closest  friends  knew  how  in- 
tensely he  was  hoping  and  working  for  success. 
He  never  became  moody,  but  those  who  knew 
him  well  could  read  anxiety  in  every  line  of  his 
sensitive  face. 

I  saw  him  dining  one  evening  at  a  fashionable 
Hollywood  restaurant.  It  was  early  evening. 
The  lovely  lady  with  him,  then  known  to  Holly- 
wood as  Joy  Ha  worth,  had  recently  arrived 
from  Australia.  I  didn't  know  any  more  than 
he  did  that  within  a  few  hours  his  name  might 
be  splashed  in  the  Hollywood  headlines  and  a 
mischievous  and  wholly  unfounded  campaign  of 
gossip  started  against  him. 

But  only  his  own  alertness  and  keen  perception 
of  what  Hollywood  headlines  will  do,  and  what 
some  people  in  Hollywood  will  do  for  headlines, 
saved  him  from  a  much  greater  risk  of  annihila- 
tion than  he  faced  on  that  Shakespearian  stage 
the  studio  press  agents  tell  us  about. 

No  one  has  ever  heard  this  story  before.  Only 
four  people  ever  knew  it  and  I  happen  to  be  one 
of  them. 


Sonja  Henie,  with  whom  Tyrone  Power  scored  a  big 
success  in  "  Thin  Ice."  The  gossips  naturally  found 
plenty  to  talk  about  this  young  pair — untrue,  of  course. 
Left — In  "  Lloyd's  of  London  " 

I  tell  it  now  merely  to  indicate  how  Tyrone 
Power's  own  ability  and  resourcefulness  have 
contributed  to  his  success  and  to  show  how  he 
has  made  his  way  with  his  public,  more  in  spite 
of  than  because  of  anything  Hollywood  has 
done  to  "build  up  public  interest  in  him." 

Tyrone  Power  went  home  that  night  and  at 
three  in  the  morning  his  phone  rang.  He  heard 
a  faint  cry  from  the  other  end  and  recognised 
the  voice  of  Miss  Haworth.  He  hurried  to  her 
apartment :  found  it  filled  with  gas.  Miss 
Haworth  was  ill :  almost  unconscious. 

He  called  a  doctor  :  the  doctor  formally  noti- 
fied the  police.  The  police  promised  not  to 
report  the  call  to  the  local  press.  Shortly  after- 
wards, however,  reporters  and  press  photo- 
graphers arrived.  Miss  Haworth  who  explained 
that  she  had  been  feeling  ill,  begged  them  to 
excuse  her,  but  they  were  out  for  headlines  if 
they  could  find  them. 

If  those  gossip  hounds  had  noticed  inscribed 
photographs  of  Tyrone  Power  all  around  the 
apartment,  in  spite  of  the  fact  that  the  inscrip- 
tions were  moderately  phrased  to  express  "love 
from  Tye,"  the  young  man  would  have  figured 
in  the  kind  of  headlines  no  studio  likes  its 
coming  stars  to  "make." 

But  they  didn't  notice  those  photos,  for 
"Tye"  beat  the  press  sleuths  at  their  own  game. 
He  slipped  each  photo  out  of  its  frame  and  just 
as  the  advance  guard  of  the  press  army  stole 
into  the  apartment  by  the  front  door,  he  left 
by  the  back. 

He  hadn't  a  thing  to  hide  :  his  friendship  with 
Miss  Haworth  was  a  quite  delightful  one  and 
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apart  from  the  fact  that  it  concerned  no  one  but 
the  two  of  them,  was  in  no  sense  "one  of  the 
usual  Hollywood  romances."  In  fact  it  wasn't 
a  romance  at  all.  But  Tyrone  knew  instinctively 
that  once  those  press  people  "got  him  wrong" 
the  story  of  that  night's  exciting  incidents  would 
keep  on  repeating  itself  for  years. 

How  right  he  was  !  Miss  Howarth  afterwards 
became  known  as  Miss  Constance  Worth,  and 
later  still,  in  private  life  as  Mrs.  George  Brent. 
The  eventual  upstir  in  her  matrimonial  affairs 
would  inevitably  have  led  to  all  kinds  of 
miserable  and  unnecessary  confusion  in  which 
Tyrone's  name  might  have  arisen. 

As  one  of  the  all-too-few  young  gentlemen  of 
Hollywood,  Tyrone  wasn't  going  to  stand  for 
that,  but  it  remains  a  tribute  to  his  alertness 
and  good  horsesense  that  he  outwitted  the 
underworld  of  Hollywood  gossips  and  protected 
not  only  the  good  name  of  a  nice  little  lady,  but 
his  own  as  well. 

Soon  after  this  Tyrone  made  his  first  sensational 
hit  in  Lloyd's  of  London  and  the  Hollywooden- 
heads  began  to  say,  "  now  see  him  go  high  hat." 
Tyrone  fooled  them.  He  didn't  change  in  the 
least  bit  and  he  hasn't  changed  to  this  very  day. 

He  stuck  out  his  chin  while  Hollywood 
bandied  about  his  name  with  Sonja  Henie's. 
He  had  met  Sonja  and  they  liked  each  other 
quite  a  lot.  Tye  told  me  at  the  time  that  he 
"would  rather  marry  Sonja  than  any  other 
girl"  he  knew  if  he  felt  like  getting  married  at 
all.  But  he  didn't  just  then. 

Hollywood  refused  to  believe  it.  So  day  after 
day  he  had  to  read  how  Sonja  had  stamped  her 
foot  at  him  :  how  he  had  failed  to  keep  a  date 
he  made  with  her  :  how  they  had  kissed  and 
made  up  :  how  they  had  fallen  out  again  !  It 
must  have  nauseated  both  Tyrone  and  Sonja. 
But  "Tye"  just  took  it  lying  down.  "I  guess 
they  must  write  something  about  us, "  he  would 
grin. 

Then  after  he  had  been  co-starred  with  Loretta 
Young  in  Love  is  Sews,  they  started  the  tale 
that  he  had  been  out  with  Loretta  and  that 
Sonja  had  told  him  what  she  thought  about  it. 
Still  he  smiled. 

Cafi  Metropole  came  along  and  some  en- 
thusiastic press  agent  discovered  that  Tyrone 
was  "a  second  Robert  Taylor!"  Now  Tyrone 
is  too  much  of  a  good  sort  to  kick  against  that 
because  he  knows  and  likes  Robert  Taylor,  but 
he  did  begin  to  wonder  where  the  likeness  came 
in.  Tyrone  has  a  good  business  sense  :  he  is  not 
just  a  harum-scarum  actor.  Adroitly  he  tackled 


the  trouble  at  its  source  and  the  studio  dropped 
the  habit  of  tying  up  Tyrone  with  Robert,  as 
you  might  drop  a  hot  potato. 

It  ought  to  have  been  clear  from  the  start 
that  the  only  thing  Power  and  Taylor  shared  in 
common,  was  a  definite  place  among  Hollywood's 
young  romantic  set.  In  personality,  physical 
build  and  general  character  they  were  no  more 
alike  than  Clark  Gable  and  Gary  Cooper.  It 
happened  that  while  Tyrone  was  making  Thin 
Ice  with  Sonja  Henie,  Robert  Taylor  made  his 
sensational  first  trip  to  London,  where  he  had 
to  "  take  the  rap"  for  one  of  the  most  uninspired 
and  stupid  pieces  of  New  York  press  agentry 
ever  perpetrated  upon  a  decent  fellow.  That 
finally  convinced  Hollywood  that  perhaps  after 
all  it  might  be  just  as  well  to  let  Tyrone  Power 
go  on  being  his  own  pleasant  self,  and  doing  his 
own  fine  job  of  acting  as  only  he  could. 

Tyrone  didn't  express  any  opinion,  but  he 
might  have  felt  a  great  deal  of  sympathy  for 
Robert  Taylor  when  the  headlines  all  over  the 
world  started  to  scream  hysterically  about  his 
"pretty  face  and  his  dimples."  In  any  case 
Tyrone  knew  that  sort  of  thing  wasn't  ever 
going  to  happen  to  him. 

He  is  always  two  jumps  ahead  of  people  who 
want  to  make  a  "fake"  out  of  him.  I  doubt 
whether  anyone  will  ever  have  to  "de-bunk" 
Tye,  for  the  reason  that  he  never  has  fallen  for 
the  bunk  in  the  first  place  and  his  buoyant 
sense  of  humour  saves  him  every  time  the  bunk 
threatens  to  fall  on  him.  He  can  laugh  at 
Hollywood  without  deriding  it.  He  can  laugh 
at  himself  without  turning  into  a  clowning  act. 
That  is  why  he  has  survived  the  worst  Holly- 
wood can  do  to  him,  and  has  made  the  most  of 
the  good  chances  it  had  to  offer.  Apart  from  the 
fact  that  his  latest  work  in  In  Old  Chicago  and 
again  with  Norma  Shearer  in  Marie  Antoinette 
proves  conclusively  that  "this  slight  fellow  with 
the  boyish  air  and  no  hair  on  his  chest "  belongs 
among  the  screen's  most  electrifying  young 
heroes,  he  comes  through  handsomely  in  private 
life  as  the  young  fellow  with  the  way  of  a 
gentleman. 

Hollywood  wanted  to  continue  spreading 
stories  about  his  friendship  with  Sonja  Henie. 
"Of  course,  if  you  wish  .  .  .  provided  that  is 
all  right  with  Sonja,"  was  his  reply. 

At  the  same  time  he  made  it  known  that 
although  Janet  Gaynor  and  he  happen  to  be 
employed  by  rival  studios  and  are  not,  therefore, 
a  "ready-made  romance  story"  for  any  par- 
ticular film  company,  they  did  not  propose  to 
see  each  other  in  secret  in  order  to  keep  the 
story  running  that  "Tyrone  and  Sonja  are  still 
that  way  about  each  other."  Every  now  and 
again  there  flashes  across  the  Hollywood  scene, 
a  new  personal  force  so  strong  that  even  the 
most  stupid  of  Hollywood's  impresarios  cannot 
help  sitting  up  to  take  notice. 

People  will  tell  you  that  nine  times  out  of  ten, 
the  quality  which  makes  that  personality  what 
it  is,  is  merely  a  photogenic  thing  :  a  kind  of 
knack  or  trick  :  a  gift  which  has  nothing  to  do 
with  brains  and  not  much  to  do  with  ability. 

If  those  people  are  right  then  Tyrone  Power 
is  the  one  man  in  ten,  for  as  I  know  him  I  realise 
that  the  force  with  which  he  drilled  a  hole 
through  the  numbskulls  of  the  film  capital  had 
more  to  do  with  his  clear-cut  methods  of  tackling 


people  and  things  than  with  his  finely  chiselled 
profile,  his  impishly  tilted  nose,  his  mischievous 
dark  eyes,  or  his  crisp  honest-sounding  voice. 

He  may  not  be  a  he-man,  but  what  a  real 
man  he  is.  After  he  is  through  with  his  new 
role  in  Suez,  20th  Century-Fox  intend,  as  Darryl 
Zanuck  tells  me,  to  star  him  in  his  first  colour 
film.  He  will  be  seen  in  all  his  glory  as  Jesse 
James,  the  American  Robin  Hood,  which  gives 
one  a  feeling  it  may  not  be  long  before  Hollywood 
will  try  to  tip  him  off  as  a  "second  Errol  Flynn." 

Second  to  none,  I  would  say  if  you  asked  me 
to  sum  up  Tyrone,  and  Technicolor  or  no,  a 
"white  guy"  all  through. 


Above :  A  new  studio  portrait  of  Tyrone  Power, 
who  will  soon  be  seen  in  "  Suez" 


In  "  Cafe  Metropole  "  with  Loretta  Vbung.  Some  o, 
his  biggest  hits  have  been  made  with  this  star 


The  star  with  his  friend  and  stand-in, 
Tom  M.  Noonan.    They  can  obviously 
share  a  joke  together  too 


With  Norma  Shearer  and  W.  S.  van  Dyke 
on  the  "  Marie  Antoinette  "  set.  His  fans 
are  counting  on  him  to  score  in  this 


PICTUREGOER  Weekly 


April  23,  1938 


FILMLAND'S 


Don't    let    Domta  Granville 
kid  you  she's  really  driving  that 
wagon 


WHO  has  made  the  biggest 
splash  in  Filmland's  turbu- 
lent waters  during  the  last 
year  or  so? 

Well,  certainly  Sonja 
Henie  has  unsettled  some  of  the  judges 
of  form;  but  still  more  startling  has 
been  the  success  of  a  child  of  fifteen, 
Deanna  Durbin. 

This  induces  a  train  of  thought  ; 
have  you  noticed  how  consistently 
and  systematically  the  screen  kids 
have  been  scooping  the  pool  during 
the  last  twelve  months? 

Queen-pin  of  the  world's  movies  is 
still,  of  course,  the  amazing  Shirley 
Temple,  whose  name  is  balm  to  the 
exhibitor's  tired  and  worried  soul,  inasmuch 
as  she  can  be  relied  upon  to  "stand  'em  up 
in  the  aisles"  at  any  time  or  place. 

Not  content  with  topping  the  Motion 
Picture  Herald's  popularity  poll  for  two 
successive  years,  she  has  maintained  her  high 
standard  in  such  films  as  Heidi  and  Rebecca 
of  Sunnybrook  Farm — and  this  despite  the 
fact  that  most  film  scribes  (including  myself) 
have  spoken  gloomily  of  her  rapid  approach 
to  the  "awkward  age." 

What  has  happened  to  that  awkward  age  ? 
It  seems  to  have  disappeared. 

One  of  the  young  people  mainly  responsible 
for  its  being  "knocked  for  a  loop"  was  the 
14 -year-old  New  Zealander  whom  we  first 
encountered  as  Ra  Hould,  though  he  is  now 
known  as  Ronald  Sinclair. 

Ra,  having  been  a  child  star  in  a  very  modest 
way  in  our  farthest-flung  Dominion,  was  taken 
to  Hollywood  as  a  "long  chance"  by  his  father 

12 


We  are  likely  to  see  much  more  of  that 
charming  comedienne  Marcia  Mae  Jones 


and  mother,  and  made  his  first  appearance  as 
the  urchin  in  Beloved  Enemy. 

So  far  his  greatest  value  to  his  sponsors, 
Metro-Goldwyn-Mayer,  is  his  use  as  a  whip  to 
threaten  Freddie  Bartholomew  in  case  that 
remarkable  young  man  should  become  "  difficult" 
over  questions  of  salary.  It  is  said  that  Ronald's 
success  in  Thoroughbreds  Don't  Cry  was  largely 
instrumental  in  causing  Freddie's  Aunt  Millicent 
to  hurry  her  nephew  back  to  work. 

Freddie's  own  popularity  shows  no  signs  of 
abating ;  his  performance  in  Captains  Courageous 
was  a  notable  one,  which  would  have  received 
even  more  attention  if  it  had  not  been  over- 
shadowed by  the  tour  de  force  of  Spencer  Tracy. 


Speaking  of  Freddie  reminds  me  of  Douglas 
Scott,  the  sturdy  youngster  who  played  with 
him  as  the  boy  Nelson  in  Lloyd's  of  London. 

There  were  many  who  felt  that  his  acting  and 
personality  overshadowed  those  of  the  more 
famous  Freddie,  who  is  two  years  his  senior. 

And  So  They  Were  Married,  The  Last  Gangster, 
Easy  to  Take,  Slave  Ship,  Wee  Willie  Winhie, 
and  Wild  and  Woolly  have  all  furnished  young 
Scott  with  invaluable  acting  experience;  and. 


ROYALTY 

T-JOW  many  child  actors  can  you  think  of?  You 
A  may  be  surprised  at  their  number  and  variety 
as  here  described 

by  MAX  BREEN 


his  parents  being  British,  he  is  sedulously 
preserving  that  English  accent  which  is  so  much 
in  demand  these  days.  Douglas  is  going  places. 

And  so,  undoubtedly,  is  Bonita  Granville, 
the  13  y2 -year-old  villainess  of  These  Three  and 
Maid  of  Salem,  who  was  so  startlingly  angelic  in 
The  Plough  and  the  Stars.  From  the  evidence  of 
the  first  two  you'd  have  said  she  would  finish 
up  in  a  reformatory;  from  her  third  effort  you'd 
say  she  was  heading  for  Heaven  for  sure. 

Her  latest  real  chance  is  in  Merrily  We  Live, 
where  the  brat  is  again  brattish;  but  now  that 
we  have  seen  definitely  that  she  can  play  less 
repulsive  characters,  I  expect  to  find  her  in- 
creasingly recurring  in  films. 

Speaking  of  brats  reminds  me  of  lidith 
Fellows,  who  was  the  oh-so-spankable  little 
demon  in  She  Married  Her  Boss.  Edith  is 
thirteen  now,  but  she  was  only  nine  when  she 
put  up  her  diabolically  clever  performance  in 
that  picture,  and  followed  it  up  in  And  So  They 
Were  Married,  in  which  she  was  teamed  with 
Jackie  Moran. 

We  saw  Jackie,  now  a  sturdy  young  man  of 
13,  just  the  other  day  in  Mad  About  Music;  and 
another  very  promising  youngster  is  Deanna 
Durbin's  school  friend  in  that — the  12 '/2-year- 
old  comedienne  Marcia  Mae  Jones,  who,  by  the 
way,  was  in  These  Three.  Both  Marcia  and 
Jackie  will  shortly  be  seen  in  Tom  Sawyer. 

That's  a  film  that's  going  to  give  the  kids  a 
break,  and  among  them  one  or  two  you  never 
previously  saw,  heard,  or  thought  of,  including 
the  Tom  Sawyer  himself,  a  12-year-old  mass  of 
freckles  from  the  Bronx  named  Tommy  Kelly, 
who  was  selected  from  25,000  applicants  for  the 
part. 

The  cast  includes  Micky  Rentschler,  aged  14, 
Byron  Armstrong,  aged  13  (he  plays  the  cornet 
in  the  North  Hollywood  band  when  he  isn't 
film-acting),  12-year-old  Georgie  Billings,  10- 
year-old  David  Holt,  and  my  little  podgy 
black-eyed  favourite  Cora  Sue  Collins,  now  aged 
1 1,  who  has  already  figured  in  about  thirty  films. 

The  last  time  they  made  Tom  Sawyer  Jackie 
Coogan  and  that  amazing  little  mimic  Mitzi 
Green  were  the  stars;  now  Jackie  is  a  married 
man,  and  Mitzi,  aged  seventeen,  is  returning  to 
the  screen  with  Fred  Astaire  and  Ginger  Rogers 
in  Carefree,  after  four  years'  absence. 

Jackie  Cooper,  too,  who  graduated  from  Our 
Gang  to  become  Number  One  Child  at  6,  is 
sailing  nicely  over  the  so-called  "awkward  age" 
with  the  successful  Boy  of  the  Streets,  which  has 
been  hailed  as  a  better  film  than  Dead  End, 
though  made  at  a  fraction  of  its  cost.  Jackie 
is  1454  now,  and,  of  course,  he  no  longer  does 
his  celebrated  blubbing  act,  but  he  comes  out 
strong  in  other  directions. 

An  old  associate  of  Jackie's,  Mickey  Rooney, 
is  also  weathering  the  mid -teens  very  success- 
fully.   In  Devil  Takes  the  Count  and  Captains 
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Binkie  Stuart  does  a  Marlene  Dietrich 
act — but  more  winningly 


Here  are  Tommy  Kelly  and  Jackie  Moran  in 
a  tense  moment  in  "  Tom  Sawyer  " 


Courageous  he  put  up  as  good  performances  as 
he  has  ever  done — and  that's  saying  a  lot. 

Mickey's  16%  now,  and  lanky  for  his  age,  but 
I  feel  there's  going  to  be  no  gap  in  his  career. 

Young  Mauch  owes  much  of  his  success  to 
the  fact  that  he  is  twins— Billy  and  Bobby — so 
much  alike  that  you  have  to  undress  them  to 
find  distinguishing  birthmarks. 

They're  27  between  them  now — 13%  each; 
but  Billy  made  his  film  debut  at  the  age  of  6. 

They  do  a  great  deal  cf  broadcasting  together, 
but  the  only  film  in  which  they  have  both  been 
seen  was  The  Prince  and  the  Pauper;  there  isn't 
a  very  heavy  demand  for  twins  on  the  screen, 
since  the  camera,  with  diabolical  cunning,  can 
make  twins  out  of  anybody. 

But  Billy,  after  his  good  work  in  Anthony 
Adverse  and  The  White  Angel,  will  probably 
march  on  alone,  with  Bobby  standing-in  for  him. 
Or  perhaps  it's  vice  versa  ;  I  don't  see  how  anyone 
can  tell,  anyway. 

Jane  Withers,  12  this  month,  is  an  actress 
who  cannot  be  overlooked  when  child  stars  are 
lined  up. 

.Making  her  debut  as  the  abomination  in  the 
Shirley  Temple  film  Bright  Eyes,  she  was  im- 
mediately clapped  on  long  contracts  by  Fox, 
who  thought  that  was  the  only  way  of  preventing 
her  from  becoming  a  serious  rival  to  their 
precious  Shirley.  Actually  she  is  a  totally 
different  type,  being  at  her  best  in  tomboy  roles. 

Probably  the  nearest  approach  to  a  Shirley 
who  has  hit  the  Hollywood  lots  is  little  South 
African-born  Sybil  Jason,  exported  by  Warners 
at  Teddington  to  Warners  at  Burbank,  Calif., 
some  four  years  ago. 

Sybil  is  now  8%,  but  when  I  last  saw  her  (in 
a  colour  short  so  reminiscent  of  Wee  Willie 
Winkie  as  to  be  almost  a  parody  of  that  parodic 
film)  she  had  retained  all  her  baby  charm  and 
had  improved  greatly  in  her  singing  and  dancing 
technique. 

The  real  forerunner  of  Deanna  Durbin  may  be 
said  to  be  Judy  Garland  from  Tennessee,  inas- 
much as  Judy  sings  all  over  the  place;  but  this 
child,  a  few  months  younger  than  Deanna,  has 
been  described  by  Sophie  Tucker  as  a  "junior 
red-hot  momma;  she  sings  "swing"  music,  tap 
dances,  plays  the  saxophone,  and  altogether 
acts  like  a  three-ring  circus. 

Another  notable  singing  prodigy  is  Bobbie 
Breen  from  Canada  (no  relation  of  mine,  I'm 
afraid),  who  sings  in  English,  French,  Italian, 
and  Spanish,  as  often  as  you'll  let  him. 

Bobby's  10%  now,  but  he's  been  a  remarkable 
singer  from  the  age  of  3,  and  made  his  profes- 
sional debut  a  year  later.  If  he  goes  on  like  this 
he  should  be  a  Caruso  by  the  time  he  reaches 
maturity  .  .  .  but  there  is  always  that  "if." 

I  confess  to  a  weakness  for  Virginia  Weidler, 
who  made  her  film  debut  in  Mohv  Dick  at  the 
age  of  2.  Unfortunately  the  script  called  for  her 


to  take  off  her  dress,  which  caused  her  to  retire 
indignantly  from  the  screen  for  four  years. 

Virgie  is  now  1 1 ,  and  there  is  talk  of  teaming 
her  with  Ronald  Sinclair  in  a  series  of  small- 
boy-meets-small-girl  pictures;  she  speaks  Eng- 
lish, French,  and  German  fluently. 

Passing  lightly  over  the  Dionne  Quintuplets, 
who  are  film  stars  chiefly  by  virtue  of  their 
numerical  strength,  let's  see  what  we  have  in 
England  since  Freddie  Bartholomew  and  Sybil 
Jason  left  us  and  Nova  Pilbeam  and  Desmond 
Tester  are  out  of  the  child-actor  stage. 

Well,  British  studios  do  little  to  foster  child 
players,  because  our  grandmotherly  Government 
says  "No,  no,  the  kid  ought  to  be  in  school"; 
consequently  it  is  only  the  very  young  ones 
who  have  a  real  chance  to  shine;  and  of  these 
the  brightest-shining  starlet  is  little  Binkie 
Stuart,  who  turned  4  last  month. 

Binkie  was  christened  Fiona,  but  she  played  a 
character  named  Binkie  in  Keep  Your  Seats, 
Please,  and  the  name  stuck. 

Before  her  second  birthday  she  had  won  a 
child  beauty  competition  by  public  vote,  but 
she  survived  that  to  become  Britain's  highest- 
paid  juvenile  player. 

She  sings  and  tap-dances  with  great  eclat, 
and  yet  manages  to  remain  perfectly  natural.  I 
should  say  Binkie  has  "the  makings"  to  a 
remarkable  degree.  She  has  now  reached  the 
point  of  having  stories  written  specially  for  her, 
her  latest  being  Little  Dolly  Daydream. 

By  the  way,  if  you  meet  Binkie  don't  attempt 
to  kiss  her;  she's  too  much  of  a  lady  to  snub 
you,  but  she  hates  it. 

Her  nearest  rival  here  is  nine-year-old  Hazel 
Ascot,  who  has  won  tap-dancing  championships 
all  up  and  down  the  country,  and  who  made  a 
stir  in  her  first  film,  Talking  Feet,  and  has  since 
starred  with  great  effect  in  Stepping  Toes. 

Her  genius  is  inherited,  for  she  is  the  daughter 
of  two  of  the  original  "four  Ascots,"  once  famous 
as  the  world's  fastest  dancers. 

Boy  roles  in  British  pictures  generally  seem 
to  be  played  by  the  three  Hepworth  boys, 
Ronnie  especially  having  figured  in  a  very  large 
number  of  films;  and  there  is  a  diminutive  young 
man  named  John  Singer,  who  is  a  force  to  be 
reckoned  with  in  films;  I  have  it  on  reliable 
authority  that  he  conducted  an  orchestra  before 
an  audience  of  3,000  (including  the  Prince  of 
Wales)  at  the  age  of  3%. 

South  Riding  was  responsible  for  the  intro- 
duction of  two  very  promising  children,  Joan 
Ellum  and  Glynis  Johns,  both  of  whom  should 
be  heard  of  again. 

Glynis  Johns  was  only  fourteen  when  she 
played  "Midge  Carne"  in  that  film,  but  she 
evinced  a  sense  of  character  and  a  "camera 
consciousness"  which  would  have  done  credit 
to  a  far  more  experienced  performer. 


John  England  is  growing  up  into  a  sturdier 
Freddie  Bartholomew 

Her  most  important  role  up  to  that  date  was 
in  Elmer  Rice's  stage  play  Judgment  Day. 

Joan  Ellum  is  a  Yorkshire  lass  whom  most  of 
us  would  have  put  down  as  decidedly  im- 
probable screen  material;  but  her  performance 
showed  her  to  possess  sincerity,  character,  and 
charm. 

It  would  manifestly  be  impossible  to  deal  here 
with  all  the  likely  youngsters  in  Britain  and 
America,  but  I  must  certainly  wedge  in  6-year- 
old  John  England,  who  will  probably  be  filched 
from  us  by  Hollywood  shortly.  He  is  a  sturdy- 
young  man  who  boxes  remarkably  well,  being 
trained  by  the  "monocled  boxer"  Desmond 
Jeans. 

John  is  now  growing  into  the  boy  that  Freddie 
Bartholomew  is  growing  away  from,  and  there 
is  certain  to  be  an  opening  for  him  shortly. 
Unfortunately  he's  a  year  too  old  to  be 
legitimately  employed  here — or  six  years  too 
young  I 

We  are  told  that  Hollywood  is  abandoning 
crazy  comedy  and  going  in  for  simple  heart- 
touching  stories  of  the  Little  Women  and  Mrs. 
Wiggs  of  the  Cabbage  Patch  type. 

They'll  need  the  kids ;  and  the  juvenile  camera- 
fodder  is  certainly  available  in  bulk  .  .  .  and 
at  a  price  ! 
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FAMOUS  USERS  OF 
EVAN  WILLIAMS  SHAMPOO. 


PtCTUREGOER  Weekly 


So 


have 


However  busy  your  life,  care  of 
the  hands  is  essential ;  no  more  than 
a  few  minutes  daily  are  needed  to 
keep  your  nails  perfect  this  simple  way. 

First  shape  the  cuticle  with  Cutex  Cuticle 
Remover,    and  clean  under  nail  tips  with 
Cutex  Nail  Cleanser  ;   these  are  the 
of  the  perfect  manicure. 

Remove  old  polish  with  Cutex  Oily 
Polish  Remover,  which  keeps  the  cuticle 
soft  and  helps  to  correct  brittle  nails. 

Then  apply  Cutex  Liquid  Polish 
preferred  by  fashion  leaders  for  its 
longer   wearing  qualities 
superior  lustre;  use  the  Nail 
W  hite  Pencil  under  the  nail 
tips  and  rub  in  a  little  cuticle 
cream  or  oil  on  the  cuticle. 

This  manicure  prac- 
tised regularly  will  bring 
beauty  to  your  nails 
and  enhance  the 
appearance  of  your 
hands. 


SEND  FOR  TRIAL  BOTTLES  —  Mail  -he  coupon 
with  6d.  for  Cutex  Trial  Kit  including  Liquid  Polish 
and  Oily  Polish  Remover. 


Clover 
Dept.  X  44, 


Name 
Addrtss 


CUTEX 

MANICURE  PREPARATIONS 


FROCK 

YOU'LL  ADORE 
TO  WEAR 


It's  becoming,  beautifully  designed 
and  carried  out  in  heavy  Matt  Crepe 
with  the  newest  American  type  of 
printing  in  wonderful  colourings.  It 
has  the  latest  type  of  sash  in  contrast- 
ing material  which  is  also  used  for 
piping  neck  and  cuffs.  Finished  with  a 
floral  brooch  and  dainty  frilling  in 
neck,  this  frock  represent?  remark- 
able value.  In  Blue/Red—  Green 
Clover— Navy'Blue— Black'Pink. 
SIZES  :  Hips  :  38 
Length  :  46 
Model  JIS8.  Price  19  II  and  6d. 
Carr.  ;  III  Depo  %  i  t  and  6d.  Car  r . : 
and  6  monthly  payments  of  3'-. 


IS  I 


Critical  Years 
For  Women 

SUFFERINGS  AT  MIDDLE  AGE 


POPE&CHAPPELL  LTD. 

52  Queen  Victoria  St.,  London  E.C.4 


Most  women,  upon  reaching  the  trying  years  of 
middle  age,  begin  to  realise  that  they  are  not  so 
young  as  they  were.  If,  however,  you  are  one  of 
those  passing  through  this  critical  time,  you  need 
not  think  that  you  cannot  be  well  and  happy. 

You  may  have  rather  lost  your  grip  on  things, 
the  old  vigour  and  energy  seem  to  be  going,  you 
get  tired  easily,  and  your  legs  ache  horribly. 
Headaches  assail  you  and  often  your  back  seems 
ready  to  break. 

What  has  happened  is  that  your  blood  has 
become  exhausted;  but  all  your  ailments  will 
readily  yield  to  the  strengthening  influence  of 
good  old  Dr.  Williams  pink  pills,  because  these 
pills  actually  create  the  new  rich  blood  your 
system  so  badly  needs. 

Take  a  course' of  Dr.  Williams  brand  pink  pills,  and 
the  nerviness,  headaches,  poor  appetits  and  feverish, 
flushes  will  soon  be  a  thing  of  the  past.  You  will  feel 
better  and  younger  every  day,  because  the  new  rich 
blood  created  by  these  pills  will  give  you  new  energy 
and  vigour.  Of  all  chemists  Is.  3d.  a  box  (triple  size 
3s.) — but  ask  for  Dr.  Williams.    Buy  a  box  now. 


Free. — Every  woman  of  middle  age  should  read  the 
booklet  "Nature's  Warnings,"  sent  free  to  all  who 
write  to  M.H.  Dept.,  36  Fitzroy  Square,  London,  W.l. 


The  beautiful  International  Dancer  now  appearing 
in  "  Balalaika,"  says  : 

"  KIEVER  in  all  my  travels  have  I  found  a 
1^1  more  delightfully  blended  shampoo 
than  EVAN  WILLIAMS;  not  only  does  it 
bring  refinement  but  the  hair  feels  different. 
A  final  touch  of  Evan  Williams  Brillantine 
consummates  a  perfect  toilet." 

Follow  the  lead  of  the  I  ending  I  adies  and — INSIST  UPOM 


EVAN 

WILLIAMS  ! 

SHAMPOO 

GOOD  NEWS  TO  THOSE 
WHO  HAVE  WISHED  FOR 
WAY  TO  WHITEN  TEETH 


Readers  who  are  tired  of  trying  new  denti- 
frices claiming  to  make  their  teeth  white  over- 
night will  be  interested  in  the  discovery  of 
what  actually  does  whiten  teeth — surely  and 
safely. 

A  certain  brand  of  magnesia  will  do  this,  and 
only  one  dentifrice  contains  it.  '  Milk  of  Magnesia' 
is  what  whitens  the  tooth  enamel.  The  new  type  of 
toothpaste,  called  Phillips'  Dental  Magnesia,  con- 
tains 75%'  Milk  of  Magnesia.'  A  few  days  from  the 
time  you  begin  to  use  this  on  your  teeth,  they  will 
be  distinctly  whiter.  You  won't  have  to  imagine 
the  improvement.  Your  mirror  will  show  it 
plainly.  Your  friends  will  notice  it.  'Milk  of 
Magnesia'  causes  a  certain  chemistry  in  the 
mouth,  and  the  dullest  teeth  brighten  and  whiten 
under  it. 

But  that  is  not  the  main  reason  the  dental  profes- 
sion is  urging  the  use  of  this  dentifrice.  '  Milk  of 
Magnesia '  is  the  most  effective  neutralizer  of  des- 
tructive mouth  acids  yet  discovered.  Tartar  does 
not  even  form  in  the  mouth  that  is  kept  alkaline  by 
constant  use  of  Phillips'  Dental  Magnesia.  It  keeps 
the  gums  hard,  and  the  gumline  safe  from  decay. 
And,  as  we  have  said,  the  teeth  as  white  as  if  they 
had  been  "bleached." 

Don't  be  misled  by  toothpastes  just  claiming  to 
contain  magnesia;  it  is  'Milk  of  Magnesia'  that 
removes  the  stains  and  actually  whitens  the  worst 
discoloured  teeth.  The  words  Milk  of  Magnesia' 
referred  to  by  the  writer  of  this  article  constitute 
the  trade  mark  distinguishing  Phillips'  preparation 
of  Magnesia  as  originally  prepared  by  The  Charles 
H  Phillips  Chemical  Co.  To  obtain  the  dentifrice 
recommended  ask  for  Phillips'  Dental  Magnesia. 
Price  6d.,  10>/2d.,  1/6  the  tube  of  all  chemists  and 
stores. 
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April  23,  1938 


7keq  fooled 
-Me, 

FILM 
KINGS 


— and  got  away  with  it.  Malcolm  Phillips 
reveals  the  great  recent  Hollywood  hoaxes. 

SO  Sigrid  Gurie,  Goldwyn's  "Sensa- 
tional Scandinavian  Screen  Dis- 
covery," was  really  born  in  Brooklyn, 
New  York,  and  possesses  the  prosaic 
private-life  name  ot  "Mrs.  Thomas 
Stewart."  Sigrid's  Continental  background, 
to  be  lair  to  the  gill,  is  sounder  than  those  of 
most  of  the  exotic  young  ladies  with  fancy, 
but  phoney,  accents  who  have  fooled  the 
film  kings  from  time  to  time. 

She  was  educated  in  Oslo,  Brussels,  and 
London,  where  she  met  and  married  Mr. 
Stewart,  an  American,  and  where,  following 
the  advice  of  an  agent,  she  got  an  interview 
with  Goldwyn  and  "sold"  herself  to  that 
usually  astute  producer  as  a  "well-known 
Norwegian  actress." 

No  very  great  harm  seems  to  have  been  done 
by  the  deception,  though  the  public,  one 
imagines,  may  be  somewhat  suspicious  of 
Mr.  Goldwyn's  finds  in  future.  Sam  himself 
bears  no  hard  feelings.  "It  was,"  he  says,  "  a 
good  piece  of  showmanship.  I  told  her  :  '  You 
stick  with  me  and  show  me  some  more.' " 

In  the  meantime,  however,  it  is  significant 
that  Miss  Gurie,  hailed  as  "colossal"  at  the  time 
when  she  was  guarded  from  the  Press  "while 
she  was  perfecting  her  English,"  will  appear 
in  a  supporting  role  in  her  second  picture, 
Graustark,  after  making  her  bow  as  Gary 
Cooper's  leading  lady  in  The  Adventures  of 
Marco  Polo. 

Hollywood  is  not  so  easy  to  hoax  as  it  was  in  the 
old  days,  when  the  studios  rang  with  the  fake 
"'ow  you  say  eet  in  your  so  deelightful  countree" 
accents  of  brunettes  from  the  Bronx,  and  bogus 
representatives  of  Russian  royalty  like  Harry 
Gergusson  were  lionised  and  fought  over  by 
film-colony  hostesses,  but  the  movie  moguls  are 
still  notoriously  optimists  where  "new  faces" 
are  concerned,  and  optimists  are  notoriously 
gullible. 

The  classic  recent  example  of  a  blufl  that 
worked  was  that  of  Margaret  Lindsay,  "eminent 
English  actress,  engaged  at  enormous  expense  for 
the  all-British  cast  of  Cavalcade,"  who  turned 
out  to  be  "Lizzie"  Kies,  of  Dubuque,  Iowa. 

Margaret  has  never  expressed  any  regret  for 
the  trick,  exposed,  incidentally,  by  Walter 
Winchell,  the  columnist.  She  had  discovered 
previously  that  no  one  wanted  unknown  Iowans, 
and  some  experience  on  the  London  stage  had 
equipped  her  to  put  over  the  masquerade. 
Cavalcade  launched  her  on  a  successful  career. 

A  similar  deception  is  responsible,  indirectly, 
for  the  present  screen  eminence  of  Rosalind 
Russell,  who  may  have  the  role  of  the  English 
heroine  of  The  Citadel.  A  few  years  ago,  when  she 
was  unknown,  she  met  E.  E.  Clive,  the  actor 
and  producer,  and  in  faultless  West  End  theatre 
diction,  asked  him  for  a  part  with  his  well-known 
All-British  Copley  Players.  That  job  first  set 
her  feet  on  the  road  to  success. 

Some  of  the  screen's  greatest  careers  have 
started  with  a  bluff  of  this  kind.  There  was 
Clark  Gable,  for  instance.    He  was  just  getting 


started  in  pictures  and 
needed  work  badly 
when  he  was  offered  a 
part  in  The  Painted 
Desert,  provided  he  was 
an  expert  horseman. 

Gable,  as  he  admits 
himself,  lied  like  a 
trooper  when  they  asked 
if  he  could  ride.  He  had 
never  been  on  a  horse  in 
his  life,  but  to  hear  him 
tell  it,  they  were  clam- 
ouring for  him  in  the  big 
steeplechase. 

Furtively,  after  the 
interview,  he  went  to  a 
riding  school.  Stiff  and 
bruised,  but  if  no  Tom 
Mix,  at  least  qualified  to 
sit  a  horse,  he  reported 
for  the  role  a  week  later. 
The  Painted  Desert  was 
the  turning  point  of  his 
life. 

Madalyne  Fields, 
Carole  Lombard's  secre- 
tary and  friend,  relates 
how  Carole,  trying  to 
struggle  out  of  the  beach 
belle  and  horse  opera 
ingenue  ranks,  took  a 
test  for  a  "vamp"  role 
at  a  Poverty  Row  studio. 

"We  rigged  her  out  in 
a  slinky  gown  and  false 
eyelashes  (then  far  less 
common  than  to-day)," 
Miss  Fields  recalls .  ' '  She 
looked  a  sight,  but  it 
photographed  marvel- 
lously." The  role  estab- 
lished Lombard  as  a 
potential  glamour  queen 
and  laid  the  foundations  of  her  present  fame. 

Hedy  Lamarr,  the  Ecstasy  actress,  and  now 
being  nailed  as  a  new  Garbo,  literally  bluffed 
herself  into  screen  success.  She  got  her  first  job 
in  a  studio  by  pretending  she  was  an  expert 
script  girl.  Somehow  she  managed  to  get  away 
with  it  for  several  weeks.  And  when  they  needed 
a  young  girl  to  play  a  minor  part,  she  spoke  up 
and  said  that  she  was  "once"  an  actress.  They 
gave  her  the  chance  and  Hedy  Lamarr  was 
launched  upon  one  of  the  most  spectacular 
careers  in  film  history. 

Sonja  Henie  arrived  in  the  United  States  with 
trunks  full  of  skating  trophies  and  Press  cuttings, 
but  Hollywood  had  never  heard  of  her.  Discreet 
hints  of  fabulous  film  contracts,  however, 
followed  her  as  sfie  travelled  across  America. 


(Above)  Clark  Gable 
bluffed  his  way  into  "  The 
Painted  Desert "  (with 
Helen  Twelvetrees  and 
J.    Farrell  MacDonald). 

(Left)  Sigrid  Gurie, 
"  Sensational  Norwegian 
actress"  —  born  in 
Brooklyn. 

At  one  place  it  was 
Paramount;  at  another, 
M.G.M.,  and  at  still 
another.  Radio.  One 
studio,  on  wired  instruc- 
tions that,  wherever  they 
came  from,  did  not  come 
from  the  head  office, 
gave  her  an  official  re- 
ception, complete  with 
cameramen.  By  the 
time  she  was  ready  to 
talk  business  everyone 
was  interested  in  her. 

Katharine  Hepburn 
figured  in  a  mystery  that 
certainly  helped  her 
early  career,  although,  as 
she  points  out,  no  one 
ever  heard  her  claim  to 
be  a  sixteen-million- 
heiress,  the  story  that 
made  her  a  talked  about 
film  colony  personality 
before  a  movie  camera 
was  ever  turned  on  her. 

Probably  the  most 
famous  and  successful 
Hollywood  hoax  of  re- 
*  cent  times  was  that  pull- 
ed off  by  Ginger  Rogers 
on  Producer  Pan  Berman. 
I  Posing  as  "'Lady 
Ainsley,  famous  English 
actress,"  Ginger,  through  Director  John  Ford, 
who  was,  of  course,  in  the  joke,  secured  a  test  for 
the  role  of  Queen  Elizabeth  in  Mary  of  Scotland. 
Berman  was  enthusiastic.  For  a  week  he  fran- 
tically tried  to  contact  "Lady  Ainsley." 

Then  a  columnist  gave  the  gag  away.  Ginger, 
however,  had  proved  that  she  could  act. 

Of  course,  bluffing  does  not  always  work,  even 
if  you  have  something  to  back  it  up.  Take  the 
case  of  the  same  Ginger  Rogers.  Some  years  ago 
she  was  combining  a  part  in  a  New  York  show 
with  film  work  in  one  of  the  Eastern  studios. 

Hoping  for  a  "rise"  and  better  parts,  she  told 
the  studio  executives  she  was  making  more 
money  out  of  her  stage  engagement  than  she 
was  from  her  film  contract  and  demanded  that 
they  release  her  from  her  agreement.  They  did  1 
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LUEBEARD 


Gary  Cooper  is  a  r 
and  Claudette  C 
ber  of  the  aristocrac 
in  this  matrimonial  ( 
Er 


While  shopping  in  Nice,  millionaire  Michael  Brandon  (Gary  Cooper)  meets 
Nicole,  daughter  of  the  poverty-stricken  Marquis  de  Loiselle. 


WIFE 


Left  :      Wedding  group. 
Nicole  and   Michael  pose 
for  the  photographers  after 
their  marriage. 


"Creely  adapted  from  the  film 
*by  Marjory  Williams  with 
permission  of  M.-G.-M. 


IF  anything  could  bring 
Arsene  Lupin  back  from 
the  grave,  that  emerald 
would,"  the  Prefect  of  the 
French  police  declared. 
Steve  Emerson,  late  of  the 
Criminal  Investigation  Depart- 
ment of  America,  now  private 
detective  to  the  Tyron  Insurance 
Company,  allowed  his  thoughts 
to  wander  from  the  magnificent 
stone  at  the  end  of  the  necklace 
before  him  to  its  rightful  wearer. 

Ever  since  he  had  found 
Lorraine  with  her  uncle.  Count  de 
Grissac,  and  his  cousin,  Georges 
Bouchet,  gagged  and  bound  in  a 
New  York  hotel  room,  Steve  had 
been  attracted  to  the  fair- 
haired  young  woman  who 
had  made  light  of  her 
ordeal.  True,  the  thief  who 
had  been  in  search  of  the 
emerald,  and  only  suc- 
ceeded in  lifting  its  replica, 
had  since  apparently  van- 
ished into  the  Hue.  Steve 
was  in  possession  of  the 
only  objects  he  had  left 
behind — a  bullet,  proved 
by  a  ballistic  expert  to 
have  been  fired  from  a 
French  pistol  of  unusual 
type  (a  Rossi  Superieure), 
and  a  card  bearing  the 
signature  of  the  world- 
famous  international  thief 
of  former  days  — Arsene 
Lupin. 

Could  Arsene  Lupin  be  alive  ?  The 
question  had  puzzled  Steve  on  the 
journey  from  New  York  to  the 
Chateau  de  Grissac,  near  Paris,  where 
as  insurance  employee  he  was 
responsible  for  the  safe  arrival  of  the 
emerald. 

"  f  suggest,  monsieur,"  the  Prefect 
1  was  saying,  as  the  Count,  after 
opening  a  sliding  panel  by  the  library 
fireplace,  turned  the  combination  of 
the  concealed  safe,  "that  you  have  a 
guard  over  the  week-end  until  you 
can  place  the  necklace  in  the  bank 
vault." 

A  month  ago  I  should  have  pooh- 
poohed  the  idea,"  negatived  Georges 
Bouchet. 

Nevertheless,  I  think  it  a  wise 
precaution  "  agreed  the  Count, 
"particularly  if  Arsene  Lupin  has 
come  to  life." 

"Impossible!"  declared  the  Pre- 
fect "One  of  my  colleagues  shot  him 
as  he  jumped  from  a  bridge  into  the 
Seine." 

"But  on  a  foggy  night  a  man 
might  swim  under  water,"  Steve  put 
in.  Having  no  legitimate  excuse  for 
staying  at  the  chateau,  he  later 
betook  himself  to  his  hotel,  glad  for 
an  agreement  to  ride  with  I.orraine 
in  the  morning  Her  suggestion  that 
they  should  go  over  to  a  farm 
recently  acquired  by  a  certain  Rene 
Farrand  was  both  pleasing  and  the 
reverse. 

•  Steve  had  seen  this  good-looking 
young  man.  with  a  fair  moustache, 
easy  manners,  and  an  obvious  liking 
for  I>orraine,  only  once — on  the 
Cherbourg  quay.  He  had  brought 
Ixirraine  an  armful  of  pug  puppies, 
and  the  pair's  exchanges  of  "dears" 
and  "darlings"  had  caused  Steve  to 
wonder  how  near  friendship  stood  to 
an  engagement. 
20 


Steve  Emerson  (Warren  William)  joined  Lorraine  (Virginia  Bruce)  and 
Rene  (Melvyn  Douglas)  on  the  sofa  and  to  keep  the  conversation  for 
three  moving,  he  took  up  the  subject  of  parlour  tricks. 


A  short  ride  ended  for  the  time 
being  in  a  typically  charming  village 
street,  where  Steve's  mind  was  soon 
taken  off  a  mere  personal  issue. 
Rene,  wearing  a  sweater  and  knee- 
breeches,  with  an  armful  of  black 
pigs,  came  up  to  the  horses  and  intro- 
duced two  companions  as  Messrs. 
Hammond  and  Doyle. 

"Mr.  Doyle  used  to  conduct  a 
physical  culture  institute  and  Mr. 
Hammond  managed  it.  They've 
been  looking  over  Paris  as  a  possible 
field  for  their  work,"  Rene  explained, 
feeding  Lorraine's  chestnut  with 
sugar. 

"Ever  had  a  place  in  the  United 
States,  Mr.  Doyle  ?  "  Steve  inquired, 
thinking  that,  if  he  ever  saw  a 
Chicagoan  "tough  guy,"  he  saw  one 
now.  Mr.  Hammond,  on  the  other 
hand,  shifty-looking,  with  a  seedy 
moustache,  spoke  with  an  Oxford 
accent. 

'*  T"\on't  forget  we're  expecting  you 
\-f  to   dinner  to-night,  Rene," 
Lorraine  was  saying. 

"That's  an  odd-looking  pistol  in 
your  pocket,  if  you  don't  mind  my 
mentioning  it,"  Steve  commented, 
one  eye  upon  the  practice  target  near 
a  haystack  and  opposite  the  farm 
huildings. 

"An  old  favourite — a  Rossi 
Superieure,"  Rene  said  calmly. 
With  a  double  interest  at  heart, 
Steve  dressed  for  the  evening's 
entertainment.  As  regards  looks,  he 
could  stand  up  to  his  rival,  being 
above  average  height,  with  clean-cut 
features,  moustache,  and  penetrating 
dark  eyes.  Ix>rraine,  lovely  in  dull 
white  satin,  real  flowers  vying  with 
the  sheen  of  her  flaxen  hair,  tempted 
him  to  say,  while  dancing  with  her 
in  the  Louis  Quinze  ballroom  : 


"Might  I  know  what 
Rene  Farrand  means  to 
you  ? " 

"Just  a  friend  of  the 
family." 

"I  wish  you'd  put  me 
down  for  the  first  vacancy 
among  old  friends."  Here, 
Rene,  quoting  an  Ameri- 
can custom,  deliberately 
"cut  in"  and,  before  the 
dance  was  finished,  escort- 
ed Lorraine  to  the  library. 
On    his    mettle,    Steve  followed. 

"Did  someone  call  for  the  hand- 
some waiter?"  he  inquired,  handing 
three  champagne  glasses  on  a  salver, 
eager  to  note  that  the  couple  were 
sitting  close  together  on  the  sofa. 
To  keep  the  conversation  for  three 
moving,  he  took  up  the  subject  of 
parlour  tricks.  Rene,  inveigled  into 
demonstration,  showed  himself  un- 
usually practiced  in  sleight-of-hand. 
They  were  all  laughing  over  his 
efforts  to  emulate  Steve,  who  had 
been  testing  his  Samson  strength  by 
tearing  a  telephone  directory  in  half, 
when  the  Count  came  in. 

"I'm  as  nervous  as  a  cat.  Every 
time  I  enter  this  room  at  night  I 
expect  to  find  the  safe  open,"  he 
confessed. 

"No,  no.  Lightning  never  strikes 
except  in  a  thunderstorm,"  Rene 
countered.  At  the  same  moment  a 
glass  door  leading  into  the  room  from 
the  garden  was  thrown  open  from  the 
outside.  Two  of  the  Prefect's 
detectives  appeared,  ushering  in  a 
bearded  man. 

"Up  to  your  old  tricks,  Pavlov!" 
the  detective  sergeant  remarked. 
"  We  caught  him  signalling  to  some- 
one in  this  room." 

"No  one  here  except  Count  de 
Grissac,  his  niece,  Mr.  Emerson,  and 
myself,"  Rene  affirmed. 

"What  about  the  servants?  One 
might  easily  have  been  hidden  here 
to  receive  the  signal.  I'll  question 
them  at  once."  The  sergeant  paused, 
and  Steve  felt  himself  the  subject  of 
quiet  scrutiny. 

"Monsieur  Emerson.  Is  he  an 
American  detective,  M.  le  Comte?" 

"You're  not  implying  "  the 

Count  began,  and  though  the 
sergeant  hurriedly  claimed  that  he 
only  wanted  the  correct  name  and 


description  for  his  reports,  Steve  felt 
himself  under  suspicion. 

The  sergeant  departed  on  his 
quest.  Pavlov  was  removed  under 
arrest  without  disturbing  the  guests, 
and  the  ball  proceeded.  Next  morn- 
ing, Steve  sought  out  a  detective 
agency,  miserably  aware,  from  radio 
and  newspaper  reports,  that  in  the 
night  the  emerald  had  been  stolen 
from  the  de  Grissac  safe,  across 
which  the  two  words,  "Arsene 
Lupin,"  had  been  scrawled  in  chalk. 
At  the  police  court,  Pavlov,  alleged 
by  the  Prefect  once  to  have  worked 
for  Lupin,  disclaimed  all  knowledge 
of  the  robbery. 

Privately,  Steve  was  far  more 
likely  to  suspect  Messrs.  Hammond 
and  Boyle  as  Lupin's  accomplices. 
Discovery  from  the  agency  that 
Rene  Farrand,  of  independent  means, 
had  bought  his  farm  three  years  ago, 
prior  to  which  his  doings  were 
shrouded  in  mystery,  did  nothing  to 
detract  from  Steve's  suspicions. 
That  night  he  visited  the  farm, 
determined  to  secure  from  the  shoot- 
ing target  a  bullet  which  he  doubted 
not  would  correspond  with  the  one 
rired  at  the  wall  of  the  de  Grissac' s 
suite  in  New  York. 

All  went  well  till  he  stumbled  into 
a  groom  who,  hearing  that  Steve  had 
come  to  fetch  his  hunting  crop, 
offered  politely  to  help  find  it. 

"  No,  thanks.  I  know  where  it  is. 
I  won't  trouble  you,"  Steve  count- 
ered. He  had  secured  a  bullet  with 
the  help  of  a  knife  and  a  torch,  and 
was  strolling  back  to  the  road,  care- 
fully tapping  his  boot  with  a  crop, 
when  again  he  ran  into  the  groom. 

A slight  difference  in  the  man's 
manner  from  that  of  their  first 
encounter  struck  Steve,  who  watched 
him  closely  as  he  vaulted  the  fence 
and  asked  for  a  lift  from  the  driver 
of  a  passing  cart,  who  told  him  to 
jump  in.  Two  minutes  later,  catch- 
ing a  glimpse  through  an  uncurtained 
window  of  a  lighted  kitchen,  Steve 
saw  the  groom's  replica  laughing  and 
drinking  with  the  other  servants. 
The  raised  voice  was  quite  unmis- 
takable. He  was  the  man  to  whom 
Steve  had  first  spoken.  Could  the 
fellow  now  on  the  farm  cart  be  Rene 
{Continued  on  page  22) 
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ARSENE  LUPIN— continued 


in  disguise?  If  so,  what  was  his 
mission  ? 

A  further  visit  to  the  detective 
agency  proved  something  besides  the 
fact  that  the  two  bullets  in  Steve's 
possession  were  identical.  The  pass- 
port photograph  of  a  certain  Paul  de 
Lourday,  recently  shown  to  have 
been  in  America  for  two  days,  when 
touched  with  potassium  iodide, 
showed  that  a  photograph  of  Rene 
Farrand  had  been  faked  up  for  the 
purposes  of  alias.  Meanwhile,  radio 
and  newspapers  further  reported,  in 
apparent  connection  with  the  de 
Grissac  robbery,  that  a  certain 
precious  stone-cutter,  by  name  Papa 
Monelle,  had  been  found  murdered 
in  his  room  beside  an  empty  and 
violated  safe.  Arsene  Lupin,  who 
had  again  left  his  signature,  was 
declared  to  be  alive  and  wanted  for 
the  murder. 

Steve  had  ordered  a  car  to  take 
him  to  the  farm  at  four  o'clock. 
Before  he  left  the  hotel,  he  received 
a  visit  from  Pavlov,  who  had  been 
recently  discharged  on  insufficient 
evidence  of  crime. 

"I  came  to  you,  Mr.  Emerson, 
because  I  want  to  make  a  fresh  start 
in  America,"  he  began  in  a  whining 
tone. 

"Very  considerate  of  you.  Sup- 
pose the  police  followed  you  here. 
Already  you  have  been  accused  of 
trying  to  contact  someone  in  the  de 
Grissac  library,  and  the  someone 
presumably  might  have  been  me — a 
useful  scapegoat — you  follow  me  ? " 

"But  you're  a  detective." 

"In  America,  yes.  In  France,  I'm 
only  another  suspect.  The  door  is 
that  way." 

Steve  suspicions  as  regards  himself 
were  shortly  proved  correct.  He 
had  hardly  arrived  when  the  Prefect 
appeared,  full  of  importance. 

"No  one  is  to  leave  this  room  I" 
he  ordered.  "Mr.  Emerson,  you 
realise  that,  as  one  of  the  four  present 
on  the  night  of  the  robbery,  you  are 
under  suspicion? 

"You  have  been  in  conversation 
with  Pavlov  since  he  came  out 
of  the  cells.  You  must  give  us 
leave,  since  your  hotel  apartment 
has  already  been  searched,  to  search 
you  for  the  emerald." 

"  I'm  sorry  this  should  happen  in 
my  house,"  Rene  apologised.  "No 
one  is  to  leave  the  room  ! "  the  Pre- 
fect reiterated.  "We  shall  search 
that,  too."  Under  his  orders,  plain- 
clo*hesmen  proceeded  to  reverse  sofa 
cushions  and  carpets  and  to  cause 
Messrs.  Hammond  and  Boyle  to  look 
and  admit  themselves  extremely 
uncomfortable.  Rene's  imperturb- 
ability, on  the  other  hand,  was 
equally  striking  and  his  sleight-of- 
hand  too  good  for  Steve.  He  neither 
saw  Rene,  at  one  stage,  transfer  the 
emerald  from  his  own  to  the  Prefect's 
pocket,  nor  Joe  Hammond  transfer 
it  from  the  Prefect's  pocket  to  his 
own,  with  the  object  of  returning  it 
to  Rene. 

That  evening,  as  Steve  was  dining 
at  the  chateau,  Franz,  the  butler, 
entered  and  handed  the  Count  a  neat 
package.  When  unwrapped,  out 
came  the  emerald  necklace. 

"You're  sure  it's  not  the  imita- 
tion?" Georges  Bouchet  asked. 

"Certain.  This  is  the  genuine 
emerald.-  Who  brought  it,  Franz?" 

"A  man  with  a  strong  American 
accent,  sir   He  drove  away." 

"May  I  suggest,  M.  le  Comte," 
said  the  Prefect,  "that  you  telephone 
the  Armoured  Car  Company  and  ask 
for  an  armoured  car  to  be  sent  at 


once  to  take  the  emerald  to  my  office, 
until  you  can  place  it  in  your  bank 
vault  in  the  morning  ?  " 

"  An  excellent  idea,"  Bouchet  said. 
Before  he  could  take  up  the  receiver, 
the  telephone  bell  rang.  "It's  only 
the  Press  wanting  to  know  if  it's  true 
the  necklace  has  been  returned,"  he 
said. 

"  How  could  they  think  that  it  was 
so  soon?"  the  Count  inquired. 

"  Not  unless  the  person  who  sent  it 
sent  the  report  at  the  same  time," 
Steve  put  in.  It  struck  him  that 
Bouchet  was  unusual  in  apparently 
knowing  the  car  company's  telephone 
number  offhand.  Rene,  too,  watched 
him  as  he  dialled.  Before  speaking, 
Bouchet  asked  for  the  radio,  which 
was  on  at  full  volume,  to  be  toned 
down.  "There  will  be  some  delay. 
The  men  have  all  gone  home,  and  a 
crew  must  be  reassembled,"  he 
reported. 

"Good  !  I'll  go  to  my  office  and 
arrange  for  the  necklace  to  be  kept 
there,"  the  Prefect  said.  Steve  with 
Rene  and  Lorraii.  s  escorted  him  to 
the  hall;  Lorraine  arguing  with 
Rene,  who  was  saying  he  must  go 
home  and  get  some  sleep. 

"But  it's  so  early,"  she  pleaded. 

"Not  for  a  farmer,  dear.  I'm  sure 
Emerson  will  stay  with  you." 

"Unfortunately,  I  have  packing 
to  do.  My  job's  over.  I've  been 
cabled  for,"  Steve  said.  He  wasn't 
surprised  when,  at  the  door  and 
before  the  Prefect  had  left,  Rene 
stated  that  he'd  forgotten  his 
cigarette  case  and  asked  to  be  allowed 
to  fetch  it. 

"  Excuse  me  for  butting  in  on  your 
business,  Prefect,"  Steve  said,  noting 
that  Rene  had  disappeared  in  the 
direction  of  an  upper  floor.  "  But 
what  about  protection  for  the  house  ? 


I  think  I'll  look  round — just  in  case." 
Thankful  to  get  away,  Steve  made 
for  the  library.  As  he  expected, 
Rene  had  accomplished  his  mission, 
whatever  it  was,  upstairs,  and  was 
busy  smearing  some  substance  on  the 
safe.  He  lowered  the  panel,  turned 
and  caught  Steve,  who  purposely 
stumbled  down  the  three  steps  lead- 
ing into  the  room. 

"I  was  looking  for  you.  Thought 
I'd  help  you  find  your  cigarette 
case,"  he  said  solicitously. 

"  Nice  of  you.  As  a  matter  of  fact, 
I  found  it.  Can  I  drop  you  any- 
where ?  My  car's  outside." 

"No,  thanks."  Having  seen  Rene 
off,  Steve  took  a  look  at  a  small 
round  object  which  he  had  removed 
from  Rene's  pocket  when  contacting 
him  in  the  stumble.  It  was  as  he 
thought — a  woman's  lipstick.  Far 
too  excited  to  leave  the  house,  Steve 
hung  about  the  shrubbery  in  view  of 
the  library  windows    At  1  a.m.  a 


light  was  switched  on.  Five  minutes 
later  two  shots  rang  out.  Steve, 
deciding  to  show  that  he  had  and 
could  use  a  revolver,  held  it  levelled 
as  he  entered  the  house.  In  the 
library,  Rene  was  kneeling  by  a  man's 
dead  body.  Georges  Bouchet,  also 
with  a  gun,  was  in  the  background. 
Steve  had  no  time  to  take  in  more 
before  he  was  seized  and  handcuffed 
to  Rene  by  the  Prefect's  plain- 
clothesmen. 

"Give  me  that  gun  !"  the  Prefect 
ordered.  "  Your  clever  ruse  to  catch 
Arsene  Lupin  didn't  quite  work." 

"English  Eddy — one  of  the  most 
daring  jewel  thieves  in  the  world," 
declared  the  Prefect's  second-in- 
command,  turning  his  torch  on  the 
dead  man.  "And  to  think  I  killed 
him  ! "  Bouchet  groaned. 

"Don't  upset  yourself,  monsieur; 
he  was  an  enemy  of  justice,"  the 
Prefect  soothed.  "Rene!  Steve! 
Oh,  what's  happened?"  Lorraine 
cried,  coming  into  the  room.  In  spite 
of  being  handcuffed,  Steve  noted 
which  name  she  uttered  first. 

"These  men  have  been  watching 
the  house  for  hours,"  the  Prefect 
declared.  "Monsieur  Farrand  is 
Arsene  Lupin,  and  Mr.  Emerson  his 
accomplice." 

"Yes,  while  I  was  dozing  here, 
waiting  for  the  arrival  of  the 
armoured  car,"  Bouchet  added,  "I 
had  the  lights  out.  When  I  woke  the 
man  you  call  Arsene  Lupin  and 
English  Eddy  were  fighting." 

"And  the  emerald— where  is  it?" 
the  Count  demanded.  "I  put  it  in 
the  safe  myself.  Now  it  is  gone." 

"  "Dardon  me,"  Rene  said.    "If  I 
-L  ask  you,  take  a  look  at  Monsieur 
Bouchet's  gun." 

"  As  I  thought — a  Rossi  Superieure 
— one  which  was  stolen  from  me 
three  months  ago.  The  Count  knows 
and  can  vouch  for  that."  Steve  took 
him  up. 


"  I  can  prove  that  in  the  last  three 
months  Monsieur  Bouchet  has  lost  a 
quarter  of  a  million  francs  at  Monte 
Carlo." 

"  Next  thing  you  say  is  that  I  fired 
that  shot  in  New  York,"  Bouchet 
declared. 

"I'll  say  you  got  in  touch  with 
English  Eddy  and  gave  him  the  Rossi 
Superieure  for  a  blind.  I'll  say  you 
could  make  good  your  gambling 
losses  by  the  sale  of  the  emerald 
without  hurting  the  Count,  so  long 
as  he  was  covered  by  the  insurance. 
I'll  say  that  when  English  Eddy  took 
the  fake  emerald  he  had  lifted  in  New 
York  to  Papa  Monelle,  and  Monelle 
found  it  was  a  fake,  he  had  a  tussle 
with  Monelle,  killed  him,  and  came 
here  to  get  the  right  stone." 

"  You  haven't  been  exactly  idle, 
have  you,  Emerson?"  Rene  said 
with  an  intonation  which  made 
Steve  warm  towards  his  rival. 

"  Nor  have  you.  Monsieur  Farrand. 


I  believe  I  know  what  you  were 
doing  at  the  safe  to-night.  I  believe 
it  was  you  who,  disguised  as  a 
groom,  took  the  real  emerald  from 
Papa  Monelle' s  safe,  where  Georges 
Bouchet  consigned  it  after  removing 
it  from  the  chateau.  I  believe  you 
did  so  with  the  intention  of  sending 
it  back  to  the  Count — in  which  you 
succeeded." 

"Right.  Then  what  are  we  waiting 
for?" 

Handcuffed  though  they  were,  the 
two  men  succeeded  in  flinging  them- 
selves on  Bouchet.  Rene  removed  a 
pair  of  gloves  from  the  man's  pocket 
and  turned  down  the  coat  collar  for 
the  Prefect  to  examine. 

"You  see!"  he  cried.  "There  is 
the  red  stain.  I  smeared  some  lip- 
stick on  the  combination  knob  of  the 
safe.  These  gloves,  Bouchet  wore, 
have  rouge  at  the  tips.  He  must  have 
touched  his  coat  collar." 

"  Ts  he  Arsene  Lupin  ?  "  the  Prefect 
X  inquired. 

"No,"  Steve  took  up.  "That's  his 
signature  on  the  safe,  I  admit,  but 
it's  a  forgery.  So  was  the  card  I 
found  in  New  York." 

"Stay  where  you  are — don't 
move  ! "  Bouchet  cried,  levelling  his 
gun.  He  was  quickly  overpowered 
and  the  emerald  taken  from  his  left 
hand. 

"Darling,  were  you  frightened?" 
Rene  asked  as  the  handcuffs  were 
slipped  from  him. 

"No.  Only  petrified.  Monsieur  le 
Prefect,  don't  you  think  you  should 
apologise  to  Rene?" 

"Certainly.  I  feel  as  small  as  a 
centime,  monsieur,  but  I  have  one 
consolation  :  Arsene  Lupin  is  not 
alive. " 

"I'm  glad  you're  sure,"  Rene 
returneu  evenly. 

"For  a  itleman  farmer,  you're 
quite  a  detective,"  Steve  said  as  he 
occupied  a  sofa  with  Rene,  after 
Lorraine  had  left  to  show  the  I'refect 
out.  "When  did  you  first  suspect 
Bouchet  ? " 

"When  he  telephoned  to-night. 
The  radio  magnified  his  dialling.  He 
remembered  to  have  it  turned  down 
too  late.  He  didn't  talk  to  the  car 
company,  but  to  one  of  the  lowest 
haunts  in  Paris.  I  suppose  you'll  be 
leaving  for  New  York  shortly?" 

"Ever  been  there?" 

"Once.  I  only  stayed  two  days. 
A  friend  of  mine  wanted  to  sell  some- 
thing, so  I  followed  him  incognito." 

"Very  chivalrous  of  you.  Worthy 
of  Arsene  Lupin — if  he  were  alive. 
Farrand.  I  want  to  make  a  trade  with 
you  —  two  bullets  from  Rossi 
Superieures,  for  your  autograph.  I 
won't  trouble  you  for  those  of  the 
two  gentlemen — one  so  very  Ameri- 
can, the  other  so  very  English — who, 
I  doubt  not,  used  to  be  your  accom- 
plices, but  who  have,  I  take  it, 
learned  to  behave  themselves." 

Steve  held  out  pad   and  pencil. 
Rene  wrote  two  words  rapidly. 
"Something  I  should  see,"  Lor- 
raine asked,  coming  into  the  room. 

"Too  incriminating,  I  think," 
Steve  said.  He  watched  Lorraine 
resting  her  fair  head  against  Rene's 
shoulder. 

"What  he  has,"  Rene  explained 
gravely,  "is  a  very  rare  autograph. 
There'll  never  be  another  like  it  in 
the  world." 

"  I  shan't  be  at  the  wedding  and  I 
haven't  any  rice,  so  this  is  the  best  I 
can  do,"  Steve  apologised.  A  few 
seconds  later  a  shower  of  torn-up 
paper,  too  small  to  show  the  words, 
"  Arsene  Lupin,"  written  by  a  master 
hand,  no  forger's,  fluttered  over 
Rene's  head  as  he  kissed  the  girl 
beside  him. 


In  the  night  the  emerald  had  been  stolen  and  "Arsene  Lupin"  scrawled  across  the  safe. 
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Eve  Shampoo  brings 
undreamed  of  beauty 
to  your  hair... 


Ohampoo  with  Eve  just  once  —  then  look  in  the 
mirror,  and  behold  !  A  new  hair  loveliness,  radiant,  entrancing. 
Such  lustrous,  silken  hair  as  you've  never  seen  before.  Such 
glinting  high  lights  as  you  never  dreamed  existed.  Eve  is  abso- 
lutely safe,  too  —  contains  no  clogging  soap,  no  harmful  alkali. 
Whatever  the  shade  of  your  hair,  Eve  Shampoo  brings  out  its 
natural  beauty.  Get  an  Eve  Shampoo  to-day  —  obtainable 
everywhere.  Then  transform  your  hair  —  overnight  —  with  Eve. 


Sue  Skatnpmr 


VTSON  &  SONS  LTD.,  LKEPS 
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Sufficient  /or  three  shampoos 


^FOR  C0I11F0RT 
MID  GRACE  OF  LIRE 


STYLE  D  408 
Price  10  11  each. 
Wrap  -  round  in 
strong  Broche  and 
Elastic.  Fitted 
with  the  patented 
Comfy-Top  Busk, 
and  suspenders  at 
front  and  sides. 
This  corset  is  par- 
ticularly deep  all 
round  below  the 
waist  and  is  de- 
signed for  tall, well- 
developed  figures. 
Sizes  24"  to  36*. 
Tea  Rose  only. 


This  is  one  example  of  the  "  S  &  S  ** 
outstanding  value.  See  the  booklet 
(below)  for  many  other  styles. 

A  correct  foundation  is  essential  for 
the  1938  silhouette.  S  &  S  Corsetry 
is  specially  designed,  on  living  models, 
for  the  present  mode.  By  comfortable 
persuasion  of  the  figure,  S  &  S  will 
give  you  a  graceful,  fashionable  line. 
Moderate  price — perfect  fitting. 


29  different  styles 
illustrated  in  the  free 
booklet  describing 
S  &  S  Corsetry.  Please 
post  the  coupon  below 
—  only  id.  stamp  is 
required  if  the  envelope 
is  unsealed. 


I"  1 

J    COUPON  To  Stapley  &  Smith  Ltd..  \ 
128.  London  Wall,  London.  E.C  2. 

\   Please  send  S  &  S  Corsetry  booklet  to 


Name  

Address. 


PICTUREGOER  Weekly 


April  23.  1938 


REVIEWS 

by  Lionel  Collier 


A  YANK  AT  OXFORD 

OXFORD  is  the  home  of 
lost  causes.  It  was  a 
lost  cause  to  imagine 
that  Robert  Taylor,  as 
Lee  Sheridan,  an  in- 
sufferably bumptious  American 
from  a  transatlantic  seminary, 
could  absorb  the  Oxford  atmo- 
sphere and  develop  into  an 
unassuming  product  01  England's 
senior  university.  In  fact,  as  it 
seemed  to  me,  who  had  the 
good  fortune  to  be  in  residence 
at  Oxford  before  the  war,  the 
insupportable  Lee  Sheridan,  on 
the  contrary,  impressed  the  spirit 
of  the  American  campus  on  his 
college. 

After  seeing  this  technically 
excellent  and  typically  American 
picture — in  spite  of  its  partial 
British  origin — I  have  an  uneasy 
feeling  that  perhaps  centuries  of 
tradition  aie  yielding  to  the 
cinema  as  represented  by  America. 
On  the  other  hand,  I  may  be 
taking  a  picture  that  is  said  to 
' '  breathe  the  spirit  of  Oxford  and 
of  British  sportsmanship,  com- 
bined with  a  great  '  hands  across 
the  seas  romance'"  too  seriously. 
I  do,  however,  hope  that  Ameri- 
can production  companies  in  this 
country  will  refrain  in  future  from 
trying  to  exploit  oui  national 
institutions  in  this  rather  half- 
baked  manner. 

Which  reminds  me  that  I  cannot 
recall  having  seen  either  Yale  or 
Harvard  pictured  on  the  screen, 
which  pre-supposes  that  they  know 
their  film  producers. 

Apart  from  the  fact  that  the  film  is 
an  incredible  picture  of  Oxford  life, 
it  will  undoubtedly  prove  entertain- 
ing to  those  who  have  been  brought 
up  on  American  college  pictures.  I 
should  have  felt  much  happier  about 
it  however  if  it  had  simply  been 
called  "  A  Yank  at  College." 

Robert  Taylor  is  the  conceited 
American — a  part  he  fits  like  a 
glove.  Vivien  Leigh  is  a  vamp,  the 
wife  of  a  bookseller,  who  proceeds 
to  lead  Griffith  Jones,  an  under- 
graduate who  had  taken  a  dislike  to 
Taylor,  astray.  But  Taylor,  who 
had  fallen  in  love  with  Jones'  sister, 
quite  charmingly  played  by  Maureen 
O'Sullivan,  sacrifices  himself  by 
taking  the  blame  for  a  nocturnal 
visit  of  the  aforesaid  vamp  to  Jones' 
rooms  on  his  own  shoulders. 

He  is  discovered  with  her  by  the 
Dean,  who  apparently  believed  in 
nocturnal  prowling. 

The  Dean,  incidentally,  who  one 
must  doubt  could  ever  have  existed 
outside  Hollywood,  is  played  by 
Edmund  Gwenn,  and  a  crazy  tutor, 
who  also  never  existed  outside  the 
realms  of  fiction,  is  played  delight- 
fully by  C.  V.  France. 

Mr.  Taylor  proves  to  be  a  man  of 
singular  talents.  He  starts  by  kick- 
ing the  Dean  in  the  pants,  follows  it 
up  by  knocking  him  off  his  bicycle, 
and  then  proceeds  by  easy  stages  to 
win  the  mile  relay  race  for  Oxford — 
after  having  knocked  out  the  man 
who  was  supposed  to  run  in  his  stead 
— takes  his  boat  to  the  head  of  the 
river  in  Eights  Week,  and  finally 
strokes    Oxford    to    victory  over 
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Cambridge,  after  he  had  just  avoided 
being  sent  down  by  the  united  efforts 
of  his  father  and  the  vamp  he  was 
supposed  to  have  lured  to  his  rooms 
and  who,  like  all  the  best  screen 
sirens,  had  a  heart  of  gold. 

Mr.  Taylor  in  the  boat  race  took 
the  rate  of  striking  up  to  forty-four 
in  the  final  spurt.  Cambridge  this 
year  were  very  bucked  with  a  burst 
of  forty-two  whilst  training.  Still, 
what  is  that  to  an  American  who 
declares  that  beef-eating  foreigners 
can't  take  it  ? 

Pictorially,  the  picture  has  merit, 
but  it  does  not  capture  the  spirit  of 
Oxford,  and  Cardinal  College,  the 
fictional  college  which  rejoices  in  the 
residence  of  the  hero,  is  not  of  Oxfor  d. 

In  Oxford,  the  undergraduates  do 
not  go  about  in  gangs  as  they 
apparently  do  in  America.  It  is  this 
which  makes  a  debagging  sequence 
ridiculous  and  also  the  reception  to 
the  freshman  Rhodes  Scholar  theatri- 
cal; and,  please,  when  you  see  the 
picture,  do  not  take  Robert  Taylor 
for  a  typical  Rhodes  Scholar.  I  have 
known  a  good  many,  and,  believe 
me,  none  was  like  Lee  Sheridan. 

The  best  and  most  authentic 
sequences  are  the  bumping  races. 

I have  never  had  the  fortune, 
however,  to  meet  such  a  vapidly 
sentimental  scout  as  the  one  who 
served  Mr.  Taylor.  He  is  enacted 
conscientiously  by  Edward  Rigby. 

Actually,  the  most  real  character 
in  the  whole  picture  is  represented 
by  Morton  Selten  as  a  passenger  in 
the  train  to  Oxford  who  is  pestered 
by  the  Rhodes  freshman  to  tell  him 
something  about  Oxford. 

He  finally  rises  in  all  his  dignity 
and  asserts  that  such  details  can  be 
discovered  in  the  guide  books.  "He 
himself  had  had  the  good  fortune  to 
be  educated  at  Cambridge." 

And  just  in  conclusion,  I  would 
like  to  know — just  out  of  sheer 
curiosity,  and  perhaps  ignorance. — 
when  a  man  got  a  double  blue  tor 
running  and  rowing,  as  Taylor  does 
in  the  picture,  and  also  when  an  eight 
was  burnt  in  a  college  quad  after  a 
bump  supper?  At  the  present  day 
most  colleges  would  find  the  latter  a 
far  too  expensive  pastime. 

And,  just  by  the  way,  the  Eton 
boating  song  is  not  Oxford's  theme 
song. 

■  I  had  a  queer  feeling  after  seeing 
the  picture,  the  entertainment  value 
of  which  I  will  not  deny  to  those  who 
have  not  felt  the  atmosphere  of 
Oxford,  that  I  must  have  been 
educated  unknowingly  at  some 
Middle-West  university. 

On  the  Screens  Now 


•♦♦ANGEL 

Paramount.       American.       "A"  certificate. 
Marital  satire.    Runs  90  minutes. 

Mablene  Dietrich  Lady  Barker 

Herbert  Marshall  Sir  Frederick  Barker 

Melvyn  Douglas  Anthouy  Halton 

Edward  Everett  Horton. ..Graham,  Valet 

Ernest  Cossart  Wilton,  Butler 

Laura  Hope  Crews. ..Grand  Duchess  Anna 

Herbert  Mundin  Greenwood,  Secretary 

Dennie  Moore         Emma,  Walton's  Fiancee 

Lionel  Page  Lord  Davington 

Phillis  Coghlan  Maid,  Barker  Home 

Eric  Wilton  English  Chauffeur 

Michael  Visaroff  Russian  Butler 

Directed  by  Ernst  Lubitsch.   Story  freely  based 
on  the  film  by  Marjorv  Williams  appeared  in 
our  issue  of  Jan.  22,  11)38.   Previewed  Novem- 
ber 27,  1937. 

Ernst  Lubitsch  still  shows  himself 
the  master  of  pictorial  subtlety, 
and    in    this   delightfully  piquant 


marital  satire  provides  an  oasis  of 
intelligence  in  a  very  desert  of 
ballyhoo. 

The  story  he  has  to  handle  is  a 
commonplace  one,  basically  the  old, 
old  theme  of  the  neglected  wife,  but 
under  bis  treatment  it  assumes  a 
keen  sense  of  novelty,  sparkles 
with  wit,  and  entertains  most 
admirably. 

He  has  also  shown  Marlene 
Dietrich  at  her  best.  As  the  wife  of 
a  prominent  British  politician  who 
finds  that  her  love  for  her  husband 
is  growing  dangerously  cool,  and 
who  has  an  affair  with  an  attractive 
stranger  in  Paris,  which  leads, 
strangely  enough,  to  a  stronger 
resumption  of  the  marriage  tie,  the 
star  is  exceedingly  provocative  and 
human. 

Herbert  Marshall  is  good  as  the 
husband  who  is  too  secure  in  his 
thought  of  possession,  and  Melvyn 
Douglas  excellent  as  the  lover. 

The  whole  thing  is  played  in  a 
sophisticated  vein,  and  all  three 
stars  attune  themselves  to  the 
satirical  note  that  underlies  the 
theme. 

This  note  is  emphasised  by  the 
behaviour  of  the  servants  "below 
stairs  " — excellently  characterised  by 
Edward  Everett  Horton  and  Ernest 
Cossart. 

Development  is  smooth  and  subtle 
and  the  dialogue  is  extremely  apt 
and  well  polished. 

Settings  are  well  in  keeping,  and 
on  the  whole  the  picture  provides 
one  of  the  best  comedies  of  the 
year. 

c*»RANGE  DEFENDERS 

British  Lion.  Republic  American.  "U" 
certificate.    Western  drama.   Runs  57  minutes. 

Robert  Livingston  Stony  Brooke 

Ray  Corrigan   Tucson  Smith 

Max  Tirhune   Lullaby  Joslin 

Eleanor  Stewart   Sylvia  Ashton 

Harry  Woods   Harvey 

Earle  Hodgins  Sheriff  Gray 

Thomas  Carr  The  Kid 

Yakima  Canutt  Hodge 

John  Merton  Crag 

Harrison  Greene  Auctioneer 

Horace  Carpenter  Pete 

Frank  Ellis   Henchman 

Snowflake  Cook 

Directed  by  Mack  V .  Wright.   Original  screen 
story  by  Joseph  Bland. 

Definitely  good,  exhilarating  Wes- 
tern which  will  please  both 
children  and  grown-ups.  It  is  put 
over  with  plenty  of  action  which 
helps  to  conceal  time-honoured 
conventions. 

The  comedy  element  is  good,  and 
romance  is  not  forgotten. 

Robert  Livingston,  Ray  Corrigan, 
and  Max  Terhune,  cast  as  the  "Three 
Mesquiteers,"  a  roving  band  of 
Westerners,  all  do  well,  and  there  is 
nothing  to  choose  between  them. 

They  succeed  in  clearing  up  a 
murder  mystery  and  freeing  a  falsely 
accused  youth,  the  young  brother 
of  one  of  the  company. 

Eleanor  Stewart  is  refreshingly 
youthful  as  the  heroine,  and  Harry 
Woods  is  a  real  hearty  villain. 
Scenic  qualities  are  picturesque. 


••MUTINY  OF  THE  ELSINORE 

Assoc.  British  (Argyle).  British.  "A  "  certificate. 
Maritime    melodrama.       Runs    78  minutes. 

Paul  LuKAS  Jack  Pathurst 

Lyn  Harding  Mr.  Pike 

Kathleen  Kelly   Margaret  West 

Clifford  Evans   Bert  Rhyne 

Michael  Martin-Harvey  Charles  Davis 

William  Devlin   O'Sullivan 

Ben  Soutten  Mr.  Mellaire 

Conway  Dixon  Captain  West 

Pat  Noonan  Murphy 

Tony  Sympson  Shorty 

Hamilton  Keene  Twist 

Alec  Fraser   Benson 

Jiro  Soneya  Wada 

Directed  by  Roy  Lockwood.  Adapted  from  Jack 
London's  story. 

Full-blooded  adaptation  of  Jack 
London's  well-known  story  of 
mystery  on  the  high  seas.  It  is 
vigorous  in  action,  and  in  fact  at 


times  it  tends  to  become  almost  too 
brutal  for  the  squeamish. 

Paul  Lukas  is  not  too  well  served 
with  the  part  of  an  author  who 
takes  a  trip  on  a  wind-jammer 
where  the  mutiny  breaks  out,  but 
he  invests  the  role  with  his  usual 
charm  of  manner. 

Kathleen  Kelly  is  attractive  as 
the  heroine,  and  Lyn  Harding  is 
well  in  character  as  a  hard-boile 
mate. 

One  of  the  best  performances  is 
given  by  Michael  Martin-Harvey  as 
a  sea-lawyer  who  causes  most  of  the 
trouble. 

Mutiny  incidents  are  very  well 
screened  and,  as  a  whole,  the  film 
provides  robust  melodramatic  enter- 
tainment. 

•♦SECOND  HONEYMOON 

Twentieth  Century-Fox.  American.  "A" 
certificate.  Romantic  comedv.  Runs  79  minutes. 

Tyrone  Power   Raoul  McLeish 

Loretta  Young   Vickv 

Stuart  Erwin  Leo  MacTavish 

Claire  Trevor  Maicia 

Mar jorie  Weaver  Joy 

Lyle  Talbot  Bob  Benton 

J.  Edward  Bromberg   Herbie 

Paul  Hurst  Dennis  Huggins 

Jayne'  Regan  :  Paula 

Hal  K.  Dawson  Andy 

Mary  Treen   Elsie 

Directed  bv  Walter  Lang.   Previewed  February 
■  26,  1938. '  Screen  play  bv  Kathtvn  Scola  and 
Darrell  Ware. 

Patchy  continuity  prevents  this 
from  being  a  very  good  picture, 
but  even  as  it  stands  it  provides 
sound  entertainment  of  the  pre- 
vailing "crazy"  variety. 

Loretta  Young,  always  attractive 
personally,  and  usually  at  her  best 
in  comedy,  gives  a  vivacious  and 
amusing  performance  as  Vicky,  a 
young  woman  who,  having  divorced 
her  first  husband  for  his  irrespon- 
sibility and  married  a  man  who 
could  give  her  a  more  ordered  life, 
meets  up  again  with  the  former 
and  finds  she  is  still  in  love  with 
him. 

Tyrone  Power  is  very  good  in  the 
role  of  husband  number  one — a  play- 
boy who  cannot  conceal  the  love  he 
stills  holds  for  his  ex-wife — and  Lyle 
Talbot  is  well  cast  in  contrast  as  the 
more  stolid  spouse. 

Stuart  Erwin  is  amusing  as 
Power's  valet,  and  a  newcomer, 
Marjorie  Weaver,  is  very  promising 
as  a  girl  with  whom  he  falls  in 
love. 

••PARADISE  FOR  TWO 

L'nited  Artists.     British.     "V"  certificate. 
Romantic  musical.    Runs  77  minutes. 

Jack  Hulbert   Martin 

Patricia  Ellis   Jeanette 

Arthur  Riscoe  Jacques 

Googie  Withers  Miki 

Sydney  Fairbrother  Miss  Claire 

Wylie  Watson  Clarence 

David  Tree  .Marcel 

Cecil  Bevan  Renad 

Anthony  Holles   Brand 

Roland  Culver  Paul  Duval 

Directed  bv  Thornton  Freeland.  Previewed 
January  29,  1938. 

Cheery,  backstage  comedy  in 
which  Jack  Hulbert,  appearing 
as  a  staid  millionaire  banker,  has  an 
affair  with  a  chorus  girl  whilst 
posing  as  an  indigent  journalist. 

He  secretly  backs  a  show  for  her, 
and  after  the  usual  misunder- 
standings wins  her  love. 

Jack  Hulbert  has  a  chance  to 
build  up  a  definite  character  in  this 
film,  and  he  does  it  quite  well.  He 
is,  of  course,  given  a  chance  to 
introduce  a  song  and  dance. 

The  action  is  brisk  and  the  direc- 
tion generally  slick  and  polished. 

Patricia  Ellis  makes  a  very 
acceptable  and  charming  heroine 
as  well  as  singing  delightfully,  and 
good  support  comes  from  Arthur 
Riscoe,  Googie  Withers,  Sydney 
Fairbrother  and  Wylie  Watson. 
(Continued  on  page  26) 
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A  lovely  flower  must  be  constantly 
revived  and  refreshed.  Not  through  its  petals  but 
its  roots.  And  so  must  a  lovely  skin.  That  is  just 
what  Creme  Simon — the  different  skinfood — does. 
It  penetrates  to  the  roots  of  beauty,  the  inner  tissues. 
Feeds  and  freshens  them.  Restores  and  revitalises 
by  its  tonic,  toning  action. 

It  is  highly  concentrated.    And  so,  be- 
cause you  use  it  a  different  way — when  your  face  is 
damp — it  is  not  only  the 
most  refreshing  but  the    |  MRS  •     •  1/3  *  2/3 
most  economical  of  skin    |  tubes  .  .  6d.  &  1/6 
foods. 


The  different  skinfood 
used  a  different  way 


FREE  COFFRET 

IlKlllf.  tonm  Simmm. 
Simmm  MJLT.  mmi  mim  MB 
L»  N<mm-IU  PmmOrm  Simmm  • 


CREME  SIMON  MAT:  (Ma//- 
At/irt-Towc).  Takti  away  /bt  Sbint. 
Jars  1/3  ami  2/3.    TnUs  <*/.  ami  1/6. 


A  GREAT 
SAVER 


VOU  can  have  more  lovely  frocks  and  undies,  in  brighter, 
fresher  styles,  and  still  save  on  your  dress  bills,  by  choosing 
"  SPARVA."  The  low  prices  of  "  SPARVA  "  mean  that 
look  and  feel  your  best  on  every  occasion  with  the  minimum 
expenditure.  100  beautiful  shades  and  a  host  of  printed  patterns 
to  choose  from.  Use  "SPARVA"  for 
colour-fast  to  sunlight,  sea,  and  the  wash-tub. 


\Zt/     THERE  are  several  imitations  of  these  beauti- 
■     *  ful  fabrics.    Look  for  the  name  on  the 
selvedge — it  is  your  guarantee  of  good  service. 


TWO  charming  sister  fabrics— "  SPARVASYLK." 

spun  in  fine  Rayon  in  plain  and  fancy  weaves ; 
"  SPARVA  "-SPUN,  a  printed  material  in  delightful 
with  a  lovely,  lasting  lustre, 
wide,  Is.  per  yard. 

y^SK  to  see  patterns  at  your 


-,ee  patterns 

Stores,  11 
culty,  write  for  shade  card 
"   nearest   retailer   to   "  SPARVA 
Sparva  House, 


Manchester. 


P1CTUREG0ER  Weekly 


April  23,  1938 


INDELIBLE 
NATURAL 
TRACELESS 


It  was  under  this  slogan  that  GUITARE  LIPSTICK 
was  launched  in  France,  by  the  Valdor  Laboratories. 
Paris.  In  spite  of  tremendous  competition,  the 
launching  of  GUITARE  was  a  gigantic  success — 
without  precedent  in  Cosmetics.  This  success  was 
due  to  the  fact  that  GUITARE  actually  does  all 
that  is  claimed  for  it,  and  ladies  who  have 
tried  it  once,  always  continue  to  use  it.  GUITARE 
will  stay  on  your  lips  all  day  long,  without  needing 
renewal.  With  GUITARE,  you  can  eat,  drink, 
swim,  smoke  ....  and  you  can  kiss — without 
leaving  the  slightest  mark  and  without  the 
beauty  of  your  lips  suffering  in  any  way. 
GUITARE  does  not  give  that  painted  look; 
use  it  and  be  sure  of  pretty,  natural  lips. 
GUITARE  LIPSTICK  is  obtainable  in  eight  glowing 
transparent  shades.  Trial  size  (enough  for  one 
month),  6d. ;  Standard  size,  2/- ;  De  Luxe 
model,  4/6.  On  sale  at  all  good 
chemists  and  stores.  Sole  distributors 
for  U.K.:  Chemical  *  Natural 
Products  Ltd.  (Dept.  P/l  ),  Thames 
House,  Queen  Street  Place,  E.C.4. 


>d 
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GUITARE 


5^  monthly 

buys  a  SO'-  model 


Why  deny  yourself  the  smart  clothes  yoi 
would  like  to  wear — why  wait  till  the  new 
fashions  are  already  old  before  you  buy — 
you  can  take  your  choice  of  our 
delightful  new  season's  range  now  > 
If  you  have  5'-  to  spare  you  can  order  a 
garment  costing  50/-,  if  you  have  10/-  you 
can  order  £5  worth  of  clothes — and  so 
forth.  The  balance  is  payable  in  small 
thly  sums.  The  smartest — the 
thriftiest — women  are  choosing  this 
modern  way  of  being  well  dressed. 


"  G  WEN  " 

A  new  Suit  designed  in  soft  Boucfe,  decidedly 
trim  and  well  tailored.  The  smartly  shaped 
revert  and  intricate  front  seamings  give  a 
particularly  snappy  finish.  The  four  button 
fastening  and  all-round  belt  gives  additional 
chic.  The  well-fitting  skirt  has  kick-out 
pleat  at  front  and  back. 
Tan,  Clover,  Soft  Blue.  Navy,  Brown  and 
Green.    Hip  sizes  :  36  in.,  38  in.,  40  in. 


Monthly  6'- 


HOLBOURMEj 


'IkxArhio-nA  Jjbct 


I.  KENSINGTON    HIGH    STREET,  LONDON,  W.8. 

Write   for   new   Illustrated  List 
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WHAT  DO  YOU  THINK?   Letters  from  our  readers 


THESE  THINGS  AMAZE  ME 

Puzzling  Aspects  of  the  Films 


Actresses  who  act  with  passionate 
intensity  in  worthless  stories. 
The   huge   amount  of  money 
needed  to  make  certain  films. 
The  film  fan  (ignorant  of  the  cost 
of  such  films)who  gives  his  verdict  as  "tripe." 

The  speed  at  which  certain  foreign 
actresses  apparently  manage  to  learn  the 
English  language. 

The  trashy  stories  that  great  personalities 
get  for  their  first  film. 

Photos  of  film  "glamour"  girls  taken 
unawares  "off-screen." 

Husky- voiced  actresses  who  "get  me." 
The  amount  of  money  the  American  tax 
authorities  grab  from  a  star's  salary. 

American  (film)  newspaper  offices.  Such 
speed  ! 

American  (film)  hospitals.    Such  luxury  ! 
American  (film)  colleges.    Such  fun  ! 
— John  A.  Pirie,  South  Balmoor,  Peterhead. 

Recipe 

•  British  fans  are  always  grumbling  about  the 
British  studios  and  their  failings.    It  would 

be  interesting  to  know  exactly  what  improve- 
ments they  would  make  if  left  in  charge  of  the 
whole  industry  for  one  year.  Personally,  I 
would — 

Cut  out  the  mass  introduction  of  American  and 
foreign  leading  ladies. 

Build  up  Rene  Ray  and  Vivien  Leigh  in  just 
the  same  way  that  Anna  Neagle  has  been  built 
up. 

Put  some  English  MEN  in  our  productions. 

Pension  off  all  juvenile  leads  over  forty. 

Start  filming  (a  lot  of  films)  of  our  own  country 
instead  of  relying  upon  Vienna,  Paris,  and  every 
other  city  under  the  sun  to  provide  material. 

Build  stories  around  English  football,  cricket, 
horse  racing,  motor  racing,  flying,  instead  of 
allowing  our  audience  to  see  all  American  sport. 

Cut  out  trying  to  be  a  poor  imitation  of 
Hollywood  and  start  the  old  tune  up  again  of 
Britain  Rules  the  Waves  .  .  .  and  everything 
else. — (Mrs.)  J.  E.  Robertson,  80  Livingstone 
Road,  Hove,  who  is  awarded  the  first  prize  of  £1  Is. 

Rival  ? 

•  I  am  the  treasurer  of  an  amateur  dramatic 
society,  and  my  figures  show  a  handsome 

profit. 

I  feel  that  a  great  deal  of  our  success  is  due  to 
the  influence  of  the  cinema.  We  invariably 
choose  our  productions  from  plays  which  have 
recently  been  filmed. 

Each  member  of  the  cast  is  made  to  see  the 
film  version,  as  this  gives  him  a  much  more 
intimate  study  of  the  character  he  is  to  play  than 
he  could  ever  hope  to  obtain  from  the  original 
stage  production. 

Our  producer,  too,  finds  the  cinema  an 
enormous  help  in  his  work,  and  the  box-office 
receipts  are  also  much  more  satisfactory  when 
our  production  has  recently  been  seen  on  the 
screen. 

Therefore,  on  behalf  of  a  very  humble  branch 
of  the  theatre,  I  should  like  to  thank  our  alleged 
rival— the  cinema  \—John  W.  Hill,  42  Hereford 
Road,  Bayswater,  London,  W.2,  who  is  awarded  the 
second  prize  of  10s.  6d. 

Subject 

•  Gabriele  d'Annunzio  has  gone.   The  famous 
soldier-poet  who  defied  the  world  is  dead. 

Could  any  life  have  been  more  colourful,  and  thus 
more  worthy  of  cinematic  thought  ? 

This  picturesque  Italian  figure,  who  published 
poetic  works  at  15,  seized  the  City  of  Fiume  in 
1919,  making  himself  Dictator  and  defying  the 


whole  of  Europe — after  winning  laurels  as  a 
cavalry  officer,  infantryman,  submarine  officer 
and  airman  in  the  Great  War,  who  lived  a  life 
of  monastic  severity,  dressed  in  a  mediaeval 
robe,  and  latterly  almost  renounced  the  world, 
is  surely  the  most  ideal  subject  ever  conceived 
for  a  true  stirring  talkie  ! 

Whether  we  look  upon  Lawrence  on  the  screen 
or  whether  we  don't — we  must  be  given  that 
truly  great  man,  d'Annunzio  !  Most  remarkable 
in  modern  history. — Robert  Lock,  Clarence  House, 
Clarence  Road,  Exmouth,  Devon. 

[Rich  material  here,  certainly.  What  about  it, 
Mr.  Arliss  ? — "Thinker."] 


Complaint 


•  I  am  writing  to  tell  you  the  only  thing  I  have 
to  complain  about,  concerning  films  !    It  is 

the  fact  that  the  best  films  are  certified  as  "A." 
I  am  not  easily  horrified  and  find  it  most 
annoying  having  to  be  accompanied  by  an  adult 
to  a  perfectly  ordinary  film. 

For  example,  the  film  The  Ghost  Goes  West. 
I  was  escorted  to  that  imagining  there  would  be  a 
horrible  skeleton  creeping  about  !  Imagine  my 
surprise  on  seeing  a  most  pleasant  ghost  walking 
about  looking  and  behaving  just  like  an  ordinary 
person  ! 

I  went  to  an  "A"  film  the  other  day  and  just 
when  I  was  getting  interested  was  asked,  "I 
don't  think  you  like  this  do  you  ?  Perhaps  we'd 
better  go  out  !" 

I  really  shall  be  thankful  when  I  reach  the 
great  age  of  sixteen. — "Grouser,"  The  Old  Hall, 
Albrighton,  Staffs. 

[And  I  don't  wonder  ! — "Thinker."] 

Memories 

•  "We  Called  Her  Baby  Doll"  much  more 
than  a  year  ago,  but  we  still  remember 

the  tune,  and  already  "September  in  the  Rain" 
is  half  forgotten. 

Ragtime  was  not  a  very  high  form  of  music, 
but  it  had  this  to  be  said  for  it — -it  was  liked, 
and  it  lingers  still  in  the  ears  of  those  old  enough 
to  remember  early  Chaplin  films  accompanied, 
as  they  generally  were,  by  a  piano  on  which 
somebody  thumped  out  "You  Made  Me  Love 
You,"  "  Alexander's  Ragtime  Band,"  or  "Every- 
body's Doing  It." 

Something  about  those  tunes,  half  jaunty, 
half  pathetic,  seemed  to  suit  Chaplin's  per- 
sonality. 

Why  not,  therefore,  a  film  about  Ragtime? 
We  have  had  "In  the  Gloaming"  Strauss — 
sorts  of  old  tunes  revived,  and  even  as  they  call 
up  the  atmosphere  of  the  Victorian  Age.  so 
does  Ragtime  call  up  a  period  which  is  now 
distant  enough  to  seem  picturesque. — Elizabeth 
Fletcher,  Flat  4,  205  Dickson  Road,  Blackpool, 
Lanes. 

[Right!    Let's  have  it. — "Thinker."] 

Those  Titles 

•  With  all  respects  to  those  panjandrums  oi 
the  industry  who  choose  film  titles,  I  feel 

they  often  underestimate  the  astuteness  of 
authors. 

A  book  which  is  to  be  filmed  has,  generally, 
a  good  title.  Otherwise,  in  to-day's  multitudi- 
nous ocean  of  books  it  would  not  be  a  best- 
seller :  ergo,  no  film  studio  would  touch  it. 

A  Shilling  for  Candles  was  a  book  with  a  title 
which  stuck  in  one's  memory.  Filmed,  it  is 
labelled  with  some  trite  tag  which  1,  for  one, 
have  forgotten.  Conversely,  Knight  Without 
Armour  wisely  keeps  Hilton's  title — an  arresting 
name  which  tickles  most  people. 

Studio  executives  may  be  able  to  write  the 
author's  book  better  than  he — did  not  Hitchcock 
improve  Thirty-Nine  Steps  with  due  praise  from 
(Continued  on  page  30) 
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IT  COSTS  0NLy2' 
TO  MAKE  YOU  LOOK 
LIKE  A  MILLION 
DOLLARS 


AUBURN 

ToNRINZ 

tiitufg  out  Hie  pff 
<f£obif  of) tM$  Jffuefy 
Stadet 


If  you  want  to  be  really  Auburn,  you'll 
be  amazed  at  the  fascinating  colouring 
brought  out  by  using  Auburn  Tonrinz — 
it  literally  glows  with  warm  tones  and 
reflects  a  thousand  pretty  highlights. 

All  other  shades,  too,  are  equally 
improved  by  ToNRINZ.  There  is  a 
BLONDE  ToNRINZ  for  blondes. 
GOLDEN  BROWN  ToNRINZ  for  medium 
and  dark  shades.  GOLDEN  RINSE  for 
all  shades.  BLUE  RINSE  for  Grey  and 
White  hair,  but  it's  best  used  after 
a  CAMILATONE  Vitamin  Shampoo. 

Camifatone 

VITAMIN  SHAMPOOS 

INCLUDING 

ToNRINZ- SIXPENCE 


film  fatJw&m,  CtmuXti,  (itjo&Mtk. 


EVERYBODY 


SAYS  HE  NE6LECTS 
HER,  BUT...' 


MRS.    LANE   SEES    HER  DENTIST 


EXACTLY  !  MOST  BAD 
BREATH  COMES  FROM  DE- 
CAYING FOOD  BETWEEN 
BADLY  CLEANED  TEETH  > 
I  ADVISE  COLGATE 
DENTAL  CREAM.  ITS 
PENETRATING  FOAM 
REMOVES  THESE 
ODOUR  -  BREEDING 
RTICLES. 


MOST   BAD   BREATH    lti:<.l\S   WITH   THE  TEETH! 


Tests  prove  that  76%  of  all  people  over 
the  age  of  17  have  bad  breath  !  And  the 
same  tests  prove  that  most  bad  breath 
comes  from  improperly  cleaned  teeth. 
Colgate  Dental  Cream,  because  of  its 
special  penetrating  foam  removes  the 
cause — the  decaying  food  deposits  lodged 

THREE  SIZES 


6d  1/- 


between  the  teeth,  along  the  gums,  and 
all  around  the  tongue. 
At  the  same  time,  Colgate's  soft,  safe 
polishing  agent  cleans  and  brightens  the 
enamel  gently  yet  thoroughly.  The  regu- 
lar use  of  Colgate's  makes  teeth  sparkle 
— gives  a  new  brilliance  to  your  smile  ! 


COLGATE 

RIBBON  DENTAL  CREAM 


we  would  like  to  proye  to 
you    FREE    how  you 

can  have  a  lonely  skin 

Every  *'  Picturegoer  "  reader 
should  take  advantage  of  the 
special  offer  of  a  generous 
sample  of  Clark's  Glycola.  This 
will  be  sent  on  receipt  of  2d. 
stamp  to  cover  cost  of  postage 
and  packing.Write  to  Clark's 
Glycola  Co.,  Ltd.,  Dept. 
P.G.,  Oak  Grove,  London, 
N.W.2.  SEND  NOW. 


YEARS  OF  STOMACH  PAINS 
ENDED  IN  A  FEW  MINUTES 
thanks  to  MOOR  LANDS 

"I  must  write  to  thank  you  for  the  relief  that  your  Moorland 
Tablets  have  given  me.  For  as  long  as  I  can  remember  I  have 
suffered  with  my  stomach.  The  pain:  became  so  bad  that  I  had 
to  get  advice  and  my  chemist  recommended  me  Moorlands,  and 
within  a  little  while  I  gained  wonderful  relief.  I  have  told  two 
of  my  friends  about  Moorlands  and  they,  like  me,  are  now  never 
without  a  box.  I  hope  that  all  stomach  sufferers  will  take  Moor- 
land Tablets  and  get  the  same  relief  that  I  got." 

F.  S.,  Brighton. 

Unsolicited  testimonials  from  men  and  women  of  all 
ages  testify  to  tiie  wonderful  relief  Moorland  brana 
Indigestion  Tablets  give  to  sufferers  from 
indigestion,  flatulence,  acidity,  heartburn,  and 
kindred  troubles  of  the  digestive  organs. 


At  all  Chemists: 


(SO  tablets) 


MOORLAND 

INDIGESTION  TABLETS 


I  No  propr  etory  rights  claimed 
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YOU  MUST  USE  THIS 


SOAP 


as  cream, 
renders 


Your  finest 
safeguard  against  BLEMISHED  SKIN 


Being  a  MEDICINAL  attd  TOILET 
Soap,  Cuticura  srrves  a  twofold  pur- 
pose. It  keeps  your  skin  gloriously 
clear  and  rosy  in  spite  of  frequent 
exposure  to  sun  wind  and  rain  ; 
while  its  silky,  emollient  lather 
refines  and  beautifies  coarse,  sallow 
skin,  making  it  smooth  and  supple  as 
velvet.    Start  using  this  2-purpose 


beauty  soap  to-day  —  it  will  endow 
you  with  a  new  peach-bloom  loveli- 
ness, radiant  with  health. 
If  you  have  a  tendency  to  pimples, 
rough  skin  or  eruptions,  apply 
Cuticura  Brand  Ointment.  Itsantisep- 
tic  action  heals  in  a  surprisingly  short 
time.  After  the  bath,  Cuticura  Talcum 
delightfully  soothing  and  refreshing. 


Sold  by  all  Chemists  and  Stores. 


fUticura 

PREPARATIONS 


7  -  DAY  TRIAL 
DENTIFRICE 
FREE! 


OF 


Write  to-dav  for  a 
free  Trial  tube  of 
Euthymol  to  Dept. 
44  108,  Euthymol, 
50,  Beak  Street, 
London,  W.I. 


How  to  Bring  Back 
that  'Lighter'  Golden 
Radiance  to  Darkened 

FAIR  HAIR 

All  shades  of  Fair  Hair  given  that  "Lighter" 
mere   lustrous    colour    by   amazing  new 
"Vita  F"  Stablond 

Here  is  the  quick  scientific  but  easy  way  to  bring  out  the 
lighter  radiant  loveliness  of  all  the  darker  fair  hair,  from- 
ash  blonde  u>  brownish.  Wash  your  hair  with  Stablond,  the 
shampoo  v»Wh  coaxes  out  the  lustrous  natural  lighter 
colour  which  alone  make  true  fair  hair  so  attractive. 
Stablond  will  make  your  hair  from  2  to  4  shades  lighter 
according  to  your  type.  Light  fair  hair  can  never  darken  as 
long  is  you  use  Sta  blond,  the  safe  shampoo  which  contains 
no  iniurious  bleaching  or  dye.  Because  it  contains  the 
precious  ViteF,  this  new  shampoo  prevents  brittlencss  and 
dandruff,  and  rejuvenates  the  roots.  Your  perm  takes 
better,  too.  Try  Sta-blond  yourself  today  or  insist  that 
your  hairdresser  use*  it. 

ST*  BLOND  CONTAINS  NO  OYIS,  NO  INJURIOUS  BLEACHES 
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SIMM 


LOOPED  SOLUBLE 

uw  &atwatp- 


You  scarcely  know  it's  there,  when  you're  wearing 
a  SU-CAN  .  .  .  Sewn  loops  prevent  knott  and  ruck- 
ing. The  rolled  pad  gives  greater  comfort  and  less 
bulk.  The  protective  back  gives  complete  confidence. 
For  your  especial  safety  use  SU-CAN  Soluble 
Towels  always :  though  better  they  cost  you  no  more. 
mmM  FREE  SAMPLE  COUPON  MBI 
To  MISS  HAYNES,  168  OLD  ST.,  LONDON, 
E.C.I.  Please  send  me  free  samples  of  SU-CAN 
Soluble  Towels. 

NAME  

(In  Block  Letters) 

ADDRESS  


id  stamp  sufficient  if  em/elope  unsealed 


April  23,  1938 

What  Do  You  Think?—  Contd. 


the  then  Mr.  Buchan? — but  please  leave  the 
poor  hack  his  title.  It's  usually  good. — Douglas 
G.  Maitland.  29a  Meldon  Terrace,  Newcastle- 
upon  Tyne  6. 

[But  sometimes  a  previous  film  has  been  made 
^■itli  the  same  title. — "Thinker."] 


Ingenuity 


•  It  fascinates  me  to  see  the  advertising 
"tie-ups''  which  cinema-managers  often 
arrange  as  publicity  for  certain  films.  Some  of 
these  "tie-ups''  are  very  novel  and  original  arid 
obviously  require  a  great  deal  of  thought;  and 
great  credit  is  due  for  those  responsible. 

I  give  full  marks  for  the  following  which  I 
have  seen  recently  : — 

1.  After  the  Thin  Man — a  local  chemist 
exhibiting  body-building  tablets. 

2.  They  Gave  Him  a  Gun — a  store  advising 
parents  on  Christmas  gifts  for  the  kiddies. 

3.  Storm  in  a  Teacup — a  grocer  displaying  an 
enormous  number  of  tea  packets. 

4.  Call  It  a  Day — a  display  of  So-and-so's 
clocks  in  a  cinema  lounge. 

5.  The  Charge  of  the  Light  Brigade — a  local 
electricity  company  making  a  special  drive  with 
their  products. 

6.  The  Thirty-Nine  Steps — an  announcement 
on  the  screen  of  a  certain  firm's  reliable  ladders. 
— "Advert,"  Suffolk. 


Dialogue  Books 


•  With  the  advent  of  talkies,  photoplays  have 
proved  more  effective  than  plays  on  the  stage 

or  novels  in  the  library.  Dialogues  in  pictures 
carry  more  sentiments,  better  philosophy  or 
effective  propaganda,  at  times,  than  the  so-called 
cream  of  literature. 

But  it's  a  pity  that  these  dialogues  are  not 
stabilised  in  book  form.  They  are  heard  (or 
rather  drowned)  in  the  bustle  of  the  auditorium, 
and  if  you  wish  to  re-hear  a  sentence  you  have  to 
see  the  whole  picture  again  ! 

In  India  booklets  of  film  dialogues  are  sold 
in  thousands,  besides  which  they  play  a  pro- 
minent part  in  the  field  of  literature. 

If  dialogue  books  of  pictures  like  Viva  Villa, 
AH  Baba  Goes  to  Town,  Life  of  Emit  Zola,  Good 
Earth,  are  published,  they  will  be  loved  all  over 
the  world,  in  addition  to  which  will  also  prove 
a  source  of  income  ! 

Why  not  try? — R.  K.  Chinchlikar,  B.A., 
Shalini  Cinetone,  Kolhapur,  India. 

{Unfortunately  the  dialogue  of  a  film  seems  very 
disjointed  when  read,  owing  to  the  frequent  changes 
of  scene. — "  Thinker."] 

Managers'  Duties 

#  Let  me  praise  your  open  letter  to  exhibitors. 

Could  not  some  way  be  devised  to  en'sure 
that  managers  attend  to  their  business  properly  ? 
Say  a  competition  for  the  best-run  house  similar 
to  that  railway  employees  have  for  the  best-kept 
station . 

A  supervising  committee  who  found  that  any 
manager's  tactics  left  much  to  be  desired  might 
administer  a  reprimand.  Such  an  idea  would 
surely  encourage  managers  to  do  their  best. 

How  many  managers  have  ever  seen  their  own 
auditorium  since  taking  up  their  appointment ? 

Their  evening  duty  seems  to  consist  of  standing 
in  the  vestibule  to  display  their  evening  dress 
and  cigarette;  it  never  occurs  to  them  to  walk 
around  and  see  how  things  are  run  inside. — 
G.  Livesey,  19  Colville  Terrace,  Bayswater,  W.ll. 

[J  admit  I  have  often  wished  for  a  strong  hand 
in  the  auditorium. — "Thinker."] 


YOUR  VIEWS  WANTED 

%  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlett 
House.  Martlett  Court,  Bow  Street,  W.C.2. 
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Who's  Who 


Graham  Moffatt 

0  Britain's  Fat  Boy  of  the  Films  spent  most 
of  his  youth  in  Shepherd's  Bush  and  used 
to  pass  the  Gaumont-Bntish  studios  on  the  way 
to  school  (his  father  is  the  proprietor  of  a  local 
flower  shop). 

The  studios  always  fascinated  him  and  he  was 
glad  to  get  work  as  a  call-boy  on  the  Gaumont- 
British  lot  at  12s.  6d.  a  week  when  he  left  school. 
He  did  not  have  long  to  wait  in  that  somewhat 
lowly  occupation  before  he  attracted  the 
attention  of  Tom  Walls,  who  gave  him  a  small 
role  in  A  Cup  of  Kindness.  For  some  time  he 
doubled  the  job  of  call-boy  and  actor,  but  after 
Stormy  Weather  he  was  given  a  contract. 

Subsequently,  he  joined  up  with  Will  Hay  and 
Moore  Marriott  in  Windbag  The  Sailor  and 
became  a  junior  partner  in  one  of  the  British 
screen's  most  popular  fun  firms  in  such  comedv 
successes  as  Good  Morning,  Boys,  and  Oh.  Mr. 
Porter.  In  addition,  he  has  appeared  in  O-Kay 
For  Sound,  Gangway,  Dr.  Syn  and  Owd  Bob. 

At  seventeen  Graham  is  reputed  to  be  earning 
£25  a  week    Nice  work  if  you  can  get  it. 


Henry  Mollison 

•  Was  born  at  Broughty  Ferry,  Dundee, 
February  21,  1905,  is  a  member  cf  a  famous 
theatrical  family,  and  a  brother  of  Clifford 
Mollison,  the  stage  actor  and  producer.  He  was 
carried  on  to  the  stage1  of  the  Lyceum  Theatre, 
Edinburgh,  when  he  was  three. 

He  was  educated  at  St.  Faul's  and  then 
started  his  stage  career  in  earnest  as  a  member 
of  Sir  Frank  Benson's  Shakespearean  company. 
Later  he  appeared  in  London  in  Young  Woodley. 

British  films  include  :  Third  Time  Lucky,  Tin- 
Face  At  The  Window.  Mister  Cinders,  McGlusky 
The  Sea  Rover,  Drake  of  England  and  Someday. 

In  1935  Mollison  went  to  Hollywood,  where 
he  has  appeared  in  :  Sing  Me  a  Love  Song,  The 
Great  impersonation.  Devil's  Squadron,  Counter- 
feit Lady,  The  Music  Goes  Round,  The  Lone  Wolf 
Returns,  Secret  Patrol,  Find  The  Witness  and  A 
Bride  For  Henry. 

The  actor  has  dark  hair  and  eyes  and  is 
5ft.  llin.  tall. 


Robert  Montgomery 


•    Robert  Montgomery  was  born  in  Beacon. 

New  York,  on  May  21.  1904.  He  is  6ft. 
tall,  weighs  160  pounds,  has  brown  hair,  blue 
eyes. 

With  tbe  death  of  his  father  when  Robert  was 
about  16  came  the  discovery  that  the  family 
fortune  had  vanished.  His  first  job  was  with 
his  brother  as  mechanic's  helper  on  a  railway 
Four  months  later  he  sailed  as  deck  hand  on 
the  Standard  Oil  tanker  Caddo. 

On  his  return  he  shared  lodgings  with  Steve 
Janney,  a  boy  in  the  theatrical  business,  who 
got  him  a  chance  to  do  small  roles.  Then  for 
months  he  appeared  with  a  stock  company  in 
Rochester. 

His  biggest  stage  hit  was  in  the  Edgar  Selwyn 
production  Possession.  Work  in  this  piece  got 
him  a  contract  to  play  opposite  Yilma  Banky 
on  the  screen  in  So  This  is  Heaven.  The  contract 
was  finally  cancelled  because  Montgomery 
didn't  think  he  would  like  silent  pictures. 

First  talkie  appearance  was  in  So  This  is 
College.  Other  pictures  include  :  Their  Own 
Desire,  starring  Norma  Shearer;  The  Big  House, 
The  Divorcee,  War  Nurse,  Inspiration,  The  Easiest 
Way,  Free  and  Easy,  Love  in  the  Rough,  Richest 
Man  in  the  World,  Our  Blushing  Brides,  Strangers 
May  Kiss,  his  first  starring  vehicle;  Private 
Lives,  Lovers  Courageous.  — But  the  Flesh  is 
Weak,  Letly  Lynton.  More  recently  he  has 
starred  in  Fugitive  Lovers,  Hide  Out.  When 
Ladies  Meet,  Biography  of  a  Bachelor  Girl, 
Sight  Flight,  Riptide,  Forsaking  All  Others, 
Another  Language,  Vanessa,  Petticoat  Fever, 
The  Suicide  Club,  The  Last  of  Mrs.  Cheyney, 
Sight  Must  Fall,  Ever  Since  Eve,  Live,  Love  and 
Learn  and  The  First  Hundred  Years. 


PICTUREGOER  Weekly 


The  softer-working  and  deeper-cleansing  oils 
in  D  &  R  Perfect  Cold  Cream  smooth  and 
clear  the  skin  and  feed  the  under-tissues. 


I         Perfect    COLD  CREAM. 
1/3,  2/6,  4/3,  and  7/- 
• 

Perfect  vanishing  cream, 

1/3  and  2/6 
• 

Perfect  SKIN  TONI£,  l/6  and  2/6 


DAGGETT  a#P  RAMSOELL 


'Incurable' 
Indigestion 

relieved  in  5  minutes! 


You  may  have  suffered  so  long  that  you 
regard  your  indigestion  as  incurable.  But 
try  '  Bisurated '  Magnesia  after  your  next 
meal — you'll  get  wonderful  relief  in  5  minutes. 
By  preventing  fermentation,  and  instantly 
neutralising  excess  acidity — which  causes 
practically  all  stomach  trouble — -'  Bisurated 1 
Magnesia  stops  pain  at  once,  and  restores 
normal,  healthy  digestion.  '  Bisurated '  Mag- 
nesia is  sold  at  Is.  3d.  and  2s.  6d.  (powder  or 
tablets)  by  all  chemists.  Tablets,  trial  size 
6d.  Doctors  and  Hospitals  the  world  over 
use  and  prescribe  it  for  all  forms  of  stomach 
trouble. 


Free  booklet 
sealed  cover  explains  bow  you 
secretly  and  permanently   cure  yourself 
of  this  objectionable,  health  endangering 
b»bit   No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  Tbe  Broadway, 
 Crouch  End.  London,  NJ 

LONG,  CURLING  EYELASHES 


Timothy 
Taylors.  Har- 
Seltnlees.  White- 
sod  all  Huh-class 
Chemists.    Stores,    BesutT  Psrlours. 
etc.  Price  2  6  per  tub*.  Id  esse  ol  dil^coltr. 
send  P  0    direct  to  LA5HT0NE  PROD 
OCXS  (Dept.  U   75  BAYHAM  STREET. 
THE  SCIENTIFIC       «.W.l,  sod  a  take  will  he  sent  to  ,oa 
LASH  TONfC         p<>"  Free 
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1.mI\  Ursula  is  the  sister  of  the  Karl  of  Shrewsbury.  She  has 
very  fair  skin,  blue  eyes  and  lotely  deep  auburn  hair. 


*  LADY  *  k 
URSULA  STEWART 


"AT  A  RACE  MEETING,  one  sunny  day,  I 
J\  glanced  in  my  handbag  mirror,"  Lady 
Ursula  Stewart  said.  "And  I  was  horrified! 
My  skin  looked  so  powdery ! 

"A  friend  who  used  the  same  shade  told  me 
to  try  her  powder.  And  the  effect  was  wonder- 
ful !  The  made-up  look  was  gone !  My  skin 
had  a  new,  clear,  pearly  tone. 

"Next  day  I  got  that  same  powder  —  a  pale 
rachel,  Pond's  Rachel  i.  And  I  found  it  did 
what  the  half-dozen  others  I'd  tried  before  had 
never  done.  At  last  my  skin  had  the  smart, 
lovely  look  I'd  longed  for.  I  wouldn't  be  with- 
out Pond's  Powder  now." 


FOUND  IN  ONE  SHOP 

—4  rachel  shades  all  different 
in  tone.  But  only  the  Pond's 
Rachel  shades  were  scientific- 
ally blended  to  give  the  true 
colouring  of  lovely  skin. 


Amazing  Xeic  Effort—Here9*  Why! 


YOUR  SHADE  in  Pond's  Face 
Powder  will  give  .your  skin  a  love- 
lier, smarter  tone.  And  you'll  never 
have  a  powdery  look  again ! 


Amazing!  The 
colourscope  revealed 
blue  in  beautiful 
blonde  skin  —  and 
green  in  lovely  bru- 


This  marvellous  effect  is  no  accident. 
Until  recently  all  jace  powders  were 
made  without  any  scientific  knowledge 
of  true  skin-colouring  /Asa  result,  they 
often  gave  the  skin  untrue  tints  that 
made  it  look  grey,  dull,  old  !  But  Pond's 
analysed  the  complexions  of  200 
beautiful  girls  and  found  the  hidden 


tints  that  give  each  type  its  special 
beauty.  Then  Pond's  made  5  shades 
—  each  scientifically  blended  to  create 
the  perfect  colouring  of  one  type ! 

Try  your  usual  shade  in  Pond's  Face 
Powder  and  see  the  lovely  difference 
in  your  skin.  It  gives  a  new  smooth- 
ness, because  of  its  fine  texture.  And 
it  clings  longer  than  other  powders. 
Its  "expensive"  perfume  will  delight 
you.  Boxes  19,  1  -  and  6d.  at  all 
chemists  and  stores. 


P  O  » ID  •  S 

Face  Powile  r 
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LET  GEORGE  DO  IT! 


W.  P.  iNewcastle).— <1)  Phyllis  Brooks  b. 
July  18,  1914,  Boise,  Idaho.  Phyllis  Seiler  is 
her  real  name,  she  is  5  ft.  5  in.  tall,  weighs 
1201b.  and  has  blue  eyes  and  brown  hair;  not 
married.  Her  films  include  :  I've  Been 
Around,  McFadden's  Flats,  The  Gay  Lady, 
It  Happened  in  Hollywood,  To  Beat  the 
Band,  You  Can't  Have  Everything,  Danger- 
ously Yours,  City  Girl.  (2)  Kay  Walsh  b. 
London,  1914;  fair  hair,  blue  eyes,  S  ft.  4  in. 
tall,  weighs  8  st.  4  lb.  I  atest  film,  J  See  Ice. 
Her  films  include  :  Smith's  Wives,  The  Luck 
of  the  Irish,  If  I  Were  Rich,  The  Secret  of 
Stamboul,  All  That  Glitters,  Keep  Fit,  The 
Last  Adventurers  and  /  See  Ice. 

J.  McB.  (Liverpool). — Owing  to  lack  of 
space  and  the  enormous  number  of  en- 
quiries received  each  week,  I  am  afraid  it  is 
impossible  to  print  the  full  list  of  studio 
addresses  regularly. 

Joseph  Sawyer  Fan  (Co.  Cork).— (1) 
Robert  Wilcox  b.  May  19,  1910,  Rochester, 
New  York.  He  is  5  ft.  11  in.  tall,  weighs 
160  lb.  and  has  brown  hair  and  blue  eyes. 
(2)  Thomas  Beck  b.  New  York,  Dec.  28  (no 
year  given) ,  light  brown  hair  and  dark  brown 
eyes;  is  6  ft.  tall  and  weighs  168  lb.  (3) 
Harvey  Stephens  b.  Aug.  22  (no  year  given), 
Los  Angeles;  is  5  ft.  \  l\  in.  tall,  weighs  175  lb. 
and  has  brown  hair  and  eyes;  married 
Beatrice  Nichols.  (4)  Jack  Haley  b.  Boston, 
Mass. ;  married  Florence  MacFadden  and 
has  a  son  and  daughter.  (5)  Anthony  Quinn 
b.  Mexico;  is  6  ft.  2  in.  tall,  weighs  185  lb. 
and  has  black  hair  and  brown  eyes :  married 
Katharine  DeMille.  (6)  Porter  Hall  is 
married  and  has  one  son.  (7)  John  Gallaudet 
b.  Aug.  23,  1903,  Philadelphia,  Pa.;  is 
5  ft.  10  in.  tall,  weighs  150  lb.  and  has  blue 
eyes  and  brown  hair;  married  and  has  a 
young  son.  (8)  Paul  Guilfoyle  b.  Jersey  City, 
July  14,  1902;  married  Kathleen  Mulqueen 
and  has  one  son. 

Don  at  Follower. — (1)  Yes,  it  is  quite  true 
that  William  Powell  has  a  son  about  15  years 
old.  (2)  Rcbert  Donat  is  scheduled  to  make 
The  Citadil.  (3)  1  am  sorry  but  we  have  no 
details  of  fan  clubs  for  either  Anton  Wal- 
brook  or  Robert  Donat.  Before  starting  a 
club  you  must  write  to  the  star  and  obtain 
his  permission  to  do  so. 

G.  McK  (Bristol).— (1)  The  release  date  of 
Something  to  Sing  About  has  not  been  fixed 
yet.  (2)  Noel  Madison,  b.  New  York.  He  is 
5  ft.  104  in.  tall,  weighs  147  lb.  and  has  dark 
brown  hair  and  hazel  eyes;  married  Joyce 
Nathan. 

Nelson  Eddy  Fan  (Salford).— It  is  not 
advisable  to  send  your  autograph  book  to  a 
star.  The  best  thing  to  do  is  to  obtain  the 
star's  autograph  on  a  separate  piece  of  paper 
and  paste  it  neatly  in  your  book.  The  usual 
charge  for  an  autographed  photograph  from 
a  star  in  America,  including  postage,  is  1/6. 
You  must  obtain  an  International  Postal 
Order  for  this  amount  from  your  local  Post 
Office  and  include  it  in  your  letter. 

Ambition. — Ramon  Novarro,  b.  Feb.  6, 
1899,  Duraneo,  Mexico;  real  name  Ramon 
Gil  Sameniegos.  He  has  black  hair  and  brown 
eyes;  is  5  ft.  8  in.  tall  and  is  not  married. 
Write  to  him  c/o  Republic  Studios  (U.S.A.). 


A.  F.  H.  H.  (Reading).— Most  of  the 
major  American  film  companies  have  produc- 
ing units  over  here.  Not  all  film  companies 
own  their  own  studios;  they  usually  rent 
floor  space  from  the  large  film  studios  such 
as  Pinewood  Studios. 

J.  T.  (Liverpool).— Clark  Gable,  Loretta 
Young  and  Jack  Oakie  took  the  chief  roles 
in  Call  of  the  Wild.  (2)  Gary  Cooper's  films 
since  1933  include  ;  To-day  We  Live,  One 
Sunday  Afternoon,  Design  for  Lhing,  Alice 
in  Wonderland,  Spy  13,  Now  and  Forever, 


The  Lives  of  a  Bengal  Lancer,  The  Wedding 
Might,  Peter  Ibbetson,  Desire,  Mr.  Deeds 
Goes  to  Town,  The  General  Died  At  Dawn, 
The  Plainsman,  Souls  at  Sea,  The  Adventures 
of  Marco  Polo  and  Bluebeard's  Eighth  Wife. 
(3)  Pat  O'Brien's  films  since  1933  :  Bureau  of 
Missing  Persons,  Blonde  Bombshell,  Football 
Coach,  Flaming  Gold,  I've  Got  Your  Number, 
Gambling  Lady,  Twenty  Million  Sweethearts, 
Personality  Kid,  Dames,  Here  Comes  the 
Navy,  I  Sell  Anything,  Flirtation  Walk, 
Devil  Dogs  of  the  Air,  Oil  For  the  Lamps  of 
China,  Page  Miss  Glory,  The  Roaring  West, 
The  Irish  in  Us,  Outlawed  Guns,  In  Caliente 
I  Married  a  Doctor,  Ceiling  Zero,  G.  Man's 
Wife,  China  Clipper,  The  Great  O'Malley, 
San  Quentin.  Slim,  Back  in  Circulation, 
Submarine  D.\,  First  Lady. 

Reader  (Queen's  Park).— Allan  Jones,  b. 
Scranton,  Pa.,  1908,  he  is  6  ft.  tall,  weighs 
175  lb.,  and  has  brown  eyes  and  light  brown 
hair,  married  Irene  Hervey,  July  26,  1936, 
and  they  have  a  son  John  Allan  bom  this 


Ayl  (Cote  d'Azur).— Swing  Time  released 
Dec.  28,  1936.  The  Good  Earth  Jan.  8,  1938. 

M.  A.  (Chiswick).— Yes,  "You"  was 
sung  in  The  Great  Ziegfeld  by  the  Glorified 
Girls  in  "The  Honeymoon  Cottage" 
setting. 

E.  S.  (Wilts.)— The  Preview  of  a  film 
corresponds  to  a  theatre  first  night.  Pre- 
release is  the  showing  of  a  film  which  gener- 
ally takes  place  in  the  West  End  or  large 
provincial  centre  or,  in  some  cases,  a  seaside 
resort  during  the  summer.  This  is  not  to  be 
confused  with  the  sneak  preview  which  is  a 
try-out  of  a  film.  General  Release — when  a 
film  is  released  throughout  the  country  for 
universal  exhibition. 

V.  M.  P.— (1)  Leonard  Perm,  b.  Nov.  13, 
no  year  given,  Springfield,  Mass.  He  is 
6  ft.  11  in.  tall,  has  dark  hair  and  eyes,  and 
is  married  to  Gladys  G«orge.  His  films 
include  :  Between  Two  Women,  The  Firefly, 
The  Women  Men  Marry,  Man  Proof,  The 
Girl  of  the  Go'den  West,  Judge  Hardy's 
Children;  (2)  Billy  Milton,  b.  Dec.  8,  19u5, 
not  married.  His  latest  film  is  The  Last 
Chance.  Write  to  him  c/o  Associated  British 
Pictures;  (3)  Terence  De  Marney,  b.  March 
1,  1909,  London,  married  Diana  Hope- 
Dunbar;  (4)  Hugh  Williams,  b.  March  6, 1904. 
His  latest  film  is  Dead  Men  Tell  No  Tales. 

M.  D.  (Gateshead).— (1)  George  Houston, 
b.  Jan.,  1900,  Hempton,  New  Jersey. 
He  has  brown  eyes  and  thick  black  hair, 
is  6  ft.  2  in.  tall,  weighs  190  lb.,  and  is 
married  to  Leone  Sousa.  His  films  besides 
Captain  Calamity,  include  The  Melody 
Lingers  On,  Singing  Stevedore,  Let's  Sing 
Again  and  Marie  Walewska;  (2)  No,  Nino 
Martini  did  not  appear  in  a  short  film 
entitled  Springtiwe  in  Holland.  Felix  Knight 
was  the  lead  in  this  film.  (3)  Ramon  Novarro 
is  making  films  for  Republic  and  his  next 
film  is  As  You  Are  (4)  No  release  date  yet 
fixed  for  Four  Dark  Hours. 

D.  A.  A.  (Dover). — Annabel  la  is  now  under 
contract  to  Twentieth  Century- Fox  Studios 
(U.S.A.),  and  her  first  film  for  them  is  now 
finished.  It  is  called  The  Baroness  and  the 
Butler  with  William  Powell. 


Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  pages 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stomped 
addreszed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Martletl 
House,  Martletl  Court,  Bow  Street,  London, 
W.C.2. 


FAN  CLUB 
NOTICES- 


The  Victor  Jory  Fan  Club  is  still  open 
to  receive  new  members.  All  readers 
interested  should  write  to  Florrie  Coulson, 
Sydney  Villa,  The  Avenue,  Hadleigh,  Essex, 
for  full  particulars  of  this  club. 

New  Branches  of  the  Billy  Cotton  Club 
have  been  formed  in  Nottingham  and 
Leicester  and  new  members  are  invited  to 
join  in  these  districts.  The  Secretaries  are  : 
Nottingham,  Arthur  Mellows,  Kavenscar, 
Wilford  Hill,  West  Bridgford,  Nottingham; 
and  Leicester,  Ronald  Trillo,  14  Princess 
Road,  Leicester. 


films  should  write  to  Gerald  P.  Ellis,  Ray 
Lodge,  Sussex  Place,  Slough,  Bucks,  for 
full  particulars. 

The  Craig  Reynolds  Friendship  Cllb 
wishes  to  receive  new  members.  This  club 
published  a  magazine,  The  Craig  Reynolds 
Review  and  an  autographed  photograph  is 
sent  free  to  all  merrbers  and  interesting 
competitions  are  held  for  which  Mr.  Reynolds 
presents  the  ptizes.  Write  to  Miss  W.  Jarvis, 
20  Rosalie  Street,  Biookfields,  Birmingham, 
18,  for  full  particulars. 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply. 


The  International  Co-operative 
Society  has  a  department  dealing  with  film 
fans,  stars  and  all  topics  connected  with  the 
Kinema  both  here  and  abroad.  All 
readers  who  are  interested  should  write  to 
N.  K.  Baindail,  14  Spencer  Rise,  Kentish 
Town,  London,  N.W.5,  for  full  particulars. 

The  United  Film  Fan  Club  is  only  for 
correspondence.  It  has  a  membership  of 
150  and  all  people  who  are  interested  in 
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Clever  Beauty  Secrets 

Revealed  by  a  London  Chemist. 

This  series  of  articles  by  E.  W.  Smith,  M.P.S.,  a  qualified 
registered  London  chemist  and  pharmacist,  is  particularly 
interesting  because  of  its  authoritativeness.  Under  this  heading, 
most  valuable  information  will  be  found  relating  to  beauty  culture. 
Considering  the  bewildering  mass  of  toilet  requisites  now  offered  to 
the  public,  Mr.  Smith's  simple  and  homely  suggestions  should  come 
as  a  great  relief  to  the  puzzled  beauty  seeker.  The  dispensing 
chemist,  above  all  others,  is  in  a  position  to  judge  results  from  long 
experience  with  thousands  of  cases.  Mr.  Smith  has  made  a  special 
study  of  the  chemistry  of  beauty  culture  for  many  years,  and  the 
time  is  ripe  for  some  such  expert's  clear  statements,  backed  by  the 
authority  of  experience  and  knowledge. 


ARE  YOU  HIDING  A  LOVELY  COMPLEXION  ? 

Hundreds  of  thousands  of  women  still  persist  in  the 
attempt  to  disguise  sallowness,  lines  and  wrinkles, 
enlarged  pores,  blackheads  and  pimples  by  piling  on 
cosmetics.  What  a  pity  this  is  !  The  only  way  to 
achieve  a  fresh  and  lovely  complexion  is  to  help 
nature  to  complete  her  oicn  beauty  treatment. 
Nature  provides  a  succession  of  surfaces  to  your  skin 
which  she  intended  to  be  continually  replacing  each 
other  as  the  outer  one  got  worn  and  blemished. 
The  only  way  to  beauty  is  to  assist  Nature  in  this 
process.  This  is  very  easily  done  with  ordinary 
Mercolized  Wax,  obtainable  from  your  chemist. 
Apply  a  little  Mercolized  Wax  each  night  as  you 
would  cold  cream.  Overnight  the  wax  absorbs  the 
lifeless,  withered  skin,  revealing  the  clear  peach-like 
skin  beneath. 

TO  REMOVE  SUPERFLUOUS  HAIR 

Even  nowadays  one  still  sees  many  women  whose 
attractiveness  is  ruined  by  superfluous  hair.  Prob- 
ably many  of  them  are  either  afraid  to  use  the 
ordinary  cheap  depilatories  or  to  undergo  expensive 
and  often  painful  treatments.  These  fears  are  not 
unjustified,  as  many  a  woman  knows  to  her  cost. 
But  there  is  an  answer  to  the  problem  of  the  woman 
afflicted  with  ugly  unwanted  hair — and  as  is  so  often 
the  case,  the  best  remedy  is  one  of  the  simplest, 
safest  and  least  expensive.  All  you  need  is  just  half 
an  ounce  of  pure  Sipolite,  which  you  can  get  from 
your  chemist.  Mix  a  little  Sipolite  into  a  paste  with 
cold  water  and  apply  the  paste  to  the  unwanted 
hair.  As  the  paste  dries  the  hair  will  shrivel  away, 
leaving  the  skin  smooth  and  unblemished.  However 
sensitive  your  skin  you  can  use  Sipolite  with  perfect 
confidence.  Moreover,  this  simple  remedy  retards 
the  re-growth  of  the  hair  in  the  part  treated. 


Going  out 

with  'him'! 

Men  hate  perspiration  odour  — 
stop  it  with  this  new  cream 

1.  Stops  perspiration  instantly  — 
removes  odour  from  perspiration. 

2.  Can't  rot  dresses,  can't  irritate 
skin.  3.  Greaseless,  stainless,  sooth- 
ing. 4.  No  waiting  to  dry.  5.  Can  be 
used  straight  after  shaving.  At  Boots 
and  all  leading  chemists  and  depart- 
ment stores. 


Arrid 


f/ll  a  jar 


she  cant  have'1  line" 
till  she  wears  Kestos 


Look  at  the  reason! 
Its  unique  cut 
gives  uplift,  control, 
ensures  the  fashionable 
high  breastline.  and — 
above  all — it  flatters, 
gives  line. 

Write  (mentioning  that  you 
are     a     reader      of  the 
Picturegoer)   for  illustrated 
leaflet  to : 

KESTOS  LTD., 
Maddox  House,  Regent  St., 
W.  1 .         (Wholesale  Only) 


TO 


MAKE  YOUR  OWN  SHAMPOO 

Though  there  are  several  excellent  ready-made  shampoos  on 
the  market,  I  would  strongly  advise  every  woman  who  values 
the  health  and  colour  of  her  hair  to  make  up  her  own  shampoo 
from  ordinary  Stallax  granules  dissolved  in  warm  water.  There 
is  nothing  to  equal  this  simple  home-made  shampoo  for  giving 
a  rich  natural  gloss  to  the  hair,  stimulating  the  roots  and 
preserving  the  colour.  Our  grandmothers  knew  this  well,  for 
■Stallax  was  their  hair  secret  as  it  was  for  generations  of  women 
before  them.  You  should  be  able  to  get  Stallax  granules  from 
any  good  chemist.  To  make  the  shami>oo,  simply  dissolve  a 
teas|>oonful  of  the  granules  in  a  cup  of  hot  water  and  apply  to 
the  scalp  in  the  usual  way. 

THE  SAFE  WAY  TO  SLIM 

Literally  millions  of  ]>ounds  are  spent  every  year  by  women 
who  are  seeking  to  change  their  bulky  figures  for  sylph-like 
lines.  Some  are  successful,  but  many  more  are  rewarded  only 
with  disappointment  and  even  ill  health.  Isn't  it  strange  then 
that  the  surest,  simplest  and  safest  remedy  for  ol>esity  lies  easy 
to  every  woman's  hand  ?  All  you  need  to  do  to  restore  the 
lissom  grace  of  youth  is  take  a  course  of  simple  Clyuol  berries, 
which  your  chemist  can  supply.  Take  ona  little  Clynol  berry 
night  and  morning,  and  in  a  few  short  weeks  you'll  be  delighted 
to  find  how  much  your  figure  and  your  health  have  improved. 
The  great  advantage  of  this  simple  and  dnigless  treatment  is 
that  you  can  drop  it  without  the  slightest  harmful  reaction  as 
soon  as  you  have  reduced  sufficiently. 

FOR  THOSE  WHO  ARE  GREY 

It  is  not  nearly  well  enough  known  among  those  who  find  grey 
hair  a  handicap  in  life  that  there  is  a  very  simple  way  to  restore 
the  hair  to  its  natural  colour  without  resorting  to  doubtful  and 
often  dangerous  dyes.  Get  four  ounces  of  Tammalite  from 
your  chemist,  and  you  have  a  lotion  which  will  not  only  gradu- 
ally restore  the  hair  to  its  natural  colour,  but  will  improve  its 
texture,  too.  The  lotion  is  neither  sticky  nor  greasy  and  is 
easily  applied  at  night  with  a  small  sponge. 


FRKE  BOOK.  "  l.ESSOXS  OS  LOVELINESS." 
FOR  YOURS  TO  DEARBORN  (1923),  LTD.,  37  (1 
Road,  London,  W.C.I. 


COMFORTABLE  and  ECONOMICAL 


SYLVIA 

CIVES  COMPLETE 
PROTECTION  , 


PER 


FROM 

0° 


STANDARD  SIZES 

Prices  do  not  apply  I.  F.  S. 


From  all  up-to-date  Drapers  &  Chemists 
[UI.Saillliet.LTl..       OLD  WIT. 


BOTTLE  of  Famous  Beauty 

Lotion  FREE  !     D.D.D.  Brand 
Prescription  is 
a  non-greasy  antiseptic  liquid,  free  from 
unpleasant  odour,  and  is  a  world-famous 
Beauty  Aid  which  speedil  v  clears  away  skin 
flaws  and  blemishes.    It  is  also  invaluable 
in  cases   of  skin  disease — Write  for  a 
generous  FREE  TRIAL  BOTTLE  to  D.D.D. 
aboratories,  I  Dept.  V.9)  Fleet  Lane,  London,  E.C.4. 

ugly  FRECKLES 


TILSOH'S  double-strength 
FRECKLE      CREAM  banishes 
freckles  and   blemishes,  blotches 
and  sallowness.  while  yon  sleep  1 
Apply     overnight,    wipe  away 
next      morning,      and  watch 
freckles  (even    freckles    of  long 
disappear  t  Your 
will  be  amazed  and  you 
beauty  of  your  skin.   Hundreds  of  users  express 
>  why  not  success  in  your  case,  tooT  Cannot  Irri- 
,  does  not  contain  mercury  or  poisoo.  Get 
and  pleasant  treatment  for  freckles  sod 
nishes  right  away.   Prom  Boots  or  Timothy  White  and  Taylor  shops, 
 1/38).  Balfour 


Less  than  I  1 000th 
of  an  inch  separates 

Good  Teeth 
from  Bad ! 

If  you  value  your  teeth  remember  this — less  than  a 
hair's-breadth  of  enamel  protects  theru  from  decay 
at  the  gum  line  !  If  you  use  a  gritty  tooth-paste  you 
are  actually  helping  to  wear  this  enamel  away — so 
make  'sure  your  tooth-paste  is  safe.  The  test  is  simple. 
Grind  a  little  between  your  front  teeth.  If  there  is 
the  slightest  sign  of  grittiness  change  at  once  to  the 
paste  which  dentists  say  is  the  finest  and  smoothest  of 
all — Odol.  Get  a  tube  of  Odol  to-day,  or  send  the 
coupon  for  a  free  sample  tube.  You'll  find  no  grit  in 
Odol — it's  as  fine  and  smooth  as  dairy  cream  ! 

Odol  can  be  obtained  as  Tooth-paste  or  Solid  Dentifrice. 

There  is  also  Odol  Mouth-Task  and  Odol  Denture  Powder. 

|  tree  Sample.    Post  ,,.  unsealed  envelope  C.J.  sUtmp)  I 

S  to  Cranbux  Ltd.  (Dept.  P.ii),  Sorvuh,  for  free  tube  of  m 

■  Odol.  This  appltes  to  01.  Bnlain  and  S.  Ireland.  | 
I  BLOCK  CAPITALS  please  ! 


I 


Natural  Waves 

without  heat  or  irons 

Clamorous  wavy  hair  like  that  of  the  stars  can  be 
yours  if  you  use  VOSEMAR,  the  harmless,  scientific 
preparation  which  gives  the  hair  natural  waves  and 
Curls.  Send  to-day  (mentioning  that  you  are  a  reader 
of  "The  Picturegoer")  for  free  24-page  Booklet. 
Writs  for  it  to   The    Vosemar   Co..    Bury.  Lanes. 


in  two 
minutes 
your 
looks"  are 


lovelier 


Just  two  minutes  it  takes  you  to  put  on  your  first  application 
of  Ricil's — and,  like  magic,  your  lashes  have  become  trans- 
formed into  the  silkiest  of  silken  glories.  More — Ricil's 
unique  castor  oil  base  gro:cs  lashes  with  a  few  days'  regular 
use.  From  all  chemists,  hairdressers  and  stores  in  compact 
complete  with  mirror  and  special  brush,  in  black,  brown, 
chestnut,  mahogany,  blue,  light  blue,  violet  or  green^_ 

Kiel/' i  TRIAL  BOX — tcrite  name  and  address, 
colour  in  margin,  tear  out  advertisement ,  and 
post  tvith  bd.  in  stamps  or  P.O.  to  RICIL'S 
'Dept.    .-1.8),    16-24.    Bretcerv    Road,  .V.7. 


TILSONS   FRECKLE  CREAM 


Ricil's 

l<rm?£/i  lottelteA  hz&/ie6 
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To  avoid  blackheads, 


choose  the  right  face  powder 

Look  at  the  two  diagrams  on  the  right.  There  you 
■»  see  the  cause  of  many  blackheads.  Tiny  grains  of 
powder  get  into  the  mouths  of  pores.  If  these  grains 
swell  when  moistened  by  the  skin,  they  force  open  the 
pores,  which  become  permanently  enlarged.  Then 
dirt  gets  into  the  pores  and  blackheads  form. 

To  avoid  this  happening  you  need  a  face  powder 
like  Coty  "  Air  Spun."  "  Air  Spun  "  is  guaranteed 
free  from  materials  that  swell  when  moistened.  It 
contains  no  artificial  adhesives,  no  orris  root  — 
nothing  to  harm  the  most  delicate  skin.  Because  of 
the  exclusive  Coty  "  Air  Spun  "  process,  this  powder 
also  clings  closer  than  ordinary  powders  —  stays  on 
hours  longer. 

Ask  to  see  the  full  range  of  "  Air  Spun  "  shades 
(especially  the  new  MMonde  and  Brunat)  next  time  you 
buy  powder.  And  remember  —  the  2/3  box  gives  you 
twice  as  much  as  the  1/3  size.  From  your  usual  shop. 
Or  the  Cotv  Salon,  2  New  Bond  Street,  London. 


V] 

pores  are  forced  open  and 
enlarged.  Avoid  this  by 
using  "  Air  Spun  "  powder. 


CZL^tj^/^  stuck 

THE  FACE  POWDER  THAT  STAYS  ON  BETTER 


Sonja  will  cut  a  very  pretty  figure  in 
your  postcard  album  ! — solo,  or 
practising  a  love  duet  with  Tyrone 
Power.  Order  to-day  the  four  new 
and  different  "Picturegoer"  cards 
of  Sonja  in  "Lovely  to  Look  At," 
recently  released. 

ALL  NEW  CARDS,  3d.  each;  2/6  doz. 


.NEW  CAR  OS— SEPIA  GLOSSY 

Anthony  Bushell.  Sonja  Henie  (2  poses), 
Romero.  Lyle  Talbot. 

PARTNERS — SEPIA 
Don  Ameche  and  Alice  Faye.  Dick  Baldwin  and 
Stmone  Simon.  Warner  Baxter  aDd  Loretta  Young 
(2  poses).  Brian  Donlevy  and  Rochelle  Hudson.  Tony 
Martin  and  Alice  Faye.  Tyrone  Power  and  Sonja 
Henie  (2  poses).  Walter  Winchell  and  Simone  Simon. 

RECENT  CARDS— SEPIA  OLOSSY 
Annabella:  Wendy  Barrle:  Jane  Carr:  Jean  Colin; 
Marlene  Dietrich  (3  poses):  Ann  Dvorak:  Douglas 
Fairbanks,  iun. :  Greta  Garbo  (3  poses):  Greer 
Garson:  John  Gielgud;  Josephine  Hutchinson:  Billy 
and  Bobby  Mauch:  Doris  Nolan:  Jean  Parker: 
Florence  Rice;  James  Stewart:  Robert  Taylor 
<t  poaes);  Spencer  Tracy:  Conrad  Veidt:  Fay  Wray. 

PARTNERS.  SEPIA  AND  COI.Ol  RED 

Ronald  Colman  and  Madeleine  Carroll  (2  poses): 
Robert  Taylor  and  Maureen  O'Sulllvan. 

(  (ILOl  RGRAPII  SERIES 

Annabella:  Virginia  Bruce;  Ronald  Colman;  Nelson 
Eddy:  Greta  Garbo  (2  poResi;  Fredric  March;  Anna 
May  Wong. 


Sonja  Henie  in  "  Lovely  to  Look  At 


POST  FORM  BELOW 
tm-     AT  ONCE  -m 


can  obtain  liberal  discounts  on  your  future  orders 

and.  in  addition,  you  will  receive  a  5  -  Album  FREE. 
This  magnificent  hook,  which  holds  353  cards.  Is 

beautifully  bound  to  reaerobl 


real  sakkeskin  and 


appv 

in  an  order  for  not  lese 
the  regular  price  of  2  6  per  dozen.  Choose  your 
cards  from  thellsts?iven  above  or  Include  the  names 
of  well-known  stars  Real  photos  3d.  each.  2  6  per 
dozen.  On  sale  to  members  and  nor-members  alike. 
Write  for  latest  list  of  nearly  2.000  stars  -fret. 


Pleaae  enrol  me  as 
Postcard  Club  mod  send 
particulars  of  discount 


ate,  etc.,  on  future  ordera.  I 
leaa  than  one  dozen  '•PMore- 
soer"  poatcarda  price  2/6  dozen.  Pleaae  include  with 
my  order  your  5/-  Postcard  Album  free.  1  enclose  1/. 
extra  (or  2/-  extra  if  the  album  a>  am  la  cboaen)  to 
cover  coat  of  postage  and  packing  on  my  gift. 


pax-king  and  postage,  or  3/-  extra  If  album  as  law  la 

required. 

•Cross  P.O  /and  Co./  and  make  parable  to  "  THE 
PKTURKOOER." 

Applieemli  In  Sire  witl  as  refusfW  fa  pay  saw 
eMrfel  Mai  ma*  a*  testaa.  Pie. 28/47*8 


LEAVE  IT  TO  ANNE 


IT  is  always  said  that  a  man  is  as 
old  as  his  arteries.  I  am  per- 
fectly sure  that  a  woman  is  as 
old  as  her  feet.  If  your  feet  are  tired 
and  aching,  and  sore  with  corns  and 
callouses,  you  can  be  certain  that 
you  are  not  only  looking  your  age, 
but  five  years  older.  Painful  feet 
engrave  lines  on  the  face  that  no 
beauty  treatment  will  erase. 

How  this  warm  spring  weather 
finds  them  out  too.  Feet  that  were 
just  possible  in  the  winter  are 
torture  in  the  Spring. 

I  have  often  seen  generalisations 
in  print  that  corns  and  callouses  are 
always  the  result  of  ill-fitting  shoes. 
In  young  people,  this  may  be  true, 
but  it  is  not  always  true  of  older 
women.  Towards  middle  life  the 
metatorsal  bones — the  part  of  the 
foot  that  forms  the  ball  of  the  sole — 
and  which  are  arranged  in  the  form 
of  an  arch  across  the  foot,  tend  to 
flatten.  This  flattening  should  not 
be  confused  with  the  flattening 
of  the  longitudinal  arch  that  occurs 
in  flat  foot. 

Nevertheless  it  is  quite  a  painful 
disability.  The  flattening  tends  to 
make  the  foot  widen  at  that  part. 
In  consequence  the  ball  of  the  foot 
comes  too  precipitately  against  the 
ground.  The  nerves  of  the  sole  are 
compressed.  This  gives  rise  to  the 
pain  that  is  felt,  and  Nature  in  an 
effort  to  afford  protection  to  the 
bones  grows  the  pads  of  hard  skin 
that  form  on  the  ball  of  the  foot 
and  below  the  toes. 

Furthermore  this  flattening  of  the 
arch  affects  the  position  of  the  toes 
and  causes  them  to  rub  against  the 
toe  block  of  the  shoes  in  walking 
and  some  very  painful  corns  are  set 
up. 

It  is  not  to  bo  denied  that  accurately 
fitted  shoes  will  cause  less  pain  than 
ill-fitting  shoes,  but  they  will  not  in 
themselves  effect  a  cure. 

There  are  certain  simple  exercises 
which  will  help  to  tone  up  the  flabby 
muscles  of  the  feet  and  greatly  improve 
this  painful  condition.  But  they  must 
te  done  with  regularity.  Five  minutes 
a  day  will  suffice,  but  let  it  be  every 
dav  without  fail. 

Sit  on  a  low  chair  with  shoes  and 
stockings  removed.  Keeping  the  soles 
on  the  floor,  arch  the  feet  and  turn  the 
toes  under  as  if  endeavouring  to  pick  up 
something  with  the  toes.  Repeat  this 
exercise  for  two  or  three  minutes. 

Next,  still  clenching  the  toes,  walk 
around  the  room  on  the  sides  of  the  feet. 
Do  about  fifty  paces.  Do  this  with  bare 
feet. 

Another  strengthening  exercise  is  to 
tip  toe  a  dozen  times  lifting  both  heels 
exactly  together. 

Swollen  ankles  seem  to  be  more  in 
evidence  in  the  Spring,  and  they  too 
are  very  tiring.  Of  course,  if  you  suffer 
consistently  from  swollen  feet,  you 
should  see  your  doctor.  I  am  writing 
now  of  the  swollen  ankles  that  affect 
some  women  and  girls  after  an  after- 
noon of  shopping,  or  a  hard  day's  w  ork. 

Here  is  a  simple  treatment  for  this 
trouble.  You  need  two  footbaths,  one 
filled  with  cold  water  and  the  other 
filled  with  hot  water.  First  dip  your 
feet  into  the  hot  water.  Take  them  out 
and  dip  them  into  cold  water.  Continue 
in  this  way  first  into  one  and  then  into 
the  other  for  five  minutes.  Do  not 
allow  the  feet  to  soak  in  either,  just 
leave  them  there  long  enough  to  feel 
the  temperature  of  the  water  and  then 
put  them  into  the  other  bath. 

Finishing  up  with  cold  water,  dry  the 
feet  briskly  with  a  rough  Turkish 
towel.  After  five  minutes  of  this 
treatment  the  circulation  should  be 
toned  up  and  the  feet  ready  for  the 
special  exercises. 

Cross  one  leg  over  the  other.  Begin- 
ning with  the  right  foot  do  some 
strenuous  ankle  rotating,  moving  in  a 
clockwise  direction.  Circle  25  times. 
Then  change  over  the  legs  and  do  the 


same  for  the  left  foot,  circling  in  an  anti- 
clockwise direction. 

Next  take  the  ankle  between  the  two 
hands  and  do  a  firm  wringing  move- 
ment— first  to  the  right  and  then  to  the 
left. 

Now  get  up  and  stand  with  feet  close 
together  on  the  floor.  Rise  slowly  to 
tip  toe,  and  slowly  lower.  Repeat  five 
times.  Repeat  on  right  foot,  with  left 
foot  off  the  floor.  Repeat  on  left  foot, 
with  right  foot  off  the  floor.  Finish 
up  with  both  feet  together  again. 

Finish  with  this  exercise.  Rise  on 
toes  and  walk  three  steps.  Drop  the 
heels  and  walk  three  steps.  And  then 
continue  in  this  fashion,  going  around 
the  room  several  times,  alternately 
rising  and  falling  on  the  heels. 

At  night  time  before  going  to  bed, 
pat  in  some  reducing  lotion  around  the 
ankles  and  allow  it  to  dry. 

You  need  patience  and  perseverance, 
but  if  you  do  persevere  each  night 
for  about  ten  days,  I  am  sure  that  you 
will  have  your  reward  in  more  slender 
ankles  that  will  bear  you  through  the 
day  without  protest. 

Worried  Girl. — I  expect  you  stand  badly. 
Most  girls  with  prominent  tummies  do.  Here 
is  an  excellent  exercise.  Lie  flat  on  the  floor 
and  place  the  palms  of  the  hands  under  the 
small  of  the  back.  Press  firmly  for  support. 
Raise  the  feet  and  bend  the  knees  and 
pretend  you  are  pedalling  a  cycle. 

A   ST  A  UPED  addressed  envelope  accompany- 
ing  your  query,  will  bring  a  quick  postal 
reply.    Send  your  Utter,  to  Anne,  cjo  The 
Picturegoer,  Martlett  House,  31  Bow  Street, 

»,  W.C.2. 


WOMAN'S  PAIR  AND  EXHIBITION. 

The  first  Woman's  Fair  and  Exhibition  to 
be  staged  in  Britain  is  to  be  held  at  Olympia 
in  November  of  this  year. 

The  double  purpose  of  the  Fair  will  be  to 
show  to  the  world  the  colossal  advance  that 
has  been  made  by  women  in  comparatively 
recent  years  and  to  reveal  to  every  woman 
the  resources  that  science,  invention  and 
commerce  now  put  at  her  command. 

The  scope  of  the  Fair,  which  opens  for 
three  weeks  on  November  2,  will  cover  every 
aspect  of  modem  women's  interests,  including 
home-making,  beauty,  fashion,  motherhood 
and  the  increasingly  impo.tant  subject  of 
leisure,  embracing  sport,  hobbies  and  travel. 

A  Theatre  of  Fashion  Arts  will  present 
continuous  fashion  paiades  staged  with  a 
magnificence  never  before  seen  in  this 
country.  In  this  wonder  theatre,  by  means 
of  an  ingenious  system  of  scene  changes, 
thousands  of  visitors  will  be  a  forded  an 
opportunity  of  seeing  the  latest  creations  in 
surroundings  and  colourful  settings  exactly 
suited  to  the  styles  being  shown. 


Talkie  Title  Tales 

THIS  week's  prize  of  half  a  guinea  is 
awarded  to  Miss  Doris  M.  Bell,  98  Lincoln 
Road,  Peterborough,  for  : — 
The  Locked  Door 
The  Man  Who  Knew  Too  Much 
Smiling  Through 
The  Hole  in  the  Wall 

Prizes  of  half-a-crown  each  are  awarded  to  : 
Miss  K.  Stockwell,  Belle  Vue,  Marllx>rough 
Road,  Thorpe  Bay,  Essex,  for : 

Yellowstone 

Landslide 

Afterwards 

Yellow  Dust 

F.    Slack,    Jun.,    200    Errwood  Road, 
Levenshulme,  Manchester,  10,  for  : 
After  Office  Hours 
More  Than  a"  Secretary 
First  Offence 
Don't  Tell  the  Wife 

Miss  B.  Harrison,  c/o  Mrs.  Singleton,  181c 
High  Street,  Kensington,  W.s,  for  : 
Pennies  from  Heaven 
One  in  a  Million 
Falling  for  You 

Miss  R.  Cullen,  Field  Gate  House,  Kcnil- 
worth,  Warwick,  for : 

Sitting  on  the  Moon 
Panic  on  the  Air 
For  the  Love  of  Mike 
Slide,  Kelly,  Slide 


order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow 
Street,  London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"Titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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X 


$T$TE  (XPI^ESS 


10  for  6? 
25  for  P3 


CIGARETTES 

Ask  please  for  Three  Threes9 


kijf&t  Hail utttk 
HI  HONE  BLEACH 


Whether  you  want  to  be  light 
blonde  or  merely  restore  the  natural 
golden  lights  to  your  hair,  Hiltone 
will  do  it.  Hiltone  gives  your  hair 
the  lustrous  shade  you  want  without 
destroying  its  elasticity,  for  Hiltone 
gently  dissolves  away  the  colour 
without  damaging  the  natural  struc- 
ture of  your  hair.  So  always  re- 
member to  ask  your  hairdresser  for 
a  HILTONE  Bleach. 


PERFECT  PERMS  after  HILTONE 

Hiltone  leaves  your  hair  soft,  silky 
and  pliable — just  as  your  hairdresser 
likes  it  when  he  gives  you  a  perm. 

NO  BLEACHED  LOOK 

That  glaring  "peroxidy"  look  so 
common  to  bleached  hair  is  entirely 
avoided  by  Hiltone.  You- can't  tell 
a  Hiltoned  head  from  a  perfectly 
natural  head. 


ILTONEbleac 


Ihr  CaunU  Ptrfumrry  Co.,  \orth  Circular  Rd..  It  ml  Tuyford.  London.  V.B  .10. 


MAY.  Printed  Crepe  sleeve- 
less Frock,  with  Georgette 
overdress,  gathered  sleeves,  open 
down  front.  Pink/Navy,  Tur- 
quoise/Black, Yellow/Brown, 
Powder/Navy.All  sizes. Price  45/- 

5/-  monthly 


VISIT  OUR  MAGNIFICENT 
SHOWROOMS 

for    smart    coats,  gowns, 
suits,  ensembles,  millinery, 
shoes  and  underwear. 
Fox  Furs  a  Speciality 


OPEN  A  CREDIT  V jj 
ACCOUNT  WITH 
SMARTWEAR 

NO  REFERENCES.— We  are 

the  largest  high- class  credit  firm 
in  Great  Britain  who  give  credit 
without  any  references  what- 
ever,even  to  Non- Householders. 


Please  send 
|  I  enclose  5/ 


May,"  (or  which 
deposit.  Money 
refunded  if  not  satisfied. 


•  E 

•  Nottingham:    8,  S.  Parade 

•  Birmingham:  76,  Bull  St. 


Pinstone  St. 
Manchester:  47,  Deansgatel 
Leicester:  30,  Market  9t.  j 
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The  Vardley  Way  to  Beauty  is 
founded  on  these  fundamental  preparations  —  Skin  Food 
— a  nourishing  cream  for  use  at  night,  Liquefying  Cleans- 
ing Cream,  Foundation  Cream,  Toning  Lotion,  Complexion 
Milk  and  English  Complexion  Powder.  In  the  Vardley 
Beauty  Box  complete,  one  guinea,  or  separately  at  3  6  each. 


There  is  a  sane  sure  way  to  be  beautiful  —  the  simple  right 
way  of  the  Yardley  Beauty  Method.  In  these  few  fundamental 
preparations  there  is  everything  which  can  transfigure  your 
complexion  and  make  you  look  your  loveliest. 
These  perfect  products  are  presented  with  the  authority  of 
Yardley's  long  and  distinguished  reputation,  and  are  the 
same  as  Mary  Foster,  the  Yardley  Beauty  Consultant,  uses 
with  such  wonderful  results  at  the  Yardley  Beauty  Salons. 


HEAUTY  SALONS 


EET  LONDON  W 


Write  to  Mary  Foster,  the  Yardley  Beauty  Consultant,  who  will  be  glad  to  send  you  further  particulars  of  the  Yardley  Home  Beauty  Mtthod 


PublUhed  Weekly  by  the  Proprietor*,  ODHAMS  PRESS,  Ltd.,  Long  Acre,  London,  W.C.2,  and  Printed  in  Great  Britain  by  the  Sun  Encravinc  Co.. 
Ltd.  London  and  Watford.  Registered  at  the  G.P.O.  as  a  Newspaper.  Post  Free  all  over  the  World  :  13s.  per  annum,  6s.  6d.  for  six  months.  3s  3d. 
for  three  months.  Registered  for  transmission  by  Canadian  Magazine  Post.  Agencies  for  Australia  and  New  Zealand  :  Gordon  &  Gotcn,  Ltd  i-or 
South  Africa  :  Central  News  Agency,  Ltd.  Agents  for  Canada  :  Imperial  News  Co.,  Ltd.,  also  Canadian  Wholesale  Newsdealers  Association,  Ltd. 
Also  on  sale  at  W.  H.  Smith  &  Son's  Ltd.  Bookshops  at  248  Rue  de  Rivoli,  Paris,  and  75  Boulevard  Adolphe  Max  Bruxelles  and  Mesaagcnes  Dawson. 
  4  Rue  du  Faubourg  Poissonniere,  Paris,  France 


Ml 


PICTUREGOER  Weekly 


If 

GEORGE 
FORMBY 

offered 
you  a 

cigarette,  J 
it  would 


eszke 


-of  course  ! 


MINORS 


LAIN,  CORK  O 


R  RED-TIPP 


15   FOR  ^ 


J.  Millhoff  &  Co.  Ltd.,  No.  I  Piccadilly,  W.I  •  Issued  by  Godfrey  Phillips  Ltd. 


PICTUREGOER  Weekly 


April  30.  1931 


ursi- 

Medical 
Science 
Discovered 

its  Magic 
Ettect 


we  tested 
it  in  Face 
l  Creams  tor 
over  three 

years 


IT  REBUILDS  SKIN  TISSUE!  Four 

years  ago  doctors  first  noticed  that  when 
one  certain  vitamin  was  applied  to  wounds 
and  burns,  the  skin  healed  very  quickly.  It 
was  learned,  too.  that  when  this  vitamin 
was  lacking  in  the  diet,  the  skin  became 


extremely  scaly.  Then  scientists  discovered 
the  reason.  This  "skin-vitamin"  is  essential 
for  rebuilding  skin  tissue.  Without  it,  cells 
flatten,  oil  glands  dry  up,  under -tissue 
becomes  shrunken.  And  the  skin  suffers  in 
health  and  beauty. 


MOST  SKIN  STARVED  OF  IT.  Thi 

vitamin  is  in  some  food.  But  the  body  ah 
it  —  for  repairing  internal  tissue.  And  s 
the  skin  often  must  do  without.  Scientlf 
tests  proved,  too,  that  what  does  get  to  tl 
skin  is  constantly  being  removed  by  exposui 
to  the  air  and  washing  with  water.  As 
result,  the  skin  becomes  harsher,  duller,  olde 
looking  than  it  should. 


WHAT  THE  MICROSCOPE  SHOWED 


At  Pond's  request  leading  biolo- 
gists put  the  "skin-vitamin"  into 
Pond's  Creams  and  studied  the 
effects.  Research  continued  for  3 
years.  When  Pond's  Cream  con- 
taining the  "  skin-vitamin  "  was 


applied  daily  for  2  to  3  weeks,  the 
skin  improved  remarkably  —  be- 
came healthy,  smooth,  clear.  The 
microscope  showed  that  oil  glands 
were  functioning  again,  flattened 
cells  and  tissues  were  normal. 


New!  now  in  these  Creams  the 

"  Skin-Vitamin" 

bringing  Women  wonderful  new  help  to  Beauty 


NOW  ALL  WOMEN  can  have  the  beauty 
benefits  of  the  "  skin-vitamin."  For  now 
Pond's  have  put  it  into  all  Pond's  Creams. 

Now  when  you  use  Pond's  Vanishing  Cream  to 
hold  your  powder  and  when  you  use  Pond's  Cold 
Cream  to  cleanse  and  stimulate  your  skin,  you 
are  putting  into  your  skin  the  substance  that  will 
make  your  skin  smoother,  brighter,  finer,  younger- 
looking.  You  use  these  famous  Creams  as  always. 
They  are  exactly  the  same  as  before  except  for 
the  new  ingredient.  Not  Vitamin  F,  not  Vitamin 
B.  not  the  sunshine  vitamin,  not  the  orange-juice 
vitamin,  not  the  irradiated  vitamin  —  but  the 
"skin-vitamin,"  Vitamin  A. 

Where  To  Get  It 

Every  jar  and  tube  of  Pond's  Cold  Cream  and 
Pond's  Vanishing  Cream  now  for  sale  at  chemists 


and  stores  contains  the  "skin-vitamin."  They 
sell  at  the  same  prices  as  before  —  in  the  same 
jars  and  tubes.  Try  Pond's  Cream  containing 
the  "skin-vitamin."  See  your  skin  transformed 
in  2  to  3  weeks. 


POND'S  VANISHING  CREAM  softens  and  smooths 
the  skin  instantly  for  powder;  nourishes  the  skin, 
filling  out  lines ;  holds  powder  on.  Use  it  before  pow- 
dering. Leave  some  on  the  skin  overnight.  IT  NOW 
CONTAINS  THE  ACTIVE  "SKIN-VITAMIN." 
POND'S  COLD  CREAM  cleanses,  clears,  softens  and 
smooths  the  skin.  Patted  in  briskly,  to  stimulate  the 
under  skin,  it  fights  off  blackheads  and  blemishes; 
reduces  pores ;  softens  and  smooths  out  lines.  Use  it  at 
night,  in  the  morning,  and  to  remove  powder.  Leave 
some  on  lines  at  night  to  nourish  the  tissue.  IT  NOW 
CONTAINS  THE  ACTIVE  "SKIN-VITAMIN." 


"  Skin  umoother,  finer,  fresher" 
THE  LAIIY  TK\>VSO\ 

"  I'm  using  Pond's  Creams  which  contain  the 
•  skin-vitamin.'  And  I've  found  they  have  a  won- 
derful beautifying  effect  no  other  cream  has  ever 
given.  They've  made  my  skin  so  much  smooth- 
er, finer,  fresher  and  clearer  than  before." 


NOW  IN  POND'S  CREAMS- 


!:  For  sample  tubes  of  the  im- 

proved    Pond's    Cold    and    Vanishing  NAME  

Creams,  write  your  name  and  address 

here,  pin  a  id.  stamp  to  this  coupon  and  address. 

post  in  sealed  envelope  to  Dept.  C  411, 

Pond's,  Perivale,  Middlesex.   


Look  for  the  sm 
"S.V."on  the  label.  Tl 
means  the  Cream  contai 
the  "  skin-vitamin." 
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FILMS  are  moving  from  the  millionaire 
mansions  ot  crazy  comedy  to  the  great 
open  spaces  of  adventure  drama  and 
the  he-men  and  wide  horizons  are 
coming  into  their  own  again. 
Clark  Gable,  for  instance,  whose  dominant 
masculinity  has  been  kept  "under  wraps" 
lately  in  pictures  like  Love  on  the  Run  and 
the  best-forgotten  Parnell,  is  back  in  the 
sort  of  role  that  made  him  famous  in  Test 
Pilot.  After  that  he  will  be  seen  in  The 
Great  Canadian,  a  hockey  story.  We  have 
already  referred  here,  incidentally,  to  the 
coming  aviation  cycle.  Latest  star  to  join 
it  is  Gary  Cooper,  who  is  to  star  in  Trans- 
atlantic Flight,  which  will  have  no  women 
in  it  at  all.  Gary  is  also  to  do  The  Cowboy 
and  the  Lady,  which  rather  sounds  as  if  he 
is  getting  down  his  long  neglected  boots 
and  saddle. 

Robert  Taylor,  having  coyly  shown  the  hair 
on  his  chest  in  A  Yank  at  Oxford  is,  figuratively 
speaking,  striding  about  Culver  City  beating  his 
breast  like  Johnny  Weismuller  at  the  moment. 
He  seems  likely  to  develop  into  the  toughest  guy 
in  talkies  if  he  appears  in  all  the  pictures 
announced  for  him  at  present.  He  is 
already  scheduled  to  do  North-West  Passage, 
American  trail-blazing  epic ;  They  Seek  a  Country, 
South  Africa's  "Covered  Wagon "  saga ;  Kim,  the 
Kipling  jungle  story,  and  Tell  It  to  the  Marines, 
in  which  he  will  presumably  exchange  "Flagg 
and  Quirt"  rough  stuff  with  Spencer  Tracy. 

Even  the  rather  poetic -looking  Tyrone  Power, 
Taylor's  greatest  rival,  is  venturing  forth  into 
the  great  outdoors  and  pioneering  drama.  He 
is  to  play  Ferdinand  de  Lesseps,  the  engineering 
genius  of  the  canal  in  Suez,  which  is  announced 
as  Darryl  Zanuck's  most  costly  production  ever. 
He  is  also  to  appear  as  Jesse  James,  one  of  the 
American  West's  wildest  and  woolliest  gunmen, 
no  less 

Over  at  Paramount,  Randolph  Scott  has  been 
busy  working  on  The  Texans,  and  George  Raft, 
erstwhile  city  slicker,  is  due  to  make  Spawn  of 
the  North,  a  drama  of  the  Alaskan  salmon  fishing 
industry. 

Defeating  the  Bogey  Man 

•  Advancing  age  is  no  longer  the  bogey  man 
it  used  to  be  to  actresses  in  their  thirties. 

Until  recently  there  came  a  time  in  the  career  of 
every  feminine  star  when  lines  could  on  longer 
be  concealed  by  grease-paint  and  photography 
through  gauze. 

Jack  Dawn,  the  make-up  king,  claims  that 
he  has  perfected  an  invention  that  will  change 
all  that  and,  perhaps,  add  five  years  to  the  acting 
lives  of  the  stars. 

The  invention  is  a  development  of  the  plastic 
make-up  used  for  character  creation  in  films  like 
The  Good  Earth  and  Marie  Walewska.  It  is  a 
rubber-like  compound  which  can  be  stretched 
over  the  artiste's  head  or  face  to  build  up  bone 
structure,  erase  lines  and  otherwise  change  the 
facial  geography. 

"Put  it  on,"  he  says,  "and  after  thirty 
minutes  you  don't  know  it  is  there  at  all." 

Prizes  For  Scenarios 

•  Those  people  who  fancy  their  hands  at 
scenario-writing  have  a  chance  to  show  what 

they  can  do  in  a  competition  organised  by  the 
League  of  Nations. 

Prizes  are  offered  for  scenarios  for  docu- 
mentary films  : — 

(a)  Describing  the  fundamental  purposes  of 
the  Covenant  and  the  principal  activities  of  the 
Leagae. 

(b)  Dealing  with  some  special  branch  or 
aspect  of  League  work  (e.g.  the  settlement  of 
some  political  dispute;  some  aspect  of  the 
work  of  the  Health  Organisation,  or  Com- 
munications and  Transit — such  as  the  unifica- 
tion of  road  signals,  buoying  and  lighting  of 
coasts,  pollution  of  the  sea  by  oil,  or  the 
organisation  of  the  control  over  the  legitimate 
trade  in  opium  and  dangerous  drugs,  etc.). 
The  films  should  be  sound  films,  with  English 

and  French  versions. 


HE-MEN  HEROES 
AGAIN 

0    Back  to  Wide  Open  Spaces 
0   Taylor  as  a  Tough  Guy 

0    Good  News  for  Feminine  Stars 
#    Paul  Muni  Criticised 


The  maximum  length  of  the 
general  film  should  be  6,000  feet, 
and  that  of  the  special  film  about 
1,500  feet. 

Scenarios  should  be  complete 
with  detailed  technical  indica- 
tions both  as  regards  photo- 
graphy and  sound.  Scenarios 
should  be  written  in  French  or 
English,  and  should  reach  the 
Secretary-General  of  the  League 
of  Nations,  Geneva,  before 
August  1,  1938. 

Short  Shots 

#  Leopold  Stokowski  addresses 
Garbo  as  "Margaret,"  her 

real  first  name,  not  Greta — 
Rumours  of  a  "romance"  be- 
tween Bonita  Granville  and 
Jackie  Cooper — Marlene  Die- 
trich has  rented  a  cottage  in 
Beverley  Hills — Filmland's  latest 
fad  is  coloured  eyelashes  for 
evening  wear — Twentieth  Cen- 
tury-fox paid  out  some  £500  for 
stockings  for  Sonja  Henie  during 
the  making  of  Happy  Landing; 
the  opera  length  hose  she  wears 
with  her  skating  costumes  cost 
£9  a  pair,  and  she  sometimes 
went  through  six  pairs  in  a  day 
— Joan  Crawford  noticed  to  be 
chewing  gum  at  a  recent  preview 
— Alice  Faye  and  Tony  Martin 
have  an  elaborate  wedding  scene 
in  Sally,  Irene  and  Mary ;  in  real 
life  they  just  eloped  to  Yuma — 
Anita  Louise  has  been  celebra- 
ting her  twenty-first  birthday  by 
taking  over  the  management  of 
her  business  affairs — Myrna  L«y 
has  been  using  Garbo's  dressing 
room  while  her  own  was  being 
redecorated. 

"  Anti-Divorce  "  Diet 

•  Gladys  Swarthout  and  Frank 
Chapman    celebrated  five 

years  of  happy  married  life  the 
other  day  and  credited  their 
marital  success  to  an  "anti- 
divorce  diet"  they  adopted 
shortly  after  their  honeymoon. 

Firmly  convinced  that  food 
has  a  great  bearing  on  per- 
sonality, the  singing  actress  and 
her  husband  have  faithfully  fol- 
lowed a  diet  which  they  recom- 
mended to  their  famous  friends 
as  a  guarantee  against  domestic 
fireworks. 

The  secret,  says  Miss  Swart- 
hout, is  to  discover  what  foods 
tend  to  make  you  irritable,  and 
strike  them  from  your  menu. 
(Continued  on  page  6) 


The  screen's  latest  romance 
team — Norma  Shearer  and 
Tyrone  Power  go  into  a  love 
scene  for  "Marie  Antoinette." 
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An  Open  Letter  to 

BETTE  DAVIS 

Come  out  of  the  Dog  House 

DEAR  BETTE, 

So  you've  been  occupying  the  well-known 
Warner  dog  house  again.  You  must  be 
fairly  used  to  that  often  over -populated 
institution  (the  Messrs.  Warner  seem  to 
be  singularly  unfortunate  in  their  relations 
with  their  stars)  by  now,  but  we  hope  that 
you  will  be  out  by  the  time  this  letter 
reaches  you. 

For  one  thing,  we  happen  to  regard  you 
as  a  swell  actress — and  a  suspended  actress, 
however  swell,  is  no  use  to  any  one. 

For  another,  these  stellar  rebellions, 
particularly  over  money,  usually  leave  a 
nasty  taste  in  the  palate  of  the  public, 
which  is  rarely  moved  to  compassion  by  the 
plight  of  young  ladies  who  apparently 
cannot  keep  the  wolf  from  the  door  on  a 
salary  of  £600  a  week.  Few  stars,  in  fact, 
emerge  from  the  dog  house  without  loss  of 
prestige. 

We  can  sympathise  with  you  to  some 
extent.  There  are,  we  know,  other  artistes 
on  the  Warner  pay-roll  who  are  getting 
more  money  though  they  are  less  talented 
and  mean  less  at  the  box-office. 

The  reason,  which  you  know  as  well  as 
we  do,  is  that  they  were  fortunate  enough 
to  be  able  to  negotiate  their  present  contracts 
as  established  stars  at  other  studios.  At 
the  time  you  signed  the  now  disputed 
agreement  under  which  you  have  risen  to 
fame  and  fortune  you  were  practically  an 
unknown,  discarded  (foolishly)  by  Universal 
as  "lacking  in  sex  appeal." 

•       •  • 

The  Warners  took  a  gamble,  and  it  came 
off,  and,  strictly  speaking,  they  should  be 
entitled  to  the  profits. 

A  star,  moreover,  is  just  as  good  as  her 
company  makes  her.  You  owe  your  present 
position  to  some  degree  to  your  considerable 
acting  ability,  but  mainly  to  the  fact  that 
it  has  been  exploited  wisely  by  your  em- 
ployers. 

You  have  long  held  the  view  that  you 
know  what  is  best  for  you  in  the  matter  of 
stories  and,  indeed,  lost  a  law-suit  recently 
in  which  your  demand  for  the  right  to  choose 
your  stories  played  a  big  part. 

You  look  the  defeat  like  a  good  sport 
and  went  back  to  work  on  the  scripts  that 
were  given  to  you.  And  one  of  those  was 
"Jezebel,"  which  has  sent  the  Davis  stock 
soaring  and  has  consequently,  we  are  told, 
encouraged  the  present  revolt. 

We  hope  that  you  are  not  making  the 
mistake  of  imagining  thflt  a  successful  film 
is  made  possible  by  the  unaided  efforts  of 
any  individual  star,  however  brilliant.  A 
motion  picture,  more  than  any  other  form 
of  entertainment,  is  a  co-operative  work  in 
which  the  actor  is  only  a  factor. 

The  real  point,  however,  is  that  a  contract 
is  a  contract.  The  whole  of  commerce  is 
based  on  that  fact;  it  would  be  impossible 
without  it. 

Why  artistes  should  be  privileged  to 
dishonour  their  agreements  whenever  it  suits 
them  is  something  that  has  never  been 
satisfactorily  explained  to  us. 

THE  EDITOR. 


All  the  Gossip — continued 


The  result  with  them  has  been  a  sort  of  "Jack 
Spratt"  diet  on  which  neither  eats  the  same 
kind  of  food  as  the  other  at  the  same  time. 

"This  has  been  particularly  important  .to 
Frank  and  me,"  Gladys  adds.  "We  are 
together  not  only  at  home,  but  professionally  as 
well." 

Chapman  explains  the  way  in  which  they 
evolved  their  diet.  Although  it  pleases  them. 
Chapman  admits  it  must  be  hard  on  their  cook, 
because  it  means  generally  that  six  meals, 
instead  of  three,  must  be  served  daily. 

He  discovered  that  he  could  eat  meat  and  be 
calm,  but  meat  made  Miss  Swarthout  irritable. 
On  the  other  hand,  sweets  soothed  her,  but 
ruffled  him.  He  didn't  like  fish,  she  did.  They 
both  liked  vegetables,  but  different  kinds. 

"  There  was  only  one  thing  that  agreed  with  us 
in  common,"  he  declared,  "and  that  was  cheese. 
The  result  is  that  we  can  meet  dietically  by 
eating  cottage  cheese  with  our  salad." 

Malcolm  Phillips. 

Phil  Lonergan  Sends  it  Hot  from  Hollywood 

PAUL  MUNI  IN  AN 
INCIDENT 

A GREAT  actor  is  entitled  to  many  privi- 
leges, but  the  right  to  be  discourteous 
should  not  be  one  of  them.    Paul  Muni 
is  being  criticised  over  an  incident  in  New  York. 

When  Muni  returned  from  Europe 
recently,  a  representative  of  the  Manischewitz 
Foundation  boarded  the  steamer  upon  its 
arrival  in  New  York,  bearing  with  him  a  statu- 
ette, an  award  from  the  Foundation  to  Muni 
because  of  his  outstanding  film  performances 
during  the  past  year. 

Muni  refused  to  accept  the  statuette,  saying 
curtly,  "  I  don't  accept  any  of  those  things  ! " 

Talented  Ladies 

#  Rosalind  Russell  has  been  besieged  with 
magazine  and  book  offers  since  announce- 
ment of  the  forthcoming  publication  of  her 
"And  So  I  Came  to  Hollywood,"  and  the 
announcement  of  production  in  New  York  of  We 
M ust  He  Ladies,  the  play  on  which  she  is  working 
with  Charlotte  Winters  and  Nedda  Harrigan. 
wife  of  Walter  Connolly. 

Grade  Allan,  who  appears  in  the  movies  and 
on  the  radio  with  her  husband,  George  Burns, 
is  not  as  "dumb"  as  her  roles  might  indicate. 
She  recently  exhibited  eight  of  her  surrealist 
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The  Spanish  war  is  brought 
to  the  screen  in  "The 
Rising  Tide,"  with  Made- 
leine Carroll  and  Henry 
Fonda. 


paintings  at  the  Julian 
Levy  Art  Galleries  in 
Xew  York. 

Helping  Sister 

The  Columbia  Studio 
proudly  announces  that 
it  recently  discovered 
Gloria  Blondell,  sister  of 
the  famous  Joan  Blondell, 
and  has  signed  her  to  a 
contract. 

Such  is  Hollywood. 
Gloria  appeared  in  a  few 
Radio  pictures  several 
years  ago,  and,  until 
lately  had  some  good 
jcoles  at  Warners. 

And  now  Columbia  dis- 
covers the  lady  ! 

Joan  has  been  a  great 
help  to  her  sister  at  the 
studios,  and  her  assis- 
tance will  be  invaluable 
to  Gloria. 

It  was.  incidentally 
while  visiting  Joan  on 
the  "  There's  Always  A 
Women"  set  that  Gloria 
caught  the  eye  of  Frank 
Capra,  who  suggested  a  test. 

Curiously  enough,  William  Cagney,  brother 
of  James  Cagney,  whom  he  closely  resembles, 
does  not  covet  film  roles,  and  has  refused  many 
tempting  offers.  He  is  content  to  be  Jim's 
busines  manager. 

Bing  Crosby's  brother,  Everett,  has  no  acting 
ambitions,  and  handles  the  financial  affairs  of 
the  famous  crooner. 


E.  G.  Cousins  Covers  the  British  Studios 

WELWYN  THE  SWIM 

IT'S  a  long  way  out  to  Welwyn,  and  that 
will  have  to  be  my  excuse  for  not  travelling 
so  far  into  the  wilds  of  Hertfordshire  unless 
there's  something  pretty  important  at  Elstree 
on  the  way. 

And  if  the  production  at  Elstree  is  very 
important,  1  get  stuck  there  and  never  get  up  to 
Welwyn  at  all;  which  rather  suggests  that 
though  the  Garden  City  may  be  in  a  very 
favourable  position  from  some  standpoints,  it  is 
not  in  a  strategic  position  for  film  publicity. 
Well,  here  goes  to  remedy  that. 
I  would  not  have  you  think  that  nothing  had 
been  going  on  up  there  near  the  Polar  Zone. 
Actually  they've  been  rather  more  continuously 
in  production  than  most  other  studios — and 
from  what  I  hear  they  are  liable  to  be  still  more 
strenuously  employed  in  the  coming  months. 

Films  to  Come 

•  Here's  the  line-up  that  Pathe  have  arranged 
for  these  studios. 

The  last  two  productions  to  be  finished  there 
were  Almost  a  Honeymoon,  with  Tommy  Trinder, 
Edmond  Breon,  and  Linden  Travers,  and  S'izht 
Alow,  with  Ernlyn  Williams,  Leonora  Corbett, 
Lesley  Brook  and  Cyril  Raymond. 

Just  at  the  moment  they  are  doing  a  screen 
version  of  the  stage  comedy,  Lights  Out  at 
Eleven,  and  calling  it  Safe  a  Little  Sunshine, 
which,  to  my  mind,  is  a  change  for  the  better, 
for  once. 

It  is  inclined  to  suggest  musical  comedy,  but 
perhaps  it's  the  association  of  words  with 
Sunshine  Susie  and  The  Sunshine  Girl,  both  of 
which  relied  largely  on  catchy  tunes. 

Two  newcomers  are  featured  in  this — Dave 
Willis,  a  pantomime  star  who  is  regarded  as  a 
new  Charlie  Chaplin,  and  Pat  Kirkwood. 

The  Edgar  Wallace  play  Tlie  Flying  55,  is  to 
be  filmed  in  June  (has  anyone  ever  totted  up 
how  many  plays,  films,  books,  and  short  stories 
Wallace  was  responsible  for?)  and  this  will  be 
followed  by  a  re-make  of  the  famous  naval 
comedy.  The  Middle  Watch. 

This  was  last  made  about  eight  years  ago. 


Madge  Evans,  John  Boles  and  Charlotte  Wynter^ 
as  they  appear  in  "  Sinners  In  Paradise." 


being  one  of  the  early  talkies,  and  if  I'm  not 
very  much  mistaken  it  was  made  in  these  same 
Welwyn  studios. 

Missing 

#  Owen  Nares  and  Jack  Raine  played  the  two 
heroes  and  Jacqueline  Logan  and  Dodo 
Watts  were  the  two  feminine  visitors  to  the 
battleship,  whose  presence  caused  all  the  disloca- 
tion and  circumlocution. 

Nares  and  Raine  are  still  very  much  with  us 
.  .  .  but  where  are  Jacqueline  and  Dodo?  And 
where  is  Henry  Wenman,  who  made  a  perfect 
I  Marine  Ogg  "  ? 

There  is  a  certain  melancholy  in  watching 
these  newest  talkies,  so  efficient,  so  slick,  such  a 
great  improvement,  technically,  on  the  original 
ones  .  .  .  which  are  so  very  difficult  to  supplant 
in  one's  heart. 

You  wait  until  you  see  a  re-make,  in  1946  or 
1947,  of,  say,  Mr.  Deeds  Goes  to  Town  .  .  .  and 
you  will  understand  what  1  mean. 

And  finally  the  farcical  comedy  Laughter  In 
Court,  which  was  a  hit  in  London  and  the 
provinces,  is  to  be  offered  to  picturegoers. 

That  looks  to  me  like  a  pretty  handsome 
line-up.  Pathe  is  one  of  the  companies  that 
don't  break  their  hearts  if  their  product  isn't 
featured  in  West  End  houses,  because  they  make 
_ao  much  money  with  them  elsewhere  that  the 
West  Knd  is  made  to  look  like  a  parish. 


Tranquillity 

#  Denham  is  still  quiet  and  peaceful,  so  that 
the  gardeners  tending  the  famous  rose- 
gardens  can  move  about  their  work  undisturbed 
by  the  harsh  cries  of  assistant  directors  and  the 
eldritch  shrieks  of  clapper-boys. 

Still,  Alex  Korda  needn't  feel  too  badly, 
considering  the  way  his  films  have  been  making 
history  in  America. 

No  fewer  than  three  films  made  at  Denham 
were  showing  with  success  on  Broadway  at  once 
— Storm  In  a  Teacup  (which  has  had  especially 
good  notices),  Gaiety  Girls  (the  Jack  Hulbert 
and  Patricia  Ellis  comedy  which  we  know  as 
Paradise  For  Two),  and  Merle  Oberon's  first 
Technicolor  picture,  The  Divorce  of  Lady  X. 

And  now  we  have  been  shown  The  Drum  and 
are  shortly  to  see  The  Challenge  and  Over  the 
Moon — and  of  these  three,  The  Challenge  is  the 
only  one  in  black-and-white. 

Colour  is  creeping  up  on  us,  and  the  sooner 
it  is  taken  by  producers  in  their  stride  instead 
of  being  "exploited."  the  better  will  colour 
films  be. 

She  Glitters 

•  Here  are  two  odds-and-ends  of  news  for  you, 
one  from  Elstree  and  one  from  Pinewood. 

At  Elstree,  Vivien  Leigh,  playing  in  May- 
flower's new  Charles  Laughton  picture,  St. 
Martin's  I.ant,  reached  the  sequences  in  which 


she  had  developed  into  a  full-blown  musical 
comedy  star,  on  the  lines  of  Jessie  Matthews. 

For  one  or  two  of  these  scenes  she  had  to 
wear  a  great  deal  of  jewellery,  and  rather  than 
load  her  down  with  paste,  Erich  Pommer, 
producer,  hired  £10,000  worth  of  gems  from  a 
West  End  jeweller's. 

Very  few  people  even  engaged  on  the  pro- 
duction knew  it  was  genuine.  However,  it  has 
all  gone  back  safely  now.  down  to  the  last 
sparkle  and  glitter,  so  the  prop-men  and  studio 
detectives  can  breathe  freely  again. 

And  so  can  the  West  End  jeweller. 

Take  Cover ! 

#    Pinewood's  bit  of  news  concerns  Pinebrook 
Productions,  the  co-operative  unit  headed 
by  Capt.  the  Hon.  "Dicky"  Norton. 

Having  completed  their  first  effort,  A  Spot  of 
Bother,  featuring  a  grand  bunch  of  comedians  in 
Alfred  Drayton.  Robertson  Hare,  Robert  Hale, 
O.  B.  Clarence.  Fewlass  Llewelyn,  Jimmy 
Godden,  and  others,  they  are  now  to  embark  on 
their  second  venture,  which  is  at  present  short 
of  a  title 

They  are  expecting  to  spend  £50,000  on  it, 
which  has  come  to  be  regarded  as  a  modest 
amount  in  these  crazy  days,  and  it  is  to  have  a 
topical  angle,  being  concerned  with  a  London 
'bus  driver  who  volunteers  as  an  A.R.P.  warden. 

Air-raid  precautions  will  be  shown  in  detail, 
but  no  actual  raid  will  be  included  in  the  film, 
(Continued  on  page  8) 
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which  sounds  to  me  a  little  like  Hamlet  without 
the  Prince  of  Denmark. 

On  the  other  hand,  I  don't  know  that  I  would 
have  picked  this  as  an  outstandingly  appropriate 
subject  for  comedy,  but  as  a  nation  we  have 
always  rather  tended  to  derive  our  humour  from 
grim  subjects,  and  the  fact  of  the  lugubrious 
Mr.  Gordon  Harker  playing  the  lead  will  ensure 
a  good  deal  being  extracted  from  this  one. 

Success 

•  Maurice  Elvey  will  direct  it,  which  pleases 
me  very  much — especially  as  Maurice  has 
just  received  excellent  notices  for  his  last  one, 
the  prisoner-of-war  film,  Who  Goes  Next?  in 
which  Barry  K.  Barnes  played  the  lead  for 
Fox-British  at  Wembley. 

In  passing,  it's  tough  luck  on  the  new  Mrs. 
Barnes,  Diana  Churchill,  having  a  slight  illness 
which  has  prevented  her  from  taking  part,  after 
all,  in  the  latest  A.B.P.  film.  Yellow  Sands. 

Still,  perhaps  her  slight  indisposition  is  not 
an  unmixed  disadvantage,  because  this  produc- 
tion is  simply  teeming  with  excellent  character 
roles,  which  are  likely  to  give  their  players  a 
first-class  chance  to  shine,  and  which  may  have 
the  effect  of  putting  the  young  heroine  in  the 
shade,  however  good  she  would  certainly  have 
been  in  her  part. 

Diana  has  tended  lately  to  become  more  and 
more  the  centre-spot  in  her  films,  and  I  was  a 
little  surprised  at  A.B.P.'s  decision  to  cast  her 
in  a  film  with  so  much  competition,  since  I  know 
how  anxious  they  are  to  build  her  up  to  star  value. 

Belle  Chrystall  certainly  deserves  the  break 
she  gets  in  taking  over  this  role,  for  she  was 
telling  me  the  other  day  that  she  had  done 
nothing  since  her  very  excellent  job  of  work  in 
Edge  of  the  World. 

Herbert  Brenon,  who  made  a  brilliant  job 
of  Housemaster,  is  directing. 

Or  so  I  Hear 

0  New  World,  the  British  subsidiary  of 
Twentieth  Century-Fox,  has  been  very  quiet 
about  its  plans  lately,  evidently  waiting  to  see 
which  way  the  cat  would  jump;  in  fact,  all  I  have 
heard  of  its  future  movements  (New  World's, 
not  the  cat's)  has  come  to  me  in  a  very  round- 
about way,  via  a  friend  in  New  York,  who  tells 
me  that  six  pictures  are  to  be  made,  probably 
all  at  Denham,  with  Anglo-American  casts. 

First,  he  says,  will  be  Husbands  Beware. 
featuring  George  Sanders  and  Virginia  Fields. 


HOLLYWOOD 
AT  OLYMPIA 

Hollywood  will  be  brought  to  London  soon 
when,  in  November,  Woman's  Fair  ana* 
Exhibition  opens  at  Olympia. 

We  are  promised  large-scale  reproductions  of 
the  actual  homes  of  our  favourite  film  stars  built 
in  their  natural  settings  of  palm  trees,  roses  and 
every  flower  that  makes  the  playground  of  the 
stars  the  eighth  wonder  of  the  world. 

In  one  comer  of  these  Hollywood  Gardens  we 
shall  see  glamorous  girls  disporting  themselves 
in  a  typical  film-world  bathing  pool. 

Fashions  are  to  be  linked  with  films  in  spec- 
tacular displays  of  1939  women's  wear,  by  using 
rear-projection  films  with  a  stage.  This  technique 
has  never  been  used  in  England  before  but  it  will 
show  us  everything  from  tweeds  to  furs  and 
jewellery  to  brogues  in  their  natural  settings. 


These  two  clever  young  people  were  both  in 
Lloyd's  of  London,  he  as  Madeleine  Carroll's 
dissolute  husband  and  she  as  the  coffee-house 
girl,  and  Sanders,  of  course,  has  lately  made  a 
big  success  in  Lancer  Spy. 

Then  there  are  to  be  two  Gracie  Fields 
pictures,  whose  subjects  will  probably  depend 
upon  our  reaction  to  her  last  (and  by  that  I  mean 
first)  one  for  this  company.  We're  Going  to  be 
Rich,  and  Annabella  will  star  in  two,  and  that, 
as  near  as  I  can  compute  it,  makes  five. 

I  haven't  the  remotest  idea  what  the  sixth 
will  be,  I'm  afraid.  In  fact,  it's  just  a  fluke 
that  I  know  that  much. 

Discovery 

•  Speaking  (as  we  were  a  few  paragraphs 
back)  of  A  Spot  of  Bother,  reminds  me  that  I 
received  a  psan  of  excitement  from  the  Pub- 
licity Department  at  Pinewood  about  a  new 
discovery  of  theirs,  a  girl  named  Kathleen 
Joyce,  who  is  playing  the  second  feminine 
lead  in  that  picture,  and  is  described  by  "a 
studio  official"  (unnamed)  as  "the  most  versatile 
British  film  discovery  of  the  year." 

Now  this  is  odd,  because  I  distinctly  remember 
a  girl  named  Kathleen  Joyce,  answering  to  the 
same  description — blonde,  slight,  pretty,  and 
so  on — who  was  one  of  the  original  candidates 
for  the  Gainsborough  Baby  Stars,  about  seven 
or  eight  years  ago. 

If  Pinewood  really  have  discovered  the  same 
girl,  it  puts  a  new  valuation  on  the  word 


"discover,"  for  the  girl  I  mean  actually  played 
the  leading  part  in  a  film — not  a  very  important 
one — called  Reflection  at  Elstree  years  ago. 

As  Alice  remarked  in  Wonderland,  "myster- 
iouser  and  mysteriouser."  Anyway,  look  out  for 
Kathleen — she  plays  Robertson  Hare's  girl 
friend  in  this  picture. 

They  Made  It 

•    Personally,  I  admit  to  being  more  interested 
in  the  producer  and  the  director  of  A  Spot 
of  Bother. 

The  director  is  David  Macdonald,  Scottish  born, 
tough,  wiry,  wise-cracking,  efficient  and  popular. 

He  was  originally  a  rubber-planter  in  Malay, 
which  perhaps  is  where  he  picked  up  his 
resilience,  and  having  gone  to  Hollywood  on  a 
business-trip  mixed  with  pleasure,  he  was 
immediately  signed  to  be  "technical  adviser"  to 
Cecil  B.  de  Mille  on  two  films  with  Eastern 
locales,  Painted  Woman  and  White  Woman. 

From  that  he  graduated  to  assistant  director 
on  such  films  as  Bengal  Lancer,  The  Crusades, 
Sign  of  the  Cross,  and  Klondike  Annie. 

Armed  with  this  experience,  he  came  home 
and  in  his  first  fifteen  months  here  had  directed 
ten  films,  including  the  highly  successful  thriller. 
Dead  Men  Tell  No  Tales. 

Fighters 

0  Next  time  you're  in  Trafalgar  Square,  take 
a  glance  at  the  statue  of  General  Havelock, 
who  relieved  Lucknow  in  the  Indian  Mutiny. 
He  had  a  son  who  also  was  a  general  and  won 
the  V.C.,  and  his  grandson  is  Anthony  Havelock- 
Allan,  who  wins  several  battles  a  day  against 
insuperable  difficulties  in  his  capacity  as  execu- 
tive producer  for  Pinebrook.  He  produced 
A  Spot  of  Bother. 

He  started  his  working  life  as  a  jeweller, 
left  that  for  the  gramophone  business,  and  just 
naturally  stayed  with  the  entertainment  world. 

During  his  spell  with  Brunswick  he  signed 
up  people  like  Gracie  Fields,  Jessie  Matthews, 
Helen  Morgan,  Ambrose,  Igor  Stravinsky,  and 
the  late  Maurice  Ravel. 

Just  for  a  little  while  he  tried  stockbroking, 
but  you  can't  keep  them  out,  and  he  returned 
to  "show  business"  to  produce  Paramount' s 
quota  films,  of  which  he  produced  nine  in  his 
first  five  months.  Altogether  he  has  been 
responsible  for  two  dozen  of  them. 

Bear  this  young  man's  name  in  mind  (he's 
only  33,  by  the  way):  you'll  be  hearing  more  of 
him. 


Director  David  Macdonald  explains  a  scene  to  Alfred  Drayton  and 
Robertson  Hare  during  production  of  "  A  Spot  of  Bother." 
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IT's  just  a  matter  of  hard  work,  says  Shirley  Ross,  who  expresses  some 
surprising  views,  for  a  Blues  singer,  on  the  dignity  of  labour  and  the 
bringing  up  of  children.  If  you  are  all  for  the  lazy  life  or  are  a  modern 
mother  with  ideas  about  child  psychology  you'd  better  not  read  this  article. 


IF  you  want  your  children  to  be  success- 
ful, teach  them  to  work  and  make  them 
do  it.  That  is  to-day's  Sunday  School 
lesson,  and  it  comes  from  a  Hollywood 
motion  picture  actress,  believe  it  or  not. 
" I  love  to  work  hard.  I'm  used  to  it,  and 
I  believe  in  it,"  said  Shirley  Ross  across  a 
luncheon  table  for  two.  "I've  worked  hard 
practically  all  my  life.  When  I  was  six 
years  old  I  started  practising  five  hours  a 
day  on  the  piano.  I  kept  it  up  until  I 
started  my  career." 

At  that  point  time  off  was  taken  for  the 
reporter  to  recover  from  a  near  fainting 
spell.  The  shock  of  hearing  a  girl  with  a 
face  and  a  voice  and  a  figure  like  that  extol 
the  virtues  of  humble  toil  was  too  much. 

It  didn't  help  to  discover  this  blues-singing 
motion  picture  actress  is  a  trained  concert 
pianist. 

Shirley  Ross  had  given  ten  public  concerts 
by  the  time  she  was  enrolled  in  the  Uni- 
versity of  California  at  Los  Angeles  as  a 
freshman.  Most  singers  of  popular  songs 
know  music  only  by  ear.  They  boast  of 
not  being  able  to  read  a  note. 

"Of  course,  there  were  times  when  so  much 
practising  grew  tiresome,''  Shirley  admitted. 
"  I  might  have  given  in  except  for  the  insistence 
of  my  mother,  who  was  ambitious  for  me.  All 
children  have  to  be  made  to  work  if  they  are 
to  develop  talents.  And  I  think  the  discipline 
is  good  for  them  " 

Now  there's  a  state  of  affairs  you  wouldn't 
expect  to  hear  praised  by  a  member  of  the 
younger  generation.  I  thought  discipline  went 
out  when  modern  mothers  became  self-conscious 
about  child  psychology. 

Shirley  is  young  enough  to  have  been  a  modern 
child.  Perhaps  her  mother  didn't  read  the 
books.   There  was  more  of  the  same. 

Since  I've  been  in  pictures  I've  been  grateful 
many  times  that  I  learned  how  to  work  when 
I  was  young.  It  is  the  only  way  to  get  anywhere. 
They  can  talk  all  they  please  about  luck.  I 
know  it  plays  some  part.  Gracious,  I  should 
know.  For  the  first  two  years  I  was  under 
contract  to  a  studio  I  never  had  a  chance  at  a 
real  part.    But  luck  is  only  the  beginning. 

"I  learned  a  lot  in  those  two  years.  I  learned 
how  foolish  it  is  to  get  conceited  over  a  little 
success.    You  may  be  slapped  down  to-morrow. 

"  By  observation  I  learned  the  folly  of  playing 
around  when  you  should  be  working  to 
prepare  yourself  for  the  big  chance  when  it 
comes.  I  got  mine  when  Paramount  borrowed 
me  for  The  Big  Broadcast  of  1937,  and  then  gave 
me  a  new  contract. 

"Recently  I  have  been  in  The  Big 
Broadcast  of  1938.  But  if  I  hope  to 
be  among  those  present  in  1948  I'll 
have  to  keep  on  my  toes.  That  takes 
work." 

Shirley  thinks  she  might  still  like  W 
to  make    a    career  of  piano-playing 
later  on.    Against  the  possibility  she 
keeps  up  her  practising.  Time  doesn't 
permit  any  more  five-hour  sessions,  but 


Shirley  Ross,  a  pretty  girl  who 
believes  in  hard  work  and  plenty 
of  it. 


she  does  the  best  she  can.  She  has  to  practise 
singing,  too,  of  course.  She  sings  for  the  radio 
as  well  as  pictures,  which  means  double 
rehearsals.  The  girl  certainly  lives  by  the 
creed  she  professes. 

It  is  odd  that  she  should  have  turned  out  a 
singer  and  an  actress  in  spite  of  the  years  spent 
in  learning  to  be  something  else. 

She  says  she  began  to  sing  for  her  own 
amusement.  It  added  variety  as  an  accompani- 
ment to  the  incessant  piano  playing.  Her  mother 
liked  it  so  well  she  started  inviting  friends  and 
neighbours  in  to  hear.  And  that's  the  way  it  all 
started. 

Shirley  got  an  audition  with  Gus  Arnheim 
when  she  was  in  her  second  year  at  the 
university.  When  he  offered  her  a  place  with 
his  dance  band  she  promptly  gave  up  higher 
education . 


It  was  while  the  band  was 
playing  at  the  Beverly  Wiltshire 
Hotel  in  Beverly  Hills  that  an 
M.-G.-M.  executive  heard  Shirley 
and  became  interested  in  her  screen 
possibilities. 

Shirley's  ideas  on  self-improve- 
ment dovetail  nicely  with  her  work- 
and-like-it  theory. 

"Each  step  you  take  in  the 
right  direction  makes  you  more 
sure  of  yourself  and  more  deter- 
mined to  win,  if  you  are  sincere." 

And  if  the  foregoing  isn't  enough 
to  convince  sceptics  that  a  luscious- 
looking  damsel  with  thrill-producing 
vibrations  in  her  voice  can  be 
shrewd  and  serious  about  the 
business  of   living    listen  to  her 
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ten  rules  for  self-discipline.  (There's  that 
word  again  !)  Any  woman  who  followed 
them  would  improve  her  mind  and  increase 
her  beauty,  poise  and  chances  for  success.  They 
are  : — 

(1)  Take  your  criticisms  more  to  heart  than 
your  compliments. 

(2)  Try  to  dress  always  with  the  perfection 
you  would  if  you  were  going  out  on  an  interview 
for  your  first  job. 

(3)  Read  at  least  one  good  book  a  week. 

(4)  Get  at  least  eight  hours  of  sleep  every 
night. 

(5)  Read  one  newspaper  each  day,  one  weekly 
magazine  on  current  events,  and  one  monthly 
periodical. 

(6)  Don't  let  other  people  waste  your  time. 
It's  too  valuable. 

(7)  Don't  allow  yourself  to  get  all  upset  over 
something  that  probably  won't  happen  anyway. 

(8)  When  you  find  yourself  gaining  more  than 
three  pounds  do  something  about  it.  It's  easier 
to  keep  from  gaining  than  it  is  to  lose. 

(9)  Don't  "Yes"  people  all  the  time.  "No" 
them  once  in  a  while,  but  have  substantial 
arguments  to  back  up  your  ideas. 

(10)  Keep  a  mental  score  of  merits  and 
demerits  and  if  you  find  yourself  on  the  demerit 
side  of  the  ledger  do  something  about  it  at  once. 


's^'  It. 
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WELL,  well,  I  certainly  did  not 
pick  a  winner  to  give  me  the 
low-down  on  the  high,  wide 
and  very  handsome  temptations 
offered  by  Hollywood  when  I 
picked  on  Clark  Gable  !  Because  Gable 
hasn't  iaced,  perhaps  I  should  say  hasn't 
felt,  any  of  Hollywood's  tempting  tempta- 
tions. For  the  simple  but  sufficient  reason 
that  the  temptations  Hollywood  has  to 
offer  do  not  tempt  Mr.  G.,  that's  all. 

That  was  about  all.  That  just  about 
fixed  my  little  idea  of  having  Mr.  G.  say  : 
"I've  faced  these  temptations  in  Holly- 
wood" and  then  go  off  to  the  races  with 
rich  and  racy  anecdotes-  about  the  tempta- 
tions he  has  kept  at  arm's  length,  the  while 
wrestling  with  his  soul  in  the  Mojave 
Desert.  For  when  I  asked  Clark  how  he  has 
managed  to  withstand  the  sirens,  the  silken, 
sinister,  seductive  and  sybaritic  lures  of 
fame  and  stardom,  he  just  threw  back  his 
handsome  head  and  let  out  a  very  dis- 
concerting roar  of  laughter. 

I  took  out  my  little  list  of  the  best  temp- 
tations (the  Gable  guffaws  notwithstanding,) 
and  read  them  off  to  him,  the  while  he, 
pleasantly  but  unconcernedly,  ate  his  way 
through  a  pineapple  and  cottage  cheese 
salad.  I  read  aloud  :  "  Temptations  ! 
Women  ?      Extravagance  ?      Inflated  Ego, 


Above  :  Clark  Gable  prefers  the  outdoor  life 
to  the  film  colony  parties — the  star  with  his 
favourite  horse,  "  Sonny." 

commonly  known  as  The  Swelled  Head? 
The  Temptation  To  Forget  How  The  '  Other 
Half  Lives?  Wild  Parties?  Night  Life? 
Temperament  ?   Jealousy  ?   Surfeit  ? 

"These,"  I  said  to  him,  not  without  a  certain 
modest  pride,  as  seriously  as  the  demoniacal 
twinkle  in  his  grey  eyes  would  permit,  "these 
are  the  most  approved  temptations  which 
Hollywood  has  to  offer  her  darlings,  both  male 
and  female,  when  she  enthrones  them  among 
the  stars.  These  are  the  enticements  with  which 
Hollywood  baits  her  trap." 

Clark,  I  thought  hopefully,  has  been  baited 
by  them.  But  I  needn't  have  been  so  hopeful. 
For  he  hasn't  so  much  as  nibbled  at  the 
bait. 

The  most  spectacular  thing  about  Gable  is, 
of  course,  the  complete  lack  of  anything  spec- 
tacular. The  most  significant,  the  most  astonish- 
ing thing  about  him  is  that  he  has  not  changed 
one  single  atom  since  the  day  he  first  signed  his 
M.-G.-M.  contract  and  it  was  realised  that  the 
greatest  star  since  Valentino,  perhaps  the 
greatest  star  in  all  picture  history,  had  come 
over  the  skyline  of  the  screen.  In  one  short  year 
all  Hollywood  and  the  rewards  thereof  could 
have  been  under  his  conquering  feet.  They 
weren't  because  Clark  has  never  taken  his  feet 
far  enough  off  the  ground  to  let  anything, 
including  Hollywood,  get  under  them.  You  can't 
believe  that  a  man  could  be  subjected  to  the 
assault  and  battery  of  fame  and  fortune  and 
flattery  and  power  and  prestige  to  which  Gable 


On  his  present  income  Clark  could  run  a  palatial 
yacht,  but  he  prefers  the  hardest  way.  In  the 
matter  of  extravagance  as  in  other  Hollywood 
temptations  he  can  "  take  it  or  leave  it  alone." 


has  been  subjected  and  still  remain,  as  he  has, 
just  plain,  down-to-earth  regular.  But  he  has. 

Robert  Taylor  once  said  of  him  :  "If  I  can 
keep  my  head  as  Gable  has  I'll  be  okay.  .  .  ." 
Tyrone  Power  said  just  the  other  day:  "If 
I  can  keep  the  square  slant  on  things  Gable 
has  kept,  I'll  be  saved  for  posterity  ! " 

As  we  sat  at  luncheon  in  the  M.-G.-M.  com- 
missary the  other  day  I  recalled  to  him  the 
first  time  I  ever  interviewed  him,  the  first  inter- 
view he  ever  gave — in  the  old  M.-G.-M.  com- 
missary it  was,  right  after  he  had  made  Dance, 
Fools,  Dance,  with  Joan  Crawford  and  the 
impact  of  the  Gable  personality  had  set 
Hollywood  to  star-quaking.  I  reminded  him 
that  I  had  asked  him  how  he  would  feel  if, 
at  the  end  of  that  year,  he  should  find  himself 
in  the  spot  once  occupied  by  Valentino,  the  spot 
where  women  would  tear  the  clothes  from  his 
back,  swarming  about  him  like  locusts,  demand- 
ing, devouring,  desirous  and  how  he  had  said 
to  me,  his  honest  eyes  meeting  mine,  "Why,  I 
should  think  it  would  be  sort  of  repulsive." 
And  he  laughed  and  said,  the  honest  eyes  un- 
changed :  "That  answer  still  goes.  I  still  think 
it  would  be  sort  of  repulsive  .  .  .  but  I  wouldn't 
know." 

The  years  of  his  fame  have  mounted,  and 
continue  to  mount,  and  they  are  not  years  which 
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By    CLARK  GABLE 

rhe  greater  the  star  the  greater  the  temptations  of  talkietown.  This  frank  interview 
1   with  Gladys   Hall  explains   how  Gable    has   kept    his  crown — and   his  head. 


n  «  f\. 


the  locusts  have  eaten.  For  he  still  "doesn't 
know."  Women  have  constituted  no  problem 
in  his  life.  They  just  aren't  a  problem,  that's 
all,  and  even  women,  little  busy  bees  that  they 
are,  can't  make  themselves  a  problem  to  a 
man  who  would  just  laugh  and  go  his  way, 
not  heartless,  not  even  heedless,  just  unheeding. 

He  has  been  married.  And  after  his  second 
marriage  dissolved,  he  has  gone  with  Carole 
Lombard,  the  only  girl  with  whom  the  name  of 
Gable  has  ever  been  linked.  For,  if  you  will 
recall,  the  Gable  name  has  never  been  linked, 
periodically,  with  this  fair  charmer  and  that. 
The  columns  have  been  anaemically  lacking  in 
little  squibs  about  Gable  "heartying"  here  and 
there.  Even  columns  have  to  have  a  few  crumbs 
to  feed  them.  And  seldom  indeed  do  you  read 
that  Clark  and  Carole  have  been  seen  dining  or 
dancing,  at  this  party  or  that.  .  .  . 

No,  Gable  has  never,  he  insists,  been  annoyed 
by  the  various  perils  created  by  the  ladies, 
bless  em,  which  have  destroyed  the  peace  of 
mind  of  other  screen  celebrities.  Neither  fans 
nor  extra  girls  have  been  a  menace  to  him. 
It  was  Fredric  March  who  once  said  to  me  : 
"Any  temptation  women  may  offer  to  men  on 
the  screen  does  not  come  from  the  stars  you 
work  with,  it  comes  from  the  ranks  of  the  extra 


girls,  bit  players,  non-professionals,  girls  who 
think  that  you  can  do  something  for  them,  get 
them  breaks." 

Clark  said  :  "  I've  never  been  bothered  that 
way,  never,  nor  in  any  other  way."  I  reminded 
him  of  the  experiences  other  stars  have  had — 
the  well-bred  young  woman  who  was  a  visitor  on 
Bob  Montgomery's  set  one  day  and  told  him 
that  she  was  a  friend  of  his  family's  and  men- 
tioned names  and  incidents  which  seemed  to 
corroborate  her  statement.  And  how,  as  they 
stood  behind  one  of  the  cameras  the  better 
to  talk  quietly,  she  suddenly  screamed  and  tore 
at  her  hair  and  clothing  and  had  to  be  removed 
forcibly  from  the  set.  Common  experiences, 
these,  the  women  neurotics,  the  stars  the  victims 
of  neurotics. 

But  save  for  the  one  unpleasant  case  of  the 
badly  confused  (to  put  it  mildly)  Mrs.  Violet 
Norton,  Clark  has  been  free  of  such  as  these. 
And  he  has  been  free  because  no  morbid  miasma 
could  live  and  hold  up  its  head  in  the  lusty, 
gusty  presence  of  Gable.  The  most  neurotic, 
the  most  fevered  fan,  unless  completely  deranged, 
would  sense  that  it  was  no  go,  that  Gable  would 
simply  shout  with  healthy  laughter  at  such 
capers.  For  laughter,  hearty  and  debunking,  is 
the  most  powerful  defence  a  man  can  employ 


Above  :  Gable  goes  out  with  Carole  Lombard, 
the  only  woman  with  whom  his  name  has  been 
linked  in  Hollywood.    Left  :  The  Star  as  he 
appears  in  his  latest  picture,  "Test  Pilot." 

against  the  whims  ©f  a  neurotic  woman. 

"No,"  he  said,  "I've  never  had  any  trouble. 
.  .  .  I've  never  had  to  remove  any  women  from 
my  set  or  home  because  no  one  ever  tried  to 
break  into  my  sets  or  into  my  home.  Occasion- 
ally when  I  was  at  the  hotel  girls  would  phone, 
but  the  girl  at  the  switchboard  was  a  canny  kid 
and  she  just  wouldn't  put  the  calls  through 
unless  she  knew  the  party  speaking.  I  never 
went  through  the  lobby  of  the  hotel  when  I 
was  going  in  or  out.  I  always  used  the  elevator 
and  went  right  down  to  the  basement  garage 
where  I  kept  my  car  and  went  up  the  same  way, 
straight  from  the  garage.  So  I  avoided  any 
of  the  star-gazers  who  congregate  in  public 
places." 

We  checked  off  the  temptations  one  by  one. 
I  said  :  "Extravagance?  I  remember  your 
telling  me  when  we  did  one  of  our  first  inter- 
views that  you  didn't  want  a  lot  of  money, 
wouldn't  know  what  to  do  with  it  if  you  had 
it,  didn't  want  to  dwell  in  marble  halls  with  a 
swimming-pool,  private  golf  course,  projection 
room,  all  the  star  fixings.  How  about  it  now  ? 
Hasn't  the  super  luxury  standard  of  living  of 
Hollywood  got  you  down?  Haven't  you  been 
tempted  to  go  haywire  and  splash  around 
with  yachts  and  parties  running  into  the 
thousands  for  liquor  alone  and  steam-heated 
swimming-pools  and  retinues  of  servants  and 
gardens  that  would  make  the  vistas  of  Versailles 
look  like  chicken  runs  ?  " 

"Nope,"  said  Gable,  "I  have  not.  I  once 
told  you  that  there  is  all  the  ocean  to  swim  in, 
a  good  enough  swimming-pool  for  any  man. 
that  I  didn't  need  a  yacht  when  I  could  ship 
aboard  a  lugger  any  time  I  felt  like  it,  that  I 
hated  big  parties  and  was  only  comfortable  with 
a  very  few  people  and  onlv  when  I  know  them 
well.  That  still  holds,  all  of  it.  But  I  will  say 
this,  if  a  young  man  just  heading  for  stardom 
should  ask  me  what  1  consider  the  most  dan- 
gerous temptation  Hollywood  has  to  offer  1 
would  tell  him  to  beware  of  spending  his  money 
recklessly. 

"Spending  money  recklessly  seems  to  me  to 
be  the  outstanding  temptation  Hollywood  has 
to  offer.  It's  never  been  any  temptation  to  me. 
but  that's  no  credit  to  me.  It's  just  the  way 
I'm  made,  a  man  who'd  be  more  worried  than 
pleased  with  all  that  fol-de-rol.  Vou  do  what 
you  want  to  do  when  you're  able  to  do  it.  I 
just  don't  want  to  do  those  things,  or  have  them, 
that's  all.  Gosh,  the  way  some  of  the  stars 
live.  .  .  .  !  The  palaces  they  live  in,  the  parties 
they  give  ...  do  you  realise  that  it  must  take 
an  income  of  five  million  dollars  to  maintain 
many  of  them  as  they  are  living  now?  And 
(Continued  on  page  12) 
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there  won't  be  any  five  million  dollars  for  them 
to  retire  on. 

"Nope,  luxury  is  no  temptation  to  me.  I 
don't  want  to  be  in  a  spot  where  I  have  to 
borrow  money  to  pay  my  income  tax.  I  don't 
want  anything  I  can't  buy  and  pay  cash  for. 
I  don't  want  anything  I  don't  own,  outright. 
I  could  buy  myself  a  $75,000  or  $100,000  home 
if  I  wanted  one.  I  don't,  but  I  could  have  one 
if  I  wanted  to  put  $20,000  down  as  a  deposit 
and  let  a  bank  carry  the  balance.  I  don't 
want  anything  on  that  basis.  No  mortgages 
on  anything.  What  I  have  I  want  to  own,  or 
not  at  all.  I've  leased  a  small  place  in  the  San 
Fernando  Valley  now,  four  and  a  half  acres,  a 
plain  comfortable  house.  I  took  the  place 
because  I  got  fed  up  with  hotel  life  and  because 
I  wanted  a  place  where  I  could  have  my  two 
horses  and  look  after  them. 

"  Now.  I  get  a  chance  to  exercise  them  every 
morning,  even  when  I'm  working.  And  I  live 
as  simply  as  possible.  I  don't  have  a  chauffeur, 
for  instance.  What  do  I  need  a  chauffeur  for? 
I  know  how  to  drive  a  car.  And  I  like  to  drive 
a  car  and  I  do  drive  my  own  car.  I  don't  want 
a  butler.  What  would  I  be  doing  with  a 
butler?  I  don't  want  a  valet,  and  I  don't 
have  one  except  when  I'm  working  in  a  costume 
picture  like  Mutiny  or  Parnell,  because  then  I 
have  to  have  someone  to  take  care  of  the  fancy 
duds  for  me.  I  wouldn't  know  what  to  do  with 
the  things.  But  a  valet  at  home?  Not  me. 
I'm  able-bodied  and  healthy  and  over  twenty- 
one.  And  if  I  can't  dress  myself  and  shine  my 
own  shoes  by  this  time  I'll  never  be  able  to. 
I  have  a  cook  and  a  housekeeper  on  the  place 
and  that's  all  I  need,  and  more. 

"I  have  four  more  years  to  go  on  my  con- 
tract," said  Gable  "and  when  those  four 
years  are  over  I  am  through  with  pictures. 
Maybe  they'll  be  through  with  me  before  that 
time  elapses.  I  still  don't  believe  that  a  star's 
popularity  is  very  long-lived.  But  whether  or 
no,  it's  quits  for  me  when  my  contract  comes 
to  an  end.  I'll  have  enough  money  then,  barr- 
ing accidents,  to  give  me  the  income  I  need  to 
live  on  for  the  rest  of  my  life.  And  that's  all  I 
want  to  have.  And  if  that  isn't  enough  for 
any  man  it's  too  bad  about  him." 

But    if    you     should     marry    again?"  I 
asked   .    .   .   and  Clark  answered,  "  It's 
still  enough." 

I  said,  "But  you'll  never  retire,  Clark. 
Everyone  says  they  will;  no  one  ever  has." 

"I  will,"  Clark  told  me,  "wait  and 
see.  What'll  I  do  then?  First  I'll  travel 
for  two  years,  maybe  three.  I'll  see  all 
the  places  I  want  to  see,  do  all  the  things 
I  never  have  time  to  do  now.  I've  just 
had  a  swell  six  months  vacation  and 
never  a  dull  moment.  I've  only  been  to 
the  studio  twice  in  the  whole  six  months 
and  this  is  one  of  the  two  times.  I  was 
pretty  well  fagged  at  first.  I'd  had  two 
stiff  pictures.  We  worked  until  our 
nerves  were  ribbons  on  Parnell. 

"Then,  after  that,  I  went  imme- 
diately into  Saratoga  and  you  know  what 
happened  on  that.  That  just  about  did 
knock  me  flat.  Jean  and  I  sort  of  began 
together,  you  know.  We  started  in  to"- 
gether.  here  at  M.-G.-M.,  worked  together 
in  The  Secret  Sin  with  Wally  Beery  and 
Lewis  Stone  as  the  stars  and  with  us  as 
very  unimportant  minor  players.  We 
didn't  even  have  our  own  dressing- 
rooms  then.  We  wondered  whether  we 
would  ever  get  another  job  after  that 
picture  was  finished.  We  made  more 
pictures  together  than  we  made  with 
anyone  else,  I  guess.  I  was  awfully  fond 
of  Jean.  She  was  always  a  big  kid  to 
me,  a  kid  with  a  heart  as  big  as  all 
outdoors,  generous  and  swell  and  real. 

"I  felt  her  passing  more  than  I've 
ever  felt  anything  ...  so,  I  needed  a 
rest,  a  change,  a  break.  I  didn't  go  far 
away.  I  wanted  to  go  to  China  on  the 
Clipper.  I  planned  to  stay  there  about 
three  months.  But  before  I  got  going 
the  war  got  going  and  that  was  that." 
(I  thought :  but  it  wouldn't  have  been 
much  fun  for  Carole  to  have  Clark  away 
for  three  months.)    I  spoke  my  thought 
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and  Clark  said,  "  It  would  have  been  okay  with 
Carole.  She  was  all  for  it.  She  was  working. 
And  she's  not  selfish.  She  knew  that  I  wanted 
to  go  and  so  she  wanted  me  to  go.  That's  the 
way  she  is. 

"So  I  just  stayed  around  home.  I  wanted  to 
enjoy  myself  and  I  can't  enjoy  myself  unless  I 
can  find  seclusion  somewhere,  be  out  of  the  public 
eye,  be  allowed  to  forget  that  I  am  a  'public 
character.'  I  like  to  be  with  people  who  make  me 
feel  what  I  know  I  am,  no  different  than  they 
are.  And  I  figure  that  I  could  get  more  of  this 
seclusion  within  a  radius  of  fifty  miles  of  Holly- 
wood than  I  could  get  by  dashing  off  to  South 
America  or  to  Egypt  or  somewhere.  So  I  tucked 
in,  for  part  of  the  time,  on  a  huge  ranch  up  in 
Santa  Barbara  County. 

I'd  spend  whole  days  up  there  just  lying  in 
the  sun.  It  was  never  monotonous  because 
that's  the  kind  of  a  life,  the  only  kind  of  a  life 
I  like  and  enjoy.  If  I  felt  like  talking,  that  was 
easy.  I  found  new  friends  among  the  cowhands, 
desert  prospectors,  hitch-hikers,  the  little 
country  storekeepers  who  have  funds  of  wisdom 
bigger  and  much  more  valuable  than  their  stocks 
of  goods.  I'd  come  down  to  Hollywood  week- 
ends to  see  Carole.  When  I  was  down  for 
longer  stays  I'd  go  to  the  bike  races,  the  football 
games,  the  fights.  That  was  enough  pleasure 
for  me,  sister." 

I  said,  then  "Inflated  ego?  The  Swelled 
Head  ?  I  know  that  you  have  escaped  this 
malady,  everyone  knows  it,  but  HOW?  What 
anti-toxins  have  you  used  ?  How  did  you  gain 
this  immunity  ? " 

"The  flattery,  applause,  recognition,  fan 
letters  are  for  the  studio-manufactured  article 
labelled  Clark  Gable  instead  of  Corned  Beef," 
laughed  Clark,  "you  know  that  and  so  do  I. 
When  I  first  came  to  Hollywood  and  tried  to 
get  a  break  in  pictures,  even  extra  work,  no  one 
would  have  me.  No  one  gave  me  a  second 
glance.  I'm  the  same  now  as  I  was  then  except 
that  then  I  had  the  advantage  of  being  several 
years  younger.  But  they  couldn't  'see'  me — 
and  they  didn't  see  me.  I  remember  that. 
Not  bitterly.  Just  with  amusement  that 
ballyhoo  can  make  all  the  difference,  an  adver- 
tised product  draw  the  eyes  of  the  world  to  an 
article,  or  a  person,  not  one  eye  has  even  glanced 
at  before.  As  for  the  name  in  electric  lights, 
that's  the  letter-head  on  my  business  stationery, 
that's  all. 

"And  up  in  Eddie  Mannix's  office  here  on  the 


C7arfe  Gable,  Myrna  Loy  and  Spencer  Tracy  appear 
to  be  trying  to  hitch-hike  a  'plane  ride  in  this  shot  from 
the  "  Test  Pilot  "  set. 
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lot,"  grinned  Clark,  "there's  a  sign  which  reads  : 
Don't  let  M-G-M.'s  success  go  to  your  head! 
That's  the  answer.  Commit  that  to  memory 
and  take  it  to  heart  and  your  head  will  fit  your 
hat." 

I  said,  my  voice  growing  weaker  as  Clark 
flicked  each  tasty  temptation  from  his  grey 
tweed  shoulder  as  he  might  have  flicked  a 
buzzing  gadfly,  "What  about  the  temptation  to 
forget  how  the  'other  half  lives?  I  mean,  the 
little  fellows  who  hold  down  twenty-five-dollar- 
a-week  jobs  and  glad  to  have  them?  Aren't 
you  liable  to  forget  the  'other  half?'" 

"Not  if  you've  been  the  'other  half'  yourself, 
sister,"  Clark  said,  a  bit  more  seriously.  "I've 
been  the  other  half,  don't  forget  that.  I've 
worked  in  the  well-known  oil  fields,  factories, 
lumber-camps.  And  for  less  than  what  Holly- 
wood would  call  a  'living  wage'  and  I  lived  on 
it  all  right,  too.  I  was  on  the  stage  for  twelve 
years  before  I  ever  came  to  Hollywood.  I  had 
to  count  my  pennies  to  make  them  stretch  for 
room-rent  and  three  square  meals  a  day.  I  knew 
what  it  was  to  be  'between  jobs.'  And  I  still 
have  friends  from  those  days,  fellows  who  are 
still  living  on  the  twenty-five  a  week  basis.  No, 
I  don't  forget.  I'm  the  same  fellow  now  that 
I  was  then.  And  I  remember,  too,  how  when 
I'd  have  successes  on  the  stage  I'd  be  the  hail- 
fellow-well-met,  with  lots  of  thumps  on  the  back 
and  greetings  of  '  well,  ole-man-ole-man-ole-man, 
come  and  have  a  drink,'  and  when  I'd  have  flops 
I'd  still  be  the  same  hail-fellow  but  not  well-met 
at  all.  They  say  it's  easier  to  take  failure  well 
than  it  is  to  take  success  well.  Maybe.  But 
it's  also  easier  to  remember  failure  than  it  is  to 
remember  success.    The  bite  goes  deeper." 

I  said,  a  bit  more  hopefully,  "Wild  parties? 
Night  life  ? " 

Clark  shook  his  head.  "Nothing  doing,"  he 
said,  "you've  never  seen  me  anywhere,  have 
you?  Nor  ever  read  of  me  being  seen  any- 
where, except  at  the  races.  I  never  go  to  big 
parties  and  never  give  them.  I  haven't  been 
to  a  night  spot  for  a  year  or  so.  I  never  have 
any  fun  in  those  places,  so  why  go  to 
them  ? " 

"But,"  I  said,  "Carole  must  like  to  go  places 
now  and  then,  to  see  if  not  to  be  seen." 

"Nope,"  said  Clark  again,  "Carole  doesn't 
care  for  that  sort  of  thing  any  more  than  I 
do.  We  never  go  to  the  night  spots.  I  think 
we've  been  to  one  night  spot  twice  in  the  past 
year  or  so,  that's  all.  We  have  a  few  good 
friends  and  we  have  dinner  at  one  of  our 
houses  and  play  tennis  or  ping-pong  or  bad- 
minton or  something.  That's  the  extent 
of  our  social  activities.  We  go  to  the 
movies  quite  a  bit,  Carole  and  I.  And 
once  or  twice  she's  gone  duck  hunting 
with  me.  She's  a  good  shot,  knows  how 
to  handle  a  gun.  That  about  says  it 
all." 

"Jealousy,  then,"  I  asked,  on  a  dying 
hope,  "competition  or  the  fear  of  com- 
petition? Flare-ups  of  temperament, 
the  temptation  to  use  your  power  to 
make  demands  ? " 

"Too  busy  feeding  the  horses  for  any 
of  that,"  laughed  Clark,  "any  fighting 
that  has  to  be  done  I  leave  to  my 
manager,  Phil  Berg.  And  there  isn't 
much  of  that.  There  were  some  argu- 
ments, plenty,  I  guess,  over  this  picture, 
Test  Pilot,  that  Spence  and  I  are  making 
now.  But  I  wouldn't  know.  I  only  sat 
in  on  one  conference.  I  stay  away  from 
conferences  as  much  and  as  often  as 
I  can.  As  for  the  jealousy  and  competi- 
tion angle,  no.  There's  plenty  of  room  for 
everybody  and,  if  someone  can  get  the 
breaks  let  him  get  them,  he  deserves 
them .  When  a  Bob  Taylor  or  a  J  immy 
Stewart  rises  on»this  lot  it's  swell  for 
me  ...  it  means  fewer  pictures  for 
me  to  make  ! " 

Well,  well,  as  I  was  saying,  I  certain- 
ly did  not  pick  a  winner  to  give  me  the 
lowdown  on  Hollywood's  hectic  temp- 
tations !  And  it's  all  his  own  fault,  too, 
that  he  hasn't  had  any  temptations  to 
tell  the  world  about.  He's  the  reason  he 
hasn't  gone  to  his  own  head;  he's  the 
reason  temptations  have  slunk  away, 
defeated,  their  tails  between  their  legs. 
Even  a  twirpy  little  temptation  knows 
when  it  is  licked. 
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It  sometimes  pays  to  be  a  book- 
worm- and  it  did  in  the  cace 
of  this  little  actress,  who  is  now 
playing  in  Yellow  Sands. 


MEETING  Belle  Chrystall  for 
the  first  time  is  something 
of  a  shock.  A  delightful 
shock !  She  is  so  utterly 
"un-film-star-like,  "  so  com- 
pletely natural,  unassuming  and  sin- 
cere, that  the  experience  tends  to  be 
momentarily  embarrassing.  It  is  so 
unexpected  ! 

At  twenty-six,  this  Lancashire  girl 
with  the  vivid  face,  the  clear,  sparkling 
eyes,  the  disarming  smile  and  the 
copper-coloured  hair  has  nearly  a 
dozen  talkies  and  several  stage  plays 
to  her  credit.  Yet  she  remains  as 
charming  and  unaffected  as  the  day 
she  first  walked  into  a  film  studio. 

Always  ready  and  eager  to  praise 
the  work  of  others,  she  is  genuinely 
modest  about  her  own  success.  Her 
intimate  friends  will  tell  you  that 
she  has  never  made  a  single  enemy. 
One  can  well  believe  it. 

It  is  pleasant  to  write  about  an  actress 
who  has  brains  as  well  as  good  looks.  Belle 
combines  both  qualities  to  a  high  degree. 
She  has  other  qualities,  too.  She  is 
intelligent,  generous  and  witty.  Her 
conversation  sparkles.  Her  sense  of 
humour  is  prodigious. 

When  she  is  not  working  you  are  most 
likely  to  find  her  in  West  End  theatres 
and  cinemas.  She  takes  her  work  seriously 
and  makes  a  point  of  seeing  and  studying 
all  that  is  new  on  stage  and  screen. 

As  for  her  talent,  anybody  who  has 
seen  her  performance  in  the  Edge  of  the 
World  will  agree  that  she  is  a  first-rate 
actress. 

But  perhaps  one's  strongest  impression 
of  Belle  is  of  a  radiant  and  wholly 
captivating  personality. 

It  is  a  personality  that  is  stamped  on 
every  inch  of  her  London  flat,  which  is 
small  and  comfortable,  exquisitely  fur- 
nished and  decorated. 

The  colour  scheme,  a  lovely  combination 
of  jade  and  ruby,  is  artistic,  restful. 

The  half-dozen  or  so  paintings  she 
possesses  are  all  originals  and  reflect 
excellent  taste  in  art. 


A well-stocked  library  reflects  equally 
good  taste  in  literature. 
None  of  the  books  in  her  library  need 
concern  us  here — except  one.  And  that 
one  must.  It  is  an  old,  rather  battered 
volume  of  short  stories  which  stands 
ignominiously  between  the  latest  editions 
of  Masefield's  "Sard  Harker"  and 
Mitchell's  "  Gone  with  the  Wind." 
No,  it  is  neither  a  rare  nor  a  valuable 
edition.  Ordinarily,  you  would  pay  little 
attention  to  it;  and  if  you  looked  at  it  at 
all  your  inspection  of  its  musty  covers 
would  certainly  be  brief.  You  would 
dismiss  it  as  unimportant. 

Vet  to  Belle  that  book  is  probably  the 
most  valuable  in  her  library;  one  of  her 
most  treasured  possessions,  in  fact. 

For,  if  it  hadn't  been  for  that  tattered  old 
volume,  Belle  might  now  be  an  office  typist  or 
secretary  instead  of  a  film  star. 

The  story  of  the  book  is  the  story  of  Belle 
Chrystall,  and  it  starts  on  a  cold  and  frosty 
morning  about  nine  years  ago  when  she  was 
living  with  her  people  in  Fulwood,  her  home- 
town. 

She  had  just  decided  to  seek  theatrical 
employment. 

"  It  wasn't  that  1  particularly  wanted  to 
become  an  actress,"  she  explains.  "  I  had  never 
been  either  stage-  or  screen-struck.  It  was  simply 
that  I  wanted  to  be  independent.  I  was  tired 
of  sitting  around,  wondering  what  to  do.  The 
prospect  of  an  office  job  did  not  fill  me  with 
much  enthusiasm.    Acting  seemed  a  much  more 


BOOK 
BROUGHT 


BELLE 


CHRTSTALL 

W 


PICTUREGOER  Weekly 


Left  :  A  recent  portrait  of  Belle  Chrystall 
who  may  yet  fulfil  the  promise  she  gave  in 
"  Hindle  Wakes  "  as  being  one  of  the  hopes 
of  the  British  screen. 


He  eyed  Belle  with  a  mixture  of  faint 
amusement  and  boredom. 

"You're  not  the  show-girl  type,"  he 
drawled.  "So  just  run  along  home  and 
get  yourself  a  job  you  can  handle.  Some- 
thing domestic,  maybe.  Oh.  and  on  your 
way  buy  yourself  a  new  hat.  The  one 
you're  wearing  is  terrible  !  " 

That  was  the  final  insult  !  Without 
another  word,  Belle  turned  and  walked 
out  of  the  office.  The  sooner  she  got 
home  the  better  ! 

But,  at  the  station  she  suddenly 
discovered  she  had  left  her  volume  of 
short  stories  on  the  agent's  desk. 

To  return  or  not  to  return  to  the  scene 
of  her  humiliation- — that  was  the  question. 
Having  plucked  up  courage,  she  decided 
to  return.   It  was  a  good  thing  she  did. 

Her  arrival  at  the  office  coincided 
neatly  with  the  visit  of  a  stage  producer 
who  was  running  a  small  stock  company. 
He  was  looking  for  new  talent. 

The  producer  took  one  look  at  Belle 
and  asked  the  agent  who  she  was.  There 
followed  introductions  .  .  and  an 
interview. 

Half  an  hour  later  Belle  left  the  office 
for  the  second  time  that  day.  But  this 
time  she  had  her  volume  of  short  stories 
in  one  hand — and  a  two  months  contract 
in  the  other  ! 
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interesting  way  of  earning  a  living.  .  .  ." 

So,  on  the  advice  of  friends,  Belle  went  to 
Manchester  to  see  an  agent  whom  they  had 
recommended. 

On  the  way  to  his  office  she  happened  to  pass 
a  second-hand  book-shop.  She  noticed  a  volume 
of  short  stories  lying  on  the  bargain  table  out- 
side. On  impulse  she  bought  it.  It  cost  her 
fourpence  I 

Her  reception  at  the  agent's  office  was  dis- 
couraging. 

Only  girls  with  experience  were  wanted,  and 
Belle  had  to  admit  that  she  had  never  even 
acted  in  local  amateur  dramatics. 

The  agent  was  gruff,  blunt  and  bald-headed. 


elle's  first  success  was  short-lived, 
however.  A  month  later  the  producer 
died  and  the  company  had  to  disband. 

But  that  contract,  small  as  it  was,  gave 
Belle  the  start  she  needed.  It  led  to 
better  things  when  she  joined  a  company 
which  Milton  Rosmer  was  taking  on  tour. 

While  with  Rosmer  (and  on  his  advice) 
she  saved  her  money,  went  to  London 
and  took  a  course  at  the  Royal  Academy 
of  Dramatic  Arts. 

That  her  possibilities  had  deeply 
impressed  Rosmer  was  proved  a  year 
later  when  he  remembered  and  recom- 
mended Belle  to  Victor  Saville,  who  was 
searching  for  a  leading  lady  to  play 
opposite  Leslie  Henson  in  the  film 
version  of  A  Warm  Corner. 

Saville  was  enthusiastic.  "That  girl 
will  go  far,"  he  said. 

He  backed  his  confidence  in  Belle  by 
starring  her  in  his  talkie  version  of 
Hindle  Wakes,  which  promptly  established 
her  as  an  actress  of  exceptional  ability. 
It  led  Michael  Balcon,  then  production 
chief  of  Gaumont-British,  to  reward  her 
with  a  long-term  contract  under  which 
she  appeared  in  Hobson's  Choice,  Case  of 
the  Frightened  Lady  and  Friday  the  13th. 

Following  her  performance  in  Edge  of 
the  World,  Arthur  Tracy  (The  Street 
Singer)  chose  her  as  his  leading  lady  in 
Follow  Your  Star,  which  Sinclair  Hill 
directed  at  Pinewood. 

It  is  difficult  to  believe  that  anybody, 
least  of  all  her  own  family,  could  view 
Belle's  success  with  indifference.   Yet  her 
family  still  maintains  that  the  Chrystall 
clan    was   badly  let-down  when  Belle 
became  an  actress  ! 
To  her  brothers  and  sisters  she  is  no  screen 
heroine.    It  is  significant,  however,  that  they 
never  fail  to  see  any  of  her  films  at  least  twice. 
One  suspects  from  this  that  they  are  really 
secretly  proud  and  delighted  about  her  success. 

Lately  she  has  made  a  return  visit  to  her  first 
love,  the  theatre. 

"Playing  before  a  real  audience  keeps  an 
actress  up  to  the  mark,"  she  declares.  "I 
recently  played  Elizabeth  Bergner's  role  in  an 
English  version  of  Chu  the  Sinner  at  the  Embassy 
Theatre,  London.  Now  I  am  considering  a  new 
part  which  has  been  offered  me." 

Meanwhile  she  is  playing  the  leading  juvenile 
role  in  the  film  Yellow  Sands,  vacated  by  Diana 
Churchill,  which  is  confidently  expected  to  ring 
a  Belle. 
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WHEN  all  the  glamourising  of  the 
newly  discovered  girls  from  the 
ends  of  the  earth  has  been  done 
and  undone — though  it  can 
usually  be  trusted  to  undo 
itself — there  remain  those  great  ladies,  the 
Hollywood  character  actresses. 

These  have  not  suddenly  been  seen  in  a 
crowd — or  on  a  skating  rink  or  in  a  restaurant 
— and  given  a  screen  trial;  they  have,  prac- 
tically without  exception,  the  best  part  of  a 
lifetime  of  stage  experience  behind  them; 
and  if  any  of  you  still  have  any  lingering 
doubts  about  the  value  of  a  stage  training 
to  a  screen  actress,  "prepare  to  shed  them 
now." 

I've  invited  a  dozen  of  these  ladies  to 
meet  you  in  these  two  pages;  and  I  do  so 
in  the  knowledge  that  they  are  better  worth 
meeting  than  double  the  number  of  saucer- 
eyed  cuties. 

"Mothering  Sunday"   is  some  weeks  past, 
but  still  I  cannot  refrain  from  giving  pride  of 
place  to  May  Robson,  who  is  regarded  by  tens  of 
thousands  as  the  mother,  grandmother,  and 
great-grandmother   of    the  American 
and  we  can  claim  an  interest  in 
her,  too,  for  she  was  born  in 
Melbourne,  Australia,  the  daugh- 
ter of  a  British  naval  officer. 

Miss  Robson,  known  to  the 
theatrical  profession  as  "  Mumsie 
May,"  was  73  last  week,  and 
has  been  in  the  entertainment 
world  for  more  than  fifty-four 
years. 

After  she  had  put  in  forty-six 
strenuous  years  on  the  stage  her 
old  friend  Marie  Dressier  advised 
her  to  go  to  Hollywood;  up  to 
then  the  only  pictures  in  which 
she  had  appeared  had  been  silent 
ones,  including  The  King  of 
Kings,  and  the  famous  Rejuvena- 
tion of  Aunt  Mary,  a  screen 
version  of  her  greatest  stage 
success. 

Hollywood  and  the  world's 
film  audiences,  however,  only 
appreciated  her  at  her  true 
worth  when  she  played  in  Frank 
Capra's  brilliant  Lady  for  a  Day  ; 
that  was  a  triumph.  Her  latest 
films  are  A  Star  is  Born,  The 
Perfect  Specimen,  and  Bringing 
Up  Baby. 

Mumsie  May  once  gave  me  a 
word  of  advice.  She  said  : 
"Max,  when  you  die,  don't 
leave  money — it  won't  do  any- 
body any  good;  don't  leave 
fame— that's  only  ego;  leave 
your  undying  love  for  all  around 
you.  That  will  live." 

And  so,  I  venture  to  predict, 
will  the  name  of  May  Robson. 

Another  venerable  veteran  of 
the  Broadway  stage  is  Helen 
Westley,  who  is  a  founder  and 
life  director  of  the  New  York 
Theatre  Guild. 

Actually  Helen  is  quite  young 
— she  won't  be  sixty  till  next 
March- — but  she  has  played  in  more  than  a  gross 
of  important  stage  productions,  and  although 
she  has  been  in  pictures  a  bare  four  years,  she 
has  made  a  definite  mark. 

She  started  as  Gudula  in  The  House  of  Roths- 
child, and  has  since  played  in  a  large  number  of 
films,  including  the  Astaire- Rogers  picture 
Roberta  (in  which  she  played  the  title-role). 
Showboat,  Ann  of  Green  Gables,  Splendour, 
Dimples,  Banjo  on  My  Knee,  Cafe  Metrqpole, 
Heidi,  and  now  I'll  Take  Romance. 

Possessing  a  great  many  friends  in  Hollywood 
Helen  looks  more  like  Queen  Victoria  than  that 
royal  old  lady  did  herself,  and  has  a  heart  of  gold. 

Jessie  Ralph,  whom  you  can  see  in  any  major 
M.-G.-M.  picture,  isn't  talking  ages,  but  it's  a 
pretty  safe  bet  that  she's  walking  somewhere  in 
that  gracious  garden  that  lies  between  the 
sixtieth  and  seventieth  milestones. 

After  thirty  years  on  the  stage,  she  came  to  the 
screen  in  1933;  owir.g  to  her  ability  to  assume 
foreign    accents    she    very    seldom    plays  an 
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It  would  surely  be  impossible 
not  to  laugh  with  Edna  May 
Oliver. 


American  woman,  though  she  was  born  in 
Gloucester,  Mass. 

Nanine  in  Camille,  Cuckoo  in  The  Good  Earth, 
Gran  in  Jalna,  Aunt  Katherine  in  After  the 
Thin  Man,  and  the  Duchess  in  The  Last  of 
Mrs.  Cheyney,  are  some  of  this  fine  actress's 
outstanding  roles. 

One  of  her  peculiarities  is  never  to  be  driven 
at  more  than  20  miles  per  hour — and  10  at 
corners  !  This  causes  her  to  have  a  constant 
succession  of  chauffeurs,  who  quickly  tire  of 
such  a  funereal  pace. 

Next  in  order  of  seniority  comes  my  old  friend 
"Skippy" — Alison  Skipworth,  British  born, 
sixty-two  if  she's  a  day,  and  proud  of  it. 

The  last  time  I  saw  her  in  Hollywood  (as  usual, 
in  spite  of  having  once  had  twenty-two  consecu- 
tive stage  flops,  she  was  dying  to  get  back  to  the 
theatre),  Skippy  told  me,  "In  thirty-seven  years 
on  the  stage  I  was  out  of  a  job  for  only  thirty- 
seven  days  !" 

An  average  of  one  day's  idleness  a  year  ! 


A tribute  to  the 
elder  Holly- 
wood actresses  who 
can  still  show  the 
youngsters  the  way 
to  act 

by  Max  BREEN 


How's  that  for  a  record? 

Actually  she  pitchforked  her- 
self into  the  theatre  without  any 
training  at  all,  at  a  time  when 
a  grocer,  to  whom  she  had  owed 
a  bill  for  two  years,  threatened 
to  evict  her  from  her  London 
home;  and  she's  been  in  the 
theatre — and  the  film  studios — 
ever  since. 

For  the  last  year  or  so  she 
has  had  her  wish  and  returned 
to  the  stage  for  a  spell ;  her  most 
recent  films  are  Gorgeous  Hussy, 
Dangerous,  Two  in  a  Crowd, 
Stolen  Holiday,  and  White  Hunter. 

Unconventional  hospitable, 
and  amusing,  Skippy  is  a 
favourite  with  Hollywood's 
English  colony,  to  whom  she 
ceremoniously  dispenses  tea  and 
crumpets. 

It  seems  ridiculous  to  mention  age  in  connec- 
tion with  Billie  Burke,  but,  believe  it  or  not, 
this  charming  young  widow  of  Flo  Ziegfeld  owns 
up  to  being  fifty-two. 

Besides  being  the  inspiration  (or  the  despair, 
according  to  temperament)  of  all  women  of  the 
age  known  euphemistically  as  "getting  on," 
Billie  is  a  brilliant  comedienne,  as  you  will  agree 
if  you  saw  her,  for  example,  as  Mrs.  Topper  in 
Topper. 

Navy  Blue  and  Gold,  The  Bride  Wore  Red, 
Everybody  Sing,  and  Merrily  We  Live  are  some  of 
her  more  recent  successes. 

Though  born  in  America,  the  daughter  of  a 
famous  circus  clown,  Billie  was  educated  in 
England  and  began  her  stage  career  here.  But  a 
trip  to  New  York  to  play  opposite  John  Drew 
in  My  Wife  decided  her  future,  and  we  lost  sight: 
of  Billie  until  1932,  when  she  played  in  her  first 
talkie,  A  Bill  of  Divorcement.  She  has  had' 
dozens  of  featured  roles  since. 

In  her  house  she  has  a  very,  private  sitting-J 


April  30.  1938. 


PICJUREGOER  Weekly 


f  Character 


room  known  as  her  "give  up  and  slump"  room; 
but  I  don't  mind  betting  that  in  her  seclusion 
she's  just  as  attractive  an  embodiment  of  the 
eternal  feminine  as  she  is  when  on  view  ' 

There  are  few  actresses  to  whom  I  would  so 
readily  and  respectfully  doff  the  battered 
Homburg  as  I  would  to  Alice  Brady. 

Alice  was  a  star  of  the  silent  films ;  now,  at  the 
age  of  forty-five,  she  steals  picture  after  picture 
from  some  of  the  most  experienced  top-liners 
of  the  screen. 

Her  father  was  the  famous  American  stage 
producer  William  A.  Brady,  and  her  mother  a 
noted  dancer;  in  silent  films  she  never  had  a 
chance  to  play  the  comedy  roles  she  longed  for, 
so  she  returned  to  the  stage — where  she  played 
stark  drama  ! 

With  talkies,  however,  she  had  her  long- 
awaited  chance,  and  has  played  a  delightful 
series  of  goofy  mothers,  culminating  in  My  Man 
Godfrey;  but  she  snaps  out  of  that  groove  in 
In  Old  Chicago,  where  she  blends  comedy  and 
tragedy  in  masterly  manner. 

Colour  films  are  going  to  affect  Janet  Beecher 
more  than  most  people,  for  they  will  neces- 
sitate this  charming  lady  changing  the  colour  of 
her  hair. 

When  I  first  met  her  I  was  amazed  to  find  that 
her  "crowning  glory,"  so  snowy  white  on  the 
screen,  was  in  reality  cobalt  blue — dyed  that 
way  to  please  the  camera. 

Janet,  who  is  fifty,  is  one  of  the  busiest 
actresses  in  Hollywood,  for  Yellow  Jack,  Bob 
Montgomery's  new  film,  will  be  her  twelfth  in 
twelve  months. 

Now  we  are  getting  down  into  the  period 
when  it  would  be  ungallant  to  press  for  real 
ages;  Laura  Hope  Crews,  for  instance,  is  not 
advertising  hers,  but  her  long  stage  experience 
suggests  that  she  must  be  "along  about"  the 
turn  of  the  half-century. 

A  noted  vocal  coach,  she  was  responsible  for 
teaching  Norma  Talmadge,  Gloria  Swanson,  and 
a  whole  lot  of  other  eminent  people  how  to  talk 
for  the  talkies,  and  she's  done  a  good  deal  of 
talking  for  them  herself,  some  of  her  recent  roles 
being  Prudence  in  Camille,  Stella  in  Confession, 
and  The  Grand  Duchess  Anna  in  Angel. 

Helen  Broderick,  star  exponent  of  poker-faced 
disapproval,  is  another  clever  actress  who  doesn't 
lave  her  birth-certificate  framed  on  her  parlour 
vail,  but  the  fact  that  she  has  been  married  for 


a  quarter  of  a  century  suggests,  let  us  say,  that 
she  is  out  of  the  ingenue  class. 

She  is  one  of  the  three  actresses  to  essay  the 
role  of  Hildegarde  Withers,  which  she  played  in 
Murder  on  the  Bridle-Path ,  but  to  thousands  of 
picturegoers  this  character  belongs  by  right  of 
conquest  to  the  inimitable  Edna  May  Oliver, 
who  is  no  age  at  all. 

When  I  attempted  once,  by  injudicious  hint- 
ing, to  probe  the  secret,  I  was  rewarded  with  a 
devastating  sniff;  so  Edna  is  thirty,  forty, 
ninety,  or  nothing,  according  to  taste. 

But  what  an  artiste  ! 

She  has  suffered.  In  her  youth — when,  never 
a  beauty,  she  had  to  compete  with  beautiful  girls 
— she  surreptitiously  worked  as  a  dressmaker 
and  milliner  between  theatrical  seasons;  but  she 
has  turned  her  suffering  into  laughter  for  our 
benefit. 

"Roles  with  spirit  and  vitality"  are  what  she 
demands,  and  does  she  get  them  ! 

Parnell,  Rosalie,  Romance  for  Three,  and  My 
Dear  Miss  Aldrich  are  some  of  her  latest  films, 
and  the  sooner  she  has  some  more  the  better. 

An  actress  who  has  been  too  long  missing  from 
the  screen  is  Aline  MacMahon,  who  is  still 
well  under  the  forty  mark.  She  made  a  great 
success  in  a  number  of  rich  character  roles— did 
you  see  her  lovely  Lily  in  Ah,  Wilderness} — but 
an  ill-advised  attempt  to  star  her  in  inferior 
pictures  robbed  us  of  her  services. 

However,  I  feel  she'll  be  back.  She's  far  too 
fine  an  actress  to  lose  permanently. 

Last,  but  not  least,  we  have  lovely  Spring 
Byington,  who  owns  up  to  being  forty — and 
why  shouldn't  she,  when  she  can  so  easily  look 
ten  years  younger? 

In  the  "Jones  Family"  films  she  has  endeared 
herself  to  countless  picturegoers;  just  as  May 
Robson  is  our  "old  mammy,"  so  is  Spring  our 
"young  mammy"  of  the  screen. 


Any  gen'leman  care  to  give  Billie  Burke  a  hand  ? 
Well,  who  wouldn't  1 

As  a  matter  of  personal  opinion  I  think  I 
liked  her  best  in  Ah,  Wilderness,  but  she  has 
dozens  of  other  characterisations  to  choose  from. 

You  may — and  probably  will  ! — complain 
that  your  favourite  character  actress  is  not 
mentioned  here;  well,  it  would  manifestly  be 
impossible  to  cover  in  a  strictly  limited  space 
the  whole  field  of  artistry  available,  so  I  have 
chosen  what  seemed  to  me  a  representative 
company  of  more-or-less  "straight"  actresses, 
deliberately  omitting  such  fine  artistes  as 
comedienne  Zasu  Pitts,  singer  Helen  Morgan, 
or  red-hot-momma  Sophie  Tucker. 

I  could  reel  off  the  names  of  another  half- 
dozen  well  worthy  of  inclusion  (some  of  whom 
have  been  heavily  handicapped  by  the  unfair 
title  of  "the  new  Marie  Dressier")  but  I  think 
I  have  proved  my  case — that  the  acting  talent 
of  Hollywood  is  by  no  means  confined,  as  most 
of  the  publicity  is  confined,  to  the  latest  "dis- 
coveries." 

There  you  are — next  time  you  hail  a  newcomer, 
ask  yourself,  "Where  will  she  be  in  twenty  .  .  . 
or  forty  .  .  .  or  sixty  years' time  ?" 

What  a  challenge  to  Youth  ! 
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SHOTS 

with  our 

CANDID  CAMERA 


Bette  Davis  as 
Julie,  spirited  and 
unconventional 
beauty,  who  is  half 
a  century  before 
her  time  in  the 
conservative-deep 
South  of  the  I650's 
To-day  she  would 
be  just  the  Modern 
Girl; then  she  was 
regarded  as  a 
Jezebel. 


ZEBEL 


Above:  The  rebellious  New 
Orleans  belle,  by  that  curious 
but  frequently  encountered 
attraction  of  "Opposites," 
falls  in  love  with  the  staid, 
dignified  and  hard-working 
young  banker  Preston  Dillard 
"  (Henry  Fonda). 


Right  :  Dillard's  rival 
for  Julie's  affections 
is  a  wild,  hard-riding 
hard-drinking  South- 
ern Dandy,  Buck  Can- 
trell  (George  BrentV 


Bette  Davis  is  in  the  news  at  the  mormf 
she  was  suspended  by  her  studio 
went  on  strike  tor  a  salary  rise.  The  tt 
demand  was  her  success  in  Jezebel,  whid 
Hollywood,  has  taken  the  wind  right  out 
David  O.  Selznick,  who  is  still  waiting  tc 
long-delayed  Gone  With  the  Wind  ak 
Southern  States  of  America  in  the  n 


Left:  Months  later 
when  Preston  re- 
turns  from  a 
business  trip  to 
New  York  she 
begs  his  forgive- 
ness, but  it  is 
too  late  ...  he 
has  brought  back  a 
bride,  Amy  (Mar- 
garet Lindsay). 


Right:  Thirsting 
for  revenge  and 
determined  that 
Amy  shall  not 
have  Preston,  Julie 
tries  to  provoke  a 
duel  between  him 
and  Buck.  They 
are  on  the  point  of 
challenging  each 
other  when  Pres- 
ton is  called  away. 


tight:  Julie  causes 
i  scandal  by  wear- 
ng  a  daring  scar- 
et  dress  at  a  ball 
rhen  custom  de- 
rees  that  all  un- 
narried  women 
rear  white, 
humiliated, 
res  ton  breaks  off 
heir  engagement. 


■ 


Ted  Dillard  (Richard  Cromwell),  however,  takes  up 
the  defence  of  his  brother's  honour.  In  the  subse- 
quent duel  Cantrell  is  killed.  The  tragedy  and  later 
the  sacrifices  of  the  unselfish  Amy,  when  Preston 
stricken  with  yellow  fever,  bring  Julie  to  her  sense 
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DARK 


pREELY  adapted  from  the  film 
by  Marjory  Williams  with 
permission  of  Paramount. 


YOU  want  to  be  a  singer." 
"Yes.    How  did  you 
know?  " 
"I  didn't  till  you  told 
me.  Mr.  Kovach  doesn't 
see  singers.  Good-day." 

"  Phut !  "went  the  sliding  panel, 
obliterating  the  clean-shaven  face 
of  Fritz,  butler  to  the  noted 
Hungarian  singer,  Antal  Kovach. 
Sadly  Ilona  Boros  turned  away 
from  his  apartment  door  thus 
closed  against  her.  Why  need 
Antal  Kovach  be  so  cruel? 

Only  last  week,  on  presenting 
her  with  the  prize  award  for 
singing  at  Professor  Jacobson's 
school  of  music,  he  had  said  he 
hoped  to  see  her  again.  Even  his 
companion,  the  impresario, 
Zoltan  Jason,  had  asked  her  if 
she  ever  came  to  Budapest,  to 
look  him  up. 

Yet  half  an  hour  since,  Antal 
Kovach,  leaving  the  theatre  after 
his  performance  as  the  gipsy  king, 
had  pushed  past,  denying  that  he 
knew  her.  All  of  which  made  Ilona 
go  thoughtfully  into  the  street. 
Four  young  women  were  coming  up 
the  basement  steps  of  the  house 
as  she  passed.  Ilona  caught  the 
trend  of  their  conversation. 

"Great  Kovach,  indeed  !  He's 
crazy.  The  whole  house  is.  My 
aunt  warned  me  not  to  work  for 
an  actor.  In  bed  all  day.  Up  all 
night." 

"Raising  the  roof  if  you  forget  a 
telephone  number"  (this  from  a 
good-looking  blonde).  "And  the 
guests.  No  one  knows  how  many, 
or  how  long  they're  going  to  stay. 
And  what  about  that  Fritz  with 
his  orders.  Come  on,  girls.  It  ain't 
safe  to  work  here." 

The  quartet  disappeared  round 
the  street  corner.  Ilona  got  out 
her  pocket  mirror.  Her  patterned 
frock  and  plain  jacket  were  up  to 
the  requirements  of  her  proposed 
act;  but  what  about  her  off-the- 
browhat?  Having  nipped  down  the 
brim  to  conceal  her  face,  she 
descended  the  basement  stairs  and 
braved  Fritz,  who  answered  her 
ring,  with  : 

"  I'm  the  new  maid." 

"  Lh — haven't  I  seen  you  some- 
where before?" 

"  I've  just  come  from  the  country." 
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"Indeed!  Ever  worked  for  an 
actor  ?  " 

"Certainly.  I  never  forget  a 
telephone  message.  I  don't  care  if 
he  sleeps  all  day  or  how  many 
guests  are  coming  for  dinner;  and 
I  know  all  actors  are  crazy,  so  it 
won't  upset  me  at  all." 

To  her  joy,  Fritz  capitulated. 
She  chose  parlour  work  as  more 
likely  to  bring  her  to  Kovach's 
notice.  Next  morning,  about  noon, 
wearing  a  black  frock  with  the 
daintiest  of  aprons,  she  turned  on 
the  gramophone  while  dusting  the 
living-room.  Emboldened  by  Fritz's 
temporary  absence  and  the  know- 
ledge that  Kovach  lay  asleep  beyond 
the  communicating  doors,  Ilona 
launched  into  an  aria  from  Carmen. 

Very    pretty  «•  indeed  !  "  Fritz 
applauded,    materialising  un- 
expectedly from  below  stairs. 

"I  hope  I  don't  disturb  anyone," 
Ilona  apologised,  disappointed  that 
she  had  not  already  done  so. 

"Indeed,  no!  Mr.  Kovach  is 
asleep.  He  doesn't  wake  for  another 
two  minutes."  At  the  expiry  of 
that  time,  which  Fritz  proceeded  to 
fill  with  an  invitation  (not  accepted) 
to  Ilona  to  spend  her  day  out  with 
him,  he  entered  the  bedroom.  Peer- 
ing through  the  half-open  door,  she 
realised  the  reason  for  Kovach's 
ability  to  sleep  through  the  repro- 
duction of  grand  opera.  With 
extreme  care,  Fritz  removed  his 
master's  eyeshade  and  cotton-wool 
pellets  from  each  ear  before  waking 
him. 

From  their  ensuing  conversation, 
Ilona  gathered  that  the  Countess 
Monica  Foldessy  was  expected  to 
lunch.  In  another  moment,  Fritz, 
on  the  way  to  purchase  those  little 
green  orchids  without  which,  it 
seemed,  Kovach  could  not  hope  to 
please  the  Countess,  passed  through 
the  reception-room. 

"No  concerts,  mind,"  he  warned 
Ilona,  who  had  caught  up  her 
feather  duster,  "and  the  master 
wants  his  shoes." 

While  bringing  in  the  shiny 
leather  Oxfords,  Ilona  had  her  first 
close  view  of  Kovach  since  their 
meeting  at  the  graduation  concert. 
His  energetic  figure,  dark  hair,  and 


Ilona  (Gladys  Swart- 
hout)  launched  into  an 
aria  from  "Carmen." 

Very  pretty  indeed ! ' ' 
Fritz  (Fritz  Feld) 
applauded,  materiali- 
sing unexpectedly 
from    below  stairs. 


small  moustache  were  as  fascinating 
to  her  on  second  acquaintance, 
though  their  owner,  after  thanking 
her,  promptly  turned  his  charms 
to  the  cheval  mirror  and  his  vocal 
chords  to  practise  exercises.  By  the 
time,  on  release  of  the  sliding  panel 
in  answer  to  the  door-bell,  Ilona 
saw  a  beautiful  feminine  face 
beneath  the  latest  in  hats,  she  dis- 
liked the  Countess  Foldessy  too 
intensely  not  *to  take  a  chance. 

You  want  to  be  a  singer?  Mr. 
Kovach  doesn't  see  singers!  "  she 
snapped,  and  closed  the  panel. 
Unluckily,  perhaps,  Fritz,  complete 
with  orchids,  had  arrived  at  the 
door,  which  he  opened  with  a  key, 
with  apologies  to  the  outraged 
Countess  and  a  glare  for  Ilona. 

It  was  enough  punishment  for 
her,  however,  shortly  to  see  the 
Countess  leaving  on  Kovach's  arm 
and  laughingly  express  a  wish  that 
he  would  shave  off  his  moustache. 

Occupied  with  her  troubles,  Ilona 
never  suspected  that  Kovach  had 
his,  not  the  least  being  Zoltan 
Jason's  incurable  habit,  pursued 
under  the  guise  of  friendship,  of 
annexing  the  singer's  feminine  com- 
panion of  the  moment. 

The  following  morning,  forestalling 
Fritz,  Ilona  crept  into  Kovach's 
room  and  took  the  cottonwool  from 
his  ears  before  breaking,  in  the  next 
room,  into  her  rendering  of  Una 
voce  poco  fa. 

She  was  successful,  inasmuch  as 
Kovach  woke  and  was  furious  with 
Fritz  and  the  new  maid,  declaring 
that  both  must  leave. 

"I'm  no  stranger  to  Mr.  Kovach. 
He's  heard  me  sing  before,"  Ilona 
claimed.  "  At  my  graduation." 

"Heavens,  yes;  the  day  my  car 
was  held  up  by  a  herd  of  cows, 
which  didn't  prevent  me  hearing  all 
those  misses  in  white  muslin  do 
their  stuff.  I've  been  trying  to 
forget  it.  Answer  that  telephone 
Fritz  1 " 

While  Kovach  subsequently  talked 
to  his  impresario,  Fritz  did  his 
best  to  effect  Ilona's  leave-taking 
instanter.  She  was  chasing  him 
with  the  business  point  of  a  'cello 


when  Kovach  cried:  "Stop!  Did 
you  say  you  could  sing?  Well,  sing 
right  now."  He  thrust  a  music 
sheet  at  her  and  ordered  Fritz  to 
the  piano. 

"It's  a  duet!"  Ilona  gasped, 
recognising  the  words  and  score  of 
La  Ci  Darem  la  Mano. 

"Of  course  it's  a  duet.  I'll  sing 
it  with  you."  Diffidently  at  first, 
then  with  growing  warmth  as  the 
music  inspired  her,  her  colourful 
contralto   poured    into   the  room. 

"  Bravo  ! "  he  cried  at  the  finish. 
"Start  packing,  Fritz.  We  leave  for 
the  villa  immediately." 

"What  villa?" 

"You  want  to  be  a  singer,  don't 
you?  You  want  Jason  to  engage  you. 
Then  all  you  have  to  do  is  to  come 
with  me  to  my  summer  home  and 
do  exactly  as  I  say.  You'll  need 
clothes — furs  and  jewels — before  you 
sing  to  Jason.  He  can't  make  a 
star  out  of  a  chambermaid.  We've 
got  to  build  you  up  into  a  new 
personality,  glamorous,  exotic,  seduc- 
tive. Go  on,  start  buying.  Have 
the  things  entered  to  my  account." 

"Mr.  Kovach,  why  are  you  doing 
all  this  for  me?" 

"Because,  my  dear  little — what's 
your  name? — Ilona,  with  your  co- 
operation, I'm  looking  forward  to 
a  lovely  summer." 

Romance  in  the  dark  !  Regarding 
Kovach's  motives,  Ilona  was  cer- 
tainly in  the  dark,  while  as  for  the 
romance,  it  was  soon  clear  that  she 
was  not  its  object.  For  two  whole 
days  and  most  of  the  night,  after 
their  arrival  at  the  villa,  Kovach 
was  absent.  On  the  second  evening, 
Ilona  was  obliged,  out  of  sheer 
loneliness,  to  talk  to  Fritz,  who, 
rather  surprisingly  now  that  he 
regarded  her  as  the  master's  guest, 
had  become  most  sympathetic  and 
respectful. 

"Who  is  this  friend  of  Mr. 
Kovach's  next  door?"  she  asked 
as  he  stood  to  receive  her  on  the 
terrace.  "Last  night  he  was  there 
till  after  two.  He  whistled  and  woke 
me  when  he  came  in." 

"A  very  old  friend  indeed,  miss. 
They  play  cribbage,"  Fritz  replied 
discreetly.  In  another  minute,  sil- 
houetted against  the  room  light  of 
the  villa  next  door,  Ilona  saw  Kovach 
embracing  the  Countess.  "It  must 
be  a  very  old  friend,"  she  said. 
Refusing  Fritz's  offer  of  brandy  on 
the  plea  that  she  had  to  sing  to  Mr. 
Jason  next  morning,  Ilona  went  to 
the  piano. 

(Continued  on  page  22) 


April  30,  1938 


PICTUREGOER  Weekly 


LUISE  RAINER 

I  lollywood's  champion  Academy  Award 
'  '  Winner  has  been  kept  away  from  the 
studios  since  "Big  City"  through  ill  health, 
but  she  is  back  at  work  now  and  this  is 
how  she  appears  in  her  new  picture,  "The 
Toy  Wife."  Incidentally,  if  David  Selznick 
doesn't  get  "Gone  With  the  Wind"  pro- 
duced socn  he  will  find  himself  just  lagging 
behind  an  old  Southern  cycle.  Like  the 
Margaret  Mitchell  best-seller  and  "Jeze- 
bel," "The  Toy  Wife"  is  set  in  the  Southern 
States  of  America  in  the  I850's.  Luise 
will  have  two  leading  men  in  the  picture: 
Melvyn  Douglas  and  Robert  Young. 
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ROMANCE  m  the  DARK— Continued 


She  was  pouring  her  heartache 
into  the  song,  "To-night  We  Love, 
To-night  with  You."  when  she 
realised  Kovach  was  standing  beside 
her.  He  must  have  been  in  the 
house  some  minutes,  for  his  mous- 
tache was  lathered  and  he  held  a 
razor  as  if  interrupted  in  the  inten- 
tion of  cutting  it  off.  "I'm  sorry. 
Go  on  ! "  he  said  hurriedly,  wiping 
soap  away  with  his  handkerchief. 
They  finished  the  song  together. 

"Did  you  enjoy  your  cribbage?" 
she  said  sedately,  pleased  for  the 
first  time  with  her  dinner  gown  of 
pleated  chiffon  with  drooping  sleeves. 
"You're  beautiful!"  he  answered 
irrelevantly,  and  she  forgot  the 
frock  in  a  joy  which  warned  her 
not  to  lose  her  head.  He  agreed 
with  her  suggestion  of  early  bed  in 
view  of  to-morrow's  voice  trial,  and 
escorted  her  to  her  room  before 
Fritz  appeared  to  cut  short  senti- 
mental dallyings  with  his  master's 
nightcap  of  malted  milk. 

Ilona  slept  dreamlessly  and  woke 
to  find  that  Kovach  had  been 
hatching  fresh  schemes. 

To  ensure  that  Jason  would  give 
her  a  contract,  she  was  not  to  appear 
before  him  as  the  unknown  Ilona 
Boros.  When,  in  fact,  he  did  arrive, 
minus  'moustache,  which  he  had 
shaved  oft  to  propitiate  the  Coun- 
tess, Ilona  was  in  her  room  in  an 
agony  of  impatience.  Was  the  black - 
and  -silver  Eastern  costume,  with 
the  silver  lame  turban  half  hiding 
the  black  hair,  really  as  becoming 
as  Fritz  assured  her?  Soon  every- 
thing was  forgotten  as.  with  the 
door  carefully  opened,  she  sang  the 
"Song  of  India." 

How  had  it  been  received? 
Fagerly  she  opened  to  Kovach's 
knock. 

"It's  all  right,'  he  said.  "I'm 
Sore  Jason  11  offer  you  a  contract, 
first,  you  won't  hear  of  it,  of  course. 
Remember,  you're  Princess  Ilona, 
the  Hastern  nightingale,  famous 
throughout  Africa,  especially  Egypt, 
where  I  met  you.  Then  you  weaken 
and  finally  sign." 

Down  they  went,  her  knees  shak- 
ing. She  controlled  herself,  however, 
though  the  first  person  she  saw  in 
the  living-room,  also  containing 
Jason  and  his  confidential  secretary, 
von  Hemish.  was  the  Countess.  In 
contrast  to  llona's  exoticism,  the 
lady  wore  knee  breeches  and  a  polo 
sweater.  She  had,  in  fact,  called  to 
join  Kovach  in  a  morning  ride, 
which  engagement  he  had  forgotten. 

Ilona.  not  knowing  this,  was 
aware  that  the  Countess  looked 
peeved.  The  fact  enabled  her  to 
receive  Jason's  impressive  greeting 
with  calm  and  to  make  suitable 
remarks  about  her  Eastern  origin. 

Lunch  was  served  on  the  terrace. 

Passing  the  hall,  Ilona  noticed 
that  the  barometer  needle  pointed 
to  "Unsettled."  The  appropriate- 
ness of  the  indication  occurred  to 
her  as  the  meal  ran  its  course. 
Though  full  of  courtesy  and  com- 
pliments, Jason  said  nothing  about 
contracts.  Sitting  next  to  Kovach, 
whom  she  Lould  safely  call  Tony, 
Ilona  felt  herself  gradually  overdoing 
her  tender  reminiscences  of  their 
friendship  in  a  villa  overlooking  the 
Nile. 

"  How  long  have  you  been  here?  " 
the  Countess  pointedly  inquired. 

"She  arrived  last  night  unex- 
pectedly," Kovach  supplied.  "It 
was  quite  a  surprise." 

"So  much  so,  that  you  forgot  to 
shave,"  she  returned. 
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By  dinner-time  the  barometer 
needle  had  moved  to  "  Storm y." 
The  balcony  to  which  the  party 
adjourned  for  coffee  was  illumined 
by  intermittent  flashes  of  summer 
lightning.  A  heavy  storm,  both 
there  and  in  the  heavens,  was  im- 
pending. At  last  Jason  spoke. 

"Ilona,  how  can  you  think  of 
going  away  without  seeing  Buda- 
pest?" 

"What  is  there  for  me  in  Buda- 
pest ? " 

"Success.  Enormous  success,  if 
you'll  sing  at  my  theatre." 

She  dallied,  as  Kovach  had 
recommended.  The  Countess  struck 
in  :  "My  dear  Princess,  there's  only 
one  thing  you  can  do.  There's 
nothing  to  occupy  you  here.  Tony's 
time  is  very  much  taken  up,  and 
I'm  afraid  you'd  find  yourself 
pretty  much  out  of  things." 

Love  in  Ilona  definitely  triumphed 
over  ambition. 

"Thank  you,  Countess!  You've 
made  up  my  mind,"  she  declared. 
"Mr.  Jason,  I  cannot  accept  your 
offer.  And  now  I'm  very  tired. 
Good-night  !  "  Lightning  illumined 
the  staircase  as  she  ran  into  Fritz. 

"I  heard.  What  are  you  trying 
to  do?"  he  demanded. 

"  I'll  show  that  Countess  she  can't 
drive  me  away." 

"But  you're  supposed  to  leave 
with  Mr.  Jason.  That  s  what  was 
arranged.  If  you  don't  go,  Mr. 
Jason  won't  go,  and  Mr.  Kovach 
doesn't  want  him  here  while  the 
Countess  "    Light,   more  vivid 


"That  we  leave  for  Budapest — 
to  -  night  —  immediately."  To  do 
Jason  justice,. ._he  didn't-  demur. 
Instead,  he  prodded  his  secretary, 
whose  tendency  to  sleep  at  awkward 
moments  had  not,  however,  pre- 
vented him  from  eyeing  the  Countess 
discreetly  during  the  visit. 

"The  Princess  will  adore  Buda- 
pest. After  all,  we're  living  in  the 
present.  Egypt  is  in  the  past," 
she  said  sweetly  as  Jason's  car 
came  in  sight.  Ilona,  strengthened 
by  having  made  a  decision,  replied 
briskly  : 

"A  great  many  things  are  in  the 
past.  That  is  why  I'm  taking  Mr. 
Jason  away.  I  wish  you  and  Mr. 
Kovach  a  very  pleasant  summer." 

A  strenuous  rehearsal  season  left 
Ilona  time,  however,  to  miss  Kovach 
and  keep  Jason  from  asking  her  to 
champagne  suppers  accompanied  by 
Russian  music.  Knowing  the  door- 
man had  her  orders  to  admit  no 
one,  she  was  genuinely  astonished, 
on  the  opening  night  df  the  operette 
in  which  she  was  to  star,  to  see 
Kovach  at  her  dressing-room  door. 

"Go  away  !"  she  cried,  failing  to 
see  Balint,  intrepid  columnist  of  the 
Evening  Star,  lurking  in  the  corridor. 

"If  you  don't  see  me,  I'll  tell 
everyone.  I'll  expose  the  whole 
scheme,"  Kovach  promised. 

"You  would.  First  get  me  to 
masquerade  as  a  Persian  princess 
and  then  tell  all  Budapest  about  it," 
she  accused,  forgetting  not  to  shout. 

"Ilona,  if  you'd  only  listen.  It 
wasn't  the  Countess  I  ■" 

"  Don't  tell  me  anything  about  the 
Countess  !"  She  slammed  the  door, 
determined  to  concentrate  on  her 
performance.    Dared  she  hope  for 


The  party  on  the  balcony  included  Mr.  Jason  (John  Barrymore).  Ilona, 
Countess  Foldessy  (Clark  Dodd),  and  Kovach  (John  Boles). 


than  that  which  rent  the  heavens, 
dawned.  Why  had  she  forgotten 
that  the  newspapers  had  printed 
hints  as  to.  why  Mr.  Kovach  and 
the  Countess  were  taking  adjacent 
villas  for  the  summer  ?  Why  had 
she  forgotten  the  current  rumour 
that  never  did  Kovach  admire  a 
pretty  woman,  but  impresario 
Jason  tried  to  steal  her  from  him  ? 

"Could  I  have  been  brought  here 
just  to  keep  Mr.  Jason  away  from 
that  woman?"  she  cried. 

"I  didn't  say  that,  miss,"  Fritz 
countered. 

"You  didn't  have  to  !"  she  cried 
chokingly.  Sobbing  on  her  bed 
might  be  a  relief,  but  it  couldn't 
restore  her  lost  dignity.  Thankful 
that  Fritz's  provision  of  a  Persian 
outfit  included  a  black  sequin- 
spangled  veil,  she  wound  it  about 
her  turban,  packed,  and  hurried 
downstairs  The  others  were  still 
on  the  balcony  watching  the  coining 
storm.  "Mr.  Jason,"  she  said 
quietly,  "I've  changed  my  mind. 
I  accept  your  offer  on  one  condition." 

"  Name  it." 


success?  Towards  the  finale  of  the 
first  act  she  relaxed  slightly.  The 
packed  house  was  silent,  attentive. 
On  the  stage,  her  Arab  lover  had 
been  led  away  by  guards.  Picking 
up  her  fallen  crescent  necklace,  she 
sang  her  last  aria,  "Cool  the  breeze 
that  blows  over  the  sand;  Blue 
Dawn  and  I'm  alone,"  before  an 
outburst  of  clapping,  stamping  -and 
cries  of  "Bravo!"  brought  her, 
flushed,  elated,  to  the  footlights. 

She  was  in  her  dressing-room  when 
the  dresser  brought  a  special  edition 
of  the  evening  paper  which  she  said 
was  selling  like  hot  cakes  in  the 
theatre.  Ilona  had  barely  time  to 
read  the  headlines  when  a  knock 
brought  Jason.  "Is  this  true? 
You're  not  a  Persian  princess  ? " 
he  demanded,  having  inelegantly 
told  the  maid  to  get  out.  "  How 
could  you  do  this  to  me  ? " 

"Mr.  Kovach  "  Ilona  began, 

bitterly  attributing  the  betrayal  of 
her  secret  to  Kovach's  annoyance 
instead  of  her  loud  voice. 

"I've  been  swindled!"  Jason 
declared    "  You'll  never  sing  another 
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note.  The  audience  is  raging.  People 
are  demanding  their  money  back. 
How  much  is  in  the  house,  von 
Hemish?  " 

"Forty-one  thousand,  three  hun- 
dred and  seventy-two."  the  agitated 
secretary  informed.  The  impresario 
gasped. 

"We'll  return  no  money.  It 
wouldn't  be  fair  to  my  public. 
The  show  must  go  on."  "She  can't 
go  on,"  a  voice  contradicted.  Kovach 
stood  there.  "You've  got  to  listen. 
If  you  go  on,  there'll  be  trouble." 

"Thanks  to  you,  Mr.  Kovach  1" 

"I  didn't  know  that  news  hound 
Balint  was  in  the  corridor  while  we 
were  talking.  You  must  believe  me." 

"Why  should  I?  You've  done 
nothing  but  lie  to  me." 

I did  in  the  beginning,  but  I'm 
terribly  sorry.  You  see,  I  didn't 
know  at  first  that  I  loved  you — 
Ilona,  please."  From  her  dressing- 
table  she  whirled  round,  telling 
him  to  go.  The  door  closed.  She 
was  ^lone.  Trembling,  she  changed 
into  a  gorgeous  gold  brocade  gown, 
stiffened  at  the  hem,  fit  for  a  love 
scene  with  the  tenor.  The  Eastern 
chorus  was  already  on  the  stage; 
the  scene  a  palace  interior  with  a 
background  of  mosques  and  minarets 
under  starlight.  She  took  her  call. 
In  the  wings  she  glimpsed  Jason 
arguing  with  the  tenor.  He  appeared 
to  be  refusing  to  make  an  appear- 
ance. Her  heart  took  another 
sickening  plunge.  What  would  hap- 
pen if  he  remained  unpersuaded? 
No  time  to  dwell  on  possibilities. 
She  was  making  her  entrance  down 
the  wide  steps  of  the  palace.  Shouts, 
boos,  snarls  came  from  the  audience. 
In  the  darkness  she  could  dis- 
tinguish moving  figures  and  news- 
papers being  bandied  about 

She  began  her  recitative.  The 
booing  increased.  She  was  certain 
that,  above  the  booing  and  cat- 
calling, neither  voice  nor  orchestra 
could  be  heard  Papers  fluttered 
in  a  defiant  whirl.  Desperately, 
she  rushed  to  the  footlights. 

"Listen!"  she  implored.  "Its 
true  about  me.  I'm  not  a  Persian. 
I'm  just  Ilona  Boros,  from  Szolnok. 
This  is  the  only  way  I  could  get 
anyone  to  hear  me  sing.  You  liked 
me  in  the  first  act.  What  difference 
does  it  make  who  I  am  ?  " 

She  held  her  ground.  At  leastnothing 
hit  her.  A  voice  encouraged 
from  the  stalls:  "Give  her  a 
chance."  "  I^et's  get  out  of  here  !" 
negatived  a  cry  from  the  balcony. 
Down  from  the  gallery  travelled  a 
confident  note:  "Aw,  sit  down  and 
give  her  a  chance ."  The  request  was 
taken  up    The  house  quieted  down. 

She  was  safe.  But  what  if  there 
were  to  be  no  tenor  ?  Must  she 
sing  "Love,  you've  answered  to  my 
call "  without  his  response  ?  She 
had  moved  on  to  the  terrace  and 
had  reached  his  cue.  He  should 
already  be  climbing  the  balustrade. 
Dared  she  look  ?    He  was  there  ! 

He  was  taking  his  stance,  white- 
cloaked,  with  jewelled  turban.  But 
this  man  wasn't  the  tenor  of 
rehearsals.  That  voice  blending 
with  hers  was  unmistakably  differ- 
ent, unmistakably  belonging  to  one 
person.   The  audience  knew  it,  too. 

It's  Kovach  !  It's  Kovach  ! "  they 
shouted. 

Up  in  a  box,  the  Countess  was 
planning  a  supper  date  with  von 
Hemish,  supremely  conscious  of 
having  cleared  his  upper  lip  of  its 
offending  hair.  But  if  Ilona  had 
known  it  she  would  have  been  past 
caring.  "To-night  I'm  yours,  you're 
mine,"  Kovach  was  singing,  and 
kissed  her. 
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NAMES  DON 


Names  and  personalities  are  losing  their 
value.  People  are  realising  it's  not  the  name 
— it's  what  it  stands  for  that  counts.  No 
person  has  a  monopoly  of  truth  and  service. 
r  They  are  great  only  who  serve  the  most.  The 

realm  of  medicine  emphasises  the  point.  Take 
•ASPRO'— the  word  'ASPRO'  in  itself  means 
little.    What  it  stands  for — what  it's  the  symbol 
of — is  its  only  claim  for  success.    That  claim — the 
'ASPRO'   claim— is   clear   and   definite.  'ASPRO* 
tablets  heal  the  sick — banish  pain — soothe  the  irritable 
—bring  sweet  sleep  to  the  sleepless.    Furthermore,  they 
do  this  without  harming  the  heart  or  stomach.    Because  'ASPRO'  fulfils  this 
claim  it  has  proved  itself  the  greatest  medicine  of  its  kind  in  the  world  to-day. 

ITS  THE  HUMAN  NEED 


^^XyfiaAeA  Mr  flwiasnmutt! 

WWV      .  .  a.\  dp  An  tuccc  rnMviMriwr.  tpctimomifc. 


HEADACHE* 


'ASPRO'  conn'i/s  of  the  parol  AcetylsalicvUc 
Add  that  hat  ever  keen  known  lo  Medical 
Science,  and  iti  claims  are  bated  o 

Made  in  England  by 

ASPRO  Ltd. 

SLOUGH,  BUCKS 

Telephone:   SLOUCH  606. 


READ  THESE  CONVINCING  TESTIMONIES 

KEEPS  FREE  BAD  COLD  AND 
FROM  RHEUMATISM  PAINS  BANISHED 
AND  COLDS 


No  proprietor!/  right 
oh 


All 


AsprO 


and  Store* 
Stock  and 
Display 
'ASPRO' 


Mrs.  Whitehead,  of  38  Kay 
Street,  Middleton,  writes:  "Last 
winter  I  was  never  without  a  cold, 
which  at  last  turned  into  rheuma- 
tism and  1  was  in  bed  for  weeks. 
When  I  started  getting  up  I  thought 
I  would  try  'ASPRO,'  as  I  had 
taken  them  for  headaches  and  they 
had  always  banished  them.  I  was 
not  long  before  I  was  feeling  myself 
again  and  this  winter  I  am  glad  to 
say  I  have  never  had  one  cold. 

"I  take  two  'ASPRO'  tablets 
every  night,  and  they  keep  me  free 
from  rheumatism  and  colds. 
Twelve  months  ago  I  thought  I 
would  never  walk  again  and  now 
I  am  better  than  ever." 

ROBBED  OF  WORK 
BY  BAD  THROAT 

E.I.M.  of  6  Rectory  Terrace, 

Farnham,  Royal  Bucks,  writes  : 
"  I  have  great  pleasure  in  writ- 
ing to  you  to  let  you  know  what 
wonderful  things  your  'ASPROS' 
are.  I  have  been  suffering  from  a 
very  bad  sore  throat,  which  I 
usually  get  in  the  winter,  and 
causes  me  to  lose  a  lot  of  time 
from  work.  But  this  time  I  have 
taken  some  of  your  wonderful 
'ASPROS,'  and  I  have  been  able 
to  carry  on  work.  I  can  honestly 
say  'ASPROS '  have  given  me  more 
relief  than  anything  I  have  ever 
taken." 


13  Baxter  Road,  Essex  Road, 
Sir,  London,  N.l. 

I  have  had  a  very  bad  cold  in  my 
head  and  pains  in  my  limbs.  I 
have  found  'ASPRO'  have  done  me 
the  world  of  good  and  In  future 
they  will  be  the  first  thing  I  will  go 
for. 

Thanking  'ASPRO,' 
Yours  faithfully, 

B.  BAY FORD. 

HEAD  PAINS  CO 

Mrs.  L.  K.  writes  from  Bishops 
W  altham  :  "I  thought  I  would  take 
the  pleasure  In  writing  to  say  that 
I  think  'ASPRO'  Tablets  are  won- 
derful things.  Why  I  am  writing 
this  is  because  my  husband  has 
suffered  a  great  deal  in  the  head, 
so  seeing  these  'ASPRO'  so  much 
in  the  paper  I  got  him  some  and 
he  says  he  feels  twice  the  man 
now. ' ' 


'ASPRO' 

AS    A  GARGLE 

Two  ASPRO'  cablets  in 
(our  tablespoonfuls  of 
■  make 


PRICES  3-6°l's2'6 


CORK  TIPPED 
CIGARETTES 


10 
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REVIEWS 

by  Lionel  Collier 


IF  you  do  not  go  to  see  The 
Drum  in  too  captious  or 
critical  a  vein  you  will  find 
it  very  good  entertainment. 
The  plot  is  frankly  schoolboy 
stuff,  but  it  is  garnished  with 
excellent  technical  qualities,  out- 
standing colour  effects  and  sound 
acting. 

It  has  a  lot  of  the  unsophistica- 
tion  of  the  average  Western 
melodrama,  but  it  also  has  that 
type  of  picture's  advantage  of 
thrilling  situations  and  stirring 
spectacle. 

The  story  deals  with  a  youthful 
prince  of  an  independent  state 
on  the  North  West  Frontier  of 
India,  whose  father  is  killed  by 
his  uncle  and  he  himself  forced 
to  go  into  hiding. 

The  new  ruler  pretends  to  be 
friendly  with  the  British,  but  in 
reality  is  stirring  up  trouble 
amongst  the  tribes  and  planning 
to  massacre  the  British  troops 
quartered  in  the  city. 

It  is  then  that  the  exiled  prince 
manages  to  repay  the  kindness  he 
has  received  from  the  British 
Political  officer  and  his  wife.  He 
gives  the  alarm  just  before  the 
planned  massacre  takes  place,  and 
so  saves  the  lives  of  his  friends. 

Detail  work  is  of  much  more 
importance  than  the  broad  outline 
of  the  story.  For  instance,  the 
Indian  prince's  friendship  with  a 
regimental  drummer  boy  has  humour 
and  human  touches,  and  this  is 
reflected  generally  in  the  interplay  of 
characters. 

Sabu  gives  a  very  good  perfor- 
mance as  the  prince,  and  Desmond 
Tester  is  wholly  natural  as  the 
cheeky.little  drummer  boy. 

Roger  Livesey  is  as  good  a  "pukka 
sahib"  as  one  could  wish,  as  the 
political  officer,  and  Raymond 
Massey  is  suitably  sardonic  and 
overbearing  as  the  wicked  uncle. 

Zoltan  Korda,  who  directed  the 
picture,  has  dovetailed  his  actual 
location  shots  and  studio  scenes 
extremely  well.  The  atmosphere  is 
always  convincing  as  well  as  being 
picturesque. 

The  sequences  showing  the  heights 
of  the  North  West  Frontier  is  one  of 
the  finest  colour  sequences  I  have 
seen  to  date. 

If  you  go  to  the  film,  take  the 
children — it  is  for  their  especial 
benefit. 

HER  JUNGLE  LOVE 

•  Dorothy  I,amour  returns  once 
more  to  the  jungle  in  this 
film,  and  practises  her  well-known 
allure.  This  picture,  in  fact,  is  a 
sort  of  sequel  to  Jungle  Princess, 
and  while  the  story  is  definitely 
hokum,  the  technical  and  production 
values  are  quite  high. 

Camera  work  is  exceedingly  good 
and  the  colour  adds  still  further 
glamour  to  the  incredible  but 
exciting  romance. 

Acting  does  not  play  a  great  part 
in  the  scheme  of  things;  it  is  the 
action  that  counts,  the  scenic 
qualities,  and  the  animal  sequences. 

Dorothy  Lamour  looks  beauteous 
as  the  sole  inhabitant  of  a  South 


Pacific  Island  who,  for  companions, 
has  a  chimpanzee  and  a  tiger  cub. 

She  is  worshipped  by  the  natives 
of  a  neighbouring  island  who  are 
lead  by  a  maniacal  Eurasian. 

Two  pilots  for  the  Indo-Malayan 
Transport  crash  on  the  island  whilst 
looking  for  a  lost  'plane,  and  are 
helped  by  the  girl,  who  turns  out  to 
by  a  white  woman,  and  falls  in  love 
with  one  of  them. 

The  adventures  they  go  through 
include  strange  religious  rites,  intro- 
ducing crocodiles  who  are  kept  to 
eat  white  men,  an  aeroplane  crash, 
and  to  round  up  with  an  earthquake 
which  kills  the  villain  and  enables 
the  others  to  escape. 

It  should  prove  sheer  delight  to 
juveniles. 

THE  PURITAN 
0  A  French  prize-winning  picture, 
the  scenario  of  which  was 
written  by  Liam  O' Flaherty.  The 
plot  is  a  simple  one.  dealing  with  a 
man  who  murders  the  courtesan  he 
loves,  and  persuades  himself  that  he 
did  it  from  motives  of  religious 
fanaticism. 

He  is  finally  forced  to  confess 
after  his  efforts  to  foist  the  murder 
on  to  the  dead  woman's  protector. 

The  whole  thing  is  strongly 
dramatic  and  macabre,  with  an 
exceedingly  clever  psychological 
approach . 

Pierre  Fresnay  gives  a  brilliantly 
restrained  performance  as  the  Com- 
missioner who  traps  the  murderer, 
which  is  in  direct  contrast  to  the 
impassioned  fanatical  characterisa- 
tion of  the  criminal  as  given  by  Jean 
Louis  Barrault.  Both  are  excellent. 
As  Molly,  a  woman  of  the  streets, 
who  is  instrumental  in  getting  the 
criminal  to  confess,  Viviane  Romance 
is  very  effective. 

The  idea  that  the  locale  of  the 
story  is  Irish  is  not  credible,  but  it 
is  so  handled  that  incongruities  of 
this  kind  do  not  hurt  the  conviction 
and  the  dramatic  force  of  the 
psychological  study. 

Direction  is  pictorially  expressive 
and  the  detail  work  is  exceedingly 
good,  as  is  the  way  in  which  the 
various  characters  are  brought  to 
life.  There  is  always  a  sense  of 
impending  tragedy,  but,  though  it 
is  sordid  in  atmosphere,  the  basic 
idea  is  thoroughly  interesting  and 
logical  in  its  development. 

LE  ROI  S'AMUSE 
•  Running  at  the  Academy,  Oxford 
Street,  at  the  moment  is  one  of 
the  most  amusing  satires  of  the  year. 
It  bids  fair  to  rival  La  Kermesse 
Heroique,  which  kept  that  same 
theatre  filled  for  some  months. 

It  deals  with  the  visit  of  a  Ruri- 
tanian  king  with  amorous  leanings 
to  Paris,  where  his  affaires  cause  a 
good  deal  of  fluttering  in  the  political 
dovecotes. 

It  tilts  impartially  at  Left-  and 
Right-Wing  politicians,  and  is  full  of 
subtly  handled,  piquant  situations. 

Raimu  takes  the  acting  honours 
as  a  wealthy  democrat,  Bourdier, 
who  cannot  resist  royalty  and  who 
gains  political  preferment  through 
the  fact  that  the  king  makes  love  to 
his  mistress  and  then  to  his  wife. 
This  latter  role  is  brilliantly  played 
by  Gaby  Morlay. 

Eloise  Popesco  is  extremely  good 


as  the  mistress  who  was  formerly  a 
friend  of  the  king  and  had  been 
taken  by  Bourdier  from  a  noble 
marquis  whom  he  cordially  disliked. 

Andre  Lefaur  provides  a  very  good 
contrast  as  the  marquis  to  the 
place-hunting  Bourdier,  but  Victor 
France  -  while  amusingly  regal  is  a 
little  heavy  at  times,  as  the  king. 

The  daring  situations  are  handled 
in  a  masterly  manner  by  Pierre 
Colombier.  and  thin  ice  is  skated  over 
with  a  highly  entertaining  degree  of 
piquancy. 

It  is  quoted  as  being  Europe's 
wittiest  satire,  and  that  is  not  far 
from  the  mark. 


On  the  Screens  Now 


•♦♦SUBMARINE  D-l 

Warner.     American.     "  V"  certificate.  Sub- 
marine drama.    Runs  9it  minutes. 

Pat  O'Brien    "Butch"  Rogers 

George  Brent  ...  Lt. -Commander  Matthews 

Wayne  Morris    "Sock"  McGillis 

Frank  McHuch   "Lucky" 

Doris  Weston   Ann  Sawyer 

Henry  O'Neill   Admiral  Thomas 

Den  nib  Moore    Arabella 

Veda  Ann  Borg   Dolly 

Regis  Toomey  Tom  Callam 

Broderick  Crawford  Mike 

John  Ridgley  Lieutenant,  Junior  Grade 

Owen  King    Lieutenant,  Senior  Grade 

Wally  Maher    Listener 

Jerry  Fletcher   Lt.  Mason 

Directed  bv  Llo\'d  Bacon.  From  a  storv  bv 
Frank  Wead.    Previewed  March  5,  1038. 

Robust,  virile  entertainment 
which,  while  conventional  in 
tone,  carries  a  strong  dramatic 
punch  and  is  not  lacking  in  charac- 
terisation. 

The  submarine  depot  background 
is  interesting,  as  is  the  routine 
work  that  helps  to  form  a  con- 
vincing atmosphere.  The  thrills 
are  realistic  and  the  plot  grips  one 
as  a  whole. 

Wayne  Morris  is  excellent  as  a 
young  sailor  who  is  always  at 
loggerheads  with  his  superior  officer, 
chiefly  because  they  both  admire 
the  same  girl.  He  acts  easily  and 
naturally,  and  has  many  of  the 
qualities  which  first  endeared  Gary 
Cooper  to  the  public. 

As  his  friendly  rival,  Pat  O'Brien 
is  stolidly  efficient,  but  he  is  rather 
apt  to  walk  through  his  part. 

George  Brent  scores  as  the  com- 
mander of  a  submarine  which  is 
sunk  during  manoeuvres,  two  of 
the  crew  being  rescued  by  means 
of  a  deep-sea  diving  bell,  the  inven- 
tion of  himself  and  Pat. 

There  is  only  a  slight  love  interest, 
but  it  is  well  supplied  by  Doris 
Weston.  Comedy  is  introduced  by 
Frank  McHugh,  who  is  on  top  of 
his  form. 


♦♦♦YOUNG  AND 

INNOCENT 

General  Film  Distributors. 

British.  -A" 

certificate.     Modern  comedy  drama.    Runs  81 

minutes 

Derrick  de  Marney  

Robert  Tisdall 

Percy  Marmont   

Colonel  Burgovne 

Edward  Rigby   

 Old  Will 

Mary  Clare   

  Erica's  Aunt 

John  Longden  

  Kent 

George  Ci'rzon  

 Guy 

Basil  Radford  

r.icle  Basil 

Pamela  Carme  

 Christine  Clav 

George  Merritt   

  Miller 

J.H.Roberts  

Terry Verno   

H      F.  MilTHY 

John  Miller  Court  Constable 

Directed  by  Alfred  Hitchcock.  Based  on  the 
novel  "A  Shilling  for  Candles,"  by  Josephine 
J-ey.  Previewed  February  12,  1(>:{8.  Storv  of 
the  film,  by  Marjory  Williams,  appeared  in 
our  issue  of  March  12,  1038. 

Despite  faults  in  dramatic  con- 
struction, this  picture  provides 
very  good  entertainment.  For  the 
major  part  of  the  picture  Alfred 
Hitchcock  has  excelled  himself,  but 
towards  the  end  he  lets  melodrama 
supplant  the  more  intimate  human 


and  clever  detail  with  which  he 
opened. 

One  of  the  picture's  main  features 
is  the  pleasant  setting  of  an  English 
countryside. 

Derrick  de  Marney  scores  a  per- 
sonal success.  He  gives  a  really 
brilliant  performance  as  a  young 
man  accused  of  murder  who  escapes 
in  order  to  try  to  find  a  clue  which 
will  clear  him  of  the  charge. 

The  clue  in  question  is  a  raincoat. 
The  police  had  decided  that  the 
woman  had  been  strangled  with  the 
belt  from  one,  and  they  insist  that 
the  coat  from  which  it  came  is  his. 

He  is  helped  in  his  quest — -unwit- 
tingly at  first  and  later  whole- 
heartedly— by  Erica,  the  daughter 
of  the  prison  governor,  who  falls  in 
love  with  him. 

All  this  questing  is  treated  in  a 
light  vein,  and  is  wholly  charming 
and  disarming.  Eventually  they 
find  the  coat,  which  the  young  man 
said  had  been  taken  from  him,  in 
the  possession  of  a  tramp,  but  the 
belt  is  missing. 

It  looks  as  if  the  alibi  had  gone 
west,  but  the  tramp  is  persuaded 
to  try  to  recognise  the  man  who 
had  given  the  coat  to  him. 

After  several  adventures,  in- 
cluding a  novelettish  one  in  which 
the  car  in  which  they  are  travelling 
nearly  crashes  down  a  disused  mine 
shaft,  the  matter  is  cleared  up  by 
the  dead  woman's  husband  making 
a  confession. 

Nova  Pilbeam  is  natural  and 
sincere  as  Erica,  and  makes  one  wqn- 
der  still  more  at  the  way  in  which 
her  talent  has  been  neglected  by 
British  studios. 

c*'THUNDER  TRAIL 

Paramount.       American.       "U"  certificate. 
Spectacular  Western.    Runs  ">4  minutes. 

Gilbert  Roland   Arizona  "Dick"  Ames 

Charles  Bickford    Lee  Tate 

Marsha  Hunt    Amy  Morgan 

J.  Carroll  Naish  Rafael  Lopez 

James  Craig    Bob  Ames 

Monte  Bu>e  Jeff  Graves 

Barlowe  Borland  Jim  Morgan 

Billy  Lee  Bob  Ames  at  8 

William  Di  m  an  John  Ames 

Gene  Reynolds  Richard  Ames  at  14 

Directed  by  Charles  Barton.  Based  on  the  novel 
"  Arizona  Ames,"  by  Zane  Grey. 

A Western  well  above  the  aver- 
age which,  besides  spectacular 
sequences,  has  good  characterisation, 
plenty  of  action,  and  quite  a  good 
deal  of  plot  ingenuity. 

Gilbert  Roland  and  james  Craig 
give  sound  performances  as  two 
brothers  who  are  orphaned  and 
brought  up  by  a  rancher  and  a 
kindly  Mexican  prospector  respec- 
tively. When  they  meet  again  they 
unite  to  round  up  a  band  of  rene- 
gades led  by  the  foster  father  of 
one  of  them. 

Charles  Bickford  is  excellent  as  a 
ruthless  dictator  of  a  small  town, 
and  Marsha  Hunt  does  all  that  is 
required  of  her  as  his  daughter. 

J.  Carroll  Naish  gives  a  humorous 
yet  convincing  portrayal  of  the 
Mexican. 

•♦THE  LAST  GANGSTER 

M.G.M.  American.  "A"  certificate.  Gangster 
melodrama.    Runs  8(1  minutes. 

Edward  G.  Robinson  Joe  Krozac 

James  Stewart  Paul  North 

Rose  Stradner  Talya  Krozac 

Lionel  Stander    "Curly" 

Douglas  Scott  The  Boy 

John  Carradine   Caspar 

Sidney  Blackmer  Editor 

Grant  Mitchell  Warden 

Edward  S.  Brophy  "Fats"Garvey 

Alan  Baxter  Acey  Kile 

Frank  Conroy  Sid  Gorman 

l.oi  ise  Beavers  Gloria 

Directed  bv  Edward  Ludwig.  A  uthors— William 
A .  Wellman  and  Robert  Carson. 

Mainly   because  of   Edward  G. 
Robinson,    whose    acting  is 
always  worth  watching,  this  picture 
(Contintted  on  page  26) 
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With  your  own  fingers,  in  front  of  your 
looking-glass,  Amami  Wave  Set  enables  you 
to  make  waves  and  curls  easily,  quickly  and 
inexpensively. 


Amami  Wave  Set 


Simply  follow  directions  enclosed  with  every 
bottle  of  Amami  Wave  Set.  You'll  have  no 
more  loose  ends — no  artificial  stiffness — just 
sheer  silken  loveliness,  neat  all  day,  to  set  off 
your  new  Spring  hat  !  Get  a  bottle  now 
6d.  and  1/3. 


make  a  very 
successful  setting 


AT  NEW  LOW 
PRICES  OF 


6 


d  FOR  6  PADS 

•    U  FOR  12  PADS 


KOT€X 

now  available 
with  or  without 
loops 


K. 


.OTEX,  the  only  sanitary  pro- 
tection with  that  "  can't  chafe — 
can't  fail — can't  show  "  security, 
is  now  available  in  a  more  con- 
venient form  than  ever  before. 
Kotex  is  now  made  with  and  without 
loops  so  that  it  can  be  worn  with 
any  form  of  belt  or  tape — and 
prices  have  been  reduced  !  Kotex. 
still  of  the  same  high  quality,  costs 
only  dd.  for  6  pads  or  1/-  for  12. 

In  the  BLUE  BOX 

Kotex  fitted  with  loops.  6d.  for  6  pads, 
i/-  for  12  pads. 

In  the  GREEN  BOX 

Kotex  without  loops.  6d.  for  6  pads, 
i/-  for  12  pads. 

In  the  BROWN  BOX 

Super  Kotex.  Made  to  give  extra  pro- 
tection. With  and  without  loops.  i/6d. 
for  12  pads. 

Prices  do  nor  apply  in  Eire. 


KOT€X 


Sanitary 
Towels 


80/ 


OF  BRIDES 

ARE 'NATURAL 

LOOKING 


Hints  for  girls 
after  a  man's  heart 

'Steady'  fellows,  who  make  tender  hus- 
bands and  adoring  fathers,  shun  'made- 
up  hussies'.  Girls  know  they  must  make- 
up, but  the  girls  that  get  husbands  use 
make-up  that  looks  natural  and  stays  on. 
Follow  their  lead  —  and  try  Outdoor 
Girl  powder  to-day.  See  how  men's 
attitude  to  you  changes.  The  famous 
olive  oil  base  makes  powder  cling  like  a 
second  silken  skin.  It  stays  on  so  long 
that  you  can  share  his  outdoor  activities 
without  even  thinking  of  your  make-up. 
You  can  be  a  comrade  as  well  as  a 
sweetheart  —  and  wherever  you  are, 
dancing,  or  hiking,  or  kissing  good- 
night on  a  wind-swept  street  corner, 
your  face  will  be  radiant  with  natural 

loveliness.  Because  we  believe  that  only  men 
know  what  makes  women  attractive,  we've  asked 
a  well-known  Society  man  to  write  individual 
letters  to  girls  who  want  to  start  afresh  in  the 
pursuit  of  beauty.  Just  send  3d.  in  stamps,  with 
your  name  and  address  to  Crystal  Products 
Ltd.,  Dept.  -<>.  Brunei  Rd.,  E.Acton,  and  you'll 
receive  five  shades  of  powder  and  two  other 
marvellous  Outdoor  Girl  cosmetics.  And  of 
course  a  letter  from  ....  His  name  ?  Well, 
just  write  and  see! 


OUTDOOR  GIRL 

Olive  Oil  FACE  POWDER 


Ourdoor  Girl   offers  a  complete  D 
range  of  beauty  products — 

the  only  range  with  trial  sizes  %M 
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JUNE  DAYS  ARE  LONGER ! 


SUNRISE  5-21  AM  I 
SUNSET    8-49  PM1 


SUNRISE  4  49  AM  i 
SUNSET  9  ■  6  PM  I 


AUGUST 

7  14    XI  28 

8  IS    22  19 

r 


JUNE 

S    12  19 

26 

6    13  20 

27 

7    M  21 

28 

1 

6    15  22 

29 

1 

9    16  13 

30 

3 

10    17  24 

4 

II    18  25 

SUNRISE  6*8 AM 
SUNSET  7  S3PM 


SUNRISE  4-46AM 
SUNSET    9*21  PM 


JUNE  1st  to  30th— 
SUNRISE  to  SUNSET  -  4961  HOURS  DAYLIGHT 

AUG.  1st  to  30th— 
SUNRISE  to  SUNSET  -  438|  HOURS  DAYLIGHT 

%  These  extra  hours  of  sunshine  are  extra  hours  of  health 

#  The  countryside  is  never  fresher  than  in  June 

#  Why  add  to  the  overcrowding  in  the  later  summer? 

%  And  why  not  take  advantage  of  cheaper  accommodation? 
%  Early  travel  is  comfortable  travel 

#  So  try  a  June  holiday  this  year  ! 


BEFORE  YOU  GO 

Buy      "Holiday  Haunts  1938'' 
containing  Holiday  Addresses, 
etc.  (Price  6d.) 


HOW  YOU  GET  THERE 

' '  Monthly  Return  ' '  Tickets  by 
any  train,  any  day,  from  all 
parts. 


WHEN  YOU  GET  THERE 

Cheap  1st  &  3rd  Class  Weekly  Holiday  Season  Tickets,  issued  from 
April  1st  to  October  31st,  will  enable  you  to  see  the  best  of  your  chosen 
holiday  district. 


All  information  will  gladly  be  supplied  by  the 
Superintendent  of  the  Line,  Great  Western 
Railway,  Paddington  Station,  London,  W.2,  or 
can  be  obtained  at  any  Railway  Station  or 
the  usual  Tourist  Agencies. 


fan  m\$*  w°L,DArc.' 


manages  to  hold  the  interest.  It  is, 
however,  very  heavy-handed  melo- 
drama and  contains  some  unneces- 
sary cruelties,  such  as  the  torturing 
of  a  kidnapped  child  by  ruthless 
gunmen. 

The  star  is  cast  as  a  gangster 
who  is  imprisoned  for  a  long  term 
on  tax  evasion.  His  wife  obtains  a 
divorce  and  marries  a  reporter. 

After  ten  years  the  gangster  is 
released  and  seeks  revenge.  How- 
ever, he  is  trapped  by  one  of  his 
old  companions,  who  torture  him 
to  discover  where  he  has  hidden 
his  money.  They  also  kidnap  his 
son  and  torture  him. 

Finally,  they  get  what  they  want, 
and  the  gangster  takes  the  boy  home 
to  his  mother  and  leaves  with  all 
thoughts  of  vengeance  gone. 

He  is  shot  by  a  man  whose 
brother  he  had  murdered  and  who 
threatened  to  tell  the  world  about 
his  son's  parentage. 

James  Stewart  is  good  as  the 
reporter,  and  a  newcomer,  Rose 
Stradner,  is  excellent  as  the  wife. 


c* ADVENTURE'S  END 

Central  Film  Distributors  (Universal).  Ameri- 
can.    "A  "  certificate.     Maritime  melodrama. 
Runs  111  minutes. 

John  Wayne   Duke  Salde 

Diana  Gibson  Janet  Drew 

Moroni  Olson  Rank  Husk 

Montagu  Love  Captain  Abner  Drew 

Mai'Rice  Black  Blackie 

Cameron  Hall  Sikvers 

Pai  l  White  Kalo 

Patrick  J.  Kelly  Matt 

George  Cleveland  Tom 

Oscar  W.  Sundholm   Chips 

James  T.  Mack   Hooten 

Glenn  Strang   Barzek 

Wallv  Howe  Kierce 

Jimmie  Lucas   Flench 

Ben  Carter   Stantial 

Br  itt  Wood   Hardy 

Directed  by  Arthur  Lubin.  Original  story  by 
<  Ben  Ames  Williams. 

Very  naive  story,  with  storm 
sequences,  a  fight  with  a  shark, 
mutiny  on  the  high  seas,  and  pearl- 
fishing  as  the  highlights. 

John  Wayne  is  agreeable  as  an 
adventurer  who  fishes  for  pearls  in 
forbidden  waters,  boards  a  whaler, 
marries  the  captain's  daughter,  and 
finally  subdues  a  mutiny. 

Diana  Gibson  makes  a  pretty 
enough  heroine  and  the  support  is 
sound.  One  of  the  best  performances 
comes  from  Paul  White  as  a  native 
boy. 
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What  the  asterisks  mean — 
♦  •«•  An  outstanding  feature. 
***  Very  good. 
Good. 

*  Average  entertainment, 
c  Also  suitable  for  children. 


c*ROARING  TIMBER 

Columbia.  American.  "  t'  "  certificate. 
Lumber  camp  drama.    Runs  04  minutes. 

Jack  Holt  Jim  Sherwood 

Grace  Bradlev  Kay  MacKinley 

Ri  th   Donnelly  Aunt  Mary 

Raymond  Hatton  Tennessee 

Willard  Robertson   Harrigan 

J.  Farrell  MacDonald  ..Andrew  MacKinley 

Charles  Wilson  Sam  Garvin 

Ernest  Wood  Slim  Bafcnell 

Philip  Ahn   Crooney 

Fred  Kohler  Jnr  Curley 

Ben  Hendricks  Stumpy 

Tom  London    Duke 

Directed  by  Phil  Rosen.  Story  by  Paul  Franklin 
and  Robert  James  Cosgriff. 

Jack  Holt  puts  over  his  usual 
tough  he-man  act  as  a  timber 
boss  who,  after  some  misunder- 
standings, protects  the  interests  of 
his  employer's  daughter,  who  takes 
over  the  business  after  her  father's 
death. 

There  is  a  succession  of  thrills, 
which  include  a  dam  burst,  a  train 
smash,  a  forest  fire,  and  a  riot, 
but  generally  it  is  all  very  con- 
ventional in  design. 

c*THAT  NAVY  SPIRIT 

Paramount.  American.  " U"  certificate. 
Saval  college  comedy-drama.  Runs  62  minutes. 

Lew  Ayres   Tommy  Graham 

Marv  Carlisle  Judy  Holland 

John  Patterson  "Chuck"  Baldwin 

Elizabeth  Patterson... Grandma  Stackpole 

Benny  Baker    "Stuffy"  Miller 

Archie  Twitchell   Jerry  Abbott 

Tully  Marshall  "The  Admiral" 

Billy  Daniels  Steve  Crenshaw 

Gwen  Kenyon    Caroline  Wales 

Richard  Denning  Stark  Jepson 


jAMBert  Rogers   Hitter 

Lee'  Bennett  Blake 

Alston  Cockrell  Carver 

Directed  by  Ku 
play  by  Erwin 

America's  college  story  is  once 
again  trotted  out,  this  time 
with  Annapolis,  the  naval  academy, 
as  the  setting. 

It  deals  with  the  rivalry  of  a 
first-year  student  who  needs  putting 
in  his  place  and  an  upper-class  man, 
who  finally  manages  to  bring  him  to 
heel. 

Lew  Ayres  is  sound  as  the  egotis- 
tical hero  and  John  Patterson  con- 
vincing as  his  stolid  rival.  The  girl 
in  the  case  is  attractively  played 
by  Mary  Carlisle. 

♦THE  AFFAIRS  OF  CAPPY 
RICKS 

British  Lion.     American.     "U"  certificate. 
Nautical  comedy.   Runs  02  minutes. 

Walter  Brennan  Cappy  Ricks 

Mary  Brian  Frankie  Ricks 

Lyle  Talbot  Bill  Peck 

Frank  Shields  Waldo  Bottomley  jun. 

Frank  Melton   Matt  Peasley 

Gforgia  Caine    Mrs.  Peasley 

Phyllis  Barry   Ellen 

William  B.  Davidson    Mr.  Bottomley,  sen. 

Frank  Shannon   Captain  Braddock 

Howard  Brooks  Revere 

Anthony  Pawley   Sailor 

Sherry  Hall 


Directed  by  Ralph  Staub.    Suggested  by  storv 
of  Peter  B.  Kvne.    Original  screen  play  6v 
Lester  Cole. 

Fairly  breezy,  if  obvious,  nautical 
comedy  which  is  based  on  one 
of  Peter  B.  Kyne's  "Cappy  Ricks" 
stories  and  features  Walter  Brennan, 
who  is  the  mainspring  of  the  picture, 
in  the  title  role. 

He  is  resourceful  and  makes 
quite  a  sound  characterisation  of 
the  irascible  sea  captain  who  returns 
from  a  long  trip  to  discover  that 
his  partner's  widow  and  his  business 
rival  have  gained  control  of  his 
shipping  firm  and  that  his  daughter 
has  got  engaged  to  a  vacuous  youth. 

He  sets  about  to  put  his  house  in 
order. 

There  is  a  good  deal  of  mechanical 
creaking  about  the  construction  of 
the  plot,  but  it  has  its  moments. 

Mary  Brian  and  Lyle  Talbot 
supply  the  romance  effectively. 
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•RACKETEERS  IN  EXILE 

Columbia.         American.         "  A  "  certificate. 
Gangster  melodrama.     Runs  60  minute*. 

George  Bancroft   William  Waldo 

Evelyn  Venable  Myrtle  Thornton 

Wvnne  Gibson    Babe  Devoe 

Marc  Lawrence   Bla'ckie 

John  Gallaudet   Happy 

George  McKav   Horseface 

Garry  Owen   Sy 

Jack  Clifford  Thyrus Jamison 

William  Burress   Mr.  Thornton 

Helen   Lowell   Mrs.  Thornton 

Richard  Carle  Porkv  Regan 

Jonathan  Hale    Parker 

Directed  by  Erie  C.  Kenton.    Story  by  Harry 
Sauber. 

Story  of  a  racketeer  who,  finding 
things  too  hot  for  him  in  the 
city,  goes  to  his  home  town  and 
becomes  a  hot  gospeller.  However, 
he  is  still  unable  to  go  straight  until 
a  girl  recovers  miraculously  from  an 
illness  and  causes  his  own  redemption. 

It  is  much  on  the  lines  of  The 
Miracle  Man,  and  is  rather  over- 
poweringly  emotional  and  artificial. 

George  Bancroft  is  good  as  the 
racketeer  and  Evelyn  Venable  pro- 
vides good  influence  conventionally. 

The  artistes  in  the  supporting 
roles  of  gangsters  are  the  most 
convincing. 

•SATURDAY  NIGHT  REVUE 

Pathe.     British.     "A"  certificate.  Variety 
show.    Runs  77  minutes. 

Billy  Milton  Jimmy  Hanson 

Sally  Gray  Mary  Dorland 

Betty  Lynne   Ann 

Edward  Ashley   Duke 

Georgie  Harris    Plug 

Ji  liav  Vedey    Monty 

Dopglas  Stcart   Doc.  Kenyon 

Charles  Carson   Mr.  Dorland 

Mary  Jerrold   Mrs.  Dorland 

and  John  Watt, 
The  Hillbillies,  Sydney  Kyte  and  his  Band, 
Gerry  Fitzgerald,  Bennett  and  Williams, 
Reg.  Bolton,  Webster  Booth,  Scots  Kilties 
Band,  John  Reynders  and  his  BBC. 
Orchestra,  Strad  and  his  Newsboys,  Billy 
Reid's  Band,  and  Stanford  and  McNaughton. 
Directed  by  Norman  Lee. 

Combination  of  radio,  vaudeville 
and  stage  turns.  They  are 
strung  together  on  a  very  thin  story 
thread  and  the  material  is  generally 
rather  weak. 

John  Watt,  of  the  B.B.C.,  com- 
peres the  show  quite  well  and  provides 
the  most  amusing  moments  when 
he  interviews  aspiring  radio  stars. 

It  is,  however,  all  too  episodic 
and  haphazard  to  hold  the  interest 
at  all  firmly. 

•THE  SHADOW  STRIKES 

A. B.F.D.  {Grand  National).  American.  "A" 
certificate.  Murder  mystery.  Runs  61  minutes. 

Rod  La  Rocoue   Lamont  Cranston 

Lynn  Anders   Marcia  Delthern 

James  Blakely    Jasper  Delthern 

John  St.  Polis   Caleb  Delthern 

Walter  McGrail  Winstead  Comstock 

Bill  Kellog   Humphrey  Comstock 

Cy  Kendall   Brossett 

Kenneth  Harlan   Captain  Breen 

Norman  Ainsley    Hendricks 

Wilson  Benge   Wellington 

Jack  Carnavale  Warren 

James  Morton   Kelly 

John  Dilson   Gordon 

John  Elliott  Randall 

Directed  bv  Lvnn  Shores.     Screen  play  by 
A I  Martin. 

In  its  eagerness  to  thrill,  this 
mystery  drama  piles  crime  on 
crime  until  one  is  somewhat  bewil- 
dered as  to  what  it  is  really  all  about. 

Rod  La  Rocque  is  fair  as  an 
amateur  sleuth  who  tries  to  trace 
down  his  father's  murderer,  and 
Henry  Ainsley  is  amusing  as  his 
faithful  butler,  but  the  other  charac- 
ters are  entirely  sketchy  and,  as 
a  whole,  the  plot  fails  to  be  more 
than  moderately  gripping. 

•THE  JOY  PARADE 

Twentieth  Century-Fox.  American.  "17" 
certificate.  Collegiate  comedw  Runs  93  minutes. 

Ritz  Brothers  Themselves 

Joan  Davis    Inez 

Tony  Martin  Band  Leader 

Gloria  Sti-art   Janet  O'Hara 

Fred  Stone   Coach  O'Hara 

Nat  Pendleton      George  Black 

Dick  Baldwin    Bob  Haymer 

Joan  Marsh   Cuddles 

Jed  Prouty    Oliver  Stearns,  sen. 

Maurice  Cass   Dean  Moss 

Marjorie  Weaver    Miss  Murphv 

Robert  Lower y  Sling 
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EdThorgensen   Radio  Announcer 

Lon  Chanky,  jun   Gilks 

Elisha  Cook,  jun  Ollie  Steams 

Fred  Kohler,  jun   Bret 

Charles  Wilson   Coach  Burke 

Frank  Si  lly   Acting  Captain 

Norman  Willis    Referee 

Directed  by  William  A.  Setter.    Suggested  by 
a  scries  of  stories  by  Darrell  Ware. 

It  is  always  a  mistake  to  imagine 
that,  because  a  comedy  team  is 
amusing  when  seen  at  intervals  in 
a  picture,  it  can  carry  a  full-length 
production. 

The  Ritz  Brothers  fail  to  make 
much  of  this  extravaganza,  which 
deals  with  a  college  campus.  They  are 
bright  at  times,  but  there  are  dreary 
blanks  between  the  funny  spots. 

Nat  Pendleton  scores  as  a  wealthy 
Indian  football  star,  but  neither 
Dick  Baldwin,  as  the  hero,  nor 
Gloria  Stuart,  as  the  heroine,  shine. 

It  is  a  crazy  affair,  but,  unfortu- 
nately, not  cleverly  so. 

SALUTE  TO  ROMANCE 

Radio.     American.     "U"  certificate.  Naval 
college  drama.      Runs  63  minutes. 

James  Ellison   Bill  Martin 

Marsha  Hunt   Julia  Clemens 

Harry  Carey   Chief  Martin 

Van  Heflin   Clarke  Parker 

Ann  Hovey    Bunny  Oliver 

Arthur  Lake  Tex  Clemens 

Dick  Hogan   Bob  Wilson 

Marilyn  Vernon   Mary  Ou 

John  Griggs   Dwight  Moore 

Directed  by  Christy  Cabanne.    From  the  story 
by  Christy  Cabanne. 

Propaganda  for  an  American  naval 
college  and  interminable  flag- 
wagging  makes  this  unsympathetic 
entertainment  for  British  audiences. 

The  plot  is  the  same  old  one  of 
the  man  who  starts  his  college  life 
as  a  scoffer  and  ends  by  realising 
that  the  naval  uniform  means 
something. 

The  best  performance  comes  from 
an  old-timer,  Harry  Carey,  as  a 
petty  officer  and  father  of  a  son  who 
is  "true  blue"  all  through. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 

For  the  benefit  of  readers  from  whom 
we  have  had  numerous  requests,  we  publish 
below  a  list  of  films  awarded  two,  three  or 
four  stars  during  the  past  two  months. 
The  stellar  rating  is  given  in  brackets 
after  the  title  of  the  film. 


AH  Baba  Goes  to  Town  (2)  ... 

Angel  (3)   

Artists  and  Models  (3)  

Awful  Truth,  The  (4)  

Back  in  Circulation  (2) 
Bride  Wore  Red,  The  (2) 
Charlie  Chan  on  Broadway  (2) . . . 

Confession  (3)  

Counsel  For  Crime  (2) 
Dangerously  Yours  (2) 

Dead  End  (4)  

Dinner  at  Eight  (2)   

Double  or  Nothing  (2) 
Ever  Since  Eve  (2) 

Heidi  (3)c   

Hideaway  (2)   

Hopalong  Rides  Again  (2)c  ... 

Hot  Water  (2)  

It's  Love  I'm  After  (3) 

Ijancer  Spy  (3)   

Last  Adventurers,  The  {2)c     . . . 

Law  for  Tombstone  (2)c 

Life  of  Emile  Zola,  The  (3)    . . . 

Madame  X  (2)  

A/ari«  Walewska  (4)  

Mutiny  of  the  "Elsinore"  (2)  .. 
Navv  Blue  and  Gold  {2)c 
Nightclub  Scandal  {2) 
Non-Slop  New  York  (2) 
1(H)  .Men  and  a  Girl  13k 
Pathetone  Parade  of  1938  (2) 

Paradise  for  Two  {2)  

Prisoner  of  Zenda,  The  (3)e  ... 

Range  Defenders  (2)c  

Return  of  the  Scarlet  Pimpernel, 

The(2)c   

Rosalie  (2)   

School  for  Husbands  (3) 
Second  Honeymoon  (2) 

She's  No  Lady  (2)   

Sky's  the  Limit,  The  (2) 
Singing  Marine,  The  (2) 

Smash  and  Grab  (2)   

Springtime  in  the  Rockies  (2)r 

Stage  Door  (4)  

Stand-In  (3)   

Take  It  From  Me  (2) 
That  Certain  Woman  (3) 
They  Won't  Forget  (3) 
Toast  of  New  York,  The  (3)  ... 
Varsity  Show  (2)c   


March  5  : 

April  23  : 

March  19  : 

April  2  : 

March  12  : 

March  5  : 

March  19  : 

March  26  : 

March  12  • 

April®  : 

April  2  ■ 

April  2  • 

March  26  : 

March  19  : 

April  10  : 

March  26  : 

April  9  : 

March  12  : 

Feb.  26  • 

March  26  : 

Apr il\i\  • 

March  5  : 

Feb.  26  : 

Feb.  26  : 

April  9  : 

April  23  : 

AprU  ltt  : 

April  9  : 

March  19  • 

March  12  • 

March  26  • 

April  23  ■ 

March  12  • 

April -11  | 
J 

April  16  : 

April  23  : 

March  26  : 

April  23  : 

Feb.  26  :. 

Feb.  26  : 

March  5  : 

April  9  : 

April  1<>  : 

Manh  19  : 

April  9  : 

March  12  i 

April  2  I 

March  5  • 

March  B  : 

April  16  : 


iShoukiers  ctmnd^itk] 
?dandruff  a^am-lma 
\dtsqraie  to  the  office!  t  V>5 


Read  Miss  Woodruffe's  letter, 
from  57,  Holland  Park,  London, 
W.li. — CI  want  to  .  write  to 
thank  you  for  the  wonders 
Silvikrin  has  done  for  my  hair. 
For  some  time  now  I  have  been 
appalled  at  the  way  the  dan- 
druff in  my  hair  has  grown 
steadily    worse    and  worse. 


A  True  Story 

illustrated  from  a  letter 


Then  the  dandruff  seemed  to 
weaken  the  hair,  so  that  it 
came  out  by  combfuls.  I 
tried  all  sorts  of  things  until 
finally  I  saw  a  Silvikrin  advert- 
isement and  decided  to  give 
that  a  trial.  And  I'm  glad  I 
did — for  within  a  very  short 


time  the  dandruff  had  all  gone, 
the  hair  stopped  falling  out,  and 
in  every  way  my  hair  was 
brighter  and  nicer.  Now  I 
send  you  a  photograph  so  that 
you  can  see  how  lovely  it  is  now 
— thanks  to  Silvikrin.' 

What  Silvikrin  did  for  Miss 
Woodruffe,  and  for  thousands 
of  other  women — it  can  do  for  you.  For  SUvikrin  is  more 
than  a  hair  tonic :  it  is  the  result  of  a  brilliant  piece  of 
research  by  the  famous  biochemist,  Dr.  Weidner — a 
scientific  preparation  of  the  hair's  natural  food — fourteen 
separate  organic  elements.  Hundreds  of  hair-specialists, 
all  over  Europe,  have  tested  Silvikrin,  and  proved 
conclusively  that  it  clears  up  dandruff,  stops  falling  hair, 
and  if  the  root  is  alive  actually  makes  new  hair  grow. 
WHAT  YOU  NEED 


SILVIKRIN  LOTION  — the  daily 
dressing  to  prevent  dandruff  and 
falling  hair.  Strengthens  and  gives  new 
life  to  the  hair-brings  out  its  hidden 
beauty  and  keeps  it  in  perfect  health. 


PURE  SILVIKRIN  —  the  concen- 
trated natural  hair  food,  for  severe 
cases  of  dandruff  and  falling  hair.  To 
grow  new  healthy  hair  even  where 
hair  has  been  lost. 


Which  do  you  rued  ?  Get  your  Silvikrin  to-day— from  chemists,  hairdressers  or  stores. 

Silvikrin 


-52-H 


DOES  GROW  HAIR 
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Must  you 
constantly 
make  up 
YOUR  LIPS? 


Why  use  an  old-fashioned  lipstick  made  from  out- 
of-date  formulae  when  for  the  same  price  you 
can  obtain  the  new  Parisian  GUITARE  LIPSTICK— 
Indelible — Natural— Traceless— which  stays  on  all 
day.  The  '  Kissfix '  used  in  its  preparation 
enables  you  to  eat,  drink,  smoke,  swim  or 
.  .  .  even  kiss  without  impairing  the  beauty 
of  your  lips  and  without  leaving  the  slightest 
trace.  Discerning  women  now  use  GUITARE. 
Try  it  to-day — a  trial  will  convince  you. 
GUITARE  LIPSTICK  is  obtainable  in  eight 
glowing  transparent  shades.  Trial  size  (enough 
for  one  month).  6d. ;  Standard  size,  2/-;  De  Luxe 
model,  4/6.  On  sale  at  all  good 
chemists  and  stores.  Sole  distributors 
for  U.K.  :  Chemical  &  Natural 
Products  Ltd.,  (Dept.  P>2)  Thames 
House,    Queen    St.    Place,  E.C. 


USE  KOLYNOS,  the  tooth 
paste  that  will  make  you 
proud  of  your  teeth.  KOLYNOS 
cleans  quickly  and  effectively 
because  of  its  proved  antiseptic' 
and  cleansing  properties.  Use 
only  half  an  inch,  preferably  on 
a  DRY  brush. 

|f9,  |/-and6d.  Of  all  Chemists  and  Stores. 


WHAT  DO  YOU  THINK?   Letters  from  our  readers 


BIGGER  or  BETTER  FILMS? 


Don't  Bank  on  Size! 


THE  Bigger  They  Are,  the  Harder 
They  Fall."  I  believe  that  axiom 
was  originally  applied  to  boxers, 
but  it  might  equally  well  suit  films. 
In  the  past  few  months  we  have 
witnessed  a  succession  of  costly,  lavish  pro- 
ductions in  which  dancers,  singers,  ventrilo- 
quists, comedians  and  animals  were  welded 
into  an  indigestible  whole.  The  main  purpose 
of  these  pictures  appears  to  have  been  the 
creation  of  a  new  record  in  size. 

"Only  500  chorus  girls  in  your  new 
musical,  Al?"  says  Mr.  Bigg  Shartt  to  a 
rival  executive.  "  Why,  we've  got  3,000  and 
twenty  elephants  !  "  And  in  his  simple  little 
mind  Mr.  Shartt  feels  his  picture  has  already 
bested  the  puny  production  of  small-time 
AL 

"  A  Good  Big  'Un  will  always  Beat  a  Good 
Little  'Un." 

But  it's  got  to  be  "good"  and  not  just 
big. — John  Lane,  37  Fenchurch  Street,  E.C. 3, 
who  is  awarded  the  first  prize  of  £1  Is. 

British  Films  in  U.S.A. 

•  Although  not  English,  I  was  born  in  London 
and,  therefore,  rush  to  see  whatever  English 

film  we  are  fortunate  enough  to  have  shown  here. 

I  have  just  come  from  seeing  Dr.  Syn.  It  is 
regrettable  that  after  having  extolled  John 
Loder's  charms,  ability  and  general  attractive- 
ness to  an  unenlightened  public,  since  my  arrival 
here,  that  he  should  have  been  cast  in  so  excru- 
ciatingly feeble  a  role  as  that  of  the  love-sick 
lover  ! 

Apart  from  that,  it  was  delightful  hearing 
English  spoken  again  and  to  gaze  at  an  English 
cast-sheet. 

Besides  Dr.  Syn,  we  have  had  King  Solomon's 
Mines,  The  Scarlet  Pimpernel,  Wings  of  the 
Morning  and  now  A  Yank  at  Oxford. 

British  films  are  admired,  but  much  criticised. 
It  is  practically  impossible  to  make  my  dogmatic 
American  compatriots  realise,  or  understand, 
what  terrific  odds  the  British  studios  had,  and 
are  still  having,  to  contend  with. 

Admittedly  America  leads  the  world  in  movie 
production,  but  England  has  progressed  by  leaps 
and  bounds  in  the  last  three  years  and  I  feel 
sure  will  continue  to  do  so. — (Mrs.)  J.  M. 
Gotlsher,  cjo  Commander  R.  S.  Berkey,  Naval 
Operating  Base,  Norfolk,  Virginia. 

(Slow  work — but  we  seem  to  be  making  the 
grade. — "  Thinker.") 

Auto-Darts 

•  Some  darts  did  a  little  darting  all  on  their 
little  lonesome  in  Action  for  Slander. 

Do  you  remember  when  Clive  Brook  does  a 
couple  of  wild  throws  or  so  on  his  bedroom  door  ? 
The  first  camera  shot  shows  his  efforts  to  be 
rather  good,  all  the  darts  making  a  close  ring 
round  the  piece  of  paper  placed  on  the  door  as  a 
target. 

Later,  when  the  little  girl  admonishes  Clive 
for  spoiling  the  door,  one  notices  that  the  darts 
have  neatly  climbed  from  their  original  positions 
and  have  taken  up  a  new  dwelling  place  right 
above  the  target,  Phew  ! — Jack  Lewis,  140 
Latymer  Court,  W.6. 

What's  in  a  Star? 

•  What  is  it  that  draws  us  to  the  "stars"  of 
to-day  ?   It  is  very  rarely  perfect  beauty. 

Glamour?  No,  that  isn't  quite  the  right  word. 
Personality  ?  A  little  nearer  the  mark  perhaps. 


Isn't  it  rather  that  certain  individual  charac- 
teristics draw  us  to  them  almost  against  our 
wills  ? 

Flora  Robson  who  redeems  her  plainness  by  a 
magnetic  fire  and  superb  grace  of  carriage. 
Charles  Laughton  with  his  massive  bulk — always 
so  gloriously  alive.  The  twisted  boyish  smile  of 
that  young  actor — Laurence  Olivier. 

The  attractive  almost  discordant  note  that 
creeps  into  Katharine  Hepburn's  voice.  The 
fresh  infectious  gaiety  of  young  Deanna  Durbin. 
Joan  Crawford  with  her  expressive  eyes  and 
wide  mouth.  The  inevitable  poise  and  old-world 
charm  of  George  Arliss. 

Personal  charm  !  Isn't  it  a  gift  from  the  gods 
themselves  and  priced  far  above  rubies  ? — (Mrs.) 
J.  Matthews,  49a  Kent  Road,  Mapperley,  Not- 
tingham, who  is  awarded  the  second  prize  of  10s.  Qd. 


A  Day's  Outing 


0    On  their  Halliday  Sidney  and  Howard  went 
toward  the  West  and  met  the  Chaplin  trying 
in  a  loud  Tone  to  Marshall  some  lads  for  a  Day's 
March. 

They  came  to  a  Brook  by  the  Fairbanks  of 
which  Shirley  poppies  Grew. 

Passing  down  a  Lane  they  saw  across  the 
Fields  in  a  Ray  of  light  the  outline  of  a  Temple 
against  Twelvetrees. 

Coming  to  the  Flint  Rhodes  they  met  a  Wayne 
containing  a  Loder  Hay  tended  by  a  Beery 
Farmer  and  Young  Miller,  a  Smart  Dresser  put- 
ting on  Ayres  in  his  Best  clothes  with  a  White 
Astor  in  his  buttonhole. 

A  Martin  flew  Lowe  over  the  horse  causing  it 
to  Cantor  off,  followed  by  a  Ford  driven  by  the 
Taylor  who  was  going  to  play  Boles  with  the 
Baker  and  the  sheep-Shearer. 

The  boys  saw  a/v"  eagle  on  the  Gable  of  the 
Lodge,  after  which  they  turned  in  a  Sothern 
direction  past  the  Wells  and  Marsh  over  the 
Downs  to  the  Pons  ;  but  it  began  to  Raine  and 
Hale,  so  they  returned  to  their  Holmes  looking 
neither  Gaynor  Fuller  Joy. — (Miss)  P.  Lock, 
33  Milton  Road,  Wallington. 

(Although  I'm  "Fonda"  stories,  if  she  didn't 
"  Karloff"  her  muse  we  should  be  "  Arlen"  a  daze, 
sT>  I've  "Astor"  to  stop. — "Thinker.") 

Rational  Detection 

#  How  are  murders  solved  ?  Does  the  detective 
wait  about  until  the  criminal  gives  himself 

away  by  making  an  obvious  slip  ?  And  does  the 
murderer  stay  on  the  spot  so  conveniently  or 
sportingly  until  he  does  make  that  slip  ? 

I  ask,  because  I  have  never  seen  a  murder 
film  where  the  detective  built  up  his  case.  Always 
he  has  only  found  the  murderer  through  this  slip 
at  the  end  of  a  film. 

It  seems  to  me  that  a  fine  film  could  be  made 
out  of  the  building  up  of  a  case.  We,  in  the 
audience,  need  not  know  the  culprit,  but  the 
detective  ought  to. 

Surely,  Mr.  Thinker,  after  all  these  years  we 
are  entitled  to  a  plausible  mystery  story,  where 
the  policemen  are  well-spoken  (as  P.C.'s  are  now- 
adays). After  all,  if  the  producer  insists,  the 
Detective  Hero  could  have  gone  to  Oxford  and 
the  Police  College  afterwards. — Roy  Galsworthy, 
46  Rolle  Street,  Exmouth. 

Can  Garbo  Act  ? 

•  Are  the  greatest  actors  and  actresses  of 
to-day  those  with  outstanding  personalities 

of  their  own,  or  does  the  very  lack  of  it  allow 
them  to  portray  their  given  roles  more  faithfully  ? 

Take  Garbo,  for  instance.  Her  tragic  person- 
ality is  only  suitable  for  such  parts  as  world- 
(Continued  on  page  30) 
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FACE  POWDER 
SKIN  AFFINITY 


One  well-known        Evenlngr  In  Paris 
face  powder  Face  Powder 

Note     compare-  Particles  exceeding- 

tlvely  large  parti-  ly  small,  much  more 

cles,  uneven  both  unlforminsize.much 

In  size  and  shape,  smoother  In  shape. 

Never  before  in  one  face  powder  .  .  . 
this  combination  of  beauty  advantages 

1 .  Exquisitely  smooth,  translu- 
cent .  .  .  because  of  fineness 
and  evenness  (see  photos 
above). 

2.  Looks  superbly  natural  .  .  . 
because  of  evenness  and 
clarity. 

3.  Refines,  softens  features  .  .  . 
because  it  does  not  reflect 
light. 

4.  Covers  the  skin  better  .  .  . 
Subdues  the  appearance  of 
beauty  flaws. 

5.  Maintains  loveliness  longer 
....  clings  better,  resists 
effects  of  skin  secretions. 

ft.  Beautifies  BOTH   dry  and 

oily  skins. 
7.  Clearest,      most  flattering 

shades. 


¥Lach  particle  of  powder 

from  two  to  three  times  smaller . . . 

The  Face  Powder  you've  always  dreamed  of  ...  a 
powder  that  is  attracted  to  your  skin  ...  a  powder 
with  skin  affinity!  Each  particle  of  'Evening  in  Paris' 
Face  Powder  is  two  or  three  times  smaller  than  those 
in  many  other  popular  powders.  That's  what  makes 
it  so  different  in  texture.  Never  before  has  one 
powder  possessed  so  many  advantages.  Try  it 
yourself  and  see  what  a  rare  perfection  it  imparts  to 
the  skin — how  it  coaxes  out  the  high-lights  in  eyes 
and  lips.  Obtainable  in  the  latest  modern  tints 
including  Naturel,  Rachel,  Medium  Rachel,  Dark 
Rachel,  Peach,  Peach-Tan,  Sun-Tan.    1/-  and  1/9. 

EVENING  IN  PARIS  PERFUME  so  popular  wherever 
women  forgather  is  the  perfect  comple- 
ment to  the  Powder.  Young,  romantic, 
a  little  sophisticated,  altogether  adorable. 
From  1/3  to  21/-  per  bottle. 


BOURJOIS 


Andrews  gives  you  complete  Inner  Cleanliness.  Andrews 
is  far  more  than  a  laxative.     It  cleans  the  whole  system 
through  and  through.   Its  bubbling  effervescence  cleans  the 
mouth  and  throat.    Next  it  settles  the  stomach,  removing 
excess  acidity.      Then  gently  it  completely  clears  the  bowels 
sweeping  away  all  impurities.    Regular  Andrews  means  purified 
blood,  a  clear  skin  and  a  glorious  feeling  of  health   .   .   .  Inner 
Cleanliness  health  .  .  .  Andrews  health  !  40Z.  tin  9d.  8  oz  tin  1  <jd. 

For  Inner  Cleanliness  be  regular  with  your 

Andrews  liver  salt 


LOOKS  LIKE 


AN 

MANICURE 


this  lonclex 
'light  rust" 
costs  only  6° 
and  it  will 
last  at  least 

A  MONTH. 


I  NEVER  THOUGHT 
YOU  SPENT  SO 
LITTLE  ON  YOUR 
NAILS  —  THEY 
ALWAYS  LOOK 
SO  CHARMING. 


There  are  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1  - 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 

lOng&x 

Z>L1S 

luding 
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LIQUID  NAIL  POLISH 

In  all  fashionable  shades,  including  .— 
Rum,   Light  Rust.  Old  Rose. 

Copper  Rose.  S  D. 

OILY  POLISH  REMOVER 
CUTICLE  REMOVER 

per  tttlle  ea<h 

BRITISH  MANUFACTURE. 


HtlET 

IUI  I 
EBUUim 


FROCK 

f 


SPECIALLY  FOR 
THE  SMALL  LADY 


This  sweet  frock  in  a  dainty  Floril 
Stripe.    A   special   dress    which  Is 
made   in    small   sizes   only   and  Is 
extraordinary  value  !  Made  In  lovely 
Flairista  Crepe  printed  in  charming 
colourings,  this  dress  is  cut  on  the 
ies.    Well   finished  with 
tation  pearl  buttons  it  can  be  had 
ed  —  Green/Orange  — 
Brown  Gold— Black/Red. 
SIZES:  Hips:       36  I  38  |  40 
Length:    45   |  46   j  47 
Model  JIS6.  Price  13  9  &  6d.  carr. 
or  I  9  Deposit  &  6d.  carr.  & 
monthly  payments  of  3  -. 
SEND  FOR  LIST 

POpE  &  CHAPPELL  LTD. 

52  Queen  Victoria  St.,  London,  E.C.4 
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In  the  •  easy-access  '  inner  foil  pack  and  sealed  Jresh  in 

moisture-proof  Cellophane. 
PACKETS  .    POCKET  BOXES 

10  for  V>   10  fori  I-      25  m  1/3-40/-  2/- 

TINS  •TRU-VAC  '  TINS 

50    2  6  100/^5/-  |  50/^2/6 


MADE     SPECIALLY  TO 
PREVENT     SORE  THROATS 


Carrtrat  Ltd.      ISO  yean'  Reputation  for  Quality  C.A.4S0 


Grace  Moore 

•  The  screen's  queen  of  song  once  actually 
sang  for  her  supper.    That  was  when  she 

was  struggling  to  get  a  musical  education  and 
was  glad  of  the  chance  to  perform  at  the  Black 
Cat  Cafe,  Greenwich  Village,  New  York's 
Bohemia,  in  return  for  an  evening  meal. 

Daughter  of  a  banker,  Grace  was  born  in 
Jellicoe,  Tennessee,  on  December  5,  1901,  one 
of  five  musically-inclined  children. 

She  was  a  soloist  in  the  local  choir  and  her 
earliest  ambition  was  to  be  a  missionary.  While 
at  Ward-Belmont,  an  exclusive  finishing  school, 
howev  er,  she  heard  the  great  Mary  Garden  sing 
and  from  then  on  she  was  determined  to  be  an 
opera  star. 

To  pay  for  her  studies  she  worked  in  night 
clubs,  appeared  in  a  number  of  musical  comedies 
and  made  enough  to  go  to  Milan.  On  her  return 
to  America  in  1928  she  made  her  debut  with  the 
Metropolitan  Opera  Company  and  achieved 
considerable  success,  though  her  salary  was  only 
£10  a  week.  She  remained  with  the  company  for 
three  seasons. 

In  1930  she  went  to  Hollywood  to  star  in 
Jenny  Lind  and  New  Moon,  but  the  microphone 
of  those  days  was  not  yet  ready  to  cope  with 
grand  opera  voices  and  she  was  not  a  sensational 
success.  She  returned  to  the  screen  in  1934  and 
in  One  Night  Of  Love  scored  a  great  personal 
triumph  and  started  a  fashion  in  musical  movies 
that  is  still  with  us. 

Her  films  since  include  :  On  Wings  of  Song, 
The  King  Steps  Out,  For  You  Alone  and  I'll  Take 
Romance. 

Grace  Moore  is  5  ft.  4  in.  tall,  has  golden  hair 
and  blue  eyes  and,  tipping  the  scales  at  9  st.  4  lb., 
was  one  of  the  first  of  the  singers  to  shatter  the 
legend  that  prima  donnas  must  inevitably  be 

obese. 

The  star  was  married  to  Valentin  Parera  on 
July  15.  1931 

Douglass  Montgomery 

•  This  actor's  real  name  is  Robert  Douglass 
Montgomery  and  in  order  to  avoid  confusion 

with  the  better  known  Robert  Montgomery 
(that's  his  real  name,  too)  he  adopted  the  nom  de 
screen  of  Kent  Douglass  when  he  first  appeared 
in  the  film  studios  about  1931  in  pictures  like 
Within  The  Law,  Daughter  of  Luxury,  Waterloo 
Bridge  and  A  House  Divided. 

He  was  well  on  the  way  to  stardom  when  he 
surprised  the  film  world  by  returning  to  the 
stage. 

He  returned  to  Hollywood  in  1933  under  the 
name  of  Douglass  Montgomery  and  has  since 
acted  in  Eight  Girls  in  a  Boat,  Little  Women, 
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weary  women,  which,  after  all,  is  Garbo.  Imagine 
her  in  such  a  variety  of  roles  as  Juliet,  Jo  of 
Little  Women ,  or  Theodora  Goes  Wild.  I mpossible ! 

On  the  other  hand,  I  consider  Irene  Dunne, 
Norma  Shearer  and  Elisabeth  Bergner  great 
actresses  but  insignificant  personalities.  On  the 
male  side  there  is  that  terrific  actor,  Paul  Muni, 
who  seems  to  have  little  or  no  personality, 
matched  against  Clark  Gable,  whose  vibrant 
he-man  manner  unconsciously  permeates  every 
role  he  portrays.  On  the  whole,  I  think  it  is  the 
personalities  who  really  "click." — (Miss)  Myra 
Clarke,  The  Rutland  Hotel,  Newmarket,  Suffolk. 

"  J.C" 

•  About  four  years  ago  a  young  unknown  actor 
rented  a  hall  in  North  London,  converted  it 
into  a  theatre,  collected  a  company  of  players 
and  produced  a  fresh  play  each  week,  usually 
with  himself  as  lead. 

Gradually  success  became  apparent;  the  local 
critic  showed  interest  in  his  productions,  the 
programmes  became  "magazines"  with  chats 
and  photos,  and  everybody  was  referring  to  him 
affectionately  by  his  initials,  so  that  with  the 
release  of  his  first  noticeable  film  he'd  already 
gained  an  army  of  "fans  " 


Little  Man,  What  Now  ?  The  Gay  Lady,  Everything 
Is  Thunder,  Tropical  Trouble  (the  last  two  made 
in  England),  Counsel  For  Crime  and  Life  Begins 
With  Love. 

Montgomery  was  born  in  Los  Angeles  on 
October  29,  1909,  and  was  educated  at  the  Los 
Angeles  High  School.  While  still  there  he  made 
his  stage  debut.  When  he  was  sixteen  he  became 
one  of  the  leading  players  and  assistant  director 
of  the  famous  Pasadena  Community  Playhouse. 
In  1926  he  went  to  New  York  and  made  a 
reputation  with  the  Theatre  Guild. 

The  actor  is  6ft.  tall  and  has  fair  hair  and  blue 
eyes. 

Dickie  Moore 

#  John  Richard  Moore,  jun.,  is  this  young 
actor's  name  in  private  life  and  he  was  born  in 
Los  Angeles  on  September  12,  1925.  His  film 
career  was  literally  brought  about  by  accident — 
an  accident  to  the  car  of  a  picture  executive,  who, 
while  repairs  were  being  made,  stopped  at  the 
Moore  home  and  saw  Dickie,  then  eleven  months 
old. 

He  made  his  screen  debut  soon  afterwards 
with  John  Barrymore  in  Beloved  Rogue.  He 
was  seen  on  the  screen  fairly  regularly  until  at 
the  age  of  six  he  scored  his  first  big  hit  in  So  Big 
(he  still  treasures  a  watch  Barbara  Stanwyck  gave 
him  on  the  completion  of  that  picture). 

Since  then  he  had  supplied  infant  appeal  in  a 
score  of  films  in  support  of  such  glamour  queens 
as  Marlene  Dietrich  (Blonde  Venus) ,  Ann 
Harding  (Peter  Ibbetson),  Margaret  Sullavan 
(So  Red  The  Rose),  and  Joan  Crawford  (The  Bride 
Wore  Red).  Other  recent  pictures  :  Timothy's 
Quest,  The  Story  of  Louis  Pasteur,  Swell  Head, 
The  Life  of  Emile  Zola  and  The  Little  Red  School- 
house. 


Erin  O'Brien  Moore 

•  No  relation  to  this  week's  other  two  Moore's, 
but  like  Dickie  was  born  in  Los  Angeles,  of 
what  the  American  writers  call  "socially  promi- 
nent" people,  who  were  startled  by  her  prefer- 
ence for  the  stage  to  the  life  of  a  debutante. 

Her  first  job  was  with  a  New  York  stock 
company.  She  made  her  name  as  the  heroine  of 
Street  Scene  (subsequently  played  on  the  screen 
by  Sylvia  Sidney). 

Hollywood  beckoned  her  early  in  1934  and 
she  has  since  appeared  in  such  screen  successes 
as  Dangerous  Corner,  The  Ex-Mrs.  Bradford, 
Two  in  the  Dark,  The  Plough  and  the  Stars,  Ring 
Around  the  Moon,  and  The  Life  of  Emile  Zola. 

The  actress  is  5  ft.  4  in.  tall  and  has  dark  hair 
and  green  eyes. 


Now  E.  G.  Cousins  writes  of  him  and  his 
photo  graces  Picturegoer's  pages,  which  is 
proof  indeed  of  his  progress,  but  John  Clements 
deserves  to  reach  the  top,  and  with  the  pluck  he 
must  have  and  his  versatile  talent — he'll  get 
there  ! 

Just  a  hint  to  producers — he  has  a  marvellous 
flair  for  comedy,  so  don't  let's  have  him  always 
tragic. 

Here's  a  "big  hand"  for  J.C.  ! — Mary  Harvey, 
6  Woodberry  Avenue,  Winchmore  Hill,  N.21. 

(We  have  our  eye  fixed  firmly  on  Mr.  Clement 
— "  Thinker.") 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week. 
Letters  should  be  written  on  one  side  of 
the  paper  only  and  should  not  exceed 
150  words.  Address  to  "Thinker," 
"  The  Picturegoer  Weekly,"  Martlett 
House.  Martlett  Court,  Bow  Street,  W.C.2. 
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Why  endure  the  misery  of  period 
pain-*?  Femilan  gives  lasting  re- 
lirf,  because  it  deals  with  the  came 
of  the  pains — the  failure  of  the 
blood-circulation  system  to  stand  up 
to  the  unusually  heavy  demand  made 
on  it.  Femilan  acts  specially  to 
restore  the  blood  circulation  to 
normal  condition.  And  it  acts  in  a 
few  minutes.  Pain  goes!  Tired- 
ness goes!  Discomfort  goes!  You 
are  back  to  normal — you  can  work, 
dance,  run,  play  games  without  any 
ill-effects.  Femilan  is  approved 
and  recommended  by  the 
medical  profession  because  it 
contains  no  harmful  ingredients 
and  has  no  harmful  reaction.  It 
does  not  affect  the  heart.  Ask 
your  doctor — he  will  tell  you, 
"  Femilan  is  absolutely  safe  !  " 


AT  ALL  GOOD  CHEMISTS  &  STORES,  1'3  &  V- 
I)  <m>  difficulty  in  obtaining.  send  tf.O.  to  Allied 

Laboratories  Ltd..  S5/S6  New  Bond  Street,  London,  W.l 


CALOX  FOR 

TEETH  THAT  SMfl£ 

LIKE  THE  STARS  ! 


"  Ask  or 

lywood 
will  fit 
of  the  biggest  i 
for  giving  teeth  that 
extra  brightness  and 
nets.  Of  course,  the  safety  of 
Calox  means  a  lot,  too." 


MELVYN  DOUGLAS 
appearing  in  "I'll  Take 
Romancc"-A  COLUM- 
BIA PICTURE. 


So  you,  too,  should  use 
CALOX  to  keep  your  teeth  a 
gleaming,  flawless  white. 
CALOX  polishes  surely  and 
safely  whilst  a  foam  of  refreshing, 
purifying  oxygen  bubbles 
cleanses  all  those  places  the 
brush  can  never  reach.  CALOX, 
a  McKesson  product.  Sold  in 
convenient  tins  at  1/-  and  2/-  by 
Boots,  Timothy  Whites  and 
Taylors,  Ascott  Pharmacies  and 
all  high-class  chemists. 
Its  economy  will  amaze  you  ! 


Sn 
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xl%a  u/naAt 

This  is  the  secret  of  the 
World  Vamous  PERFUME 

TREFLE  INCARNAT 

It  has  captured  the  fresh  scent  of 
Sunlit  Clover  Fields.  Try  it  for  your- 
self. TREFLE  will  delight  your  heart 
.  .  .  and  your  admirers  too  .  .  . 
Prices  from  2  6  to  14  6. 

TRIAL.  SIZE   -   ONLY  6d. 


>r  REAL  PARISIAN 
COMPLEXION  use  U  TREFLE 
Incarnat  FACE  POWDERS  & 
CREAMS .  The  original  and  only 
MATT-FINISH  and  INVISIBLE. 
Sold  everywhere. 


PARIS  -  LONDON 


^  Ask  for  samples. 

Sole  Concession- 
naires  for  U.K. 
PARS  CENT  Ltd., 


PIVER 


Duke's  Road,  Western  Avenue,  W.3. 


Yeu_eO  tcaikieG.  puum- 

WHEN  TH If^ST^S  ACUTE 

in  RjDvyrsirtZee'S  You  CAM 
taste  the  FGjjrr ' 

Qowntree's 


INSTANT  RELIEF  FOR 
ASTHMA  SUFFERERS 

A  Remedy  which  Swiftly  Ends  Attacks 

This  famous  old  remedy  has  brought  comfort  and  freedom  to 
thousands  of  sufferers,  who  are  now  able  to  enjoy  life.  The 
letters  continually  received  show  that  Potter's  frequently  suc- 
ceeds when  everything  else  has  failed.  You  simply  inhale  the 
vapours.  Free  from  opiates,  Potter's  gives  immediate  relief  and 
instantly  makes  breathing  regular  and  easy.  Sleepless  nights 
become  a  thing  of  the  past,  your  daily  duties  become  easier  and 
more  pleasant.  Never  be  without  a  tin  of  Potter's  Asthma 
Cure.   Use  it  directly  you  feel  an  attack  coming  on. 

Obtainable  from  all  Chemists.  Herbalists  and  Stores,  price 
Is.  6d..  or  direct  from  makers.  Is.  9d..  post  free.  We  will  gladly 
send  you  an  explanatory  booklet.  "Are  You  Asthmatic  I"  post  free. 

POTTER  &  CLARK,  LTD., 
61c,  Artillery  Lane,  London,  E.I 


MEDICAL  EVIDENCE 


PROVES  <SILF 
THE  SAFE  WAY 


SLIMNESS 

AND 

HEALTH/*:  i 

Conclusive  proof  of  the  real  SAFETY  and 
effectiveness  of  SILF  is  contained  in  a  letter 
recently  received  from  a  well-known  Harlev 
Street  Doctor— L.R.C.  P.,  etc. 

"  For  torn*  time  past"  he  writes,  ■•  I  have  tried  the  effect! 
of  your  'Sill'  treatment  tor  obesity  and  have  formed  the 
opinion  that  it  produces  molt  satisfactory  results  without  any 
ill  effects. 

"  1  have  tried  it  in  the  obesity  of  young  adults,  and  In 
cases  of  obesity  of  middle  ace.  ami  in  Ixitli  t\  |>es  or  cases  my 
patfenta  have  ntpMldad  well  with  gradual  and  safe  weight 
reduction,  and  a  maintenance  and  even  increase  in  the  general 
feel  I uk  of  well-be i uk. 

"I  have  examined  the  formula  and  the  components  are 
essentially  non-harmful  and  non-irritative." 

SILF,  indeed,  is  the  NATI'KAI.  WAY  to  Ret  slim,  because 
it  luvolves  no  rigid  dieting,  no  dangerous  drugs,  nor  any 
strenuous  exercises.  It  simply  assists  the  faulty  tnctalsilism 
of  the  IkhIv  ami  puts  rijht  the  underlying  EMM  which  is  the 
reason  for  yi>nr  body  storing  up  fat. 

Silf  Brand  ()l>esity  Tablets  arc  obtainable  from  all  Chemists 
at  1/3,  3/-  aitd  5/-  per  box.  (>"o«  tare  monty  6f  purchasing 
the  larqer  tizen)  or  iKist  free  bv  sending  the  price  to*— 

THE  SILF  CO.  LTD.  (Dept.  63N), 
3».  SHAFTESBURY  AVENUE,  LONDON,  W.l. 
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NORMA  KNIGHT's  rise  to  stardom    LET  GEORGE  DO  IT ! 


OH  MISS  KNIGHT, 
rMR  CARSON  MENTIONED 
TO  ME  VFSTEtfPAY 
I  THAT  YOU  ACTfD.WONl" 
(YOU  JOIH  THE  FiRM'Si 

pramatic  sooery?y 


l'P  LIKE  To  SUGGEST  MISS 
KNI6HT  FOR  THE  HEROINE'S] 
PART.  HUMPHREY  CARSONJ 

HAS  A  VERY  HI6H 
OPINION  OF 


The  morning  after  Humphrey 
Carson's  visit  Norma  was  told 
that  the  manager  wanted  to  see 
her  in  his  office. 


So  Norma  went  along  to 
the  next  meeting. 


I  WAS  601 N 6  TO  HAVE  THAT 
PART.  WHY  00  YOU  ALWAY: 
SPOIL  THINGS  &^<£ 


M.  J.  (Bradford). — (1)  John  Clements 
took  the  part  of  Poushkoff  in  Knight  Without 


R.  H.  N.  (Oxford). — You  are  quite  correct 
Our  of  the  Blue  was  the  first  film  Jessie 
Matthews  appeared  in. 

Anne  (Nottingham). — (t)  Charles  Boyer's 
films  and  leading  ladies  :  Red  Headed  Woman 
— Jean  Harlow  ;  The  Man  From  Yesterday — 
Claudette  Colbert;  The  Only  GiW— Lilian 
Harvey;  The  Battle—  Merle  Oberon;  The 
Carman — Loretta  Young;  Private  Worlds — 
Claudette  Colbert ;  Shanghai — Loretta 
Young;  Break  of  Hearts — -Katharine  Hep- 
burn; Mayerling — Danielle  Darrieux;  The 
Garden  of  Allali— Marlene  Dietrich:  Marie 
Walewska — Greta  Garbo;  History  is  Made  at 
Night— Jean  Arthur;  Tovarich— Claudette 
Colbert.  Otto  Kruger's  films  and  leading 
ladies  :  Search  for  Beauty — Madge  Evans; 
Ever  in  My  Heart — Barbara  Stanwyck; 
Every  Woman's  Man — Mvrna  Lov;  Woman 
in  His  Life— Irene  Hervev;  Gallant  Ladv— 
Ann  Harding;  Turn  Back  the  Clock— Mae 
Clarke;  Springtime  for  Henry — Nancy  Carroll 
and  Heather  Angel;  Crime  Doctor — Karen 
Morley;  Men  in  White — Myma  Loy  and 
Elizabeth  Allan;  Paris  Interlude — Madge 
Evans;  Chained — Joan  Crawford;  Vanessa — 
Helen  Hayes;  Two  Black  Sheep — Martha 
Sleeper;  Lady  of  Secrets — Ruth  Chatterton; 
Living  Dangerously — Leonora  Corbett ; 
Dracula's  Daughter — Gloria  Holden  and 
Marguerite  Churchill;  Glamorous  Night — 
Mary  Ellis;  They  Won't  Forget— Gloria 
Dickson;  Counsel  for  Crime — Jacqueline 
Wells;  The  Barrier — Jean  Parker;  House- 
master— Diana 'Churchill;  Star  of  the  Circus 
— Gertrude  Michael. 

Regular  Reader  (Northants.). — (1)  Write 
to  Syd  Briggs,  27  Belgrave  Road,  Blackpool, 
Lanes.,  for  particulars  of  fan  clubs  for 
Myma  Loy,  Clark  Gable  and  William 
Powell.  (2)  William  Powell  has  a  son 
William  D.  Powell  by  his  first  marriage  to 
Eileen  Wilson.  Write  to  him  c/o  Metro- 
Goldwvn-Mayer  Studios.  (3)  Myma  Loy, 
b.  Aug.  2,  1905.  (4)  Neither  Clark  Gable 
nor  Myma  Loy  have  any  children  of  their 
own.  (5)  A  letter  to  America  costs  ltd., 
but  an  English  stamp  is  of  no  use  for  a  reply. 
You  must  obtain  an  International  Postal 
Order  from  your  local  Post  Office  for  the 
required  amount  of  the  return  postage  and, 


if  you  require  an  autographed  photograph, 
"    the  usual  charge  made  by  the 


6d. 


far 


him  stars. 

Schoolboy. — (1)  The  player 
announced  for  Marie  Antoinette  are  as 
follows  :  Marie — Norma  Shearer;  Louis 
XVI— Robert  Morley;  Louis  XV— John 
Barrymore,  and  Count  Axel  Fersen — Tyrone 
Power.  Melvyn  Douglas,  Joseph  Calleia, 
Anita  Louise,  Henry  Stephenson,  Cora 
Witherspoon,  Reginald  Gardiner  and  Peter 
Bull  are  also  taking  part  in  the  film;  (2) 
Supplements  as  follows  :  Camille — Sept.  4, 
1937;  Romeo  and  Juliet,  March  27,  1937; 
Captains  Courageous — Dec.  11,  1937;  The 
Good  Earth— Dec.  18,  1937;  May  time — 
Oct.  16,  1937  (out  of  print);  Story  :  A  Star 
is  Born— Oct.  30,  1937;  One  Hundred  Men 
and  a  Girl— Dec.  18,  1937.  Centre  spread  : 
Victoria  the  Great— Aug.  14,  1937;  (3)  H.  B. 
Warner  took  the  part  of  the  Judge  in  Mr. 
Deeds  Goes  to  Town. 

P.  P.  C.  (Loughton).— Write  to  Madeleine 
Carroll,   co   Walter   Wanger  Productions 


Brisson.  You  can  obtain  his  photograph 
from  the  Postcard  Salon,  85  Long  Acre, 
London,  W.C.2.,  for  3d.  each,  2  6a  dozen. 

R.T.  (Bristol).— Write  to  Robert  Taylor, 
Virginia  Bruce,  Robert  Young,  Judy  Gar- 
land, Josephine  Hutchinson  and  Joan 
Crawford,  c/o  Metro  -  Goldwyn  -  Mayer 
Studios  (U.S.A.);  Shirley  Temple,  Loretta 
Young,  c/o  Twentieth  Century-Fox  Studios 
(U.S.A.);  Dick  Foran,  c/o  Warner  Bro». 
(U.S.A.);  Janet  Gaynor.  co  Selznick 
International  Studios  (U.S.A.).  (2)  Betty 
Lynne  took  the  part  of  Dorothy  in  French 
Leave 

Bernard  (Carshalton). — (1)  Graham 
Moffat,  b.  Dec.  6,  1919.  Write  to  him  c/o 
Gainsborough  Productions  (Eng.).  His 
films  include  :  A  Cup  of  Kindness,  Roadhouse, 
The  Clairvoyant ,  Stormv  Weather,  Where 
There's  a  Will,  It's  Love  Again,  All  In, 
Windbag  the  Sailor,  Good  Morning  Boys. 

(2)  George  Arliss  is  at  present  on  holiday  in 
Hollywood.  He  is  scheduled  to  play  Disraeli 
in  the  film  Suez. 

T.  F.  P.  (Newport).— (1)  Don  Ameche 
b.  May  31,  1909,  he  is  5ft.  lliin.  tali, 
weighs  170  lb.,  and  has  hazel  eyes  and  brown 
hair,  he  is  married  to  Honore  Prendergast. 
His  latest  films  are  In  Old  Chicago  and 
Josette;  (2)  Love  Under  Fire  released  Jan.  31, 
'38,  awarded  two  stars  in  review  section; 

(3)  Yes,  Anthony  Martin  sometimes  acts 
under  the  name  of  Tony  Martin.  He  was  in 
both  Sing  Baby  Sing  and  Alt  Baba  Goes  to 

Bob  and  Dick  (Oxford). — Biographies  as 
follows  ; — Gloria  Stuart  bom  July  4,  1910, 
Santa  Monica,  California;  is  5ft.  4in.  tall 
weighs  8st.  61b.,  and  has  blonde  hair  and 
blue  eyes.  Married  (a)  Blair  Newell; 
divorced  July  2,  1934.  (6)  July  26,  1934, 
married  Arthur  Sheekman  and  has  a  daughter 
— Sheila — bom  1935.  Write  to  her  c  o 
Twentieth  Century-Fox  Studios  (U.S.Ai). 
(2)  Wayne  Morris,  bom  Feb.  17,  1914,  Los 
Angeles;  he  is  6ft.  2in.  tall,  weighs  190  lb. 
and  has  blue  eyes  and  brown  hair.  Real 
name  Bert  de  Wayne  Morris.  Engaged  to 
marry  Priscilla  Lane.  Write  to  him  c/o 
Warner  Bros.  Studios  (U.S.A.).  (3)  Gladys 
Swarthout  married  (a)  Harry  Richmond 
Kem  (died  Oct.  20,  1931).  (b)  Frank 
Chapman,  jun.,  1932.  Write  to  her  c  o 
Paramount  (U.S.A.).  (4)  Elsie  Randolph 
bom  Dec.  9,  1904;  she  has  dark  hair  and  eyes. 
(5)  Margaretta  Scott  bom  Feb.  13,  1912, 
London;  5ft.  8in.  tall  and  has  dark  brown 
hair  and  light  grey  eyes. 

P.  T.  (Southampton).— (1 )  We  published 
front  covers  of  the  male  stars  this  year  as 
follows  : — Anton  Walbrook  and  Anna  Xeagle 
on  Jan.  1,  1938;  Tyrone  Power  and  Loretta 
Young,  Jan.  22;  Errol  Flynn,  Feb.  26;  Cary 
Grant  and  Katharine  Hepburn,  March  19; 
Spencer  Tracy,  April  21.  (2)  Gary  Cooper 
is  married  to  Veronica  Balfe,  who  acted 
under  the  name  of  Sandra  Shaw . 

O.  M.  (Taunton).— We  published  a 
supplement  of  Captains  Courageous  in  the 
Dec.  11,  1937,  issue  of  this  magazine. 


Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  wont  casts  of  films,  release  dotes 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George."  c/o  The  Picturegoer  Weekly,  Martlett 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.I. 


FAN  CLUB 
NOTICES— 

TF  you  are  lonely,  The  ORIGIN*!  BiNG 
Crosby  Friendship  Club  offers  you  the 
friendship  you  need.  This  club  was  formed 
at  the  request  of  Harry  Lillis  Crosby,  sen., 
and  Bing  takes  a  personal  interest  in  it.  A 
monthly  magazine  is  issued  containing  the 
latest  news  of  the  star,  and  articles  by 
members  of  the  Club.  There  is  a  pen-pal 
Club,  and  you  are  invited  to  make  friends 
with  members  both  in  England  and  overseas. 
Meetings  are  held  from  time  to  time,  and  all 
members  are  made  welcome.  Bing  sends  a 
large  photograph  free  of  charge  to  each  new 
member.  Inquiries  should  be  addressed  to 
Ted  Mole,  47  Craven  Gardens,  Barkingside, 
Ilford,  Essex,  who  will  be  pleased  to  hear 
from  all  readers  of  this  magazine. 

The  International  Robert  Taylor  Fan 
Club  is  open  to  receive  new  members.  All 
inquiries  should  be  addressed  to  Miss  Vera 
Riddle,  122  Stonefield  Terrace,  Hastings, 
Sussex 

Will  all  readers  please  note  that  all  inquiries 
re  The  Active  Jame-;  Ellison  Fan  Club 
should  now  be  addressed  to  Post  Office 
Box  192,  North  Vassalboro,  Maine,  U.S.A. 
This  club  publishes  a  magazine  which  con- 


tains an  interesting  interview  with  famous 
stars,  photographs  of  Mr.  Ellison,  informal 
photographs  of  other  famous  stars  and  all  the 
up-to-date  news  obtained  from  Mr.  Ellison, 
his  wife  and  his  secretary. 

Reg.  Bullock  wishes  to  tell  members  of  the 
Brian  Donlevy  Club  that  he  has  spare 
copies  of  "  Salute ' '  (Spring  issue),  and 
members  who  have  not  yet  had  their  copy 
can  do  so  by  sending  a  ltd.  stamp  to  him  at 
89  Fairbridge  Road,  Highgate,  London,  N.19. 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs,  to  ensure  a  reply.  When  the  fan  club 
is  American,  a  postal  order  should  be 
obtained  from  your  local  post  office  for  the 
required  postage. 
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7  /•  ? 

'MATT-ALL-DAY"  ikiitl 

What  wouldn't  you  do  to  have  a  skin 
that  never,  never  got  shiny,  no  matter 
how  hard,  how  long,  you  worked  or 
played  ?  You  need  only  do  this.  Use 
Creme  Simon  M.A.T.  and  you  really 
will  have  a  pearl-smooth,  petal-dull 
skin,  the  livelong  day.  For  this 
different  cream-and-powder-base  has 
unique  and  special  qualities.  It  doesn't 
just  cover  up  grease  and  shine.  It 
drives  them  away.  By  combining  with 
and  changing  your  skin.  And  so 
giving  you  what  you  have  always 


wanted  to  have- 
complexion. 

Creme 


-a  "matt-all-day" 


SIMON  Mil 

( MA  7  T-AC  TIVE-  TON  I C)  Takes  Away  t  he  Sh  i  ne 
JARS  1/3  &  2/3.  TUBES  6d  &  1/6 

From  Chemists.  Hairdressers  and  Stores. 


way.  Jars  i/j  and  «/>  ' 
La  NomtlU  Mi  Simo 

in  the  9  "BASIC  SHADE! 

-FREE  COFFRET— 


;«p  Ciimt  Simon  (tnbt),  Crimt  Simon  M.A.T.  (Jar), 
La  Nturtlh  Pondrr  Simon  (9  sorbets),  ml  for  6J  in  stamps 
(for  postage  ami  parkin.)  to  Crimt  Simon  (Distributors)  Ltd. 
(P.6),  6S  llolborn  V,aaWt,  London,  E.C.\. 


MEN  clisjhf&  unslcjldhj 

i 
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i  and  legs  1.1/6.  It  ,»v 
difficulty  In  obtaining  aend 
P.O.  to  Fassett  *  Johnson 
Ltd..  86  Clerkenvell  I:  .  I, 
B.C.I. 


INTERESTING 
BOOKLET 

fbke: 


Free  yourself  from  the  ugly 
embarrassment  of  unwanted  hair 
with  Bellin's  dainty  WONDER- 
STOEN  disc  Rotate  it  gently 
over  the  skin.  WONDERSTOEN 
NEVER  FAILS!  Doctors  have 
recommended  it  for  over  30  years, 
it '(absolutely  harmless  and  odour- 
less. Don't  use  unpleasant  pre- 
parations. WONDERSTOEN  is 
swift,  safe  and  always  ready  for 


Just  Released/ 


MORE  PRETTY  FROCKS 
AND   UNDIES  .  .  . 

for  less  cost 

>  "Sparva"  Fabrics — beautiful,  colour-fast 

to  sun,  sea  and  washtub — enable  you  to  own 
more  and  prettier  frocks  and  undies  for  less 
money.  Costing  only  1  -  per  yard  plain  and 
1  3  printed,  you  can  get  them  in  100  beautiful 
shades  and  a  host  of  delightful  patterns. 

SHADE  CARD  FREE 

Write  at  once  for  Shade  Card  and  name  of 
nearest  retailer  to  "SPARVA,"  74  Sparva 
House,  York  Street,  Manchester. 


NEW 
NAILS 
NEXT 
WEEK! 
booklet   soot   under  plain 
plains  bow  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  tkis  objectionable.,  health  endangering 
No  aloes,  no  auto-sufgestion.  New 
dhemerr.     Send  lid.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  The  Broadway. 
Crouch  End.  London,  N.8. 


39  New  Postcards 

Here  are  thirty-nine  entirely  new  portraits 
of  film  stars,  each  indelibly  stamped  with 
' 'Picturegoer  ' '  excellence,  superb 
examples  of  the  camera  art.  Read  the 
list  below  carefully,  then  add  some  to 
your  collection. 

NEW  CARDS,  3d.  Each,  2s.  6d.  Doz. 


George  Artist 
Gene  Autry 
Freddie  Bartholnniew 
Charles  Boyer  (2) 
Olmpe  Brsdna 
Alice  Bmdy 
Anthony  Bushel! 
Diana  Cbnrchlll 
Danielle  Darrieox 


SEPIA  GLOSSY  SI 

Irene  Dunne 
Deanna  Durbin 
Greta  Garbo 
Judr  Garland 
Jean  Gillie 
Femand  Gravet 
Andres  Leeds 
Myraa  Loy 


Lily  Pon> 
Edward  U 
Charles  R< 


Xenjou  and  Ginger  Rogers;  Adolphe  Menjou  and  Deanna  Durt.in;  Robert 
Montgomery  and  Marion  Daviea;  William  Powell  and  Myma  L..y;  Spen.-er 
Tracy  and  Joan  <.' 


GET  A   5/t  ALBUM  FREE 

By  Joining  "The  Pictoreyoer"  Postcard  Chjb  ytni  can  obtain  liberal 
discounts  on  your  future  order*  and.  In  additi<  n.  you  wi.l  revive  a  5  -  Album 
FREE.  This  magnificent  book,  whl.h  holds  2.V2  cards,  is  heauUiully  bound 
to  resemble  real  snakeskln  and  lettered  in  Bold.  If  you  wfaftk,  you  ran  nWalfl 
a  superb  De  Luxe  Album  in  blue  rexlne.  Decide  now  to  be  a  member  of  (Ml 
happy  Postcard  Club.  To  Join,  send  Id  an  order  for  not  less  than  one  dnjrn 
postcard*  at  the  regular  pri<e  of  '2  6  per  dozen.   Choose' your  cardt  from  the 


Civ 


'-'  6  per 


POST   FORM  BELOW 

m-     at  once  -m 


PICTl'REOOKR"  SaJon, 

85  Lonn  Acre,  London.  W.C.2. 

"The  Plctureaoer"  Potto 


i  me   Hemberahip  Card  and 
.  on  future  orders.  I  enclose  order  for 
en    ■  Plcturenoer"   postcards,  price 
with  my  order  your  &l-   Postcard  j 


cover  coat  of  postage  i 


•Cross  P.O. 
PICTCREGOKR.- 

(paJifii'  .    in  I  Eir,    wilt   **  raa>< 


ild  enclose  2/-  extra  to  cover  packing 
if  album  sV  luxt  is  required, 
o.,     and    make    payable    to  -THE 


NO 
MORE 
EXPENSIVE 
PERMS 


★  ★ 

irly  Top  giv 
tural  curls 


babies  and  toddlers, 
I  3  per  tube,  lasts  I 
month.) 

Use  Vosemar  Soapless 
Shampoo.  I  3  tube  gives 
12  brilliant  shampoos. 

FREE 

Send  today  for  inter- 
esting FREE  24-page 
booklet 

Sold  by  Boots.  Timothy 


Think  how  marvellous  it 
would  be  to  have  lovely 
NATURAL  waves  and 
curls — you  can  if  you  use 
VOSEMAR— the  scientific 
preparation  that  gives 
natural  waves  and  curls  to 
even  the  straightest  hair 
without  heat  or  irons.  Re- 
sults will  delight  you.  It's 
perfectly  harmless  and 
costs  only  I  6  per  tube  for 
over    two    weeks'  supply. 

tes  and  Taylors,  Ltd.,  and  all  chemists. 


of  difficulty,  post  free  from 

Vosemar  Limited,  Bury,  Lancashire 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full'  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.   Stubbornly  refuse  anything  else.    1/3  and  3/-. 


How  does  he  say 
goodnight  ?  Does  he 
hold  you  close  and 
kiss  you  tenderly  and 
mean  it  ? 

Make  him  —  by 
giving  your  lips  the 
allure  men  cannot 
resist. 

The  wonderful 
Kissproof  Automatic 
Lipstick  is  exactly  the 
same  as  those  used  by 
the  famous  Stars  of 
Hollywood — and  will 
give  your  lips  a  new 
glamour. 

From  all  Chemists, 
Hairdressers  and  De- 
partment Stores. 

See  also  the  exotic  new  Kissproof  Baton  at  6d. 

Kissproof 


NEW  AUTOMATIC 


JMe/t/k  LIPSTICK 
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"Made  up"  cheeks 
are  out  of  fashion 


put  on 


It's  fashionable  to  have  a  good  colour  —  but  it  must  look  natural,  not 
hard  and  rouged.  To  give  your  cheeks  that  lovely  soft  glow  use 
Snowfire  Blush  Cream.  Because  it  is  a  cream  it  goes  on  smoothly 
and  evenly  and  without  coarsening  your  skin.  What's  more  it  stays  on 
the  whole  day  through.  Get  some  to-day.  Make  your  choice 
from  three  glamorous  shades  —  Blonde,  Brunette  and  Tangerine. 


Colour  tfour  cheeks  naturally  with 


LEAVE  IT  TO  ANNE 


WHEN  one  is  sweet  and 
twenty,  the  forties  not  only 
seem  a  century  away,  but 
appear  as  positive  decrepit  old  age. 
But  when  we  are  forty,  things  assume 
much  less  black  an  outlook.  For 
many  women,  life  begins  at  forty. 
The  children  are  off  hand.  There  is 
more  time  to  devote  to  one's  own 
affairs,  particularly  affairs  of  beauty 
culture,  and  we  have  learned  a 
tolerance  that  in  its  turn  brings  a 
peace  of  mind  we  never  knew  in 
hot-headed  youth. 

If  you  are  fortyish  and  have  not 
thought  of  devoting  some  of  your 
time  to  regular  beauty  culture,  it  is 
high  time  to  begin. 

Once  allow  your  chin  to  lose  its 
contours,  and  those  tell-tale  crows- 
feet  to  get  a  real  hold  about  your 
eyes,  and  it  is  going  to  cost  a  lot 
of  time,  money  and  trouble  to 
undo  the  results  of  neglect.  Little 
and  often  should  be  the  middle-aged 
woman's  golden  rule.  She  cannot 
afford  to  miss  a  single  day. 

That  is  the  best  of  beauty  culture. 
Ten  minutes  given  regularly  each 
day — and  ten  minutes  is  such  a  short 
time — is  better  than  two  hours 
weekly. 

Eyes  tell  tales  very  quickly,  and  at 
all  costs  must  you  avoid  that  crepey 
appearance  beneath  the  eyes.  One 
of  the  best  remedies  for  this  is  a 
herbal  eye  tissue  oil.  You  can 
smear  this  on  gently  and  leave  it. 
The  best  time  to  do  it  is  before  the 
bath,  when  the  steam  helps  the 
good  effect. 

Or,  if  you  prefer,  you  can  put  in 
an  anti- wrinkle  cream,  all  around 
the  eyes.  Do  it  very  gently,  of 
course,  for  the  skin  there  stretches 
before  you  can  say  knife.  After 
that,  some  special  eye  pads  should 
be  soaked  in  hot  water  and  laid 
over  the  eyes.  When  they  have 
cooled,  they  are  removed  and  heated 
again  until  the  process  has  been 
repeated  three  times. 

Then  the  anti-wrinkle  cream 
should  be  wiped  off  with  a  pad 
soaked  in  skin  tonic.  If  the  skin 
is  greasy  (but  this  is  rarely  a  com- 
plaint of  middle  life  when  the  skin 
tends  to  dry  out)  an  astringent 
lotion  may  be  used  instead.  If  there 
is  a  special  occasion  in  the  offing, 
an  eye  drop  (quite  harmless,  of 
course)  may  be  dropped  in  each 
corner  to  give  sparkle  and  life  to 
the  eyes. 

THE  line  of  the  chin  also  tells  tales. 
I  am  not  thinking  so  much  of 
a  double  chin,  but  of  that  blurring  of 
the  jaw  line  that  comes  of  slack  muscles 
— in  fact  muscles  that  are  ageing. 

A  daily  massage  with  clenched  fists 
and  some  massage  cream  will  help  to 
tone  them  up.  Always  finish  your 
massage  with  jaw-pinching.  Use  thumbs 
and  first  fingers.  Begin  in  the  centre  of 
the  chin  and  carry  on  towards  the  ears. 

Slapping  the  flabby  parts,  together 
with  the  use  of  a  good  astringent,  also 
helps.  Slap  hard  with  the  backs  of  your 
fingers,  along  the  jaw  and  up  the  sides 
of  your  face. 

One  of  the  greatest  aids  in  recent 
years  for  the  middle-aged  woman  is  the 
introduction  of  hormone  creams.  These 
creams  bring  back  to  the  ageing  skin 
something  that  anno  domini  takes  from 
them.  It  is  a  skin  food  particularly 
suited  to  the  middle-aged  woman,  or 
indeed  to  the  woman  whose  skin  has 
;il:<<1  before  it  should,  due  perhaps  to 
illness  or  worry. 

Some  makers  prepare  these  creams  in 
two  varieties,  one  for  the  over  forties 
and  a  slightly  stronger  variety  for  the 
over  fifties.  It  is  used  at  night  time  in 
the  same  manner  as  a  skin  food. 

Or  if  you  prefer,  you  have  a  choice 
of  vitamin  creams.     Here  the  base  is 


so  prepared  that  the  vitamin  content 
easily  penetrates  the  skin  and  tissues 
and  braces  them  up. 

Then  we  come  to  that  eternal  bugbear 
of  middle  age,  superfluous  hair.  Nothing 
takes  the  conceit  out  of  a  woman  more 
than  a  crop  of  unwanted  hair  on  chin 
and  upper  lip.  It  looks  unsightly,  and 
causes  acute  depression  and  sense  of 
inferiority. 

It  is  a'  particular  trouble  of  middle 
life  because  at  that  time  certain  gland 
changes  are  taking  place  which  give  rise 
to  this  hairy  tendency.  But  why  do 
women  suffer  it  ?  I  never  can  understand 
this  when  for  the  equivalent  of  the  cost 
of  a  new  frock,  the  hair  may  be  per- 
manently destroyed  by  means  of 
electrolysis.  Each  hair  destroyed  by 
this  weak  electric  current  can  never 
grow  again. 

I  cannot  offer  to  put  all  my  provincial 
readers  in  touch  with  practitioners  who 
deal  with  this  blemish,  but  doubtless 
a  chat  with  a  local  doctor  would  bring 
forth  the  information.  But  if  you  live 
in  London  I  can  make  suggestions 
whereby  the  blemish  may  be  dealt 
with. 

By  the  most  modern  method  of 
electrolysis  about  75  hairs  can  be  dealt 
with  in  twenty  minutes,  the  fee  for 
which  is  10s.  6d.  That  is  a  reasonable 
proposition  as  you  will  agree.  In  certain 
obstinate  cases  of  middle  life,  injections 
may  be  necessary  to  round  off  the 
treatment;  these,  too,  are  quite  easily 
obtained. 

A  slight  redness  may  remain  for  a 
few  hours  after  the  treatment,  but  in 
careful  hands,  no  scarring  is  caused. 


R.  S.  (Gloucester). — The  lipstick  to  which 
you  refer  is  Guitare.  This  was  misspelt  in 
a  recent  issue. 

Enquirer  (Forest  Hill).— In  this  trying 
spring  weather  you  need  a  good  powder-cream. 
I  would  recommend  a  new  one  put  up  by 
Potter  &  Moore.  It  contains  a  brand  new 
ingredient  which  has  not  been  disclosed.  Its 
great  asset  is  that  it  does  not  choke  the  pores. 


[l  DOLE  age  has  its  problems  as  well  as 
youth.  May  I  help  you  to  solve  yours?  Send 
your  letter  accompanied  by  a  stamped  addressed 
envelope  to  Anne,  cjo  "The  Picturegoer," 
Marilett  House,  Bow  Street,  London,  W.C.2. 


Talkie  Title  Tales 

>  prizi 
,Mrs.( 

Road,  Hall  Green,  Birmingham,  for : 
Sitting  on  the  Moon 
Three  Cornered  Moon 
Thirteen  Hours  by  Air 
The  Limping  Man 

Prizes  of  half  a  crown  each  are  awarded  to  : 
Miss  M.  Hetherington  (aged  15),  90  Victoria 
Road,  Barrow-in-Furness,  Lanes.,  for  : 

Born  to  Fight 

Born  to  Gamble 

Bora  to  Danre 

Are  These  Our  Children? 

Miss  Eileen  Burnett,  High  Cliff,  Nevilledale, 
Durham  City,  for  : 

The  Thin  Man 
Easy  Living 
Afterwards 

High,  Wide  and  Handsome 

Miss  N.  M.  Bursey,  Pinewood,  Shelton, 
Shrewsbury,  for  : 

And  So  They  Were  Married 
Hearts  in  Bondage 
The  Gay  Divorce 
Hearts  Divided 
W.  H.  Toogood,  Esq.,  Lennoxlove,  Had- 
dington, Scotland,  for  : 

Let's  Make  a  Night  of  It 
Let's  Go  Native 
Don't  Get  Me  Wrong 
Let's  Get  Married 
As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  on  a  postcard,  and 
onlv  one  attempt  on  each  card. 

GUY  BEACON. 


SlMOWFIRE 

r„faj«mUSH  CREAM 
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I  Jlmong  those  present 

He  may  like  your  frock  and  not  remember  its  colour — enjoy  a  dance 
and  forget  the  time.    But  if  he  likes  your  perfume,  he's  certain  to 
remember  you.    The  perfume  to  be  remembered  by  Phul-nana. 
1/6,  2/9,   4/9   upwards.    Sold   everywhere.    En   Suite   there  is 
Phul-nana  Powder  in  all  fashionable  shades. 


f 


From  "  Walt;  Time,"  a  Gaumont-British  Pictu 


★ 

Here's  a  charm- 
ing new  coiffure 
.  .  Superma 
Machineless  gives 
your  Hairdresser 
greater  scope  for 
the  expression  of 
his  art. . .  because 
Superma  Machine- 
less  means  natur- 
al waves  .  .  .  pro- 
duced by  a  method 
that  preserves  and 
beautifies  the  hair 
. .  .  NO  machine 
...  NO  electricity 
...  NO  harsh 
chemicals  .  .  . 
that'stheSuperma 
secret  ...  for  the 
lovely  wave  that 
lasts  longer  .  .  . 
insist  on  Superma 

Ask  for  FREE  Hair 
Style  Guide 

SUPERMA  LTD., 
RADNOR  HOUSE, 
97  REGENT  ST., 
LONDON,  W.I. 


'ft** 


I 


fcasij  cjointj  f 
Ifes  —  but  clever 
when  it  comes 

to  the 
San  Towels 


she  bit 


Thrij  must  be  right. 
Theij  m  ust  be 

SOUTHALLS 


WORLD'S    CHAMPIONSHIP    MACHINELESS  PERMWAVING 
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For  the  Blood,  Veins,  Arteries 
and  Heart 


Read  What  Users  of  £/a$to  say: 


Not  a  Drug, 
But  a  Vital  Cell-Food 

Good  Circulation — The  Basis  of  all  Healing! 

XJO  ailment  resulting  from  poor  or  sluggish  circulation  of  the  blood  can 
resist  the  curative  action  of  Elasto.  Varicose  veins  are  restored  to  a 
healthy  condition,  the  heart  becomes  steady,  the  arteries  supple,  skin  troubles 
clear  up,  leg  ulcers  (bad-leg)  heal  naturally  and  the  cure  is  lasting,  piles 
vanish,  and  rheumatism,  in  all  its  forms,  is  quickly  eliminated.  Elasto  is  the 
pleasantest,  the  cheapest  and  the  most  effective  remedy  ever  devised. 

Elasto  Cures  Through  The  Blood 


of    varicose  veins 


'  No  sign 
now." 

'  I  was  suffering  from  mitral 
disease  and  dare  not  exert 
myself  in  any  way,  but  now, 
thanks  to  Elasto,  my  heart 
is  quite  sound  again." 

All  signs  of  phlebitis  gone." 
My    Doctor    highly  praises 
Elasto." 

Now  walk  long  distances  with 
ease." 


'  Varicose  veins  now  gone  after 
12  years  of  useless  bandaging." 

'  Rheumatoid  arthritis  gone.  I 
have  never  felt  better." 

'  Had  rheumatism  so  badly  I 
could  hardly  walk,  but  Elasto 
cured  me." 

'  The  stinging  sensations  I  used 
to  get  in  my  left  arm  and  leg 
(arteriosclerosis)  are  quite 
gone  and  my  general  health 
is  much  improved." 


Elasto  has  healed  my  bad  leg."  "  Now  free  from  piles." 


Elasto  tones  up  the  system  and  »« 
cures  depression." 

As  soon  as  I  started  taking  «« 
Elasto  I  could  go  about  my 
work    in    comfort,    no    pain  " 
whatever." 


Completely  healed  my  varicose 
ulcers." 

I  am  now  free  from  pain." 

My  skin  is  as  soft  as  velvet, 
thanks  to  Elasto."  Etc. 


Elasto  dispenses  entirely  with  the  use 
of  drugs;  it  is  based  on  the  knowledge 
that  varicose  veins,  bad  leg,  rheumatism, 
hardened  arteries,  piles,  heart  weakness — 
to  name  but  a  few  of  the  main  ailments 
associated  with  bad  circulation  —  are 
deficiency  diseases;  that  in  all  such  con- 
ditions there  is  a  lack  of  certain  vital 
constituents  of  the  blood.  Owing  to  this 
lack  the  body  is  unable  to  build  up  the 
elastic  tissue  needed  to  maintain  the 
vein  and  artery  walls  and  the  membranes 
in  a  healthy  condition  and  a  state  of 
flabbiness  results.  Elasto  restores  to  the 
blood  the  vital  elements  which  combine 
with  the  blood  albumin  to  form  organic 
elastic  tissue,  and  thus  enables  Nature 
to  restore  elasticity  to  the  relaxed  and 
devitalised  fabric  of  veins,  arteries  and 
heart,  and  so  to  re-establish  normal 
circulation;  the  real  basis  of  sound  health. 
Prepared  in  small  delicate  tablets,  by  a 
special  process,  Elasto  dissolves  instantly 


on  the  tongue  and  is  absorbed  directly 
into  the  blood  stream,  thereby  actually 
restoring  the  natural  power  of  healing  to 
the  blood  ! 

Every  sufferer  should  test  this  won- 
derful Biomedical  Remedy  which  quickly 
brings  ease  and  comfort  and  creates 
within  the  system  a  new  health  force; 
stimulating  the  growth  of  new  healthy 
tissue-cells  to  replace  worn-out  and 
diseased  tissues,  increasing  vitality  and 
bringing  into  full  activity  Nature's  own 
powers  of  healing.  Elasto  is  not  a  drug, 
but  a  vital  cell-food,  which  MUST  be - 
present  in  the  blood  to  ensure  complete 
health.  Elasto  does  not  patch  you  up; 
it  actually  restores  the  natural  power  of 
healing  to  the  blood.  Nothing  even 
remotely  resembling  Elasto  has  ever  been 
offered  to  the  general  public  before;  it 
makes  you  look  and  feel  years  younger 
and  it  is  the  pleasantest,  the  cheapest  and 
the  most  effective  remedy  ever  devised. 


Take  Elasto  for:— 

Varicose  Veins,  Varicose  Ulcers,  Skin 
Diseases,  Phlebitis,  Thrombosis,  Anaemia, 
Bad  Circulation,  Muscular  Weakness,  Heart 
Troubles,  Swollen  Legs,  Inflamed  Wounds, 
Gout,  Rheumatism,  Neuritis,  and  all  those 
troubles  generally  known  as  bad  leg,  Piles, 
Prolapsus,  Varicocele,  Hardened  Arteries, 
Rheumatoid  Arthritis,  Sciatica,  Lumbago 
and  all  relaxed  conditions,  no  matter  where 
they  occur. 


For  All  "  Picturegoer  "  Readers 

FREE-- 

A   Generous   Sample   of  this 
New  Biomedical  Remedy 


ClMPLY  fill  in  the  Coupon  below  for  a  Free 
^  Sample  and  a  Special  Free  Booklet  fully 
explaining  Elasto,  the  New  Biomedical  Remedy. 
These,  together  with  copies  of  recent  testi- 
monials, we  will  gladly  send  privately,  post 
free.  Don't  lose  another  moment  !  Write  for 
these  to-day — NOW,  while  you  think  of  it ! 
— and  see  for  yourself  what  a  wonderful 
difference  Elasto  makes  ! 

Th/s  offer  is  too  good  to  be  missed  I 

ELASTO  (Dept.  191), 

Cecil  House,  Holborn  Viaduct,  London,  E  C. 


Why  Is  Elasto  The  Natural  and  Logical 

TREATMENT  for  BAD-LEG? 

Because  the  real  cause  of  Bad-Leg  is  a  sluggish  or  stagnating 
blood-stream  giving  rise  to  congestion  and  malnutrition  of 
the  tissue-cells,  thus  causing  them  to  break  down  and  become 
diseased.  The  treatments  usually  given  for  Bad-Leg  leave 
this  initial  cause  absolutely  untouched.  Elasto  removes  the 
cause  of  Bad-Leg  by  re-establishing  normal,  healthy  circula- 
tion— the  only  source  of  true  healing — and  so  produces  real 
and  lasting  results. 


COUPON 


For  Free  Trial  Sample  of  Elasto  | 

I 


|  ELASTO  (Dept.  191),  Cecil  House,  Holborn  Viaduct,  London. 

|  Please  send  me  Free  Sample  and  Special  Free  Booklet,  "The  Story  of' 
-  Elasto,"  fully  explaining  how  Elasto,  The  Great  Blood  Rcvitaliser,  cures  through  | 
I  the  blood. 


NAME   

(Please  Print  in  Capital  Letters) 


|  Picturegoer  30/4/38 
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I 
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It's  tragic  how  many  women  miss 
happiness  like  this  because  of 
that  modern  complexion  trouble 

Cosmetic  Skin 


flawless  complexion 
if  she  guards  against 
Cosmetic  Skin  as  I 
do  —  with  Lux 

Toilet  Soap.  / 


YOU  use  powder  and  make-up 
to  be  more  lovely.  Yet  these 
are  the  very  things  that  ean  ruin 
your  looks — unless  you  guard 
against  Cosmetic  Skin. 

The  trouble  is,  many  girls  think  they  remove 
make-up  thoroughly  every  night.  But  actually 
they  leave  specks  of  stale  powder,  rouge  and 
grease  deep  down  in  their  pores.  Naturally 
the  pores  get  clogged,  can't  function  properly. 

^Zd*  3 


Then  the  horrid  signs  of  Cosmetic  Skin  start 
to  appear  —  muddiness,  dryness,  blotches, 
large  pores,  blackheads! 

POWDER  HARMLESS 

IF  REMOVED  THIS  WA  Y 

There's  one  thing  that  removes  every  little 
bit  of  stale  make-up  from  your  pores.  That's 
the  extra-rich,  PENETRATING  lather  of 
Lux  Toilet  Soap.  Famous  film  stars  always 
use  this  soap  to  remove  their  make-up. 
They've  proved  nothing  else  cleanses  the 
pores  so  completely.  That's  why  Lux  Toilet 
Soap  is  the  official  soap  in  the  big  film  studios 
—  it  guards  against  Cosmetic  Skin. 

Always  before  you  go  to  bed  at  night  and 
before  making  up  again  in  the  day,  remove 
your  stale  powder  with  Lux  Toilet  Soap.  The 
beauty  soap  of  the  stars  will  guard  you  from 
Cosmetic  Skin  and  give  you  the  flawlessly 
clear  complexion  men  find  irresistible. 

ID.  A  TABLET  a  LEVER  pkoduct 
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10  for  6? 
25  for  P3 


CIGARETTES 

Ask  please  for  'Three  Threes9 


ODOURLESS 

Hair  Remover 


At  last,  a  depilatory  that 

works  entirely  without  odour! 
Bu-to,  a  dainty  white 
cream,  quickly  removes  un- 
wanted hair  —  leaves  your 
skin  cool,  fragrant,  satin- 
smooth— discourages  coarse 
regrowth.  No  irritation. 
No  embarrassing  odour. 
Bu-to  does  not  smell  because 
it  cannot  smell.  As  pleasant 
to  use  as  your  face  cream  ! 

MAKE  THIS  ODOUR  TEST 

Squeeze  a  small  quan- 
tity of  Bu-to  on  your 
arm.  Leave  6  minutes. 
■»  Note  complete  absence 
'  of  unpleasant  odour, 

and  freedom  from  irritation. 
Now,  rinse  with  cold  water. 
All  hair  is  gone  as  if  by  magic. 
Your  skin  is  soft,  cool,  satin- 
smooth — and  quite  odourless. 


//  you  detect  the  BtFfT^M 

slightest  unpleasant  odour  —  or,  if  Bu-to  f/^H 

fails  to  give  complete  satisfaction,  return  ^^UL^fl) 

tube  and  your  money  will  at  once  be  re-  ffl 
funded  without  question. 

Bu-to 

BUTYWAVE    CO.,   LONDON,  S.W.] 


HILTONE  puts  natural 
beauty  back  into  your 
hair. 


Lightest  blonde,  pale  auburn, 
honey  coloured  hair,  or  natural, 
brilliant  lights  .  . .  any  of  these  are 
yours  with  Hiltone  Bleach  !  For 
Hiltone,  the  Safer  Bleach,  trans- 
forms even  the  drabbest  hair  into 
a  shining  beautiful,  silky  head. 

Hiltone  gently  dissolves  away 
the  colour — gives  you  the  lovely 
shade  you  want  without  destroying 
the  natural  elasticity  of  the  hair. 

Hairdressers  recommend 
HILTONE. 

They  have  proved  that  Hiltone  is  non- 
drastic,  and  that  a  Hiltoned  head  of  hair 
can  be  permed  perfectly.  There's  no 
dryness,  no  brittleness,  no  brassy  look 
to  Hiltone-Bleached  Hair.  So  always 
ask  your  hairdresser  to  give  you  a 
Hiltone  Bleach  —  you'll  find  he  has 
confidence  in  it. 


I LTONE  BLEACH 


THt  County  Verfui 


Co..  \„rih  Circular  Rd..  West  Ttrvford,  l.i 
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"Can  enlarged 

pores  be  avoided?" 


Yes- 


in  9  cases  out  of  10" 
SAY  SKIN  SPECIALISTS 

Enlarged  pores  result  when  the  mouths 
of  pores  are  forced  open.  This  happens 
when  you  use  a  powder  containing 
materials  which  swell  when  moistened. 

Nose  pores  are  affected  first  because 
they  are  larger  than  other  pores  (see 
diagrams  on  the  right).  Tiny  grains 
of  powder  sometimes  lodge  in  them.  If 
these  grains  swell  when  moistened  by 
the  skin,  they  force  open  the  pores  — 
permanently  enlarging  them. 

Coty  "  Air  Spun  "  powder  never  en- 
larges pores  because  it  contains  no 
materials  that  swell.  And  there  is  no 
orris  root  in  it  to  irritate  the  skin,  no 
artificial  adhesives  to  blanket  pores. 

If  you  have  a  delicate  skin,  don't  fail 
to  try  Coty  "  Air  Spun  "  powder.  In 
the  wide  range  of  lovely  shades,  you'll 
find  there's  one  that's  just  right  for  you. 
Ask  specially  to  see  the  fashionable 
new  Miblonde  and  Brunat.  In  2  sizes 
—  i  3  or  23.  (The  2/3  size  contains 


twice  as  much  powder.)  From  your 
favourite  shop,  or  the  Coty  Salon, 
2  New  Bond  Street .  London. 


Enlarged  illustration  0/ 
skin  showing  how  nose 
pores  {bottom)  are  larger 
than  ordinary  pores  (top). 


If  these  grmm  swell  when 
moiuened,  notice  how  the 
pores  are  forced  open  and 


THE  FACE  POWDER  THAT  STAYS  ON  BETTER 


holidays  ahead!  *ee  corot's 

early  «u  miner 
model*  noir  ! 


troin 
smart 
fullv 


come  to  corot  of  bond  street  for 
your  holiday  outfit !  choose 
onderful  collection  of 
mnier  frocks— beauti- 
little  suits — glorious 
new  evening  gowns  .  .  .  and  settle 
your  account— confidentially 
by  small  monthly  instalments, 
corot  has  just  the  model  you 
want--at  the  price  you  want  to 
pay  !    visit  the  showrooms  to- 
day, or  send  for  latest  fashion 
portfolio, 
"peaches  and  cream" 
this  lovely  frock  has  a  softly 
shirred   bodice,   and  the 
corselet  waistline,    it  is  made  in 
a    floral    striped    silk  crepon 
and  may  be  ordered  in  _  - 
attractive  shades.  g  f  mi 

cash  /  '  O 

2'2  gns  monthly 
(7  equal  pa\-ments\ 
"russian  salad" 
polka  dotted  matt  crepe  iiiakes 
this    enchanting     frock  with 
matching  bolero,    the  skirt  has 
the  new  front  shaping  and  the 
bodice  is  gathered  into 
flattering  pointed  yok 


dent 

33,  old  bond  street, 
london,  w.  I.  regent_0234 

fff%f%  •  send  me  portfolio  of  fashions 
I  CC  •    with  detail!  of   payment  plan. 
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THE  NATIONAL 
SLIMMING  CAMPAIGN 

and  improve  your  Figure  and 
your  Vigour  on  the  famous 

BREAD  &  BUTTER 
DIET 


JgLISABETH  Ann  Loring— the  well-known  special- 
ist—in conjunction  with  a  distinguished  dietitian 
and  a  biologist,  has  worked  out  the  most  effective 
slimming  system  ever  devised.  It  is  scientifically 
sound.    It  is  SAFE. 

Women  in  their  thousands  are  renewing  their  youth 
by  this  simple  means.  Week  by  week  their  number 
grows.  Every  new  re- 
cruit becomes  an  en- 
thusiastic advocate. 

The  central  idea  of  the 
system  is  that  health  and 
vigour  must  be  main- 
tained while  slimming 
by  means  of  the  ener- 
gising value  of  bread 
and  butter.  But,  of|^ 
course,  there  is  more  in 
it  than  that. 


Wrilf  for  full  particulars  10: 
THE  SECRETARY.  NATIONAL  SLIM- 
MING      CAMPAIGN,  TRAFALGAR 
HOUSE.    GT.    NEWPORT  STREET. 
LONDON.  W.C2. 


SLIM— 

the  bread  and  butter  way 


4 


e  go§§i  i» 


But  she  can  dish  it  out,  too 
When  the  feminine  stars  fight 


Kissed  Gary  more  than  144 
times 


Haveyou  1 938's  Perfect  Figure  ? 


Joan  Blondell  looks  happy  in  this  latest  Hollywood  portrait.    She  has  reason  to  be.    She  and  hubby  Dick 
Powell  are  expecting  a  "  blessed  event." 


GINGER  ROGERS  IS  SMACKED 


THEY  are  calling  Ginger  "One- 
Round"  Rogers  on  the  Radio  lot. 
Ginger  had  her  face  slapped  the  other 
day.  It  was  for  a  scene  for  her  new 
picture,  Vivacious  Lady. 
It  is  not  quite  clear  if  there  was  any 
particular  reason  behind  her  enthusiasm  for 
the  job  but  Frances  Mercer,  who  had  to  do 
the  slapping,  did  it  so  hard  it  was  necessary 
to  photograph  the  other  side  of  the  star's 
face  for  the  rest  of  the  day. 

There  was  a  sequel  during  the  next  day's 
shooting,  the  script  for  which  called  for  Ginger  to 
aim  a  blow  at  Frances — and  miss. 

Perhaps  it  was  that  her  judgment  of  distance 
was  impaired  by  the  heavy  punishment  she  had 
previously  taken,  but  Miss  Rogers  didn't — didn't 
IT  ss,  that  is. 

In  fact,  she  gave  Frances  one  lovely  black  eye. 
The  latter,  a  daughter  of  a  well-known  sports 
writer,  commented  succinctly  :  "That's  one  fight 
my  dad  should  have  covered." 

♦         ♦  ♦ 

Fight  scenes  between  women  film  players  are 
always  risky.  The  men  are  usually  able  to  pull 
their  punches,  while  their  really  rough  stuff  is 
frequently  done  by  doubles,  but  feminine 
tempers  are  notoriously  easily  ruffled. 

More  than  one  supporting  actress  in  the  past 
has  revelled  in  the  opportunity  to  get  her  own 
back  on  a  star  she  does  not  like  in  these 
sequences. 

Some  time  ago  Astrid  Allwyn,  who  fancied, 
rightly  or  wrongly,  that  she  had  been  high-hatted 
by  Loretta  Young,  had  a  slapping  scene  with 
that  star.   Whether  it  was  intentional  or  not.  she 


slapped  so  vigorously  that  Loretta  spoiled  the 
take  by  dissolving  into  tears. 

Probably  the  classic  feminine  film  fight  that 
developed  into  the  real  thing  was  that  between 
■Clara  Bow  and  the  late  Thelma  Todd  in  Call 
Her  Savage. 

Clara  had  to  win  for  the  purposes  of  the 
picture,  but  Thelma  always  claimed  that  she  got 
the  best  of  it. 


Too  Much  Spanking 


•  Spanking  scenes,  by  the  way,  are  becoming 
increasingly    and    alarmingly    popular  in 

Hollywood  films. 

I  shouldn't  be  surprised  if  Czar  Will  Hays 
steps  in  before  long  and  bans  the  practice.  The 
fashion  was  revived  by  Gary  Cooper  and 
Claudette  Colbert  in  Bluebeard's  Eighth  Wife. 
Now  half  Hollywood's  heroines  are  taking  their 
meals  off  the  mantelpiece. 

Latest  outbreak  is  in  Love,  Honour  and  Behave, 
in  which  Wayne  Morris,  whom  one  judges  has 
a  heavy  hand,  spanks  Priscilla  Lane. 

Like  Claudette,  Priscilla,  a  true  artiste, 
insisted  on  taking  the  spanking  in  person. 

The  Greatest  Love  Scenes 

•  Ernst  Lubitsch,  remarking  on  the  departure 
of  the  horizontal  kiss  and  the  passionate 

clinch  from  the  screen,  lists  the  three  greatest 
love  scenes  from  the  past  in  the  following  order  : 

Garbo  and  Gilbert  in  Flesh  and  the  Devil. 

Raquel  Torres  and  Monte  Blue  in  White 
Shadows  of  the  South  Seas. 

Kene  Adoree  and  Ramon  Navarro  in  Forbidden 
Hours. 

He   might   have   included   the  love-making 


of  Marlene  Dietrich  and  Gary  Cooper  in  his  own 
Desire. 

When  Gurie  Kissed  Gary 

•  Gary  seems  to  have  all  the  luck.  Complaining 
about  some  of  the  alleged  fabrications  of  the 

Goldwyn  publicity  department,  Sigrid  Gurie 
indignantly  denies,  among  other  things,  that  she 
kissed  Mr.  Cooper  144  times  during  the  filnvng  of 
The  Adventures  of  Marco  Polo. 

She  didn't  really  count,  she  coyly  says,  "but 
including  rehearsals  it  must  have  been  more  than 
that  ! " 

Sigrid  is  suffering  no  twinges  of  conscience 
about  that  " Norwegian  actress"  hoax.  When 
last  I  heard  she  was  trying  to  find  the  exact 
address  of  her  Brooklyn  birthplace. 

She  does  reveal,  however,  that  she  camped  on 
Sam  Goldwyn's  doorstep  for  four  years  before  he 
took  her  in  and  invested  her  with  glamour. 

Who  Would  You  Choose? 

•  If  you  were  marooned  on  a  desert  island, 
which  film  star  would  you  choose  as  the  most 

desirable  companion  ? 

Students  of  Columbia  University  (in  the 
United  States,  of  course)  took  time  off  from  their 
studies  the  other  day  to  decide  this  momentous 
question. 

After  much  serious  discussion  they  found,  "by 
an  overwhelming  majority."  that  they  could* not 
do  better  than  choose  Madeleine  Carroll. 

It  may  have  been  the  title  of  Miss  Carroll's 
latest  film  for  Walter  Wanger,  The  Adventuress, 
that  swayed  the  vote,  but  the  students  declare 
that  the  factors  which  made  the  British  star  such 
a  desirable  choice  were,  in  order  of  importance 
her  ability  to  speak  French,  her  blue  eyes,  blond 
hair,  classic  profile  and  attractive  figure. 
(Continued  on  pase  6) 
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An  Open  Letter  to 

MARLENE  DIETRICH 

Forget  That  Fatal  Glamour 

DEAR  MARLENE, 

I  hope  this  letter  will  reach  you  all  right. 
At  the  moment  of  writing  I'm  not  quite  sure 
of  your  address.  You  see,  since  you  joined 
the  great  army  of  the  unemployed  after  your 
last  battle  with  the  Paramount  company, 
there  have  been  so  many  rumours  about  your 
future  plans. 

The  latest  is  that  you  will  soon  be 
occupying  a  dressing-room  at  the  Metro- 
Goldwyn- Mayer  studios  at  Culver  City. 
I  hope  it's  true. 

For  one  thing,  M.-G.-M.  has  a  unique 
reputation  for  keeping  their  stars 
shining  brightly.  For  another,  Dietrich  and 
Garbo,  Hollywood's  two  leading  glamour 
girb,  in  the  same  stable  uvuld  be  interesting. 
Why,  in  these  days  of  multiple-name  casts 
they  might  even  co-star  you  with  Greta  in 
a  picture,  throw  in  Clark  Gable  as  leading 
man  and  let  the  best  woman  win.  Well,  it's 
an  idea,  anyway. 

Seriously  though,  I  hope  that  what- 
ever course  your  film  future  takes  your 
recent  break  with  Paramount  will  mean 
the  beginning  of  a  Dietrich  New  Deal. 
Frankly,  we  feel  that  we  have  never  seen  the 
best  of  you  on  the  screen  since  that  devastat- 
ing portrayal  in  "  The  Blue  Angel." 
Unfortunately,  as  everyone  knows,  your 
early  Hollywood  pictures  were  dominated  by 
the  brilliant,  but  erratic,  Josef  von  Sternberg 
almost  to  the  extent  where  you  became  a  mere 
photographic  puppet  for  his  camera  eccentri- 
cities. 

The  series  of  impossibly  exotic  and 
synthetic  sirens  you  played  under  his 
direction  brought  you  to  the  brink  of  fdm 
oblivior..  Nearly  everyone,  including  us, 
cheered  the  news  when  it  was  announced  that 
the  partnership  was  to  be  dissolved. 

With  the  exception  of  "Desire,"  however, 
the  Dietrich  pictures  have  continued  to  be 
disappointing. 

There  have  been  new  directors  (several 
of  them),  but  it  has  been  the  same 
old  Dietrich  scintillating  with  surface 
glamour — and  doing  very  little  else.  In  fact, 
any  Dietrich  New  Deal  is  largely  up  to  you. 
We  do  not  know  the  rights  and  wrongs  of 
your  quarrel  with  Paramount,  but  we  do 
know  that  directors,  who  have  a  pardonable 
weakness  for  taking  charge  of  their  pictures, 
complained  that  you  insisted  on  following 
your  own  ideas  (which  included  excessive 
numbers  of  close-ups  of  the  Dietrich  face),  of 
how  films  should  be  made,  and  that  co-stars 
alleged  that  you  demanded  too  large  a  share 
of  the  camera. 

The  theory  that  actresses  know  best 
about  stories  and  roles  has  never  been  par- 
ticularly convincing  in  the  studios — and 
your  screen  record  so  far  has  done  very 
little  to  prove  it. 

Please  try  to  forget  that  you  ve  got  glamour 
and  get  down  to  some  real  acting.  We  like 
you.  And  we  believe  that  the  magnetic 
personality  that  has  carried  you  successfully 
through  a  whole  series  of  mediocre  movies 
and  parts  is  worthy  of  better  things. 

The  Editor. 


May  7,  1938 

What's  this — he-man  Fred 
MacMurray  turned  crooner  ? 
Well,  we  wouldn't  mind 
trying  a  duet  with  Harriet 
HilHard  ourselves.  They're 
together  in  "  Coconut 
Grove,"  saga  of  a  famous 
Hollywood  night  spot 


GOSSIP — Continued 


Personally,  I'd  be  inclined  to  plump  for 
Dorothy  Lamour.  At  least  I  do  know  how  she 
looks  in  a  sarong. 

Perfect  Figure  of  1938 

•  Pete  Smith  is  looking  for  the  Perfect  Girl  of 
1938  for  the  leading  role  in  Modelling  For 

Money.  What  is  more,  with  the  aid  of  a 
committee  of  experts,  he  has  set  forth  what  he 
considers  the  perfect  feminine  figure. 

How  do  you  compare  with  his  specifications  : — 

Height,  5  ft.  6y2  ins.     Weight,  120  lb. 

Bust,  34  ins.  Waist,  24  bis. 

Hips,  34  ins.  Neck,  12  >/2  bis. 

Thigh,  20  bis.  Calf,  13  ins. 

Ankle,  by2  ins.  Upper  arm,  10  bis. 

Forearm,  9  ins.  Wrist,  6  bis. 

One  interesting  point  is  that  the  form  experts 
place  the  bust  and  hip  measurements  at  the  same 
figure,  with  a  ten-inch  difference  in  the  waist. 
Perhaps  hour-glass  figures  are  coming  back. 

The  girl  can  be  an  actress,  a  professional 
model,  a  society  girl,  or  a  secretary.  Her 
vocation  is  of  no  importance.  The  only  rigid 
specification  is  that  she  must  be  perfect  in  form. 

Papa  Cantor  v.  Papa  Crosby 

•  Bing  Crosby,  who  can  now  sign  himself 
Father  of  Four  if  he  wants  to  write  letters  to 

the  papers,  is  rapidly  gaining  on  Eddie  Cantor 
as  filmland's  champion  parent. 

Eddie,  however,  is  not  worrying.  "  I  haven't 
a  thing  to  say,"  he  declares,  "except  that  where 
I  learned  to  play  poker  five  queens  always  beat 
four  jacks"  (the  comedian,  of  course,  has  five 
daughters). 

Where  I  learned  to  play  poker  five  queens  were 
considered  somewhat  indiscreet. 

Awkward  for  Sylvia 

•  Sylvia  Sidney  and  George  Raft  are  annoyed. 
You  probably  would  be,  too.    Sylvia  and 

George  are  the  latest  victims  of  the  film  colony 


Ever  since  they  started  romancing  together  in 
You  and  Me,  Hollywood  has  been  reporting  the 
two  in  a  real-life  romance,  and  as  a  result  each 
is  in  bad  favour  with  someone  else. 

Raft  has  spent  £80  in  transcontinental  phone 
calls,  trying  to  explain  matters  to  Virginia  Pine 
in  New  York,  Miss  Sidney  stopped  receiving 
mail  from  Luther  Adler,  stage  actor  now 
appearing  in  Golden  Boy  on  Broadway,  and  had 
to  compose  some  very  convincing  letters  before 
he  would  resume  their  correspondence. 


For  Virginia  is  still  head 
girl  in  Raft's  life,  and 
Adler  head  man  in 
Sylvia's.  And  the  gossip 
is  annoying  the  Para- 
mount stars  no  end. 

"George  and  I  haven't 
been  out  together  once," 
insists  the  actress.  "  In 
fact,  the  only  time  we  see 
each  other  is  on  the  set." 

AndsaysRaft:"  Sylvia's 
a  swell  girl,  but,  no 
kidding,  we're  just  good 
friends.  Why  can't  people 
understand  that  this 
sweetheart  stuff  is  just 
a  movie  plot  ?  " 

♦  ♦  ♦ 
Rudy  Vallee,  whose 
name  has  been  linked  in 
the  romance  rumours  with 
several  of  the  Hollywood 
beauties  in  the  past, 
including  Alice  Faye,  is 
taking  no  chances  these 
days. 

Introducing  Dorothy 
Lamour  at  a  night  spot 
the  other  evening  he  said  : 
"Dorothy's  one   of  my 
protegees,  not  one  of  my  fiancees." 

Short  Shots 

Clark  Gable  and  Myrna  Loy  seem  to  becoming 
a  permanent  screen  team;  after  Test  Pilot  they 
are  together  again  in  Too  Hot  to  Handle,  a 
behind-the-newsreels  story. — And  after  their 
success  in  The  First  Hundred  Years,  Virginia 
Bruce  and  Robert  Montgomery  are  paired  off 
once  more  in  Yellow  Jack. 

Malcolm  Phillips 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

FILM  ANIMALS 
SCANDAL 


PICTURE  stars  and  directors  have  come  to 
the  assistance  of  animals  quartered  in  the 
menagerie  of  the   California  Zoological 

Society. 

The  zoo,  on  Mission  Road,  where  the  Sebg 
studio  once  stood,  is  operated  on  a  non-profit 
basis,  but  depends  upon  funds  derived  from 
admission  charges.  Few  people  have  paid  theb 
way  into  the  zoo  recently,  so  salaries  have  not 
been  received  by  employees,  and  the  animals 
have  had  little  food. 

Katharine  Hepburn,  Stuart  Erwin  and 
Kathlyn  Williams,  who  starred  in  animal  films 
years  ago,  were  among  those  who  contributed  to 
funds  to  feed  the  animals. 


Among  the  beasts  who  are  now  eating  regularly 
are  "Jackie  Lion,"  the  Metro-Gold wyn-Mayer 
trade-mark,  who  also  appeared  in  Lily  Pons  and 
Tarzan  films;  "Nissa"  and  "Sweetheart,"  the 
leopards  who  were  seen  with  Katharine  Hepburn 
in  Bringing  Up  Baby;  "Lady,"  a  dancing  crane, 
who  was  in  a  Shirley  Temple  picture;  and  Anna 
May,  an  elephant  actor. 

The  question  is — as  so  many  of  the  animals 
worked  in  pictures,  and  presumably  were  paid 
the  usual  high  prices  disbursed  for  animals  in 
films,  why  was  there  no  food  for  them  ?  Also,  it 
is  odd  that,  while  the  actors  contributed  towards 
the  beasts'  maintenance,  the  studios,  which 
should  be  even  more  interested,  have  evidently 
kept  their  pocket  books  closed 

At  any  rate,  if  more  financial  aid  is  not 


forthcoming,  the  animals  may  have  to  be 
destroyed  by  a  humane  society. 

Muni  Explains 

0  Paul  Muni  is  back  in  Hollywood,  "surprised 
and  overwhelmed  "  over  reports  of  the  rebuff 
he  administered  to  a  man  in  New  York  who 
sought  to  present  him  with  an  award  for  his  fine 
acting. 

The  star  said  he  did  not  know  the  man,  and 
that  the  latter  admitted  his  organisation  hoped 
to  obtain  publicity  because  of  the  gift.  He  added 
that  he  always  welcomes  recognition  of  his 
work. 

Possibly  we  shall  hear  from  the  Manischewitz 
Foundation,  alleged  to  be  the  donor  of  the 
statuette. 

Relatives  on  Salary 

•  Guardians  of  child  stars  are  fortunate,  for 
usually  studios  pay  handsome  salaries  to 

them  for  caring  for  the  youngsters,  although  it 
would  appear  that  children  receiving  weekly 
remuneration  ranging  in  the  thousands  should  be 
able  to  pay  a  salary  to  the  guardians  themselves. 

However,  the  California  laws  provide  that 
a  certain  amount  of  each  child  star's  wages  must 
be  held  in  trust  until  the  player  is  of  age. 

Lucky  "chaperones"  of  infant  prodigies 
include  Shirley  Temple's  mother,  who  receives, 
it  is  reported,  $1,000  a  week  from  20th  Century- 
Fox,  while  Aunt  Cissy  Bartholomew,  for 
watching  over  her  nephew  Freddie,  received 
$1 00  weekly,  and  .  probably  now  gets  much 
higher  compensation. 

It's  an  III  Wind  .  .  . 

•  Mary  Maguire,  young  Australian  actress,  was 
under  contract  to  the  Warner  studio,  at 

a  salary  of  $500  a  week.  The  studio,  sad  to  say, 
decided  it  could  get  along  without  Mary,  and  did 
not  renew  her  contract. 

The  result  was  that  20th  Century-Fox  signed 
the  young  lady  at  a  starting  salary  of  $750 
weekly,  with  increases  mounting  up  to  $2,500 
weekly  at  the  end  of  a  seven-year  period,  if  the 
contractual  options  are  exercised. 


A  Strange  Fan 


•  Clark  Gable  has  an  admirer  who  has  never 
seen  a  photograph  of  him  or  a  film  in  w  hich 

he  has  appeared. 

The  fan  is  an  eleven-year-old  girl  who  lives  in 
a  remote  village  in  the  Bavarian  Alps,  who  has 
never  seen  a  motion  picture,  nor  a  fan  magazine, 
but  has  heard  of  the  glories  of  the  star. 

She  wrote  to  the  actor  at  his  studio,  asking  for 
an  autographed  picture. 

Clark  has  mailed  the  picture,  with  subscrip- 
tions to  several  of  the  leading  American  film 
magazines. 

The  girl's  letter  was  written  in  German,  so  she 
evidently  does  not  speak  English,  consequently 
she  may  have  her  troubles  finding  someone  who 
can  translate  the  stories  in  the  periodicals. 

No  Visitors  Allowed 

•  Danielle  Darrieux,  charming  French  star, 
who  is  making  her  first  film  at  Universal, 

had  so  many  visitors  on  the  set,  including 
prominent  stars  from  other  studios,  that  her 
director,  Henry  Koster,  threw  up  his  hands,  and 
called  for  relief. 

Hence  an  order  was  issued  barring  all  but 
accredited  members  of  the  press  from  the 
Darrieux  set. 

Burying  the  Hatchet 

•  Warner  Oland  is  now  able  to  continue  his 
career  as  "Charlie  Chan,"  undisturbed  by 

marital  worries. 

Since  last  February  his  property  has  been  held 
in  receivership,  with  the  Bank  of  America  as 
trustee,  in  compliance  with  a  request  made  by  the 
actor's  estranged  wife.  An  agreement  has  been 
reached  by  which  Mrs.  Oland  is  given  the  home 
in  Santa  Barbara  and  other  property  in  the 
vicinity,  while  Oland  receives  the  Los  Angeles 
mansion  and  a  lemon  ranch. 

Other  property  will  be  held  in  joint  tenancy. 

British  Laurels  ! 

•  Because    "Battleship,"    owned    by  Mrs. 
Randolph  Scott,  won  the  Grand  National, 

Wesley  Ruggles,  director  of  Bing  Crosby's  next 
picture,  would  like  to  have  the  animal  appear  in 
the  film. 

Ruggles  has  asked  Randolph  to  persuade  his 
wife  to  permit  the  use  of  the  hbrse  in  the  picture. 
(Continued  on  page  8) 
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E.  G.  Cousins  Covers  the  British  Studios 

A  MIGHTY  VENTURE 


WHEN  film  production  companies  launch 
out  on  something  entirely  new  and  really 
big,  it's  a  sign  of  vigour  and  enterprise. 
Of  course,  a  little  discretion  is  a  good  thing  to 
have  as  well,  especially  when  money  is  scarce; 
but  of  that  more  later. 

A  new  company,  Vogue  Films,  who  recently 
made  their  first  picture  at  Pinewood,  started  in  a 
big  way. 

They  made  a  musical  called  Kicking  the  Moon 
Around,  with  Harry  Richman  and  Florence 
Desmond  starring,  and  Evelyn  Dall  and  Ambrose 
and  his  Band  thrown  in  for  good  measure. 


A  Change  of  Scene 


#  Now  this  company  announces  a  subject  just 
about  as  different  as  can  be. 

This  is  nothing  less  than  a  film  version  of  the 
Bible  in  colour,  and  they're  going  to  dig  into  their 
treasury  to  the  tune  of  £400,000  for  it— which,  in 
case  you  like  your  figures  really  round,  is  about 
two  million  dollars. 

What  sort  of  prospects  has  a  production  like 
this  ? 

Well,  the  Bible  is  always  a  best-seller;  also,  of 
course,  the  subject  lends  itself  particularly  to 
colour  treatment,  and  if  the  job  were  well  done 
it  would  be  an  unforgettable  production. 

Problem 

•  On  the  other  hand,  where  would  such  a  film 
be  shown? 

Public  opinion  will  not  yet  welcome  Biblical 
films  in  ordinary  cinemas,  mixed  with  Westerns 
and  Silly  Symphonies. 

If  shown  in  cinemas  at  all,  it  would  have  to  be 
long  enough  to  constitute  a  whole  programme, 
or  else  be  bolstered-up  with  "shorts"  which 
would  not  be  too  incongruous. 

Possibly  its  sponsors  are  relying  on  its  use  in 
churches  and  church  halls.  Exhibition  in 
cinemas  might  conceivably  be  possible  for  the 


(continued  from  page  7) 

earlier  reels,  but  when  we  come  to  the  New 
Testament  there  is  a  serious  obstacle. 

Banned 

•  Nearly  two  years  ago  the  British  Board  of 
Film  Censors  asked  the  Cinema  Christian 
Council  and  the  Public  Morality  Council  for  a 
considered  judgment  as  to  whether  the  two 
councils  would  support  the  Censors'  decision  not 
to  grant  a  certificate  for  exhibition  in  licensed 
cinemas  to  films  in  which  the  figure  of  our  Lord 
appears. 

The  councils,  under  the  chairmanship  of  the 
Bishop  of  Southwark,  endorsed  the  Board's 
view,  and  recently  reaffirmed  this  decision. 
(This  long-winded  and  pompous  statement  simply 
means  "  Out  !") 

So  don't  begin  to  queue-up  yet ;  at  present  it's 
in  the  talking  stage,  and  there  it's  likely  to  stay 
for,quite  a  while. 

Almost  ! 

0    Now  for  another  complete  swing-over. 

Did  you  ever  see  Billy  Bennett  "on  the 
halls"  ?  I  remember  thinking  several  times  that 
his  enormous  gusto  should  be  brought  to  the 
screen. 

Well,  now  that's  being  done.  He's  playing 
down  at  Walton-on-Thames  in  a  slap-stick 
comedy  called  Almost  a  Gentleman  (a  phrase  he 
has  made  entirely  his  own). 

Billy  becomes  "Bill  Barker,"  a  night-watch- 
man who  is  mistaken  for  a  toffee -king  at  a  fancy- 
dress  ball;  and  there's  a  seductive  French  vamp, 
who  decoys  him  into  joining  some  shady 
financiers. 

No  intellectual  relaxation  here,  but  if  you  like 
to  laugh  below  the  belt,  so  to  speak,  you  will  not 
be  disqualified  in  this  company. 


Watch  Kathleen 

#  Marcelle  Rogez  once  more  is  the  vamp;  that 
grand  actress  Kathleen  Harrison  is  the 
mother  of  Bill's  numerous  brood  (you  remember 
her  as  the  cook  in  Night  Must  Fall  and  the 
flustered  mother  in  Bank  Holiday?);  and  there 


are  also  Gibb  McLaughlin,  Basil  Langton, 
Mervyn  Johns,  Ann  Holland,  Dorothy  Vernon, 
and  Harry  Terry. 

Some  time  since  I  saw  Gibb;  but  he  hasn't 
been  idle,  by  a  long  chalk,  having  been  engaged 
in  foreign  parts  (in  two  senses)  in  company  with 
several  other  of  our  better-known  character 
actors. 

Gibb,  Arthur  Wontner,  Clifford  Evans,  Wally 
Patch  (excellent,  by  the  way,  as  Kathleen 
Harrison's  husband  in  Bank  Holiday),  Allan 
Jeayes,  Donald  Gray,  Andre  Morell,  and  a 
number  of  others  have  had  a  trip  to  Italy,  where 
they  made  the  English  version  of  a  war  film  called 
13  Men  and  a  Gun. 

International 

•  This,  of  course,  is  not  strictly  British  studio 
news;  but  Two  Cities  is  a  half -British  com- 
pany, and  recently  completed  the  new  Hazel 
Ascot  picture  Stepping  Toes  at  Sound  City. 

The  director  of  13  Men  and  a  Gun  is  none  other 
than  our  old  friend  "Mario,"  who  for  years  was 
down  at  Teddington,  acting  as  assistant  director 
and  production-manager  on  countless  Warner 
Bros,  epics;  full  name,  Mario  Zampi. 

The  story  concerns  an  Austrian  gun  and  its 
crew,  popping  off  at  Russians  in  1914;  very 
dramatic  yarn,  believe  me. 


Too  Soon  Bang 


•  Mario  Zampi's  yen  for  realism  nearly  re- 

sulted in  the  compulsory  resignation  of 
actors  Bernard  Miles  and  John  Kevan.  They 
were  supposed  to  be  seen  running  away  from  an 
exploding  shell;  but  they'd  only  just  started  to 
run  when  it  exploded. 

They  both  rose  several  feet  in  the  air,  but  by  a 
miracle  came  down  right  side  up  and  not  seri- 
ously hurt,  though  the  sight  of  one  of  Miles's 
eyes  was  in  the  balance  for  some  days. 

For  the  retake  of  this  scene,  the  director  and 
production-unit  turned  out  in  steel-helmets  ! 

Bebe  Minus  Ben 

*  Down  at  Teddington  my  old  friend  Bebe 
Daniels  is  playing  the  title-role  in  The  Return 

of  Carol  Deane;  funny  to  see  her  without  Ben 
Lyon  ;  they've  played  together  so  long 
now  that  whenever  I  see  one  of  them  I 
automatically  look  round  for  the  other. 
The  story  is  set  in  a  period  which  is  a 
dangerous  one  sartorially — large  hats 
and  hobble  skirts  for  women,  narrow 
trousers,  stiff  cuffs,  and  spats  for  the 
likes  of  us. 

I  say  dangerous  because  such  odd 
habiliments  have  neither  the  distinction 
of  "costume"  nor  the  sanction  of 
custom. 

Can  you  place  the  period?  Seems 
to  me  along  about  1909  or  1910,  said 
he,  wagging  his  long  grey  beard. 

Chili  Blonde 

#  Chili  Bouchier,  recently  returned 
from  a  holiday  in  Hollywood,  is 
in  this,  but  I  hardly  recognised  her, 
for  her  dark  wavy  hair  was  hidden  under 
a  blonde  wig. 

Zena  Dare,  whom  I  used  to  adore 
I  -won't-say-how-many-years-ago  and 
who  latelv  played  her  first  talkie  role 
in  Over  the  Moon  with  Merle  Oberon, 
is  in  the  cast,  and  so  are  Wyndham 
Goldie,  Aubrey  Mallalieu,  and  Ian 
Fleming,  three  gentlemen  who  know 
their  job  very  well  indeed. 

Leslie  Brook,  now  under  long  contract 
at  Teddington,  has  an  important  part 
in  The  Return  of  Carol  Deane,  but  what 
I  like  best  is  the  return  of  Bebe  Daniels. 


Glamour  girls.  Pam  Downing,  Frankie 
Whitten,  Monica  Bishop,  Franciska 
Bahrle  and  Esme  Bankhead,  who  were 
chosen  from  hundreds  of  London 
girls  to  be  featured  in  fashion  revues 
throughout  Britain. 
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IOR  twenty  years  I  have  worked  in 
Hollywood,  so  by  now  I  should  be 
accustomed  to  it.  Yet  I  am  continually 
amazed  by  the  film  colony's  habit  of 
endowing  its  members  with  strange 
personalities,  unusual  traits  and  all  manner 
of  idiosyncrasies. 

I  have  read  of  myself  as  a  "mad  genius." 
My  wife  will  tell  you  that  I  come  home  at 
about  the  same  hour  each  evening,  eat 
dinner,  play  with  the  dog  and  listen  to  the 
radio. 

Although  1  exercise  daily  and  am  little,  if 
any,  overweight,  I  am  often  described  in  print 
as  "roly-poly." 

Much  even  has  been  made  of  the  fact  that 
I  smoke  cigars. 

As  I  look  back  through  the  forty-odd  years 
of  my  life,  it  is  difficult  to  realise  I  possess  all 
the  weird  characteristics  that  have  been 
attributed  to  me.  Perhaps  I  do  not  possess 
them  at  all  ! 

I  think  I  am  possessed  only  of  a  fascination 
for  the  work  I  have  chosen  to  do.  I  am  so 
engrossed  by  the  production  of  a  film  that  I 
literally  think  of  nothing  else.  I  have  no  hobby, 
no  outside  interests — and  want  none.  If  this  is  a 
sign  of  "mad  genius,"  then  I  suppose  I  am 
guilty. 

Right  now  I  find  it  hard  to  keep  my  mind  on 
this  thing  I  am  writing, 
because  I  am  preoccupied 
with  Bluebeard's  Eighth  Wife. 
Recently  I  finished  directing 
Claudette  Colbert  and  Gary 
Cooper  in  this  comedy  at 
Paramount  and  the  myriad 
details  of  editing  persistently 
fill  my  waking  hours — about 
eighteen  of  them  every  day. 
The  other  six  hours  I  think 
I  dream  about  it. 

I  think  it  was  music  that 
led  me  into  this  moving- 
picture  business.  In  the 
Berlin  home  of  my  father, 
who  ran  a  clothing  store,  I 
began  picking  out  tunes  on 
the  piano  when  I  was  five. 
When  the  family  frowned 
on  my  musical  ambitions  I 
decided,  at  the  age  of  six,  to 
become  an  actor.  This  also 
was  frowned  upon  and  my 
father  decreed  that  I  must 
complete  my  schooling. 

By  the  time  I  was  eight  I  was  filled  with  a 
thorough  hatred  of  schools  because  they  tried 
to  mould  my  way  of  thinking  and  compelled  me 
to  study  subjects  that  held  no  interest  for  me. 

By  saving  all  my  allowance  I  got  enough 
money  to  buy  a  'cello,  and  my  sister,  who  played 
the  piano,  taught  me  to  sing  most  of  the  popular 
tunes  of  the  day.  By  that  time  my  ambition 
still  was  to  become  an  actor,  but  mainly  as  a 
comedian;  I  like  to  laugh. 

When  I  got  out  of  primary  school  I  was  too 
young  to  go  to  college  and  so  my  father  put  me 
to  work  in  his  store.  Little  did  he  realise  that  a 
generation  later  Ben  Hecht  would  be  writing  that 
"  Lubitsch  has  a  rather  interesting  face  with  the 
dark,  mocking  leer  of  a  creditor  ! "  Perhaps  I 
acquired  the  leer  while  clerking  for  three  years. 

Like  all  youths,  I  imagined  myself  a  great 
artist.  The  first  week  I  was  at  work  I  enrolled 
in  a  night  drama  school.  My  confidence  in  myself 
wa  so  great  that  once  I  plucked  up  courage  and 
ca  led  upon  Victor  Arnold,  a  noted  stage 
c<  median  of  the  day.  Somehow  I  conveyed  to 
him  my  enthusiasm  and  my  desire  to  emulate 
him.  Arnold  agreed  to  help  me  acquire  the 
rudiments  of  the  drama,  and  I  studied  with  him 
for  two  years.  I  do  not  think  I  ever  succeeded 
in  making  him  laugh,  but  since  then  I  have  found 
that  it  is  impossible  to  make  a  professional 
comedian  laugh. 

At  length  Arnold  took  me  to  the  great  Max 
Reinhardt.  My  short  stature,  black  hair  and  that 
dark,  mocking  leer  must  have  impressed  him,  for 
he  put  me  to  work.  I  think  it  was  about  then 
that  my  father  quit  resisting  me;  or  perhaps  it 
was  that  he  washed  his  hands  of  me.  In  any 
event,  Reinhardt  gave  me  work  in  different 
stock  companies.  I  was  then  about  twenty. 
Then  I  managed  to  get  the  lead  role  in  two  film 


I'M  NO  MAD 


Says  ERNST  LUBITSCH 

■"The  famous  director  and  producer  who,  in  the 
accompanying  article,  explains  that  most  of  the 
wild  publicity  stories  about  him  are  myths 


comedies.  Unfortunately,  the  film  producer  ran 
out  of  stories  that  would  fit  my  character. 
To  keep  myself  employed  I  wrote  a  story 
for  myself  and  offered  to  direct  it  too.  There- 
after I  was  author,  director  and  star  of  a 
series  of  two-reel  comedies.  Besides,  I  designed 
the  sets,  supervised  the  camera  work  and  edited 
the  film.  Later  the  pictures  were  increased  to 
feature  length  and  I  continued  my  jack-of-all- 
trades  position. 

I  had  an  idea  for  producing  Carmen,  which 
ultimately  was  released  in  America  as  Gipsy 
Blood.  I  had  met  a  young  actress  named  Pola 
Negri.  I  believe  she  was  one  of  the  most  vital 
persons  I  have  ever  known,  combining  those  two 
most  important  requisites — natural  colour  (the 
art  of  being  talked  and  written  about),  and  a 
highly  developed  and  sensitive  artistic  instinct 
It  was  she  who  brought  this  so-called  "foreign 
temperament"  into  Hollywood,  and  I  have  every 
reason  to  believe  this  was  nothing  more  than  a 
glorious  bit  of  showmanship.  It  was  Pola  Negri 
who  played  Gipsy  Blood  for  me. 

With  the  success  of  this  picture  I  had  the 
pleasure  of  directing  Passion  again  with  Miss 
Negri.  Shortly  afterward  Mary  Pickford  asked 
me  to  come  to  Hollywood  and  direct  her  in  Rosita. 

This  was  twenty  years  ago  and  I  have  worked 
in  Hollywood  ever  since.  In  that  time  all  kinds 
of  legends  have  grown  up  around  me,  as  I  noted 
previously.  It  gives  me  a  queer  feeling  sometimes 
to  read  the  things  written  about  me. 


for  the  so-called 
no  words. 


Lubitsch  touch,"  I  have 
I  never  have  had.  For  at  least 
fifteen  of  my  twenty  Hollywood  years  the 
Lubitsch  touch  has  been  a  constant  source  of 
discussion,  and  it  would  seem  everyone  but  myself 
can  describe  just  what  it  is.  As  for  myself,  I 
haven't  the  faintest  idea 


Lubitsch  directing  the  spanking  scene,  of  which 
Gary  Cooper  was  said  to  disapprove,  in  his 
latest  picture,  "  Bluebeard's  Eighth  Wife." 


If  I  find  a  story  that  I  like,  such  as  Bluebeard's 
Eighth  Wife  (and  here  I  am  again,  thinking  of  my 
picture  !),  I  make  it  the  way  my  instincts  tell 
me  to.  Other  directors  do  the  same  thing,  so  they 
all  must  have  a  touch — isn't  it  so  ? 

There  is  a  considerable  danger  in  any  free 
discussion  of  the  stars  one  has  directed  over  a 
long  period.  The  theatrical  profession  is  con- 
structed upon  a  foundation  of  vanity,  and  quite 
necessarily  so,  because  without  it  we  should  have 
few  artistes. 

Thus  it  is  easy  to  say  things  which  the  inborn 
vanity  in  film  artistes  may  resent. 

But  since  I  have  already  spoken  of  Miss  Negri 
I  see  no  reason  why  I  cannot,  appraise  others 
whom  I  have  met — always,  of  course,  with  the 
greatest  delicacy  and  truth,  for  I  might  need 
them  some  day  ! 

Mary  Pickford,  the  first  star  I  directed  in 
America,  will  always  stand  as  the  most  practical 
artiste  I  have  ever  met.  She  can  dictate  policies, 
handle  figures,  bargain  with  supporting  players, 
attend  to  booking  problems  and  still  keep  her 
mind  on  acting.  It  is  no  wonder  she  held  her 
place  at  the  top  longer  than  any  star. 

Maurice  Chevalier  is  one  of  the  most  personable 
of  men  and  a  more  accomplished  comedian  than 
most  of  us  realise. 

Claudette  Colbert,  who  is  in  my  newest 
picture,  first  worked  for  me  in  The  Smiling 
Lieutenant.  She  is  one  of  the  most  highly 
accomplished  actresses  in  pictures  to-day  and  I 
don't  believe  there  is  any  actress  who  can  match 
her  natural  beauty  and  grace.  Gary  Cooper,  who 
is  opposite  Claudette  in  Bluebeard's  Eighth  Wife, 
is  to  my  mind  one  of  the  most  versatile  of  stars. 
Of  all  the  players  in  Hollywood  I  believe  he  is 
the  only  one  who  has  never  appeared  in  a  mediocre 
picture.  Some  day,  1  must  discover  why  it  is 
that  none  of  his  pictures  has  shown  poor  results 
at  the  box  office. 

I  cannot  escape  mentioning  the  real  contribu- 
tion that  Adolphe  Menjou  made  to  the  screen. 
He  may  go  down  in  film  history  as  the  best- 
dressed  man,  but  I  like  to  think  of  him  as 
something  more  important  than  that.  It  was 
he  who  proved  in  pictures  that  it  was  possible  to 
dress  as  a  gentleman  and  still  win  audiences. 
Before  his  time  all  superlatively  dressed  men  on 
the  screen  were  typed  as  villains  or  cads,  perhaps 
for  the  same  unexplainable  reason  that  all  fat 
actors  were  comedians.  Well,  it  is  not  so  to-day. 
thanks  principally  to  Adolphe. 

Ah,  well,  I  have  talked  too  much  already  about 
Lubitsch  and  his  friends.  Memories  can  give  you 
the  dark,  mocking  leer  of  a  creditor.  Or  perhaps 
I  got  it  trying  to  find  out  what  is  the  Lubitsch 
touch  1 
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C  AN  T  understand  the 
screen  actors  and  act- 
resses who  lament  be- 
cause   they    have  to 
play  without  audiences 
and  can't  get  the  feel  of  their 
acting,  and  then  insist  upon 
working  on  closed  sets,  barring 
every    single    visitor  from 
seeing  them  perform.     Personallv  1  rather 
enjoy  seeing  half  a  dozen  strange  faces 
peering  at  me  from  behind  the  camera." 
I    Thus  Bette  Davis,  with  a  simple  logic 
which  colours  her  whole  attitude  to  pro- 
fessional and    private  life,  sums  up  for  us 
her  philosophy.    Those  of  us  who  know  her 
well  are  accustomed  to  her  straight-from-the- 
shoulder  style. 

Bette  Davis,  the  actress  and  star,  like 
Mrs.  Harmon  Nelson  the  housewife,  pre- 
sents a  confounding  study  for  the  hair- 
brained  psychologists  of  Hollywood  who 
insist  that  the  movie  public  cannot  become 
intrigued 5by  a  film  star  who  has  both  feet 
firmly  on  the  ground  and  refuses  to  become 
"just  a  heavenly  body"  floating  above  the 
realm  of  ordinary  everyday  effort  and 
experience. 

For  at  least  four  years  she  has  shown  us  that 
the  business  of  a  film  actress  begins  and  ends  on 
the  studio  set  and  that  the  proof  of  her  ability 
to  put  over  an  act  can  be  confined  to  the  silver 
screen  and  need  not  ruin  the  normal  course  of  her 
life. 

I  often  think  back  to  the  earlier  stages  of 
Bette's  career,  when  she  was  just  one  of  the  good 
leading  actresses  of  Hollywood.  She  had  none 
of  the  elaborate  trimmings,  chocolate-box 
dressing-rooms  and  mysterious  methods  of  the 
great  star,  because  at  that  time  she  had  no 
claim  to  them. 


She  had  been  "noticed"  as  the  second  feminine 
lead  in  Waterloo  Bridge  and  had  gone  on 
to  such  distinction  as  playing  screen  "  girl 
friend"  to  George  Arliss  in  The  Silent  Voice 
and  thence  through  a  long  chain  of  co-partner- 
ships with  more  romantic  young  men  such  as 
George  Brent,  James  Cagney,  Leslie  Howard 
and  Franchot  Tone.  Yet  by  the  time  she  had 
been  acclaimed  a  truly  great  actress  in  Of  Human 
Bondage  and  her  stock  had  risen  in  Hollywood  to 
a  height  flutteringly  near  the  top  of  the  tree, 
she  had  not  begun  to  demand  the  servile 
obeisance  of  others,  as  so  many  successful 
feminine  players  delight  to  do. 

i  remember  lunching  with  her  just  a  few  days 
belore  she  received  the  Hollywood  Academy 
Award  for  her  performance  in  Dangerous.  It  was 
felt  Bette  ought  to  get  the  honour  and  1  said  so. 
She  did  not  feign  any  modesty;  nor  effect  a  mock 
surprise.  Her  large  eyes  shone  a  trifle  more 
brightly  and  she  said  it  would  be  lovely,  but  I 
don't  think  the  job  is  worth  it." 

She  genuinely  believed  she  could  not  win  that 
year  because  she  knew  in  her  very  heart  that  her 
role  in  Dangerous  did  not  of  itself  point  out  the 
insistent  claim  her  earlier  and  better  work  had 
laid  to  the  honour. 

The  evening  of  the  Academy  banquet  duly- 
arrived  and  she  came  to  the  tables  with  her  young 
husband.  She  was  not  dressed  the  way  most  of 
Hollywood's  grand  ladies  will  dress  when  they 
expect  to  be  called  before  that  hysterical 
assembly  to  collect  a  golden  statuette.  If  her 
gown  cost  £10  1  should  be  surprised. 

When  the  great  moment  came  and  she  was 
called  "  to  the  bar,"  she  had  none  of  the  coyness; 
none  of  the  artifice;  none  of  the  "  oh-really-this- 
is-too-much  "  air  which  so  many  of  Hollywood's 
honoured  ones  can  put  on  for  such  an  occasion. 

Hers  was  rather  the  excitement  of  someone 
who  had  been  listening  in  to  the  Grand  National, 


Bette  Davis  has  shown  "  how  a  real,  sincere  woman  with  a  slight  figure  and  no  great  beauty 
can  achieve  film  fame  through  worthiness." 


with  a  long  chance  in  the  Irish  Sweep  clutched 
in  a  nervous  hand.  Suddenly  a  dream  became 
a  reality,  but  it  still  seemed  to  her  like  a  dream. 

Contrary  to  all  the  Hollywood  rules,  Bette 
Davis  was  exactly  the  same  person  the  following 
week,  by  which  time  she  had,  of  course,  had  time 
to  awaken  to  a  full  sense  of  her  added  importance. 

However,  there  has  been  none  of  the  usual 
window  dressing  which  goes  on  around  a  Holly- 
wood star  once  he  or  she  has  a  "  golden  Oscar"  on 
the  sideboard. 

Her  dressing  room  didn't  change  into  a  palace. 
She  didn't  change  into  an  inaccessible  "queen  of 
the  movies." 

The  next  time  I  happened  to  meet  Bette  she 
was  filming  The  Petrified  Forest,  in  which  she  had 
a  role  which  called  for  a  great  deal  of  concentra- 
tion. 

She  could  have  used  that,  as  many  another 
star  would  readily  have  done,  as  an  excuse  to  be 


delivered  from  the  ordeals  of  a  "talk  with  the 
press."   But  she  didn't. 

On  the  other  hand  she  said,  just  as  she  always 
had  done,  "come  and  have  a  bite  with  me  while 
we  talk."  And  she  deliberately  steered  the  con- 
versation away  from  the  current  job  of  work  and 
away  from  her  own  professional  affairs.. 

You  see  what  I  mean?  She  is  not  obsessed  by 
her  work.  She  has  no  elaborate  processes  through 
which  to  "climb  into  character."  She  can  act, 
that  is  why.  And  being  an  actress  on  the  set, 
she  has  little  or  no  need  for  acting  in.  order  to 
create  an  impression  when  she  is  "off-stage." 

One  rule  only  does  Bette  Davis  carry  almost 
to  the  point  of  fetishism.  She  refuses  to  discuss 
her  private  life  for  the  purpose  of  making  pub- 
licity talk.  I  admire  her  tremendously  for  that 
alone. 

Awhile  back  there  was,  of  course,  a  great  deal 
of  ink  spilt  on  the  subject  of  her  marriage  to 
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ghat's  Bette  Davis,  who  without  being  a  recluse  like  Garbo,  a  rebel  like  Hepburn, 
a  starchy  white  beauty  like  Dietrich,  or  a  Hollywood  hoyden  like  Lombard,  says 
what  she  thinks,  does  what  she  pleases — and  gets  away  with  it,  says  Norman  Payne, 
by  the  power  of  her  personality  and  work 


'Jezebel"  (with  Henry  Fonda  and  George  Brent) 
puts  the  star  up  among  the  Garbos. 


Harmon  O.  Nelson,  and  especially  because  of  the 
fact  that  he  happened  to  be  earning  a  modest 
£40  a  week  as  a  solo  pianist  and  crooner  in  a 
Hollywood  boulevard  bar-room,  while  Bette, 
having  newly  claimed  an  Academy  Award,  was 
among  the  higher  paid  stars  of  Hollywood.  She 
was  getting  £350  a  week  I  believe. 

Bette  stamped  her  foot  soundly  upon  that  kind 
of  publicity  and  very  carefully  avoided  mixing 
up  her  own  career  with  that  of  her  young 
husband.  I  often  sat  with  "Ham"  as  she  calls 
him.  while  he  was  between  turns  in  the  Holly- 
wood Cinegrill. 


H' 


|"e  is  a  delightful  and  unaffected  fellow:  just 
the  kind  of  person  you  would  expect  Bette  to 
accept  as  a  husband  and  just  the  kind  of  husband 
to  appreciate  a  wife  like  Bette.  One  evening 
1  happened  to  remark  that  Bette  didn't  ever  seem 
to  drop  in  during  his  turn. 

No,"  he  replied,  "she  knows  I'd  love  to  see 
her  here,  but  then  again  she  knows,  too,  that 
some  people  might  think  it  odd  that  I  happen  to 
be  doing  this  job.  "  Well.  Bette  knows  I  love  my 
work  and  she  doesn't  want  to  create  a  situation 
in  which  others  might  draw  embarrassing  com- 
parisons. I  reckon  that's  why  she  doesn't 
come." 

Obviously  there  was  perfect  understanding 
between  "Ham"  and  "Spuds"  as  he  calls  her. 

As  a  matter  of  fact  very  few  people  patronising 
the  Cinegrill  knew  he  was  Bette  Davis's  husband. 
I  was  with  him  one  evening  when  a  loud, 
nouveau  riche  oil  man  from  Texas,  appreciating 
"  Hams"  songs,  ealled  over  a  waiter  and  insisted 
upon  sending  a  dollar  tip  to  "the  young  guy 
who's  bin  singin'."  The  waiter  hesitated,  but 
the  Texan  got  his  way.  When  the  waiter  handed 
the  dollar  to  Harmon,  he  flushed  lightly  and 
for  the  sake  of  peace  slipped  it  into  his  pocket. 

Of  course,  he  had  no  need  of  it  and  if  that  oil 
man  had  known  he  was  the  husband  of  a  big 
movie  star,  he  wouldn't  have  offered  it,  but  I 
couldn't  help  feeling  that  Mr  and  Mrs.  Harmon 
O.  Nelson  had  a  sounder  and  more  sensible 
standard  of  values  than  people  such  as  were  to 
be  found  around  them 

It  was,  of  course,  only  a  matter  of  time  before 
"Ham"  carved  out  better  pickings  for  himself, 
and  he  is  now  an  important  executive  in  a  radio 
concern.  He  got  that  job  entirely  on  his  own 
merit  and  Bette  had  nothing  to  do  with  it  at  all. 

If  she  had  permitted  her  own  career  and  her 
own  eminence  to  reflect  the  light  of  favour  upon 
him.  he  might  not  have  had  this  greatest  of  all 
satisfactions 

Men  don't  like  to  be  stooges  to  women,  no 
matter  how  much  they  may  admire  or  love  them. 
Bette  has  always  known  that,  and  because  she 


knows  also  that  many  a  happy  Hollywood 
marriage  has  been  ruined  by  professional 
jealousies,  she  has  kept  her  own  life  and  that  of 
her  husband  separate  and  private  matters. 

At  the  risk  of  giving  away  secrets  I  can  tell 
you  that  other  stars  have  often  asked  her  how 
it  is  done.  Franchot  Tone,  for  instance,  when  he 
was  thinking  of  marrying  Joan  Crawford, 
confided  in  Bette.  Should  he  arrange  the  wedding 
in  secret  or  should  he  announce  their  plans  to  the 
press  ? 

Bette  told  him.  She  said  :  "Don't  ever 
discuss  your  private  lives  with  anyone  is  my 
advice,  for  when  certain  Hollywood  gossips  have 
had  enough  of  writing  you  up  as  an  ideal  Holly- 
wood couple,  they'll  switch  without  any  com- 
punction to  bandying  your  names  among  the 
Hollywood  marriage  wrecks." 

Franchot  and  Joan  took  Bette' s  advice,  and 
wisely. 

I  have  known  Bette  all  these  years  anil  never 
once  have  I  found  her  the  slightest  bit 
"  different."  She  does  not  expect  to  talk  about 
her  private  affairs,  although  she  will  confide 
ordinary  little  intimacies  to  those  of  us  she 
knows  are  not  on  the  look-out  for  sensational 
poppycock.  She  has  no  "publicity  lines," 
however,  and  will  speak  right  out  on  any  matter 
she  is  prepared  to  discuss  at  all. 

Her  vocabulary  is  as  vital  as  her  delivery. 
She  uses  those  enormous  eyes  and  the  most 
spontaneous  language,  to  tell  you  just  what  she 
feels  and  thinks  about  herself  or  about  others. 

Because  she  is  highly  intelligent  she  can 
discuss  other  personalities  with  an  air  of  detach- 
ment which  completely  rids  any  slight  criticism 
she  may  make,  of  any  sting.  There  is  nothing  at 
all  petty  about  her.  In  fact,  there  is  nothing 
typically  theatrical  either. 

Her  most  recent  work  in  Jezebel  establishes  her 
right  to  a  place  at  the  very  top  of  the  Hollywood 
list  of  great  emotional  actresses.  She  is  not 
merely  a  star,  but  a  self-made  star.  And  by  that  I 
mean  she  has  never  been  touched  by  the 
"glamour  wand"  Hollywood  waves  above  the 
heads  of  certain  lovelies,  whose  success  in  the 
first  place  is  a  matter  of  physical  charm  rather 
than  a  histrionic  competency. 

If  you  asked  me  to  give  you  the  name  of  any 
other  of  Hollywood's  most  famous  women  who 
have  likewise  succeeded  without  the  touch  of 
Hollywood's  synthetic  gilding  brush,  I  might 
have  to  think  a  long  time  before  finding  one. 
Perhaps  Claudette  Colbert,  who  has  been  able, 
like  Bette.  to  achieve  by 
merit  what  so  many  of 
the  glamour  girls  have 

affected  by  eccentricities  Bette  (with  Victor 
but  that  is  all.  McLaglen)  accepting 

Jezebel  shows  us  a  Bette  her  Academy  statuette 
Davis  who  can  hold  her  Jor  "  Dangerous." 
own  among  the  Garbos,  She  attended  the 
the  Rainers,  the  Hep-  dinner  in  a  modestly 
burns,    the    Lombards,  cheap  gown. 


Joan  Crawford  and  Franchot  Tone  asked  Bette' s 
advice  about  their  private  lives — and  took  it. 


and  the  Dietrichs.  Perhaps  more  than  hold 
her  own . 

Yet,  in  order  to  get  where  she  is,  Bette  has 
never  become  a  recluse  like  Garbo;  a  rebel  like 
Hepburn;  a  starchy  white  beauty  like  Dietrich; 
a  coy  wisp  of  a  woman  like  Rainer,  nor  a  Holly- 
wood hoyden  like  Lombard. 

Hollywood  has  spent  none  of  it's  millions  in 
creating  around  the  personality  of  Bette  Davis 
either  atmosphere  or  aroma  to  delude  or  drug 
the  public  into  the  belief  that  she  is  ttne  femme 
extraordinaire .    For  what  reason  ? 

Because  there  has  been  enough  real  colour 
to  her  personality  and  enough  genuine  power  in 
her  work  to  command  all  the  public  attention 
she  could  desire.  This  alone  should  make  her 
England's  special  choice,  since  the  British,  like 
old  birds,  cannot  be  caught  with  chaff. 

Bette  Davis  stands — and  after  you  see  Jezebel 
you  will  have  to  admit  it — as  a  supreme  example 
of  the  truth  that  "all  that  is  golden  does  not 
have  to  glitter  with  the  tinsel  of  Hollywood." 

She  has  shown  how  a  real,  sincere  woman, 
with  a  slight  figure,  no  great  exquisite  beauty  of 
face  or  figure,  and  no  bombast  either  within  or 
around  her,  can  make  a  bee-line  for  Hollywood 
fame  through  absolute  worthiness. 

She  stands  as  a  symbol — albeit  uncon- 
sciously— of  ridicule  and  scorn  for  so  many  of  the 
synthetic  creatures  Hollywood  has  built  to 
magnificence  and  then  striven  vainly  to  hold 
untarnished  in  the  spotlight  of  public  favour. 

Bette  Davis  is  Hollywood's  own  "  lady  of 
liberty  "  and  like  the  famous  symbol  in  Man- 
hattan waters,  she  carries  high  her  own  torch. 
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ON! 


by  Max  BREEN 


Two  hefty  young  actors  here  make  a 
bid  for  your  favour.   Which  will  win 
their  heat  in  the  British  Film  Hero  Stakes  ? 


LAY-DEEZ — and — Genelmun  !     On  my 
right,  Battling  John  Warwick,  of 
Australia.      On  my  left,  Michael 
^  Redgrave,  the  Bristol  Terror.  Course, 
ten    laps,    and    no   holds  barred; 
change  ends  at  half-time,  and  the  sky's  the 
limit.    Seconds  out  of  the  ring.    'Fore  I 

These  fellows  are  both  entrants  in  the 
eliminating  heats  for  the  British  Film  Hero 
Stakes,  and  it  looks  like  a  tough,  clean,  open, 
sporting  contest,  with  both  men  trained  to 
the  second,  both  having  made  their  first 
stage  appearance  in  Australia,  both  having 
tried  other  jobs  before  coming  to  the  stage, 
both  married,  both  good  actors,  both  thirty 
years  old ;  and  there  is  more  of  the  Gable  than 
the  Taylor  about  both  of  them. 

But  there  the "  similarity  ends,  for  two 
men  more  unlike  in  many  ways — in  looks, 
upbringing,  temperament,  for  instance — it 
would  be  difficult  to  imagine. 
First,  Warwick. 

Born  out  in  the  Never  Never  country  at  the 
Back  of  Beyond  in  New  South  Wales,  he  was 
.Mackintosh  Beattie  to  begin  with,  and  as  such 
he  attended  high  school  and  worked  on  his 


Above  you  see  John  Warwick, 
the  young  Australian  actor 
whose  varied  career  is  described 
in  this  article,  as  he  really  is. 


And  on  the  left  you  see  him  as  he 
really  isn't,  but  was  in  "John 
Halifax,  Gentleman,"  in  which 
he  had  to  grow  to  the  age  of  sixty. 


Now  then  !  John  with  Kathleen 
Kelly  in  a  scene  from  his  latest 
picture,  "  Bad  Boy." 
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father's  sheep  station,  where  he  learned  to  rule, 
fight,  and  shoot,  until  he  was  sixteen. 

Then  he  ran  away  and  got  a  job  felling  timber; 
and  when  that  petered  out  he  took  to  trading  in 
diamonds,  with  a  little  cattle-dealing  on  the 
side. 

Three  years  of  this  tip-and-run  existence  led 
him  to  the  goal  of  many  rolling-stones — journa- 
lism He  became  a  neswpaper  reporter;  but  after 
two  years  of  that  he  was  sacked. 

Interior  decoration  then  took  his  fancy,  and 
he  was  doing  quite  well  at  it,  he  thought,  until 
suddenly  he  was  sacked  again. 

'Way  back  in  his  teens  he  had  the  urge,  from 
which  most  of  us  suffer  at  some  time  or  other,  to 
go  on  the  stage;  and  at  22  it  swept  over  him 
again ;  but  being  about  a  thousand  miles  from 
Sydney  (where  there  was  the  best  chance  of 
getting  theatrical  employment)  and  without  any 
funds,  he  decided  his  first  step  was  to  take  a 
job  pulling  200  acres  of  corn. 

To  get  that  job  he  had  to  walk  forty  miles: 
and  when  he  arrived  the  corn  was  tough  and 
the  sun  was  hot  and  he  went  to  sleep  .  .  .  and 
awoke  to  find  himself  sacked  again. 

Well,  that  really  started  something.  He 
"padded  the  hoof"  to  the  nearest  small  town- 
ship, and  there  he  found  advertised  the  "Swas- 
tika Costume  Comedy  Co  ,  40  Players,  Opening 
To-night "  (this  was,  of  course,  in  the  days 
before  the  symbol  bore  any  political  significance) . 

Naturally  the  stage-struck  young  man  awaited 
their  arrival,  and  found  that  the  "40  players" 
actually  numbered  five — the  backer,  the  pro- 
ducer (who  was  also  the  ballad-singer),  his  wife 
(who  was  the  soubrette),  the  pianist,  and  a  red- 
nosed  comedian  who  was  also  chief  lorry- 
driver. 

Young  Beattie  was  given  an  audition,  at 
which  he  recited  that  famous  stand-by,  "Devil- 
May-Care" — and  was  promptly  engaged  as 
lorry-driver ;  but  afterwards  he  was  promoted 
to  red-nosed  comedian  as  well,  which  is  a  pretty 
high  tribute  to  "  Devil-May-Care." 

This  was  the  point  where  he  changed  his 
name  to  Warwick,  after  a  town  near  which  his 
father  had  owned  a  farm. 

For  eighteen  exciting  months  the  lorry 
lurched  through  bush-fires,  droughts,  and 
floods,  from  one  out-back  town  to  another, 
studiously  avoiding  those  where  the  police 
had  become  interested  on  previous  visits. 

In  fact,  it  was  part  of  young  Warwick's  duty 
to  keep  painting  the  lorry  different  colours  to 
avoid  recognition.  .  .  . 

All  through  this  period  his  salary  consisted  of  a 
packet  of  twenty  cigarettes  a  week;  further- 
more, the  "boss"  wouldn't  allow  him  to  touch 
a  drop  of  liquor  at  the  bush -pubs  (which  he 
couldn't  have  paid  for  anyway). 

That  didn't  wony  John,  but  he  had  a  craving 
for  sweets,  so  he  was  kept  supplied  with  large 
quantities  of  "mixed  haporths." 

From  this  nomadic  life  he  graduated  to  a 
"dinkum"  (Aussie  for  real)  touring  company, 
playing  small  parts  for  a  real  salary;  and  thence 
to  better  parts  in  Sydney  and  Melbourne,' with 
American  and  English  leading  players. 

One  memorable  experience  he  had  was  being 
shipwrecked,  which  happened  on  a  trip  to  New 
Zealand  with  a  touring  company. 

They  hit  a  rock  and  had  to  take  to  the  boats ; 
all  lives  were  saved,  but  it  was  a  grim  night  in 
open  boats  on  a  rough  sea,  in  night  attire,  with 
insufficient  men  to  row;  and  even  when  they 
landed  they  had  to  flounder  for  six  miles  through 
rain  and  bog  before  they  reached  a  farm. 

However,  it's  a  terrific  gale  that  blows  no 
good,  and  when  they  arrived  in  Dunedin,  where 
the  show  was  to  open,  they  found  that  the 
publicity  attendant  upon  the  shipwTeck  had 
whipped  up  a  terrific  interest  in  them. 

In  fact,  Warwick  told  me  that  while  a  queue 
a  couple  of  hundred  yards  long  stood  waiting 
to  buy  seats  at  5s.,  3s.,  2s.,  and  Is.,  the  manager 
walked  brazenly  out  with  a  bit  of  chalk  and 
altered  the  figures  to  7s.,  5s.,  4s.,  and  3s., — 
and  got  away  with  it  ! 

In  1932,  John  played  leads  in  Australian 
talkies  (including  the  very  first  one.  On  Our 
Selection)  ,  and  in  1935  he  and  his  wife  took  a 
long  chance  and  came  home  to  England,  where 
his  first  venture  was  twelve  months  in  repertory 
at  Harrogate. 

It  wasn't  long  after  that,  however,  before 
he  got  into  films,  where  his  virile,  straightforward 
style  of  acting  was  soon  appreciated.  In  four- 
teen months  he  played  in  eleven  films,  his  first 


being  Double  Alibi,  and  his  latest  Bad  Boy, 
which  I  have  not  yet  seen,  but  which  I  hear 
highly  spoken  of. 

The  most  ambitious  role  I  have  seen  him  in 
was  unfortunately  in  -a  slow-moving  picture, 
John  Halifax,  Gentleman,  but  he  certainly 
acquitted  himself  well  in  the  title-role. 

When  1  last  saw  John,  a  week  or  two  ago,  he 
was  rehearsing  for  the  "try-out"  at  Richmond 
of  a  new  play  called  Gale  Warning,  in  which  he 
has  a  strong  character  role  as  the  leading  man ; 
and  he  told  me  this  was  the  one-hundred-and- 
f if ty -first  stage  play  in  which  he  had  appeared. 

What  a  memory  !  What  a  record  !  But 
what  a  man  ! 

And  now,  if  you  please,  Michael  Redgrave. 
Take  a  bow,  Michael. 
He  has  had  an  immense  advantage  over 
John  Warwick — at  least,  it  is  usually  regarded  as 
an  immense  advantage — in  having  a  theatrical 
background;  but  it  took  him  a  long  time  to 
decide  to  do  anything  with  it. 

His  mother's  father  was  F.  A.  Scudamore, 
author  of  many  rousing  melodramas;  his 
father  was  Roy  Redgrave,  one  of  the  most 
popular  leading  men  who  ever  played  in  Aus- 
tralia ("Captain  Starlight"  in  Robbery  Under 
Arms  was  his  type  of  part);  and  his  mother  is 
Margaret  Scudamore,  a  well-known  West  End 
actress  who  is  at  present  playing  in  the  success- 
ful play  Robert's  Wife  at  the  Globe  Theatre. 

Michael's  first  appearance  was  at  the  age  of 
2,  in  Melbourne,  his  parents  having  toured 
Australia  for  two  and  a  half  years. 

He  was  brought  home  to  England  to  be 


Michael  Redgrave  looks  a  trifle  untied  in 
"  Lost  Lady,"  but  it  doesn't  seem  to  disturb  him. 


educated,  went  to  Clifton,  then  spent  a  year  in 
Germany  and  France,  and  finished  up  at 
Cambridge. 

In  his  earlier  years,  his  ambitions  were  bent 
towards  short -story  writing;  the  late  Sir  James 
Barrie.  having  read  one  of  his  stories,  made  the 
cryptic  remark,  "I  expect  when  this  young  man 
grows  up  he  will  write  printed  books  if  he  has 
nothing  better  to  do  !  " 

Presumably  he  has  had  something  better  to 
do. 

Having  no  ambition  to  become  a  professional 
actor,  Michael  "walked-on"  for  fun  at  the 
Stratford-on-Avon  Festival  during  his  school 
holidays  in  1921,  and  five  years  later  he  did  the 
same  thing  in  The  Taming  of  the  Shrew  at  the 
Apollo  Theatre,  London. 

However,  his  heart  was  in  literature.  While 
an  undergraduate  he  became  editor  of  "The 
Cambridge  Review,"  and  also  founded  what  he 
described  to  me  as  "a  frightful  literary  maga- 
zine" which  pursued  its  path  of  frightfulness 
for  two  years. 

Then,  more  for  enjoyment  than  anything  else, 
while  still  at  Cambridge,  he  took  to  the  profes- 
sional stage,  playing  "The  Soldier"  with  Lydia 
Lopokova  in  her  first  public  performance  of 
Stavinsky's  ballet-play  The  Tale  of  a  Soldier  at 
the  Cambridge  Theatre,  London;  and  he  was 
with  her  again  in  Comus  at  the  Arts. 

But  writing  was  still  his  aim;  he  wrote  an 
operetta,  some  highly  superior  theatre  reviews 
for  newspapers,  and  a  poetry  anthology. 

As  he  himself  says,  he  was  "too  big  for  his 
boots"  in  those  days. 

Coming  down  from  Cambridge,  he  was  pre- 
pared to  bestow  his  literary  gifts  on  an  anxiously 
waiting  world,  and  was  considerably  taken 
aback  to  find  that  the  world  didn't  want  them. 

As  a  temporary  stop-gap  he  accepted  a  post 
as  modern  languages  master  at  Cranleigh  for  a 
term — and  stayed  for  three  yea  s. 

While  he  was  there,  Michael  produced  a 
number  of  Shakespeare's  plays  which  attracted 
the  attention  of  London  critics — and  to  his 
surprise  he  found  that  the  stage  had  always 
been  his  true  vocation. 

He  would  become  a  producer;  and  to  this 
end  he  resigned  his  post,  and  having  thus  burned 
his  boats  he  entered  the  theatre  world  finally 
and  definitely  in  Counsellor-at-Law  at  the 
Liverpool  Repertory  Theatre — not,  kindly  note, 
as  a  producer  at  all  ! 

The  shell-shocked  hero  in  Libel  was  another 
role  in  which  he  attracted  attention  at  Liverpool ; 
and  he  also  attracted  the  attention  of  the  very 
attractive  leading  lady,  Rachel  Kempson.  and 
married  her  a  year  later. 

His  Liverpool  training  was  of  tremendous 
value  to  Michael,  for  in  his  four  seasons  there  he 
played  every  imaginable  kind  of  role. 

During  his  last  season  he  was  spotted  by 
producer  Tyrone  Guthrie  (whom  you  mav 
have  seen  as  the  missionary  in  ]'cssel  of  Wrath), 
and  invited  to  plav  leading  roles  at  the  Old 
Vic. 

There  he  was  grievously  miscast  as  Mr. 
Horner  in  The  Country  Wife,  and  there  was  such 
a  fuss  about  this  that  managers  began  to  take 
notice  of  the  young  actor  whom  they  had 
previously  ignored. 

What  a  shipwreck  did  for  John  Warwick,  that 
piece  of  inspired  miscasting  did  for  Michael 
Redgrave.  He  was  offered  (and  accepted)  the 
role  of  Orlando  to  Edith  Evans'  Rosalind  in 
As  You  Like  It,  and  Laertes  to  Laurence  Olivier's 
Hamlet. 

Later  he  appeared  in  the  West  End  with 
Mary  Clare  in  A  Ship  Comes  Home,  and  opposite 
Constance  Cummings  in  Three  Set  Out.  He  also 
played  the  American  detective  in  the  revival  of 
The  Bat  and  was  signed  up  early  this  year  by 
John  Gielgud  for  his  season  at  the  Queen's 
Theatre;  but  the  Gainsborough  studios  lured 
him  away  to  be  the  virile  half  of  a  new  British 
"screen  love-team"  (the  other  moiety  being 
Margaret  Lockwood),  and  he  is  now  in  Lost 
Lady  at  Islington. 

Here  he  has  another  advantage  over  John 
Warwick,  in  having  started  on  contract  to  a 
major  company,  and  with  director  Alfred 
Hitchcock  to  guide  his  faltering  footsteps  in  his 
first  film;  but  John  has  his  very  varied  film 
experience  behind  bint 

Which  is  the  man  for  your  money  ?  Personally. 
I'm  not  making  any  bets  until  the  end  of  Round 
One — about  a  year  hence. 

Ail  right,  fellers — box  on  ! 
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T^/^Z-These  Creams 
now  bring  you  the  Active 

Skin-Mkmin 
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WITHIN  THE  LAST  FEW  YEARS, 

scientists  first  discovered  the  magic  action  of 
one  certain  vitamin  when  applied  to  the  skin. 
It  is  necessary  for  rebuilding  skin-tissue,  they 
learned.  Pond's  asked  leading  biologists  to  try 
the  "skin-vitamin"  in  Pond's  Cream. 

Laboratory  tests  continued  for  over  3  years. 
When  this  vitamin  was  lacking  in  the  diet, glands 
dried  up,  the  cells  flattened,  tissues  became 
shrunken — the  complexion  became  harsh,  scaly, 
old-looking  !  Then  Pond's  Cream  containing  the 
"skin-vitamin"  was  applied  daily.  After  3  weeks, 


glands  were  normal,  cells  and  tissues  had 
filled  out — the  skin  was  clear,  smooth, 
healthy.  Women  who  tried  the  new  cream 
came  back  for  more,  saying  that  it  had 
made  the  skin  clearer,  smoother,  younger- 
looking. 


"Amazing  Results! 
Better  Colour  —  Smoother, 
Younger  Skin  " 

VISCOUNTESS  DUNWICH 

"  I  thought  no  beauty  preparations 
could  be  better  than  Pond's  Creams 
have  always  been.  But  now  that 
they  contain  the  'skin-vitamin'  they 
really  are  more  effective !  My  skin 
has  better  colour,  is  smoother, 
younger  —  after  just  3  weeks  of  this 
new  cream." 


DIRECT  NEW  AID  TO  SKIN  BEAUTY 

NOW  POND'S  HAVE  PUT  THE  "  SKIN-VITAMIN" 
INTO  ALL  POND'S  CREAMS. 
So  Pond's  Vanishing  Cream  and  Pond's  Cold  Cream 
now  do  even  more  than  before,  actually  nourishing  the 
skin  with  the  substance  that  develops  new,  young,  healthy 
tissue  in  place  of  dull,  rough,  tired-looking  skin ! 

Your  skin  starved  of  it! 

This  vitamin  is  in  some  food.  But  the  body  also  uses  it 
for  rebuilding  internal  tissue.  And  the  amount  that  does 
reach  the  skin  is  constantly  dried  out  by  exposure.  So, 
too  often  the  skin  has  to  go  without. 

But  now  you  can  supply  the  "skin-vitamin"  directly 
to  your  skin — by  using  Pond's  Vanishing  Cream  or  Pond's 
Cold  Cream !  Start  today  !  See  your  complexion  become 
smoother,  more  glowing,  younger-looking,  with  pores 
finer  —  in  just  a  few  weeks  ! 

Pond's  Creams  are  unchanged  except  for  the  new 
ingredient.  No  change  in  jars,  tubes  or  prices. 

NOW  IN  POND'S  CREAMS-  m 


F,Rp,p,»  For  sample  tubes  of  the 
*«■*-«■■-'  •  improved  Pond's  Cold 
and  Vanishing  Creams,  write  your 
name  and  address  here,  pin  a  i  d.  stamp 
to  this  coupon  and  post  in  sealed 
envelope  to  Dept.  C442,  Pond's, 
Perivale,  Middlesex. 
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NAME. 
C442, 


Look  for  a  small  "  SV  " 
on  the  label.  This  means 
the  Cream  contains  the 
"  skin-vitamin." 


IVAN 
WILLIAMS 

SHAMPOO, . . 
gives  to  the  hair 
a  subtle  touch 
of  refinement 
and  charm 


ANYTHING 


NOW  ENJOYS  EVERY  MEAL 

after  taking 


PILLS 


WORTH    A    GUINEA    A  BOX 
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HERE  is  something  I've 
wanted  to  get  off  my 
chest  for  years.  I  expect 
to  be  given  arguments 
about  it.  There  will  be 
many  snorts  of  "Oh  yeah? "  But  a 
Benny  never  falters  for  mere  snorts. 
He's  faced  too  many  dead-on-their- 
seats  audiences. 

I  say  actors  as  a  class  aren't 
nearly  so  sold  on  themselves  as 
non-professionals  think.  The  story 
about  the  two  Irishmen  and  the  sled 
illustrates  my  point. 

Mike  wanted  to  go  for  a  sleigh  ride 
and  he  didn't  have  a  sled.  His  friend 
Pat  did.  Mike  thought  over  the 
situation  and  he  said  to  his  wife  : 

"Sure,  it's  a  fine  morning  for  a 
sleigh  ride.    I  wish  I  had  a  sled." 

"  Well,  Pat  has  a  sled.  Why  don't 
you  go  over  and  ask  him  if  you  can 
borrow  it,"  said  his  wife. 

"Ah,  he'd  never  let  me  have  it,  the 
tight  wad,"  said  Mike. 

"Maybe  he  would.     Go  ask  him. 
Mike,"  said  his  wife. 

So  Mike  started  for  Pat's  house  and 
all  the  way  he  muttered  to  himself  : 
"He'll  never  do  it.  I  don't  know  why 
I  should  be  after  asking  him.  Fine 
friend  he  is.  He  wouldn't  give  me  a 
potato  if  I  was  starving." 

By  the  time  he  reached  Pat's  house 
he'd  worked  himself  up  into  a  fury. 
He  pounded  on  the  door  and  when  Pat 
stuck  his  head  out  Mike  shouted  : 

"Listen,  I  don't  want  your  so-and-so 
sled.    You  can  keep  it." 

That's  the  way  people  are  about 
actors.  Everybody  outside  of  show 
business  thinks  everybody  inside  is 
egotistical,  conceited,  egocentric  and  all 
the  other  fine  sounding  adjectives  that 
mean  stuck  on  yourself.  An  actor  is 
licked  before  he  has  a  chance  to  open  his 
mouth  to  defend  himself.  People  say  : 
"  Of  course  he's  conceited.  If  he  weren't 
he  wouldn't  be  an  actor." 

Who  wants  to  bet  ?  I've  been  in  the 
show  business  for  more  than  twenty 
years  and  I've  known  a  whale  of  a  lot  of 
actors.  I  say  they're  no  more  in  love 
with  themselves  than  other  men  and 
less  than  some  classes  of  men.  High- 
powered  salesmen,  for  instance,  or  hotel 
managers. 

If  an  actor  talked  about  his  perfor- 
mances at  the  length  to  which  I've 
heard  salesmen  go  in  describing  big  deals 
they've  put  over  single  handed,  some 
listeners  would  get  mad  and  pop  him 
on  the  nose. 

I've  found  hotel  managers  who  could 
praise  themselves  by  the  hour.  When 
I  went  to  Europe  last  summer  I  came 
home  ten  days  earlier  just  so  I  could 
drive  from  Chicago  to  Los  Angeles,  by 
taking  my  time  along  the  way,  and  it  ^^HH 
takes  a  lot  of  time  in  that  little  car  of 
mine. 

I  liked  that  part  of  the  trip  better  than  any- 
thing in  Europe,  except  perhaps  London. 

This  is  a  great  country  to  drive  over.  I 
remember  one  night  I  stopped  in  an  hotel  in  a 
fair  sized  middle  Western  city.  After  I'd  gone 
to  my  room  the  manager  sent  me  a  note  inviting 
me  to  his  suite  for  cocktails.  He  said  his  wife 
and  daughter  would  enjoy  meeting  me. 

I  went,  of  course.  It's  always  flattering  when 
folks  say  they  want  to  meet  you.  I  expected  to 
be  asked  a  few  questions  about  Hollywood  and 
motion  pictures  and  radio. 

But  from  the  time  I  crossed  that  guy's  threshold 
Jack  Benny  did  a  complete  fade-out  conver- 
sationally- He  had  me  there  for  the  sole  purpose 
of  telling  me  how  wonderful  he  was. 

He  enumerated  the  hotels  he'd  put  on  a  big 
paying  basis.  It  would  be  no  trouble  for  him 
to  show  them  how  to  run  the  Ritz. 

Then  he  started  in  on  what  was  the  matter 
with  the  way  motion  pictures  are  made  and  how 
he  could  improve  them.  Pretty  soon  he  was 
telling  me  how  to  run  my  radio  shows. 

A  couple  of  times  I  got  as  far  as,  "That 


BENNY 

has  a 

GRIEVANCE 

And  he  wants  you  to  lend  a  sym- 
pathetic ear  to  what  he  has  to  say 

By  JACK  BENNY 


reminds  me  .  .  ."  but  no  farther.  Finally  his 
daughter  said  :  "Daddy,  I  wish  wou'd  let  Mr. 
Benny  talk  a  little."  It  was  no  use.  He  didn't 
even  hear  her. 

I  don't  know  any  actors  who  could  get  away 
with  a  monologue  like  that.  I  don't  know  any 
actors  who  would  try.  Sometimes  in  a  discussion 
of  the  self-importance  of  those  in  my  progession 
I've  asked  critics  to  name  six  who  have  gone 
overboard.  They  never  get  beyond  two,  even  in 
Hollywood  where  it  is  supposed  to  be  a  case  of 
dog  eat  dog. 

Take  fellows  like  Bing  Crosby.  He  has  earned 
a  race  track,  a  handsome  hut  in  the  San  Fern- 
ando Valley,  a  ranch  at  Santa  Fe  Springs,  a 
yacht  and  plenty  of  money  to  run  them — all 
by  his  own  efforts. 

He  has  one  of  the  most  popular  radio  pro- 
grammes on  the  air  and  his  pictures  are  in  greater 
demand  every  time  a  new  one  is  released.  Yet 
Bing  will  proclaim  to  anyone  who  will  listen  that 
he  "knows  nothing"  about  acting.  One  of  his 
favourite  occupations  is  poking  fun  at  himself 
as  an  actor. 

Nelson  Eddy,  who  is  swamped  by  fan  mail, 
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Actors  are  human  says  Benny,  seen  here  in 
a  charming  domestic  interlude  with  his 
daughter,  Joan. 

most  of  which  is  sweetly  scented,  loves 
to  tell,  about  the  time  Woody  Van 
Dyke,  the  director,  met  him  outside  the 
Chinese  Theatre  after  the  premiere  of 
Xaughty  Marieite. 

The  director  asked  Nelson  how  it  felt 
to  be  a  great  actor.  "  But  I'm  not  an 
actor,"  said  Nelson.  "  I  know  that," 
said  Van  Dyke,  "  but  how  does  it  feel  ?  " 

John  Barrymore  calls  himself  a  ham 
You'd  think  a  girl  like  Joan  Crawford 
would  be  justified  in  placing  a  high 
rating  on  herself.  But  Joan  is  down- 
right humble  I've  heard  Loretta 
Young  say  she  thinks  she  has  a  funny 
looking  face  and  I've  heard  Claudette 
Colbert  say  the  snme  thing 

When  actors  start  "talking  big" 
they  are  scared  They  are  trying  to 
cover  up  for  the  squeamish  feeling 
in  the  pit  of  their  stomachs. 

Whenever  they  give  a  good  show  and 
somebody  tells  them  so,  they  are 
pathetically  grateful.  When  they're  not 
so  hot  they  know  it  themselves. 

And  the  audience's  reception  isn't  as 
cold  as  the  fear  in  their  own  hearts. 

I'm  talking  about  performers  who've 
won  their  spurs.  Only  the  youngsters 
are  really  cocky  and  they  soon  get  it 
knocked  out  of  them. 

An  actor's  only  asset  is  himself.  No 
matter  how  successful  he  becomes 
he  can't  build  up  anything  that  will  go 
on  after  him.  There's  no  business  to 
hand  down  to  his  children.  And  he 
h._io\vs  his  days  as  an  actor  are  num- 
bered under  the  average  man's  produc- 
tivity.  You're  darn  tooting  he's  scared. 

And  he  can't  conduct  himself  as  an 
ordinary  human  being  because,  like 
Pat  in  the  story,  he's  taken  the  count 
before  he  begins. 

Anybody  else  can  pass  a  friend  in  the 
street,  and  if  he's  in  a  hurry  and  his 
mind  is  doing  grasshopper  jumps  with 
all  the  things  he  has  to  do,  he  can  nod 
hello  to  the  friend  and  go  on  without 
being  blamed  for  it. 

An  actor  doesn't  dare.  He  has  to 
step  and  put  on  an  act  regardless.  If 
he  doesn't  the  friend  says  to  himself  : 
"Hum  .  .  .  so  .  .  .  The  fellow  is  going 
high-hat.  That's  just  what  I  thought 
all  along." 

And  do  you  know  what  state  a 
motion  picture  player  is  in  when  he's 
about  to  begin  a  new  picture?  Let 
a  so-called  comedian  tell  you.  He  is  fit 
to  be  tied.  I  speak  feelingly.  My  next 
A  rtists  and  Models  revue  is  about  ready 
for  the  cameras. 

When  the  picture  gets  under  way 
everything  will  be  all  right  for  a  while. 
I'll  relax  and  feel  happy  about  the 
whole  thing.  Then  as  it  gets  down 
i^^m  towards  the  shank  end  I  know  what 
will  happen. 
The  jitters  will  come  back.  I'll  be  in  what 
those  who  have  no  sympathy  sarcastically  call  a 
"mood."  Around  the  set  they'll  say:  "Get  a 
load  of  Benny.  What's  he  trying  to  do,  give 
himself  airs?"  And  it  will  be  nothing  but  fright, 
plain  fright. 

And  do  you  know  where  I'll  be  the  night  the 
picture  is  previewed?  I'll  be  at  the  fights  with 
the  shakes  trying  to  forget  it  all. 


LADIES  AND  GENTLEMEN— 
THE  WINNAHS! 

The  film  stars  will  be  up  early  seeking 
their  "  Picturegoers  "  next  Thursday  morning. 

Within  the  next  day  or  two  the  counting  of 
wtes  in  "  Picturegoer' s  "  Gold  Medal  Awards 
will  be  completed.  These  Awards,  the  most 
important  and  sought-after  of  their  kind  in  the 
world,  are  for  the  best  performances  by  an 
actor  and  an  actress  in  1937. 

The  results  in  the  latest  ballot  will  be 
announced  NEXT  WEEK.  Make  sure  of  your 
copy  by  ordering  early. 


Anne  Shirley,  who  made  a  name  for 
herself  as  an  unsophisticated  girl  in 
"  Anne  of  Green  Gables  "  is  grow- 
ing up  as  you  can  see  by  this  recent 
portrait  of  what  a  smart  young 
woman  should  wear.  After  her 
successes  in  "  Stella  Dallas,"  and 
"  Condemned  Women  "  she  has  a 
strong  role  in  "  Mother  Carey's 
Chickens  "  with  Joan  Bennett. 


Right :  No  need  to  urge  Ann  Ruther- 
ford and  Virginia  Grey  to  join  the 
"get  fit"  movement,  they  have 
always  believed  in  exercise.  Our 
camera  caught  them  resting  after  a 
strenuous  bout  on  the  varallel  bars. 


Joy  of 

LIVING 


ird.    The  relatives.  Doug.  Jnr.  comes  to  the  rescue  as  an 

tine,   who  unconventional  seaman  son  of  wealthy  Boston 

jcome  the  parents,  who  sets  out  to  teach  her  how  to  live. 

joes  Wild,  The  only  way  to  enjoy  life,  according  to  his 

:ss  in  The  code,  is  to  do  what  you  want  to  when  you  want 

(  time  by  to,  but  Maggie  is  a  difficult  pupil  owing  to  her 

probably  misguided  loyalty  to  her  sponging  relations. 

:  moment.  Of  course  he  persuades  her  to  accept  his 

dway  star  theories    and  his  hand    in  the  end  and  the 

ily  who  is  final  fade-out  finds  them  happily  married  and 

parasitical  setting  sail  for  the  open  sea. 


Crazy  comedies  must  always  have  a  crazy 
family:  In  this  case  in  addition  to  Alice  and 
Guy  :  Lucille  Ball,  and  the  Steiner  children 
who  play  the  heroine's  sisters. 

|  (Above)  Leaving  the  theatre  after  a  triumph- 
|  ant  first  night,  Irene  shocks  her  parents  by  the 
!  way  she  receives  the  reporters  and  camera- 
men. (Left)  The  star  in  one  of  her  song 
!  numbers.  "What's  the  Good  of  Good-night  ?  " 
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A CRITICAL  attitude 
towards  his  surround- 
ings, the  wish  to 
improve  them,  to  strike 
out  a  path  for  himself, 
developed  early  in  the  mind  of 
Jason  Wilkins.  He  couldn't  have 
been  more  than  ten  years  old 
when  he  travelled  with  his  parents 
by  paddle  steamer  down  the  Ohio 
River  to  the  pioneering  village 
which  was  to  be  their  home,  a 
decade  before  the  outbreak  of  the 
American  Civil  War. 

The  wooden  house  at  the  top 
of  a  ramp  in  Pinehill,  allotted  to 
his  father  as  the  new  resident 
preacher,  struck  Jason  as  bare 
and  unlovely. 

"The  windows  are  awfully 
dirty,"  he  complained,  tracing 
his  initials  on  the  glass  door 
between  living-room  and  lean-to. 

"They  won't  wash  themselves, 
son,"  the  Reverend  Wilkins 
reminded,  handing  him  a  towel. 

The  family  unpacking  was  inter- 
rupted by  the  arrival  of  two  parish- 
ioners (one  so  palsied  and  with  so 
long  a  beard  that  Jason  thought  he 
must  be  a  hundred). 

"What's  a  donation  party, 
Mom? "  he  asked  when  they  had 
gone.  "  Pop  just  said  we're  going, 
didn't  he?" 

"Money's  scarce,  Jason,  and 
people  have  to  pay  the  minister  the 
best  way  they  can.  If  not  with 
money,  then  with  furniture  and 
clothes.  That's  the  way  it's  going 
to  be  with  us." 

"You  mean — we  have  to  wear 
other  people's  clothes — things  they 
don't  want  any  more?" 
"  Yes,  dear." 

I don't  think  I'm  going  to  like 
this  place."  The  donation  party 
taking  place  in  the  form  of  a 
religious  service  in  the  mission  hall, 
if  anything,  confirmed  the  impres- 
sion. When  discussion  arose  as  to 
provision  for  the  minister  and  his 
family,  the  villagers  obviously  meant 
to  be  kind.  Curly-haired  (where  not 
bald)  and  rotund  storekeeper  Mr. 
Ames  pleaded  for  making  the  minister 
an  annual  allowance  of  two  hundred 
and  fifty  dollars  a  year  in  cash,  pro- 
duce, and  merchandise — the  last 
two  payable  at  his  store. 

"  I  know  we  gave  the  last  preacher 
more,"  he  continued,  "but  he  had  a 
larger  family. 

Jason's  face  fell.  Hadn't  Pop 
thought  four  hundred  dollars,  men- 
tioned in  the  offer  from  Pinehill  to 
tempt  him  from  his  Maryland  living, 
as  barely  sufficient,  though  no  more 
than  could  have  been  expected  ? 

Life  at  first  in  a  pioneering  village 
proved  niggardly  of  interest.  The 
lack  of  reading  material  worried 
Jason,  who  felt  a  corresponding 
delight  in  coming  into  the  kitchen 
with  a  bundle  of  old  Bon  Ton  Gazettes. 

"Look,  Mom,  magazines— the  only 
ones  in  Pinehill.    I've  been  all  over." 

"You  are  lucky.    Where  did  you 
get  them?  " 
"Dr.  Shingle." 

"Then  you'll  have  to  take  them 
right  back."    His  father,  coming  in 
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Freely  adapted  from  the  film  by  Marjory 
Williams   with  permission  of  M.-G.-M. 


at  the  moment,  endorsed  the  decision. 

"Those  are  trash.  I'll  find  other 
books  for  you." 

"But,  Pop,  Doc.  Shingle's  the 
only  man  here  who  reads." 

"  I  will  not  tolerate  insolence, 
Jason.  I  will  return  the  magazines 
myself." 

"Mom,  why  are  you  all  against 
Dr.  Shingle  ? " 

"Never  mind,  dear." 

"Is  it  because  he's  a  drunkard?" 

"  Sh  !    He  plays  cards,  too." 

Jason  whistled.  The  enormity  of 
the  situation  struck  him,  and  for  the 
time  softened  slightly  his  resentment 
against  his  father. 

Nevertheless,  after  a  discreet 
interval,  he  allowed  himself  to  pass 
the  house,  in  which  Dr.  Shingle 
carried  on  his  lonely  existence,  and 
paused  to  fidget  with  the  name- 
board. 

"Come  in.  I  haven't  seen  you  for 
quite  a  time,"  the  doctor  invited. 
So  Jason  went  in  and  talked  to  the 
big  man  with  the  monocle,  who,  for 
all  his  drinking  and  card-playing  and 
smoking,  too,  was  so  much  more 
live  than  the  rest  of  the  Pinehill 
community. 

"Pop  wouldn't  let  me  keep  the 
magazines.  Have  you  any  others  ?  " 
Jason  inquired. 

"I'm  afraid  not." 

"May  I  look  at  this  book?" 

"  I'm  afraid  it  wouldn't  entertain 
you.  It's  full  of  doctoring  advice — 
how  to  sew  people  up." 

"I  fixed  a  bird  with  a  broken  leg 
once.  I  made  a  splint  with  two  tiny 
pieces  of  wood  and  thread  •" 

Catching  sight  of  a  picture  of  a 
simple  fracture,  Jason  was  fascin- 
ated. He  took  the  book  home, 
frankly  intending  to  hide  it  from  his 
father.  Fortune  played  into  Jason's 
hands,  in  that  an  event  occurred 
which  switched  the  thoughts  of  the 
entire  family  from  mundane  matters. 

Jason  was  playing  in  the  yard, 
when  he  saw  a  white  colt,  which  had 
broken  loose  from  its  owner,  bolting 


down  the  road,  followed  by  three 
men  in  a  buggy.  Ethan  Wilkins 
acted  promptly.  He  rushed  out, 
grabbed  the  reins,  allowing  himself 
to  be  pulled  along  the  ground  for  a 
few  yards  without  panic,  before 
gaining  control. 

"  Thanks,  Parson  !  That  horse  is  a 
devil,"  the  owner  said,  getting  out  of 
the  buggy. 

"  He's  just  frightened,"  was  Mary's 
comment. 

"  Think  so,  ma'am  ?  You  can  have 
him  cheap." 

"  Ethan,  you've  always  wanted  a 
horse.  Seems  as  though  he's  come 
to  our  very  door."  So  the  bargain 
was  struck  and  the  colt,  named 
Pilgrim  by  Mary,  installed  in  the  old 
barn.  Jason  found  a  new  hobby  in 
grooming  and  watering  him,  though 
he  didn't  forget  the  doctor's  medical 
book.  Little  indeed  did  he  know  of 
his  mother's  disappointment  when 
she  handed  him  a  parcel  of  Harpers' 
Monthly  to  make  up  for  the  lost  Bon 
Ton  Gazettes.  Magazines  seemed 
poor  meat  to  Jason,  thoroughly 
absorbed  in  the  study  of  the  human 
body.  Not  even  in  years  did  Mary 
tell  him  that  the  shiny  new  Harpers 
had  been  paid  for  by  the  sale  of  four 
of  her  treasured  silver  spoons.  Alas, 
the  matter  didn't  end  there  !  That 
evening,  at  supper,  Chauncey  Ames 
beckoned  through  the  glass  door. 
Jason,  excusing  himself,  opened  it. 

"Got  any  magazines,  Jason?" 

"Sure.  Harpers." 

"\\JM  you  swop  them  for  this 

VV  knife — regular  frog  sticker?" 

' '  Right.  I'll  be  in  front  of  the  store 
at  nine." 

The  Reverend  Wilkins  looked  up 
from  his  stew  as  Jason  reseated 
himself.  "More  magazines,  son.  I 
thought  I'd  made  myself  clear  on 
that  point.  Do  my  wishes  mean 
nothing  to  you  ?" 

"  It  was  my  fault.  I  got  them  for 
him.  They're  harmless,"  Mary  inter- 
posed.    But   that   didn't  prevent 


Jason  Wilkins  (Gene 
Renolds)  was  about  ten 
years  old  when  he 
travelled  with  his  parents 
(Walter  Huston  and 
Beulah  Bondi)  by  paddle 
steamer  down  the  Ohio 
River  to  the  pioneering 
village  which  was  to 
their  home. 


Jason  from  being  tan 
ned  in  the  barn  aft 
supper  by  his  fath 
The  injustice  rank! 
long  after  the  hu 
which  was,  in  reality 
slight. 

The    years  passed 
Jason  grew  into  man 
hood  without  the  con 
fidence    which  coul 
have  existed  betwee 
father  and  son.  Y 
Ethan  was  proud 
his  boy  and  gladtotak 
him  on  what  was  know 
as  the  Circuit,  a  jour 
ney  through  the  bac 
country,  to  visit  outlying  hamlets 
sometimes    not    more    than  thr 
widely  spaced  cabins. 

One  villager  was  sorry  to  see  Ja 
go.  Annie  Hawks,  who  had  once 
shown  him  that  she  knew  how  to 
harness  e  horse  and  played  the  new 
harmonium  regularly  in  church, 
had  a  dainty  charm  which  went  with 
muslin  fichus  and  ample  skirts.  "I'll 
be  lonesome  without  you,"  she  said" 
wistfully  as  he  kissed  her  at  the  stile. 
Next  morning  he  was  gone,  riding  a 
mule  beside  his  father,  mounted  on 
Pilgrim. 

They  rode  all  day  through  wooded 
upland  country  above  the  river 
to  make  their  first  visit.  Sister  Clark 
occupied  a  tiny  cabin  with  her  dog 
and  her  pipe  for  company,  which 
last  article  she  did  her  best  to 
conceal  on  greeting  the  minister  and 
his  son.  Her  hospitality  was  equal 
to  the  occasion.  At  seven,  the  three 
were  sitting  down  to  platefuls  of 
cornmeal  and  molasses.  Jason  had 
never  been  encouraged  in  a  taste  for 
delicate  food,  but  the  lumpy  corn 
mash  which  Sister  Clark  spooned  up 
with  relish  was  too  much  for  him  to 
swallow  without  an  effort.  He 
fancied  that  his  father  was  having 
the  same  difficulty,  and  blamed  his 
want  of  taste. 

"  Did  you  see  the  frog  in  the  water 
she  drew  just  now  ?  It  made  me  sick 
even  to  look  at  it.  I  wonder  where 
it's  got  to,"  he  whispered  when 
Sister  Clark  had  left  to  wash  the 
dishes. 

"You  don't  realise  what  an  honour 
it  is  to  her  to  have  the  parson  a  guest,'' 
Ethan  contended.  "It  would  have 
mortified  her  beyond  words  for  us  to 
have  found  anything  wrong  with  the 
meal.  I  swallowed  that  frog.  It  cost 
me  something;  but  it's  my  idea  of 
courtesy,  and  I  don't  wish  you  to 
forget  it." 

Jason  did  his  best.  Nevertheless, 
good  resolutions  went  to  the  winds 
when  Sister  Clark,  with  obvious  pride 
offered  her  dead  husband's  overcoat 
to  "parson's  son." 

"Makes  him  look  like  a  preacher, 
don't  it?"  the  old  dame  declared, 
(Continued  on  page  22) 
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If  you  want  to  look 
fresh  and  young-* 

PUT  A  SPOONFUL  OF 

MOUSSE  OF 
CREAM 

in  your 
FACE 


POWDER 


and 
see  the 
MAGICAL 
RESULTS/ 


YO  U  K 
skin  ol 
ten  becom< 
dry,  parched 
and  wrinklec 
because  yen 
face  powder  ab 
sorbs  its  natur 
moisture  and 
oils.  A  new  beaut} 
trick  enables 
to  avoid  all  this. 
Just  blend  a  tea 
spoonful  of  "Mouss 
of  Cream"  with  a  bi 
of  your  favourite 
der.    This  preven 
powder  from  absorbing  the 
skin's  moisture ;  keeps  your 
skin  soft  and  velvety-smooth. 
You   can    buy    a  superfine 
powder  in  which  "Mousse  of 
Cream "  is  already  blended  for 
you  just  in  the  right  proportions 
— Poudre  Tokalon.  The  "Mousse 
of  Cream"  in  Poudre  Tokalon 
makes  it  stay  on  hours  and  hours. 
Neither  wind  and  rain  nor  perspir- 
ation   can    spoil    the    lovely  fres 
"matt"   complexion   it   gives.  Try 
Poudre   Tokalon   and    see   what  ar 
amazing  improvement  it  makes  in  youi 
complexion  in  a  few  day; 


OUTSTANDING  EARS  CORRECTED. 


ORO, 


The  Universal  Ear  Shaping 


Immediate  and  permanent  results.  CON- 
SPICUOUS EARS  assume  their  normal 
position  within  a  few  minutes.  No 
mechanlcalcontrlvance.  ORO  is  ldealln 
that  each  application  is  INVISIBLE, 
comfortable  and  harmless.  Praised  by 
Doctors.  Hundreds  of  satisfied  users. 
Write  for  free  booklet  and  testimonials. 
M.  TRILETY  (R.132).  45.  llatlon 
Garden.  London.  E.C.I. 


THE  BEST  SHAMPOO 


AND  THE  EASIEST 


Discover  the  thrilling,  silky  loveliness  Eve 
gives  your  hair  —  the  glamour.  See  the 
richly  gleaming  tints  —  the  fascinating 
high  lights.  Feel  its  intriguing  softness, 
the  fascinating  springy  curls  —  a  dazzling 
beauty  never  before  revealed  !  Eve's  soap- 
less  foam  cleanses  completely  every  type  of 
hair,  removes  all  dirt,  grease  and  soapy 
deposits  left  by  other  shampoos,  yet  is  safe 
absolutely,  contains  no  bleach  or  alkali. 
To  have  hair  you've  longed  for  shampoo 
with  Eve. 

Send  this  cutting  with  three  penny  stamps  and  your 
name  and  address  in  a  sealed  envelope  to  Dept.  F.90. 
Joseph  Watson  &  Sons  Ltd.,  Leeds,  for  a  copy  of 
"  Lovely  Hair"  by  Pierre  Auguste — an  exciting  and 
valuable  book  of  reference  on  how  to  keep  your  hair 
healthy  and  lovely. 

ESC  4-588 


 V^^.    \  SH. 


(For  those  who  prefer 
is  the  original  Fvi  Shampoo 
Powder  —  2d  per  packet) 


OTP- 
CREAM 


LTD.   Li  I  DS 
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OF  HUMAN  HEARTS— Continued 


oblivious  of  Jason's  expression  as  he 
was  hoisted  into  a  garment  miles  too 
big  for  him.  "  Reckon  he  could  read 
the  burial  service  over  me  right  now, 
though  seein'  him  makes  a  body 
want  to  get  married  again."  Alone 
with  his  father,  Sister  Clark  having 
left  to  call  her  neighbours  to  the 
morrow's  church  meeting,  Jason  lost 
his  temper. 

"I  won't  wear  it.  I  hate  it.  It's 
old  and  ragged  and  dirty." 

"Shame  on  you,  Jason!  Pride 
and  selfishness  are  out  of  place  in  our 
family — in  our  profession." 

"  I'd  rather  save  bodies  than  souls 
any  day." 

"I'm  sorry  you  said  that.  Sorry 
you  mistake  that  cold  frankness  of 
yours  for  courage.  Come  outside." 

"Father!  You're  not  going  to 
whip  me?  I'm  too  old." 

"You'll  never  be  too  old  while  I'm 
alive." 

"  You  lay  a  hand  on  me  and  I'll 
protect  myself.  I  warn  you." 

The  rest  of  the  scene  was  such  as, 
in  after  life,  Jason  hated  to  remem- 
ber. Outside,  Ethan  raised  a  hand 
to  strike  at  Jason.  He  hit  back.  His 
father  fell  against  a  fence,  struggled 
to  his  feet,  wrestled  with,  and  finally 
got  the  better  of  him.  Blood  oozed 
from  the  weals  on  Jason's  face  as 
he  took  the  black  mule  and  headed 
for  home. 

Mary  and  he  cried  together  in  the 
living-room  over  the  tragedy,  but, 
in  spite  of  remorse,  Jason  was  firm. 
"Mom,  I  can't  stay  here,"  he  said. 
"  I'm  going  some  place  where  they 
pay  you  in  money,  not  in  promises 
and  wormy  potatoes  and  patched 
clothes.  I  daren't  stay  to  get  like 
Ames  and  the  rest  of  them." 

"  But,  Jason,  where  can  you  go  ? 
How  can  you  live?" 

"I'll  get  along.  Other  fellows 
have.  I'll  go  somewhere  and  study 
to  be  a  doctor." 

Mary  might  demur,  but  was 
helpless  against  the  urge  of  youth. 
She  saw  him  off  at  the  jetty,  stifling 
tears  with  the  reminder  that  he 
would  find  a  few  dollars  hidden  under 
the  lapel  lining  of  his  coat. 

Jason  chose  the  Baltimore  College 
of  Surgery  as  a  likely  first  rung  of  the 
ladder  of  ambition.  He  was  taken 
to  the  office  of  Dr.  Crumm,  an 
elderly  gentleman  with  an  abrupt 
manner  who.  having  given  an 
accurate  verbal  description  of  Dr. 
Shingle,  claimed  not  to  know  him. 

"Nobody  knows  him,  sir,"  he 
emphasised  when  Jason  had  expressed 
astonishment  at  the  discrepancy  in 
his  interlocutor's  statements.  "No 
one  can  afford  to  know  him.  He's  a 
disgrace.  He  drank  himself  out  of 
the  best  practice  in  Baltimore.  He 
founded  this  school;  then  he  carried 
on  so  that  we  had  to  take  his  name 
off  the  building." 

"He  speaks  very  highly  of  you, 
sir.  He  said  you're  the  greatest 
drawer  of  blood  in  the  whole  nation, 
that  you've  cut  off  more  legs  and 
arms  than  any  doctor  in  the  world." 

Which  diplomatic  speech  was  not 
lost  on  Dr.  Crumm,  who,  however, 
was  soon  shaking  his  head  over 
Jason's  fatal  ignorance,  if  he  wished 
to  join  the  medical  profession,  of 
Latin  and  Greek.  Swiftly,  he  tried 
another  tack. 

"But,  sir,  I'm  willing  to  work.  I 
could  keep  this  office  tidied  up. 
Those  spittoons  need  cleaning  and 

the  sandbox  over  there  "  Energy 

and  tact  had  their  reward.  Within 
the  next  ten  minutes  he  was  appren- 
ticed to  Dr.  Crumm' s  assistant,  a 
little  man  of  the  name  of  Quid, 
who  was  to  supervise  Jason's  meals, 
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his  odd  jobs  in  the  surgery,  and 
incidentally  coach  him  in  Latin  and 
Greek. 

A  busy  two  years  followed.  Money 
in  Baltimore,  Jason  found,  had  a 
habit  of  disappearing  even  faster 
than  in  Pinehill.  Quid  and  he  pooled 
their  resources  to  buy  food,  Dr. 
Crumm  providing  cooking  facilities. 
It  was  some  time  since  Jason  had 
tasted  meat  when  he  wrote  home 
suggesting  that  Mary  might  sell  her 
mahogany  hat-box.  He  had  for- 
gotten that  the  box  had  been  a 
honeymoon   present    from  Ethan. 


Ten  days  later,  on  furlough,  Jason  rode  along  the 
river  valley  to  Pinehill.  .  .  . 


Nevertheless,  Mary  sold  it  and,  more 
surprising,  Ethan  parted  with  his 
father's  gold  watch  so  as  to  send  the 
boy  twenty  dollars.  The  letter 
containing  them  arrived  while  Quid 
was  stirring  a  strictly  vegetable  stew. 
Jason,  cut  short  an  attempt  to 
pronounce  Veni,  vidi,  vici,  looked  up 
from  the  perusal  of  his  mother's 
news  with  concern. 

"  Father's  ill  with  lung  fever.  He's 
not  expected  to  live.  Mom  wants  me 
to  come  home,  Quid." 

"Then  that's  the  thing  to  do, 
Jason." 

"How  can  I  leave?  With  the 
examinations  coming  next  month, 
I'll  lose  a  whole  year  !"  The  little 
man  kept  on  stirring.  "You  won't 
miss  the  year,  Jason,"  he  said 
quietly,  "but  you  will  miss  your 
father  if  he  dies."  Jason  never 
regretted  yielding  to  Quid's  advice, 
though  he  was  never  again  to 
hear  his  father  speak.  By  his 
arrival  Ethan  Wilkins  died  as  he  had 
lived — courageous  to  the  last,  a  good 
man  who  had  always  been  an  enig- 
ma to  his  son. 

They  buried  him  in  the  rain,  the 
mourners  driving  in  farm  carts  to 
the  familiar  ground  by  the  mission. 

"Ask  yoursel  f ,  J  ason — was  father' s 


life     a      failure?"     Mary  said. 

"No,  Mom.  I  feel  different  about 
him  now.  If  only  I  could  have 
made  him  understand." 

Three  years  passed  after  Jason's 
return  to  Baltimore,  during  which 
Mary  received  from  him  only  an 
occasional  letter.  He  had  thought 
to  spend  Christmas  with  her  in  cele- 
bration of  having  graduated  and 
become  a  fully  fledged  doctor,  but 
other  claims  cropped  up.  Mary, 
visiting  Ames'  store  to  buy  extra 
groceries  for  the  great  occasion,  was 
handed  a  letter. 

"Dear  Mom,"  Jason  had  penned. 
"Sorry  I  can't  come  for  Christmas, 
as  I'm  helping  Dr.  Crumm  prepare 
the  school  for  new  term.    He  may 
take    me   on  as  his 
assistant  if  I  get  on 
well — and,  Mom,  dear, 
I   need   money  very 
badly.   Can  you  send 
me  a  few  dollars  right 
away?" 

The  final  request 
was  echoed  in  another 
letter  to  Mary  at  Pine- 
hill at  the  outbreak  of 
Civil  War. 

"  Just  a  line  to  tell 
you  I've  joined  the 
Union  Army  as  a  sur- 
geon," Jason  wrote. 
"  But  I  need  a  uniform. 
It  will  cost  about 
seventy  dollars.  Would 
you  consider  selling 
Pilgrim  to  help  me  out? 
The  government  is 
giving  a  good  price  for 
horses.  I  shall  be  with 
Dr.  Crumm's  hospital 
unit." 

With  the  eighty 
dollars  shortly  re- 
ceived from  his  mother, 
Jason  was  proudly 
measured  for  his  dark- 
blue  uniform. 

It  cost  him  seventy- 
two  dollars  fifty,  and  a 
pair  of  gloves  too 
tempting  to  resist, 
seven  dollars.  Other 
things,  however,  were 
in  Jason's  head  beside 
smart  equipment.  For 
the  following  six 
months  he  worked  un- 
tiringly in  hospital  and 
hospital  wagon,  follow- 
ing the  Union  ad- 
vance. 

He  had  been  up  all 
night  with  the  wounded  in  field 
hospital  when  he  received  a  sudden 
order  to  go  to  Washington. 

"What  on  earth  for?  I  can't 
leave;  they're  bringing  in  wounded 
by  the  hundreds,"  Jason  protested 
to  Dr.  Crumm,  who  returned  sol- 
emnly, "Jason,  this  is  an  executive 
order.  See  the  President's  signa- 
ture." Completely  at  sea,  Jason 
went  to  the  White  House,  and  in 
due  course  was  ushered  by  John 
Hay  into  the  library.  Abraham 
Lincoln  slewed  round  in  his  chair. 
Jason  came  face  to  face  with  the  firm 
mouth,  the  benevolent  forehead,  the 
deep-set  eyes,  and  lightly  bearded 
chin  of  America's  distinguished 
President. 

"  T    congratulate    you,  Wilkins. 

JL  You've  been  doing  great  things  on 
the  battlefield.  I've  received  letters 
praising  your  work.  General  Grant, 
in  fact,  requests  that  you  be  trans- 
ferred to  his  medical  corps." 

"Thank  you,  sir.  I  should  like 
that."  For  some  time  the  great  man 
continued  to  chat  to  Jason,  asking 
questions  about  his  medical  training 
and  eliciting  information  about  his 
home  life.  Suddenly  he  said,  "And 
your  mother?  Is  she  well  off?" 


"No,  sir.  Very  poor,  especially 
after  my  father  died." 

"Yet  she  managed  to  help  you. 

How?" 

"By  raising  money,  sir,  on  old 
things — thing?   she   didn't  need?" 

"I  see.  Have  you  written  to  her 
lately?" 

"  I'm  afraid  not." 

"  Why  haven't  you  ?  I'm  afraid  I 
know  more  about  her  than  you, 
more  about  those  household 
ures  she  sold  one  by  one  for 
I've  had  a  letter  from  her,  Wil 
She  thinks  you    dead,  that 
were  fatally  wounded  in  battle, 
asks  me  to  find  your  grave,  so  tl 
she  can  put  flowers  on  it — and  drea 
I  doubt  not,  of  the  little  boy  sb 
used  to  hold  in  her  arms.  A  le 
from  you  would  have  saved  all 
has  gone  through." 

"I'm  terribly  sorry,  sir." 

Sorry  !  There's  no  finer  quali' 
in  the  world  than  gratitud 
Wilkins,  and  nothing  in  man's  he 
so  low  as  ingratitude.  Sit  down. 
Here's  pen  and  paper.  Write  to  your 
mother  now.  From  now  on  you 
write  once  a  week.  If  you  fail,  I'll 
have  you  court-martialled." 

Sitting  in  the  Presidential  chair, 
with  bent  head,  Jason  obeyed.  His 
return  to  Dr.  Crumm's  unit  was  a 
sorry  affair  instead  of  the  triumphal 
bearing  of  a  decoration  for  which 
he  had  secretly  hoped.  More  thrilling 
than  any  medal  could  have  been  at 
the  moment,  however,  was  the 
glimpse  he  caught,  outside  the 
hospital,  of  a  white  horse  which 
whinneyed  as  he  passed.  "Pilgrim  .'" 
he  exclaimed.  Again  the  affectionate 
whinney.  There,  too,  above  the 
foreleg,  was  the  scar  of  a  gash  which 
Jason  had  once  stitched  together  by 
lantern  light  in  the  old  barn. 

"Whose  horse  is  that?"  he  asked 
of  an  orderly. 

"  Captain  Griggs.  He's  inside,  sir." 
"  Listen.    Keep  an  eye  on  this 
horse.     Don't    let    anyone  touch 
him." 

Inside  the  building,  with  its  rows 
of  wounded,  Jason  made  his  way  to 
a  youngish  man  with  strong  features 
and  small  moustache  lying  in  a  cot, 
and  knelt  beside  it.  *'  Captain  Griggs 
— that  white  horse  outside.  He 
belongs  to  you.  Would  you  sell  him 
to  me'" 

"Certainly  not !" 

"Please — please  don't  say  no,  sir. 
I'll  give  anything  you  ask." 

"Money  can't  buy  him.  Finest 
horse  I  ever  owned." 

"Dr.  Wilkins,  this  man  is  badly 
wounded,"  protested  an  M.O. 

The  sick 
"Wait 
Dr.  Wilkins 
"Yes." 

"I've  heard  of  you.  These  other 
fellows  want  to  have  my  arm  off, 
but  you  never  amputate." 

"Sometimes  I  do,  sir.  In  your 
case,  I  don't  know  if  " 

"You  can  do  it.  I  know  you  can. 
I'll  make  a  bargain.  Keep  my  arm 
on  me  and  you  can  keep  the  horse." 

Ten  days  later,  on  furlough,  Jason 
rode  along  the  river  valley  to  Pinehill 
and  dismounted  at  the  familiar 
wooden  house. 

"I  guess  it's  too  much  happiness 
for  me,"  Mary  said  when  they  had 
clung  and  cried  together.  "But  I 
thought  I  heard  Pilgrim." 

"You  did.  Mom." 

At  supper  that  evening  with 
Annie,  prettier  than  ever,  beside 
him,  opposite  Dr.  Shingle  and  at  the 
head  of  the  table,  Mary  reverently 
repeating  the  grace  without  which 
Ethan  never  began  a  meal,  Jason 
had  no  craving  to  change 
surroundings.  He  felt  that  he 
come  home. 


man  raised  himself, 
i   minute.     Are  you 
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SIXPENCE 
A  WEEK 

Is  that  a  big  price  to  be 
SURE  of  your  Hair? 


A  simple  way  to  keep  your  hair 
as  you've  arranged  it — without  using 
any  sticky  dressing 

That's  all  it  costs — sixpence  a  week  at  the  most 
— to  be  sure  of  your  hair  every  day  and  all  day 
long.  To  have  the  satisfaction  of  knowing  that 
it  is  not  only  clean  but  that  it  looks  clean.  To 
know  it  will  stay  as  you  arranged  it.  And  to 
know  no  dandruff  will  appear. 

After  you've  had  your  hair  shampooed, 
'Danderine'  will  keep  it  from  getting  out  of 
place.  When  you  pay  good  money  for  a  wave, 
'Danderine'  will  help  you  to  retain  it.  Unlike 
sticky  dressings,  it  is  delightful  to  use.  Its 
delicate  fragrance  is  appealing  and  it  creates  a 
marvellous  effect  of  freshness  and  cleanliness  ! 

It's  a  pity  not  to  know  this  little  secret  that 
means  so  much  in  the  way  your  hair  will  look. 
It's  no  trouble.  Yet  you  can  hardly  believe 
anything  so  mild  and  pleasant  as  'Danderine' 
could  bring  such  a  change  in  the  condition  and 
appearance  of  your  hair  and  scalp.  Just  try  it. 
You  can  buy  'Danderine'  at  all  Chemists  and 
Stores.    1/3,  2/6  and  4/6. 

Danderine 

— —   FOR  THE  HAIR 


Kemove  FRECKLES! 


irretly  aod  quickly,  whil*  you  slerp  I  TILSOICS 
Uouble-stremrth  FRECKLE  CREAM  applied  over- 
,  night,  banishes  frock  lea.   Prove  bow  marvellous  this 


And  delighted  with  result*,  your  moi 
[  Get  a  Jmr  from  Boots  or  most  other  Chemists  and 
;  Hairdressers,  to-day,  and  start  the  treatment  right 
■away,  or  send  P.O.  S/l,  TILSOFS  LABORATORIES, 
'  0.3  38  BsJfooi  Bouse.  London,  E.C-2. 


WAKE  UP  YOUR 
LIVER  BILE 

without    Calomel — and    you'll    jump    out  of 

>ed  in  the  morning  full  of  vim  and  vigour. 
|  rhe  liver  should  pour  two  pints  of  liquid  bile  into  your 
I  ystem  every  day.  If  this  bile  is  not  flowing  freely,  your 
|  ood  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
floats  up  your  stomach.  You  get  constipated.  Your 

fhole  system  is  poisoned  and  you  feel  sour,  sunk,  and 

he  world  looks  punk. 
I  Laxatives  help  a  littie,  but  a  mere  bowel  movement 

oesn't  get  at  the  cause.  It  takes  those  good  old 
■patters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
I  nd  up."   Harmless,  gentle,  yet  amazing  in  making 

ile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
I  His.  Stubbornly  refuse  anything  else.   1/3  and  3/-. 
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You  can  attract  any  man  you  want  it 
you  let  Snowfire  Cream  give  you  the 
treasured  charm  of  skin  beauty.  Snow- 
fire  Cream  will  give  you  a  complexion 
that  is  velvety  soft  and  smooth  .  .  . 
radiantly  clear  .  .  .  glamorous,  in- 
viting to  caresses,  irresistible  !  And 
Snowfire  Cream  is  the  perfect  powder- 
base —  holds  powder  evenly,  never 
lets  you  look  shiny. 


Snowfire 


Vanishing  CREAM  3-  &  6- 


crC^1 — " 


„p  IO 


ate 


TATTOO 


Ro^e  - Coral 
in  block  a»d  HI***  TatM  ui 


Toll"*  ' 


Take  full  credit 

FOR  SMART 
CLOTHES 

monthly 


buys  a  5<K  model 

Why  deny  yourself  the  smart  clothes 
you  would  like  to  wear — why  wait 
till  the  new  fashions  are  already  old 
before  you  buy — when  you  can  take 
your  choice  of  our  delightful  new 
season's  range  now  !  If  you  have 
5/-  to  spare  you  can  order  a 
garment  costing  50/-,  if  you  have 
10/-  you  can  order  £5  worth  of 
clothes — and  so  forth.  The  balance 
is  payable  in  small  monthly  sui  s. 
.The    smartest  —  the    thriftiest  — 


■  T I NA  "  A  new  swing  Coat  carried  out  in  bold  rich  soft  tweed 
check.  The  tailored  revers,  square  shoulders  and  patch  pockets 
are  essential  details.  This  new  style  of  Coat  is  almost  indispen- 
sable and  will  certainly  prove  particularly  useful  and  render 
lengthy  service.  Fully  lined  throughout.  In  mixtures  of 
Blues,  Greens  and  Browns.     Butt  sizes:  .  .  , 

34  in  ,  36  In  ,  38  in.  PRICE  70  -  montm//'- 

i  HO  LB  OUR  111 


TO  HOLBOURNE  FASHIONS.  LTD., 
84,  Kentington  High  Street,  London,  W.8 

Pitas*  stnd  me  new  FREE  illustrated  list. 


23 


PICTUREGOER  Weekly 


May  7,  1938 


Lionel  Collier     presents  his  REVIEWS 


**I'LL  TAKE  ROMANCE 

Columbia.    American.    "  V  "  certificate.    Musical  comedy.    Runs  85  minutes. 

Grace  Moore  Elsa  Terry      Richard    Carle   Rudl 

Melvyn  Douglas  Jim  Guthrie      Frank  Forest   '  Pinkerton 

Stuart  Erwin  Panclio      Walter  Kincsford   Bill  Kane 

Helen  Westley  Madella      Ferdinand  Gottschalk  Ginard 

Margaret  Hamilton  Margot      Esther  Muir  Landlady 

Directed  by  Edward  H.  Griffith  from  a  story  by  Stephen  Moorhouse  Avery. 

Lack  of  story  values  are  offset  in  this  Grace  Moore  musical  by  "crazy" 
humour,  bright  performance  by  star  and  pleasant  song  numbers.  It 
is  all  very  frivolous  and  deals  w  ith  the  love  affair  of  an  opera  star  and  an 
impresario  whom  she  at  first  believes  is  mercenary  but  later  discovers 
really  loves  her.  Grace  Moore  is  in  good  voice  and  gives  a  provocative  per- 
formance whilst  Melvyn  Douglas  is  polished  and  natural  as  her  lover. 
Stuart  Erwin  supplies  some  excellent  comedy. 

Of  its  type  it  is  definitely  good  and  provides  sound,  all-round  entertain- 
ment. 


Gen.  F.D.    Universal.  An 

Wendy  Barrie  

Walter  Pidgeon  

Kent  Taylor  

Dorothea  Kent  

George  Barbier  

Ted  Osborne  


**A  GIRL  WITH  IDEAS 

rican.  "A"  certificate.  Romantic  comedy  drama.  Runs  86  minutes. 

 Mary  Morton      Henry  Hunter  William  Duncan. 

'Mickey"  McQuire      Samuel  S.  Hinds  Rodding  Carter 

 Frank  Bamcs      George  Humbert  Ton! 

.  ..Isabelle  Foster      Horace  MacMahon  Al  Foster 

.John  F.  Morton      Ed  Gargan  Eddie  Foster 

 Pete  Dailey      Norman  Willis  Hanlon 


Directed  by  S.  Sylvan  Simon  from  a  story  by  William  Rankin. 

Wendy  Barrie  shows  to  good  advantage  in  this  conventional  romance 
with  a  newspaper  background.  It  is  familiar  in  design  and  execution 
but  has  the  advantage  of  being  quite  well  acted  and  directed.  Wendy 
Barrie's  role  is  that  of  a  socialite  who  becomes  the  proprietor  of  a  paper 
because  it  is  given  her  in  lieu  of  libel  damages  which  the  owners  were  unable 
to  pay.  The  ex-publisher  and  the  ace  reporter,  who  is  given  the  post  of 
managing  editor,  conspire  to  buy  it  back  cheaply  and  also  fall  in  love  with 
the  lady  in  the  case. 

The  publisher  does  eventually  get  the  paper  back  but  the  competition  for 
the  heroine's  love  ends  in  a  draw.  Walter  Pidgeon  and  Kent  Taylor  are 
good  as  the  conspirators  who  become  rivals  and  Dorothea  Kent  and  George 
Barbier  are  amusing  in  supporting  roles. 


"45  FATHERS 


20th  Century-Fox.    American.    "U"  certificate. 

Jane  Withers  Judith  Frazier 

Thomas  Beck  Roger  Farragut 

Louise  Henry  Elizabeth  Carter 

T„,  H.,.„,K  /Joe  McCoy 

Hartmans   |plQ  McCoy 

Richard  Carle  Bunny  Carothers 

Nella  Walker  Mrs.  Carter 


Juvenile  romantic  comedy.   Runs  71  minutes. 

Andrew  Tombes  Judge 

Leon  Ames  Vincent 

Sammy  Cohen  Professor  'i 

George  Givot  Professor  Bellini 

Ruth  Warren  Sarah 

Hattie  McDaniel  Beulah 

Romaine  Callendar  Hastings 


Directed  by  James  Tinting.    Based  i 


by  Mary  Bickel. 


Jane  Withers,  becoming  rather  too  forced  in  her  comedy  these  days, 
manages  to  get  quite  a  lot  of  fun  out  of  the  well-worn  situations  which 
go  to  make  up  this  romantic  comedy. 

She  is  cast  as  an  orphan  girl  who  is  adopted  by  the  forty-five  members 
of  a  club  to  which  her  father  had  belonged.  They  draw  lots  as  to  who 
shall  have  the  dubious  honour  of  giving  her  a  home  and  it  falls  on  an  elderly 
gentleman,  uncle  of  a  bright  young  man  who  gets  tied  up  with  a  gold  digger. 
It  is  through  the  orphan's  efforts  and  those  of  some  down  and  out  music 
hall  friends  she  has  got  engaged  as  servants  that  he  gets  out  of  the  mess. 
Thomas  Beck  is  likeable  as  the  young  man,  and  Louise  Henry,  usually  so 
unsophisticated,  makes  a  good  gold  digger. 


First  Xational.  An 


►EXPENSIVE  HUSBANDS 

-an.  " A"  certificate.  Romantic  comedy 
Prince  Rupert      Fritz  Feld  


 Herr  Meyer 

Vladimir  Sokoloef  Andrew  Brene"" 

John  Butler  Savage 

Anna  Codee  Maria 


Beverly  Roberts  Lauriue  Lynne 

Allyn  Joslyn  Joe  Craig 

Gordon  Oliver  Kicky  Preston 

Eula  Guy  Tromray      George  Humbert  Giovanni 

Robert  C.  Fischer  Joseph      Otto  Fries  Franj 

Directed  by  Hobby  Connolly  from  an  original  story  by  h'yrill  de  Shishmareff. 

Film  star  marries  a  prince  for  a  title  and  then  falls  in  love  with  him. 
This  sounds  very  trite,  but  although  not  strong  in  plot  it  has  a  good  deal 
of  piquant,  incidental  humour  and  is  put  over  with  good  technical  polilh 
and  with  an  eye  to  characterisation 

Beverly  Roberts,  as  a  fading  star  who  hopes  to  bolster  up  her  popu 
is  very  good  and  makes  the  most  of  the  comedy  moments,  while 
Joslyn  is  amusing  as  the  heroine's  press  agent.  Patric  Knowle 
prince  who  works  as  a  waiter  and  is  dug  up  by  the  press  agent  to  marry 
the  heroine  and  put  her  back  as  front  page  news  is  interesting  and  attractive. 
Situations  are  well  timed  and  the  Hollywood  and  Viennese  backgrou 
are  picturesque. 

(Continued  on  page  26) 
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xt/ia  d ma/it 

This  is  the  secret  oj  the 
World  Famous  PERI  VAIL 

TREFLE  INCARNAT 

It  has  captured  the  fresh  scent  of 
Sunlit  Clover  Fields.  Try  it  for  your- 
self. TREFLE  will  delight  your  heart 
.  .  and  your  admirers  too  .  .  . 
Prices  from  2  6  to  14  6. 


USE  THIS 


Less  than  l/IOOOth 
UlT*  a  ft  fBifl  T  Jb        of  an  inch  prevents 

j-|WfTOfefp  Tooth  Decay 

^^^^^  See  belou-  hou-  grittv  tooth- 


These   teeth  are 
damage.    S'o  stratchi\ 
— thanks  to  Odol. 


DON'T  WEAR  YOUR 


her, 

AWAY 


CuticuraisaMEDICINAL  and  TOILET 
soap,  combining  in  one  bi^  tablet  the 
unique  soothing,  healing  and  antiseptic 
medicaments  of  Cuticura,  with  the 
mildest,  creamiest  and  most  beauti- 
fying soap  base  that  science  has 
devised.  The  result  is  a  soap  with  a 
superlative  cleansing  and  beautifying 
action.  The  richly  emollient  and  re- 
fining lather  penetrates  to  the  bottom 
of  the  pores,  ridding  them  of  every 
particle  of  beauty-spoiling  dirt,  grease 
and  make-up  residue.  It  renders  dry, 
harsh,  hungry  skin  as  supple  and 
smooth  as  velvet.    Your  complexion 


Think  !  Less  than  a  hair's  breadth  of  enamel  protects 
your  teeth  from  decay  at  the  gum  line.  Yet  some  tooth-pastes 
only  whiten  teeth  by  using  abrasives  which  wear  that  thin 
protective  film  of  enamel  away  ! 

You  can  easily  prove  if  your  present  tooth-paste  is  safe. 
Compare  it  with  one  which  dentists  say  is  the  finest  and 
smoothest  of  all — Odol.  Get  a  tube  of  Odol  to-day  (or  send 
coupon  for  free  sample).  Put  both  to  the  Bite  Test.  Grind  a 
little  between  your  front  teeth.  If  JWif  present  paste  seems 
the  least  bit  gritty  don't  take  chances  any  longer.  It  is  because 
it  is  so  safe  that  dentists  recommend  Odol. 
Odol  can  be  obtained  as  Tooth-paste  or  Solid  Dentifrice. 
There  is  also  Odol  Mouth-Kash  and  Odol  Denture  Poxder. 


blooms  anew  with  new 
life,  new  youth  and  fascinating  beauty. 
To  relieve  red,  rough  skin,  also 
to  heal  pimples  and  skin  injuries, 
use  Cuticura  Brand  Ointment.  For 
the  perfect  finish  to  your  daily  bath, 
dust  all  over  with  superfine  Cuticura 
Talcum. 

Sold  by  all  Chemists  and  Stores. 


fUticura 

V-^  PREPARATIONS 


FREE    SAMPLE.     Post  in  unsealed  envelope  (\d. 
tamp)  to  Cranbux  Ltd.  (Dept. P.  II),  Nortcich,  for  free 
'  Odol.  This  applies 
pie, 


Ituor  of  Odol.  This  ap\ 
BLOCK  CAPITALS 


in  and  .V.  Ireland. 


Name 


I  


_J 
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. . . WITH  OF  COURSE 


Cocktail  time  .  .  .  when  the  cares  of  the  day  give  place  to 
relaxation  and  enjoyment  . . .  and  when  the  lovable  fragrance 
of  Yardlev  Lavender  harmonises  perfectly  with  the  mood  and 
the  moment  ;  unassertive,  yet  inspiring  a  delightful  sense  of 
fragrant  well-being.  Yardley  Lavender  Soap — the  luxury  soap 
of  the  world — perfumed  with  the  same  beautiful  fragrance,  re- 
links and  beautifies  the  skin  and  is  a  beauty  treatment  in  itself. 
Lavender  from  2/6  to  42/-.  Soap  in  boxes  of  three  tablets  2/6.  Lavender 
Face  Powder  2/-.  Talc  2/6.  Lavendomeal  8/-  and  9/6.  Bath  Salts  2/6,  etc. 
YARDLEY  ■  :t:{  OLD  BOND  STREET  •  LONDON  VV.l 
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The  PICTUREGOER'S 
quick  reference  index 

**I'LL  TAKE  ROMANCE 
**A  GIRL  WITH  IDEAS 

c**45  FATHERS 
•♦EXPENSIVE  HUSBANDS 

c**THE  HERO  OF  PINE 

RIDGE 

**JUNGLE  ADVENTURE 
c**THE  TRIGGER  TRIO 
c*THOROUGHBREDS 

DONT  CRY 
c*BORROWINGTROUBLE 
c*MAKE  A  WISH 
DICK  TRACY 
BLOSSOMS  ON 

BROADWAY 
What  the  asterisks  mean — 
****  An  outstanding  feature. 
***  Very  good. 
**  Good. 
*  Average  entertainment. 
c  Also  suitable  for  children. 


c**THE  HERO  OF  PINE  RIDGE 

British  Lion.  Republic.  American.  "U" 
certificate.      Western.      Runs    00  minutes. 

Gene  Autry  Gene 

Smiley  Burnette  Frog 

Betty  Bronson  Milly  Baynum 

Le  Roy  Mason  Leo  Parker 

Charles  Middleton  Autry,  sen. 

Rus.  Simpson  Bayliss  Baynum 

Tennessee  Ramblers  Tenessee  Ramblers 

Jack  Dougherty  Jeff  Galloway 

Guy  Wilkerson  Clem 

Frankie  Marvin  Luke 

Directed  by  Joe   Kane  from  a  story  bv  Jack 
Natteford. 

Very  good  example  of  Western 
melodrama.  It  runs  the  whole 
gamut  of  ingredients  usually  to  be 
found  in  Westerns  and  at  a  very 
commendable  pace  too.  Juveniles 
will  love  it. 

Gene  Autry  is  in  great  form  as  a 
carefree  cowboy  who  becomes  a 
famous  rodeo  star  and  cleans  up  the 
inevitable  band  of  cattle  rustlers. 

Betty  Bronson  stages  a  modest 
come-back  as  the  heroine  and  Smiley 
Burnette  supplies  his  usual  brand 
of  comedy  pleasantly. 

** JUNGLE  ADVENTURE 

Associated  British  American.   "  U  "  certificate. 
Jungle  Travelogue.     Runs  50  minutes. 
Produced   and  directed   by    Mr.   and  Mrs. 
Harry  C.  Pearson. 

African  jungle  travelogue,  cover- 
ing ground  hitherto  untouched 
by  the  camera,  and  introducing  for 
the  first  time  shots  of  the  Latukas, 
a  tribe  of  giant  natives,  the  rare 
okapi  (a  link  between  giraffe  and 
zebra)  and  hair-raising  snake  dance 
sequences.  Mr.  and  Mrs.  Harry  C. 
Pearson,  American  big  game  hunters, 
are  responsible  for  the  photography, 
compilation  and  commentary,  and 
they  have  done  their  job  well. 

The  film  combines  the  intimacy 
and  educational  value  of  the  lecture 
with  all  the  excitement  of  the  real 
thing. 

c**THE    TRIGGER  TRIO 

British   Lion.    American.     "V"  certificate. 

Western  drama.     Runs  5:<  minutes. 

Ray  Corrigan  Tucson  Smith 

Max  Terhune  Lullaby  Joslin 

Ralph  Byru  Stony  Brooks 

Sandra  Corday  Anne 

Robert  Warwick  Evans 

Cornelius  Keeke  Brent 

Sammy  McKim  Mickey 

Hal  Taliaferro  Luke 

Willie  Fung  Chong 

Buck  Buck 

Directed  by  William    Witney  from  a  story  by 

Houston  Brand  and  Joseph  Poland. 

This  is  a  Western  that  breaks  out 
of  the  usual  rut  to  a  certain 
extent.    It  deals  topically  with  an 
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outbreak  of  foot-and-mouth  disease 
and  instead  of  rustlers  the  villains 
are  those  who  try  to  break  the 
quarantine  laws.  The  Three  Mes- 
quiters  who  are  featured  in  it  have 
a  change  in  their  composition, 
Ralph  Byrd  ably  deputising  for  Bob 
Livingston  who  had  an  accident 
before  the  film  went  into  production. 

The  other  two,  Ray  Corrigan  and 
Max  Terhune  remain  the  same  and 
as  good  as  ever. 

c'THOROUGHBREDS  DON'T 
CRY 

M.G.M.  American.   "U"  certificate.  Racing 
romance.     Runs  79  minutes. 

Judy  Garland  Cricket  West 

Mickey  Rooney  Timmie  Donovan 

Sophie  Tucker  Mother  Ralph 

C.  Aubrey  Smith  Sir  Peter  Calverton 

Ronald  Sinclair  Roger  Calverton 

Forrester  Harvey   Wilkins 

Charles  D.  Brown  "Click"  Donovan 

Frankie  Darro  "Dink"  Reid 

Henry  Kolker  "Doc"  Godfrey 

Directed  by  Alfred  E.  Green. 

Previewed  January  I,  1938. 

Grandson  of  an  English  baronet 
finds  himself  stranded  in 
America  with  a  race-horse  after  the 
former's  death.  With  the  help  of  a 
little  American  jockey  he  succeeds 
in  winning  a  big  race  in  spite  of  the 
machinations  of  crooks. 

It  is  all  very  artificial.  Ronald 
Sinclair,  who  plays  the  lead,  has 
been  modelled  on  Freddie  Bartholo- 
mew, but  he  is  made  ridiculous  by 
the  ultra-precise  dialogue  he  has 
to  utter. 

Mickey  Rooney  too  is  inclined  to 
overact  as  a  cocksure  jockey  who 
pulls  a  race  in  order  to  get  money  for 
his  crook  father  who  pretends  to 
be  dying. 

Judy  Garland  is  good  as  the 
daughter  of  a  landlady  who  caters 
for  jockeys,  a  part  played  well  by 
Sophie  Tucker. 

Aubrey  Smith  is  "true  blue"  as 
the  baronet  and,  of  course,  there  is 
a  cockney  groom  acted  quite  well  by 
Forrester  Harvey. 

Race  course  scenes  are  very  well 
done. 

c'BORROWING  TROUBLE  ] 

20lA  Century-Fox.  American.    "  U  "  certificate. 
Domestic  comedy.     Runs  60  minutes. 

Jed  Prouty  John  Jones 

Shirley  Deane  Bonnie  Jones 

Spring  Byington  Mrs.  John  Jones 

Russell  Gleason  Herbert  Thompson 

Kenneth  Howell  Jack  Jones 

George  Ernest  Roger  Jones 

June  Carlson  Lucy  Jones 

Florence  Roberts  Granny  Jones 

Billy  Mahan  Bobby  Jones 

Marvin  Stephens  Tommy  McGuire 

Andrew  Tombes  Uncle  George  . 

Howard  Hickman  Judge  Walters 

Cy  Kendall  Chief  Kelly 

Joseph  Downing  Charlie 

George  Walcott  Lester  McGuire 

Dick  Wessel  Joe 

Wade  Boteler  Sergeant  Callahan 

Directed  by  Frank  R.  Strayer. 

Here  are  the  Joneses  in  trouble 
again  and  getting  out  of  it  as  ,i 

amusingly  as  usual.  Develops 
is  on  the  slow  side  but  the  dome 
humour    keeps    one  quite 
entertained. 

The  Jones  family  is  played  by  ' 
same  artistes,  who  are  tending 
to  become  rather  stereotyped, 
they  put  plenty  of  spirit  into 
portrayals. 

Incidentally,  there  is  a  newc 
to  the  group,  Marvin  Stephens, 
plays  the  role  of  a  young  tough 
gets  mixed  up  with  a  burglary. 

c'MAKE  A  WISH 

Radxo.  American.    "  I) '"  certificate 
comedy  with  music.     Runs  77  i 

Bobby  Breen  

Basil  Rathuone  

Marion  Claire  

Henry  Armetta  Mo 

Ralph  Forbes  

Leon  Errol  

Billy  Lee  

Donald  Meek  


.ionel    Collier  —  Contd. 


Herbert  Kawlinson  Dr.  Stevens 

Lconid  Kinskev  Moe 

F«ep  Scott  Minstrel 

•mari      Richman  Wagner 

Richard  Tucker  Mr.  Grant 

Iohnnv  Arthur   Antione 

Barbara  Barondess  Secretary 

)orothv  Appleby  Phone  Operator 

jllian  Harher   Clara 

St.  Luke's  Choristers. 
directed  &v  Kurt  Neumann.     Music  by  Oscar 
Strauss. 


Bobby  Breen  is  main  asset  in  this 
comedy  with  music  and  he  once 
igain  puts  his  voice  to  good  use. 
t  is  generally  a  very  thin  affair 
lealing  with  a  composer  who  writes 
in  operetta  inspired  by  a  charming 
vidow,  mother  of  a  boy  he  has  taken 
.  fancy  to  at  a  holiday  camp. 
Result — mother  goes  back  to  the 
tage  and  wedding  bells  ring  for  the 
omposer. 

Basil  Rathbone,  polished  as  usual, 
>  very  good  as  the  composer,  and 
larion  Claire  sings  well  even  if  her 
cting  does  not  call  for  much 
omment. 

One  of  the  features  of  this  picture 
;  the  cheery  juvenile  atmosphere. 

DICK  TRACY 

rtttsh  Lion.  [Republic).  American.  "A" 
Ttificate.  Grim  melodrami.    Runs  69  minutes. 

alph  Byrd  Dick  Tracy 

ay  Hughes  Gwen 

miley  Burnette  Mike  McGurk 

e«  Van  Atta  Junior 

JHN    PlCORRl  Moloch 

*rleton  Young  Gordon  Tracv  (after) 

red  Hamilton  ...  Steve 

rancis  X.  Bushman   Anderson 

Directed  by  Ray  Taylor  and  Ahn  James. 

ferial-like  thriller  in  which  a 
J  G-man  is  sent  to  break  up  a 
ime  gang.  It  is  all  very  artless 
id  hectic  in  action,  with  Byrd 
orking  hard  as  the  hero  who 
/ercomes  fearful  odds. 

BLOSSOMS  ON  BROADWAY 


Crime  burlesque.     Runs  86 

>ward  Arnold  Ira  Collins 

ieley  Ross   Sallv  Shea 

hn  Trent  Neil  Graham 

;fe  Davis  Sheriff  Jeff  Holloway 

ebber  and  Fields  Themselves 

illiam  Frawley  Francis  X.  Rush 

I  ank  Craven  P.  J.  Quinterfield,  sen. 

tty  Kelly  "Death  Valley  Cora" 

!  hn  Arthur  P.  J.  Quinterfield,  jun. 

|  'Ward  Brophy  Mr.  Prussic 

arles  H alton  Dr.  Gillgallon 

ederick  Clarke  Chester 

Directed  by  Richard  Wallace. 

I  Jot  only  crazy  but  unintelligible, 
[N  this  mixture  of  crime,  comedy, 
Ijsic  and  romance  completely  fails 

I  jell.     Even    the    presence  of 

I I  ward  Arnold,  who  usually  can 
lid  his  own  with  bad  material, 
lis  to  make  it  more  than  very 

Klerately  entertaining. 
I  Shirley  Ross,  too,  is  overwhelmed 
I    the    plot    which    starts  quite 
|>misingly  but  soon  loses  itself  in 
Inedley  of  burlesque. 

I  t-Releases. 

JEZEBEL 

|»ette  Davis  scores  a  personal 
V  triumph  in  this  period  drama. 
Is  gives  a  subtle  and  exceedingly 

■  man  characterisation  of  a  self- 
I  led  woman  whose  selfishness  and 
liism  causes  the  death  of  two  men. 
I;  finally  seeks  redemption  by 
Ing  to  a  leper  island  to  tend  her 

■  mer  lover  who  had  been  stricken 
i  vn  with  yellow  fever. 

I  The    picture    grips   one  mainly 
I  ause    of    the    star's  magnetic 
Isonality.    In  plot  it  tends  to  be 
|  her   artificial    and    the  general 
losphere  is  distinctly  sordid  with 
ocd  deal  of  play  made  with  the 
Tors  of  the  scourge  that  attacks 
southern  town  of  New  Orleans 
he  "eighties. The  general  effect 
listinctly  depressing, 
"he    period    atmosphere    has  a 


certain  charm  and  there  is  a  stray 
romantic  element  in  the  "Southern 
gentlemen "  who  are  ready  to  fight 
a  duel  at  a  minute's  notice.  We 
shall  probably  get  a  cycle  of  similar 
stories  beginning  with  done  With  the 
Wind,  which  bears  a  marked  family 
resemblance  to  Jezebel- 
Henry  Fonda  is  good  as  the 
heroine's  outraged  fiance'  and 
George  Brent  effective  if  a  little 
heavy  as  a  "buck"  of  the  period. 
Minor  roles  are  all  well  filled. 
BLUEBEARD'S  EIGHTH  WIFE 

A delightfully  piquant  marital 
comedy  with  Gary  Cooper  as 
an  American  millionaire  holidaying 
on  the  Riviera  and  falling  in  love 
with  Claudette  Colbert,  daughter  of 
an  impoverished  French  nobleman. 
His  wooing  is  more  financial  than 
infatuated  and  Claudette  leads  him 
a  hectic  dance,  especially  when  she 
discovers  that  he  has  been  married 
sevrn  times  before. 

Eventually  she  succumbs  to  his 
charms  having  assured  herself  of  his. 
sincerity. 

Gary  Cooper  proves  himself  an 
exceedingly  good  comedian  and 
introduces  a  whimsical  touch  to  his 
characterisation  which  is  wholly 
pleasing. 

Claudette  Colbert  proves 
irresistibly  feminine  and  alluring  and 
seems  to  enjoy  acting  her  role  as 
much  as  you  will  enjoy  watching 
her  do  it. 

Ernst  Lubitsch's  direction  is  slick 
and  polished,  though  it  has  not  quite 
the  subtlety  and  delicacy  of  touch 
which  one  associates  with  this 
brilliant  director's  work. 

The  stars  hold  the  stage  most  of 
the  time,  but  David  Niven  has  some 
very  good  moments  as  a  bank  clerk 
who  also  has  designs  on  the  heroine. 


RELEASES 

FOR  THE 

PAST  TWO  MONTHS 

For  the  benefit  of  readers  from  whom 
we  have  had  numerous  requests,  we  publish 
below  3  list  of  films  awarded  two,  three  or 
four  stars  during  the  past  two  months. 
The  stellar  rating  is  given  in  brackets 
after  the  title  of  the  film. 


A li  Baba  Goes  to  Town  (2)  ... 

Angel  (3)   

Artists  and  Models  (3)  

Awful  Truth,  The  (4)  

Back  in  Circulation  (2) 
Bride  Wore  Red,  The  (2) 
Charlie  Chan  on  Broadway  (2)  . 
Confession  (3)  ... 
Counsel  For  Crime  (2) 
Dangerously  Yours  (2) 

Dead  End  (4)  

Dinner  at  Fight  (2)   

Double  or  Nothing  (2) 

Ever  Since  Eve  (2)   

Heidi  (3k   

Hideaway  (2)   

Hopalon'g  Rides  A  gain  (2)c  ... 

Hot  Water  (2)  

Lancer  Spy  (3)   

Last  Adventurers,  The  (2)c  ■  ... 
Last  Gangster,  The  (2) 
Law  for  Tombstone  (2)t 

Marie  Walewsha  (4)  

Mutiny  of  the  "Elsinore"  (2)... 
.Vary  Blue  and  Gold  (2)c 
Night  Club  Scandal  (21 
Non-Stop  New  York  (2) 
1(H1  Men  and  a  Girl  (3)c 
Palhetone  Parade  of  1938  (2) 

Paradise  for  Two  (2)  

Prisoner  of  Zenda,  The  (i)c  ... 
Range  Defenders  (2)c  . 
Return  of  the  Scarlet  Pimpernel, 

The{'i)c   

Rosalie  (2) 

School  for  Husbands  (3) 
Second  Honeymoon  (2) 
Singing  Marine,  The  (2) 

Smash  and  Grab  (2)   

Springtime  rn  the  Rockies  (2)r 

Stage  Door  (4)  

Stand-In  (3)   

Submarine  D.I  (3) 
Take  It  From  Me  (2) 
That  Certain  Woman  (3) 
They  Won't  Forget  i) 

Thunder  Trail  (2)   

Toast  of  New  York,  The  (3) 

Varsity  Show  (2)c   

Young  and  Innocent  (3)  ... 


Mart  i,  :, 
A  prtl  23 
March  19 
April  2 
March  12 
March  5 
March  19 
March  26 
March  12 
April  9 
April  2 
April  2 
March  26 
March  19 
April  16 
March  26 
April  9 
March  12 
March  26 
April  16 
April  30 
March  5 
April  9 
April  23 
April  16 
April  9 
March  19 
March  12 
March  26 
April  23 
March  12 
April  23 

,-lf>ri/  16 
April  23 

.Wore*  26 
April  23 
March  ft 
April  9 
April  16 

Mar,  h  19 
April  9 
April  30 

March  12 
April  2 
March  5 
April  30 
March  5 
April  16 
April  30 


Would  YOU  Like  a 

Wonder 
of  Hair- 


TRIPLE  GIFT 
OFFER 


PICTUREGOER  Weekly 

Head 
FREE 


SEND  COUPON 
BELOW 


Read  through  the  list  of  preparations  below, 
choose  your  THREE  and  gei  them  ERF.E. 

(1)  HARLENE  HAIR  grower  and  tonic 

During  live  Royal  Reigns  the  name  of  "  Harlene" 
has  stood  paramount  and  supreme.  Thin,  Im- 
poverished and  Skimpy  Hair  becomes 
thick,  virile  and  richly  abundant  !  Straggly, 
Brittle,  Splitting  Hair  becomes  elegantly 
neat,  obedient  to  brush  and  comb,  soft  and 
silky  !  Palling  hair  is  stopped  and  new 
Healthy  Hair  commences  to  grow  upon  bald 
patches  !    Price  1/1%,  2/9  and  4/9  per  bottle. 

(2)  CREMEX  SHAMPOO 

Delightfully  refreshing  and  super-cleansing. 
Frees  the  hair  from  every  trace  of  Scurf  and 
Dandruff.  FRFE  Burnishing  Rinse  included. 
1  /6  per  box  of  7  shampoos.  (Single  sachets 
3d.  each.) 

(3)  UZON  BRILLIANTINE 

"  Uzon  "  gives  just  that  final  touch  of  distinction 
to  the  coiffure.  Invaluable  to  those  with  over-dry 
scalp.  In  Liquid  or  Solidified  form.  1/1%  and  2/9 
per  bottle,  or  1  ;3  per  tin. 

(4)  HARLENE  WAVE  SETTING  LOTION 


Makes  waves  deep  and  entrancingly  beautiful.  Protects  again! 
mist,  damp  and  even  sea  air  !  Saves  .6  £  € 's  on  Waving  Bills  ! 
and  1  3  per  bottle.    Special  for  Blondes,  Harlene  GOLDEN  W» 


(5)  HARLENE  CAMOMILE  GOLDEN  HAIR  WASH 

Doubles  and  trebles  the  beauty  of  fair  hair,  and  gives  it  that  glorious 
light-gold  sunshine  touch.  Just  the  thing  for  hair  that  has  become  dull 
and  lost  its  tone.    1/3,  3/- and  5/-  per  bottle. 

(6)  ASTOL  HAIR  COLOUR  RESTORER 

If  your  hair  is  Grey,  or  going  Grey,  "ASTOL'"  will  quickly  bring  it 
back  to  a  youthful  colour — making  you  look  years  younger.  1/9,  8/- 
and  5  '-  per  bottle. 

From  all  Cherntsts. 


3  GIFTS 
COUPON 


I  Stamp  tnvtlop* 

\\d.  stamp 


To  EDWARDS  HARLENE  Ltd.  (H.985) 
20/26,  Lamb's  Conduit  Street,  London,  W.C.I 
Please  send  me  preparations  1  2  3  4  5  6 
BLONDE— BRUNETTE 

Cross  out  THREE  numbers  NOT  required  and  'Blonde'  or  'Brimtttt 
Enclose  name,  address  and  4 d.  stamps  for  post  and  packing 


I 
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The  Never-Failing 

WRINKLE  ERASING 
CREAM 

Wrinkles  Banished  Quickly 
and  Completely  by 

WRINKOLA 

(Regd.) 

AFTER  48  HOURS 

No  one  need  have  a  single  line  or  wrinkle,  whether 
caused  by  time,  worry  or  illness.  Why  not  try  this 
wonderful  discovery  and  prove  to  yourself  the 
miraculous  properties  of  the  ingredwnt  now  known  to 
modern  science  as  Vitamin  F  ?  Every  trace  of 
wrinkles  removed  like  magic.  Harmless  to  the 
most  delicate  skin.  Will  not  grow  hair. 

NO  MASSAGE 


—FREE™; 

Every  woman  who  i 
desires  to  retain  her  i 
charm  of  features  j 
should  write  at  once  i 
for  free  testing  sup-  j 
ply  of  the  Prepar-  j 
atory  Treatment,  j 
which  will  be  sent 
with  an  interesting 
and  useful  book , 
"  Removing  the  Land-  | 
marks  of  Time,"  and  i 
a  full  list  of  Toilet  j 
Preparations.  Send  ! 
3d.  in  stamps  to-day  j 
towards  postage  and  j 
packing. 


NO  RUBBING 


Obtainable  only  direct  from 

MISS  CYNTHIA  STAFFORD 

(Dept.  P.3), 

40,  Shaftesbury  Avenue,  London,  W.  I 


NATURAL 
or 

PAINTED? 


If  you  believe  that  over-painted  lips,  coated 
with  a  heavy  reddish  or  purple  layer  are' 
likely  to  win  and  hold  a  man's  heart  you 
are  badly  mistaken  !  Men  like  pretty  lips 
but  they  must  be  really  pretty  and  attrac- 
tive with  youthful  freshness,  which  only 
GUITARE  LIPSTICK  can  impart  to  them. 
GUITARE  —  Indelible  —  Natural  —  Traceless,  of 
which  •  Kissfix  "  forms  the  base,  does  not  clog  or 
dry  and  applied  in  the  morning,  stays  on  all 
day.  Eating,  drinking,  smoking,  swimming, 
diving— nothing  affects  it.  With  GUITARE 
you  can  even  kiss  without  fear  of  leaving  an 
embarrassing  trace.  GUITARE  is  already  de- 
lighting thousands  of  women.  Try  it  and  you 
too,  will  be  delighted.  In  eight  glowing,  trans- 
parent shades.  Trial  size  (enough  for  one  month), 
6d.  ;  Standard  size,  21- ;  De  luxe  model,  4/6. 
On  sale  at  all  good  chemists  and  stores. 
Sole  distributors  for  U.K.:  Chemical  & 
Natural  Products  Ltd.  (Dept.  P/3  ). 
Thames  House,  Queen  St.  Place.  E.C.4 


WHAT  DO  YOU  THINK?  Letters  from  our  readers 


GUITARE 

XraioXXhie.  -/nxxiuJiol-  bixucxleM 


HOLLYWOOD'S  FIXED  IDEAS 


Confused  Cinema  Conventions 


E 


VERY  art,  from  opera  to  literature, 
has  its  conventions.  And  that  lusty 
infant  of  the  muses,  the  cinema, 
apparently  not  to  be  outdone  by 
older  competitors,  has  acquired  quite 
a  few  of  its  own. 

This  is  particularly  noticeable  in  Holly- 
wood's fixed  ideas  about  alien  countries. 
For  among  accepted  movie  traditions  I  note 
the  following  :  All  Italians  are  excitable;  all 
Viennese  are  gay;  all  Frenchmen  are  shrill; 
all  Spaniards  are  passionate;  all  Mexican 
bandits  talk  like  Leo  Cairillo;  and  all 
Russians  wear  beards.  Furthermore,  it  is 
always  foggy  in  London,  snowing  in  Moscow, 
and  springtime  in  Paris. 

But  perhaps  the  most  confusing  conven- 
tion in  these  pseudo-foreign  films  is  the  way 
in  which  all  the  small-part  characters  talk 
with  pronounced  foreign  accents,  while  the 
stars  speak  their  lines  in  impeccable  English. 
— D.  Hastings,  76  Liverpool  Road,  Liverpool 
23. 

(And  British  studios  folloiv  suit. — "Thin- 
ker.") 


This  sketch  of  Charles  Laughton  in  the  role  of 
"Rtmbrandt  "  was  submitted  by  a  reader,  Miss 
Nancy  Newbold. 


Victory  ! 

#  Something  a  little  over  twelve  years  ago  I 
was  at  a  meeting  which  solemnly  resolved 
that  children  should  not  be  allowed  to  attend 
cinemas.  Only  one  spoke  against  the  motion. 
Children  were  even  then  attending  cinemas  in 
large  numbers. 

Not  long  after  I  heard  a  meeting  of  learned 
people,  after  a  wordy  discussion,  arrive  at  the 
conclusion  that  the  pictures  were  morally  bad 
for  the  children. 

Some  two  years  later,  with  the  number  of 
children  finding  entertainment  at  the  cinema 
rapidly  growing,  another  meeting  listened  to  and 
agreed  with  testimony  that  the  films  had  a 
most  harmful  effect  on  children's  eyesight. 

Another  meeting  drew  attention  to  the  bad 
influence  upon  their  English  studies. 

But  just  two  years  ago  I  attended  a  meeting 


of  the  same  people  who  voted  a  cinema  show 
a  special  treat,  and  twelve  months  after  the 
meetings  I  attended  were  invariably  pressing 
for  the  use  of  the  projector  in  the  schools. 

What  a  battle  !  And  what  a  victory  ! — 
F.  John,  155  Gladesmore  Road,  N.\5.  who  is 
awarded  the  first  prize  of  £1  Is. 


Movie  Menace  Foiled 

•  Your  reader  asks  how  to  stave  off  the  "  movie 
menace"  (who  tells  you  the  story  of  the 
film)  without  giving  offence.  I've  found  that 
directly  one  mentions  a  film  it's  best  to  say  : 

"Don't  tell  me  anything  about  it  yet,  as  I  am 
going  to  see  it,  but  next  time  we  meet  we  must 
discuss  it  together,"  and  then  lay  on  a  little 
flattery  as  most  "movie  menaces"  seem  to  be 
able  to  swallow  that  very  easily. 

"I  always  like  discussing  films  we've  both 
seen  with  you.  You  seem  to  have  the  knack  of 
remembering  little  things  I  forget.  It's  grand 
to  live  them  over  again." 

Ten  to  one  next  time  you  see  them  they  will 
have  forgotten  all  about  it  but,  if  not,  and  you 
haven't  seen  it  : 

"  Don't  tell  me  about  it.  I  was  too  disappointed 
not  being  able  to  see  it  after  your  recommenda- 
tion," will  usually  work  the  trick  as  you 
hurriedly  talk  of  other  things. — (Miss)  Joyce  I. 
Corlett,  "  Bonshaw,"  Selborne  Drive,  Douglas, 
Isle  of  Man,  who  is  awarded  the  second  prize  of 
10s.  6d. 


The  Cult  of  Unfunniness 

#  With  regard  to  serious  films  in  general  I 
would  say  that  an  intelligent  vein  of  humour 
provides  that  contrast  which  makes  the  whole 
a  pleasure  to  see.  But  the  way  that  the  humour 
is  applied  in  some  films  gives  me  a  pain  in  the 
neck. 

For  example,  in  Bulldog  Drummond  Escapes 
we  have  Archie  (played  by  Reginald  Denny) 
saying  at  almost  every  dramatic  moment,  "I'm 
going  to  have  a  baby."  The  same  kind  of  thing 
occurs  in  Streamlined  Express ;  a  man  rushes 
about  the  corridors  of  the  train  exclaiming  to  all 
he  meets,  "I'm  a  father."  Can  anyone  be 
expected  to  laugh  at  such  idiotic  humour? 

Other  examples  of  poor  humour,  if  it  can  be 
termed  humour,  are  to  be  seen  in  court  scenes 
and  hotels  and  offices.  In  court  scenes  we  have 
the  wisecracking  witnesses,  while  in  the  other 
cases,  a  telephone  girl  with  a  high-pitched  voice 
snubs  all  who  come  on  the  lines. 

Fortunately,  and  this  is  some  consolation  toj  i 
me,  we  only  see  these  efforts  of  funniness  ill  I 
American    films — (Miss)    Beatrice  A. 
14  Paimos  Road,  Brixton,  London,  S.W.9.  WM 

(Well,  I  don't  know — I've  seen  some  pretty  grim 
attempts  at  humour  in  British  films. — "ThinketmM 

Scrub  or  Slosh? 

f    As  a  housewife,  I  cannot  help  remarking 

the  uniform  uselessness  of  film  heroines  when!  I 
given  a  pail  of  water,  a  cloth,  and  a  scrubbing- 
brush. 

All  actresses,  however  else  their  talents  vary, 
agree  to  wash  floors  one  way.  and  it  is  the 
wrong  way. 

First,  instead  of  getting  over  it  early,  there  is 
the  film  heroine  on  her  shapely  knees  in  » 
crowded  lobby  or  busy  office,  where  she  is  in  u 
everyone's  way. 

Again,  instead  of  methodically  beginning  work 
in  the  corner  farthest  from  the  door,  she  is  seet 
sloshing  water  about  in  the  middle  of  a  dry  roon  - 
— and  how  she  sloshes  it  ! 

(Continued  on  page  30) 
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beaunfier  rf  ,s  five's  «  U 


vSO  EASY  TO  SHAPE  YOUR  NOSE 

Trados  Model  No.  25  (British  Pat.) 

corrects  all  ill -shaped  noses 
quickly,  painlessly  and  per- 
manently. Onl  v  device  of  pre- 
ciseadjustment.OverlOO.OOO 
satisfied  users,  Ladies, Gentle- 
men and  Children.  For  years 
recommended  by  Physicians. 

Writ*  for  frtt  Booklet  mnd  Trttimmiati 

|  Trilety,  (D.197)  45  Hatton  Garden,  London,  E.C.I 

REMOVED  WITH 
CASTOR  OIL 

goodbye  (o  clumsy  corn-pads  and  risky  razors.    A  new 

id  called  NOXACORN  ends  pain  in  60  seconds.  Dries 
I  callouses  and  corns,  root  and  all.  Contains  pure 
pr  oil.  corn-aspirin  and  iodine.    Absolutely  safe.  Easy 

ctions  on  label.  1/6  bottle  saves  untold  misery. 
Key  back   if  NOXACORN   brand  Corn  Remover  fails. 

Boots.   Timothy    Whites,    Taylors    and   all  chemists. 


ORNS 


Pi 


BITING 


NEW 
NAILS 
NEXT 
WEEK1 
under  plain 

ily. 


Free   booklet  sen 
sealed  cover  explains  how  you 

tly  and  permanently  cure  yourself 
f  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FILTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End,  London,  N.8. 


YOUR  HOLIDAY 
for  HEALTH 

•  A  holiday  can  work  wonders  for  your  health 
and  beauty.  A  really  enjoyable  vacation  is 
the  greatest  wrinkle  remover  in  the  world.  Lines 
caused  by  fatigue  and  worry  vanish  magically. 
The  best  way  to  "get  away  from  it  all"  is  to  try 
the  different  holiday  at  one  of  Butlin's  Luxury 
Holiday  Camps.  Don't  think  that  "Camp"  means 
tents,  and  stoves  which  won't  light.  At  Butlin's 
you  have  your  own  private  Chalet,  Swimming 
Pool,  Dance  Hall,  Boating  Lake,  Tennis  Courts, 
etc.,  all  included  in  a  very  modest  charge. 

WRITE  FOR  FREE  BOOKLETS 

For  Butlin's  Luxury  Holi-        IT  tffclWsT1!^ 

dav  Camps  at  Skegness  and       Xm  M        ^Fi^  VMli 

tlacton-on-Sea,  write  to  A.  P.,  Butlin's  Publicity  Dept., 
Skegness.  For  illustrated  Brochure  of  the  Dovercourt  Bay 
Holiday  Lido,  write  to  A. P.,  Secretary's  Office,  Dovercourt  Bay 
Holiday  Lido,  Dovercourt.  Do  not  forget  to  mention  that  you 
are  a  reader  of  The  Pictlregoer. 


FOR  THIS 

STYLISH 

IMITATION  LINEN 

FROCK 


■  cool-look ing  frock  has  a  Zipp  fas- 
tener at  the  neck  and  the  cleverest 
pockets.  The  skirt  has  a  centre 
pleat  and  is  neatly  finished  with 
belt.  Made  in  lovely  clear  shades 
of  Blue.  Green.  Rose  and  Natural. 


Sizes: 


38— 40— 42  / 


.ength:  • 
Price  II 


carr.  or  I  9  Deposit  and  id.  carr. 
and  4  monthly  payments  of  1  6. 

POPE  &CHAPPELL  LTD. 


QUICK 
FACIAL 


ACTION 
BEAUTY 


Nearlv  evervone  is  born  w  ith  a  perfect  complexion,  but 
this  precious  gift  is  so  easily  undermined  by  dirt  and 
grit,  the  hurry  and  bustle  of  modern  life,  and  yes,  even 
yesterday's  make-up  !  Only  one  thing  will  put  this 
right — treatment  with  a  really  good  fnce-clcanser  and 
tonic — Tetlow's  SwanDown  Complexion  Milk 
This  wonderful  preparation  entirely  removes  the  causes 
of  all  blackheads,  pimples,  and  blemishes.  Cleanses, 
nourishes  and  tones  up  the  skin.  Checks  dryness, 
roughness,  and  flakiness.  For  beauty's  sake  use 
SwanDown  Complexion  Milk 

In  1  -  and  2/6  bottles  from  any  chemist,  hairdresser  or 
store,  or  post  free  from  Dept.  1 1  7,  SwanDown, 
61  Eagle  Street,  London,  W.C.I. 


.and  Mary 
uses  an 


....  what  do  you  use? 

There  is  a  very  simple  reason  whv  every  fair-haired  woman 
should  use  a  special  shampoo.  Fair  hair  is  of  a  much  liner 
texture  than  brunette  hair  and  the  scalp  of  fair  women  is 
much  more  sensitive  too.  Sta-Blond,  the  original  fair  hair 
shampoo,  wis  especially  made  to  suit  the  characteristics  of 
the  most  delicate  fair'hair. 

Sta-blond  not  only  cleans  your  hair  and  makes  it  soft  and 
silkv  (any  good  shampoo  will  do  that)  but  it  does  what  no 
Other  shampoo  even  claims  to  do  :  brings  back  the  true 
golden  colour  to  the  most  faded  and  darkened  fair  hair, 
keeps  it  golden —prevents  light  hair  from  darkening. 

Kiirtlirr-iiorr.  Hta- Hl.  ti.1  ,  ..nUlli.  "  \  itr  K  "  thr  auia-liu:  llnir  Vitamin. 
This  »cncl<Tlul  .ll».  ..\pr>  ulrinits  ilali<truft  anil  hrlttlruras  II  kcrl  s  the 
hair  ami  «i  alji  trl. .is, ... •.!>•  :m,l 

If  von  want  a  hha.'h  rfo'.l  l.m  SI ;.- Ill, .!>J  .  lull  if  V..I1  waul  •••  krrv  yoill 

hail  1      I  I  Iwht  Sfa-Hl..n.l*a  II  nly  kIuiii]       Mr  y.ni.    Try  it  Just 

oocc  try  It  to  day.  Now  Sta-Blond  contains  rnoush  for  two  shampoos. 
STA-BLOND  CONTAINS  NO  DYES.       NO  INJURIOUS  BLEACHES 


FREE !  I 


TRY  STA-BLOND  TO-DAY  AT  OUR  EXPENSE 

tupon  to  SlalitonJ  Laboratories 
Ltd.,  Dept.  P.86,  111  Henrietta  St.,  London,  \V.I./r»r 
free  packet  of  Sta-Hln>ut  Shampoo  for  fair  hair. 

NAME 

1  enclose 
2d.  in  stamps 

ADDRESS  lor  postage 
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"So  that's  why  you  won't  see  me  Fridays!" 


Of  course  !  Everyone  knows  that 

Friday  night  is 
AM  AM  I  night 

Magnetic  hair  .  .  .  naturally  colourful  ...  a  fascinating 
fragrance  .  .  .  each  lovely  strand  radiantly  clean.  This  is 
what  the  47  health  and  beauty  ingredients  in  Amami  will 
give  you  for  threepence  a  week  ! 

There's  an  Amami  Shampoo  for  you.  Amami  No.  1  for 
brunettes.  Amami  No.  5  if  your  hair  is  blonde  or  fair- 
brown.  In  sachets,  3d  &  6d.  If  you  prefer  a  liquid, 
Amami  Liquid  Soapless  Shampoo  is  the  best  you  can  buy. 
The  6d  bottle  is  enough  for  two  shampoos. 
The  very  latest  is  Amami  Dry  Shampoo  No.  4  specially 
prepared  to  enable  you  to  keep  your  hair  fresh  and  clean 
when  a  wet  shampoo  is  inconvenient.  $d  only. 

*MAMI  SHAMPOOS  *«•* 


MEN  dlishh,  imsicjlvtltj 

Q 

IP* 

% 


WONDERSTOEN  Free  yourself  from  the  ufly 
embarrassment  of  unwanted  hair 
with  Belltn's  dainty  WONDER- 
STOEN disc.  Rotate  it  gently 
over  the  skin.  WONDERSTOEN 
NEVER  FAILS  I  Doctors  have 
recommended  it  for  over  30  years, 
it's  absolutely  harmless  and  odour- 
less. Don't  use  unpleasant  pre- 
parations, WONDERSTOEN  la 
swift,  safe  and  always  ready  for 
instant  use. 


ai  lees  lS/».  If  anr 


Ltd..  H<t  UerkenweU  Road, 


IRBUTMO  I  . 

BOOKLET         \\\  O  S 


CHILDREN'S 
STOMACH-ACHE 


By  Dr.  F.  B.  Scott,  M.D.,  Paris 

Although  every  mother  realises  that  she  is  responsible 
for  the  health  of  her  children,  I  often  come  across  cases 
where  parents  have  neglected  those  apparently  unim- 
portant little  attacks  of  'tummy  ache.'  Children's 
stomach  troubles  should  never  be  neglected,  otherwise 
their  health  may  be  permanently  affected. 

In  many  cases  acidity  due  to  over-hasty  eating  is  the 
trouble.  To  give  the  child  immediate  relief,  I  recom- 
ment  a  small  dose  of  '  Bisurated '  Magnesia,  the  standard 
antacid.  Keep  up  the  treatment  for  a  few  days,  and 
keep  the  child  off  rich  foods.  At  the  same  time,  teach 
it  to  eat  slowly.  Bad  teeth,  wrong  diet  and  over- 
excitement  also  cause  stomach  trouble.  Almost 
invariably  acidity  results,  and  a  dose  of  'Bisurated' 
Magnesia  soon  puts  this  right.  Should  the  gastric 
trouble  persist,  keep  up  the  'Bisurated'  Magnesia 
treatment  and  consult  your  doctor. 


Note  :  'Bisurated'  Magnesia — referred  to  by  Dr.  Scott— 
is  available  at  all  chemists  at  6d.,  1/3  and  2/6. 
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What  Do  You  Think?—  Contd. 


One  day  of  that  in  any  place  of  employment 
but  a  studio  would  mean  the  sack  and  a  cold  in 
the  head.— Bertha  Barwis.  26  Dagnall  Park, 
South  Norwood.  S.E.25. 

(That  explains  why  so  many  picture-going 
husbands  scrub  floors  badly  f — "Thinker  ") 


Strong  and  Silent 


•  I  think  Give  Brook  was  the  wrong  man  for 
Action  for  Slander.    He  is  the  strong,  silent 

type  which,  to  my  mind,  was  all  wrong  in  this 
film. 

One  doubts  the  sincerity  and  depth  of  his  love 
for  the  wife  of  his  junior  officer  who  has  falsely 
accused  him  of  cheating  at  cards.  He  makes  a 
wooden,  unconvincing  lover  even  before  she  lets 
him  down. 

Then,  when  his  friends  seek  him  out  in  the 
retreat  where  he  has  hidden  from  malicious, 
prying  gossips,  he  overacts. 

His  outburst  of  rage  is  as  unconvincing  as  his 
previous  woodenness.  He  seems  to  be  trying  to 
convince  the  audience  and  himself  of  some 
primitive  emotion  which  he  does  not  really  feel. 
He  is  all  wrong  for  emotional  parts  ! 

He  was  splendid  in  Cavalcade,  depicting  the 
courteous  English  gentleman,  sentimental,  but 
slightly  afraid  of  showing  any  emotion. — 
/.  Sharman-Crawford,  1  Bolton  Gardens,  S.VV.S. 

(A  matter  of  opinion,  of  course. — "Thinker  ") 

Memories 

•  I,  like  many  other  fans,  have  had  my 
"unforgettable  moments"  of  film  thrills. 

1.  I  will  never  forget  James  Stewart's  acting 
at  the  end  of  After  the  Thin  Man.  Or  his  wonder- 
ful expression  as  Powell  accused  him  of  murder. 

2.  I  will  never  forget  Isabel  Jewell's  hysterical 
outburst  in  the  aeroplane  in  Lost  Horizon. 

3.  I  will  never  forget  Robert  Taylor's  express- 
ion when  Greta  Garbo  pretends  that  she  does 
not  love  him  in  Camille. 

4.  I  will  never  forget  Jean  Parker's  "death' 
scene  in  Little  Women. 

5.  I  will  never  forget  Leslie  Howard's  express- 
ion when  he  first  sees  Norma  Shearer  in  Romeo 
and  Juliet. 

6.  I  will  never  forget  the  look  of  disgust  and 
annoyance  that  the  late  and  beloved  Thelma 
Todd  could  throw  at  Patsy  Kelly. 

I  think  these  memories  will  remain  with 
always. — "Remembering,"  Ireland. 

Advice  is  Cheap 

•  May  I  offer  the  following  well-meant  advice 
to  screen  celebrities  v — 

To  Claude  Rains  -and  Tyrone  Power.  Take  a 
look,  both  of  you,  in  the  nearest  mirror,  and  see 
if  you  don't  agree  that  a  good  haircut  wouldn't 
be  exactly  out  of  place. 

To  Martha  Raye.  Follow  the  first  part  of  the 
advice  given  to  Messrs.  Power  and  Rains,  only 
you  needn't  get  your  hair  cut,  but  I  suggest  you 
take  up  a  radio  career  without  delay,  and  make 
it  a  whole-time  job. 

To  Marlene  Dietrich.  Study  the  acting  of 
Bette  Davis,  and  add  a  new  word  to  your 
vocabulary.  The  word  is  "vitality."  All  g 
actresses  possess  it,  and  haven't  you  any 
ambition  in  that  direction  ? 

To  George  Formby.  Keep  up  the  good  work, 
George.  You've  proved  yourself  the  funniest 
comedian  either  side  of  the  Atlantic,  and  I't 
not  forgetting  Clark  Gable  as  "  Parnell."—  John 
P.  Lobb,  2  Crown  Field  Avenue,  Newbury  Park, 
Ilford,  Essex. 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for 
the  two  most  interesting,  and  5s.  for 
every  other  letter  published  each  week 
Letters  should  be  written  on  one  side  0 
the  paper  only  and  should  not  exceec 
150  words.  Address  to  "Thinker," 
"The  Picturegoer  Weekly,"  Martlet- 
House.  Martlett  Court,  Bow  Street,  W.C.2 


PICTUREGOER  Weekly 


WHO'S  WHO 


Frank  Morgan 


0  It  is  not  widely  remembered  that  this  popu- 
lar comedian  was  appearing  in  films  round 
about  1914  for  the  old  Vitagraph  company. 

He  returned  to  the  stage  however  until  1932, 
when  he  arrived  in  Hollywood  with  a  long 
record  of  Broadway  successes  behind  him. 

Frank  Morgan  was  born  in  New  York  City  on 
June  1,  1890.  He  graduated  from  Cornell 
University  and  took  jobs  at  selling  real  estate, 
cow  punching,  soliciting  newspaper  advertise- 
ments, selling  toothbrushes  and  working  with 
bis  father's  famous  Angostura  bitters  company 
before  going  on  the  stage  in  a  vaudeville  skit. 

Later  he  had  a  juvenile  lead  in  Mr.  Wu  and 
his  first  film  work  followed.  Does  anyone  remem- 
ber him  as  Anita  Stewart's  leading  man  ? 

Returning  to  the  stage,  he  made  New  York 
Morgan  conscious  in  shows  like  The  Firebrand , 
The  Band  Wagon,  Ziegfeld's  Rosalie  (he  recently 
played  in  the  film  version;  and  Topaze. 

His  first  talkies  were  Queen  High,  Laughter  and 
Dangerous  Dan  Mc&rew. 

The  actor  found  his  metier  in  comedy  in 
The  Affairs  of  Cellini  and  The  Good  Fairy  and 
has  since  become  one  of  the  most  popular 
funny  men  on  the  screen. 

He  is  promoted  to  stardom  in  his  latest  picture 
Romance  For  Three. 

Other  recent  films  include  :  The  Great  Ziegfeld, 
Dimples,  The  Last  of  Mrs.  Cheyney,  The  Emperor's 
Candlesticks,  Saratoga  and  Beg,  Borrow  or  Steal. 


Ralph  Morgan 


i  Frank's  elder  brother  was  born  in  New  York 
City  on  July  6,  1888.  He  was  educated  in 
jrivate  schools  and  later  graduated  from 
Columbia  University's  Law  School. 

He  practised  law  for  a  year,  but  in  1910 
lecided  to  go  on  the  stage. 

He  adopted  the  name  of  Morgan  (his  real  name, 
iVuppermann,  he  figured  wasn't  suitable  for 
ilectric  lights)  and  made  his  professional  debut 
>n  Broadway  in  a  piece  called  Blue  Grass. 

The  play  was  not  a  success,  but  Ralph  was  not 
liscou raged  He  remained  on  Broadway  for 
wenty  years,  playing  every  type  of  role. 

He  was  seen  in  a  couple  of  silent  pictures 
nade  in  New  York  and  made  his  talkie  debut  in 
931  when  he  went  to  Hollywood. 

Recent  films  :  Human  Cargo,  House  of  Fate, 
Yellowstone,  General  Spanky,  Crack  Up,  The 
Inter  Gate,  The  Man  in  Blue,  Exclusive,  The  Life 
fEmile  Zola,  That's  My  Story,  Wells  Fargo,  Love 
s  a  Headache  and  Mannequin. 


Morley 


^aren 


*  Karen  Morley  was  born  in  Ottumwa,  Iowa, 
on  December  12,  1910,  and  lived  there  until 
lie  was  thirteen.  She  has  blonde  hair,  hazel  eyes 
nd  weighs  105  lbs.  She  is  5  ft.  4  ins.  tall. 
A  graduate  of  Hollywood  High  School,  Miss 
lorley  began  training  for  a  medical  career  and 
i 'as  at  the  University  of  California  when  her 
erformances  in  amateur  theatricals  attracted 
le  attention  of  Irving  Pichel.  He  urged  her  to 
ndertake  a  professional  stage  career, 
j  Following  Pichel's  advice,  she  left  college  to 
I  >in  the  Los  Angeles  Civic  repertory  theatre  and 
le  Pasadena  Community  Playhouse. 
\  Her  first  professional  appearance  was  in  a 
|  alk-on  part  at  the  Mayan  theatre,  Los  Angeles. 
Miss  Morley  began  searching  for  film  work 
etween  engagements.  She  was  sent  to  Clarence 
rown  by  the  casting  office  at  M.G.M.  to  read 
reta  Garbo's  lines  in  tests  being  made  for 
nportant  roles  in  Inspiration.  Her  fcxpr.1 
ading  of  the  lines,  and  the  fact  that  her  voice 
I  corded  so  well,  led  to  a  long  term  contract. 
I  Her  real  name  is  Mildred  Linton  and  she  is 
arried  to  Director  Charles  Vidor.  They  have 
lie  child,  Michael. 
I  Among  her  pictures  are  : — 
I  Gabriel  Over  the  White  House,  Dinner  at  Light, 
I'ime  Doctor,  Straight  is  the  Way,  Our  Daily 
\'ead,  Wednesday's  Child,  Black  Fury,  Thunder 
I  the  Night,  The  Littlest  Rebel,  Love  Under  Fire. 
I  nil's  Squadron,  Outcast,  The  Girl  from  Scotland 
lard,  The  Last  Train  from  Madrid,  On  Such 
Night. 


The 
Star  way 

_  to 

BeauW 
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a  touch  on  a  fingertip— 
your  skin  stays  velvety  for  hours 

You  know  all  about  Potter  &  Moore's  Powder- 
Cream,  of  course.  How  it  gives  your  com- 
plexion a  lovely  peachy  surface  that  stays  matt 
for  hours ;  how  it  disguises  those  tiny  blemishes 
that  will  show  up  in  the  spring  sunshine ;  how  it 
makes  your  arms  and  shoulders  gleam  satin 
white  in  evening  dress.  But  you  don't  know 
about  the  thrilling  new  secret  ingredient !  It's 
working  all  the  time  for  your  skin  beauty, 
restoring  the  tissues  and  giving  you  back  that 
enchanting  softness  it  possessed  when  you  were 
very  young.  And  you  don't  know  either — until 
this  moment — about  the  new  sixpenny  tube.  In 
its  sophisticated  black  and  green  carton  it's  the 
star  way  to  beauty  for  you  ! 

On  sale  everywhere  in  six  flattering  shades. 
Handbag  tubes  66.  Mirror-fitted  jars  //-. 

These  prices  do  not  apply  I.F.S. 


Potter  i  Moore's 

POWDER  CREAM 
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...  as  everybody  knows  who  has  seen  this  dainty  star 

in  the  amusing  London  Film  Production  Paradise  for  Two. 

But  you,  too,  can  have  a  "film-star  coiffure"  if  you  have 

your  hair  permed  the  Superma  way. 

Superma  gives  more  scope  for  style,  with  waves  that  are 

more  natural  and  last  longer.  There's  an  unmistakable, 

immaculate  smartness  about  Superma  you'll  appreciate — 

and  you  will  find  it  costs  no  more  ! 

Remember — you  must  insist  on  Superma,  the  machineless, 

non-electric  system  that  employs  no  harmful  heat  or 

harsh  chemicals. 

.ggCBte^XgTg^  Send  to-day  for  your  free  copy  of  the  Superma  Hair 
Style  Guide,  and  if  your  Hairdresser  cannot  give  you  a 
Vp3«ft£--2#  Superma  perm  ask  us  for  the  address  of  the  nearest 
^*tlS£>/^S!f&f    Superma  specialist,  or  come  to  us  for  your  perm. 


SUPERMA  LTD.,  RADNOR  HO.,  97,  REGENT  ST.,  LONDON,  W.I. 
NO  ELECTRICITY  ....  NO  MACHINE 
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LET  GEORGE  DO  IT! 


D.  H.  (London).— Edward  Norris,  b. 
Philadelphia,  Pa,  March  10,  about  27  years 
ago.  He  is  5  ft.  11  in.  tall,  has  dark  hair 
and  brown  eyes,  weighs  155  lb.,  and  is 
married  (a)  Lona  Andre  (mar.  dis.),  (4)  Ann 
Sheridan.  Write  to  him  c/o  Metro-Goldwyn- 
Mayer  Studios  (U.S.A.). 

Regular  Reader  (E.16). — (1)  Yes,  Charles 
Laughton  did  appear  in  The  Old  Dark  House. 

(2)  Olivia  de  Havilland  was  born  in  Tokio, 
Japan,  and  is  of  English  descent. 

Foran  Admirer  (Kent).  Dick  Foran,  b. 
June  18,  1  >10,  Flemington,  New  Jersey. 
He  has  red  h^ir  and  blue  eyes,  is  6  ft.  2i  in. 
tall  and  weighs  205  lb.;  married  Ruth 
Hollingsworth,  June  1937.  He  is  making 
She  Loved  a  Fireman.  Write  to  him  c/o 
Warner  Bros. 

B.  D.  H.  (Redhill).— Sonja  Henie,  b. 
April  18,  1913. 

March  Fan  (P). — Supplements  published 
in  this  magazine  as  follow  : — During  1934  : 
Lady  for  a  Day,  March  17.  During  1935  : 
Sequoia,  April  13  ;  After  Office  Hours,  Sept. 
17.  During  1936  :  Broadway  Melodv  of 1936, 
March  21;  Riff  Raff,  April  11;  The  Story 
of  M.G.M.,  July  18;  Wife  Versus  Secretary, 
Sept.  12;  Tale  of  Two  Cities,  Oct  2.  During 
1937:  Gorgeous  Hussy,  Jan.  30;  The  Great 
Ziegfeld,  Feb  27;  Libelled  Lady,  April  10; 
Love  on  the  Run,  April  24;  Saratoga,  Nov.  6; 
Captains  Courageous,  Dec.  1 1 ;  The  Good 
Earth,  Dec.  18.  During  1938  :  Double 
Wedding,  Feb.  12;  Marie  Walewska,  April  9. 
I  have  not  mentioned  those  supplements 
that  are  out  of  print.  (2)  Centre  spreads, 
Little  Lord  Fauntleroy,  April  25,  1936; 
Lloyds  of  London,  March  27,  1937  out  of 
print. 

Nelson  Eddy  Crazy  (Sheffield). — (1)  On 
his  return  from  his  concert  tour,  Nelson 
Eddy  is  scheduled  to  make  (a)  Balalaika 
with  llona  Massey.  (b)  Sweethearts  with 
Jeanette  MacDonald.  (c)  The  Guardsman 
with  llona  Massey.  (2)  We  published  an 
article  on  Nelson  Eddy — "  People  Call 
Nelson  Eddy  a  Lucky  Fellow' ' — in  the  May  4, 
1935,  issue  of  this  magazine,  unfortunately 
this  issue  is  out  of  print.  Also  articles 
were  published  in  the  supplements  of  Ri.se 
Marie,  Naughty  Marietta  and  Maylimt,  but 
they  are  also  out  of  print.  (3)  llona  Massey's 
real  name  is  llona  Hajmassey  and  she  was  dis- 
covered while  acting  on  the  stage  in  Vienna. 

D.  P.  (Birmingham). — The  usual  charge 
for  an  autographed  photograph  is  Is.  6d. 
A  letter  to  America  costs  1  Id.,  but  an  English 
stamp  is  of  no  use  for  a  reply.  You  must 
obtain  an  International  Postal  Order  from 
your  local  post  office  for  Is.  6d.  and 
enclose  it  in  your  letter  to  the  star. 

Argumentative  (Brighton). — The  Count 
of  Monte  Cristo  has  been  made  as  a  talking 
film  once  only.  It  was  released  on  Feb.  25, 
1935,  and  Robert  Donat,  Elissa  Landi, 
Louis  Calhern,  Sydney  Blackmer,  Raymond 
Walbum,  O.  P.  Heggie,  Irene  Hervey, 
and  William  Farnum  took  the  chief  roles  in 
this  film. 

R.  S.  (N.15).— <1)  Latest  films  as  follow  : 
Tony  Martin,  Sally,  Irene  and  Mary;  Douglas 
Fairbanks,  jun.,  HavingWonderful  Time,  Joy  of 
Living  and  The  Rage  of  Paris.  Don  Ameche,  In 
Old  Chicago;  Josette  and  Alexander's 
Ragtime  Band;  Joel  McCrea,  Three  Blind 
Mice  and  Distant  Fields;  Clark  Gable 
Test  Pilot;  Fredric  March  scheduled  for 
Freedom  of  the  Press;  Fred  MacMurray, 
Coconut  Grove,  Hudson  Bay  and  Star  of 
Sapphire.  (2)  Release  dates  :  Rosalie, 
April  25,  1938;  In  Old  Chicago,  Oct.  3,  1938; 
Boy  of  the  Streets,  July  25,  1938;  Perfect 
Specimen,  May  30,  1938;  Everybody  Sing, 
June  20,  1938;  The  Adventures  of  Marco 
Polo  and  A  Yank  at  Oxford,  not  fixed  yet. 

(3)  Slim  Hewitt  was  played  by  Crawford 
Weaver  in  The  Legion  of  Terror.  (4)  Lucille 
Ball  was  the  young  lady  who  had  the  white 
cat  called  "Henry    in  Stage  Door. 

F.  L.  G.  (Bordeaux).— We  published  front 
covers  of  Deanna  Durbin  in  the  March  6, 
1937,  and  Dec.  25,  1937,  issues;  an  art  plate, 


FAN  CLUB  NOTICES— 


Admirers  of  Merle  Oberon  should  join 
the  Merle  Oberon  Fan  Club.  For  full 
particulars  write  to  Sydney  Briggs,  27 
Belgrave  Road,  South  Shore,  Blackpool, 
Lancashire. 

The  Glasgow  Branch  of  the  Denny 
Dennis  Fan  Club  would  like  to  hear  from 
all  readers  who  are  interested  in  their  star. 
Write  to  Miss  Marion  L.  Baillie,  22  Broomhill 
Drive,  Broomhill,  Glasgow. 

A  Fan  club  has  been  formed  for  Freddie 
Bartholomew  and  all  who  are  interested 
should  write  to  either,  Arthur  Cooper, 
P.O.  Box  56,  Royal  Oak,  Michigan,  U.S.A., 
or  to  the  British  representative,  Eric  W. 
Lake.  57  Fontarabia  Road,  Clapham  Com- 
mon, London,  S.W.I  1,  who  will  be  pleased 
to  furnish  full  particulars. 

The  Ralph  Bellamy  Fan  Club  will  be 
holding  another  picnic  on  Saturday  after- 
noon, May  14.  Members  of  all  Fan  Clubs  are 
invited  and  are  asked  to  meet  outside  New 


Summer  No.  1937.  Centre  spread,  Three 
Smart  Girls,  Feb.  13,  1937;  Mad  About 
Music,  April  9,  1938.  One  Hundred  Men 
and  a  Girl,  Dec.  18,  1937.  You  can  obtain 
back  numbers  from  the  Publishing  Dept.,  6, 
Catharine  Street,  London,  W.C.2,  for  3d. 
each,  post  free,  or  2s.  6d.  a  dozen. 

D.  E.  H.  (Huntingdon). — (1)  So  far  as  we 
know  Jessie  Matthews,  Keye  Luke,  Jimmy 
Hanley  and  Victor  Jory  use  their  own  names 
for  screen  purposes.  (2)  Victor  Jory  is, 
married  to  Jean  Inness  and  his  hobbies  arc  golf 
and  tennis.  (3)  John  Lodge  was  b.  Oct.  20, 
(no  year  given).  His  father  was  George  Cabot 
Lodge,  well  known  American  poet,  and  bis 
hobby  is  dogs.  (4)  Jimmy  Hanley  is  a  keen 
horseman. 

Jane  Admirer  (Malta).— (1)  Jane  Hamilton 
b.  Baltimore,  Nov.,  1915,  is  of  Irish- 
American  descent.  Write  to  her  c  o  Radio 
Studios.  (2)  Alice  Faye,  b.  May  5,  about 
25  years  ago,  is  a  natural  blonde.  (3) 
Nationalities  :  Elissa  Landi  —  Austrian; 
Frank^  Capra — Italian;    Charles  Boyer— 

Desert  Song  Fan.— (1)  Warner  Bros, 
announced  their  intention  of  re-making  The 
Desert  Song  and  have  been  preparing  this 
film  for  some  little  time.  (2)  Metro-Goldwyn- 
Mayer  are  preparing  The  Student  Prince, 
with  Betty  Jaynes  in  the  leading  feminine 
role.  (3)  Nelson  Eddy  and  Jeanette  Mac- 
Donald  are  to  make  Sweethearts  together 
shortly.  Nelson  Eddy  is  also  scheduled  for 
Balalaika  and  The  Guardsman  with  llona 
Massey.  (4)  Miliza  Korjus  is  scheduled  for 
The  Great  Waltz.  (5)  Suzanne  Larson,  the 
12-years-old  singing  star,  was  scheduled  in 
April,  1937,  for  B  Above  High  C.  No  further 
news  has  been  received.  (6)  Charles  Igor 
has  not  made  a  film  since  Broadway  Melody 
of  1938.  (7)  Hope  Hampton  is  to  make  The 
Road  to  Reno  for  Universal  Studios. 

In  Love  with  Derrick  (Manchester).— 
Derrick  de  Mamey,  b.  Sept.  21,  1906, 
London.  He  is  at  present  in  Hollywood 
playing  opposite  Joan  Fontaine  in  Muddled 
Deal  for  Kadio.  (2)  Terence  de  Marney,  b. 
March  1,  1909,  London,  married  Diana  Hope 
Dunbar. 

S.  C.  (Peckham). — The  only  music  we: 
have  for  The  Garden  of  Allah  is  the  theme 
song — "Domini"  which  is  published  in 
America  but  not  over  here. 

A  M.  (Co.  Durham).— (11  Gene  Autry,, 
b.  Tioga,  Texas,  Sept.  29,  1907,  is  5  ft. 
10  in.  tall,  weighs  165  lb.,  and  has  reddish; 
brown  hair  and  brown  eyes.  Write  to  him  c/o 
Republic  Pictures.  (2)  Music  in  Guns  and 
Guitars,  "  Riding  All  Day,"  composed  and 
sung  by  Smiley  Bumette;  "  The  Cowboy 
Medicine  Shoe,"  composed  by  Bumette  and 
Gene  Autry,  sung  by  Gene  Autry;  "  Guns 
and  Guitars,"  composed  by  Oliver  Drake, 
sung  by  Gene  Autry,  "  Dream  Valley,' 
composed  by  Drake  and  Harry  Grey,  sung 
by  Gene  Autry;  this  music  is  not  published 
in  this  country.  The  music  from  The  Singing 
Vagabond  and  Tumbling  Tumbleweeds  is  not 
published.  (3)  Gene  Autry  does  not  run  a 
band. 

Desni  (Edmonton). — The  song  sung  in 
Love  Under  Fire  was  "  Language  of  Love.' 
It  is  published  by  the  Movietone  Music 
Corporation,  c/o  Keith  Prowse  &  Co.,  Ltd., 
40-42  Poland  Street,  W.l. 

WIN  (Stoke-on-Trent).— The  chief  roles 
in  Three  Comrades  will  be  as  follow 
Erich,  Robert  Taylor;  Lang,  Robert  Young 
Koster,  Franchot  Tone;  and  Pat,  Margaret 
Sullavan. 


Owing  to  limited  space  and  the  enormeu: 
number  of  letters  received  from  readers  eacl 
week,  the  only  queries  answered  on  this  pagi 
will  be  those  of  general  interest  to  all  fans  In 
future,  if  you  want  casts  of  films,  release  date: 
or  stars'  addresses,  please  send  a  stamper 
addressed  envelope  for  reply  by  post.  Write  t< 
"George,"  c/o  The  Picturegoer  Weekly,  Martlet 
House,  Martlett  Court,  bow  Street,  London 
W.C.2. 


Street  Station,  Birmingham,  at  2.30  p.m. 
and  to  bring  their  tea  with  them.  Furthe 
particulars  can  be  obtained  from  Miss  Keen' 
Montana,  30  William  Street,  Lozells 
Birmingham,  19. 

It   is   advisable   to   enclose   a  stampei 
addressed  envelope  with  your  letters  to  f«i 
clubs  to  ensure  a  reply.   When  the  fan  dul  • 
is  American  a  postal  order  should  be  obtainei  I 
from  your  local  post  office  for  the  require"  I 
postage. 


\No.    363    (New    Series)    Vol.  7. 

May  7,  1938. 
[Edit.  Offices,   Martlett  HousM 
i    Martlett  Court,  Bow  St.,  W.C.2. 
I  Advt.  Offices,  57  Long  Acre,  W.CM 
i       Telephone,  Temple  Bar  2468.  l\ 
i  Telegrams,  Picturegoer,  SoutheHP 
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D.D.D.  PRESCRIPTION  CAN 
MAKE  YOURS  FLAWLESS,  TOO! 

The  girl  with  the  lovely  face  and  perfect 
skin  relies  upon  D.D.D.  Brand  Prescrip- 
tion for  her  glamour.  This  famous  golden 
lotion  is  a  most  reliable  Beauty  Aid.  It 
sinks  into  the  underskin,  dissolving 
hidden  dirt,  soothing  and  stimulating  the 
tiny  glands,  and  toning  the  skin.  Black- 
heads, spots,  rashes,  coarse  pores,  quickly 
disappear,  and  your  skin  becomes  youth- 
ful and  soft.  All  Chemists  sell  D.D.D. 
Brand  Prescription.   Price  1/3. 


TRIAL 
BOTTLE 


FREE 


Send  a  postcard  (Id.  stamp)  for  a 
generous  Trial  Bottle  of  D.D.D.  Brand 
Prescription  to  D.D.D.  Laboratories, 
Dept.  P.7,  Fleet  Lane,  London,  E.C.4. 


D.  D.  D. 

PRESCRIPTION 


MsaVractWeCQnrK 


5- 

ORD 


MONTLA.  Bolero  style  dress 
featuring  pleats.  In  pretty 
printed  Cntpe.  Smart  bow 
fastens  the  Peter  Pan  collar. 
White  on  Navy,  Red,  Lido, 
Green,  Clover  grounds.  All 
sizes.  Price  35  -. 

5/-  monthly 


VISIT  OUR  MAGNIFICENT 
SHOWROOMS 

for    smart    coats,  gowns, 
suits,  ensembles,  millinery, 
shoes  and  underwear. 
Fox  Fun  a  Speciality 


OPEN  A  CREDIT 
ACCOUNT  WITH 
SMARTWEAR 

NO  REFERENCES.— We  are 

the  largest  high-class  credit  firm 
in  Great  Britain  who  give  credit 
without  any  references  what- 
ever,even  to  Non-Householders. 


Please  send  "Montla, ' '  for  which 
I  enclose  51-  deposit.  Money 
refunded  if  not  satisfied. 

Colour  


Hips 

Name... 
A  ddress . 


Length 


OXFORD  CIRCUS,  LONDON,  W.I 


rlfhton  :  209,  Western  Rd.  I  Sheffield:  98,  Pinston*  Street 
ottmgham:  8,  S.  Parada  Manchester:  47,  Dtantgate 
Irminrham:  76,  Bull  Street   I    Leicester:  30,  Market  Street 


-APPLAUDS 
NEW  CUTEX  COLOUR  ACCENTS 

She  says,  "  They  are  so  cleverly  designed  to  meet 
the  new  favourites  in  costume  colours:  wear  Laurel, 
that  subtle  greyed  rose,  with  your  navy  and  grey 
costumes." 

LAUREL,  CLOVER,  HEATHER.  TULIP.  THISTLE 

Try  these  new  shades  in  the  new  heavier  type 
lacquer  that  offers  everything  you  want  in  a  polish  — 
easier  application,  smoother  coat,  longer  wear  —  no 
chippinu'  or  fading.    Made  in  Great  Britain.  send  FOR  TRIAL  BOTTLES- Mail  the  coupon 

with  6d.  for  Cutcx  Trial  Kit  including  Liquid 
Tolish  and  Oily  Polish  Remover. 


CUTEX 

LIQUID  POLISH 


i Indicate  Shade* 
Clover— Thistle-Laurel-  Heather-Tulip 
Dcpt.X41,NORTHAM  WARREN  LTD.. 

211  Blaclcftiars  Rd.  London.  S.E.I 


HE  HELD  HER 
IN  HIS  ARMS 

but  only  once . 


One  embrace  and  only  one.  It  might 
have  carried  them  to  the  altar.  Instead, 
it  parted  them  for  ever.  For,  in  the 
instant  that  he  held  her  close,  he  knew 
she  was  not  the  woman  for  him.  He 
knew  the  reason.  But  she  didn't  .  .  . 

You  may  be  sure,  if  you  perspire  even  a 
little  under  the  arms,  people  notice  the 
odour.  The  easiest  and  quickest  way  to 
guard  against  this  is  to  use  Arrid,  the  new- 
cream  deodorant.  Because  it's  a  cream,  it's 
easier  to  use  ;  no  waiting  for  it  to  dry  ;  just 
smooth  it  in  and  it  vanishes ;  can't  rot 
dresses.  No  stinging  either,  can  be  used 
straight  after  shaving.  Stops  perspiration 
instantly  —  removes  odour  completely  for 
i  to  3  days.  Ask  for  Arrid  at  Boots, 
Chemists  arid  Department  Stores. 


Arrid 


ajar 


COMMON  SENSE 
CORSETRY  BOOK 

Aertex  corsets  con-  ■  lav  w«  «m 
trol  the  figure,  yet  I  1|  I  I  I 
allow  the  body  to  M  Itf  H  H 
breathe.  They  are  I  W\  I  .  I  . 
the  most  modern  ML  ML\MUiMUi 
corsets  in  the  world. 

Post  coupon  below  for  illustrated  books 
describing  Aertex  Corsets. 


foot  Lane.  EC: 


For  GREY  HAIR 

SHAD  El  NE 


liquid:  notnlng  injuil 
manent  and  uashable; 
reputation  :  sold  in  a 
tints  ;  state  colour.  Si 
Certificate  enclosed. 


I  years 
natural 
Medical 


AT  ALL  CHEMISTS  OP 

.    Dept.  A 
VCTON.W.3 
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Father, 

I  cannot  tell  a  lie 


The  truth  of  the  matter  is  that  when  a  man 
finds  his  box  of  Gold  Flake  mysteriously 
emptying,  he's  more  than  likely  to  find  a  woman 
at  the  bottom  of  it.  Women  have  learned  a 
thing  or  two  about  cigarettes.  "  What  is  there 
in  these  Gold  Flake  that  makes  men  stick  to 
them  so  loyally  ?  "  they  asked.  They  tried  them. 
They  found  out.  They  discovered  for  themselves 
the  distinctive  flavour  of  really  fine  Virginia 
tobaccos.  And  where  there's  a  Wills  there's 
a  way  to  indulge  their  taste  in  Gold  Flake. 


WILLSS 

GOLD  FLAKE 

is  the  man's  cigarette 
that  women  like 


N.B.  You  can  get  Wills's  Gold  Flake  Cork-tipped 
as  well  as  Plain.   Ten  for  6d.  Twenty  for  1/- 


LEAVE  IT  TO  ANNE 


MY  correspondence  bag  this 
week  has  been  so  varied, 
that  I  feel  it  would  be  a 
good  idea  to  enlarge  upon  some  of 
the  subjects. 

"What  do  you  mean  by  a  lique- 
fying cream?"  asks  one  girl,  not 
long  from  school.  "Is  it  different 
from  an  ordinary  cream?" 

Yes,  it  is.  A  liquefying  cream  is 
invariably  a  cleansing  cream.  It  is 
very  soft  and  liquefies  the  moment 
it  comes  into  contact  with  the 
warmth  of  the  skin.  It  does  not 
need  to  be  rubbed  in.  It  cleanses 
and  nothing  more.  If  you  use  it  as 
a  massage  cream  and  expect  it  to 
nourish  your  skin  you  are  doomed 
to  disappointment.  It  is  splendid 
for  delicate  skins,  because  of  its 
liquefying  properties. 

There  are  different  ways  of 
applying  it.  Personally,  I  think  this 
one  is  best  :  Take  a  wad  of  cotton 
wool  and  wring  it  out  of  cold  water. 
Sprinkle  over  it  some  skin  tonic. 
Dip  it  in  the  cleansing  cream  and 
wipe  gently  over  the  skin.  When 
the  face  has  been  lightly  treated  all 
over,  remove  cream  with  a  paper 
tissue.  This  combination  of  cold 
water,  tonic  and  cleansing  creams, 
not  only  cleanses  but  tones  up  the 
circulation  and  refines  the  pores  at 
the  same  time. 

I SUFFER  from  extremely  dry 
lips.  Whatever  brand  of  lipstick 
I  use  my  lips  get  harsh  and  flaky  after 
a  short  time,  and  I  am  for  ever 
licking  them." 

What  a  mess  that  must  make  of 
my  correspondent's  lips  !  A  lipstick 
made  on  a  cream  base,  usually 
minimises  this  trouble,  but  if  the 
lips  are  abnormally  dry  the  best  plan 
is  to  have  two  lipsticks.  For  6d. 
you  can  get  at  all  chemists,  a  white 
lipstick.  Use  this  before  going  to 
bed.  It  is  soft,  creamy  and  healing, 
and  while  you  sleep  it  will  lubricate 
and  soften  the  lips  and  thus  prevent 
the  cracking  and  flaking. 

In  the  morning  use  it  first,  before 
putting  on  your  tinted  lipstick.  You 
will  need  a  little  more  care  in 
applying  the  second  lipstick,  but  it 
can  be  done  and  will  give  the  lips 
a  soft  smooth  finish 

"Dear  Anne,"  writes  a  city  girl, 
"should  I  wear  make-up  in  the  country. 
1  am  going  to  spend  a  holiday  with  my 
fiance's  people.  I  want  to  appear 
correct,  but  on  the  other  hand  without 
make-up  I  look  ghastly  " 

If  you  are  thinking  in  terms  of  a  town 
make-up,  it  rertainly  would  look  most 
out  of  place  in  the  country.  Leave  your 
vivid  lipstick  and  your  eye  cosmetics  at 
home.  Use  your  powder  puff  with  great 
discretion.  Make  sure  that  your 
foundation  is  the  best  possible  so  that 
vou  may  rely  on  a  matt  effect.  Use  the 
least  amount  of  rouge  possible  to  make 
you  look  presentable,  and  a  lipstick 
that  is  so  near  natural  that  people  must 
look  twice  to  see  if  you  have  it  on  at 
all.  A  lipstick  with  a  creamy  base  is 
the  most  successful  in  these  circum- 
stances. After  powdering  remove  all 
surplus  powder  with  a  brush. 

IS  there  any  truth  in  the  story  that 
sage  tea  will  hide  grey  hairs?" 
I  know  an  elderly  woman  who  has 
used  it  for  years.  She  swears  by  it  and 
certainly  her  soft  black  hair  is  the 
admiration  of  her  friends.  Hut  mark 
you  I  said  she  used  it  for  years.  The 
sage  tea  was  always  on  hand  and  she 
brushed  it  in  regularly  every  day. 

The  tea  is  made  by  covering  some 
sage  with  water  and  boiling  it  for  half 
an  hour.  Strain  and  bottle  for  use. 
Apply  it  to  the  grey  hairs  with  a  soft 
tooth  brush.  It  may  also  be  used  as 
a  final  rinse  after  shampooing  the  hair. 


A  young  correspondent  is  in  despair 
about  her  brittle  nails.  She  just  grows 
them  to  a  respectable  length,  when  they 
snap  off  and  there  they  are  again,  all 
ugly  and  short. 

Brittle  nails  are  the  very  dickens, 
I  know.  Short  of  wearing  a  set  of 
artificial  nails  there  is  no  possible  means 
of  hiding  them.  Hands  are  so  much  in 
evidence. 

Brittle  nails  are  often  a  symptom  and 
not  in  themselves  the  complaint.  W  hen 
the  trouble  is  persistent  and  not  due  to 
too  much  nail  varnish  of  a  cheap  kind, 
it  is  often  wise  to  let  the  doctor  put  the 
rule  over  you.  It  may  be  anaemia,  in 
which  case,  a  tonic  taken  internally  will 
do  more  good  than  all  the  external 
treatment. 

External  treatment  and  tonic  taken 
together  will  do  a  lot  of  good.  There 
are  several  verv  good  nail  nourishing 
creams  to  be  bought  readv  for  use,  or 
you  may  treat  the  nails  with  equal 
parts  of  vaseline  and  olive  oil.  Massage 
this  in  every  night,  particularly  around 
the  base  of  the  nails,  and  also  place  a 
little  on  an  orange  stick  and  press  ft 
under  each  nail. 

Take  care  in  manicuring  the  nails. 
Grow  up  the  corners  of  vour  nails. 
File  the  tops  almost  square.  In  time 
the  nail  curves  into  the  side  of  the 
finger  tip  and  becomes  quite  strong.  It 
also  improves  the  shape. 

I HAVE  just  come  across  a  marvellous 
new  cream  hair  remover  that  works 
without  odour. 

This  cream  is  reallv  delightful  to  use. 
It  is  called  Bu-to.  You  simp  y  spread  a 
little  over  the  hair  you  want  to  remove 
— forget  it  for  a  few  minutes  (there's 
none  of  the  usual  unpleasant  odour  or 
pricking  sensation  to  remind  vou  that 
you  are  using  a  depilatory)  —wipe  off 
with  a  damp  cloth  or  sponge,  and  presto 
— every  trace  of  hair  is  gone  !  Your 
under-arms,  arms  or  legs,  as  the  case 
may  be,  are  as  soft,  smooth  and  hairless 
as  a  new  born  babe's  ! 

You  can  get  Bu-to  at  all  good  chemists, 
hairdressers  and  stores,  price  1  6  large 
tube  (trial  tube  (id.) 


e.  Address  vour  Utters  to  Anne,  c/oTB 
PICTUREGOER,  Martlett  House,  31  Bg 
Street,  London,  W.C.2,  enclosing  a  stampt 
addressed  envelope  for  a  postal  reply. 


Talkie  Title  Tales 


'"Tills  week's  prize  of  hall  a  guinea  is  awarde 
■*■  to  Miss  Diana  Webber,  25  Sheav  " 
Avenue,  Hendon.  X.W.St,  for  :  — 
Things  to  Come 
.  The  Goddess  of  Sprint! 
Where  Is  This  Lady? 
Snowed  Under 
Frizes  of  half  a  crown  each  are  awarded 
L.  Hogben,  Lynton  Cottage,  Ashley, 
Dover,  Kent,  for  : 

Dinner  at  Eight 
The  Frog 
In  the  Soup 
Woman  in  Distress 
I'.  A.  T.  O'Donnell,  Richmond  Col 
Heme  Bay,  Kent,  for  : 
Racing  Ladv 
Lost  Horizon 
Edge  of  the  World 
Over  She  Goes 
J.  T.  Drake  (aged  IS),  14  Maids 
New  Southgate,  N.ll,  for  : 
One-way  Ticket 
China  Clipper 
The  Road  Back 
Stowaway. 
Mrs.  Gladys  C.  Hardingham.  < 
Street,  Brixton,  S.W.il,  for  : 
Oh,  Mr.  Porter 
Can  This  Be  Dixie? 
Careless  Lady 
Going  Hollywood 
As  vou  can  see,  the  idea  of  "Talkie 
Tales"  is  to  link  three  or  four  talkie  tit 
order  to  make  a  short,  short 

Address  your  entries  to  me  ou  a  post 
c/o    Picturegof.r,    Martlett  House, 
Street,  London,  W.C.2. 

There  is  no  entrance  fee,  and  there  ; 
other  rules,  except  that  I  must  insist  on  1 
"Titles"  being  submitted  on  a  postcard,] 
only  one  atten 


each 

GUY  BEAC 
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I  Sti  A  DARK  MAN 

60IN6  OUT 
OTYOUR  LIFE! 


THAT  NIGHT 


THAT  FORTUNE  TELLER  WAS  CER- 
TAINLY RIGHT  ABOUT  THAT  DARK- 
HAIRED  MAN.  GRACE  !  I  HAVENT 
SEEN  TOM  FOR  WEEKS  ' 


I  THINK  I  KNOW  WHY,  HELEN  ! 
AND  IF  YOU'LL  TAKE  SOME 
SISTERLY  ADVICE.  YOU'LL  SEE 
THE  DENTIST 
ABOUT  YOUR 
BREATH 


TESTS  PROVE  THAT  7$%  OF  ALL  PEOPLE 
OVER  THE  AGE  OF  17  HAVE  BAD  BREATH. 
AND  MOST  BAD  BREATH  COMES  FROM 
IMPROPERLY  CLEANED  TEETH.  I  ADVISE 
COLGATE  DENTAL  CREAM. 


COLGATE  DENTAL  CREAM  COMBATS  BAD  BREATH 

"Colgate's  special  penetrating  foam  gets  into  the  hidden 
crevices  between  your  teeth  .  .  .  emulsifies  and  washes 
away  the  decaying  food  deposits  that  cause  most  bad 
breath,  dull,  dingy  teeth  and  much  tooth  decay.  At  the 
same  time,  Colgate's  soft,  safe  polishing  agent  cleans 
and  brightens  the  enamel— makes  the  teeth  sparkle  ! " 


THREE  SIZES 

6*-  If- 1/6' 


Cameraman's  LAST 
SHOT  scores  a  «BULl» 

"  Just  one  more  shot,  Miss  hoy,"  said  the 
cameraman — and  the  result  was  perfection! 
Myrna's  latest  portrait  is  included  in  the  list 
of  39  new  "  Picturegoer  "  postcards  shown 
below.  Her  millions  of  admirers  are  saying, 
"  I  simply  must  have  one."  Hurry  and  get 
yours. 

39  NEW  CARDS,  3d.  each,  2s.  6d.  dor. 


George  Arliss 
Gene  Autry 
Freddie 

Bartholomew  (2) 
Charles  Boyer 
Olynipe  Bradna 
Alice  Brady 
Anthony  Bushell 
Diana  Churchill 
Danielle  Darrieux 


Wayne  Morris 
David  Niven 
Lily  Pons 
Edward  G. 

Robinson 
Charles  Rogers 
Cesar  Romero 
Lyle  Talbot 
Anton  Walbrook 


SEPIA  GLOSSY 

Irene  Dunne 
Deanna  Durbin 
Greta  Garbo 
Judv  Garland 
Jean  Gillie 
Fernand  Gravet 
Andrea  Leeds 
Myrna  Loy 
Claire  Luce 
Ray  Milland  (2) 

PARTNERS.  SEPIA  AND  COLOUR 

Charles  Boyer  and  Greta  Garbo,  Gary  Cooper  and  Frances 
Dee,  Adolphe  Menjou  and  Ginger  Rogers,  Adolphe  Menjou  and 
Deanna  Durbin,  Robert  Montgomery  and  Marion  Davies, 
William  Powell  and  Myrna  I.oy,  Spencer  Tracy  and  Joan 
Crawford,  Anton  Walbrook  and  Anna  Neagle,  Robert  Young 
and  Joan  Crawford  (2). 

SPLENDID    FREE    ALBUM    FOR  READERS 
Write  for  details 


o  "THE  PICTUREOOER  "  Salon.  , 

85  Long  Acre.  London.  W.C.2.  I 

Please  enrol  me  as  a  member  of  "The  ■Picture«..er"  Postcard  > 

lab  and  send  me  Membership  Card   and  full  particulars  of  | 
a,  etc.,  on  future  orders.  I  enclose  order  for  not  less 

postcards,   price  2/6  dozen.  I 

Please  include  with  my  order  your  5/-  Postcard  Album  fret.  1 

I  enclose  1/-  extra  (cr  2/-  extra  if  the  album  de  litre  Is  chosen)  to  | 

cover  cost  of  postage  and  packiue  on  uiy  gift.  I 

Name  

Full  Postal 

Address   | 

P.O.  No  

Overseas  readers  should  enclose  2/-  extra  to  cover  packing 
and  postage,  or  :i  •  extra  ii  album  de  luxe  is  required. 

•Cross    P.O.    ,'and    Co./    and    make    payable    to    "THE  , 
PKTl'REOOER."  I 
Applicant!  in    Eire   will  be   required  lo  pay  any  eriarpej  that 

Pic.  7,  3/:<8  | 


made  of 


SPARVA  "  is  made  in  100  delightful  shades  and  many  pretty 
printed  designs.  It  is  soft,  durable,  fmely  woven  and 
colour-fast  to  wash-tub,  sea,  light,  and  sun.  Use  "SPARVA  " 
for  frocks,  children's  clothes,  overalls,  nightwear  and  casements, 
too.  There  are  several  imitations  of  these  beautiful  fabrl 
Look  for  the  name  on  the  selvedge — it  is  your  guarantee  of  go 
service.    36  inches  wide. 

ASK  to  see   patterns  at  your  usual 
Drapers  or  Stores.   If  any  difficulty, 

they  ,re  made  of  "  SPARVA  "  V   wrjte  for  shade  £    d  and  n 

fabrics.    The  bright,  fresh  designs  have  a  lasting  appeal  Tm^L^. 

and    the    extremely    low    prices    spell   real   economy.  rSo-— -^T ^^^neares t  retailer  to  SPARVA. 

SPARVASYLK"  looks  like  silk,  despite  Its  price,  whilst  ^—-isV^^^B^w  74  Sparva  House,  York  St. 

nted_  patterns  ha.  .  ^^^^  Manchester 
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Important  occasion 
spoilt  by 


Ik 


I 


T  was  so  necessary  to  make  a  good 
impression  on  HIS  family.  But  half 
way  through  dinner  things  happened  to  her 
complexion  !  She  felt  her  face  getting  hot 
and  sticky.  She  became  self-conscious. 
Tbey  thought  her  gauche.  But,  really,  skin- 
shine  was  to  blame. 

Why  endure  these  awkward  moments  ? 
They  put  us  at  such  a  disadvantage. 
Failures — by  the  short  length  of  a  shiny 
nose  ! 

THE  PERFECT  EMOLLIENT— BALANCED  TO 
MATCH  NATURE 

Californian  Poppy  Beauty  Aids  resist  skin-shinc 
by  the  cunning  balance  of  their  ingredients.  They 
are  scientifically  created  and  constructed  to  match 
nature  —  to  give  back  to  the  skin  what  modern 
living  conditions  rob  from  it. 

"Balance"  is  vitally  important  to  the  care  of  your 
complexion.    Californian  Poppy  Vanishing  Cream 


contains  the  exact  amount  of  moisture  to  match  the 
natural  moisture  of  the  skin.  So  that  it  never  adds 
to  the  skin  moisture  that  might  endanger  your 
perfect  make-up.  Neither  docs  it  rob  from  the  skin 
the  essential  moisture  that  is  so  necessary  if  the 
suppleness  and  elasticity  of  the  complexion  is  to 
be  maintained. 

Its  naturally  balanced  ingredients  form  the  perfect 
emollient — smoothing  and  softening  the  outer  skin 
that  wind  and  rain  and  heated  rooms  have  dried 
and  roughened,  giving  back  to  the  skin,  starved 
under  modern  conditions  of  living,  that  essential 
food  that  builds  complexion  beauty. 


0  Sharif  tkm, 
itrittt  and  rott^lxntd  by 
mud  or  heal,  flaking. 
Californian  Puppy 

1  'aniibintl  Crtant 
smooths  Ibt  shii,  makes 
Ibt  ptr/rcl  pen  ilrr  ball. 


ill -balanced  fact  ptm  dtr 
"rides"  into  Ibt  ports. 
Skm-sbint  almost  im- 
mtdiattly  rtsnltt  from 


ion  bear,,  Mai 

Skin" 
Califan 

I  'antstliitii  Cn 
Cossaimr-pne  Cali- 
fornian   Poppy  Fact 


Poppy 


uptrftclly  diltrilmtrd      I'mider  erenJy  dillrib- 


A    SMOOTH    AND    LASTING    POWDER  BASE 

And  Californian  Poppy  Vanishing  Cream  serves 
as  the  perfect  powder  base — because  its  smoothness 
is  lasting  !  While  it  softens  and  smooths  those  drying 
particles  of  skin  that  cause  unevenncss  and  shine  it 
holds  them  into  position,  gives  a  matt  finish  to 
which  your  powder  clings  for  many  hours. 

GOSSAMER-FINE  POWDER  LETS  THE  SKIN 
BREATHE 

Now  for  the  powder !  It  must  be  tine — as  I 
gossamer  fine  as  Californian  Poppy  Face  Powder. 
This  fragrantly  perfumed  powder  not  only  lets  in 
sun  and  air,  but  it  clings  to  the  conditioned  skin  for 
many  hours.  It's  so  fine  it  does*  not  "ride" — that 
means  it  does  not  move  from  the  skin  into  the  pores. 
It  lies  on  the  skin,  soft  as  peach  bloom,  immaculate, 
for  hours. 

A  DAILY  MAKE-UP  THAT  LASTS 

That's  the  ideal  make-up  for  every  day.  Califor- 
nian Poppy  Vanishing  Cream  that  conditions  the 
skin,  smooths  and  softens  it,  and  makes  the  ideal 
powder  base.  Californian  Poppy  Face  Powder  that 
is  so  tine  it  clings  for  hours  and  never  "rides." 
With  these  two  there  is  no  need  to  keep  rc-powdcr- 
ing.   No  fear  of  skin-shinc  ! 

VANISHING  CREAM 

///  jars  or  titlits  6d  and  1  /- 

FACE  POWDER 
Xatitral,  Rachel,  Stmbloom, 
Unmet te  -  6d  and  1/- 


CALIFORNIAN  POPPY 

VANISHING  CREAM  &  FACE  POWDER 
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"They  say  that  a  beautiful  woman 
is  Nature's  noblest  handiwork,  but . . . 
between  us  girls.. .beauty  is  largely 
a  matter  of  just  'knowing  how!'  " 
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"  /^'D  chosen  my  face  powder 
M.  j  so  carefully  in  Paris,"  said 
Princess  Priscilla  Bibesco. 
"I  thought  it  was  the  perfect 
shade  for  me.  But  when  I  came 
to  London  I  envied  the  other 
debutantes  their  clearer,  more 
alive,  smarter  complexions. 

"'Perhaps,'  I  remarked  to  one 
of  them,  '  my  skin  will  have  that 
lovely  tint,  too,  after  I've  lived  in 
the  English  climate  for  a  bit.' 

"But  the  other  debutante  said 
it  wasn't  altogether  the  climate : 
it  was  the  face  powder  most  of 
them  used — Pond's.  And  she 
urged  me  to  try  my  shade  in 
Pond's  Powder. 

"I  did!  And  my  skin  had  the 
loveliness  I'd  longed  for.  I  knew 


THESE  TINTS 

show  the  difference 
in  tone  between  some 
of  the  many  rachel 
shades  of  face  pow- 
der found  at  one  shop. 
Only  the  Pond's 
Rachel  shades  were 
scientifically  blended 
to  give  true  skin  col- 
ouring of  this  type. 


□ 


Amazing!  The  colourscope  revealed — 
that  bright  blue  gives  blonde  skin  its 
transparent  delicacy,  and  brilliant  green 
gives  brunette  skin  its  velvety  look. 


then  that  my  former  powder — 
though  it  was  the  best  of  at  least 
10  I'd  tried — must  have  created 
a  faintly  grey,  unbecoming  look. 
Now,  of  course,  I  use  Pond's 
Powder— the  Rachel  2  shade.  It 
gives  a  velvety,  creamy  tone." 

A  THRILLING  EXPERIENCE 

FOR  YOU — your  scientifically 
Blended  Shade! 

YOU  may  think  you  have  found 
the  shade  that's  perfect  for  you. 
But  you'll  be  thrilled  when  you  try 
your  shade  in  Pond's  Face  Powder. 

For  it  will  add  the  true  tones  of 
beautiful -skin  of  your  type — giving 
you  the  lovely  complexion-tint  you've 
longed  for,  the  smart  skin-tone  you've 
admired  in  others ! 

You  see,  until  recently,  all  face 
powder  shades  were  made  without 
any  scientific  knowledge  of  skin 
colouring.  But  Pond's  have  had 
scientists  analyse,  with  the  colour- 
scope,  the  complexions  of  200  lovely 
girls.  The  hidden  tints  that  give  each 
type  its  special  beauty  were  thus  dis- 
covered !  Then  Pond's  made  their  5 
shades  —  each  scientifically  blended 
with  hidden  tints  to  create  the  love- 
liest skin  tone  of  a  certain  type. 

Try  your  shade  of  Pond's  Face 
Powder.  You'll  like  its  delicate  per- 
fume, its  fine  texture !  You'll  find  it 
goes  on  more  smoothly  and  clings 
longer  than  any  other  powder  you've 
ever  used.  Boxes  1  /a, 1  /-,  6d.  At  all 
chemists  and  stores. 

POND'S 

FACE  POWDER 


mm* 

JUNE  DAYS  ARE  LONGER ! 


SUNRISE  5-22  AM, 
SUNSET   8-49  PM1 


SUNRISE  4-49AM. 
SUNSET  9-6  PM  ' 


AUGUST 

7  14    II  28 

8  B    11  29 


JUNE 

S    11  19 

16 

6    13  10 

17 

7    M  11 

18 

8    15  11 

19 

1 

9    16  13 

30 

3 

10    17  14 

4 

II    18  15 

SUNRISE  6-8AM 
SUNSET  7  S3PM 


SUNRISE  4-46AM 
SUNSET    9*21  PM 


JUNE  1st  to  30th— 
SUNRISE  to  SUNSET  -  496£  HOURS  DAYLIGHT 

AUG.  1st  to  30th— 
SUNRISE  to  SUNSET  -  438|  HOURS  DAYLIGHT 

#  These  extra  hours  of  sunshine  are  extra  hours  of  health 

#  The  countryside  is  never  fresher  than  in  June 

#  Why  add  to  the  overcrowding  in  the  later  summer? 

#  And  why  not  take  advantage  of  cheaper  accommodation? 

#  Early  travel  is  comfortable  travel 

#  So  try  a  June  holiday  this  year  ! 


BEFORE  YOU  GO 

Buy     "Holiday  Haunts  1938  " 
containing  Holiday  Addresses, 
etc.  (Price  6d.) 


HOW  YOU  GET  THERE 

"Monthly  Return"  Tickets  by 
any  train,   any  day,  from  all 
parts. 


WHEN  YOU  GET  THERE 

Cheap  1st  &  3rd  Class  Weekly  Holiday  Season  Tickets,  issued  from 
April  1  st  to  October  3 1  st,  will  enable  you  to  see  the  best  of  your  chosen 
holiday  district. 

All  information  will  gladly  be  supplied  by  the 
Superintendent  of  the  Line,  Great  Western 
Railway,  Paddington  Station,  London,  W.2,  or  4 
can  be  obtained  at  any  Railway  Station  or 
^mm*^  tne  usual  Tourist  Agencies. 

9  m  at**  mmt 


4 


May  14,  ma 


HC/UKtOUtK  Weekly 


THE   YANK'S"    BIG  HIT 


0  Cross  fingers  for  Crawford 

0  Norma  Shearer  "Smacks"  Director 

£  Arleen  Whelan's  "mustn't  wed"  edict 

0  Dollar  for  Carole  Lombard 


IN  the  last  half-dozen  years  there  has 
been  so  much  ballyhoo  without  any 
results  about  what  the  leading  American 
companies  were  going  to  do  in  the  field 
of  British  production  that  it  is  a  pleasant 
surprise  to  see  one  of  them  deliver  the  goods. 

And  there  is  no  doubt  that  with  A  Yank  at 
Oxford  M-G-M.  has  brought  home  the  bacon. 
In  running  for  five  weeks  at  the  London 
Empire,  it  has  made  a  record  achieved 
previously  by  only  three  films,  the  original 
Broadway  Melody,  Trader  Horn  and  Mutiny 
on  the  Bounty,  all  the  hit  pictures  of  their 
year,  in  the  entire  ten-year  history  of  the 
theatre. 

The  Empire  is  one  of  the  biggest  houses  in 
the  West  End  and  a  five-weeks  run  means  an 
aggregate  attendance  of  half  a  million 
people. 

The  Metro  British  unit  has  set  a  high 
standard  for  itself.  The  Citadel,  now  in 
preparation  at  Denham,  and  the  "Yank's" 
other  successors  will  have  to  be  even  better. 

New  Crawford  Crisis 

•    Hold  your  fingers  crossed  for  Joan  Crawford. 

Joan,  who  has  faced  a  few  crises  in  the  years 
since  you  changed  her  name  from  Lucille  Le 
Seuer  and  launched  her  on  her  film  career,  is 
facing  what  is  probably  the  greatest  of  them  all 
at  the  moment. 

Frankly,  Joan  has  been  slipping  lately.  Apart 
from  box-office  returns  the  Crawford  name  has 
lost  some  of  its  magic  among  the  fans. 

Many  reasons  have  been  advanced  to  account 
for  the  situation.-  One  of  them  is  that  Joan, 
having  built  up  a  position  as  the  idol  of  the  shop 
girls  of  America,  the  very  symbol  of  their  own 
ambitions  and  possibilities,  made  an  error  in 
transforming  herself  into  one  of  Hollywood's 
Grand  Ladies. 

She  should,  they  say,  have  remained  in  private 
life  and  on  the  screen  a  "  dancing  daughter." 

The  plain  fact  of  the  matter,  however,  is  that 
no  star  can  remain  at  the  top  indefinitely  with 


The  prodigal  returns.  James 
Cagney  back  at  work  in  the 
Warner  studio  in  "Boy 
Meets  Girl"  after  his  two- 
year  rebellion. 

mediocre  movies  like  Love  On  The  Run,  The  Bride 
Wore  Red  and  Mannequin . 

In  the  meanwhile,  Joan  has  been  developing 
her  voice  (she  has  been  improving  her  singing 
ever  since  the  bitter  disappointment  she  suffered 
when  Jeanette  MacDonald  was  chosen  for  The 
Merry  Widow  when  she  had  set  her  heart  on  the 
role)  so  that  it  is  possible  that  she  may  break 


out  in  a  new  direction,  and  she  is 
still  talking  of  a  fling  at  Broadway 
despite  the  sad  recent  record  of 
Hollywood  stars  on  that  hard- 
boiled  thoroughfare. 

To  add  to  her  studio  troubles, 
the  film  colony  has  been  seething 
with  rumours  that  all  is  not  well 
with  the  Crawford-Franchot  Tone 
marriage. 

When  she  denies  them  the  cynics 
recall  that  right  up  to  the  eleventh 
hour  of  her  parting  from  Douglas 
Fairbanks,  jun.  she  was  publicly 
avowing  that  their  s  was  the  per- 
fect romance. 

Incidentally,  this  month's  first 
prize  for  tact  goes  to  Norma 
Shearer.  Norma,  who  in  the  Irving 
Thalberg  days,  was  supposed  to  be 
at  enmity  with  Joan  over  choice  of 
stories  was  a  guest  at  Miss  Craw- 
ford's home  the  other  evening. 

Since  she  emerged  from  her 
retirement,  Norma  has  usually  been 
escorted  by  her  old  friend,  the 
younger  Fairbanks.  On  this 
occasion  she  came  with  David 
j  Niven.  The  party  was  in  honour 
A      of  Franchofs  birthday  ! 

M    Shearer  "Pops"  Director 
on  Nose 

•    Talking  of  Shearer,  Norma  has 
H  so  far  come  off  best  in  her 

H  encounters  with  the  rough  and  bluff 

£pj  "Woody"  van  Dyke,  whose  blunt 

directorial  methods,  many  experts 
considered,  would  horrify  the  First 
Lady  of  Films,  even  if  she  tolerated 
them. 

In  the  past  directors  have  always 
H9  deferentially  asked,  "Please  Miss 
Shearer,  I'm  not  quite  satisfied 
with  that  scene;  do  you  mind  if 
we  do  it  again  ?  " 

Not  so  Mr.  Van  Dyke.  "Do  it 
again,  honey,  or  I'll  pop  you  on 
the  nose,"  he  said  when  a  retake 
was  necessary. 
What  did  the  First  Lady  of  Films  do  ?  She  just 
playfully  popped  Director  Big  Bad  Wolf  Van 
Dyke  on  the  nose,  "just  to  prove  I'm  not  afraid 
of  you,  honey." 

Cupid  Causes  a  Scare 

•    Romance  on  the  screen  may  pay  big  dividends 
but  the  real-life  variety  is  just  a  pain  in  the 
neck  to  the  movie  moguls. 

(Continued  on  page  6) 


The  decorative  Dorothy  Lamour  is  a  believer 
in  sunbathing — and  she  was  literally  caught 
napping  by  our  cameraman. 
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AN  OPEN  LETTER  TO- 


CeH,  //U2C+/ 


D 


EAR  ANNA, 

Do  you  remember  an  open  letter  we  wrote 
to  you  a  little  over  a  year  ago  ?  You  were  just 
preparing  to  do  the  role  of  Queen  Victoria  in 
"Victoria  the  Great."  Many  of  the  wiseacres 
were  shaking  their  heads  dubiously  over  the  ability  of 
a  mere  film  actress  to  undertake  so  exacting  a  part. 

We  wrote  then  that  if  the  "Nell  Gwynne  can 
successfully  take  on  the  mantle  of  the  Great  White 
|     Queen  we  will  be  found  prominently  among  the 
cheer  leaders  when  the  time  comes." 

And  now  here  we  are,  not  only  keeping  our 
promise  but  asking  you  to  accept  our  congratula- 
tions on  winning  with  "Victoria,"  "Picturegoer's" 
Gold  Medal,  awarded  by  the  votes  of  our  readers, 
for  the  finest  performance  by  an  actress  in  1937. 

Your  victory  is  not  only  a  very  handsome  one; 
it  is  a  very  gratifying  one.  Only  once  before  has 
the  medal  been  won  by  a  British  actress  for  a 
performance  in  a  British  picture.  Probably  never 
before  has  it  been  won  in  the  face  of  competition 
so  hot  as  that  represented  by  such  Hollywood 
histrionical  "show  pieces"  as  Grita  Garbo's 
"Camille"  and  Norma  Shearer's  "Juliet." 

We  feel  that  you  are  a  worthy  winner  not 
merely,  however,  because  of  a  personal  triumph 
over  the  Califomian  Glamour  Queens. 

In  achieving  that  success  you  have  struck  the 
lieaviest  blow  in  the  cause  of  British  film  prestige 
in  the  world  markets  for  years.  What  is  more, 
you  have  shown,  what  a  British  screen  girl  can  do 
when  given  the  chance.  Congratulations. 
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EAR  SPENCER, 

This  seems  to  be  a  Spencer  Tracy  year. 
Still,  we  thought  that  this  habit  of  yours  of  acting 
everyone  off  the  screen  would  catch  up  with  you 
one  of  these  days. 

Now  you  have  followed  up  your  capture  of  the 
academy  of  Motion  Picture  Arts  and  Sciences 
statuette  by  walking  away  with  our  Gold  Medal 
for  the  finest  work  by  an  actor  in  1937.  The  award 
in  both  cases  is  for  "Captains  Courageous." 

Of  course,  we'd  have  liked  to  have  seen  one  of 
our  native  sons  win  the  award  for  a  characterisa- 
tion in  a  native-made  picture.  It's  the  very  finest 
next  best  thing,  however,  that  it  has  gone  to  the 
best  actor  in  Hollywood. 

And  as  we  have  remarked  before  it  is  a  sign 
that  things  are  as  they  should  be  and  that  the  movies 
are  growing  up  when  a  young  artist  without  any 
pretenions  to  masculine  glamour  or  "Pretty  Boy" 
decorativeness  can  climb  to  the  top  solely  on  his 
qualifications  as  an  actor. 

We  had  hoped  that  we  should  have  been  able  to 
make  the  presentation  to  you  in  person.  Un- 
fortunately, both  for  you  and  for -us,  studio  demands 
have  caused  the  postponement  of  your  proposed 
visit  to  England.  Perhaps  we  shall  see  you  later. 

Perhaps,  better  still,  you  may  even  come  over 
to  appear  in  one  of  those  bigger  and  better  pictures 
your  studio  is  making  over  here.  If  you  do,  you 
might  let  us  know  well  in  advance.  We've  a  lot 
of  local  talent  in  mind  we'd  like  to  take  along  to 
study  you  at  work. 


THE  EDITOR 


All  the  Gossip 

(Continued  from  Page  5) 

Spare  a  tear,  for  instance,  for  poor  Danyl 
Zanuck  who  has  been  going  round  looking  worried 
for  months  over  the  susceptible  young  Tyrone 
Power's  love  life  and  is  now  losing  even  more 
beauty  sleep  as  a  result  of  the  inconsiderate 
activities  of  Master  Cupid  in  the  case  of  Arleen 
Wheelan. 

Arleen  is  the  Hollywood  ex-manicurist  Zanuck 
is  trying  to  build  up  into  one  of  the  screen's 
leading  heart-flutterers.  The  publicity  depart- 
ment has  been  working  overtime  handing  out 
news  that  she  is  going  out  with  this  or  that  star — 
but  actually  Arleen's  big  moment  is  Alice  Faye's 
big  brother  Bill. 

Afraid  that  they  might  suddenly  decide  to 
elope,  Zanuck  has  written  one  of  those  famous 
"No  Marriage"  clauses  (Bob  Taylor  is  believed 
to  have  one)  into  her  contract  and  is  hoping 
for  the  best. 

The  Laugh's  on  Lombard 

•  Carole  Lombard,  Hollywood's  high  priestess 
of  practical  joking,  seems  to  have  had  one 

put  over  her — and  by  a  fan,  too. 

He  sent  her  a  one-dollar  bill  to  help  her  out 
on  her  income  tax  payment.  Carole,  you 
remember,  recently  invited  us  to  weep  over  her 
sad  plight  on  trying  to  keep  the  wolf  from  the 
door  on  £100,000  a  year. 

Lombard,  by  the  way,  recently  gave  boy 
friend  Clark  Gable  a  motor  scooter.  Clark  was 
so  pleased  with  it  that  he  has  challenged  Spencer 
Tracy  to  a  race — Tracy  to  ride  one  of  his  polo 
ponies. 

Gable  is  confident  of  winning.  Says  that 
"Spence,"  who  is  a  better  actor  than  a  horseman, 
Vill  fall  off  before  the  two-mile  course  is  com- 
pleted. 

Marlene's  Mirror 

•  Joan  Bennett  has  fallen  heir  to  the  magnifi- 
cent Marlene  Dietrich  dressing-room  on  the 

Paramount  lot,  recently  expensively  re-decorated 
to  please  the  Fearless  Fraulein. 
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Joan  found  that  the  fittings  consisted  mainly 
of  mirrors  and  the  first  thing  she  did  was  to  get 
rid  of  them. 

Marlene  has  been  suspected  of  a  Narcissus 
complex  ever  since  (largely  because  she  was 
nervous  of  entrusting  herself  to  a  new  director) 
she  insisted  on  rehearsing  her  scenes  for  Desire 
before  large  looking  glasses. 

Joan,  who  had  the  misfortune  to  be  slashed 
across  the  cheek  by  a  bayonet  during  a  scene  for 
The  Texans,  will  be  seen  in  the  picture  complete 
with  scar.  The  producers  have  decided  to  cash  in 
on  the  incident.  The  actual  shot  of  the  mishap 


Ballet  is  becoming  increasingly  popular  on  the 
screen — Curt  Bois  and  "les  girls"  in  "The 
Golddisgers  in  Paris." 
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will  be  included  in  the  film,  while  the  production 
schedule  was  hurriedly  revised  so  that  the  wound 
should  appear  in  the  following  sequences. 

No  Dance  Partner  for  Fred 

•  Ann  Miller,  whom  I  tipped  as  a  likely  winner 
some  time  ago,  is  dancing  her  way  to  the 
front  rapidly  now. 

Within  the  next  few  months  you'll  probably 
hear  a  lot  of  stories  that  she  is  to  be  teamed  with 
Fred  Astairi-.  Don't  believe  them. 

There  is  one  excellent  reason  why,  however 
talented,  she  is  unlikely  to  become  Fred's 
dancing  partner. 

She  is  a  head  taller  than  he  is. 

Finding  co-stars  for  Astaire  is  not  so  easy  as 
it  sounds.  The  name  of  Ruby  Keeler,  who  has 
not  been  doing  much  on  the  screen  lately,  has 
also  been  mentioned  freely  lately,  but  the 
experts  will  tell  you  that  her  particular  style  of 
cap-dancing  would  not  fit  in  with  his  methods. 


Wong  War 


#    Paramount  has  a  Chinese  war  of  its  own 
its  hands.  It  wants  Anna  May  Wong  to  b 
her  hair  and  points  to  a  ciause  in  her  new  cont 
in  support  of  the  demand. 

Anna  May  doesn't  want  to  part  with  her  i 
locks  and  flatly  declares  that  she  won't£,  250 
week  contract  or  no  £250-a-week  contract. 

"I'll  keep  my  hair  on,  even  if  I  have  to 
back  to  China  to  wear  it,"  she  says. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

WILL  KAY  FRANCIS 
RETIRE? 

KAY  FRANCIS  will  be  in  a  class  wit 
Marguerite  Clark  and  other  screen  stars  v 
have  been  able  to  forsake  film  fame  wh 
they  were  still  at  the  top,  if  she  carries  out 
threat  of  marrying  in  September  and  retiring 
private  life. 

This  charming  actress  is  at  the  height  of  I 
popularity,  and  has  been  married  several  tim 
so  the  film  colony  considers  that  it  is  very 
probable  that  she  will  find  it  difficult  to  give  up 
fame  for  domestic  bliss. 

When  September  arrives  (unless,  as  rumoured, 
she  is  not  already  wed  to  Baron  Baraekow), 
Kay  will  probably  many,  and  then — start 
making  more  pictures  ! 


A  Fortune  Rejected 


•    Since  the  announcement  that  Shirley  Temj 

will  make  her  first  trip  East  in  June,  2 
Century-Fox  has  turned  down  over  |350,< 
in  offers  for  personal  appearances. 

Mrs.  George  Temple,  Shirley's  mother,  says 


that  the  tour  will  bs  strictly 
a  sight-seeing  jaunt  and  holiday 
for  her  small  daughter. 

Bob  Taylor's  Bible  Club 

•  A  group  of  girls  in  Seattle, 
Washington,  has  formed  a 

Robert  Taylor  fan  club.  Each 
member,  in  turn,  sends  the  star 
a  daily  passage  from  the  Bible. 

Bob  estimates  that  he  has 
received  1,400  passages,  all  with 
a  significance  that  helped  him 
in  his  daily  life. 

Alas,  Poor  Wallet 

•  Jack  Oakie  recently  spent 
several  weeks  in  a  hospital, 
hoping  that  treatment  would 

reduce  his  weight. 

He  did  not  lose  a  pound,  but, 
when  he  departed  from  "the 
house  of  pain,"  his  bank  roll 
was  considerably  reduced. 

Mrs.  Oakie,  the  former  Venita 
Varden,  visited  Hawaii  while 
Jack  was  in  the  hospital,  no 
doubt  expecting  to  see  a  slender 
husband  when  she  returned. 

She  was  disappointed. 

More  Relatives 

•  After  John  Barrymore 
married  Elaine  Barrie,  her 

mother,  Mrs.  Jacobs,  moved  into 
the  Barrymore  home.  Now  the 
parents  of  Mrs.  Jacobs  have 
arrived  from  the  East  and  are 
living  with  Jack. 

Hollywood  is  very  popular 
with  relatives  of  film  stars,  and 
as  the  homes  of  celebrities  are 
usually  very  spacious,  kinsfolk 
can  be  "put  up"  with  little 
difficulty. 

Fighting  for  Stars 

•  The  hobbies  of  Hollywood 
actors    range    from  race 

horses  to  prize  fighters. 

Robert  Montgomery  is  back- 
ing an  18-year-old  amateur 
boxer,  Tommy  Garland,  whose 
mother  is  a  waitress  in  the 
studio  restaurant  at  Metro- 
Goldwyn-Mayer. 

The  boy  will  be  sent  to  a 
training  camp  in  the  mountains 
as  a  conditioning  measure  before 
entering  the  ring  as  a  professional 
boxer. 

Al  Jolson  has  Henry  Arm- 
strong, negro  lightweight  boxing 
champion,  under  contract,  and 
other  stars  are  encouraging 
promising  fighters. 

Burglars  Beware 

•  Alice  Faye  is  taking  every 
precaution    to  prevent 

burglars  from  again  robbing  her 
home.     Her    apartment  was 
entered  a  month  ago  and  more  than  $10,000 
worth  of  furs  and  jewellery  taken. 

When  the  actress  and  her  husband,  Tony 
Martin,  moved  recently  to  a  beautiful  colonial 
home  they  bought  in  Beverly  Hills,  they  had 
every  door  lock  in  the  house  changed. 

There  are  only  three  keys  in  existence  now  to 
the  place.  Alice  carries  one,  Tony  another  and 
the  butler  the  third. 


Hollywood  Says  That 

—  Joan  Crawford  always  has  music  on  her 
set,  and.  wherever  she  is  on  Thursday  nights, 
listens  to  her  favourite  crooner,  Bing  Crosby. 

♦        ♦  ♦ 

—  Richard  Arlen's  golf  bag  is  autographed 
by  almost  every  famous  golfer  in  the  world. 

—  Lola  Lane  is  an  expert  bridge  player  and 
an  authority  on  the  game. 


—  Anita  Louise  has  visited  Europe  three 
times — twice  in  the  interests  of  her  career  and 


once  for  pleasure. 


—  Warner  Baxter  calls  his  mother  "his  best 
friend  and  severest  critic." 


—  Katharine  Hepburn  climbs  trees  and  likes 
to  tinker  with  her  car. 


E.  G.  Cousins  Covers  the  British  Studios 

HAPPINESS  for 
NINEPENCE 

WHAT  pays  best  in  the  cinemas? 
Why,  comedy.    That's  been  proved 
over  and  over  again. 
Ella  Wheeler  Wilcox,  the  often  underestima- 
ted minor  poetess  who  wrote  "Laugh  and  the 
world  laughs  with  you,  weep  and  you  weep 
alone,"  went  on  to  say,  "For  the  sad  old  earth 
(Continued  on  page  8) 


Nino  Martini  does  a 
Pagliacci  in  his  new  film 
"Music  for  Madame." 

Streamlined  Senorita — 
but  her  name's  Lola 
Jenson.  You'll  see  her 
in    "Tropic  Holiday." 


mm 
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must  borrow  its  mirth — it  has  trouble  enough 
of  its  own." 

That  goes  for  motion  pictures — except  that 
instead  of  borrowing  its  mirth  the  world  pays 
its  ninepence  (or  3s.  6d.,  or  even  8s.  6d.  when  it's 
feeling  very  flush)  over  the  box-office  ledge  for 
its  mirth,  and  a  very  good  ninepenn'orth  it's  apt 
to  get. 


Top-Notcher 


#  All  this  brings  me  to  the  important  point, 
where  is  the  best  ninepenn'orth  to  be  had  ? 

When  enough  people  decide  that,  it  means 
that  a  Top  Line  Star  is  created. 

Now,  there  can't  be  very  much  doubt  in  any- 
one's mind  as  to  where  the  biggest  draw  in 
British  pictures  is  to  be  found;  she's  Gracie 
Fields,  and  as  far  as  I  can  see  it's  likely  to  con- 
tinue to  be  Gracie  as  long  as  she  cares  to  make 
pictures — not  because  her  pictures  have  been 
good,  but  because  her  marvellous  personality 
shines  through  them  like  a  beacon  in  a  mist. 

Nothing  In  It 

#  But  who  comes  next?    Ah,  that's  where 
there's  a  slight  difference  of  opinion  at  the 

moment. 

The  Gainsborough  people  (and  a  good  many 
others)  declare  that  Will  Hay  is  an  easy  runner- 
up,  who  can  even  give  the  incomparable  Gracie 
a  nasty  fright  when  she  hears  him  pounding  up 
behind  her. 

The  A.T.P.  people  at  Ealing  Green,  on  the 
other  hand  (and  a  good  many  others),  believe 
that  George  Formby  is  Britain's  box-office 
Number  Two — and  to  prove  that  they  mean 
what  they  say  they  have  just  signed  the  genial 
and  dental  George  up  for  a  further  three  years, 
during  which  time  six  pictures  are  to  be  made, 
at  a  salary  which  they  describe  as  "record- 
breaking." 

If  they  exceed  the  salaries  Gracie  has  enjoyed, 
George  will  be  on  a  large  pile  of  velvet  for  the 
rest  of  his  life. 


Edgar  Burns 

#  The    first    film  under 
the    new    contract  is 

scheduled  to  go  into  pro- 
duction at  Ealing  Green  on 
June  6th;  title.  It's  In  the 
Air. 

This  has  a  Royal  Air 
Force  background — or  per- 
haps in  the  case  of  a 
Formby  film  one  should 
say  backfire.  Basil  Dean 
produces.  Anthony  Kim- 
mins  (who  was  responsible 
for  the  last  two  Formby 
pictures,  Keep  Fit  and  /  See 
Ice)  directs. 

I  expect  Will  Hay  will 
be  jitet  getting  under  way 
with  his  new  one,  Stick  'Em 
Up,  about  the  same  time. 
By  the  way,  Edgar  Kennedy 
will  be  in  that;  he's  the 
highly  combustible  Ameri- 
can comedian  of  whom  we 
published  five  successive 
pictures  in  his  famous 
"burning-up"  act  in  our 
Supplement  of  Feb.  12. 

Hot  Off  the  Air 

•  Hush-hush  policy  is  new 
to    Beaconsfield ;  my 

spies  were  not  quick  enough 
to  spot  Around  the  Town, 
which  I  hear  has  just  been 
completed  there  by  British 
Lion. 


Billy  Bennett  with  his 
"family,"  including  Kath- 
leen Harrison  and  Basil 
Langton,  in  "Almost  a 
Gentleman." 
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(Continued  front  page  7) 
This  is  in  the  same  category  as  the  same 
studio's  phenomenally  successful  In  Town 
To-night,  On  the  Air.  Soft  Lights  and  Sweet 
Music,  and  Calling  All  Stars,  and  is  directed  by 
the  same  bloke — Herbert  Smith,  who  knows 
this  kind  of  stuff  backwards. 

More  plot  than  usual,  though;  which  is  all  to 
the  good. 

Stars  of  the  new  one  are  Vic  Oliver,  who  is 
steadily  creeping  up  into  the  top  lines,  and  Irene 
Ware,  a  vivacious  young  American  who  won  a 
beauty  competition  in  New  York,  which  con- 
ferred on  her  the  ambitious  title  of  "  Miss  United 
States." 

First  Big  Chance 

•  Then  she  went  on  the  stage,  and  "jest 
nach'ly"  drifted  to  Hollywood.  She  has  played 
over  here  in  two  other  films — The  Live  Wire  and 
No  Parking — but  this  is  her  first  starring  part  here. 

Who* else  is  in  it?  Plenny  !  as  they  say  in  the 
gangster  pictures.  Finlay  Currie,  Julian  Vcdey, 
Frank  Thornton-Bassett,  Elisabeth  Welch  and 
voice,  Jimmy  Kennedy,  Michael  Carr  (are  you 
still  reading?).  The  Rhythm  Sisters,  The  Hill- 
billies, Al  and  Bob  Harvey,  Leslie  Carew,  Box, 


DONALD  CELEBRATES  ON  THE  13th 

FRIDAY  the  thirteenth  is  always  a  great 
occasion  in  Walt  Disney's  famous  family 
of  little  film  characters.  Every  year  Donald 
Duck  celebrates  his  birthday  whenever  Friday 
falls  on  the  13th  of  the  month — and  this  week 
many  "  surprises  "  have  been  arranged  to  give 
the  pugilistic  Donald  a  really  good  time. 

foin  in  the  fun  in  the  merry  Donald  Duck 
Birthday  number  of  "  Mickey  Mouse  Weekly," 
just  out.  Young  and  old  will  enjoy  the  laughter- 
making  adventures  of  this  Disney  favourite — as 
well  as  the  many  thrilling  adventures  of  the 
rest  of  the  Disney  "gang."  "Mickey  Mouse 
Weekly "  provides  hours  of  week-end  enter- 
tainment for  the  whole  family.  Order  a  copy 
immediately. 


Cox    and    Roberts,    Terry's    Juveniles,  Pat 
McCormack,  and  Maurice  Winnick  and  his  Band. 
Gimme  a  second  to  get  my  breath. 

Co-op  Tom 

•  Co-optimism  is  spreading  these  days. 

The  latest  to  make  films  on  a  co-operative 
basis  is  none  other  than  our  genial  friend  Tom 
Walls,  who  has  just  got  under  way  at  Sound 
City  with  a  film  called  Old  Iron,  in  which  he  has 
a  leading  character  role  in  rather  more  serious 
vein  than  usual. 

Ben  Travers,  celebrated  author  of  the  famous 
Aldwych  farces  who  wrote  the  story,  is  a  director 
of  the  new  company,  T.  W.  Productions,  and 
British  Lion  will  distribute  the  product. 

In  the  cast  of  this  one  we  have  Cecil  Parker, 
Eve  Moore,  Enid  Stamp-Taylor,  Veronica  Rose, 
Henry  Hewitt,  and  a  couple  of  promising 
youngsters  who  are  the  descendants  of  famous 
actors — Richard  Ainley,  son  of  Henry  Ainley, 
and  David  Tree,  grandson  of  Sir  Herbert  Tree. 

Habit 

•  Ainley  is  the  one  who  played  the  likeable 
young  man  in  Lily  of  I.aguna,  Tree  the  one 

who  threw  a  bomb  in  the  beginning  of  Knight 
Without  Armour. 

He  threw  another  in  The  Drum,  I  noticed;  if 
he's  not  careful  he  will  be  getting  typed  as 
"Britain's  Bomb-Thrower  Number  One." 

He  has  been  playing  lately  in  the  Shaw  film, 
Pygmalion,  at  Pinewood. 

And  now,  what  do  you  think  of  Anna  Neagle's 
switch  over? 

After  the  new  Queen  Victoria  film  she  was  to 
have  played  Lady  Hamilton  in  a  Nelson  story; 
now  Herbert  Wilcox  has  decided  to  make  her 
Marie  Lloyd  instead  (but  not,  I  understand,  in  a 
Nelson  story,  which  is  rather  a  pity;  Marie's 
attitude  to  Nelson  would  have  been  interesting). 

Can  Anna  ever  represent  "our  Marie"  ade- 
quately? If  I  say  "no,"  I'm  accused  of  pre- 
judging the  film;  if  I  say  "yes,"  I'm  told  to 
"  wait  and  see." 

So  I  won't  say. 
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PICTUREGOER'S  Gold  Medals  for  the 
finest  performances  of  1937  have  been 
awarded  by  the  votes  of  our  readers 
to  Anna  Neagle  for  her  portrayal  of 
the  title  role  in  Victoria  the  Great,  and 
Spencer  Tracy  for  his  fine  characterisation 
in  Captains  Courageous. 

The  polling  in  this — the  sixth — ballot  for 
these  awards,  which  are  as  highly  prized  in 
Hollywood  as  they  are  in  Britain,  has  been 
considerably  heavier  than  on  any  previous 
occasion,  and  we  should  like  to  take  this 
opportunity  of  thanking  our  readers  for 
making  the  result  so  valuably  representa- 
tive of  the  British  film  public's  views. 

It  is  interesting  to  note,  that  though 
there  were  many  thousands  more  votes  they 
were  spread  over  fewer  artists  :  89  in  the 
case  of  the  women,  compared  with  108  last 
year,  and  108  men  compared  with  136. 

But  I  expect  you  want  to  get  down  to  the 
actual  results. 

Here,  in  order,  are  the  positions  of  the  first 
ten  actresses  with  the  percentages  of  the 
votes  they  received  : — 
10 


1 .  Anna  Neagle       Victoria  the  Great 

2.  Greta  Garbo...  Camille 

3.  Norma  Shearer  Romeo  and  Juliet 

4 .  Deanna  Durbin  Three  Swart  Girls 

5.  Jeanette 


Per  Cent. 
...  37 


MacDonald 

6.  Flora  Robson 

7.  Annabella  ... 

8.  Irene  Dunne 

9.  Luise  Rainer 
10.  Katharine 

Hepburn 


Maytime 
Fire  Over  England  . . . 
Wings  of  the  Morring 
Theodora  Goes  W>  ild 
The  Great  Ziegfeld  . . . 


3 

2.8 
2.5 
2 

1.5 
1.2 


Quality  Street 
For  purposes  of  comparison  here  is  the  order 
of  voting  in  last  year's  awards  : — 

Per  Cent. 

1.  Nova  Pilbeam    Tudor  Rose  ...  15.5 

2.  Greta  Garbo...    Anna  Karenina     ...  15 


WIN  OUR 


Bette  Davis  . . .    Dangerous   7 

I  Claudette  Colbert  Under  Two  Flags ...  I  „ 
\  Merle  Oberon    The  Dark  Angel     .  .  f 

Marlene  Dietrich  Desire        ...        ...  4.5 

Anna  Neagle      Peg  of  Old  Drury   ...  4.2 

Mr.  Deeds  Goes  to  Town  4 

Escapade     ...  3.5 


Jean  Arthur. 
Luise  Rainer 
Jeanette 

MacDonald 


10. 


Rose  Marie  ...  3.0 

(Claudette  Colbert  She  Married  Her  Boss  I  ~  Q 
Katharine  Hepburn  Sylvia  Scarlett  . ..  |  v 
It  will  be  noticed  that  whereas  last  year's 
winner.  Miss  Pilbeam,  got  her  gold  medal  on  a 
15%  per  cent,  vote,  Anna  Neagle,  who  was  sixth 
then,  is  way  out  in  front  this  time  with.  37  per 
cent.,  and  that  she  and  Greta  Garbo  share 
nearly  three-fifths  of  the  total  votes  recorded. 

Anna's  big  vote,  however,  is  not  a  record. 
When  Garbo  won  the  1934-35  award  with  Queen 
Christina,  she  scored  42  per  cent,  off  her  own  bat. 

Garbo  probably  has  had  more  votes  than  any 
other  actress  in  these  ballots.  This  is  the  third 
consecutive  year  that  she  has  been  runner-up. 
She  has  only  once  been  out  of  the  first  three — 
1933-34— and  then  she  was  fourth. 

Miss  Pilbeam,  by  the  way,  is  right  out  of  the 
picture  this  year — but  that's  not  her  fault :  she 
had  no  pictures  to  represent  iier. 


Other  notable  absentees  from  last  year's 
first  ten  are  Jean  Arthur  and  Bette  Davis. 
However,  they  are  not  far  behind.  Jean  was 
just  squeezed  out  of  tenth  place  by  Katharine 
Hepburn  (who,  incidentally,  just  managed  to 
squeeze  into  tenth  place  last  time),  and  Bette 
gets  seventeenth  place  for  Marked  Woman. 

Norma  Shearer,  another  former  winner,  in 
third  place  now,  was  not  in  last  year's  list 
because  she  had  not  a  film  available  for  quali- 
fication. Deanna  Durbin,  fourth  as  a  result 
of  Three  Smart  Girls,  is,  of  course,  a  newcomer. 
In  reaching  so  high  a  position  she  establishes 
a  record  for  a  first  film . 

Jeanette  MacDonald,  fifth  this  year,  advances 
from  ninth  place.  Marlene  Dietrich,  No.  5  last 
year,  finishes  well  down  among  the  also-rans 
this  time.  Garden  of  Allah  only  bringing  her  into 
thirty-second  place. 

Luise  Rainer  is  still  in  the  charmed  circle, 
though  she  has  gone  down  two  places,  but 
Claudette  Colbert  couldn't  get  nearer  than 
fifteenth,  narrowly  beaten  by  Merle  Oberon,  who 
tied  with  her  for  fourth  place  last  year. 

The  other  runners-up  were  :  Ruth  Chatterton 
(No.  12)  for  Dodsworth;  Simone  Simon  (13)  for 
Seventh  Heaven;  Sylvia  Sidney  (16)  for  You 
Only  Live  Once  ;  Shirley  Temple  (19)  for  Stowuway  ; 
and  Frieda  Inescourt  (20)  for  CM  It  a  Day. 

Of  the  rest  of  the  new  Upper  Ten,  Annabella 
is  a  newcomer,  and  Irene  Dunne  has  not  pre- 
viously, though  for  years  one  of  the  screen's 
most  popular  dramatic  actresses,  been  chosen. 
She  is  the  only  representative  of  the  crazy 
comedy  school  (Carole  Lombard  is  well  down  the 
list  despite  the  fact  that  My  Man  Godfrey  carries 
her  banner).  Eight  out  of  the  ten  winning  per- 
formances, you  may  note,  were  in  period  pictures. 

Now  for  the  actors.    Spencer  Tracy's  Manoel 
in  Captains  Courageous  left  all  the  others  stand- 
ing.   Well,  here's  how  you  ranked  them : — 
Per  cent. 

1 .  Spencer  Tracy    Captains  Courageous  34 

2.  Anton  Walbrook  Victoria  the  Great  ... 

3.  Ronald  Colman  Lost  Horizon 
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4.  Errol  Flynn  ... 

5.  Leslie  Howard 

6.  Gary  Cooper 

7.  Robert 

Montgomery 

8.  Spencer  Tracy 

9.  Clark  Gable 
10.  Robert  Taylor 


The  Charge  of  the 

Light  Brigade 
Romeo  and  Juliet  ... 
The  Plainsman 

Night  Must  Fall  ... 
San  Francisco 
San  Francisco 
Camille 


5.9 
5 

4.5 
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RACY 


8/  Malcolm  Phillips 

Dritain  and  Hollywood  share  the 
^  honours  in  "Picf.iregoer's"  Ballot 
to  decide  the  finest  performances  of 
1937.  Anna  Neagle  wins  her  medal 
for  Victoria  the  Great,  and  Spencer 
Tracey  his  for  Captains  Courageous, 
two  of  the  finest  films  of  last  year. 


It  will  be  observed  that  apart  from  Tracy's 
big  lead,  the  voting  is  very  close  and,  as  in  the 
case  of  the  actresses,  the  first  ten  absorbed 
something  like  eighty  per  cent,  of  the  total  poll. 

Here,  for  comparison,  are  last  year's  rankings  : 
Per  cent. 

1 .  Gary  Cooper       Mr.  Deeds  Goes 

to  Town  16 

2.  Ronald  Colman  A  Tale  of  Two  Cities  15 

3.  Robert  Donat     The  Ghost  Goes  West  12 

4.  Errol  Flynn    .    Captain  Blood        ...  7.5 

5 .  Charles  Laughton  M utiny  on  the  Bounty  6 

6.  Paul  Muni    ...    The  Story  of  Louis 

Pasteur  5 

7.  Clark  Gable        Mutiny  on  the  Bounty  4.2 

8.  Spencer  Tracv    Fury    4 

9.  Leslie  Howard    The  Petrified  Forest  3 
10.  Fredric  March     The  Dark  Angel     ...  2.6 

Spencer  Tracy  has  done  very  well  for  himself. 
Not  only  has  he  walked  away  with  the  medal 
and  first  place  for  Captains  Courageous,  but  he 
has  with  another  entry,  San  Francisco,  held  on 
to  the  eighth  place  he  occupied  in  the  previous 
year — he  must  have  had  it  reserved. 

If  he  does  it  again  we'll  have  to  think  about 
giving  it  to  him  for  keeps. 

And  if  we  were  betting  men  we'd  be  inclined 
to  have  an  annual  each-way  flutter  on  Ronald 
Colman  in  this  ballot.  He  is  the  Old  Faithful 
of  the  competition.  He  won  the  first  gold  medal 
back  in  1932-33,  and  hie  has  been  runner-up 
three  times  since,  including,  of  course,  last  year. 

On  the  whole,  the  public  seems  to  be  more 
conservative  in  its  tastes  in  masculine  acting 
than  it  is  in  the  case  of  the  women 

At  any  rate,  there  are  fewer  changes  in  the 
composition  of  the  first  ten  compared  with  the 
previous  list.  Muni  has  dropped  out,  largely,  one 
suspects,  owing  to  the  lack  of  a  strong  vehicle 
to  succeed  The  Story  of  Louis  Pasteur,  and  so  has 
Fredric  March,  who,  represented  by  Anthony 
Adverse,  couldn't  do  better  than  59th  place. 

Never  mind,  Fredric,  we'll  have  A  Star  is 
Born  to  judge  you  by  next  time. 

Their  places  are  taken  by  Robert  Montgomery, 
who  will  be  particularly  pleased  that  his  bold 
experiment  in  insisting  on  breaking  away  from 
screen  play-boys  to  undertake  that  un- 
sympathetic and  exacting  role  in  Night  Must 
Fall  has  been  appreciated  by  the  fans,  and 
Robert  Taylor,  who  in  tenth  place,  gets  a  share 
of  Garbo's  glory  for  Camille. 

He  also  should  be  delighted  at  this  token  of 
recognition  of  his  services  to  the  screen  as  an 
actor  rather  than  as  a  matinee  idol,  though 
some  may  think  that  there  were  stronger 
performances  during  1937. 

Also  among  the  missing  is  Charles  Laughton 
whose  Rembrandt  did  not  capture  the  public 
imagination  so  forcefully  as  his  Captain  Bligh — 
he  occupies  twenty-third  place — and  Robert 
Donat,  abser.t  from  the  screen. 

The  other  newcomer  to  the  elect  is  Anton 
Walbrook,  a  particularly  gratifying  choice,  not 
only  because  Victoria  the  Great  is  the  only 
British-made  picture  in  the  list,  but  because  his 


very  great  contribution  to  the  film  was  recognised 
by  the  public  despite  the  fact  that  in  the 
nature  of  things  Anna  Neagle  got  all  the  lime- 
light. 

For  the  rest,  there  has  been  a  sort  of  general 
post.  Colman  has  given  ground  to  the  extent 
of  dropping  from  No.  2  to  No.  3. 

Mr.  Deeds'  don't  come  to  town  every  day,  and 
Gary  Cooper  has  dropped  to  seventh  place. 

Gable,  another  previous  winner  and  a  con- 
sistent "first  tenner"  moves  down  from  7  to 
while  Leslie  Howard,  (he  carried  off  the  medal 
two  years  ago)  moves  up  from  9  to  5. 

Errol  Flynn,  like  Tracy,  however,  seems  to 
have  his  place  reserved — in  this  case  fourth. 

And  here  are  the  runners-up  :  Nelson  Eddy 
(No.  11),  for  Maytime;  Walter  Huston  (12), 
Dodsworth;  William  Powell  (13),  The  Great 
Ziegfeld;  James  Stewart  (14),  Seventh  Heaven; 
Charles  Boyer  (15),  Th-  Garden  of  Allah ;  Freddie 
Bartholomew  (16),  Captains  Courageous  ,  Tyrone 
Power  (17),  Lloyds  of  London  ;  Henry  Fonda  (18), 


In  the  centre  :  Spencer  Tracy  in  his  unforgettable 
role  as  Manoel  in  "  Captains  Courageous." 
Above  and  top  :  The  gold  medal  his  fine  per- 
formance has  won  him. 

You  Only  Live  Once;  Basil  Rathbone  (19),  Love 
From  a  Stranger;  Leslie  Banks  (20),  Farewell 
Again. 
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SIXTH  SENSE? 


By  NORMAN  PAYNE 


MAKE  way  for  Miss  Temple  with 
the  growing-up  manner. 
Rebecca  of  Sunnybrook  Farm  is 
Miss  Temple's  most  important 
film. 

Important,  that  is,  apart  from  its  merit 
as  entertainment,  because  it  upsets  one's 
predilections  and  makes  one's  head  start 
whirling  again  with  the  question  "Will  this 
thing  which  makes  Shirley  what  she  is  grow 
up  with  her  after  all?" 

When  I  think  back  to  Curly  Top  and  compare 
it  with  Sunnybrook  Farm  I  realise  that  Miss 
Temple  is  a  totally  different  little  creature. 

Yet  I  know  from  very  frequent  contact  with 
Shirley  that  she  has  not  changed  an  iota  since 
I  first  met  her  in  1934. 

She  has  grown,  of  course  ...  a  great  deal. 
Her  mind  has  developed,  too,  and  the  bouncing 
baby  feeling  is  no  longer  there.  Yet  when  I 
think  seriously  of  the  Shirley  I  used  to  see  every 
day  in  1934  and  the  Shirley  I  still  see  almost 
every  day,  I  can  only  conclude  that  she  never 
was  really  and  truly  just  a  baby.  Not,  that  is, 
an  ordinary  baby. 

When  I  first  met  Shirley  in  1934  she  was  six. 
That  makes  her  now  almost  ten,  and  anyone 
with  any  experience  of  children  will  appreciate 
the  rapid  changes  which  take  place  ordinarily 
during  this  stage  of  juvenile  development. 

Yet  apart  from  physical  and  mental  growth 
I  say  that  Shirley  is  exactly  the  same  child  she 
was  when  she  was  only  six. 
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Then  she  could  pick  up  a  new  dance  routine 
within  an  hour  or  two.  Any  other  child, 
even  if  trained  in  dancing  and  possessed  of 
unusual  aptitude  for  learning,  might  reasonably 
have  taken  two  days  to  master  the  same  thing. 

Shirley  still  does  the  same.  The  routines  are 
more  complicated  nowadays,  but  she  "gets 
them  down"  with  exactly  the  same  staggering 
rapidity  as  she  always  did. 

Only  a  few  days  ago  I  was  watching  her  at 
rehearsal  for  Little  Miss  Broadway. 

One  of  the  highlights  of  this  picture  introduces 
a  mammoth  show  in  which  Shirley  and  George 
Murphy  dance  an  intricate  routine  in  a  law  court, 
the  desks  and  seats  in  which  are  suddenly  trans- 
formed by  lighting  effects  into  replicas  of  New 
York  buildings  so  that  they  seem  to  be  dancing 
on  the  roof  tops. 

During  this  routine  Shirley  has  to  take  a 
leap  through  the  air  and  land  on  a  surface 
three  feet  higher  than  the  one  from  which  she 
"takes  off."  And  she's  rather  short  still,  you  know. 

Mrs.  Temple,  who  always  is  terrified  by 
rehearsals,  kept  whispering  to  me,  "I  can't  see 
how  she  can  possibly  do  this  one  in  the  time. 
You  know,  they  ought  to  give  her  a  week  for 
rehearsals  and  here  she  is  with  only  half  a 
day  .  .  .  such  long,  complicated  routines,  too." 
This  is  not  an  "act "  on  Mrs.  Temple's  part. 

She  really  is  always  fearful  that  Shirley  may  not 
be  able  to  keep  up  her  extraordinary  pace. 
Suppose  she  should  suddenly  "dry  up"  and  not 
manage  to  pick  up  this  or  that  dance  step  as 
quickly  as  usual  ?  As  a  matter  of  fact,  on  this 
particular  day  I  began  to  wonder  myself. 

Shirley  was  doing  her  daily  lessons  with  her 
tutor,  Miss  Klamt. 

Mrs.  Temple  and  I  sat  on  the  set  watching 


George  Murphy  go  through  his  steps  with  Nick 
Castle,  Twentieth  Century-Fox  dance  director. 

I  watched,  knowing  that  shortly  Shirley  would 
come  in  and  that  she  would  be  expected  to  go 
through  all  these  fantastic  taps  and  gyrations. 
I  "put  it  to  self."  Would  I  like  to  try  it? 
I  knew  I  couldn't  guarantee  to  do  it  in  a  year 
if  they'd  pay  me  a  million  dollars. 

I  wondered  if  deep  down  Shirley  ever  got  a 
trifle  worried  by  all  this  effort.  If  she  did,  was 
it  quite  fair  after  all?  I  began  to  get  a  bit 
sentimental  about  it.    I  needn't  have. 

There  was  a  little  chirrup  somewhere  behind 
me  and  Shirley  rushed  in  smiling.  As  she  swept 
past  where  her  mother  and  I  were  seated  she 
half -turned  with  a  grimace  and  said,  "Thank 
goodness  history's  over." 

In  ten  seconds  she  was  on  the  set,  and  without 
waiting  for  music  she  started  to  "wiggle." 
"Let's  go"  was  written  all  over  her. 

Nick  Castle  demonstrated  the  first  movement 
It  reminded  me  of  anything  you  might  find 
in  a  Ginger  Rogers-Fred  Astaire  frolic.  Taps  and 
turns  and  then  whoops-a-daisy  and  up  to  the 
top  for  more  taps.  It  was  terribly  long : 
different  movements  and  steps  chained  through 
seven  and  a  half  minutes  by  my  watch  ! 

Shirley  watched  Nick,  and  I  noticed  that  her 
head  and  feet  moved  slightly  in  rhythm  with 
his  dancing. 

I  had  always  had  a  notion  that  her  own 
special  system  of  memorising  taps  and  steps 
had  something  to  do  with  the  ear  .  .  .  perhaps 
more  with  the  ear  than  with  the  eye. 

That  convinced  me.  She  was  getting  the 
rhythm  of  the  steps  and  then  when  once  she 
started  to  repeat  the  routine  she  would  be 
guided  by  her  own  mental  recollection  of  how  the 
steps  sounded  !    Well,  that  calls  for  a  memory. 
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Shirley  Temple  is  not  dull,  but  is  not  particularly  bright  in  the  Three  R's  or  the  other  normal  educational  activities  of  children  of 
her  age.  What  then  is  the  mysterious  quality  that  makes  her  a  genius  where  anything  to  do  with  films  is  concerned  ?    Our  con- 
tributor, who  has  known  her  for  years,  both  at  UK>rk  and  at  home,  attempts  to  solve  the  riddle.  If  he  doesn't  succeed  (and  the  verdict 
is  up  to  you)  he,  at  any  rate,  gives  you  the  most  intimate  story  of  Hollywood's  ten-million  dollar  baby  yet  published. 


doesn't  it,  as  well  as  feet  which  will  obey  it? 

Up  to  one  particular  point  Shirley  danced  the 
routine  almost  faultlessly  within  ten  minutes. 
But  one  particular  step  bothered  her.  She  tried 
and  tried,  perhaps  a  hundred  times. 

Not  for  one  instant  did  she  betray  the  slightest 
impatience.  I  knew  what  my  own  temper  would 
have  done  with  me  in  similar  circumstances. 

You  know  the  feeling,  "so  near  and  yet  so  far  " 
from  being  right  with  the  secret  eluding  you? 

Perhaps  it  was  an  hour  later  that  Shirley 
suddenly  got  the  idea  and  did  the  whole  thing 
right  o.f  without  a  single  slip.  She  was  clapped 
loudly,  but  she  didn't  register  the  slightest 
concern.  She  probably  felt  the  applause  was 
totally  uncalled  for  since  she  had  taken  so  long 
to  perfect  her  steps  ! 

It  must  have  been  half  an  hour  later  that 
George  Murphy  remarked,  with  a  wink  in  the 
direction  of  the  dance  instructor,  "We'd  better 
make  these  steps  harder,  Nick,  or  Shirley'll  have 
'em  right  so  fast  we'll  all  be  out  of  a  job." 

Nick  took  up  the  cue  and  at  once  suggested 
an  altogether  grotesque  idea.  "Suppose  we  do 
this,"  he  asked.  Shirley  watched  his  feet  go 
through  a  crazy  triple  tap.  Then  she  tried  it 
.  .  .  almost  hitting  it  off.  "No,"  she  blurted, 
shaking  her  head,  "that  don't  rightly  belong; 
'sides,  it  takes  too  much  energition." 

She  knows  instinctively  when  anything  is 
"off  kilter."  She  knows  her  theatre  much  better 
than  she  knows  her  English.  She  may  mix 
up  "energy"  with  "exertion"  and  get  "ener- 
gition," but  she'll  never  mix  up  modern  taps 
with  ballet  and  get  found  out  ! 

It  really  brings  us  to  this  remarkable  fact. 
Shirley  is  by  no  means  a  scholastic  genius  :  she 
has  few  outstanding  attributes  by  which  to 
judge  what  she  is  to  be  when  she  grows  up. 

She  is  not  dull,  but  neither  is  she  specially 
bright  in  the  three  "r's,"  and  yet  she  reveals 
feeling  for  things  having  to  do  with  films,  which 
many  a  trained  adult  will  lack. 

It  is  a  certain  foresight;  instinct  or  whatever 
you  like  to  call  it,  which  strangely  enough  makes 
perfect  truth  of  many  of  those  things  which 


sound  like  Hollywood  fables  invented  by 
imaginative  publicity  writers. 

Starting  as  I  do  with  a  British  prejudice 
against  professionalising  children,  I  have  to 
admit  that  Shirley  upsets  my  calculations. 

If  she  were  like  most  of  the  Hollywood  screen 
kiddies  I  could  write  a  delightful  slam.  I  could 
loose  all  my  adult  wrath  against  people  and 
systems  which  permit  theatrical  managers  to  go 
on  baby-snatching  expeditions  and  make  money 
out  of  turning  kiddies  into  Calamities. 

But  Shirley  knocks  that  chip  off  anybody's 
shoulder.  I  have  seen  her  at  work  .  .  .  and  many 
times  at  home. 

She  does  not  behave  like  a  film  child.  She 
does  behave  like  a  child  though  until  she  is 
confronted  with  a  problem  which  concerns 
filming.  Then  she  exhibits  more  resourcefulness 
than  half  the  adults. 

For  instance,  George  Murphy  missed  a  couple 
of  taps  when  he  was  going  through  one  dance 
scene  with  her.  She  noticed  it  in  a  flash  .  .  . 
before  anyone  else  had  had  time  to  remark  it. 

She  smiled  an  understanding  smile  in  his  direc- 
tion and  placed  herself  in  position  to  start  again. 

Most  grown-up  artists  would  be  so  absorbed 
in  their  own  little  share — and  in  trying  to  make 
it  as  large  as  possible  that  they  wouldn't  care 
what  happened  to  their  partners. 

It  would  be  ridiculous  to  suggest  that  Shirley 
Temple  is  just  like  the  average  English  girl 
of  nine  or  ten.  She  is  not.  But  she  is  no  more 
sophisticated  than  other  American  girls  of  her 
own  age  and  not  nearly  so  much  so  as  many. 

Ihave  never  heard  her  "cheek"  her  mother. 
I  have  heard  her  protest  as  children  will,  when 
told  to  do  something  she  would  prefer  not  to  do. 

I  have  often  heard  her  squeak  loudly  when 
her  elder  brother,  Jack,  who  is  apt  to  tease  her, 
did  something  she  didn't  like.  But  like  most 
other  good-humoured  children  she  soon  got 
over  it  and  went  back  either  to  "egg  him  on" 
to  tease  her  again,  or  to  make  up  to  him. 

She  is  "all  there"  with  any  subject,  the 
study  of  which  she  takes  up  seriously,  but 
she  is  not  an  all-round  prodigy. 

For  instance,  she  spends 
most  of  her  spare  time 
drawing  :  just  the  usual 
crayon  or  pencil  scrawls 
of  children,  pigs,  cows, 
and  what  have  you. 
These  show  no  signs  of 
a  threatening  genius  : 
they  are  the  odd  impres- 
sions of  a  child  amusing 
herself. 

One  day  I  found  her 
making    grotesque  little 


Left  :  The  new  "  grown 
up "  Shirley  of  "  Re- 
becca of  Sunnybrook 
Farm."  Below:  authentic 
Shirley  Temple  art  ? 
Perhaps,  but  it  reached 
us  via  the  Twentieth- 
Century-Fox  publicity 
department. 


dolls  out  of  smoker's  pipe-cleaners.  She  would 
twist  a  length  of  cleaner  to  make  the  body,  arms 
and  legs,  then  stitch  on  button-like  heads  and 
draw  in  the  faces    Such  faces  ! 

Her  vocabulary  is  good  but  not  sensational, 
and  not  in  the  least  bit  "adult."  Howlers  creep 
in  every  now  and  then  as  when  she  remarked 
upon  someone's  bad  humour  one  day.  Turning 

to  her  mother,  she  said,  "  My  !  Mother,  Mr.  

is  awful  touchative  to-day." 

As  I  have  said  before,  Shirley  knows  well 
enough  that  she  is  a  film  star,  but  if  she  real- 
ises the  full  extent  to  which  her  position  endows 
her  with  privilege,  then  she  has  terrific  self- 
control,  for  she  does  not  make  demands.  Nor 
does  she  put  on  airs  and  graces  more  than  any 
normal  child  who  happens  for  the  time  being  to 
be  "  the  life  of  the  party." 

And  we  must  remember  that  with  Shirley 
the  party  goes  on  whenever  she  steps  outside. 
She  has  either  to  be  inside  the  studio  or  inside 
her  own  home  to  escape  conditions  which 
are  completely  abnormal  for  any  child  to 
understand. 

Every  time  I  talk  to  her  I  marvel  still  more 
at  the  way  Shirley  has  survived  it  all.  I  saw 
her  one  morning  after  her  film  had  been  pre- 
viewed at  the  Chinese  Theatre.  She  had  had  to 
be  escorted  out  of  the  theatre  by  a  dozen  men 
to  protect  her  from  the  howling  mob. 

"Lot  of  people  to  see  your  film  last  night," 
I  remarked. 

"Yes,"  was  her  instant  reply.  "They  were 
waiting  to  see  all  those  motion  picture  stars." 
If  she  was  trying  on  the  modesty  stuff  she  is  an 
even  better  actress  than  I  thought. 

Used  as  I  am  to  observing  children — I 
really  believe  that  mentally  she  excluded 
herself,  although,  as  I  know  full  well,  most 
of  the  people  in  that  great  crowd  were 
out  specially  to  see  her  and  for  no  other  reason 
at  all. 

I  can  think  of  no  other  Hollywood  child  with 
half  such  a  good  excuse  for  becoming  an  unbear- 
able brat,  than  Shirley. 

Yet,  my  critical  mind,  over-sensitive  to  any 
show  of  unchildlikeness  in  a  child,  can  detect 
nothing  in  the  behaviour  of  Miss  Temple  which 
does  not  do  the  utmost  credit  both  to  the  child 
herself  and  to  her  parents. 

Mrs.  Temple  arouses  my  respect  as  a  business 
woman  and  as  a  politician.  It  is  my  utmost 
admiration  she  commands  as  a  mother. 

You  have  no  idea  what  a  business  can  spring 
up  around  a  ten  million  dollar  baby,  although 
you  may  have  one  you  think  is  worth  more. 

I  have  watched  Shirley  grow.  I  am  glad  to 
find  that  relatively  speaking  she  is  unchanged 
by  the  miracle  which  has  swept  over  her. 

That  she  is  growing  up  you  will  see  from  her 
performance  in  Rebecca  of  Sunnybrook  Farm. 
She  sings  one  number  called  "I'd  like  to 
Reminisce,"  and  seated  at  a  piano  recalls  bits 
from  all  the  songs  she  has  popularised  since  her 
amazing  career  began. 

I  thought  it  must  be  my  fancy,  but  it  seemed 
to  me  she  had  delivered  each  of  those  "bits" 
with  exactly  the  same  inflexions  she  used 
originally,  and  I  knew  that  as  she  had  grown 
her  voice  and  style  had  changed.  Could  this  be 
something  deliberate  ?  Had  she  been  so  directed  ? 
I  inquired  of  Alan  Dwan. 

"No,"  he  said.  "I  let  her  rip  them  off  in  her 
own  way." 

I  manoeuvred  Shirley  into  conversation  about 
the  song. 

"Gee,"  she  said,  "it  was  great  fun  trying  to 
remember  the  words  of  all  my  old  songs  .  .  .  and 
then  remember  just  the  way  I  sang  each  one 
as  well  !" 

Shirley's  considerable  prettiness  has  been 
only  part  of  the  phenomenon.  She  couldn't  have 
gone  on  all  this  time  just  looking  pretty. 

It  is  her  remarkable  memory  :  her  unusual 
mind  and  her  undeniable  intuition  for  the  thing 
we  call  "show"  which  has  made  her  what 
she  is. 

Will  she  have  to  pack  her  gifts  away  with  her 
baby  frocks  or  will  she  go  on  and  on  growing 
yet  never  really  changing  nor  releasing  her  hold 
upon  the  public  imagination  ?  I  cannot  make 
up  my  mind;  but  then  that's  not  so  odd,  for 
neither  can  George  and  Gertrude  Temple,  and 
if  anyone  could  tell,  surely  they  could. 
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NORMA  KNIGHT'S  rise  to  stardom 


THAT  NEW  GIRL'S 

|PRETTy, BLACKMORE.i  yES, SHE'S  ON 
LOVELY  COMPLEXIOn/our  PERFUMERY 
/  COUNTER .  WE 
CALL  HER  THE 
KNIGHT'S  CASTILE 


SHE  HAS 


Norma's  arrival  in  the  Dramatic 
Society  soon  set  people  talking. 


And  her  acting  at  rehearsals 
surprised  everybody. 


7^ 

/  IM  SO  GLAD  WE'RE 
ACTING  TOGETHER.  MISS  KNIGHT 
J  THINK  YOU  RE  MARVELLOUS 

if  i  MAy  SAy 

SO 


some  good  advice  for  Peggy  ■ 

Knights  Castile 

SPECIALLY    MADE    FOR   THE  FACE 


4*  & 


John  Knight  Limited,  London,  E.16. 
Soap  Makers  since  1810 


KC  2  13-143 


May  14.  1938 

"M<iile  iip"  cheeks  look  common 


on 


There's  nothing  worse  than 
cheeks  that  have  been  obviously 
rouged— except  perhaps  cheeks 
without  any  colour  at  all.  Use 
Snowfire  Blush  Cream,  the  new 
rouge  which  looks  absolutely 
natural.  Because  it's  a  cream 
it  goes  on  evenly  and  without 
coarsening  your  skin,  and  its 
lovely  healthy  glow  lasts  the 
whole  day  long.  Get  some  to-day. 
Make  your  choice  from  three 
glamorous  shades  —  Blonde, 
Brunette  and  Tangerine. 


Colour  i/our  cheeks  naturally  with 
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MARGARET  LOCKWOOD   writes   on   glamour  and 


MARGARET  LOCKWOOD 


WHAT  is  glamour?  We  hear  so 
much  talk  about  it,  but  no  kind 
person  ever  seems  able  to  give 
us  the  recipe  for  this  elusive  and 
most  desirable  possession. 
I  have  met  a  number  of  people  who  are 
called  glamorous  and  I  have  asked  various 
other  people  to  define  some  of  the  ingredients 
which  go  to  make  up  glamour,  a  subject 
which  intrigues  me  greatly. 

One  man  of  my  acquaintance  informed  me 
that  glamour  is  an  overdose  of  personality. 
Another  said  that  glamour  is  not  innate  in 
any  person ;  it  is  an  attribute  existing  only  in 
the  mind  of  the  beholder.  No  woman  is,  in 
herself,  glamorous.  She  is  glamorous  only 
because  her  admirers  say  and  make  her  so. 
Yet  another  man  holds  that  glamour  is 
something  synthetic — artificial. 

Despite  all  these  confusing  and  conflicting 
opinions,  I  am  still  at  a  loss  to  find  the  correct 
definition  of  glamour,  but  here  are  some  of  the 
things  which  I  have  noticed  go  with  the 
"glamour"  women  of  my  acquaintance  : 

1.  A  perfect  make-up.  This  seems  to  give  an 

air  of  confidence. 
1.  A  well-groomed  appearance,  hair  neatly 
dressed  and  hands  and  nails  well  cared  for. 

3.  A  quiet,  mysterious  air  (in  some  instances). 

4.  The  ability  to  let  the  eyes  sometimes  speak 
instead  of  the  tongue. 

5.  Original  conversation. 

6.  Tasteful  clothes,  often  exclusive. 

7.  A  baffling  "aura,"  which  I  have  noticed 
generally  comes  from  an  exclusive  perfume 
which  cannot  be  recognised.  . 

Commenting  on  numbers  3,  4  and  5  in  this  list, 
I  have  seen  several  glamorous  women  maintain- 
ing a  quiet,  mysterious  air  which  gave  the 
impression  that  they  knew  a  lot,  and  with  this 
air  and  the  language  of  their  eyes  they  com- 
manded attention  and  people  sought  their  words 
and  listened  attentively  while  they  gave  their 
opinions. 

It  is  very  true  that  silence  is  eloquent  and  it 
also  has  a  power  whi»h  many  people  do  not 
realise  to  the  full. 

By  this  I  mean  an  intelligent  silence,  which 
should  not  be  confused  with  the  silence  associated 
with  "dumb-bells,"  as  men  so  often  call  girls 
who  do  not  use  their  brains. 

A  woman  who  has  the  art  of  listening  intelli- 
gently and  whose  opinion  is  then  sought  often 
obtains  a  bigger  audience  than  the  woman  who 
speaks  without  being  asked  to  do  so.  Have  you 
ever  noticed  that  ? 

It  is  like  most  things  in  this  life — words  which 


LUNCH  WITH 
MISS  LOCKWOOD 

A  (though  Afargaret  Lockwood,  the  British 
**■  film  star,  is  a  healthy,  outdoor  girl, 
fond  of  sport,  she  maintains  a  delicate  grace 
and  what  might  almost  be  called  a  mid- 
Victorian  charm,  which  critics  have  described 
as  being  alluring  and  glamorous. 

Can  mid-Victorian  charm  rightly  be  termed 
glamorous,  or  is  glamour  something  more 
colourful  ? 

Here  are  Margaret's  own  views  on  the 
subject  of  glamour.  Do  you  agree  with  them  ? 

To  the  six  readers  who  send  to  Miss  Lock- 
wood  the  best  description  of  glamour,  in  not 
more  than  a  hundred,  words,  will  be  sent  an 
invitation  by  this  film  star  to  be  her  guest 
at  lunch— at  the  Gainsborough  studio.  Send 
your  descriptions  to  Miss  Lockwood.  c/o 
"  The  Picturegoer,"  Martlett  House, 
Martlett  Court,  Bow  Street,  W.C.2. 

The  star  particularly  asks  the  men  not  to  be 
scared  of  tackling  the  subject. 


are  sought  after  claim  more  attention  than  those 
which  are  available  without  seeking. 

I  always  remember  what  one  glamour  woman 
who  was  noted  for  her  original  conversation  told 
me. 

She  said  that  ever  since  she  left  school  she 
had  followed  her  father's  advice  and  learnt 
several  new  words  in  the  dictionary  every 
day. 

She  had  read  through  her  dictionary  with  the 
same  concentration  and  determination  as  many 
people  read  through  their  Bibles,  and  I  must 
admit  her  conversation  was  most  original  as  the 
result  of  this,  although  it  was  anything  but 
stilted  or  pedantic. 

So  many  people  lack  colour  in  their  conversa- 
tion and  use  the  same  hackneyed  words  over  and 
over  again  in  their  sentences. 

They  use  such  well-worn  adjectives  as  wonder- 
ful, lovely,  nice,  thrilling,  and  the  adverb  very, 
to  describe  everything  they  see  and  do. 

Some  folks  hold  that  glamour  is  definitely  a 
physical  attribute.  If  it  is,  the  point  arises  as  to 
whether  health  and  vitality  are  essential  to 
glamour.    Do  you  think  it  is  ? 


\Aargaret  Lockwood  is  an  outdoor  girl,  but 
iyi  she   also   has  a  mid-Victorian  charm, 
vividly  captured  in  portrait  at  top. 
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Here's  a  charming 
new  coiffure  .  .  . 
Supermo  Machineless 
gives  your  Hairdresser 
greater  scope  for 
the  expression  of 
his  art  .  .  .  because 
Superma  Machineless 
means  natural  waves 
.  .  .  produced  by  a 
method  that  preserves 
and  beautifies  the  hair 
.  .  .  NO  machine 
...  NO  electricity 
.  .  .  NO  harsh 
chemicals 

that's  the  Superma 
secret  ...  for  the 
lovely  wave  that 
las's  longer  .  .  . 
insist    on  Superma 

Ask  for  FREE  Hair 
Style  Guide 

SUPERMA  LTD., 
RADNOR  HOUSE, 
97    REGENT  ST,. 
LONDON.  W.I. 


'"ft*00  ' 
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WORLD'S  CHAMPIONSHIP 


MACHINELESS 


PERMWAVING 
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Something 
worth 
knowing 


You  can  go  where  you  wish — as  often  as  you  wish — in  any  of  the 
L  M  S  holiday  districts  in  England  for  io/6d.  for  a  whole  week. 
That's  a  holiday  travel  bargain  if  you  like  ! 

Think  of  it !  The  freedom  of  the  line  !  Roaming  at  will  and  in  comfort 

over  miles  of  holiday  country  visiting  new  places  every  day 

 ALL  FOR  TEN  SHILLINGS  AND  SIXPENCE  FOR  THE 

WEEK.  (Your  dog  can  accompany  you  for  the  small  sum  of  2/8 
for  the  week  and  your  bicycle  for  5/3.)  Be  sure  you  get  one  of  these 
bargain  tickets  this  year. 

L  M  S  districts  where  Holiday  Contract  Tickets  are  available  : — 
NORTH  WALES;  WORCESTER,  CHELTENHAM,  STRATFORD,  ETC.; 
LANCASHIRE  COAST  ft  LAKELAND;  PEAK  DISTRICT; 
MORECAMBE  ft  LAKELAND;  KESWICK  ft  THE  BORDERLAND; 
WEST  CUMBERLAND  ft  LAKELAND;  CHESTER  ft  NORTH  WALES; 
WIRRAL  PENINSULA;    CENTRAL  ft  SOUTH  WALES  (15/9  in  this  area) 

FREE  FOLDER.  Send  postcard  to  Room  H.C.T.  17,  I.MS 
Railway,  Huston  House,  Eondon,  N.Wj,  for  a  Copy  of  the  "Holiday 
Contract  Tickets  "  folder  containing  maps  and  full  details  of  these  Holiday 
areas  and  learn  all  about  these  bargains  in  holiday  travel. 

Holiday  this  year  on  the 
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LONDON      MIDLAND      AND  SCOTTISH 


Lovely  Women 
Know 

this  Secret 


Women  who 
have  discovered 
the  secret  of  a 
lovely  skin  know 
that  the  old 
proverb  — 
"Beauty  is  only  skin  deep"  is  literally 
true  !  Nature  made  your  skin  a 
succession  of  layers,  so  that  as  the 
outer,  exposed  skin  became  worn  and 
weather-beaten,  it  should  gradually 
disappear  and  give  place  to  the  clear, 
fresh,  new  skin  underneath.  That's 
what  ought  to  happen,  but  does  it  ? 
If  your  complexion  is  apt  to  be  dull 
and  muddy,  it  is  a  sign  that  the  tiny 
pores  are  becoming  clogged  by  minute 
particles  of  the  old  dried-up  cuticle 
and  choking  the  fresh,  young  skin  lying 
underneath. 

Just  try  this  natural  way  to  help 
Nature's  process.  To-night,  when  you 


go  to  bed,  gently  massage  your  face 
and  neck  with  a  little  pure  Mercolized 
Wax.  In  the  morning  you'll  wake 
with  positively  a  new  complexion,  for 
Mercolized  Wax  has  the  peculiar 
property  of  imperceptibly  dissolving 
away  the  tiny  particles  of  dead  skin 
while  you  sleep  and  leaving  the 
beautiful,  young  skin  clear  and  un- 
impaired. Honestly,  you'll  be  amazed 
at  the  surprising  result  of  this 
simple,  natural  treatment.  But  be 
sure  to  ask  your  chemist  for  pure 
Mercolized  Wax.  No  ordinary  cream 
will  bring  the  same  result.  Price  2/- 
and  3/6. 


MERCOLIZED  WAX 

DOES  NOT  contain  Mercury,  animal  fat  or  anything  injurious  to  the 
complexion,   and  is  guaranteed  not  to  encourage  the  growth   of  hair. 
Dearborn  (1923),  Ltd.  37,  Gray's  Inn  Road,  London,  W.C.I. 


To  every  woman  who  suffers  from 
period  pains,  medical  science  says : 
"There  is  no  need  to  suffer  any 
longer.  Use  Femilan !  "  Leading 
physicians  approve  of  Femilan 
because  it  does  not  merely  drug 
and  deaden  the  pain  and  give 
temporary  relief.  Femilan  gives 
lasting  relief  by  restoring  the 
circulation  to  normal  condition. 
It  goes  to  the  root  of  the  trouble. 
It  deals  with  the  cause  of  the 
pain — the  failure  of  the  blood- 
circulation  system  to  stand  up  to 
the  unusually  heavy  demand  made 
on  it.  It  takes  effect  in  a  few 
minutes.  Pains  go — and  with  them 
tiredness  and  discomfort.  You  can 
work,  play,  dance,  take  exercise 
without  any  ill-effects  —  because 
Femilan  contains  no  harmful  in- 
gredients and  has  no  harmful  re- 
action. It  does  not  affect  the  heart. 
Ask  your  doctor— he  will  tell  you, 
"  Femilan  is  absolutely  safe!  " 


AT  ALL  GOOD  CHEMISTS  &  STORES,  F3  &  3'- 

1/  anv  difficulty  in  obtaining,  send  P.O.  to  Allied 
Laboratories  Ltd..  85186  Sew  Bond  Street.  London.  W.l 
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AT  74/ 


They  had  actually  to  ' '  age  ' '  Dame  Marie 
Tempest  for  Yellow  Sands,  reveals  our 
correspondent,  who  has  been  on  location 
with  the  unit  in  Cornwall. 


by  Joan  CARTER 


I HAVE  fust  returned  from  a  week  spent 
"on  location"  at  Sennen  Cove,  a  little 
fishing  village  not  far  from  Land's  End. 
"When  producer  Walter  Mycroft,  of 
Associated  British  Pictures,  decided  to 
film  Yellow  Sands,  Eden  Phillpotts'  delight- 
ful comedy  of  West  Country  fishermen  and 
farmers,  he  made  up  his  mind  that  its 
settings  should  screen  true. 

So  he  dispatched  Herbert  Brenon,  the 
director,  and  his  cameraman,  off.  to  the 
West  of  England  to  search  for  the  fishing 
village  which  most  nearly  resembled  that 
described  by  Phillpotts  in  his  play. 

After  an  exhaustive  tour  of  Devon  and 
Cornwall  which  took  him  farther  and  farther 
West,  Brenon  came  to  Sennen  and  imme- 
diately knew  that  he  need  look  no  farther. 

And  that  was  how  the  miles  of  rolling 
yellow  sands,  the  rocky  cliffs  and  the  little 
jetty  and  fishing  cottages  of  Sennen  became 
a  film  studio  for  a  few  weeks. 

The  cast  of  Yellow  Sands  is  headed  by 
Dame  Marie  Tempest,  that  distinguished 
veteran  of  the  stage,  who  made  her  talkie 
debut  at  the  age  of  seventy-one  with  Pade- 
rewski  in  Moonlight  Sonata. 

Dame  Marie  plays  Aunt  Jennifer,  the  invalid 
lady  of  means  who  has  an  amazing  collection  of 
relatives,  all,  save  one,  after  her  money. 

Robert  Newton,  himself  a  Cornishinan,  plays 
Joe,  her  "Communistic"  young  nephew,  Belle 
Chrystall  is  her  maid-companion,  Patrick  Barr  is 
another  nephew,  and  Coral  Brown  the  village 
barmaid. 

Wilfrid  Lawson  is  her  old  toper  of  a  brother, 
Amy  Veness  her  sanctimonious  sister-in-law,  and 
Drusilla  Wills  and  Muriel  Johnston  her  twin 
cousins. 

I arrived  at  Sennen  on  a  Sunday  when  there 
was  no  shooting  taking  place.  I  found  Belle 
Chrystall  was  sunbathing  on  the  beach  with 
script  girl  Rita  Coleman,  who  is  blonde  and 
pretty  enough  to  be  a  movie  star  herself. 

Robert  Newton  was  visiting  his  mother  in  her 
cottage  in  the  artists'  colony  at  Lamorna  Cove,  a 
few  miles  from  Sennen,  and  Pat  Barr,  a  husky 
young  Irishman,  had  gone  for  a  twelve-mile  walk 
with  two  of  the  camera  crew. 

But  the  next  morning  found  them  all  in  a 
state  of  feverish  activity.  Shooting  was  due  to 
begin  at  nine  o'clock  at  Land's  End,  and  at 
seven-thirty  prop  men  were  loading  vans  and 
make-up  men  were  hard  at  work. 

Dame  Marie,  who  was  staying  in  Penzance, 
drove  straight  to  Land's  End,  where  a  gaily 
painted  caravan  awaited  her  to  be  used  as  her 
make-up  and  dressing-room. 

At  Land's  End  I  watched  Dame  Marie  play 


her  first  scene  in  the  film. 
Dressed  in  a  little  poke 
bonnet  with  a  snowy  wig 
over  her  own  golden-grey 
hair,  Dame  Marie  looked  a 
dainty,  fragile  little  person. 

But  she  displayed  grit  and 
determination  when  she  was 
wheeled  in  her  bathchair 
— which  goes  with  her  right 
through  the  film — almost  to 
the  edge  of  the  cliff.  Down 
below  the  sea  looked  wild 
and  the  black  rocks  sinister. 

She  admitted  afterwards 
that  it  was  a  trying  ex- 
perience and  that  she  had 
to  make  a  firm  effort  to 
prevent  herself  looking  back 
in  the  middle  of  the  take  Above  :  Belle 

to  make  sure  that  the  handle  share  a 

of  her  chair  was  safely  held. 

Edward  Rigby  was  appearing  in  these  Land's 
End  scenes  with  Dame  Marie. , 

He  has  the  role  of  Tom  Major,  a  lifelong  friend 
of  Aunt  Jennifer's,  whose  daily  task  is  to  wheel 
her  along  a  path  by  the  sea  that  she  loves. 

Sightseers  came  from  miles  around  to  watch 
Dame  Marie  at  work  and  had  to  be  prevented 
from  rushing  forward  and  asking  for  auto- 
graphs. 

At  six  o'clock  shooting  finished  for  the  day  and 
we  made  our  way  back  to  Sennen.  After  dinner 
the  whole  unit  played  table  tennis — Belle  is  the 
hotel  champion — before  driving  into  Penzance 
to  see  the  previous  day's  rushes. 

The  next  day  our  location  was  a  tiny 
old  church  at  St.  Levan,  a  village  six  miles 
from  Sennen.  Thirty  Sennen  residents  were 
taken  by  motor  bus  to  St.  Levan  to  appear  as 
extras. 

The  scenes  shot  showed  Dame  Marie  Tempest 
being  wheeled  out  of  the  church  by  Edward 
Rigby.  The  congregation  poured  out  around 
them  and  some  of  the  women  stopped  to 
chat. 

It  is  interesting  to  note  that  after  the  first 
tests  were  taken  of  Dame  Marie  as  Aunt  Jennifer 
it  was  found  that  she  photographed  much  too 
young  for  the  part  !  So  extra  lines  and  wrinkles 
had  to  be  added. 

This  amused  Dame  Marie  very  much.  She 


Chrystall  and  associate  producer  John  Gossage 
picnic  lunch  on  the  beach  at  Sennen  Cove. 

said  that  after  trying  to  keep  wrinkles  at  bay  for 
ten  years  she  found  it  strange  to  have  to  have 
them  put  on  artificially. 

Eighty-two-year-old  Richard  George,  the 
oldest  working  fisherman  in  Sennen  Cove,  has 
the  distinction  of  appearing  in  the  film  with 
Dame  Marie. 

He  was  chosen  from  twenty  fishermen  to 
appear  in  the  opening  sequence  of  the  film, 
showing  him  trudging  up  a  hill  from  the  sea. 

So  anxious  was  he  to  make  his  film  debut  a 
success  that  he  insisted  on  rehearsing  the  scene 
six  times  ! 

Another  interesting  member  of  the  cast  is 
Walter.  Walter  is  an  outsize  crab  who  has  quite 
an  important  part  in  the  picture. 

No  crab  large  enough  could  be  caught  at 
Sennen,  so  the  unit  had  to  go  to  the  neighbouring 
fishing  village  of  Mousehole,  where  Walter  was 
obtained. 

When  Walter  was  tipped  into  the  sea  by 
accident  during  a  scene  in  which  he  was  playing 
with  Belle  Chrystall  and  Robert  Newton,  all  the 
fishermen  available  frantically  set  out  to  rescue 
him. 

Luckily  he  was  saved  and  was  able  to  turn  up 
for  the  next  day's  shooting  ! 

Now  he  has  his  own  keeper,  for  a  prop  man 
has  been  detailed  to  look  after  him;  he  may  be 
needed  for  interior  shots  at  Elstree. 
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Freddie  Bartholomew  gets  tough.  Above  are  three  remarkable 
shots  of  his  big  fight  scene  with  Mickey  Rooney  in  his  new  film 
"  Lord  Jeff,"  a  story  of  the  Barnado  Homes  and  the  training  of 
youngsters  for  the  British  Merchant  Marine.  Freddie  doesn't 
seem  to  be  doing  too  well  in  the  first  two  pictures,  but  he  appears 
to  be  well  on  top  in  the  one  immediately  above.  Mickey's  pained 
expression  is  almost  as  good  as  the  high-power  histrionics  of 
some  of  the  all-in  wrestlers  we  know. 


ll 


BRITAIN'S  number  one  star,  Gra 
out  to  conquer  new  worlds — or  • 
World— in  this  £200,000  British-mad* 
ambitious  to  date.    And  here's  hopii 
succeed.   The  film  was  enthusiastical 
sneak  pre-view  in  Los  Angeles  and  Lc» 
opportunity  to  see  it  now.    Gracie  is  | 
strong  Anglo-American  cast,  headed  by  ; 
and  Brian  Donlevy. 


The  big  fight  scene  (with  ex-heavywaij 
contender  Don  McCorkindale)  is  one 
the  dramatic  and  spectacular  highligk 


Kit  is  married  to  the  thriftless  and  "dumb" 
Dobbie  (Victor  McLaglen).  She  is  furious 
when  he  buys  a  dud  South  African  gold  mine. 
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She's  Tops 


Below  we  have 
Bebe  with  Babs, 
who  looks  like 
growing  into  an- 
other Bebe — we 
hope. 


IF,  in  one  of  those  general-knowledge 
questionnaires  which  have  grown  so 
frequent  in  the  daily  papers,  you  came 
across  the  question  :  ' '  Who  is  the  most 
popular  American  star  to  come  to 
Britain?" — what  answer  would  you  give? 

Your  mind  might  immediately  swing 
over  to  those  terrific,  delirious  (and  slightly 
unhealthy)  welcomes  which  have  been 
accorded  to  certain  visiting  stars  from  time 
to  time,  when  hordes  of  ecstatic  young 
women  reach  heights  of  hero-worship  almost 
incredible  to  anyone  who  knows  the  stars  in 
real  life — and  who  knows  them  to  be  mostly 
good,  honest  citizens  with  a  flair  for  ex- 
ploiting their  own  personalities. 

Then  I  think  you  would  remember  that 
such  demonstrations  almost  invariably  pro- 
duce a  strong  reaction  against  their  object, 
and  you  would  dissociate  the  word  "popu- 
larity" from  what  is  much  more  like  mass- 
hysteria. 

And  your  pencil,  hovering  above  the 
questionnaire,  would  come  down,  and  you 
would  firmly  and  confidently  write  "Bebe 
Daniels. " 

And  your  answer  would  be  right. 

This  amazing  woman  during  the  last  few  years 
has  so  firmly  entrenched  herself  in  the  hearts  of 
the  people  of  this  country  that  it  would  take  an 
earthquake  or  two  to  dislodge  her. 

The  secret  ?  Ask  Bebe.  She'll  smile  her  slow, 
warm,  enigmatic  smile  and  say  :  "Oh,  the  people 
are  so  swell ! " 

We'll  obviously  have  to  turn  elsewhere  for  an 
explanation. 

Well,  one  thing  is  contacts.  Bebe's  done 
precious  little  screen-work  in  the  last  few  years- 
far  too  little,  some  of  us  think — but  all  this  time 
she's  been  touring  round  with  husband  Ben 
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Bebe  and  Ben  are 
seldom  very  far 
apart;  they're  just 
one  of  those  real- 
life  teams! 


Lyon,  playing  the  music-halls  pretty  nearly  from 
John  o'  Groats  to  Lands  End — and  in  South 
Africa  as  well. 

Ask  Bebe  whether  the  music-hall  is  dead  in 
England  !  She'll  tell  you — and  I  can,  too,  having 
seen  her  on  a  variety  stage,  taking  umpteen  calls 
and  with  an  audience  of  cash  customers  shouting 
the  roof  off  for  her.  And  did  she  give  them  value ! 
Whew  ! 

However,  not  only  do  the  people  have  a  chance 
to  see  Bebe  Daniels,  but  they  have  opportunities  of 
meeting  her  too,  in  connection  with  her  Fan 
Club,  to  which  1  shall  return  presently. 

Another  very  substantial  contribution  to  her 
popularity  is  the  aforesaid  Ben  .  .  .  and 
Babs. 

From  the  success  of  films  depicting  marital 
infidelity  one  might  be  misled  into  thinking 
that  the  vast  mass  of  our  people  sympathise  with 
irregularity. 

Never  was  worse  mistake.  Enshrined  in  the 
heart  of  the  average  Briton  of  either  sex  is  the 
ideal  of  a  happy  marriage,  based  on  love,  loyalty, 
and  understanding ;  and  the  marriage  of  Ben  and 
Bebe,  celebrated  with  such  eclat  in  Hollywood 
eight-and-a-half  years  ago,  is  of  that  kind. 

With  the  addition  of  6  % -year-old  Baby 
Barbara — Babs  for  short — we  have  that  fund- 
amental social  unit,  a  happy  family;  and  that 
captures  the  imaginations  and  hearts  of  more 
fans  than  all  the  divorces,  three-day  marriages, 
re-marriages,  and  half-baked  philanderings  ever 
will. 

There's  no  real  glamour  in  them — just  a  hard 
surface  glitter;  and  that's  another  point  where 
Bebe  scores — she's  preserved  her  glamour,  that 
roseate  cloud  which  enshrouds  the  true  actor  or 
actress,  not  just  the  publicity-seeker. 

However  well  you  get  to  know  Bebe — and  I 
know  her  pretty  well — you're  always  con- 
scious of  something  behind,  something  she's  hold- 
ing back,  something  she  doesn't  put  in  her  show- 
window.  That's  a  feminine  trait,  perhaps,  but 
it's  not  a  very  common  one  where  the  white  light 
of  publicity  beats  so  fiercely. 

She's  been  living  in  that  white  light  for  quite  a 
while  now. 

Some  people,  hearing  that  she  was  leading 
lady  to  Harold  Lloyd  in  his  very  earliest  one-  and 
two-reel  comedies,  may  be  inclined  to  think  of 
her  as  a  veteran. 

Well,  so  she  is — but  she's  one  of  the  youngest 
veterans  you  can  imagine,  for  she  was  only 
fifteen  when  she  started  in  films. 

She  began  on  the  stage  even  younger,  for  she 
was  carried  on  by  her  mother  at  the  age  of  ten 
weeks. 

"Were  you  pretty  good  in  that  part,  Bebe?" 
I  asked  her  the  other  day. 

With  the  well-known  characteristic  lift  of 
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her  chin  she  flashed  back,  "I  gave  a  mcjt 
realistic  performance." 

She  went  on  to  become  a  child  star  (at  seven 
she  was  known  as  "the  world's  youngest 
Shakespearian  actress"),  but  that  was  inter- 
rupted at  the  age  of  eight  by  one  of  those 
societies  for  controlling  other  people's  activities, 
because  she  was  too  young.  She  retired  for  a 
few  years,  but  returned  in  full  force,  with  the 
results  you  know. 

In  the  early  days  of  her  film-career  Paramount 
put  her  on  long  contract,  and  for  several  years 
she  had  her  own  production-unit. 

With  the  coming  of  sound,  most  of  the  silent 
stars  jibbed  at  making  talkies,  but  in  the  case  of 
Bebe  Daniels  it  was  just  the  reverse;  her  anxiety 
to  try  this  new  thing  led  to  her  parting  from 
Paramount,  and  she  went  to  R.K.O.,  for  whom 
she  made  Rio  Rita — a  terrific  success  and  still 
remembered  as  her  best  film. 

In  the  last  two  years  she's  found  time  to 
make  only  one  picture — Murder  in  the  Stalls, 
which  Ben  appeared  opposite  her;  but  now 
Warner  Bros,  at  Teddington  are  having  the 
perspicacity  to  cash-in  on  her  popularity  and 
talents,  and  are  starring  her  in  a  dramatic  story 
called  The  Return  of  Carol  Deane,  in  which  she| 
plays  the  title-role. 

As  I  was  taking  tea  with  her  in  her  dressing- 
room  at  the  studio  her  mail  was  brought  to  her, 
and  I  noticed  that  almost  every  letter  contained  j 
money — a  sixpenny  postal  order,  a  few  stamps,  a  t 
bundle  of  "  tokens. " 

"It's  our  fan  club,"  she  explained.  "  We're  j 
hoping  to  endow  a  cot  in  the  Princess  Elizabeth  | 
of  York  Hospital  in  East  London.  That'll  cost! 
£250." 

I made  further  inquiries  into  this  unusual  type  of  I 
.club,  and  found  that,  although  it  is  only  justf 
over  a  year  old,  the  Bebe  Daniels-Ben  Lyool 
Fan  Club  has  branches  in  London,  Nottingham,! 
Leeds,  Sheffield,  Birmingham,  Hull,  and  Dublin  F 
— and  branches  are  being  organised  in  other! 
cities. 

The  membership  now  stands  at  10,000,  and 
the  club  has  its  own  theme  song,  and  holds f 
>ngs,  picnics,  and  rambles,  which* 


their  theatre 


concerts,  sing- 

Bebe  and  Ben  attend  as  often 
activities  will  allow. 

Vice-presidents  include  Mary  Pickford,  Skeett 
Gallagher,  John  Stuart,  Clifford  Mollison,  Rene  I 
Ray,  and  Bebe's  great  friend,  Sally  Eilers. 

And  you  needn't  think  it's  a  hen-party,  either 
fifty  per  cent,  of  the  members  are  men,  and  the 
other  day  the  Clapton  Orient  football  club  and! 
their  trainer — all  members — visited  the  studio  al  i 
Teddington  to  receive  a  presentation  football  ^ 
from  Bebe  for  next  season. 

They  declare  they  can  shoot  more  goals  with  s |- 
presentation  ball;  so  keep  your  eye  on  "ti«K 
Orient"  while  they  keep  their  eye  on  Bebe's  ball 
Through  all  this  popularity  Bebe  keeps  hejj 
head  admirably. 

Sensible,  human,  and  good-humoured,  she  iff 
what  is  called  a  "set  pet"— the  "  sparks,*  I 
"  props,  "  and  "  grips  "  all  know  her  to  be  a  regulai  : 
fellow,  and  are  all  anxious  to  help  her  get  tin] 
best  out  of  her  scenes — and  what  that  means  to !  i: 
star,  only  a  star  can  tell  you. 

In  this  present  role  she  has  to  grow  old;  aWl 
let  me  tell  you  she  does  it  so  charmingly  an»r 
gracefully  that  we  may  have  no  fear  for  tbL 
future,  thirty  or  forty  years  on — Bebe  will  stil 1 
be  Bebe,  and  still  as  popular  as  ever. 
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FOR  [OmFORT 
BHD  GRRCE  OF  LIRE 


*'  SLIMYU" 
Style  B- 12  1 1  each. 
Slimming  Corset  in 
good  quality  venti- 
lated Rubber;  lined 
with  fine  Tricot. 
Wrap-round  style 
with  Busk  Front. 
Sizes  24"  to  36". 
Tea  Rose  only. 
Also  in  Hook-side 
Girdle  and  Laced- 
I  back  styles. 
Style  10-5  II  each. 
I  Deep  Brassiere  to 
I  match.  Sizes  34" 
1  to  48"  (every  inch). 


This  is  one  example  of  the  "  S  &  S  " 
I  outstanding  value.  See  the  booklet 
.below)  for  many  other  styles. 

\  correct  foundation  is  essential  for 
he  1938  silhouette.  S  &  S  Corsetry 
s  specially  designed,  on  living  models, 
or  the  present  mode.  By  comfortable 
liersuasion  of  the  figure,  S  &  S  will 
live  you  a  graceful,  fashionable  line. 
I  Moderate  price — perfect  fitting. 


29  different  styles 
illustrated  in  the  free 
booklet  describing 
S&S Corsetry.  Please 
post  the  coupon  below 
—  only  |d.  stamp  is 
required  if  the  envelope 
is  unsealed. 


 1 

OUPON  To  Stanley  &  Smith  Ltd.. 
128.  London  Wall,  London.  E.C.2. 

"lease  send  S&S  Corsetry  booklet  to  : 

fame..:  

Address  

56  2 


That  fascinating,  velvety  skin-texture 
you've  so  often  admired  on  your  fav- 
ourite screen  star  isn't  just  a  lucky 
chance.  It  is  part  of  her  glamorous 
job!  For  film  stars  may  have  lovely 
complexions  to  begin  with:  they  must 
make  them  look  lovelier  still.  That's 
why  more  and  more  famous  British  and 
Hollywood  stars  are  using  the  cream 
with  the  dual  purpose.  The  cream  that 
not  only  makes  the  skin  look  perfect  at 
once,  but  also  works  with  its  new, 
secret  ingredient  to  make  it  really, 
radiantly  young. 

^j^r  faitul  jars 
I7, 


Prices 
do  not 
apply 
l.F.S. 


Try  it  to-day;  you'll  be  amazed. 
Buy  the  smart  black  and  white 
tube  in  the  black  and  green  car- 
ton for  your  handbag,  or  a  mirror- 
fitted  jar  for  your  dressing-table. 
See  for  yourself  how  smoothly  it 
blends  into  the  natural  colour  of 
your  skin,  how  discreetly  it  allays 
every  trace  of  "  shine  "  and  gives 
you  a  peach-like  complexion  that 
lasts  for  hours. 
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FREELY 
adapted 
from  the  film 
by  Marjory 
Williams 
with  per- 
mission of 
Gains- 
borough 


Families  like,  yet  entirely  dissimilar  from,  the 
Collinses  have  mixed  with  the  throng  on  Bank 
Holiday  platforms  before,  and  are  almost 
certain  to  again.  .  .  . 


CATH,  you  said  you'd 
be  here  at  two  o'clock. 
I've  been  hanging 
about  the  station  for 
ages.  Surely  those 
selfish  blighters  at  the  hospital 
will  let  you  off  on  August  Bank 
holiday.  It'll  be  over  soon  at  this 
rate." 

"Poor  little  Geoff.  Do  forgive 
me.  Dr.  Nichols  said  I  could  go  if 
I  liked — but  it's  a  matter  of  life 
and  death.  He  operated  this 
morning  and  the  patient  hasn't 
come  round  yet." 

"Oh,  all  right,  but  do  try  to 
get  a  move  on.  Cath,  how  about 
a  room  at  the  '  Grand '  ?  Don't  say 
it's  too  expensive.  I've  been 
saving  up  for  this  week-end  and 
I'm  going  to  blue  the  lot." 

"No — please.  Darling,  I  have 
to  go.  Ring  me  later.  Perhaps 
I'll  be  through  then." 

As  Geoffrey  YVarne  left  the 
telephone  booth,  brilliant  sun- 
shine over  the  South  London 
terminus,  supported  the  pro- 
phecy displayed  on  newspaper 
hoardings  of  a  record  bank  holi- 
day season.  The  platform  which 
he  left  to  while  away  a  couple  of 
hours  in  a  news  theatre,  was  a 
solid  mass  of  moving  humanity, 
hoping  to  find  seats  on  the  train 
for  Bexborough-on-sea.  Among 
those  whom  he  quitted,  whose 
lives  apparently  remote  from  his 
own,  were  eventually  to  be  asso- 
ciated with  it,  were  the  Collins. 

Families  like,  yet  entirely  dis- 
similar from  the  Collinses  have  mixed 
with  the  throng  on  Bank  holiday 
platforms  before  and  are  almost 
certain  to  again.  Typical  Cockneys, 
one  would  have  said,  yet  there  was 
something  unique  in  father's  hold  of 
the  folding  push  chair  in  one  hand 
and  Marina,  aged  three,  in  the  other. 
Like  yet  like  no  other  of  her  class, 
■was  mother,  encumbered  with  par- 
cels and  an  insecurely  balanced  hat, 
shouting  at  her  two  boys  for  spend- 
ing their  holiday  money  on  auto- 
matic machines. 

In  danger  of  being  pancaked,  was 
Doreen  North,  Fulham  contestant 


in  the  Bexborough  Beauty  Competi- 
tion to  be  judged  at  the  Grand. 
Accompanied  by  a  girl  friend  Milly, 
she  survived,  however,  to  cast 
envious  glances  from  a  third-class 
window,  at  her  rival  "Miss  Mayfair" 
about  to  enter  a  "first"  under  a 
battery  of  press  cameras. 

Here,  if  anywhere,  was  warmth, 
movement,  life.  But  in  a  Central 
London  hospital,  having  left  the 
telephone  office,  nurse  Catherine 
had  looked  on  death ;  was  even  now 
facing  the  ordeal  of  telling  Stephen 
Howard  that  his  wife  had  died  in 
childbirth. 

Catherine  was  twenty-four.  An 
intuitive  liking  for  the  husband  of 
the  patient  who,  at  intervals  between 
pain,  had  given  her  intimate  word- 
pictures  of  him,  made  her  stop  at 
the  waiting-room  door,  dreading  to 
speak. 

Stephen  Howard  sat  at  the  table 
alone.  All  night,  all  morning  he 
had  waited;  refusing  Catherine's 
suggestion  of  leaving  and  coming 
back.  Once  or  twice  they  had 
talked — snatched  talks  on  vital 
subjects,  lightly  treated  yet  with  an 
underlying  tenseness.  He  had  told 
her  of  his  belief  in  the  endurance  of 
love.  He  had  asked  if  she  were 
engaged.  She  had  said  Yes. 

"You  must  often  have  fellows 
who  worry  like  me,"  he  had  semi- 
apologised  for  his  anxiety  to  know 
of  his  wife's  progress.  "  Daresay 
it  happens  every  day." 

Yes,  but  they  don't  try  to  burn 
down  the  hospital,"  she  had  re- 
minded with  a  quick  smile  as  she 
had  put  out  the  cigarette  he  had 
left  burning  at  the  table  edge. 

The  white-coated  surgeon  helped 
her  as  she  spoke  the  words  she  knew 
she  must  utter.  "  I  assure  you  we 
did  everything  we  could,"  he  said 
before  going  out.  Catherine  couldn't 
leave.  Stephen  seemed  stunned.  She 
touched  his  arm. 

"Will  you  see  the  baby  now,  Mr. 
Howard? — the  baby,  Mr.  Howard. 
Won't  you  come  and  see  him  ?  " 
"No.   No,  never!   I  never  want 


to  see  him.  I'd  like  to  see  her  now. 
Could  I  ?  " 

"Of  course."  He  looked  so  faint 
when  he  came  back  that  seeing  him 
move  on  to  the  balcony,  she  went 
into  the  adjoining  room  for  water. 
She  heard  a  scream  and  her  heart 
pounded  as  she  looked  out  of  the 
window.  But  no,  it  was  only  a 
child's  cry  from  one  of  the  group 
at  play  far  below  on  the  pavement. 

"I'm  all  right  Nurse,  don't 
worry,"  he  said  as  she  hauded  him 
the  glass. 

"Mr.  Howard.  Isn't  there  some- 
thing f  can  do  for  you  ?  " 

"No  thanks.  I'll  go  now.  There's 
nothing  to  wait  for,  is  there  ?  " 

"Can  I  get  you  a  taxi  ?  " 

"No."  They  were  in  the  corridor. 
She  knew  that  the  rest  of  the  day 
was  hers.  "Wouldn't  you  like  me 
to  come  with  you — I  mean,  shouldn't 
someone  see  you  home  ?  "  she  added 
gently. 

"I  mean  you  might  not  like  to  be 
alone.  Don't  mind  my  asking,  but 
from  something  Mrs.  Howard  said, 
I  thought  there  was  no  one  at  your 
flat." 

"No — there's  no  one  there." 

"Then  I  think  someone  should 
go  with  you." 

"No  thank  you,  Nurse,  I  shall  be 
all  right."  She  watched  the  dazed 
figure  go  by  the  swing  doors  and, 
choking  back  a  sob,  turned  into  the 
waiting-room.  The  flowers  Stephen 
had  brought  lay  on  the  table 
wrapped  in  paper.  As  she  took  them 
up,  she  saw  he  had  left  his  cigarette 
lighter.  Too  late  to  catch  up  with 
him.  Should  she  hand  it  to  Sister 
for  her  to  give  Stephen  when  he 
came  back  as  he  must  do  to  make 
arrangements  about  the  child  ? 
Dread  of  speaking  to  anyone  about 
him,  kept  the  lighter  in  her  hand. 
Curiously  she  found  its  presence 
in  her  handbag  her  only  comfort  in 
dressing.  The  last  thing  she  wanted 
was  to  meet  Geoff  and  become  part 
of  the  world  of  sunshine  and  holiday 
trains. 

But  with  this  reminder  that  she 
must  see  Stephen  and  would  hear 
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from  his  own  lips  if  he  was  all  right, 
she  bore  packing  and  getting  to  the 
station 

"Cath, at  last  !  That's  not  much 
of  a  kiss  to  wait  two  hours  for," 
was  his  greeting  by  the  bookstall. 

"Poor  little  Geoff.  It  must  have 
been  miserable  for  you.  Don't  let's 
waste  any  more  time.  Where  do  we 
go?" 

"Over  there.  I've  got  the  tickets. 
I  say  Cath,  I  wish  you  wouldn't 
call  me  little  Geoff.  I'm  five  feet 
nine  and  a  half." 

"That's  not  the  point.  It's  how 
I  always  think  of  you,  darling." 

"Well,  you'd  better  stop.  Come 
on — here's  an  empty  carriage." 

"What's  the  matter,  Cath?  You 
haven't  been  yourself,  since  we  met. 
You  don't  seem  thrilled  or  pleased 
about  our  going  away  together  at 
last." 

"I  know,  darling,  but — the  case 
upset  me.  The  girl  died." 

"Oh  !  I'm  sorry — I  ought  to  have 
cottoned  on  it  was  something  like 
that.  I  suppose  I'm  selfish,  but  you 
know  how  it  is.  I've  been  looking 
forward  to  this  for  months.  I  don't 
know  about  you,  but  I've  thought 
of  nothing  else  for  weeks  past.  I've 
saved  up  every  penny  so  that  we 
could  stay  somewhere  decent  and 
have  a  grand  time.  Gosh  !  I'm 
happy  to  be  with  you — think  of  it — 
a  whole  week-end  to  forget  the 
office  and  the  hospital  !  It  worries 
me,  you  work  so  hard— Cath,  you're 
not  listening." 

Yes,  she  was.  She  heard  his  every 
word,  but  with  her  eyes  she  wasn't 
seeing  the  suburban  landscape 
through  which  the  train  was  passing. 
She  was  seeing  Stephen's  face  of 
agony.  So  thin  a  veil,  but  so  opaque, 
hid  from  her  at  that  moment  the 
sight  of  him  going  into  the  empty 
flat,  of  seeing  his  wife's  coat  and  hat 
hanging  in  the  hall,  of  his  finding 
her  note  pinned  to  the  kitchen 
curtain,  "  Darling.  Ran  out  of 
bread.  Will  be  back  soon,  Ann." 

"I  did  have  a  job  to  convince 
Mum  and  Dad  I  was  camping 
with  a  chap  from  the  office"  Geo! 
was  saying.  "What  a  shock  if  they 
could  see  me  to-night  in  the  biggest 
hotel  in  Bexborough.  Oh  !  Cath, 
to  think  you're  doing  all  this  for 
me." 

"What  on  earth  are  you  talking 
about?  I  wouldn't  come  if  I  didn't 
want  to.  You  know  what  I  think 
about  people's  opinions.  We've 
been  over  it  scores  of  times." 

"Of  course — when  two  people 
love  each  other — Cath,  you  do 
love  " 

Did  she  ?  Must  she  have  waited  till 
now  to  find  out  that  she  didn't  ? 
Had  it  to  be  left  to  Stephen  Howard, 
out  of  his  dark  sorrow,  to  point  out 
to  her  the  first  faint  glimmerings 
of  the  glory  which  can  illumine  the 
mutual  love  of  husband  and  wife? 
But  here  and  now  she  was  in  a  rail- 
way carriage  answering  questions 
quick-fired  at  her  by  Geoff  aboi  " 
the  cigarette  lighter  she  had  mi 
takenly  slipped   out  of  her  ba 
"Don't  let's  quarrel,"  she  beggi 
when  he  implied  that  she  had  kept 
it  as  an  excuse  for  making  a  futu 
rendezvous.    "Of   course    I  don 
want  to  meet  the  husband  agai 
I  shall  send  it  back." 

It  was  easier  to  keep  her  mind  c 
the  present  when  she  discovered  th« 
Geoff  hadn't  booked  a  room  at  th 
"Grand."  "  Bexborough  won't  be 
full  as  all  that,"  he  declared  0 
arrival,  the  appearance  of  the  loung 
alone  suggested  the  reverse  was  tb 
truth. 

Except  on  account  of  her  feet  an 
head,  both  of  which  in  due  tii 
(Continued  on  page  26) 
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£5  AIR-IRRITANTS 

YOUR  FACE 


Think  of  it.  Your  face  bathed 
in  an  invisible  sea  of  stinging, 
biting  chemicals  from  smoke-laden  town 
400  tons  of  irritating,  inflaming  soot 
alone  are  deposited  every  year  on  one  square 
mile  of  London,  and  many  other  towns  are 
even  worse.  This  soot  and  other  chemicals 
whip  your  face,  choking  its  beauty,  roughen- 
ing, pitting,  pocking  it  with  blackheads, 
making  your  skin  a  horror  to  men,  instead 
of  a  damask,  inviting,  kissable  excitement. 

Only  OUTDOOR  GIRL  can  save 
your  skin  from  Air-irritant  Damage 

Ordinary  powders,  seen  under  the  microscope,  are 
of  particles,  with  space  between  to  let 
the  biting  air-irritants  in  (see 
figure  1).  But  the  silky  par- 
tides  of  Outdoor  Girl  powder 
are  floated  on  an  invisible 
film  of  olive  oil  that  keeps  the 
r-irritants  out,  leaves  the 
skin  soft,  supple,  flawless  (see 
figure  2).  Do,  do  save  your 
skin.  Write  to-day  before  it's 
too  late,  for  free  samples  of 
five  shades  of  olive  oil  pcwder, 
and  two  other  marvellous 
Outdoor  Girl  cosmetics.  En- 
close 3d.  for  postage  and  post 
to  Crystal  Products  Co.,  Ltd. 
(Dept.  C'20),  Brunei  Road, 
Acton.  We've  another 
surprise  for  applicants,  too. 
A  personal  letter  from  a 
Society  man  about  the  new 
'protective'  make-up.  His 
name?  Well — just  write  and 


Spaces  between 
ordinary  powder 
particles  where 
air-irritants  at- 
tack skin. 


Olive-oil  film 
behind  Outdoor 
Girl  powder  par- 
ticles, forming 
barrier  against 
air-irritant  at- 
tack 


#  WARN  I NG .  ls>oJt  for  tlx  lingene  Trade 
Marl^  printed  boldly  on  each  Saclxt.  Any 
Sachet  which  does  not  carry  this  Trade  M>jr\ 
is  not  genuine  Yiiigene,  and  should  be  refused. 


Dining  and  tianeiitfi — I .ovrly  I  lair 
10  much  a  pari  of  your  charm. 


Eugene  W^vc  defy  tl„ 
afternoon'*  lenni*. 


o*t  mtrenuotiH 


^J^ovelt^  Laix  ^ttjle*— 
titan  h  to  EUGENE 


Your  hair  plays  a  vital  part  in  the  success  of 
every  social  occasion.  To  insist  on  a  Eugene 
Wave  (with  genuine  Eugene  Sachets)  is  to 
ensure  success.  To  '  take  a  chance  "  with  an 
ordinary  wave  may  mean  months  of  disappoint- 
ment. Beautiful  Eugene  Waves  and  curls 
provide  a  hasis  for  easily  setting  your  hair  in 
any  of  the  thrilling  new  styles  especially  adapted 
to  suit  your  own  personality — or  to  improve 
immeasurably  your  present  style,  making  it 
lovelier  still.    So  go  to  your  Registered  Eugene 

Wavei  at  the  sign  of  the  Little  Green  Goddess 

— and  he  sure  to  ask  for  a  Eugene  Permanent 
Wave.  Then  you  will  be  sure  that  genuine 
Eugene  Sachets  are  used.  Only  Eugene 
Sachets  will  ensure  gracious,  long  -  lasting 
waves,  strong  and  springy,  and  adorably  natural 
curls  for  which  Eugene  is  famous. 


euceNe 

PERMANENT  WAVE 

Free  Boob  of  Hairstyles.  Write  for  Specimen  Sachet  and  free 
lii„.hlrt,  "  I  hinlrcKtinfr  Stylea,"  written  l>y  the  former  Beauty  Editor 
of      Voftur,     to:       Eu&enc      Ltd.,      EJ&vare      Road,      London,  A'W'.Q. 


OUTDOOR  GIRL 

Olive  Oil  FACE  POWDER 
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BANK  HOLIDAY  —  Continued 


ached  abominably,  Catherine  was 
relieved  that  their  search  for  accom- 
modation lasted  until  late  in  the 


the  funny  side  or  they  might  have 
had  a  laugh  out  of  the  north 
countryman  who  from  the  open 
front-room  window  of  "  Lauderdale" 
shouted  : 

"Eh,  take  your  finger  off  that 
bell,  mate  !  No  use  trying  here  ! 
Sleeping  three  in  a  bed  already  ! " 
After  that  they  tried  "El  Morocco," 
then  "The  Grapes,"  finally  "Mon 
Repos,"  with  equal  success. 

"Cath,  what  about  the  beach?" 
Geoff  proposed. 

"Well,  it'll  be  nice  and  quiet 
there." 

"Just  you  and  I  alone,"  Geoff 
said  as  they  reached  the  sea  wall. 
They  looked  over.  The  beach  was 
crowded  with  prone  figures. 

Half  the  town's  visitors  appeared 
to  be  sleeping  beneath  the  stars. 
Though  Catherine  didn't  recognise 
them  as  those  whose  lives  might 
cross  hers  or  Geoff's,  the  Collins 
family  were  there,  also  Doreen  rj.J 
Milly.  Unknown  to  any  of  these 
but  Doreen  and  Milly,  who  had  seen 
the  lady  in  the  lounge  previously, 
Miss  Mayfair  slept  at  the  "Grand." 

In  the  night,  Catherine  woke  and 
thought  of  Stephen.  But  even  the 
intensity  of  her  thought  by  the 
moonlit  sea,  failed  to  televise  his 
actual  lonely  wanderings  on  the 
Embankment,  his  prolonged  gazing 
into  the  dark  water. 

A  dip  in  the  swimming  pool  next 
morning,  to  some  extent  restored 
Catherine's  sense  of  well-being. 
Geoff,  too,  was  pleased.  He  had 
been  to  the  "Grand"  and  secured  a 
double  room  for  the  night,  owing  to 
visitors  who  had  left  unexpectedly. 
Somehow  the  day  passed.  A  smart 
thundershower  drove  everyone  off 
the  beach  early  and  filled  to  capacity 
the  hall  where  the  Bexborough  Follies 
had  been  performing  to  Mr.  Collins 
as  sole  spectator.  The  beauty  com- 
petition was  to  be  judged  at  8.30. 
At  seven,  as  Mr.  and  Mrs.  Smith, 
Catherine  and  Geoff  were  ushered 
into  a  really  delightful  room  at 
"Grand,"  by  the  porter  whom  Geoff 
proudly  tipped. 

"This  is  marvellous,  Cath,"  he 
enthused.  "The  charge  surely  can't 
include  breakfast.  See  the  headed 
notepaper.  I  could  write  home  on 
that — oh  !  I'm  supposed  to  be 
camping.  We're  just  over  the  dance 
room.  What's  the  matter?  You 
look  as  if  you'd  seen  a  ghost." 

No  ghost,  but  before  hanging  a 
skirt  in  the  cupboard,  she  had 
put  down  a  lighted  cigarette  near  the 
table  edge,  and  on  seeing  it,  had 
hastily  stubbed  it  out  in  the  ash 
tray.  Where  was  Stephen?  Her 
heart  couldn't  have  ached  more 
unbearably  if  she  had  seen  him  that 
afternoon  wandering  about  half- 
empty  London. 

Not  long  before,  the  shower  which 
had  cleared  the  beach  at  Bexborough, 
had  driven  him  from  the  Mall.  He 
had  stood  near  Buckingham  Palace. 

In  imagination  he  had  heard  the 
shout,  "They're  coming  I"  Seen 
Queen  Mary  as  the  royal  carriage 
turned  the  corner  in  the  Jubilee 
procession,  had  lifted  Ann  up  and 
put  her  down  again  because  she  said 
he  couldn't  see.  Afterwards  in  the 
crush,  he  had  nearly  lost  her.  .  .  . 

"Let's  go  and  dance,"  Catherine 
suggested.  At  the  entrance  of  the 
ballroom,  crowded  with  onlookers 
about  to  watch  the  judging  of  the 


beauty  contest,  she  stopped  short. 
"Geoff,  I've  forgotten  my  bag." 
"  Let  me  get  it." 

"No.  You  won't  know  where  it 
is.  You  book  a  table."  She  saw 
him  go  and  hurried  into  a  telephone 
booth.  She  found  the  number  of 
Stephen  Howard,  analytical  chemist's 
flat,  in  the  London  directory,  and 
dialled.  "You're  through,"  the 
operator  said,  but  no  one  answered 
her  "  Hullo."  Yet  she  had  heard  the 
bell  ringing  the  other  end.  Breath- 
lessly she  asked  the  operator  to  try 
again.  A  pause,  then  the  official- 
sounding  voice,  "  I'm  sorry  I  cannot 
connect  you.  The  subscriber  has 
removed  the  receiver." 

Determinedly,  Catherine  went 
back  to  the  bedroom,  took  a  sheet 
of  paper,  wrote  two  lines  saying  that 
she  had  made  a  mistake  and  was 
going  back  to  London.  "Forgive 
me  Geoff,"  the  note  ended.  "For- 
give me "  echoed  in  her  heart  as  she 


She  found  Stephen  unconscious 
fumes  in  the  room  he  used  as  a 


collected  her  things.  Someone  came 
in.  It  was  Geoff.  Before  seeing 
her,  he  read  the  note. 

"What  have  I  done,  Cath?  What 
does  this  mean,  it's  all  a  mistake  ? " 

"It's  my  fault.  I  ought  never  to 
have  come.  We  don't  love  each 
other." 

"  How  can  you  say  that  ?' ' 

"  Oh,  Geoff,  it's  no  good  !  Let 
me  go  ! " 

"You've  been  lying  to  me,  just 
leading  me  on  then?" 

"No.  I  thought  at  first  it  was 
real.  I  know  it  isn't  now."  They 
were  in  the  corridor.  Little  Geoff 
wasn't  speaking  now.  He  seemed 
suddenly  to  have  grown  mentally 
and  physically.  His  eyes  were 
blazing.  "You  think  I  don't  know 
why  all  this,  but  I  do.  It's  that 
fellow  at  the  hospital.  I  suppose 
you're  going  to  him  now.    Why  ?  " 

"  I  don't  know.  I  can't  explain, 
but  I  feel  something  terrible's  going 
to  happen  to  him.  If  I  don't  go 
now  it  may  be  too  late." 

"Nonsense.  Who  d'you  think  I 
am?  I've  brought  you  here.  I've 
saved  up  for  this  week-end  for 
months.  I've  done  my  best  for  you. 
You  can't  run  away  and  let  me 
down." 


"  You're  hurting  me.  Let  me  go." 
"I'm  sorry,  Cath."  She  got  by 
him.  She  was  in  the  street  calling 
a  taxi.  Half  way  to  the  station  she 
found  she  had  a  suitcase,  but  no 
handbag.  She  shouted  to  the  driver 
who  grumblingly  put  her  down, 
mercifully  opposite  a  garage. 

Hearing  that  she  wanted  to  hire 
a  car  to  London  and  would  deposit 
her  gold  watch  in  lieu  of  money,  the 
attendant  looked  doubtful.  "Sorry, 
Miss,  we  can't  help  you.  Gentleman 
here's  going  to  London.  Why  don't 
you  ask  him?"  Scorning  risk, 
Catherine  made  the  request  and  was 
soon  sitting  in  a  grey  coupe  beside 
a  youngish  well-dressed  man  who 
drove  away  with  the  remark,  "This 
is  what  I  call  a  service  station."  Her 
challenge  to  fate  to  be  kind  was, 
however,  flung  back.  On  a  country 
road,  half-way  to  town,  they  were 
held  up  by  a  police  car. 

"I  have  reason  to  believe  you're 
in  possession  of  stolen  property," 
the  patrolman  stated  to  her  escort. 
"  I  must  ask  you  both  to  accompany 
me  to  the  police  station.  I'll  get  in 
the  back  and  show 
you  the  way." 

The  superintend- 
ent who  conducted 
the  interview 
in  the  charge- 
room  while  con- 
suming a  large  sand- 
wich, had  a  quiet 
voice  and  calm 
manner.  Notwith- 
standing his  human 
aspect,  his  method 
was  disconcertingly 
thorough.  In  answer 
to  the  charge  of  not 
having  a  licence, 
Catherine's  escort 
alarmingly  excused 
himself  on  the  score 
that  he  was  taking 
his  wife  for  a  country 
run. 

"I'm  not  his  wife. 
I've  never  seen  this 
man  before,"  she 
interrupted.  The 
superintendent 
silenced  her,  "  Your 
turn  next,  young 
lady."  The  discovery 
of  a  considerable 
money  sum  in  silver, 
copper  and  notes  in 
the  escort's  suitcase 
proved  another  blow, 
particularly  as  Cath- 
erine, to  prove  her  innocence,  was 
asked  her  name  and  business  in 
Bexborough. 

"  Catherine  Lawrence.  I  was  stop- 
ping at  the  'Grand'  with  a  friend," 
she  explained.  The  superintendent 
took  up  the  telephone  receiver 
"It's  no  use  asking  for  my  name. 
Inspector,"  she  was  obliged  to  add. 
"My  friend's  name  is  Smith." 

"  Not  much  imagination,  has  he  ? " 
All  the  same,  from  what  Catherine 
subsequently  heard,  the  jcall  was 
put  through,  but  Geoff  only  knew 
one  way  to  combat  alarm  at  hearing 
that  the  Sussex  County  Police 
wished  to  identify  Catherine  Law- 
rence as  having  stayed  at  the 
"Grand." 

"Says  he's  never  heard  of  you," 
the  Superintendent  reported. 

"But  I've  got  to  get  to  London. 
Something  terrible's  happened  to 
someone  I  know.  I  telephoned  and 
the  receiver  had  been  left  off  at  the 
other  end.  Please  won't  you  ring 
Tulse  Hill  3980  or  it  may  be  too 
late?"  While  the  Superintendent 
re-engaged  the  'phone,  Catherine, 
stating  that  she  was  a  nurse,  poured 
out  the  rest  of  her  story.  By  the 
time  she  had  finished,  her  heart  was 


from  gas 
laboratory. 


colder  than  ever.  Stephen's  receiver 
was  still  off.  Despairingly,  she 
turned  upon  her  escort.  "  If  any- 
thing happens  you'll  be  responsible. 
You'll  be  to  blame  for  not  letting 
me  go.  I  shouldn't  have  left  Mr. 
Howard  in  the  state  he  was  in. 
You'll  have  murdered  him." 

"She's  telling  the  truth,"  the  man 
broke  out.  "  I'm  the  manager  of 
the  Bexborough  Follies.  I've  a  right 
to  the  money.  I  cleared  the  box 
office  and  meant  to  send  my  partners 
their  share  by  cheque.  You  can  let 
this  young  lady  go.  She  knows 
nothing  about  it." 

"  Hmmm — all  right — Jim,"  the 
Superintendent  called.  Late  that 
night,  with  the  memory  of  seeing 
Stephen  unconscious  from  gas 
fumes  in  the  room  he  used  as  a  lab- 
oratory, a  volume  of  Shelley's  poetry 
inscribed  from  A.  H.  to  S.  H.,  fallen 
from  his  hand,  Catherine's  thoughts 
turned  to  Geoff  with  a  prayer  that 
he  would  find  consolation.  She 
need  not  have  worried.  Consolation 
came  swiftly  but  not  altogether 
without  dignity,  for  to  do  him  justice, 
so  far  as  he  was  able,  he  had  cared 
for  her.  His  immediate  reaction 
after  her  disappearance  was  to  go 
back  to  the  dance  room,  where  he" 
asked  the  first  unattached  woman 
he  saw,  to  dance  with  him.  This 
happened  to  be  Mrs.  Collins,  who 
not  only  accepted,  but  found  in 
their  two  moments  of  somewhat 
uncertain  progress,  the  holiday's 
crowning  touch. 

Indeed,  her  lofty,  "Did  you  see 
that.  Hector?  A  college  boy  asked 
me  to  dance  with  him,"  enabled  her 
to  return  from  Bexborough  with  a 
husband  who  usually  ruled  the 
roost,  quite  two  inches  taller  than 
on  leaving  home.  Meanwhile,  des- 
tiny decided  that  Geoff,  in  a  mood 
of  reckless  abandon  at  the  bar, 
should  spill  his  drink  over  Doreen 
attired  in  spotless  tennis  shorts  for 
the  forthcoming  beauty  parade. 

"Now  look  what  you've  done. 
I'll  never  win  now.  I'll  kill  you, 
I'll  kill  you  I"  she  screamed.  "All 
right.  All  right  ! "  Come  with  me, 
I'll  fix  it,"  he  shouted,  and  bore  her 
off  to  the  bedroom  where  he  handed 
her  a  similar  garment,  which 
Catherine,  in  her  hurried  packing, 
had  left  behind.  When  Doreen, 
having  changed  in  the  bathroom, 
came  back  to  get  her  sash  inscribed 
"Miss  Fulham,"  she  also  found 
Geoff,  face  downward  on  the  bed 
yielding  to  the  intense  desire  to 
cry. 

"I — I  couldn't  help  seeing  that 
letter  from  your  girl.  Take  my 
advice.  Love's  nothing.  I've  been 
through  it,  so  I  know,"  she  ventured, 
oblivious  of  the  usher's  call  of  "Miss 
Fulham,"  twice  repeated  from  the 
ballroom.  "  You  really  think  so. 
How  d'you  mean,  you  know  ? " 
Geoffrey  asked,  raising  his  head. 
Thus,  while  an  elderly  member  of 
the  judging  committee  was  screwing 
in  his  monocle  for  another  approving 
scrutiny  of  "Miss  Mayfair,"  out  of 
an  exchange  of  youthful  confidences, 
a  friendship  was  born  and  destined 
to  flourish  on  the  ashes  of  unrequited 
romance. 


In  a  hospital  bed,  Stephen,  opening 
his  eyes,  gradually  saw  a  face  he 
remembered. 

"Hullo,  I  thought  you  weren't 
here.  I  rang  up  to  ask  you  to  come 
to  me,  after  all,  but  you'd  gone 
away — Bank  holiday,  wasn't  it?" 

No  note  of  the  song  in  her  heart 
was  audible  as  Catherine  said  gently, 
"  Yes,  I've  been  and  come  back. 
Everyone's  coming  back.  The  holi- 
day is  over." 
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HER  NAILS  ALWAYS 

ARE  ^cU/uona^ 


AH!  THAT'S 

LONG LEX   

TO-DAYS  SECRET 
IS  'LIGHT  RUST! 


There  are  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1/- 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 

LIQUID  NAIL  POLISH 

In  all  fashionable  shad*,  including  :— 
Run.  Light  Rust.  Old  Rose. 

Copper  Pose.  ^  D, 
OILY  POLISH  REMOVER 
CUTICLE  REMOVER  \J 
 ttr  hull  each 

BRITISH  MANUFACTURE 

Girls^Wh^ 
Cause  Anxiety 

a  warningTto  all  mothers 

Many  mothers  have  reason  to  be  worried 
about  their  daughters,  especially  those  in  their 
'teens,  for  it  is  in  these  trying  years  that  anaemia 
often  develops.  The  anxious  mother  sees  her 
daughter  gradually  droop  and  grow  fragile, 
bloodless  and  nervous. 

These  conditions  indicate  plainly  that  Nature 
is  calling  for  more  nourishment  than  the  blood 
can  supply,  and  signs  of  distress  are  evidenced  by 
dull  eyes,  pallid  cheeks,  a  languid  step,  fits  of 
depression,  an  aching  back,  periodical  headaches, 
and  a  dislike  for  proper  food. 

The  watchful  mother  will  recognise  these  signs 
of  anaemia,  and  take  prompt  steps  to  give  her 
daughter  the  new  blood  her  system  is  clamouring 
I  for  by  giving  her  Dr.  Williams  pink  pills.  Thou- 
I  sands  of  unhappy,  feeble,  anaemic  girls  have  been 
(transformed  into  robust  women  through  the  good 
I  red  blood  these  pills  infuse  into  the  system. 
I  In  the  treatment  of  anaemia,  no  other  medicine  has 
|  tver  succeeded  Like  good  old  Dr.  Williams  pink  pills ;  they 
I  generate  that  fresh  supply  of  rich  blood  which  is  absolute- 
y  essential  to  the  anaemic  girl.  All  chemists  sell  Dr. 
I  Williams  brand  pink  pills,  Is.  3d.  a  box  (triple  size  3s  ). 
I  FREE.  Every  girl,  and  every  girl's  mother,  should  read 
he  booklet  "  Nature's  Warnings,"  sent  free  to  all  who 
awite  to  M.E.  Dept.,  36,  Fitzroy  Square,  London,  W.l. 


VOU  will  be  delighted  when  you  first 
'  slip  on  a  pair  of  "Gayday"  shoes. 
It's  the  concealed  heel  cushion  that  makes 
all  the  difference.  Ask  your  favourite 
retailer  to  show  you  a  pair.  The  up-to- 
the-minute  designs  and  the  very  moderate 
prices  will  give  you  a  pleasant  surprise. 


for  nams  of  your  nearest  stockist  write  to 
GAYDAY  SHOE  DISTRIBUTORS,  KING'S  CROSS,  LONDON,  N. 


for  flaming  thirst, 

Said  Stoker  Chute  ■ 
IN  rowntree's  VOU  CAN 

TASTE  THE  FRUIT.' 


Rowntrees 
fruit  Gum* 


GLAMOUR 

to 


AMOUR 


GLAMOUR  in  the  Hollywood  sense  is  the 
goal  of  young  womanhood.  And  why 
not?  No  young  women  is  too  "ordinary"  to 
achieve  the  glamour  to  which  amour  is  so 
often  and  happily  allied.  Whatever  a  woman's 
colouring,  the  loveliness  of  her  Lips  is  the  open 
sesame  to  romance.  Let  her  but  make  the 
most  of  them,  enhance  their  beauty,  their 
appeal,  and  she  can  achieve  that  enchanting 
glamour  for  which  every  woman  yearns. 

TANGEE  is  more  than  a  lipstick,  it's  a 
most  enchanting  discovery.  You  look  at  the 
TANGEE  lip-lick  and  wonder.  For,  as  soon  as 
you  brush  TANGEE  across  the  lips  the  orange 
tint  deepens,  the  lips  take  on  the  very  colour 
to  harmonise  with  your  personality. 

WLen  lights  are  bright  and  you  need  more  colour  on  your  lipi  for 
evening  near  you  cm  use  Tangle  Tbtalrical  Lipi  lick.  And  Id 
take  full  advantage  of  the  loveliness  Tangee  offers,  remember 
Tangee  Pender,  Cream  Rouge  and  Rouge  Compact. 


if  4  PIECE  MIRACLE  MAKE-UP  SET 
and  FREE  CHARM  TEST 
Laft-TangM  (London)    LM.  |  Dt.t.  P.R.14),  88 
R« tent  St.,  W.l 

Please  send  Miracle  Make-Up  Set  of  Miniature 
Tangee  Lipstick,  Rouge  Compact,  Creme  Rouge 
and  Face  Powder,  together  with  your  Tangee 
Charm  Teat  for  measuring  attractiveness.  1 
enclose  6d.  (crossed  P.O.  or  stamps). 
Mark  shade  □  Flesh JJ  Rachel  □  Light  Rachel 
(naturrUe) 

SAME  

BLOCK 
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John  Boles  Bob  Densmore 

Jack  Oakie  Ham  Hamilton 

Ida  Lupino   Marietta 

M argot  Graham e  Marcia  Trent 

Erik  Rhodes  Spadissino 


'FIGHT  FOR  YOUR  LADY 

"  U"  certificate.  Romantic  farce. 


Runs  65  minutes. 


Gordon  Jones  Mike  Scanlon 

Paul  Guilfoyle  Jimmy  Trask 

Billy  Gilbert  Boros 

Georges  Renavent  Joros 

Maude  Eburne  Nadya 


Charles  Judels  Felix  Janos 

Directed  by  Ben  Stoloff.    Screen  play  by  Ernest  Pagano,  Harry  SegaU  and  Harold  Kuseli. 

When  Jack  Oakie  is  given  a  chance,  he  can  be  really  funny.  He  gets  that 
chance  here  as  a  sort  of  wise-cracking  Sancho  Panza  to  a  love-lorn 
Don  Quixote,  who  before  he  met  his  lady  had  desired  nothing  more  than 
death.  He  very  nearly  gets  his  wish,  too,  for  the  aforesaid  lady's  lover  had  al- 
ready fought  duels  with  forty-three  other  suitors  and  neatly  despatched  them. 

It  was  only  due  to  Oakie's  native  wit,  that  the  hero,  played  in  ironic  vein 
by  John  Boles,  manages  to  escape.  It  is  all  quite  good  fun  and  provides  an 
entertaining  burlesque  of  the  usual  romance.  Ida  Lupino,  complete  with 
mock  foreign  accent,  is  fair  as  the  lady,  while  Margot  Grahame  scores  as  the 
hero's  fiancee,  whose  jilting  of  her  drives  her  to  despair.  Erik  Rhodes  does 
well  as  the  unconquerable  duellist.  The  action,  by  the  way,  takes  place  in  a 
very  synthetic  Budapest. 


Paramount.      American.     "  U  "  certificate .     Romantic  seafaring  melodrama.     Runs  99  minutes. 


Oscar  Homolka  Captain  Thorbecke 

Francis  Farmer  Faith  Wishart 

Ray  Milland  Robert  Herrick 

Lloyd  Nolan  Attwater 

Barry  Fitzgerald  Huish 


Charles  Judels  Port  Doctor 

Charles  Stevens  Uncle  Ned 

David  Torrence  Tapena  Tom 

Lina  Basquette  Attwater's  Servant 

Harry  Fields  Taniera 


Directed  by  James  Hogan  from  the  novel  by  Robert  Louis  Stevenson.  Previewed  November  13,  1937. 
Story  freely  based  on  the  film  appeared  in  our  issue  of  December  4,  1VH7. 

The  main  feature  of  this  workmanlike  adaptation  of  Stevenson's  novel  is 
Oscar  Homolka's  characterisation  of  a  discredited  sea  captain  who  sails 
on  a  small-pox  infested  ship,  to  an  uncharted  island,  where  he  is  killed  by  a 
contraband  pearl  fisher  who  suffers  from  religious  mania. 

He  gives  a  vivid  impression  of  the  man  whose  once  strong  sense  of  honour 
has  been  weakened  by  drink  and  misfortune.  His  companions  in  the  venture 
are  another  beachcomber,  indifferently  played  by  Ray  Milland,  the  daughter 
of  the  ship's  captain  who  had  died  of  smallpox,  acted  with  sincerity  and 
restraint  by  Frances  Farmer,  and  a  scrofulous  cockney,  oadly  over-stated 
by  Barry  Fitzgerald. 

As  the  mad  pearl  fisher  who  tries  to  kidnap  the  girl,  Lloyd  Nolan  is 
menacing  enough,  even  if  he  is  not  quite  in  keeping  with  the  role.  South 
Seas  setting  and  shipboard  scenes  are  excellent  and  the  typhoon  provides 
an  actionful  thrill. 


♦•RHYTHM  IN  THE  CLOUDS 

British  Lion.       American.       "  U"  certificate.       Romantic  radio  comedy. 

Patricia  Ellis  Judy  Walker 

Warren  Hull  Bob  McKay 

William  Newell  Clyde 

Richard  Carle  Boswell 

Zeffie  Tilbury  Duchess 


Charles  Judels... 
David  Carlyle.... 
Joyce  Compton.... 
Suzanne  Kaaren. 
Esther  Howard. 


Runs  63  minutes. 

 Luigl 

 Phil  Hale 

 Amy  Lou 

 Dorothy  Day 

 Mrs.  Madigan 


Ed  Parker  Baxter 

Directed  by  John  H.  Auer  from  a  original  story  by  George  Mence  and  Ray  Bond. 

While  quite  conventional  in  design,  this  story  of  an  impecunious  song- 
writer who,  posing  as  the  niece  of  a  famous  composer,  and  using  his 
name,  gets  her  work  accepted,  has  been  put  over  well  with  tuneful  orchestra- 
tion and  bright  dialogue.  The  radio  station  background,  too,  is  ingeniously 
introduced. 

Patricia  Ellis  has  both  sex  appeal  and  histrionic  ability  and  makes  a  stroi 
appeal  as  the  fraudulent  lady  who  eventually  finds  romance  and  not  tb 
jail  her  dupe  had  planned  for  her.  Warren  Hull  is  sound  as  a  lyric  writ< 
who  falls  in  love  with  her,  and  David  Carlyle  is  well  in  contrast  as  the  vindic 
tive  victim  of  the  hoax. 


M.-O.-M.  American. 

Mm-vaLoy  Mimi  Swift 

Franchot  Tone  Jimmy  Kilmatin 

Rosalind  Russell  Elizabeth  Kent 

Walter  Pidgeon  Alan  Wythe 

Rita  Johnson  Florence 

Nana  Bryant  Meg  Swift 


••MAN  PROOF 

certificate.         Society  comedy-d 


Runs  74  I 

Ruth  Hussey  Ja 

Leonard  Penn  

John  Miljan  Tommy  Gau 

William  Stack  Minster 

Oscar  O'Shea  Gus 

Dan  Toby  Fight  announcer 


Directed  by  Richard  Thorpe. 

Is  love  real  or  a  delusion  ?  That  is  the  theme  of  this  very  talkative  corned 
which  becomes  highly  artificial  and  unconvincing  before  it  comes  to 
conclusion  that  love  can  be  real. 

Myrna  Loy,  still  suffering  from  a  tendency  to  excessive  immobility,  is 
at  her  best  as  a  jilted  lady  who  decides  to  win  back  her  lost  fiance\  but 
disillusioned  about  him,  by  his  wife. 

She  ends  up  by  marrying  a  typical  screen  journalist,  engagingly  played 
Franchot  Tone,  who  gets  the  most  out  of  a  none  too  fat  part. 

Walter  Pidgeon  is  good  as  the  faithless  lover  and  Rosalind  Russell  adequa 
as  his  wife.   The  trouble  is  that  there  is  far  too  great  a  similarity  betw 
her  and  Myrna  Loy  for  them  to  be  cast  together,  and  when  Nana  Bryart 
as  the  heroine's  mother,  starts  speaking  with  the  same  intonation,  it  beconu 
somewhat  monotonous. 

(Continued  on  page  30) 
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The  deeper-cleansing  action  of  D  &  R 
Perfect  Cold  Cream  clears  the  pores  of 
impurities  and  nourishes  the  underskin. 


Perfect  COLD  CREAM,  1/3,  2/6,  4/3,  and  7/- 
^  Per/ectVANiSHlNG  CREAM,  i/3  and  2/6 

Perfect  skin  tonic,  1/6  and  2/6 

DAGGETT  a*2  RAMSDELL 


anish  Wrinkles 


Test  wonderful  preparation 

FREE! 

LT7RINKOLA,  containing  the  miraculous 
[' V  Vitamin  F  is  absolutely  harmless  and 
I  ill  not  grow  hair.  It  removes  wrinkles  and 
lies  almost  magically. 

I  you  value  charm  and  youthful  looks  send 
Ir  a  free  testing  supply  of  the  Preparatory 
l"eatment  and  an  interesting  book  "Removing 
|e  Landmarks  of  Time."  Enclose  3d.  in 
limps  towards  cost  of  postage  and  packing 
I  d  write  to  Miss  Cynthia  Stafford  (Dept.  P.3), 
I  Shaftesbury  Avenue,  London,  W.l. 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.  Stubbornly  refuse  anything  else.    1/3  and  3/- 


NEW 
NAILS 
NEXT 
WEEK! 

Free  booklet  tent  under  plain 
•ealed  cover  explain*  how  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloe*,  no  auto-suggestion.  New 
scorery.  Send  lid.  stamp  for  postage, 
FILTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End,  London.  NJ 


Model  6859 

Twilfit  wrap-round  in  tea-rose  art.  silk 
material.  Fitted  with  wedge  busk  and 
15-in.  elastic  panels  over  hips.  Two  pairs 
of  suspenders  are  attached.  Of  1  1 
Sizes  24-36  ins.  O'll 

Model  02794 
Narrow    Twilfit    brassiere    in  tea-rose 
batiste  and   lace.      Cut  low  at  back. 
Fastened  with  hooks  and  eyes.     am  i 
Bust  sizes  30-38  ins.  aV'll 


DHEVVNV  OXFIII  SHEET  W 1 

SOLD  BYALL  GOOD  DRAPERS 
AND  STORES  EVERYWHERE 
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Only  i 


Milk 


f  could 


give  such  radiance! 


Milk  is  not  only  the  secret  of  the  athlete's  fitness 
—  it  is  the  food  of  beauty  and  youthfulness  as 
well.  It  brings  new  lustre  to  your  eyes,  a  child- 
like smoothness  to  your  skin;  it  puts  a  new 
spring  in  your  step  and  a  new  gaiety  in  your 
laughter.  There  is  nothing  in  milk  that  is  waste 
or  unwanted.  It  is  all  life-giving  nourishment ! 
And  the  girl  who  drinks  at  least  a  pint  a  day 
radiates  the  sparkle  and  exhilaration  of  life. 
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"DANGER— LOVE  AT  WORK 

Twentieth  Century-Fox.     American.  "V" 
certificate.    Crazy  domestic  comedy.     Runs  81 
minutes. 

Ann  Sothern  Toni  Pemberton 

Jack  Haley  Henry  MacMorrow 

Mary  Boland  Mrs.  Alice  Pemberton 

Edward  Everett  Horton... Howard  Rogers 

John  Carrauine  Herbert  Pemberton 

Walter  Catlett  Uncle  Alan 

Bessie  Bartlett  Junior  Pemberton 

Maurice  Cass  Uncle  Goliath 

Alan  Dinehart  Allan  Duncan 

Etienne  Girardot  Albert  Pemberton 

E.  E.  Clive  Wilbur 

Margaret  McWade  Aunt  Patty 

Margaret  Seddon  Aunt  Pitty 

Elisha  Cook,  jun  Chemist 

Hilda  Vaughn  Pemberton's  Maid 

Charles  Coleman  Henry's  Butler 

George  Chandler  Attendant 

Spencer  Charters  Hick 

Hal  K.  Dawson  Chauffeur 

Stanley  Fields  Thug 

Paul  Hurst  Police  Officer 

Claude  Allister  Salesman 

Jonathan  Hale  Parsons 

Charles  Lane  Gilroy 

Directed  by  Otto  L.  Preminger.  Based  on  a  story 
by  James  Edward  Grant. 

Each  crazy  comedy  I  see  seems  to 
be  one  degree  crazier  than  the 
last,  but  this  one  seems  to  have 
touched  rock-bottom. 

It  is  completely  "cuckoo,"  but 
there  is  method  in  its  madness, 
and  it  manufactures    laughs  one 
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Ann  Sothern  and  Jack  Haley  lead 
the  fun  in  a  crazy  comedy  "Danger 
— Love  at  Work." 


The  PICTUREGOER'S 
quick    reference  index 

c**FIGHT  FOR  YOUR 

LADY 

"EBB  TIDE 
**RHYTHM  IN  THE 

CLOUDS 

**MAN-PROOF 
♦•DANGER— LOVE  AT 
WORK 
*THE  LAST  CHANCE 
♦THE  RADIO  MURDER 

MYSTERY 
•PARTNERS  IN  CRIME. 
^TROUBLE  AT 

MIDNIGHT 
c#THE  MYSTERIOUS 

STRANGER 

What  the  asterisks  mean— 
•••*  An  outstanding  feature. 
•*•  Very  good. 
Good. 

•  Average  entertainment. 
c  Also  suitable  for  children. 


after  the    other,  admittedly 
with  much  subtlety,  but  anyway 
with  a  robust  and  welcome  hearti  i 

ness. 

The  team  work  of  a  strong 
from  which  it  would  be  invirj 
to  single  anyone  for  acting 
is  essentially  good,  and  they  put  1 
pep  and  character  into  the  do 
farce. 

The  plot  is  slight  and 
concerns  the  troubles  of  a  j« 
partner  in  a  big  firm  of  lawyers  | 
has  to  get  the  signatures  of 
family  of  "scatty"  people,  in  I 
to  sell  a  certain  piece  of  land, 
is  suspected  of  being  a  crook, 
one  of  the  members,  but  falls 
love  with  another  who,  luckily 
him,  in  the  end,  becomes  estrar 
from  her  family. 


►THE  LAST  CHANCE 


Frank  Leighton  Alan  Bur 

Judy  Kelly  Mary  1 

Lawrence  Hanray  Mr. 

Wyndham  Goldie  John  C 

Franklyn  Bellamy  Inspector) 

Aubrey  Mallalieu  Judge  C: 

Billy  Milton  Michael  W< 

Jenny  Laird  

Charles  Sewell  

Alfred  Wellesley  Ivor 

Charles  Paton  Connel's 

Harry  Hutchinson  Hai 

Arthur  Hambling  

Edgar  Driver  Foreman  of  J\ 

Directed  by  Thomas  Bentley  from  a  story 
Franh  Stayton. 

Very  theatrical  melodrama  whicl 
manages  to  keep  its  surprisi 
denouement  quite  well,  and  is  pu 
over  in  the  approved  manner  of  it: 
type.  The  acting,  however, 
always  equal  to  the  demands  pu' 
upon  it. 

The  plot  is  the  old  familiar  one  o 
a  man's  best  friend  marrying 
fiancee  after  he  had  been  sent  t< 
prison  on  a — in  this  case — murde  i 
charge,  and  it  eventually  transpire; 
that  the  guilty  person  was  r 
other  than  the  so-called  friend. 

Frank  Leighton  is  quite  good  ■! 
the  hero  and  J  udy  Kelly  is  adequati  | 
as  the  heroine.  The  best  indi vidua 
piece  of  acting  is  given  by  Aubrej 
Mallalieu  as  the  judge;  it  is  a  cleve 
cameo  character.  In  spite  of  it 
hackneyed  situations,  the  develop! 
ment  is  not  too  bad. 


►THE  RADIO  MURDER 
MYSTERY 


Warner. 


Wireles 


Ronald  Reagan  Andy  Mc 

June  Travis  Jo  Hopkin- 

Eddie  Acuff  "Dunk"  Glovei 

Ben  Weldon  "  Nicey  "  Fen 

Robert  Barrat  J.  D.  Harringto 

Addison  Richards   E.  E.  Nichd 

Raymond  Hatton   Weal* 

Dickie  Jones  

Willard  Parker  LesQuimb 

William  Hopper  Eddie  Gout 

Spec  O  Donnell  "Pinkto' 

Herbert  Rawlinson  Mr.  Copeli 

Tommy  Bupp  Mous 

Mary  Hart  Mrs.  Copeli 

Jack  Mower  La" 

Harry  Hayden   Mr.  I 

Directed  bv  Nick  Grinde  from  a  story  by  Ro 
Chanslor. 

Journalists  have  usually  bad  tb 
prerogative  in  pictures  of  ferret 
ing  out  the  guilty  party  £ 
"  oodonit "  murder  stories,  bu 
now  a  wireless  announcer  usurps  th 
privilege  and  catches  the  criminal. 

As  a  matter  of  fact,  this  pictur 
is  a  sort  of  watered-down  version  C 
Hi  !  Nellie,  Paul  Muni's  successfo 
crime  comedy,  only  in  this  case,  th 
journalist  becomes  a  radio  announce 
and  when  he  is  dismissed,  takes  ovo 
the  children's  hour  instead  of  th 


May  14,  1938 

Lionel  Collier — Contd. 


eart-throb  columns  to  which  Muni 
■as  condemned. 

It  provides  fair  enough  entertain- 
lent  and  is  quite  reasonably  acted. 
I  will  appeal  to  you  more  if  you 
ave  not  seen  Hi !  Nellie. 


PICTUREGOER  Weekly 


Roscoe    Karns   receives    an  un- 
welcome mud-bath  in  "  Partners 
in  Crime." 


•PARTNERS  IN  CRIME 

'aramount.       American.       "A"  certificate. 
Crook  Fares.    Runs  62  minults. 

.Ynne  Overman  Hank  Hyer 

lose  of  Karns  Sim  Perkins 

(Uriel  Hutchinson  Odette  La  Vin 

Utthony  Qvinn  Nick  Mazaney 

MKZ  Courtney  Lillian  Tate 

-ucien  Little  field  Mr.  Twitched 

jiarles  Halton  Silas  Wagon 

.■arles  Wilson  Inspector  Simpson 

Jussell  Hicks  Mayor  Callaghan 

iSther  Howard  Mrs.  Wagon 

<o«a  Cecu   Housekeeper 

Iwke  Brewster  Mabel 

Reeled  by  Ralph  Murphy.  Based  on  a  novel  bv 
Hurt  Steel. 

We  have  got  pretty  used  to 
American  idiom,  but  this 
MCture  is  so  American  in  phrase  and 
ii  atmosphere  that  it  becomes  some- 
what unintelligible  at  times. 

It  laughs  at  American  political 
machinery,  which  has  so  often  been 
the  butt  of  farces,  and  takes  the 
form  of  the  biography  of  a  bluffer 
who  ends  up  as  broke  as  he  began 
ifter  a  series  of  double-crossings  and 
K>  forth. 

Lynne  Overman,  as  the  bluffer,  a 
private  detective,  carries  the  enter- 
tainment on  his  shoulders,  and  pro- 
vides most  of  the  laughs;  he  is  well 
lupported  by  Roscoe  Karns. 

C'TROUBLE    AT  MIDNIGHT 

Cm.  F.D.  (Universal).        American.  "A" 
certificate      Small-town  melodrama.     Runs  68 
minutes. 

Noah  Beery  Kirk  Cameron 

Catherine  Hughes  Catherine  Benson 

Larry  Blake  Tony  Michaels 

Birnadene  Hayes  Marion 

Louis  Mason  Elmer 

Earl  Dwire  Goff 

Cras.  Halton  Everett  Benson 

Prank  Melton  Frank  Cordeen 

George  Humbert  Nick 

Edward  Hears   De  HofI 

Harlan  Briggs  Sheriff 

Henry  Hunter  Dick 

Harry  Bradley  Doctor 

Directed  by  Ford  Beebe.    Based  on  the  story, 
"Night  Patrol,"  by  Kimball  Herrick. 

Combination     of    Western  and 
gangster  fare,  put  over  with 
vitality  and  backed  up  by  a  certain 
■mount  of  plausibility. 
I  It  is  in  essence  the  old  story  of 


cattle  rustling,  but  the  introduction 
of  gangster  characters  takes  it  a 
little  out  of  the  usual  rut.  Acting, 
ton,  is  rather  above  the  average, 
good  performances  coming  from 
Noah  Beery,  jun.,  Frank  Melton, 
Catherine  Hughes,  and  Larry  Blake. 

There  is  a  sound  spectacular 
climax  and  plenty  of  action. 

c*THE  MYSTERIOUS 
STRANGER 

Associated  British  Pictures.    American.    " U" 
certificate.      Pioneer  melodrama. 

Smith  Ballew  Bill  Gibson 

Heather  Angel  Jeannie  Thatcher 

Leroy  Mason  Fred  Foster 

Ben  Alexander  Bart 

Otis  Harlan  Jake 

Victor  Potel  Jasper 

Frank  McGlynn,  sen  Lincoln 

Howard  Hickman  Thatcher 

Alan  Bridge  Holman 

Bud  Osborne  Steve 

Wesley  Girard  Bud 

Lew  Kelly  Ezra 

Tom  London  Clem 

Horace  Murphy  Squatter 

Directed  by  George  Sherman  from  a  storv  bv 
Harold  Bill  Wright. 

America  has  once  again  become 
Civil  War  conscious.  In  the 
silent  days  we  had  a  flood  of  films 
deeding  with  the  subject,  and  now 
there  seems  to  be  a  swing  back 
to  the  period,  at  least  if  not  to  the 
war  itself. 

In  this  case  the  plot  deals  with 
gold  looting  during  the  war,  which 
is  effectively  put  a  stop  to  by  a  cow- 
boy assigned  to  the  task  by  none 
other  than  President  Lincoln  him- 
self. 

It  is  artless  enough  material,  but 
virile  and  generally  quite  plausible. 

Smith  Ballew  makes  a  good  hero 
and  Heather  Thatcher  a  charming 
heroine. 


RELEASES 


I  PAST  TWO  MONTHS 

s  For  the  benefit  of  readers  from  whom 

•  we  have  had  numerous  requests,  we  publish 

•  below  a  list  of  films  awn'ded  two,  three  or 
\  four  stars  during  the  past  two  months. 
:  The  stellar  rating  is  given   in  brackets 

•  after  the  title  of  the  film. 


Angel  (3)   

Artists  and  Models  (3)  

Awful  Truth,  The  (4)  

Back  in  Circulation  (2) 
Charlie  Chan  on  Broadway  (2).., 

Confession  (3)  

Counsel  For  Crime  (2) 
Dangerously  Yours  (2) 

Dead  End  (4)  

Dinner  at  Eighty)   

Double  or  Nothing  (2) 

Ever  Since  Eve  (2)   

Expensive  Husbands  (2) 
Forty-Five  Fathers  (2)e 
Girl  With  Ideas,  A  (2) 

Heidi  (3)c   

Hero  <>f  Pine  Ridge,  The  (2)c  ... 

HUeaway  (2)   

Hopalong  Rides  Again  (2)c  ... 

Hot  Water  (2)  

I'll  Take  Romance  (2)  

Jungle  Adventure  (2)  

Lancer  Spy  (3)   

Last  Adventurers,  The  (2)f  ... 
Last  Gangster,  The  (21 

Marie  Walewska  (4)  

Mutiny  of  the  "Elsinore"  (2)  .. 
If  aw  Blue  and  Gold  (2)r 
Night  Club  Scandal  (2) 
Non-Stop  New  York  (2) 
100  Men  and  a  Girl  (3k 
Pathelonc  Parade  of  1938  (2) 

Paradise  for  Two  (2)  

Prisoner  of  Ztnda,  The  (3)e  ... 

Range  Defenders  (2)f 

Return  of  the  Scarlet  Pimpernel, 

The  (2>   

Rosalie  (2) 

School  for  Husbands  (3) 
Second  Honeymoon  (2) 

Smash  and  Grab  (2)   

Springtime  in  the  Rockies 

Stage  Door  (4)  

Stand-in  (3)   

Submarine  D.z  (3) 
Take  It  From  Me  (2) 
Thai  Certain  Woman  (3) 
Thunder  Trail  (2) 
Trigger  Trio,  The  [2)c... 
Varsity  Show  (2)r 
Young  and  Innocent  (3) 


!2).- 


April  23 
March  19 
April  2 
March  12 
March  19 
March  28 
March  12 
,4*>ri7  9 
April  2 
A  pril  2 
March  28 
March  19 
Mav  7 
May  7 
Mav  7 
April  lf> 
Mav  7 
March  26 
April  9 
March  12 
Mav  7 
Mav  7 
March  26 
April  16 
April  30 
April9 
April  23 
April  Hi 
April  9 
March  19 
March  12 
March  26 
April  23 
March  12 
APril  23 

April  16 
April  23 
March  26 
April  23 
April  9 
April  K, 
March  19 
April  9 
April  30 
March  12 
April  2 
April  30 
May  7 
April  16 
April  30 
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shell  never  have  LINE' 
till  she  wears 
KESTOS 


Being  able  to  pick  the  right  ensemble  is  a  gift. 

Being  able  to  wear  it  so  that  it  looks  worth  twice 
what  you  gave  for  it— that's  another  story. 

But— it's  done  every  day.  And  the  women  who  do 
it  successfully  wear  Kestos. 

They  know  that  Kestos  gives  them  that  desirable, 
svelte  'line'  which  makes  the  most  of  any  style. 

For  tennis,  a  Kestos  brassiere  reduces  fatigue  and 
improves  your  figure.  A  standard  3  1 1  model  is 
most  suitable  .  .  .  but,  after  the  game,  change  to 
the  extra  luxury  of  lace  or  fine  net — either  at  5/11. 


Write  for  illustrated  leaflet  to 
Kestos    Ltd..    Maddox  House, 
Regent  Street,  W.1 . 
(Wholesale  only) 


\/he  brassiere  that  jives  you  I 
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WHAT  DO  YOU  THINK?   Letters  from  our  readers 


In  the  '  easy-access '  inner  foil  pack  ami  sealed  fresh  in 

moisture-proof  Cellophane. 
PACKETS  I    POCKET  BOXES 

10  tor  tr9  •  70 for  I/-  25/or|/3-40/«r2/- 
TINS  '  TRU-VAC  '  TINS 

50/..r2/6IOO/*r5/-  I  50/- 2/6 

CHS 


MADE     SPECIALLY  TO 
PREVENT     SORE  THROATS 


Carrtrat  Ltd. —  ISO  years'  Reputation  for  Quality       c  A  431 

A2 


WHERE   IS  THE  PERFECT 
"FAN"? 

Do  You  Measure  Up  To  This  Standard? 


REAMS  have  been  written  about  the 
perfection  and  imperfection  of 
films,  but  nobody  yet  seems  to  have 
given  us  a  definition  of  the  perfect 
"fan,"  though  lots  have  been  said 
about  our  alleged  faults. 

The  perfect  "Fan"  is  essentially  an 
individual,  not  merely  one  of  a  crowd.  The 
"Fan"  must  have  brains  more  developed 
than  is  necessary  for  the  enjoyment  of  wire- 
less and  stage  where  contact  is  closer.  He 
does  not  glare  at  the  screen  with  a  "  Now  see 
if  you  can  interest  me,"  but  rather  seeks  to 
enter  into  communion  with  all  the  film-folk 
portray  in  emotion,  joy,  sorow,  tragedy. 

These  principles  are  the  secret  of  good 
screen-gazing.  They  are  simple  rules,  but 
followed  would  help  all  to  get  more  enjoy- 
ment from  films,  and  incidently  would 
abolish  the,  alas,  too  often  increased  and 
unreasonable  criticisms. — F.  E.  C,  Mans- 
field Road,  Sherwood,  who  is  awarded  the  first 
prize  of  £1  Is. 


The  portrait  of  Robert  Taylor  is  contributed  by 
a  reader,  Eric  Butt,  31  Yew  Tree  Lane,  West 
Derby,  Liverpool  12. 

Intelligence  Test 

•    After  the  example  of  the  daily  press,  I  have 
composed  an  intelligence  test  for  fans. 
Problem  One. — To  which  of  the  following  screen 
types  do  these  lines  of  dialogue  belong  ? 


'  You're  fired. 

"  I  never  want  to  see  you  again." 
"Get  out !  Get  out  !  Get  out  ! " 
"  I'll  be  seein'  you." 

"  I've  never  been  so  humiliated  in  all  my 


(") 
(6) 

w 
(d) 

w 

life." 

To  (1)  A  royal  personage?    (2)  A  fussy  female? 
(3)  A  girl?  (4)  An  Editor? 

(5)  A  young  man  ? 
Problem  Two. — Which  type  of  film  is  all  about 


people  in  evening  clothes  and  their  unbearably 
familiar  valets  ?  In  which,  against  a  background 
of  gilded  night  life,  do  they  order  caviare  and 
champagne  and  settle  down  to  talk  nonchalantly 
about  cheques  in  four  figures  and  jewels  o 
immense  value? 

Answer. — In  any  quota  quickie  which 
obviously  been  produced  at  a  cost  of  one-eleven 
three.—  Barbara  Fletcher,  Flat  4,  205  Dick. 
Road,  Blackpool,  Lanes,  who  is  awarded  the 
prize  of  10s.  6d. 

Town  Versus  Country 

•  About  a  fortnight  ago,  I  paid  sixpence  1 
gain  admittance  to  a  village  hall,  the  loc 

"palace  of  varieties"  of  a  small  village  mile 
from  any  town.  I  was  shown  to  my  seat,  a  loi 
form  in  the  front  row,  and  there  witnessed 
"magnificent"  attraction,  as  it  was  term© 
actually  a  very  old  talking  film.  The  projectic 
was  bad,  and  the  talking  and  general  soun 
similar.  Musical  interludes  were  provided  by 
pianist  who  was  undoubtedly  an  amateur, 
audience  appeared  to  be  very  enthusiastic  a 
it  all,  and  apparently  thoroughly  enjoyed 
programme. 

Next  day  I  visited  a  large  super  cinema  in 
provincial  town.  I  paid  sixpence,  had  a  back 
seat  in  the  stalls — the  most  modern  and  comfort- 
able seat  possible,  saw  two  good  up-to-da 
films  and  a  delightful  stage  show,  plus  an  o: 
interlude  and  news  reel. 

What  a  contrast  ! — "Ancient  and  Modem 
Suffolk. 

(Yes,  that's  one  side  of  the  picture.  But 
read  the  next  letter. — "Thinker.") 

City  Versus  Town 

•  As  one  who  lives  between  a  large  city  and  a 
town  I  think  I  should  be  able  to  compare 

the  cinemas. 

In  the  city  I  find  they  give  all  attention  to  the 
comfort  of  their  patrons  and  only  very  little  to 
the  films.  Of  late  one  of  the  cinemas  has  installed 
new  sound,  but  I  am  afraid  the  standard  of  films 
they  show  are  never  up  to  much.  They  get  on  an 
average  about  one  good  film  every  two  or  three 
months. 

In  the  town  things  are  quite  the  opposite,  very 
little  attention  given  to  the  comfort,  patrons 
being  given  hard  covered  benches  to  sit  on.  But 
when  one  is  watching  such  films  as  Charge  of  the 
Light  Brigade,  Tale  of  Two  Cities  and  Lives  of  a 
Bengal  Lancer — one  forgets  this  little  discomfort. 
— T.  W.  Good,  Sheaf,  Bandon,  Co.  Cork,  Eire. 
(You  see  what  I  mean. — "Thinker.") 

In  Echelon 

•  Worse  than  the  echelon  of  a  stream  of  cars 
trying  to  overtake  is  the  centre  aisle  at  some 

cinemas. 

The  man  in  front  leans  out  a  little  to  see 
round  the  tall  hat  of  the  woman  in  front  of  him, 
I  lean  but  to  see  round  the  man  in  front,  the 
man  behind  me  leans  out  a  little  more,  and  so 
the  merry  game  goes  on  until  the  back  man  is 
practically  falling  out  of  his  seat. 

Can't  we  stop  these  aisle-leaners  somehow  and 
relax  in  peace  ?  It's  so  uncomfortable  I — 
S.  Mogridge,  Oakhurst,  Ockham  Rd.,  East  Horsley, 
Surrey. 

(The  best  way  is  to  be  seven  feet  tall. — 
"Thinker.") 

Great  Gar  bo 

•  Garbo  is  impregnable.  Every  film  is  a  fresh  J 
triumph  for  her.    When  I  think  of  the 

potential  queens  of  the  screen  who  have  assailed  I 
her  throne  down  the  years  and  realise  how  theyj 
have  been  so  easily  vanquished,   my  hat 
humbly  doffed  to  this  empress  of  the  cinema.] 
(Continued  on  page  34) 
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SEND  FOR  SAMPLE  OF 
NEW  CELL-FOOD  REMEDY 


If  you  suffer  from  any  ailment  caused 
by  poor  blood  circulation,  such  as 
varicose  veins,  rheumatism,  neuritis, 
heart  weakness,  sciatica,  or  bad 
legs,  post  coupon  for  free  sample  of 
Elasto  which  works  wonders  without 
using  drugs. 


COUPON 


For  Free  Trial  Sample  of  Elasto 


|  ELASTO  (Dept.  191),  Cecil  House,  Holborn  Viaduct,  London. 

|  Please  send  me  Free  Sample  and  Special  Free  Booklet,  "The  Story  of 
I  Elasto,"  fully  explaining  how  Elasto,  The  Great  Blood  Revitaliser,  cures  through 


NAME   

(Please  Print 


Capital  Letters) 


ADDRESS. 
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Issued  by  the  New  Era  Treatment  Co.,  Ltd. 


DITA  PARLO  anil  JOHN  LODER  in  "  Mademoiselle 
Doelenr-  (Trafalgar  Film  Productions  Ltd.) 

/OO  girl  likes  to  be  a  "  wallflower  ". 
'»  '  Nor  need  she  be.  For  you  can 
bring  the  man  you  desire  to  your 
side  if  you  make  yourself  attractive, 
intoxicatingly  fragrant  with  the  one 
exciting  perfume  —  Phul-Nana  It  has  a 
mystery  that  invites  and  thrills.  And  it  is 
real  perfume,  made  from  the  costliest 
ingredients  gathered  from  many  parts  of  the 
world.  Unlike  synthetic  perfumes,  it  never 
fades,  but  keeps  its  vivid  freshness  for  many 
hours  Just  a  little  behind  the  ears  and  on 
your  hanky  adds  the  perfect  finish  to  make- 
up. When  you  are  invitingly  fragrant  with 
Phul  -  Nana,  you  will  gain  the  love 
and  homage  that  is  every 
girl's  birthright. 

Trial  Pochette  Size 

Also  116,  2'9,  49  up- 
wards. Try  the  other 
Phil  ■  Nana  fragrant 
aids  to  beauty  and 
romance.  ?<rwder,  ream 
Soap  and  Talcum.  Sold 
everywhere. 


■nana 

^  PERFUME  by 

(iROSSMITH 


SUPERFLUOUS 

n#%l  f\ 3  minutes 

Without  Razors, 
Electric  Needles  Or 
Smelly  Depilatories 

The  razor  cuts  off  hair  at 
the  level  of  the  skin — leaves 
coarse  ujjly  stubble  which 

grows  back  faster  than  ever.  Now  l>y  an  amazing 
discovery  hair  can  be  dissolved  away  belou-  the  skin 
surface.  No  stubble ;  no  coarse  regrowtb.  Try  this 
dainty  sweet-smelling  cream,  sold  everywhere  under 
the  trademark  New'yiiET.'  Simply  spread  it  on  — 
wash  off  —  and  the  hair  is  gone.  Skin  is  left  soft  and 
velvety  smooth.  Knd  your  superfluous  hair  troubles 
for  ever  with  New  '  VKliT.'  Successful  results 
guaranteed  or  money  refunded.  At  all  Chemists, 
Hairdressers  and  Stores.   M.  and  1 13. 
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LIPS.... 

This  is  what  attracts  men's  eyes 
most.  Then  give  your  lips  the 
glowing  transparency  and  freshness 
of  youth  now,  by  trying  the 
new  French  GUITARE  LIPSTICK— 
Indelible  —  Natural  — Traceless  — 
with  the  '  Kissfix  1  base.  It  stays 
on  all  day.  GUITARE  is  obtainable 
in  eight  glowing,  transparent 
shades.  De  luxe  model,  4/6d. 
Standard  size,  2/-.  Trial  size 
(enough  for  one  month),  6d.  On 
sale  at  all  good  chemists  and 
stores.  Sole  distributors  for  U.K. 
Chemical  &  Natural  Products 
Ltd.,  (Dept.P4) Thames  House, 
Queen  Street  Place,  E.C.4. 


GUITARE 


3r  u. lx.  ; 

1 


Everyone9 s  Eyes 
can  be  beautiful . . 
by  using  MAYBELLINE 

the  non  -  smarting 
tear -proof  mascara 

Just  a  touch  of  Maybelline  and  thin 
colourless  eyelashes  appear  long,  dark 
and  luxuriant,  making  the  eyes  look  larger 
and  wonderfully  expressive.  Insist  on 
MAYBELLINE.  because  it  is  non-smarting, 
tear  -  proof,  and  absolutely  harmless 
Brown,  Black  and  Blue. 

MAYBELLINE  EYELASH  D APXENER 

Standard  size  3/9    Vanity  sue  6/     Trial  ourse  size  1/- 

NEW  MAYBELLINE  CREAM  MASCARA 

Keeps  lashes  soft  and  silky.  Easily  applied 
without  water,  and  wonderfully  effective. 
The  very  newest  addition  to  the  smart 
woman's  ensemble. 

Price,  including  brush  11- 

ttlaybeUitte 

From  all  teod  Hairdressers,  Store*  and  Chcmiits. 

fxc/t/jive  Distributors ! 
CALMON  ft  NEATE  LTD.,  8  Gerrard  St.,  London,\*M 
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Stanley  Morner 


•  This  twenty-five-year-old  actor,  who  may 
be  a  Nelson  Eddy  some  day,  was  born  in 
Prentice,  Wisconsin,  on  a  certain  December  20. 
He  attended  Carroll  College,  working  himself 
through  by  taking  jobs  in  the  lumber  yards. 

In  addition  to  his  regular  scholastic  work  he 
studied  dramatics  and  singing. 

Five  years  ago  he  joined  a  troupe  and  toured 
the  Middle  West  in  Faust. 

Later  in  Milwaukee  he  became  a  radio  sports 
announcer,  and  singer.  Then,  while  singing  in 
cabaret  in  Chicago,  he  was  discovered  by  the 
head  of  the  Chicago  Musical  College. 

His  next  step  up  the  ladder  of  fame  came 
when  he  sang  with  the  great  Mary  Garden  in 
Carmen. 

Soon  after  he  took  a  screen  test  and  made  his 
debut  in  /  Conquer  the  Sea. 

Since  then  he  has  been  seen  in  Suzy,  Mama 
Steps  Out,  Song  of  the  City,  The  Great  Ziegfeld, 
Maytime,  and  Navy  Blue  and  Gold. 

The  actor  is  6  ft.  2  in.  tall,  and  has  dark 
hair  and  eves. 


Chester  Morris 

•  Born  in  New  York  on  February  16,  1902, 
the  son  of  William  Morris,  a  famous  American 
stage  star.  He  studied  illustrating  at  the  New 
York  School  of  Fine  Arts  before  emulating  his 
parents  and  becoming  an  actor. 

He  played  in  many  plays  in  New  York  and 
on  the  road.  One  of  them  was  Fast  Life,  which 
also  featured  a  comparatively  unknown  young 
actress  named  Claudette  Colbert. 

For  some  time  he  appeared  with  his  father,- 
mother,  brother  and  two  sisters  in  a  vaudeville 
sketch  written  by  his  father  called  "All  the 
Horrors  of  Home." 

His  greatest  stage  hit  was  made  in  Crime, 
which  ran  for  a  year  and  a  half  on  Broadway. 
Soon  after  it  closed  he  went  to  Hollywood  and 
made  his  screen  bow  in  The  Perfect  Alibi,  one 
of  the  first  talkies,  in  1928. 

He  followed  up  that  initial  success  with  even 
bigger  triumphs  in  The  Divorcee  and  The  Big 
House. 

More  recently  he  has  been  seen  in  The  Three 
Godfathers,  Moonlight  Murder,  Frankie  and 
Johnnie,  Counterfeit,  They  Met  in  a  Taxi, 
Devil's  Playground,  I  Promise  to  Pay,  and  Flight 
from  Glory. 

Morris  is  5  ft.  9  in.  tall,  and  has  black  hair 
and  grey  eyes. 


Wayne  Morris 

#  Scored  so  sensational  a  hit  in  Kid  G 
which  made  him  an  overnight  star,  that 

is  not  widely  realised  that  he  had  been  in 
for  some  considerable  time  before  that  pi 
without  making  anyone  Wayne  Morris-co: 

Wayne  is  a  local  boy  who  has  made  g 
He  was  born  in  Los  Angeles  on  February 
1914,  and  was  educated  at  the  famous 
Angeles  High  School. 

Like  his  namesake,  Chester,  he  studied  to 
an  artist.    After  working  his  way  to  Au: 
and  back  on  a  tramp  steamer  and  working 
a  forest  ranger,  he  became  interested  in 
and  got  a  job  in  the  Pasadena  Playhouse,  wl 
he  was  noticed  by  a  movie  talent  scout.  He 
small  parts  in  China  Clipper,  The  Voice 
Scandal,  King  of  the  Ice  Rink,  and  Land  Beyond 
the  Law. 

He  was  given  a  good  role  in  one  of  the  Warner 
•  Studios'  "  B  "  pictures.  Don't  Pull  Your  Punches, 
and  so  impressed  the  executives  that  they  held 
up  the  film  and  rushed  him  into  the  title  role 
of  Kid  Galahad.    The  rest  is  recent  history. 

His  latest  picture  is  Submarine  D.l. 

Wayne  is  6  ft.  2  in.  tall,  and  has  fair  hair 
and  blue  eyes.  His  real  name  is  Bert  De  Wayne 
Morris,  but  don't  tell  him  we  said  so. 

Alan  Mowbray 

•  Was  born  in  London  on  August  18,  1 
He  did  not  take  up  acting  as  a  career  t 

after  the  War,  in  which  he  served  in  the  Roya 
Air  Force. 

His  first  part  was  in  The  Cinderella  Man 
tour.    He  went  to  America  in  1923  to  appe, 
with  the  Theatre  Guild. 

Later,  he  acted  in  and  produced  plays  in  Li 
Angeles.  The  obvious  next  step,  of  course,  \ 
to  the  studios. 

His  first  film  was  God's  Gift  to  Women,  and 
has  ever  since  been  one  of  Hollywood's  busie 
and  most  popular  featured  players. 

Although  he  concentrates  on  comedy  on  ti 
screen  and  is  one  of  the  film  colony's  leadii 
practical  jokers,  he  finds  time  to  be  a  serious 
author  and  playwright  as  well.    He  recently 
had  a  book  of  plays  published. 

Mowbray  is  6  ft.  tall  and  has  dark  brown 
and  blue  eyes.  He  is  married  to  Lorayne 
Carpenter,  an  actress,  and  has  one  child, 
Patricia. 

Latest  films  :  Topper,  Marry  the  Girl,  On  Such  a 
Night,  Walter  W anger's  Vogues  of  1938,  Stand-L 
Music   for    Madame,    Hollywood  Hotel, 
Merrily  We  Live. 


What  Do  You  Think? — Contd. 


Mercilessly  caricatured  by  alleged  mimics, 
attacked  by  critics  time  after  time  who  have 
accused  her  of  being  through,  her  simple  life  a 
butt  for  jesters  and  an  object  of  almost  criminal 
probing  by  people  who  stop  at  nothing,  she  yet 
remains  dignified,  aloof  and  secure  in  her 
position  as  the  world's  greatest  actress.  While 
others  are  being  labelled  as  great  she  moves  on 
in  stately  triumph,  leaving  a  procession  of  has- 
beens  and  never -could-bes  behind  her. 

When  the  last  lens  has  been  capped  the  uni- 
versal cry  will  be  "Garbo  was  great." — Inman 
Race,  46,  Southey  Crescent,  Sheffield  5. 

(How  many  other  names  will  survive  the  passing 
years  ? — "  Thinker.") 

A  Fruitful  Field 

•  We  have  had  a  marvellous  variety  of  films 
dealing  with  most  aspects  of  life;  about 
police,  crooks,  hotels,  farms,  factories,  shops, 
society,  etc.,  but  so  far  practically  no  use  has 
been  made  of  the  valuable  material  which  the 
Local  Government  services  contain. 

There's  a  wealth  of  fun,  drama  and  history  in 
all  branches  of  local  government — Council 
meetings,  elections,  local  Councils  of  40  years 
ago,  say,  compared  with  those  of  to-day,  the 
Officers  of  these  Councils  and  their  ambitions 


and  struggles,   their  social  life,  the  Ma; 
engagements,  and  a  thousand  other  topics 
But  this  subject,  rich  to  overflowing 
material  of  interest  to  everyone,  lies  more 
less  untouched. 

South  Riding  brings  in  a  little  of  such  interest,  _ 
but  there's  heaps  in  local  government  affairs  for  * 
those  producers  who,  it  is  often  stated ,  are  for  ever 
looking  for  something  fresh. — E.  C.  Coleman, 


Public  Relations  Correspondent,  National  Associa- 
tion of  Local  Government  Officers,  Batter  sea  Branch, 
Town  Hall,  Battersea,  S.W.U. 

(I  expect  we  shall  get  round  to  it  in  time. — 
"Thinker.") 


YOUR  VIEWS  WANTED 

%  What  do  you  think  about  the  stars  and 

films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for  the 
two  most  interesting,  and  5s.  for  every 
other  letter  published  each  week.  Letters 
should  be  written  on  one  side  of  the  paper 
only  and  should  not  exceed  150  words 
Address  to  "  Thinker,"  "  The  Picturegc 
Weekly."  Martlett  House,  Martlett  Cour 
Bow  Street,  W.C.2. 
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"BASIC  SHODtS' 

emJ one  ofe  tkem  U  ijoufti 


PICTUREGOER  Weekly 


When  we  set  out  to  make  a  powder  as  different  from 
other  powders  as  is  Creme  Simon  from  other 
creams,  we  realised  we  must  first  classify  complexion 
colourings  finally,  exactly. 

Eventually  we  found  that  there  are  just  9  types  of 
complexion.    So  we  made  our  powder  in  these  9 
"Basic  Shades."  Among  them  isjwwr  exact  shade. 
Matched   to  your  complexion.  It 
spreads    with    flawless  smoothness. 
Imparts    that   subtle    bloom  which 
looks  perfecily  natural.    And,  what 
is  no  less  important,  it  clings  and 
clings  and  clings. 


exact  shade. 


*  FREE  COFFBET  Containing  Crime  Simon  (tube),  Crime 
Simon  M.A.T.  (jar).  La  Somelle  Pom/re  (9  shades),  sent  lor  6d  in  stamps 
last  and  packing)  to  Crimt  Simon  (Distributors)  Ltd.  (P.l), 
jotlmrn  \riadi«l,  Lamhn,  E.C.\. 


(for  post 
65  //»//« 


LaNouvelle 

Poudre- 


in  the  9  Basic  Shades 

CRE\fE  SIMON       CREME  SIMON  M.A.T. 

The  different  skinfood  used  a  (Mait-Aetivc-Tonic).  Takes  away 
different  way.  Jars  1/3  and  2/3.  the  Shine.  Jars  1/3  and  2/3. 
Tuhcs  5d.  and  1/6.  Tubes  6d.  and  1/6. 

From  Chemists,  Hairdressers  and  Stores 

Creme  Simon,  Paris  et  Lyon 
Creme  Simon  (Distributors)  Ltd.,  London,  E.C.1 


CORNS 


REMOVED  WITH 
CASTOR  OIL 

Say  goodbye  to  clumsy  corn-pads  and  risky  razors.  A  new 
liquid  called  NOXACORN  end*  pain  in  AO  second*.  Dries 
up  callouses  and  corns,  root  and  all.  Contains  pure 
castor  oil.  corn-aspirin  and  iodine.  Absolutely  safe.  Easy 
directions  on  label.  1/6  bottle  saves  untold  misery. 
Money  back  if  NOXACORN  brand  Corn  Remover  fails. 
At    Boots,   Timothy    Whites,    Taylors    and  all  chemists. 


ooltan 


■TitMeen  Court.  8utt«  A.K..  824,  R«ge 


PUT  YOURSELF 

IN  HER  PLACE 

Magnesia  Whitens  Teeth 


The  woman  whose  smile  reveals  such  un- 
commonly white  teeth  !  You  can  get  yours 
just  as  white  :  anybody's  teeth  can  be 
whitened  with  a  certain  brand  of  magnesia.  It 
has  been  found  that '  Milk  of  Magnesia '  sets  up 
a  harmless  chemistry  in  the  mouth  which 
counteracts  the  acid  discoloration  of  tooth 
enamel.  It  even  removes  the  deep  yellow 
stains  of  tobacco  ! 

You  can  have  your  teeth  a  natural  white  in 
less  than  a  month,  and  keep  them  that  way. 
No  matter  how  badly  discoloured  they  may 
be  now. 

It  isn't  any  trouble,  takes  no  extra  time,  because 
you  can  get  the  proper  ingredients  in  a  toothpaste. 
Phillips'  Dental  Magnesia  contains  seventy-five  per 
cent.  '  Milk  of  Magnesia,'  and  if  you  use  it  even  one 
week  your  teeth  will  be  very  perceptibly  whiter. 
Ask  any  chemist  for  Phillips'  Dental  Magnesia, 
and  watch  what  it  does.  Twelve  thousand  dentists 
are  recommending  this  dentifrice.  Not  so  much  for 
its  amazing  whitening  properties,  but  because  of 
the  protection  against  decay.  The  high  'Milk  of 
Magnesia'  content  neutralizes  the  mouth  acids 
that  eat  into  the  enamel.  Tartar  gets  no  chance  to 
form.  Even  the  gumline  is  protected. 

Keep  the  mouth  alkaline,  and  you  will  have 
sound  teeth  when  old.  To  say  nothing  of  their 
whiteness  all  the  time.  Remember,  'Milk  of 
Magnesia '  is  the  brand  of  magnesia  that  will  wash 
away  all  discolorations,  and  only  one  paste  has  it 
— Phillips'  Dental  Magnesia. 

All  chemists  have  this  dentifrice  that  whitens 
teeth.  Thousands  of  people  have  changed  over  to 
it.  The  words  '  Milk  of  Magnesia '  referred  to  by  the 
writer  of  this  article  constitute  the  trade  mark  dis- 
tinguishing Phillips'  preparation  of  Magnesia  as 
originally  prepared  by  The  Charles  H.  Phillips 
Chemical  Co.  To  obtain  the  dentifrice  recommen- 
ded, ask  for  Phillips'  Dental  Magnesia.  Price  6d., 
10  %d.,  1/6  the  tube  of  all  chemists  and  stores. 
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FREE  GIFTS 

FOR  YOUR  HAffi 


TTHROUGH  five  reigns  the  royal 
*■  road  to  hair  health  and  hair  beauty 
has  been  summed  up  in  the  word 
"HARLENE."  Now  is  your  oppor- 
tunity to  test  3  of  the  Harlene 
preparations     listed    below,  FREE. 


hair  grower  and 
makes  thin,  poor  hair,  thick 
and  virile.  Falling  hair  is 
stopped  and  new  Healthy 
Hair  commences  to  grow  upon 
bald  patches!  Price  1/1  Vt, 
2/9  and  4/9  per  bottle. 

•>  CREMEX  SHAMPOO. 
(ml  Super  -  cleansing.  Frees 
hair  from  scurf  and  dandruff. 
1/6  per  box  of  7  shampoos. 
(Single  sachets  3d.  each). 

3UZON  BRILLIANTINE 
Invaluable  to  those  with 
dry  scalps.  In  Liquid  or  Solidi- 
fied form.  1/1 1 2  and  2/9  per 
bottle,  or  1/8  per  tin. 

From  all 


4 HARLENE  WAVE  SET- 
TING LOTION.  Makes 
beautiful  deep  waves.  Pro- 
tects against  damp,  fog,  even 
sea  air.  7'jd.  and  1/3  per 
bottle. 

5 HARLENE  CAMOMILE 
GOLDEN  HAIR  WASH. 
Gives  the  glint  of  sunshine  to 
fair  hair.  1/3,  3/-  and  5/-  per 
bottle. 

g»  ASTOL  HAIR  COLOUR 
V  RESTORER.  Brings 
colour  back  to  grey  hair,  or 
hair  going  grey.  1/9,  3/-  and 
5/-  per  bottle. 

Chemists. 


3   GIFTS  COUPON 

Offer  does  not  apply  to  Eire.    Stump  envelope  with  \  \'rd.  stamp. 

Tto  EDWARDS  HARLENE  Ltd.  (IL985) 
|  29/26,  Lamb's  Conduit  Street,  London,  W.C.1  I 
_  Please  send  me  preparations  1  2  3  4  5  6  1 
BLONDE-BRUNETTE 

|  Cross  oat  THREE  numbers  NOT  required  ami  'Blonde'  or  'Brunette'  ■ 
^  Enclose  nunc,  address  and  4d.  stamp*  for  post  and  packing  J 


You'll 

Prefer 

the 

Mild 

and 

Satisfying 

Flavour 

of 

ARD^TH 

CORK  TIPPED 
CIGARETTES 


10  for  69 
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—but  she  uses 

Odo-ro-no  now 

M.EN  begin  revising  their  opinion  about  a  girl  once 
she  faces  up  to  this  —  it  is  a  fact  that  many  girls  offend  because 
they  do  nothing  to  prevent  their  normal,  healthy  perspiration 
staling  and  becoming  unpleasant.  The  worst  of  it  is,  you  cannot 
detect  it  in  yourself,  though  others  can.  That  is  why  women 
who  care  about  the  impression  they  make  use  Odo-ro-no 
regularly  —  make  a  toilet  routine  of  it.  Like  cleaning  teeth. 
For  Odo-ro-no  abolishes  all  odour 
from  perspiration,  and  also  prevents 
that  excessive,  unhealthy  perspir- 
ation under  the  arms  which  ruins 
one's  clothes.  Be  sensible  about  it 
—  save  your  clothes— and  save  your- 
self—from the  unpleasant  effects  of 
perspiration. 


DISCOVERED  BY  A  DOCTOR 

A  surgeon  invented  Odo-ro-no  to 
keep  his  hands  from  perspiring  while 
he  operated.  His  daughter  im- 
mediately saw  what  a  boon  it  wouh1 
be  to  women  —  to  check  underarn. 
perspiration.  So  when  it  had  been 
proved  safe  she  began  to  use  it  — 
and  now  it  has  its  recognised  place 
in  the  toilet  routine  of  practically 
every  civilised  woman. 


ODO-RO-NO 

prevents  underarm  perspiration 
and  saves  dresses 

2  KINDS  Oh  ODO-RO-NO  —TRY  BOTH  —  FREE  ! 

1.  instant  (or  'clear')  Odo-ro-no  gives  protection  for      j|  J,! 
two  or  three  days. 

2.  regular  (or  'red')  Odo-ro-no  is  stronger.  One 
application  keeps  you  free  from  perspiration  odour 
for  a  week. 

Send  -jd.  in  stamps  for  trial  bottles  of  both  —  use  coupon.  gf/^Pf^^gW~ q-KO 

Northam  Warren  Ltd.  (Dept.D  oi  u),  " 
215  Blackfriars  Road,  S.E.I 

Name   .  _ 

•  I  /      also  larger  and  smaller  sizes 

Add""  I  Both  bottles  carry,  attached  to  the 

•  stopper,  a  convenient  sponge  'appli- 
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LET  GEORGE  DO  IT! 


Reader  — Jane  Bryan,  b.  Tune  11,  1919, 
Hollywood,  California.  She  has  brown  hair 
and  blue  eyea,  is  5  ft.  3  in.  tall  and  weighs 
113  lb.  Write  to  her  c/o  Warner  Bros. 
(U.S.A.).  Her  films  include  :  The  Captain's 
Kid,  The  Case  of  the  Black  Cat,  Strange 
Laws,  Marked  Woman,  Kid  Galahad, 
Confession,  A  Slight  Case  of  Murder. 

G.  McK.  (Bristol).— (1)  Donald  Cook  took 
the  part  of  Richard  in  The  World  Changes. 
(2)  Rex  Harrison,  b.  1908,  Hutton,  Cheshire; 
he  has  dark  hair  and  is  over  6  ft.  tall,  is 
married  and  has  one  son.  His  latest  film  is 
St.  Martin's  Lane.  (3)  Ralph  Bellamy,  b. 
Chicago,  June  17,  1904,  is  6  ft.  1J  in.  tall, 
weighs  12st.  101b.,  and  has  brown  hair  and 
blue  eyes,  married  Catharine  Willard.  His 
latest  film  is  The  Crime  of  Dr.  Hallett. 

Reader.— Roland  Young's  films  since 
1933  :  Pleasure  Cruise,  Blind  Adventure, 
His  Double  Life,  David  CopperHeld,  Here 
is  My  Heart,  Ruggles  of  Red  Gap,  The 
Unguarded  Hour,  The  Mu.i  Who  Could  Work 
Miracles,  One  Rainy  Afternoon,  Sweet  Aloes, 
Gypsy,  Call  it  a  Day,  King  Solomon's  Mines, 
Topper,  AH  Baba  Goes  to  Town  and  Sailing 
Along.  (2)  Elizabeth  Allan's  films  :  Service, 
Solitaire  Man,  No  Marriage  Ties,  Ace  of 
Aces,  The  Mystery  of  Mr.  X,  Men  in  White, 
Java  Head,  A  Woman  of  the  World,  David 
Copperfield,  Mark  of  the  Vampire,  A  Tale  of 
Two  Cities,  A  Woman  Rebels,  Camille, 
Michael  Strogoff,  Slave  Ship.  (3)  Edward 
Arnold  :  Jenny  Gerhard t,  I'm  No  Angel, 
Secrets  of  the  Blue  Room,  Her  Body  Guard, 
Roman  Scandals,  Madame  Spy,  Thirty  Day 
Princess,  Sadie  McKee,  The  Hide  Out, 
Million  Dollar  Ransom,  Wednesday's  Child, 
Diamond  Jim,  Biography  of  a  Bachelor  Girl, 
The  Strange  Conspiracy,  Cardinal  Richelieu, 
The  Glass  Key,  Remember  Last  Night,  Crime 
and  Punishment,  Sutter's  Gold,  Meet  Nero 
Wolfe,  Come  and  Get  It,  Toast  of  New  York, 
Easy  Living,  Blossoms  on  Broadway.  (4)  Ray- 
mond Massey's  films  :  The  Scarlet  Pimpernel, 
Things  to  Come,  Fire  Over  England,  Dreaning 
Lips,  Under  the  Red  Robe,  The  Prisoner  of 
Zenda,  The  Hurricane. 

J.  N.  (Sussex).— Write  to  Nelson  Eddy, 
c'o  Metro-Goldwyn-Mayer  Film  Studios 
(U.S.A.). 

PICTUREGOER  (Co.  Durham).— Write  to 
George  Formby,  c,o  Associated  Talking 
Pictures  (Eng.). 

E.  D.  (Bexhill).— Paderewski  played  Listz's 
Second  Hungarian  Rhapsody  at  the  beginning 
of  Moonlight  Sonata. 

Violette.  (1 )  John  Gielgud  took  the 
part  of  Inigo  Jollifant  in  The  Good  Com- 
panions. (2)  Griffith  Jones  played  opposite 
Jessie  Matthews  in  First  a  Girl.  (3)  Terence 
and  Derrick  De  Marney  are  brothers,  but 
they  are  not   related  to  Patric  Knowles. 

(4)  Terence  de  Marney  bom  March  1,  1909r 
London,    married    Diana  Hope-Dunbar. 

(5)  Derrick  de  Mamey  bom  Sept.  21,  1906. 
London.  (6)  Asterisks  as  follows  :  The  Good 
Companions,  Evergreen  and  Road  to  Glory 
two;  Things  to  Come  three.  (7)  Patric 
Knowles  about  25  years  old. 

H.  B.  M.  (India).— Olive  Melville  has 
made  In  the  Soup  and  The  Howard  Case 
since  The  Stoker.  Write  to  her  c/o  Universal 
British  Productions. 

PICTUREGOER  Fan. — (1)  Fred  Conyngham 
bom  June  8,  1909.  His  films  include  :  Key 
to  Harmony,  School  for  Stars,  The  Crouching 
Beast,  Beloved  Imposter.  (2)  Edward  Norris's 
films  include  :  Murder  in  the  Fleet,  Wagon 
Trail,  The  Magnificent  Brute,  Tainted 
Money,  Mama  Steps  Out,  Song  of  the  City, 
Between  Two  Women,  They  Won't  Forget, 
Bad  Guy.  (3)  The  Minstrel  Boy  released 
Feb.  14,  1938.  (4)  Neither  Fred  Conyngham 
nor  Edward  Norris  photographs  are  obtain- 
able from  the  Postcard  Salon. 

Allerton  (Catford).— (1)  Allan  Jones 
born  Scranton,  Pa.,  1908,  he  is  6  ft.  tall, 
weighs  175  lb.,  and  has  brown  eyes  and 
light  brown  hair,  married  Irene  Hervey  and 
they  have  a  son,  John  Allan,  bom  early  this 
year.  Write  to  him  c/o  Metro-Goldwyn- 
Mayer  (U.S.A.).  (2)  Errot  Flynn  b.  June  20 


1909,  Ireland,  he  is  6  ft.  2  in.  tall,  weighs 
180  lb.,  has  brown  hair  and  eyes  and  is 
married  to  Lili  Damita.  Write  to  him  c/o 
Warner  Bros.  (U.S.A.).  (3)  Tony  Martin 
bom  Dec.  25,  no  year  given,  Oakland,  he  is 
6  ft.  tall,  weighs  175  lb.,  and  has  black  hair 
and  dark  brown  eyes,  married  Alice  Faye 
Sept.  4,  1937.  Write  to  him  c/o  Twentieth 
Century  Fox  Studios  (U.S.A.).  The  usual 
charge  for  an  autographed  photograph  is 
Is.  6d.  including  postage.  You  must  obtain 
an  International  Postal  Order  from 
local  Post  Office  for  the  required 
and  enclose  it  in  your  letter  to  the  s 

D.  K.  (Yorks).— The  late  Ross  Alexander 
was  bom  New  York,  July  27,  1908,  he 
6  ft.  1J  in.  tall,  had  brown  hair  and  blue  eyi 
married  (a)  Altea  Friele  (dec),  (4)  Ann  Nagell 
A  photograph  is  not  obtainable  from 
Postcard  Salon. 

Hazel  Ascot  Fan  (S.A.).— Hazel 
bom  about  8  years  ago.  Yes,  Talking  Feet 
her  first  film.  (2)  Charles  Chaplin  was  boi 
in  England  and  Eddie  Cantor  in  New  York. 

J.  B. — Herbert  Wilcox  announced  that 
Nelson  would  be  the  next  film  for  Anna 
Neagle,  but  his  plans  have  been 
now  and  Sixty  Glorious  Years  with  Anton 
Walbrook  will  be  made  first,  with  a  bio- 
graphy of  Marie  Lloyd  following. 

G.  M.  (Holloway).— Write  to  Deanna 
Durbin,  c/o  Universal  Studios  (U.S.A.). 

D.  E.  B.  (Herts). — Carole  Lombard— pro- 
nounced as  Carol,  Lombard  exactly  as  spelt. 

Meg  Merilies  (Rhodesia). — The  back- 
ground music  in  The  Plainsman  was  composed 
by  the  studio  staff  and  is  not  published. 
(2)  Porter  Hall  took  the  part  of  Jack  McCall 
in  The  Plainsman.  (3)  Jeanette  MacDonald 
bom  June  18,  1907,  Philadelphia,  U.S.A., 
she  has  reddish  brown  hair  and  blue-green 
eyes,  is  5  ft.  6  in.  tall  and  weighs  120  lb., 
married  Gene  Raymond.  (4)  Nelson  Eddy 
bom  June  29,  1901,  Providence,  Rhode 
Island,  is  6  ft.  tall,  weighs  175  lb.  and  has 
blond  hair  and  blue  eyes,  he  is  not  married. 

A.  S.  (Walthamstow). — The  alteration  you 
have  noticed  in  Alice  Faye  is  simply  a  case 
of  different  hair  style,  studio  make-up,  etc. 

Irish  Eyes  (Sheffield).— Bebe  Daniels, 
John  Boles,  Dorothy  Lee,  Bert  Wheeler, 
Robert  Woolsey,  took  the  chief  roles  in  Rio 
Rita.  (2)  Errol  Flynn's  latest  film  is  The 
Adventures  of  Robin  Hood,  with  Olivia  de 
Havilland;  and  he  is  scheduled  for  Romantic 
Adventure,  with  Joan  Blondell;  All  Rights 
Reserved,  with  Rosalind  Russell.  (3)  Raymond 
Milland  is  married  to  Muriel  Weber. 

Reader  (Surrey). — Yes,  The  Baroness  and 
the  Butler  is  now  finished.  We  have  no 
details  of  a  fan  club  for  Annabella. 

G.  P.  (Worcester).— Write  to  Gracie 
Fields,  c/o  Twentieth-Century  Fox  Studios, 
(Eng.). 

F.  J.  (Mon.). — We  published  a  supplement 
of  Captains  Courageous  in  the  Dec.  11,  1937 
issue  of  this  magazine.  Back  numbers  can 
be  obtained  from  the  Publishing  Dept., 
6  Catherine  Street,  London,  W.C.2,  for 
3d.  each,  post  free. 

A.  M.  (Durham). — Gene  Autry  bom 
Tioga,  Texas,  Sept.  29,  1907,  he  is  5  ft.  10  in. 
tall,  has  brown  hair  and  blue  eyes,  weighs 
165  lb.  and  is  married.  Write  to  him  c'o 
Republic  Studios  (U.S.A.).  (2)  Music  in 
Guns  and  Guitars  :  "  Riding  All  Day,"  "  The 
Cowboy  Medicine  Show,"  "  Guns  and 
Guitars,"  "  Dream  Valley."  This  music  is 
not  published  in  this  country. 


Owing  to  limittd  space  and  I 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  cn  this  page 
will  be  those  of  general  interest  to  all  fans  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Martlett 
House,  Martlett  Court.  Bow  Street,  London, 
W.C.2. 


FAN  CLUB 
NOTICES- 


The  Bobby  Breen  Fan  Club  welcomes 
new  members.  Write  to  Jack  Robinson, 
67  Kemp  Street,  Oldham  Road,  Manchester, 
4,  for  full  particulars. 

•       •  • 

The  British  Deanna  Durbin  Club  has 
now  a  Birmingham  Branch.  Write  to  Miss 
Jovis,  47  Yardley  Green  Road,  Small  Heath, 
Birmingham,  for  full  details  of  this  club. 

Will  all  readers  please  note  that  a  Mr. 
Penny  (Richard  Goolden)  Fan  Club  has 
now  been  started,  and  all  readers  interested 
in  this  star  should  write  to  Miss  Denwright, 
80  Hatfield  Road,  Bedford  Park,  VV.4,  for 
full  particulars. 


Freda  Wakeling,  123  Huddleston  Road 
Tufnell  Park,  London,  N.7.  Membership 
privileges  include  personally  autographed 
photograph  and  a  copy  of  the  Club  News. 

It  is  advisable  to  enclose  a  stamped, 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply.  If  the  fan  club  is 
in  America  an  International  Postal  Order 
must  be  obtained  from  your  local  post  office 
for  the  required  amount  of  the  return  postage. 
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Beautiful 
Grandmothers 

Try  this  simple  easy  way 
to  look  fresh  and  young 


CREAM  of  milk  and  olive  oil,  both  pre- 
digested  and  pasteurized  are  blended 
with  other  valuable  secret  ingredients  in 
the  renowned  formula  used  for  twenty 
years  in  making  Creme  Tokalon  non -greasy, 
white  colour.  It  quickly  nourishes  and 
rejuvenates  your  skin,  banishes  wrinkles 
and  complexion  blemishes.  Makes  the  skin 
look  fresh  and  young,  feel  good  and  smell 
good.  Will  not  grow  hair.  English  women 
as  a  class  are  considered  far  more  beautiful 
today  than  they  were  a  few  years  ago. 

Experts  say  this  startling  change  has  been  produced  by 
the  extensive  use  of  Creme  Tokalon.  A  million  pots  are 
sold  every  month.  Commence  using  it  today  and  look 
younger  every  morning.  Successful  results  guaranteed 
i^^^ej^^^se^^^m^nxMiev^v^^^^^^m^^d^^^^^ 


HOVE 

me  £jf 
forever 


The  magic  allure  ot  vour  lips  will  hold  him  in  a  spell 
if  ecstasy — they  will  look  lovelier  than  ever  before. 
Tenderly  he  will  hold  you  close  as  he  pleads  "  love 
ne  forever." 

Yes,  he  will  say  it  tonight  and  mean  it — if  you  give 
our  lips  the  allure  of  the  Stars  of  Hollywood  with  the 
ironderful  Kissproof  Automatic  Lipstick — the  Stars' 
<wn  beauty  secret.  You  can  buy  it  for  a  shilling  at 
ny  Chemist,  Hairdresser  and  Department  Store. 
See  also  the  exotic  new  Kissproof  Baton  at  6d. 

TCissproof 


NEW  AUTOMATIC 


JlM//e  LIPSTICK 


PICTUREGOER  We?k/y 


'\X7HEN  film  fans  saw  Anna  Neagle  as 
Queen  Victoria  they  gasped  and 
said,  "  She  is  the  Queen."  Now  see  Anna 
in  the  part,  on  a  "  Picturegoer"  Postcard, 
in  colours.  She  wears  an  exquisite  bonnet 
of  old  lace  tied  with  bonny  blue  ribbons, 
and  tiny  pink  roses  make  a  framework  for 
her  hair.  Again  she  is  the  Queen  !  Be 
sure  to  get  this  lovely  postcard  of  Anna. 

SEPIA   GLOSSY  SERIES 


George  Arliss 
Gene  Autry 

Freddie  Bartholomew(2) 
Charles  Boyer 
Olympe  Bradna 
Alice  Brady 
Anthony  Bushell 
Diana  Churchill 
Danielle  Darrieux 
Irene  Dunne. 
Deanna  Durbin 
Greta  Garbo 
Judv  Garland 
Jean  Gillie 


Femand  Gravet 
Andrea  Leeds 
Myrna  Loy 
Claire  Luce 
Ray  Milland  (2) 
Wayne  Morris 
David  Niven 
Lily  Pons 

Edward  G.  Robinson 
Charles  Rogers 
Cesar  Romero 
Lyle  Talbot 
Anton  Walbrook 


•PARTNERS' 


IN    SEPIA    &  COLOUR 


Charles  Boyer  and  Greta  Garbo;  Gary  Cooper  and 
Frances  Dee;  Adolphe  Menjou  and  Ginger  Rogers; 
Adolphe  Menjou  and  Deanna  Durbin;  Robert 
Montgomery  and  Marion  Davies;  William  Powell 
and  Myrna  Loy;  Spencer  Tracy  and  Joan  Crawford; 
Anton  Walbrook  and  Anna  Neagle;  Robert  Young 
and  Joan  Crawford  (2). 


POST  FORM  BELOW 
W      AT    ONCE  -m 


To  "thk  Fieri: t 

85  Long  Acre,  London.  W.C.2. 
Please  enrol  ine  as  a  member  of  "The'  Pictureaoer"  Postcard 
Club  and  send  me  Membership  Card  and  full  parti,  ulars  of 
discounts,  etc.,  ou  future  orders.  I  enclose  order  for  not  less 
'Picturegoer"   postcards,  price  2/6  dozen, 
i  my  order  your  5/- 
1 , -  extra  (or  2/-  extra  f" 
-  of  postage  and  packing 


Please  Include 


P.O.  No  

Overseas  readers 
and  postage,  or  3/-  q 


rill  be  required 


CALOX 

THE  ()XAjq4U  TOOTH  POWDER 

MAHff  YOUR  T€€TH 
SHlNf  Ufff  TJVf  STARS 


ERI.\ 
ROBERTS 
WatnerBrns. 
—First  Nat- 
ional Star  of 
"Expensive 
Husbands" 


"Calox  fulfils  every 
Hollywood  'must'  for 
a  dentifrice — it  is  safe, 
thorough,  and  makes 
the  teeth  shine  beau- 
tifully. I  like  to  use  it.' 

Sever//  Roberts 


You,  too,  ran  have  gleaming 
white  sound  teeth  by  using 
CALOX,  for  it  releases  a 
flood  of  oxygen  bubbles  which 
cleans  out  food  debris — des- 
troys decay  germs — keeps  the 
whole  mouth  fresh  and  sweet. 

CALOX,  a  McKesson  pro- 
duct, is  sold  in  convenient 
tins  at  1/-  and  2/-  by  Boots. 
Taylors,  Timothy  Whites,  and 
all  high-class  chemists.  Its 
economy  will  amaze  you  t 
Try  it  at  our  expense. 

Send  your  name  and  address  on  a 
card  (stamped  Id.)  to  Ref.  42, 
McKesson  &  Robbins,  Ltd.,  Eagle 
House,  Cannon  Street  London, 
E.C.4  for  a  sample. 


-  ^'JREGOER  Weekly 
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.uimkb  10  so  oot 


/m  ashamed  fo  go  to 
J  //jar  partymth  my 
[hair  likt  f^this 


An  Actual  Case 

illustrated  from  a  letter 


Wt 


Read  Jennie  O' Sullivan's  letter, 
from  119  Hurlingham  Road, 
London,  S.W.6 :  "I  am  24 
years  of  age  and  three  months 
ago  I  had  Erysipelas  and 
Mastoid,  which  caused  so 
much  of  my  hair  to  fall  out 


Silvikrin's  done 
%g^#ond*n  for  me- 
^    p*hy  don't  you  try 


that  I  was  almost  bald.  My 
friend  recommended  me  to  try 
Pure  Silvikrin,  which  had  ac- 
tually grown  a  new  head  of  hair 
for  her  after  a  similar  illness.  I 


got  a  bottle  and  have  only 
used  a  quarter  of  it  but 
already  my  hair  has  stopped 
falling  out,  dandruff  has 
completely  disappeared,  and 
I  have  grown  a  really  good 
head  of  hair  again.  It  is  now 
so  much  thicker,  glossier — 
healthier  looking  altogether. 
I  really  think  your  prepar- 
ation is  marvellous." 


This  case  of  almost  miraculous  hair  growth  is 
typical  of  thousands  of  others — women  who  have  des- 
paired of  getting  their  hair  back  have  tried  Silvikrin 
and  been  amazed  at  the  result.  Silvikrin  does  grow 
hair — that  has  been  proved  conclusively  by  the  medi- 
cal profession  :  it  is  more  than  a  hair  tonic — it  is  a 
scientific  preparation  of  the  hair's  natural  food — the  result 
of  years  of  patient  research  by  the  brilliant  biochemist, 
Dr.  Weidner.  It  definitely  clears  up  dandruff  and  stops 
falling  hair:  it  brings  the  hair  to  fife  again,  makes  it 
glossier,  vigorous — ten  times  more  healthy  and  attractive. 

WHAT  YOU  NEED 


SILVIKRIN  LOTION  — the  daiiy 
dressing  to  prevent  dandruff  and 
falling  hair.  Strengthens  and  gives  new 
life  to  the  hair— brings  out  its  hidden 
beauty  and  keeps  it  in  perfect  health. 


PURE  SILVIKRIN —  the  concen- 
trated natural  hair  food,  for  severe 
cases  of  dandruff  and  falling  hair.  To 
grow  new  healthy  hair  even  where 
hair  has  been  lost. 


Which  do  you  need?  Get  your  Silvikrin  to-day— from  chemists,  hairdressers  or  stores. 

Silvikrin 


DOES  GROW  HAIR 


LEAVE  IT  TO  ANNE 


38 
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ILL-CHOSEN  shoes  can  mar  the 
smartness  of  your  appearance, 
and  they  most  certainly  can 
mar  your  summer  and  your  young 
life.  There  is  nothing  like  a  pair  of 
shoes  that  rub  and  pinch  for  putting 
years  on  your  face,  and  taking  the 
sweetness  out  of  your  temper. 

Never  buy  your  footwear  for  its 
appearance  alone.  Naturally  it 
counts,  but  in  these  days  when 
manufacturers  as  well  as  customers 
are  so  thoroughly  foot-conscious, 
accuracy  of  fit  and  comfort  should 
come  before  mere  appearance  in  the 
choice  of  a  pair  of  shoes. 

What  are  the  points  to  be  observed 
when  you  spend  your  hard  earned 
pennies  in  the  shoe  shop  ? 

Most  important  of  all  it  is 
necessary  for  you  to  know  the  shape 
of  your  foot.  Is  it  thin  and  long,  or 
short  and  wide?  Is  your  instep  well 
arched  or  do  you  tend  to  turn  your 
ankles  over? 

Be  frank  with  yourself  about  these 
points  and  so  avoid  pitfalls  and  un- 
comfortable and  unsuitable  shoes. 

Supposing  your  feet  are  long  and 
your  legs  are  somewhat  skinny,  then 
avoid  the  shoe  with  the  exaggerated 
pointed  toe.  Choose  a  style  with  a 
rounded  toe,  and  if  you  can  find 
shoes  that  have  a  little  fancy  stitch- 
ing across  the  toe  cap  or  continued 
up  the  shoe,  this  will  tend  to  detract 
from  the  apparent  length  of  your 
feet. 

On  the  other  hand  you  may  have 
feet  that  are  very  short  and  rather 
wide.  In  consequence  of  this  you 
should  avoid  very  high  heels, 
though  you  may  seem  to  need  them 
to  increase  your  height.  Short-toed 
high-heeled  shoes  are  very  ugly  on 
short  feet  and  give  that  stilted 
appearance  that  is  so  unbecoming. 
If  you  are  comfortable  in  a  court 
shoe,  this  is  the  style  to  give  you  a 
graceful  appearance,  but  not  if  your 
ankles  turn  over. 

Of  course,  with  court  shoes  as  with 
other  styles,  it  is  of  the  greatest  im- 
portance to  make  sure  that  the  shoes 
fit  snugly  under  the  arch  of  the  foot. 
If  you  can  put  your  finger  down  and 
feel  a  space  between  the  waist  of  the 
shoe  and  the  arch  ot  the  foot,  the  shoe 
is  not  a  good  fit  and  will  never  give  you 
real  comfort  and  smart  appearance — 
not  for  long,  that  is.  It  is  bound  to  get 
loose  and  sloppy  in  wear. 

The  back  of  the  shoe  is  of  supreme 
importance  too.  Some  shoes  are  cut  too 
low  and  many  shoes  are  cut  too  wide 
and  so  give  a  loose  grip  where  it  should 
be  a  firm  one.  Some  are  cut  too  high 
and  rub  most  agonisingly. 

It  is  on  the  latter  point  that  American 
shoes  are  so  excellently  cut.  I  have 
yet  to  find  an  American  shoe  that  has  a 
slovenly  heel  grip.  British  manu- 
facturers nowadays  are  quite  wisely 
taking  a  leaf  from  the  American  book 
in  this  respect.  Or  in  other  words,  an 
increasing  number  of  shoes  of  British 
manufacture  are  bci?>g  made  on  Ameri- 
can lasts  and  copied  from  American 
designs. 

If  you  have  a  slender  heel,  try  a  shoe 
of  this  description  and  I  am  sure  you 
will  rejoice  in  the  good  fit  and  the  extra 
comfort  it  affords  you. 

Naturally,  in  these  sensible  days  you 
would  not  dream  of  buying  shoes  that 
are  too  short  just  for  vanity's  sake.  Or 
if  you  have  a  bunion,  shoes  that  are  too 
narrow.  Wide  shoes  are  no  longer 
necessarily  clumsy  looking.  Designs  are 
too  cleverly  conceived  for  that.  If  extra 
width  has  been  allowed,  you  can  be  sure 
to  find  a  design  that  camouflages  it. 

If  you  suffer  from  toes  that  are  really 
hypersensitive  and  develop  corns  for 
no  apparent  reason  at  p11,  you  should 
find  a  shoe  that  has  no  toe  blocking. 
With  a  shoe  that  is  soft  as  a  glove  to  the 
very  tip,  there  is  the  minimum  amount 
of  friction  for  painful  toes,  and  less 


likelihood  of  setting  up  further  pressure 
and  more  corns. 

A  good  shoe  is  always  a  flexible  shoe 
This  is  something  to  remember  when 
you  are  deliberating  over  what  may 
appear  to  be  a  bargain  at  a  sale.  If  you 
can  take  that  shoe  in  your  hands  a 
bend  it  pretty  well  in  half,  snap  it  1 
it  is  a  bargain.  But  if  it  is  stiff  and  1 
yielding,  pass  it  by.  You  will  never  1 
happy  with  your  purchase.  It  will  | 
stiff  and  unyielding  on  your  foot  to 
end. 

A  word  or  two  more  on  design, 
girls  should  avoid  high  cut  shoes, 
is  shoes  that  cover  the  whole  of 
instep.    They  certainly  detract  fr 
height,  while  low  cut  shoes  add  toL 
Wide  straps  cut  height  as  well.  Straps 
on  the  whole  are  better  avoided  if  you 
want  to  be  youthful.  There  is  nothii 
like  strapped  shoes  for  creating 
impression  of  age. 

Now  what  about  spo:  is  shoes,  ors 
for  walking  and  golf.  The  ghil 
tie  is  very  popular  for  more  service 
occasions,  because  it  has  quite  a  de_ 
of  smartness  combined  with  its  service- 
ability.  Moreover  so  many  serviceable  i 
shoes  nowadays  are  being  made  with  a  C 
Cuban  heel.   This  is  much  more  com- 
fortable   and    much    more    attractive  P- 
than  the  real  flat  heel.  The  latter  is  not  C 
only  ugly  to  look  at,  but  to  my  way  of  r- 
thinking  really  lets  your  feet  down  as  f] 
well.  There  is  little  or  no  support  about  M 
a  flat  heel  and  consequently  the  town 
wearer  who  is  used  to  higher  heels,  but 
who  wants  shoes  suitable  for  country 
occasions,  gets  very  footsore  and  tired. 

A  suede  shoe  is  a  good  choice  for  day- 
time wear,  in  spite  of  its  tendency  to 
grow  dusty.  You  can  buy  good  suede 
cleaners  nowadays,  and  if  you  choose  a 
fancy  design  with  kid  or  leather  toe- 1 
caps  and  heels,  it  takes  the  rub  when  | 
it  is  most  likely  to  develop. 


THE  title  of  this  page  is  a  literal 
*■   If  you  have  any  beauty  problems,  leav, 
them  to  me.  Send  your  query, 
a  stamped  addressed  envelope,  to  Anne, 
"The  Picturegoer,"  Martlet!  House,  31 
Street,  London,  W.C.2. 


Talkie  Title  Tale*  * 


T-HIS  week's  prize  of  hal 

awarded  to  George  A.  Cummings,  5  Coo 
Street,  New  Seaham,  Co.  Durham,  for 
I  Cover  the  War 
The  Case  of  the  Stuttering  Bishop 
Don't  Get  Me  Wrong 
1  Cover  the  Waterfront 
Prizes  of  half  a  crown  each  are  awarded  to 
Miss  M.  Stinton,  101  Cromwell  Road, 
En<J,  Middlesex,  for  : 

Bulldog  Drummond  Escapes 
Over  the  Garden  Wall 
Dead  End 

The  Return  of  Bulldog  Di 
Mrs.   E.   Morgan,   Bangor  Castle  Fa 
Bangor,  Co.  Down,  Ulster,  for : 
Dawn  of  Life 
When  Love  is  Young 
Another  Dawn 
When  Love  Grows  Cold 


To-day  We  Live 
Wicked  Woman 
Next  Time  We  Live 
Angel 


Stand  In 
Star  For  A  Day 
Sensation 
A  Star  is  Born 
As  you  can  see,  the  idea  of  "Talkie  Hi 
Tales"  is  to  link  three  or  four  talkie  tiUe» 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcai 
c/o  Picturecoer,  Martlett  House,  B 
Street,  London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are 
other  rules,  except  that  I  must  insist  on  yc 
"titles"  being  submitted  on  a  postcard, I 
only  one  attempt  on  each  card. 

GUY  BEACON 


In  the  most  unexpected  places 

Illustrated  below— Watendlath ,  a  beautiful  hamlet  near  Keswick.  "Player  s" 
can  be  purchased  at  this  old  house  which  is  reputed  to  be  the  home  of 
Judith  Paris,  the  heroine  in  Sir  Hugh  Walpole's  novel  of  that 


I  r .  -af^-v 


umerous  letters  from  smokers  tell  of  pleasure  in  finding 
leir  favourite  "  Player's  "  on  sale  here,  there  and  everywhere 
.  .  .  in  the  most  unexpected  places  ....  The  vast  demand 
hich  makes  this  possible  also  ensures  their  unfailing  freshness, 
id  is  proof  supplied  by  smokers  themselves  that  there  is 
>  better  Cigarette  at  10  for  6d. 

Remember  also,  whatever  your  taste,  you  can  please 
yourself  by  choosing  "Medium"  or  "Mild"  blends 
—  Cork -tipped  or  Plain. 

MEDIUM  ' 


•AYER'S  NAVY  CUT  CIGARETTES  ■  "MEDIUM"  OR  '  MILD"  ■  CORK  TIPPED  OR  PLAIN  ■  10  for  6d. 


20  for  11  |d. 
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M 


any  girls  miss  the  greatest  things  in  lif  \ 


because  their  looks  are  spoilt 

by  ugly  COSMETIC  SKIN 


THESE  girls  think  they  remove  their  powder 
and  make-up  thoroughly  every  night.  But 
unknown  to  them,  specks  of  powder  and  stale 
bits  of  powder-base  remain  deep  in  their  pores. 
Soon  pores  get  clogged,  skin  can't  breathe. 
Then  the  signs  of  ugly  Cosmetic  Skin  appear — 
roughness,  drab  colour,  blotches,  open  pores, 
blackheads! 

Powder  harmless  If  removed  this  way 

Hollywood  has  proved  only  one  thing  removes 
stale  make-up  completely — Lux  Toilet  Soap. 
Because  its  lather  is  extra  penetrating,  it  floats 
out  hidden  powder  deep  in  the  pores  that 
nothing  else  can  reach.  That's  why  Lux  Toilet 
Soap  has  been  made  the  official  soap  in  ail  the 
big  him  studios.  It  keeps  the  famous  com- 
plexions of  the  stars  flawless  —  as  they  mu%t  be. 
It's  thanks  to  Lux  Toilet  Soap  that  film  stars 
don't  get  Cosmetic  Skin! 
Always  before  you  go  to  bed  at  night  and 


whenever  you  make-up  afresh  in  the  day,  re- 
move your  stale  powder  as  the  film  stars  do 
with  Lux  Toilet  Soap. 

This  pure  soap  with  the  penetrating  lather 
will  guard  you  from  Cosmetic  Skin.  And  more, 
it  will  give  you  the  smooth,  fine,  dazzling  com- 
plexion all  men  look  for  in  the  girls  they  marry. 
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HEART-BROKEN 

...UNTIL  SHE  TOOK 
HER  DENTIST'S  ADVICE! 


I  WAS  A  FOOL  TO  RING 
HIM  UP  1    HE'S  SO  COLD 
AND  DISTANT  THESE  DAYS 
IF  I  ONLY  KNEW  WHY  .  . 


ITS  TRUE  !  AND  I  ADVISE  COLGATE 
DENTAL  CREAM.  ITS  SPECIAL 
PENETRATING  FOAM  REMOVES  THE 
CAUSE  OF  MOST  BAD  BREATH  .  .  . 
MAKES  TEETH  WHITER,  TOO  • 


BABS.  LET'S 
GO  INTO 
THE  GAR- 
DEN ...  I 
WANT  TO 
ASK  YOU 
SOMETHING. 


MOST   BAD   BREATH    BEGIXS    WITH    THE  TEETH! 


Tests  prove  that  76%  of  all  people  over 
the  age  of  17  have  bad  breath  !  And  the 
same  tests  prove  that  most  bad  breath 
comes  from  improperly  cleaned  teeth. 
Colgate  Dental  Cream,  because  of  its 
special  penetrating  foam  removes  the 
cause — the  decaying  food  deposits  lodged 

THREE  SIZES 


6d  1/- 
l/«d 


between  the  teeth,  along  the  gums,  and 
all  around  the  tongue. 
At  the  same  time,  Colgate's  soft,  safe 
polishing  agent  cleans  and  brightens  the 
enamel  gently  yet  thoroughly.  The  regu- 
lar use  of  Colgate's  makes  teeth  sparkle 
— gives  a  new  brilliance  to  your  smile  ! 


COLGATE 

RIBBON  DENTAL  CREAM 


M  E  N  dislluU  im&ufkt^ 


UTERES  TIRO 
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Free  yourself  from  the  ugly 
embarrassment  of  unwanted  hair 
with  Bellin's  dainty  WONDER- 
STOEN  disc.  Rotate  it  gently 
WONDERSTOEN 
NEVER  FAILS  I  Doctors  have 
recommended  it  for  over  30  years, 
it's  absolutely  harmless  and  odour- 
less. Don't  use  unpleasant  pre- 
parations, WONDERSTOEN  is 
swift,  safe  and  always  ready  for 
nstant  use. 


DIGESTION 

 starts  in  the  mouth 


The  food  you  eat  may  be  divided  into  three  classes,  carbo- 
hydrates, proteins  and  roughage.  Carbohydrates,  such  as  bread, 
and  potatoes,  form  the  bulk  of  our  food  and  should  be  very 
thoroughly  masticated,  because  the  juices  necessary  for  their 
digestion  are  contained  in  the  saliva  with  which  these  foods 
should  be  well  mixed  before  being  swallowed.  The  reason  you 
should  not  drink  with  meals  is  that  any  fluid  taken  with  meals 
reduces  the  strength  of  the  digestive  power  of  the  saliva.  The 
digestive  juices  for  carbohydrates  must  be  alkaline,  that  is  why 
Moorland  Indigestion  Tablets,  which  are  alkaline,  slowly  dis- 
solved in  the  mouth,  help  to  digest  bread,  pastry  and  potatoes 
before  they  reach  the  stomach. 

Moorland  Brand  Indigestion  Tablets  are  famous  the  world  over 
for  relieving  indigestion,  heartburn,  acidity  and  all  stomach 
troubles.    Take  two  Moorland  Tablets  after  meals  and  eat  what 

you  like  and  enjoy  It. 

Remember  to  ask  for  Moorland  brand  Indigestion 
Tablet*,  the  world-famous  remedy  for  all  stomach 
troubles.  Obtainable  at  all  chemists.  7*d.  carton 
of  SO  tablet.  —  1/3  flat  pocket  tins  1 10  tablets. 

No  proprietary  rights  claimed  other  than  Trade  Mark. 


DANDRUFF  REMOVED 

by  the  simple  process 
of  Shampooing  

EVAN  WILLIAMS  DANDRUFF  REMOVER 
SHAMPOO  IS  A  SIMPLE  AND  PLEASANT 
SCALP  TREATMENT  THAT  REMOVES 
DANDRUFF  AND  ALLAYS  IRRITATION. 

Ask    your    Chemist   or   Hairdresser  for 

EVAN  WILLIAMS 


DANDRUFF 


REMOVE  R 


aSL.  Shampoo. 

SUFFICIENT  FOR  TWO   GOOD  SHAMPOOS 


HAVE  "YOO  SEEN 
THE  NEW  CURTAINS 
AT  M«*  JONES' 
THEY  OO 
LOOK 
NICE 


S-SH,— They're  not  really  new- 
Mrs.  Jones  knows  the  value  of . . . 


WHICH,  to  quote  her  own  words,  "are 
so  simple  to  use  that  successful  results 
are  assured." 

THIRTY  - FOUR    beautiful    shades  to 
choose  from 


SEND  TO-DAY— for  12 
page    booklet    on  Home 

Dyeing — Post  free 
Fairy  Dyes,  Ltd..  Glasgow. 


FOR  ALL  HOME  DYEING 
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low  hard  it  is  to  accept 
adoration  when  one's  nose  wears  an 
unbecoming  shine.  Skin-shine  simply  kills  romance.  And  it's 
so  tantalising  to  be  a  mere  powder  dab  from  perfection.  But 
when  there's  neither  the  time  nor  the  place,  what's  a  poor  girl 
to  do  ?   Use  Californian  Poppy  Beauty  Aids  of  course  ! 

A   PERFECT  EMOLLIENT— RESISTS  SKIN-SHINE 

Californian  Poppy  Vanishing  Cream  contains  the  exact  amount  of  moisture 
to  match  the  natural  moisture  of  the  skin.  There  is  no  fear  of  excessive- 
moisture  "heading"  on  the  skin  surface.  Neither  does  it  rob  from  the  skin 
the  moisture  that  is  so  necessary  if  the  suppleness  and  elasticity  of  the 
complexion  is  to  he  maintained. 

Wind  and  rain  and  heated  rooms  fend  to  roughen  the  skin— hut  Californian 
Poppy  Vanishing  Cream  softens  and  smooths  the  drying  particles,  holds 
them  into  position,  gives  a  matt  finish  to  which  powder  clings  for  many  hours. 
MAKE  SURE  YOUR  POWDER  IS  GOSSAMER  FINE 

Californian  Poppy  Face  Powder  is  so  exquisitely  tine  it  rests  lightly  and 
evenly  on  the  skin  and  does  not  "ride"  into  the  pores.    Once  you  have 
powdered  with  this  fragrantly  perfumed  face  powder  your  complexion 
retains  its  fascinating  matt  appearance  for  many  hours. 
A  DAILY  MAKE-UP  THAT  LASTS 

That's  the  ideal  make-up  for  every  day.  Californian  Poppy  V  anishing 
Cream  to  smooth  and  soften  the  skin,  making  it  the  ideal  powder  hase. 

Californian  Poppy  Face  Powder,  so  tine  it  clings  for  hours 
and  never  "rides."  There's  no  need  to  keep  re-powdering  ! 
No  fear  of  skin-shine  ! 


In  jars  a 
Xattiral, 


VANISHING  CREAM 

id  tubes    -    -    -  fx/and 


FACE  POWDER 

Rachel,  S'uhModm,  Brunette, 
(sd  and  1  - 

{I  bete  firirft  do  not  appll  ft  l-.ire.) 


CALIFORNIAN 
POPPY 

VANISHING  CREAM  &  FACE  POWDER 
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Always  ready  to  refresh 
you — the  Freshette-pad 
■size. 

jaconet-lined  pochette. 
Given  free  with  Atkin- 
sons £ou  de  Cologne 


But  in  another  minute  you  would  have.  You  could  feel 
your  spirits  and  your  energy  sinking,  your  head  begin- 
ning to  spin.  Then  you  remembered  !  And  that  blessed 
touch  of  Atkinsons  Eau  de  Cologne  on  your  forehead 
and  behind  your  ears  soothed  and  revived  you  instantly. 
Those  cooling  essences  renewed  your  vitality,  called 
back  all  your  gaiety  and  sparkle  ! 


Take  it  with  you  everywhere 

With  the  new  Freshette-pad  your  Atkin- 
sons Eau  de  Cologne  is  always  available. 
A  few  drops  on  the  pad  keep  their 
fragrance   and    reviving   powers  for 
many  hours.     The  Freshette-pad  is 
given  with  Atkinsons  Eau  de  Cologne. 
Take  it  to  the  office,  the  cinema,  to 
dances,  and  on  journeys.    It's  just  the 
er  you  need  ! 


I  /6,  2/6,  4/6  and  upwards 

(These  prices  do  not  apply  in  En 
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GOLD  MEDAL, 
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TRUST  YOUR 
DENTIST 
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THE  use  of  KOLYNOS 
ensures  a  perfectly 
healthy  mouth,  firm  gums  and 
clean,  attractive  teeth.  Cultivate 
the  twice-a-day  KOLYNOS 
habit  and  protect  your  teeth 
against  harmful  germs  which  cause 
decay.  Get  a  tube  to-day. 

I  '9,  I  f-  and  6d.  Of  all  Chemists  and  Stores 


-HE  SAYS 

KOLYNOS 

DENTAL  CREAM 


"  Rooge-l.pslicW- 

n°  m°,ec  -  Kou«e.  If.  £.»  J  cheeks  instead 

secret  .  •  •  J  pai  il  on  .  •  vin 

^oormeUs.  merge  ^  «S 

^"^T^  antral'. 
^  J.  yours  no*- 
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TATTOO 


Coral  ■  Excuc  N 
Panel  ■  H<"«a" 

'""»°rtbiack;« 

■  „aruiy  c«" 
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soap 


..and  avoid 
ISHED  SKIN 


Because  Cuticura  is  a  MEDICINAL  and 
TOILET  Soap,  it  does  two  essential 
things  to  your  skin.  It  maintains  radiant 
skin  health  in  spite  of  frequent  exposure 
to  sun,  wind  and  rain  ;  and  it  gives 
harsh,  flaky,  blemished  skin  the  clear, 
fresh  beauty  of  youth.  In  Cuticura 
Soap  the  unique  soothing,  healing  and 
antiseptic  medicaments  of  Cuticura  are 
combined  with  the  most  exquisitely  re- 
fining and  beautifying  ingredients  ever 


devised.  The  result  is  a  soap  with  a 
superlative  cleansing  and  beautifying 
action.  To  relieve  sore,  rough,  red 
skin,  also  to  heal  pimples,  and  skin 
injuries,  use  Cuticura  Brand  Ointment. 
After  the  bath  enjoy  the  cooling,  re- 
freshing fragrance  of  superfine  Cuticura 
Talcum.  Sold  by  all  chemists  and  stores. 


fUticura 

PREPARATIONS 


As  a  matter  of  course,  like  any  protec- 
tion fit  to  be  sold  to  women,  Menc's 
arc  sleek,  unseen  and  secure. 
But  a  MENE  is  also  much  more  than 
that — Mene  is  so  soft,  so  feather-light 
and  so  comfortable  that  even  under  the 
most  trying  conditions  you  can  scarcely 
feel  its  presence.  It  helps  you  forget 
your  troubles  and  keep  an  easy  mind. 
Prices :  I  /-,  I  /2, 1  /*,  2/-  per  doz.  Also  Ad.  packets 
FREE  TRIAL.  Send  the  coupon  below  and 
samples  will  be  gladly  sent 
to  you. 


1HI 


To  Miss  Hayn 
Please  send  m 

es,  1 68 
le  free  sat 

Old  St.,  London,  E.C.i 
nples  of  MENE  Towels 

in  block  capitals 

ADDRESS  

IS  )      id  stamp  sufficient 

/  envelope  unsealed 

BITING 


Fr« 


NEW 
NAILS 
NEXT 
WEEK! 
booklet  sent  under  plain 
sealed  cover  explains  how  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FTLTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End.  London.  NJ). 


SLIM    LINES   of  1938 

S.  &  S.  Corsetry  is  specially  designed  upon 
the  living  model  to  slim  you  comfortably  to 
the  1938  silhouette.  Low  cost  adds  to 
their  outstanding  value. 

FREE  BOOKLET 

Containing  29  Stytes 

Every  woman  who  values 
grace  of  line  will  be  In- 
terested in  these  perfectly 
fitted  corsets.  Post  the 
coupon  below  id.  stamp 
in  unsealed  envelope)  for 
the  booklet  showing  and  de- 
scribing 29  different  styles. 

r-  [ 

j  COUPON  To  Stopley  &  Smith  Ltd..  ' 
I        128.  London  Wall,  London,  E.C.2. 

Please  send  S  &  S  Corsetry  booklet  to  : 
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'ANNA  NEAGLE 

A  charming  new  portrait  of 
this  year's  "Picturegoer's" 
Gold  Medal  winner,  who  is 
now  busy  on  a  sequel  to  the 
all-conquering  "  Victoria 
the  Great,"  "  Sixty  Glorious 
Years  "  (see  open  letter  on 
pageW). 
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Jeanette  and  hubby  Gene  Raymond  in  the  grounds  of  their  Bel  Air  home, 
where  this  revealing  interview  took  place. 


MR.  AND  MRS.  GENE  RAYMOND 
— she  is  Jeanette  MacDonald  to 
her  public — live  high.  Their 
home,  English  and  gabled,  is  near 
the  top  of  one  of  Bel  Air's 
miniature  mountains.  It  faces  west,  over- 
looking miles  of  Los  Angeles  suburb,  to 
Santa  Monica  and  the  sea.  On  a  clear  day, 
from  the  windows  in  the  playroom,  you  can 
see  Catalina  Island,  forty  miles  away.  This 
was  a  clear  day,  about  four  in  the  afternoon, 
and  Jeanette  and  I  were  in  the  playroom. 
Which  is  dark-panelled,  beam-ceilinged  and 
otherwise  has  the  air  of  a  corner  in  an  old 
English  tavern.  It  is  Jeanette's  favourite 
interview  spot.    It's  informal.  It's  relaxing. 

She  was  wearing  a  wool  dress  of  just  the 
correct  shade  of  rust  to  set  off  that  startling 
golden -auburn  hair  of  hers.  A  1938  model, 
simple  and  chic,  very  different  from  the  frilly 
period  costumes  of  so  many  of  her  screen 
roles,  and — very  effective. 

She  was  sitting  across  the  room  on  a  leather- 
upholstered  chair,  whose  bottom  part  and  whose 
back  were  built  in  imitation  of  a  highly  polished 
barrel.  Every  chair  in  the  room  was  of  the 
same  playful  architecture.  I  was  occupying  one 
on  the  other  side  of  a  large,  low,  circular  table 
in  the  centre  of  which  stood  a  large  wooden 
bowl,  filled  to  the  brim  with  loose  cigarettes.  I 
had  just  taken  a  cigarette — Jeanette  being  one 
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Confesses 


For  months  there  have  been  rumours  in  film  circles  regarding  the 
relationship  between  Jeanette  MacDonald  and  her  screen  partner. 
Here,  for  the  first  time,  Jeanette  frankly  discusses  the  position. 

by  ROGER  CARROLL 


traction,  he  kissed  Jeanette  again,  and  left  us  to 
our  interrupted  discussion  of  his  friend,  Eddy. 

When  Jeanette  and  Gene  became  engaged 
Nelson  gave  an  interview  on  the  theme  of  Gene 
Raymond's  luck — in  which  he  related,  in  detail, 
his  high  opinion  of  Jeanette.  She  has  mentioned 
him  in  countless  interviews,  but  she  has  never 
given  a  complete  revelation  of  what  she  might 
think  of  Nelson.  That,  in  itself,  may  have 
encouraged  those  rumours  of  a  silent  feud.  But 
— no  one  has  ever  asked  her  for  the  story.  The 
studio  told  me  that.  Frankly,  I  didn't  quite 
believe  it.  So  I  asked  Jeanette  point-blank. 
She  confirmed  it.  And,  what  was  more,  she 
seemed  to  like  the  idea  of  an  interview  about 
Nelson. 

So,  here  we  were,  having  the  interview. 

"I  can't  remember,  now,  where  I  first  met 
him,"  Jeanette  began.  "I  think  it  was  at  a 
party — about  two  months  before  Naughty 
Marietta  went  into  production. 

"One  of  the  first  things  we  ever  talked  about, 
I  remember,  was  a  test  I  had  seen  and  my 
surprise  that  the  studio  hadn't  taken  more 
advantage  of  his  voice.  He  kidded,  I  remember, 
about  being  'the  forgotten  man.'  And  I  told 
him,  '  Wait  till  you've  played  your  first  big  part, 
and  you'll  stop  being  "the  forgotten  man".' 

"  T  meant  it.    I  wasn't  just   trying   to  be 
A  pleasant.   But  I  didn't  suspect  my  prophecy 
would  come  true  in  a  picture  we  would  make 

together. 

"A  few  weeks  later,  I  gave  a  cocktail  party. 
I  knew  Nelson  had  been  tested  for  the  male  lead 
in  Naughty  Marietta  and  was  practically  set  for 
it.  I  invited  him  to  the  party,  and  he  attended. 
We  didnlt  go  into  an  immediate  huddle  about 
the  picture;  in  fact,  we  didn't  mention  it.  Nor 
did  we  surreptitiously  try  to  size  each  other  up. 
We  were  just  two  people  at  a  party,  joining  in 
the  general  sociability.  Which  was  all  right, 
too.  When  we  did  start  working  together, 
neither  of  us  had  to  be  sold  on  the  idea  that  the 
other  was  sociable.  That  was  probably  impor- 
tant.   Highly  important. 

"There  seems  to  be  a  fable  that  Naughty 
Marietta  started  out  as  mostly  Jeanette  Mac- 
Donald, that  it  picked  up  more  and  more  Nelson 
Eddy  as  it  went  along,  and  that  his  becoming 
famous  in  it  was  something  I  didn't  anticipate  or 
want.  And" — she  smiled  disarmingly — "that 
there  has  been '  bad  blood '  between  us  ever  since. 
...  A  nice,  preposterous  little  tale  !  From  the 
beginning.  Nelson  had  a  very  fine  part.  It  was 
the  male  lead  in  a  romantic  story.  As  the 
picture  whipped  into  shape  and  really  began  to 
look  like  something,  they  decided  to  retake 
Nelson's  whole  first  sequence.  They  wanted 
to  put  in  another  song  and  impress  audiences 
immediately  with  his  fine  voice. 

"They  had  wanted  me  to  sing  'Neath  the 
Southern  Moon'  in  my  balcony  sequence.  I 
liked  the  song,  but  I  didn't  think  it  was  suited 
to  my  voice.  I  did  think  it  was  suited  to 
Nelson's.  I  said  so.  They  were  looking  franti- 
cally for  a  song  for  him.  They  took  my  sugges- 
tion about  'Neath  the  Southern  Moon.'  And 
it  was  one  of  the  best  things  he  sang  in  the 
picture. 

"Yes,  when  the  film  started,  I  if  as  a  bit 
worried.  If  the  picture  failed,  it  would  be 
chiefly  my  fault :  '  She  can't  cany  a  picture 
without  a  Big  Name  opposite  her."  I  was  new 
at  M.G.M.  then.  And  not  only  was  I  playing 
with  someone  new,  I  was  attempting  something 
new.  It  was  the  first  big  screen  operetta.  My 
worry  was  more  or  less  natural,  I  think. 

"The  studio  was  spending  a  fortune  on  the 
picture.  The  more  that  became  apparent,  the 
more  I  felt  that  the  studio  knew  what  it  was 
about,  teaming  us.    And  the  more  I  worked 


singer  who  doesn't  object  to  tobacco  smoke 
("except  in  large  quantities") — and  had  asked 
her  a  question  or  two,  when  a  masculine  tread 
sounded  on  the  thick  carpeting  of  the  next  room, 
and  in  walked  Gene,  in  topcoat  and  scarf. 

Jeanette's  back  was  to  the  door.  She  turned 
her  head  to  him,  all  smiles,  and  gave  him  her 
left  hand  over  her  left  shoulder.  He  took  it  in 
both  of  his  and  said,  with  mock  melodramatics, 
"  A  fine  thing  !  Married  only  a  few  months,  and 
I  come  home  from  work  early  one  afternoon, 
and  find  you  with  another  man." 

"And  that,"  said  Jeanette,  affecting  the  air 
of  a  screen  coquette  (Species  No.  89B),  "isn't 
all.    We're  talking  about  still  another  man." 

"  Did  you  say  '  still  another  man '  ? "  demanded 
Gene,  recoiling. 

"We,"  explained  Jeanette,  "are  discussing  an 
interesting  fact.  Namely,  that  an  actress  can 
choose  her  husband,  but  a  studio  chooses  her 
screen  partner.    And  that  I've  been  lucky." 

"Well,  now,"  said  Gene,  feigning  relief  from 
all  jealousy,  "that's  different.  If  you're  talking 
about  Nelson,  you  go  right  ahead.  He's  a  friend 
of  mine.    In  fact,  I  knew  him  before  you  did." 

Saying  which,  he  bent  down  and  kissed 
Jeanette,  and  I  think  that,  for  a  moment  or 
six,  I  was  forgotten.  Then,  like  any  interested 
bride,  she  asked  him  what  had  happened  at 
work  to-day.  Like  any  grateful  husband,  he 
told  her — but  more  amusingly  than  the  average 
husband,  recounting  the  tale  of  a  difficult  day. 
Then,  reluctantly  deciding  that  he  was  a  dis- 
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with  Nelson,  the  more  I  became  convinced  of  it. 
We  got  along  very  smoothly — immediately. 
So  much  so  that  on  the  third  day  Nelson  came 
to  me  with  a  sort  of  sheepish  grin  and  said,  'I 
think  I  owe  you  an  apology.  I  was  all  prepared 
not  to  like  you.  I  heard  you  were  pretty  tough 
to  work  with.  I  was  to  look  out  for  you — you'd 
try  to  crowd  me  out  of  every  scene.  I  want  to 
apologise.  I  want  you  to  know  that  I  know 
you've  been  throwing  scenes  my  way.' 

"To  my  mind,  that  took  a  lot  of  frankness 
and  good  sportsmanship.  It  was  something 
outside  all  my  previous  experience.  I  wasn't 
used  to  having  people  apologise  for  things  they 
had  thought. 

"Nothing  he  might  have  done  could  have 
meant  more  to  me,  I  felt  then  that  he  was  a 
friend  of  mine.  I've  never  lost  that  feeling. 
I  tried  to  find  out  who  had  told  him  this  about 
me,  but  he  wouldn't  tell.  It  'might  get  some- 
body into  trouble.'  Yet  this  person  seemed  to 
be  trying  to  create  trouble,  trying  to  stir  up 
suspicion  that  would  start  two  people  oti  wrung. 

" "^Telson  was  'Mr.  Eddy'  to  me,  and  I  was 
1^1 '  MissMacDonald '  to  him,  no  more  than  one 
day,  if  that.  W.  S.  Van  Dyke,  who  was  direct- 
ing, started  calling  Nelson  '  Kid,'  and  me 
'  Honey.'  We  couldn't  stay  formal  under  those 
conditions.  Another  thing  that  helped  :  Wc 
got  in  the  habit  of  running  over  our  lines  together, 
in  my  portable  dressing-room.  After  rehearsing, 
we'd  sit  talking.  That  helped  us  become 
acquainted.  I  guess  we're  still  becoming 
acquainted.    Anyway,  we  still  do  that.  .  .  . 

"  I  suppose  I  expected  Nelson  to  be  a  bit  self- 
conscious  as  an  actor.  After  all,  this  business 
was  new  to  him.  But  he  fooled  me.  His 
concert  tours,  his  facing  all  kinds  of  audiences, 
had  given  him  poise.  He  didn't  go  self-conscious 
even  in  the  love  scenes- — which  are  the  test  of 
any  newcomer.  .  .  .  Speaking  of  love  scenes, 
we're  both  more  self-conscious  making  them 
to-day  than  we  were  then.  In  those  days,  we 
had  fev  er  visitors,  more  privacy.  It  can  be 
disconcerting  to  tell  a  man  '  I  love  you '  and,  out 
of  the  corner  of  your  eye,  see  a  dozen  strangers 
studying  your  technique.  .  .  . 

" Came  the  preview  of  Naughty  Marietta.  Both 
of  us  were  having  the  jitters.  How  the  public 
took  the  picture  would  decide  our  individual 
futures.  Neither  of  us  realised  how  important 
it  was  to  be  to  us  jointly.  The  studio  hadn't 
planned  to  team  us  again  immediately.  That 
happened  by  a  twist  of  fate.  Nelson's  next  was 
to  be  with  Grace  Moore — Rose  Marie.  But 
Grace  couldn't  get  to  Metro  until  January,  which 
was  when  Nelson  would  be  leaving  on  a  concert 
tour.  With  Naughty  Marietta  a  hit,  the  studio 
wanted  to  get  another  picture  out  of  him  before 
that  tour,  and  they  wanted  to  get  another  out 
of  me  immediately.  But  they  had  no  script 
ready  for  me.  So — I  was  put  into  Rose  Marie. 

"  \\Te  went  to  Lake  Tahoe  in  the  High  Sierras 
V  V  on  location.  On  a  trip  like  that,  you  really 
get  to  know  the  people  you  work  with,  as  you 
never  do  on  a  sound  stage.  Life  is  more  informal, 
your  association  is  closer.  You  soon  learn  who 
is  a  good  sport  and  a  lot  of  fun,  and  who  isn't. 
And  Nelson — well,  he  was  in  the  thick  of  the 
fun.  Evenings,  we  would  all  gather  in  a  big 
lodge  for  impromptu  entertainment.  We  set 
up  a  mock  radio  station,  and  everybody  would 
get  up  and  'broadcast.'  We  had  dancing 
contests.  Nelson  and  I  staged  one  dance  that 
really  started  something.  I  took  off  my  shoes 
and  stood  on  top  of  his  shoes  while  he  danced. 
Try  it  sometime.  After  the  first  minute,  your 
legs  feel  wooden. 

"  There  was  one  thing  on  that  trip  I  was  really 
looking  forward  to  :  beans.  I  confess  it :  I  love 
them.  Up  to  that  time,  I  had  never  had  enough. 
And  there  was  a  scene  that  called  for  me  to  eat 


Nelson  Eddy  is  besieged  by  beautiful  serwritas 
in  "  The  Girl  of  the  Golden  West,"  his  latest 
picture  with  Jeanette  Mac  Donald. 

beans.  .  .  .  We  started  early  in  the  morning, 
and  I  was  enjoying  myself,  eating  with  such 
relish.  We  stopped  for  lunch — which  consisted 
of  beans — then  went  back  to  work.  That  after- 
noon, my  appetite  for  beans  began  to  wane. 
And  the  shooting  of  that  scene  lasted  two  days 
more  ! 

"The  fourth  day  dawned,  and  Van  Dyke 
said,  '  There  was  something  the  matter  with  the 
film.  We've  got  to  retake  the  entire  scene.' 
Nelson  was  so  sympathetic.  He  said,  'It  cer- 
tainly is  a  shame,  Jeanette.  But  maybe  you 
won't  have  to  eat  them  so  fast  this  time."  I 
must  have  looked  dismayed,  but  I  said,  grimly, 
'I'm  ready,  any  time  the  beans  are.'  The  two 
of  them  looked  at  each  other  and  burst  into 
laughter.    I  had  fallen  beautifully  for  their  ^ag. 

"Nelson  has  a  keen  sense  of  humour.  And 
that  helps.  He's  very  serious  in  his  work,  as  he 
should  be.  But  let  the  gang  rally  round  for  a 
little  ribbing,  and  he's  right  there.  And  he  can 
take  it,  as  well  as  give  it  out.  I  saw  him  take  it 
on  the  set  of  May  time.  Director  Bob  Leonard 
turned  a  professional  ribber,  named  Albert 
Marin,  loose  on  him.  Albert  started  talking 
about  radio.  He  said  he  knew  Nelson  was  sup- 
posed to  have  a  good  voice,  but  why  did  he 
have  to  stand  so  close  to  the  microphone  to  get 
any  volume  ?  By  the  time  Nelson  had  finished 
denying  that,  Albert  was  asking  him  why  he 
'wasn't  as  popular  on  the  air  as  he  ought  to  be.' 
Nelson,  trying  to  be  modest,  though  his  neck 
was  getting  red,  said,  '  I  don't  guess  I'm  so  good.' 
Albert  said.  'All  of  my  friends  don't  like  you. 
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Ihcrc  must  be  something  wrong  with  you.' 
Nelson  said,  '  I  don't  blame  your  friends  a  bit. 
There  probably  is.' 

"For  five  minutes,  Albert  heckled  him. 
Finally,  he  asked  Albert  what  his  job  was. 
Albert  made  a  mistake  there.  He  said,  News- 
paperman. That  was  all  Nelson  needed.  He 
got  going  on  the  subject  of  reporters  who  make 
up  distorted  stories  about  movie  stars.  Until, 
finally,  Albert — -in  desperation — confessed  it  was 
all  a  gag.  It's  the  one  and  only  time  anyone 
has  ever  embarrassed  Albert  " 

Speaking  of  reporters  and  reports,  how  did 
Nelson  react  to  the  romance  rumours  that  once 
fluttered  around  his  name  and  hers? 

Oh,  those,"  Jeanette  said  deprccatingly.  "  If 
your  pictures  are  romantic  and  successful, 
people  are  bound  to  say,  'Couldn't  you  tell 
they're  in  love — the  way  he  looked  at  her? 
And  the  moony  look  she  had  ! '  They  don't 
give  us  much  credit  for  acting.  .  .  . 

"Rumours  like  that  either  amuse  you  highly 
or  they  make  you  mad.  We  both  were  amused. 
We  both  had  our  sense  of  humour — then.  We 
have  since  got  a  dent  in  that  sense  of  humour 
because  of  fantastic  stories  about  our  respective 
private  lives.  Nelson  says  that  all  kinds  of 
distortions  have  been  printed  about  him.  I'm 
willing  to  believe  him,  because  I  know  about 
myself.  I'm  beginning  to  see  Nelson's  view- 
point— that  what  we  do  at  home  shouldn't  con- 
cern the  public,  as  long  as  our  pictures  satisfy 
the  public. 

"Nelson  has  been  very  severely  criticised  for 
that  viewpoint.  But  he's  a  man  who  sticks  by 
his  beliefs.  And  I  understand  him  in  it.  If  a 
star  wants  to  make  a  show  of  himself,  let  him, 
say  I.  But  if  another  star  wants  to  live  a 
quiet  life,  let  him  have  his  quiet  life.  .  .  .  Also, 
I  can  applaud  Nelson's  unwillingness  to  talk 
about  love  and  women.  A  girl  can  get  away 
with  talking  about  men.    She's  'coquettish.' 

"One  thing  that  has  always  struck  me  about 
Nelson  is  his  unfailing  courtesy.  I  defy  any 
girl  not  to  like  such  a  man — especially  when  he 
is  also  good  fun,  intelligent,  sincere.  He  will 
let  you  walk  off  a  set  first,  for  example;  ask 
permission  to  smoke  in  your  dressing-room. 
Little  things.  But  you  appreciate  them.  He 
is  a  sensitive  person.  He  would  have  to  be,  or 
he  wouldn't  be  so  far  to-day.  He  has  a  con- 
science about  his  work.  Some  people  might  call 
it  'temperament.'  I  call  it  'sensitivity.'  Essen- 
tially, he  is  very  simple  in  his  likes  and  dislikes. 
And  generous,  not  patronising.  No  Great-I-Am. 
He  has  given  me  some  very  valuable  tips,  for 
instance,  about  concert  tours.  When  I  tried  to 
thank  him,  he  said  they  were  only  in  exchange 
for  movie  tips  I  had  given  him.  That's  very 
typical  of  him. 

I never  cease  to  marvel  at  the  way  Nelson 
can  work.  He  does  a  weekly  radio  programme 
and  a  picture  at  the  same  time.  Meanwhile,  he 
is  rehearsing  for  his  concert  tour.  And  as  soon 
as  he  finishes  his  picture,  he's  off  on  the  tour. 
I'm  ambitious,  too — but  I'm  not  built  to  work 
like  that. 

"The  last  two  months,  there  have  been  stories 
about  some  feud  going  on  between  us.  We've 
heard  about  them.  And  we  kid  about  them. 
For  example,  in  one  scene  in  Girl  of  the  Golden 
West,  Nelson  had  to  wrap  one  of  those  Mexican 
snake  whips  around  my  waist  and  draw  mc  over 
to  him.  Moreover,  he  did  it  himself;  practised 
the  stunt  for  weeks,  when  it  was  time  for 
the  scene,  he  growled,  'Come  on  now.  Let's 
show  the  world  what  one  of  these  Hollywood 
feuds  can  be  like.  When  they  see  me  whipping 
you  after  all  these  months  of  pent-up  emotion 
— ah,  there  will  be  headlines  for  the  papers  ! ' 
Standing  there,  waiting  for  that  whip  to  curl 
around  me,  was  no  picnic.  But  Nelson,  with 
that  remark,  did  what  he  could  to  relieve  my 
tension.  And,  perhaps,  his  own.  Anyway, 
there  were  no  casualties. 

"Gene  is  very  fond  of  Nelson.  They  went 
away  on  camping  trips  twice,  long  before  Gene 
and  I  met.  No,  Nelson  didn't  introduce  us. 
But,  after  we  had  met,  he  was  all  for  us  .  .  . 
even  though  he  used  to  chide  Gene  about  being 
his  rival.  At  our  engagement  party,  he  said  to 
Gene,  'Well,  you  may  be  the  head  man — but 
I'm  still  the  leading  man.' 

"  I  really  think  Nelson  likes  working  with  me. 
I  know  I  like  working  with  him  and  I'm  glad 
we're  continuing  as  a  team  in  at  least  one 
picture  a  year." 
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Remember  William  Powell,  with  Regis  Toomey,  in 
"  The  Street  of  Chance  "  ?  It  was  one  of  Selznick's 

early  successes  and  it  made  Powell  a  star. 

DAVID  OLIVER  SELZNICK  is  one 
of  a  family  whose  fame  in  the 
theatrical  world  is  outstanding. 
His  father,  the  late  Lewis  J. 
Selznick,  was  a  noted  pioneer  in 
both  production  and  exhibition  of  motion 
pictures,  and  his  brother,  Myron  Selznick,  is 
famed  as  one  of  the  most  successful  actors' 
representatives  in  Hollywood. 

It  was  in  the  employ  of  his  father,  that 
young  David  received  his  first  training  for 
the  profession  in  which  he  is  now  "tops." 

Born  in  Pittsburgh,  Pennsylvania,  May  10, 
1902,  David  was  taken  to  New  York  by  his 
parents,  while  he  was  still  of  school  age.  In 
holidays  and  after  hours,  he  helped  his 
father,  first  at  theatres,  then  in  film  agencies, 
and  finally  at  the  elder  Selznick's  studio, 
learning  thoroughly  every  detail  of  the 
motion  picture  business. 

In  due  time,  David  was  enrolled  at  Columbia 
University,  but  like  many  another  brilliant 
student,  found  the  pace  of  academic  instruction 
too  slow.  Already  David  had  plunged  into  two 
motion  picture  ventures  that  convinced  him  he 
had  a  flair,  if  not  an  actual  talent  for  film  pro- 
duction. 

In  1922,  when  Luis  Angel  Firpo,  the  so-called 
"Wild  Bull  of  the  Pampas"  was  training  for  his 
forthcoming  championship  boxing  bout  with 
Jack  Dempsey,  David  was  inspired  with  an  idea 
to  cast  the  tall  Argentine  in  a  short  film.  He 
made  inquiry,  and  found  the  challenger's  price 
was  $1,000  a  day.  The  young  promoter  had 
only  £150,  so  he  contracted  for  an  afternoon  of 
Firpo's  time,  and  shot  a  feature  called  Will  He 
Beat  Dempsey  ? 

Before  that  question  was  answered,  Selznick 
had  sold  the  territorial  rights  to  his  film  for 
£875,  and  with  it,  embarked  on  another  deal. 
He  induced  Rudolph  Valentino,  at  that  time 
functioning  as  the  "Great  Lover  of  the  Screen," 
to  act  as  judge  in  a  Madison  Square  beauty 
contest.  The  spectacle  of  Valentino  scrutinising 
New  York's  prettiest  girls  in  order  to  determine 
which  nearest  conformed  to  Hollywood  standards, 
was  so  appealing,  that  Selznick  increased  his 
movie  profits  to  a  net  £1,250.  This  transaction 
convinced  David  it  was  time  to  go  to  Hollywood. 

In  the  film  capital,  however,  the  young  man  dis- 
covered that  he  couldn't  get  work  just  because 
his  father  had  been  one  of  the  leaders  in  the 
business. 

David  plodded  from  studio  to  studio,  in  search 
of  a  job,  but  there  was  no  place  open  for  a  boy 
not  yet  twenty-one  who  had  just  made  £1,250 
by  producing  two  "quickies."  So  the  boy 
decided  to  make  his  own  place.  The  obvious 
tiling  was  to  make  more  "quickies" — and  for 
two  years  David  did  just  that. 

Now  a  "quickie"  is  exactly  what  the  name 
implies — it  is  a  picture  made  in  the  least  possible 
time,  with  the  smallest  possible  outlay  of  cash, 
and  the  result  is  about  what  may  be  expected. 
But  the  maker  of  "quickies"  has  this  important 
advantage — he  learns  all  about  the  motion  pic- 
ture business  in  the  shortest  possible  time.  And 
David  O.  Selznick  was  not  a  slow  man  to  learn. 

In  October,  1926,  Selznick  landed  a  job  with 
Metro-Goldwyn-Mayer,  then,  as  now,  one  of  the 
world's  largest  motion  picture  studios.    He  hung 
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TO  WORK 
FOR  HIM 


David  O.  Selznick  has  been  behind  the 
careers  of  some  of  the  screen's  most 
glamorous  stars  and  his  own  "  success 
story  "  is  one  of  the  great  romances  of 
Hollywood. 

by  Wilson  D'ARNE 

around  for  a  day,  waiting  for  a  picture  to  produce, 
or  at  least  to  direct,  and  then  he  lodged  a  com- 
plaint with  the  nearest  executive. 

"  What  ? "  demanded  that  functionary.  "  You 
make  a  picture  ?    The  very  idea  !    Get  out ! " 

But  Selznick  wouldn't  go  until  he  had  seen 
Louis  B.  Mayer  and  was  permitted  to  stay  on 
for  two  weeks  as  a  kind  of  assistant  story  editor, 
with  the  promise  of  a  permanent  engagement, 
if  he  could  show  he  could  do  something  for  the 
M.G.M.  organisation. 

During  his  probationary  period,  Selznick  bom- 
barded the  studio's  production  office  with 
memoranda,  containing  ideas,  not  only  for  the 
writing  of  stories,  but  for  economic  short  cuts  in 
production.  The  ideas  were  considered  so  good 
that  the  energetic  youth  was  promoted,  first 
to  the  full  status  of  story  editor,  then  to  the 
position  of  assistant  to  Producer  Harry  Rapf . 

It  wasn't  long  before  he  was  an  associate 
producer  himself,  and  was  shooting  what  were 
called  "historical  Westerns"  featuring  Tim 
McCoy,  the  cowboy  actor. 

One  week  he  went  on  location  with  a  company, 
and  returned  with  two  completed  pictures  "in 
the  can"  instead  of  one. 

"How'd  you  do  that?"  Mayer  demanded. 

"Easy,"  Selznick  replied.  "I  went  on  loca- 
tion with  two  scripts,  two  sets  of  stars,  and  one 
supporting  cast.  I  worked  the  cast  twice,  and 
you  see  the  result." 

Mayer  was  pleased,  of  course,  and  Selznick's 
reputation  began  to  circulate  among  other 
studio  magnates. 

Early  in  1928,  Paramount  offered  him  a 
position  as  assistant  to  B.  P.  Schulberg,  at  that 
time  managing  director  of  the  studio,  and  the 


Models  of  Carole  Lombard  and  Fredric  March 
were  used  to  brighten  up  the  credit  titles  of  "  Nothing 
Sacred  " — a  Selznick  innovation. 

young  man  from  M.G.M.  did  so  well  he  was  soon 
permitted  to  make  pictures  "on  his  own"  as 
associate  producer. 

One  of  the  films  he  made  was  Forgotten  Faces, 
and  another  was  Street  of  Chance,  which  made 
stars  of  both  William  Powell  and  Kay  Francis. 
Then  with  Merian  C.  Cooper  and  Ernest  Shoed- 
sack  he  produced  Four  Feathers,  long  considered 
Paramount's  masterpiece.  Although  motion 
pictures  had  just  been  adapted  to  sound  broad- 
casting, and  the  innovation  was  very  popular, 
Four  Feathers,  a  silent  picture,  was  one  of  the 
biggest  successes  of  the  year. 

Thus,  at  thirty,  David  O.  Selznick  was 
advanced  to  be  executive  assistant  to  the 
managing  director  and  for  several  months,  while 
Schulberg  was  travelling  abroad,  Selznick  was 
actually  in  control  of  the  huge  Paramount  studio. 
During  this  time,  his  hit  pictures  included 
Sarah  and  Son,  Honey,  Manslaughter  and  The 
Texan. 

So  successful  was  he,  that  other  executives 
became  critical.  Selznick  wanted  to  institute 
a  system  of  unit  production,  with  each  associate 
producer  responsible  for  the  picture  he  made. 
That,  he  declared,  was  the  only  way  to  make 
good  pictures. 

Mass  production,  with  each  expert  specialising 
on  his  part,  like  automobile  workers  on  an 
assembly  line  resulted  in  a  cheaper  product, 
but  an  inferior  one.  The  way  to  make  a  good 
picture  on  celluloid  was  no  different,  Selznick 
contended,  than  the  time-tested  method  of 
painting  one  on  canvas. 

Each  artist  must  paint  and  design  his  own.  If 
one  man  draws  the  trees,  another  the  grass  and 
a  third  the  sheep,  the  landscape  may  be  techni- 
cally correct,  but  it  will  have  no  "soul." 

The  Paramount  magnates  didn't  agree  with 
Selznick.  He  argued  with  them  for  four  years, 
most  of  the  time  with  a  majority  of  the  older 
experts  siding  with  him,  but  he  finally  gave  up 
the  struggle,  and  resigned,  on  July  18,  1931. 

Just  around  the  corner,  RKO  was  waiting  for 
him.  He  was  signed  as  executive  vice-president 
in  charge  of  all  production  of  that  extensive 
organisation,  with  the  understanding  that  pic- 
tures would  be  produced  by  working  units.  At 
first,  they  were. 

Under  Selznick's  management,  RKO  made  a 
brilliant  series  of  pictures.  These  included  : 
The  Lost  Squadron,  Rockabye,  Melody  of  Life, 
Bird  of  Paradise,  What  Price  Hollywood? 
State's  Attorney,  A  Bill  of  Divorcement,  The 
Conquerors,  Westward  Passage,  Topaze,  and  Th$ 
Woman  In  His  House. 

Selznick  purchased  the  stories,  and  did  the 
principal  casting  for  Little  Women,  and  Of  Human 
Bondage.  With  Merian  C.  Cooper,  he  produced 
King  Kong. 

Four  of  these  pictures  were  adaptations  from 
stage  plays,  a  form  of  production  with  which 
Selznick  was  always  successful.  Not  only  did 
these  adaptations  acquaint  a  much  wider  audi- 
ence than  the  theatre  can  reach  with  the  best 
works  of  modern  playwrights,  but  in  many 
instances,  brought  to  the  screen  outstanding 
talent,  and  greatly  advanced  the  careers  of  actors 
already  established  before  the  camera. 

For  example,  A  Bill  of  Divorcement  introduced 
Katharine  Hepburn  to  motion  pictures,  as  the 
daughter  of  a  character  played  by  John  Barry- 
more.  The  Woman  In  His  House  enhanced  Leslie 
Howard's  screen  reputation,  and  shortly  after- 
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Right:  Twelve-year-old 
Tommy  Kelly,  Selznick's 
latest  discovery.  He  has 
the  title  role  in  "  The 
Adventures  of  Tom 
Sawyer." 


ward,  Selznick  began  negotiations  with  Fred 
Astaire,  who  subsequently  was  signed  by  RKO, 
but  who  was  introduced  to  the  screen  by  Selznick 
at  M.G.M.  in  Dancing  Lady. 

For  two  years  the  young  producer-executive 
worked  at  RKO.  Then,  because  his  contract 
demands  were  not  met  in  what  he  considered 
a  reasonable  time,  he  resigned.  Before  his 
resignation  was  final,  however,  the  governing 
board  of  RKO  made  him  the  most  generous  offer 
ever  received  by  a  production  executive  in  the 
history  of  the  industry.  It  was  not  accepted, 
Selznick  announced,  because  it  would  have 
meant  for  the  studio  a  divided  control  he  felt 
would  be  injurious. 

Metro-Goldwyn-Mayer,  where  Selznick  found 
his  first  real  opportunity,  was  in  line  with  an 
offer  when  it  appeared  RKO  was  about  to  lose 


its  executive  vice-president .  His  former  employers 
offered  him  a  vice-president's  post,  but  he 
insisted  on  being  also  head  of  a  production  unit, 
where  his  responsibility  as  a  creator  of  pictures 
could  stand  or  fall. 

On  February  14,  1933,  three  days  after  he 
left  RKO,  he  went  to  M.G.M.  to  put  his 
theories  to  the  test. 

They  did  not  fail.  The  Selznick  unit  at 
M.G.M.  produced  Dinner  at  Eight,  up  to  that 
time,  the  studio's  biggest  money  maker.  It 
made  Dancing  Lady,  which  introduced  Astaire, 
and  was  Joan  Crawford's  biggest  success. 
Another  Selznick  hit  was  Viva  Villa,  which  won 
highest  awards  all  over  the  world.  Manhattan 
Melodrama,  an  outstanding  commercial  success, 
brought  William  Powell  to  M.G.M.,  and  started 
the  combination  of  William  Powell  and  Myrna 
Loy,  a  highly  profitable  arrangement  for  both 
stars.  Two  other  Selznick  pictures  were  Night 
Flight  and  Reckless. 

Such  an  impression  did  Selznick's  first  pictures 
with  M.G.M.  make  among  the  players  themselves, 
that  first  flight  actors  pulled  all  strings  possible 
to  get  employment  on  a 
Selznick  unit. 

Stars  fought  for  assign- 
ments with  him,  and 
Greta  Garboinsistedthat 
her  contract  to  make 
Anna  Karenina  include 
the  provision  that  Selz- 
nick produce  the  picture. 
He  did,  co-starring  Fred- 
ric  March,  and  won 
Italy's  international 
award  for  the  best  pic- 
ture of  1935. 

In  that  year,  Selznick 
also  produced  David 
Copperfield,  with  his 
juvenile  discovery, 
Freddie  Bartholomew, 
and  these  two  pictures 
were  named  by  most 
critics  as  among  the  best 
ten  of  the  year. 

After  David  Copper- 
field  Selznick  made  one 
more  picture,  also  a 
Dickens  classic,  before 
he  left  M.G.M.  This  was 
A  Tale  of  Two  Cities,  and 
its  success  was  a  fitting 
coronation  for  the  pro- 
ducer's two  years  of 
monumental  work  at  the 
studio  where  he  made 
his  first  impression  on 
themotion  picture  indus- 
try. 

David  O.  Selznick  was 
now  (1935)  33  years  old. 
He  had  come  a  long  way 
since  he  made  his  first 
"quickie"  in  New  York, 
on  £125  of  borrowed 
capital  —  and  he  had 
learned  a  lot  about  the 
film  business.  He  con- 
sidered himself  ripe  for 
the  attainment  of  his 
life's  dearest  goal — the 
establishment  of  a  motion 
picture  company  which 
would  bear  again  the 
Selznick  family  name. 
|  So  in  September  of 
that  year,  there  was 
announced  the  formation 
of  Selznick  International 
Pictures,  Inc.  Those  who  knew  Selznick 
recalled  his  respect  for  family  pride,  and  the 
motto  of  Lewis  J.  Selznick — "Selznick  Pictures 
Make  Happy  Hours."  They  knew  how  David 
yearned  to  follow  in  the  footsteps  of  his  father. 
What  manner  of  man  was  this  who  made  such 
a  prodigious  advance  in  his  profession  during 
the  time  that  most  young  men  spend  getting 
started  in  a  life  work  ? 

Enough  has  been  told  to  define  his  professional 
characteristics  of  alertness,  tenacity,  and  devotion 
to  high  standards.  Little  has  been  revealed  of 
the  personal  attributes  of  David  O.  Selznick. 

Although  he  has  received  more  awards,  medals 
and  prizes  for  his  work  than  any  other  Hollywood 
producer,  he  becomes  boyishly  excited  over  each 
new  recognition. 

Davis's  personal  magnetism   is  tremendous 


— those  who  work  for  him  regard  him  with  a 
species  of  worship  that  more  methodical 
employers  cannot  understand.  He  is  no  slave 
to  office  routine — sometimes  he  does  not  go 
near  his  studio  in  Culver  City.  But  that  is  only 
because  he  doesn't  want  to  be  interrupted. 

Writers  often  report  to  his  home  in  the  early 
morning,  and  stay  all  day,  writing  and  holding 
conferences.  In  his  new  Georgian  home  in 
Beverly  Hills,  Selznick  has  a  studio  completely 
equipped  for  high  pressure  work.  It  contains 
a  private  projection  room,  in  which  he  reviews 
all  the  latest  domestic  and  foreign  products.  • 

Whea  Selznick  goes  to  work,  he  arrives  at 
10  in  the  morning,  and  remains  at  the  studio 
until  all  hours  of  the  night.  He  reads  all  news- 
papers, news  magazines,  and  some  general 
interest  magazines  from  cover  to  cover. 

On  Sunday,  he  usually  plays  tennis,  which 
game  lie  likes  in  the  early  morning.  He  also  is 
good  at  badminton. 

Six  feet  one  inch  tall,  he  has  flashing  brown 
eyes  and  curly  black  hair,  and  the  fact  that  he 
wears  good  clothes  is  usually  ascribed  to  his 
wife.  But  like  most  artists,  he  wears  his  clothes 
carelessly,  with  his  tie  usually  awry. 

He  likes  corned  beef  sandwiches  (on  rye),  a 
fast-cooked  steak  (browned  on  the  outside  and 
raw  in  the  middle)  and  his  favourite  card  game 
is  bridge. 

This  was  the  man  who  went  to  work  at  the  age 
of  33  to  construct  that  difficult,  complicated, 
sensitive,  unbalanced,  eccentric,  yet  altogether 
admirable  institution — a  motion  picture  studio. 

The  first  picture  attempted  by  Selznick  Inter- 
national Pictures  was  in  the  classic  tradition, 
yet  with  a  modern  flavour — Little  Lord  Faunlleroy. 
Although  the  cast  was  not  unknown,  it  was, 
except  for  Freddie  Bartholomew,  untried  by  the 
young  producer.  Yet  his  deft  handling  of  the 
problems  that  arose  had  the  expected  result — in 
six  months.  Little  Lord  Fauntleroy  was  acclaimed 
as  a  hit,  and  the  motion  picture  committee  of 
the  League  of  Nations,  known  as  "Le  Comit6 
International  pour  la  Diffusion  Artistique  et 
Litteraire  par  le  Cinematographe,"  gave  it  a 
gold  award. 

The  second  picture  produced  under  the  Selznick 
banner  was  Robert  S.  Hichens'  The  Garden  of 
Allah,  made  in  technicolor,  starring  Marlene 
Dietrich  and  Charles  Boyer. 

Then  came  A  Star  is  Born,  with  Janet  Gaynor 
and  Fredric  March,  the  Hollywood  sago  in 
technicolor  which  won  such  remarkable  acclaim. 
The  Prisoner  of  Zenda,  starring  Ronald  Colman, 
with  Madeleine  Carroll  and  Douglas  Fairbanks 
jun.  revived  the  vogue  for  romantic  costume 
plays  which  could  be  given  a  modern  interpreta- 
tion, and  Nothing  Sacred  in  technicolor,  with 
Carole  Lombard  and  Fredric  March  was  con- 
sidered one  of  the  funniest  of  the  funny  cycle  of 
"screwy"  plays  that  burst  in  Hollywood  last 
year. 

Finally,  there  comes  The  Adventures  of  Tom 
Sawyer,  with  another  juvenile  star  discovered 
by  Selznick — Tommy  Kelly.  So  pleased  was  he 
with  this  adaptation  from  the  Mark  Twain 
classic,  that  already  the  producer  has  plans  to 
put  Tommy  and  his  little  partner  in  stardom, 
Ann  Gillis,  in  another  picture.  Heartbreak  Town, 
this  one,  like  A  Star  is  Born  to  be  an  epic  of  life 
in  Hollywood. 

Another  picture  in  prospect  is  The  Young  in 
Heart,  with  Janet  Gaynor  and  Douglas  Fair- 
banks jun.,  to  be  based  on"  The  Gay  Banditti,"  a 
novel  by  I.  A.  R.  Wylie,  published  serially  ir 
the  Saturday  Evening  Post. 

Then  there  is  that  famous  story  "Gone  with 
the  Wind,"  written  by  Miss  Margaret  Mitchell, 
of  Atlanta,  Georgia,  who  took  seven  years  for 
the  task.  This  remarkable  1034-page  story  of 
the  American  Civil  war  has  been  translated  into 
ten  languages  besides  English.  Its  sales  have 
mounted  to  nearly  two  million  copies,  and  it  is 
still  a  fast  seller.  Before  the  book  was  published, 
David  O.  Selznick  saw  the  proof,  and  at  once 
outbid  other  producers  for  the  movie  rights 


An  Unique  Autobiography 

place  your  order  for  Picturegoer  early  next 
week  so  as  not  to  miss  the  opening  instalment 
of  Spencer  Tracy's  life  story  written  by  the 
actor  to  whom  you  awarded  t/ie  gold  medal  this 
year.  It  is  a  human  document  and  gives  you  a 
striking  picture  of  the  star. 
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UNCLE 
SAM 


%  Unheroic  British  Heroes 

£  And  in  British  Films,  too 

%  Bob  Taylor's  £5  suit 

%  Why  Madeleine  wanted  a  cushion 
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HOPE  that  in  their  bid  to  appeal  to 
Uncle  Sam's  sentiments — and  cents — 
American  sponsored  British  films  are 
not  going  to  make  a  habit  of  presenting 
the  British  characters  in  an  inferior 
light. 

So  far  the  loudly  hailed  "  hands-across-the- 
sea"  pictures  have  hardly  been  calculated  to 
impress  Americans,  who  are  very  susceptible 
to  face  values,  with  the  sterling  qualities  of 
the  English  race. 

In  A  Yank  at  Oxford  the  British  hero, 
Griffith  Jones,  was  made  to  appear  at  best 
as  an  elegant  young  snob  without  brains 
enough  to  see  through  the  obvious  wiles  of 
Vivien  Leigh. 

Now  in  We're  Going  to  Be  Rich,  Victor 
McLaglen,  representing,  presumably,  the  tradi- 
tion of  the  fine  old  English  gentleman,  is  seen  as 
a  genial  but  congenital  nitwit,  who  flies  to  the 
whisky  bottle  at  the  slightest  provocation  and  is 
not  above  living  on  the  earnings  of  his  wife,  while 
"Yankee"  Brian  Donlevy  is  equipped  with 
a  positive  halo. 

Life  in  the  Hollywoods 

That  Paramount  producer,  whose  foreign 
importation  is  living  in  luxury  and  ease  in 
Bel  Air,  should  get  a  different  licence  number 
when  he  leaves  his  car  in  front  of  her  house  .  .  . 
the  neighbours  are  beginning  to  talk.— Extract 
from  Hollywood  trade  paper. 

Fifty  Bob  Taylor  ? 

•  An  observant  reader,  Barbara  Fletcher  of 
Blackpool,  writes  to  draw  attention  to 
a  Picturegoer  "still"  from  Three  Comrades 
which  reveals  that  while  Comrades  Robert  Taylor 
and  Robert  Young  appear  in  all  their  usual 
masculine  beauty,  Franchot  Tone,  notoriously 
M.G.M.'s  Cinderella  Man,  is  shown  with  a 
"hideous  Prussian  haircut." 

There  seems  to  be  a  story  behind  this  some- 
where but  I  don't  know  quite  where. 

One  version  has  it  that  the  two  Bobs  flatly 
refused  to  submit  to  any  disfigurement  by  the 
studio  barber  in  the  interests  of  their  roles. 

Another  story  is  that  all  three  actors  agreed  to 
adopt  the  German  haircut  and  that  the  studio 
authorities  stepped  in  with  a  ban  after  Franchot 
had  had  his  locks  shorn. 

You  pay  your  money  and  take  your  choice. 

Incidentally,  as  I  have  hinted  here  previously, 
they're  bringing  Bob  Taylor  down  to  earth  with 
a  bang  in  this  picture.  In  the  past  his  wardrobe 
has  been  almost  as  expensive  as  those  of  the 
studio's  glamour  queens.  The  most  expensive 
suit  he  wears  in  Three  Comrades  cost  less  than  £5 
(suits  in  America  cost  just  about  twice  what  they 
do  here). 

10 


"  PICTUREGOER' S"  GREAT 
SCOOP !  Spencer  Tracy,  seen 
above  with  his  mother,  is  Hollywood's 
man  of  the  hour,  the  most  talked 
about,  though  one  of  the  least 
known,  actors  in  Hollywood. 
Picturegoer  has  persuaded  him  to 
write  his  life  story  exclusively  for 
over  readers  {see  page  13) 


But  you're  going  to  see  Robert 
in  all  the  glory  of  colour  soon. 
Northwest  Passage  will  be  done  in 
Technicolor  and  so  will  Hands 
A  cross  the  Border  which  will,  by 
the  way,  again  present  Taylor 
in  the  role  of  an  athletic  Uni- 
versity student. 


Madeleine's  Mantelpiece  s       T  , 

Meals  to  you  for 

•    Madeleine    Carroll    is    the    "  Ptcturegoer's" 

latest  Hollywood  heroine  to 
be  reduced   to    taking  her   meals  from  the 
mantelpiece. 

The  austere  Madeleine  is  not  another  victim  of 
the  movie  spanking  epidemic;  she  has  been 
appearing  in  a  Spanish  Civil  War  story  which, 
after  having  already  been  titled  The  River  is  Blue 
and  The  Adventuress,  is  now  called  The  Rising 
Tide. 

One  sequence  was  set  in  a  shell-torn  Spanish 
town,  and  the  action  called  for  Henry  Fonda  to 
drag  his  co-star  over  a  pile  of  rocks. 

The  scene  was  shot  over  and  over  again  until 
Madeleine  called  a  halt  and  sent  for  a  cushion  to 
bolster  the  part  most  severely  affected. 

Plots  and  Lots 

9  The  week's  best  wisecrack  comes  from 
Madge  Evans.  Madge  recently  had  an 
unfortunate  experience  owing  to  the  activities  of 
an  over  zealous  publicity  man  who  exaggerated 
a  mild  attack  of  hiccoughs  into  a  sensational 
many-day  bout  of  that  unpleasant  and  em- 
barrassing complaint,  and  got  headlines  for  the 
star  as  a  result. 

Sympathy  and  remedies  are  still  pouring  in 


9*& 


cable  of  thanks 
awarding  him 
Gold  Medal 


from  all  over  the  world.  Most  startling  com- 
munication, however,  came  from  Hollywood's 
famous  Forrest  Lawn  Cemetery,  inviting  her  to 
"come  out  and  look  over  their  plots." 

She  did.  At  any  rate  she  comments,  doubtless 
with  a  friendly  nod  in  the  direction  of  some 
producers,  that  some  of  the  plots  Hollywood 
has  placed  heT  in  were  a  lot  worse  ! 

Hollywood  Praises  Pi  I  beam 

•  Chalk  up  a  good  mark  for  the  British  film 
studios.  Our  producers  so  often  leave 
themselves  open  to  criticism  that  it  is  a  pleasure 
to  be  able  to  record  something  on  the  other  side 
of  the  ledger  for  a  change. 

Our  handling  of  our  feminine  stars  is  far  from 
perfect  yet,  but  most  of  the  Hollywood  critics 
now  concede  that  Britain  did  better  by  Anna  be  11a 
than  Hollywood  has  done  in  The  Baroness  and 
The  Butler,  in  which  her  distinctive  charm  is 
hidden  under  a  load  of  gimcrack  Hollywood 
glamour. 

Now  the  American  writers  are  praising  the 
simple  naturalness  of  Nova  Pilbeam  in  Young 
and  Innocent.    "Here,"  says  one  of  them,  "is 
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a  girl  who  is  utterly  natural  and  lovely  because  of 
it.  Her  hair  is  becomingly  arranged  without 
being  a  triumph  of  the  hairdresser's  skill.  Her 
make-up  is  never  apparent,  the  line  of  her 
eyebrows  is  nature's  own  and  her  lashes  are  not 
reinforced  .  .  .  her  acting  is  not  obscured  by 
artificial  glamour." 

Short  Shots 

#  Gene  Raymond  won't  stand  for  being  called 
"  Mr.  Jeanette  MacDonald  " ;  even  when  they 
smile  when  they  say  it. — Anita  Louise  has  a 
clause  in  her  contract  that  she  doesn't  have  to 
smoke  before  the  camera  - — Cesar  Romero  took 
Sonja  Henie  out  for  the  evening  the  other  night ; 
they  went  roller-skating  of  all  things. — The  girl 
with  the  prettiest  legs  in  Hollywood  is.  no,  not 
Marlene  Dietrich,  but  Ruth  Pursley  ;  she's  Joan 
Blondell's  hairdresser  — Lew  Ayres  is  being  seen 
about  with  Ginger  Alton,  former  stand-in  for 
ex-wife  Ginger  Rogers;  he  must  like  the  type. — 
Clark  Gable  is  reported  to  be  secretly  grooming 
a  lanky  young  cowboy  he  met  on  a  recent 
hunting  trip  in  Montana  for  a  screen  career;  he 
believes  that  in  two  years  he  will  be  the  biggest 
star  in  town. — John  and  Elaine  Barrymore  have 
just  bought  a  play  called  My  Dear  Joan  which 
they  hope  to  put  on  in  New  York ;  Hollywood  is 
chuckling  over  the  fact  that  John  will  play 
Elaine's  father 

Malcolm  Phillips. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

STAN  LAUREL'S 
TROUBLES 

STAN  LAUREL  and  his  first  wife  were 
divorced  in  1933.  but  recently  the  lady 
asked  the  court  to  award  her  $1,355  per 
month  for  the  support  of  their  10-year-old 
daughter. 

The  actor  and  his  present  wife  showed  the 
court  papers,  setting  forth  that,  while  he  made 
$160,000  during  the  present  year,  he  was  $40,000 
in  debt. 

Even  more  interesting  to  the  judge  was  the 
admission  of  the  former  wife  that  she  still  had 


ANNA  NEAGLE  WRITES  THIS  WEEK'S  OPEN  LETTER 

TO  YOU 

adds   tremendously   to   the   interest  in 


r\EAR  PICTUREGOERS, 

This  is  a  letter  that  gives  me  great 
pleasure  to  write,  for  txvo  reasons. 

First,  because  of  my  deep  gratitude  for 
the  honour  you  have  done  me  in  awarding 
me  the  PICTUREGOER  GOLD 
MEDAL — an  honour  highly  esteemed  in 
the  film  world,  and  one  which  I  certainly 
never  dreamed  would  come  my  way. 

Secondly,  because  from  the  very  begin- 
ning of  my  film  career  "  Picturegoer 
Weekly  "  and  its  enormous  number  of 
readers  (the  largest  public  of  any  weekly 
film  magazine  in  the  world,  I'm  told)  have 
shown  a  kindly  interest  in  my  work  and 
encouraged  me  unceasingly. 

I  was  thrilled  when  you  placed  me  sixth 
for  my  work  in  "  Bitter  Sweet,"  still 
more  when  I  was  fourth  for  "  Nell 
Gwynn,"  and  again  when  I  came  sixth  in 
"  Peg  of  Old  Drury  "  ;  and  now,  having 
actually  won  it,  I  hope  I  have  justified 
your  faith  in  me. 

As  a  patriotic  Briton  I  can't  help 
feeling  rather  proud,  too,  that  the 
feminine  award  has  been  won  for  a 
performance  in  a  British  picture  three 
years  in  succession — by  Elisabeth  Bergner 
in  her  famous  "  Escape  Me  Never  "  role 
the  year  before  last,  last  year  Nova 
Pilbeam  for  her  lovely  performance  in 
"  Tudor  Rose." 

I  hope  a  British  girl  will  be  fortunate 
enough  to  win  it  next  year,  because  there 
is  no  doubt  that  an  announcement  like  this 


Loretta  Young  and  Joel  McCrea  as  they  appear 
in  "  Three  Blind  Mice." 


a  good  share  of  the  $250,000  which  Laurel  had 
given  her  when  they  were  divorced. 

The  judge  refused  to  grant  any  allowance  to 
the  wife,  and  advised  Laurel  to  be  more  careful 
with  his  money. 

A  Prized  Pet 

#  A  woman  who  owned  a  chimpanzee  that 
played  an  important  role  in  Her  Jungle  Love, 

starring  Dorothy  Lamour,  has  sued  the 
Paramount  studio  for  $50,000,  because  the 
animal  caught  cold  and  died  while  appearing  in 
the  picture.  She  claims  that  the  chimpanzee 
earned  from  $350  to  $500  a  week  in  the  movies. 

If  she  collects  damages,  it  is  possible  that  the 
heirs  of  human  actors  who  died  in  the  service  of 
the  studios,  will  seek  financial  recompense. 

The  Gardener's  Friend 

#  Robert  Taylor  received  the  surprise  of  his  life 
when  he  picked  up  a  "hitch-hiker"  on  his 

way  home,  and  so  did  the  "hitch -hiker"  ! 

The  star  halted  his  car  on  Ventura  Boulevard 
in  response  to  a  thumb  signal  from  a  youthful 
wayfarer,  and  drove  as  far  as  his  ranch,  where  he 
said  that  it  was  as  far  as  he  was  going. 

It  was  also  as  far  as  the  "hitch-hiker"  was 
travelling,  as  an  employment  agency  had  sent 
him  to  fill  the  post  of  assistant  gardener  on  the 
actor's  estate. 

The  workman  was  staggered  when  he  found 
that  he  was  working  for  Robert  Taylor. 

Imitating  Garbo 

#  The  strangest  vacation  on  record  in  Holly- 
wood will  soon  be  taken  by  Ginger  Rogers. 

For  one  solid  month  she  will  vanish  utterly 
from  Hollywood,  her  whereabouts  unknown  to 
anyone.  She  will  go  alone  to  a  secret  hideout, 
where  she  will  have  complete  seclusion  and 
relaxation,  spending  her  time  taking  sunbaths, 
lolling  in  a  hammock,  going  to  bed  at  6  p.m., 
eating  everything  she  desires,  and  reading  all  the 
books  she  has  had  to  miss  during  her  busy  days 
at  the  studio. 

The  proprietors  of  the  establishment  where 
Ginger  will  stay  have  agreed  to  respect  her 


British  films — and  that's  a  thing  we're 
working  very  hard  to  achieve  [_ 

As  to  "  Victoria  the  Great,"  we  made 
it  under  serious  dijjiculties  and  amid 
a  chorus  of  gloomy  foreboding — intending 
it  to  be  worthy  of  its  subject,  certainly,  but 
scarcely  daring  even  to  hope  that  it  would 
attain  the  world-wide  success  it  has. 

And  because  my  performatwe  is  in- 
extricably bound  up  with  the  success  of  the 
film  itself,  I  should  like  to  convey  to  you 
also  the  thanks  of  Mr.  Herbert  Wilcox, 
who  made  it  and  gave  me  the  chance  to 
play  in  it,  and  my  own  thanks  to  Anton 
Walbrook  and  the  entire  cast  ;  my 
congratulations,  too,  to  Anton  Walbrook 
on  his  individual  triumph  as  the  Prince 
Consort  in  winning  second  place  among 
the  men. 

Now  I  must  go  to  the  studio,  where  I  am 
again  playing  Queen  Victoria  in  "  Sixty 
Glorious  Years  " — the  companion-picture 
to  "  Victoria  the  Great  " — as  it  is 
through  my  work  that  I  feel  I  can  best 
thank  you  for  your  encouragement. 

Ever  gratefully  yours, 


incognito,  and  will  request  the  one  or  two  other 
guests  to  do  likewise. 

A  Stern  Conductor 

•  Joan  Crawford  learned  recently  that  a  movie 
star  is  merely  just  another  passenger  to 

railroad  employees. 

When  she  was  leaving  Hollywood  by  train  for 
New  York,  Eric  Blore  was  among  those  who  bade 
her  good-bye.  He  presented  her  with  two 
Newfoundland  puppies,  which  Joan  planned  to 
take  with  her. 

But  the  train  conductor  politely  but  firmly  told 
her  that  the  animals  could  not  be  kept  in  her 
drawing-room. 

So  Joan  had  to  send  the  animals  to  her 
Hollywood  home. 

A  Generous  Star 

•  Edward  Everett  Horton  is  often  seen  going 
around  the  sets,  looking  for  electricians,  grips 

or  assistants,  who  have  done  him  some  thoughtful 
courtesy,  and  rewarding  them  with  cheques  for 
tidy  sums,  which  he  folds  carefully  and  slips 
quietly  into  their  top  pockets. 

He  usually  says,  "A  little  something  for  the 
baby,"  or  "Something  for  your  wife." 

Shirley's  "Guest" 

•  Shirley   Temple   recently   gave   a  strange 
party  on  her  set  at  the  studio. 

It  was  a  birthday  celebration,  and  there  were 
only  two  present — the  child  star,  and  ' '  Penguin 
Pete."  who  played  a  supporting  role  in  her 
picture.  "Pete,"  as  the  only  trained  penguin  in 
the  world,  is  a  personage  of  importance  in 
Hollywood. 

When  Shirley  heard  that  it  was  "  Pete's"  third 
birthday,  she  decided  that  the  day  should  not 
pass  without  a  celebration. 

The  "birthday  cake,"  with  three  flaming 
candles  stuck  in  it,  was  a  one-pound  fish. 


Paying  Guests 


William  Gargan  and  his  wife  have  a  very 
attractive  guest  house  at  Palm  Springs,  but 
they  do  not  provide  free  board  and  lodging. 
(Continued  on  page  13) 
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Neglected  Nails  destroy 
Charm  _  C*V*CX  Creates  it. 


SEND 
Mn.l  i 
Cu.ex 

Polish 


FOR  TRIAL  BOTTLES, 
he  coupon  with  6d.  tor 
Trial  Kit  including  Liquid 
nnd  Oily  Polish  Remover. 


SATIN  SMOOTH  POLISH  WITH 
A  LASTING  LUSTRE 

The  New  Improved  Cutex  is  easier  to  apply 
and  flows  smoothly  on  to  the  nail,  clinging, 
brilliant,  gleaming  and  flawless.  Cutex  won't  streak, 
fade,  peel  or  crack,  and  retains  its  jewel  -  like 
lustre  for  days. 

New  lovely  shades  which  complement 
your  clothes.  Tulip,  Clover,  Thistle,  Heather, 
Laurel,  are  the  five  new  shades  specially  created  by 
Cutex  to  harmonize  with  this  season's  colour  styles. 
Whatever  you  wear,  whenever  you  wear  it,  there's 
a  Cutex  shade  exactly  right.  Made  in  Great  Britain. 


|  (Indicate  Shade) 

I  Clover -Thistle  — laurel -Heather  Tulip.  I 
I  Dep.  X.42  NORTH  AM  WARREN  LTD..  I 
|  211.  Blackfriars  Rd  .  London.  S.E.I  | 

i^.  :l    LIQUID  POLISH 


CUTEX 


j 


^                         linC CO          II*  **>■'  "cientiflc  Nose 

HUOEO.  Machines  Id  the  world. 

<rffflJ|BF^r%V        Remedy   ugly  note*  of  all  kinds.  Worn 
j£^Mmf%            \      during  sleep.    Stamped  envelope  lor  lull 

Banish  FRECKLES! 

^S!~==~->~     ^       DCn  UAQE6       Medically  approved 
JHjk     ^SP1^!      i"KU      d          46  tre,tT^t  *p olatt" 

/■^^                  quickly,  secretly  and  safely  this  new 
#M^H    *^S9     way  while  you  sleep!  Overnight  In  the 
%Jr             w- .     privacy  of  your  own  home  lust  apply  a 
■^T-M    •  v    i    little  Tilson's  double-strength  Freckle 
4                  Cream,  then  watch  freckles  and  other 

S£      Vi^A)     llVl  V  CADC        Rubber  Ear  Caps, 
yX     -_t      UULI    CnHOi      remedy  oatstan.l- 
taWWT  /S       "T  /      Ing  ears.  7  6.  port  tree.   Foreign  1/6  extra. 

M    •     ,         skin  blemishes  disappear.  Your  friends 
fc  "  a^M^^Msa    w111  be  amazed,  and  you  will  be  delight- 

*%M*'               I      p.    LEE    BAT,    Specialist,  CRITERION 
^7                  ■/        BUILDING.   PICCADILLY  CIRCUS, 
'                                          LONDON.  S.W.I. 

"■^•^■^■^          1,1     ed.  From  Boots,  most  other  Chemists 
&  Hairdressers  or  send  P.O.  2/9  TILSON'S  LABORATORIES. 
P.G.  4/38.  Balfour  House,  Ftnsbury  Pavement,  F..C.2. 

For  Inner  Cleanliness  take  Andrews  regularly.  That's 
the  first  step  to  beauty,  because  it's  the  first  step  to  health. 
Andrews  is  delicious  to  drink,  cleanses  the  mouth,  the 
throat  and  the  stomach.  It  tones  the  liver,  helps  the 
kidneys.  Finally,  it  completes  your  Inner  Cleanliness  by 
gently  and  naturally  clearing  the  system.  That  is  the 
deep  down  Inner  Cleanliness  which  only  Andrews  gives. 
For  glowing  health,  a  clear  skin,  red  lips,  bright  eyes,  get 
your  own  tin  of  Andrews  today.  9d.  and  1/4  (double  size). 

For   Inner  Cleanliness   be   regular  with  your 

Andrews  liver  salt^ 

14c— 2 
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ODOURLESS 

Hair  Remover 


At  last,  a  depilatory  that 
works  entirely  without  odour! 
Bu-to,  a  dainty  white 
cream,  quickly  removes  un- 
wanted hair  —  leaves  your 
skin  cool,  fragrant,  satin- 
smooth— discourages  coarse 
regrowth.  No  irritation. 
No  embarrassing  odour. 
Bu-to  does  not  smell  because 
it  cannot  smell.  As  pleasant 
to  use  as  your  face  cream  ! 

MAKE  THIS  ODOUR  TEST 

Squeeze  a  small  quan- 
tity of  Bu-to  on  your 

 arm.  Leave  6  minutes. 

^-"^  Note  complete  absence 
'  of  unpleasant  odour, 

and  freedom  from  irritation. 
Now,  rinse  with  cold  water. 
All  hair  is  gone  as  if  by  magic. 
Your  skin  is  soft,  cool,  satin- 
smooth — and  quite  odourless. 


Money-back  Guarantee.  If  you  detect  the 
slightest  unpleasant  odour  —  or,  if  Bu-to 
fails  to  give  complete  satisfaction,  return 
lube  and  your  money  will  at  once  be  re- 
funded without  question. 

Bu-to 

BUTY WAVE    CO.,  LONDON,  S.W.i 


1000  tyrls 

THROW  AWAY 
POWDER  PUFFS 

Astounding,  new,  all-day  Liquid 
Make-up  invented.  Tested  by 
1,000  women.  Every  statement  in 
this  advertisement  taken  from 
wildly  enthusiastic  letters. 
'Stopped  using  powder  puff'  .  .  . 
'  Make-up  stays  on  all  day  *..".'  Carries  face 
triumphant  from  dawn  to  sunset'  .  .  .  'Friends 
amazed '  .  .  .  'Creamy,  smooth,  matt  skin'  .  .  . 
'Face  no  longer  shiny'  .  .  .  'Blackheads,  spots, 
blemishes  invisible '  .  .  .  '  No  loose  powder  on 
handbags,  clothes '  .  .  .  '  Perfect  for  day  and 
evening— face,  neck,  arms,  back'  .  .  .  'Helped 
win  Blackpool  beauty  competition '  .  .  .  '  Boy 
friend  says  skin  feels  like  flower  petals.' 

URGENT.  URGENT.  URGBNT.  Be 
the  first  in  your  set  to  make  a  sensation  with 
this  new  style  Liquid  Make-up. 

HENRY  C.MINERS 
Liquid 
MAKEUP 


(in  five  skin-toning  shades) 
I '3.  TRIAL  SIZE  6d. 
STAYS    ON    ALL  DAY 
LVJ  Ib.jr  i  Mlham^lll  HJI^    AND  WIN  A 

MONEY  PRIZE.    Write  for  details  of  intriguing  '  beauty- 
letter  '  competition  to  Henry  C.  Miner  Ltd.,  Dept.  A7 
Brunei  Road,  East  Acton,  W.3. 
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(Continued  from  page  11) 


Every  person  who  stays  at  the  Gargan  home 
pays  $25  a  day,  which  is  donated  to  an  orphan's 
home  in  the  San  Fernando  Valley. 

Stars  who  have  attractive  homes  in  Hollywood, 
Beverly  Hills,  Palm  Springs  and  Malibu  could 
adopt  this  idea  and  accomplish  two  pleasing 
results — aid  charity  and  keep  "chiselling" 
visitors  away. 

Friendly  Enemies 

•  For  several  months  the  air  has  been  very 
chilly  whenever  Martha  Raye  and  her 
ex-husband.  Buddy  Westmore,  chance  to  meet 
at  parties  or  night  clubs.  Buddy  claimed,  when 
defending  the  divorce  action,  that  Martha's 
mother  and  the  mother's  "boy  friend"  had 
caused  the  breach  between  Martha  and  himself. 

Everyone  at  a  roller  skating  rink  was  surprised 
when  all  was  serene  after  the  estranged  couple 
ran  into  each  other  on  the  skating  floor.  Buddy 
assisted  his  ex-wife  to  her  feet,  they  smiled  at 
each  other,  and  chatted  happily  for  several 
minutes. 

Possibly  a  reconciliation  is  in  the  offing. 

The  Village  Blacksmith 

%  The  father  of  a  feminine  star  used  to  shoe 
horses  for  a  living,  but,  now  that  his  child  is 
famous  and  wealthy,  he  is  unable  to  continue 
the  trade  he  likes  so  well. 

So  workers  at  various  blacksmith  shops  have 
noticed  an  elderly  gentleman  looking  wistfully  in 
the  windows,  and  have  invited  him  in. 

He  always  shakes  his  head  sadly,  saying, 
"  My  folks  would  object  !  " 

E.  G.  Cousins  Covers  the  British  Studios 

CAME  THE  BOOM 

WELL,  folks,  I've  suspected  it  for  a  long 
time,  and  now  I'm  quite  convinced  it's 
true — that  if  you  keep  on  staunchly 
foretelling  a  thing  long  enough,  it'll  come  to 
pass,  and  you'll  be  a  True  Prophet — always  a 
good  kind  to  be  .  .  . 

For  months,  you'll  admit,  I've  been  saying 
"Hold  your  hats,  boys — we'll  be  out  of  this 
adverse  wind  soon,  and  round  the  corner." 
Here's  the  corner. 

The  British  production  companies  have  just 
announced  their  line-up  for  the  new  season,  and 
it  smacks  a  great  deal  more  of  boom  than  slump. 


'Ware  Changes 


•  I'm  not  going  to  tell  you  in  full  detail  all 
that  they  promise;  for  one  thing  it  would 

take  up  too  much  space  with  a  mere  list  of 
titles  and  possible  casts,  and  for  another  thing 
the  production  companies  are  apt  to  change 
their  minds  so  often  that  a  list  of  future  fixtures 
gets  out  of  date  before  we're  half-way  through 
them. 

But  take  it  from  me,  it  looks  like  a  whale  of 
a  good  programme;  and  even  if  they  only  do 
about  half  what  they  say  they're  going  to  do, 
it'll  still  constitute  a  boom. 

A  Burned  Child 

•  As  a  matter  of  fact,  film  companies  are 
fighting  a  little  shy  of  the  word  "boom  "  I 

notice.  They're  afraid  the  Public — or  at  any  rate 
the  investing  public — doesn't  like  it  any  more, 
having  had  its  little  fingers  burned  rather  badly 
in  former  booms. 

However,  I  don't  think  we're  in  for  another 


"PICTUREGOERS"  GREAT  SCOOP  ! 

T  T  O  W  well  do  you  know  Spencer  Tracy?  Apart  from 
n  the  fact  that  lie  is  a  fine  actor,  possibly  the  best  on 
the  screen  to-day — the  winner  of  PICTUREGOER'S 
Gold  Medal  and  the  Academy  Award,  that  is  ? 

The  answer  when  you  come  to  think  of  it,  is  probably 
"  very  little." 

Tracy  is  one  of  those  stars  who,  except  for  his  work 
cm  the  screen  itself,  has  never  the  headlines.  Neverthe- 
less he  has  an  anxaztngly  interesting  story. 

PICTUREGOER   HAS   PERSUADED  HIM 
TO  WRITE  IT  FOR  OUR  READERS. 
As  you  might  expect,  it  is  a  frank,  forthright  and  sincere 
human  document — an  autobiography  that  makes  up  in 
thrills  for  what  it  lacks  in  frills. 

The  first  instalment  of  this  sensational  Hollywood 
real-life  romance  will  be  published  next  week. 


South  Sea  Bubble,  such  as  we  have  experienced 
twice  during  the  last  ten  years. 

For  one  thing,  producers  have  learned  the 
hard  lesson  of  economy;  and  any  that  haven't 
learned  it  will  suddenly  stop  being  producers. 

Tit-Bits 

#  Just  picking  delicately  here  and  there  from 
among  the  tit-bits  offered  us  in  advance,  we 

have  Sixty  Glorious  Years,  the  companion 
picture  (but  in  Technicolor)  to  Victoria  the 
Great.  Leslie  Howard's  Nelson  (which  provides 
the  reason  why  Herbert  Wilcox  has  dropped  the 
subject),  Gainsborough's  Rob  Roy,  Korda's  The 
Four  Feathers — those  are  all  pretty  promising. 

And  so  are  The  Citadel,  Black  Limelight,  The 
Mikado,  Blue  Lagoon,  Asking  for  Trouble  (the 
new  Jessie  Matthews  subject),  Grace  Darling, 
Richard  of  Bordeaux  (in  Technicolor),  Jamaica 
Inn  and  Piccadilly  Circus  (a  new  one  for  Gracie 
Fields). 

Better  Quickies 

•  If  the  other  eighty-seven  were  as  promising 
and  as  likely  to  be  made  as  these  thirteen, 

we  should  be  licking  Hollywood  hands  down. 

Unfortunately  they're  not;  there  are  a  great 
many  quickies  among  the  balance.  But  quickie 
nowadays  doesn't  necessarily  mean  the  awful 
rubbish  we've  been  used  to  enduring  under  that 
name. 

More  money  is  being  spent  on  them,  more 
care,  more  brains. 

North  versus  South 

•  So  much  for  the  future;  now  how  about  the 
present  ? 

Well,  last  week  I  was  talking  about  comedians, 
and  comparing  the  rival  claims  of  Gracie  Fields, 
Will  Hay,  and  George  Formby. 

Now  here's  another  major  mirth-maker  whom 
I  had  overlooked.  He's  making  a  film  at 
Beaconsfield,  called  I've  Got  a  Horse. 

Sandy  Powell. 

So  there  we  have  three  Northerners  against 
one  solitary  Southerner.  But  don't  despair,  you 
Londoners.  Your  side  is  strengthened  by  the 
addition  of  Max  Miller,  a  strong  box-office 
favourite  anywhere. 

And  when  you  include  the  Crazy  Gang— well, 
Lancashire  and  Yorkshire  certainly  haven't  got 
it  all  their  own  way. 

Envious  George 

#  I  can  see  poor  George  Formby  tearing  his 
hair  over  this  film  of  Powell's. 

It's  about  a  bookmaker  who  wins  a  horse  in 
a  wager  and  trains  it  himself.  Well,  for  ages 
George,  who  rather  fancies  himself  with  a  horse, 
has  been  trying  to  get  a  chance  to  make  a  film 
with  a  horse  in  it. 

In  No  Limit  he  had  to  ride  a  motor-bike,  in 
Keep  Your  Seats  a  goat,  in  Feather  Your  Nest 
another  motor-bike,  in  Keep  Fit  a  bull,  and  in 
I  See  Ice — -skates  ! 

Now  in  It's  in  the  Air  all  he  gets  is  an  aero- 
plane, while  Sandy  Powell  gets  a  horse.  .  . 

Tough,  that. 

Fine  Support 

•  Also  in  I've  Got  a  Horse  are  Edward  Chapman, 
Kathleen  Harrison,   Felix  Aylmer,  Norah 

Howard,  Aubrey  Mallalieu,  Evelyn  Roberts,  and 
Scott  Harrold.  ' 

Bit  of  a  change  from  the  days  when  a 
comedian  had  to  carry  the  whole  burden  of  a 
film  on  his  shoulders,  with  the  support  of  only 
a  few  "bit-players!" 

And  here's  the  cast  for  Black  Limelight,  one  of 
the  current  Associated  British  productions  on 
the  floor  at  Elstree. 

Joan  Marion,  as  I  think  I  told  you,  is  taking 
on  the  very  onerous  dual  role  which  Margaret 
Rawlings  has  been  playing  on  the  stage.  Joan 
qualified  for  this  in  Sensation,  in  which  she  played 
a  similar  kind  of  role. 

Tickle 

#  Then  there  are  Raymond  Massey,  Walter 
Hudd,  and  Henry  Oscar — three  first  -  rate 
actors  in  their  own  line. 

The  director  of  this  is  my  old  friend  Paul 


At  Twentieth  Century-Fox  they're  banging  the 
big   drum  for   Lynn   Bari — and   why   not  ? 


Stein,  who  has  been  responsible  for  some  of  the 
most  successful  films  Associated  British  have 
turned  out. 

Last  time  I  met  Paul  he  was  directing  a  scene 
in  Jane  Steps  Out  (it  was  still  being  called 
Lover's  Knot  then),  in  which  Diana  Churchill 
had  to  declare  her  love  for  Peter  Murray-Hill 
while  bashing  him  with  a  pillow. 

Unfortunately  the  feathers  tickled  Murray- 
Hill's  throat  and  made  him  cough;  and  Paul 
Stein,  who  has  the  difficulty  common  to  most 
Continentals  of  distinguishing  between  our 
"s"  and  "th"  sounds,  said  gravely  :  "Next  time 
you  do  this  scene,  Peter,  please  clothe  your 
mouse." 
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Lionel  Collier's  FILM  REVIEWS 


c"THE  SHEIK  STEPS  OUT 

British  Lion  (Republic).    American.   "U"  certificate.  Romance.   Runs  OS  minutes. 

Ramon  Novarro  Ahmed  Ben  Nesib      Charlotte  Treadwav  Polly  Parker 

Lola  Lane  Flip  Murdock       Robert  Coote  Lord  Byington 

Gene  Lock  hart  Sam  Murdock       Leonid  Kinskey  AllusiAli 

Kathleen  Burke  Gloria  Parker      Georges  Renavent  Mario 

Stanley  Fields  Abul  Saal      Jahiel  Hasson  Kisub 

Billy  Bevan  Munson      C.  Montagu  Shaw  Minister 

George  Sorel  Lt.  Bordeaux 

Directed  by  Irving  Picket.    Original  story  by  Adele  Buffington. 

Here  is  Ramon  Novarro  back_  in  the  sort  of  stuff  that  his  many  admirers 
will  find  exactly  suited  to  their  tastes.  Actually,  it  is  the  old  sheik 
stuff,  but  it  is  put  over  brightly  and  dashingly,  and  gives  Novarro  a  chance 
to  use  that  melodious  voice  of  his,  which  seems  to  me  to  have  been  sadly 
neglected  in  his  film  work.  Novarro  appears  as  an  Arab  chief — naturally  he 
has  to  turn  out  to  be  a  Spaniard  at  the  end,  so  that  he  can  marry  the  heroine 
without  impropriety — who  woos  and  wins  a  very  shrew  of  an  American 
heiress.  Most  of  the  fun  and  the  romance  lies  in  the  girl-taming  episodes, 
which  are  really  good  of  their  kind.  There  is  a  lot  of  welcome  comedy, 
which  relieves  one  of  the  necessity  of  taking  it  all  too  seriously. 

Lola  Lane  is  a  little  heavy  as  the  heroine,  but  the  support  generally  is 
sound. 


•HITTING  A  NEW  HIGH 


Radio.  American. 


certificate.    Musical  fantasy.    Runs  80 

Lily  Pons  Suzette      Eduardo  Ciannelli  Mazzini 

Jack  Oakie  Corny      Luis  Alberni  Mario 

Eric  Blore  Cosmo      Jack  Arnold  Haig 

Edward  Everett  Horton  Blynn      Leonard  Carey  Jevons 

John  Howard  Jimmy 

Directed  by  Raoul  Walsh.     Screen  play  by  Gertrude  Purcell  and  John  Twist. 

There  is  quite  a  lot  of  fun  to  be  got  out  of  this  fantastic  tale  of  an  explorer 
with  grand-opera  tastes  who  finds  a  new  prima  donna  in  the  primeval 
woods — the  lady  having  carefully  been  planted  there  by  her  publicity  agent 
— and  proceeds  to  try  to  make  her  the  rage  of  New  York.  The  plot  is  dis- 
covered, but  the  "bird-girl,"  as  she  has  been  christened,  ends  all  controversy 
by  running  away  with  a  band  conductor  at  a  popular  cabaret.  Lily  Pons 
sings  excellently  and  puts  a  good  deal  of  humour  into  her  interpretation  of 
the  would-be  prima  donna.  She  is  ably  supported  by  Jack  Oakie  as  the 
publicity  manager,  and  Edward  Everett  Horton  as  the  explorer.  Eduardo 
Ciannelli  scores  as  an  opera  impresario  and  John  Howard  is  good  as  the 
bandmaster.  A  sound  comedy  study  comes  from  Eric  Blore  as  a  trumpeter 
with  ambitions.  Good  fun,  this,  all  through. 


**BEG,  BORROW  OR  STEAL 

M.G.M.  American.  "U"  certificate.  Romantic  comedy.  Runs  70  minutes. 

Frank  Morgan  Ingraham  Steward      George  Givot  Izmanov 

Florence  Rice  Joyce  Steward      E.  E.  Clive  Lord  Braemar 

John  Beal  Bill  Cherau      Tom  Rutherford  Horace  Miller 

Janet  Beecher  Mrs.  Agatha  Steward      Cora  Witherspoon  Mrs.  Miller 

Herman  Bing  Von  GiersdortT      Reginald  Denny  Clifton  Summitt 

Erik  Rhodes  Lefevre      Vladimir  Sokoloff  Sascha 

Harland  Briggs  Mr.  Miller 

Directed  by  William  Thiele.  Screen  play  by  Leonard  Lee,  Harry  Rushin  and  Marion  Parsonnet. 

musing  comedy,  richly  seasoned  with  humour  and  romance,  in  which 


A' 


the  honours  go  to  Frank  Morgan  as  the  leader  of  a  gang  of  international 
tricksters.  It  is  a  somewhat  unusual  role  for  him,  but  he  makes  the  character 
a  likeable  mixture  of  chicanery  and  sentiment.  The  romance  is  supplied 
by  his  daughter,  played  by  Florence  Rice,  who  is  going  to  marry  a  stodgy 
gentleman,  the  son  of  a  small-town  banker,  but  eventually  falls  for 
the  steward  of  a  chateau,  who  is  persuaded  to  lend  it  to  her  father, 
who  wants  the  nuptial  celebrations  to  be  impressive.  There  is  not  a  lot 
of  action  and  the  story  is  incredible,  but,  in  spite  of  these  drawbacks,  it 
entertains  very  pleasantly  indeed.  A  great  performance  comes  from  E.  E. 
Clive,  as  Lord  Braemar,  the  tenant  of  the  chateau,  and  Herman  Bing, 
Erik  Rhodes,  and  George  Givot  all  score  in  their  individual  interpretations. 


►PRESCRIPTION  FOR  ROMANCE 


General  Film  Distributors  (Universal). 


Runs  67  minutes. 


'U"  certificate.     Crime  comedy-drama. 


Wendy  Barrie  Dr.  Valerie  Wilson 

Kent  Taylor  Steve  Macy 

Mischa  Auer  Count  Sandor 

Dorothea  Kent  Lola  Carroll 

Frank  Jenks  Rufus  Smith 

Henry  Hunter  Kenneth  Barton 


Gregory  Gaye  Dr.  Paul  Azamy 

Samuel  S,  Hinds  Major  Goddard 

Frank  Reicher  Jozsof 

Hugh  S.  Sheridan  Feodor 

William  Lundigan  Officer 

Constance  Moors  Officer's  Sweetheart 


Christian  Rub  Conductor 

Directed  by  S.  Sylvan  S 

The  always  acceptable  humour  of  Mischa  Auer  holds  this  mixture  of 
crime,  romance,  and  comedy  together,  and  assures  that  it  provides 
good  entertainment.  It  is  neatly  developed  and,  in  spite  of  being  rather 
over-dialogued,  has  few  dull  spots. 

Mischa  Auer  is  cast  as  an  Hungarian  confidence  man  who  gets  mixed 
up  with  an  embezzler  who  is  being  sought  by  a  man  working  for  the  Bankers' 
Protective  Association. 

The  romance  is  supplied  by  Wendy  Barrie  and  Kent  Taylor,  the  detective 
in  question,  while  Henry  Hunter  makes  a  good  villain  and  Dorothea  Kent 
an  alluring  vamp. 
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►BREAKFAST  FOR  TWO 

"U"  certificate.    Rimtntic  comedy.    Runs  67  i 

Barbara  Stanwvck  Valentine  Kansome       Emc  Blore  Butch 

Herbert  Marshall  Jonathan  Blair      Frank  M.  Thomas  Sam  Ransoms 

Glbnda  Farrill  Carol  Wallace      Donald  Meik  Justice  of  the  Peace 

Directed  bv  Alfred  SanteU.    Screen  plav  by  Charles  Kaufman,  Paul  Yawiti,  and   Viola  Brothers 
Shore.    Story  of  the  film  by  Marjory  Williams  appeared  in  our  issue  of  Januxry  29.  1938. 

Bright  fooling  generally,  with  a  good  share  of  knockabout,  with  the 
usually  dramatic  Barbara  Stanwyck  and  the  urbanely  gentlemanly 
Herbert  Marshall  forming  a  new  "'crazy"  team.  They  enter  into  the  spirit 
of  the  piece  quite  well.  Actually  the  outline  of  the  plot  is  rather  a  banal 
affair,  dealing  with  a  wealthy  girl  who  reforms  the  playboy  head  of  a  shipping 
line  and  saves  him  from  marrying  a  designing  actress.  In  this  she  is  helped 
by  Eric  Blore,  who  is  amusing  as  the  hero's  butler.  Glenda  Farrell  gives 
a  very  good  account  of  herself  as  the  actress  in  the  case.  Dialogue  is  usually 
bright  and  the  eternal  bickering  of  the  two  principals  is  brightly  presented. 


•SHE  LOVED  A  FIREMAN 

First  Satxonal.    American.    "  V  "  certificate .    Melodrama.    Runs  58  minutes 

Dick  Foran  Red  Tyler 

Ann  Sheridan  Margie  Shannon 

Robert  Armstrong  Smokey  Shannon 

Eddie  Acuff  Skillet 

Veda  Ann  Borc  Betty 


May  Beatty  Mrs.  Michaels 

Eddie  Chandler  Callahan 

Lane  Chandler  Patton 

Ted  Oliver  Lieutenant  Grimes 

Pat  Flaherty  Duggan 


Directed  by  John  Far  row. 

Old-fashioned  melodrama,  in  which  a  bookmaker  joins  the  fire  brigade, 
makes  an  enemy  of  his  chief,  falls  in  love  with  his  sister,  and  finally 
saves  him  from  death,  thus  ending  all  enmity  and  winning  the  maiden's 
hand  in  marriage. 

Dick  Foran  and  Robert  Armstrong,  as  recruit  and  fire  chief  respectively, 
are  well  in  character,  while  Ann  Sheridan  makes  the  most  of  the  rather 
shadowy  role  of  th'e  heroine. 

Fire  sequences  are  well  done  and  provide  a  fair  thrill. 

♦FEDERAL  BULLETS 

Pat'ie.    American.    "A"  certificate.  G.  Man  melodrama.    Runs  67  minutes. 

Milburn  Stone  Tommy      Matty  Fain    John 

Zeffie  Tilbury  Mrs.  Crippen      Lyle  Moraine  Pete 

Terry  Walker  Milly      Warner  Richmond  Burke 

William  Harrigan  Chief       Betty  Compson  Sue 

Helen  MacKellar  Mrs.  Thompson      Eddie  Phillips  Durkin 

Selmer  Jackson  Harker      John  Merton  Manny  Goe 

Directed  by  Karl  Brown.    Suggested  by  the  novel  by  Major  George  Fielding  Eliot. 

We  have  a  woman,  for  a  change,  as  the  head  of  a  gang  of  cut-throats 
who  are  run  down  by  an  energetic  G.  Man.  It  is  not  strong  in  plausi- 
bility, but  has  a  little  originality  in  its  conception. 

Zeffie  Tilbury  almost  overcomes  the  artificiality  of  her  part  as  the  woman 
gang  leader,  whilst  the  rest  of  the  cast  is  adequate. 


Warner. 


►ALCATRAZ  ISLAND 

"  certificate.  Revenge 


melodrama.    Runs  64  minutes. 


Ann  Sheridan  ..Flo  Allen 

John  Litel  "Gat"  Brady 

Mary  Magi  ire  Ann  Brady 

Gordon  Oliver  .George  Drake 

Dick  Pircell  "Harp"  Santell 

Vladimir  Sokoloff 

"The  Flying  Dutchman" 

Addison  Richards  Fred  MacClane 

Ben  Weldon  "Red"  Carroll 

George  E.  Stone  "Tough  Tony"  Burke 


Peggy  Bates  Miss  Tolliver 

Doris  Lloyd  Miss  Marquand 

Anderson  Lawlor  "Whitey"  Edwards 

Charles  Trowbridge  Warden  Jackson 

Ellen  Clancy  Sally  Carruthers 

Veda  Ann  Borg  The  Red  Head 

Matty  Fain  "Butch" 

Edward  Keane  Crandall 

Walter  Young  Federal  Judge 

Ed  Stanley  U.  S.  Attorney 

Lane  Chandler  Federal  Officers.. 

Directed  by  William  McGanu.    Screen  play  by  Crane  Wilbur. 

GRIM  and  authentic  backgrounds  to  this  story  of  a  convict  who  seeks 
revenge  on  another,  and  frames  a  murder  charge  on  him  in  prison, 
are  supplied  by  America's  most  feared  prison,  Alca^raz  Island. 

John  Litel  is  good  as  the  racketeer,  who  is  eventually  caught  on  an 
income-tax  fraud  charge  and  Ben  Weldon  is  sound  as  the  convict  who  bears 
a  grudge  against  him. 

Romance  enters  through  the  medium  of  the  racketeer's  daughter,  played 
by  Mary  Maguire,  and  an  attorney,  well  acted  by  Gordon  Oliver. 
Ann  Sheridan  scores  as  the  racketeer's  girl  friend. 

The  main  interest  lies  in  the  prison  sequences,  which  are  strongly  emotional, 
c  *THE  BARRIER 

Paramount.    American.    "If"  certificate.    "Outdoors"  melodrama.    Runs  78  minutes. 

Leo  Carrillo  Poleon  Do  ret      Robert  Barrat  John  Gale 

Jean  Parker   Necia      Andy  Clyde  "No  Creek"  Lee 

James  Ellison  Lieut.  Burrell      Addison  Richards  Runnion 

Otto  Kruger  Stark      Sara  Haden  Allan* 

J.  M.  Kerrigan  Sergeant  Thomas 

Directed  by  Lesley  Selander.    Story  by  Rex  Beach.    Previewed  January  1,  1938. 

Rex  Beach's  famous  novel,  which  deals  with  the  love  of  an  American 
lieutenant,  sent  to  an  outpost  in  Alaska  to  establish  law  and  order, 
for  the  supposedly  half-breed  daughter  of  a  store-keeper  and  prospector 
who  had  been  framed  on  a  murder  charge. 

Except  for  the  scenic  qualities,  there  is  little  to  hold  one's  interest.  It 
lacks  the  necessary  action  of  a  Western  melodrama  and  is  played  in  such 
slow  tempo  that  its  excessive  length  seems  interminable. 

Jean  Parker,  always  physically  attractive,  is  suitably  ingenuous  as  the 
young  girl,  who  turns  out  not  to  be  a  half-breed  at  all,  and  so  is  enabled 
to  marry  the  lieutenant  to  the  satisfaction  of  all. 

Robert  Barrat  acts  naturally  as  her  father,  who  eventually  is  a"ble  to  get 
even  with  the  man  who  had  framed  him,  a  role  played  by  Otto  Kruger  as 
a  sort  of%ity  "slicker"  with  an  ever-present  smiling  sneer. 

James  Ellison  is  very  stilted  as  the  lieutenant  and  Leo  Carrillo  gives  one 
of  his  remarkably  few  poor  performances  as  a  trapper  secretly  in  love  with 
the  heroine. 


"artier  " 


Nancy  O'Neil  Norah  Applin 

Eliot  Ma  k  eh  am  Mr.  Tallweather 

Hal  Gordon  Bert  Bickley 

Aubrey  Mallalieu  James  Maclntyre 

Pamela  Wood  Minnie  Hazell 


♦EAST  OF  LUDGATE  HILL 

Twentieth  Century-Fox.    British.    "U"  certificate.    Financial  comedy-drama.    Runs  47  i 

Robert  Cochran  Derek  Holt      Vernon  Harris  Martin  Bland 

Paul  Blake   Hilary  Maclntyre 

Dorothy  Dewhurst  Miss  Parfitt 

Charles  Hawtrey  Edwin  Tallweather 

Annie  Esmond  Miss  Monkton 

Valentine  Dunn  Mrs.  Bickley 

Directed  by  Manning  Haynes. 

Both  from  a  technical  and  a  directorial  viewpoint,  this  comedy-drama 
shows  a  good  deal  of  originality.  It  deals  with  the  reactions  of  em- 
ployees to  the  possible  disappointment  contingent  on  the  non-appearance 
of  a  promised  bonus. 

The  characters  involved  are  the  chief  clerk,  Eliott  Makeham ;  the  transfer 
clerk,  Hal  Gordon;  and  Miss  Parfitt  the  secretary,  Dorothy  Dewhurst  All 
are  well  characterised. 

They  are  depicted  as  planning  what  they  would  do  when  they  received 
the  money  and  their  reactions,  when  they  hear  that  it  may  not  be  forth- 
coming, are  shown  in  a  human  manner. 

Robert  Cochran  and  Nancy  O'Neill  have  little  to  do,  but  supply  a  con- 
ventional love  interest. 

The  story  is  neatly  unfolded  in  spite  of  relying  mainly  on  dialogue. 


•BIG  TOWN  GIRL 

Twentieth  Century-Fox.    American.    "A  "  certificate.    Romantic  radio  comedy-drama. 
Runs  70  minutes. 

Claire  Trevor  Fay  Loring      Murray  Alper  Marty 

Donald  Woods  Mark  Tracy      Spencer  Charters  Isaiah  Wickenback 

Alan  Dinehart  Larry  Edwards      Maurice  Cass  Mr.  Hull 

Alan  Baxter  James  Mead      Irving  Bacon  Petrol  Station  Attendant 

George  Chandler  Red  Evans 

Directed  by  Alfred  Werker.  Based  on  original  stories  by  Darrell  Ware  and  Frances  Whiting  Reid. 

Extravagant  story  of  a  night-club  dancer  who,  refusing  to  return  to  her 
bank-robber  husband,  is  made  a  famous  "masked"  radio  singer  by 
a  press  agent,  but  is  unmasked  by  a  sceptical  reporter  who  falls  in  love  with 
her. 

Claire  Trevor  gives  a  spirited  performance  as  the  lady  in  the  case  and 
sings  quite  well.  Donald  Woods  is  not  at  all  bad  as  the  reporter,  and  Alan 
Dinehart  makes  a  resourceful  and  amusing  press  agent. 

Gangster  thrills  are  included,  and  the  ending  hands  out  a  certain  amount 
of  rough  stuff. 
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Left:  Want  someone  to  look  after  the  baby 
while  you  go  to  the  pictures  ?  Drop  a  line  to 
Dick  Foran,  Hollywood's  champion  baby 
looker -of terer.  The  infant  here  is  Paul  Clark, 
jun.,  who  appears  in  "  Boy  Meets  Girl." 


JEAN  HERSHOLT  GOES  TO  THE  CIRCUS 


Veteran  screen  actor  Jean  Hersholt  paid 
his  first  visit  to  the  circus  the  other  day. 


Hersholt  spent  a  day  with  the  troupe.    Here  he  is 
chatting  with  one  of  the  performers. 


A  Cossack  girl  paused  to  have  a  word  with  the 
star  before  going  into  the  ring  to  do  her  stuff. 


J 


Lull  at  the  Warner  studio.  Left  to  right:  Maxie  Rosen- 
bloom,  Humphrey  Bogart,  Allen  Jenkins  and  Edward  G 
Robinson,  studiously  learning  his  script. 


A     clown,  getting 
ready  to  go  on,  found 
time  to  show  off  his 
performing  dog. 


Jean,  however,  did 
not  seem  so  keen  on 
a  game  with  one  of 
the  performing  lions. 


'Ill 


At  the  end  of  the  day,  Jean 
Hersholt  joined  the  gang  for 
dinner  under  canvas. 
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"Dad  morals  used  to  be  the  menace  of  the 
movies ;  now  it's  bad  manners.  If  we 
were  to  behave  in  real  life  as  the  stars  do  on 
the  screen  we  should  probably  be  arrested 
for  assault,  battery  and  all  the  crimes  con- 
nected with  "conduct  calculated  to  cause  a 
breach  of  the  peace"  in  the  calendar.  That 
is  if  we  weren't  led  gently  away  to  Colney 
Hatch.  In  any  case  we'd  be  thoroughly  dis- 
liked. Here  are  a  few  examples  of  the  social 
niceties  in  the  new  movie  manner — or 
should  it  be  mania? 


I.  HOW  TO  EAT— or  talkie  table  etiquette  by  Carole  Lombard. 
This  scene  from  "  Fools  for  Scandal  "  ought  to  make  Charles 
Laughton  jealous. 


A 


4.  HOW  TO  WOO  A 
LADY.  Just  make  yourself 
look  as  ridiculous  as  pos- 
sible: Cary  Grant  demon- 
strates the  new  technique 
to  Katharine  Hepburn  in 
"  Holiday." 


5.  HOW  TO  MAKE 
LOVE.  Just  feint  with 
the  left,  and  knock  her 
down.  That's  the  way 
Wayne  Morris  does  it  to 
Priscilla  Lane  in  "  Love, 
Honour  and  Behave." 


2.  HOW  TO  GREET  A  LADY.  Melvyn 
Douglas  shows  what  the  well-dressed  young 
man  will  wear  when  entertaining  the  opposite 
sex  (represented  here  by  Joan  Blondell)  this 
season — a  shot  from  "  There's  Always  a 
Woman. 


IMI 
Mm 


Above:  3.  HOW 
TO  PULL  A 
LADY'S  LEG... 
and  be  the  life  of 
the  party.  Robert 
Paige,  Mary  Astor. 
Lester  Matthews, 
Melvyn  Douglas 
and  Joan  Blondell 
(taking  a  long 
count)  —  more 
good,  clean,  girlish 
fun  from  "There's 
Always  aWoman." 


Left:  6.  HOW  TO 
MAKE  LOVE 
(cont.).  The  meth- 
od seems  to  work, 
too,  but  it's  only 
recommended  for 
he-men.  Wayne, 
finished  on  the 
floor  and  with  a 
black  eye. 


Right:  7.  HOW  NOT 
TO  MAKE  LOVE.  Ralph 
Bellamy  was  foolish 
enough  to  propose  to 
Lombard  in  the  chival- 
rous old-fashioned  way. 
No  wonder  Carole  looks 
surprised.  And,  of 
course,  the  poor  boob 
doesn't  get  the  girl. 


PICTUREGOER  A'eek/y 


A  great  lady  of  the  Stage  and 
Screen  approaches  her  Jubilee. 


by  MAX  BREEN 


WE  haven't  a  great  many  prin- 
cesses available  for  British  films. 
At   least,    it   seems   so,  for 
whenever  a  princess,  a  duchess, 
or  even    a   baronet's   wife  is 
needed,  the  minds  of  casting-directors  are 
apt  to  swing  in  a  single  direction — to  Irene 
Vanbrugh. 

You  know  Miss  Vanbrugh,  of  course.  She 
was  the  Princess  in  Catherine  the  Great,  Lady 
McClean  in  Escape  Me  Never,  a  Princess 
again  in  Girls  Will  Be  Boys,  the  Duchess  in 
Knight  Without  Armour;  but  she  found  time 
between  whiles  to  play  the  old  gipsy  Marie 
(into  whom  Annabella  grew  up)  in  Wings  of 
the  Morning. 

Unfortunately,  she  has  been  too  busily 
employed  on  the  stage  to  appear  in  more 
than  a  few  films;  but  she  has  been  fortunate 
in  this  respect — that  almost  all  her  films 
have  been  good  and  successful  ones. 

In  passing,  it  is  only  fair  to  point  out  that 
she  has  contributed  very  materially  to  their 
success. 

The  stage,  of  course,  is  Irene  Vanbrugh 's 
first  love — and  I've  no  doubt  it  will  be  her 
last. 

Fifty  years  ago  she  and  her  sister  Violet — 
also  a  famous  stage  player — made  their  first 
public  appearance ;  and  half-centuries  of  con- 
tinuous and  illustrious  service  in  the  theatre 
are  not  so  common  that  we  can  afford  to  miss 
investigating  them. 

Accordingly,  I  sought  out  Miss  Vanbrugh  at 
His  Majesty's  Theatre  this  week — where  she  is 
playing  in  the  Noel  Coward  musical  play 
Operette — and  asked  her  about  it. 

Over  tea  in  her  dressing-room  she  told  me  : 
"My  sister  Violet  and  I  were  daughters  of 
Prebendary  Barnes,  of  Exeter;  we  were  a  large 
family,  and  it  was  absolutely  necessary  that  we 
should  earn  our  own  living;  and  the  only  stipu- 
lation our  father  made  was  that  we  should  work 
at  something  we  really  wanted  to  do ;  so  he  agreed 
to  our  going  on  the  stage." 

Those  of  us  who  are  old  enough  to  remember 
the  strait-laced  attitude  of  the  Church  toward  the 
stage  even  thirty  years  ago  must  be  amazed  at 
the  breadth  of  mind  of  this  cleric  twenty  years 
earlier;  we  may  also  be  grateful  for  it. 

"And  how  did  you  come  to  take  the  name 
Vanbrugh5"  I  asked.  "Was  it  a  family  name?" 

"No,  nothing  to  do  with  us  at  all.  It  happened 
that  my  sister  Violet  was  staying  with  Ellen 
Terry,  who  happened  to  remark  that  it  was 
becoming  'all  the  rage'  (as  we  said  in  those  days) 
for  actresses  to  have  repeated  initials — Dorothy 
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Irene  Vanbrugh  with  Elisabeth  Bergner 
in  "Catherine  the  Great." 


Devereux,  Alice  Allardyce,  Gertie  Gusset,  and  so 
on — and  picking  up  a  copy  of  a  sixpenny  novel 
entitled  'Miss  Vanbrugh  the  Actress'  she  added 
jokingly  'You  should  call  yourself  Violet  Van- 
brugh.' 

"Soon  after  this  my  sister  went  to  interview  a 
manager  about  her  first  part,  and  she  was  so 
nervous  that  when  they  asked  her  name  she 
stammered  'Violet  Vanbrugh.' 

"  She  stuck  to  it,  and  I  agreed  to  take  the  same 
name — and  Vanbrughs  we  still  are  after  half  a 
century  1" 

Well,  the  sisters  have  certainly  brought  a 
great  deal  of  lustre  to  the  name;  and  it's  interest- 
ing to  know  that  they  were,  in  a  sense,  stage 
god-daughters  of  the  great  Ellen  Terry  ! 

I  remember  a  great  deal  of  fuss  being  made 
some  years  ago  about  Irene  Vanbrugh  appearing 
in  her  "first  film" — a  not-very-distinguished 
talkie  made  by  Warner  Bros,  down  at  Tedding- 
ton. 

But  I  also  remember  her  appearing  in  a  silent 
film,  Masks  and  Faces,  a  good  long  time  before 
that,  and  this  week  I  took  the  opportunity  of 
asking  her  about  it. 

"Oh,  that!"  She  laughed  a  little  at  the 
memory,  but  it  was  clear  that  the  memory  was  a 
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happy  as  well  as  an  amusing  one,  and  she  told 
me  about  it. 

"My  brother  was  away  at  the  Front — that's 
Kenneth  Barnes,  you  know,  the  Principal  of  the 
Royal  Academy  of  Dramatic  Art,  which  in  those 
days  was  just  the  A.D.A.,  having  no  Royal 
Charter;  and  several  of  us  thought  we  might  be 
able  to  help  the  Academy  while  he  was  away.  So 
we  decided  to  make  a  film — Masks  and  Faces. 

"In  the  cast  were  Sir  Johnstone  Forbes  - 
Robertson,  Gladys  Cooper,  and  Winifred  Emery  ; 
none  of  us  knew  very  much  about  film-acting 
when  we  started,  but  none  of  us  took  a  penny  in 
salary,  and  we  put  in  a  great  deal  of  hard  work 
at  it,  taking  months  on  the  production." 

"Where  was  it  made?"  I  asked. 

"Down  at  Elstree,  in  the  old  Ideal  studio;  it 
would  seem  a  funny  little  box  now  !  We  had 
trouble,  too,  just  before  the  end — a  firm  that  had 
Gladys  Cooper  on  contract  objected  to  her  playing 
for  anything  but  charity,  so  we  had  to  do  the  last 
few  shots  with  a  double;  but  we  got  it  finished, 
and  it  was  a  great  success. 

"At  any  rate,  it  provided  finance  for  the 
building  of  the  A. D  A.  theatre,  which  was  a  great 
satisfaction  to  all  of  us." 

The  worst  of  these  snatched  dressing-room 
interviews  with  a  busy  player  is  that  one 
would  like  to  draw  the  star  out  at  length  about 
her  theatrical  experiences ;  but  even  if  there  were 
time  for  that,  there  would  hardly  be  space  to 
print  it  here,  so  perhaps  it's  just  as  well  ! 

There  is  no  doubt,  however,  that  Irene  Van- 
brugh has  had  as  wide  and  vivid  a  range  of 
experiences  as  any  of  our  major  actresses  to-day. 

She  has  played  principal  roles  opposite  some  of 
the  greatest  actors  of  her  generation — George 
Alexander,  John  Hare,  Beerbohm  Tree,  Arthur 
Bourchier— and  "created"  the  leading  char- 
acters in  many  plays  that  will  live  in  theatrical 
history,  two  outstanding  ones  being  "Sophie 
Fullgarney"  in  The  Gay  Lord  Quex,  and  "Mary 
Lazenby"  in  The  Admirable  Crichton. 

Needless  to  say,  such  an  event  as  her  fifty- 
years  jubilee  is  not  being  allowed  to  pass  un- 
noticed, and  on  June  20  a  special  matinee  will 
be  held  at  His  Majesty's  Theatre,  at  which,  as 
part  of  her  programme,  Miss  Vanbrugh  will  give 
excerpts  from  three  famous  plays,  Barries 
Rosalind,  Milne's  Belinda,  and  Pinero's  The  Gay 
Lord  Quex. 

The  Queen  will  be  present,  and  the  whole  of 
the  proceeds  are  to  be  devoted  to  two  institutions 
in  which  the  star  is  particularly  interested — the 
Elizabeth  Garrett  Anderson  Hospital  and  the 
Theatrical  Ladies'  Guild. 

This  is  to  be  an  "all-star"  matinee  in  the 
fullest  possible  sense;  take  a  glance  at  the  cast- 
list — Lilian  Braithwaite,  Gladys  Cooper,  Edith 
Evans,  Yvonne  Arnaud,  Athene  Seyler,  Dame 
May  Whifty,  Diana  Wynyard,  Peggy  Wood, 
Fritzi  Massary,  C.  V.  France,  Griffith  Jones, 
Godfrey  Tearle,  and  Ralph  Richardson,  with 
Violet  Vanbrugh  appearing  as  Queen  Katharine 
in  a  scene  from  Henry  VIII  !- — the  cream  of  our 
stage  (and,  incidentally,  of  our  films)  gathered  to 
do  honour  to  a  great  lady  of  the  stage. 

Naturally,    a   woman   of    Irene   Vanbrugh  s 
experience  can  give  some  valuable  advice 
to  beginners  in  the  theatre. 

A  few  weeks  ago  I  heard  her  at  the  County 
Hall,  Westminster,  addressing  hundreds  of 
secondary-school  girls  on  "Dramatic  Art  as  a 
Career." 

It  was  one  of  the  most  sensible  addresses  on 
the  subject  I  had  ever  heard,  hiding  nothing, 
glossing  over  none  of  the  difficulties,  yet  making 
no  attempt  to  dispel  the  glamour  by  which  the 
theatre  lives. 

"  Begin  early,  work  like  a  galley-slave,  and 
keep  your  head  when  success  comes"  was  the 
burden  of  her  remarks,  which  are  certainly  based 
on  her  own  experience. 

At  the  end  a  pupil  asked,  "Is  it  usual  for  a 
good  young  actress  to  develop  into  a  good  old 
actress  ?" 

For  answer  Miss  Vanbrugh  flung  her  arms  wide 
with  a  superb  gesture  that  said  "Look  at  me  !" 
Then,  with  a  twinkle  in  her  eye,  she  turned  to  the 
girl  and  asked,  "  Did  you  say  that  on  purpose  ?" 

No  wonder  audiences  have  loved  her  for  fifty 
years  ! 
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CIGARETTES 

Ask  please  for  Three  Threes9 


is  what  you  want  in 
a  hair  bleach  .... 
HILTONE  gives  it  to  you 


^OU  can't  tell  a  Hiltoned  head 
of  hair  from  a  perfectly  natural 
head.  That's  because  Hiltone  is 
a  Non-Drastic  Bleach.  It  just 
gently  dissolves  away  the  colour 
without  damaging  in  any  way 
the  natural  structure  of  the  hair. 

Hiltone  Bleached  Hair  has  that 


lovely  soft,  silky,  natural  look  .  .  . 
there  is  no  brittleness,  no  brassiness 
after  Hiltone. 

Your  hairdresser  will  be  en- 
thusiastic when  you  ask  for  a 
Hiltone  Bleach,  because  he  knows 
that  after  Hiltone  he  can  perm 
perfectly. 


ILTONEbleac 


The  County  Ptrfur 


\orlh  Circular  Hd..  Urst  Tuyford.  London.  VII  .10. 


THIS  SMART    ^  rf\AT 


PAMELA.  Smart  Stroller 
Coat  in  Wool  Camel  cloth. 
Stitched  front  anil  back. 
Lined  Art.  Taffeta.  Light 
Camel,  Tan,  Stone,  Rust. 

5/      All  sizes.    Priet  49  6 
monthly 


VISIT  OUR 
MAGNIFICENT 
SHOWROOMS 

for  smart  coats,  gowns 
suits,  ensembles,  milli 
nery,  shoes  and  under 
wear. 

Fox  Fun  a  Speciality 


OPEN    A  CREDIT 
ACCOUNT  WITH 
SMARTWEAR 

NO  REFERENCES 
REQUIRED,  EVEN  FROM 
NON-HOUSEHOLDERS 


I  Plea 


ease  send  "  Pamela,' 
I  which  1  enclose  ;>,--  deposit 
]  Monty 
satisfied. 


Birmingham:      76,  Bull  St. 


Brighton:  209,  Western  Rd.  I  Sheffield:  98,  Pinstone  St. 
Nottingham:  8,  S.   Parade  |   Manchester:  47,  Deansgate 


30,  Market  Si. 


THE  average  reporter  is  not  at  all  the 
breezy,  wise-cracking  figure  the 
screen  has  popularised.  He  is  just  as 
likely  to  be  an  incredibly  melancholy 
individual  with  spectacles  and  a 
drooping  moustache.  There  may  be  reporters 
who  look  like  Rex  Harrison,  but  these  must 
be  few,  so  that  one  of  the  major  mysteries  of 
film-making  is  why  Rex  ever  came  to  por- 
tray a  newspaperman. 

One  explanation  may  be  that  he  has  the 
breezy,  cheerful,  animated  manner  that 
most  reporters  are  supposed  to  possess  and 
few  other  British  screen  stars  do. 


Again,  many  British  leading  men  have  a 
certain  prettiness  that  would  be  out  of 
keeping  with  the  tough  newspaperman.  Rex 
Harrison  luckily  does  not  possess  this  pretti- 
ness, but  in  its  place  has  an  attractive 
ugliness  and  a  charm  that  is  irresistible;  in 
fact,  he  is  more  like  the  Bulldog  Drummond 
of  fiction  than  almost  any  of  the  st  rs  that 
have  been  cast  for  that  role  to  date. 

Rex  cannot  explain  how  he  came  to  be  the 
screen's  newspaperman.  He  admits  that  h«* 
knows  nothing  at  all  about  newspaper  work, 
knows  few  newspaper  people,  and  has  never  in 
any  way  been  remotely  connected  with  Fleet 
Street  or  the  Press,  though  at  one  time  it  seemed 
that  he  was  sentenced  to  the  Press-gang  for  life. 

That  is  one  of  the  penalties  of  putting  up  a 
good  performance  in  one  particular  role. 

In  Men  A  re  Not  Gods,  Rex  Harrison,  then 
quite  unknown  to  the  vast  majority  of  filmgoers 
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that   has   resulted   in   his  becoming 
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and  film  critics,  scored  a  personal 
triumph  as  the  reporter.  The  Press 
hailed  him  as  a  new  type  of  screen 
star  and  a  young  man  of  whom 
great  things  could  be  expected. 

Then  Victor  Saville  cast  him  for 
another  newspaper  man  in  Storm  in 
a  Teacup,  in  which  he  was  starred 
with  Vivien  Leigh,  and  once  again 
Rex  made  such  a  good  job  of  the 
part  that  he  practically  committed 
himself  to  newspaper  jobs  from  then 
on. 

But  at  last  he  has  broken  away 
from  the  Press-gang,  for  in  his  latest 
subject,  St.  Martin's  Lane,  the  new 
Pommer-Laughton  "  Mayflower  " 
Production,  in  which  Charles 
Laughton  is  starred.  Rex  exchanges 
the  pen  or  the  typewriter — have  it 
your  own  way— for  the  baton. 

But  it  was  a  narrow  escape,  for 
when  Clemence  Dane  wrote  the 
original  story  of  St.  Martin's  Lane 
for  Charles  Laughton,  the  juvenile 
lead  was  an  American  newspaper- 
man. 


One  day  Erich  Pommer,  the 
celebrated  producer,  and  Charles 
Laughton  had  dinner  with  Rex 
Harrison.  Pommer  decided  that 
Harrison  was  the  ideal  man  for  the 
juvenile  lead. 

Laughton.-  Pommer,  and  Clemence 
Dane  got  together  and  decided  to 
re-write  the  part  so  that  now  the 
hero  is  an  Englishman  and  a  success- 
ful song-writer,  and  it  is  generally 
agreed  that  the  story  has  been  con- 
siderably improved   by  this  change. 

Clemence  Dane  went  to  a  great 
deal  of  trouble  in  her  re- writing.  She 
saw  Rex  Harrison  in  the  successful 
London  play,  French  Without  Tears, 
no  fewer  than  four  times  and  studied 
his  personality  closely,  then  she  went 
back  ,and  re- wrote  the  part  with 
Harrison  in  mind. 

Even  so,  Rex  does  not  escape 
altogether  from  his  Fleet  Street  as- 
sociations, for  in  one  sequence  Vivien 
Leigh,  as  the  little  Cockney  girl 
"Libby,"  mistakes  him  for  a  news- 
paperman and,  in  an  amusing  scene, 
he  interviews  her  for  his  supposed  paper. 

The  part  of  the  American  newspaperman  has 
not  been  eliminated  from  the  script,  but  is  now 
a  minor  role  and  is  played  by  Bartlett  Cormack, 
one-time  Chicago  newspaper  reporter  and  more 
recently,  successful  screen  writer. 

Cormack,  although  he  has  been  associated 
with  the  screen,  both  here  and  in  Hollywood,  for 
years,  has  never  previously  appeared  before  the 
camera. 

Incidentally,  he  is  responsible  for  such  screen 
successes  as  Gentlemen  of  the  Press,  Front  Page, 
Fury,  and  more  recently,  Vessel  of  Wrath,  the 
new  Charles  Laughton  starring  vehicle. 

While  it  was  not  necessary  for  Rex  Harrison 
to  learn  shorthand  to  become  a  screen  reporter, 
he  did,  in  St.  Martin's  Lane,  have  to  learn  to 
conduct  an  orchestra  in  order  to  become  a 
writer  of  song  hits. 

Under  the  tuition  of  Arthur  Johnston,  cele- 
brated composer  of  most  of  the  Bing  Crosby 
song  successes,  including  "Pennies  From 
Heaven"  and  "The  Natural  Thing  To  Do,"  Rex 
spent  many  hours  mastering  the  technique  of 
conducting  a  large  orchestra. 

For  in  the  film  the  song  number,  "Straw  Hat 
in  the  Rain,"  actually  written  by  Arthur 
Johnston,  but  for  screen  purposes  supposed  to  be 
composed  by  Rex  Harrison,  as  "Harley,"  is 
produced  in  a  spectacular  stage  sequence  with 
Rex  Harrison  conducting  a  huge  orchestra,  and 
the  orchestra  was  really  conducted  by  him. 

So  in  St.  Martin's  Lane  it  looks  as  if  he  has 
escaped  from  the  Press-gang  and  that  his  per- 
formance as  a  writer  of  song  hits  may  prove  to 
producers  that,  excellent  though  he  may  be  as 
the  cheery  young  reporter,  he  can  be  just  as 
good  and  better  in  other  roles. 
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fitting '  the  fastidious^ 


Kempat  brassieres  and  girdles  are  favoured 
by  the  fastidious.  They're  featherweight  — 
no  bony  horrors  or  constrictor-like  controls, 
just  enough  of  gentle  persuasion  to  remind 
muscles  to  do  their  own  job  of  keeping  figures 
beautiful  and  in  proportion.  But  for  muscles 
that  have  fallen  by  the  wayside  and  refused 
to  take  further  interest  Kempat  carries  on 
and  cheerfully  gives  any  required  support. 
There's  a  Kempat  brassiere  for  everyone 
and  a  Kempat  girdle  that  can't  fail. 
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The  Athlo*  model  ill. 

Kempat  Day  and  Evening 
Brassieres  range  from  2  1 1 
to  7  ii.  Sports  models  i  - 
extra.  Kempat  Girdles  from 
5  ii,  Suspender  Belts  to 
match  from  2.1 11. 

Ask  for  Kempat  at  all  the 
best  Drapers  and  Stores. 


Write  for  Style  Brochure  No.  16,  to  KEMPAT  LTD.,  365,  fcUSTON  ROAD,  LONDON,  N.W. 


Takb  full  credit 

iA%  FOR  SMART 
CLOTHES 

4^  monthly 


buys  a  37 '6  model 

Why  deny  yourself  the  tmirt  clothe* 
you  would  like  to  wear — why  wilt 
till  the  new  fuhions  are  already  old 
before  you  buy — when  you  can  cake 
you.  choice  of  our  delightful  new 
season's  range  now  >  If  you  have 
5/-  to  spare  you  can  order  a 
garment  costing  SO/-,  if  you  have 
10'-  you  can  order  £5  worth  of 
clothes — and  so  forth.  The  balance 
is  payable  in  small  monthly  sums. 
The  smartest  —  the  thriftiest  — 
women  are  choosing  this  modern 
way  of  being  well  dressed. 


"  NINA  "  This  smart  Dress  is  modelled  in  soft  fancy  Cloque 
Cut  on  tailored  lines,  the  straight  skirt  has  inverted  front  pleat. 
The  well-shaped  bodice,  with  its  row  of  self  buttons,  has  turn- 
back re  vers,  revealing  a  gaily-striped  neck  scarf.  The  square 
shoulders  form  into  puff  sleeves.  Blossom,  Turquoise,  Lupin, 
Green,  Honey,  Navy,  Black,  Brown  and  Tan.  swi  At 
Hip  sizes:  36,  38,  M>,  42  In.   PRICE  37/*.    MOnttlly  4'- 
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TO  HOLBOURNE  FASHIONS,  LTD., 
Kensington  High  Street,  London,  W.8 

P/eose  send  me  new  FREE  illustrated  list. 
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HOW  DO  YOU  THINK  I  KEEP 
MY  COMPLEXION  SO  CLEAR? 


WHEN  you  need  a  laxative — take 
Beechams  Pills.  Those  who  obey 
this  Golden  Rule  enjoy  excellent  health— 
in  season  and  out.  They  take  the  safest, 
purest,  most  effective  laxative  the  world 
has  ever  known.  When  Beechams  Pills 
are  so  easy  to  procure,  so  simple  to  take, 
why  should  you  suffer  needlessly?  Start  a 
course  to-day.  You  can  get  them  everywhere. 

laxative  is 


WOtTH  A  GUINEA  A  BOX 


There's  beauty  now  for  everyone  .  . 


no  more 

shiny 

noses! 


From  now  on,  never  be  troubled  by  shiny  " 
nose— the  greatest  menace  of  all  to  beauty. 
Snowfire  Powder-Cream  gives  your  skin 
an  alluring  'matt'  appearance  that  lasts 
the  live-long  day.  And  it  never  clogs 
your  pores.  There  are  five  flattering  shades 
to  choose  from— Naturelle,  Peach,  Rachelle, 
Deep  Rachelle  or  Ivory— lovely  skin  tones. 

l\[ever  have  a  shiny  nose — use 
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"Creely  adapted    from  the 
film  by  Marjory  Williams 
with   permission  of  Para- 


'  HAT  music!  Listen. 
Only  Bach  could 
compose  that." 

'I     know;  it's 
beautiful,  but  your 
guests   are   waiting  downstairs. 

Senator  Carson  " 

"Windbag  ! " 
"Judge  Parker." 
"Let  him  wait.  He  once  made 
me  wait  three  years  for  a  parole." 

"And  the  President  of  your 
bank — Harvey  Greggson." 

"Ah!  Very  . sociable,  since  I 
saved  him  from  bankruptcy." 
Stephan  Recka,  familiarly  known 
in  the  middle-west  American 
town  which  he  virtually  con- 
trolled as  Steve,  looked  at  the 
beautiful  Madame  Lan  Ying  with 
a  smile  of  amusement.  Because 
unusualness  due  to  her  Chinese 
origin  appealed  to  him,  he  had 
chosen  her  to  be  hostess  of  the 
palatial  house,  which  he  con- 
fidently considered  would  soon 
be  the  rendezvous  of  the  best 
families.  Love  of  music,  art  and 
literature  had  raised  him  above 
the  level  of  the  average  gangster, 
as  his  cunning  had  provided  the 
funds  wherewith  to  indulge  his 
tastes. 

Aged  about  thirty-five,  he  dressed 
well,  and  never  drank.  In  all  he 
was  a  pattern  of  respectability  except 
for  one  failing— a  determination, 
which  would  stop  at  nothing,  to 
put  out  of  action  anyone  who  stood 
between  him  and  the  fulfilment  of 
his  ambition.  Observing  his  fellow- 
countryman  and  secretary,  Nicholai 
Kusnofl,  otherwise  Nicky,  reflected 
in  the  long  mirror  opposite  the  door, 
Steve  nodded  to  I-an  Ying. 

"Go  back  to  my  anxious  friends. 
Say  I'll  be  down  soon." 

"Well,  Nickey,"  he  said,  as  the 
door  closed.  "What  did  you  find 
out?" 

"The  gag  with  the  dictaphone  in 
Murkil's  lampshade  worked,  boss. 
I  went  over  to  Mayor  Bradley's  as 
you  told  me.  Soon  as  the  Mayor 
hears  from  me  that  Kance  and 
Murkil  are  talking  politics,  outcomes 
his  dictaphone  from  the  drawer  and 
we  listen  in.  Says  Ranee  to  Murkil  : 
'You  want  to  be  mayor  at  next 
election,  don't  you  ? '  '  Sure,'  replies 
Murkil.    'But   not   a   mayor  like 


Bradley,  Recka's  office  boy.  You're 
Recka's  right-hand  man  aren't  you. 
Ranee?'  'That's  so,'  says  Ranee. 
'  I  know  every  move  Recka  makes 
before  he  makes  it  and  I'll  let  you 
know  it.  too.'  '  Great ! '  answers 
Murkil.  "We'll  drive  Recka  and  his 
grafters  out  of  the  City  Hall.'  " 

Characteristically,  because  no  ac- 
tion could  be  taken  immediately 
against  Ranee,  Steve  dismissed  the 
subject  from  his  mind.  Five  minutes 
later  he  made  a  grand  entry  down 
the  centre  staircase  into  the  recep- 
tion-room. His  keen  eye  registered 
the  gratifying  fact  that  at  least  a 
dozen  more  socialites  were  present 
than  had  honoured  his  last  year's 
birthday  celebrations.  But  while 
making  himself  pleasant  to  them, 
the  Senator's  wife  especially,  he 
caught  sight  of  a  girl  standing  by 
herself  at  an  open  door  leading  to 
the  terrace.  Unaware  of  Lan  Ying's 
following  glance,  he  went  over  to 
her. 

"'V7'ou   seem  to  dislike  crowds  as 
X  much   as     I  •  do,   Miss  van 
Kase." 

"How  did  you  know  my  name?" 

"From  your  pictures  in  the 
newspapers.  You  look  surprised 
because  I  read  the  society  page." 

"  I  am  a  little.  Are  you  surprised 
to  see  me  here  ?  " 

"A  little.  Won't  you  tell  me 
something  about  yourself  that  I 
haven't  read  in  the  papers  ?  " 

"Well,  I  live  in  a  lovely  old  house 
in  a  district  which  the  Chamber  of 
Commerce  has  zoned  for  new  in- 
dustries. Every  morning  when  I 
wake  I'm  afraid  I'll  find  a  factory 
in  the  backyard  or  a  filling-station 
on  the  front  lawn." 

"  Yes,   many  times   I've  ridden 


"  You're  not  always  so  smart 
where  women  are  con- 
cerned," Lan  Ying  (Anna 
May  Wong)  warned  Steve 
(Afetm  Tamiroff). 


through  your  district.  The  beautiful 
old  houses  remind  me  of  great  music 
— something  the  dead  have  given  us." 

"You  play  the  organ,  I  believe, 
Mr.  Recka." 

"Yes;  but  not  in  company.  You 
will  let  me  play  for  you  after  the 
others  have  gone." 

For  the  first  time  in  years,  Steve 
felt  impatient  to  be  alone  with  a 
woman.  Margaret  van  Kase  had 
awakened  a  new  ambition.  To 
dominate  the  town  was  not  enough. 
He  would  marry  this  girl  with  her 
dark  beauty,  her  breeding  so  remote 
from  his.  These  thoughts  became 
woven  into  his  interpretation  of 
Mozart  and  Wagner,  while  she 
occupied  a  chair  near  the  keyboard. 
He  forgot  even  that  she  was  beside 
him  as  he  pictured  the  future  and 
the  music  swelled  in  full  diapason. 
He  became  aware  of  Lan  Ying's 
touch  on  his  arm,  her  calm  voice  in 
his  ear. 

"Don't  waste  your  talent,  Steve. 
She's  gone." 

Dealing  with  Ranee  was  his  next 
problem  ;  one,  he  decided,  too 
intimate  for  Nicky  to  tackle. 

Consequently,  that  same  day 
Ranee,  opening  the  door  of  his 
apartment  on  the  eleventh  floor, 
saw  the  man  whose  next  move  he 
had  claimed  to  know  before  it  was 
made. 

"  You  didn't  come  to  my  birth- 
day party,"  Steve  said. 

"I  had  to  go  to  the  dentist." 

"Too  bad  !    I  hate  pain,  John." 

"It's  all  right  now.  Let's  have  a 
drink." 

"You  forget  I  don't  drink.  Mix 
one  for  yourself,  John."  With 
deliberate  movements  and  gloved 
hands,  as  soon  as  Ranee  was  in  the 
kitchen,  Steve  put  pen  and  paper 
from  his  pocket  on  the  table,  and 
opened  the  window  wide.  "Warm 
in  here,"  he  remarked,  as  Ranee 
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came  back  with  his  drink.  "Tell  me, 
when  you  were  at  the  dentist's,  did 
you  see  Councilman  Murkil?" 

"Steve — I  can  explain  that." 

"I  know.  Murkil  tempted  you. 
I  understand,  of  course,  but  the 
boys  wouldn't.  I  won't  turn  you 
over  to  them.  Sit  down  and  do  as 
I  say.  Write  as  I  dictate.  Deaj 
mother,  I've  decided  to  go  away 

for  a  long  time  '."   The  suicide 

note  complete,  Steve  whipped  out 
his  gun  and  backed  Ranee  across 
the  room,  forcing  him  steadily  over 
the  sill  until  a  crash  warned  that 
he  had  fallen  through  a  skylight 
eleven  storeys  below. 

An  hour  later,  Steve,  instructing 
Mayor  Bradley  in  the  library  to 
substitute  parks  and  boulevards  for 
the  proposed  construction  of  fac- 
tories and  shops  in  Margaret  van 
Kase's  district,  heard  the  whine  of  a 
police  car. 

"  Inspector  Brandon,  of  the  Homi- 
cide Squad,  is  about  to  pay  me  a 
visit,"  he  said  casually- 

"That's  terrible.  I'll  have  the 
Chief  reprimand  him." 

"Please  don't,  Bradley.  It's  one 
of  the  few  pleasures  he  has— we 
understand  one  another."  A  moment 
later,  having  dismissed  Bradley  by 
another  door,  Brandon  was  admitted 
by  Lan  Ying.  The  Inspector  was  a 
slight  man  with  a  toothbrush 
moustache.  But  for  the  boss's 
intervention,  Nicky  would  have 
had  him  out  of  the  way  long  since. 
Not  that  Steve  failed  to  realise  the 
enmity  under  Brandon's  apparent, 
friendliness,  but  he  considered  him- 
self a  match  for  it. 

"  You  didn't  come  to  my  birthday 
party  to-day,"  Steve  observed. 

"  No,  I've  just  come  from  one.  Me, 
the  Coroner  and  John  Ranee  Me 
and  the  Coroner  did  the  talking." 

"Poor  Ranee.  He  had  every- 
thing to  live  for.  Why  should  he 
kill  himself?" 

"How  did  you  know  it  was 
suicide?  The  verdict's  only  ten 
minutes  old." 

"Who  would  kill  him?" 
"You're  right.    WTio  did?  I've 
got  his  name  in  my  little  book,  yes 
and  his  name's  on  almost  every 
page." 

"When  you  catch  the  murderer 
I'll  have  you  promoted.  Ranee  and 
I  were  David  and  Jonathan." 

"  Yeah,  and  you  and  Cornell  were, 
and  you  and  Freeney,  and  they 
both  committed  suicide." 

"Death  is  such  an  unpleasant 
subject,  Inspector." 

"Well,  let's  forget  it.  I  really 
came  to  bring  you  a  little  birthday- 
present."  Brandon  untied  the  box. 
Not  a  muscle  of  Steve's  face  con- 
tracted as  a  pair  of  chocolate 
handcuffs  came  into  view. 

"Delicious!"  he  remarked  while 
eating  a  piece,  having  handed  one 
to  the  donor. 

Smart  copper !  "  Nicky  remarked 
when  Brandon  had  gone. 
"None  of  that  candy  for  me.  Boss. 
It  don't  seem  funny.  He  suspects." 

"  Don't  be  a  fool.  He  knows.  He 
stopped  suspecting  five  years  ago." 

The  following  afternoon,  on  the 
racecourse,  Steve  combined  watching 
his  horses  romp  home  with  listening 
to  Nicky's  detailed  information 
about  Margaret  van  Kase. 

"No    money,    no    parents — lives 
with  an  aunt.    Got  a  boy  friend, 
Phil  Easton.  A  swell  like  herself,  a 
football  star,  young,  good-looking." 
"Any  money?" 

"No.  Sells  bonds.  He  belongs  to 
the   Wynhaven   County  Club — he 
was  born  into  it — the  only  way  you 
(Continued  on  page  26) 
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FAIR  HAIR.  .. 


GOLDEN 
RINSE 

ynaAeS  kai\  qfow)  tike 


You'll  never  believe  how  rich  and  spark- 
ing your  fair  hair  can  look  until  you  have 
ised  Golden  Rinse.  All  hair  .  .  .  even  dull, 
aded  hair,  becomes  rich  and  lovely.  Use 
his  inexpensive  way  to  new  beauty. 

Ask  for  Golden  Rinse  if  you  are  fair.  There  is  a 
JLONDE  T6NRINZ  for  blondes.  GOLDEN 
JROWN  T6NRINZ  for  medium  and  dark  shades, 
od  AUBURN  for  warm  shades.  BLUE  RINSE 
or  grey  and  white  hair,  but  it's  best  used 
iter  a  CAMILATONE  Vitamin  Shampoo. 

Camtfatone 

VITAMIN  SHAMPOOS 

INCLUDING 

foNRINZ- SIXPENCE 
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for 


MUM! 


At  all  good  Chemists 
and  Storm 

\!6andV6 


It's  the  busy  woman  who  finds  MUM  such  a  boon. 
Because  in  less  than  a  minute  she  can  guard  herself  all 
day  from  that  gravest  social  offence — perspiration  odour. 
MUM,  the  Cream  Deodorant,  kills  perspiration  odour 
in  an  instant  without  stopping  healthful  perspiration. 
A  fingertipful  smoothed  in  under  the  arm — and  you're 
ready  and  fresh  for  the  day — no  matter  how  hectic. 


You  can  use  MUM  at  any 
time — after  you're  dressed  or 
during  the  day,  because  it's 
quick  and  easy  to  apply,  and 
perfectly  harmless  to  fabrics. 


You  can  use  MUM  after 
shaving    the  underarm — MUM 

has  cool,  soothing  properties  that 
are  beneficial  to  sensitive  skins. 


Takes  only  i 

just  a  quick  fingertipful  of 
MUM  smoothed  in  and  there 
you  are — safe  for  the  day  and 
evening — no  waiting,  no  rinsing. 

Use  MUM  on  sanitary  towels 

— and  be  sure  you  are  free  from 
any    possible  embarrassment. 


TAKES  THE  ODOUR  OUT  OF  PERSPIRATION 


For  GREY  HAIR 

SHAD  El  NE 

Is  safe. sure  and  simple  to  use:  one 
liquid:  nothing  Injurious:  per- 
manent and  washable:  40  ysars' 
reputation :  sold  In  all  natural 
tints :  state  colour.  See  Medical 
Certificate  enclosed. 

AT  ALL  CHEMISTS  OR 
i  SHAD  KING  Co..  Dept.  A 
49  Churchneld  Road.  ACTONWa 


LONG,  CURLING  EYELASHES 


from     Boots.  Timothy 
Whim.   Ttjkm.  Hsx- 
rods.  9>Uridf«,  White- 
leys,  sod  ill  Htgh-clua 
torw,   Beauty  Psjkmrs, 
etc.  Price  2  6  >u  rake.  In  cue  ol  dilOeullj. 
"     ■  rect  to  LABHTOHE  PROD 
D,   76  BAYHAM  STREET, 
i  take  will  ke  Mat  to  Ton 


r.o. 

DCT8  (Dept. 


Sun  TAN— 

Weather  DULL  or  FINE 

"Coohan,"  amazing    scientific    Cream,    intensifies  the 
iut.'i  healthy  TAN-rays.  yet  cuU  ofi  the  burn- 
ing   power  I     Like    Magic  !    No  freckle* 
bum — iu«t  a  quick,  deep  gorgeous  TAN.  fro 
honey   to   bronze,  as   you   wish.    "  Cooltan 
has  no  grease.   No  dye.   For  face  and  body: 
p  men.  women,  children.      Amaze  all  with 
your  ravishing  tropic  Bronze — protect  horn 
deadly  tun-bum,  too,  by  using  "COOLTAN"  Tubes. 
1/3  &  2  -.   Liquid  2  6.  All  Chemists.  Stores,  or  direct 
(add  2d.  post):  KATHLEEN  COURT  (Eng.),  LTD.. 
Suite  B.C,  324  Regent  Street,  London,  W.l. 


Coofttw'  aeti  flfo  BEST 


ME  of  me,  $i44t ! 


CORNS 


REMOVED  WITH 
CASTOR  OIL 


Say  goodbye  to  clumsy  corn-pads  and  risky  razors.  A  new 
liquid  called  NOXACORN  ends  pain  in  60  seconds.  Dries 
up  callouses  and  corns,  root  and  all.  Contains  pure 
castor  oil.  corn-aspirin  and  iodine.  Absolutely  safe.  Easy 
directions  on  label.  1/6  bottle  saves  untold  misery. 
Money  back  if  NOXACORN  brand  Corn  Remover  fails. 
At    Boots.   Timothy    Whites.    Taylors    and  all  chemists. 
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Insist  on  Superma,  the  machineless 
permanent  wave  that  beautifies  the 
hair,  and  does  not  coarsen  its  texture  or  make  the  head 
tender  after  application.  No  electricity,  no  harsh  chemicals. 
You  can  be  sure  that  your  hair  will  retain  its  natural  colour, 
softness  and  radiance  if  you  insist  on  Superma. 

If  you  do  not  know  the  name  of  your  nearest  Superma  hairdresser,  write  to 
Superma.  Ltd.,  Radnor  House,  97  Regent  Street,  London,  W.I.  Latest  Hair 

Style  Guide  FREE. 

suPERmn 


NELESS  PEI 


can  get  in;  but  he  ain't  paid  his 
subscription." 

"Then  phone  the  company  he 
works  for.  Tell  them  I  want  to  buy 
twenty  thousand  dollars  worth  of 
bonds  from  Mr.  Easton.  He  can 
pay  his  club  dues  with  the  commis- 
sion. Get  moving.  Tell  him  to  be 
at  my  house  at  seven  o'clock." 

As  usual,  Lan  Ying,  beautiful 
always  and  of  Oriental  calm,  her 
black,  smooth  hair  swept  past  her 
ears  into  a  knot  at  the  nape,  followed 
the  butler  into  the  hall  to  usher  in 
the  visitor.  Coming  downstairs 
dressed  for  a  dinner  engagement, 
Steve  never  noticed  her  unique 
black  gown  patterned  with  a  large 
leaf  design  in  white.  She  had  become 
so  much  part  of  his  life  that  he  had 
forgotten  to  credit  her  with  a  heart 
capable  of  jealousy  and  a  brain 
keenly  aware  of  his  and  his  associates' 
comings  and  goings. 

Phil  Easton  tallied  with  Nicky's 
description  of  him.  In  addition 
to  ease  of  manner,  outcome  of  a 
clear  conscience  and  good  breeding, 
he  showed  a  disarming  frankness 
about  himself;  talked  of  his  hoped- 
for  marriage  to  Margaret  van  Kase, 
and  thanked  Mr.  Recka  for  bringing 
the  prospect  nearer.  He  had  hardly 
gone,  with  instructions  to  bring 
Steve  a  list  of  investments  in  the 
morning,  when  the  telephone 
rang. 

"Mrs.  Carson  wanted  to  know  if 
you  would  pick  up  Miss  van  Kase  on 
the  way  to  dinner.  I  told  her  you 
would,"  Lan  Ying  said,  coming  away 
from  the  instrument." 

"  You're  a  good  hostess,  Lan  Ying. 
You  always  know  the  right  answers." 

"  But  you're  not  always  so  smart 
where  women  are  concerned,  Steve. 
To  Margaret  van  Kase  you're  a 
novelty — nothing  more.  She  belongs 
to  a  world  you  can  never  enter." 

"You  think  so?" 

"I  know  it.  Stay  where  you 
belong,  Steve." 

Nevertheless,  he  continued  to  aim 
at  the  stars.  Having  a  controlling 
interest  in  the  Centre  Bank,  it  was 
only  a  matter  of  time  to  instal 
Easton  as  investment  manager  under 
Harvey  Greggson.  A  customer 
ready  to  make  an  immediate  business 
appointment  one  morning,  took 
Easton  by  surprise  just  as  Margaret 
walked  in,  expecting  her  fiance  to 
escort  her  to  lunch 

"  I  was  just  saying  to  Mr.  Greggson 
that  I  wished  we  had  more  smart 
young  fellows  like  Mr.  Easton 
around.  My  plans  include  lunch  if 
you  don't  want  to  skip  it,"  Steve 
suggested. 

"Fine,  Mr.  Recka.  I  must  be 
going,"  Easton  agreed. 

Having  listened  over  the  grape- 
fruit to  Margaret's  thanks  about 
the  town-planning  amendment, 
Steve  was  taken  by  surprise  when 
she  said  : 

"I  think  we  ought  to  understand 
one  another.  Apparently  you  haven't 
noticed  this."   Controlling  a  wince 
at  seeing  the  diamond  on  her  left- 
hand  third  finger,  he  said  quickly  : 
"Phil  Easton's  only  a  boy.  You 
deserve  a  man." 
"  But  I  love  Phil." 
"Not  enough." 

"  1  know  you're  rich  and  powerful 
and  I  should  be  agog  because  you 
want  to  marry  me,  but  I'm  not — 
honestly  no.  Even  you,  Steve,  can't 
have  everything  you  want." 

In  this,  however,  Steve  would  not 
acknowledge  defeat.  Rapidly  he 
outlined  a  scheme  for  getting  Phil 
Easton  out  of  the  way  for  a  time 
without     involving     his  suicide. 


DANGEROUS 


Crouch,  a  handy  make-up  man,  was 
employed  to  pose  as  a  professor, 
calling  at  the  Centre  Bank  to  buy 
bonds  with  money  accumulated  on 
his  travels.  Bringing  out  a  gun  at 
the  psychological  moment  when 
Easton  had  the  bonds  in  packages 
on  the  table.  Crouch  and  an 
accomplice  named  Hanley  acted 
promptly.  That  evening,  townfolk 
were  reading  the  newspaper  head- 
lines. "Bank  executive  disappears. 
218,000  dollars  in  bonds  missing. 
Warrant  issued  for  Phil  Easton's 
arrest." 

The  townfolk  might  not  know, 
but  Steve  knew,  where  Easton,  under 
the  influence  of  drugged  wine 
administered  by  Messrs.  Crouch  and 
Hanley,  was  lying  unconscious.  A 
telephone  message  to  Inspector 
Brandon  to  go  to  number  seven, 
Eden  Apartments,  was  put  through 
by  Steve's  butler  while  Nicky  was 
detailed  to  watch  developments. 
His  voice  over  the  wire  reached 
Steve  in  the  library. 

"Brandon's  picked  up  Easton  all 
right.  They  took  him  off  to  the 
police  station  in  a  car. 

"Right.  Get  the  bonds.  Send 
Crouch  and  Hanley  out  of  town. 
Then  go  to  Police  Headquarters  and 
keep  your  eyes  open." 

To  combat  impatience,  Steve  went 
to  his  organ,  but  had  barely 
sounded  the  first  notes  of  a  fugue 
when  Margaret  was  announced. 

"I  sent  for  you,"  he  said,  rising, 
"to  tell  you  they've  found  Phil  " 

"Is  he  all  right?  Take  me  to 
him  " 

"Not  yet.  He's  under  arrest." 

"No,  Steve — not  that.  Phil  isn't 
a  criminal." 

"When  a  man  disappears  with 
thousands  of  dollars  belonging  to 
someone  else,  that's  what  the  police 
call  him." 

"That's  what  you  wanted,  wasn't 
it — to  see  him  in  disgrace?  You 
put  him  in  that  job  so  that  this 
could  happen.  You  wanted  me;  so 
you  built  Phil  up— and  then  knocked 
him  down.  No  one  would  believe 
that,  but  we  know  it's  the  truth, 
don't  we  ?  Why  don't  you  answer  ? " 
He  hadn't  expected  this,  hadn't 
thought  a  woman  of  her  stamp 
capable  of  following  his  moves. 
"You  have  answered  for  me,"  he 
acknowledged. 

"Is  there  no  way  he  can  be 
cleared  without  your  help  ?  " 

"No  way." 

"No  means  of  my  showing  you 
up  for  whac  you  are  ? " 
"None." 

"All  right.  What's  your  pro- 
position? If  I  marry  you,  you'U 
clear  Phil?" 

"As  though  this  never  happened." 

"As  your  wife  I'm  to  open  the 
doors  of  respectable  society  to  you, 
but  I  love  Phil.  You  understand. 
And  I  hate  you  ?  " 

"Even  so,  I'll  try." 

"\ Tery  well.  I'll  go  through  the  cere- 
V  mony.  I'll  be  your  wife  as  far 
as  appearances  go  and  I'll  do  every- 
thing in  my  power  to  pay  you  back 
for  what  you've  done  to  Phil  and 
me.  Before  you've  finished  with  me, 
you'll  think  your  gangster  enemies 
were  amateurs.  In  the  end  I'll  go 
back  to  the  man  I  love  if  he'll  have 
me.  Now  do  you  still  want  me  ? " 

"Yes.  It  cannot  be  done  any 
other  way.  Go  home  and  pack. 
Meet  me  at  the  airport  at  seven 
o'clock." 

"But  Phil  " 
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"Always  Phil— I'll  have  him 
released  immediately." 

Within  five  minutes  of  Margaret's 
eaving.  Steve  was  on  the  'phone  t<~« 
1 1  police  superintendent  who  was  to 
\  telephone  Inspector  Brandon.  Eas- 
tern was  to  be  charged  with  larceny 
utd  conspiracy  to  commit  robbery, 
K>  that  his  lawyer  could  bail  him 
out  right  away,  fortunate,  perhaps, 
that  Steve  failed  to  hear  what 
Brandon  said  when  he  received  the 
message.  "You  can  tell  Mr.  Recka 
from  me  that  this  is  his  dirty 
business  and  I'm  not  through  with 
him,'  had  been  the  Inspector's  re- 
mark to  a  much-bewildered  Easton 
as  he  left  the  police  station.  Mean- 
while, Steve  was  listening  to  Nicky's 
report  that  Crouch  and  Hanley, 
having  been  held  up  for  ignoring  a 
red  traffic  light,  had  been  arrested 
for  having  arms  in  the  car. 
1  "If  Crouch  rings  in  Easton  and 
he  identifies  them,  we're  done. 
Boss.  Crouch  and  Hanley  will  talk 
to  save  their  own  skins." 

"I  thought  I  told  you  to  get  the 
bonds  Brandon  can't  convict  us 
without  them.  Where  are  they  ?  " 

Steve  opened  the  cover  of  the  first 
in  the  packet  Nicky  handed  him 
land  seized  him  by  the  shoulders. 

"Newspapers — inside  every  cover. 
You  let  Crouch  and  Hanley  go 
without  checking  up  on  them." 

"  1  didn't  have  a  chance  to.  You 
wanted  them  to  get  away  quick. 
You  don't  think  I  took  them  do 

"Be  quiet. "  The  arrival  of  Phil, 
ushered  in  by  I-an  Ying,  caused 
Steve  to  think  quickly.  The  young 
man's  excuse  that  he  was  looking 
for  Margaret,  who  wasn't  at  her 
home,  his  gratitude  to  Mr.  Recka 
foT  sending  a  lawyer,  gave  Steve 
the  opportunity  to  say  :  "  It  would 
help  matters  very  much,  Mr.  Easton, 
if  you'd  go  to  the  Ace  Garage  on 
Tenth  Street  and  identify  the  two 
men  there  as  the  ones  who  held  you 
up  and  robbed  you.  My  secretary, 
Nicky,  will  be  waiting  there  with  the 
police. 

Right.   I'll  go  right  away." 
What  a  pity,  he's  such  a  nice 
young  fellow,"  Steve  said,  as  the 
door  closed. 

"Boss,  you  don't  mean  " 

"Yes,  he's  in  my  way  still.  Are 
you  afraid?    Perhaps  you'd  rather 
wait  wit*i  him  till  I  come  myself — " 
"Okay,  Boss." 

ave  any  aeroplane  tickets 
come  yet?" 
"1  believe  so.  Madame  Lan  Ying 
took  them  in."  Steve  nodded.  He 
didn  t  see  Inspector  Brandon  emerg- 
ing from  the  shrubbery  as  Nicky  set 
foot  on  the  drive,  or  realise  that  he 
was  sent  off  in  a  police  car  while 
the  "smart  cop"  returned  to  his 
hiding-place.  Seated  at  the  organ 
keyboard,  Steve  only  saw  Lan  Ying. 
Wearing  white,  four  rows  of  heavy 
crystals  round  her  neck,  the  contrast 
ith  her  black  hair  was  unusually 
striking.  "Say  when,"  she  said, 
pouring  from  a  decanter  into  a 
tumbler. 

'Lan  Ying.  I'm  surprised  at 
you 

^"Just  one  highball.  I  promise 
you  I'll  never  drink  again.  There. 
What  we  should  say  is  '  And  happi- 
ness' or  something  like  it.  But  I 
know  you  hate  toasts.  Music  is 
better."     She    switched    on  the 


H 


gramophone.  She  had  chosen 
"Thanks  for  the  Memory,"  sung  by 
a  woman.  In  spite  of  pre-occupation, 
he  realised  by  the  finish  that  she 
had  chosen  this  way  of  saying 
"Good-bye." 

"You  know  I'm  going  away, 
don't  you?"  he  said  constrainedly, 
and  handed  her  the  cheque  he  had 
written. 

"1  have  no  use  for  so  much 
money,"  she  said  sadly. 

Then  keep  it  for  me.  You  are  the 
only  one  I  can  trust — maybe 
I'm  like  the  crazy  fellow  who  didn't 
find  a  pot  of  gold  at  the  end  of  the 
rainbow.  Maybe  I  shall  have  to 
crawl  away  and  come  back  where  I 
started.  Why  is  it,  Lan  Ying,  I'm 
not  happy?  I'm  on  the  top  of  the 
world,  yet  I'm  sad." 

He  turned  to  the  organ.  Music 
took  possession  of  him-  When  he 
played,  the  greatness  he  had  missed 
in  life  seemed  to  clothe  him.  Forget- 
ful of  the  cruel  warp  in  his  nature, 
the  facility  for  ignoring  the  primal 
law  of  man,  he  played. 

He  was  changing  the  stops  when 
he  saw  Lan  Ying  lying  on  the  floor. 
He  bent  over  her.  She  was  dead. 
Without  a  word,  without  a  scream, 
she  had  died  from  a  self-inflicted 
wound.  On  the  floor  lay  the  blood- 
stained dagger  she  had  used.  Steve 
picked  it  up.  He  was  staring  at  it 
as  if  fascinated,  when  he  heard  a 
voice  at  his  elbow.  "All  right, 
Recka,  you  can  drop  that." 

I didn't  do  it,  Brandon.  ■  I 
couldn't.  Not  Lan  Ying.  She 
told  me  everything."  But  not  quite 
everything.  Lan  Ying  hadn't  told 
him  that  she  knew  the  whole  story 
of  the  stolen  bonds  through  the 
discovery  that  Nicky  had  stolen 
them.  Lan  Ying  hadn't  told  Steve 
that  she  had  handed  the  aeroplane 
tickets  to  Phil  Easton  and  told 
him  to  meet  Margaret  at  the 
airport. 

Unaware  that  he  was  carrying  out 
what  Lan  Ying,  by  dying,  hoped  to 
achieve,  Inspector  Brandon  snapped 
the  handcuffs  round  Steve's  wrist. 
"You  can't  eat  these,  Recka, V  he 
said  quietly.  "The  law's  caught  up 
on  you  at  last.  Eight  men  you've 
killed  and  now  you're  going  to  hang 
for  something  you  didn't  do." 


SPENCER  TRACY 
TELLS  HIS  LIFE 
STORY  TO  OUR 
READERS 

Commencing  next  week,  Spencer 
Tracy,  who  won  our  Gold  Medal 
for  the  best  performance  in  the 
releases  of  1937  for  his  work  in 
"  Captains  Courageous,"  writes  his 
autobiography  for  Picturegoer. 
It  is  a  story  of  achievement,  reverses 
and  final  triumph,  told,  as  one 
would  expect  from  a  star  of  the 
author's  calibre,  with  due  modesty. 
It  does,  however,  give  an  intimate 
and  warmly  human  picture  of  a  man 
who  has  won  his  way  in  the  esteem 
of  all  filmgoers  both  by  his  ability 
and  magnetic  personality.  In  the 
first  instalment  he  deals  vigorously 
and  amusingly  with  his  early  life. 
There  is  sure  to  be  a  very  large 
demand  for  this  unique  life  story,  so 
we  advise  our  readers  to  place  their 
orders  early. 


PICTUREGOER  Weekly 

ANDREA  LEEDS  in   "THE   GOLDWYN  FOLLIES 

RELEASED  THROUGH  UNITED  ARTISTS 


Goldwyivs  New  Star 
Chooses  This 

Make-Up 

L.IKE  famous  screen  stars,  you  too,  will  find  that 
the  COLOUR  HARMONY  SHADES  of  face  powder, 
rouge  and  lipstick  originated  by  Max  Factor,  Holly- 
wood's Make-Up  Genius,  will  bring  amazing  new 
beauty  to  you. 


★  THE  POWDER  .  .  . 

Created  in  original  shades  to  beautify  screen  star 
types,  this  face  powder  will  impart  a  lovely  satin- 
smooth  make-up  that  will  be  unusually  flattering  to 
your  skin. 

★  THE  ROUGE  . . . 

Rouge  must  be  the  right  red  ...  a  harmonising  shade 
that  is  lifelike.  So  Max  Factor  created  colour  harmony 
shades  for  blonde,  brunette,  brownette  and  redhead 
...  to  dramatise  the  individuality  of  each  type. 

★  THE  LIPSTICK  . . . 

In  Hollywood,  lip  make-up  must  look  perfect  for 
hours,  so  you  can  depend  upon  Max  Factor's  Super- 
Indelible  Lipstick  to  withstand  every  test.  It's 
moisture-proof  too. .  .and  there  is  a  shade  for  your  type. 


Maxjactor*  %UtfwooJ&ImJoH 


MAX  FACTOR  3 


Tbis  coupon  applies  to  Great  Britain  am/  Sort  been  Ireland  onJy. 

POST  FOR  POWDER,  ROUGE  &  LIPSTICK  IN  YOUR  COLOUR  HARMONY 


Ccmpltxitn 

Eyu 

Hair 

Very  Light  .  .  .  □ 

F»ir  □ 

Creamy  Q 

Medium          ,  □ 

Ruddy  Q 

Sallow  □ 

Freckled  , ....  a 
OliTe  □ 

Blue  □ 

Grey  Q 

Green  □ 

Haiel  □ 

Brown  .  .  .  .  □ 
Black  □ 

LASHES 

Light  □ 

Dirk  □ 

BLONDE 
Light .  .  □    Dark  . .  □ 

BROWNETTE 
Light  .    □    Dark  .  .  Q 

BRUNETTE 
Light  .  .  □    Dark  .  .  □ 

REDHEAD 
Light  .  .  □    Dark  .  .  □ 
If  hair  itGrey,  check  type 
above  and  here  □ 

SKIN 

Dry  d 

Oily  Q  Normal  □ 

AGE 
0»er  5)  .  .  .  □ 
Under  )|  . .  □ 

Make-up 


Srudioa 
(Dcpt  A.), 
\h  Old  Bond  St.,  London.  Vi  t 
Send  this  together  with  6d.  in  stamps 
or  P.O.  to  Max  Factor  (Dept.  A.), 
■  6  Old  Bond  St.,  London,  Vi  t,  for 
your  personal  complexion  analysis, 
make-up  colour  harmony  chart, 
samples  of  powder,  rouge  and  lip- 
stick in  your  correct  colour  harmony, 
and  48-page  booklet  on  the  Nrw  Art 
cJSetuly  Sttki-mp,  by  Max  Factor. 

P.18 
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KISSES  WHICH 
BETRAY  .... 

need  no  longer  exist.  GUITARE,  the 
Parisian  lipstick,  is  Indelible — Natural — 
Traceless.  It  does  not  wear  off  and  stays 
on  all  day.  Women  who  use  it  will  tell  you 
so.  GUITARE  is  obtainable  in  eight  glowing, 
transparent  shades.  Trial  size  —  (enough 
for  one  month),  6d.  Standard  size  2  -.  De 
luxe  model  4  '6d.  On  sale  at  all  good-chemists 
and  stores.  Sole  distributors  for 
the  U.K.  :  Chemical  &  Natural 
Products  Ltd.  (Dept. P.5),  Thames 
House,  Queen  Street  Place,  E.C.4. 


GUITARE 


d-chemist 

1 


Tr May  night 

is  AM  AM L 

night  ^ 


SHAMPOO  IN 
LUXURY..  pr£' 

CaM  a  spell  over  him  with  lovelier  hair! 
All  the  world  loves  fresh,  fragrant,  dainty 
hair  .  .  .  the  result  of  Amami's  47  active 
heulth  and  beauty  ingredients,  lor  dark 
hair:  Amami  No.  :.  For  fair  and  fair- 
brown:    No.   5.    In  sachets  3d.  and  6d. 


WHAT  DO  YOU  THINK?   Letters  from  our  readers 


THOSE  MISLEADING  TITLES 


Do  You  Ever.  Feel  Had? 


1 


LL  be  perfectly  frank. 

I  like  a  saucy  screen  effort. 
Lots  of  girls — a  good  leg  show — an 
impertinent  boldness  appeals  to  me  in 
pictures. 

Let  there  be  no  mistake.  I  detest  screen 
smut,  and  near-the-knuckle  remarks  have 
never  been  in  my  line. 

But  I  also  dislike  being  "had."' 

And  that  brings  me  to  a  recent  film, 
Forty  Naughty  Girls. 

I  should,  of  course,  have  read  the  criticism 
preceding  it,  but  it  was  the  title  that  took  my 
fancy. 


James  Gleason 
as  the  screen's  Inspector  Piper. 

I  found  out  that  it  was  another  Inspector 
Piper  picture  just  before  I  paid  my  nimble 
ninepence — the  title  being  merely  that  of  a 
revue  running  at  the  theatre  connected  with 
the  crime  and  having  no  bearing  on  the 
story. 

Titles  like  this — that  trap — are  just  not 
good  enough  ! — Robert  Lock,  Clarence  House, 
Clarence  Road,  Exmouth,  Devon. 

(The  moral  is — always  consult  your  "  Pic- 
turegoer"  first  ! — "Thinker.") 

Topical 

•  I  like  the  way  Hollywood  joins  in  our  con- 
versations. When  the  Man-in-the-Street 
discussed  the  atrocities  of  the  American  gangster, 
Hollywood  did  not  dwell  solely  upon  sex  appeal 
and  heart  throbs.  It  showed  us  American 
gangsterism  at  work,  in  films. 

When  Smith  and  Jones  sat  in  the  omnibus 
discussing  the  latest  long-distance  flight,  Holly- 
wood was  busily  creating  China  Clipper,  just  to 
show  them  how  a  long-distance  flight  was  accom- 
plished. Surely  They  Gave  Him  a  Gun  gave  us 
additional  food  for  thought  at  a  time  when  the 
subject  of  guns  predominated  in  our  daily 
conversations?  Topicality  pays.  Whilst  Holly- 
wood has  something  of  topical  interest  to  discuss 
we  are  bound  to  provide  an  appreciative  audi- 
ence. When  British  filmdom  occasionally  pauses 
in  its  delving  through  the  pages  of  past  history, 
or  in  its  re-hashing  of  successful  stage  comedies, 
and  dwells  upon  fundamental  problems  affecting 
our  own  lives  .  .  .  well,  I've  an  idea  that  it  will 


bring  new  life  and  prosperity  to  our  film  indus 
— /. .  Turvey,  Pine  View,  Hale  Crescent,  Heath  i 
Farnham,  Surrev,  who  is  awarded  the  first 
of  £1  Is. 

Blaming  "The  Pictures" 

•  Hardly  a  week  passes  but  some  magii 
pompously  blames  the  "pictures"  as 

a  cause  of  juvenile  deliquency. 

No  one  disputes  there  are  incidents  in  man 
films  that  may  react  detrimentally  on  the  younf 
but  is  not  the  same  true  of  every  phase  of  life 

Boys  have  been  known  to  run  off  with  can 
that  does  not  call  for  abolition  of  the  motorin 
industry.  Children  have  been  known  to  pilfe 
from  stores,  but  who  suggests  such  stores  ar 
detrimental  to  good  character? 

Evil  is  not  abolished  by  taboos,  censorshif 
pontificial  condemnations.   To  run  filmdom  0 
perpetual  lines  of  innocent  phantasy  and  pifflin 
fairy  tales  is  not  sense,  nor  would  it  be  relished  b 
old  or  young.    After  all  the  criticisms,  it  cannc  1 
be  denied  that  films  do  make  for  good  conduc  i 
and  clear  thinking.    The  wrongdoer  does  gel 
punished  and  the  Right  always  triumphs.- 
"Frank,"  Mansfield  Road.  Sherwood,  Notts,  wh  j 
is  awarded  the  second  prize  of  10s.  6d. 

Sacrosanct 

•  I  understand  that  arrangements  are  beinl 

made  to  produce  The  Idylls  of  the  King  fc 
screen  presentation.  I  welcome  the  attempt  bu 
would  suggest  that  it  would  be  "little  short  t 
sacrilege"  to  produce  such  a  picture  with  wel 
known  performers  in  the  cast. 

It  would  be  tragic,  and  ludicrous,  to  associat 
Sir  Gareth  or  Sir  Galahad,  for  instance,  wit 
even  the  most  popular  or  able  screen  "hero." 

Some  day  intelligent  producers  will  reali; 
that  certain  themes  demand  special  treatmen- 
and  that  subjects  like  "The  Idylls"  are,  in 
sense,  sacrosanct  to  British  audiences. 

No  American  face  or  accent  must  intrude  upo 
such  presentations,  for  instance.  No  fonnt 
"villain"  or  "  villainess,"  "Angel-face"  < 
"He-Man,"  portrayed  in  films  can  live  on  th 
screen  as  suitable  for  these  Arthurian  legends. 

A  specially  directed  cast,  with  new  faces  an 
voices,  to  be  dispersed  immediately  the  picture 
shot,  never  to  appear  again  as  individuals  or  as 
company,  would  be  the  best  (and  only)  justific. 
tion  for  a  picture  which  must  be  "  thi  greatest 
them  all"  or  "the  worst  ever." — (Mtss)  M. 
Rogers,  7  Plainfields  Avenue,  Patcham,  Brighton 

("When  Knights  Were  Bold"  dealt  an  almo 
fatal  blow  to  all  films  of  chivalry. — "Thinker.") 

Infuriating  ! 

#  How  many  people  besides  myself  have  oft* 
occupied  a  seat  in  a  cinema,  and  ten  mi  nut 

after  the  start  of  the  picture  the  usher  comes  as 
tells  you  that  the  seat  has  been  reserved,  the: 
being  no  "reserved"  ticket  on  the  seat,  howeve 

Often,  upon  being  told  this,  the  usher  goes  in' 
a  lengthy  argument  about  the  matter. 

The  climax  of  the  matter  is  that  you  have 
give  up  your  seat,  after  which  you  are  buffet* 
about  until  a  seat  is  found  for  you,  and  subject* 
to  the  stares  of  people. 

By  this  time  the  thread  of  the  picture  is  lo 
and  consequently  all  interest.  Surely  some  syste 
to  prevent  this  constant  trouble  with  reserv* 
seats  could  be  introduced  into  the  cinema.- 
E.  Crabtree.  21  Pendle  Street,  Barrowford,  h 
Nelson,  Lanes. 

(Of  course  it  could  /—"Thinker.") 

Down  with  Ruritania  ! 

#  So  the  good  old  Ruritanian  flag  is  still 
wave   its   majestic   folds   amid  mounta 

breezes   (why   are  mythical  countries  alwa 
mountainous  ?)  while  fanfares  ring  loud  and  cle 
(Continued  on  page  30) 
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How  Doctors  Treat 

Indigestion 

By  Dr.  F.  B.  Scott,  M.D.,  Paris 

Although  doctors  are  human,  you  rarely  find 
them  suffering  from  indigestion.  The  reason  is 
that  they  know  exactly  what  causes  it  and  how 
to  treat  it.  Personally  I  know  nothing  to  equal 
'Bisurated'  Magnesia  as  a  speedy  and  lasting 
remedy  for  all  digestive  troubles.  If  I  eat 
anything  that  disagrees  with  me  I  take  either 
a  teaspoonful  of  the  powder,  or  four  of  the  tablets, 
and  there  is  an  end  of  the  trouble.  Indeed,  there 
is  something  almost  miraculous  about  the  speed 
with  which  '  Bisurated '  .Magnesia  arrests  acute 
stomach  pain.  1  advise  every  sufferer  to  take  some 
after  their  next  meal :  the  relief  will  be  a  revelation. 


Note  :  Bisurated'  Magnesia,  referred  to  above,  is 
available  at  all  chemists  at  prices  from  6d.  to  2/6. 


SKIN  DISEASES 

AMAZING  NEW  DISCOVERY 

"I  am  pleased  to  tell  you  I  am  completely  cured 
from  that  terrible  disease,  varicose-eczema  and 
psoriasis,  from,  which  I  was  suffering,  and  I  can  only 
thank  Hlasto  Tablets  for  the  wonderful  and  speedy 
cure.  My  legs  now  show  no  trace  of  the  old  trouble, 
and  my  skin  is  as  soft  as  velvet.  I  think  Elasto  is 
the  safest  and  cleanest  and  best  blood  purifier  in  tht- 
world.  .  .  ." 

(A.B.  1031.)  (Signed)  Mr.  E.  J.  Real-champ. 

Elasto,  the  New  Biological  Remedy,  acts  like  magic;  no  skin 
disease  ran  resist  its  curative  action.  It  actually  restores  the 
natural  power  of  healing  to  the  blood.  Thousands  have  already 
found  quick  relief  and  permanent  cure,  and  are  expressing  praise 
and  amazement  at  the  wonderful  results.  Klasto  is  prepared  in 
tiny  tablets,  which  dissolve  instantly  on  the  tongue,  and  u 
is  the  plcasantest,  cheapest  and  the  most  effective  remedy  ever 
devised. 

SEND    FOR    FREE    SAMPLE  ! 

"The  Story  of  Klasto"  is  the  title  of  an  interesting  booklet 
which  we  will  gladly  send  privately,  post  free,  together  with  a 
generous  Free  Sample,  and  copies  of  recent  testimonials. 
Write  for  these  to-day.  .Vote  .'  while  you  think  of  it.  This  offer 
is  too  good  to  be  missed  ! 
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The 
siar  ^ 
toWauty 


TUBE 


Follow  the  glamorous  stars  — 
give  your  skin  the  limelight  too! 
Try  Potter  &  Moore's  powder- 
cream  yourself.  Smooth  a  little 
into  your  complexion  and  see 
how  instantly  its  lovely,  peach- 
like bloom  transforms  you.  Face 
and  neck  and  arms :  they  be- 
come radiantly  youthful-looking 
at  a  touch. 

Obtainable  everywhere  in  six  flat- 
tering shades. 
Handbag  tube.  6d.        Mirror  fitted  Jars,  1'- 


Potter&Moore<» 

MITCH  AM  LAVENDER 

FOWDERCFEAN 


Things  men 
say  behind 
girls'  backs 

"  What  do  you  think  of  Betty  S-?" 
"Pretty,  of  course,  but  one  <lanee 
with  her  was  enough  for  me.  Nothing 
puts  me  off  quicker  than  a-  girl  who 
perspires.  Queer  that  thev  don't  seem 
to  notice  the  smell  themseh  e-.~ 

If  some  girls  only  knew  what  men  say  behind 
their  backs,  they'd  be  far  more  careful  about 
underarm  perspiration  odour.  The  easiest  and 
quickest  way  to  make  sure  you  don't  offend  is  to 
use  Arrid,  the  new  cream  deodorant.  Because  it's 
l  a  cream,  it's  easier  to  use  ;  no  waiting  for  it  to 
I  dry  ;  just  smooth  it  in  and  it  vanishes  ;  can't  rot 
dresses.  No  stinging  cither,  can  be  used  straight 
after  shaving.  Stops  perspiration  instantly  —  re- 
;  moves  odour  completely  for  i  to  3  days.  Ask  for 
j  Arrid,  the  new  cream  deodorant.   At  Boots, 
chemists  and  department  stores. 


Arrid 
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THOUSANDS  OF  WOMEN  FINDING 
MARVELLOUS  NEW  AID  TO  BEAUTY 


in  these  Creams 
containing  the 


"SkuiMtamin 


i 


"Pond's  Creams  are  even  more  miraculous 
than  before  —  now  that  they  contain  the 
•  skin- vitamin.'  My  complexion  has  shown 
a  wonderful  improvement  since  using 
them — finer  texture,  better  colour,  greater 
smoothness.  There's  no  trace  of  roughness 
or  dryness  in  spite  of  wind  and  sun." 

H.  H.  PRINCESS 
PRISC1IXA  BIBESCO 


I've  been  amazed  to  find 
that  in  a  few  weeks  these 
Improved  Pond's  Creams 
containing  the  4  skin-vita- 
min '  have  made  my  skin  so 
much  smoother, fresher  and 
finer  than  before." 

LADY  ANNE  HILL 


A FEW  months  ago  the  announcement  was  made 
that  Pond's  Creams  now  contain  the  "skin- 
vitamin."  Since  then,  thousands  of  women  have 
tried  this  cream  and  have  seen  a  smooth,  young 
complexion  replace  rough,  dull,  old-looking  skin ! 

This  marvellous  new  aid  to  beauty  has  become 
possible  because  of  a  recent  discovery.  It  was 
noticed  that  one  certain  vitamin,  applied  to  the 
skin,  healed  burns  and  wounds  very 
quickly.  • 

Pond's  had  scientists  test  this  vita- 
min in  Pond's  Cream  for  3  years. 
They  found  that  when  Pond's  Cream 
containing  the  "skin-vitamin"  was 
applied  daily,  a  marvellous  change 
took  place !  The  skin  became  smooth, 
clear,  healthy  —  in  3  weeks! 

Try  for  yourself  Pond's  Vanishing 
Cream  or  Pond's  Cold  Cream — both 
contain  the  "  skin-vitamin."  See  your 
skin  transformed  within  3,  weeks! 
For  now  both  these  creams  nourish 
the  skin  with  the  substance  that 
builds  new,  lovely  skin. 

Pond's  Creams  are  unchanged 
except  for  the  new  ingredient — in 
the  same  jars  and  tubes  —  at  the 
same  prices. 


NOW  IN   POND'S  CREAMS 

I  flA/    /  I"  '  of  the  label.  This  means  the  cr 


Look  for  a  small  "S  V"  on  the  corner 
contains  the  "skin-vitamin." 


rpFlT .    For  sample  tubes  of  the 

r  IVCi Cj  .    improved Pono"s  Cold  and  NAME— 

Vanishing  Creams,  write  your  name  and  C443 

address  here,  pin  a  id.  stamp  to  this  addres 

coupon  and  post  in  sealed  envelope  to 

Dept.  C443,    Pond's,  Peri  vale,  Middx.   
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What  Do  You  Think?— Contd. 


from  impressive  plaster  battlements,  and  in 
"ditto"  marble  halls. 
Too  bad,  too,  too  bad. 

Personally,  I  feel  that  the  sight  of  another 
manly  bosom  heaving  beneath  glittering  insignia 
(a  tribute  to  the  prop-man's  imagination),  and  a 
feminine  one  rising  and  falling  beneath  ropes 
and  ropes  of  state  jewellery,  will  bring  my  ennui 
to  the  point  of  hysteria — and  that  goes  for 
travelling  Englishmen,  baroque  furnishings, 
powdered  wigs,  wicked  heirs  presumptive, 
suave  diplomats  et  al. 

Down  with  Ruritania  and  the  one  and  only 
Ruritanian  plot  ! 

If  film  producers  decided,  in  unison,  to  scrap 
for  ever  all  themes  dealing  with  Ruritania  and 
gay  Vienna  (no  political  illusion)  and  concen- 
trated on  supplying  films  with,  well,  if  not  reality, 
at  least  bare  possibility,  the  result  would  be 
better  box-office  and  better  entertainment. — 
"Protest,"  Maidstone 

Appreciation 

•  Boyer  is  the  only  one  of  Gar  bo's  leading  men 
who  has  genuinely  wooed  her.    To  date  I 

have  seen  seven  Garbo  films  and  have  been 
amazed  to  watch  John  Gilbert,  George  Brent, 
John  Barrymore,  "Bob"  Taylor  and  the  rest 
absolutely  unmoved  by  her  beauty. 

Even  people  who  do  not  care  for  her  art 
admit  that  Garbo's  features  are  practically 
flawless  and  the  mingling  of  aloofness  and 
tenderness  in  her  expression  is  unique. 

Yet  until  Boyer  came  along  not  one  of  her 
screen  lovers  paid  tribute  to  the  loveliness 
which  leaves  thousands  of  cinema-goers  gasping 
for  adjectives. 

Part  of  Boyer's  triumph,  I  am  convinced,  is 
due  to  his  behaving  as  ninety-nine  men  out  of  a 
hundred  would  like  to  behave  on  being  con- 
fronted with  such  a  woman.  He  goes  on  the 
assumption  "She  is  beautiful,  therefore  to  be 
wooed;  she  is  a  woman,  therefore  to  be  won." 

At  last,  the  audience  feels,  Garbo's  beauty 
is  getting  the  recognition  it  deserves  ! — E.  M. 
Wright,  2  Bentley  Road,  Oxton,  Birkenhead. 

Put  to  Sea 

•  Where  are  the  sea-pictures  of  England  ?  We 
have  had  The  Phantom  Light,  Turn  of  the  Tide 

and  Man  of  A  rran— though  the  last  named  can 
hardly  be  called  popular  entertainment.  Sailing 
Along  is  concerned  with  life  on  a  barge,  but 
England,  the  island  country,  should  surely  make 
more  sea-films.  We  had  Drake — a  tedious 
pageant  of  unreality.  We  had  Our  Fighting  Navy 
— equally  unreal  and  melodramatic,  but  it  is  not 
pictures  like  these  that  are  wanted. 

We  should  be  making  pictures  of  boats — of 
holiday-makers  and  adventurers  and  explorers. 
Steamers  and  yachts,  trawlers  and  canoes — 
these  should  be  the  stars  of  our  films. 

A  picturisation  of  G.  A.  Birmingham's  story, 
"The  Inviolable  Sanctuary,"  would  be  delight- 
ful. Everybody  finds  islands  fascinating,  and  a 
tale  such  as  this  would  give  scope  for  humour, 
romance  and  interesting  characterisation,  against 
a  lovely  background  of  sea  and  country. 

What  about  it,  British  studios  ?— (Mrs.)  N.  M. 
Gibbs,  Etain,  Westward  Ho,  Devon. 

(The  forthcoming  film  of  Nelson's  life  is  to  be 
filmed  largely  at  sea. — "Thinker.") 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for  the 
two  most  interesting,  and  5s.  for  every 
other  letter  published  each  week.  Letters 
should  be  written  on  one  side  of  the  paper 
only  and  should  not  exceed  150  words. 
Address  to  "  Thinker,"  "  The  Picturegoer 
Weekly,"  Martlett  House,  Martlett  Court, 
Bow  Street,  W.C.2. 
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WHO'S  WHO 


Jean  Muir 

•  Was  born  in  New  York  on  February  13,  191 1 
and  was  educated  in  New  Jersey  and  Paris. 

She  joined  her  college  dramatic  club  and  was 
president  for  two  years. 

Her  professional  career  started  auspiciously. 
Returning  from  school  in  Paris,  she  met  an  English 
company  bound  for  New  York  to  play  Bird  in 
Hand.    They  gave  her  a  job  as  an  understudy. 

Soon  after  the  play  opened  the  leading  lady 
was  taken  ill  and  Jean  stepped  into  the  role. 

After  that  she  toured  in  stock  and  then 
returned  to  Broadway  in  Saint  Wench,  in  which 
a  talkie  talent  scout  spotted  her. 

Her  screen  debut  was  not  very  promising. 
She  had  to  appear  as  a  corpse  in  Bureau  of 
Missing  Persons.  She  first  attracted  attention 
in  As  the  Earth  Turns,  and  Dr.  Monica. 

Her  latest  pictures  are  Once  a  Doctor,  Her 
Husband's  Secretary,  Fair  Warning,  Outcasts  of 
Poker  Flat,  The  Cave  In,  Dance  Charlie  Dance. 
White  Bondage,  and  Lovers'  Knot. 

Jean  Muir  is  5  ft.  7  in.  tall  and  has  blonde 
hair  and  grey  green  eyes. 


Herbert  Mundin 

#    Born  in  St.  Helen's,  Lancashire,  on  August 
21,  1898  and  was  educated  at  St.  Alban  s 
Grammar  School,  London.    He  left  school  to 
serve  in  the  war — in  a  minesweeper. 

After  the  Armistice  he  got  a  job  as  second 
comedian  with  a  London  company  playing  one 
of  the  piers.    Later  he  toured  the  provinces. 

^Yhile  appearing  with  a  concert  party  at 
Eastbourne  he  was  spotted  by  Andre  Chariot, 
for  whom  he  worked  for  seven  years,  playing 
in  revues  in  England,  Australia  and  America. 

Mundin  made  his  film  bow  in  1930  in  East 
Lynne  on  the  Western  Front.  In  the  following 
year  he  decided  to  tackle  America  again.  He 
soon  secured  a  Hollywood  contract. 

He  scored  an  immediate  success  in  The  Silent 
Witness  and  has  been  kept  busy  ever  since. 

His  films  include  :  Cavalcade,  David  Copper- 
field,  Mutiny  on  the  Bounty,  Under  Two  Flags, 
Another  Dawn,  You  Can't  Beat  Love,  That's  My 
rStory  and  Angel. 

The  comedian  is  5  ft.  6  in.  tall  and  has  brown 
hair  and  blue  eyes. 


Paul  Muni 

•  Muni  Weisenfreund,  to  give  him  his  real 
name,  was  born  in  Lemberg,  Austria,  on 
October  14,  1895.  His  father  and  mother, 
struggling  stage  people,  took  him  to  America 
when  he  was  four  and  his  earliest  years  were 
divided  between  his  violin  lessons  and  jumps 
from  town  to  town  with  the  companies  in  which 
his  parents  played.  . 

He  made  his  bow  as  an  actor  when  he  was 
eleven  years  old.  The  one-night  stand  theatrical 
troupe  his  parents  were  appearing  with  needed 
someone  to  take  the  role  of  an  old  man.  Money 
was  scarce.  They  tried  the  Muni  boy  as  a 
makeshift.  He  had  only  a  few  lines  to  speak, 
but  he  was  an  instant  success  and  from  then 
on  he  played  many  similar  roles. 

His  father  died  when  Paul  was  quite  young 
and  the  boy  and  his  mother  struggled  on  alone. 
There  were  times  when  they  had  to  sleep  in 
railway  waiting  rooms  for  lack  of  funds. 

Muni  eventually  made  his  reputation  at  New 
York's  famous  Yiddish  Theatre.  The  bigger 
producers  heard  of  him  and  in  We  Americans 
he  took  Broadway  by  storm.  An  even  greater 
'triumph.  Four  Walls  followed. 

Talkies  were  just  coming  in  and  the  actor  was 
signed  for  The  Valiant  and  Seven  Faces.  Both 
were  artistic  rather  than  commercial  successes 
and  Muni  went  back  to  the  stage.  He  returned 
in  Scarface.  This  time  he  was  a  sensational 
hit.  I  Am  a  Fugitive,  From  a  Chain  Gang 
followed  and  established  him  as  one  of  the 
screen  s  greatest  actors. 

Recent  films  include  :  The  Story  of  Lou\s 
Pasteur,  The  Good  Earth,  The  Woman  Between 
jand  The  Life  of  Emile  Zola. 

1  Muni  is  5  ft.  10  in.  tall  and  has  brown  hair 
and  eves. 


KOT€X 


down 
in  price 


Now  available  with  and  without  loops 


6 


HERE  is  news  of  greater  comfort 
and  ease-of-mind  for  women 
everywhere.  You  can  now  have  the 
benefit  of  the  "  Can't  fail — can't 
chafe — can't  show"  protection  exclu- 
sive to  Kotex,  no  matter  what  form 
of  belt  or  tape  you  are  accustomed  to 
use — and  you  can  have  it,  too,  at 
lower  prices  than  ever  before  !  Kotex 
is  now  made  with  and  without  loops, 
and  though  the  same  high  quality  is 
maintained,  prices  have  been  lowered 
to  6d.  for  6  pads,  1/-  for  12.  (In  the 
Blue  Box  with  loops — in  the  Green 
Box  without  loops.) 

Sanitary 
Towels 


KOTCX 


FOR  6  PADS 
1  -  FOR  1 2  PADS 


Can  be  worn  with 
any  form  of  belt 
or  tape. 


Prices  do  not  apply  in 
Eire 
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Many  charming  girls  today 
miss  love  because  they're  victims 
of  that  modern  complexion 
trouble  Cosmetic  Skin 


IT'S  HARD  that  the  very  things 
you  use  to  look  more  attractive 
— your  powder  and  make-up — can 
actually  kill  your  appeal. 

But  that's  what  happens — un- 
less you  take  care  to  guard  against 
Cosmetic  Skin.  Powder  and  make- 
up in  themselves  are  harmless. 
But  it's  when  little  bits  of  stale 
cosmetics  clog  the  pores  that  trou- 
ble starts. 

Many  women  who  think  they 
remove  their  old  make-up  thor- 
oughly at  night,  really  leave  tiny 
traces  in  their  skin.  Soon  their 
complexions  go  muddy  and  coarse 
and  spots  and  blackheads  come. 


5^ 


Then  Cosmetic  Skin  results  — 
death  knell  to  romance! 

POWDER  HARMLESS 
WHEN  REMOVED  THIS  WAY 

Film  Stars — who  must  have  flaw- 
less skins— say  that  only  one  thing 
removes  make  -  up  completely  — 
that's  Lux  Toilet  Soap.  This  pure 
soap  has  a  specially  penetrating 
lather  that  foams  deep  into  the 
pores  and  washes  out  every  hid- 
den grain  of  powder.  That  is  why 
Lux  Toilet  Soap  has  been  made 
the  official  soap  of  the  big  film 
studios — it's  the  surest  safeguard 
against  Cosmetic  Skin. 

Adopt  the  stars'  beauty  care 
and  you  can  use  all  the  powder 
and  make-up  you  like  without 
risk  of  Cosmetic  Skin.  Every  night 
before  bed  and  before  renewing 
your  make-up  in  the  day,  remove 
the  old  cosmetics  with  Lux  Toilet 
Soap.  Your  skin  will  become  clear, 
fine  and  smooth.  It  will  attract 
the  love  you  long  for. 

I D.  A  TABLET     a  LEVER  product 


MADELEINE  CARROLL  says 

(W»lter  Winger  Productions) 

"I  uae  all  the  powder  and  make-up 
I  like,  but  I'm  careful  to  avoid 
Cosmetic  Skin  —  I  use  Lux  Toilet  Soap 
always.  It  gives  you  a  gorgeous  skin  1 
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LET  GEORGE  DO  IT! 


Jean's  Fan. — (1)  Yes,  you  can  obtain  a 
photograph  of  Jean  Arthur  from  the 
Postcard  Salon,  85,  Ixmg  Acre,  London, 
W.C.2.  for  3d.  each,  2s.  6d.  a  dozen. 
(2)  Lois  Wilson  took  the  part  of  Mary 
Blake  in  Bright  Ever.  (3)  Rosemary 
Amea  took  the  role  of  Elsa  Middleton  in 
Our  Little  Girl.  (4)  Reginald  Denny,  Frances 
Drake,  Gail  Patrick,  Rod  la  Roque  and  Ian 
Keith,  took  the  chief  roles  in  The  Prevtevi 
Murder  Mystery.  (5)  Barbara  Greene  took 
the  part  of  Janet  Graham  in  Wedding  Group. 
(b)  Preston  Paster  played  opposite  Carole 
Lombard  in  Lore  Before  Breakfast.  (7) 
Sylvia  Sidney  and  Cary  tyrant  took  the  chief 
roles  in  Mad<i"ie  Butterfly.  (N)  Anne  Shirley, 
Sidney  frox,  Paul  Kelly,  Lois  Wilson, 
Lucille  la  Verne,  Dorothy  Lee  and  Toby 
Wing  took  the  chief  roles  in  School  for  Girls. 
(")  We  published  the  story  of  The  Plainsman 
in  the  April  24,  1937,  and  a  supplement  of 
labelled  Lady  in  the  April  11),  1937,  issues  ot 
this  magazine.  Back  numbers  can  be  obtained 
from  Publishing  Dept.,  6,  Catherine  St., 
London,  W.C.2  for  3d.  each,  post  free. 

Jeanette  Fan.— (1)  Jeanette  MacDonald, 
Allan  Jones,  Alan  Mowbray,  Gilda  Gray, 
Nelson  Eddy,  Reginald  Owen  and  James 
Stewart,  took  the  chief  roles  in  Rose  Marie. 
(2)  Music  in  the  film  :  "  Indian  Love  Call," 
"Excerpis  from  Opera  by  Gounod,"  Juliet's 
Waltz  by  Gounod,  "  Pardon  me  Madam," 
"The  Mounties,"  "St.  Louis  Blues," 
"  Dinah,"  "  Some  of  these  Days,"  "  Rose 
Marie,  I  Love  You,""  Just  for  You,""  Three 
Blind  Mice,"  "  Finale  Act  3  Tosca,"  "  Tes 
\eux,"  "  Rubenstein's  Valse  Caprice"  and 
"  Trees. "(3)  Jeanette  MacDonald  and  Nelson 
Eddy's  latest  film  is  The  Girl  of  the  Golden 
West.  They  are  scheduled  to  make  Sweet- 
hearts shortly.  (2)  Robert  Taylor  is  making 
Three  Comrades,  with  Franchot  Tone, 
Robert  Young  and  Margaret  Sullavan. 

J.  W.  (Kensington). — (1)  Wayne  Morris 
bom  Feb.  17,  1914,  Los  Angeles,  he  is 
6  ft.  2  in.  tall,  weighs  190  lb.  and  has  blue 
eyes  and  brown  hair,  real  name  Bert  de 
Wayne  Morris.  (2)  Tim  Holt  born  Holly- 
wood, Feb.  5,  1917,  he  is  6  ft.  tall,  son  of 
Jack  Holt.  His  films  include  Stella  Dallas 
and  /  Met  My  Love  Again.  Write  to  him 
c/o  United  Artists  Studios. 

Anna  (W.C.2).— Rex  Harrison,  b.  1908, 
Huyton,  Cheshire,  he  has  dark  hair  and  is 
over  6  ft.  tall,  is  married  and  has  one  son. 
His  latest  film  is  Over  the  Moon  and  he  is  at 
present  appearing  in  St.  Martins  Lane  with 
Charles  Laughton  and  Vivien  Leigh.  (2)  He 
acted  on  the  London  stage  recently  in 
French  Without  Tears. 

Regitlar  Reader. — Write  to  Syd  Briggs, 
27  Belgrave  Road,  Blackpool,  Lanes.,  for 
particulars  of  a  fan  club  for  Robert  Mont- 

f ornery.  Miss  Josephine  W.  Lowry,  2200 
larrison  Street,  Wilmington,  Delaware, 
U.S.A.  runs  a  club  for  this  star  in  America. 

H.  H.  (Lanes.).— Write  to  AkimTamiroff  c/o 
Para-nount, (U.S.A.  ,Sonja  Heniec  o  Twenti- 
eth Century-Fox  Studios  (U.S.A.),  Ginger 
Rogers  c/o  Radio  (U.S.A.),  Luise  Rainer 
c/o  Metro-Goldwyn-Mayer  (U.S.A.). 

Binnie  Hai.e  (Birmingham).— Binnie  Hale, 
b.  May  22,  1899,  Liverpool,  real  name 
Beatrice  Mary  Hale-Monro,  married  Jack 
Rune  (mar.  dis.).  Her  latest  film  is  Take 
a  Chance. 

A.  P.  (Glamorganshire). — It  was  Sarah 
Churchill  (Winston  Churchill's  daughter) 
who  married  Vic  Oliver.  Diana  Churchill, 
the  film  actress,  who  married  Barry  K. 
Barnes  recently,  is  not  related  to  Winston 
Churchill  in  any  way.  She  was  born  Wem- 
bley, Middx,  Aug.  21,  1913.  (2)  I  am  sorry, 
but  we  do  not  publish  photographs  of  Patsy 
Kelly,  or  Veda  Ann  Borg,  in  the  Postcard 
Salon.    (3)  Angel,  released  April  25,  1938. 

J.  C.  (Balham). — Leslie  Howard  is  at 
present  making  Pygmalion  for  Pascal  Produc- 
tions. Fredric  March  scheduled  for  Freedom 
of  the  Press  for  Selznick  International. 

M.  A.  H.  (Lanes.). — We  published  centre 
spreads  of  Captain  Blood  in  the  Feb.  22, 
1936,  issue  (out  of  print)  and  of  The  Prince 
and  the  Pauper,  May  5,  1937.  Art  plates  of 
Errol  Flynn,  Oct  12,  1935  (out  of  print); 


Mar.  20,  1937;  May  15,  1937;  Feb.  5,  1938J 
Back  numbers  can  be  obtained  from  the 
Publishing  Dept.,  see  previous  column.  (2) 
Anton  Walbrook,  b.  Vienna,  he  is  6  ft.  tall, 
weighs  175  lb.,  and  has  brown  hair  and  blue 
eyes.  He  is  making  Sixty  Glorious  Years,  a 
new  Queen  Victoria  film,  with  Anna  N'eagle. 

Interested  (Glos.). — Leading  players 
follows  :  Frozen  Justice,  Lenore  Ulric, 
Robert  Frazer  and  Louis  Wolheim.  Corsair, 
Chester  Morris,  Alison  Lloyd  and  William 
Austin.  The  Monkey's  Pate,  C.  Aubrey) 
Smith,  Betty  Lawford  and  Bramwell  Fletcher. 
(2)  Yes,  John  Howard  Payne,  who  recentlj 
married  Anne  Shirley,    appeared  in  Hat. 


devil  Drivers.  William  Henry,  Madame  X. 
Frank  Albertson,  Hold  That  Kiss.  (4)  Gor- 
don Oliver,  b.  Los  Angeles,  April  27,  1910, 
has  brown  hair  and  hazel  eyes,  6  ft.  2  in. 
tall,  weighs  165  lb.  (5)  William  Henry,  b. 
Nov.  10  (no  year  given),  Los  Angeles,  Calif, 
he  has  fair  hair  and  blue  eyes. 

Tauber  Fan  (Surrey).— Richard  Tauber 
was  married  to  Frau  Carlotta  Vancont 
(they  were  divorced  in  1928),  before 
marriage  to  Diana  Napier.  (2)  Article* 
published  in  this  magazine  on  Richard 
Tauber:  "My  Wonderful  Year,"  Jan. 
1937;  "That's  Richard— That  Waal' 
May  30,  1936;  and  "  Tauber 's  Pagliacc 
Problems,"  Oct.  24,  1936.    Back  numbers 

C.  B.  (Lincoln).— In  the  film  They  Won' 
Forget,  the  picture  ends  with  Brock,  the 
reporter,  saying  to  the  District  Attorney, 
"You  know,  Andy,  now  that  it's  all  over 
I  wonder  if  Hale  really  did  it,"  and  Griffin 
replies,  "  I  wonder,  too  !  " 

C.  B. — James  Mason's  leading  lady 
Catch  as  Catch  Can  was  Viki  Dobson. 

PICTUREGOER  (Lanes.).—  Elise  Brown  sa 
"What  Lancashire  Thinks  To-day" 
the  film  The  Penny  Pool. 

Stanwyck  Fan.— (1)  Barbara  Stanwyck, 
b.  July  16,  1907,  Brooklyn,  New  York,  " 
real  name  is  Ruby  Stevens,  she  is  5  ft.  5 
tall,  has  auburn  hair  and  dark  blue  eyes, 
married  Frank  Fay  (mar.  dis.),  and  has  an 
adopted  son  Dion  who  is  about  six  years  old. 
She  is  scheduled  for  Always  Goodbye  for 
Twentieth  Century  For  Studios,  with  Her- 
bert Marshall.  (2)  Joan  Crawford  is  5  ft.  4  i 
tall.  (3)  Yes,  Benny  Baker  appeared  in 
Blonde  Trouble. 

Loretta  Young  Fan  (Otley). — Loretta 
Young's  films  since  1934  :  A  Man's  Castle, 
House  of  Rothschild,  Dawn  of 
be  Bad,  Bulldog  Drummond 
Caravan,  The  White  Parade, 
Wild,  Clive  of  Indui,  The  Crusades,  Shaneiai, 
The  Unguarded  Hour,  Secret  Interlude, 
Ramona,  Ladies  in  Love,  Love  is  News,  Cafe 
Metropole,  Love  Under  Fire,  Wife 
and  Nurse,  Second  Honeymoon,  Three 
and  a  Prayer.  (2)  Deanna  Durbin 
"II  Baccio  ' '  in  the  police  station  seen 
Three  Smart  Girls.  (3)  Boris  Karloff  played 
"Our  Little  Girl  "  by  Lew  Colblock,  — 
the  piano  in  Charlie  Chan  at  the  Opera. 

E.  G.  (Balham). — I  am  sorry,  but  the  I 
company  have  no  details  of  the  small-part 
players  in  She  Asked  For  It. 

J.  B.  (Waterside).— (1)  Thomas  Beck  took 
the  part  of  Doc.  David  McKerry  and  Sally 
Blane  that  of  Ann  Smith  in  The  Great 
Hospital  Mystery.  (2)  Birthdates  as 
follows  :  James  Ellison,  1911; 
Autry,  Sept.  29,  1907;  David  Niven,  Mar  1., 
1909;  Eleanor  Powell,  Nov.  21,  1913; 
Jane  Withers,  April  12,  1927;  Barbara  Read, 
Dec.  29,  1917;  Nan  Grey,  July  25,  1918; 
Luise  Rainer  about  25;  James  Cagney, 
July  17,  1904;  Spencer  Tracy,  April  5,  1900; 
Binnie  Barnes,  Mar.  25,  1908. 


4  Man's  Castle, 
of  Life,  Born  to 
i  Strikes  BackM 
ie.  Call  of  the 


Owing  to  limited  space  and  the 
number  of  letters  received  from  readers  eacr 
week,  the  only  queries  answered  on  this  po|< 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  date: 
or  stars'  addresses,  please  send 
addressed  envelope  for  reply  by  post.  Write  u 
"George,"  c/o  The  Picturegoer  Weekly,  Mai 
House,  Martlett  Court,  Bow  Street 
W.C.2. 


FAN  CLUB  NOTICES— 

A  fan  club  has  been  formed  for  Ralph 
Reader.  It  is  open  to  all  scouts  and  guides — 
who  are  invited  to  write  to  Miss  Dorothy 
Cozens,  5  Ashchurch  Terrace,  Shepherds 
Bush,  W.12,  for  further  particulars. 

Any  readers  who  are  interested  in  Miss 
Flora  Robson  should  write  to  Miss  Nora 
Wilson,  2  Wynevon  Road,  Stoke  Newington, 
N.16,  who  is  forming  a  club  for  her.  At 
first  this  will  be  a  correspondence  club  only, 
but  later  on  Miss  Wilson  hopes  to  be  able 
to  arrange  meetings,  etc. 

Miss  Doris  Dew,  the  British  Representa- 
tive of  the  Betty  Grakle  Fan  Club  is 
desirous  of  enrolling  more  members  for  this 
club  which  has  only  recently  been  formed  in 
America.  Prospective  members  are  entitled 
to  a  personally  autographed  photograph  of 
Betty  Grable  and  to  the  club  news  with  all 
the  information  about  this  new  young  star's 
work.  Anyone  interested  in  this  club  should 
write  either  to  Miss  Doris  Dew,  42  Franchise 


Place,  Waltham  Abbey,  Essex,  or  to  Sydney  | 
Briggs,   27   Belgrave   Road,   South  s 
Blackpool,  Lanes.,  for  full  particulars. 


It   is   advisable   to  enclose 
addressed   envelope   with  your  letters 
ensure  a  reply.    When  writing  to  America, 
of  course,  an  English  stamp  is  of  no  use,  and 
you  must  obtain  an  International  Money 
■  ,  will 
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j  Advt.  Offices,  57  Long  Acre,  W.C.2.  i 
i       Telephone,  Temple  Bar  2468. 
j  Telegrams,  Picturegoer,  Southern- j1' 

wood,  Rand,  London, 
i  ON  SALE  EVERY   THURSDAY,  2d.  \ 


May  21.  1938 


PICTUREGOER  Weekly 


SWIFTLY  AND 
BEAUTIFULLY 

Vith  SKOL  you,  too,  can  expose  your  body 
reely  to  the  sun.  You  can  acquire  a  deep, 
ich,  healthy,  long- lasting  tan  so  that  your 
ikin  radiates  glowing  health.  SKOL  is  non- 
»ily — no  grease  to  spoil  your  clothes  or  swim 
tuits.  SKOL  cuts  out  the  harmful,  burning 
>listering  rays  and  spreads  only  the  health- 
Jiving  rays  evenly,  coolly  over  your  body. 
)on't  be  misled  by  "high-speed"  tanning 
Jaims.  Let  SKOL  bronze  you  swiftly, 
lealthily  and  lastingly.  Take  SKOL  on  your 
tolidays  and  join  the  gay,  bronzed  company, 
'rom  all  good  chemists  and  stores.  1/3,  2/- 
md  3/6. 

SKOL  SUN  GLASSES 

Safeguard  your  eyes  !  Cheap  glasses  are  danger- 
■us.  Skol  Scientific  Sun  Glasses  are  safe. 
Available  in  a  variety  of  flattering  shapes  and 
olours.    1/6  and  2/6  (Crookes  Lens). 

SKOL 

NON-OILY 
SUN  LOTION 

SEND  THREEPENCE  FOR  SAMPLE 
KOL    PRODUCTS    LIMITED,    DEPT.  J 
,  ROCHESTER  ROW,  LONDON.  S.W.I 

H 
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is  so  quick 

-  so  clean 

-  so  easily 
applied 

Thfthqing-TloSpiiJUng 

Perstik  is  just  like  a  lipstick  in  form 
and  application.  That's  why  it's  so 
easy  and  pleasant  to  use.  Acts 
instantly  and  is  absolutely  harmless 
to  skin  and  clothes.  Why  not  get 
two— one  for  your  dressing-table, 
one  for  your  handbag. 

2'6  at  all  Chemists,  Stores.  &  Hairdressers 

PERSTIK.  64  Hatton  Garden,  London,  E.C.1 


WHY  I  USE 

newVEET 


New  "  VEET  "  ends  all 
unwanted  hair  in  3 
minutes  withouttrouble, 
mess  or  bother. 

New  "VEET"  leaves 
the  skin  soft,  smooth 
and  white,  without  trace 
of  ugly  stubble. 
New  "VEET"  is  a 
dainty  white  cream — 
sweetly  scented  and 
pleasant  to  use. 
New  "VEET"  avoids 
course  regrowth — unlike 
the  razor  which  only 
makes  the  hair  grow  fas- 
ter and  thicker.  6d.&l/3 


See  how  gritty  tooth-pastes 
scratch  and  score  the  thin 
enamel  of  your  tefth. 

MB  ^ 

These  teeth  are  safe  from 
damage.    Their  protective 

Are  you  encouraging 

Tooth  Decay? 

Don't  take  risks  with   the  vital 
I /1,000th  of  an  inch  of  enamel  which 
keeps  out  decay 

The  enamel  which  protects  your  teeth  from  decay  at  the 
gum  line  is  far  thinner  than  a  sheet  of  paper.  Yet  some 
tooth-pastes  only  whiten  teeth  by  using  abrasives  which  wear 
enamel  away  ! 

Make  sure  your  tooth-paste  is  safe.  Compare  it  with  one 
which  dentists  say  is  the  finest  and  smoothest  of  all — Odol. 
Get  a  tube  of  Odol  to-day  (or  send  coupon  below  for  free 
sample).  Put  both  to  the  Bite  Test.  Grind  a  little  between 
your  front  teeth.  If  your  present  paste  seems  the  least  bit 
gritty  don't  take  chances  any  longer.  It  is  just  because  it  is 
so  safe  that  dentists  recommend  Odol. 

Odol  can  be  obtained  as  Tooth-paste  or  Solid  Dentifrice. 
There  is  also  Odol  Motith-wash  and  Odol  Denture  Potcder. 


I 

i  > 
I 

V. 


FREE  SAMPLE.  Post  in  unsealed  envelope  {id.  strjnp) 

to  Cranbux  Ltd.  (Dept.  P.  12),  Norwich,  for  free  tube  of  | 

Odol.    This  applies  to  Great  Britain  and  N.  Ireland.  _ 

BLOCK  CAPITALS,  please  I  I 


Xu,  glbmour. 

in  beautiful  hand* 


Keep  your  hands  lovably  soft  and  smooth 
with  Glymiel  Jelly.  Glymiel  means  silky- 
soft,  feminine  hands,  despite  strenuous 
sport.  Rub  a  little  Glymiel  well  in — it 
sinks  deep  into  the  skin,  leaving  no  trace  of 
grease  or  stickiness.  There's  nothing  so  swift 
and  sure  as  the  original  genuine  Glymiel 
—  still  the  best  preparation  for  hands. 


GLYMIEL1 

JELLY 

speMs  fyiamxjuh 

FOR  YOUR  HANDS  .  .  .TOO! 


Juftt  a*  Glynucl  Jelly  beauti- 
fies your  hands.  GLYMIEL 
VAN  ISH1NC  CREAM  five, 
charm  and  beauty  to  your 
complexion.  Tube  6d. ;  Jar 
1/6.  Also  have  you  tried 
GLYMIEL  CleansingCOLD 
CREAM  .' Tube 6d  ;  Jar  1/6 
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NOTHING 
SO  SIMPLE 

The  simple,  right  way  to  beauty  now  stands  revealed.  In 
the  few  fundamental  preparations  of  the  Yardley  Beauty 
method  there  is  everything  to  transfigure  your  complexion  and 
make  you  look  your  loveliest.  Nothing  could  be  so  simple  and 
so  sure  as  these  perfect  products,  presented  with  the  authority 
of  Vardlcy's  distinguished  reputation.  They  are  the  same  as 
arc  used  under  the  personal  direction  of  Mar)'  Foster,  the 
Yardley  Beauty  Consultant,  at  the  Yardley  Beauty  Salons. 

THE  VAROLEV  WAY  Til  II E  AN  TV  is  founded  oa  these  fundamental 
preparation*  Liquefying  Gleaming  Cream  (illustrated),  Skin  Food,  Foundation 
(  r.  .,!„,  Toning  Lotion, Complexion  Milk  and  English  Complexion  Powder.  In  the 
Yardley  Beauty  Box  mmplete,  one  guinea.  Or  separately  at  3'6each.  Write  to  Mary  Foster, 
the  Yardley  lieauty  Consultant,  for  further  particulars  of  the  Yardley  Home  lieauly  Method. 


BEAUTY  SALONS  53  OLD  BUND  STBEET  W.I 


LEAVE  IT  TO  ANNE 


HOLIDAYS  with  pay,  for- 
tunately, t>ecome  the  lot  of 
a  good  many  more  workers 
this  year  than  ever  before.  What 
fun  may  be  had  in  anticipation  of 
those  holidays.  We  spend  weeks 
poring  over  brochures  and  circulars 
wondering  shall  we  do  this  or  do 
that;  go  here  or  go  there.  After  a 
lot  of  day  dreaming  we  come  down 
to  hard  facts  and  say,  "What  does 
it  cost?" 

A  really  good  and  enjoyable 
holiday  does  not  necessarily  depend 
upon  a  large  sum  of  money.  Indeed 
some  holidays  that  cost  a  great  deal 
in  hard  cash  may  pay  poor  dividends 
in  the  way  of  pleasure.  The  pro- 
portion of  enjoyment  to  outlay 
depends  to  a  large  extent  upon  your 
own  temperament,  and  the  company 
you  find. 

Shall  we  explore  a  few  plans  based 
on  figures!  The  figures  given  here 
are  approximate,  but  they  are  near 
enough  to  be  reliable  in  budgeting 
to  them. 

You  have  a  modest  fiver  to  spend 
on  a  holiday.  Not  enough  to  go 
away,  you  feel.  Perhaps  it  is  better 
to  spend  it  in  days  out.  I  do  not 
agree.  Days  out  are  too  tiring  to 
be  of  real  value,  and  there  is  not  the 
same  holiday  feeling  about  them. 

With  five  pounds  to  spend  what 
about  a  week  at  a  really  good  holiday 
camp?  I  know  that  some  holiday 
camps  have  fallen  into  disrepute, 
but  there  are  many  others  that  are 
conducted  on  irreproachable  lines. 
Choose  a  camp  run  by  people  who 
are  proud  of  their  establishments 
and  have  a  reputation  to  maintain. 

Neither  should  the  word  camp 
conjure  up  a  vision  of  flapping 
canvas  and  inadequate  sanitary 
arrangements.  A  well-run  camp  has 
trim  wooden  chalets,  comfortably 
furnished,  with  electric  light,  wash- 
basins with  running  water,  spring 
beds,  etc.  It  includes  four  meals  a 
day  in  the  communal  dining-room, 
all  sports  and  organised  games, 
dancing,  with  a  carnival  once  weekly, 
all  kinds  of  indoor  games  and 
generally  a  regular  concert.  Many 
camps  have  their  own  swimming 
pools,  and  various  rest,  reading 
rooms  and  lounges. 

All  this  you  can  get  for  about  47s. 
to  55s.  a  week,  so  you  see  that  a 
week's  holiday  on  a  fiver  is  by  no 
means  an  impossibility. 

A camp  provides  you  with  a  jolly 
holiday, with  every  minute  of  the 
day  occupied  if  you  feel  that  way, 
or  if  you  want  to  be  quiet,  you  can. 
If  you  are  lonely,  you  will  meet 
holiday  companions,  or  maybe  make 
a  lifelong  friend. 

Then  there  are  those  who  are  fond  of 
the  sea.  A  formal  cruise  can  hardly 
be  done  on  £10.  It  might  be.  managed 
as  far  as  the  fare  is  concerned,  but  all 
the  clothes  required  must  be  reckoned 
as  well.  These  are  necessary  for  the 
social  side,  which  sometimes,  I  think, 
rather  unfortunately,  has  grown  up 
about  cruising. 

If  you  love  the  sea  and  do  not  want 
to  spend  a  great  deal  of  monev,  what 
about  a  trip  in  a  cargo  boat  ? 

You  will  not,  of  course,  get  the  luxury 
of  a  first-class  hotel,  but  you  will  be  on 
a  real  ship,  in  company  with  real  sea- 
faring folks.  You  will  get  no  dance 
orchestra,  but  a  rare  yarn  perhaps  from 
the  captain  or  the  chief  engineer.  The 
number  of  passengers  carried  is  small, 
and  in  consequence  an  intimate  friendly 
atmosphere  prevails  and  a  great  deal  of 
personal  service. 

You  need  only  the  simplest  of  clothes 
and  you  can  accomplish  this  sort  of 
holiday  from  about  10s.  a  day. 

If  time  is  a  consideration,  there  are 


the  excellent  cargo  boats  that  sail  ar< 
our  own  shores.  The  fares  are  extremel 
moderate,  and  you  pay  for  your  r 
as  you  take  '  them.  Starting 
London,  you  laay  call  at  Plymoutl 
Waterford  and  Belfast.  You  stay  i 
Glasgow  long  e  lough  to  permit  a  coac 
trip  through  so  ne  of  Scotland's  lovelies 
scenery,  and  a  visit  to  the  Exhibitiot 
Then  back  again  around  the  coast. 

Here  again  you  will  find  really  : 
people  on  these  trips,  people  who  prefi 
a  ship  to  be  a  ship  and  not  a  floatin 
hotel.    There  is  no  dressing-up  and  n 
snobbery.    The  food  is  good  but  plait 

Or,  if  you  would  like  less  time  at  s« 
and  more  time  in  Scotland,  sail  up  tb 
East  Coast  to  Leith,  and  do  a  coac 
trip  from  there. 

Still   taking  £10  as  a  basis  an 
assuming  a  love  of  the  water  and 
disregard  for  the  greater  luxuries  of  lif, 
what  about  a  holiday  on  the  Norfol 


OF  course,  this  requires  a  party  t 
make  it  jolly  and  economically  poss 
ible.  For  a  fortnight's  hire  of  a  yacb 
with  full  equipment  and  a  man  to  sail  i 
would  cost  about  £24.  The  boat  woul 
accommodate  a  party  of  six.  The  cos 
of  food  might  be  taken  at  30s.  per  hea 
per  week.  This  adds  another  £18  t 
the  total  cost,  but  all  told  with  a 
allowance  for  extras  such  a  holiday  sti 
comes  within  the  £10  per  head  limit. 


Marie  (Walthamstow) — Here  is  a  homt 
made  remedy  for  lines  under  the  eyes, 
almond  and  olive  oils  in  equal  parts.  Add 
few  drops  of  benzoin  drop  by  drop.  Keep  i 
a  corked  bottle.  Shake  always  before  usini 
Tap  the  oils  in  around  the  eyes  very  gentl 
with  the  finger  Ups  before  going  to  bed. 


Mother    (Manchester) — A 

shampoo  for  your  little  girl's  golden  hair  mi 
be  made  with  the  well-beaten  yolk  of  a  nei 
laid  egg  to  which  has  been  added  a  pinch  i 
borax.  Apply  it  in  two  applications,  rubbin 
well  in.  Rinse  very  thoroughly  with  thre 
clear  waters.  Rub  well  with  a 
and  if  the  weather  is  sunny  and  warm,  finis 
it  in  the  garden.  If  not,  dry  completely  wit 
warm  towels  indoors. 

Worried  (Newcastle).— The  appearanc 

of  the  nose  may  be  made  to  seem  i 
a  clever  use  of  make-up.    Use  a  lighte 
powder  at  the  top  of  the  nose  and  a  darke 
one  at  the  sides  to  cast  a  slight  shadow. 


AVE  you  a  problem}  Let  us  help  you  i 
settle  it.  Send  your  letter,  with  a  st 
addressed  envelope,  to  Anne,  c\o  "  The  Pieturt 
'  MarUett  House,  31  Bow  Street,  Londot 

V.C.2. 


Talkie  Title  Tale* 

This  week's  prize  of  half-a-guinea  is  awarde. 
to  Mrs.  E.  Olsen,  22  Bentinck  Street 
Birkenhead,  Cheshire,  for  : — 
The  Call  of  the  Flesh 
Three  Little  Pigs 
The  Wandering  Jew 
Among  the  Missing 
Prizes  of  half  a  crown  each  are  awarded  to 
Miss  M.  Carter,  58  Danes  Hill  Road,  Leicestei 
for: 

Rendezvous 
One  Hour  Late 
Fury 

Farewell  Again 
Miss  Eileen  Burnett,  High  Cliff, 
dale,  Durham  City,  for : 
Accused 

Too  Many  Wives 
Wedding  Rehearsal 
That  Man's  Here  Again 
Miss  T.  Westrop,  20  Aston  Terrace,  A, 
Nr.  Sheffield,  for  : 
My  Past 
The  Informer 
Exposed 
Disgraced 

Miss  Diana  Webber,  25  Sheaveshill  Aw 
Hendon,  N.W.9,  for  : 

The  Sheik  Steps  Out 
Here  is  My  Heart 
The  Lady  Refuses 
She  Didn't  Want  a  Sheik 
As  you  can  see,  the  idea  of  "Talkie 
Tales"  is  to  link  three  or  four  talkie  titles  i 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a 
c/o  Picture gokr,  Marlett  House,  Bow  Street 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  n. 
other  rules,  except  that  I  must  insist  on  y 
"Titles"  being  submitted  on  a  postcard, 
only  one  attempt  on  each  card. 

GUY  BKACOr 
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Knocks  on  the 
Door  of  Fame 

Bid  her  wel- 
come to  your 
m  Postcard 
W'^M^  Collection 

i^jfc  Andrea  Leeds 

Oive  your  postcard  album  still  more  £ lam- 
v*  our.  Make  room  for  those  who  are 
now  knocking  on  the  door  of  fame,  whose 
names  may  one  day  be  written  in  letters  of 
fire  over  the  portals  of  your  favourite  kinema. 
Andrea  Leeds,  David  Niven,  Olympe  Bradna 
are  a  charming  trio.  Choose  others  from  the 
list  below  of  39  new  cards.  3d.  each,  2 '6  doz. 


George  Arliss 
Gene  Autry 
Freddie 

Bartholomew  (2) 
Charles  Boyer 
Olympe  Bradna 
Alice  Brady 
Anthony  Bushell 
Diana  Churchill 
Danielle  Darrieux 


Wayne  Morris 
David  Niven 
Lily  Pons 
Edward  G. 

Robinson 
Charles  Rogers 
Cesar  Romero 
Lyle  Talbot 
Anton  Walbrook 


SEPIA  GLOSSY 

Irene  Dunne 
Deanna  Durbin 
Greta  Garbo 
Judy  Garland 
Jean  Gillie 
Fernand  Gravet 
Andrea  Leeds 
Myrna  Loy 
Claire  Luce 
Ray  Milland  (2) 
PARTNERS.  SEPIA  AND  COLOUR 
Charles  Boyer  and  Greta  Garbo,  Gary  Cooper  and  Frances 
Dee,  Adolphe  Menjou  and  Ginger  Rogers,  Adolphe  Menjou  and 
Deanna  Durbin,  Robert  Montgomery  and  Marion  Davies, 
William  Powell  and  Myrna  Loy,  Spencer  Tracy  and  Joan 
Crawford,  Anton  Walbrook  and  Anna  Neagle,  Robert  Young 
and  Joan  Crawford  (2). 

Get  a  5'-  Album  Free 

By  joining  "  The  Pirturegoer "  Postcard  Club  you  cau 
obtain  liberal  discounts  on  your  future  orders  and,  in  addition, 
you  will  receive  a  5s.  Album  FREE.  This  magnificent  book, 
which  holds  252  cards,  is  beautifully  bound  to  resemble  real 
snakeskin  and  lettered  in  gold.  If  you  wish,  you  can  obtain 
a  superb  De  Luxe  Album  in  blue  re.xine.  Decide  now  to  be  a 
member  of  this  happy  Postcard  Club.  To  join,  send  in  an  order 
postcards  at  the  regular  price 
of  2/6  per  dozen.  Choose 
your  cards  from  the  lists 
i  given  above  or  include  the 
R  names  of  well-known 
j*  stars.  Real  photos  3d. 
R  each,  2/6  per  dozen.  On 
sea  sale  to  members  and 
?M      non-members  alike.  The 


list  sen 


POST  FORM  BELOW  AT  ONCE 


To  "THE  PICTUREGOER  "  Salon, 

85  Long  Acre,  London,  W.C.2. 
Please  enrol  me  as  a  member  of  "The  Picteregoer"  P< 
Club  and  send  me  Membership  Card  and  full  partlcu 
discounts,  etc.,  on  future  orders.  I  enclose  order  for  n 
than  one  dozen  '*  PictureRoer  "  postcards,  price  2/6 
Please  Include  with  my  order  your  5/-  Postcard  Albun 
I  enclose  1/-  e\tra  (or  '2/-  extra  if  the  album  de  lux*  is  cho 
rover  cost  of  postage  and  packing  on  my  gift. 


|  Nam 
|  Full 


Name  

Postal 
Address  


I 
I 


and  postage,  or  3; 

•Cross    P.O.  t 
PICTL'REOOER.' 
Applicants  in 


inclose  2/*  extra  to  cover  packin 
ram  de  luxe  is  required, 
and    make    payable    to  "Tit 


DISTINCTIVE  DRESS  WILL  COST  YOU  LESS 


YOUR  dress  allowance  goes  further  when 
you  choose  "  SPARVA."  Your  frocks  and 
undies  are  newer,  brighter,  fresher  than 
ever,  and  the  low  price  means  more  of  them. 
There  are  100  beautiful  shades,  36  inches  wide, 
and  a  host  of  delightful  printed  designs,  all 
colour-fast.  "  SPARVA  "  is  soft,  finely  woven 
and  hard  wearing — ideal  for  casements,  too. 

THERE  are  several  imitations  of  these 
selvedge — it  is  your  guarantee  of  good 
Drapers  or  Stores.     If  any  difficulty,  wri 
to  "  SPARVA,"  74,  Sparva 


TWO  more  charming  fabrics  in  the  "SPARVA"  family 
1     "  SPARVASYLK  "  in  plain  and  fancy  weaves,  which 
looks   like   reaf   silk,   and    "  SPARVA  "-SPUN,  the 
printed  material  with  the  lustre  that  lasts.  Both  36 
inches  wide.    II-  per  yard. 


beautiful  fabrics.  Look  for  the  name  on  the 
service.  ASK  to  see  patterns  at  your  usual 
te  for  shade  card  and  rtame  of  nearest  retailer 
House,  York  Street,  Manchester. 
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You  must  try 
this  Sixpenny 


SIMPSON 


H^I^BHH    1  his  really 

Bp^^B  a  marvellous  dis- 

V  covery  by  Mr. 
I  J.  W.  Simpson, 
I  Chemist,  the 
fcu^  i*  Iodine  Specialist. 

BHk*"~^^B      Instead  of 
^^^^  oH  spending   half  a 
^^lt^H  guinea  for  the 
usual  foam-bath, 
Mt  JicZm^pson    you  can  now  have, 
for  the  cost  of  6d., 
a  similar  Foam -bath  in  your 
own  bathroom  at  home.  Not  an 
ordinary    Foam-bath,    but  a 
SIMPSON  IODINE  Foam-bath, 
which  invigorates  and  tones  up 
the  body  and  brings  health  and 
vitality  as  it  slims.  The  water 
is  softened  amazingly. 

A  unique  feature  about  this 
bath  is  that  whilst  the  Seaweed 
Iodine  invigorates  the  body  and 
removes  unwanted  fat,  the  de- 
tergent (pore  cleansing)  effect 
of  the  foam  itself  takes  away 
every  grain  of  dirt  and  im- 
purities from  your  skin.  All 


aches  and  pains  have  gone  as 
well. 

When  you  emerge  from  the 
bath  (all  covered  with  foam)  you 
wipe  off  the  foam  clinging  to 
your  body  with  a  dry  towel. 
Then  you  come  to  the  greatest 
pleasure  of  all.  Your  skin  has 
been  entirely  cleared  of  im- 
purities, and  you  are  left  with 
a  lovely  silky  feeling  all  over; 
so  much  so  that  when  you  put 
on  your  undies  they  feel  as  if 
they  are  slipping  off  you. 

Half  a  small  packet  as  a 
footbath  and  you  feel  as  if  you 
are  walking  on  air. 

The  kiddies  simply  love  this 
Foam  Bath  and  it  leaves  their 
skin  so  beautiful  and  soft. 

Just  try  one  to-night.  But 
make  sure  you  &et  the  genuine 
SIMPSON  (Brand)  Iodine  Foam 
Bath.  Full  directions  are  in 
each  packet,  and  if  you  are  not 
more  than  delighted  in  every 
way,  write  and  tell  us,  and  we 
will  return  your  money  at  once! 


FROM    ALL    CHEMISTS,  INJ 
CLUDING  BOOTS,  TIMOTHY! 
WHITES    &   TAYLORS,  ANDl 
STORES.    6d«  PACKET  AND 
\!6    CARTON  (SUFFICIENT 
FOR  4  BATHS). 


IMPORTANT  j 

There  are  a  lot  oj 
cheap  Imitation! 
about.    Make  su 
you  get  this 
packet    with  M 
Simpson's  ph< 
graph  on  the 


In  case  of  difficulty,  post  free  from  J.  W.  Simp 
(Chemist)  Ltd.,  Aldwych  House,  London,  W.< 

(Postage  extra  abroad). 
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^    C^N  HAV£ 

UKe  %/ 


Eve  Shampoo  brings 
•"Earned  of  beauty 
10  y°uf  hair 


Is  that  my  hair?"  you'll 
say  after  your  first  Eve 
Shampoo.  Those  silken, 
shimmering    curls  !  Those 


the  first  time ! 
Eve  is  absolutely  safe,  too 
— contains  no  clogging  soap, 
no  harmful  alkali.    Get  an 


glinting,   unsuspected   high  Eve  Shampoo  today— obtain- 

lights  !  Yes,  that  is  your  hair;  able  everywhere  —  and  bring 

whatever  the  shade,  Eve  will  new   lustrous   loveliness  to 

bring  out  its  natural  beauty  for  your  hair. 
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Kay  Francis 


This  sterling  actress  has  not  always  had  the  pictures  she  has  deserved,  but  in  whatever 
film  she  has  appeared,  she  has  at  least  done  herself  justice.  Her  latest  picture, 
"Confession,"  was  an  essay  in  mother-love  characterisation  and  her  next  is  entitled 
"My  Bill,"  in  which  she  appears  as  the  widowed  mother  of  six  children.  According 
to  latest  reports,  she  intends  to  put  marriage  first  when  she  marries  Baron  Barnekow 
later  this  year  and  will  not  sign  any  long  term  contracts.  Maybe  if  she  has  a  free  hand 
she  will  appear  in  the  sort  of  pictures  that  will  do  justice  to  her  talents. 
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a  cigarette 
it  would 

be  a  . . .  ^ 


De  Reszke 


-of  course ! 
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CHARLES 
BOYER 


Charles  Boyer  is  sitting  right  on  top  of  the  film  world  at  the  moment. 
With  the  applause  for  his  Napoleon  in  "  Marie  Walewska  "  still  ringing 
in  his  ears,  he  has  started  work  on  what  should  be  another  striking 
characterisation  in  ''Algiers."  In  the  new  film  he  will  have  two 
glamorous  leading  ladies,  Sigrid  Gurie  and  Hedy  Lamarr. 
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TUREGOER  WeeM, 


THIS 


INTERVIEWERS  and  publicity  men 
are  always  wanting  to  know:  "What 
do  you  do  outside  of  pictures?  Let's 
have  some  details  about  your  private 
life,  about  your  spare  time." 
Spare  time  ?  I  had  more  time  off  when  I 
was  in  the  navy. 

If  I'd  known  what  Hollywood  was  going  to 
be  like,  maybe  I'd  have  followed  my  Dad's 
advice  and  taken  up  selling  trucks. 
And  again,  maybe  I  wouldn't. 
My  father  was  John  Tracy,  general  sales 
manager  of  the  Sterling  Motor  Truck 
Company,  in  Milwaukee.  I  was  born  in  that 
city,  one  April  fifth,  in  one  of  the  several 
large  apartment  houses  that  stood  then  on 
Prospect  Avenue,  though  I  can't  give  you 
a  detailed  description  of  what  it  looked 
like. 

My  mother.  Carrie  Brown  Tracy,  tells  me 
that  we  lived  on  "  the  right  side  of  the 
tracks,"  though  that  probably  didn't  make 
much  difference  to  my  Dad,  who  was  Irish, 
with  generations  of  good  old  Irish  fighters 
behind  him.   He  died  in  1930. 

My  mother,  now  living  with  us  out  in  Holly- 
wood, gives  the  family  its  old  American 
colonial  stock. 

I  do  remember  that  we  lived  in  fairly  com- 
fortable   surroundings  in 
Milwaukee.      And    yet  if 

anybody  back  there  still  ■^■■■■■■H 
remembers  me,  it  ^  prob- 
ably the  truant  officers, 
the  school  teachers  and  a 
certain  cop  by  the  name 
of  Fisher  or  Fischer.  We 
called  him  "Baby  Catcher," 
because  he  was  for  ever 
chasing  truants  back  to 
school,  and  I  was  usually 
one  of  them.  I've  often 
wondered  what  happened 
to  him  eventually,  and  if 
he's  still  rounding  up  the 
strays. 

Maybe  it  was  the  Irish 
blood  in  me  that  gave  me 
the  itch  to  wander  away. 
I  can't  say  that  I  ever 
loved  school,  though  I  did 
finally  struggle  through  the 
second  year  of  college.  We 
lived  in  a  pleasant  en- 
vironment in  Milwaukee, 
yet  they  tell  me  that  when 
I  was  seven  years  old,  I 
ran  away.  That  was  the 
beginning  of  the  wander- 
lust,   I    suppose.  They 

found  me  a  little  after  dark.  I  was  down  on 
the  South  Side  playing  in  an  alley  behind  a 
saloon  with  two  youngsters  known  in  the  neigh- 
bourhood as  Mousie  and  Rattie.  They  were 
sons  of  a  bartender,  tough  eggs,  I  suppose,  but 
we  became  darned  good  friends. 

The  question  of  how  I  happened  to  bump  into 
them  has  never  been  settled.  The  one  thing 
about  the  whole  escapade  fhat  I  do  remember 
is  how  my  mother  grabbed  me  and  wept  when 
I  got  back  home.  That  should  have  cured  me  of 
running  away,  but  it  didn't. 

The  last  I  heard  of  Rattie,  by  the  way,  he  had 
been  cleaning  up  on  Wall  Street,  which 
ought  to  prove  something  or  other. 

I  have  no  particularly  joyful  recollections  of 
school,  grammar  school,  at  any  rate.  For  some 
reason,  I  just  couldn't  get  interested  in  books. 
They  bored  me.  You  hear  a  lot  these  days 
about  how  teaching  methods  have  changed  and 
subjects  are  made  so  much  more  interesting 
now.  I  don't  think  it  would  have  made  a  bit 
of  difference  to  me.  I  just  wanted  to  go  around 
on  my  own  and  see  things.  Teachers  were  always 
calling  at  the  house  at  embarrassing  moments, 


by 

SPENCER 
TRACY 


A  family  group. 

in  both 


Mrs.  Tracy  with  her  two  children  Rosie  and  John, 
of  whom  the  star's  features  can  be  traced. 


to  find  out  if  "Spencer  felt  better  to-day." 
Unfortunately,  my  family  didn't  know  I  was 
supposed  to  be  sick. 

For  the  sake  of  my  mother,  who  was  very 
intent  on  making  something  out  of  me  that  would 
do  credit  to  her  colonial  ancestors,  I  tried 
spasmodically  to  be  interested.  I  managed  to 
stagger  along  from  grade  to  grade,  getting  by 
on  passing  marks  and  an  occasional  ability  to 
kid  the  teachers  along.  I  did  get  a  kick  out  of 
athletics  at  the  various  grammar  schools  that 
admitted  me,  and,  eventually,  I  won  a  diploma 
from  St.  Rosa's  parochial  school.  Boy,  that  was  a 
gala  clay  ! 

When  I  was  sixteen  the  family  moved  to 
Kansas  City,  my  father's  business  taking  him 
there.  I  was  sent  to  school  to  St.  Mary's  and 
then  to  Rockhurst,  which  I  attended  for  only 
about  six  months  because  we  moved  back  to 
Milwaukee. 

Just  a  few  weeks  ago  I  got  quite  a  thrill  when 
the  Rockhurst  alumni  sent  me  a  wire,  telling  me 
that  I  had  been  voted  an  honorary  alumnus 
and  wanting  to  know  if  I  would  accept,  as  they 
wished  to  make  the  announcement  at  a  Rock- 
hurst rally.    Naturally,  I  accepted,  and  I  feel 


Tracy  is  a  keen 
horseman  and  is  often  to 
found  playing  polo — 
his  favourite 
sports. 


honoured,  for  jf  they'd  known  what  sort  of  a 
student  I  was  there  they  might  have  wanted  to 
keep  dark  the  fact  that  I  ever  attended.  The 
one  thing  I  remember  best  about  Rockhurst 
was  that  I  went  there  thinking  I  was  quite  a 
tough  guy,  and  met  up  with  a  few  other  kids  who 
also  thought  they  were  tough  guys,  with  the 
result  that  I  got  some  of  the  best  first-hand 
instruction  in  toughness  that  I'd  yet  come 
across. 

Well,  as  I  said,  we  moved  back  to  Milwaukee 
once  more  and  I,  very  reluctantly,  started 
in  at  West  Side  High  School.  It  all  seemed  sort 
of  silly.  I  figured  I'd  had  plenty  of  education 
by  now  and  that  it  was  high  time  I  got  a  job 
and  began  to  amount  to  something.  I  begged  my 
father  to  let  me  pass  up  the  lessons  and  go  to 
work,  but  he  didn't  see  it  that  way. 

From  West  Side  High  I  went  to  Marquette 
High,  still  not  liking  it.  But  classes  went  on 
uneventfully  for  a  year  or  more  and  then  the 
war  started. 

Apart  from  the  fact  that  I'd  never  passed  up 
many  fights,  this  war  didn't  appeal  to  me  so 
much  as  a  fight,  as  a  chance  to  go  places  and  see 
things.  Maybe  some  of  the  hysteria  and  patriotic 
ballyhoo  and  colour  did  get  under  my  skin, 
because,  after  all,  I  was  seventeen  years  old 
and  those  things  appeal  to  kid  minds.  But  most 
of  all  it  was  a  chance  to  get  out  of  school  once 
and  for  all,  pack  up  and  get  right  smack  into 
the  middle  of  a  lot  of  excitement. 

So  I  decided  to  enlist  in  the  Marines. 
Until  the  United  States  entered  the  war  there 
hadn't  been  much  in  my  young  life  to  write  a 
biography  about.  As  a  baby  I  never  got  dropped 
from  a  fire  escape  or  fell  down  the  cellar  steps. 
Even  the  time  I  ran  away  from  home,  I  was 
hauled  back  without  anything  much  having 
happened.  So  the  chance  to  enlist  and  go 
places  was  really  too  good  to  pass  up. 

One  December  afternoon  after  school  I  hopped 
on  a  street  car  and  rode  down-tdwn.  Near 
Milwaukee's  famous  Schlitz  Hotel  I  saw  a  gaily- 
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Tt  has  taken  Spencer  Tracy  some  years  to  win  the  popularity 
*  which  his  performances  have  always  merited,  but  he  is  now 
one  of  the  screen's  most  sought  after  leading  men.  He  has  written 
the  story  of  his  life  for  " Picturegoer"  readers  and  you  will  find 
in  it  all  the  charm  and  modesty  which  are  features  of  his  unique 
personality. 


coloured  placard  in  front  of 
a  doorway,  above  which 
hung  the  Stars  and  Stripes. 
And  before  the  door  stood 
two  marines,  stiffly  at  atten- 
tion. 


For  a  couple  of  weeks  be- 
fore this,  I'd  tried  to 
muster  the  courage  to  talk 
the  situation  over  with  my 
folks.  I  was  in  my  third 
year  of  high  school.  I'd 
begged  my  father  to  put  me 
to  work  in  his  plant,  and 
been  turned  down.  I  was 
pretty  sure  neither  he  nor 
my  mother  would  let  me 
join  up,  if  they  knew  any- 
thing about  it.  So  I  decided 
to  go  ahead,  and  tell  them 
afterwards. 

I  stepped  off  the  street  car 
and  for  about  an  hour  I  just 
strolled  around,  looking  at 
the  sights.  I  still  couldn't 
quite  make  up  my  mind, 
thinking  of  what  would  hap- 
pen back  home  when  I  had 
to  tell  them.  Twelve  times, 
anyway,  I  walked  past  the 
door  of  that  recruiting 
station. 

Then  I  went  in. 
It  was  sort  of  dark  inside, 
and  for  a  minute  or  two 
I  couldn't  make  out  the 
features  of  the  man  who  sat 
behind  the  desk.  Then  I  saw 
that  he  was  one  of  those 
typical  Marine  officers,  the 
sort  you  imagine  a  Marine 
officer  ought  to  look  like. 
A  casting  director's  perfect 
type.  And  he  was  looking 
me  right  in  the  eye. 

"I  want  to  join  the  Marines,"  I  said.  My 
voice  cracked  a  bit  and  sounded  miles  away. 
I  was  beginning  to  feel  pretty  silly. 

The  officer  asked  me  a  flock  of  questions,  in  a 
much  kindlier  tone  than  I'd  expected.  He 
wrote  down  my  name  and  address.  Then  he 
asked  me  my  age. 

I'd  been  all  prepared  to  say,  "Twenty,  sir.'' 
Instead,  like  a  sap,  I  stammered  out,  "Seven- 
teen years  and  eight  months,  sir." 

The  officer  put  the  enlistment  papers  aside, 
got  up  from  his  desk  and  shook  hands  with 
me. 

"Thank  you  for  trying,"  he  said,  "but  you're 
too  young.  We  can't  take  you." 

1 stumbled  out  of  there  feeling  sillier  than  I 
ever  had  in  my  life  before.  All  my  way  home 
I  called  myself  every  sort  of  a  chump  I  could 
think  of.  I  went  back  past  the  high  school, 
picked  up  the  books  I'd  left  there  and  got  home 
just  in  time  for  dinner.  I  didn't  say  anything  at 
the  table.  I  felt  too  sick.  The  folks  wanted  to 
know  what  was  the  matter.  I  couldn't  tell 
them. 

That  same  night  my  pal,  Pat  O'Brien,  called 
at  the  house.  He  was  all  bubbling  over  about 
something.  "Listen,  Spence,"  he  said,  "don't 
say  anything  yet,  but  I  joined  the  navy.  They're 
going  to  send  us  to  Great  Lakes  Training 
Station." 

I  knew  then  what  to  do.  The  next  morning, 
the  minute  I  could  get  away,  I  went  downtown 
again.  I  gave  my  right  age,  and  the  United 
States  Navy  accepted  me. 

Talk  about  nothing  ever  happening  in  the 
Grand  Hotel,  say,  nothing  ever  happened  to 
me  in  the  Navy.  Just  the  same  old  routine,  day 
after  dav  at  the  Naval  training  station.  Drill, 


Rosie  has  apparently  got  ambitions  to  become  a  camera  woman  and  practises  on  her  father  who  obliges  with  a  variety  of 
expressions  calculated  to  inspire  the  budding  photographer! 


and  more  drill.  About  the  only  thing  that  did 
happen  to  break  the  monotony  was  the  'flu 
epidemic,  and  that  was  tragic.  It  wasn't  excit- 
ing. There  were  hundreds  dying  every  day. 
For  some  reason,  neither  Pat  not  I  caught  it. 
We  were  lucky. 

I was  there  for  six  months  and  was  then  trans- 
ferred to  Norfolk,  Virginia,  where  I  fought 
the  rest  of  the  war,  "  lookin'  eastward  to  the  sea  " 
and  never  getting  any  nearer  to  it  than  a  cruise 
on  the  bay  in  a  whale-boat.  That  was  as  close  as 
I  got  to  France  or  any  other  port.  So,  five 
months  later,  when  they  decided  to  call  it  quits 
across  the  Atlantic,  I  was  mustered  out,  given  a 
railroad  ticket  to  Milwaukee  and  the  clothes  I'd 
discarded  when  I  joined  up. 

Milwaukee  was  gay  with  flags  and  hysterical 
with  excitement.  The  war  had  been  won. 

Last  summer,  down  in  Honolulu,  I  was  in  the 
lobby  of  the  Royal  Hawaiian  when  a  very  big 
Marine  pulled  up  right  in  front  of  me. 

"Say,  Tracy,"  said  this  Leatherneck,  "you'n 
me  is  buddies." 

I  tried  to  say  something  polite. 
"You  used  to  be  a  Marine,  didncha?"  asked 
the  buddy. 

"No,"  I  said,  "I  was  in  the  navy  during  the 
war,  but  the  marines  turned  me  down  for  being 
too  young." 

"You  don't  look  it,"  cracked  this  baby,  "and 
anywav.  it  don't  make  no  difference.  What  I 
want  to  know  is,  how  d'ya  get  to  be  a  movie 
star  ?  I'm  about  through  with  my  last  hitch  and 
I  figured  pictures  is  a  good  place  for  a  guy  like 
me." 

I  tried  to  hedge,  stuttered  something  about, 
"Well,  I  don't  know  how  to  advise  you.  Admiral. 
You  see,  it's  pretty  hard." 


"Nix,"  breaks  in  the  Devil  Dog,  "how  can  it 
be  ?  You  and  Gable  done  it  ! " 

Well,  if  I'd  had  the  time  and  the  inclination, 
and  if  he'd  been  willing  to  listen  for  several 
hours,  I  might  have  told  him  what  I  did  after 
I  got  out  of  the  navy. 

When  Tracy,  the  seafaring  veteran,  returned 
to  Milwaukee  my  family  decided  I  ought  to  go 
back  to  school.  And  here  I'd  joined  the  navy 
just  to  get  away  from  school  1  Anyway,  the 
Government  was  offering  a  $30-a-month  pension 
to  anyone  mustered  out  who  wanted  to  finish 
his  schooling,  and  there  didn't  seem  to  be  any- 
thing else  beckoning  at  the  moment,  so  back  I 
went. 

I  was  too  big  to  go  back  to  high  school,  so 
the  family  sent  me  to  Marquette  Academy,  from 
which  I  graduated  to  North-western  Military 
Academy.  That  must  have  made  about  fifteen 
or  eighteen  schools  I'd  attended  since  that  first 
day  my  mother  took  me  by  the  hand  and  led 
me  to  grade  school,  but  I  still  had  one  more 
to  go. 

I  decided  to  go  to  college. 

 — NEXT  WEEK  

^HE  star  tells  you  of  his  college  experiences 
and  how  he  got  the  urge  to  become  an 
actor  which  his  father  thought  a  silly  idea. 
He  meets  up  with  his  old  friend  Pat  O'Brien 
and  finally  gets  behind  the  footlights 
and  appeared  as  the  killer  in  "The  Last 
Mile."  the  play  that  made  his  name  on  the 
New  York  stage. 
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That  fine  character  actor  Edward  Arnold 
should  never  have  been  made  a  star." 


'OULD  you  push  your  hard- 
earned  silver  and  coppers 
through  the  pay-box  window 
just  to  see  Garbo,  irrespective  of 
what  picture  she  is  in  ? 
And  the  same  with  Dietrich  ?  Mae  West  ? 
Joan  Crawford  ?    Katharine  Hepburn  ? 

Pardon  my  inquisitiveness,  but  in  this 
question  lies  the  whole  secret  of  future  film 
prosperity. 

In  other  words,  do  these  stars  thrill  you 
or  give  you  a  pain  in  the  neck  ? 

Perhaps  that's  not  a  fair  way  of  putting 
it.  Perhaps  I  should  say  "Are  stars,  as  such, 
worth  your  one-and-threepence  ? " 

On  your  answer  depends  the  fate,  not  of 
one-and-threepence,  but  of  hundreds  of 
millions  of  dollars  .  .  .  and  of  about  a  hundred 
people  who  are  now  Emperors  and  Empresses 
of  the  Earth,  and  who  may,  if  you  turn  down 
your  thumbs,  become  good  old  Has-Beens. 

This  subject,  I  may  tell  you,  has  been  sizzling 
round  under  the  surface  for  a  long  time,  but  only 
within  the  last  few  weeks  has  it  found  the 
volcanic  crater  through  which  it  might  erupt. 

The  volcano  is  represented  by  a  handful  of 
disgruntled  and  determined  men  in  New  York — 
styled  the  Independent  Theatre  Owners'  Associa- 
tion— who  erupted  right  into  the  middle  of 
Hollywood  one  fine  morning,  in  a  manner  that 
shook  that  placid  suburb  as  it  hadn't  been 
shaken  since  the  celebrated  earthquake  five 
years  ago. 

Their  crater  was  a  full-page  advertisement  in 
a  local  daily  trade  paper,  the  Hollywood  Reporter  , 
and  in  that  they  declared  they  were  "tired  of 
losing  money  on  the  glamour  stars  detested  by 
the  public." 

Well,  you'd  have  thought  that  was  about 
enough  to  go  on  with  without  mentioning  names, 
but  mention  names  they  did,  and  among  them 
six  of  the  best-known  names  in  the  world  -Greta 
Garbo.    Marlene    Dietrich.    Mae    West.  Joan 


Marlene  Dietrich's  recent  films  have  not  been 
of  sufficient  strength  to  maintain  her  position. 


BOX-OFFICE  a 


Crawford,  Katharine  Hepburn,  and  Edward 
Arnold. 

They  made  it  clear  that  they  had  no  fault  to 
find  with  these  stars'  acting  abilities  Their 
complaint  was  that,  as  stars,  they  ought  to  mean 
something  at  the  box-office;  whereas  they  just 
didn't. 

You  can  imagine  what  a  pleasant  breakfast- 
dish  this  was  to  the  stars  concerned,  and  the 
companies  that  had  them  on  long  contract. 
Picture,  for  instance,  the  feelings  of  Marlene, 
who  is  reputed  to  be  signed  up  by  Columbia 
on  a  new  contract. 

Before  lunch -time,  the  stars'  managers  had  gone 
into  a  huddle  with  their  lawyers,  to  decide, 
not  whether  to  prosecute  for  libel,  but  how  soon 
they  could  do  it  and  what  damages  they  would 
get. 

And  then  one  agent,  farther-sighted  than  the 
rest,  said  "Not  so  fast,  folks,  not — so — fast! 
Don't  you  see,  all  the  Independent  Association 
want  is  to  get  us  into  court,  and  then  it  will  bring 
figures  to  show  that  their  box-office  takings  dip 
badly  every  time  our  stars'  films  are  shown  ' ' 

That  spoiled  their  lunch 

It  has  also  caused  a  little  hasty  revision  of 
production  programmes,  because  producers  are 
now  realising  that,  where  this  straw  is  blowing 
now,  the  whole  darned  haystack  is  likely  to  go  as 
soon  as  the  gale  of  public  opinion  reallv  gets 
started. 

To  me  it's  a  matter  for  surprise  that  the  whole 


"Is  it  fair  to  blame  Joan  Crawjord  ?   Has  she 
been  treated  fairly?" 

business  has  not  come  to  a  head  long  ago.  Let's 
examine  the  position 

To  appreciate  the  true  nature  of  the  Star 
System,  it's  necessary  to  go  back  thirty-five 
years,  to  a  day  when  a  firm  named  Biograph,  in 
New  York,  was  making  films  which  ran  lor  as 
long  as  ten  minutes  each. 

The  public  liked  a  certain  girl  who  appeared  in 
these,  and  she  was  known  as  "the  Biograph 
Girl." 


Now 
d  1 


principle  was  established  here  which, 
:  properly  exploited,  would  have  saved  these 
gentlemen  and  their  successors  a  power  of  money 
— and  trouble. 

Though  the  name  "Biograph  Girl"  remained 
fixed  and  constant,  the  girl  herself  changed  from 
time  to  time  (Mary  Pickford  was  one  of  them) 
until  some  fathead  conceived  the  notion  of  pub- 
lishing their  names;  which  meant  that  the  public 
could  demand,  not  just  a  pretty  girl  with  the 
company's  name  as  guarantee  of  her  value,  but 
one  particular  specified  pretty  girl. 

This  enabled  the  pretty  girl  to  ask  what  salary 
she  liked — especially  when  the  companies  began 
bidding  against  one  another  for  her  services;  and 
thus  that  Gargantuan  monster,  the  Star  System, 
was  born. 

True,  it  has  made  millions  for  the  film  com- 
but  it  has  also  cost  millions;  and  now 
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believe  reports  irom  American 
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Recent  events  have  caused  us  to  re-arrange  our  ideas 
of  stellar  values.  Here  is  the  present  position 
in  the  star  market. 
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exhibitors,  it  has  brought  the  film  industry  into 
a  pretty  sticky  state. 

It's  difficult  for  us  over  here,  who  are 
apparently  a  nation — and,  in  fact,  a  Continent — 
of  Garbolaters,  to  realise  that  the  Human 
Swede's  name  in  lights  outside  an  American 
cinema  may  no  longer  tempt  the  cash-customers 


We  may  be  able,  however,  to  appreciate  much 
better  the  same  sad  case  of  Dietrich, 
Hepburn,  and  Crawford,  because  lately  on  this 
side  of  the  Atlantic,  except  for  their  loyal  and 
vociferous  self-appointed  personal  bodyguard  of 
fans,  these  ladies  have  sagged  badly. 

"Ah,"  you  protest.  "It  isn't  fair  to  blame 
them — they're  had  such  bad  stories." 

That's  just  it !  That's  the  whole  point.  Their 
sponsors  have  been  so  utterly  and  crazily  con- 
fident of  their  personal  appeal  that  they've 
neglected  to  give  them  good  stories — or,  still 
more  criminally,  have  spoiled  good  stories  to 
make  them  fit  the  star. 


The  case  of  Edward  Arnold  is  somewhat 
different. 

In  the  opinion  of  a  good  many  competent 
judges,  this  fine  character  actor  should  never 
have  been  made  a  star  at  all;  as  a  featured  sup- 
porting player  he  was  invaluable,  as  a  star  he  is 
now  almost  negligible. 

That  doesn't  mean  that  his  acting  is  any  less 
inspired;  probably  it  is  more  so.  But  Arnold 
simply  has  not  the  type  of  personality  of  which 
stars  are  made. 

The  others,  already  named,  definitely  have ;  so 
what  has  caused  them  to  slump  so  badly  ? 

There's  a  solution  that  is  very  simple,  but  the 
wise  men  of  Hollywood  don't  seem  to  have 
spotted  it. 

If  you've  ever  visited  Holyrood  House,  the 
royal  palace  in  Edinburgh,  you  may  have  walked 
through  a  gallery  containing  dozens  of  portraits 
of  the  Kings  of  Scotland,  all  painted  by  one 
artist,  who,  for  economy's  sake,  used  the  same 
model  for  all  of  them. 

The  first  half-dozen  may  amuse  you  by  their 
strong  family  likeness;  but 
after  about  the  fortieth 
Scottish  king  looking  exactly 
like  all  his  forbears,  you 
simply  want  to  scream  ! 

Then  why  should  producers 
imagine  we  want  to  see  the 
same  face  as  one  character 
after  another?  It  isn't 
logical ! 

On  the  stage,  a  good  actor 
tries  to  look  different  in 
•  two  different  roles;  on  the 
screen,  a  star  tries  to  look 
as  much  like  himself  or 
herself  as  possible, 
whatever  the  part,  because 
that's  the  way  his  fans  want 
him  ! 

It  doesn't  make  sense. 
There's  another  argument 
you  can  trot  out  here,  if 
you  don't  agree  with  me. 

You're  quite  entitled  to  say 
"The  screen  public  is  loyal  to 
its  favourites  to  the  point  of 
mania;  it  loves  to  see  the 
dear  familiar  faces  bobbing 
up  again." 

Well,  that's  all  right  up 
to  a  point ;  but  consider  this 
— that  the  more  interest  you 
show  in  the  star,  the  less  you  have  to  spare  for 
the  character  he  or  she  is  portraying.  And 
surely  if  the  story  is  worth  anything  at  all, 
the  character  is  the  important  thing  ? 

To  which  you  may  justly  reply  that  the  story 
far  too  seldom  is  worth  anything,  having  been 
"mucked  abaht"  to  suit  the  star. 

This  is  one  of  the  most  vicious  circles  in 
captivity. 

Speaking  of  familiar  faces,  I  remember  a  silent 
film  made  years  ago,  called  Fascinating  Youth,  in 
which  the  pupils  of  the  Paramount  School  of 
Acting  were  given  their  first  real  try-out 
on  the  screen — among  them,  incidentally, 
Charles  Buddy  Rogers  and  the  late  Thelma 
Todd. 

The  story  concerned  a  winter  sports  resort,  and 
one  of  the  attractions  offered  by  the  mountain 
hotel  was  that  several  well-known  (Paramount) 
film-stars  were  induced  to  come  and  stay  there. 

I  shall  never  forget  the  pleasant  surprise  it  was 
to  see,  among  all  the  unfamiliar  young  faces,  the 
well-known  world-weary  features  of  Adolphe 
Menjou  coming  on  to  the  screen. 

But  remember,  he  was  there  purely  as  Adolphe 
Menjou.  I  confess  I  have  since  grown  a  little  tired 
of  seeing  character  after  character  on  the  screen, 
all  wearing  the  same  well-known  world-weary 
features. 

I  think  that  "goes  for  to  show"  that  we  can 
grow  sick  unto  death  of  the  same  old  dial  when 
it's  half-heartedly  trying  to  pass  itself  off — 


Mae  West  isn't  worrying 
it's  all  publicity  to  her  ! 


Who  ever  expected  Garbo 
(above)  to  be  so  maligned  ? 

Hepburn  (left)  is  not  every- 
body's idea  of  Heaven. 


without  any  attempt  at  disguise — as  someone 
else. 

Here  is  the  root  of  the  matte::. 

It  takes  time  to  build  up  a  star — years,  perhaps, 
while  the  star's  name,  face,  and  form  are  spread 
assiduously  over  every  bit  of  the  landscape  until 
it  becomes  a  household  word. 

The  problem  which  producers  now  have  to  face 
is — will  there  be  time  to  perform  all  this  elabor- 
ate publicising  to  the  point  of  making  picture- 
goers  want  to  see  her,  before  they  become  tired  of 
her? 

It's  a  knotty  problem;  and  it  can  only  receive 
the  answer  "Yes"  in  exceptional  circumstances. 

The  recent  rush  to  exploit  brand-new  players 
is  a  proof  of  this;  but  the  fact  that  these  new 
players,  on  gaining  public  approval,  are  im- 
mediately made  stars  is  a  proof  that  producers 
don't  yet  realise  what  hit  them. 

Because  certain  stars — Shirley  Temple,  Gary 
Cooper,  Myrna  Loy,  Spencer  Tracy.  William 
Powell — are  still  cast-iron  box-office  draws, 
producers  imagine  all  the  stars  must  be. 

About  six  years  ago  I  wrote  a  book  in  which 
I  foretold  the  ultimate  abolition  of  the  Star 
System. 

The  other  day  on  his  return  from  America, 
Alexander  Korda  declared  that  he  was  going  to 
concentrate  on  actors  and  stories  instead  of  on 
stars,  few  of  whom  were  worth  their  salaries. 

In  the  new  Technicolor  film  Tom  Sawyer,  the 
names  of  the  producer,  the  director,  and  the 
author  are  starred  above  the  cast. 

Just  another  couple  of  straws,  perhaps — but 
they  suggest  that  perhaps,  in  the  fullness  of  time, 
my  prophecy  may  come  true  ! 
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%    Stellar  crisis  in  Films 

£    Now  the  Cosmopolitan  Kiss 


0  Goldwyn  warns  Hollywood 
#    Still  more  Child  Stars 


SO  the  old  story  of  stars  versus  story  has 
cropped  up  again,  in  a  new  guise. 
This  time  it  is  the  Independent 
Theatre  Owners'  Association  of  New 
York  which  publishes  a  list  of  stars 
who,  it  declares,  are  "box  office  poison." 

The  Association  claims  that  the  public 
stay  away  when  these  particular  stars  are 
shown,  but  they  also  add  that  people  are 
staying  away  from  the  cinema  because  there 
is  nothing  good  in  the  way  of  story  v  alues  to 
entice  them  from  their  homes. 

With  the  latter  part  of  their  statement, 
I  am  inclined  to  agree.  Story  values  are  and 
always  have  been  the  main  drawing  power 
of  a  picture,  but  there  is  no  doubt  that  the 
public  follows  the  stars,  at  least  in  this 
country,  and  that  given  two  equally  good 
productions,  the  one  with  no  big  name  and 
the  other  with  a  stellar  cast,  the  latter  will 
always  win — and  this,  despite  the  fact  that 
the  acting  in  the  former  is  of  superlative 
value. 

The  pros  and  cons  of  the  star  system  are 
discussed  at  length  in  an  article  on  page  8 
of  this  issue. 

We  should  like  to  know  what  our  readers 
think  about  it. 

♦        ♦  ♦ 

Meanwhile  I  should  like  to  state  that  per- 
sonally, I  think  the  original  idea  of  big  star 
names  was  not  in  the  best  interests  of  the 
cinema. 

It  led  to  the  payment  of  astronomical  salaries 
and  encouraged  producers  to  spend  money 
seeking  to  build  up  a  box  office  name  rather  than 
to  pay  sufficient  consideration  to  story  material. 

But  since  that  system  has  been  established 
now  for  years.  I  feel  that  it  is  going  to  be  very 
difficult  to  break  it  down. 

A  very  good  example  of  what  can  be  achieved 
without  exaggerated  stellar  publicity  and  also 
without  the  payment  of  huge  sums  in  salaries 
is  given  by  the  French  productions  which  are 
shown  in  this  country. 

Even  their  most  brilliant  artistes  earn  an 
amount  of  money  which  would  make  a  Holly- 
wood actress  believe  she  had  gone  to  the  poor 
house  and  the  plots  of  their  stories  are 
models  of  constructive  development  and  are 
never  subservient  to  the  characterisation  or 
personality  of  some  actor  or  another.  Their 
artistes  adapt  themselves  to  the  character  they 

10 


are  called  on  to  play;  the 
characters  are  not  adapted  to 
them. 

All-star  Casts  Doomed? 

•  Make  no  mistake  about  it, 
however,  the  present  situa- 
tion has  got  Hollywood  worried. 
Sam  Goldwyn  summed  up  the 
position  the  other  day  when  he 
said,  "Hollywood  is  losing  its 
grip  on  the  amusement  pulse  of 
the  world  because  it  is  not 
turning  out  the  necessary 
quality  to  supply  the  demands 
of  the  amusement  seeking  public.  People  have 
gone  on  a  ticket  strike  all  over  the  world." 

Goldwyn  blames  Hollywood's  present  lack 
of  creative  force  and  excessive  production  costs. 
"Only  a  handful  of  actors,"  he  adds,  " really  have 
any  important  box-office  draw.  Those  artistes 
fully  deserve  all  they  are  getting,  as  do  the 
important  contributors  in  writing  and  directing. 
But  because  of  the  success  of  a  very  few,  all 
artistes,  writers  and  directors  are  determined 
to  share  in  the  bonanza  as  long  as  it  will  last. 

"Well,  it  won't  last  much  longer  and  Hollywood 
may  as  well  face  the  issue  as  quickly  as  possible, 
because  the  gold  rush  is  about  at  an  end." 

One  probable  result  of  the  crisis  will  be  the 
end  of  all-star  casts.  Exhibitors,  faced  by  a 
shortage  of  star  names,  are  demanding  that  those 
available  should  be  made  to  "go  round  further." 

Gable,  it  is  claimed,  could  have  carried  Test 
Pilot  on  his  own  and  the  drawing  power  of 
Myrna  Loy  and  Spencer  Tracy  devoted  to  two 
other  good  pictures. 

Here's  A  New  Kind  of  Kiss 

0    What  is  an  international  kiss?    The  hori- 
zontal one  to  which  the  Hays  Office  took  such 
exception  some  time  ago  we  know  well,  but  this 
is  something  entirely  new  to  us. 

It  has  been  invented  apparently  by  Andrew 
Stone  for  a  picture  he  is  making  for  Paramount. 
He  avers  that  when  George  Raft  takes  Sylvia 
Sidney  tenderly  into  his  arms  you  see  an 
American  kiss,  that  when  the  slim  arms  of 
Claudette  Colbert  slip  up  and  around  the 
expansive  shoulders  of  Gary  Cooper,  this  kiss 
that  follows  is  unmistakably  French,  and  when 
Greta  Garbo  sighs  and  places  her  lips  full  upon 
the  mouth  of  h;r  leading  man,  the  controlled 
ardour  of  the  Scandinavian  kiss  is  subtly,  but 
well,  defined. 


Norma  Shearer,  possibly  glad  to  get  away  from  the  heavy  costumes  and 
wigsof  "Marie  Antoinette,"  posed  informally  for  this  charming  portrait. 
She  will  do  "  Idiot's  Delight  "  next,  with  Clark  Gable. 


But  Stone  wants,  as  it  were,  a  cosmopolitan 
embrace. 

The  two  stars  who  are  going  to  introduce  this 
new  form  of  osculation  are  Olympe  Bradna  and 
Gene  Raymond  in  Stolen  Heaven,  which  has  an 
indeterminate  European  background.  This  kiss 
is  to  take  exactly  five  seconds;  two  seconds 
shorter  than  the  approved  American  variety,  but 
three  seconds  longer  than  the  fleeting  carress 
of  the  modern  Chinese.  So  now  you  know. 

Boom  In  Boy  Stars 

#  The  boom  in  new  boy  stars  continues  apace. 
Freddie  Bartholomew  is  back  happily,  we 

hope,  at  work  on  Lord  Jeff,  a  drama  of  childhood 
regeneration  and  the  Barnardo  Homes.  Inci- 
dentally, he  will  have  to  watch  that  precise 
accent  of  his. 

In  the  same  picture,  M.-G.-M.  introduces  a  new 
discovery  in  the  person  of  Terry  Kilbourne,  a 
Londoner,  who  is  playing  the  role  of  a  little 
Lancashire  boy. 

He  is  the  son  of  a  London  'bus  driver  and  was 
discovered  by  Sam  Wood  who  directed  Jackie 
Coogan  in  his  first  feature  film. 

The  other  find  is  Tommy  Kelly,  who  plays  the 
title  role  in  The  A  dventures  of  Tom  Sawyer.  He  is 
certainly  one  of  the  most  attractive  boys  I  have 
seen  on  the  screen  and  I  predict  a  big  future  for 
him. 

Sidelights  On  the  Coogan  Case 

#  The  unfortunate  Coogan  affair,  incidentally, 
seems  likely  to  have  the  result  of  a  tightening 

up  of  the  Californian  laws  concerning  the  earn- 
ings of  children. 

A  candidate  for  the  governorship  has  pledged 
himself  to  bring  in  legislation  to  protect  the 
money  made  by  minors  and  a  superior  court 
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judge,  who  approves  contracts  of  child  stars, 
announces  that  he  will  insist  in  future  on  a 
portion  of  their  earnings  being  placed  in  trust  for 
them. 

Juvenile  stars  have  always  been  surrounded  by 
unedifying  litigation.  It  is  hoped  that  the  Coogan 
case  will  be  the  last  of  its  kind. 


It  is  certainly  not  the  first.  One  of  the  most 
pathetic  stories  was  that  of  Little  Marie  (Marie 
Osborne),  the  Shirley  Temple  of  her  day,  who 
last  came  into  the  news  when  she  got  a  job  as 
Ginger  Rogers'  stand-in. 

Little  Marie's  infant  talents  earned  something 
like  a  quarter  of  a  million  dollars.  Somehow 
it  vanished  before  she  grew  up. 

She  is  quite  philosophical  about  it.  "I  never 
had  that  money,"  she  says.  I've  been  poor  since 
I've  been  old  enough  to  know  the  difference 
between  poverty  and  wealth.  I'm  much  better 
off,  so  far  as  regrets  are  concerned,  than  those 
grown-up  stars  who've  had  it  and  spent  it  and 
are  now  in  the  same  fix  as  myself." 

Malcolm  Phillips 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

MADELEINE  WAS 
ANGRY 


MADELEINE  CARROLL,  the  beautiful 
British  star,  "  hit  the  ceiling  "  when  dog 
catchers  arrived  in  the  vicinity  of  her 
Malibu  Beach  home  and  departed  with  her 
prized  Sealyham  terrier. 

The  State  of  California,  as  a  protective 
measure  against  the  outbreak  of  rabies,  ordered 
that  all  dogs  found  on  public  roads,  when  not 
under  leash  and  accompanied  by  an  adult 
custodian,  must  be  taken  to  the  dog  pound, 
where  owners  could  obtain  their  release  by  paying 
a  fine. 

Malibu  does  not  come  under  the  provisions  of 


AN    OPEN    LETTER    TO    ERNST  LUBITSCH 

WE'LL    BE    GLAD    TO    SEE  YOU 


J-^EAR  MR.  LUBITSCH. 
*S  Despite  the  mainly  lamentable  record  of 
British  film  production  in  the  last  decade  or  so, 
ive  have  resolutely  refused  to  believe  that  there  is 
anything  inherent  in  the  local  climate,  atmosphere, 
temperature  or  national  temperament  that 
renders  it  impossible  for  good  films  to  be  grown 
on  English  soil. 

We  have  held  all  along  that  there  is  nothing 
wrong  with  British  films  that  cannot  be  remedied 
by  proper  organisation  and  creative  writing  and 
direction.  For  these  reasons  we  are  particularly 
happy  to  hear  the  news  that  you  may  decide  to 
make  pictures  in  this  country. 

The  trouble  in  the  past  has  been  that  we  have 
had  too  many  of  Hollywood's  has-beens  and  too 
few  of  Hollywood's  leaders.  You  bring  with  you 
a  reputation  that  has  never  been  sounder,  while 
the  famous  "  Lubitsch  touch,"  so  far  from  having 
lost  any  of  its  cunning,  probably  possesses  more 
magic  in  the  mind  of  the  movie  public  than  it  °.ver 
has  before. 

Many  of  your  predecessors  in  the  transatlantic 
trek  in  the  days  when  our  studios  were  providing 
a  veritable  home  from  home  for  any  Californian 
throw-out  who  could  put  over  that  line  about 
internationalising  the  screen  and  putting  little  old 
Britain  on  the  movie  map  convincingly  enough,  of 
course,  brought  with  them  a  variety  of  film 
"touches" — all  of  them  financial,  and  at  the 
expense  of  our  industry. 

You  will  find  that  the  English  industry  at  the 
moment  is  suffering  from  a  severe  and  very  costly 
hang-over — the  sequel  to  an  orgy  of  unproductive 
expenditure  and  the  result  of  the  fallacious  notion 
that  first-class  films  could  be  made  merely  by 
engaging  Hollywood  stars  of  doubtful  box-office 
value  at  enormous  salaries  and  spending  £200,000 
on  the  picture. 

Superficially,  that  might  sound  discouraging 


to  you.  Actually,  the  time  has  never  been  more 
propitious  for  your  entrance  on  the  stage  of 
British  production. 

Britain  has  learned  something  from  the  recent 
debacle.  At  least  we  are  entitled  to  assume  so  from 
the  recent  unmistakable  improvement  in  our 
product  in  the  last  few  months.  That  improvement, 
moreover,  has  been  along  the  right  lines. 

With  consistently  developing  young  directors 
like  Robert  Stevenson,  Carol  Reed,  Lawrence 
Huntington  and  several  others  turning  out  sound 
and  potentially  brilliant  "bread  and  butter" 
pictures  from  vastly  better  scripts  than  we  have 
had  previously,  we  have  signs  that  British  pictures 
are  at  last  being  based  on  a  sound  economic 
foundation  and  we  can  look  to  the  future  with 
hope. 

What  is  more  we  can  really  afford  now  to  turn 
our  attention  to  those  prestige  pictures  that  are 
necessary  to  create  international  publicity  and 
goodwill  for  our  films.  By  prestige  pictures,  of 
course,  we  mean  prestige  pictures — not  merely 
expensive  chunks  of  canned  boredom. 

We  cannot  think  of  anyone  whom  we  could 
more  safely  entrust  with  the  task  of  imparting 
that  essential  touch  of  distinction  to  British 
pictures  than  Ernst  Lubitsch. 

British  tradition,  British  characteristic  and 
the  British  scene  will  doubtless  provide  one  of  the 
screen's  most  fertile  imaginations  with  interesting 
new  material. 

What  is  even  more  important,  as  a  producer  as 
well  as  a  director  you  are  the  architect  of  all  the 
films  that  bear  your  signature.  We  are,  therefore, 
assured  that  you,  unlike  many  Hollywood  directors 
who  have  come  over  here  with  big  reputations  and 
have  proved  absolute  mediocrities  without  the 
Hollywood  machine  behind  them  will  not  let  us 
down. 

We'll  be  glad  to  see  you. 

THE  EDITOR. 


this  law,  so  Madeleine  got  her  dog  back  without 
paying  a  fine. 


Simone's  Secretary 


Rose  Tyrrell  obligingly  poses  for  our  cameraman  in  a 
hetween-scenes  moment  on  the  Warner  lot. 


•  Simone  Simon  is  minus  a  secretary,  and  also 
minus  a  large  sum  of  money,  according  to 

a  grand  theft  complaint  signed  by  the  actress. 

It  is  also  said  that  during  the  star's  absence 
from  the  city,  the  secretary,  Mrs.  Sandra  Martin, 
entertained  her  own  friends  at  the  actress'  home, 
supplying  them  with  liquor  from  Miss  Simone's 
bar,  and  permitting  them  to  disport  themselves 
in  the  swimming  pool. 

The  amount  the  secretary  is  charged  with 
having  taken  is  estimated  at  nearly  $25,000. 
She  is  32  years  old  and  was  recently  divorced. 

San  Francisco  police  say  they  have  kept  an  eye 
on  the  young  lady  since  1928,  when  she  passed 
a  number  of  bad  cheques  in  a  northern  city. 

Garbo's  Autograph 

#  Roy  Fanning,  studio  mail  clerk,  who  holds 
a  corner  on  the  market  for  Greta  Garbo's 

autographs,  refuses  to  sell  any  of  them. 

The  mail  clerk  obtained  a  signed  picture 
of  the  Swedish  star  when  she  first  came  to  Holly- 
wood. Fourteen  signatures  were  acquired  by 
him  as  a  result  of  her  registered  mail. 

Unwitting  Hostess 

0    Carole  Lombard  had  guest  on  an  evening 
not  long  ago,  but  was  not  aware  of  the  fact 
until  the  next  morning. 

Thieves  entered  the  Lombard  mansion  in  the 
wee  sma'  hours,  and  departed  with  jewels, 
furs  and  clothing  valued  at  many  thousand 
dollars. 

The  burglars  evidently  were  jovial  chaps,  for 
they  helped  themselves  liberally  to  Carole's 
liquor  ! 

Annoying  Char-a-bancs 

0    Shirley  Temple's  family  has  been  greatly 
annoyed   by   the   number   of  sight-seeing 


char-a-bancs  and  automobiles  which  stop  in 
front  of  their  home. 

Shirley  does  not  mind  the  visitors,  but  her 
parents  do  ! 

The  announcers  of  the  sight-seeing  parties 
shout  to  their  customers  that  the  place  they  are 
viewing  is  the  home  of  Shirley  Temple,  who 
receives  so  much  a  week  salary,  while  her  mother 
receives  so  much,  usually  the  amounts  being 
far  from  the  truth. 

Shirley  would  like  to  make  a  personal  appear- 
ance tour  with  Bill  Robinson,  the  famous  negro 
dancer  who  taught  her  how  to  "  step."  Her 
parents  approve,  but  Darryl  Zanuck,  head  of  the 
20th  Century-Fox  studio,  has  firmly  vetoed  the 
offer. 


Good  Old  Egg 


•    Robert  Taylor  recently  received  a  novel 
request  from  a  fan. 
Peggy  Copeloff,  of  Atlanta,  Georgia,  read  that 
Bob  has  a  flock  of  white  Wyandotte  chickens  on 
his  ranch. 

Accordingly,  she  requested  an  egg  as  a  gift. 
If  Taylor  would  mail  her  an  egg,  carefully 
wrapped,  she  promised  to  preserve  it  in  glass, 
for  posterity. 

To  convince  others  that  it  was  the  egg  of  one 
of  his  chickens.  Miss  Copeloff  asked  Taylor  to 
autograph  it  before  mailing. 

So  Taylor,  like  "  a  good  egg,"  complied  with 
the  request. 


Her  Husband's  Debts 

•  Sigrid  Gurie,  the  girl  from  Brooklyn,  New 
York,  who  played  the  leading  feminine  role 
in  The  Adventures  of  Marco  Polo,  has  been  sued 
for  $200  rent,  due  on  a  house  in  Beverly  Hills, 
rented  by  her  estranged  husband,  Thomas  W. 
Stewart. 

The  actress  claims  she  did  not  sign  the  lease 
and  is  not  responsible  for  the  rent,  also  that  she 
did  not  have  an  agreement  with  Stewart  and 
(Continued  on  page  13) 
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..WITH  OF  COURSE 


Cocktail  time  . . .  when  the  cares  of  the  day  give  place  to  relaxa- 
tion and  enjoyment . . .  and  when  the  lovable  fragrance  of 
Yardley  Lavender  harmonises  perfectly  with  the  mood  and  the 
moment ;  unassertive,  yet  inspiring  a  delightful  sense  of  fragrant 
well-being.  Yardley  Lavender  Soap— the  luxury  soap  of  the  world 
—refines  and  beautifies  the  skin  and  is  a  beauty  treatment  in  itself. 
Lavender  from  2/6  to  42/-.  Soap  in  boxes  of  throe  tablets  2/G.  Lavender 
Face  Powder  2/-.  Talc  2/6,  etc.  Yardley,  33  Old  Bond  Street,  London,  W.l. 
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\launce  Chevalier  and  jack  Buchanan  whose  co- 
starring  film,  "  Break  the  News  "  recently  had  its 
West  End  premiere. 


his  sister  to  repay  money  expendeu  to  aid  her 
film  career. 

According  to  Stewart  and  his  sister,  they  spent 
$50,000  in  efforts  to  get  Sigrid  in  the  movies. 

Hollywood  Says  That 

Claudette  Colbert  brought  back  12  trunks  of 
clothes  from  Paris. 

Katharine  Hepburn  seldom  goes  to  parties  in 
Hollywood.  Her  idea  of  a  good  time  is  a  hike  or 
a  game  of  golf. 

Cesar  Romero  was  a  bank  runner  before  he 
became  a  dancer  and  a  film  star. 

Mary  Maguire  has  the  smallest  feet  in  Holly- 
wood and  has  to  have  her  size  1  V2  shoes  made  to 
order. 


E.  G  Cousins  Covers  the  British  Studios 

HERE  WE  GO 
ROUND 

JUST  to  give  you  an  idea  of  how  far  British 
production  has  already  recovered  from  the 
dismal  doldrums  of  a  few  weeks  ago,  let's 
make  a  valiant  effort  this  week  to  get  round  the 
whole  lot  of  studios,  just  dropping  in  to  see 
what's  going  on,  and  rushing  on. 

It's  a  long  time  since  we  did  that;  and  even 
if  we  don't  manage  the  whole  lot  of  lots,  we'll 
get  some  good  exercise — and  meet  some  enter- 
taining people. 

Lanes. 

•  Supposing  we  start  right  up  at  the  top 
(geographically,    I    mean)    with  Welwyn 

Garden  City,  where  British  National  have  joined 
in  the  gold  rush  by.  producing  one  of  those 
comedies  of  Lancashire  life  that  seem  so  popular 
just  now  called  Lassie  From  Lancashire. 

It's  about  Jenny  (Marjone  Brown)  and  her 
father  (Mark  Daly),  who  are  simultaneously 
sacked  from  a  cotton  mill,  and  after  some 
adventures  win  an  amateur  pierrot  contest  in 
the  Isle  of  Man. 

If  the  plot's  slightly  reminiscent  of  Sing  As 
We  Go,  it's  nice  to  meet  old  friends. 

Ee,  by  Gum  ! 

•  Do  you  remember  Edna  Taylor,  who  attracted 
attention  as  a  cotton  queen  in  a  Will  Fyffe 

film  called  Cotton  Queen  ? 

They  threatened  to  make  a  star  of  her.  Well, 
she's  got  as  far  as  becoming  "dialect  supervisor" 
on  this  production;  in  other  words,  she's  there  to 
see  that  the  cast — including  Marjorie  Sandford, 
Hal  Thompson  (described  as  a  new  Canadian 
find)  and  Elsie  Wagstaff — all  say  "  Ee,  by  gum  !  " 
with  the  correct  inflexion  and  emphasis. 

Albert  Burdon,  also  in  the  party,  can  be 
trusted  to  do  it  for  himself. 

Several  catchy  tunes  for  this  have  been 
specially  written  by  Noel  Gay.  You'll  be 
humming  em. 

Sandy's  Horse 

•  Well,  we're  not  getting  on  as  fast  as  we 
should.    Here's    Beaconsfield,    and — 'Sh  ! 

Listen  !  Can  you  'ear  me,  moother  ? 

Yes,  you're  quite  right,  it's  Sandy  Powell, 
working  on  his  third  starring  film  for  British 
Lion,  I've  Got  a  Horse. 

With  him  are  Norah  Howard,  Felix  Aylmer, 
Aubrey  Mallalieu,  Evelyn  Roberts,  Scot  Harrold, 
Edward  Chapman  (what  an  actor  !),  Kathleen 
Harrison  (ditto  actress). 

I  believe  I  told  you  something  about  this  last 
week  !  Why  didn't  you  stop  me  ?  Come  on, 
all  aboard  for  Elstree. 

Busking 

•  We  shan't  get  away  from  here  quite  so 
promptly,  I  can  tell  you. 

Mayflower  have  just  about  swept  the  studios 
clear  of  St.  Martin's  Lane,  the  Laughton  epic  of 
buskers  in  London's  Theatreland,  but  Associated 


British  have  got  plenty  on  the  floor  to  make  up 
for  that. 

Before  we  have  a  look  at  it,  however,  I  must 
tell  you  an  incident  that  Charles  Laughton  told 
me  about. 

It  happened  when  he  was  wandering  round  the 
West  End  at  night,  watching  the  buskers  at  work 
entertaining  the  theatre  queues,  with  a  view  to 
picking  up  "local  colour." 

A  member  of  the  fraternity  had  reached  the 
end  of  his  programme,  and  was  just  about  to 
deliver  his  piece  de  resistance. 

"Ladies  and  Gentlemen,"  he  announced,  "I 
will  now  give  you  an  impersonation  of  that  world- 
famous  stage  and  screen  actor,  Charles  Laughton, 
in  The  Barretts  of  Wimpole  Street  and  Mutiny 
on  the  Bounty."  Then  he  caught  sight  of 
Laughton,  gasped  "Blimey!"  and  fled  for  his 
life  ! 

Mixed  Grill 

•  Associated  British  offers  a  very  mixed  grill, 
with  one  pastoral  comedy,  one  grim  melo- 
drama, and  a  musical  comedy. 

The  unit  making  Yellow  Sands,  headed  by 
Dame  Marie  Tempest,  and  including  Wilfred 
Lawson,  Robert  Newton,  Belle  Chrystall, 
Patrick  Barr,  and  Coral  Browne,  are  back  in  the 
studio  from  Cornwall,  and  doing  the  interior 
scenes  of  Aunt  Jennifer's  Cottage. 

I  haven't  seen  any  rushes-  of  this  one  yet,  but 
I'm  told  that  Herbert  Brenon,  who  made  such  a 
grand  job  of  Housemaster,  is  keeping  well  up  to 
his  own  high  standard. 

Murder  ! 

•  Another  of  theirs,  the  gory  one,  is  Black 
Limelight,  about  which  I've  already  told  you 

(it's  the  cheerful  story  about  a  wife's  agony  when 


her  husband  is  accused  of  killing  another 
woman) . 

Raymond  Massey  and  Joan  Marion  as  husband 
and  wife,  Walter  Hudd,  Henry  Oscar,  Diana 
Beaumont,  Elliot  Mason,  Dan  Tobin,  and  Hugh 
Metcalfe  are  the  other  principals. 

Tobin  is  a  young  American  actor  who  came 
over  to  do  a  stage  play.  This  is  his  film  debut, 
I'm  told. 

I  had  an  idea  that  he  was  likely  to  be  cast  in 
the  title-role  of  The  Card,  but  that  seems  to  have 
been  slipped  back  in  the  pack  for  the  time  being. 

Grand  for  Playboy 

#  The  musical  comedy  is  Hold  My  Hand,  in 
which  Stanley  Lupino  has  three  leading 
ladies — to  wit  (and  to  woo)  Barbara  Blair,  Polly 
Ward,  and  Sally  Gray;  and  the  comedy  is  being 
well  taken  care  of  by  Fred  Emney  (whom  I  last 
saw  playing  in  Jane  Steps  Out  in  these  same 
studios),  Jack  Melford,  and  Bertha  Belmore; 
Thornton  Freeland  is  directing  it. 

This  is  about  an  irresponsible  playboy  who 
suddenly  finds  himself  the  proprietor  of  a  news- 
paper and  the  guardian  of  a  beautiful  girl. 

Epics  have  been  based  on  less. 

They  are  also  getting  all  set  here  for  another 
musical  comedy,  Yes,  Madame,  with  Bobbie 
Howes — yet  another  comedian  who  seems  to 
retain  his  popularity  with  remarkable  con- 
sistency. 

And  now  I've  come  to  the  end  of  my  page,  and 
we're  scarcely  half-way  round. 

All  right,  I'll  make  a  chalk  mark  to  show  how 
far  we'd  got,  and  continue  next  week,  with 
Pinewood,  Ealing  Green,  Sound  City,  Walton- 
on-Thames,  and  Islington,  and  a  company  or 
two  on  location. 

If  we  have  time. 
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Here's  a  charming 
new  coiffure  .  .  . 
Superma  Machineless 
gives  your  Hairdresser 
greater  scope  for 
the  expression  of 
his  art  .  .  .  because 
Superma  Machineless 
means  natural  waves 
.  .  .  produced  by  a 
method  that  preserves 
and  beautifies  the  hair 
NO  machine 
NO  electricity 
NO  harsh  chemicals 
that's  the  Superma 
secret  ...  for  the 
lovely  wave  that 
lasts  longer  insist 
on  Superma 

Ask  for  FREE  Hair 
Style  Guide 

SUPERMA  LTD., 
RADNOR  HOUSE, 
97    REGENT  ST.. 
LONDON,  W.I. 


May  28,  1936 


if*'/ 


WORLD'S    CHAMPIONSHIP    MACHINELESS    PERM  WAVING 


Aertex  corset  you'll  find 
ur  body  will  breathe.  The 
myriad  tiny  air  cells  in  the 
cellular  mesh  ventilate  and 
keep  you  fresh  and  healthy 
in  all  temperatures,  yet  so 
cleverly  are  these  corsets 
contrived  with  elastic  panels 
that  they  cling  and  control 
gently,  but  quite,  quite 
firmly.  Aertex  are  the  most 
dern  corsets  in  the 
Id — see  them  for  yourself. 


AtPTEX 


ccrmsn&n  seme 


Who 's  for  the 
LANCASHIRE 
COAST  ? 

"  Somewhere   bright,   somewhere  gay 
that's  the  modern  holiday  urge.    Then,  why  not 
the  Lancashire  Coast  ? 

Each  resort  along  this  famous  seaboard  is  planned 
for  modern  holidays,  planned  to  anticipate  your 
every  holiday  requirement,  planned  on  this  particular 
coast  because  of  the  wonderful  health-giving  air, 
the  low  rainfall,  the  long  sunny  days  and  the  glorious 
golden  sands. 

The  Lancashire  Coast  is  always  bright,  always 
gay.  Blackpool,  Morecambe,  Lytham  St.  Annes, 
Southport,  Fleetwood  and  the  smaller  resorts,  each 
offer  lavish  hospitality,  every  facility  for  sport  and 
safe  bathing.  And  remember,  to  the  Lancashire 
Coast  come  the  finest  dance  bands  and  the  greatest 
stage  and  variety  artists  to  set  the  seal  on  each 
enchanting  day. 

Come,  then,  to  the  Lancashire  Coast  for  clock- 
round  holiday  pleasure.  .  .  .  come  to  the  Lancashire 
Coast  and  be  gay !  There's  a  cheap  monthly 
return  ticket  and  quick  comfortable  L  M  S  trains 
to  take  you.  And  when  you  get  there  obtain  a 
i os.  6d.  Contract  Ticket.  It  will  enable  you  to 
travel  for  a  week  wherever  you  wish  and  as  often 
as  you  wish  in  the  whole  area. 

Beautifully  illustrated  folder  "  The  I^ancashire  Coast,"  "  Cheap 
Fares"  booklet  and  Holiday  Contract  Ticket  folder  free  from  your 
nearest  L  M  S  Station  or  Office.  "  Holidays  by  LMS"  price  6d.  — 
on  sale  everywhere — contains  numerous  Holiday  addresses  in  the 
J^ancashire  Coast. 

The  Best  Resorts  are  on  the 


LONDON    MIDLAND    AND    SCOTTISH  RAILWAY 
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LIONEL   COLLIER'S    FlLM  REVIEWS 


:han  at  «" 


C'THE  PERFECT  SPECIMEN 


First  .\ational.  American. 


Errol  Flysn  ..Gerald  Beresford  Wicks 

Joan  Blondrll  Mona  Carter 

Hugh  Herbert  Killigrew  Shawe 

Edward  Everett  Horton  Mr.  Grattan 

Dick  Foran  Jink  Carter 

Beverly  Roberts  Alicia 

May  Robson  Mrs.  Leona  Wicks 


Hficate.    Romantic  comedy.  Ru 


n 


Allen  Jenkins  Binky 

Dennie  Moore  Clarabell'e 

Hugh  O'Con nbll  Hotel  Clerk 

James  Burke  Snodgrass 

Granville  Bates  Hooker 

Harry  Davenport  Carl  Carter 

Tim  Henning   Briggs 

Directed  by  Michael  Curtis.    Story  by  Samuel  Hupkins  Adams. 

Cheery  show  in  which  a  gently  reared  youth  breaks  away  from  the  apron 
strings  owing  to  meeting  a  vivacious  girl  who  leads  him  into  a  pugilistic 
encounter  and  a  row  with  a  lorry  driver.  They  put  up  at  the  home  of  an 
eccentric  poet  and  then  stay  at  an  hotel  registered  as  man  and  wife.  When 
they  eventually  get  home  they  discover,  under  an  old  Pennsylvanian  law, 
they  are  married  in  fact.  And  they  like  it  and  stay  so.  The  film  is  very 
well  cast.  Errol  Flynn  is  excellent  as  "the  perfect  specimen"  and  Joan 
Blondell  is  provocative  and  humorous  as  the  girl.  Crazy  eccentricity  is 
capably  supplied  by  May  Robson  as  the  hero's  grandmother,  Edward 
Everett  Horton,  Hugh  Herbert  and  Harry  Davenport.  The  picture  is  quite 
worthy  of  Michael  Curtiz  who  made  It  Happened  One  Night. 

c**WELLS  FARGO 

Paramount.    American.    "A"  certificate.    Period  outdoor  drama.    Runs  Hi  minutes. 

Joel  McCrea  Ramsay  MacKay      Porter  Hall  James  Oliver 

Bob  Burns   Hank  York      Jack  Clark  William  Fargo 

Frances  Dee  Justine  Pryor      Clarence  Kolb  John  Butterfield 

Lloyd  Nolan  Dal  Slade      Robert  Cimmings   Dan  Trimball 

Henry  O'Neill  Henry  Wells      Peggy  Stewart  Alice  MacKay 

Mary  Nash  Mrs.  Pryor      Bernard  Siegel  Pawnee 

Ralph  Morgan  Nicholas  Pryor      Stanley  Fields  Abe 

John  Mack  Brown  Talbot  Carter      Jane  Dewey  Lucy  Dorsett 

Frank  McGlynn  Abraham  Lincoln 

Directed  by  Frank  Lloyd.    Based  on  a  story  by  Stuart  N.  Lake. 

In  attempting  to  depict  the  growth  of  methods  of  transportation  in 
America  from  the  early  gold  rush  days  to  the  coming  of  the  telegraph, 
this  picture  fails  to  grip  the  imagination. 

It  is  all  too  vague  and  drawn  out  to  hold  the  attention  and  it  is  difficult 
to  fathom  where  and  whence  the  road  transport  founded  by  Wells-Fargo 
is  going. 

Characterisation  is  good  but  when  all  is  said  and  done  the  picture  resolves 
itself  into  a  sort  of  elaborated  Western  but  lacking  the  necessary  punch 
for  that  type  of  entertainment. 

Joel  McCrea  is  virile  and  romantic  as  the  hero  who  carries  out  the  trans- 
port plans  devised  by  the  express  company  and  Frances  Dee  makes  an 
attractive  heroine. 

Two  business  crooks  are  excellently  played  by  Porter  Hall  and  Lloyd 
Nolan,  while  Henry  O'Neill  is  dignified  and  sincere  as  Wells,  one  of  the 
founders  of  the  express  company  which,  starting  with  post  horses  gradually 
develops  the  pony  express  and  waggon  trails  to  the  remote  parts  of  America 
where  pioneers  are  opening  up  new  ground. 

The  settings  are  picturesque  and  the  production  planned  on  a  lavish  scale. 

"YOU'RE  ONLY  YOUNG  ONCE 

M.G.M.    American.    "A "  certificate.    Domestic  comedy-drama.    Runs  77  minutes. 

Lewis  Stone  Judge  Hardy      Ann  Rutherford  Polly  Benedict 

Cecilia  Parker  MariaD  Hardy      Eleanor  Lynn  "Jerry"  Lane 

Mickey  Rooney   Andrew  Hardy      Red  Pearson   Billy  Rand 

Fay  Holden  Mrs.  Hardy      Sara  Haden   .Aunt  Milly 

Frank  Cravan    Frank  RedmoDd      Charles  Judels   Captain  Swenson 

Selmer  Jackson  Hoyt  Wells 

Directed  by  George  B.  Setts. 

Domestic  middle-class  life  is  always  convincing  depicted  in  American 
pictures,  and  this  one  which  features  that  old  favourite  Lewis  Stone 
as  the  perfect  parent  and  the  local  judge  is  no  exception  to  the  rule.  Lewis 
Stone  does  exceedingly  well  as  the  head  of  a  small  town  society  who  takes 
his  wife  and  family  for  a  holiday  and  finds  that  some  of  them  get  mixed 
up  in  amorous  adventures  which  he  is  able  to  straighten  out.  Mickey 
Rooney  gives  an  exuberant  study  of  his  adolescent  son  who  falls  for  a 
sophisticated  minor,  and  Cecilia  Parker  is  charming  as  his  daughter  Marion 
who  falls  for  a  married  man.  Each,  of  course,  suffers  disillusionment.  It 
is  good  human  stuff  well  developed  and  designed  with  a  pleasant  out-door 
atmosphere. 

♦•CHARLIE  CHAN  AT  MONTE  CARLO 

Twentieth  Century-Fox.    American.    ".4  "  certift 

Warner  Oland  Charlie  Chan 

Keye  Luke   Lee  Chan 

Virginia  Fields   Evelyn  Grey 

Sidney  Blackmer  Victor  Karnoff 

Harold  Huber  Jules  Joubert 

Kay  Linaker  Joan  Karnofl 

Georges  Kenavent 


Murder  mystery.  Runs 

Robert  Kent  Gordon  Chase 

Edward  Raouello  .Paul  Savarin 

George  Lynn  Al  Rogers 

Louis  Mercier  Taxi  Driver 

George   Davis  Pepite 

John  Bleifer   Ludwig 

 Renault 

Directed  by  Eugene  Forde.    Original  story  by  Robert  Ellis  and  Helen  Logan. 

Chan  visits  the  Riviera  in  his  latest  spot-the-murderer  picture,  and  besides 
picturesque  backgrounds  there  is  plenty  of  humour  and  excitement  of 
a  type  which  Warner  Oland  as  Charlie  Chan  has  made  peculiarly  his  own. 
He  is  just  as  smooth  and  natural  as  ever  and  his  support,  which  includes 
Keye  Luke  as  his  son,  Virginia  Field,  Sidney  Blackmer  and  others,  is  worthy 
in  its  efforts  Perhaps  the  best  performance  of  all  comes  from  Harold  Huber 
as  Jules,  a  comedy  interpretation  of  a  French  detective  who  is  always 
picking  on  the  obvious  criminal  who  is  naturally  not  the  right  one.  His 
comedy  relieves  the  rough  stuff  and  melodrama  very  effectively. 

(Continued  on  page  lb) 
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'MUSIC  FOR  MADAME 


■•(■••  certificate. 

Rcmantu   crook  comed\ 

iii'iil?"   *r'/*  m"s,c' 

'     Runs  77  n 

T 

I  IN°  i 

Jean 

\lV\  MowbraV 

.  Rodowsky 

Billy  Gilbert 

 Krause 

\lan  Hale  

.  Flugelmau 

iirast  Mitchell 

Robinsi 

n  (District  Attorney) 

Erik  Rhodes 

.Spaghetti 

Lee  Patrick 

 Nora 

Frank  Conrov 

Harding 

Bradley  Pace 

...Rollins 

Ada  Leonard 

Bride 

Alan  Bruce 

.Groom 

Roho  Vincent 

.Tiurk  Driver 

Barbara  Pepper 

Blonde 

Edward  H.  Robins 

Goodwin 

George  Shelley  

Barret 

Jack  Carson  

...Assistant  Director 

Directed  by  John  Bhsto 

u.    Original  story  by 

Robert  Harari. 

There  is  a  touch  of  satire  in  this 
romantic  comedy  which  relies 
mainly  on  the  excellent  singing  of 
Nino  Martini  who  also  exploits  his 
pleasant  personality  to  its  fullest 
extent.  Joan  Fontaine  is  quite  good 
as  Jean,  a  young  composer  who  meets 
Tonio  (Nino  Martini)  who  is  being 
exploited  by  crooks.  He  decides  to 
give  himself  up  for  a  theft  he  had 
not  committed  so  that  she  could  get 
enough  money  from  the  reward  to 
help  her  in  her  work.  Naturally  fate 
takes  a  hand  and  the  sacrifice  is  not 
necessary.  Alan  Mowbray  is  very 
good  as  a  famous  maestro  as  is 
Billy  Gilbert  as  his  assistant. 
Further  fun  is  supplied  by  Alan 
Hale,  Erik  Rhodes  and  others.  The 
ingenuous  story  is  well  put  over 
with  excellent  technique  and  the 
songs  are  cleverly  dovetailed  in. 


c'COURAGE  OF  THE  WEST 

G.F.D.  (Universal).  American.  "  U  "  certificate. 
Western  drama    Runs  57  minutes. 

Bob  Baker   Jack  Saunders 

Lois  January   .Beth  Andrews 

J.  Farrell  MacDonald        Buck  Saunders 

Fuzzy  Knight  Hank  Givens 

Carl  Stockdale  Rufe  Lambert 

Albert  Russell  Abraham  Lincoln 

Harry  Woods  Al  Wilkins 

Charles  French  Sec.  of  War  Stanton 

Thomas  Monk  Sec.  of  State  Seward 

Oscar  Gahen  Geoige  Wilkins 

Buddy  Cox   .Jackie  Saunders 

Richard  Cramer...   Murphy 

Jack  Montgomery     .  .U.S.  Marshal 

Directed  bv  Joseph  H.  Lewis.     Story  by  J. 
.\  orton  Parker. 

Three  Rangers  rounding  up  bandits 
in  the  West  during  the  Civil 
War  is  the  subject  matter  of  this 
Western  which  has  its  fair  quota  of 
thrills  and  action.  Bob  Baker  does 
not  make  a  remarkable  hero  but  he 
is  virile  enough.  An  old  timer, 
J.  Farrell  MacDonald,  is  good  and 
Fuzzy  Knight  supplies  the  requisite 
humour 


•SMALL  TOWN  BOY 

A.B.t.D.  American.  "U"  certificate. 
Small  town  comedy-drama     Runs  «0  minutes 

Sti  art  Erwin   Henry 

Joyce  Comfton    .Molly 

Jed  Prouty   Mr.  Armstrong 

Clara  Blandick  ...Mrs.  Armstrong 

James  Blakf.lv  Eddie 
Dorothy  Appleby  ..Sandra 
Clarence  Wilson  Mr.  French 

Paul  Hut.st   Lafferty 

Edward  A/alkek  Sloane 
Eddie  Ka.ie  Tony 

George  Chandler   Clipper 

Erville  Ai.derson   bkindle 

Victor  Potkl   Towner 

Directed  by  (jlent  Tryon. 

Stuart  Erwin  is  one  of  those 
comedians  who  never  seems  to 
get  the  breaks  he  really  deserves. 
In  this  rather  weak  and  ineffectual 
story  he  makes  bricks  without 
straw  and  is  the  backbone  of 
the  entertainment.    He  is  cast  as 


a  bashful  youth  who,  finding  a 
thousand-dollar  bill,  turns  from 
a  backward  suitor  into  a  live  go- 
getter.  He  puts  his  truculent  family 
in  its  place  and  gets  firmly  estab- 


Nino  Martini  and  Joan  Fontaine 
make  an  attractive  team  in  "  Music 
for  Madame." 


lished  before  it  is  discovered  that 
the  bill  is  a  forgery.  He  is  very 
human  and  natural.  The  support  is 
sound  but  the  film  lacks  action  and 
is  basically  very  ingenuous. 

•LANCASHIRE  LUCK 

Paramount.         British.         "  U"  certificate. 
Cinderella  romance.  Runs  74  minutes. 

George  Carney   George  Lovejoy 

Muriel  George   Mrs.  Lovejoy 

Wendy  Hiller   Betty  Lovejoy 

Nigel  Stock   ..Joe  Lovejoy 

George  Galleon  Sir  Gerald  Maydew 

Margaret  Damer  Lady  Maydew 

Betty  Huth  ..Lady  Evelyn  Brenton 

Peter  Popp  .  Chief  Magistrate 

Directed  hy  Henry  Cass.     From  a  story  b\ 
Ronald  Gow. 

Novelettish  romance  which  deals 
with  the  snobbishness  of  a 
titled  lady  who  frowns  on  her  son's 
love  affair  with  the  daughter  of 
a  Lancashire  carpenter  who  had 
won  money  in  a  football  pool  and 
opened  a  teashop  in  her  district. 

George  Carney  and  Muriel  George 
are  good  as  the  carpenter  and  his 
wife  and  Wendy  Hiller  makes  a 
vivaciously  pretty  heroine. 

•LILY  OF  LAGUNA 

Butcher.    British.     "A "  certificate.  Mother 
love  drama    Runs  83  minutes. 

Nora  Swinburne  Gloria  Grey 

G.  G.  Mulcaster  Gerald  Marshall 

Jenny  Laird  Jane  Marshall 

Richard  Ainley  Roger  Fielding 

Talbot  O'Farreli.  Mike 

Desmond  Roberts  Arnold  Egerton 

Richard  Newton    Miguel  Ruiz 

Claire  Arnold   Nellie 

Edgar  Driver  Tommy  Thompson 

Scott  Harkold..    Stage  Manager 

Dudley  Rolph   The  Coon  Singer 

Violet  Graham  Margaret  Marshall 

John  Payne's  Negro  Choir. 
Directed  by  Oswald  Mitchell.  From  the  original 
story  by  J.  Wentworth  Wood. 

Leslie    Stuart's    tunes    are  the 
mainstay   of   this  heart-throb 

which    appeals    directly    to  the 


emotions  rather  than  to  the  brains. 
It  is,  in  fact,  a  sound  example  6f 
popular  emotionalism  made  effective 
enough  by  the  acting  of  Norah 
Swinburne  as  an  actress  who  marries 
a  dour  Scottish  scientist;  Jenny 
Laird  as  her  child,  and  Richard 
Ainley  as  a  radio  producer  who  is 
loved  in  later  life  by  both  mother 
and  daughter.  The  production 
values  are  adequate. 

•ESCAPE  BY  NIGHT 

British  Lion   (Republic).      American.  "A" 


Hi- as  |  agger  tapper  Keg.u, 

Ward  Bond.  ..  Spudsy 
Murray  Alpfk  Red 

GmSmMmiim"  "Fred 
Directed  bv  Hamilton   McFadden.  Original 
screen  play  by  Harold  Shumate. 

Environment  leading  .  to  crime 
followed  by  rehabilitation  is 
the  theme  of  this  gangster  melo- 
drama which  mixes  sentiment  and 
rough  stuff  in  equal  proportions. 
William  Hall,  finely  proportioned, 
makes  a  good-looking  hero  as  Nick, 


William  Hall  seems  to  be  on  the 
spot  in  this  scene  from  "  Escape 
By  Night." 


an  unemployed  miner  who  gets  in 
with  gangsters  but  is  able  to  reform 
both  himself  and  them  when  the 
opportunity  occurs. 

Anne  Nagel  and  Steffi  Duna  are 
quite  sound  as  Linda,  an  attractive 
girl  who  helps  in  the  reformation, 
and  Jo,  a  girl  gangster.  Although 
generally  conventional  in  design,  it 
has  rather  a  pleasant  touch  of  the 
quixotic. 


NOTES  ON  NEW  FILMS 

Tom  Sawyer.  Mark  Twain  s 
classic  has  been  well  but  rather 
disjointedly  transferred  to  the 
screen.  It  resolves  itself  into  a  series 
of  episodes  in  which  Tom  gets 
himself  in  and  out  of  scrapes  with 
his  friend  Huckleberry  Finn.  The 
finale  is  a  somewhat  gruesome  affair 
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c  Also  suitable  for  children. 


in  which  Tom  and  a  little  girl  are 
lost  in  a  cave  and  pursued  by  a 
revengeful  half-caste.  The  painful 
experience  of  watching  a  small  child 
have  hysterics  is  rather  hard  to  bear. 
The  picture  is  made  worth  while  by 
the  acting  of  the  new  juvenile  find. 
Tommy  Kelly.  The  atmosphere 
generally  is  good  and  the  Techni 
colour  effective  in  parts  and  verv 
artificial  in  others. 

The  Girl  of  the  Golden  West. 
Romance  of  a  girl  with  an  attractive 
bandit  who  eventually  reforms.  The 
period  atmosphere  is  attractive  and 
both  Nelson  Eddy  and  Jeanette 
MacDonald  are  in  good  voice.  The 
story  itself  is  rather  ingenuous  and 
is  apt  to  drag  at  times,  but  the 
stars'  fans  will  not  be  disappointed. 


Stuart  Erwm  plays  the  title  rok 
in  "Small  Town  Box"  with 
Joyce  Comptnn  as  his  girl  friend 
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HERBERT  BREXON  has  made  a 
very  human  and  very  enjoyable 
picture  out  of  Ian  Hay's  stage 
success,  Housemaster.  It  is  the 
brilliant  character  drawing  of  the 
two  principal  masters  which  makes  it  so 
convincing. 

Otto  Kruger  scores  an  individual  success  as 
Charles  Donkin,  the  senior  housemaster  at 
Marbledown  School,  who  takes  under  his  wing  an 
old  friend,  Barbara  Fane,  and  her  three  charges, 
Rosemary,  Chris  and  Button,  who  have  been 
having  a  fling  in  Paris  and  need  a  corrective. 

The  head  of  the  school  is  a  certain  Dr.  Edmund 
Ovington,  a  very  severe  martinet,  who  proceeds 
to  curtail  privileges  hitherto  enjoyed  by  the 
boys.  He  is  equally  brilliantly  characterised  by 
Kynaston  Reeves. 

The  girls,  played  by  Diana  Churchill,  Rene  Ray 
and  Rosamund  Barnes,  soon  make  friends  with 
various  members  of  the  school  and  pay  little 
respect  to  the  rules. 

One  of  them,  Rosemary,  falls  in  love  with  the 
science  master,  played  by  Philips  Holmes. 

Donkin  tries  to  persuade  Ovington  to  be  a  little 
less  severe.  Believing  that  Donkin  is  on  the  side 
of  the  pupils,  the  girls  and  several  boys  form  a 
society  to  fight  the  headmaster's  tyranny. 

The  plot  is  crushed,  and  Ovington,  believing 
Donkin  to  be  the  instigator  of  it,  demands  his 
resignation,  which  he  is  finally  forced  to  give. 

However,  through  the  machinations  of  one  of 
the  school's  governors,  Ovington  is  given  a 
bishopric  and  Donkin  is  appointed  headmaster. 


Donkin  (Otto  Kruger)  gives  his  blessing 
to  the  union  of  the  young  science  master 
(Philips   Holmes)    and  his  "niece" 
(Diana  Churchill). 


Barbara  Fane,  Chris  and  Rosemary  celebrate 
their  arrival  at  the  school  by  driving  their  car 
into  the  unfortunate  science  master. 


(1)  The  romance,  in  pictures,  of  Hollywood's  latest  Cinderella  girl.  On  May 
27,  1937,  green-eyed,  flame-haired  Arleen  Whelan  was  employed  in  a  Holly- 
wood Boulevard  barber  shop  as  a  manicurist  at  18  dollars  a  week.  Arleen 
was  about  to  begin  her  third  week  there  when  in  walked  H.  Bruce  Humberstone, 
made  her  promise  to  appear  at  the  20th  Century-Fox  studios  the  next  morning. 


(2)  ARLEEN  NEVER  RETURNED.     The  studio  experts  descended  on 
her  when  she  entered  the  studio  gates  next  day.    Above,  a  hairdresser  and 
make-up  artist  work  on  Arleen  and  ace  cameraman  Arthur  Miller,  right, 
studies  her  face  for  lighting. 


CANDID 
CAMERA  SHOWS 


BIRTH  of  a  STAR 


(6)  Anyone  care  to  make  up  a  four  ?  Dolores  del  Rio,  Fay  Wray  and 
Anita  Louise  don't  seem  to  be  worried,  however,  by  the  fact  that  three 
girls  can't  play  tennis  satisfactorily.  They  seem  to  have  found  something 
interesting  to  talk  about. 


(7)  And  what  are  Bob  Taylor  and  Walter  Pidgeon  discussing  ?  Believe 
it  or  not,  the  subject  is  fish.    Bob,  who's  still  getting  that  big  studio 
build-up  as  a  he-man,  is  following  the  fashion  set  by  Clark  Gable  and 
planning  a  fishing  trip.    Pidgeon  s  an  expert. 
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McAdam  takes  bets 
on  his  dog  Black 
Wull  winning  the 
sheepdog  trials 

against  Owd  Bob  be- 
longing    to  Davie 
Moore. 


Following  the  betting 
a  riot  takes  place 
the  local  inn, 
McAdam  is  fined  for 
breakages.  He  is  seer 
with  David  Moor« 
and  the  magistrate 
(Bromley  Davenport) 


I 
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One  of  the  picture's  greatest  assets 
is  its  scenic  beauty.  This  is  a  shot  of 
David  and  Owd  Bob  down  on  the 
farm. 


David  Moore  and  Owd  Bob  driving  the  sheep 
into  the  pen;  the  final  event  of  the  trials. 


McAdam 
works  hard 
beat 
set 


the    t ecord 
up    by  Owd 
Bob. 

n  in  spirit, 
am  goes  to  live 


r 


David  Moore's  sheep- 
dog Owd  Bob,  who 
has  won  many  prizes, 
and  who  beats 
McAdam's  Black 
Wull  in  the  local 
event. 


Broken 
McAdam  goes 
with  his  daughter 
(MargaretLock  wood ) 
and  her  husband 
(John  Loder). 
picks  a  puppy  from 
litter  which  David 
believes  is  by  Owd 
Bob,  but  which  old 
McAdam  knows  is  by 
Black  Wull.  whom 
he  has  had  to  destroy 
for     sheep  killing. 


Left  :  Sheep  are 
found  killed  on 
:he  fells,  and 
IcAdam's  Black 
Wull  is  suspected. 
He  tries  to  cast 
Is  u  s  p  i  c  i  o  n  on 
David's  Owd  Bob. 
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One  of  her  most  successful  pictures  is  "  The  Trial  of  Portia  Merriman."    She  is  seen  above  with 
Neil  Hamilton  and  Walter  Abel,  who  supported  her. 


FRIEDA  INESCORT,  the  lovely 
British-born  actress  who  has  given 
such  a  fine  display  of  restrained 
emotional  acting  in  The  Trial  of 
Portia  Merriman,  which  is  shortly 
to  be  shown  generally  in  England,  has 
refused  to  be  typed  in  films. 

Frieda  is  an  interesting  personality  for 
many  reasons.  One,  perhaps,  is  because  we 
all  like  to  see  a  British-born  actress  do  well  in 
Hollywood.  Frieda  Inescort  was  born  in 
Edinburgh.  Her  father  was  a  journalist  and  she 
started  out  in  life  as  the  secretary  to  a  titled 
woman  M  P. — Lady  Astor.  She  developed, 
possibly  from  her  association  with  an  American- 
born  woman,  an  acute  desire  to  see  New  York  and 
know  something  of  America.  She  saved  her  money 
and  at  the  first  opportunity  went  to  America. 

Naturally  in  New  York  she  was  somebody,  for 
the  Americans  take  a  great  interest  in  anyone 
connected  with  a  member  of  the  Astor  Family  ! 
In  New  York  she  got  a  job  in  the  Trade 
Information  Division  of  the  British  Consulate. 

She  enjoyed  her  work.  Which  young  girl 
wouldn't  ?  It  gave  her  the  opportunity  of  meet- 
ing all  the  prominent  folk  in  New  York — politi- 
cians, artists,  authors,  big  business  people — and 
the  young  Scots  girl  loved  every  minute  of  it. 
Her  job  brought  her  socially  into  contact  with 
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the  firm  of  Putnams,  the  great  American  book 
publishers,  who  invited  her  to  become  their 
publicity  chief.  So  Frieda  Inescort  took  a 
whirl  at  being  a  publicist. 

Although  Miss  Inescort  knew  the  cream  of  New 
York's  theatrical  profession,  she  had  never 
given  acting  a  thought.  After  all,  she  had  made 
a  big  success  of  her  business  career,  and,  it 
could  be  argued,  what  more  could  any  girl 
desire?  Anyone  else  might  have  said:  "Why 
worry  ? "  and  let  it  go  at  that. 

Then  suddenly  one  day,  she  got  the  urge  to  act. 
Let  Miss  Inescort  tell  it  in  her  own  words. 
"I  decided  I'd  like  to  be  an  actress.  So  I  went 
down  to  the  Theatre  Guild  and  they  must  have 
thought  I  had  been  an  actress  in  London,  or 
something,  because  they  said  :  '  You  haven't 
done  any  plays  in  this  country,  have  you?' 
No,  I  replied,  not  in  this  country — 1  didn't  say, 
nor  in  any  other  country,  either  I  The  upshot 
of  it  was  that  I  was  given  parts  in  several  of  their 
productions." 

And  that  is  how  Frieda  Inescort  became  an 
actress.  Just  because  one  day  she  had  a  sudden 
whim  to  be  an  actress  and  had  courage  enough 
to  try  her  luck. 

Miss  Inescort  commenced  to  learn  the  job  of 
acting  as  thoroughly  as  she  had  studied  for 
advancement  in  her  business  life.    By  day  she 


-BUT  WONT 
BE  TYPED 


Frieda  Inescourt  was  once  secretary 
to  Lady  Astor,  M.P.,  and  the  article 
below  tells  you  how  she  broke  into 
pictures  and  won  success. 


worked  at  her  job — at  night  she  was  in  the 
theatre — acting. 

In  the  meantime,  she  met  and  married  Ben  Ray 
Redman,  an  author,  and  the  literary  critic  of  the 
Xew  York  Herald. 

George  Arliss,  who  was  about  to  produce  The 
Merchant  of  Venice  in  New  York,  offered  her  the 
role  of  Portia — which  she  accepted.  This 
compelled  her  to  give  up  her  publicity  job  and 
she  became  a  "full-time"  actress  and  decided  to 
devote  the  rest  of  her  career  to  acting. 

This  proved  to  be  the  turning-point  in  her 
life.  Since  the  day  when  Arliss  offered  her  the 
job.  Miss  Inescort  has  had  a  distinguished 
career  on  the  American  stage  and  has  won  a 
hard-earned  reputation  as  a  fine  actress.  She 
has  played  in  the  works  of  such  widely  contrasted 
dramatists  and  playwrights  as  Shakespeare, 
G.  B.  S.,  J.  M.  Barrie,  Galsworthy,  Ben  Levy  and 
other  great  English  authors. 

Three  years  ago.  Miss  Inescort  and  her  husband 
decided  to  go  to  Hollywood. 

Husband  Ben  Redman  became  an  executive  at 
the  Universal  Studios  and  Frieda  Inescort  was 
soon  in  demand.  She  had  a  succession  of  com- 
paratively small  parts  (for  an  actress  who  has 
played  some  of  the  finest  characters  in  the  greatest 
stage  classics  ever  written)  but  she  did  not 
complain.  Frieda  Inescort  understood  that  for 
her,  the  screen  was  a  new  medium.  She  had  to 
learn  the  job — and  she  went  about  it  in  the  same 
thorough,  efficient  way  in  which  she  learned  the 
rudiments  of  stage  acting,  and  as  earnestly  as 
she  studied  for  her  business  career. 

Success  came  sooner  than  she  expected. 
Warners  took  a  great  interest  in  her  and  gave 
her  a  number  of  good  parts  and  then  the  leading 
role  in  Call  it  a  Day  in  which  she  showed  exactly 
what  a  capable  actress  she  was. 

But  what  happened  after  that  is  a  mystery. 
Some  people  said  that  another  actress  on  the 
Warner  lot  was  jealous  of  Miss  Inescort's  acting 
ability  and  had  threatened  dire  consequences 
if  another  big  role  was  awarded  to  Frieda. 
In  the  middle  of  the  arguments  British  Lion- 
Republic  offered  Frieda  Inescort  the  leading 
role  in  The  Trial  of  Portia  Merriman  and  a 
contract. 

Wisely,  she  took  both.  In  America,  the  film 
established  her  as  one  of  the  leading  dramatic 
actresses  on  the  screen. 

She  ''"»<5  quietly  in  Hollywood  with  her 
husband.  ln«.y  do  not  go  in  for  extravagant 
entertaining  like  some  Hollywood  people.  Frieda 
Inescort  has  only  one  vice.  It  is  knitting  !  She 
is  perhaps  the  most  prolific  knitter  in  Hollywood 
to-day.  When  she  sends  presents  to  people 
they  nearly  always  are  hand-knitted  clothes  of 
some  kind. 

Their  house  is  in  the  San  Fernando  Valley 
near  the  studios;  the  first  thing  which  visitors 
notice  when  entering  is  the  amazing  number  of 
books — they  seem  to  have  book-shelves  in  every 
room.  There  is  no  swimming  pool  or  any  other 
Hollywood  trimmings  i 


May  28,  1938 


PICTUREGOER  Weekly 


Deeds  count — not  words.  It's  what  'ASPRO  '  does — its 
safety,  its  service,  ITS  RESULTS,  that  interest  people. 

Millions  of  people  are  experiencing  the  wonder- 
ful soothing  instant  relief  that  'ASPRO'  tablets 
bring.  They  find  that  headaches,  sleep- 
lessness, and  discomfort,  disappear  like  magic, 
that  pain  goes  like  a  dream.  They  find  that 
'ASPRO  '  will  dissolve  away  rheumatic  pain 
in  a  night  and  banish  the  insidious  attacks 
of  neuralgia  and  neuritis.  The  reason  for 
its  great  variety  of  uses  is  that  'ASPRO  '  after 
ingestion  in  the  system  becomes  both  a  solvent  of  Uric  Acid  and  a 
germicide.  It  is  therefore  an  internal  antiseptic,  antipyretic  or  fever- reducer  and  an 
anti- periodic.  So  instead  of  thinking  you  might  take  'ASPRO,'  this  time  DO  IT. 
Then  you  can  demonstrate  for  yourself  that : 


PROVES 


ASPRO 

ITS  WORTH  BY  ACTION 

QuicJz — Safe-C&Ua&t 


READ  THIS  CONVINCING  TESTIMONY 


12  TEETH  EXTRACTED 
ASPRO  BROUGHT 
RELIEF 

J.K.B.,  of  Newcastle-on-Tyne, writes: 
•  'My  experience  of  'ASPRO '  is  that 
it  does  much  more  than  you  claim  it 
to  do  and  that  many  people  are 
suffering  who  need  not  be,  If  they, 
like  I,  turned  to  'ASPRO  '  for  relief. 

After  having  12  teeth  extracted  the 
after-effects  were  so  bad  that  I  did 
not  know  what  to  do  with  myself. 
Only  2  'ASPRO  '  tablets  brought 
relief  in  as  many  minutes  and  what 
I  did  not  expect — a  good  night's  rest. 

Truly  they  are  indeed  MAR- 
VELLOUS." 


SPEEDY  RELIEF 
FROM  HEADACHE 
&SUNGLARE. 

Mrs.  Wright,  of  Johannesburg,  states: 
"The  reason  1  sent  for  your 
'ASPRO  '  Tablets  was  that  I  had 
been  suffering  from  a  neuralgic  head- 
ache for  about  two  weeks  and  had 
tried  almost  every  remedy,  including 
headache  powders,  lemon,  vinegar, 
etc.,  when  I  saw  your  advertisement. 
Upon  receipt  of  your  tablets  I  took 
two  with  a  cup  of  hot  tea,  and  I  must 
say  that  relief  was  almost  Immed- 
iate. Later  I  went  ont  into  the  sun, 
whereupon  my  headache  recom- 
menced. I  again  took  two  of  the 
tablets  and  was  freed  from  pain." 


NOW  CAN  00 
HOUSEWORK 

13  Empringham  Street, 

Hedon  Road, 
Dear  Sirs,  Hull,  Yorks. 

I  feel  it  is  only  just  of  me  to  write 
and  let  you  know  the  benefit  I  have 
received  from  taking  your  'ASPRO  1 
tablets.  I  can  only  say  to-day  it  is 
through  your  wonderful  'ASPROS  '  I 
am  able  to  do  a  little  housework  as  I 
have  been  useless  in  my  limbs  with 
rheumatism  for  2  years.  I  have  been 
persistent  in  taking  the  little  white 
tablets  and  I  am  marvellous  now.  I 
owe  my  recovery  to  your  marvellous 
'ASPRO  'tablets.  Wishing  you  every 
success,  I  remain. 

Yours  truly, 
(Signed)     S.  A.  HARRISON  (Mrs.) 


TRY  ASPRO'  FOR 


INFLUENZA 

HEADACHES 

SLEEPLESSNESS 

OR  INSOMNIA 

NEURALGIA 

SCIATICA 

COUT 


COLDS 

LUMBAGO 

IRRITABILITY 

NEURITIS 

HAY  FEVER 

NERVE  SHOCK 

TOOTHACHE 


RHEUMATISM 
ALCOHOLIC 

AFTER  EFFECTS 
PAINS  PECULIAR 

TO  WOMEN 
MALARIA 
ASTHMA 


'ASPRO'  consists  of  the  purest  Acetylsalicylic  Acid  that  has  ever  been  known  to  Medical 
Science,  and  its  claims  are  based  on  its  superiority. 

Made  in  England  by  ASPRO  Limited 

— -  SLOUGH,  BUCKS.      Telephone;  SLOUGH  608 

l^w3r^n7Al  ^°  Proprietary  right  is  claimed  in  the  method  of  manufacture  or 
r_ ad  ».4.*i  the  formula. 

tmaSmBSmm  All  Leading  Chemist,  and  Store.  Stock  and  Display  'ASPRO' 

PRICES  3?  6"  l'3  2fe 


'ASPRO' 

AS     A  GARGLE 

Two  'ASPRO'  tablets  in 
four  tablespoonfuls  of 
water  make  an  excel 
lent  gargle  I 
throat,  tonsillitis,  _ 
and     act    as     a  \  ' 
deterrent. 


ARE  you  one  of  the  unlucky  ones 
whom  men  just  "  don't  fall  for?  "  Who  like 
you  as  a  pal,  a  sport,  but  never  think  of 
you  as  a  sweetheart  ?  Here's  a  little  secret 
that  will  change  the  world  for  you,  and  bring 
you  the  allure  that  may  gain  you  a  husband. 
When  you  have  completed  your  make-up, 
add  just  a  touch  of  Phul-Nana  Perfume — 
either  behind  the  ears,  or  on  your  hanky.  Its 
mysterious  fragrance  makes  you  inviting, 
glamorous,  seductive.  Gives  you  the  alluring 
fragrance  that  men  like.  Phul-Nana  is  real 
perfume.  Because  it  is  made  from  the 
costliest  ingredients  it  always  remains  fresh, 
vital,  never  becomes  stale.  Phul-Nana  has 
magic  that  is  beyond  make-up.  Why  not  let 
it  make  you  glamorous,  attractive,  desired  ? 

^Pltuindnd 

PERFUME  by 

GROSSMITII 


Trial  Pochette  Size  6d 


Ala  219.  419  up- 

wards. Try  the  cibtr 
Pbul  -  Nana  fragrant 
aids  to  beamy  and 
rtmanrr-  Powdir,  Cream. 
Soap.  Talcum  and 
Caebcus,  tic.  Scld  every- 


★ WOULD  YOU  LIKE  A 
TUBE  OF  THIS  FAMOUS 
DENTIFRICE  FREE! 

There's  only  one  way  to  keep  your  teeth  good.  That 
is  to  use  a  GOOD  dentifrice.  A  dentifrice  may 
wear  away  the  enamel.  This  never  happens  when 
you  use  Odol.    Test  it  for  yourself  I 

POST    COUPON    AT  ONCE! 

r*   *  1  ■  ■  S 

■     FREE  SAMPLE.  Post  in  unsealed  envelope  (Id.  stamp)  ■ 
Cranbux  Ltd.  (Dept.  P.  12),  Norwich,  for  free  tube  of  | 


BLOCK  CAPITALS,  please  I 
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COMES  OUT 
of 

HIDING  i 


American  players  come 
and  go,  but  few  are  as 
elusive  as  Olivia  de  Havil- 
land,  who  visited  England 
recently.  Here  she  is  inter- 
viewed   under  difficulties 


by  MAX  BREEN 


A FEW  weeks  ago  my  expectations, 
and  those  of  a  large  number  of  my 
confreres,  were  pleasantly  aroused 
by  the  news  that  Olivia  de 
Havilland  was  coming  to  England 
for  a  holidav. 

Those  of  us  who  consider  this  young 
woman  to  be  one  of  the  most  talented,  as 
well  as  best-looking  of  the  younger  Holly- 
wood players,  sharpened  our  pencils  and 
dissembled  our  impatience. 

Well,  she  came,  and  if  you  read  the 
papers  at  all  you  know  what  happened. 

The  ship  was  apparently  as  bare  of  Olivia 
as  a  cow  is  of  feathers.  She  gave  the  Press 
boys  (and  girls)  the  slip  in  the  most  approved 
Garboesque  (or  perhaps  we  should  now  say 
Muniesque)  manner,  her  mother  explaining 
that  poor  Olivia  was  feeling  ill  and  over- 
worked and  dispirited  and  "looked  a  sight," 
and  she  was  aiming  not  to  meet  the  Press 
until  she  felt  better;  they  had  sneaked 
ashore  as  "Mrs.  and  Miss  Halliday." 

That  was  okay  by  me.  I  wasn't  hankering 
to  sit  by  any  sick  bed;  it's  difficult  enough 
interviewing  hale  and  hearty  film  stars, 
without  making  a  play  for  the  pale  and  pasty. 

So  I  blunted  my  pencils  on  some  equally 
worthy  subject  and  bided  my  time. 
After  a  month  of  time-biding,  I  received  from 
her  company,  First  National,  the  glad  tidings 
that  Olivia  had  at  last  crept  out  of  the  woods 
and  was  to  be  Exhibit  A  at  one  of  those  gin- 
feasts  at  which  the  Press  boys  (and  girls)  are 
permitted  to  guzzle,  nuzzle,  and  puzzle  the 
visiting  stars  with  the  same  question  fifty  or 
sixty  times  repeated. 

That,-'  I  said  firmly,  "is  as  much  value  to 
me  as  a  sore  toe.    I  want  a  proper  interview." 

Sure,  sure!"  they  said,  hating  the  sight  of 
me,  but  respecting  Picturegoer's  circulation. 
"Just  come  along  and  meet  her,  and  you  can 
arrange  with  her  for  an  interview  at  a  time 
convenient  to  you  both." 

So  along  I  went  to  the  Savoy  at  the  appointed 
hour,  and  no  sooner  had  I  arrived  than  the  dis- 
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Our  cameraman  caught 
Olivia  answering  fatuous 
questions  and  autographing 
portraits  with  great  charm 
and  good  humour. 


mal  news  was  broken  to  me 
that  she  was  leaving  for  New- 
York  on  the  following  day  and   I  couldn't 
have  my  exclusive  interview  after  all. 

Consequently,  feeling  as  pleased  as  a  giraffe 
with  quinsy,  I  joined  in  the  crush  of  olive- 
munching  journalists,  photographers,  and  dead- 
heads, expecting  at  any  moment  to  have  a  dry 
Martini  down  my  suit,  as  frequently  happens 
at  these  gatherings  of  excitable  star-jostlers. 

What  can  I  tell  you  from  such  a  stupidly 
inadequate  encounter  ? 

That  she  looked  very  sweet,  behaved  very 
normally,  suffered  herself  to  be  rushed  from 
group  to  group,  always  with  the  group  she  had 
just  left  closing  in  on  her  heels  like  a  pack  in  full 
cry? 

That  she  autographed  portraits,  answered 
fatuous  questions,  and  refused  cocktail  after 
cocktail  and  cigarette  after  cigarette  with  the 
utmost  patience  and  good  humour? 

That  she  seemed  in  such  radiant  health  that 
you  could  hardly  believe  she  had  crept  ashore 
feeling  seventy-five  a  short  month  before? 
(English  climate,  take  a  bow  I) 

That's  all  true  enough,  but  what  does  it 
amount  to?  As  my  friend,  Gracie  Fields,  would 
say,  "Nowt." 

Still,  I  had  promised  myself  I  would  tell  you 
about  Olivia,  and  I  never  break  a  promise  to 
myself,  so  here  goes. 

She  was  born  in  Tokio,  Japan,  21  y2  years  ago, 
which  gives  you  a  clue  to  her  age. 

When  she  was  three  her  parents,  although 
British,  took  her  to  California,  where  she  did 
the  normal  thing — was  educated. 

That  took  place  at  Saratoga  Grammar  School, 
the  Convent  of  Notre  Dame,  and  Los  Gatos 
Union  High  School,  where,  being  a  bright  lass, 
she   won   a   scholarship   to  the   famous  Mills 
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College,  Berkely,  just  over  the  water  from  San 
Francisco. 

From  this  we  deduce — as  I  deduced  from  the 
look  in  her  eye  and  the  animation  in  her  face — 
that  she  is  intelligent. 

She  also  played  hockey,  took  part  in  school 
debates,  won  a  cup  for  public  speaking  (I  felt 
like  awarding  her  one  for  public-being-spoken- 
to),  and  edited  the  annual  school  magazine. 

She  also  (hold  your  hats,  boys,  here  we  go  I) 
played  the  leading  roles  in  the  school  theatricals, 
at  which  she  shone. 

Maybe  it  wasn't  any  handicap  to  her  that  her 
mother  attended  Sir  Herbert  Tree's  acting 
academy  in  London  and  became  a  dramatic 
coach. 

Olivia  gave  herself  a  choice  of  three  careers — 
teacher,  author,  or  actress. 
Before  she  got  as  far  as  taking  up  her  scholar- 
ship at  Mills  College,  Fate  stepped  in  (come  to 
think  of  it,  that's  a  favourite  trick  of  Fate's). 

She  was  playing  Puck  in  a  school  production 
of  A  Midsummer  Night's  Dream ;  and  you  know 
it's  different  in  America — you  can  hardly  hold 
a  Band  of  Hope  concert  without  some  talent- 
scout  snooping  round  to  hear  you  lisp,  "The 
lips  that  touch  whisky  shall  never  touch  mine " 
in  your  childish  treble. 

They  snooped  at  Olivia,  and  ten  minutes  later 
— or  so  it  seemed — she  was  assisting  in  the 
rehearsals  for  Professor  Max  Reinhardt's  stage 
presentation  of  A  Mid- 
summer Night's  Dream  at 
the  Hollywood  Bowl,  by 
"  standing-in "  for  the 
actress  who  was  to  play 
Hermia,  so  that  the  latter 
wouldn't  have  to  attend 
too  many  rehearsals.  She 
was  also  to  understudy, 
in  the  extremely  unlikely 
case  of  the  chosen  actress 
being  "tuk  sick." 

The  lass   in  question 
was   the    lovely  Gloria 
Stuart,   and   the  studio 
found  they  needed  her 
a    back  at  work  on  the  set; 
^  fyJ    and  suddenly,  but  quite 

Ife,,  ■   casually,  Olivia  was  told 

Wjk  *     'You'll  have  to  play  the 

d    part" —  simply  because 
J  .  j^4M    -he  knew  the  lines  ! 

*  f ,  ~  *4^M  \  bit  breath-taking, 
l  Ins,  for  a  girl  who  had 
never  been  on  a  profes- 
sional stage  in  her  life. 

However,  ably  support- 
ed by  William  Shake- 
speare, who  wrote  her 
some  lovely  lines  to  say  and  provided  some 
pretty  fair  business  to  do,  she  made  a  very 
good  job  of  it. 

Result  :  when,  not  long  after,  Warner  Bros, 
decided  to  film  The  Dream  at  Burbank,  with 
Reinhardt  directing,  they  sent  for  Olivia,  tested 
her  for  the  role  of  Hermia,  and  signed  her  up. 


If  you  saw  The  Dream  (as  I  hope  you  did,  for> 
with  all  its  faults,  it  was  a  notable  production) 
you  will  remember  how  delightfully  she  and 
Jean  Muir  played  as  respectively  Hermia  and 
Helena,  opposite  Dick  Powell  and  Ross  Alex- 
ander as  the  most  un-Shakespearian  Lysander 
and  Demetrius  I  could  ever  have  imagined. 

That  introduced  Olivia  as  a  lass  to  watch ;  but 
her  next  two  films — Alibi  Ike  and  The  Irish  In  Us 
— provided  very  little  worth  watching,  and  it 
wasn't  until  Captain  Blood  that  we  had  another 
glimpse  of  her  true  quality. 

That  film,  which  set  the  great  seal  of  Holly- 
wood on  Errol  Flynn's  reputation,  sealed  hers 
also;  so  nobody  (except,  perhaps,  herself)  was  at 
all  surprised  when  she  did  so  well  as  Angela  in 
Anthony  Adverse. 

Since  then,  in  Charge  of  the  Light  Brigade,  Call 
It  a  Day,  and  It's  Love  I'm  After,  she  has  con- 
firmed the  opinion  we  formed  of  her,  and  she 
takes  her  rightful  place  as  one  of  the  screen's 
natural  heiresses,  inheriting  the  Pickford- 
Gaynor  tradition  with  a  great  deal  of  originality 
thrown  in. 

But  next  time  she  comes  to  England  I  hope 
she  will  give  the  Press  boys  (and  girls)  a  better 
break;  it  won't  do  her  career  any  harm  to  do  so. 

That  girl  looks  good  to  me;  I  hope  to  have  a 
chance  of  interviewing  her  some  time. 
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This  is  the  secret  of  the 
World  Famous  PERFUME 


LeTREFLE  INCARNAT 


It  has  captured  the  fresh  scent  of 
Sunlit  Clover  Fields.  Try  it  for  your- 
self. TREFLE  will  delight  your  heart 
.  .  .  and  your  admirers  too  .  .  . 
Prices  from  2/6  to  14/6. 


TRIAL  SIZE 


And  for  REAL  PARISIAN 
COMPLEXION  use  Le  TREFLE 
hcuiut  FACE  POWDERS  ft 
CREAMS.  The  original  and  only 
MATT-FINISH  and  INVISIBLE . 
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IN  CARTONS  OF  6  FOR  6  0. 
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Mummy  knom  best 


see/a  new 
pullover,  dick 
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YOUC  DADDY  MUST  BE 
A  MILLIONAIRE  HE 
IS  ALWAYS  BUYING 
YOU  NEW 
CLOTHES 


S-SH, — It  isn't  really  new.  Johnnie's 
Mummy  knows  the  value  of  .  .  . 


AND  if  you  want  to  make  the  most  of 
every  good  thing,  you'll  choose  this 
simple  and  cheap  way  to  successful 
home-dyeing. 

34  beautiful  shades  to  choose  from 


SEND  TO-DAY  -  for 
page    booklet    on  H 
Dyeing — Post  free 
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FAIRY   DYES  LTD. 
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On  the  beach,  in  the  pool,  in  the  sunlit  woods 
you  can  let  the  sun  pour  healthy  rays  into  your 
skin.  SKOL  non-oily  Sun  Lotion  gives  you  a 
rich  deep  bronze  tan.  Warm  glowing  health 
for  your  skin,  and  no  grease  to  spoil  clothes 
or  swim  suits.  SKOL  is  a  perfect  powder 
base.  Don't  be  misled  by  "high  speed" 
tanning  claims.  Let  SKOL  do  its  cool, 
beautiful  work  swiftly  and  lastingly.  Be  one 
of  the  bronzed  laughing  gay  company.  From 
all  good  chemists.  13,  2  -  and  3  6. 
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GLASSES. 
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your  eyes! 
Cheap  glasses 
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Sun  Glasses 
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^JUu&t  Lfcm  qo  to  Caileqc  to 

Succeed? 


Famous  film  players  debate  this  intriguing 
question  with  Alice  L.  Tyldesley. 


Lanny  Ross,  who  reversed  tradition  by  insisting  on  a  university  education 
though  fas  father  wanted  him  to  go  on  the  stage. 


HOLLYWOOD  celebrities,  consulted 
on  the  advisability  of  university 
training  for  stage  or  screen  aspi- 
rants, offer  varying  viewpoints. 
"I  graduated  from  Yale,  where 
I  went  with  the  idea  that  I'd  be  a  lawyer," 
commented  I^anny  Ross,  tall  young  recruit 
from  radio  to  the  screen.  "Although  I  never 
became  a  legal  light,  I  don't  believe  my  years 
of  study  were  wasted.  I'd  do  it  again.  You 
get  so  much  more  out  of  a  university  than  the 
actual  mastery  of  courses. 

"My  father,  who  was  on  the  stage  all  his 
life,  tried  to  discourage  my  going  to  college. 

"You  have  a  voice — you  have  sung  all  your 
life.  You  understand  show  business.  Why  not 
stick  to  it  ? "  he  used  to  say. 

"  But  no,  ever  since  I  was  old  enough  to  know 
there  were  lawyers,  I  had  been  determined  to 
be  one.  So  I  went  to  Yale  working  my  way  by 
waiting  on  tables,  selling  programmes,  doing 
whatever  came  to  hand. 

"To  add  to  the  bank  account,  I  got  a  job 
singing  over  the  radio  for  a  small  station.  There 
was  no  pay  at  first,  but  presently  I  received 
£5  a  week  from  this  source  That  was  for 
one  night's  singing.  When  later  I  was  engaged 
for  five  nights  a  week,  the  pay  went  up  corres- 
pondingly. After  I  graduated  from  college, 
radio  offers  were  so  attractive  I  was  never  able 
to  do  anything  with  my  legal  training. 

"  Definitely,  from  the  standpoint  of  those  who 
believe  my  years  at  the  university  were  wasted  be- 
■  ause  I  never  became  an  attorney,  I  could  have, 
done  better  if  T  had  gone,  instead,  to  a  good 

26 


dramatic    school  and 
arned  to  dance  and 
sing.  But  I  can't  agree. 

"  Perhaps  if  I  hadn't 
gone  to  college  I'd 
have  insisted  on  going 
to  Milan,  to  study 
voice  and  come  home 
with  a  bogus  Italian 
accent. 

"Putting  that  aside, 
I  wouldn't 

vVHV  *  like  to  give  up  college 

^^^^H    memories  or  the  bene- 

m^W^  f  I   fits    of    my  training 

there.  You  get  so 
much  out  of  books,  you 
find  new  worlds  that 
would  never  be  yours 
otherwise. 

"College  gives  you  a 
certain  poise  and  con- 
fidence you  can't  ob- 
tain elsewhere. 

"As  to  men  who 
wish  to  be  actors  going 
in  for  college  training, 
I'd  say  '  Yes  ! '  Men 
are  more  interesting  as 
they  grow  older,  and 
the  poise  of  a  univer- 
sity gives  them  added 
advantage  on  the  stage 
or  screen.  Very  young 
men  aren't  wanted  in 
the  entertainment 
field,  and  boys  might 
improve  their  chances 
by  going  to  college. 

"Girls,  on  the  other 
hand,  make  a  mistake 
by  putting  in  those 
precious  four  years  at 
college.  Youth  is  so  precious  and  so  brief  that 
they  are  wise  to  take  advantage  of  an  early 
start  in  the  amusement  world.  If  a  girl  waits 
for  graduation  from  college,  she's  22  before  she 
begins  her  career  She  has  to  learn  all  the 
things  the  17-year-olds  are  learning,  and  by  the 
time  she  is  a  well-rounded  actress,  she  discovers 
she's  30  and  producers  think  she's  old  " 

Bette  Davis,  who  is  not  a  university  graduate, 
agrees  with  Lanny  that  girls  who  would  make 
good  on  the  screen  have  no  special  need  of  college 
training. 

"The  best  education  for  girls,  whether  they 
intend  to  be  actresses  or  housewives,  or  merely 
good  citizens,  is  a  trip  around  the  world,"  she 
observed,  with  a  toss  of  her  blonde  head 

Of  course,  if  a  boy  or  girl  wishes  to  be  a  lawyer, 
doctor,  scientist,  engineer,  or  professor 
of  languages,  etc.,  college  is  the  only  thing. 

"A  career  on  the  stage  or  screen,  on  the  other 
hand,  needs  specialised  training,  so  get  the  kind 
of  education  that  will  further  your  career.  Take 
up  dancing,  languages,  deportment,  voice, 
music,  and  get  what  experience  is  possible  as 
you  go  along. 

"I  believe  that  any  boy  oi  girl  should  know 
what  he  or  she  wants  to  do  or  to  be  by  the  time 
he  is  ready  for  college,  so  that  he  can  start 
training  for  his  goal.  Sometimes  the  best  thing 
an  ambitious  actor  or  actress  can  do  is  to  get 
into  a  studio  or  stock  company  and  work  out 
his  training  there  " 

"  I  had  a  year  in  college  at  Little  Rock,  Ark  ," 
confessed  Dick  Powell,  leaning  back  in  a  deck 
chair  on  his  colourful  patio.  "I  must  say  it  was 


one  of  the  nicest  years  of  my  life  and  I  wouldn't 
like  to  give  up  the  memory.  But  I  can't  say  I 
regret  not  finishing  my  college  course.  Not 
graduating  from  college  hasn't  seemed  to  hold 
me/  back  at  all,  for  I've  met  collegians  from 
every  school  in  the  country  and  gone  around 
with  a  lot  of  fine  fellows,  having  a  marvellous 
time,  and  I  suppose  being  master  of  ceremonies 
in  theatres  gave  me  the  poise  which  you  are 
recommended  to  acquire  at  the  university. 

"  However,  like  all  the  other  fathers  in  this 
country,  I  have  an  idea  that  I'd  like  my  children 
to  go  to  college.  Of  course,  I  don't  expect  to 
dictate  to  Normie  (Dick's  young  adopted  son)  or 
any  future  sons  what  sort  of  education  they 
shall  select.  But  it  would  surely  please  me  if 
my  son  decided  to  try  for  West  Point  or  Anna- 
polis. I've  made  pictures  in  both  these  places, 
and  I  have  a  high  regard  for  the  training  boys 
get  in  them. 

"Perhaps  I  don't  know  enough  about  girls  to 
talk  authoritatively  about  how  or  where  they 
should  receive  education.  If  we  have  daughters, 
Joan  will  probably  settle  all  that. 

"  I  didn't  go  through  college  because  I  couldn't 
pass  in  mathematics.  Instead,  I  attended  the 
American  Academy  of  Dramatic  Art  in  New 
York  and  became  an  actor.  It's  turned  out 
very  well,  so  why  worry  ? " 

Then  there's  Joe  E.  Brown,  who  never  even 
got  so  far  as  high  school. 
"I  can't  say  I  regret  not  going  to  college,"  he 
said,  upon  consideration.  "My  life  worked  out 
so  well  for  me  that  college  education  could 
scarcely  have  improved  it.  If  I  had  gone  to 
college,  who  knows,  I  might  have  been  a  broker 
or  a  teacher  or  something  and  never  have  gone 
near  the  stage  or  screen. 

"Seriously,  though,  there  are  times  when  I 
feel  awfully  handicapped  because  I  had  so  very 
little  education.  I  think  I  was  nine  when  school 
bells  stopped  ringing  for  me.  I  have  no  doubt 
I  could  be  much  more  intelligent  in  the  discus- 
sion of  many  subjects  if  only  I  knew  more. 
Perhaps  I'd  be  more  sure  of  myself,  have  more 
of  that  thing  called  poise  than  I  now  possess. 
Perhaps  not.  It  might  be  that  if  I  knew  more, 
I'd  be  more  than  ever  certain  that  I  knew  noth- 
ing at  all  compared  with  the  vast  amount  of 
knowledge  I  didn't  have. 

A  former  "  campus  wonder,"  Marjorie  Weaver, 
has  recently  made  a  hit  on  the  screen.  Marjorie 
was  a  contest  winner,  and  Hollywood  always 
shakes  its  head  when  it  thinks  of  the  chances  of 
contest  winners  in  the  film  city. 

When  Marjorie  spent  her  first  college  year  at 
the  University  of  Kentucky  they  made  her  an 
honorary  colonel,  and  for  three  years  in  succes- 
sion thereafter  at  the  University  of  Indiana,  to 
which  she  transferred,  she  was  elected  the  most 
beautiful  girl  on  the  campus.  She  was  voted 
the  "girl  most  likely  to  succeed"  in  college. 

Marjorie's  room-mate  at  the  sorority  house  at 
Indiana  University  was  a  girl  named  Judi  Parks. 
It  was  Judi  who  decided  that  Marjorie  was  a 
"natural"  for  the  screen  and  sent  her  picture 
in  to  a  fan-magazine  contest.  Marjorie  won  the 
contest  and  after  her  graduation  set  out  to  take 
up  the  reward,  a  dance  scholarship,  which 
ultimately  led  to  Hollywood. 

"What  I  learned  in  college  doesn't  seem  to 
have  much  application  to  the  work  I  do  in 
pictures,  outside  of  the  training  it  gave  me  in 
independent  thought,"  confided  Marjorie,  earn- 
estly. 

"  But  don't  forget  it  was  college  that  helped 
me  to  break  into  screen  roles.  If  I  hadn't  known 
Judi,  and  if  Judi  hadn't  sent  in  that  picture, 
['d  never  have  thought  of  entering  that  contest." 
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Hints  for  girls 
after  a  mans  heart 

'Steady'  fellows,  who  make  tender  hus- 
bands and  adoring  fathers,  shun  'made- 
up  hussies'.  Girls  know  they  must  make- 
up, but  the  girls  that  get  husbands  use 
make-up  that  looks  natural  and  stays  on.  ■ 
Follow  their  lead  —  and  try  Outdoor 
Girl  powder  to-day.  See  how  men's 
attitude  to  you  changes.  The  famous 
olive  oil  base  makes  powder  cling  like  a 
second  silken  skin.  It  stays  on  so  long 
that  you  can  share  his  outdoor  activities 
without  even  thinking  of  your  make-up. 
You  can  be  a  comrade  as  well  as  a 
sweetheart  —  and  wherever  you  are, 
dancing,  or  hiking,  or  kissing  good- 
night on  a  wind-swept  street  corner, 
your  face  will  be  radiant  with  natural 

loveliness.  Because  we  believe  that  only  men 
know  what  makes  women  attractive,  we've  asked 
a  well-known  Society  man  to  write  individual 
letters  to  girls  who  want  to  start  afresh  in  the 
pursuit  of  beauty.  Just  send  3d.  in  stamps,  with 
your  name  and  address  to  Crystal  Products 
Ltd.,  Dept.  d  20.  Brunei  Rd.,  E.  Acton,  and  you'll 
receive  five  shades  of  powder  and  two  other 
marvellous  Outdoor  Girl  cosmetics.  And  of 
course  a  letter  from  ....  His  name  ?  Well, 
just  write  and  see! 


OUTDOOR  GIRL 

Olive  Oil  FACE  POWDER 


Outdoor  Girl  offers  a  complete 
range  of  beauty  products  — 

the  only  range  with  trial  sizes 


txtra  *  lightness'  and  absence  of  excess 
grease  make  D  &  R  Perfect  Vanishing 
Cream  your  perfect  beauty  base 


Perfect  VANISHING  CREAM,  if 3  and  2/6 
Perfect  COLO  CREAM,  /  'j,  2  6,  4  J  and  J 
Perfect  SKIN  TONIC,  1 J6  and  2/6 

DAGGETT  and  RAMSDELL 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel— and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.   Stubbornly  refuse  anything  else.    1/3  and  3/-. 


NEW 
NAILS 
NEXT 
WEEK! 

Free  booklet  tent   under  plain 
sealed  cover  explain*  bow  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
bxbit.  No  aloe*,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FILTEX  LTD.  (Dept.  P.)  31,  The  Broadway, 
Crouch  End,  London,  N.8. 


COMFORTABLE  and  ECONOMICAL 


SYLVIA 

^CIVES  COMPLETE  ^ 
'  k  PROTECTION  , 


FROM 

HD. 


STANDARD  SIZES 

Prices  do  not  apply  I.  F.  S- 


From  all  up-to-date  Drapers  &  Chemists 
CVISOa,  SERMRB « CO.  LTD..       OLDBURT,  IIIMIREHIH. 


■THE  GENUINE- 


GARDENIA 

by  Goya  is  a  truly  perfect  perfume!  It  is  exclusive,  it 
lasts,  it  attracts.  Pricesfrom  2guineas  upwards ;  butfor 
"  Picturegoer  "  readers,  Goya  is  offering  a  handbag 
size  phial  for  I /-post  free.  Send  P.O.  for  one  or  more. 
GOYA,  Dept.  17, 

4,    WHITEHORSE    STREET.    PICCADILLY,    LONDON.  W.I 
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ALL  that  was 
generous  and  sin 
cere  in  the  brilli- 
ant, ambitious 
and  self-con- 
rident  Dion  O'Leary,  went 
out  one  evening  across  Gil 
Warren's  crowded  saloon 
in  Old  Chicago,  to  Belle 
Fawcett  behind  the  foot- 
lights. 

Of  tough,  pioneering 
stock  were  the  O'Learys — 
Molly,  the  widow  and  her 
three  sons,  Jack,  prospec- 
tive lawyer,  Dion,  gambler 
and  real-estate  dealer  and 
Bob  who  worked  in  the 
home  laundry. 

"  I  don't  want  to  see  my 
best  girl  spend  all  her  days 
at  the  wash-tub,"  Dion 
would  say  to  his  mother 
in  the  timbered  house  in 
Dekoven  Street,  in  the 
poor  locality  known  as 
The  Patch. 

As  a  matter  of  fact, 
Molly  's  French  laundry  had 
been  the  prop  of  the  O  'Learys  for 
more  than  a  decade.  Thirteen  years 
since,  riding  on  the  covered  wagon 
across  the  prairie,  Dion  had  egged 
on  his  father  to  race  the  Chicago- 
bound  express.  The  effort  of 
keeping  the  horses  neck  and  neck 
for  a  mile  or  more  with  the  snort- 
ing, clanging  steam  train,  had 
cost  Patrick  O'Leary  his  life. 

No  weakling  was  Molly  with  her 
erect  carriage  and  honest  eyes. 
Leaving  the  grave  on  the  prairie, 
she  had  driven  the  orphaned  trio  into 
the  city  of  muddy  streets,  jerry- 
built  homes  and  easy  manners 
where  she  had  worked  ever  since. 

Which  past  was  far  from  the  mind 
of  Dion  as  he  gazed  raptly  at  the 
incomparable  creature  in  black-and- 
silver  knee-length  tunic  and  up- 
standing, broad  brimmed  hat  who 
clearly  gripped  her  audience  with  a 
i  ontralto  rendering  of  " Take  Me 
Hack  to  Old  Yirginny." 

Infatuation  led  to  a  courtship 
involving  no  slight  physical  violence. 

Taking  advantage  of  an  offer 
delivered  from  the  stage  for  Belle's 
•  horus  to  pose  as  living  statues  to 
the  highest  bidder — proceeds  to  go 
to  charity — Dion  bid  a  hundred 
dollars  if  Belle  herself  would  agree 
to  appear  before  him  as  Venus. 

The  offer  was  accepted.  Dion  paid 
md  on  his  way  back-stage  found 
himself  transferred  to  the  street 
pavement  under  muscular  per- 
suasion from  Gil  Warren's  toughest 
hucker-out.  Half  an  hour  later, 
Belle  left  her  carriage,  in  which, 
Dion,  having  greased  the  driver's 
palm  had  secreted  himself.  While 
pointing  him  out  her  apartment  on 
the  second  floor,  she  surreptitiously 
pushed  her  persistent  admirer  into 
a  horse-trough. 

Not  that  cold  water  damped  his 
ardour. 

further  encouraged  by  Bob's 
successful  romance  with  an  exceed- 
ingly pretty  little  German  girl,  Dion 
invaded  Belle's  apartment  after  the 
oloured  maid  had  left  her  mistress 
for  the  night. 

On  the  floor,  presided  over  by  the 
floral  wallpaper  and  the  thousand- 
and-one  knick-knacks  of  the  bed- 
room of  the  period,  Dion  kissed  his 
lady  for  the  first  time-  for  the  first 
time,  in  spite  of  her  threats  and 
shouts  for  the  police,  felt  her  relax 
m  hisarms. 
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Freely  adapted  from  the  film  by  Marjory  Williams 
with  permission  of  Twentieth-Century-Fox. 


"All  this  talk  of  loving  me,  but 
what  is  it  you  want  ?  "  she  asked. 

"Well,  if  you  must  know,  you  have 
a  piece  of  property  on  Randolph 
Street.  I  thought  if  you  and  I  were 
to  put  up  a  place  like  Warren's, 
only  better,  more  class,  we  could 
make  a  lot  of  money.  But  I  really — 
I  really  meant  that  I  was  crazy 
about  you.'' 

She  sighed  happily.  "Why  didn't 
you  say  so,  in  the  first  place?  I'm 
a  business  woman.  I'd  have  listened 
to  your  talk  without  all  this  foolish- 
ness." 

The  partnership  dating  from  that 
evening,  proved  successful.  Belle's 
New  York  connections  enabling  her 
to  import  artistes  from  the  popular 
Niblo's  Gardens,  plus  Dion's  flair  for 
carrying  things  through,  brought 
them  to  opening  night  of  Chicago's 
up-to-the-minute  pleasure  palace 
The  Senate. 

Dion,  in  evening  dress,  receiving 
his  guests  and  turning  his  Irish 
charm  on  such  notables  as  Senator 
Colby  and  his  daughter,  became  all 
at  once  aware,  at  his  elbow,  of  Gil 
Warren. 

"Dandy  place  you've  got  here 
O'Leary." 

"Thanks,  you're  not  sore  then." 

"Certainly  not.  Nothing  like  this 
place  in  Chicago.  I'm  proud  of  you. 
By  the  way,  can  I  have  a  word  in 
private  ? " 

"Sure,  step  into  my  office." 

"You've  come  a  long  way,"  Gil 
Warren  remarked,  taking  one  of  his 
rival's  armchairs.  "Times  have 
changed.  At  your  age  I  was  round- 
ing up  runaway  slaves  and  practi- 
cally starving  to  death.  You've  a 
great  future  ahead,  Dion.  Mind  you, 
I  don't  blame  you  for  taking  Belle. 
She's  a  great  woman.  I'd  have  mar- 
ried her  if  I'd  had  the  chance.  But 
she  didn't  care  for  me.  Now  what 
would  you  say  if  I  told  you  I  was 
closing  down  my  saloon— quitting  ?  " 


"I'd  say  you  were  up  to  some- 
thing. What  is  it  ?  " 

"I'm  thinking  of  running  for 
Mayor — I've  been  electing  them 
long  enough — now  I'm  going  to  elect 
myself — if  you'll  ride  with  me." 

"  How  ? " 

"You're  smart  and  want  to  get 
on.  Now  I  could  build  a  bigger 
place  than  even  this  and  give  you 
trouble,  but  I  won't.  I'd  rather  give 
you  an  open  field  and  work  with  you 
politically.  You  support  me  and 
we  three  can  run  the  town — and 
here's  my  cheque  for  ten  thousand 
dollars  and  more  to  follow  at 
election  time." 

A foretaste  of  the  difference  of 
opinion  which  bid  fair  to  develop 
into  open  quarrel  between  Dion  and 
his  brother  was  offered  in  court  a 
month  later.  Flushed  with  the 
victory  of  having  won  his  first  case, 
Jack  conducting  the  prosecution 
against  multiple  voting  for  the  City 
of  Chicago,  embarked  on  an  open- 
ing speech.  Dion,  present  with  Belle, 
suffered  from  a  mind  unusually 
divided. 

The  prisoner  Edward  Mitchell 
who  had  been  caught  registering 
under  four  different  names,  was  in 
Dion's  pay,  one  of  others  covertly 
roped-in  to  vote  for  Warren.  Having 
broken  an  ankle,  the  District 
Attorney  had  failed  to  keep  his 
promise  of  leading  the  defence  and 
providing  witnesses  to  prove  an  alibi 
for  Mitchell.  A  substitute  occupied 
his  place  and  Dion  dreading  the 
outcome  of  the  trial,  was  never- 
theless a  quarter  won  over  by 
Jack's  speech. 

"You  know,  he's  really  good. 
Someday  he'll  be  a  great  lawyer,"  he 
enthused,  sotto  voce  to  Belle. 

One,  Carrie  Donahue  was  called 
to  the  witness  stand.  Having  testi- 
fied to  the  fact  that  she  had  seen 
the  prisoner  on  polling  day  regis- 
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In  due  course  the  necessary  words 
acre  spoken  hy  Jack  (Don 
\meche)  and  Dion  (Tyrone 
Power)  and  Belle  (Alice  Fay) 
were  pronounced  man  and  wife. 

tering  under  various  names 
including  that  of  a  Bishop, 
Oion  was  mentally  resigning 
the  case  to  the  category  of 
the  well  lost,  when  Mitchell 
interrupted  with  an  inspiring 
rj  1 1 1 1  ected  to  the  stand. 
"That's  what  you  get  for 
marrying  me." 

"Are  you  married  to  this 
man  ? "  Dion  demanded  of 
Carrie.  The  fact  was  proved. 
On  the  legal  grounds  that  a 
wife  may  not  testify  against 
her  husband,  the  case  was  dis- 
missed. With  the  tact  which 
seldom  failed  him.  Dion  over- 
came any  antagonism  Jack 
might  have  brought  away 
from  the  court-room  by  intro- 
ducing him  to  Belle.  Jack, 
taller  than  his  brother  with 
less  of  the  dandy  about  him, 
shook  hands  and  paid  a  grace- 
ful tribute  to  Belle's  appear- 
.nu  t.'  before  he  plunged. 
"  You  know,  Dion ,  it  seemed 
kind  of  funny  our  being  on  different 
sides  just  now." 

"Oh! — when  we  were  kids  wc 
were  always  fighting,"  Dion  evaded 
"  But  1  bet  if  other  Irishers  tried 
to  horn  in,  it  was  the  O'Learys 
against  the  world,"  Belle  put  ii 
quickly. 

"You've  said  it,  Miss  Fawcett,  oi 
may  I  call  you  Belle  ?  And  by  th< 
way,  you  must  make  Dion  bring 
vou  to  dinner  sometime  to  meet  Ma." 

You  know,  there's  something  al- 
most noble  about  your  brother," 
Belle  remarked  to  Dion  on  the  way 
home.  "It  makes  me  sick  to  think 
of  ,i  Gil  Warren  trying  to  run 
Chicago  when  there  are  men  like 
Jack  to  be  had.  What  a  mayor  he 
would  make  if  he  had  the  chance." 
No  sooner  out,  than  the  words 
igniting  an  idea  in  Dion,  took  flame 
in  a  command  to  the  coachman  tc 
drive  back  to  the  Senate.  Assisted 
by  Gil  Warren's  cheque,  Dion  saw  tc 
it  that  in  due  course  Jack  was 
approached  by  a  responsible  com- 
mittee, to  stand  for  Mayor  in  the 
coming  election.  No  inkling  oi 
having  pulled  the  wires"  was  visible 
in  Dion's  manner  when  he  con- 
gratulated Jack  after  a  game  of 
billiards  on  becoming  a  candidate. 

"Of  course  I  can't  support  you 
against  Gil  Warren,  at  least  not 
openly,"  he  said  chalking  his  cue. 

"Well,  I'm  on  the  Reform  side. 
You  know  how  I  feel  about  The  Patch 
and  the  fact  that  you're  my  brother 
won't  mean  a  thing.  You  don't 
care  that  the  houses  of  The  Patch 
are  dirty,  tumble-down,  disgraceful 
and  the  people  in  them  ready  to  vote 
en  masse  for  anyone  who'll  stand 
them  a  couple  of  beers.  I  do  care, 
I  see  Chicago  as  a  great  city— a 
place  people  can  be  proud  of.  I'd 
wipe  out  all  this  mushroom  growth 
and  start  all  over  on  a  sound  basis 
of  steel  and  stone. 

"  You  don't  need  to  make  speeches 
to  me,"  Dion  returned  evenly. 
Because  he  felt  the  implication  more 
deeply  than  he  cared  to  show,  five 
minutes  later  he  was  agreeing 
against  his  better  judgment,  to 
Jack's  proposition  that  Belle  should 
be  invited  to  drive  with  Molly  that 
c-vening.  Dion  thought  he  knew  his 
mother  and  as  regards  Belle  his 
suppositions  proved  correct. 

They  started  the  evening  with  a 
sing-song.     Molly    at    the  piano 
mingled  beer-dnnking  with  accom- 
|  Continued  on  page  30) 
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J^oot  ahLI  5  he  5  got  da(r-iti5  . 


AND  SHE  DOESN'T   KNOW   IT  ! 


Sad  to  sec  it  in  one  so  young — one  who's 
otherwise  beautiful.  She's  a  victim  of 
"dab-itis" — reaches  for  her  face  powder, 
dab-dab-dabs  almost  without  thinking. 
Se-ri-ous-ly.  'dab-itis'  is  a  horrid  habit  — 
bom  of  the  fear  of  the  impermanence  of 
powder.  Smart  girls,  soignee  women 
don't  do  it — Tattoo  Face  Powder  cures 
"dab-itis'  .  .  .  Tattoo  stays  on.' 

Tattoo  is  the  latest  news  in  face  charm 
.  .  .  Tattoo  clings  to  your  cheeks  from 


■  before'  to '  after' — without  renovations. 
Clings  and  stays  because  Tattoo,  and 
Tattoo  only,  is  di-atomised . . .  has  an  infini- 
tesimal never-before  fineness.  Anew  face 
powder  with  an  alluring  subtle-soft  frag- 
rance .  .  .  with  the  smoothness  of  rose- 
petalled  youth  ...  a  powder  which  pays  a 
compliment  to  your  complexion  by  giving 
you  a  dream-like  satin-textured  second 
skin . . .  which  you  can't  lose!  You've  no  need 
to  dab  when  your  face  powder  is  Tattoo  ! 


So  lovely  ate  complexions  by 

TATTOO 


ace 


powt 


:et 


FOUR    SUBTLE    new    shades.  ,\Wt'  ■  Flesh  ■  Brunette  ■  S'jttie  ■  In  the  smar 


chromium  box  2  6 


Look  your  best  in  the  water  this  year  ! 
This  is  just  one  of  the  many  attractive 
new  Meridian  Swimwear  styles 
they're  all  long-wearing  and  modestly 
priced.  Ask  your  draper  for  the  illustrated 
colour  folder  showing  all  the  models. 
LC430  is  a  two  piece  unskirted  design. 
Woven   pattern.  In    several  attractive 

colours       .  .  ■  .        ■  .  11/6 

Other  models  from  .  .  5/11 


J.  B.  LEWIS  &  SONS,  LTD.  Meridian  Manufacturer* 
NOTTINGHAM  Supplier*  to  WHOLESALE  TRADK 


SCREEN  NAPOLEON  INVADES 


Postcard  Albums  Everywhere 


tW  POST  FORM  BELOW  AT  ONCE  1* 


CHARLES  BOYER,  who  stole  Garbo's 
thunder  in  Marie  Walewska,  is 
taking  up  an  impregnable  position  in  the 
postcard  albums  of  the  country  every- 
where !  Put  this  Napoleon  of  the  screen  in 
your  collection  without  delay.  He  is  one 
of  a  number  of  recent  "releases"  which  are 
giving  joy  to  the  connoisseur  of  artistic 
portraiture  and  superbly  finished  postcards. 

GET  A  5/-  ALBUM  FREE  ! 

By  joining  "  The  Picturegoer "  Postcard 
Club  you  can  obtain  liberal  discounts  on  your 
future  orders  and,  in  addition,  you  will  receive  a 
5s.  Album  FREE.  This  magnificent  book,  which 
holds  252  cards,  is  beautifully  bound  to  resemble 
real  snakeskin  and  lettered  in  gold.  If  you  wish, 
you  can  obtain  a  superb  De  Luxe  Album  in  blue 
rexine.  Decide  now  to  be  a  member  of  this 
happy  Postcard  Club.  To  join,  send  in  an  order 
for  not  less  than  one  dozen  postcards  at  the 
regular  price  of  2/6  per  dozen.     Choose  your 


cards  from  the  lists  given  below  or  include  the 
names  of  well-known  stars.  Real  photos  3d. 
each,  2/6  per  dozen.  On  sale  to  members  and 
non-members  alike.   The  latest  list  sent  free. 

SEPIA  GLOSSY  SERIES 


Freddie    Bartholomew  (2) 
Charles  Boyer 
Olvmpe  BradnA 
Alice  Brady 
Anthony  Bushel) 

Danielle  I*arrieux 
Irene  Dunne 
Deanna  Durbin 
Greta  Oarbo 
Judy  Garland 


Femand  Gravet 
Andrea  Leeds 
My  ma  Ley 

Bayltill^nd  (2) 
Wayne  Morris 
Tavld  Nlven 
Lily  Pons 
Edward  G.  Robin 
Charles  Rogers 
Cesar  Romero 
Lyle  Talbot 
Anton  Walbrook 


" PARTNERS"  in  SEPIA&  COLOUR 

diaries  Boyer  and  Greta  Garbo;  Qary  Cooper  and  Frances 
Dee;  Adolphe  Henjou  and  Ginger  Rogers;  Adolphe  Menjou 
and  1  eanna  Durbin;  Robert  Montgomery  and  Marion 
Davles  .  William  Powell  and  My  ma  Loy;  Spencer  Tracy 
and  Joan  Crawford;  Anton  Walbrook  and  J  nna  Neagle; 
Robert  Young  and  Joan  Crawford  (2). 


86  Low  Acre,  London,  W.C.2.  (Pre/.) 
we  enrol  me  as  a  member  of  "The  Pictuie- 
"  Postcard  Club  and  send  me  Membership 
and  full  particulars  of  discounts,  etc..  on 
ne  orders.  I  enclose  order  for  not  less  than  one 
n  "Picturegoer"  postcards,  price  2/6  doien. 
le  include  with  my  order  your  5/-  Postcard 
im  frt».  I  enclose  1/-  extra  (or  2/-  extra  If 
Album  4e  Ian  Is  chosen)  to  coyer  coat  of 
age  and  packing  on  my  gift. 


Overseas  reader*  should  enclose  2/-  extra 
cover  packing  and  postage,  or  3.  -  extra  if  Albu 
de  Isure  is  required. 
*  Crojl  P.O^  ;and  Oo./  and  make  payable 
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Guard  against  COSMETIC 
SKIN  and  you'll  hear  thrilling 
words  like  these 


MEN  just  can't  help  falling  in 
love  with  skin  that's  clear 
and  soft  and  smooth.  So  don't 
run  the  risk  of  spoiling  this  great- 
est of  your  charms. 

You  can  use  all  the  powder  and 
make-up  you  like,  so  long  as  you 
remove  them  thoroughly  at  night. 
But  it's  when  little  bits  of  stale 
cosmetics  remain  in  the  pores  that 
trouble  starts. 

Many  women  who  think  they 
remove  their  old  make-up  thor- 
oughly at  night,  really  leave  tiny 
traces  in  their  skin.  Soon  their 
complexions  go  muddy  and  coarse 


and  spots  and  blackheads  come. 
Then  Cosmetic  Skin  results  — 
death  knell  to  romance! 

POWDER  HARMLESS 
WHEN  REMOVED  THIS  WAY 

Film  stars — who  must  have  flaw- 
less skins— say  that  only  one  thing 
removes  make-up  completely  — 
that's  Lux  Toilet  Soap.  This  pure 
soap  has  a  specially  penetrating 
lather  that  foams  deep  into  the 
pores  and  washes  out  every  hid- 
den grain  of  powder.  That  is  why 
Lux  Toilet  Soap  has  been  made 
the  official  soap  of  the  big  film 
studios  —  it's  the  surest  safeguard 
against  Cosmetic  Skin. 

Every  night  before  bed  and 
always  before  renewing  your  make- 
up in  the  day,  remove  your  stale 
powder  and  rouge  with  Lux  Toilet 
Soap.  Your  skin  will  become  clear, 
fine  and  smooth.  It  will  attract 
the  love  you  long  for. 

i  D.  A  TABLET     a  LEVER  product 

\  This  price  applies  to  Great  Britain  and 
Northern  Ireland  only. 

TL923A-143 


MADELEINE  CARROLL  says 

(Walter  Winger  Productions) 

h  -'I  use  all  the  powder  and  make-up 
f      I  like,  but  I'm  careful  to  avoid 

Cosmetic  Skin  — I  use  Lux  Toilet  Soap 
always.  It  gives  you  a  gorgeous  skin  I " 
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IN  OLD  CHICAGO— Continued 


panying  her  three  sons  and  Gretchen 
in  a  spirited  rendering  of  "Sweet 
Genevieve";  the  baby  and  first 
grandchild  joining  in. 

"I've  met  Miss  Fawcett.  She's  a 
fine  woman.  You  ought  to  know  her, 
Ma,"  was  Jack's  contribution  to 
opening  up  the  subject  of  the  pro- 
posed introduction. 

"Hm — I  will  not.  And  her  work- 
ing in  a  saloon  like  any  hussy," 
Molly  returned. 

"Aw  that's  not  fair.  Ma,"  Dion 
objected.  "We're  living  in  modern 
times — this  is  1870." 

"TTtTell,  times  may  have  changed, 
VV  but  I  haven't  changed  and  I 
don't  want  any  daughter-in-law  of 
mine  kicking  her  heels  in  the  air  for 
everyone  to  see."  The  buggy  was 
announced.  Dion  filled  his  mother's 
mug  and  made  her  drink  the  con- 
tents before  ushering  her  outside 
and  telling  her  to  step  in. 

"Ma,  this  is  Miss  Fawcett,  this  is 
Belle,"  Dion  said,  seeing  that  Belle 
in  her  most  sober,  yet  attractive  hat, 
tied  under  the  chin  and  a  delicate 
perfume  exhaling  from  her  ribands 
and  laces,  was  sitting  in  the  left 
corner. 

Molly's  Irish  temper  rose.  "The 
devil  I  will,"  she  cried  when  Dion 
insisted  that  she  had  to  meet  the 
lady  sometime.  "Let  me  out."  He 
might  as  well  not  have  told  the  driver 
to  whip  up  the  horses.  The  con- 
fusion in  the  buggv  became  appal- 
ling. Between  Molly's  demands  to 
be  let  out,  and  Belle's  declaring  that 
she  wouldn't  be  insulted,  Dion 
wished  that  for  once  his  habit  of 
carrying  a  thing  through,  despite 
obstacles  had  vielded  to  his  inner 
conviction.  Finally,  having  de- 
posited an  infuriated  Molly  in  a 
side  street  on  her  insistence  that  she. 
not  that  hussy,  would  be  the  one  to 
walk  home,  he  had  to  deal  with  an 
outraged  Belle  who  desired  nothing 
so  much  as  the  quiet  of  her  apart- 
ment. 

The  climax  to  Dion's  efforts  to  run 
with  Gil  Warren  and  hunt  with 
Jack,  occurred  at  the  mammoth  pre- 
election rally  dance  held  at  The  Senate 
On  an  occasion  when  banners  and 
party  feeling  flew  high,  it  was  easy 
to  stage  a  quarrel  between  a  couple 
of  men  at  the  bar  with  beer  from  the 
mug  of  one  being  poured  on  the 
other's  waistcoat.  The  quarrel 
became  a  fight,  the  fight  a  general 
brawl  which  was  quelled  by  two 
vanloads  of  specially-instructed 
police.  Curiously  enough,  those 
rushed  to  gaol  were,  one  and  all 
prospective  voters  for  Gil  Warren. 
That  gentleman,  striding  up  and 
down  in  front  of  the  crowded  celU, 
promising  that  his  supporters  would 
shortly  be  out  on  bail,  was  destined 
for  a  shock. 

"Sorry,  Mr.  Warren.  Orders  are 
to  hold  them  twenty-four  hours 
without  bail,  on  suspicion,"  the 
sergeant  informed.  The  polls  were 
already  open.  Try  as  he  would 
during  the  next  six  hours  to  call  in 
commissioners,  senators  and  judges 
who  presumably  might  intervene, 
Warren  found  that  none  of  these 
permitted  an  interview. 

Finally  Dion,  protected  by  his 
gun,  came  into  the  open. 

"  Stop  squawking,  you're  through, 
Warren;  I've  sold  you  out,"  he  said 
bluntly.  "  And  now,  if  you'll  excuse 
me,  I'll  vote  for  my  brother.  We 
O'Learys  are  a  strange  tribe." 

A  week  after  Jack's  election,  Dion, 
coming  into  Belle's  apartment, 
heard  them  in  heated  argument. 
Jack's  voice  was  vivid  and  distinct. 


"I'm  going  to  clean  cut  The  Patch, 
Belle  and  I  want  to  be  sure  that 
Dion  doesn't  oppose  me.  Every- 
thing that's  rotten  comes  out  of  that 
district.  I'm  wiping  it  out — con- 
demning the  property." 

"But  Dion's  money  is  tied  up  in 
The  Senate  ,  mine  too.  How  can  you 
expect  us  to  help  you?  " 

"I  know,  but  believe  me,  Belle,  I 
mean  to  do  it;  if  not  with  Dion's 
consent,  then  by  public  investiga- 
tion. You  know  how  everything 
underhand  is  operated  from  The 
Patch.  I'll  use  you  as  chief  witness." 

"How  will  you  like  that?"  Dion 
asked.  His  dramatic  entry  hardly 
had  the  success  for  which  he  had 
hoped.  Belle  might  be  a  good 
actress,  but  she  had  no  intention  of 
hiding  her  wish  to  support  Jack. 
Incapable  of  being  the  vanguard  in 
any  action,  Dion  turned  on  her. 

"Since  you've  gone  for  reform, 
I  guess  we  shan't  be  seeing  much  of 
each  other,"  he  told  her  and  left 
them.  Within  the  hour  he  was  back. 


Something    of    the    old  eritrgv 
was    renewed    in    Molly  (Alice 
Brady)  when  she  heard  how  her 
son  had  died. 

He  found  Belle  packing.  She  flung  a 
vase  at  him,  telling  him  to  get  out, 
shouting  for  the  police.  Ignoring 
the  barrage,  he  seized  her  in  his  arms. 

"Belle,  I'm  sorry.  I  had  to  come. 
Let  me  say  one  thing,  then  you  can 
put  me  out.  I  won't  care."  Sin- 
cerity gripped  him.  Real  urgency 
was  in  his  voice. 

"Please  go,  Dion." 

"  T  don't  ask  you  to  forgive  me,  but 
A  you've  got  to  believe  I  love  you. 
We  were  meant  for  each  other.  Belle 
— marry  me  to-night.  I've  got  the 
licence  and  the  ring.  We'll  go  to 
Jack.  He  can  marry  us.  Will  you 
Belle  ?  "  The  fair  head  dropped  along 
his  coat  sleeve.  They  dragged  Jack 
out  of  a  committee  meeting  in  dis- 
cussion of  the  evils  of  The  Patch,  to 
hunt  through  law  books  to  discover 
if  he  could  combine  the  duties  of 
mayor  with  those  of  registrar.  In 
due  course  the  necessary  words  were 
spoken.  Dion  O'Leary  and  Belle 
Fawcett  were  pronounced  man  and 
wife. 

"  Now  go  ahead  and  testify  against 
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me,"  Dion  said  at  the  close  of  kisses 
and  congratulations.  "Don't  listen 
to  him,"  Jack  charted. 

But  least  of  all  in  this,  than  in  any 
issue  he  had  faced,  had  Dion  thought 
of  turning  back.  "  You  didn't  think 
you  were  going  to  get  away  with  it, 
did  you  ? "  he  demanded.  "Go  ahead 
with  your  Grand  Jury  proceedings. 
Belle's  my  wife.  She  can't  testify 
against  her  husband." 

He  was  almost  prepared  for  Belle 
with  the  one  word  "  Oh  ! "  to  quit  the 
office.  He  wasn't  aware  that  Jack 
had  it  in  him  to  give  his  brother  the 
licking  he  deserved.  Jack  had 
however.  There  and  then  he  adminis- 
tered a  tousling  which  left  Dion 
temporarily  out  of  action  with  an 
ugly  gash  down  one  cheek. 

He  came  to,  found  he  was  alone 
and  betook  himself  to  The  Senate 
where,  standing  at  the  bar  he 
received  the  first  intimation  that  a 
big  fire  had  broken  out  in  The  Patch. 
How  big,  neither  he  nor  anyone 
could  guess.  For  the  flames,  which 
actually  burned  for  twenty-seven 
hours,  destroying  a  whole  city  of 
wooden  buildings,  dry  and  parched 
after  a  rainless  summer,  had  far  from 
reached  their  zenith. 

Already  refugees  with  wagon,  bag 
and  basket  were  making  down  the 
streets  to  the  north  shore  of  Lake 
Michigan,  meanwhile  fire  engines 
roared  and  screamed  past  and 
the  darkness  was  broken  by  tongues 
of  flame.  The  crash  of  blackened 
buildings  falling  in  ruin,  rose  above 
the  cries  of  the  injured  and  the 
dying. 

In  the  hurly-burly,  Dion,  looking 
for  either  of  his  brothers,  came  upon 
Bob.  "  Where's  Ma  ? "  he  asked. 

'Gone  to  the  north  side,  with 
Gretchen  and  the  baby  in  the 
wagon.  Our  house  was  the  first  to 
burn.  Ma  heard  about  you  and 
Jack  fighting  and  went  to  stop  you. 
She  left  the  lantern  in  the  barn  and 
the  cow  knocked  it  over." 

"  T  thought  Jack  did  it  to  burn  out 
1  The  Patch.  The  mob  thinks  so 
too.  Unless  we  find  him,  they'll  kill 
him.  The  crowd  at  The  Senate  is 
just  waiting  to  get  their  teeth  in 
him." 

Aware  of  a  hold-up  at  the  corner 
of  Randolph  Street,  Dion  had  to 
fight  his  way  through  a  struggling 
mass  of  humanity,  to  a  police 
barrier.  Beyord,  the  street  was 
empty  and  rows  of  tall  fuses  had 
been  erected  by  the  houses  opposite. 

"Nobody's  going  through — the 
mayor's  orders  to  make  a  firebreak — 
they're  going  to  dynamite.  Come 
on,  get  back  there,"  an  officer 
ordered.  Sighting  General  Sheridan 
and  a  party  of  militia,  escorting 
Jack  down  the  cleared  area,  Dion 
stayed  where  he  was.  He  was 
struggling  in  the  officer's  grip  as 
Jack  came  up  with  the  command 
that  Dion  should  be  left  to  him. 
"Get  away,  you  contemptible  liar," 
he  said,  ignoring  Dion's  attempts  at 
greeting.  "I've  had  about  all  I  can 
stand  from  you." 

"  VT'ou've  got  to  listen  to  us,"  Bob 
1  insisted.  "Gil  Warren's  mob  is 
out  to  get  you .  They  think  you  set  fire 
to  The  Patch.  They're  organising 
against  you.  Look,  here  they  come." 

"  It's  my  fault.  I  thought  so  too. 
I'm  sorry,"  Dion  said.  Jack's 
answer  warmed  him  like  wine. 
"What  the  devil  do  I  care  about 
Warren  and  his  gansc  ?  We're  think- 
ing alike.  That's  all  that  matters." 

Gil  Warren's  white  face  and  sweep- 
ing moustache  showed  up  in  the 
lamplight  against  the  background  of 


his  followers  armed  with  casual 
weapons,  as  they  pressed  forward. 

"Men,  listen,"  Dion  shouted. 
"The  starting  of  the  fire  was  an 
accident.  My  brother  had  nothing 
to  do  with  it.  We've  got  to  dyna- 
mite." 

"Its  our  only  chance  to  save 
Chicago,"  Jack  added. 

Let  it  burn,"  Warren  thundered. 
"We've  got  our  rights.  No  one's 
going  to  burn  down  our  homes  to 
save  the  others.  We're  staying 
here." 

"Move  your  men  back.  Mayor 
O'Leary,"  came  the  voice  of  General 
Sheridan.  "The  dynamite's  set. 
We're  ready  to  light  the  fuses." 

While  Warren,  still  arguing,  was 
reinforcing  words  with  blows  from 
the  mob  behind  him,  Dion  snatched 
a  lighted  torch  from  one  of  the 
militia  and  ran  with  it  towards  the 
fuses.  A  stone  from  a  sling-shot 
brought  him  to  the  pavement.  He 
saw  Jack  bending  over  him.  "You're 
hurt."  "No — just  a  scratch.  Take 
this — fight  them." 

Somehow  he  achieved  the  words 
before  he  fainted  and  was  spared  the 
sight  of  Jack  pitching  forward  after 
lighting  the  last  fuse,  dying  from  a 
bullet  through  the  heart.  He  came 
to  in  time  to  drag  himself  away  from 
the  area  of  the  explosion,  which 
ultimately  became  the  burial  ground 
of  Gil  Warren  who  fell  backwards 
while  attempting  to  climb  through 
a  second  story  window  of  the  saloon 
he  had  been  so  fiercely  determined 
to  keep  standing. 


On  board  one  of  the  many  boats 
filled  with  refugees,  on  Lake 
Michigan,  Dion  after  a  day  and 
night  of  search,  found  his  mother. 
He  found  also  Belle,  but  for  whose 
persistent  help,  Molly,  parted  in  the 
turmoil  from  Bob,  Gretchen  and  the 
wagon,  must  have  been  trampled 
underfoot. 

"The  others  are  on  the  south 
shore,  safe  and  sound.  Ma — the 
youngster,  too,"  Dion  told  her, 
knowing  that  he  must  also  speak  of 
Jack.  Something  of  the  old  energy 
was  renewed  in  Molly  as  she  heard 
of  how  her  son  had  died.  "What  he 
stood  for  will  never  die,"  were  her 
first  words.  "Take  your  wife,  Dion, 
and  carry  on  for  him.  Belle's  a 
good  woman.  WTe  O'Learys  are  a 
strange  race.  What  we  set  out  to 
do  we  finish." 


I  CAN  YOU  CHOOSE  I 

THE  IDEAL 
j  CONCERT  PARTY  j 

!  \  A AX    MILLER,  one  of   the  \ 

\  L  A    screen's  most  popular  corned-  \ 

i  ians,  began  in  a  concert  party  on  : 

j  Brighton  beach — one  of  many  stars  \ 

i  who  have  found  the  concert  party  j 

i  the  stepping  stone  to  fame. 

j  But  to-day  the  concert  parties  j 

i  are  no  longer  only  nurseries.    They  • 

I  are  drawing  the  big  names,  and  i 

:  every  film  fan  must  have  wanted  I 

j  the  thrill  of  choosing  "  turns  "for  a  \ 

]  concert  party. 

\  The   "  Daily  Herald's "  great  ] 

i  new  Ideal  Concert  Party  Compe-  I 

|  tition  brings  you  this  thrill,  and  the  j 

:  opportunity  of  winning  a  colossal  : 

\  fortune,  too  !     There  is  a  first  j 

:  prize  of  £2,000  and  a  second  prize  : 

!  0/^500. 

:  Twenty-eight  stars  are  listed —  i 

•  you  have  to  choose  12.  Entry  forms  j 

;  appear  in  the  "  Daily  Herald "  \ 

i  each  day. 


—but  she  uses  Odo-ro-no  now  ! 

Don't  under-estimate  this  business  of  perspiration  odour  — 
men  don't.  You  can't  blame  them  —  it  is  unpleasant.  The  trouble 
is,  of  course,  that  the  offender  herself  is  never  conscious  of  it. 
Perspiration— even  normal,  healthy  perspiration  —  goes  stale 
so  rapidly. 

The  only  way  to  be  absolutely  certain  of  never  offending  is  to 
make  the  use  of  Odo-ro-no  as  regular  a  part  of  your  toilet  routine 
as  cleaning  your  teeth. 

Odo-ro-no  has  a  two-fold  action : 
besides  rendering  perspiration  com- 
pletely odourless,  it  prevents  all 
excessive  and  unhealthy  perspiration. 
In  this  way  it  saves  your  dresses  from 
the  ruin  that  can  so  easily  come  to 
them  after  even  one  night's  dancing. 

Be  sensible  about  this:  protect 
yourself  and  protect  your  clothes  too : 
use  Odo-ro-no  regularly ! 

ODO-RO-NO 

prevents  underarm  perspiration 
and  saves  dresses 

2.  KINDS  OF  ODO-RO-NO — TRY  BOTH— FREE! 
i.  instant  (or  'clear')  Odo-ro-no  gives  protection  for 

two  to  three  days. 
X.  regular  (or  'red')  Odo-ro-no  is  stronger.  One 

application  keeps  you  free  from  perspiration  odour 

for  a  week. 

Send  id.  in  stamps  for  trial  bottles  of  both  —  use  coupon 

Northam  Warren  Ltd.  (Dept.  D.01 13)  J 
2is  Blackfriars  Road,  S.E.t  '. 

Name   • 

Address     J 

•  Both  bottles  carry,  anached  to  the 
'  stopper,  a  convenient  sponge  'appli- 
  •  cat  or." 


DISCOVERED  BY  A  DOCTOR 

A  surgeon  invented  Odo-ro-no  to 
keep  his  hands  from  perspiring  while 
he  operated.  His  daughter  im- 
mediately saw  what  a  boon  it  would 
be  to  women—  to  check  underarm 
perspiration.  So  when  it  had  been 
proved  safe  she  began  to  use  it  — 
and  now  it  has  its  recognised  place 
in  the  toilet  routine  of  practically 
every  civilised  ■ 
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PAINTED 
LIPS 

Overcome ! 


This  discovery,  which  now  enables  every  woman 
to  have  lips  resplendent  with  youthful  health — 
without  that  painted  look — can  only  be  described 
as  a  masterpiece.  GUITARE  the  Parisian  lipstick 
—  Indelible — Natural  —  Traceless  —  contains  the 
secret  of  imparting  the  charm  of  beauty  and  youth 
to  pale,  cracked  and  unattractive  lips  without 
giving  them  that  deplorable,  painted  look. 
GUITARE  is  not  an  ordinary  cosmetic  made  in 
accordance  with  long  established  methods.  Due  to 
the  inclusion  of  1  Kissfix  '  (a  special  colouring  base), 
in  conjunction  with  a  real  beauty  cream,  GUITARE 
stays  on  until  you  remove  it  yourself.  Nothing 
else  will  remove  it,  neither  food,  water,  nor 
even  kisses.  Used  once  in  the  morning,  it 
will  give  you  beautiful  lips  all  day.  Discerning 
women  who  have  tried  GUITARE  are  so  delighted 
with  it  that  they  would,  if  necessary,  pay  ten 
times  the  price.  In  eight  glowing  transparent 
shades.  Trial  size  (enough  for  one  month)  6d. ; 
Standard  size,  II- ;  De  luxe  model,  4/6  ; 
On  sale  at  all  good  chemists  and  stores. 
Sole  Distributors  for  U.K.  :  Chemical 
&  Natural  Products  Ltd.  (Dept. P. 6), 
Thames  House,  Queen  St.  Place,  E.C.4. 


lonth)  6d. ; 

i 


GUITARE 
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WHAT  DO  YOU  THINK?   Letters  from  our  readers 


ARE  WE  SCREEN  SNOBS? 

Those  £5,000-a-year  Film  Characters 


THE  trouble  with  British  films  is,  I 
believe,  their  restricted  subject- 
matter. 
Have  you  noticed  that,  although 
the  lower  middle-classes  are  the  film 
industry's  principal  customers,  English  films 
are  rarely  concerned  with  anyone  earning 
less  than  £5,000  a  year  ?  Life,  the  real  life  of 
shop  and  street  and  market,  is  taboo.  Instead 
we  get  glimpses  of  so-called  society  life, 
acted  by  bread-and-butter  misses  from  the 
R.A.D.A. 

America  showed  us  Dead  End.  We  have, 
apparently,  no  slums.  At  the  theatre,  whose 
patrons  are  largely  drawn  from  the  better-off 
section  of  the  community,  Love  on  the  Dole, 
Judgment  Day  and  the  Insect  Play  attracted 
crowded  houses. 

But  film  producers  haven't  heard  of 
unemployment,  dictatorships  or  war  (except 
as  the  background  of  a  spy  story)  ! — Betty 
Richards,  12  Fairview  Road,  S.W.16. 

[Producers  argue  that  we  picturegoers  want 
to  be  taken  out  of  our  surroundings. — 
"  Thinker. "] 

The  Power  of  Boost 

#  I  am  in  entire  agreement  with  Reader 
Livesey's  views  upon  the  ludicrousness  of  the 
publicity  given  out  by  Hollywood  to  Edgar 
Bergen's  "Charlie  MacCarthy,"  but  I  think  the 
significance  of  such  boosting  has  escaped  bim. 
Surely   this  publicity   emphasises   how  in- 


Edgar  Bergen  with  his  Charlie  MacCarthy 

adequately  British  films  are  served  in  this 
respect  ? 

If  certain  of  our  English  actors  were  boosted 
half  as  much  as  "Charlie  MacCarthy,"  then  I 
think  we  would  have  more  stellar  names  this 
side  of  the  Atlantic,  and  less  actors  leaving  us  to 
gain  recognition  in  Hollywood. 

Mr.  Livesey  talks  of  the  credulity  of  the 
movie  public  in  this  respect,  and  here  I  disagree 
with  him. 

Nobody  believes  all  the  trash  given  out  about 
"Charlie,"  but  the  publicity  has  served  its 
purpose  by  bringing  Bergen  and  his  dummy  to 
the  public  eye,  and  I  am  willing  to  wager  that 


those  raves  over  "Charlie  MacCarthy"  bring  in 
at  least  30  per  cent,  more  picturegoers  than 
would  have  been  the  case  had  Hollywood  not 
given  out  all  that  preliminary  boosting. — 
Ron.  Widdowson,  18  Dunlop  Avenue,  Lenton. 
Nottingham,  who  is  awarded  the  second  prize  of 
10s.  6d. 

Parable 

•  This  is  the  story  of  three  scenario  writers  who 
fall  asleep  at  their  desks  and  have  the  same 

wonderful  dream. 

In  the  dream  there's  a  girl  who's  very  beautiful, 
but  not  very  rich — in  fact,  she's  quite  poor. 
Then  suddenly  a  rumour  gets  about  that  this 
beautiful  girl  is  the  lady-friend  of  a  rich,  famous 
man,  and  right  away  things  begin  to  happen 
just  like  in  a  fairy  story. 

The  girl  is  overwhelmed  with  the  most 
marvellous  offers,  cars,  flowers,  lovely  clothes, 
swell  hotel  suites,  contracts  and — just  at  this 
point  the  three  scenario  writers  wake  up,  rub 
their  eyes,  and  each  one  dashes  off  to  his  boss  with 
the  story  of  the  wonderful  dream. 

The  three  bosses  each  see  the  makings  of  a 
great  picture. 

The  first  one  has  Jean  Arthur,  Edward 
Arnold  and  Ray  Milland  on  his  payroll,  so  he 
decides  to  make  the  story  into  a  crazy  comedy 
called  Easy  Living. 

The  second  boss  has  a  new  star,  Sonja  Henie 
so  he  decides  to  trim  up  the  story  for  a  skating 
picture  entitled  Lovely  to  Look  at. 

The  third  boss  figures  that  with  a  musical- 
comedy  background  and  a  title  like  Paradise  for 
Two,  the  story Tl  make  a  swell  picture  for  Jack 
Hulbert  and  Patricia  Ellis. 

Aw,  heck  I  I'm  getting  fed  up  with  this  story  ! 
I  think  I'll  go  to  the  pictures — -maybe  I'll  be 
lucky  enough  to  see  Donald  Duck  ! — (Miss) 
Diana  Webber,  25  Sheaveshill  Avenue,  Hendon, 
N.W.9,  who  is  awarded  the  first  prize  of  £1  Is. 

Tub 

•  Why  must  we  see  all  the  actors  in  their 
different  stages  of  undress?    Love  is  News 

showed  Tyrone  Power  in  his  underpants  and  in 
his  shower,  Ameche  in  a  bath  towel  and  Loretta 
Young  in  a  bath  full  of  soapsuds. 

Are  we  to  understand  from  this  that  the 
scenario  lacked  interesting  action  and  the 
producer  had  to  think  of  something  in  a  hurry  ? 

For  me,  Topper  wasn't  any  more  interesting 
because  of  close-ups  of  Roland  Young  enjoying 
hu  showerbath.  Goodness  knows  Young  is  no 
bathing  belle  I 

Marlene  had  a  couple  of  baths  in  Knight 
Without  Armour  and  I  suppose  that  was  because 
they  had  photographed  her  from  (nearly)  every 
other  angle. 

Surely  displays  of  the  torso  do  not  help  along 
the  acting  powers  of  the  stars?  Or  do  the 
producers  insist  upon  these  undress  scenes 
because  they  feel  the  actor  isn't  too  good 
anyway  ? 

I  can't  imagine  a  bathtub  scene  helping  Garbo 
with  her  histrionics.  And  there  must  be  alternar 
tives  to  undressing,  surely? — M.  Howe,  41 
Rawcliffe  Street,  Blackpool,  S.S. 

Ifust  to  give  them  a  helping  hand  with  their  sex- 
appeal. — "  Thinker."] 

Grousers 

•  We  are  a  nation  of  grousers.    Through  the 
medium   of    "Thinker's"    page   we  have 

groused  at  everything  appertaining  to  films. 
Cinema  managers,  usherettes,  small-part  player, 
stars  and  producers — I  can  hardly  conceive  one 
single  cog  in  the  great  cinematic  machinery  which 
has  escaped  our  grumbles. 

Yet  though  we  give  public  ventilation  to  our 
grievances  in  a  true  spirit  of  indignation  or  heavy 
(Continued  on  page  34) 
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fnaturarX 

'  waves 

this  EASY  WAY/ 

kead  what  a 
Vosemar  fan 
says.  J 

"I  should  like  to  tell  you  of 
the  wonderful  results  after 
using  Vosemar  only  twice 
(10  for).  A  friend  with 
lovely  waves  explained  how 
she  got  them  but  I  was 
sceptical,  so  to  convince  me 
^^fr  she  bought  me  a  tube  !  Now 
W.  "V  hair  is  quite  different 

ltm>  and    of   glossy    texture.  I 

,   .  mean  to  tell  all  my  friends 

in  future."  Mrs.  A.  E.  W.,  Barkmgside.  Essex. 
A  similar  delightfully  surprising  result  awaits  you.  Natural 
waves  can  be  yours,  too!  Begin  at  once.  Use  Vosemar  the 
scientific  preparation  that  gives  natural  waves  and  curls  to 
the  straightest  hair  without  heat  or  irons.  Perfectly  harmless — 
two  weeks  supply — 1/6  rube. 

Curly  Top  will  give  natural  carls  to 

1.  _  babies    and    toddlers.     Thousands  of 

'  £2         testimonials.  1/3  a  tube,  lasts  a  month. 
"       24  -  page    booklet    free    on  request. 
LARGE    TUBE  from  Boots,  all  chemists,  and  hairdressers. 
In  case  of  difficulty  post  free  from 
VOSEMAR  LTD.,  BURY,  LANCASHIRE 


PICTUREGOER  Weekly 


'EEKS 


yosemar 

FOR  NATURAL  WAVES 


Do  You  Dread 
Middle  Age? 

WOMEN  WHO  SUFFER  NEEDLESSLY 

There  is  not  a  woman  anywhere,  married  or  single, 
rich  or  poor,  over  the  age  of  forty,  who  is  not  per- 
turbed at  the  thought  of  the  next  few  years  before  her. 

Every  woman  fears  the  miseries  that  often 
develop  at  this  age.  She  fears  them  all  the  more 
for  their  uncertainty.  Often  the  first  sign  is  never 
recognised  at  all — a  certain  irritability  of  temper, 
a  low-spirited  depression  which  the  patient  does 
not  attribute  to  its  true  cause  until  bodily  suffering 
in  the  shape  of  headaches,  back  pains  and  palpita- 
tion give  an  unmistakable  warning. 

These  sufferings  are  not  unavoidable.  For  many 
years  evidence  has  been  accumulating  to  prove 
that  Dr.  Williams  pink  pills  carry  a  woman  in  the 
most  wonderful  way  through  the  ordeal  of  the 
"forties"  without  suffering  or  danger.  This  is 
because  these  pills  create  rich  red  blood,  and  in 
this  way  they  impart  new  strength,  new  vitality 
and  strong  steady  nerves. 

Thousands  of  suffering  middle-aged  women  have 
found  good  old  Dr.  Williams  pink  pills  the  means  to  a 
new  lease  of  life.  Let  them  give  you  a  helping  hand  too. 
All  chemists  sell  Dr.  Williams  brand  pink  pills  Is.  3d. 
a  box  (triple  size  3s.).  

FREE.  "  Nature's  Warnings  "  is  a  booklet  that  all 
women  of  middle  age  should  read.  Write  to  M.F. 
Dept.,  36,  Fitzroy  Square ,  London,  W.I.,  for  a  free  copy, 


INSTANT  RELIEF  FOR 
ASTHMA  SUFFERERS 

A  Remedy  which  Swiftly  Ends  Attacks 

This  famous  old  remedy  has  brought  comfort  and  freedom  to 
thousands  of  sufferers,  who  are  now  able  to  enjoy  life.  The 
letters  continually  received  show  that  Potter's  frequently  suc- 
ceeds when  everything  else  has  failed.  You  simply  inhale  the 
vapours.  Free  from  opiates,  Potter's  gives  immediate  relief  and 
instantly  makes  breathing  regular  and  e;::y.  Sleepless  nights 
become  a  thing  of  the  past,  your  daily  duties  become  easier  and 
more  pleasant.  Never  be  without  a  tin  of  Potter's  Asthma 
Cure.  Use  it  directly  you  feel  an  attack  coming  on. 

Obtainable  from  all  Chemists,  Herbalists  and  Stores,  price 
Is.  6d.,  or  direct  from  makers,  Is.  9d.,  post  free.  We  will  gladly 
send  you  an  explanatory  booklet,  "Are  You  Asthmatic  ?"  post  free. 

POTTER  &  CLARK,  LTD., 
61c,  Artillery  Lane,  London,  E.I 


Let  the  microscope  prove  it  to  you 


ODe  well-known 

face  powder. 
C  omparatively 


Evening  in  Parif 

Face  Powder. 
Particles  exceed- 
ingly   small  and 


Never  before  in  one  face  powder 
this  combination  of  beauty  advantages 

1.  Exquisitely  smooth,  translucent  .  .  . 
because  of  fineness  and  evenness 
(see  photos  above). 

2.  Looks  superbly  natural  .  .  .  because 
of  evenness  and  clarity. 

3.  Refines,  softens  features  .  .  .  be- 
cause it  does  not  reflect  light. 

4.  Covers  the  skin  better  .  .  .  Subdues 
the  appearance  of  beauty  flaws. 

5.  Maintains  loveliness  longer  .  .  . 
Clings   better,    resists    effects  of 


skin 

Beautifies   BOTH  dry 
skins. 

Clearest,  most  flattering  shades 


oily 


The  first  to  combine  the  best  features  of 
both  Superfine  and  Heavier  type  Powders 

Face  powder  that  is  attracted  to  your  skin  ...  a  face 
powder  with  skin  affinity.  The  first  to  combine  the 
best  features  of  both  superfine,  Superlight  face 
powders  and  heavier  types.  A  completely  new 
texture  in  which  each  particle  of  powder  is  from  two 
to  three  times  smaller  than  those  in  many  other 
popular  types  ;  also  much  more  uniform  in  size, 
much  smoother  in  shape. 

Obtainable  in  the  latest  modern  tints  including 
Naturel,  Rachel,  Medium  Rachel, 
Deep     Rachel,     Peach,  Peach- 
Tan,     Sun-Tan.      1/-    and  1/9. 

EVENING  IN  PARIS  PERFUME. 
One  of  the  world's  most  beloved,  is  haunting 
in  its  subtle  whisper  of  romance.  Sweet  yet 
sophisticated,  it  is  a  perfume  that 
fascinates  and  thrills.  From  1/3  to  21/- 
per  bottle 


BOURJOI  S 


FEATHERWEIGHT 
FREEDOM  FOR 
FASTIDIOUS  GIRLS 

Kempat  brassieres  and  girdles 
are  truly  featherweight,  yet 
insistently  supporting.  They 
range  in  prices  from  2' 11  and 
there's  a  model  for  every- 
one. 

WRITE  FOR  STYLE  BROCHURE  No.  16 

to  KEMPAT  Ltd.,  365  Euston  Road,  London,  N.W.I 

You  11  need  it  this  summer 


For  Lovely  Nails 

TRY  THESE  NEW  SHADES 

The  New  Improved  Cutex  has  intro- 
duced five  fascinating  new  shades 
which  complement  your  clothes.  Com- 
plete and  post  the  coupon  below, 
together  with  a  od.  P.O.  for  a  TRIAL 
KIT  including  Liquid  Polish  and  Oily 
Polish  Remover.  Place  a  tick  for  the 
shade  you  require. 

POST  COUPON  NOW 


(Indicate  Shade) 
-Thistle  — Laurel -He 


I 

Tuhr.  I 

NORTHAM  WARREN  LTD..  I 
I 
I 


Blackfri 


Rd 


don.  S.E. 
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PACKETS 

10       6D  "  20/^  I 


POCKET  BOXES 

25     I  3 -40^2 


TINS  TRU-VAC  TINS 

SO    2/6  100/- 5/-  |  50/   2  6 


MADE     SPECIALLY  TO 
PREVENT     SORE  THROATS 
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WHO'S  WHO 


Anne  Nagel 


•  Born  in  Boston  on  September  15,  1915,  of 
Irish  descent,  her  real  name  is  Anna  Dolan. 
She  changed  it  for  that  of  her  step-father.  She 
was  educated  at  Notre  Dame  Academy  in  Boston 
and  started  her  career  as  a  photographer's  model 
although  she  had  wanted  to  be  a  nurse.  She 
took  dancing  lessons  and  went  to  Hollywood 
with  her  step-father  Curtis  Nagel,  who  produced 
colour  shorts.  She  married  Ross  Alexander  who 
died  last  year.  She  has  blue  eyes  and  brown 
hair.  Her  recent  pictures  include  :  Yesterday' s 
Hero,  A  Bride  For  Henry,  The  Adventurous 
Blonde,  Escape  by  Night,  Saleslady. 


Conrad  Nagel 


•  College    theatricals    turned    the  versatile 
star's  thoughts  to  the  stage  and  after  he  had 

gained  a  degree  of  Bachelor  of  Oratory  he  joined 
a  stock  company  in  Des  Moines. 

He  comes  of  musical  stock.  His  mother  was 
a  prominent  concert  singer  and  his  father  a 
famous  pianist  and  composer. 

After  a  season  he  went  into  vaudeville  and 
finally  arrived  at  Broadway  where  he  scored  a 
big  success  in  his  first  leading  role  in  The 
Natural  Law. 

During  the  war  Nagel  joined  the  Navy,  as  a 
seaman,  and  it  was  not  till  1918  that  he  made 
his  first  screen  appearance  in  Little  Women. 

Conrad  Nagel  takes  a  keen  interest  in  social 
problems  and  is  high  in  the  councils  of  the 
Academy  of  Motion  Picture  Arts  and  Sciences. 
His  hobby  is  the  exploration  of  his  father's 
musical  genius. 

He  has  a  fine  library  and  his  favourite  exercise 
is  swimming.  He  has  one  unique  claim — he  was 
the  first  leading  man  on  the  screen  to  appear  in 
talkies.  His  latest  pictures  include  :  Navy  Spy, 
The  Gold  Racket,  Bank  Alarm,  and  Love  Takes 
Flight,  which  he  also  directed. 

J.  Carrol  Naish 

•  Usually  cast  as  a  villain  of  the  darkest  hue, 
this  excellent  supporting  player  has  been 


on  the  screen  for  eight  years.  After  seven  years 
experience  on  the  stage  both  in  Paris  and  New 
York,  he  made  his  film  debut  with  Fox  Films. 
In  Paris  in  worked  with  Gaby  Desbys. 

He  was  born  on  January  21,  1901,  in  New 
York  City,  and  was  educated  at  St.  Cecilia's 
Academy  theatre.  He  married  Gladys  Heaney, 
an  actress. 

He  lists  a  number  of  hobbies  which  include 
cooking,  athletics,  tennis  and  golf. 

He  is  seldom  out  of  work  and  his  latest  films 
include  :  Bulldog  Drummond  Comes  Back, 
Thunder  Trail,  Night  Club  Scandal,  Daughter  of 
the  Orient,  Sea  Racketeers,  and  Her  Jungle  Love. 

Anna  Neagle 

•  Our  gold  medal  winner  for  this  year  is  one 
of  the  few  British  artistes  who  have  been 
accorded  real  stardom  in  her  own  country  and 
we  would  refer  our  readers  to  the  excellent  story 
of  her  life  written  by  Richard  Haestier  in  our 
issue  of  January  1,  1938. 

Here  in  brief,  is  her  biography.  She  was  born 
at  Forest  Gate,  London,  on  October  20,  1908. 
She  has  blonde  hair  and  blue  eyes  and  is 
5  ft.  4  in.  tall. 

Actually  her  name  is  Marjorie  Robertson. 
She  took  her  mother's  maiden  name  for  the 
stage.  She  was  educated  at  St.  Alban's  school 
and  became  a  teacher  of  gymnastics  and  ball- 
room dancing.  Once  she  reached  the  final  of  the 
All-England  Ballroom  championship. 

Her  first  stage  appearance  was  in  the  chorus 
of  a  Chariot  revue  and  she  followed  it  up  by 
appearances  with  Cochran. 

She  went  to  America  as  a  chorus  girl  in  Jack 
Buchanan's  Wake  Up  and  Dream  and  on  her 
return  to  London  was  given  a  leading  part  by 
that  actor  in  Stand  Up  and  Sing. 

Her  film  career  started  in  1930  in  Should  a 
Doctor  Tell,  followed  by  The  Chinese  Bungalow, 
Goodnight  Vienna,  The  Little  Damozel,  Bitter 
Sweet,  The  Queen's  Affair,  Nell  Gwyn,  Peg  of 
Old  Drury,  Limelight,  The  Three  Maxims,  and 
Victoria  the  Great  which  won  for  her  Picture- 
goer's  award  for  the  best  performance  of  1937. 


What  Do  You  Think  1—Contd. 


sarcasm,  we  still  shove  our  shillings  thiough  box- 
office  pigeon-holes,  amd  we  still  feel  that  the 
cinema  gives  us  outstanding  value  for  money. 

It  isn't  only  the  "fans"  who  mob  the  stars  at 
Waterloo  station — oh,  dear  no  !  Some  of  our 
best  grousers  are  amongst  those  crowds  too. 

One  can  grumble  at  the  cinema  and  still  be 
numbered  amongst  its  most  ardent  supporters. 
The  cinema  is  enriched  by  the  fierce  amateur 
critics  who  are  often  its  staunchest  supporters. — 
L.  Turvey,  Pine  View,  Hale  Crescent,  Heath  End, 
Farnham,  Surrey. 

[Grouse  away — we  can  stand  it. — "  Thinker."] 

The  Other  Side 

•    Reading  through  your  very  interesting  and 
entertaining  journal  recently,  I  came  across 
one    of    your    readers'  letters — "Managers' 
Duties." 

He  states  that  "Their  evening  duty  seems  to 
consist  of  standing  in  the  vestibul?  to  display 
their  evening  dress  and  cigarette  !" 

What  an  accusation  !  Apparently  the  reader 
does  not  appreciate  the  fact  that  it  is  a  manager's 
pleasure  to  be  on  the  "front"  to  answer  any 
question  put  to  him  and  to  welcome  his  many 
friends  who  patronise  the  theatre  in  question. 

In  other  words,  he  is  the  host  and  his  patrons 
paying  guests. 

I  resent  his  remark  concerning  inattention  to 
the  auditorium.  A  manager  often  visits  this 
side  of  the  theatre,  but  in  an  unobtrusive  manner: 
are  the  staff  attending  to  their  duties  properly; 
is  the  sound  at  the  right  quality,  etc.,  and 
innumerable  other  tasks  which  the  public 
neither  know  or  care  about. 

Does  he  also  realise  the  working  hours  of  a 
manager?  They  are  about  eighty-five  a  week, 
and  he  has  to  remain  on  the  premises  during 
the  whole  time  films  are  being  shown,  and  until 


the  last  member  of  the  staff  leaves  the  premises. 

But  because  the  majority  of  us  managers  are 
interested  and  like  the  work,  it  is  taken  in  our 
stride  as  part  of  the  "job."  Let  the  public 
think  first  before  making  criticism,  constructive 
by  all  means — -it  is  welcome — but  not  destruc- 
tive.— S.  E.  Pascoe  Williams,  Manager,  Ritz 
Cinema,  Woking. 

[Always  glad  to  hear  both  sides. — "Thinker."'] 

Another  Chance  Lost 

•    The  cost  of  the  location  trip  by  Warner 
Bros.'  Robin  Hood  cast  to  an  "English  oak" 
forest  was  terrific.   They  had  to  travel  600  miles  ! 

The  British  film  companies  have  such  a  forest, 
on  their  doorstep — the  actual  scene  of  the 
adventures. 

Who  better  from  a  British  studio  than  John 
Loder  for  Robin  Hood?  Maid  Marian?  Mar- 
garet Lockwood,  of  course  !  Wally  Patch  would 
be  an  admirable  Friar  Tuck. 

But,  it  took  the  Americans  to  show  us  the 
possibilities  of  our  own  English  legends. —  Walter 
Eason,  59  West  Street,  Arnold,  Notts. 

[It  does  seem  a  pity. — "Thinker."] 


YOUR  VIEWS  WANTED 

%  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for  the 
two  most  interesting,  and  5s.  for  every 
other  letter  published  each  week.  Letters 
should  be  written  on  one  side  of  the  paper 
only  and  should  not  exceed  150  words. 
Address  to  "  Thinker,"  "  The  Picturegoer 
Weekly,"  Martlett  House,  Martlett  Court, 
Bow  Street,  W.C.2. 
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Sit  down  before  your  mirror !  See  how  simple 
it  is  to  make  those  attractive  waves  and  curls 
you  admire  on  other  girls.  It's  so  inexpensive 
with  Amami  Wave  Set. 


Amami  Wave  Set 


Follow  the  directions  enclosed  with  every 
bottle  of  Amami  Wave  Set  and  there'll  be  no 
question  about  the  smart  fashionable  result. 
Not  a  hair  out  of  place.  Every  curl  looking 
natural.  And  your  new  Spring  hat  will  show 
a  perfect  setting.  Get  Amami  Wave  Set  now: 
6d.  &  1/3. 


AMAMI  =c. 

WAVE  SITS  m  ■ 
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Remarkable  Offer  Baeked  by  Guarantee 


to  all 


SKIN 


MEDICAL  DREAM 
REALISED  .  .  . 

Jacob  Ignatz 
Mrochem,  whose  dis- 
covery has  opened  the 
way  to  one  of  the  most 
remarkable  offers  ever 
publicly  made.  


J  SUFFERERS 


whether  their  troubles  are  the  result  of  blood  im- 
purity or  the  after- effects  of  other  illnesses,whether 
manifested  as  Sores,  Rashes,  Pimples  or  Ulcers, 
and  irrespective  of  how  long  they  have  suffered 


A  FEW  MONTHS 
J\  AGO  scarcely 
anyone  would 
have  been  imprudent 
enough  to  give  you 
a  definite  guaranteed 
undertaking  that  you 


YOU  SHALL  SEE  YOUR  SKIN  DISEASE 
CLEARING  UP  BY  JUNE  16  *  OR  THE  TRIAL 
TREATMENT  SHALL  COST  YOU  NOTHING 

■fr  Tins  date  applies  to  all  who  write  TO-DAY.      If  you  wife  to-morrow  or  the  lay  after 


ould  see  your  skin  trouble 
clearing  up  or  not  be  one  penny  out  of  pocket  for 
a  14  days'  treatment. 

But  now  there  is  a  treatment  that  stands  the 
test.  And  the  undertaking  means  every  word  it 
says — that  you  shall  receive  proof  on  your  own 
body  for  your  own  eyes  to  see — firm,  healthy  and 
smooth  skin  again,  where  now  it  is  diseased, 
spotted,  scabbed  or  ulcerated.  And  you  will  see 
your  skin  trouble  clearing  up  by  June  16  or  the 
trial  treatment  shall  not  cost  you  a  penny. 

One  fact  and  one  fact  only  has  made  this 
possible — and  that  is  the  remarkable  discovery 
by  one  of  Germany's  leading  research  chemists 
of  a  way  of  making  sulphur  soluble  and  assimil- 
able by  the  blood.  Ask  any  doctor  what  assimil- 
able sulphur  means  and  he  will  tell  you  it  is 
something  that  medical  research  workers  have 
been  striving  to  find  for  the  last  100  years.  He  will 
tell  you  they  have  long  believed  such  a  form  of 
sulphur  could  end  almost  every  type  of  skin 
suffering.  And  he  will  tell  you  why. 
Sulphur  has  within  Itself  the  power  to  do  three  things. 


'  1  \  It  Is  the  greatest  blood  purifier  known  and  has  the 
l  *■  )    power  to  cast  out  all  the  varying  blood  impurities 
that  now  erupt  to  the  surface  of  the  skin  in  the  form 
of  sores,  rashes,  boils  and  acne. 


Post  this  NOW  tm- 
if  you  suffer  from 
ECZEMA 


/T\  It  Is  strongly  anti-parasitic  and  can  end  the  germ 
\&)    infection  of  dreadful  skin  diseases. 
fl\  It  is  the  secret  of  cell  health,  and  can  heal  open, 

ulcerated  conditions  and  accelerate  the  building 

of  new  healthy  skin  cells. 
But — and  it  is  a  big  "but" 
— till    now    not  one-thou- 
sandth part  of  this  power 
has  been  available  to  YOU.  PSORIASIS 
Why?  Because  ordinary  sul-   LEG  TROUBLE 
phur  cannot  be  assimilated  by  ncpM 
the  blood  except  in  the  minu-  ° 
test  quantities.  Indeed,  even 
if  it  were  possible  for  you 
to  eat  a  hundredweight  of 
ordinary  sulphur,  less  than 
a  salt  spoonful  would  be 
absorbed. 


But  now  there  IS  an  assimilable  sulphur.  Now  there  IS 
a  form  far  more  than  a  thousand  times  clinically  effective 
than  any  known  before. 

Under  the  name  of  "  Sibsul "  Assimilable  Sulphur,  the  first 
supplies  of  the  new  treatment  were  brought  to  Britain.  The 
immediate  effects  surpassed  all  medical  optimism.  Most  amaz- 
ing of  all  is  the  speed  of  recovery.  Day-to-day  improvement  is 
visible  in  many  cases.  Burning  irritation  ends  almost  at  once. 
Weeping  conditions  dry  up.  Dreadful  eruptions  cease.  And 
ulcers  are  seen  to  heal  and  beautiful  new  skin  speedily  forms. 

OVER  15,000  OF  BRITAIN'S 
WORST  CASES  ENDED 

During  the  few  short  months  that  "Sibsul"  has  been  offered 
to  the  British  Public  more  than  15,000  cases  that  had  defied 
practically  everv  other  treatment  have  be<=n  conquered.  They 
have  been  sufferers  who  have  tried  everytt  :ng  that  money  could 
buy  and  skill  could  advise.  Are  YOU  going  to  wait  on  and  on 
hoping  against  hope?  Or  are  vou  going  to  take  the  first  step 
NOW  and  take  advantage  of  this  remaikable  assimilable 
sulphur  treatment  that  will  show  you  definitely  how  you  can 
end  your  skin  trouble? 

What  you  have  to  do  is  explained  in  a  book  entitled  "  The 
Guaranteed  Way  to  End  Your  Skin  Troubles  for  Good." 
A  copy  will  be  sent  to  you  quite  free  on  receipt  of  the  AppUcation 
Form  below. 

COVERED  FROM  HEAD  TO  FOOT  BUT  CURED 

"  I  am  very  pleased  to  tell  you  that  mv  skin  troubles  have  all 
disappeared  and  my  skin  is  perfectly  clear,  for  which  I  am  very 
thankful.  You  can  say  you  cured  the  worst  type  of  Dermatitis. 
I  could  not  even  mark  the  chart  you  sent  me  because  it  was  from 
head  to  foot."  J.  McA.,  Cambusiang. 

I  APPLICATION  FORM  

To  SOLUBLE  SULPHUR  LTD., 
I  ADAM  HOUSE,  60  STRAND,  LONDON,  W.C.2. 

.  Dear  Sirs.— Please  send  nie.  without  -NtgrWrT  u  any  kind,  in  plain 
|  envelope,  a  .-..yy  of  vour  booklet  "  The  Guaranteed  W»y  to  End  Yoar 
|  Skin  Troubles  For  Good."  with  full  details  nf  your  nuarantee  as  mentioned 


BLOCK  letter. 


I 

I  ADD 

IMPETIGO,  ACNE*  ■ 
PIMPLES  &  BOILS    |  »P% 


NETTLERASH 

"""^^""TT'rficorm) 

BARBER'S  RASH 


1 


Powder,  Rouge,  Lipstick 

for  YOU  Max  Factor's  "Cosmetics 
of  the  Stars "  make  woman's  loveliness 
ever  more  lovely  because  they  are  designed 
for  YOU  yourself.  Try  your  Colour  Har- 
mony make-up  by  completing  the  coupon 
below  (include  a  6d.  P.O.  or  stamps). 

POST  FOR  POWDER,  ROUGE  &  LIPSTICK  IN  YOUR  COLOUR  HARMONY 

Max    Factor's  Make 


Very  Light  .  .  .  □ 

Fair  □ 

Creamy  □ 

Medium  □ 

Ruddy  □ 

Sallow  □ 

Freckled  □ 

Olive   □ 


SKIN 

Dry  □ 

Oily  □  Normal  □ 


Grcv 


□ 
□ 

Green  □ 

Haiel  □ 

Brown  .  .  .  .  □ 
Black  □ 


LASHES 

Lieht  □ 

Dark  □ 


AGE 

over n  ...a 

Under  jj  .  .  □ 


BLONDE 
Light .  .  □    Dark  .  .  □ 

BROWNETTE 
Light  .    □    Dark  .  .  □ 

BRUNETTE 
Light  .  .  Q    Dark  .  .  Q 

REDHEAD 
Light  .  .  □    Dark  . .  □ 
If  hair  is  G  rey,  check  type 
above  and  here  Q 


if.  Old  Bond  St,  London,  «  .1 
Send  this  together  with  6d.  in  stamps 
or  P.O.  lo  Max  Factor  (Dept.  A  ). 
■  6  Old  Bond  St,  London,  VX  .1,  for 
your  personal  complexion  analysis, 
make-up  colour  harmony  chart, 
samples  of  powder,  rou.ee  and  lip- 
stick in  your  correct  colour  harmony, 
and  48-pajrc  booklet  on  the  A'ra>  Art 
of  Society  Make-up,  by  Maa  Factor. 

.  P.18 
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CAMBRIAN  COAST 

for  carefree  holidaqs 

SOMETHING  new,  something  strange, 
something  restful,  something  stimu- 
lating, something  right  outside  of  every- 
day experience.  That's  the  real  thing 
in  holidays,  and  nowhere  will  you  find 
it  so  well  epitomised  as  on  the  Cambrian 
Coast. 

Stay  at  one  of  the  famous  resorts  on  this 
70-mile  stretch  of  holiday  playground, 
and  in  between  the  more  ordinary  joys 
of  bathing  and  basking  you  can  enjoy 
the  rare  scenes  and  experiences  that 
only  the  Cambrian  Coast  provides. 

BEFORE  YOU  GO 
Two    books    you    should    buy: — "  HOLIDAY 
HAUNTS"  1938,  containing  Holiday  Addresses, 
etc.    (Price   6d.).   "RAMBLES    AROUND  THE 
CAMBRIAN  COAST  "  (6d.) 


HOW  YOU  GET  THERE 

Cheap  "  Monthly  Return  "  Tickets  by  any  train, 
any  day,  from  all  parts 

WHEN  YOU  GET  THERE 
Cheap  1st  and  3rd  Class  Weekly  Holiday  Season 
Tickets  will  enable  you  to  see  the  best  of  this 
lovely  Welsh  district 

All  information  will  gladly  be  supplied  by  the 
Supt.  of  the  Line,  Great  Western  Railway, 
Paddington  Station,  W.2,  or  can  be  obtained  at 
any  Railway  Station  or  the  usual  Tourist  Agencies 


LET  GEORGE  DO  IT! 


leased  April  25,  1938.  A  Yank  at  Oxford, 
Sept.  5,  1938.  (2)  Edward  Norris,  b.  Mar.  10, 
1911,  Philadelphia,  he  has  dark  hair  and 
brown  eyes,  weighs  115  lb.  and  married 
(a)  Lona  Andre  (mar.  dis.);  (6)  Ann  Sheridan. 
His  films  include  :  Murder  in  the  Fleet, 
Wagon  Trail,  The  Magnificent  Brute,  Tainted 
Money,  Mama  Steps  Out,  Song  of  the  City, 
Between  Two  Women,  They  Won't  Forget, 
Bad  Guy.  Write  to  him  Co  Metro-Goldwyn- 
Mayer  Studios  (U.S.A.). 

Garth  Haywood  (Notts. V— (1)  Release 
date  of  The  Adventures  of  Robin  Hood  not 
fixed  yet.  (2)  Errol  Flynn  is  under  contract 
to  Warner  Bros.  (U.S.A.),  and  his  latest 
film  is  Four's  A  Crowd  with  Rosalind 
Russell,  Patric  Knowles,  Olivia  de  Havil- 
land  and  Gloria  Blondell.  He  is  also  sched- 
uled for  Romantic  Adventure  with  Joan 
Blondell,  and  Because  of  a  Man. 

J.  C.  (Brighton).— (1)  Robert  Taylor,  b. 
Filley,  Nebraska,  Aug.  5,  1911,  he  has  dark 
brown  hair  and  blue  eyes  and  is  6  ft.  tall. 
(2)  Griffith  Jones  was  b.  in  London,  he  is 
6  ft.  2  in.  tall,  and  has  brown  hair  and  grey 
eye*.  (3)  Robert  Taylor's  films  include 
Handy  Andy,  There's  Always  To-morrow, 
West  Point  of  the  Air,  Society  Doctor,  Times 
Square  Lady,  Wicked  Woman,  Murder  in  the 
Fleet,  Broadway  Melody  of  1936,  Magnificent 
Obsession,  S  null  /•„«•«  Girl,  Secret  Interlude, 
His  Brother's  Wife,   The  Gorgeous  Hussy, 

r  .-If-   .■        n_  ■  ajt-I- 


Melody  of  1938,  A  Ya 
Oxford,  Three  Comrades.  (4)  Tyrone  Power's 
films  include  Girls'  Dormitory,  Ladies  in 
Love,  Lloyds  of  London,  Love  is  News, 
Cafe  Metropole,  Lovely  to  Look  At,  Second 
Honeymoon,  In  Old  Chicago,  Marie  Antoin- 
ette, Alexander' s  Ragtime  Band. 

R.  M.  F.  (Finchley).— Humphrey  Bogart, 
mar.  (a)  Helen  Mencken  (div.  1925),  (b)  Mary 
Phillips  (mar.  dis.,  1937).  At  present 
engaged  to  marry  Mayo  Methot.  His  latest 
films  include  :  Stand  In,  Amazing  Doctor 
Clitterhouse,  Crime  School,  Hell's  Kitchen. 

Reader  (Blackpool). — No,  Jeanette  Mac- 
Donald  did  not  co-star  with  John  Boles  in 
The  Desert  Song,  Carlotta  King  played  the 
leading  feminine  role  in  this  film. 

Dibs  (Swansea).— (1)  Birth  dates  :  Joan 
Bennett,  Feb.  27,  1911;  Warner  Baxter, 
Mar.  29,  1893.  (2)  Jeanette  MacDonald 
uses  her  own  name  for  screen  purposes. 
(3)  Spencer  Tracy  is  scheduled  for  North 
West  Passage  with  Robert  Taylor  and 
Boystown  with  Mickey  Rooney  after  Test 
Pilot. 

Boyer  Admirer  (Harringay). — Charles 
Boyer  is  making  Algiers  (Pepe  le  Mako) 
with  Sigrid  Gurie  and  Hedy  Lamarr, 
and  is  scheduled  for  The  Illusionist.  (2) 
Tovarich,  released  Sept.  12,  1938.  (3)  Write 
to  the  Postcard  Salon,  85  Long  Acre,  London, 
W.C.2,  for  a  picture  of  Charles  Boyer, 
price  3d.  each,  or  2s.  6d.  a  dozen. 

C.  F.  R.  (Haslemere).— Jane  Bryan,  b. 
June  11,  1918,  Los  Angeles,  California,  she 
has  light  brown  hair  and  grey  eyes,  is  5  ft.  3  in. 
tall,  weighs  113  lb.  Her  films  include: 
The  Captain's  Kid,  Case  of  the  Black  Cat, 
Marked  Woman,  Strange  Laws,  Kid  Galahad 
Confession,  A  Slight  Case  of  Murder. 

Soprano  (Carnarvonshire). — (1)  Nelson 
Eddy,  b.  June  2),  1901,  Providence,  Rhode 
Island,  he  has  blue  eyes  and  blond  hair, 
weighs  175  lb.  and  is  6  ft.  tall;  is  not  married. 
He  made  his  debut  in  Dancing  Lady.  He 
uses  his  own  name  for  screen  purposes. 
After  Sweethearts  with  Jeanette  MacDonald 
he  is  scheduled  for  Balalaika  and  The 
Guardsman  with  Ilona  Massey.  (2)  Jeanette 
MacDonald,  b.  June  18,  1907,  Philadelphia, 
U.S.A.,  she  has  reddish  brown  hair,  blue- 
green  eyes,  is  5  ft.  6  in.  tall,  weighs  120  lb., 
and  is  married  to  Gene  Raymond. 

J.  A.  (China).— (1)  Joseph  Calleia,  b. 
Malta,  no  year  given,  real  name  Joseph 


Spurin-Calleia.  (2)  Sybil  Jason,  b.  Nov.  23, 
1929,  dark  brown  hair  and  eyes,  real  name 
Jacobs.  (3)  Ricardo  Cortez  married  (a) 
Alma  Rubens  (dec),  (b)  Mrs.  Christine  Lee. 

G.  O.  (Folkestone). — Katharine  Hepbum 
is  at  present  making  Holiiay  with  Cary 
Grant  and  Doris  Nolan,  for  Kadio  Pictures 
(U.S.A.). 

Bobby  Fan  (Tasmania).— Bobby  Breen, 
b.  November  4,  1927,  Montreal,  Canada. 

he  has  dark  brown  eyes  and  light  brown  hair, 
is  fond  of  all  sports,  but  prefers  baseball, 
swimming  and  horseback  riding.  So  far  aa 
we  know  he  uses  his  own  name  for  screen 
purposes.  Yes,  his  photograph  is  obtainable 
from  the  Postcard  Salon,  address  previous  col- 
umn. You  can  write  to  him  c/o  Radio  Studios 
(U.S.A.),  for  an  autographed  photograph. 
The  usual  charge  is  Is.  6d.  which  you  should 
enclose  in  your  letter  to  the  star  by 
means  of  an  International  Money  Order, 
obtainable  from  your  local  Post  Office. 

Jean  (Muswell  Hill).— Raymond  Masaey 
is  at  present  appearing  in  Idiot's  Delight  with 
Tamara  Geva  at  the  Apollo  Theatre,  London, 
W.C.   He  is  also  making  the  film  version  of 


Black    In:.,  hL  hi 


British 


J.  L.  (North  Woolwich).— (1)  Joan 
Crawford,  Gary  Cooper,  Robert  Young  and 
Franchot  Tone  took  the  chief  roles  in 
To-day  We  Live.  (2)  Mary  Pickford,  Mahlon 
Hamilton,  Marshall  Neilan  and  Emily 
Fitzroy  took  the  chief  roles  in  the  first 
version  of  Daddy  Long  Legs  and  Janet 
Gaynor,  Warner  Baxter,  Una  Merkel,  John 
Arledge,  Elisabeth  Patterson  the  chief  rolei 
in  the  most  recent  version  of  this  film. 

Carol  Ann  (Norwich). — Kitty  Clancy 
b.  Bridgeport,  Conn.  Dec.  30,  1932.  Her 
real  name  is  Kitty  Jacqueline  Clancy,  she 
has  blonde  hair  and  dark  blue  eyes,  is  the 
daughter  of  non-professionals  and  has  two 
sisters,  Lois  Ann,  age  nine,  and  Virginia, 
age  thirteen.  She  has  not  made  a  film  since 
Midnight  Madonna.  (2)  Joan  Holland  took 
the  part  of  Patricia  Ziegfeld  in  The  Great 
Ziegfeld. 

J.  M.  (Glasgow). — All  the  music  in 
Captain  Blood  is  incidental  and  is  not 
published.  (2)  The  refrain  which  runs 
through  The  Garden  of  Allah  is  entitled 
"  Domini."  It  is  published  in  America  by 
Irving  Berlin,  but  their  agents,  Chappells, 
have  not  so  far  published  it  in  England. 

J.  M.  (Torquay).— (1)  Bertie  Kendrick 
took  the  part  of  the  boy  whistler  in  Talking 
Feet. 

J.  B.  (Kent). — Olga  Edwardes  took  the 
part  of  the  landlady's  daughter  in  The 
Dominant  Sex.  The  film  company  have  no 
portraits  of  this  actress  as  she  is  only  a  small- 
part  player,  and  I  am  afraid  she  is  not  so  far 
included  in  our  Picture  Postcard  Salon  list. 

Antonia  (Liverpool). — Music  in  Victoria 
the  Great  :  Music  played  by  Anton  Walbrook 
on  piano  was  "On  Wings  of  Song"  by 
Mendelssohn.  Waltz  to  which  Victoria  and 
Prince  Consort  danced  described  as  a 
"Strauss  Waltz"  (the  film  company  have 
no  more  detailed  information  of  this).  The 
German  song  taught  by  the  Prince  Consort 
to  the  Queen  was  called  "  Der  Nussdaum." 
A  selection  of  the  incidental  music  from  this 
film  composed  by  Anthony  Collins  has  been 
published  by  Keith  Prowse.  It  includes 
"Prelude."  "Minuet,"  "Victoria  and 
Albert,"  "The  Queen's  Caprice,"  and 
"  Victoria  Regina." 


Owing  to  limited  space  and  the 
number  of  letters  received  from  readers  eaefi 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  Interest  to  ill  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George."  c/o  The  Picturegoer  Weekly,  Martlsft 
House,  Martlett  Court,  Bow  Street,  London. 
W.C.I. 


FAN  CLUB 
NOTICES- 


The  All-British  Kilm  Fan  Club  invites 
Londoners  and  those  living  in  nearby  counties 
to  become  members.  There  is  no  age  limit, 
but  all  applicants  under  21  years  of  age 
must  have  their  parents'  consent.  Hikes, 
theatre  parties  and  socials  are  arranged 
every  month.  For  full  details,  write  to  Fred 
Morrey,  95  Fortune  Gate  Road,  London, 
N.W.10. 

The  Merle  Oberon  Fan  Club  has  now 
nearly  three  hundred  members,  and  every- 
one interested  in  Merle  will  be  cordially 
welcomed  as  the  more  members  there  are 
the  happier  the  club  will  be.  For  full  par- 
ticulars of  this  club  write  to  either,  Sydney 
Briggs,  27  Belgrave  Road,  South  Shore, 
Blackpool,  Lanes.,  or  to  Jimmy  Gait,  56 
Overstrand  Mansions,  Prince  of  Wales 
Drive,  S.W.I  1. 

The  Film  Troupers  Association  has 
recently  been  formed.  This  club  is  solely  for 
correspondence,  and  Troupers,  or  members, 


are  invited  to  exchange  foreign  stamps, 
snapshots,  ideas,  scrap  cuttings,  etc.,  and 
they  may  also  choose  their  own  pen  friends 
from  the  list  of  Troupers  sent  to  all  members. 
For  further  particulars,  write  to  Dennis 
Williams,  47  Yardley  Green  Road,  Small 
Heath,  Birmingham. 

It  is  advisable  to  enclose  a  stamped, 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply.  If  the  fan  club  is 
in  America  an  International  Postal  Order 
must  be  obtained  from  your  local  post  office 
for  the  required  amount  of  the  return 
postage.   _ 
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THEY  ADMIRE  HER  NAILS 
BUT  THINK  HER  e^dMA^mt 


W 'omen  BURN 
POWDER  PUFFS 


PICTUREGOER  Weekly 


V,, 


There  are  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1/- 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 


A  new  liquid  all-day  make-up. 
Tested  by  1,000  women.  This 
^  advertisement  written  by  them, 
livery  claim  taken  straight  from 
wildly  enthusiastic  letters. 
•Stopped  using  powder  puff'  .  .  . 
'Stays  on  all  day  '  .  .  .  'Carries  face  triumphant 
from  dawn  to  sunset  .  .  .  '  Friends  amazed  ' 
.  .  .  'Creamy,  smooth  matt  skin  '  .  .  .  'Face  no 
longer  shiny  '  . .  .  '  Blackheads,  spots,  blemishes 
invisible'  .  .  .  'No  loose  powder  on  handbags, 
clothes'  ..."  Ideal  for  office,  home,  holiday' 
.  .  .  'Perfect  for  evening  —  face,  neck,  arms, 
back  '  .  .  .  '  Helped  win  Blackpool  beauty  com- 
petition '  .  .  .  'Boy  friend  says  skin  feels  like 
flower  petals.' 

GET  IT.  GET  IT.  GET  IT.  Be  first 

of  your  set  to  stagger  your  world  with  new 
revolution  in  make-up. 

HENRY  C.  MINERS 
Liquid 
MAKEUP 

(in  five  skin-toning  shades^ 

I '3.  TRIAL  SIZE  6d. 
STAYS    ON    ALL  DAY 


MONEY  PRIZE 


for  details  ot  intriguing  beauty 
competition  to  Henry  (.'.   Miner  Ltd.,  Dept.  H 
Brunei  Road.  East  Acton.  W.3. 


XOng&K  DON'T  LET 


LIQUID  NAIL  POLISH 


In  all  fashionable  shades,  including  . 
Rust.   Light  Rust,  Old  Rose, 
Copper  Ro 
OILY  POLISH  REMOVER 
CUTICLE  REMOVE] 

per  bollle  each 

BRITISH  MANUFACTURE. 


R 

r  yj 


May  I  have  the  next 
ROMANCE 

„  ,    with  you  ? 

Love  is  in  season  all  the  J 
year  round  for  the  girl 
with  alluring  lips  !  And 
your  lips  simply  must  be 
magnetic  and  glamorous 
if  they  are  to  make  men 
long  to  kiss  them. 

You  can  make  your  lips 
invite  romance  and  kisses 
if  you  give  yourself  the 
glamour  of  the  Stars 
of  Hollywood  with  the 
Wonderful  Kissproof  Au- 
tomatic Lipstick — identi- 
cal with  those  used  in  the 
Stars'  dressing  rooms.  A 
shilling  will  buy  it  at  any 
Chemist,  Hairdresser  or 
Department  Store. 

See  also  the  exotic  new  Kissproof  Baton  at  6d. 

Tiissproof 

NEW  AUTOMATIC   MM  LIPSTICK 

V  .  ' 


spoil  your  Holiday 


Even  though  the  holidays  fall  at  an 
"  awkward  "  time  for  you,  you  need 
not  miss  one  hour's  enjoyment.  Femilan 
offers  you  lasting  relief.  It  does  not 
drug  the  pain,  but  deals  with  the  cause 
of  the  trouble — faulty  blood  circulation. 
Femilan  takes  effect  in  a  few  minutes. 
Pain,  tiredness,  discomfort — all  go! 
You  are  back  to  normal — you  can 
dance,  run,  play  games  without  any  ill 
effects.  Femilan  is  approved  by  the 
medical  profession  because  it  contains 
no  harmful  ingredients  and  does  not 
affect  the  heart.  Ask  your  doctor — he 
will  tell  you,  "  Femilan  is  absolutely 
safe!  " 


AT  ALL  GOOD  CHEMISTS  &  STORES,  1'3  &  3'- 

1/  any  difficulty  in  obtaining,  sena"  P.O.  to  Allied1 
Laboratories  Ltd. , 85186  Neu'Bond  Street,  London, W.l 


ill  eat  my  mat" 
if  that  aim't  Cute- 

iKl   ROWMTgEE'S  YOU 

Cam  taste  thee  fruit  ! 

Rowntrees 
fruit  Gums 
^  Pastilles 


OLIVIA  de  HAVILLAND 


Warner  Bros.'  star  in  It's  Love  I'm  After  says 
I  "  Calox  has  always  seemed  gentle  and 

soft — pleasant  to   use.     And   it  does 

polish  beautifully.    No  wonder  it's  so 

popular  in  Hollywood." 

And  gentle,  soft  CALOX  will  polish  your 

teeth  beautifully — and  protect  them  from 
I  decay,  for  it  releases  a  flood  of  refreshing 

oxygen  bubbles  which  cleanse  every  crevice 

in  the  mouth !  CALOX  is  sold  in  tins  at  I  f-  and 

V-  by  all  high-class 

chemists.    Write  for 

free  sample  to  Ref. 

N,     McKesson  and 

Robbins,  Ltd.,  Eagle 

House,  Cannon 

Street,  London,  E.C.4  TOOTH  POWDER 


CALOX 


MAKES  YOUR  TEETH  SHINE  LIKE  THE  STARS! 
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NORMA  KNIGHT'S  rise  to  stardom 


As  she  got  to  know  him,  Norma  found  it  more  and  more  difficult 
to  discourage  George,  who  was  acting  with  her  in  the  play. 


Norma  decides  to  have  a  frank  talk  with  Peggy. 

1 


NOT,  PEGGY.  BUT  YOU 
WILL.  LOSE  HIM  IF  YOU 
OONT  LOOK  AFTER  YOUR. 
<VH£^>  COMPLEXION. 


Has  city  life  given  you  "Tired  Skin 
Knight's  Castile   will   soon   restore  country 
freshness  to  your  cheeks.    In  the  next  episode 
read  how  Norma  and  Peggy  become  friends. 


KC   2  14-143 
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John  Knight  Limited,  London,  E.I6.    Soap  Makers  since  1810 


LEAVE  IT  TO  ANNE 


WHAT  a  lot  of  women  have 
taken  up  riding  these  days  ! 
Staying  recently  near  the 
South  Downs,  I  was  more  than  ever 
impressed  by  the  long  processions 
that  wound  their  way  on  to  the 
grassy  rides  day  by  day. 

It  is  queer  that  the  horse  should 
have  come  into  its  own  in  the  very 
hey-day  of  the  motor  car.  But  it  is 
a  good  thing  for  women.  Fresh  air 
undiluted  with  petrol  fumes  is  a 
great  beautifier,  and  the  exercise  on 
horseback  is  the  best  tonic  for  a 
sluggish  liver  that  can  be  found,  and 
consequently  a  great  clearer  of 
pimples  and  other  blemishes. 

But  why  refer  to  it,  some  of  my 
readers  may  ask.  It  is  an  expensive 
pastime  and  generally  beyond  the 
purses  of  girls  who  work  for  their 
livings. 

I  am  not  sure  that  it  is,  if  you  go 
the  right  way  about  it. 

If  you  have  never  before  been  on 
the  back  of  a  horse,  or  even  if  you 
have  a  nodding  acquaintance  with 
it,  riding  lessons  are  the  first 
essential.  Otherwise  you  may  acquire 
faults  that  are  very  difficult  to 
eradicate  later.  Fortunately,  lessons 
are  not  expensive.  There  are  many 
excellent  riding  schools  up  and  down 
the  country  where  the  average 
charge  is  five  shillings  for  the  first 
hour  and  a  little  less  for  the  second 
hour. 

This  you  will  admit  is  no  great 
outlay  and  no  more  than  you  would 
pay  for  tennis  coaching. 

What  about  the  outfit  ?  Surely  riding 
clothes  are  terribly  expensive  ? 

That  depends,  of  course.  Naturally, 
you  can  spend  a  great  deal.  But  at 
first  until  you  are  proficient  and  are 
absolutely  sure  that  you  are  going  to 
take  up  riding  seriously  and  like  it  as 
a  pastime,  you  can  make  do  with  com- 
parative little  outlay. 

You  can  buy  a  pair  of  riding  breeches 
for  well  under  a  pound.  I  see  them 
advertised  every  Saturday  in  some  of 
the  small  market  place  ads  in  the  daily 
papers.  They  may  not  be  of  immacu- 
late cut  but  they  are  good  enough  for  a 
beginner. 

With  these  you  can  wear  heavy 
knitted  masculine  stockings,  low  heeled 
shoes,  a  jersey  with  a  high  roll  collar 
and  a  plain  felt  hat.  Even  better  still 
would  be  a  pair  of  Jodhpurs,  which  in 
these  days  are  also  offered  quite  cheaply. 
With  them  you  can  wear  your  ordinary 
brown  walking  shoes,  provided  they 
have  flat  heels.  Dark  fawn  Jodhpurs, 
a  brown  high  necked  jersey  and  a  beret 
will  be  and  will  appear  quite  businesslike. 

It  wouldn't  pass  a  fanatic  in  the 
matter  of  irreproachable  riding  garb, 
but  what  matter  ? 

If  you  are  riding  in  coldish  weather 
a  short  leather  coat  such  as  is  worn  for 
golf  will  look  quite  well  over  the  jersey. 
On  the  other  hand,  if  the  weather  turns 
very  warm,  be  cool  but  still  be  workman- 
like. 

On  no  account  wear  short  sleeves.  A 
cotton  shirt  blouse  with  collar  and  a 
neat  tie  are  quite  cool  and  smart  in 
appearance.  Always  wear  the  plain  felt 
hat.  Windswept  hair  is  out  of  place 
and  looks  terribly  untidy  anyway. 

Jewellery  must  be  left  at  home, 
except  a  plain  gold  pin  in  your  tie  and 
a  wristwatch.  You  may  powder  your 
nose  and  perhaps  apply  a  little 
"invisible"  lipstick,  but  anything 
further  in  the  way  of  make-up  is  in 
extremely  bad  taste.  There  is  no  need 
to  appear  uncared  for  as  far  as  your 
complexion  is  concerned  but  when  in 
riding  kit  the  golden  rule  is  to  appear 
as  inconspicuous  as  possible. 

Remember  your  gloves.  Proper  string 
riding  gloves  are  quite  inexpensive. 

If  you  are  no  longer  young,  riding  is 
still  permissible  for  you,  but  not  astride, 


unless  you  have  retained  the  slimness 
of  youth. 

A  middle  aged  spread  doesn't  look 
well  across  the  back  of  a  horse.  In 
which  case,  you  need  the  more  ex;  ensive 
riding  habit. 

Approach  your  lessons  with  a  per- 
fectly open  mind.  Cast  out  all  pre- 
conceived ideas,  or  odd  spots  of  know- 
ledge you  may  have  acquired  from 
friends.  Choose  you  instructor  care- 
fully, and  allow  him  to  know  best. 

C.C.B.  (Colchester;.— Nothing  can  be 
done  to  remove  the  henna  stain  from  your 
hair.  It  must  grow  out  and  then  ends  cut  off. 
You  have  the  weather  on  your  side  for  sun- 
light and  fresh  air  may  fade  it  slightly  and  will 
encouiage  quicker  growth.  You  can  also 
help  by  using  a  good  tonic  with  daily  scalp 
massage. 

Elizabeth  (Highgate).— Rub  the  lumps  at 
the  backs  of  your  heels  with  warm  olive  oil 
or  warm  medicinal  liquid  paraffin.  Smear  the 
oil  on  the  heels  liberally.  Massage  it  in  with  a 
small  rubber  nail  brush.  The  oil  may  be 
heated  by  standing  the  bottle  in  a  basin  of  hot 


M.M.  (Uford).— Toilet  paraffin  is  a  good 
remedy  for  lines  around  the  eyes,  provided  the 
latter  are  not  caused  by  eyestrain,  in  which 
case  an  oculist  must  be  consulted.  Smear  it 
around  the  eyes  while  you  have  your  bath. 
Wipe  off  very  gently  and  rinse  with  plenty  of 
warm  water. 

Vera  L.  (Portsmouth). — If  you  are  intent 
upon  growing  your  hair,  the  only  possible 
way  to  keep  it  tidy  during  the  awkward 
length  is  to  have  the  ends  permed.  As  the 
hair  grows  you  can  then  pin  it  up  much  more 
easily.  An  invisible  hair  net  also  helps  at  the 
untidy  stage.  You  can  reckon  growth  at  the 
rate  of  half  an  inch  per  month. 

Trudy  Walker.— Freckles  must  be  faded 
out  gradually.  Anything  that  would  take 
them  out  rapidly  would  be  too  drastic  for  the 
skin.  Buy  a  freckle  cream  from  the  chemist. 

E.  G.  (Mansfield).— Have  you  seen  the 
new  Guitare  lipstick?  I  am  sure  it  will  solve 
your  problem.  You  apply  it,  leave  it  for  five 
minutes  to  dry  in,  and  it  stays  on  for  a  whole 
day,  if  desired — in  fact,  nothing  but  soap  and 
water  will  remove  it.  You  can  eat,  drink  and 
smoke  without  fear  of  smudging  it  or  of  being 
left  with  an  ugly  "rim"  around  your  lips.  It 
is  made  in  several  delightful  colours,  and  is 
put  up  in  a  very  pretty  case. 


T/  you  have  a  query  which  you  would  like 
'  answered,  send  it  to  me,  together  with  a 
stamped  addressed  envelope.  Send  your  letter  to 
Anne,  c/o  "  The  Picturegoer,"  Martlett  House, 
31  Bow  Strett,  London,  W.C.2. 


Talkie  Title  Tales 

THIS  week's  prize  of  half  a  guinea  is 
awarded  to  Master  J.  H.  Fitch,  6  Glensdale 
Road,  Brockley,  S.E.4,  for  :— 
Penrod  And  Sam 
Bottoms  Up 
They  Won't  Forget 
The  Housemaster 
Prizes  of  half  a  crown  each  are  awarded  to  : 
Miss  B.  Dagnan,  74a  Tomkinson  Road, 
Stockingford,  Nuneaton,  for  : 
A  Star  Is  Born 
Easy  Living 
Brief  Ecstasy 
Dead  End 

M.  Cooper,  13  Ripon  Road,  Plumstead, 
S.E.18,  for  ; 

The  Ugly  Duckling 
Make  A  Wish 

She  Got  What  She  Wanted 
Lovely  To  Look  At 
Mrs.  Gladys  C  Hardingham,  79  Robsart 
Street,  S.W.9,  for  : 

To  Catch  a  Thief 
Woman  Chases  Man 
Over  The  Garden  Wall 
Caught 

John  Weston,  87  Lisvane  Street,  Cathays, 
Cardiff,  for  : 

One  Sunday  Afternoon 
Service 

The  Church  Mouse 
A  Damsel  in  Distress 
As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Picturegoer,  Martlett  House,  Bow 
Street,  London,  W.C2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON 
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In  the  most  unexpected  places 


The  illustration  below  shows  a  retailer's 
cottage  premises  in  the  little  village  of 
Cockfield,  Suffolk.  Player's  Navy  Cut 
Cigarettes  can  be  purchased  here,  as  in 
many  similar  picturesque  and  remote 
spots  all  over  the  country. 


,  Here,  there,  everywhere,  in  the  most  unexpected  places 
"^^^  it  is  possible  to  buy  Player's  "Medium"  Navy  Cut 

Cigarettes — the  favourite  of  millions.  The  vast  demand 
which  makes  this  possible  guarantees  their  unfailing 
freshness  and  proves  their  great  popularity. 

PLAYER'S  MILD  NAVY  CUT  CIGARETTES  are  not  so  well  known  as 
the  popular  Medium  Navy  Cut  Cigarettes,  but  if  your  taste  is  for  a 
mild  and  very  smooth  smoke,  ask  for  Player's  "  MILD."  An  old- 
established  brand,  the  prices  are  the  same  as  for  "Medium." 


PLAYER'S  NAVY  CUT  CIGARETTES     ■     "MEDIUM"    OR    "  MTLD 1 


PLAIN   OR   CORK -TIPPED     ■      lO  for  6°     20  for  lip 

N.C.C.431C 
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For  the  Blood,  Veins,  Arteries 
and  Heart 


Read  What  Users  of  E/asto  say: 


"  Xo  sign  of  varicose  veins  now." 
"My    Doctor    highly  praises 
Elasto." 

"  Varicose  veins  quickly  cured 
after  12  years  of  useless  band- 
aging." 

"  Sow  walk  long  distances  with 

ease." 

"As  soon  as  I  started  taking 
Elasto  I  could  go  about  my 
work  in  comfort,  no  pain  what- 
ever." 

"Had    rheumatism    so   badlv  I 

could  hardly  walk,  but  Elasto 

cured  me." 
"I    attribute  my   recovery  from 

rheumatoid    arthritis    solelv  to 

Elasto." 

".Vow  free  from  piles."  , 

"  Suffered  for  years  from  a  weak 
heart,  but  Elasto  cured  me." 

"After  being  indoors  for  18 
months,  I  can  now  walk  quite 
well.  My  heart  is  stronger  and 
all  the  pain  has  left  my  legs." 

"Elasto  has  cured  my  bad  leg." 

"The  swelling  from  ankles  to 
thighs  has  entirely  gone,  and  I 
can  do  a  full  day's  work  keep- 
ing on  my  legs  all  day." 


"I  have  suffered  years  of  agony 
with  varicose  veins  and  phle- 
bitis, but  thanks  to  Elasto,  my 
leg  is  now  completely  cured." 

"Elasto  has  quite  cured  my 
eczema." 

"The  stinging  sensation  I  used 
to  get  in  my  left  arm  and  leg 
(arteriosclerosis)  is  quite  gone 
and  my  general  health  is  much 
improved." 

"My  skin  is  as  soft  as  velvet, 
thanks  to  Elasto." 

"It  is  wonderful  to  be  free  from 
that  terrible  pain  and  to  be  able 
to  walk  upstairs  without  getting 
short  of  breath." 

"I  was  in  awful  agony  and  could 
not  walk.  My  family  and  friends 
are  astounded ;  the  results  are 
magic." 

"I  was  in  terrible  agony  with 

arthritis,    almost    crippled,  but 

Elasto  cured  me." 
"Rheumatoid    arthritis   gone,  I 

have  never  felt  belter." 
"Lumbago  cured  after  three  years 

of  suffering,  age  66." 
"  Cured  my  sciatica  12  months  ago, 

still  quite  fit."    Etc.,  Etc. 


Not  a  Drug, 
But  a  Vital  Cell-Food 


Good  Circulation — The  Basis  of  all  Healing! 

KJO  AILMENT  resulting  from  poor  or  sluggish  circulation  of  the  blood 
can  resist  the  curative  action  of  Elasto.  Varicose  veins  are  restored  to 
a  healthy  condition,  the  heart  becomes  steady,  the  arteries  supple,  skin 
troubles  clear  up,  leg  ulcers  (bad-leg)  heal  naturally  and  the  cure  is  lasting, 
pilts  vanish  and  rheumatism  in  all  its  forms  is  literally  swept  out  of  the 
system.  This  is  not  magic,  although  the  relief  does  seem  magical  :  it  is  the 
natural  result  of  revitalised  blood  and  improved  circulation  brought  about  by 
Elasto,  the  Wonderful  new  Biomedical  Remedy. 

Elasto  Cures  Through  The  Blood 

on  the  tongue  and  is  absorbed  directly 
into  the  blood  stream,  thereby  actually 
restoring  the  natural  power  of  healing  to 
the  blood  ! 

Every  sufferer  should  test  this  won- 
derful Biomedical  Remedy  which  quickly 
brings  ease  and  comfort  and  creates 
within  the  system  a  new  health*  force; 
stimulating  the  growth  of  new  healthy 
tissue-cells  to  replace  worn-out  and 
diseased  tissues,  increasing  vitality  and 
bringing  into  full  activity  Nature's  own 
powers  of  healing.  Elasto  is  not  a  drug, 
but  a  vital  cell-food,  which  MUST  be 
present  in  the  blood  to  ensure  complete 
health.  Elasto  does  not  patch  you  Tip; 
it  actually  restores  the  natural  power  of 
healing  to  the  blood.  Nothing  even 
remotely  resembling  Elasto  has  ever  been 
offered  to  the  general  public  before;  it 
makes  you  look  and  feel  years  younger 
and  it  is  the  pleasantest,  the  cheapest  and 
the  most  effective  remedy  ever  devised. 


Elasto  dispenses  entirely  with  the  use 
of  drugs;  it  is  based  on  the  knowledge 
that  varicose  veins,  bad  leg,  rheumatism, 
hardened  arteries,  piles,  heart  weakness — 
to  name  but  a  few  of  the  main  ailments 
associated  with  bad  circulation  —  are 
deficiency  diseases;  that  in  all  such  con- 
ditions there  is  a  lack  of  certain  vital 
constituents  of  the  blood.  Owing  to  this 
lack  the  body  is  unable  to  build  up  the 
elastic  tissue  needed  to  maintain  the 
vein  and  artery  walls  and  the  membranes 
in  a  healthy  condition  and  a  state  of 
flabbiness  results.  Elasto  restores  to  the 
blood  the  vital  elements  which  combine 
with  the  blood  albumin  to  form  organic 
elastic  tissue,  and  thus  enables  Nature 
to  restore  elasticity  to  the  relaxed  and 
devitalised  fabric  of  veins,  arteries  and 
heart,  and  so  to  re-establish  normal 
circulation;  the  real  basis  of  all  healing. 
Prepared  in  small  delicate  tablets,  by  a 
special  process,  Elasto  dissolves  instantly 


Take  Elasto  for — 

Varicose  Veins,  Varicose  Ulcers,  Skin  Diseases,  Phlebitis,  Throm- 
bosis, Anaemia,  Bad  Circulation,  Muscular  Weakness,  Heart 
Troubles,  Swollen  Legs,  Inflamed  Wounds,  Gout,  Rheumatism, 
Neuritis,  and  all  those  troubles  generally  known  as  bad  leg,  Piles, 
Prolapsus,  Varicocele,  Hardened  Arteries,  Rheumatoid  Arthritis, 
Sciatica,  Lumbago  and  all  disorders  due  to  Bad  Circulation. 

Why  is  Elasto  the  Greatest  of  all  Remedies 

For  RHEUMATISM  ? 

Because  rheumatism  is  a  circulatory  disease  and  the  treatment 
usually  given  for  this  widespread  complaint  is  merely  designed 
to  counteract  acidity.  Acid  blood  is  not  the  cause  of  rheumatism, 
it  is  merely  a  symptom.  It  is  a  physiological  fact,  not  generally 
recognised,  that  a  sluggish  circulation,  causing,  as  it  does,  a 
deficiency  of  oxygen  in  the  blood  and  tissues  and  thus  allowing  an 
accumulation  of  toxic,  waste  material,  is  the  real  cause  of 
rheumatism.  Elasto  re-establishes  normal,  healthy  circulation 
and  in  doing  so  removes  not  only  the  symptoms,  but  the  cause 
of  rheumatism. 


POST  COUPON  BELOW  FOR  FREE  SAMPLE! 

Elasto  is  a  constitutional  remedy  :  it  can  be  used  with  advantage  by  every  sufferer. 
Don't  waste  time  asking  yourself  "Will  Elasto  benefit  my  ailment?"  Try  it  ! — you 
can  test  it  without  cost  or  obligation  !  Simply  fill  in  the  coupon  below  for  a  Free 
Sample  and  a  special  Free  Booklet  !  These  together  with  testimonials  showing 
what  Elasto  has  done  for  others,  we  will  gladly  send  privately,  post  free.  Post  your 
Coupon  to-day — NOW  while  you  think  of  it,  and  see  for  yourself  what  a  wonderful 
difference  Elasto  makes  I 

ELASTO  (DEPT.  191).  CECIL  HOUSE,  HOLBORN   VIADUCT,  LONDON,  E.C. 


COUPON 


For  Free  Trial  Sample  of  Elasto  | 


|  ELASTO  Dept.  191  j,  Cecil  House,  Holborn  Viaduct,  London. 

I  Please  send  me  Free  Sample  and  Special  Free  Booklet,  "The  Story  of 
_  Elasto,"  fully  explaining  how  Elasto,  The  Great  Blood  Revitaliser,  cures  through 
I  the  blood. 


NAME   

(Please  Print  in  Capital  Letters) 
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Cigarettiquette 


When  a  charming  girl  asks 
you  for  a  cigarette  and 
you've  only  one  left — your 
last  precious  Gold  Flake 
— what  should  you  do 
about  it  ?  Try  the  Solomon 
act.  Offer  to  cut  it  in  half. 
She'll  never  let  you.  She'll 
[j  more  likely  produce  some 
of  her  own  and  solve  the 
problem  that  way.  Women 
have  learned  to  appreciate 
man's  cigarette,  you  see. 
Men  have  always  smoked 
Wills's  Gold  Flake  for  their 
distinctive  flavour  —  the 
flavour  of  fine  Virginia  to- 
baccos. So  do  women,  now. 


WILLS' 

GOLD  FLAKE 

is  the  mart's  cigarette 
that  women  like 


N.B.  You  can  get  Wills's  Gold  Flake  Cork-tipped 
as  well  as  Plain.    Ten  for  6d.   Twenty  for  1/- 


Only  the 
energetic  can  jfy 


Few  activities  use  up  more  energy 
than  swimming  . . .  one  reason  why 
the  strongest  swimmers  make  Bread 
a  part  of  every  meal,  as,  of  course, 
everybody  should.  No  other  food 
so  cheaply  or  so  conveniently 
provides  activity  and  vigour. 


/■///  /  :'/> 

101;  IK' 1 1; 0 Y 


COWBOY  KING 

The  city  sophisticates 
may  never  have  seen 
Gene  Autry  on  the  screen, 
but  he  has  a  fan  mail  that 
tops  Clark  Gable's  and 
rival  producers  have  been 
known  to  weep  when 
they  have  seen  the  money 
his  films  make  in  the 
small-town  halls.  His  re- 
cent films  include  Spring- 
time in  the  Rockies,  Boots 
and  Saddles,  and  The  Hero 
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Daughter  of  the  Earl  of 

Sanduich.  Lady  Eliza- 
beth Montagu  is  one  of 
the  loveliest  young 
uornen  in  Society.  She 
has  gulden  hair,  green 
eyes  and  a  fair  skin. 


THE  L4DI 

"My  hairdresser 
told  me  what  was  wrong 
with  my  make-up" 


"      USED  to  be  somewhat  dis- 
J  couraged,  for  my  skin  always 
looked  a  little  too  sallow  or  too  pale," 
Lady  Elizabeth  Montagu  told  us. 

"When  my  hairdresser  said  that 
the  trouble  was  my  face  powder — 
and  gave  me  Pond's  'Natural'  shade 
to  try  —  well,  I  was  secretly  scornful ! 
For  I'd  tried  the  shadecalled  Natural' 
in  a  dozen  different  makes. 

"But  how  delighted  I  was  when  I 
smoothed  Pond's  'Natural'  on  my 
face  !  For  it  really  was  different !  It 
gave  my  skin  the  transparent  delicacy 
—  and  the  smart  effect,  too !  —  that 


Here  you  see  the  difference  in  tone  be- 
tween 6  rachel  shades  found  at  one  shop. 
There  uere  9  more  rachel  face  powders  ! 
Hut  the  only  ones  scientifically  blended 
to  give  beautiful  skin  colouring  uere 
Pond's  Rachel  I  and  2. 


ASTONISHING  !  The  colourscope 
revealed  that  bright  blue  gives  lovely 
blonde  skin  its  delicate  transparency  — 
brilliant  green  gives  beautiful  brunette 
skin  its  velvety,  radiant  look. 


I'd  wanted.  And  my  complexion  no 
longer  seemed  dull.  You  can  be  sure 
I'm  using  this  Pond's  Powder  now 
—  always!" 

If  hy  scientifically  blended 
shafles  give  amazing 
new  effect 

Whatever  shade  of  face  powder  you 
use,  you'll  find  that  the  similar  shade 
of  Pond's  Face  Powder  will  give  a 
lovelier  effect  —  a  smarter  tint  —  a 
true  skin  tone  that  never  looks  made- 
up  or  powdery ! 

You'll  wonder  why  there  is  such 
a  difference  —  for  in  the  box  Pond's 
Powder  looks  much  like  other  face 
powders. 

The  truth  is — other  powder  shades 
have  been  made  without  scientific 
knowledge  of  skin-colouring!  But 
Pond's  had  scientists  analyse  the 
complexions  of  200  beautiful  girls. 
Then  Pond's  made  5  shades  —  each 
scientifically  blended  with  hidden 
tints  to  create  the  colouring  of  beau- 
tiful skin  of  one  certain  type. 

Pond's  powder  goes  on  with  greater 
smoothness  —  due  to  its  special  fine 
texture  —  and  it  clings  longer  than 
other  powders.  Its  perfume  delights 
the  most  fastidious  taste.  Boxes  1  9, 
1/-,  6d.,  at  all  chemists  and  stores. 

FACK  POWDER 


your  name  and  address 
here,  pin  a  id.  stamp  to  this  coupon  and    NAMf.  — 
post  in  sealed  envelope  to  Dept.P9 5  3,  p953 
Pond's,  Perivale,  Greenford,  Middlesex, 
and  we  will  send  you  free  samples  of  all  address. 
five  shades  of  Pond's  Face  Powder — 
Natural,  Peach,  Dark  Brunette  (Suntan), 

Rachel  1  and  Rachel  2.   
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PERFUME 


A  twinkling  little 
Star  for  your 
Album ! 

Put   a    "  Picturegoer "    Postcard  of 
Binkie    Stuart    (hand -coloured  real 
photograph)  in  your  album  and  then 
wait  for  pretty  remarks  about  this 
twinkling  little  star.  "  What  a  darling  ! 
What  a  natural  pose  !  I  must  get  one, 
too !  "    Select  your  new  cards  from  names 
below  and  place  Binkie  at  the  top  of  the  list. 
Have  you  the  complete  list  of  nearly  2,000 
stars?  If  not,  send  for  it  now. 

SEPIA  GLOSSY 

George  Arliss,  Gene  Autry,  Freddie  Bartholomew  (2),  Charles 

Brady,  Anthony  Bushell,  Diana  Churchill,  Danielle  Darrieux,  Irene  Dunne,  Deanna  Durbin, 
Greta  Garbo,  Judy  Garland,  Jean  Gillie,  Fernand  Gravet,  Andrea  Leeds,  Myrna  Loy,  Claire 
Luce,  Ray  Milland  (2),  Wayne  Morris,  David  Niven,  Lily  Pons,  Edward  G.  Robinson,  Charles 
Rogers,  Cesar  Romero,  Lyle  Talbot,  Anton  Walbrook. 

PARTNERS,  SEPIA  AND  COLOUR 

Charles  Boycr  and  Greta  Garbo,  Gary  Cooper 
and  Frances  Dee,  Adolphe  Menjou  and  Ginger 
Rogers,  Adolphe  Menjou  and  Deanna  Durbin, 
Robert  Montgomery  and  Marion  Davies,  William 
Powell  and  Myrna  Loy,  Spencer  Tracy  and  Joan 
Crawford,  Anton  Walbrook  and  Anna  Neagle, 
Robert  Young  and  Joan  Crawford  (2). 


Olympc  Bradna,  Alice 


POST  FORM  BELOW 
m-      AT  ONCE  -W 


Get  a  5/-  Album 

3y  joining  "The  Picturegoer" 
'ostcard  Club  you  can  obtain 
liberal  discounts  on  your  future  orders  and,  in 
addition,  you  will  receive  a  f>s.  Album  FREE. 
This  magnificent  book,  which  holds  252  cards,  is 
beautifully  bound  to  resemble  real  snakeskin  and 
lettered  in  gold.  H  you  wish,  you  can  obtain  a 
superb  De  Luxe  Album  in  blue  rexine.  Decide 
now  to  be  a  member  of  this  happy  Postcard  Club. 

To  join,  send  in  an  order 
for  not  less  than  one  dozen 
postcards  at  the  regular 
price  of  2/6  per  dozen. 
Choose  your  cards  from  the 
lists  given  above  or  include 
the  names  of  well-known 
stars.  Real  photos  3d. 
ezch,  2/6  per  dozen.  On 
sale  to  members  and  non- 
mrinbers  alike.  The  latest 


ft  m 


To  "  THE  PICTUREGOER  "  Salon. 

85  Long  Acre,  London,  W.C.3. 
Please  enrol  me  as  *  member  of  "The  Picturegoer" 
Postcard  Club  and  send  me  Membership  Card  and  foil 
particulars  of  discount*,  etc.,  on  future  orders.  I 
enclose  order  for  not  less  than  one  dozen  "Plctore- 
goer"  postcards  price  2/6  dozen.  Please  include  with 
my  order  your  6/-  Postcard  Album /res.  I  enclose  1/- 
extra  (or  2/-  extra  If  the  album  to  lux*  is  chosen)  to 
cover  cost  of  postage  and  packing  on  my  gift. 


k .  payable  1 


PICTUREGOER  Weekly 


CONVICT  99 


WILL  HAY  graduates  from  the 
headmastership  of  St.  Mich- 
aels to  the  governor  of  a 
prison  in  this,  his  latest 
comedy  and  succeeds  in  being 
very  amusing  in  the  type  of  humour  he 
has  made  particularly  his  own. 

It  is  not  as  good  as  Oh  Mr.  Porter — although 
it  ranks  high  as  a  British  comedy — for  two 
reasons.  One  is  that  the  story  has  been 
built  too  conscientiously  to  give  the  star  all 
the  limelight  and  secondly  because  it  has 
some  rather  dull  patches. 

However,  Hay  is  still  making  while  the  sun 
shines  and  I  think  you  will  find  Convict  99 
sufficiently  amusing  to  bring  you  out  of  it. 

The  story  shows  how  Benjamin  Twist  is, 
through  mistaken  identity,  appointed  govern- 
or of  a  prison.  He  celebrates  the  event  and 
arrives  at  the  gaol,  very  drunk,  at  the  same 
time  as  a  batch  of  prisoners.  A  riot  breaks  out 


and  one  of  their  number.  Max  Slessor  escapes 
and  Twist  is  mistaken  for  him. 

After  several  indignities,  amongst  which 
he  qualifies  for  solitary  confinement,  his 
identity  is  established. 

Twist  proceeds  to  reform  the  prison.  His 
first  act  being  to  form  a  committee  of  convicts 
to  suggest  improvements. 

Finally,  a  convicted  share-pusher  starts  a 
flourishing  business  conducted  from  the 
prison  but  Max,  who  has  been  recaptured  and 
sent  back,  gets  a  vamp  to  wheedle  a  cheque 
out  of  Twist — all  the  money  made  being 
credited  to  his  account. 

Max  gets  away  with  it  but  is  chased  by  the 
Governor  and  a  number  of  convicts  who 
manage  to  get  hold  of  policemen's  uniforms. 
They  catch  him  and  replace  the  money  in  the 
bank  and  eventually  get  back  to  prison  where 
Twist  is  hailed  as  a  hero;  by  the  prison  com- 
mittee for  having  recaptured  Max  and  by  the 
prisoners  for  having  saved  their  money.- — L.  C. 
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When  g  Shared 


ONE  thing  my  two  years  in  college 
did  for  me,  it  gave  me  an  aim  in 
life.  Up  to  that  time  I  had  no 
particular  idea  what  I  wanted  to 
do.  1  was  just  sort  of  drifting 
around,  waiting  for  something  to  happen  or 
trying  to  stir  up  a  little  synthetic  excitement. 

When  I  first  enrolled  at  Ripon  College,  I 
had  an  idea  of  taking  a  pre-medical  course. 
The  idea  of  doing  something  with  my  hands 
appealed  to  me,  and  I  think  I  might  have 
gone  into  plastic  surgery  if  something  hadn't 
happened  to  make  me  change  my  mind. 

Professor  Boody  was  the  instructor  in 
English  at  Ripon.  His  name  belongs  in  this 
story  because  it  was  he  who  set  me  on  the 
trail  which  was  to  lead  to  Hollywood. 

"I  want  you  to  join  the  debating  team," 
he  told  me  one  day. 
"Me?"  I  asked. 

"  Yes,  I  think  you'd  make  a  good  debater," 
went  on  the  instructor.  "You  like  to  argue 
about  other  things;  let's  see  how  you  can 
argue  from  a  platform." 

The  idea  would  probably  never  have  occurred 
to  me.  As  it  was,  I  wasn't  too  eager  to  try  it. 
I'd  never  done  any  public  speaking.  I  felt 
awkward,  and  naturally  I  was  self-conscious. 
But  the  fact  that  I  was  self-conscious  made  me 
annoyed  at  myself  and  I  determined  to  try 
debating  and  see  what  it  would  do  to  me. 

To  my  vast  surprise,  I  liked  it.  It  helped  me 
develop  a  memory  for  lines  that  has  been  a  god- 
send since  I  started  stage  work.  It  gave  me 
something  of  a  stage  presence,  and  it  helped  get 
rid  of  my  awkwardness.  Also,  I  gradually 
developed  the  ability  to  speak  extemporaneously 
which  has  stood  me  in  good  stead  many  a  time 
when  a  cue  has  been  missed. 

It  was  just  a  step  from  the  debating  team  to 
school  dramatics.  Again,  it  was  Professor 
Boody  who  encouraged  me,  but  it  didn't  take 
much  urging  this  time.  The  idea  was  growing 
stronger  and  stronger  in  my  head  that  I  wanted 
to  be  an  actor;  that  I'd  always  wanted  to  be  an 
actor  but  had  only  just  realised  it.  We  did  the 
u.->ual  run  of  college  plays,  Barrie,  Galsworthy, 
George  Bernard  Shaw,  and  more  and  more  I  was 
getting  the  itch  to  try  it  professionally. 

ft 


Above:  Spencer  Tracy  en- 
joys a   pipe   and   a  joke 
between  scenes. 


Top  left:  "Spence"  believes 
that  fishing  is  the  finest  form 
of  relaxation. 


Tracy  and  Pat  O'Brien,  seen 
here  with  Gregory  Ratoff  at 
the  Santa  Anita  races,  are 
still  good  friends. 


It  was  partly  the  old  wanderlust,  partly  the 
fact  that  I  was  sure  now  what  I  wanted  to  do, 
that  made  me  leave  college.  I  felt  that  I  was 
wasting  time.  That  if  I  intended  to  be  an 
actor  I  ought  to  begin  to  study  acting. 

So  I  hoarded  nickels  from  that  allowance  of 
mine  until  I  had  train  fare  for  New  York.  Then, 
one  day,  when  they  called  the  roll  at  Ripon 
College,  Tracy  wasn't  there.  He  was  on  a  train 
heading  for  Broadway. 

From  the  depot  in  New  York  I  went  straight 
to  the  American  Academy  of  Dramatic  Arts. 
I  told  two  of  the  instructors  there  what  I  wanted 
to  do.  They  agreed  they  might  possibly  be  able 
to  do  something  with  me.  So  I  telephoned  my 
father,  collect,  and  told  him  the  story. 

I  thought  he'd  fall  off  the  other  end  of  the 
wire.  There  was  a  dead  silence  when  I  got 
through  talking.    I  thought  he'd  hung  up  on  me. 

"It  sounds  like  a  silly  idea  to  me,"  said  my 
father,  "but  if  you're  already  there  and  have 
your  mind  set  on  it,  I'll  go  half  way  with  you. 
I'll  pay  your  tuition  for  the  first  term  if  you 
can  live  on  that  $30  a  month  from  the  Govern- 
ment." 

Probably  in  the  back  of  my  father's  mind  was 
the  idea  that  a  little  of  that  life  would  be  plenty, 
living  on  $30  a  month  in  New  York.  But  his 
offer  to  pay  that  tuitipn  convinced  me  that  I  was 
on  my  way  to  Dig  things.  I  took  a  room  some- 
where on  West  Fifty-Sixth  Street,  if  I  remember 


correctly.  Then,  within  a  week,  I  got  word  from 
my  folks  that  my  old  sidekick,  Pat  O'Brien,  was 
in  New  York,  too. 

Talk  about  coincidences  !  Pat,  who  had  been 
attending  Marquette,  had  decided  to  turn  actor, 
too.  He  was  picking  up  odd  jobs  here  and  there, 
so  we  both  left  the  rooms  we'd  taken  and  took 
one  together,  where  we  found  an  Irish  landlady 
we  could  wheedle  into  trusting  our  honest  faces, 
in  case  we  were  late  with  the  rent. 

That  $30  a  month,  though,  didn't  go  as  far 
as  I  thought  it  would.  Invariably  I  was  broke 
several  days  before  the  end  of  each  month. 
Sometimes  I  could  borrow  a  couple  of  dollars 
from  Pat,  and  sometimes  he  was  broke  ahead  of 
me.  We've  often  lived  for  days  on  pretzels,  rice 
and  water. 

I  studied  dramatics  as  I'd  never  studied  any- 
thing before  in  my  life.  Always  in  the  back  of 
my  mind  was  the  idea  that  I'd  never  have  money 
enough  to  finish  the  course,  and  that  I'd  better 
learn  all  I  could  as  fast  as  I  could.  Pat  and  I 
used  to  read  lines  to  each  other,  rearrange  the 
furniture,  and  pace  back  and  forth  doing  bits  of 
business  as  if  we  were  in  front  of  the  footlights, 
until  some  other  roomer  shouted  to  us  to  shut 
up  so  that  he  could  go  to  sleep. 

To  look  back  on  it  now,  it  was  lots  of  fun,  all 
but  tightening  up  our  belts  the  last  few  days  of 
every  month.  And  I  wouldn't  have  traded  that 
experience  for  all  the  jobs  on  Broadway.  There's 
something  about  going  hungry  that  makes  you 


by 


SPENCER 
TRACY 


/Continuing  his  life  story,  "Picturegoer's" 
great  scoop,  Spencer  Tracy  tells  of  the 
early  days  on  the  stage,  when  he  shared  a 
room — and  a  dress  suit — with  Pat  O'Brien. 


discover  the  utmost  of  your  resources.  It  makes 
your  grey  cells  really  turn  over  on  all  sixteen 
cylinders  to  find  a  way  out.  For  an  actor,  it's 
a  swell  experience,  because  it  gives  you  insight 
into  characterisations  that  you  couldn't  play 
otherwise.  And  I  don't  know  anything  that 
gives  you  more  sympathy  and  understanding  of 
others  in  similar  circumstances  than  an  empty 
stomach 

I'd  been  getting  a  little  farther  into  debt  each 
month.  1  was  too  proud  to  write  home  and  tell 
them  of  my  financial  troubles,  because  I  knew 
my  father  probably  had  a  good  idea  of  what  was 
happening,  and  thought  it  would  be  the  best 
way  to  cure  me  of  a  crazy  ambition. 

I  couldn't  give  up  my  dream.  But  at  last,  of 
course,  the  pay-off  came.  Only  there  wasn't 
any  pay-off.  I  was  dead  broke.  So  was  Pat.  In 
fact,  I  hadn't  seen  him  for  several  days.  He'd 
gone  out  somewhere  in  the  provinces  to  try  and 
scare  up  some  sort  of  a  job  with  a  stock  company. 
I  didn't  know  anyone  who  would  lend  me 
another  dollar,  though  it  was  only  three  days 
r.ntil  my  pension  check  was  due.  I  was  getting 
plenty  hungry  and  something  had  to  be  done 
about  it. 

I had  missed  eight  meals  in  a  row,  but  1  was 
still  attending  classes.  Then  1  simply  had  to 
get  out  and  rustle  a  job.  I  didn't  know  how  to 
go  about  getting  a  stage  job,  though  I'd  have 
taken  anything.  I  hit  every  agent  on  Broad- 
way, and  just  about  every  show-house  in  town. 

Then,  the  afternoon  of  the  third  day,  I  went 
down  to  the  Theatre  Guild  and  applied  for  a  job. 
I  must  have  looked  like  a  deserving  case,  for 
the  directors  gave  me  a  chance.  I  was  to  be  a 
$15-a-week  robot  in  the  play  R.U.R.,  and  I 
drew  one  dollar  eating  money  in  advance.  1 
went  out  and  bought  the  thickest  steak  I  could 
find.  The  American  Academy  of  Dramatic 
Arts  was  going  to  have  to  part  with  its  most 
impoverished  pupil.  But  Tracy  should  worry. 
Tracy  had  a  job. 

I  took  to  the  stage  like  a  duck  to  water,  if  I 
do  say  so  myself.  Less  than  a  week  after  I 
obtained  that  first  stage  job  in  R.U.R.,  I  made 
my  first  professional  appearance  before  a  New 
York  audience. 

Naturally,  as  a  $15-a-week  robot,  I  didn't 
have  much  chance  to  develop  stage  fright.  If 
I'd  had  a  few  lines  to  speak,  it  might  have  been 
different.  But,  like  Johnny  Weissmuller  in  the 
first  of  the  Tarzan  epics,  I  got  a  break.  I 
didn't  have  to  know  how  to  speak.  I  was  even 
better  off  than  Johnny,  though,  because  I 
didn't  have  to  give  the  cry  of  the  bull-apes. 

Little  by  little  I  moved  up  in  the  ranks  of  that 
show  until  I  was  drawing  $40  a  week  and  feeling 
like  a  star.  By  the  time  it  closed,  I  believe  I 
was  drawing  $42.50.  But  the  show  did  close. 
That  was  the  trouble. 

For  three  months  I  worked  at  odd  jobs. 
-  Anything -I  could  get 

By  now,  I  suppose,  every  actor  who  has  ever 


written  a  biography  has  used  the  old  gag  about 
the  two  starving  actors  who  owned  one  dress 
suit  between  them  and  took  turns  trying  to  land 
a  job  with  it 

I  still  insist  that  story  originated  with  Pat 
O'Brien  and  me.  Pat  had  just  come  back  from 
"the  sticks"  with  a  show  which  had  folded  up, 
and  about  the  only  thing  he  had  salvaged  out  of 
the  wreckage  was  a  dress  suit  he  had  been 
wearing.  He  hadn't  received  his  pay-check,  so 
he'd  appropriated  his  wardrobe.  Because  he 
was  broke  and  I  had  a  few  dollars,  I  bought  a 
half  interest  in  it 

Then  one  day  I  landed  a  modelling  job  which 
required  a  dress  suit.  I  dashed  back  home  to 
get  it.  It  was  gone.  Pat  had  it  with  him.  I 
trailed  him  all  over  town,  never  did  catch  up 
with  him.  So  I  went  back  to  our  room,  feeling 
plenty  sore. 

About  eleven-thirty  p.m.  Pat  came  home. 

"Listen,  guy,"  said  I,  "I  had  a  chance  to 
make  five  dollars  to-day  with  that  monkey  suit. 
Why  didn't  you  leave  a  note  letting  me  know 
where  you'd  be  ?  " 

"What  do  you  care  ?  "  answered  Pat.  "  Maybe 
you  lost  a  job,  but  I  got  one  with  it,  and  I  drew 
ten  dollars  in  advance.  How  do  you  like  that  ? 
You'd  better  take  five  of  it,  though,  because 
we're  going  out  of  town  for  a  try-out." 

So  Pat  was  out  on  the  road  once  more,  and  1 
was  still  out  of  a  regular  job.  When  I  couldn't 
find  anything  else  to  do,  I  haunted  the  theatrical 
booking  offices.  I  did  that  until  I  found  myself 
locked  out  of  my  furnished  room  one  night.  1 
had  nowhere  to  turn  except  to  my  folks,  and  I 
was  still  too  proud  to  do  that. 

As  usual,  when  I  was  getting  desperate,  some-' 
thing  showed  up.  I  heard  of  a  job  with  the 
stock  company  of  Leonard  Wood,  jun.,  at  White 
Plains,  New  York.  So  I  sent  a  long  telegram, 
collect,  telling  of  my  world  of  experience  on  the 
New  York  stage  and  asking  for  the  job.  I  got 
it,  at  $20  a  week.  I  managed  to  scrape  together 
the  railroad  fare  and  was  on  my  way. 

Out  of  that  $20  a  week  I  managed  to  save  a 
little,  against  the  next  time  I  should  be  broke. 
The  fact  that  I  played  nothing  but  bits  for  weeks 
didn't  bother  me.  I  was  doing  work  I  liked  and 
I  was  happy. 

My  pay  rose  to  $50  a  week.  That  looked 
pretty  rosy.     Then  I  was  offered  a  job  with 


Notice  the  resemblance  ?  Spencer  and  hi 
brother  Carroll,  who  acts  as  his  business  managet 


another  stock  company  in  Cincinnati,  that 
promised  to  last  longer.  I  jumped  and  took  it 
But  all  the  time  I  kept  a  weather  eye  on  New 
York,  where  I  hoped  to  make  the  grade  eventu 
ally. 

The  break  came  when  I  learned  that  there  was 
a  job  open  in  Ethel  Barrymore's  Royal  Fandango 
company.  I  applied  for  it,  and  once  again  my 
luck  was  running  good.  I  was  accepted.  And 
I  was  sure  I'd  arrived  in  a  big  way.  It  was 
really  something  to  be  with  Ethel  Barrymore 
U  I'd  known  that  some  years  later  I  was  to  be 
teamed  with  her  brother  Lionel  in  Metro- 
Goldwyn-Mayer's  Captains  Courageous,  I  would 
have  been  even  more  stuck  up  than  I  was,  if 
that's  possible. 

My  ego  took  an  awful  beating,  though,  when 
I  read  the  notices  the  day  after  we  opened.  One 
caustic  critic  commented  that  "Tracy  looked  as 
if  he  had  been  picked  up  by  the  property  man  " 
I  can  laugh  about  that  now,  but  did  it  burn  me 
up  at  the  time  ! 

After  the  run  of  the  show,  1  went  to  work  in 
Pittsburgh.  By  this  time  my  pay  had  gone  up 
to  $75  a  week  and  I'd  had  enough  experience  to 
know  my  way  about  with  the  stock  companies. 
I  played  in  Grand  Rapids  and  various  other 
spots  for  varying  periods,  before  finally  returning 
to  New  York  with  a  role  in  a  hit  show,  Yellow. 


NEXT  WEEK 


|  Condemned  Cell  to  Fame 

j  TN  next  week's  instalment  of  his  life  story 

|  I  Spencer  Tracy  tells  you  how  a  prison  riot 

:  ended  his  career  and  how  he  walked  out  oj  the 

|  condemned  cell  of  his  play  hit,  "The  Last  Mile," 

I  to  the  film  studios  in  Hollywood. 
I        Tracy  also  writes  frankly  of  his  early  days 

\  in  Hollywood,  his  "Rood  breaks"  and  his 

:  disappointments. 

I        This  great  real-life  film  romance,  in  fact. 

I  reaches  its  thrilling  climax  next  week.  Don't 

!  miss  it. 


"Basil  Rathbone  has  become 
one  of  the  most  indispensable 
villains  in  Hollywood." 


7jM^^~of^S  TO 

Hollywood 


THE  film  see-saw  is  gradually  tipping 
For  years  it  has  been  weighed  down 
in  the  direction  of  Hollywood,  but 
all  is  not  well  in  the  film  capital  and 
a  boom  is  on  the  way  here,  so, 
slowly,  ponderously,  the  see-saw  tips. 
And  not  a  moment  too  soon. 
One  sure  sign  of  the  complete  resuscitation 
of  the  British  film  industry  will  be  the  return 
of  the  British  players,  now  basking  in  the 
Californian  sun,  to  play  in  British  pictures. 

Have  you  ever  thought  what  would  hap- 
pen to  some  of  those  great  Hollywood  epics 
of  English  history,  for  instance,  if  the 
British  players  were  all  to  pack  their  bags 
and  catch  the  boat  ? 

Hollywood  claims  to  have  a  perfect  right 
to  film  British  history. 

"Up  to  the  fifteenth  century,"  the 
Americans  point  out,  "your  history  was  our 
history  also." 

Agreed;  but  there's  this  matter  of  speech, 
which  thrusts  itself  into  the  limelight  every 
time  a  "costume  film"  is  made. 

We're  really  quite  hazy  about  how  Englishmen 
spoke  in  pre- Mayflower  days ;  some  say  they 
spoke  good  strong  Lancashire  dialect,  of  which 
there  are  still  traces  among  the  hill-billies  of 
Tenessee  and  Kentucky  to-day;  but  in  any  case 
the  general  superstition  seems  to  be  that  they 
didn't  speak  with  an  American  twang. 
That's  where  the  British  players  come  in. 
Take  Adventures  of  Robin  Hood,  for  instance. 
I'll  admit  this  is  an  extreme  case,  but  it  shows 
the  way  events  are  shaping. 

Out  of  the  eleven  chief  members  of  the  cast, 
t  ight  are  British  ! 

The  remainder  arc  Olivia  de  Havilland.  play- 
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The  manner  in  which  British  players  have  taken  possession  of  the  Hollywood 
floors  is  clearly  shown  in  this  article 


by  Max  BREEN 


ing  Maid  Marian,  who  has  had  to  keep  reminding 
herself  that  her  father  and  mother  were  British 
so  as  not  to  feel  so  much  "out  of  it";  Alan  Hale 
as  "  Little  J  ohn  " ;  and  Eugene  Pallette  as  "  Friar 
Tuck" — and  each  of  these  last  two  made  one  of 
his  greatest  personal  successes  in  a  British  film, 
Pallette  in  The  Ghost  Goes  West  and  Hale  in 
Jump  for  Glory. 

Errol  Flynn,  of  course,  plays  Robin  Hood,  the 
bold  Saxon  who  leaves  the  court  of 
John  Lackland  and  is  instrumental  in 
replacing  Richard  Cceur-de-Lion  on  his  rightful 
throne. 

We  never  really  felt  the  loss  of  this  lanky 
young  Irishman  in  British  films,  for  the  simple 
reason  that  he  had  only  been  in  one  British 
film — and  that  a  feeble  Quota  quickie — before 
being  spirited  away  to  Hollywood;  but  he  has 
certainly  made  a  great  deal  of  money  for  Warner 
Bros,  since. 

His  greatest  successes  have  been  in  "cos- 
tume," and  Warners  evidently  mean  to  keep  him 
in  it. 

South  African-born  Ian  Hunter,  who  plays 
King  Richard,  certainly  never  had  a  fair  deal  in 
films  until  he  left  for  Hollywood  four  years  ago, 
since  when  he  has  played  a  number  of  important 
roles. 

The  base  Prince  John  is  played  by  that 
uncannily  clever  character  actor,  Claude  Rains, 
who  started  his  theatrical  career  as  call-boy  at 
His  Majesty's  Theatre,  and  who,  apart  from  a 
trip  home  three  years  ago  to  appear  in  a  film  for 
Gaumont-British,  has  been  playing  important 
parts  in  Hollywood  ever  since  he  came  to  the 


screen  (for  the  most  part  invisible  !)  in  Thi 
Invisible  Man;  but  it  was  his  brilliant  work  in 
Crime  Without  Passion  that  set  the  seal  on  his 
film  career. 

The  bold  Sir  Guy,  just  as  villainous,  but  per- 
haps a  shade  less  base,  is  Basil  Rathbone 
(another  South  African-born),  who  has  long  since 
established  his  claim  to  these  cloak-and-dagger 
roles;  no  mean  hand  with  a  rapier,  he  is  rather 
like  a  rapier  himself  on  the  screen — supple,  keen, 
cold,  wicked. 

You  can't  blame  him  for  staying  in  Hollywood  ; 
the  only  real  chance  he  has  ever  had  in  British 
studios  was  as  the  madman  in  Love  From  a 
Stranger,  which  was  really  over-melodramatised 
to  the  point  of  farce;  whereas  on  the  other  side 
he  has  dug  himself  in  as  one  of  the  most  indis- 
pensable villains  in  Southern  California. 

Robin  Hood's  lieutenant,  Will  Scarlett,  is  in 
the  hands  of  another  six-footer,  young  Fatric 
Knowles. 

The  Warner-First  National  outfit  at  Tedding- 
ton  were  naturally  so  elated  at  the  success  of  their 
"find,"  Errol  Flynn,  in  Hollywood,  that  they 
set  about  discovering  another  one  in  the 
same  class,  and  Patric  Knowles  was  the 
candidate. 

But  Patric  doesn't  seem  to  have  set  the 
Pacific  on  fire  in  the  way  Errol  did.  He  has 
figured  in  a  number  of  films.  1ms  first  in  Holly- 
wood being  The  Charge  of  the  Light  Brigade,  and 
a  year  or  two  ago  he  came  home  and  played  in  a 
couple  of  British  films,  but  somehow  he  hasn't 
hit  the  high  spots. 

His  turn  may  come  yet — possibly  as  a  result 
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"Una  O'Connor  has   helped  to 
nnvert  Hollywood  to  a  faith  in 
British  actresses." 


Here  are  Patric  Knowles  as  "Will 
Scarlett"  and  Herbert  Mundin  as 
"Much,  the  Miller's  son." 


Robin  Hood  and  Maid  Marian  in  the  greenwood  (Errol  Flynn 
and  Olivia  de  Havilland  to  you). 


of  his  work  in  a  minor  film,  Expensive  Husbands. 
It  happens  like  that  at  times. 

The  comic  relief  in  Adventures  of  Robin  Hood 
devolves  largely  on  Herbert  Mundin  in  the  role 
of  "Much,  the  miller's  son." 

Although  Herbert  usually  plays  Cockney  parts, 
he  was  actually  born  in  Lancashire. 

After  playing  in  half  a  dozen  quickies  in 
British  studios,  he  went  to  Hollywood  in 
October,  1931,  and  since  then  he  has  seldom 
been  idle.  Whenever  a  male  Cockney  role  comes 
up  for  casting,  the  casting  director  automatically 
thinks  first  of  Herbert  Mundin. 

One  rather  gets  the  impression  that  if  he  left 
Hollywood,  no  more  films  of  London  life  could 
be  made  there. 

A  face  we're  beginning  to  know  by  heart 
belongs  to  Melville  Cooper,  who  plays  the  High 
Sheriff.  It  s  a  peculiarly  unmistakable  kind  of 
face,  which  makes  it  the  more  remarkable  that 
he  is,  apparently,  also  to  be  seen  in  the  role  of 
Sir  Essex  in  the  same  film. 

His  earlier  film  roles,  before  he  went  to 
Hollywood,  hardly  amounted  to  a  row  of 
beans. 

In  that  expensive  calamity,  The  Private  Life 
of  Don  Juan,  he  played  the  role  of  Leporella, 
which,  like  the  film  it  occurred  in,  meant  very 
little  indeed. 

A  ftcr  that  we  had  a  flash  of  him  in  The  Scarlet 
i\  Pimpernel,  in  which  he  played  the  artist, 
Romney,  seen  painting  a  portrait  of  Lady 
Blakeney. 

He  was  called  to  Hollywood  to  play  in  The 
Bishop's  Misadventures,  and  has  stayed  there 
ever  since,  his  most  important  role  to  date 
being  the  employer  of  Claudette  Colbert  and 
Charles  Boyer  in  Tovarich. 

He  has  a  lovely  sense  of  comedy,  and  although 
he  is  rather  inclined  to  overdo  the  mannerisms, 
he  is  a  great  asset  to  any  film. 

Last,  but  by  no  means  least,  is  a  Briton  who 
has  done  more  to  convert  Hollywood  to  a  faith 
in  British  actresses  than  all  the  platinum 
blondes  or  starry-eyed  beauties  who  ever  left 
our  shores,  Una  O'Connor. 

As  her  name  suggests,  she  is  actually  not 
English,  but  Irish,  like  Errol  Flynn;  unlike 
Enrol,  however,  she  comes  from  the  North  of 
Ireland,  to  wit,  Ulster;  yet  she  is  a  devout 
Catholic. 

She  made  her  stage  debut  at  the  Abbey 
Theatre,  Dublin,  before  ever  coming  to  play  in 
London's  West  End. 

Cavalcade  gave  her  her  first  big  chance — I 
mean  the  stage  version  at  Drury  Lane — and  she 
made  such  a  success  of  this  that  when  Fox 
decided  to  film  the  play  in  Hollywood  (or, 
iather,  in  the  outlying  suburb  of  Fox  Hills)  Una 
went  along  to  play  her  original  part. 

And  she  stayed  there  because  she  liked 
palm  trees. 

There  followed  a  most  depressing  series  of 


films  for  her,  for  somehow  or  other  they  decided 
to  "type"  her  as  a  drunken  drab,  whereas  not 
only  is  she  one  of  the  smartest  women  in  Holly- 
wood, but  also  a  life-long  teetotaller  and  ;  n 
active  temperance  worker. 

With  Hollywood's  usual  topsy-turvy  tactics, 
when  she  was  called  to  work  in  The  Informer,  a 
film  with  a  great  deal  of  drinking  in  it,  it 
was  for  the  part  of  a  deeply  religious  Irish 
mother. 

Since  they  let  her  be  sober,  she's  shown  a 
versatility  that  is  worth  her  weight  in  good 
American  dollars  to  her.  (Pity  she  doesn't 
weigh  much  !) 

In  this  film  she  plays  opposite  Herbert 
Mundin,  thus  returning  to  the  famous  tragi- 
comic partnership  of  Cavalcade. 

There  they  are,  seven  men  and  a  woman  on 
whom  Hollywood  has  conferred  fame  and 
fortune,  after  most  of  them  had  failed  to  find  a 
niche  in  our  studios. 

It  is  no  exaggeration  to  say  that  British 
studios  would  jump  at  almost  all  of  them  to-day; 
but  it  pays  them  much  better  to  stay  in  Holly- 
wood, where  they  are  all  well  established. 

Of  course,  this  is  not  the  first  Hollywood  film 
in  which  English  players  have  been  in  the 
majority. 

The  precedent  was  set  by  that  monumental 
production,  Cavalcade ,  aforesaid,  for  which 
practically  every  "  Limey  "  in  Southern  California 
was  employed,  the  chief  parts  being  played  by- 
Diana  Wynyard,  Clive  Brook,  Herbert  Mundin, 
Una  O'Connor,  Frank  Lawton,  Ursula  Jeans, 
Beryl  Mercer,  Irene  Browne,  Merle  Tottenham, 
Billy  Bevan — all  British. 

I  happened  to  be  in  Hollywood  while  it  was 
produced,  and  I  heard  the  Fox  production  chief. 
Winfield  Sheehan,  stressing  the  importance  of 
achieving  a  British  atmosphere  with  as  much 
fervour  as  if  he  considered  the  affair  a  sacred  trust 

There  is  nothing  of  that  sort  about  Adventures 
of  Robin  Hood  ;  if  the  Warner  Brothers  had 
been  sensitive  to  accents  they  would  hardly  have 
chosen  an  almost  wholly  American  cast  for 
A  Midsummer  Night's  Dream,  to  say  nothing  of 
the  choice  of  Eugene  Pallette  as  Friar  Tuck 
now. 

No,  I  prefer  to  think  that  Hollywood  has 
thoroughly  awakened  to  the  fact  that  our  actors 
Are  good,  despite  their  tea-drinking  proclivities. 

Unfortunately,  it  has  become  almost  a  tradi- 
tion over  there  that  if  a  player  comes  to  England 
to  work  in  a  film  it's  a  kind  of  last  resource, 
just  because  he  or  she  can't  get  a  job  in 
Hollywood. 

This  is  a  reproach  that  will  not  be  removed 
until  British  films  improve  very  considerably. 

A  time  is  coming,  I  believe,  when  all  these 
people  who  are  now  serving  under  a  foreign  flag 
will  compete  with  each  other  for  the  privilege  of 
playing  in  British  films. 

Let  it  come  soon. 


Errol  Flynn  as  Robin  Hood.  This  young  Irishm 
has  made  a  good  deal  of  money  for  Warner  Br 
since  he  went  to  Hollywood. 
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SEX  and 

FOREIGN 
FILMS 


0    Too  Sensational 
Publicity. 

#    Mae   West  and 
Gable. 


0    New  Attack  on  Jessie 
Matthews. 


0    Fashion  Note 
Men. 


THE  legend  still  lingers  on  in  the 
picture  business  that  anything  Pari- 
sian must  necessarily  be  porno- 
graphic. Film  people  think  of  the 
French  in  terms  of  "feelthy  post- 
cards "  or,  at  any  rate,  the  Folies  Bergere. 

It  was  interesting  to  watch  the  pathetic 
naivete  with  which  fine  dramatic  actresses 
like  Danielle  Darrieux  and  Annabella,  who 
in  their  French  films  have  always  been 
models  of  modesty,  were  rushed  off  to  the 
"still"  photographers  to  pose  for  "leg  art" 
the  moment  they  set  foot  in  Hollywood,  for 
instance. 

We  haven't  seen  so  much  of  the  stellar 
female  form  divine  since  the  bad  old  days 
before  the  bigger  stars,  backed  by  the  Hays 
office,  went  into  revolt  against  posing  for  the 
camera  in  their  lingerie  and  bathing  costumes. 

Another  manifestation,  and  this  time 
nearer  home,  of  the  strange  fixation,  is  the 
tendency  to  sensationalism  in  the  exploita- 
tion of  Continental  films  in  this  country. 


A  mild  example  was  the  advertising  of  Un 
Carnet  de  Hal  when  it  made  its  first  appearance  at 
a  popular  cinema  in  London. 

This  French  photoplay,  one  of  the  most 
sincere  and  movingly  beautiful  pictures  of  the 
last  few  years,  was  billed  as  "The  sensational 
French  film.  The  love-life  revelations  of  a 
beautiful  woman,  told  with  daring  frankness"  ! 

This,  as  I  have  mentioned,  is  a  mild  example 
that  does  not  go  beyond  the  ordinary  traditions 
of  screen  showmanship 

In  some  cases,  however,  similarly  brilliant 
Continental  pictures  have  been  advertised  here 
as  if  they  were  the  sort  of  shows  one  is  invited  to 
see  under  the  title  of  "Paris  Nights"  in  the 
amusement  arcade  penny-in-the-slot  machines. 

If  the  people  responsible  imagine  that  they 
will  thus  create  a  market  for  foreign  films  they 
are  mistaken.  They  are  merely  attracting  a 
section  of  the  public  that  is  looking  for  smut, 
and  that  will  be  disappointed. 

Should  Jessie  Show  a  Leg? 

•    Marian    Squire,    Variety's    women's  page 
editor,  resumes  hostilities  in  her  war  with 
Jessie  Matthews  now  that  Sailing  Along  has 
reached  New  York. 

Jessie,  she  says,  again  "surfers  sartorially." 
She  adds  :  "The  conspiracy  to  keep  her  public 
from  finding  out  that  she  has  one  of  the  better 
silhouettes  still  persists.  It  isn't  supposed  to  be 
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improper  for  dancers  to  have 
legs,  but  Miss  Matthews'  pro- 
pelling members  are  carefully 
hidden  under  layers  and 
layers  of  opaque  material. 

"  Ruffled  jackets,  fur  bands 
and  floating  scarves  do  a  good 
job  of  disguising  the  rest  of 
her  outlines. 

"Her  skirts,  when  short, 
contrive  to  be  of  unbecoming 
length.  " 


Gable  Versus 
Mae  West 

#  So  M.G.M  are  going  to  team  Clark  Gable 
with  Mae  West  in  New  Orleans.  I'll  believe  it 
when  I  see  it  on  the  screen  at  the  Empire, 
Leicester  Square. 

Mae  may  have  been  named  by  exhibitors 
among  those  film  stars  who  are  "box-office 
poison,"  but  she  can  still  command  big  money  on 
the  stage  and  is  unlikely  to  relinquish  any  of  the 
privileges  she  has  always  enjoyed  in  the  studios. 

I  cannot  see  M.G.M.  entrusting  its  Box-office 
Boy  No.  1  to  the  tender  mercies  of  a  feminine 


¥  If  Priscilla  Lane  and  Wayne  Morns, 

sweethearts  in  real  life  as  well  as  on 
the  screen,  are  spotted  at  the  beach 
/  by  our  candid  cameraman.  But 

/  would  your  boy-friend  stand  for  the 

f  idea  of  matching  his  bathing  trunks 

¥  with  your  swim-suit  ? 

star  who  always  insists  on  providing  her  own 
scripts  and  having  a  large  say  in  the  direction. 


•  The  film  feminine  fashion  experts  have  for  so 
long  been  giving  advice  to  the  girls  on  how  to 
get  their  man,  that  it  is  a  pleasant  change  to  note 
that  the  mere  male  is  getting  a  break  from  the 
stylists  at  last. 

Gile  Steele,  of  the  M.G.M.  wardrobe  depart- 
ment, boldly  steps  forward  this  week  with  some 
advice  to  the  lads,  as  he  puts  it,  "whose  thoughts 
at  this  time  of  the  year  lightly  turn  to  love." 

"It's  a  peculiar  thing,"  Steele  says,  "but  the 
perversity  of  feminine  nature  holds  true  where 
masculine  clothes  are  concerned.  Invariably  the 
extremely  sophisticated  girl  will  go  for  the 
James  Stewart  type  who  wears  the  loose, 
casual  cut  of  suit. 

"  If  she's  a  'clinging  vine'  try  the  big  business 
man  mode  of  dress,  like  William  Powell  wears 
But  be  careful  of  the  sportswoman.  She  may 
enjoy  bouncing  about  in  sports  attire,  but  if 
you're  serious  about  your  chances,  don't 
purchase  the  masculine  equivalent  of  her  gay 
togs.  Go  to  the  other  extreme.  Be  con- 
servative in  cut  and  colour. 

"The  business  girl  wants  romance.  After 
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being  surrounded  all  day  long  with  stuffy  clerks 
and  efficient  masculinity,  she's  ready  for  a  bit  of 
dash,  a  Robert  Taylor  type. 


Steele  warns  the  men  about  the  dress  suit. 
"The  quickest  way  to  queer  yourself  with  the  fair 
sex  is  to  shake  the  moth  balls  out  of  the  dinner 
jacket  or  tails,  and  then  crawl  into  it.  Just 
because  you  manage  to  get  it  around  your  waist 
after  six  years,  isn't  enough. 

"Evening  clothes  change  more  than  any  other 
type  of  masculine  attire.  Keep  in  touch  with 
men's  fashion  magazines.  Watch  the  Gables, 
Montgomery s.  Coopers  on  the  screen.  Just 
because  a  moth  didn't  make  a  meal  out  of  the 
seat  of  your  evening  trousers,  is  no  sign  that  the 
lapels  aren't  too  narrow,  or  the  coat  too  short." 

Mr.  Steele  falls  down,  however,  when  he 
suggests  that  we  should  pander  to  feminine 
judgment  in  the  matter  of  neckties  Woman's 
taste  in  ties  is  not  merely  unsound — it's 
impossible. 

Short  Shots 

•  Mary  Dees,  who  doubled  for  Jean  Harlow 
in  Saratoga,  is  to  be  seen  as  herself  in  Shop- 
worn— We're  going  to  have  another  screen 
Napoleon  :  Crane  W  ilbur  will  play  the  Emperor 
in  The  Hundred  Days — Eleanor  Powell's  new  film 
is  announced  as  Lucky  Star;  same  post  brings 
announcement  that  Sonja  Henie's  next  will  be 
My  Lucky  Star.  May  the  best  girl  win — Charles 
Farrell  returns  to  the  haunts  of  his  former  glory 
to  appear  in  Shirley  Temple's  Lucky  Penny 
(strange  how  these  titles  run  in  cycles)  at  Fox- — 
Simone  Simon  has  had  her  contract  renewed  by 
the  same  company. 

Malcolm  Phillips 


Phil  Lonergan  Sends  it  Hoc  from  Hollywood 

SLAVES  OF  THE 
SOOTHSAYERS 


WHEN  stars  refuse  to  appear  in  certain 
pictures,  it  "does  not  always  mean  that 
the  story  has  not  met  with  their  approval, 
but  sometimes  that  an  astrologer  has  decided 
that  the  time  is  not  propitious  ! 

Hence  a  star  on  strike  and  producers  tearing 
their  hair. 

Among  the  Hollywood  stars  who  turn  to 
astrologers  for  guidance  are  John  Barrymore, 
Charlie  Chaplin,  Ruth  Chatterton,  Paulette 
Goddard,  Joan  Crawford,  Anna  May  Wong,  Lola 
Lane  and  Olivia  de  Havilland. 

Olivia  had  a  "reading"  before  she  left  for  her 
holiday  in  England.  She  was  told  that  the  stars 
were  right  at  the  moment,  and  that  she  could 
travel  safely. 


AN  OPEN  LETTER  TO  MARGARET  LOCKWOOD 

YOU'RE  A  LUCKY  LITTLE  GIRL 


r\EAR  MARGARET, 

I  hope  that  you  will  have  a  lot  of  new 
friends  next  week  after  "Bank  Holiday"  has 
been  generally  released.  In  fact,  I'm  sure  you  will. 
Both  the  picture  and  your  intelligent  performance 
in  a  by  no  means  easy  role  deserve  well  of  the 
British  film  public. 

Anna  Neagle,  Jessie  Matthews,  Gracie  Fields, 
of  course,  and  to  a  lesser  extent,  perhaps,  Anna 
Lee,  have  for  so  long  held  a  monopoly  of  feminine 
stellar  honours  in  this  country  that  it  is  as  pleasant 
as  it  is  an  unusual  experience,  to  see  a  newcomer 
moving  so  steadily  to  a  place  with  them  in  the 
front  rank. 

There's  plenty  of  room  in  the  front  rank,  more- 
over. We  wish  there  were  more  oj  you. 

What  pleases  us  most  about  your  success  is  that 
it  is  being  built  on  a  sound  foundation.  Without 
extravagant  ballyhoo  you  have  advanced  pro- 
gressively through  small  parts  in  small  pictures  to 
big  parts  in  big  ones.  Good  performances  in  good 
roles  in  good  pictures  provide  the  only  really 
effective  basis  for  film  fame.  Without  these  con- 
ditions the  entire  publicity  machine  of  Hollywood 
couldn't  make  anything  more  than  just  another 
film  actress  out  of  a  Garbo. 

In  this  respect  you  have  an  element  of  luck  to 
thank  as  well  as  vour  own  talents,  and  I  am  sure 


The  stars  pay  "good"  and  sometimes  "big" 
money  to  the  soothsayers. 

Cocktail  Aftermath 

9  What  started  out  to  be  a  pleasant  evening 
turned  out  disastrously  for  Veda  Ann  Borg 
and  Dick  Purcell,  jun.,  both  young  film  players. 

According  to  testimony  in  court,  Veda  says 
that  she  and  Dick,  after  finishing  work  at  the 
studio,  had  a  few  cocktails,  attended  boxing 
bouts  at  the  American  Legion  Stadium,  had  a 
few  more  cocktails,  got  into  Dick's  car.  Shortly 
afterwards  their  car  collided  with  another  car. 

The  young  actress  suffered  cuts,  some  facial, 
which  she  said  have  hindered  her  film  career,  so 
she  recently  sued  Purcell  for  $100,000  damages, 
claiming  that  he  was  drunk  at  the  time  of  the 
accident. 

The  Wrong  Taylor 

•    The  proprietor  of  a  petrol  station  in  North 
Carolina   was   overjoyed   when   a  dapper 
stranger,  who  stopped  for  fuel  for  his  car, 


that  so  level-headed  a  young  actress  as  yourself 
appreciates  that. 

You  have  been  fortunate,  too,  in  that  you  are 
under  contract  to  a  studio  which  seems  to  be 
determined  to  do  right  by  you  by  following  up  your 
"  Bank  Holiday  "  success. 

Time  after  time  in  recent  years  we  have  seen 
English  girls  score  a  brilliant  individual  success  in 
a  picture  that  has  put  them  right  in  line  for  star- 
dom. And  time  after  time  the  studio  concerned 
has  failtd  to  seize  the  obvious  opportunity  and  has 
allowed  them  to  be  quietly  but  surely  forgotten. 

Some  of  them,  like  Margot  Grahame,  Pat 
Paterson  and  Heather  Angel  have  gone  on  to 
Hollywood  and  international  glory.  Others  have 
gone  back  to  the  stage  or  drifted  into  oblivion. 

In  each  case  they  have  been  lost  to  the  British 
screen,  which  probably  explains  why  we  have  so 
few  feminine  stars. 

We  hope  and  have  every  reason  to  believe  that 
the  building  up  oj  Margaret  Lockwood  is  a 
definite  Gainsborough  policy.  At  any  rate,  you 
have  followed  up  "  Bank  Holiday  "  with  another 
first-class  performance  in  another  first-class 
picture,  "  Owd  Bob,"  and  will  be  presented  next 
under  the  banner  of  the  great  Hitchcock  in  "  Lost 
Lady." 

Keep  up  the  good  work. 

THE  EDITOR. 


admitted  he  was  Robert  Taylor,  the  film  star. 

With  an  eye  to  business,  the  petrol  dispensor 
roped  off  the  spot  where  the  stranger  had  stood, 
and  charged  25  cents  (approximately  a  shilling) 
to  all  who  cared  to  stand  where  "  Robert  Taylor  " 
stood. 

All  went  well,  as  far  as  the  tradesman's  pocket 
was  concerned,  until  he  learned  that  Robert 
Taylor  was  in  England,  making  A  Yank  at 
Oxford  on  the  very  day  he  met  the  affable  stranger. 

The  ropes  have  been  removed  from  the  spot 
where  "  Taylor  "  stood,  and  the  petrol  man  is  busy 
refunding  admission  fees. 

Costello's  Complaint 

•  Maurice  Costello,  film  idol  of  many  years  ago, 
in  a  complaint  lodged  at  the  failure-to- 
provide  department  at  the  district  attorney's 
office,  declares  that  his  daughter,  Dolores,  former 
wife  of  John  Barrymore,  has  not  contributed 
sufficient  funds  for 'his  support.  Dolores  says 
that  she  has,  and  that  her  father  has  been  "  mis- 
guided.' 

Pitying  the  Rich 

%  A  young  university  graduate,  fallen  upon 
hard  times,  peddles  small  household  articles 
at  the  homes  of  movie  stars.  He  has  become  so 
familiar  with  the  lives  of  the  celebrities  that, 
despite  his  own  poverty,  he  feels  sorry  for  them. 

Fights  over  money  between  stars  and  their 
families,  marital  difficulties,  grafting  servants, 
appeals  for  aid  from  alleged  friends  and  total 
strangers,  constant  fear  of  robberies  or  kid- 
nappings, all  tend  to  turn  the  stars'  hair  grey. 

So  the  peddler,  happy  in  the  love  of  his  wife 
and  baby,  pities  the  "lucky'  film  stais 


Canny  Shirley 


•    Shirley  Temple's  father  is  a  banker,  and  .i 
recent  incident  convinced  Mrs.  Temple  that 
her  young  daughtei  is  a  chip  off  the  old  block 

Not  long  ago,  Mrs.  Temple  found  that  Shirley 
was  missing  from  the  house,  and  discovered  her 
in  front  of  the  Temple  abode,  selling  mud  pies  to 
passing  motorists,  throwing  in  an  autograph  with 
each  pie.  She  got  as  high  as  £5  for  some  of  her 
sales. 

(Continued  on  page  13) 


Shirley  Temple,  seen  here  with  Gloria  Stuart  in 
"  Rebecca    of  Sunnybrook    Farm,"   has  been 
"  cashing  in  "  on  her  fame  (see  par.  above) 
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Which  of  these  will   be  a 

Picture  of 
Your  Teeth? 

Enamel  Scratched  &  Scored  or  Sound  & 
Spotless  2 — Your  Tooth-paste  wilt  decide. 


Cleaning  your  teeth  can  do  more  h 
are  using  a  gritty,  abrasive  paste 


than  go4d  ! 
>re  actudly  wearing 

away  the  thin  coating  of  enamel  which  is  all  that  keeps  your 
teeth  from  decay  Sooner  or  later  your  teeth  will  look  like 
the  picture  on  the  left. 

Be  s  ire  that  your  tooth-paste  is  SAFE — that  in  years  to  come 
\our  teeth  will  still  be  as  sound  and  spotless  as  those  on  the 
right.  Compare  your  tooth-paste  with  the  finest  and  smoothest 
of  all — Odol.  (Jet  a  tube  of  Odol  to-day  or  send  Id.  postcard 
for  free  sample  to  Odol  (Dept.  P.13).  Norwich.  Put  both  tothe 
Bite  Test.  Grind  a  little  between  your  front  teeth.  If  your 
present  paste  seems  the  least  bit  gritty  change  at  once  to 
Odol — the  tooth-paste  dentists  recommend  because  it  is_o  safe. 


Heard 
about  this? 

Everybody  loves  a  bargain,  and  here's  one 
that  makes  holidays  more  enjoyably 
economical  than  ever.  Did  you  know  that 
for  10  6  you  can  have  the  freedom  of  the 
fine  for  a  week  in  an  L.M.S.  Holiday 
District  ?  AND  take  your  dog  for  2  8  or 
your  bicycle  for  5  3  for  the  same  period. 
Write  for  FREE  FOLDER  "Holiday  Contract 
Tickets,"  containing  maps  and  full  details, 
to  Room  H.C.T.,  17  L.M.S.  Railway,  Euston 
House,  London,  N.W.I. 

V.  S.    SEND  A 
POSTCARD  WOW 


sat1sfiedusTrs?Ladies,C;entle- 
men  and  Children.  For  years 
recommended  by  Physicians. 

Wrilr  for  Iter  Boohltt  anii  Trtlimtmiut 

M.Trilety,  i  >.197i  45  Hat  ion  Garden,  London,  E.C.I 


Make  your  bath  give  you  that 
glorious  feeling  of  being  really 
refreshed !  Use  Palmolive  !  The 
olive  oil  in  Palmolive  creates  a  rich 
creamy  lather  that  works  deep  into 
the  pores,  cleansing,  beautifying, 
soothing  "tired"  skin  till  it  sparkles 
with  a  radiant,  refreshing  glow  ! 
This  deep-cleansing  lather  gently 
penetrates  your  skin  and  removes 
every  particle  of  the  harmful  dust 
which  spoils  that  Schoolgirl 
Complexion. 


No   Longer  Afraid 

to  Comb  Her  Hair 


"After  using  Kotalko,  a  bald  patch  on  the  crown  of  my  head  is 
completely  covered  with  a  thick  growth  of  new,  sirong  hair.  Once  I 
ivas  afraid  to  comb  my  hair;  this  is  no  longer  so,  for  the  falling  has 

completely  stopped. 

"Kotalko  Soap  is  also  worthy  of  praise.   It  is  better  than  anything 
I  have  yet  used  for  washing  mv  hair." — Miss  M.  Woodall. 
Kotalko     is    for  men's, 
women's,    and  children's 
scalp  and  hair.   For  dand- 
ruff, weak  or  falling  hair,  I  TRUE  HAIR  GROWER  1 


KOTALKO 


Feed  Hair 
Roots  with 
KOTALKO 


dry  scalp  and  BALDNESS 
Never  before  have  you  used  anything  like  Kotalko. 

It  frees  the  scalp  from  hair-stifling  dandruff  and  all 
poisonous  and  malodorous  pore  cloggings:  softens 
the  hardening  scalp,  and  restores  its  healthful 
circulation.  Kotalko  Nourishes  and  Feeds  the  hair 
organism,  reviving  new  and  vigorous  life  and 
growth  in  the  sleeping  hair- roots.  Whether 
your  hair  is  thin  or  falling  out,  or  full  of  dandruff 
or  if  you  are  nearly  bald — use  KOTALKO  and 
KOTALKO  SOAP— they  are  wonderful. 


Soften  Hair 
Follicle*  with 

KOTALKO 
8CALP  SOAP 
— ir.r  Toiti* 


Fill  In 
d  JOI 

Percy  St.  (104  EB),  London,  W.l. 

Please  send  ine,  post  paid,  Testing  Package 
of  KOTALKO  and  KOTALKO  SOAP, 
with  directions,  for  which  I  enclose  3d.  in 
stamps. 

Name  :  


TO  STOP  ACUTE 
INDIGESTION 

By  Dr.  F.  B.  Scott,  M.D.,  Paris 

When  a  dyspeptic  patient  comes  to  me  for 
treatment,  I  know  that  the  last  thing  he  wishes  to 
hear  is  a  discourse  on  the  percentage  of  acid  in  his 
gastric  juice.  His  sole  concern  is  to  have  a 
prescription  which  will  stop  his  indigestion  in  the 
shortest  possible  time.  Since  the  quickest-acting 
remedies  for  the  purpose  known  to  science  are 
contained  in  'Bisurated'  Magnesia,  it  is  my 
regular  practice  to  prescribe  this  standard  antacid 
— I  know  of  no  quicker  or  more  effective  indiges- 
tion remedy.  Any  sufferer  will  have  convincing 
proof  of  the  efficacy  of  '  Bisurated '  Magnesia  by" 
taking  a  little  after  his  or  her  next  meal. 


Note  :  '  Bisurated  '  Magnesia — referred  to  above 
by  Dr.  Scott — is  available  at  all  Chemists  at  prices 
from  6d.  to  2/6. 
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The  child  star  was  hustled  into  the  house,  and 
there  will  be  no  more  mud  pie  sales  in  future. 

Grateful  Memories 

0  A  certain  star,  in  the  days  when  he  had  to 
fight  and  starve  to  get  a  foothold  in  the 
movies,  was  given  credit  at  a  Hollywood  Boule- 
vard drug  store,  tiding  over  very  critical  moments 
in  his  life. 

Eventually  the  actor  won  a  contract  at  a 
studio  where  he  is  now  a  star.  As  soon  as  he 
received  his  first  cheque  he  started  paying  off  his 
bill  at  the  druggist's,  and  is  now  one  of  its  best 
customers  ! 

Hollywood  Samaritan 

•  Johnny  Davis,  promising  young  actor, 
received  a  'phone  call  at  five  in  the  morning, 
charges  collect,  from  a  girl  in  Newark,  New 
Jersey  (over  three  thousand  miles  away,  so 
imagine  the  charge),  asking  him  to  make  good  a 
bad  cheque  she  had  written. 

The  lady  did  not  know  Johnny,  but  said  he 
had  a  kind  face,  and  she  knew  he  would  help  her. 
When  he  learned  the 
circumstances  that 
prompted  the  writing  of 
the  cheque,  he  wired  the 
amount  to  her. 


Hollywood 

Says  That 

—  Lionel  Barrymore's 
water  -  colours  and  et- 
chings have  been  exhibited 
in  the  finest  galleries  in 
America. 

—  James  Stewart  is  an 
expert  accordion  player. 

♦         ♦  ♦ 

—  Henry  Tonda  aspired 
to  become  a  journalist, 
but  could  not  get  a  job. 

—  Priscilla  Lane  collects 
travel  literature  as  a 
hobby. 

—  Penny  Singleton  pays 
a  salary  to  a  girl  to  break 
in  new  shoes  for  her. 

—  Rosalind  Russell  has 
promised  to  send  back  a 
daily  chatter  column  to  an 
American  magazine  while 
appearing  in  a  British 
picture  in  London. 


They've  just  been  up  on  the  Mersey  getting 
the  atmosphere  (hope  it  smells  a  bit  better  than 
it  did  when  1  was  a  lad),  and  securing  some 
location  shots. 

Director  Carol  Reed  knows  you  can't  have  a 
film  laid  in  or  near  Liverpool  without  an  Irish- 
man in  it;  on  this  occasion  he's  the  mate  of  the 
Bonita,  and  blow  me  if  it  isn't  little  Jimmy 
O'Dea,  who  is  probably  about  the  best-known 
and  best-loved  comedian  in  Ireland  to-day. 

I've  seen  him  in  one  or  two  hastily  executed 
films  of  Irish  wild  life  among  the  colleens,  and 
I've  always  thought  he  would  make  a  good 
asset  to  British  films  some  day. 

First  Shot 

•  They've  re-erected  the  Bonita  with  uncanny 
skill  in  the  studio.  I  was  there  when  Betty 
did  her  first  day's  work  in  the  studio,  and  as  she 
placed  her  foot  on  the  bridge  for  her  first  shot 
hei  mother  and  her  sister  Freda  sat  on  the  side 
of  the  set  with  their  fingers  ciossed  ! 

Ronald  Neame  is  photographing  this.  He's  the 


Kay  Francis  plays  a  mother  of  six  in  her  latest  picture,  "  In  Every  Woman 
seen  here  with  Dickie  Moore  and  Bobby  Jordan. 


E.  G.  Cousins  Covers  the  British  Studios 

ALL  ROUND  THE 
REST 

LAST  week,  in  our  mad  career  round  the 
British  lots,  we  got  as  far  as  Elstree. 
J  I  fancy  Ealing  must  come  next;  I've 
always  thought  these  British  studios  were  badly 
situated  from  my  point  of  view,  anyway.  Too 
much  dodging  about. 

At  Ealing  Green,  then,  Associated  Talking 
Pictures,  who  first  brought  Gracie  Fields  to  the 
screen,  are  doing  their  best  to  maintain  the 
tradition  with  a  new  Lancashire  discovery, 
Betty  Driver. 

Betty's  made  quite  a  number  of  stage  appear- 
ances, but  this  is  her  first  screen  role.  She  plays 
the  daughter  of  a  Mersey  tugboat  captain. 

A  Fine  Actor 

9    She's  certainly  started  in  good  company,  for 
the  skipper  in  question  is  none  other  than 
Edmund  Gwenn,  an  ornament  to  the  British 
acting  profession.    (Take  a  bow,  Mr.  Gwenn.) 

Betty'll  learn  a  lot  about  technique  and  sin- 
cerity (those  two  indispensables)  by  watching  her 
screen  father. 


young  British  cameraman  who  made  such  a 
good  job  of  Who  Goes  Next?  recently,  and  the 
fact  that  Carol  Reed  is  directing  is  an  assurance 
of  that  department  being  all  right — as  you'll 
understand  if  you  saw  his  Bank  Holiday. 

So  far  this  film  is  being  called  Penny  Paradise, 
which  sounds  good  value  for  money. 

News 

•  The  other  Ealing  Green  production,  It's  in 
the  Air,  starring  George  Formby,  is  still  in 

the  preparatory  stage,  so  let's  mush  on  to  Pine- 
wood,  where,  unfortunately,  they've  just 
finished  Pygmalion,  but  are  working  on  a  Pine- 
brook  picture.  This  Man  is  News,  for  Paramount 
release. 

A  stick  of  dynamite  is  directing  it.  I've  men- 
tioned him  before — David  Macdonald — and  I 
probably  shall  again  That  man  is  bound  to  be 
news. 

Strong  combination  in  the  leads  here- — Barry 
K.  Barnes  and  Valerie  Hobson;  so  strong,  in 
fact,  that  producer  Anthony  Havelock-Allan 
intends  to  team  them  in  further  pictures. 

Genuine  Journalists 

•  They  play  a  young  journalist  and  his  wife  in 
this  (did  someone  in  the  audience  murmur 

Thin  Man?  Well,  well  !)  and  are  supported  by 
Alastair  Sim,  John  Warwick  (back  to  villainy), 
Edward  Lexy,  and  Kenneth  Buckley;  and,  need- 


less to  say,  as  it's  a  newspaper  story,  Billy  Watts 
is  a  reporter  for  the  millionth  time. 

Picturegoer  readers  are  always  writing  to 
complain  about  the  way  newspaper-men  are 
shown  on  the  screen — usually  as  drunken 
toughs 

Now's  your  chance  to  have  a  glance  at  the 
real  thing;  I  don't  say  reporters  are  mild- 
mannered  exactly,  but  they  re  usually  moder- 
ately civilised,  and  that's  the  way  theyre  shown 
in  this. 

Shock  for  G.B.S. 

#    I  hope  this  will  turn  out  well  for  Barry; 

he's  a  good  actor,  as  he  proved  abundantly 
in  the  afore-mentioned  Who  Goes  Next  ?  In  fact, 
I'd  rather  you  judged  him  by  that  than  by  his 
Pimpernel,  which  to  my  mind  is  a  role  for  an 
older  man. 

I'm  sorry  Pygmalion's  over.    I  d  like  you  to 
have  caught  a  glimpse  of  Bernard  Shaw's  face 
when  he  beard  that  some  new  dialogue  had  been 
written  into  his  film  by  some  of  the  studio's 
bright  young  men. 
^  It     came     out,  and 

the  great  man  himself 
wrote  a  few  lines  to  meet 
the  need ;  so  all  was 
harmony- 


Cast-Iron 

•  Sound    City?  Yes, 
they're  going  strong 

with  the  Tom  Walls 
picture  Old  Iron,  the 
first  venture  of  his  new- 
company,  T.W.  Produc- 
tions. 

A  very  fine  cast  indeed 
for  this  one,  if  you're  a 
cast-fancier,  as  I  am. 

Cecil  Parker,  Eva 
Moore,  Enid  Stamp- 
Taylor,  Veronica  Rose, 
Leslie  Perrins,  Richard 
Ainley,  David  Tree  (fresh 
from'  Pygmalion),  O.  B. 
Clarence,  Hubert  Harben, 
and  Henry  Hewitt 

These  last  three  fine 
actors  between  them  can 
account  for  about  one 
hundred  and  twenty  years 
of  acting  experience. 

No  Little  Pigs 

•  By  the  way,  before 
we  leave  Sound  City, 

I  should  like  to  deny  once  and  for  all  the 
rumour  that  a  musical  sequel  to  Pygmalion  is  to 
be  made  in  Technicolor,  called  Three  Little 
Pygmalions,  with  Bernard  Shaw  as  the  Big  Bad 
Wolf. 

Talking  about  wolves',  though,  can  any  lady  or 
gentleman  in  the  audience  oblige  me  with  a  fox  ? 
Messrs.  West  End  Pictures  want  to  bring  it  out 
of  a  hat. 

Sorry,  my  mistake.  A  hunt.  A  fox-hunt.  But 
it  must  be  a  tame  one.  They  almost  had  one,  but 
it  died — not  from  camera  fright,  but  from  natural 
causes,  which  must  be  quite  a  treat  for 
a  fox. 

This  is  for  the  all-outdoor  film  of  Deadwater, 
which  Roy  Kellino,  James  Mason,  and  Pamela 
Kellino  are  making. 


5  Life 


She  is 


Lovely  Bess 


•    He   (or  she — a   vixen  will  do)   need  not 
participate  in  a  hunt.    Close-ups  only;  but 
it  must  be  under  control  in  natural  surroundings. 

Well,  they've  found  one  film-star  already  for 
this  production  in  Bessie,  known  as  the  Beauty  of 
Bucks. 

She  brought  her  eleven  sons  and  daughter 
along,  which  is  a  bit  unusual  for  a  film-star,  but 
quite  normal  for  a  champion  sow. 

So  far,  progress  on  the  production  is  reported 
to  be  "fine,"  and  if  one  of  you  will  only  produce 
that  fox.  it  will  be  finer  still. 
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Lionel  Collier's  FILM  REVIEWS 


General  Film  Distributors. 

John  Lodge  

Margaret  Lockwood  

Hi  gh  Williams  

Rene  Ray   

Merle  Tottenham   

Directed  by  Carol  Reed. 


•••BANK  HOLIDAY 

ntish.    "A"  certificate.    Social  and  romantic  comedy-drama 

hen  Howard      Wally  Patch    Arthur 

Catherine       Kathleen  Harrison  May 

Geoffrey      Garry  Marsh  "  Follies"  Manager 

 Doreen      Jeanne  Stuart  Miss  Mayfair 

 Milly      Wilfred  Lawson  Police  Sergeant 

\nn  Howard       Felix  Aylmer  Surgeon 

n  original  story  bv  Hans  Wilhelm  and  Rodney  Ackland. 
Previewed  March  26,  1938. 

Quite  one  of  the  most  brilliantly  directed  films  of  the  year,  this  picture 
gives  you  a  cross  section  of  a  typical  British  bank  holiday,  and  also 
introduces  a  romantic  element  which  is  wholly  human  and  very  poignant  in 
its  implication.  I  have  not  the  space  to  deal  with  it  at  length  here;  so  I 
would  refer  readers  to  our  issue  of  March  26,  1938.  when  I  reviewed  it  at 
length.  A  striking  performance  is  given  by  Margaret  Lockwood  as  a  nurse 
who  leaves  her  lover  during  the  holiday  to  go  back  to  the  man  whom  she 
had  had  to  inform,  before  she  went  away,  that  his  wife  had  died  in  childbirth. 
She  is  in  time  to  save  him  from  suicide.  Hugh  Williams  is  brilliant  as  the 
lover  and  John  Lodge  effective  as  the  other  man.  The  characters  who  go  to 
make  up  the  background  against  which  this  drama  is  played  are  all  cleverly 
etched  in  and  there  is  a  wealth  of  comedy  situations.  Especially  worthy 
of  notice  is  Wilfred  Lawson's  performance  as  a  police  officer.  All  the  action 
takes  place  on  one  day  and  the  development  is  perfect. 


**THE  BAD  MAN  OF  BRIMSTONE 

M.G.M.   American.   "A"  certificate.   Period  Western  melodrama.   Runs  86  minutes. 


Cliff  Edwards  

Guinn  Williams  

Arthur  Hohl  

Noah  Beery  

John  Qualen  

Charley  Grapewin. 
Robert  Barrat  


'Buzz"  McCreedy 
Vulch"  McCreedy 
"Doc"  Laramie 
Ambrose  Crocker 


— 

5.  TVuanfe  Y° 


Wallace  Beery  "Trigger"  Bill 

Virginia  Bruce  Loretta  Douglas 

Dennis  O'Keefe    Jeffrey  Burton 

Joseph  Calleia   ..Ben 

Lewis  Stone  Mr.  Jackson  Douglas 

Guy  Kibbee   "Eight  Ball"  Harrigan 

Bruce  Cabot  "Blackjack"  McCreedy 

Directed  by  J.  Walter  Ruben.  Original  story  by  J.  Walter  Ruben  and  Maurice  Rapf. 

Wallace  Beery  comes  into  his  own  in  this  melodrama,  which  keeps  going 
at  a  pretty  good  pace,  except  for  a  tendency  to  slacken  half  way 
through.  The  ending,  too,  tends  to  be  rather  mawkish.  He  is  cast  as  Trigger 
Bill,  the  bad  man  of  Brimstone,  who  holds  up  a  young  pugilist  and  his 
manager,  and  later  discovers  that  the  boy  is  his  son.  The  story  shows  the 
attempts  of  Bill  to  get  friendly  with  his  boy,  who  becomes  a  U.S.  Marshal. 
He  helps  him  clean  up  the  town  in  his  own  way  without  revealing  his  identity. 

Dennis  O'Keefe  is  virile  and  likeable  as  the  young,  would-be  boxer  and 
Guy  Kibbee  is  amusing  as  his  manager.  Virginia  Bruce  makes  an  attractive 
heroine,  and  good  character  studies  are  given  by  Lewis  Stone,  Bruce  Cabot, 
and  Joseph  Calleia.  There  is  plenty  of  rough  stuff  and  the  camera  work  is 
particularly  noteworthy. 


»*A  DAMSEL  IN  DISTRESS 

Radio.  American.   "  U  "  certificate.  Romantic  musical  comedy.    Runs  180  minutes. 

Fred  Astaire  Jerry      Ray  Noble    ..Reggie 

George  Burns  George      Constance  Collier  Lady  Carolyn 

Gracie  Allen  Gracie      Montagu  Love  Lord  Marshmorton 

Joan  Fontaine  Lady  Alyce      Harry  Watson  Albert 

Reginald  Gardiner  Keggs      Jan  Duggin  Miss  Ruggles 

Directed  by  George  Stevens.    From  the  story  by  P.  G.  Wodehcmse. 

Fred  Astaire  is  very  good  as  Jerry,  an  American  dancer  who  comes  to 
England  to  seek  peace  and  quiet,  and  ends  up  by  falling  in  love  with  a 
lady  of  title  and  winning  her  from  more  favoured  rival.  One  rather  misses 
Ginger  Rogers,  but  the  bright  plot  is  neatly  put  over,  and,  of  course,  allows 
scope  for  Astaire's  dancing  and  Gershwin's  tunes.  Joan  Fontaine  makes  the 
heroine  attractive  and  intelligent,  while  George  Burns  and  Gracie  Allen  put 
over  their  "act"  with  all  their  accustomed  craziness. 

The  English  revue  star,  Reginald  Gardiner,  deserves  notice  for  a  suave 
performance  as  a  steward  who  indulges  in  some  subtle  mimicry.  The 
pseudo  English  atmosphere  is  picturesque  and  altogether  the  pictuie  provides 
a  bright  specimen  of  the  screen  musical. 


♦THANK  YOU,  MR.  MOTO 

Twentieth  Century-Fox.   American.   "A"  certificate.   Oriental  melodrama.   Runs  67  t 

Peter  Lorre  Mr.  Moto      Sic  Rumann  Colonel  Tchernov 

Thomas  Beck  Tom  Nelson      John  Carradine  Periera 

Pauline  Frederick  Madame  Chung      William  von  Brincken  Schneider 

Jayne  Regan  Fllanor  Joyce      Nedda  Harrigan  Madame  Tchernov 

Sidney  Blackmir  Herr  Koerger      Philip  Ahn  Prince  Chung 

John  Bleifer  Ivan 

Directed  by  Norman  Foster.    Based  on  a  story  by  John  P.  Marquand. 

V'ery  hectic  and  serial-like  melodrama,  which  is  none  the  less  of  popular 
design.  It  is  reminiscent  of  the  Charlie  Chan  series,  except  that  in  this 
case  the  action  is  more  melodramatic  and  highly  coloured.  Peter  Lorre  does 
well  as  an  Oriental  detective  who  finds  a  scroll  which  gives  the  key  to  a 
hidden  treasure  and,  incidentally,  consolidates  a  romance.  The  supporting 
cast  work  well  as  a  team  and  put  some  character  drawing  into  their  parts,  in 
spite  of  the  general  air  of  artificiality  that  covers  the  proceedings.  It  is 
difficult  to  say  whether  Peter  Lorre  can  build  up  a  screen  figure  of  the  popular- 
ity of  Warner  Oland.  He  will  not,  I  think,  do  so  if  the  stories  he  is  given  are 
so  serial-like  in  design  as  is  this  one. 
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Columbia.  American. 


'THE  GAME  THAT  KILLS 
"A"  certificate.    Romantic  melodrama.    Runs  56  minutes. 

Chaju.es  Quigley  Alec  Ferguson 

Rita  Haworth   Betty  Holland 

John  Gallaudet  Sam  Erskine 

J.  FABXELL  MacDonald   Joe  Holland 

Dick  Wessel  

Directed  by  D.  Ross  Lederman. 


Rudy  Maxwell 
 Eddie 

Paul  Fix  

 Dick  Adams 

..."  Leapfrog  "  So  ule 

 Bill  Drake 

Story  by  J.  Benton  Cheney. 


The  thrills  of  ice  hockey  are  added  to  a  conventional  racketeer  story,  and 
both  are  put  over  with  a  punch  that  makes  for  sound  actionful  enter- 
tainment which  does  not  need  to  be  taken  too  seriously.  As  the  hero,  who, 
believing  that  the  death  of  his  brother  in  a  hockey  match  was  not  accidental, 
and  who  takes  his  place  in  the  team  and  unmasks  a  first-class  racket,  Charles 
Quigley  is  likeable  and  sincere. 

Rita  Haworth  is  spirited  and  pretty  as  the  heroine,  who  gets  mixed  up 
with  the  crooks  and  has  to  be  rescued  at  the  last  minute.  The  ice-hockey 
matches  are  thrilhngly  staged  and  have  a  real  punch  in  them. 


•THE  LONDONDERRY  AIR 
Twentieth  Century-Fox.    British.     "(/"  certificate.    Irish  comedy.    Runs  47  i 
Sara  Allgood  Widow  Raflerty      Maureen  Moore  ^_.Mrs.  Murphy 

c 


Jimmy  Mageean  Sheamus      Grenville  Darling  The  Auctioneer 

LiAU  Gaffney   The  Pedlar      George  Dillon  HisAssistant 

Phyllis  Ryan  Rose  Martha      Kitty  Kirwan  The  Deaf  Woman 

Sidney  Young  Mr.  O'Reilly 

Directed  by  Alex  Bryce.     From  the  play  by  Rachael  Field. 

A very  slight  plot  introduces  familiar  village  types  and  meanders  along 
pleasantly  enough  in  a  naive  manner.  Sara  Allgood  dominates  the 
picture  as  the  Widow  Rafferty.  whose  servant,  engaged  to  her  son,  finally 
elopes  with  a  passing  pedlar. 

Liam  Gaffney  is  good  as  the  pedlar  and  has  an  agreeable  tenor  voice.  The 
character  drawing  on  which  the  entertainment  relies  is  not  bad. 


♦THERE  GOES  THE  GROOM 

Radio.     American.     "  V "  certificate.     Matrimonial  comedy.     Runs  64 

Anm  Sothern  Betty  Russell       Louise  Henry  Janet  Russell 

Burgess  Meredith  Dick  Matthews       Roger  Imhof  Hank 

Mary  Boland   Mrs.  Russell      Sumner  Getchell  Billv  Rapp 

Onslow  Stevens  Dr.  Becker      George  Irving  Yacht  Captain 

William  Brisbane   Potter  Russell       Leona  Roberts.   Martha 

Adrian  Morris   Eddie  (Interne) 

Directed  by  Joseph  Santley.    Story  by  David  Garth. 

Except  for  one  or  two  humorous  sequences  and  some  good  character 
drawing  by  Mary  Boland  and  Roger  Imhof,  there  is  not  a  lot  to  recommend 
in  this  comedy  of  misunderstandings. 

The  romantic  angle  is  handled  by  Ann  Sothern  and  Burgess  .Meredith;  the 
latter  is  cast  as  a  returned  traveller  who  finds  his  old  love  is  engaged  to  a 
doctor,  but  that  her  younger  sister  is  ready  to  fall  for  him.  There  is  a  lot  of 
saccharine  sentiment  and  the  hero  tends  to  be  too  gauche  to  be  effective. 


•DANGEROUS  HOLIDAY 
*****  Lion.    American.    "  V  "  certificate.    Gangster  comedy-drama.    Runs  63  minutes. 

Ra  Hould  Ronnie  Kimball      Franklin  Pangborn   Dorfle 

Hrdda  Hopper  Lottie      Grady  Sutton  Max 

Guinn  Williams  Duke      William  Newell   Solitaire 

Jack  La  Rue.  ..  Gollenger      Thomas  E.  Jackson     ...  Marty 

Jxd  Prouty  GiSord      Olaf  Hytten   Popcorn 

Lynn  Roberts  Jean      Jack  Mulhall  Sergeant 

William  Bakewell  Tom       Michael  Jeffrey  Jerry  Courtney 

Fern  Emmett  Aunt  Elsie      Harvey  Clark   Robbing 

Virginia  Sale  Aunt  Augusta      Wade  Boteler  Police  Captain 

Cari  Ems  Young  Tango 

Directed  by  Nicholas  Barrows.    Original  story  by  Karen  De  Wolf  and  Barry  Shipman. 
HPhis  picture  depicts  the  unhappy  lot  of  an  infant  prodigy  whose  earnings 
A    are  mostly  taken  by  his  stepmother  and  maiden  aunts,  and  who  runs 
away,  only  to  fall  into  the  hands  of  crooks,  one  of  whom,  however,  turns 
out  to  be  a  real  pal. 

He  not  only  saves  his  life  at  the  cost  of  his  own,  but  helps  him  to  round  up 
the  gang.  Ra  Hould  is  clever  as  the  boy  violinist  and  Guinn  Williams  well  in 
character  as  the  kind-hearted  crook.  There  are  many  human  and  humorous 
touches  which  make  for  pleasant,  if  not  outstanding,  entertainment. 

*  *  ★ 


First  National. 
Hugh  Herbert 
Allen  Jenkins 


 Kelly 

Dempsey 

Marcia  Ralston   Vesta  Vemoff 

John  Eldredge  Paul  Morgan 

Elspeth  Dudgeon. 


►SH  !  THE  OCTOPUS 

U"  certificate.     Crazy  crime  comedy-drama.     Runs  55  minutes. 

George  Kosener  Captain  Hook 


Brandon  Tynan  Mr.  Cobb 

Eric  Stanley  A  Stranger 

 Polly  Crane 


Margaret  If 


Directed  by  William  McGann. 
A  queer  mixture  of  craziness,  crime,  and  the  macabre,  with  Hugh  Herbert 
f*.  and  Allen  Jenkins  providing  the  bulk  of  the  foolery.  The  whole  thing 
is  in  the  nature  of  a  good-humoured  rag  more  than  anything  else,  with  the 
action  taking  place  in  a  derelict  lighthouse  owned  by  an  artist  where  a 
murder  is  supposed  to  have  taken  place. 

The  stars  are  cast  as  a  couple  of  dumb  detectives  sent  to  investigate  and 
the  rest  of  the  players  are  practically  relegated  to  the  role  of  stooges  for 
them.  All  sorts  of  weird  happenings  occur,  but  the  ending  is  weak  It 
all  turns  out  to  be  a  dream  by  Hugh  Herbert,  consequent  on  the  shock 
ne  had  had  in  the  first  reel  on  learning  he  was  about  to  become  a  father 


Rita  Haworth  and  Chart 


TALL  TIMBERS 

1  certificate.    Lumber  camp  melodrama,   l.uns  74  minutes. 

Britton  Claire  Darley 


AlLEEN 

Joe  Valli  "Scotty' 

Ronald  Whelan  Ludwig  Rich 

W.  Lane-Bayliffe  TomGavan 

Peter  Dunstan  Robbie 


Paramount.    Australian.  "A" 

Frank  Leighton  Jim  Thornton 

Shirley  Ann  Richards  Joan  Burbridge 

Campbell  Copelin  Charles  Blake 

Frank  Harvey  Fred  Darley 

Harvey  Adams  Stephen  Burbridge 

Directed  by  Ken  G.  Hall.  From  a  story  by  Captain  Frank  Hurley. 

Rather  old-fashioned  story,  lacking  in  polish,  which  relies  for  its  effect 
mainly  on  its  authentic  Australian  background  and  vivid  lumber-camp 
detail. 

Frank  Leighton  is  virile  as  the  hero  who  outwits  crooks,  who  are  trying 
to  put  his  firm  out  of  the  running  for  a  timber  contract,  while  Frank  Harvey 
makes  a  convincing  villain. 


•••CITY  STREETS.  (Re-issue 

Paramount.     American.     "A"  certificate.     Racketeer  drama.    Runs  72  minutes. 

Gary  Cooper  The  Kid      Guy  Kibbee  Pop  McCoy 

Sylvia  Sidney  Nan      Stanley  Fields  Blackie 

Paul  Lukas  "Big  Fella"  Maskal      Wynne  Gibson  Agnes 

William  Boyd  McCoy      Betty  Sinclair  Pansy 

Directed  by  Rouben  Mamoulian.  Story  by  Dashiel!  Hammett. 
\   reprint  of  the  criticism  published  in  our  issue  of  February  27,  1932,  is 
*  *■  given  below. 

"Presenting,  as  it  does,  the  seamy  side  of  American  life  without  any 
trimmings,  this  picture  is  naturally  'strong  meat',  but  it  is  also  ex- 
ceptionally interesting.  This  is  mainly  due  to  the  fact  that  Rouben 
Mamoulian  has  presented  his  characters  very  realistically,  and  also  used 
intelligent  and  imaginative  direction.  He  avoids  sensationalism  for  its 
own  sake,  and  also  unduly  sickly  sentimentalism. 

"True,  the  leading  characters,  after  a  gruelling  time  with  their  bootlegging 
associates — Sylvia  Sidney  as  Nan  is  suspected  of  murder — reform. 

"But  for  once  in  a  way  this  reformation  rings  true;  there  is  no  maudlin 
sentiment  about  it. 

"That  attractive  newcomer,  Sylvia  Sidney,  does  exceptionally  well;  she 
avoids  being  the  conventional  heroine.  While  Gary  Cooper  proves  that  his 
talent  is  not  restricted  to  Western  roles." 

The  picture  was  originally  shown  in  1932  and  it  is  interesting  to  note  the 
references  to  Sylvia  Sidney  and  Gary  Cooper. 
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Spencer  Tracy  meets  a  tragic  end 
whilst  trying  out  a  new  bombing 
'plane,  which  crashes,  but  his  devo- 


Clark  Gable  and  Myrna  Loy,  as  the  irresponsible  I 
his  wife,  eventually  settle  down  to  domestic  I 
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Virginia  is  teamed  with  Robert  Mont- 
gomery again  in  "  Yellow  Jack,"  after 
their  success  in  ' '  The  First  Hundred  Years. ' ' 


THE  first  time  I  saw  Virginia  Bruce 
she  was  sitting  on  the  set.  She 
immediately  brought  to  my  mind  a 
lightly  tinted  porcelain  shepherdess 
or  court  lady,  one  of  which  at  least 
was  a  necessary  "objet  d'art"  on  the 
mantelpieces  of  our  grandmothers. 

By  this  I  don't  wish  to  infer  that  Virginia 
is  the  least  bit  droll  or  old-fashioned  in 
appearance,  to  the  contrary  she  is  a  very 
up-to-date  and  sophisticated  looking  young 
lady,  but  the  pale  shade  of  her  hair,  the 
blue  of  her  eyes  and  the  matchless  shell-like 
quality  of  her  skin,  give  her  an  almost 
Dresden-like  appearance. 

This  impression,  however,  is  the  very  opposite 
of  the  Bruce  character,  for  in  reality  she  is  a  very 
determined  young  person  who  knows  what  she 
wants  and  for  that  matter  has  been  out  to  get 
it,  but  with  how  much  success  ?  Virginia  told  me 
that  as  a  young  girl  she  never  had  stage  or  screen 
ambitions,  her  only  inclinations  along  these 
lines  being  the  study  of  music  and  singing. 

Even  when  her  family  moved  to  Hollywood 
from  Dakota,  she  gave  no  thought  to  picture  work 
although  she  did  have  the  very  usual  desire  to 
get  inside  a  studio  and  see  them  make  movies. 

Ironically,  in  view  of  the  fact  that  so  many 
"young  hopefuls"  meet  one  Hollywood  rebuff 
after  another,  the  studios  saw  Virginia  first, 
recognised  potential  screen  material  and  put 
her  under  a  small  contract.  It  was  that, 
with  a  later  trip  to  work  for  Ziegfeld  in  New  York 
which  finally  aroused  the  desire  to  be  a  star. 
She  has  partially  achieved  this,  she  is  popular 
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VIRGINIA 
BRUCE 

IS  NOT  A 
STAR 

by   Jack  CHANDLER 

A  fine  actress,  possibly  the  most 
beautiful  woman  in  Hollywood, 
Virginia  Bruce  needs  only  the  right 
break  to  put  her  in  the  top  flight. 


with  the  majority  of  fans,  she  is  in  almost 
constant  demand  by  the  studios,  but  why  is  she 
still  in  the  "chrysalis"  stage? 

When  Virginia  first  started  work  in  pictures  she 
was  barely  nineteen  years  old,  already  a  woman, 
but  not  a  woman  who  had  lived. 

It  wasn't  to  be  anticipated  then  that  she  would 
immediately  justify  starring  roles.  She  was 
simply  a  young  actress  with  screen  possibilities, 
someone  useful  to  have  on  the  contract  list, 
someone  decidedly  worth  watching. 

Since  that  time,  however,  Virginia  has  lived. 


She  met  John  Gilbert  and  after  a  whirlwind 
courtship  married  him.  But  marriage  with  the 
colourful  Gilbert  wasn't  an  easy  affair  and  after 
two  years  during  which  time  they  had  a  baby 
daughter  Susan  Ann,  ended  for  them  in  the 
divorce  courts. 

Virginia,  who  was  given  custody  of  the  child, 
once  more  turned  her  eyes  to  screen  work  and 
attempted  to  pick  up  the  threads  which  she  had 
dropped  two  years  previously.  A  more  mature 
woman  with  beauty  that  was  breath-taking,  she 
was  given  the  part  of  Jenny  Lind  in  The  Mighty 
Barnutn. 

Her  performance  caused  a  sensation  and  for 
the  first  time  Hollywood  sat  up  and  recognised 
that  the  little  Dresden  lady  had  a  lot  to  offer 
besides  physical  beauty.  Yet  to-day,  four  years 
later,  Virginia  is  still  doing  supporting  roles  and 
still  doing  them  equally  well. 

Now  as  then  the  public  apparently  react  to 
Virginia  in  a  similar  way  to  when  she  played 
Jenny  Lind,  but  isn't  it  possible  that  they,  like 
Hollywood,  have  grown  so  used  to  seeing  her  in  a 
continuous  succession  of  supporting  role  parts, 
that  they  have  subconsciously  grown  to  accept 
her  permanently  in  this  category. 

Were  she  a  "specialty"  or  "character"  player 
this  would  be  quite  in  order,  but  she  possesses 
neither  the  individual  routine  of  the  one  nor  the 
extreme  characteristics  of  the  other. 

In  other  words  she  is  a  "straight"  actress 
capable  of  interpreting '  'straight ' '  roles  suitable 
to  her  individuality.  Taking  into  consideration 
her  recent  parts  in  The  Badman  of  Brimstone  or 
The  First  Hundred  Years,  it  is  quite  obvious  that 
not  only  is  she  a  good  actress  but  also  a  versatile 
one,  for  her  roles  in  both  pictures  are  decidedly 
different.  In  the  one  picture,  however,  she  is  a 
"foil"  for  Wally  Beery  and  in  the  other  for 
Robert  Montgomery. 

To  myself  and  to  the  average  picturegoer  it  is 
sometimes  difficult  to  understand  the  very  fine 
line  of  demarcation  between  a  near-star  and  a 
star. 

True  Hollywood  uses  persuasion  by  newspaper 
publicity  while  the  rest  of  the  world  helps  out 
with  large  electric  signs  in  the  theatres,  in  fact 
Hollywood  even  goes  a  little  snobbish  and  tells  us 
that  plain  Bill  Jones  and  Mary  Let  are  now 
known  as  Mr.  Jones  and  Miss  Lee,  but  none  of 
these  things  prove  anything  although  they  are 
apt  to  mislead. 

But  were  we  to  take  somebody  who,  for  the 
sake  of  argument,  only  sees  a  picture  once  in  a 
blue  moon  and  never  reads  about  them,  have 
them  see  all  the  present  pictures  on  the  market 
and  then  ask  them  their  reaction  to  the  players, 
wouldn't  we  possibly  find  a  rather  comprehen- 
sive shuffle  in  our  present  set-up  of  stars. 
While  Virginia  Bruce  with  her  large  "fan 
mail"  and  the  popularity  of  her  pictures, 
wouldn't  she  surely  be  listed  amongst  the  stellar 
players  ? 

I  remember  talking  to  John  Gilbert,  right 
after  their  divorce  and  asking  him  why  he  left 
Virginia.  "Don't  let's  go  into  that,"  he  said, 
"but  let  me  tell  you  that  nobody  could  be 
kinder,  sweeter  or  more  considerate  than 
Virginia."  That  statement  coming  with  all 
sincerity  from  her  husband  probably  gives  us 
the  biggest  insight  to  her  character. 

Perhaps  her  very  consideration,  in  the  cold 
grim  light  of  hard  reality,  is  one  of  her  greatest 
weaknesses,  perhaps  her  sensitivity  and  lack  of 
' '  push  " ,  detracts  from  the  colour  that  Hollywood, 
above  all  places,  associates  with  success.  For 
this  colour  which  in  turn  associates  itself  with 
glamour  seems  to  be  one  of  the  biggest  selling 
points  and  the  thicker  it  is  spread  on  and  the 
more  it  dazzles  the  quicker  its  superficial 
qualities  seem  to  become  realities. 

Why  doesn't  Hollywood  give  Virginia  a  chance 
to  stand  on  her  two  feet,  why  doesn't  it  let  some 
male  player  play  second  fiddle  to  her  ?  With  her 
unbroken  succession  of  good  performances,  her 
general  appeal,  her  voice  and  her  beauty,  surely 
it  is  time  Hollywood  stopped  playing  ostrich, 
lifted  its  head  out  of  the  sand  and  gave  her  a 
"break".  With  a  very  little  encouragement  she 
could  at  least  have  a  chance  to  prove  that  she  is 
really  something  more  than  just  another 
"gentleman's  gentlewoman"  ! 
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Toffee 

Introduce  their  5 
new  luscious  summer 
confections 

—Take  your  choice 
from 


They're  all  so  good  they 
must  be  tasted  to  be 
believed  .  .  . 

A  A  CARTONS 

1  - 


\  The  best  that 
Mummy  can  buy! 


That  fascinating,  velvety  skin-texture 
you've  so  often  admired  on  your  fav- 
ourite screen  star  isn't  just  a  lucky 
chance.  It  is  part  of  her  glamorous 
job!  For  film  stars  may  have  lovely- 
complexions  to  begin  with:  they  must 
make  them  look  lovelier  still.  That's 
why  more  and  more  famous  British  and 
Hollywood  stars  are  using  the  cream 
with  the  dual  purpose.  The  cream  that 
not  only  makes  the  skin  look  perfect  at 
once,  but  also  works  with  its  new, 
secret  ingredient  to  make  it  really, 
radiantly  young. 


Obtainable 
everywhere 
in  six 
flattering 
shades. 


Try  it  to-day;  you'll  be  amazed. 
Buy  the  smart,  black  and  white 
tube  in  the  black  and  green  car- 
ton for  your  handbag,  or  a  mirror- 
fitted  jar  for  your  dressing-table. 
See  for  yourself  how  smoothly  it 
blends  into  the  natural  colour  of 
your  skin,  how  discreetly  it  allays 
every  trace  of  "shine  "and  gives 
you  a  peach-like  complexion  that 
lasts  for  hours. 


Potter  t  Moore's 

POWDIKMAM, 
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A  WIFE  SHOULD 

NOT  ACT  a 


\\o  you  put  on  a  domestic 
*-^"act"  or  does  your  wife  do 
it?  Heie's  an  article  that  will 
interest  men  as  well  as  women 


A WIFE  shouldn't  act.  II 
she  wants  to  keep  her 
marriage  intact  and  filled 
with  happiness,  then  she 
should,  above  all  things, 
leave  the  element  of  acting  out 
of  it. 

You  might  ask  me  why  I  don't 
follow  my  own  advice.  Well,  I  do  ! 
My  acting  ceases  when  I  leave  the 
studio  at  six  and  doesn't  start 
again  until  I  report  on  the  set 
at  nine  o'clock  the  following 
morning. 

Acting  is  all  right  in  its  place, 
but  that  place  is  on  the  stage  or 
screen  and  not  in  the  home. 

People  tell  me  that  Myrna  I.oy 
personified  the  "perfect  wife"  in 
The  Thin  Man.  That  again  proves 
my  point.  The  character  of  Nora 
Charles  was  that  of  an  honest  wife. 
Never  did  she  nut  on  scenes  in  her 
home  to  drive  her  husband  to  her 
will.  She  was  always  herself. 
Perhaps  that  is  why  men  so 
enjoyed  that  character,  and  admire 
Myrna  on  the  screen,  for  they  find 
in  her  what  they  want  in  a  wife. 

I've  discovered  that  there  are  five  types 
of  "acting  wives";  the  humourless, 
nagging,  jealous,  domineering  and  clinging  vine 
types. 

Underneath  their  acquired  "thespian"  make- 
up, these  wives  have  probably  the  basic  principles 
that  would  make  them  perfect  companions,  but 
they  can't  seem  to  keep  from  "putting  on  that 
act,"  which  they  feel  is  necessary  to  their 
married  life.  Some  find  that  they  control  their 
parents  by  acting,  and  therefore  they  believe 
the  same  plan  will  work  with  their  husbands; 
others  do  it  because  of  the  ill  advice  of  friends 
who  claim  "It's  the  only  way  to  hold  a  man  " 
("Girl-friends"  particularly  can  cause  endless 
trouble.) 

I  have  a  friend  who  is  a  humourless  wife, 
who  thought  of  marriage  as  a  "stern  reality  !" 
So  humourless  was  she,  that  when  friend  husband 
would  come  home  from  the  office  a  few  minutes 
late,  or  commit  some  such  trivial  offence,  and 
try  to  pass  it  off  with  a  joke,  she  would  have  none 
of  it  !  He  might  have  violated  one  of  the 
principles  of  marriage,  as  far  as  she  was  con- 
cerned, and  make  the  worst  of  it  she  would  ! 
She  had  made  up  her  mind  that  she  was  going 
to  squeeze  every  possible  dramatic  situation 
from  life. 

At  times  when  her  husband  would  come  home 
after  a  trying  day  with  his  work,  how  he  would 
have  welcomed  a  little  humour  from  her  I 
But  no,  she  would  put  on  her  tragedy  act,  and 
if  her  husband  felt  badly  when  he  walked  in 
the  door,  he  felt  much  worse  by  the  time  he  left 
the  dinner  table. 

Of  course,  the  marriage  failed,  and  all  because 
she  had  been  trained  in  the  "make  your  husband 
realise  that  this  is  a  serious  thing,  this  career  of 
marriage"  school 
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Maureen  O'Sullivan  is  one  of  Hollywood's  happiest  wives. 
Here  she  is  with  hubby  John  Farrow  in  their  garden. 

It  is  serious,  but  its  main  objective  is  happi- 
ness, which  can  never  be  realised  without 
humour  from  both  parties  involved. 

Close  on  the  heels  of  the  "humourless"  wife 
is  another  "actress,"  the  "nagger."  She  marries 
a  man  determined  to  "change"  him. 

This  wife  manages  to  find  something  wrong 
with  everything,  from  her  husband's  ties  to 
his  friends. 

Husbands  as  a  general  rule  will  overlook  the 
tie  situation,  but  their  friends  are  among  their 
most  valued  possessions. 

This  wife  feels  that  after  their  marriage  her 
friends  should  become  his  friends,  but  his 
friends  are  not  good  enough  for  her.  So  she 
starts  nagging.  "They  are  this,  they  are  that," 
she  says  until  he  not  only  fails  to  bring  them 
around,  but  passes  most  of  his  time  at  his 
club  instead  of  at  home. 

This  wife  not  only  does  the  "nagging  act" 
towards  his  friends  but  towards  her  husband  in 
general.  Her  mother  had  advised  that  if  she 
kept  after  her  husband  she  could  make  him 
reach  a  business  position  that  would  in  turn 
make  her  a  social  leader.  She  couldn't  just  sit 
down  and  talk  the  whole  thing  over  with  him — 
no,  she  had  to  nag  him  on  to  success  with  her 
weapon  of  acting. 

When  she  wanted  a  new  dress,  extra  money 
for  a  party  or  a  trip,  she  took  all  the  pleasure 
of  giving  away  from  her  husband,  because  she 
figured  she'd  get  what  she  wanted,  not  by  asking, 
but  by  nagging. 

She  might  have  done  very  well  on  the  screen 
as  a  character  actress  in  a  nagging  role,  but  she 
failed  as  a  wife. 

Lots  of  wives  are  jealous  and  they  can't  help 
themselves,  but  the  wives  who  make  a  histrionic 


character  out  of  the  "green- 
eyed"  monster,  seem  to  make 
not  only  their  husbands  unhappy 
but  themselves  as  well. 

One  of  these  "  actresses  "  that 
I  heard  about,  gave  the  excuse, 
that  this  was  the  way  to  make 
her  husband  realise  that  she 
really  loved  him. 

This  wife  was  the  type  who 
would  go  down  to  her  husband's 
office  and  look  over  the  secretary 
situation.  If  they  were  at  all 
attractive  then  she  would  com- 
plain to  her  husband.  She  would 
explain  that  she  wouldn't  be 
able  to  rest  for  a  moment  with 
the  thought  that  he  was  sur- 
rounded with  beautiful  women. 
Finally,  driven  to  change  his 
office  staff  to  keep  his  home  from 
breaking  up,  she  would  add  that 
she  asked  him  to  do  it  "  because 
she  loved  him  so  much." 

Whenever  they  had  company 
at  home,  the  husband  dared  not 
even  look  at  the  feminine  guests 
or  it  would  develop  into  a  nasty 
husband-and-wife  battle.  Later 
she  confided  to  a  friend:  "You 
should  train  your  husband  as 
I've  trained  mine.  He's  afraid 
to  look  at  another  woman 
because  he  knows  I'll  put  on  my 
'  jealousy  act '  ." 

All  this  woman  would  have  to 
do  would  be  to  look  at  the 
average  motion  picture 
and  see  why  a  jealous 
woman  is  necessary  to 
the  plot  —  to  make 
everyone  unhappy,  and 
who  always  loses  the 
man  in  the  end. 

Next,  let  us  look  at 
the  wife  who  plays  the 
acting  role  of  the 
"domineering  mate." 

It's  not  unusual  for 
a  wife  to  think  and  feel 
that  "my  husband  is 
mine,"  but  she  should 
not  play  it  as  a  role  in 
order  to  bind  her 
husband  to  her. 

The  particular  wife 
that  I  heard  about,  acted  this  role  because  she 
felt  that  it  would  make  her  such  a  close  part  of 
her  husband's  life  that  he  could  never  be  without 
her.  She  thought  it  was  a  clever  way  to  bind  their 
marriage  for  ever 

Her  main  point  was  to  inject  her  own  per- 
sonality into  everything  he  had,  so  that  she 
would  always  be  on  his  mind. 

When  it  came  to  picking  out  a  new  car, 
joining  a  club  or  even  buying  a  dog,  she  made  up 
"their"  minds. 

Then  there's  the  example  of  the  wife  who  has 
been  told  that  men  like  their  wives  to  portray 
the  role  of  a  meek,  "clinging  vine,"  for  the 
reason  that  it  makes  the  male ' '  feel  like  the  strong 
protector." 

In  this  instance,  the  story  was  told  to  me 
from  the  man's  angle.  He  was  a  normal  husband 
who  wanted  not  only  a  wife,  but  a  pal  and  com- 
panion as  well.  His  wife  was  also  a  regular 
person  before  she  married,  enjoying  sports- 
and  never  asking  for  a  handicap,  even  when  she 
was  competing  with  the  opposite  sex. 

Then  came  the  marriage  and  the  "clinging 
vine"  character. 

She  was  helpless  without  her  husband's 
protection.  She  couldn't  play  tennis  with  him, 
because  "he  was  so  big  and  strong  and  clever 
that  it  wouldn't  be  fair."  Anything  he  suggested 
to  make  them  real  companions  was  met  with  a 
refusal  for  a  similar  reason.  She  only  wanted  to 
be  the  helpless  little  wife. 

One  wife,  generally  speaking,  I've  neglected 
to  mention.  She  should  be  called  the  "all 
around  actress."  Never  does  she  let  the  slightest 
occasion  go  by  without  turning  it  into  a  drama. 

If  her  husband  has  done  something  especially 
nice,  then  she  gushes  too  much.  If  he  has  done 
the  opposite,  then  she's  doubly  angry. 
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father  didn't  knou 


LOOK  AT  MY 
BEAUTIFUL  NEW 

PRESS.  DADDY 


what/anothernew 
ome  .you  will  be 

THfRUIN  OF  ME. 
MARJORIE 


S-SH, —  It's  not  really  new. 
Marjorie  knows  the  value  of  .  . 


AND  if  you  know  what's  good  for 
your  clothes,  you'll  choose  this  simple 
and  successful  way  to  renew  and  refresh 
your  wardrobe. 

34  beautiful  shades  to  choose  from 


SEND  TO-DAY 
page  booklet 

Dyeing — Post 


'-for  ,2  I  ^ 
on  Home  W 
rt  free         I  JLk 


D.  EACH 


FAIRY  DYES  LTD. 
57  TROSSACHS   STREET.  GLASGOW,  N.W. 

FOR  ALL  HOME  DYEING 


When  he  sees  you  under  the  strong, 
summer  sun,  be  sure  that  his 
adoring  eyes  will  find  your  skin 
glamorous,  lovely,  and  inviting 
to  caress.  The  secret  is  to  use 
Snowfire  Cream.  This  fragrant 
cream  guards  your  skin  against  sun- 
burn  and  roughness  makes  it 
soft  as  satin  and  radiantly  clear 
in  texture.  And  it  is  the  perfect 
summer  powder  -  base  —  being 
greaseless,  it  can't  let  you  c  shine.' 


Snowfire 

Vanishing  CREAM  3d6J&i/3 


HILTONE  BLEACH 


Whether  you  want  to  be  light 
blonde  or  merely  restore  the  natural 
golden  lights  to  your  hair,  Hiltone 
will  do  it.  Hiltone  gives  your  hair 
the  lustrous  shade  you  want  without 
destroying  its  elasticity,  for  Hiltone 
gently  dissolves  away  the  colour 
without  damaging  the  natural  struc- 
ture of  your  hair.  So  always  re- 
member to  ask  your  hairdresser  for 
a  HILTONE  Bleach. 


PERFECT  PERMS  after  HILTONE 

Hiltone  leaves  your  hair  soft,  silky 
and  pliable — j  ust  as  your  hairdresser 
likes  it  when  he  gives  you  a  perm. 

NO  BLEACHED  LOOK 

That  glaring  "  peroxidy  "  look  so 
common  to  bleached  hair  is  entirely 
avoided  by  Hiltone.  You. can't  tell 
a  Hiltoned  head  from  a  perfectly 
natural  head. 


WHAT  DO  YOU  THINK 
MAKES  ME  FEEL  SO  YOUNG  7 

If  you  wish  ro  keep  young  simply 
take  a  dose  of  Beechams  Pills 
whenever  you  feel  you  need  them. 
This  should  be  your  Golden  Rule 
of  Health.  Beechams  Pills  are  the 
purest, safest,  most  effective  laxative 
the  world  has  ever  known  -famous 
for  over  ninety  years.  Start  a  course 
today.  You  can  get  themcvery  where. 

My  laxative  is 

WORTH   A   GUINEA   A  BOX 


Hiltone  BLEACI 
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ABOUT 


Creely  adapted  from  the 
*■    film  by  Marjory  Wil- 
liams with  permission  of 
General  Films. 


MAINTAINING 
the  existence  of 
an  imaginary 
father  to  the 
point  of  saying 
that  she  was  meeting  him 
that  afternoon  at  the  railway 
station  was  becoming  a 
dangerous  adventure  for 
Gloria  Harkinson. 

In  the  first  place,  but  for 
her  lively  imagination,  she 
might  never  have  invented 
a  father,  least  of  all  one 
who  was  supposed  to  be  a 
famous  big-game  hunter.  But 
at  the  Mesdemoiselles  Fuse- 
nots'  school  in  Effelberg,  Switzer- 
land, where  Gloria  had  lived 
since  she  was  tin}-,  every  pupil 
talked  about  her  parents. 

Gloria  had  never  known  her 
real  father,  and  her  mother, 
known  as  Gwen  Taylor,  a  rising 
film  star  who  never  left  Holly- 
wood, was  strongly  advised  by  her 
manager  not  to  acknowledge  the 
existence  of  a  fourteen-year-old 
daughter.  The  situation  was  too 
humiliating  to  be  borne. 

Thus  Mr.  Harkinson,  big-game 
hunter,  came  into  being,  through  the 
medium  of  weekly  letters  sent  by 
him  to  Gloria  in  envelopes  with 
foreign  stamps.  Sometimes  Gloria 
wrote  these  herself,  sometimes  she 
dictated  them  to  Pierre,  local  buggy 
driver  and  organ  blower,  who  had 
been  entrusted  with  the  secret.  Not 
altogether  a  wise  ruse,  perhaps, 
seeing  that  Gloria's  fellow  pupil, 
Felice,  a  dark  and  disagreeable  Paul 
Pry,  threw  doubts  on  the  authen- 
ticity of  Mr.  Harkinson's  handwriting 
and  nastily  compared  the  script  of 
one  week's  letter  with  the  next. 

Further  to  give  credence  to  her 
imaginary  father's  tales  of 
rhinoceros  and  elephant  shooting, 
accounts  which  fascinated  the  class 
to  whom  they  were  read  aloud, 
Saturday  by  Saturday,  Gloria  begged 
her  mother  to  send  trophies. 
Elephants'  tusks  and  antelope  heads, 
arriving  though  they  did  from 
California  not  the  Gold  Coast,  were 
too  substantial  to  be  got  over.  But, 
when  Felice  discovered  the  snapshot 
of  an  elephant  supposed  to  have 
been  shot  by  Mr.  Harkinson  was 
actually  the  recognised  trade-mark 
of  a  cheese  manufacturer,  Gloria's 
stock  fell  alarmingly 

Only  desperation  indeed  could 
have  driven  her  to  confess  to  her 
friend  Olga,  on  an  afternoon  when 
the  school  was  having  an  outing  and 
Gloria  was  supposed  to  be  accom- 
plishing a  penalty  task,  that  she  was 
going  to  meet  Mr.  Harkinson  at  the 
station.  Fortunately  Mademoiselle 
Annette,   who  discovered  Gloria's 
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The  Stranger  (Herbert  Marshall)  not  only  allowed  Gloria  (Deanna  Durbm) 
to  escort  him  to  the  buggy,  but  agreed  to  her  request  for  him  to  wave  to  the 
schoolgirls  by  bowing  in  their  direction. 


intention,  instead  of  being  cross  was 
excited  and  helpful. 

"Why  didn't  you  tell  us  before 
dear?  Pierre  shall  drive  you  at 
once,"  she  said. 

Wearing  her  flowered  and  gauged 
organdi,  a  round  straw  hat  on  the 
back  of  her  dark  curls,  and  carrying  a 
bunch  of  gift  flowers,  Gloria,  with 
beating  heart,  climbed  into  the 
buggy. 

"Take  me  to  the  confectionery 
store  after  you  pass  the  station.  No 
one  will  know  I  haven't  been  there 
all  the  time,"  she  suggested. 

"  All  right,  but  in  the  next  letter, 
instead  of  your  papa  shooting  the 
lion,  the  lion  will  have  to  shoot 
papa,"  the  old  man  wisely  countered. 
Certainly  by  the  time  the  mountain 
station  was  reached,  Gloria  could 
have  wished  that  she  hadn't  saddled 
a  non-existent  parent  with  a  visit  to 
Effelberg. 

"Wait  a  minute  while  I  get  rid 
of  these  flowers,  Pierre,"  she  said, 
and  darted  on  to  the  platform.  She 
was  handing  them  to  an  astonished 
porter  when  she  heard  her  name 
called.  Horrors!  Behind  the  station 
fence,  wealing  holiday  kit  of  light 
frocks,  spotted  scarves  and  black 
berets  were  grouped  her  classmates 
waiting,  inevitably  alas  !  to  tear  the 
imaginary  Mr.  Harkinson  piecemeal. 
"1  wanted  to  see  what  an  explorer 
looks  like,"  Felice  shouted. 

Snatching  back  the  flowers  from 
the  porter,  Gloria,  petrified,  stood 
rooted  to  the  platform.  The  station- 
masters  shout,  "Continental  Ex- 
press" and  the  sight  of  the  train 
slowly  drawing  in,  added,  if  anything, 
to  Gloria's  agitation.  Recklessly 
she  stared  at  each  descending 
passenger  hoping  vaguely  for  a 
miracle  to  happen. 

Nothing  of  the  kind.  A  sprinkling 
of  country  folk,  a  woman  with  a 
basket,  another  with  a  baby  were  all 
she  encountered. 

"What's  the  matter?  Did  your 
father  lose  his  train  ?  "  Felice  shouted. 

Suddenly  Gloria   saw,  emerging 


from  a  first-class  compartment,  a 
tall  man,  sombrely  dressed,  instruct- 
ing a  porter  as  to  the  handling  of 
numerous  pieces  of  luggage.  Her 
heart  beat  violently.  Here  was  the 
explorer.  But  no,  she  had  hardly 
thrust  the  flowers  at  him,  determined 
to  make  some  impression  on  Felice, 
when  another  man  descended  from 
the  train,  younger,  better-looking, 
better-dressed  and  oh,  much  more 
fatherly  ! 

"TXTelcome  to  Switzerland,"  Gloria 

»  V  cried  and  throwing  caution 
to  the  winds  and  her  arms  round 
the  stranger's  neck,  kissed  him. 

"  Really,"  he  said  in  a  delightful 
English-sounding  voice,  and  added, 
turning  to  his  valet,  "  What  does  one 
do  on  an  occasion  like  this,  Tripps  ?  " 

"Just,  'thank  you,  little  girl  and 
good-bye,'  that's  all,  sir." 

"But  this  is  an  old  Swiss  custom. 
We  always  welcome  the  most 
distinguished-looking  visitor  on  the 
train,"  Gloria  hurried  on.  "And 
I've  a  carriage  waiting  for  me  to  show 
you  some  of  the  village  and  take  you 
wherever  you're  going." 

For  some  reason,  the  assumption 
that  he  would  act  on  the  suggestion 
did  influence  the  stranger.  He 
not  only  allowed  Gloria  to  escort 
him  to  the  buggy,  but  agreed  to  her 
request  for  him  to  wave  to  the 
schoolgirls  by  bowing  in  their 
direction  and  removing  his  hat 
"Are  you  Swiss?"  he  asked  as 
Pierre  whipped  up  the  single 
horse. 

"No,  I'm  an  American." 

"Rather  odd — you,  an  American, 
carrying  out  a  native  Swiss  custom, 
to  welcome  me,  an  Englishman. 
What's  your  name?  Mine's  Richard 
Todd." 

While  Pierre  tactfully  drew  up  in 
the  square  opposite  the  Grand  Hotel, 
she  dared  to  ask,  "  How  long  are  you 
staying  here  ?" 

"  Five  days  or  so." 

Five  days  !  Gloria  was  trying  to 
persuade  Mr.  Todd  that  Interlaken 


'as  far  more  attractive  than  Eftel- 
erg  when  her  heart  renewed  its 
alpitations.  Down  the  street  and 
into  the  square  came  those  wretched 
classmates  on  their  cycles,  headed  by 
Felice  evidently  determined  to  probe 
Gloria's  secret  to  the  uttermost. 

"I  bet  you're  a  tired  explorer  on 
holiday,"  she  ventured. 

"I'm  not,  but  I'm  a  very  tired 
composer."  Not  so  good,  but  good 
enough  for  Gloria,  who  seized  Mr. 

dd's  arm  piloted  him  into  the 
hotel  lobby,  and,  hearing  that  he 
had  booked  a  suite,  hurried 
him  to  the  lift.  Conscious  that 
Felice  had  followed  them  in, 
she  said  :  "Good-bye,"  handed 
the  flowers  for  the  last  time 
and  went  to  the  reception  desk. 

"Mr.  Harkinson  doesn't  want 
to  be  disturbed  till  after  eight 
o'clock,  "  she  announced  to  the 
clerk.  "You  know,  of  course, 
about  the  mails  coming  for 
Mr.  Harkinson,  but  the  tele- 
phone calls,  they're  for  Mr. 
Todd." 

"I  see.  Travelling  incognito,"  the 
clerk  hopefully  supplied. 

"Yes,  incognito,  oh  !  and  he  told 
me  to  say  he  hates  publicity  and 
won't  see  any  newspaper  reporters." 
Ten  minutes  later,  aided  by  a  big 
box  of  chocolates  which  Tommy,  an 
admiring  compatriot  from  a  nearby 
military  school,  bestowed  on  her, 
Gloria  was  driven  back  to  the  Fuse- 
not  Pension  to  become  the  heroine  of 
the  hour. 

Her  confidence  in  establishing  a 
fictitious  father  was  badly  shaken, 
however,  when,  at  the  close  of  next 
morning's  school,  Mademoiselle 
Louise  announced  : 

"Young  ladies,  I'm  dismissing 
class  early  to-day.  I  want  you  to  be 
ready  for  luncheon  promptly  when 
the  bell  rings.  We  are  expecting  an 
honoured  guest,  one  on  whom  my 
sister  and  I  called  yesterday  at  his 
hotel,  and  whom  you  all  know  by 
name — Gloria  Harkinson's  father." 

Though  Glori  a' s  first  reaction  might 
be  one  of  delight,  she  quickly 
suspected  snags.  Supposing  that  Mr. 
Todd  actually  had  seen  the  Made- 
moiselles and  accepted  their  invita- 
tion, how  could  he  play  the  part  of 
an  imaginary  man  of  whom  he  had 
never  heard  ?  More  likely  he  would 
treat  the  whole  thing  as  a  joke  and 
not  turn  up.  Such  uncomfortable 
thoughts  made  it  difficult  for  her  to 
appreciate  the  long  tables  set  out 
with  an  unusual  array  of  flowers  and 
cutlery,  proudly  pointed  out  by 
Mademoiselle  Louise. 

"There's  a  man  coming  down  the 
drive.  I  believe  it's  your  father," 
Mademoiselle  Annette  announced 
Peeping  over  the  mistress's  shoulder, 
Gloria  saw  Mr.  Todd.  "  Let  me  go 
and  meet  him;  I'll  be  right  back," 
she  promised.  It  seemed  she  couldn't 
run  fast  enough  to  allow  time  for  all 
she  had  to  say.  As  she  expected. 
Mr.  Todd,  as  he  walked  back  with  her 
towards  the  school,  looked  severe 
and  when  implored  to  play  the  role 
of  Mr.  Harkinson  seemed  bent  on 
(Continued  on  page  261 
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In  less  time  than  it 
takes  to  slip  into  your 
bathing  suit  you  can 
get  rid  of  that  dis- 
figuring hair.  Have 
velvety  smooth  arms 
and  legs  without  a 
trace  of  hair  or  stub- 
ble.     Simply  apply 
this    dainty  scented 
cream — wash  it  off — 
the  hair  is  gone  as  if 
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in  now  obtain  a  special 
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a  away  from  stardom  because  she  thought 
she  wasn't  beautiful  enough.   What  do  you  think  of 


YOUR  beauty? 

WIN  A 


CASH  PRIZE 


by  writing  a  'beauty  letter. '  Write  for  details  to  Henry 
C.  Miner  Ltd.,  Dept.  B  7,  Brunei  Road,  East  Acton,  W.3. 


So  I  said  "  Not  tonight,  Jack  .  .  .  " 

Fridau  night  is 
AM  AM  I  night 

For  the  sake  of  the  man  who  admires  you,  keep  your 
hair  lovely  .  .  .  fragrantly  fresh  .  .  .  fascinatingly  smart. 
Threepence  a  week  pays  for  your  luxury  hair  health  and 
beauty  shampoo  with  Amami. 

There's  an  Amami  shampoo  for  you.  Amami  No.  5  if 
your  hair  is  blonde  or  fair-brown  Amami  No.  1  for 
brunettes.  In  sachets,  3d  &  6d.  If  you  prefer  a  liquid, 
Amami  Liquid  Soapless  Shampoo  is  the  best  you  can  buy. 
The  6d  bottle  is  enough  for  two  shampoos. 

The  very  latest  is  Amami  Dry  Shampoo  No.  4,  specially 
prepared  to  enable  you  to  keep  your  hair  fresh  and  clean 
when  a  wet  shampoo  is  inconvenient.  3d  only. 
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way*  looks  bright  and  fresh.    100  plain  shades  to  choo 
a  host  of  delightful   printed  designs.  U 
'SPARVA"  for  your  summer  frocks,  undies,  children 
clothes  and  casements — and  see  how  nice  ever 
thing  looks.    36  inches  wide. 


THERE  are  several  imitations  of  these  beau 
'  ful  fabrics.  Look  for  the  name  on  the  s 
vedge — it  is  your  guarantee  of  good  servn 


"CPARVASYLK"  makes  the  most  gorgeous  frocks  and  undies  and  looks 
J   like  real  silk;  in  plain  and  fancy  weaves  "SPARVA"-SPUN  is  a  printed 
fabric  with  a  beautiful  and  lasting  lustre.    Each  fabric  36  ins.  wide  and 
sold  at  the  amazingly  low  price  of  I  -  per  yard. 

A  SK  to  see  patterns  at  your  usual  Drapers  or  Stores.  If  any  difficulty, 
'»  write  for  shade  card  and  name  of  nearest  retailer  to — "SPARVA,"  74 
Sparva  House,  York  Street,  Manchester. 
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HE  final  close-up  fades.  "That's  you  and  me," 
he  whispers.  But  she's  fumbling  for  her  pufT  and  compact. 
Sixty  minutes  of  "pictures"  have  left  her  shiny-skinned.  Quick — 
powder  before  the  lights  go  up  !  .  .  .  Skin-shine  is  a  very  real 
problem.  But  Californian  Poppy  Beauty  Products  solve  that 
problem  for  you. 

CALIFORNIAN  POPPY  VANISHING  CREAM— THE  PERFECT  EMOLLIENT 

The  secret  of  a  good  vanishing  cream  is  its  balance.  Californian  Poppy 
Vanishing  Cream  is  so  well  balanced,  so  skilfully  blended,  it  neither  adds 
nor  takes  away  the  skin's  own  natural  moisture.  This  is  important,  or  the 
skin  loses  its  suppleness  and  elasticity. 

Californian  Poppy  Vanishing  Cream  forms  the  ideal  emollient  !  Skins 
that  have  dried  and  roughened  become  soft  and  smooth,  because  Californian 
Poppy  V  anishing  Cream  helps  to  nourish  and  protect  complexion  beauty. 

It  gives  the  skin  a  delightful  matt  appearance  too.  For  this  reason.  It 
softens  the  flaking  particles  of  skin  that  cause  skin-shine  makes  a  smooth 
base  to  which  powder  clings. 

But  be  sure  you  choose  Californian  Poppy  Face  Powder.    It  is  so  gossamer- 
tine  it  lies  light  as  thistledown  on  the  skin  surface— never  "cakes"  or  rides 
into  the  pores. 

A   PERFECT  MAKE-UP  THAT  LASTS 

Choose  Californian  Poppy  Beauty  Aids  for  a  lasting 
kc-up.    Vanishing  Cream  to  stiffen  the  skin  and 
prev  ent  "shine."  Exquisitely  line  Face  Powder  to  give 
that  well-groomed  matt  appearance.  A 
perfect  make-up  that  will  last  for  hours. 

VANISHING  CREAM 

In  jars  and  tubes       -       -       -    Gil  anil  1/- 

FACE  POWDER 
\  alnral,  Rachel,  Stmbloom,  Brunette  6d  anil  1  /- 
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MAD  ABOUT  MUSIC — continued 


taking  up  the  matter  with  Made- 
moiselle Louise.   This  was  terrible. 

"You  must,  you  must  help  me," 
Gloria  entreated.  "After  all  I'm  an 
American  and  you're  an  Englishman 
and  England's  the  mother  country." 

"H'm — that  doesn't  mean  T  have 
to  be  your  father  though." 

Gloria  felt  she  had  scored  no 
success  by  the  time  Mademoiselle 
Louise  coming  on  to  the  steps  made 
the  visitor  a  welcoming  speech. 

"  I  wish  you  wouldn't  call  me  Mr. 
Harkinson,"  was  all  he  said  and 
Mademoiselle  replied  with  a  blush  : 

"I'm  sorr)',  I  forgot  you  were 
incognito." 

Gloria  wished  the  earth  would 
swallow  her  as,  standing  with  the 
Mademoiselles  and  Mr.  Todd  at  the 
top  of  the  three  steps  leading  into  the 
hall,  she  saw  the  double  line  of  girls, 
dressed  like  herself  in  high-waisted, 
dark-blue  frocks  white  cuffed  and 
collared 

"Young  ladies,''  resumed  pretty 
Mademoiselle  Louise,  "1  want  to 
present  you  to  Gloria's  father." 

Gloria  looked  at  Mr.  Todd.  She 
was  afraid  to  speak.  "Before  you 
go  any  farther,"  he  was  saying,  "I 
think  there's  something  that  you 
should  know.  When  you  do  me  all 
this  honour,  you  rather  embarrass 
me" — Gloria's  eyes  were  tightly 
closed.  Only  so  could  she  keep  back 
tears.  She  was  beyond  caring 
whether  Mr.  Todd  saw  the  drops 
trickling  down  under  the  eyelashes 
or  not.  She  could  only  listen, 
terror-stricken  to  his  voice — "you 
embarrass  me  until  I  realise  that 
you  are  actually  paying  honour  to 
my  daughter."  Could  he  have  said 
that?  Gloria  opened  her  eyes  and 
doubt  vanished.  For  Mr.  Todd  was 
smiling,  actually  smiling.  Another 
second  and  he  was  drawing  her  to 
him  to  kiss  her  forehead. 

Lunch  was  an  enormous  success. 


True,  while  drinking  coffee  with 
the  two  ladies  in  the  alcove,  he 
found  himself  in  difficulties  on  the 
topic  of  Gloria's  mother,  and  loudly 
intimated  that  this  was  a  case  in 
which  a  man  needed  a  little  plain 
help. 

"Daddy,  you  said  you  wanted  to 
hear  me  sing,"  Gloria  cried,  coming 
up  to  the  rescue. 

"Of  course.  I  haven't  heard  you 
sing  since  you  were  a  baby.  Excuse 
me.  I'll  play  for  you,  dear — what's 
the  matter,  can't  you  sing  ? "  he 
added  under  cover  of  leading  her  to 
the  grand  piano. 

"I  can  sing  'Chapel  Bells'  if  you 
can  play  it."  Naturally  modest, 
Gloria  thought  little  of  her  quite 
surprising  soprano.  She  only  knew 
that  she  loved  singing,  whether 
"Ave  Maria"  in  which  she  led  the 
choir  regularly  at  church,  or  a 
catchy  tune  such  as  the  school 
favourite  of  the  moment  :  "  I  love  to 
whistle". 

Standing  with  her  back  to  Richard 
Todd,  she  missed  his  start  of 
astonishment  as  she  began  to  sing, 
though  she  could  tell  that  he  enjoyed 
their  joint  performance  by  the  way 
he  held  both  her  hands  in  his  when  it 
was  over.         . . 

Afterwards  she  was  allowed  to 
show  hi  m  her  room  and  the  trophies 
mother  had  sent.  "I  fee!  quite 
proud  of  myself,"  Mr.  Todd  admitted, 
but  you  know  you've  told  some 
pretty  tall  stories." 

"But  I  kept  my  fingers  crossed. 
When  I  do  that,  it  means  1  don't 
mean  it,"  Gloria  assured  him 

As  frequently  happens  when  things 
are  going  well,  Gloria's  happiness  had 


a  set-back.  A  telegram  handed  to 
Mr.  Todd  summoned  him  to  Paris. 
But  even  this  had  its  consoling 
side,  for  Gloria  obtained  permission 
to  go  to  the  hotel  with  her  father  and 
help  him  pack.  She  was  in  the 
sitting-room  alone  when  a  newspaper 
headline  caught  her  eye.  "Gwen 
Taylor  in  Paris  to  attend  Exposition. 
Cinema  star  at  Savoy  Hotel. 
Thousands  cheer  film  favourite  on 
her  arrival." 

Concentrating  on  one  joyous 
thought,  that  of  seeing  her 
mother,  Gloria,  snatched  up  hat  and 
purse  and  made  a  dash  for  the 
station.  The  Paris  express  was  on 
the  point  of  leaving  as  she  reached 
the  platform. 

Pushing  past  the  ticket  collector, 
she  stumblecj  into  a  compartment 
and  buried  herself  behind  a  news- 
paper, but  not  before  she  had  been 
seen  by  a  couple  of  brakemen  who 
fetched  the  guard,  who  demanded  a 
ticket. 

Vainly,  Gloria  argued  that  she 
neither  had  one  nor  could  pay  for 
one,  but  that  she  was  looking  for 
her  fathei .  Locked  in  the"  porter's 
compartment,  preparatory  to  being 
ushered  out  at  the  next  station,  she 
had  a  sudden  idea. 

Soon  the  entire  corridor  was  ring- 
ing with  the  melody  "I  love  to 
whistle  ".  She  was  giving  coloratura 
effects  to  the  yodels  and  trills;  half 
the  passengeis  were  staring  at  her 
through  the  glass  door  of  her  cubby 
hole  and  joining  in,  by  the  time  the 
guard  forced  his  way  through. 

"You'll  go  into  the  baggage 
car,"  he  declared.  "You  have  no 
ticket  and  you  break  all  the  rules. 
You  can't  fool  me.  Your  father  isn't 
on  this  train." 

"Who  says  he  isn't  ?"  Once  again 
Mr.  Todd's  voice  was  delightful  to 
hear,  his  masculine  presence  as  he 
came  forward  eminently  consoling. 
Gloria  accomplished  that  night 
journey  in  comfort,  marred  only  by 
the  difficulty  of  keeping  Mr.  Todd  in 
ignorance  of  the  fact  that  mother,  as 
Gwen  Taylor  couldn't  acknowledge 
the  existence  of  a  daughter.  "Don't 
forget  now.  You  have  my  address. 
Bring  youi  mother  when  you've 
seen  her  and  can  come  over,"  he  said 
as  he  saw  her  into  a  taxi,  en  route  for 
the  Savoy  Hotel. 

All  right— I  will— at  least  I'll 
try,"  she  evaded.  Inside  the 
Savoy  lobby,  she  went  to  a  telephone 
booth  and  asked  to  speak  to  Gwen 
Taylor. 

"I'll  put  you  through  to  her 
manager,"  a  voice  answered. 

"Hello,  Gloria;  this  is  Dusty," 
another  voice  with  a  strong  American 
accent  came  over  the  wire.  "How's 
everything  in  Switzerland?" 

"I'm  not  in  Switzerland.  I'm 
right  downstairs  in  a  'phone  booth." 

"Which  one?" 

"  Number  four." 

"Then  hold  that  door  and  stay 
right  where  you  are.  Don't  move 
a  foot."  In  less  than  two  minutes, 
though  it  seemed  an  age  to  Gloria,  a 
plump  little  man  with  a  bald  head, 
released  her  and  hurried  her  past  a 
crowd  of  people  evidently  expecting 
to  meet  someone,  into  a  small  room. 

It  didn't  take  long  for  Dusty, 
skilled  in  the  management  of  human 
ambitions  and  hearts,  to  make 
Gloria  understand  that  in  seeing  her 
mother  she  would  spoil  a  great 
career.  According  to  Dusty,  Gwen 
Taylor,  fast  becoming  a  star,  every 
detail  of  whose  life  interested  her 
fans,   must   in  their  eyes  remain 
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unmarried  and  far  too  young  to  own 
a  child  of  fourteen. 

"But  no  one  would  know  if  I 
just  saw  her  for  a  minute,' '  Gloria 
pleaded. 

"If  she  had  you  in  her  arms," 
Dusty  said,  "even  for  one  minute, 
she'd  never  let  you  go  again." 

Quite  unaware  of  the  compliment, 
Gloria  to  hide  her  tears  said  in  a 
choked  voice  that  she  agreed  and 
that  she  must  be  going. 

The  hotel  manager  claiming 
Dusty  s  attention  for  a  moment 
enabled  her  to  leave  the  room 
unnoticed.  The  foyer  was  fuller 
than  ever  and  as  she  passed  through, 
she  realised  that  someone  coming 
into  the  hotel  was  creating  the 
excitement.  Standing  tiptoe  Gloria 
saw  a  slender  little  lady,  smartly  but 
simply  dressed,  surrounded  by  people 
clamouring  for  autographs.  A  small 
child  presented  a  bouquet.  Gloria's 
heart  pitched  queerly  as  the  lady 


Given  Taylor's  (Gail  Patrick)  arms 
and  Gwen  was  exclaiming:  "Gloria, 
baby." 

kissed  the  little  donor.  This  was 
mother — Gwen  Taylor.  Dusty 
came  forward  to  lead  her  to  the 
lift.  Gloria  blew  kisses  and  choking 
back    sobs,    struggled    into  the 


Seeing  Tripps  at  the  door  of  Mr. 
Todd's  suite,  smiling  and  pleased 
to  see  her  (up  till  now  he  had  looked 
somewhat  askance  at  Gloria's  un- 
heralded entrances)  was  a  help  in 
restoring  composure.  Mr.  Todd, 
rising  from  the  piano,  was  also  kind. 

Though  his  questions  about  Mrs. 
Harkinson's  reception  of  her 
daughter  were  apt  to  be  discon- 
certing. 

"Is  that  a  new  song  you  were 
playing  just  now?  Can  I  sing  it?" 
Gloria  asked,  having  acknowledged 
with  fingers  crossed  that  the  meeting 
had  been  a  successful  one. 

She  was  half  way  through  Mr. 
Todd's  lyric,  "A  Serenade  to  the 
Stars",  when  the  long-restrained 
tears  would  come  and  she  broke 
away  to  have  out  her  cry  on  the 
sofa.  A  kind  hand  touched  her 
shoulder.  When  she  looked  up  Mr. 
Todd  was  giving  her  a  glass  of  milk 
and  offering  his  handkerchief. 

"Now  tell  me  what  really  hap- 
pened with  your  mother?"  he 
asked. 

But,  of  course,  even  now,  it  was 
impossible  to  tell  the  truth,  so  first 
with  fingers  crossed  and  then,  seeing 
that  Mr.  Todd  had  noticed  the  ges- 
ture, with  one  foot  over  the  other, 
Gloria  concocted  a  story  of  how 
mother,  though  pleased  at  the  visit, 
wanted  her  to  go  back  to  school, 
and  had  given  her  the  money  for  the 
fare  which  she  had  lost. 

"So    I    came   to   you,"  Gloria 


finished.  "  I'm  glad  you  did,"  Mr. 
Todd  said  gravely,  and  offered, 
since  the  journey  couldn't  be  begun 
until  the  morning,  to  take  her 
anywhere  she  liked  for  an  evening's 
entertainment.  She  chose  the 
kinema  where  Gwen  Taylor  was 
being  screened  in  Love  on  Trial.  But 
the  drama  of  the  concluding  court 
scene,  in  which  the  star  was  accused 
of  wilful  murder,  was  too  painful  for 
Gloria. 

Oh  I  couldn't  I  go  back  to  Swit- 
zerland to-night? "  she  pleaded 
tearfully  with  Mr.  Todd  who  had  fol- 
lowed her  hurried  exit  to  the  foyer, 
where  she  stood  by  a  big  portrait  of 
Gwen  Taylor.  He  looked  at  her  and 
at  the  picture.  "I  think  it's  time 
you  went  back  where  you  belong," 
he  said  and  took  her  in  a  taxi  to 
the  Savoy  Hotel. 

"I'll  wait  for  you  outside,"  Gloria 
begged. 

"  No,  we  have 
some  business 
here.  I'm  your 
father  remember 
and  fathers  do 
have  to  be  stern 
sometimes." 

"Miss  Gwen 
Taylor  is  being 
interviewed  by 
the  press  and 
cannot  be  dis- 
turbed,' '  the 
hotel  manager  re- 
ported in  answer 
to  Mr.  Todd's 
query. 

"Then  it's  high 
time  she  was 
disturbed,"  he  de- 
clared and  catch- 
ing sight,  through 
a  door  which 
had  just  been 
were  round  her  opened,    of  a 

my  darling,  my  room  full  of  ob- 

vious journalists 
waiting  for  news, 
hurried  Gloria  through.  From  an 
inner  room  they  could  hear  Gwen 
Taylor's  voice.  "But  I  tell  you,  my 
daughter's  in  Paris  with  a  man  she 
calls  her  father.  She  has  been 
reported  to  me  as  missing  from  her 
school.  You  must  find  them 
both." 

"Here  we  are,"  Richard  Todd 
announced.  Gloria,  dazed  at  the 
loveliness  of  mother  wearing  a  black 
iridescent  gown,  nevertheless  mana- 
ged to  protest.  "  It's  all  a  mistake.  I 
never  saw  her  before." 

But  Gwen  Taylor's  arms  were 
round  her  and  Gwen  Taylor  was 
exclaiming:  "Gloria,  my  darling, 
my  baby,"  forgetting  entirely  the 
waiting  press  men.  A  hectic  quarter 
of  an  hour  followed.  Dusty's  efforts 
to  convince  the  gentlemen  that  they 
were  getting  the  story  all  wrong  and 
Gloria's  repeated  talk  of  a  mis- 
understanding, were  a  hopeless 
failure. 

Nothing  could  prevent  flashlight 
pictures  being  taken  of  Gloria  and 
her  father  who  was  described  in  a 
dozen  notebooks  as  Mr.  Taylor,  and 
of  Mr.  Taylor  and  Gwen,  fictitiously 
described  as  being  reunited  to  her 
big-game-hunting  husband  after  a 
ten  years'  estrangement. 

"I'm  very  grateful  to  you,  Mr. 
Todd,"  Gwen  said  when  the  last 
reporter  had  left.  "It  was  nothing. 
I  was  glad  to  do  it,"  he  answered 
and  gave  her  mother  what  Gloria 
privately  considered  a  positively 
thrilling  look. 

Which  perhaps  accounted  for  the 
fact,  that  Gloria  at  the  school 
breaking  up  sang  :  "A  Serenade  to 
the  Stars"  without  the  need  of 
inventing,  as  "  among  those  present,  " 
her  own  mother  and  father. 


...WITHOUT  A 
SANlTAWi 
TOWEL 

It's  such  a  wonderful  relief !  No  more  bulky  pads 
and  belts  ...  No  more  chafing  and  irritation  .  .  .  Freedom  and  comfort 
every  day!  Tampax  is  worn  internally.  An  adaptation  of  the  medical 
tampon  for  internal  absorption,  Tampax  protects  you  without  your  even 
being  aware  of  its  presence.  Discomfort  and  embarrassment  are  ended. 
You  can  live  your  normal  active  life  in  perfect  confidence  and  freedom. 
Even  during  the  most  strenuous  exercise  Tampax  remains  securely  in 
place.  Yet  it  can  be  removed  in  an  instant.  Odour  is  banished,  because 
Tampax  prevents  its  formation. 

Tampax  is  safe,  simple,  dainty.  Doctors  recommend  Tampax  as  the  most 
hygienic  and  convenient  form  of  sanitary  protection.  A  package  containing 
a  month's  supply  of  Tampax  costs  one  shilling  and  sixpence  and  fits 
easily  into  your  handbag.  Full  instructions  for  use  enclosed  in  each  package. 

TAMPAX 


Packets  of  ten,  16.    Packets  of  fit 


REGD.  TRADE  MARK 


Sanitary  Protection 
WORN  INTERNALLY 


SOLD  BY  BOOTS,  Timothy  Whites  and  Taylors  and  all 
other  good-class  Chemists.  Harrods,  Selfridge's,  Lewis's 
Ltd..  and  all  good  departmental  stores  and  drapers.  If 
vour  local  retailer  has  not  >ct  obtained  supplies— (or  regu- 
lar size  package  of  Tampax  send  1  6  (P.O.)-  with  name 
and  address  to  :  DEPT.  P.2.  .  TAMPAX  LTD., 
10,  BOLTON  ST.,  LONDON.  W.l. 
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1000 

KISSES 


and  not  a  tell-tale  mark,  thanks  to 
GUITARE.  "Indelible  — Natural  — 
Traceless."  The  perfect  Parisian  Lip- 
stick. Millions  of  beautiful  women 
are  already  using  it  daily  with  the 
greatest  success.  Try  it  yourself 
to-day.  GUITARE  is  obtainable  in 
eight  glowing  transparent  shades. 
Trial  size  (enough  for  one  month), 
6d.    Standard  size,  De  Luxe 

model,  4'6.  On  sale  at  all  good 
chemists  and  stores.  Sole  dis- 
tributors for  U.K.  :  Chemical 
&  Natural  Products  Ltd. 
(Dept.  P.7),  Thames  House, 
Queen  Street  Place,  E.C.4. 


.hemical 

1 


GUITARE 

AruiaLU>te  -^voJujJiai- bwuusJu^ 


Lady  Helena 
Fit^william  . 


says 

'Evan  Williams  Brillantine 
does  impart  a  delightfully 
natural  gloss  and  its  deli- 
cate perfume  always  reflects 
good  taste." 
Henna  Brillantine  in  3  trades 

"  NATURAL,"   "  RED,"  "BLONDE" 
Alto    "CAMOMILE"    Brillantine  for   Fair  Hair. 

FOR  WHITE  HAIR  atk  for 
EVAN  WILLIAMS  "  Huile  Bleu  "  (Blue  Brillantine) 


EVAN  WILLIAMS 


Brillanrinell'3  BOT: 


WHAT  DO  YOU  THINK?   Letters  from  our  readers 


THEATRE  versus  CINEMA 

Which  Gives  Better  Voiue  ? 


QUEUING  hours  before  doors  open. 
Dozens  of  stone  stairs  to  climb, 
then  general  scramble  for  front 
rows,  otherwise  bad  view. 
✓Hard  seats — often  with  no  backs. 
Scenery  limited  and  obviously  painted. 
Break  in  story  whilst  scenes  are  changed. 
Dance  ensembles  confined  to  small  space. 
Intervals    cutting    show-time    by  forty 
minutes. 
All  this  for  3s.  6d.  at  a  theatre  ! 
Walk  in  any  time. 

Best  seat  in  place,  reached  via  thickly 

carpeted  foyer. 
Highest-salaried  entertainers  obtainable; 

cream  of  world's  showmen. 
Exquisite  scenery  (the  real  thing)  of  all 

parts  of  the  globe  which  we  can  never 

hope  to  visit. 
Continuous  story. 

Elaborate  dances  on  spacious  sets  viewed 
from  every  angle. 


And  Lamour's  lovely  hair- 


Real  pictures  of  exciting  news  events  which 
we  could  otherwise  only  read  about. 

Only  two  minutes  lost  on  intervals. 
This  at  a  cinema. 

Then  why  do  people  so  often  say  :  "Oh, 
it's  not  worth  paying  3s.  6d.  just  for  the 
pictures"?  Blessed  if  I  know! — Mary 
Harvey,  6  Woodbury  A  venue,  Winchmore  Hill, 
2V.21,  who  is  awarded  the  first  prize  of  £1  Is. 


Many  Thanks 


conjunction  with  Evan  William*  Shampoo 


•    Thanks  for  the  memory, 
Of  Garbo's  tragic  smile, 
And  Zola's  famous  trial, 

And  the  grin  on  Robert  Taylor's  face  when  he 

wins  a  classic  mile. 
Oh,  thank  you  so  much. 
Thanks  for  the  memory. 
Of  Lombard's  hefty  right, 
And  Ginger  getting  tight, 

And  Hepburn  acting  "Momma"  and  tucking  her 

up  at  night, 
Oh,  thank  you  so  much. 
Oh,  many's  the  time  they've  amazed  me, 


And  many's  the  time  they've  amused  me. 

But  still  they  have  never  refused  me. 

Entertainment  grand, 

To  beat  the  band. 

Oh,  thanks  for  the  memory 

Of  Errol's  manly  air, 

And  Lamour's  lovely  hair, 

And  I  still  think  Tyr.  and  Sonja  would  make  a 

smashing  pair, 
Thank  you  so  much. — /.  E.  R.,  Middlesex,  who  is 
awarded  the  second  prize  of  10s.  6d. 


D'ye  Ken  Juan 


•    I  have  be<in  following  with  interest  the 
career  of  a  certain  small-part  Hollywood 
actor  called  Juan  Toreno. 

It  was  in  crowd  scenes  a  few  years  ago,  that 
I  first  noticed  him.  Then  they  gave  him  speaking 
parts  in  A  Message  to  Garcia  and  Storm  Over  the 
Andes. 

A  week  or  two  ago  I  saw  the  film,  Captain 
Calamity,  and  discovered  Juan  Toreno  playing 
the  role  of  "side  kick"  to  the  hero.  He  played 
his  part  very  well,  and  showed  a  good  deal  of 
acting  ability. 

And  now  I'm  feeling  slightly  puzzled,  because 
since  Captain  Calamity  I've  seen  Love  Under 
Fire,  and  find  Juan  Toreno  again  playing  a 
one-line  part,  and  being  seen  once  in  the  entire 
film. 

I  should  like  to  know  if  Love  Under  Fire  was 
made  before  Captain  Calamity,  or  is  Hollywood 
keeping  Juan  on  a  "see-saw". 

I  wonder,  too,  if  any  other  Picturhgoer 
readers  have  noticed  this  actor  and  feel  like 
predicting  a  "starry"  future  for  him. — {Miss) 
Diana  Webber,  25  Sheaveshill  Avenue,  Hendon, 
N.W.9. 


Polishing  Gable 


0  It  is  high  time  that  M.-G.-M.  became  alive  to 
the  fact  that  by  making  a  "dude"  of  Clark 
Gable  they  made  him  ridiculous.  In  dungarees 
or  sports  clothes  Clark  Gable  looks  natural  and 
manly;  in  the  dress  of  a  wealthy  idler  he  looks 
stuffed. 

That  low-browed  face,  scowling  from  under 
a  "topper!"  That  bull-throat  wedged  in  a 
winged  collar  !  That  brawny  frame  encased  in 
linen,  shiny  braid,  and  broadcloth  !  Those 
immense  hands  and  feet  in  white  gloves  and 
patent  leathers  ! 

Clark  Gable  "got  up  to  kill"  has  the  flashy 
incongruity  of  a  savage  in  spats. — Robert  Tail, 
21  Lynton  Drive,  Heaton,  Bradford. 

(I  admit  I  prefer  Clark  "  rough"  .—  'Thinker" .) 

It  is  Curious! 

•  Isn't  it  curious  !  Hollywood  is  the  temple  of 
romance,  the  headquarters  of  triumphant 

love  living  happy  ever  after,  and  so  on.  It  turns 
out  film  after  film  showing  us  how  to  become 
Cupid's  star  pupils.  It  knows  everything  about 
happy  love. 

Yet  this  same  Hollywood  is  a  byword  for 
quickly  dissolved  marriages,  misalliances, 
divorces,  and  false  starts  in  the  Matrimonial 
Stakes. 

When  it  comes  down  to  brass  tacks,  the 
screen's  "great  lovers"  are  sorry  bunglers  and 
raw  beginners  compared  with  their  admiring 
fans,  happy  but  humble  Mr.  Smith,  Mrs.  Smith. 
Mr.  Smith  Junior,  and  Miss  Smith. — R.  H. 
Hiborne,  26  The  Park,  Treharris,  Glam. 

(Sorry,  I  can't  think  up  an  answer  to  that  I — 
"Thinker.") 

Be  Fairer  to  the  Darker 

#  Is  it  essential  that  the  cinema  should  con- 
tinually caricature  the  coloured  races? 

We  should  be  the  first  to  kick  if  things  were 
reversed  ! 

Surely  all  black  people  do  not  roll  their  eyes, 
(Continued  on  page  30) 
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she's  an 


UNDERARM 
VICTIM  


SHE  steps  from  her  morning  tub  fresh  as  a  daisy,  yet  two  hours  later  she's 
guilty  of  tbat  greatest  social  crime — perspiration  odour.  But  before  you 
criticise  are  you  sure  that  you  never  offend  in  this  way  !  MUM,  the 
Cream  Deodorant,  kills  perspiration  odour  in  an  instant;  apply  a  quick 
finger-tipful  in,  the  morning  and  you're  safe  for  the  day.  MUM  does  not 
interfere  with  the  natural  function  of  perspiration  and  that's  why  it's  perfectly 
safe  to  use.  Take  no  risk  this  summer;  buy  a  jar  of  MUM  to-day. 


You  can  use  MUM  at  any  time — after  you're 
dressed  or  during  the  day,  because  MUM  is 
harmless  to  fabrics. 

Yon  can  use  MUM  after  shaving — it  has  cool, 
soothing  properties  that  are  beneficial  to  sen- 
sitive skins. 

Easy  to  use — no  waiting,  no  rinsing  with  MUM, 
just  rub  it  into  the  skin — it's  non  greasy,  like 
vanishing  cream. 


Use  MUM  on  sanitary  towels — and  be  sure  you 
are  free  from  any  possible  embarrassment. 


At  all  Good  Chemists 
\'6  and  V6 

per  jar. 


MUM 


TAKES  THE  ODOUR  OUT  OF  PERSPIRATION 


Read  About  this  Remarkable 
Offer  to  SKIN  SUFFERERS 

RELIEF   WITHIN   2  WEEKS  OR  NOTHING  TO  PAY 


Until  a  few  months  ago  it  would  have 
been  almost  impossible  to  make  an 
offer  containing  a  definite  guarantee  like 
this.  SOLUBLE  SULPHUR,  discovered 
by  a  leading  research  chemist,  has 
opened  up  vast  new  curative  possibilities 
for  sufferers  from  PSORIASIS, 
ECZEMA,  LEG  TROUBLES,  DERMA- 
TITIS, IMPETIGO,  PIMPLES,  BOILS, 
etc.  You  should  read  about  this  wonderful 
discovery  and  offer  by  posting  the  coupon. 


 APPLICATION  FORM  

To  SOLUBLE  SULPHUR  LTD., 
ADAM  HOUSE,  60  8TRAND,  LONDON,  W.C.2. 

Ue.ir  Sire.— PtoMe  MDd  uie,  xitl.nut  nMinRtl.ii  ..f  am  kind,  lu  plain 
rii%H..pe,  a  .  .,py  ..(  y..ur  txn.kl-t  "The  Qnarante-d  Way  to  End  Yonr 
Skin  Tronklrt  For  Good."  with  mil  .lrt.nl.  "1  v..ur  miww  ...  n.<>nti..nr.l 


FREE  Post  Now  LS 


ODOURLESS 

Hair  Remover 


At  last,  a  depilatory  that 
works  entirely  without  odour! 
Bu-to,  a  dainty  white 
cream,  quickly  removes  un- 
wanted hair  —  leaves  your 
skin  cool,  fragrant,  satin- 
smooth— discourages  coarse 
regrowth.  No  irritation. 
No  embarrassing  odour. 
Bu-to  does  not  smell  because 
it  cannot  smell.  As  pleasant 
to  use  as  your  face  cream  ! 

MAKE  THIS  ODOUR  TEST 

Squeeze  a  small  quan- 
tity of  Bu-to  on  your 
._    arm.  Leave  6  minutes. 
Note  complete  absence 
-  of  unpleasant  odour, 

and  freedom  from  irritation. 
Now,  rinse  with  cold  water. 
All  hair  is  gone  as  if  by  magic. 
Your  skin  is  soft,  cool,  satin- 
smooth — and  quite  odourless. 


//  you  detect  the 
slightest  unpleasant  odour  —  or,  if  Bu-to 
fails  to  give  complete  satisfaction,  return 
tube  and  your  money  will  at  once  be  re- 
funded without  question. 

Bu-to 

BUTYWAVE    CO.,  LONDON,  S.W.i. 


A£  wtr* 


THIS  WEEK-END 

Men  and  Girls  !  No  need  to  wait  for  the  holidays 
— start  now.  Tan  with  SKOL  Sun  Lotion  this  and 
every  week-end  wherever  there  is  sun,  wind  and 
fresh  air — in  your  garden,  everywhere.  Knov 
that  your  skin  is  bronzing  steadily,  healthily  with  a 
deep  rich  tan.  No  grease  to  spoil  clothes  or  fry 
your  skin.  SKOL  is  the  perfect  powder  base. 
Don't  be  misled  by  high-speed  tanning  claims,  but 
let  SKOL  do  its  healthy  lasting  work. 

Send  3d.  for  Sample 


SKOL 

NON-OILY 
SUN  LOTION 


SKOL  SUN  GLASSES 

Safeguard  youi 
eyes  !  Cheap 
glasses  are  danger- 
ous. Skol  Scientific 
Sun  Glasses  are 
safe.  Available  in 
a  variety  of  flatter- 
ing shapes  and 
colours.  1/fi  and 
2/6  (Crookes  Lens) 
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MUSIC  from  the  MOVIES 


The  3-Way  Protection 
of  KOTEX 

/Vote  available  with  or  without  loops 

CAN'T  CHAFE 

Kotex  has  moisture-proofed  outer  edges 
and  the  sides  are  cushioned  in  a  special 
soft,  downy  cotton-wool  —  all  chafing, 
all  irritation  is  abolished. 

CAN'T  FAIL 

Kotex  assures  security  at  all  times.  The 
special  centre  gives  absorption  along  the 
pad  and  the  Kotex  filler  is  5  times  more 
absorbent  than  cotton-wool. 

CAN'T  SHOW 

The  ends  of  Kotex  are  not  only  rounded, 
but  flattened  and  tapered.  The  closest 
fitting  gown  reveals  no  tell-tale  wrinkles. 

★  ★  ★ 

For  Perfect  Comfort  use  a  KOTEX  WON- 
DERFORM  BELT  designed  for  use  with  or 

Without  loops.       PRICE  ONE  SHILLING. 

★  ★  ★ 

6(1  FOR  6  PADS 
-1/-  FOR  12  PADS 

BLUE  BOX  GREEN  BOX 

Kotex  fitted  with  loops.     Kotex  without  loops. 

BROWN  BOX.  Super  Kotex.  Made  to  give 
extra  protection.  With  and  without  loops. 
1  6d.  for  12  padv 

Prices  do  not  apply  in  Eire. 


KOT€X  sfonwea,7 
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LOUIS  LEVY'S  band  always  manages 
to  get  real  rhythm  into  the  numbers 
it  plays,  and  a  selection  from 
Everybody  Sing  on  Columbia  FB1942 
is  no  exception  to  the  rule.  It  is 
tuneful  and  has  good  vocal  inserts. 

Again,  if  you  want  to  dance,  you  will  find 
Roy  Fox's  rendering  of  "Always  and 
Always"  from  Mannequin,  and  "Sweet 
Someone"  from  Love  and  Kisses,  distinctly 
alluring  to  the  feet.  They  are  on  H.M.V. 
BD5353. 

For  swing  music  I  can  recommend  Jack  Harris 
and  His  Band  in  "Mama,  I  Wanna  Make 
Rhythm"  from  Manhattan  Music  Box,  on 
H.M.V.  BD5356.  The  other  side  has  a  tuneful 
number  from  the  same  film,  "Have  You  Ever 
Been  In  Heaven  ?  " 

Jessie  Matthews'  latest  picture.  Sailing  A  long, 
contains  two  conventional  but  quite  fairly 
pleasing  items,  "Trusting  My  Luck"  and 
"Souvenir  of  Love,"  and  they  are  featured  by 
Harry  Leader  and  His  Band  on  Columbia 
FB1926. 

Although  they  are  not  from  films,  a  couple  of 
comedy  songs  by  Vine,  More  and  Nevard,  on 
Columbia  FB1930  should  appeal  to  film  fans. 
One  is  called  "O  What  a  Fan  Was  Fanny,"  and 
the  other  "Gentle  Gentleman.  The  first  is  the 
one  that  mostly  applies  to  fans.  The  tunes  are 
bright  and  the  lyrics  quite  passably  funny. 

On  H.M.V.  BD545  Betty  Driver  gets  a  good 
deal  of  personality  into  her  rendering  of  "  I  Love 
to  Whistle,  '  which  is  the  popular  high-spot  of  the 
film,  Mad  About  Music;  and  turning  over  we 
find  her  singing  spiritedly  the  title-song  from 
I'll  Take  Romance — both  with  an  orchestral 
accompaniment . 

The  London  Films  Studio  Orchestra,  conducted 
by  Muir  Matheson,  is  heard  to  advantage  on  both 
sides  of  Columbia's  F<B1934,  in  selections  from 
the  Jack  Hulbert  film,  Paradise  for  Two,  included 
in  Part  2  ;  being  a  vocal  trio  and  a  choral  number 
("When  You  Hear  Music"). 

Popular  Eve  Becke  sings  "Who  Knows?"  in 
the  first  part  of  Columbia  FBI 908,  on  both  sides 
of  which  Louis  Levy  and  His  Orchestra  give 
selections  from  Rosalie  by  Cole  Porter. 

In  Part  2  the  vocalist  singing  the  title-song  it 
( yerry  Fitzgerald. 

Rosalie  also  is  the  subject  of  Columbia  FB1932, 
on  which  the  title-tune  is  rendered  with  full 
effect  on  the  Columbia  studio  organ  ;  while  on  the 
reverse  is  the  title-tune  from  You're  a  Sweetheart, 
by  J.  McHugh,  played  on  the  same  instrument. 

Jack  Harris  and  His  Orchestra  give  you  some- 
thing catchy  to  dance  to  on  H.M.V.  BD5357— 
the  fox-trot,  "The  One  I  Love,"  from  the  film 
Everybody  Sing,  with  a  vocal  refrain  by  Sam 


knock  their  knees  at  the  mere  mention  of  the 
word  "ghost,"  turn  terrified  at  the  sound  of 
thunder,  and  agitated  at  all  manner  of  simple 
things  as  talkies  would  have  us  believe  ! 

Neither  can  they  be  as  slow  and  simple  as 
movies  make  us  imagine. 

What  about  the  thousands  of  coloured  folk 
who  come  to  these  shores  and  graduate  with 
various  degrees  ? 

Films  should  be  fairer  to  the  dark-skinned 
folk. — Robert  Lock,  Clarence  House,  Clarence 
Road,  Exmouth,  Devon. 

(And  to  policemen,  and  to  journalists  and  to 
domestic  servants  and  labourers  and  so  on  and  so 
on .  — ' '  Thinker.' ') 

Making  Amends 

•    I  should  like  to  pay  a  tribute  to  Ginger 
Rogers 

After  having  seen  Stage  Door  I  must  confess 
that  with  quite  a  number  of  others,  I  believe,  I 
was  wrong  about  the  acting  ability  of  Miss 
Rogers 

During  the  showing  of  this  film,  1  was  almost 
wholly  unconscious  of  my  surroundings;  I 
was  there,  at  the  "  Footlights  Club,"  enduring  all 
the  hardships,  sharing  in  all  the  joys  of  those 
young  stage  aspirants  and  although  the  other 
players  also  helped  largely  to  create  this  atmo- 


Browne;  and  the  same  orchestra  plays  another 
fox-trot  on  the  other  side,  "  Some  Day  My  Prince 
Will  Come,"  from  the  Walt  Disney  film.  Snow 
White  and  the  Seven  Dwarfs. 

However,  the  Snow  White  record  that  should 
appeal  to  everyone  is  Columbia  DX832,  both 
sides  of  which  are  devoted  to  selections  from  the 
film,  played  by  the  Orchestra  of  Merry  Men,  and 
sung  by  Nora  Savage,  Webster  Booth,  and  a 
vocal  quartette. 

All  the  best  tunes  are  here — "I'm  Wishing." 
"One  Song,"  "With  a  Smile  and  a  Song," 
"Whistle  While  You  Work,"  "Yodel  Song,"  and 
"Some  Day  My  Prince  Will  Come,"  rendered  so 
picturesquely  that  one  seems  to  be  seeing  the  film 
again — which,  of  course,  is  the  effect  a  good 
record  should  have. 

"Thanks  for  the  Memory,"  the  hit  fong 
number  from  The  Big  Broadcast  of  1938,  is 
featured  in  slow  fox-trot  time  by  Howard  Jacobs, 
with  his  celebrated  saxophone  and  his  Orchestra 
for  Dancing  on  Columbia  FB1914 — a  pleasing 
and  useful  addition  to  the  dance  record  cabinet. 

On  the  reverse  Jacobs  gives  us  "  I  Hit  a  New 
High,"  from  Lily  Pons'  Hitting  a  New  High,  as  a 
quick-step. 

Another  disc  for  dancers  is  H.M.V.  BD5358, 
on  which  Henry  Jacques  and  his  Correct  Dance 
Tempo  Orchestra  play  "  Why  Talk  About  Love," 
from  The  Joy  Parade,  and  the  popular  "Tears  In 
My  Heart  " 

If  you  like  the  piano  solo,  and  many  people 
still  do,  you'll  enjoy  Pembroke  Davenport's 
selection  from  Sweet  Devil,  Bobby  Howes'  tune- 
ful musical,  on  Columbia  FB1912.  Part  1  intro- 
duces "You  Should  Be  Set  to  Music"  and  "It's 
Fun  to  be  Mad,"  and  Part  2,  "  Sleep,  Little  Baby, 
Sleep,"  and  "What's  Gonna  Happen  To  Me." 

Another  film  selection  is  from  Hollywood  Hotel 
on  Columbia  FBI 941.  Carroll  Gibbons  and  His 
Boy  Friends  put  over  "  Silhouetted  in  the  Moon- 
light," "Let  That  Be  a  Lesson  To  You,"  and 
"  I've  Hitched  My  Wagon  to  a  Star"  in  typically 
lively  style. 

On  the  reverse  the  same  combination  offers 
another  version  of  the  Snow  White  and  the 
Seven  Dwarfs  melodies  :  "Heigh  Ho,"  "With  a 
Smile  and  a  Song,"  "Some  Day  My  Prince  Will 
Come,"  and  "One  Song." 

The  music  from  the  Disney  cartoon  has  proved 
amazingly  popular.  "One  Song"  is  featured 
again  on  Columbia  FBI 928 — this  time  beauti- 
fully sung  by  John  McHugh,  the  well-known 
tenor.  On  the  other  side  McHugh  sings  "  In  the 
Still  of  the  Night,"  the  Cole  Porter  hit  from 
Rosalie. 

Filmgoers  who  saw  The  Gang  Show  will  apprc 
ciate  the  "Pageant  of  the   Boy  Scout'  on 
Columbia  FBI 929,  which  features  Ralph  Reader's 
Boys  Choir  in  "  Lift  Up  Your  Hearts,"  "  Farewell 
the  Night,"  and  "The  King's  Highway  " 


sphere  of  reality  it  was  Miss  Rogers'  performance 
that,  in  my  opinion,  was  the  most  unaffected  and 
natural. 

A  toast  to  this  young  actress  ! 

Frankly  I  scoffed  when  I  heard  of  her  ambition 
to  become  a  dramatic  actress  rather  than  just 
"Fred  Astaire's  dancing  partner."  However,  1 
humbly  apologise  and  here's  to  her  continued 
success. — -Peggy  Balton,  7  Beech  Avenue,  Sidcup, 
Kent. 

(I'm  sure  Ginger  will  accept  your  apology  ! — 
"  Thinker.") 


YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for  the 
two  most  interesting,  and  5s.  for  every 
other  letter  published  each  week.  Letters 
should  be  written  on  one  side  of  the  paper 
only  and  should  not  exceed  150  words. 
Address  to  "  Thinker,"  "  The  Picturegoer 
Weekly,"  Martlett  House,  Martlett  Court. 
Bow  Street,  W.C.2. 


What    Do   You    Think  1— Continued 
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5  AIR-IRRITANTS 

YOUR  FACE 


Think  of  it.  Your  face  bathed 
in  an  invisible  sea  of  stinging, 
biting  chemicals  from  smoke-laden  town 
air.  400  tons  of  irritating,  inflaming  soot 
alone  are  deposited  every  year  on  one  square 
mile  of  London,  and  many  other  towns  are 
even  worse.  This  soot  and  other  chemicals 
whip  your  face,  choking  its  beauty,  roughen- 
ing, pitting,  pocking  it  with  blackheads, 
making  your  skin  a  horror  to  men,  instead 
of  a  damask,  inviting,  kissable  excitement. 

Only  OUTDOOR  GIRL  can  save 
your  skin  from  Air-irritant  Damage 

Ordinary  powders,  seen  under  the  microscope,  are 
composed  of  particles,  with  space  between  to  let 
the  biting  air-irritants  in  (see 
figure  1).  But  the  silky  par- 
ticles of  Outdoor  Girl  powder 
are  floated  on  an  invisible 
film  of  olive  oil  that  keeps  the 
air-trritants  out,  leaves  the 
skin  soft,  supple,  flawless  (see 
figure  2).  Do,  do  save  your 
skin.  Write  to-day  before  it's 
too  late,  for  free  samples  of 
five  shades  of  olive  oil  powder, 
and  two  other  marvellous 
Outdoor  Girl  cosmetics.  En- 
close 3d.  for  postage  and  post 
to  Crystal  Products  Co.,  Ltd. 
(Dept.  E'20),  Brunei  Road, 
East  Acton.  We've  another 
surprise  for  applicants,  too. 
A  personal  letter  from  a 
Society  man  about  the  new 
'protective'  make-up.  His 
name?  Well — just  write  and 
see  ! 


Spaces  between 
ordinary  powder 
particles  where 
air-irritants  at- 
tack skin. 


Olive-oil  film 
behind  Outdoor 
Girl  powder  par- 
ticles, forming 
barrier  against 
air-irritant  at- 
tack. 


OUTDOOR  GIRL' 

Olive  Oil  FACE  POWDER 


Trial  Size  6d. 
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CHOOSES  CUTEX  LAUREL 
FOR  SUMMER'S  PALE  PASTELS 

"Cutex  Laurel  is  the  polish  to  wear 
with  summer  colours  and  delicate  misty 
shades,"  says  Lucien  Lelong  —  noted 
Paris  Dress  Designer. 

The  busy  woman  will  prefer  Cutex 
Polish.  It  has  all  the  qualifications 
demanded  by  women  of  affairs  —  it  flows 
on  smoothly,  clings  for  days  without 
chipping  or  peeling.  Ask  to  see  the 
range  of  new  Cutex  shades  —  Laurel, 
Clover,  Tulip,  Thistle  and  Heather. 
Made  in  Great  Britain. 

CIT[\ 

LIQUID  POLISH 


SEND  FOR  TRIAL  BOTTLES— Mail  the  coupon 
>v,th  6d.  for  l  utex  Tna!  Kit  including  Liquid 
Polish  and  Oily  Polish  Remover 


(Indicate  Shade) 
I  Clover  -Thistle     Laurel     Heather    Tul.p.  | 


I  Dept.  X 
I  2 

I  NaMt 

I  AJdrtss  . 


NORTHAM  WARREN  Ltd.  I 
11,  blackfriars  Road.  London.  S.E.I 


GIRLS  THAT 
MEN  AVOID 

¥~\Oyou  know  the  slang  word  men 
use  for  girls  who  offend  with 
underarm  perspiration  odour? It 
is  a  very  descriptive  word. 

The  truth  is,  men  do  all  they  can  to 
avoid  girls  who  perspire.  A  man  can 
detect  underarm  perspiration  odour 
immediately  he  comes  near  a  girl,  even 
though  she  herself  doesn't  notice  it. 
The  easiest  and  quickest  way  to  guard 
against  offending  is  to  use  Arrid,  the 
new  cream  deodorant.  Because  it's  a 
cream,  it's  easier  to  use  ;  no  waiting  for 
it  to  dry  ;  just  smooth  it  in  and  it 
vanishes  ;  can't  rot  dresses.  No  stinging 
either,  can  be  used  straight  after  shav- 
ing. Stops  perspiration  instantly  —  re- 
moves odour  completely  for  1  to  3  days. 
Ask  for  Arrid  at  Boots,  Chemists  and 
Department  Stores. 


Arrid 


(yd.  and 


a  jar 


Uahea.   Rlcil's  impart*  a  silky  I 
to  the  eyelashes  and  rurta 
feetlv,    without  sticking 


with  mirror  and  special  brush,  I 
blue,  light  blue,  violet  or  green.  2.i 

RICIL'S 
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The  British  actor.  Derrick  de  Marney,  in  Hollywood,  discussing 
the  script  with  Director  Joseph  Sandey  on  the  set  of  The  Muddled 
Deal.    The  star  returned  from  U.S.A.  recently. 


LET  GEORGE  DO  IT! 


Verrillyisay     (Chorlton-cum-Hardy). — 

(1)  It  was  Norman  Foster,  the  actor,  who 
directed  Think  Fast,  Mr.  Moto.  (2)  Asterisks 
as  follows  :  Manhattan  Melodrama;  Private 
Detectn,,  and  Death  Takes  a  Holiday — two; 
One  Way  Passage — four;  Mystery  of  the 
Wax  Museum,  Scar/ace,  Frankenstein — three. 
(3)  Both  Scar/ace  and  Front  Page  were 
produced  by  U  nited  Artists.  (4)  Since  Turn 
Off  the  Moon,  Remo  Vincent  has  made 
Musie  for  Madame,  This  Way  PI, as,,  and 
Start  Cheering.  (5)  The  only  musical  number 
in  the  film  Easy  Living  was  the  theme  piece 
played  at  intervals  during  the  film  called 
'Easy  Living"  and  published  by  The 
Victoria  Music  Co. 

M.  H. — The  name  of  the  short  film  in 
which  Deanna  Durbin  and  Judy  Garland 
appeared  together  was  Every  Sunday 
Afternoon. 

Mad  on  Robeson  (Essex). — (1)  Ray 
Corrigan,  b.  Feb.  14,  19(19,  Milwaukee, 
Wis.  He  is  6  ft.  2  in.  tall,  weighs  199  lb- 
real  nam<-  Ray  Benard.  His  latest  films 
include  :  Country  Gentlemen,Join  the  Marines, 
Mounties  Are  Coming,  Ghost  Town  Cold, 
Roaring  Lead,  Gunsmoke  Ranke,  The  Golden 
Trail,  Come  On  Cowboys,  Range  Defenders. 

(2)  The  chief  roles  in  L'ndersea  Kingdom, 
released  Nov..  1936,  were  played  by  Ray 
Corrigan,  hois  Wilde,  Monte  Blue,  William 
Farnum,  Boothe  Howard.    (3)  Paul  Robeson, 

b.  April  9,  1898,  Princetown,  New  Jersey; 
married  Eslanda  Cardozo,  and  has  a  son. 
No  new  film  scheduled  at  the  moment. 

PlcTlREGOER. — Mannequin,  released  Aug. 
29,  1938. 

G.  W.  (London). — You  can  obtain  a  photo- 
graph of  Warren  Hull  from  the  Postcard 
Salon,  85  Long  Acre,  I-ondon,  W.C.2,  for 
3d.  each  or  2s.  6d.  a  dozen.  (2)  It  was  Bob 
Livingstone  who  starred  in  The  Circus  Girl 
and  not  Warren  Hull  as  you  suggest. 

A.  H.  (Switzerland;. — 1  am  sorry  but  we 
have  no  details  of  a  fan  club  for  Charles 
Boyer. 

WONDERING  (Northumberland).  —  Yes, 
Robert  Taylor  did  commence  his  film  career 
in  "  The  Crime  Does  Not  Pay  "  series. 

PirTL'RE<.OF.K  (Kirkcaldy). — We  have  no 
definite  news  of  Greta  Garbo's  next  film.  It 
has  been  rumoured  that  it  will  be  a  comedy 
but  no  title  has  yet  been  announced. 

C.  E.  D.  (Surrey).— Henry  Daniell,  b 
March  5,  1894,  I^ondon,  he  has  black  hair 
and  brown  eyes,  and  is  b  ft.  tall.  Your 
request  has  been  passed  on  to  the  Editor. 

Reader  (Northants). — Write  to  Robert 
Taylor,  Greta  Garbo  and  Spencer  Tracy 

c,  o  Metro-Goldwyn-Mayer  (U.S.A.)  and  to 
Errol  Flynn,  c, o  Warner  Bros  (U.S.A.). 

Schoolgirl. — Fan  clubs  as  follows — 
George  Elrick  Miss  Joan  Funnell ,  Station 
House,  Wandsworth  Common,  S.W.12. 
Binkic  Stuart — J.  Adams,  1(1  Durham  Place, 
Chelsea,  S.W.5.  George  F'ormby — A.T.P. 
Studios,  Ealing,  London,  W.5.  Harry  Roy 
—Reg  Goddard,  69  Whitehorse  Lane,  Mile 
End,  E.l.  Chester  Morris— Bradley  Din, 
8  Mirton  Street,  Oft  Lindley  Road,  Bradford, 
Yorks. 

Lottie  (Devon). — Jeanettc  MacDonald's 
full  name  is  Jeanette  Anna  MacDonald. 

C.  R.  (Dudley).— Write  to  Syd  Briggs,  27 
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Belgrave  Road,  Blackpool,  Lanes.,  for  par- 
ticulars of  a  Myrna  Loy  Fan  Club. 

N.  P.— Harry  Roy,  b.  Stamford  Hill,  1904; 
he  has  dark  brown  eyes  and  black  hair,  is 
5  ft.  6  in.  tall,  is  married  to  Miss  Elizabeth 
Brooke,  and  has  a  baby  daughter. 

T.  H.  W.  B.  (Romford). — The  film  com- 
pany has  no  information  on  the  music  in 
Vogues  of  1938. 

WEEKLY  Reader  (Clee). — Rae  Collet  took 
the  part  of  Betty  in  Command  Performance. 

F.  I.  H.  (N.13).— (1)  Mad  About  Music, 
released  Sept.  12,  1938:  Breakfast  for  Two, 
May  23,  1938.  (2)  Herbert  Marshall  is 
scheduled  for  Enemy  Territoiy,  with  Virginia 
Bruce  for  Metro-Goldwyn-Mayer;  Always 
Good-bye  with  Barbara  Stanwyck  and  Cesar 
Romero  for  Twentieth  Century  Fox  Pictures 
(U.S.A.)  and  That  Certain  Age  with  Deanna 
Durbin  for  Universal. 

S.  B.  (N.16). — Bobby  Jordan  took  the  part 
of  Angel  in  Dead  End, 

READER. — Release    dates    as    follows — A 


FAN  CLUB  NOTICES- 

The  May  issue  of  the  Star  Gazer,  the 
Official  Organ  of  the  Reading  Screen 
Society  and  Hobbies  Club,  is  now  ready. 
This  club  has  been  formed  to  bring  together 
all  those  who  are  really  interested  in  films 
and  other  hobbies.  Full  particulars  can  be 
obtained  from  Mr.  L.  Wetten,  28  Albert 
Road,  Henley-on-Thames,  Oxon,  or  Mr. 
R.  Main,  36  Lamerton  Road,  Lower 
Whitley,  Reading,  Berks. 


A  club  has  been  recently  formed  for 
Joan  Blondell.  Each  new  member  receives 
a  correspondence  list  and  in  time  there  will 
be  a  club  magazine,  and  hikes,  dances,  social 
evenings,  etc.,  will  be  arranged.  For  the 
next  three  months  only  there  is  a  special 
offer.  Each  new  member  who  introduces 
five  other  new  members  will  receive  a  large 
portrait  of  Joan  Blondell.  Write  to  Gerald 
P.  Ellis,  United  Film  Fan  Clubs,  22  Sussex 
Place,  Bath  Koad,  Slough,  Bucks,  for  further 
particulars  of  this  new  club. 


The  Official  Dick  Powell  Fan  Club 
has  now  been  running  for  five  years  and  is 
the  largest  in  the  world.  A  photograph  of 
Dick  Powell  and  a  copy  of  the  Dick  Powell 
News  is  sent  to  all  new  members.  Write 
to  Miss  W.  Jarvis,  20  Rosalie  Street,  Brook- 
fields,  Birmingham.  8,  for  full  particulars. 


Tea-Time  with  the  Stars,  the  magazine  of 
The  Victor  Orsini  Friendship  Club,  is 
now  ready.  It  deals  with  the  activities  of 
this  very  interesting  club  during  the  past 
year.  Among  their  guests  at  the  monthly 
tea  parties  were  Nora  Swinburne,  Marjorie 
Mars,  Jack  Melford,  Roger  Treville, 
Naunton  Wayne,  Diana  Churchill,  Judy 
Kelly,  Ethel  Coleridge,  Esme  Percy,  Carl 
Esmond,  Griffith  Jones,  Joan  Swinstead, 
Arthur  Margetson.  John  Garrick,  Winifred 
Shotter  and  Douglas  Byng.  Arrangements 
were  also  made  for  many  theatre  parties 
and  the  shows  seen  included  :  Parnell,  Cver 
She  Goes,  Behind   Your  Back,  Cinderella, 


Damsel  in  Distress,  June  6,  1938;  First  Lady 
ami  The  (ireat  Garrick,  June  13,  1938; 
Everybody  Sing  and  True  Confession,  June 
20,  1938;  You're  a  Sweetheart,  June  27,  1938. 
Sweet  Devil,  July  4,  1938;  Mannequin,  Aug. 
29,  1938;  Bringing  Lp  Baby,  Aug.  15,  1938; 
Mud  About  Music,  Sept.  12,  1938;  Nothing 
Sacred,  Oct.  10,  1938. 

J.  W.  D.  (Wilts).— Ronald  Colman's  first 
talkie  was  Bulldog  Drummond.  Since  then 
he  has  appeared  in  Condemned,  Raffles,  The 
Devil  to  Pay,  The  Unholy  Garden,  Arrow- 
smith,  Cvwi'vj,  Masquerader,  Bulldog 
Drummond  Strikes  Back,  Clive  of  India, 
A  Tale  of  Two  Cities,  Man  Who  Broke 
the  Bank  of  Monte  Carlo,  Under  Two  Flags, 
Lost  Horizon,  The  Prisoner  of  Zenda.  He 
is  scheduled  for  Sometimes  It's  Fun. 

Beryl  (South  Africa) — Derrick  de  Marney, 
b.  Sept.  21,  1906,  London,  of  French  and 
Irish  ancestry'  he  comes  from  a  family  of 
well-known  actors.  His  films  include  :  The 
Laughter  of  Fools,  Music  Hall,  Once  in  a 
Arte  Moon,  The  Scarlet  Pimpernel,  Immortal 
Gentleman,  Windfall,  Things  to  Come,  Land 
Without  Music,  Cafe  Mascot,  Young  and 
Innocent,  and  he  has  recentlv  been  in 
Hollywood  making  The  Muddled  Deal 
with   Joan    Fontaine   for  Radio. 

L.  H.  (Manchester). — Yes,  you  can  obtain 
photographs  of  Billy  and  Bobby  Mauch 
together  from  the  Postcard  Salon  for  the 
usual  charge  of  3d.  each,  or  2s.  6d.  a  dozen. 
(2)  Penrod's  Double  Trouble  released  Sept.  12, 
1938.  (3)  We  published  a  centre  spread  of 
The  Prince  and  the  Pauper  in  the  May  5, 
1937  issue  of  this  magazine.  Back  numbers 
can  be  obtained  from  the  Publishing  Dept., 
6,  Catharine  Street,  London,  W.C.2,  for  3d. 
each,  post  free. 

Inquisitive. — (1)  James  Ellison  and  the 
late  Helen  Burgess  took  the  part  of  Bill  Cody 
(Buffalo  Bill)  and  his  wife  Louisa  Cody  in 
The  Plainsman.  (2)  Errol  Flynn,  b.  June  20, 
1909,  North  Ireland,  he  has  brown  hair  and 
eyes,  is  6  ft.  2  in.  tall,  weighs  180  lb.  and  is 
married  to  Lili  Damita.  His  films  include  : 
Captain  Blood,  The  Charge  of  the  Light 
Brigade,  The  Green  Light,  The  Prince  and 
The  Pauper,  Another  Dawn,  The  Perfect 
Specimen,  Four's  a  Crowd.  (4)  Robert 
Montgomery  is  married  to  Elisabeth  Allen. 
His  wife  is  not  the  film  star  Elizabeth  Allan 
who  is  married  to  W.  J.  O'Brien. 

M.  S.  (Surrey). — Centre  spreads  as  fol- 
lows :  Mr.  Deeds  Goes  to  Town,  Aug.  15, 
1936;  Knight  Without  Armour,  Dec.  12, 
1936;  Anna  Karen, na,  July  6,  1935;  The  Rat, 
Nov.  20,  1937.  We  have  published  supple- 
ments of  Rose  Marie  and  Anna  Karenina 
but  unfortunately  they  are  both  out  of  print. 
Back  numbers  can  be  obtained  from  the 
Publishing  Dept.,  address  above,  for  3d., 
post  free. 

MlCK. — (1)  Deanna  Durbin,  b.  Dec.  4, 
1922.  She  has  made  Three  Smart  Girls, 
One  Hundred  Men  and  a  Girl  and  Mad  About 
Music  and  she  is  scheduled  for  Cinderella 
and  That  Certain  Age.  Her  photograph 
can  be  obtained  from  the  Postcard  Salon, 
address  above,  for  3d.  each.    Write  to  her, 


Wise  To-morrow,  Bats  in  the  Belfry,  A  Ship 
Comes  Home,  Anthony  and  Anna,  White 
Oaks,  Pagannini,  Yes,  My  Darling  Daughter, 
Women  of  Property,  Gertie  Maude,  Wanted 
for  Murder,  The  Gusher,  The  Laughing 
Cavalier,  It's  in  the  Bag  and  Thank  You  Mr. 
Pepys.  This  club  is  always  glad  to  accept 
new  members  and  give  them  the  opportunity 
of  sharing  the  many  fine  privileges  given  to 
the  club  in  the  theatre.  Particulars  will  be 
sent  on  request  from  Miss  Marion  Rose 
Thompson,  77  Charlotte  Street,  Fitzroy 
Square,  London,  W.l  (stamped  addressed 
envelope  must  be  enclosed). 


Fans  of  Binkie  Stuart  are  invited  to  join 
the  Official  Binkie  Stuart  Fan  Club,  of 
which  Binkie  is  President.  Mr.  Stuart 
takes  a  personal  interest  in  this  club.  Mem- 
bership cards  and  a  photograph  of  Binkie 
are  sent  to  all  new  members.  Write  to  Miss 
J.  Adams,  10  Durham  Place,  Chelsea, 
London,  S.W.3. 


It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply.  When  writing  to 
a  club  in  America  an  English  stamp  is  of  no 
use  for  a  reply.  'rou  must  obtain  an  Inter- 
national Money  Order  from  your  local  Post 
office  for  the  required  amount  and  enclose 
it  in  your  letter  to  the  club. 


'■No.    367    (New    Series)    Vol.  8. 

June  4,  1938. 
[Edit.  Offices,   Martlett  House. 
j    Martlett  Court,  Bow  St.,  W.C.2. 
\  Advt.  Offices,  57  Long  Acre.  W.C.2. 
i       Telephone.  Temple  Bar  2468. 
:  Telegrams,  Picturegoer,  Southern- 
wood, Rand,  London. 
;0N  SALE  EVERY   THURSDAY,  2d. 


i   AMERICAN  STUDIO  ADDRESSES  i 

j  Charles  Chaplin  Film  Co.,  1416  N.  La  i 

j      Boea  Avenue,  Hollywood,  California.  ; 

!  Columbia  Studios,  1438  Gower  Street,  \ 
i      Hollywood,  California. 

•   Walt  Disney  Productions,  2719  Hyperion  i 

■  Avenue,  Hollywood,  California. 

j   Grand  National  Films  Inc.,  Talisman  '. 

■  Studios,  Hollywood,  California.  i 
j  Metro-Goldwyn-Mayer  Studios  &  Hal  j 
;  Roach  Productions,  Culver  City,  : 
;  California. 

I   Monogram  Productions  Inc.,  4516  Sunset  | 

;      Boulevard,  Hollywood,  California. 

:   Paramount    Studios,    5451    Marathon  j 

j      Street,  Hollywood,  California. 

:   Republic  Studios,  9336  W.  Washington  I 

:      Boulevard,  Culver  City,  California.  i 

j   RKO-Radio   Studios,    780   N.    Gower  j 

j      Street,  Hollywood,  California. 

I  Samuel    Goldwyn    Productions,    1041  ; 

■  N.  Formosa  Avenue,  Hollywood,  j 
|  California. 

!  Selznick   International    Pictures,   9336  i 

i  W.  Washington  Boulevard,  Holly-  i 
!      wood,  California. 

!  20th  Century-Fox  Studios,   Box   900,  i 

|      Beverly  Hills,  California. 

j   United  Artists  Studios,  1041  N.  Formosa  ! 

1      Avenue,  Hollywood,  California. 

i   Universal     Studios,     Universal     City,  i 

|      Hollywood,  California. 

j   Walter  Wanger  Productions,  1040  North  j 

i      Las  Palmas,  Hollywood,  California.  i 

j   Warner  Bros.,  Burbank,  California.  ; 

!  BRITISH  STUDIOS  &  COMPANY 

ADDRESSES 

|  Associated   British   Film   Distributors,  j 

!      169  Oxford  Street,  London,  W.l.  j 

j  British  &  Dominion  Film  Corp.,  Ltd.  i 
i      Pinewood  Studios,  Iver,  Bucks, 

j   British  Lion  Film  Corp.,  Ltd.,  Beacons-  ! 
field,  Bucks. 

Butchers     Film    Service,     Ltd.,     175  • 

Wardour  Street,  London,  W.l. 

Gainsborough  Pictures,  Ltd.,  142-150  i 

Wardour  Street,  London,  W.l. 

Herbert  Wilcox  Productions,  Pinewood  I 

Studios,  Iver  Heath,  Bucks. 

Jack  Buchanan  Productions,  Pinewood  j 

Studios,  Iver  Heath,  Bucks. 

London  Film  Productions,  Ltd.,  Denham  : 

i      Studios,  Denham,  Uxbridge,  Middx.  | 

Paramount  British   Productions,  Ltd.,  ! 

162-170  Wardour  Street,  London,  W.l.  j 

Warner  Bros.  First  National  Productions,  ; 

Ltd.,  Broom  Road,  Teddington,  | 
Middx. 

Welwyn    Garden   Studios,    Broadwater  : 

Road,  Welwyn  Garden  City,  Herts.  j 


c/o  Universal  Films  (U.S.A.).  (2)  David 
Niven's  films  include  :  Splendour,  Rose  Marie, 
Thank  You,  Jeeves,  Dodsworth,  The  Charge 
of  the  Light  Brigade,  Beloved  Enemy,  We 
Have  Our  Moments,  The  Prisoner  of  Zenda, 
Dinner  at  the  Ritz,  Four  Men  and  a  Prayer. 

J.  B. — Release  dates  as  follows  :  Bank 
Holiday,  June  6,  1938;  The  Buccaneer,  July 
4,  1938;  Thrill  of  a  Lifetime,  Merrily  We 
Live,  Aug.  1,  1938;  Dangerous  to  Know,  Of 
Human  Hearts,  Aug.  8,  1938;  Arsene  Lupin 
Returns,  Aug.  15,  1938;  Hollywood  Hotel, 
Aug.  22,  1938  ;  Divorce  of  Lady  X,  Sept.  26, 
1938;  Hurricane,  Sept.  5,  1938;  Tovarich, 
Sept.  12,  1938;  In  Old  Chicago,  Oct.  3,  1938. 

A.  S.  G.  (Mill  Hill).— Deanna  Durbin,  b. 
Dec.  4,  1922,  Winnipeg,  Canada;  she  is 
5  ft.  2  in.  tall,  weighs  100  lb.  and  has  blue 
eyes  and  brown  hair.  Her  latest  film  is 
That  Certain  Age. 

D.  E.  D.  (Somerset). — It  is  quite  possible 
that  we  shall  publish  the  story  of  Hurricane 
in  a  later  issue,  probably  in  its  release  week, 
Sept.  5,  1938.  (2)  Reginald  Foort  has 
appeared  in  a  colour  short  film  Organ  Parade. 

J.  H.  (Suffolk). — I  am  sorry  but  the  film 
company  has  no  further  information  on 
the  Strauss  Waltz  played  in   Victoria  the 

1.  R.  (Windermere). — Latest  film  and  com- 
panies :  Gary  Cooper,  Bluebeard's  Eighth 
Wife,  for  Paramount  (U.S.A.);  Clark  Gable, 
Test  Pilot,  for  Metro-Goldwyn-Mayer 
(U.S.A.);  Errol  Flynn,  Four's  a  Crowd, 
Warner  Bros.  (U.S.A.);  Rex  Harrison,  St. 
Martin's  Lane,  May  Flower  Productions 
(Eng.);  Ronald  Colman,  //  /  Were  King,  for 
Selznick  International  (U.S.A.);  Randolph 
Scott,  The  Texans,  for  Paramount  (U.S.A.)  ; 
Fred  MacMurray,  Coconut  Grm  e,  Paramount 
(U.S.A.);  Mickey  Rooncy,  Boystown,  Metro- 
Goldwyn-Mayer  (U.S.A.);  Gloria  Stuart, 
Island  in  the  Sky,  for  Twentieth  Century-Fox 
(U.S.A.) ;  Shirley  Temple,  Little  Miss  Broad- 
way, Twentieth  Century-Fox  (U.S.A.). 

A.  H.  (l-ondon). — Derrick  de  Marney  has 
been  working  in  Hollywood  playing  opposite 
loan  Fontaine  in  The  Muddled  Deal  for 
Radio.  He  was  b.  Sept.  21,  1 906,  in  London. 
We  have  no  details  of  any  further  scheduled 
films  for  him  with  Nova  Pilbeam. 

Mrs.  D.  (Dalston). —  I  am  sorry  but  the 
film  Company  has  no  information  on  the 
two  small  boys  in  The  Shy's  the  Limit. 

Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dotef 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Martlett 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.2. 
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MAGNESIA  DISCOVERED 
TO 

WHITEN  TEETH 


How  easy  to  have  snowy- white  teeth, 
according  to  the  advertisements  !  Just  use 
the  right  dentifrice,  and  dingiest  teeth  turn 
gleaming  white.  Well,  it's  true  to-day,  thanks 
to  the  discovery  of  what  a  certain  brand  of 
magnesia  does  to  the  acid  discoloration  of 
tooth  enamel. 

If  your  toothpaste  contains  'Milk  of  Magnesia,' 
its  daily  use  will  wash  away  every  stain,  including 
the  deep  yellow  stains  from  tobacco.  You  can 
actually  see  the  teeth  whiten  day  by  day,  until 
they  are  a  clear,  natural  white.  Phillips'  Dental 
Magnesia,  containing  75%  '  Milk  of  Magnesia,'  will 
do  this  every  time. 

Countless  people  have  found  this  to  be  so, 
because  twelve  thousand  dentists  have  been  advo- 
cating this  new  type  of  dentifrice  to  their  patients. 
It  has  been  found  the  most  effective  neutralizer  of 
the  mouth  acids  which  cause  cavities,  and  cause 
carefully  filled  cavities  to  fall  away  from  the 
filling.  Even  tartar  does  not  form  when  '  Milk  of 
Magnesia'  keeps  the  mouth  alkaline;  teeth  are 
as  clean  and  smooth  at  the  gumline  as  on  polished 
surfaces. 

But  it's  the  amazing  whitening  properties  that 
won  such  a  large  portion  of  the  populace  to  this 
new  type  of  dentifrice.  Women  are  particularly 
partial  to  it,  because  noticeably  white  teeth  are  a 
true  beauty  asset.  The  words  '  Milk  of  Magnesia ' 
referred  to  by  the  writer  of  this  article  constitute 
the  trade  mark  distinguishing  Phillips'  preparation 
of  Magnesia  as  originally  prepared  by  The  Charles 
H.  Phillips  Chemical  Co.  To  obtain  the  dentifrice 
recommended  ask  for  Phillips'  Dental  Magnesia. 
Price  6d.,  10y2d.,  1/6  the  tube  of  all  chemists  and 
stores 


THIS  CHARMING  LINEN 


TWO-PIECE 

7    YOURS  fL  WITH 

FOR  ORDER 


LOREEN.  Chic  little  linen 
two-piece.  Collarless  frock 
with  self  buttons  and  inverted 
pleat  in  skirt.  Box  bolero 
coatee  with  semi-puff  sleeves 
Stone,  Maize,  Blue,  Green 
Pink,  White,  Navy.  All  sizes 
Price  45/- 
5/-  monthly 


VISIT  OUR  MAGNIFICENT 
8H0WR00MS 

for    smart    coats,  gowns, 
suits,  ensembles,  millinery, 
shoes  and  underwear. 
Fox  Furt  a  Speciality 


OPEN  A  CREDIT 
ACCOUNT  WITH 
SMARTWEAR 

NO  REFERENCES.— We  are 

the  largest  high-class  credit  firm 
in  Great  Britain  who  give  credit 
without  any  references  what- 
ever.even  to  Non-Householders. 

Please  send  "Loreen, '  *  for  which  ^ 
1  enclose  5/-  deposit.  Money  I 
refunded  if  not  satisfied. 

I 


,  Sheffield  :  98,  Pinstone  Street, 
Nottingham  :  8,  S.  Parade      Manchester  :  47,  Deansgate 1 
| Birmingham  :  76,  Bull  Street  I  Leicester:  30,  Market  Street) 


YOU  MUST  USE  THIS 


SOAP 


Your  finest 
safeguard  against  BLEMISHED  SKIN 


Being  a  MEDICINAL  and  TOILET 
Soap,  Cuticura  serves  a  twofold  pur- 
pose. It  keeps  your  ski  i  gloriously 
clear  and  rosy  in  spite  of  frequent 
exposure  to  sun,  wind  and  rain; 
while  its  silky,  emollient  lather 
refines  and  beautifies  coarse,  sallow 
skin,  making  it  smooth  and  supple  as 
velvet.     Start   using   this  2-purpose 


beauty  soap  to-day — it  will  endow 
you  with  a  new  peach-bloom  loveliness, 
radiant  with  health. 
If  you  have  a  tendency  to  pimples, 
rough  skin  or  eruptions,  apply  Cuticura 
Brand  Ointment.  Its  antiseptic  action 
heals  in  a  surprisingly  short  time.  After 
the  bath,  Cuticura  Talcum  is  delight- 
fully soothing  and  refreshing. 


Sold  by  all  Chemists  and  Stores. 


fiiticura 

^>  PREPARATIONS 


Me*  out  of  the  wi^ 


when  „ 
LIGHTER 

FAIR  HAIR 
Turns  Mousy 


"Three  years  ago 
you  said  I  had  the 
loveliest  hair  in  the  world.  You  did!  You 
know  you  did!  And  now  you  never  even  look 
at  me.  It's  not  MY  fault  that  my  hair's  gone 
faded  and  mousy.  .  ." 

But  it  was  Joan's  fault  just  the  same.  Lighter  fair  hair  is 
the  most  glorious  possession  any  woman  can  have,  but  it 
can't  keep  its  light  beauty  unaided.  To  maintain  its  natural 
shimmering  light  loveliness  you  must  use  the  one  shampoo 
created  specially  for  keeping  fair  hair  light.  Sta-blond  not 
only  cleans  your  hair  and  makes  it  soft  and  silky  (any  good 
shampoo  will  do  that)  but  it  does  what  no  other  shampoo 
even  claims  to  do — washes  fair  hair  2  to  4  shades  lighter 
and  brings  out  the  hidden  golden  highlights  which  spell  breath- 
taking allure.    Prevents  light  fair  hair  from  darkening. 

Sla-blond  contains  no  injurious  dyes  or  bleaches.  What  it 
does  contain  is  the  precious  hair-vitamin  "ViteF,"  which 
prevents  brittleness  and  dandruff  and  stimulates  the  roots  of 
the  hair.  Start  using  Sta-blond  this  very  evening,  and  bring 
back  to  your  hair  that  glamorous  lighter  golden  beautv  which 
it  had  when  you  were  a  child.  It  will  keep  light  fair  hair  light 
always.  Now  Sta-blond  contains  enough  for  two  shampoos. 


STAY  FAIR 
WITH 


STA-BLOND 


m§ 
m 


NOW  she  smiles 
every  day  of  the  month 

CHE  used  to  dread  her  "off-days"  —  the 
awful  dragging  pain  they  brought,  the  lati- 
tude and  bitter  depression.  Other  women  pitied 
her.  Now  they  envy  !  Every  day  of  the  month 
she's  the  same  —  charming,  gay.  Not  a  trace  of 
the  old,  bad  pain  is  left  —  no  more  "  period 
drag,"  no  more  weariness.  She  can't  help  the 
date,  but  she  does  avoid  the  pain  ! 

Her  secret's  simple.  Every  month  she  slips 
into  her  chemist  for  Baxen.  Sold  in  tiny  tablets, 
or  in  powder  form,  Baxen  makes  periods  ]Ust  .is 
easy  as  Nature  intended  them  to  be,  charms  away 
pain  and  weariness.  You  feel  your  own  grand 
self  right  through  the  "  days."  Made  from  a 
famous  specialist's  prescription,  Baxen  cannot 
disturb  the  function,  upset  the  stomach  or  affect 
the  heart.  Your  chemist  sells  lots  of  Baxen  for 
rheumatism,  neuralgia,  so  you  need  not  feel 
embarrassed. 

In  slim,  flat  tins  (containing  is  tablets)  1/3 J 
powders  1/3  per  box  (single  powders  2d.  each). 
FREE.  Generous  trial  sample  (value  hd.)  will 
gladlv  be  sent  on  re-  r rv-iiuncDC 
ceipt  of  a  postcard  to  IPOWDfcHb. 
Nurse  K.B.,  c/o  E. 
Griffiths  Hughes  Ltd., 
18  9,  Adelphi.  Sal  ford. 
Manchester. 
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Always  ready  to  refresh 
you — (he  freshene-pod 
in  neat,  handbag-size . 
laconet-tined  pochette. 
Given  free  with  Atkin- 
sons Eau  de  Cologne. 


But  in  another  minute  you  would  have.  You  could  feel 
your  spirits  and  your  energy  sinking,  your  head  begin- 
ning to  spin.  Then  you  remembered  !  And  that  blessed 
touch  of  Atkinsons  Eau  de  Cologne  on  your  forehead 
and  behind  your  ears  soothed  and  revived  you  instantly. 
Those  cooling  essences  renewed  your  vitality,  called 
back  all  your  gaiety  and  sparkle  ! 


Take  it  with  you  everywhere 

With  the  new  Freshette-pad  your  Atkin- 
sons Eau  de  Cologne  is  always  available, 
A  few  drops  on  the  pad  keep  their 
fragrance   and    reviving   powers  for 
many  hours.     The  Freshette-pad  is 
given  with  Atkinsons  Eau  de  Cologne. 
Take  it  to  the  office,  the  cinema,  to 
dances,  and  on  journeys.    It's  just  the 
reviver  you  need  1 

1 16,  2/6,  4/6  and  upwards 

(These  prices  do  not  apply  in  Eire.) 


ATKINSONS 

GOLD    M E  DAL 

£ctA+  tin  CffCtrtfHJL 


LEAVE  IT  TO  ANNE 


YOU  need  to  have  pretty  arms 
during  the  summer  months, 
for  they  are  so  often  displayed. 
We  are  all  agreed  that  pimples  and 
gooseflesh  make  the  shapeliest  arms 
ugly. 

Gooseflesh,  when  it  has  been 
acquired  needs  a  little  intensive 
treatment  to  get  rid  of  it.  But  the 
young  girl  and  those  others  who  are 
not  affected  in  this  way,  should 
remember  that  there  is  nothing  like 
a  daily  loofah  treatment  for  avoiding 
it.  It  keeps  the  circulation  going 
and  prevents  those  clogged  pores. 

Superfluous  hair  is  another 
blemish,  as  well  as  too  much  flesh, 
redness,  roughness  and  freckles. 

Let  us  tackle  the  gooseflesh 
question  first.  You  will  need  some 
cold  cream,  some  Epsom  Salts — the 
bath  type  which  may  be  bought  for 
7  lbs.  a  shilling — a  massage  brush, 
and  the  following  mixture  which 
should  be  made  up  and  kept  in  a 
covered  jar  in  the  bathroom. 

Equal  parts  of  almond  meal  and 
powdered  pumice,  both  of  which  may 
be  bought  from  any  chemist. 

First  of  all  clear  the  skin  by  giving 
your  arms  a  good  soaking  every 
other  day  in  a  deep  basin  of  warm 
water  in  which  you  have  dissolved 
two  handfuls  of  Epsom  salts.  This 
opens  up  the  pores  and  when 
followed  by  a  scrubbing  with  a  bath 
brush  rids  them  of  the  impurities 
that  clogs  them. 

The  flaky  looking  skin  that  comes  on 
the  upper  arms  as  well  as  redness 
of  the  elbows  may  be  dealt  with  by 
the  almond  meal  mixture  mentioned 
above.  Make  some  of  it  into  a  paste 
with  some  warm  water,  dip  your 
massage  brush  into  it,  and  rub  it  in. 
Do  this  on  the  alternate  days. 

.Each  day  use  a  little  Epsom 
Salts  in  the  warm  water  in  which 
you  wash  your  arms,  and  each  day, 
give  them  massage  with  cold  cream. 

A  fortnight  of  this  treatment 
should  result  in  a  noticeable  improve- 
ment if  not  in  complete  cure.  When 
the  skin  is  really  soft  and  clear  once 
again,  keep  it  so  by  a  daily  soaped 
loofah  treatment,  and  the  use  of  a 
hand  cream.  An  oil  of  almonds 
emulsion  is  as  good  as  anything  for 
this  purpose. 

Underarm  hair  is,  of  course,  very 
simply  dealt  with,  but  second  thoughts 
should  be  given  to  the  question  of 
removing  hair  from  the  forearms.  If 
the  hair  is  fair  and  scarcely  noticeable, 
on  the  whole  I  think  it  is  better  left 
alone. 

1 1  you  remove  it,  it  may  cause  you 
further  embarrassment  by  growing 
somewhat  stubbly.  A  growth  of  very 
dark  hair  undoubtedly  is  a  nuisance  and 
is  better  removed.  Once  having  removed 
it,  the  best  plan  is  to  give  the  arms 
regUlar  treatment  in  order  to  keep  them 
smooth  and  free  from  hair. 

You  can  use  wax  or  a  paste  depilatory, 
or  the  very  convenient  method 
of  the  hair  removing  stone.  The 
advantage  of  the  latter  is  that  it  lasts 
for  years  and  is  always  to  hand  when 
it  is  wanted,  and  that  while  it  removes 
the  actual  hair,  it  leaves  the  downiness 
of  the  skin  untouched.  This  is  im- 
portant, not  only  from  the  point  of 
view  of  appearance — downiness  giving 
a  pleasant  opalescent  touch  to  the  skin 
—but  it  does  not  encourage  further 
growth.  If  down  is  taken  off,  and  taken 
off  repeatedly  it  unfortunately  turns 
into  hair.  And  thus  the  last  state  is 
worse  than  the  first. 

A  little  talcum  powder  is  sprinkled 
on  the  limbs  first  and  then  the  stone 
which  looks  something  like  a  powder 
compact  is  gently  rotated  over  the  skin. 


In  using  a  wax  depilatory  to  remove 
hiir  from  the  limbs  a  certain  amount 
of  practice  is  required.  It  is  essential 
that  the  skin  be  absolutely  dry  when 
the  wax  is  applied,  and  often  a  light 
dusting  of  talcum  powder  helps  towards 
this  end.  The  wax  is,  of  course,  melted, 
applied  warm,  allowed  to  set  and  then 
quickly  stripped  off. 

Any  redness  that  remains  after  the 
treatment  can  be  faded  out  with  calo- 
mine  lotion.  Beauty  salons  estimate 
freedom  for  about  8  weeks  after  the 
application,  but  personally  I  think  this 
depends  upon  individuals.  Some  folks 
grow  hair  much  quicker  than  others. 

If  a  cream  depilatory  is  applied  to  the 
arms,  an  easy  method  of  doing  it  is  to 
use  a  fine  comb.  In  this  way  the  cream 
reaches  the  base  of  the  hairs  and  none 
is  spread  on  the  skin. 


COSMETIC  NEWS 

(~\ne  of  the  foremost  package  design  artists 
^  has  just  designed  for  Poudre  Tokalon  and 
Tokalon  Skinfoods,  entirely  new  cartons  in 
most  pleasing  colourings. 

One  of  the  preparations,  Poudre  Tokalon,  is 
made  in  12  shades.  Under  each  box  is  a 
"window"  which  shows  you  the  shade  of 
powder  inside.  This  is  also  blended  with 
'Mousse  of  Cream,'  giving  an  alluring  'matt 
finish  that  is  waterproof,  shine-pr  jof  and  stays 
on  all  day. 

Tokalon  Skinfoods  can  be  obtained  in  handy 
jars,  or  in  the  convenient  new  tube  containers. 
The  'Bioccl'  Skinfood  nourishes  your  skin 
while  you  sleep  and  has  a  magical  effect  on 
wrinkles.  The  Vanishing  Skinfood  is  strongly 
recommended  for  purifying  the  pores,  clearing 
up  every  blemish  and  making  the  skin  velvety- 
smooth.'  The  cold  cream  is  quite  indispensable 
to  every  woman  for  cooling  and  thoroughly 
cleansing  the  skin  of  all  impurities  and 
"make-up"  residue.  These  preparations,  in 
their  attractive  new  containers,  are  a  really 
marvellous  short-cut  to  glamour  and  charm  of 
enduring,  youthful  loveliness. 

A  good  plan  would  be  to  ask  your  chemist 
to  show  you  the  whole  thrilling  range. 


Mrs.    I.   A.    (Deptford). — I    can  fully 

appreciate  the  difficulty  you  are  experiencing 
with  your  hair  just  now.  Dandruff  can  be 
extremely  annoying  and  will  spoil  the  most 
attractive  setting.  Massage  your  head  with 
Silvikrin  lotion  every  morning  or  evening 
whichever  you  find  most  convenient  and  you 
will  soon  sec  a  vast  improvement. 


w 


THY  not  send  your  beauty  problems  to  me. 
Enclose  a  stamped  addressed  envelope 
for  a  postal  reply.  Or,  if  you  live  tn  the  I.F.S. 
or  the  Dominions  send  a  postage  coupon  instead 


Talkie  Title  Tales 


This  week's  prize  of  half  a  guinea  is  awarded 
to  Mrs.  V.  Dawney,  39  Courtenay  Gardens, 
Upminster,  Essex,  for  :  — 

One  Mile  from  Hea-  en 
Pennies  from  Heaven 
Come  Closer,  Folks 
We're  in  the  Money 
Prizes  of  half  a  crown  each  are  awarded  to  : 
T.  H.  Cole,  7  Heigham  Road,  F.ast  Ham,  E.o., 
for  : 

Bad  Girl 
Caught 

Convicted  • 
Unashamed 
Miss  Diana  Webber,  25  Sheaveshill  Avenue, 
Hendon,  N.W.9.,  for  : 

And  So  They  Were  Married 
The  Road  to  Glory 
Change  of  Heart 
The  Road  to  Reno 
J.  M.  Punder,  Oakdene,  West  Bridgford, 
Notts,  for  : 

Sailing  Along 
Girl  Overboard 
Accidents  Will  Happen 
Girl  in  Distress 
F.  G.  Atkinson,  13  Greenhill  Lane,  Rid- 
diugs,  Derbyshire,  for  : 

My  Wife's  Family 
Home  on  the  Range 
I  Am  a  Fugitive 
Without  Regret 
As  you  can  see,  the  idea  of  "  Talkie  Title 
Tales  "  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  Pictiireo.oer,  Martlett  House,  Bow  Street, 
Loudon,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  1  must  insist  on  your 
"  titles  "  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 
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in  !  Hear  the  lov         praising  *  ■  ' 
?  ,he  m°derV  ?  ever,  my  dear ' 
■.'.T  uoos  ^bneSf  sn:n-srrooi  page- 
Tattoo*  righ<  on  fa*  rage.  Glamorous 
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CLOTHES 

monthly 


buys  a  37 '6  model 

Why  deny  yourself  the  smart  clothes 
you  would  like  to  wear — why  wait 
cill  the  new  fashions  are  already  old 
before  you  buy — when  you  can  take 
your  choice  of  our  delightful  new 
season's  range  now  ?  If  you  have 
5/-  to  spare  you  can  order  a 
garment  costing  50/-,  if  you  have 
10/-  you  can  order  £5  worth  of 
clothes — and  so  forth.  The  balance 
is  payable  in  small  monthly  sums. 
The  smartest  —  the  thriftiest  — 
women  are  choosing  this  modern 
way  of  being  well  dressed. 


"  NINA  "  This  smart  Dress  Is  modelled  in  soft  fancy  Cloque 
Cut  on  tailored  lines,  the  straight  skirt  has  inverted  front  pleat. 
The  well-shaped  bodice,  with  its  row  of  self  buttons,  has  turn- 
back revers,  revealing  a  gaily-striped  neck  scarf.  The  square 
shoulders  form  Into  puff  sleeves.  Blossom,  Turquoise,  Lupin, 
Green,  Honey,  Navy,  Black,  Brown  and  Tar 
Hip  sizes:  36,  38,  40,  42 


™£Z,7i.  Monthly  4f- 
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TO  HOLBOURNE  FASHIONS,  LTD., 
84,  Kensington  High  Street,  London,  W.8 

Please  send  me  new  FREE  illustrated  list 


1 


Lr;.-  T:.    P.G.2  I 
Post  in  Jd.  unstated  enve/ope 


I  HAD  JUST  BEEN  SACKED,  THEN  MY 
GIRL   THREW   ME   OVER.  |  


YES,  PHIL.  I  LOVE 
YOU.  BUT  I  WON'T 
MARRY  YOU. 


AND  TO  CROWN  IT  ALL.  THIS  TOOTH 
BEGAN  TO  ACHE.  SO  I  WENT  TO  THE 
DENTIST.  HE  PULLED  THE  TOOTH  AND 
THEN  SAID  .  .  . 


MOST  BAD  BREATH  COMES  FROM  DECAYING 
FOOD  BETWEEN  BADLY  CLEANED  TEETH. 
I  ADVISE  COLGATE  DENTAL  CREAM.  ITS 

SPECIAL  PENETRATING  FOAM  REMOVES  ^ 
THESE  ODOUR-BREEDING  PARTICLES. 


AND   SINCE  THAT  TIP  ABOUT  COLGATE'S 


I  HAVE  MY  JOB  BACK  .  .  .  HELEN'S 
CHANGED  HER  MIND  .  .  .  AND  I'M 
THE  HAPPIEST  MAN  ALIVE 


COLGATE  DENTAL  CREAM  COMBATS  BAD  BREATH 

"Colgate's  special  penetrating  foam  gets  into  the  hidden 
crevices  between  your  teeth  .  .  .emulsifies  and  washes 
away  the  decaying  food  deposits  that  cause  most  bad 
breath,  dull,  dingy  teeth  and  much  tooth  decay.  At  the 
same  time,  Colgate's  soft,  safe  polishing  agent  cleans 
and  brightens  the  enamel — makes  the  teeth  sparkle  !  " 


THREE  SIZES 

6d  1/-  l/6d 


For  GREY  HAIR 

SHAD  El  NE 


Is  safe,  sure  and  simple  to  use:  one 
liquid:  nothing  Injurious;  per- 
manent and  washable:  40  years' 
reputation :  sold  In  all  natural 
tints :  state  colour.  See  Medical 
Certificate  enclosed. 
Small  bottle  8d..  post  10d.;  AT  ALL  CHEMI8T8  OR 
l/4siie.  post  1/6;  2/6.  post      SHADKINE   Co.,    Dept.  A 

2/9:  3/9.  post  4/3.        49  Churchfleld  Road,  ACTON  W  3 


CORNS 


REMOVED  WITH 
CASTOR  OIL 


Say  goodbye  to  clumsy  corn-pads  and  risky  razors.  A  new 
liquid  called  NOXACORN  ends  pain  in  60  seconds.  Dries 
up  callouses  and  corns,  root  and  all.  Contains  pure 
castor  oil.  corn-aspirin  and  iodine.  Absolutely  safe.  Easy 
directions  on  label.  1/6  bottle  saves  untolJ  misery. 
Money  back  if  NOXACORN  brand  Corn  Remover  Fail*, 
At    Boots.   Timothy    Whites.    Taylors    and   all  chemists. 


NEW 
NAILS 
NEXT 
W  E  E  Kl 

Free   booklet   sent   under  plain 
sealed  cover  explains  how  you  can  easily, 
retiy  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aloes,  no  auto-suggestion.  New 
discovery.     Send  ltd.  stamp  for 
FILTEX  LTD.  (Dept.  P.)  31.  The  Broad 
Crouch  End,  London,  N.8. 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.   Stubbornly  refuse  anything  else.    1/3  and  3/- 


ChcC  FRECKLES 


m 


t  FRECKLE  CREAM.  Freckle.,  blotches  and  other  skin 
blemish*!  positively  disappearl  Safe  And  harmless. 
I  this  wonderful  new  secret  formula.  cream  contains  no 
'.  mercury  or  poisons  to  lrrlUt*  the  skin.  From  Boots, 
rui-st   other  Chemists  and   Hairdressers,  or  send 
P.O. 2/Vd.  to  Tllson's Laboratories.  P.O.  ;-/38.  Balfour  House.  London,  E.C.2. 

ttlTTi;i^5s*?H'slJ  1 1f"""'-1 
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If 

IVOR 
NOVELLO 

offered  you 
a  cigarette, 
it  would 
be  a 


De  Reszke 


-of  course ! 
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NORMA  KNIGHT's  rise  to  stardom 


f\Jortttii 


a  fraud  tf  t 


As  the  weeks  went  by,  Peggy's 
manner  to  Norma  began  to  change. 


And  everybody  noticed  George's 
renewed  interest  in  Peggy. 


Knighfs  Castile 


"CAMBRIAN  COAST 

for  carefree  holidaqs 

SOMETHING  new,  something  strange, 
something  restful,  something  stimu- 
lating, something  right  outside  of  every- 
day experience.  That's  the  real  thing 
in  holidays,  and  nowhere  will  you  find 
it  so  well  epitomised  as  on  the  Cambrian 
Coast. 

Stay  at  one  of  the  famous  resorts  on  this 
70-mile  stretch  of  holiday  playground, 
and  in  between  the  more  ordinary  joys 
of  bathing  and  basking  you  can  enjoy 
the  rare  scenes  and  experiences  that 
only  the  Cambrian  Coast  provides. 

BEFORE  YOU  GO 
Two    books    you    should    buy: — "  HOLIDAY 
HAUNTS"  1938,  containing  Holiday  Addresses, 
etc.    (Price   6d.).    "RAMBLES   AROUND  THE 
CAMBRIAN  COAST  "  (6d.) 

HOW  YOU  GET  THERE 

Cheap  "Monthly  Return  "  Tickets  by  any  train, 
any  day,  from  all  parts 

WHEN  YOU  GET  THERE 

Cheap  1st  and  3rd  Class  Weekly  Holiday  Season 
Tickets  will  enable  you  to  see  the  best  of  this 
lovely  Welsh  district 

All  information  will  gladly  be  supplied  by  the 
Supt.  of  the  Line,  Great  Western  Railway, 
Paddington  Station,  W.2,  or  can  be  obtained  at 
any  Railway  Station  or  the  usual  Tourist  Agencies 


ADE    FOR    THE  FACE 

Norma  Knight's  secret  may  help  you  to 
find  romance  too.  Norma 's  own  romance 
begins  in  the  next  episode.  Don't 
miss  it. 


f 


CAMBRIAN 


John-  Knight  Li 
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NEWI—TMSE  CREAMS 
NOW  BRING  YOU  THE 
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WOMEN  WHO  ARE  NOW  USING 

this  new  kind  of  cream  —  Pond's  Cream  con- 
taining the  "skin-vitamin'" — say  it  does  far 
more  to  make  their  skin  beautiful  than  creams 
hare  ever  done  before  !  In  2  to  3  weeks  it  has 
given  their  complexions  a  bright,  clear  look, 
they  say :  made  the  skin  smoother,  given  it 
finer,  more  youthful  texture! 


FOUR  YEARS  AGO  doctor. 

found  that  one  ceruin  viumm 
healed  skin  quickly  when  appbed  to 
lunds  and  burns.  They  also  knew 
that  without  this  vitamin  in  the 
diet  the  skin  became  coarse,  prema- 
turely aged.  m 

Pond's  tested  this  "skin-viumm 
in  Pond's  Creams.  The  results  were 
amazing.  Skin  that  had  been  rough 
ami  dr^,  because  of  a  deficency 
of  this  "skin- vitamin,"  became 
looth  and  supple  f«er  just three 
weeks'  daily  apphcfon  of  the 


1 


BuT!henPoTd'8 Cream  contain- 
WHEN  thU  "  "ki»"v,'am,nn<.  J      ing  me  "  skin-viumin "  « 
lacking  in  the  diet,  the  oil  gl-nds  »f  8  .    ^  ^Qomt  normal, 

"he    kin  dry  up,  the  cells  JaaA  out,  lhe  tissues  » 

lhe  under-tissues  become  shrunken  ^^.^Win  becomes  smooth, 
_,hen  the  skin  turns  harsh,  «uu        ^  ^ 


,„d  old-looking. 


IN  3  WEEKS 

replace  drab,  coarse,  old-looking  skin 
with  smooth,  flawless,  new  skin 


THERE  is  a  revolutionary  development 
in  face  cream ! 
You  can  now  use  face  cream  that  puts 


THE  LADY. MORRIS 


"  Now  that  Pond's  Creams  contain  the  '  skin- 
vitamin,'  they're  even  more  marvellous.  In  just 
a  few  weeks  they've  made  my  skin  brighter, 
smoother,  with  a  finer  texture,  and  any  little 
worry  lines  have  faded  completely." 


directly  into  your  skin  the  "'shin-vitamin''' 
which  actually  rebuilds  the  skin,  developing  a 
flawless,  new  complexion  to  replace  one  that 
is  dull,  harsh,  old-looking! 

This  amazing  cream  is  Pond's  Cream, 
which  now  contains  this  "skin-vitamin." 

Women  Test  It 

Read  above  about  the  wonderful  results  which 
this  new  kind  of  face  cream  has  on  the  beauty  of 
the  skin.  Results  proved  by  3  years  of  scientific 
tests  carried  out  by  leading  biochemists.  Beauty 
results  which  women  themselves  saw  in  their 


complexions  when  they  used  this  new  cream. 

Then  try  for  yourself  Pond's  Cream  with  the 
"skin-vitamin"  in  it — Pond's  Vanishing  Cream 
or  Pond's  Cold  Cream. 

You'll  find  that  Pond's  Vanishing  Cream  not 
only  softens  and  smooths  your  skin  for  powder 
and  holds  your  powder  on,  but  also  nourishes 
your  skin  with  the  "  skin-vitamin,"  which  Creoles 
a  glamorous  new  skin  for  you  within  3  weeks. 

Likewise,  Pond's  Cold  Cream  not  only  cleanses, 
softens  and  stimulates,  but 
nowalso  nourishesyour  skin 
with  the  magical,  beauty- 
creating  "skin -vitamin" 
which  givesyou  a  new,  lovely 
complexion ! 

You  use  these  creams  as 
before.  They  are  unchanged 
except  for  the  new  ingredi- 
ent. Nochange  in  jars, tubes 
or  prices  !  Sizes  from  6d. 


Look  for  a  small  "SV" 
on  the  corner  of  the  label. 
This  means  the  cream 
contains  "skin-vitamin" 


NOW  IN  POND'S  CREAMS— 


FREE:  I'W  sample  tubes  of  the  improved  Pond's  name  

Cold  aiul  Vanishing  Creams,  write  your  C444 

name  and  address  liens  pin  a  Id.  stump  to  this  address. 
coupon  and  posl  in  sealed  envelope  to  Dept.  C444. 

Pond's,  Perivale,  Middlesex.   
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ANTON 
WALBROOK 

VMALBROOK,  runner-up  in 
"Picturegoer's"  recent 
Gold  Medal  Competition,  has 
now  numerous  friends  as  a 
result  of  his  work  in  Britain  in 
"Victoria  the  Great"  and 
"The  Rat."  Readers,  in  fact, 
have  been  clamouring  for  an 
art  plate  of  the  actor.  Here  it 
is.  Walbrook  will  be  seen 
shortly,  once  again  in  the  role 
of  Prince  Albert,  opposite 
Anna  Neagle's  "  Victoria  "  in 
"Sixty  Glorious  Years." 


Spencer  Tracy's  thrilling  life-story 
reaches  its  climax  in  this  week's 
concluding  instalment,  in  which  the 
star  tells  you  of  his  early  struggles, 
triumphs  and  disappointments  in 
Hollywood  and  of  how  a  prison  riot 
had  a  big  influence  on  his  fortunes. 


WHEN  Producer  Herman  Shum- 
lin  opened  The  Last  Mile  at  the 
Sam   Harris   Theatre   on  the 
night   of   February    13,  1930, 
Broadway  insisted  that  Shumlin 
was  flying  in  the  face  of  the  gods,  for  even 
the  numerals   in   the  year   1930  totalled 
thirteen. 

But  for  at  least  four  of  us  in  that  cast  the 
show  was  the  luckiest  thing  that  had  come 
our  way.  As  John  Meafs  I  spent  night  after 
night  in  Sing  Sing's  condemned  cell  section 
and  then  walked  out  of  that  cell  and  went  to 
Hollywood.  Also  in  the  all-male  cast  was 
Joseph  Calleia,  now  out  here  at  Metro- 
Goldwyn-Mayer  since  he  scored  later  in 
Small  Miracle.  Then  there  was  Bruce 
MacFarlane,  later  the  popular  hero  of  Sailor 
Beware,  and  James  Bell,  one  of  the  three 
great  Jeeter  Lesters  in  Tobacco  Road. 

Luck  was  with  me  again  in  Hollywood. 
My  first  picture  was  Director  John  Ford's 
Up  The  River.  Ford,  you  recall,  directed 
The  Informer,  and  the  best  thing  I  could 
have  done  was  to  get  my  film  start  with 
him.  But  even  at  that  I  never  thought  I'd 
last  out  there.  I  had  come  out  on  a  one-picture 
contract,  and  the  minute  shooting  was 
finished  I  collected  my  cheque  and  headed 
back  for  Chicago  to  rejoin  The  Last  Mile 
company. 

In  Chicago  it  looked  as  if  the  show  would 
again  run  on  and  on.  One  night  after  the  show 
there  was  a  knock  at  my  dressing-room  door. 
It  was  Professor  Boody  of  Ripon,  the  man  who 
had  started  me  in  the  business  by  asking  me  to 
join  his  debating  team,  who  had  encouraged  me 
to  join  the  cast  of  my  first  school  play. 

"Well,  my  boy,"  he  said,  "you've  gone  a 
long  way.  The  Lambs'  Club  ought  to  be  proud 
of  you.    I  am." 

I  felt  rather  tickled  to  think  that  he  approved 
of  my  progress.  His  visit  must  have  brought  me 
luck  again.  The  next  day  I  got  a  wire  telling 
me  to  come  back  to  Hollywood.  Fox  was 
offering  a  term  contract. 

«S 


by  Spencer  Tracy 


The  next  two  years  flew  by.  I  went  from  one 
picture  right  into  another.  The  list  included 
Quick  Millions,  Goldie,  Six  Cylinder  Love,  She 
Wanted  a  Millionaire,  Disorderly  Conduct, 
Society  Girl,  The  Painted  Woman,  20,000 
Years  in  Sing  Sing,  Me  and  My  Gal,  Sky 
Devils,  Face  in  the  Sky,  Power  and  Glory, 
which  is  still  my  favourite,  Shanghai  Madness, 
The  Mad  Game,  Looking  for  Trouble,  Bottoms  Up, 
The  Show-Off,  Now  I'll  Tell  and  Marie  Galante. 
For  four  of  those  pictures  I  was  loaned  out. 

By  now  it's  no  secret  that  working  on  the  old 
home  lot  was  no  picnic  for  a  lot  of  us  who  were 
hoping  against  hope  that  we'd  really  get  some- 
thing in  which  we  could  make  a  name  for  our- 
selves. The  turnover  in  talent  was  terrific.  I 
never  knew  half  the  people  around  me.  But  it 
was  a  job,  and  a  good  job,  and  it  was  enabling 
me  to  take  care  of  my  family  in  comfort,  buy  a 
place  out  in  the  valley  where  we'd  have  plenty 
of  room  and  be  out  of  the  traffic,  where  I  could 
keep  a  few  horses  and  raise  some  fruit  trees,  and 
chickens  and  live  the  sort  of  life  I'd  always 
wanted  to. 

"  TX7hat  are  you  dissatisfied  about?"  my  elder 
V  V  brother  Carroll,  who  had  become  my  busi- 
ness manager,  would  want  to  know.  "Stick 
with  it.    What  more  can  you  ask  ?  " 

I  would  have  felt  more  that  I  was  getting 
somewhere  if  anyone  on  the  lot  had  seemed  to  be 
taking  any  particular  interest  in  me.  But  I 
was  just  another  *Ctor,  sometimes  getting  good 
parts,  sometimes  bad.  I  didn't  feel  that  I  was 
doing  my  best  work  and  I  was  getting  a  bit 
cynical  about  it. 

I  remember  when  Will  Rogers,  my  best 
friend,  came  back  from  his  trip  to  the  Orient  and 
found  the  studio  in  the  process  of  reorganization. 
"Say,  Spence,"  he  drawled,  "who  are  all  these 
new  guys  around  here  ?  I  seem  to  have  lost  track 
of  people.  Oh,  well.  I've  got  a  couple  of  pictures 
in  the  bag  and  one  more  under  way.    And  as  it 


is,  I  haven't  got  time  for  my  writin'.  You 
better  get  you  a  newspaper  job,  too."  And  he 
scratched  the  back  of  his  head  and  grinned  as 
only  Will  could. 

It  was  Will's  death  as  much  as  anything  that 
made  me  feel  sort  of  cut  off.  I'd  been  just 
about  to  sign  a  new  two-year  contract  when 
Metro-Goldwyn-Mayer  offered  me  another  one, 
and  the  roles  they  had  lined  up  for  me  looked 
pretty  good.  I'd  made  The  Show-Off  there  with 
Madge  Evans,  and  I  liked  the  friendly  feeling 
of  the  lot.   So  I  moved  on  over. 

MY  first  picture  was  The  Murder  Man,  with 
Virginia  Bruce,  in  which  I  was  the  star 
reporter  of  a  New  York  paper.  I  thought  about 
what  Will  had  said  :  "  You  better  get  you  a 
newspaper  job,  too."  It  looked  like  a  good  omen. 

Then  followed  Riff-Raff,  with  Jean  Harlow  and 
my  old  pal  of  The  Last  Mile,  Joe  Calleia ;  Whipsaw, 
.with  Myrna  Loy,  and  that  double  jackpot,  Fury 
and  San  Francisco. 

When  Sylvia  Sidney  and  I  put  in  twenty-one 
hours  a  day  with  Fritz  Lang  on  Fury  we  did  it 
because  we  knew  that  Lang  had  something; 
that  it  would  be  something  worth  while.  It  was 
all  the  difference  between  that  "just  a  job" 
feeling  that  I'd  once  had  in  pictures  and  the 
conviction  that  we  were  getting  somewhere. 

Interviewers  have  said  to  me  :  "Well,  what's 
made  all  the  difference  to  you  in  the  last  year? 
Do  you  feel  better?  Has  there  been  any  big 
change  in  your  private  life?  Have  your  parts 
been  better  written,  or  better  directed,  or 
what  ? " 

There  has  been  no  particular  change  in  Spencer 
Tracy,  so  far  as  I've  been  able  to  tell,  apart  from 
the  fact  that  he  has  been  doing  things  because 
he  liked  them,  which  makes  all  the  difference 
in  the  world.  Just  once  in  a  while  a  really  great 
part  comes  along  that  would  make  a  success  out 
of  almost  any  actor,  like  that  Killer  Mears  in 
The  Last  Mile.    And  when  an  actor  hits  two  in  a 


to  get  in  a  word.  Una  Merkel,  whom  I  consider 
one  of  the  finest  actresses  in  the  business,  and 
Madge  Evans,  who  still  hasn't  had  all  the  credit 
she  deserves. 

As  for  Gable,  Bill  Powell,  Jack  Holt,  and  my 
old  pal  Joe  Calleia,  Bruce  Cabot  and  the  others 
I've  been  associated  with  in  pictures,  you 
couldn't  ask  for  finer  friends  anywhere.  Of 
course,  as  a  judge  of  horseflesh,  Gable  is  terrible, 
but  that's  nothing  against  his  personal  character. 
Here's  hoping  he  doesn't  have  the  laugh  on 
me,  though,  after  the  next  season  at  Santa  Anita. 
I've  got  a  couple  of  two-year-olds  I'm  itching  to 
try  out  there,  but  if  they  don't  do  any  better 
than  Clark's  "Beverly  Hills",  I'll  turn  them  out 
to  pasture. 

To  my  friend  W.  S.  Van  Dyke  I  want  to  hand 
over  all  the  credit  that's  been  given  me  for 
the  job  I  did  in  San  Francisco.  Van's  the  one  who 
deserves  the  applause.  He  and  Vic  Fleming,  to 
me,  are  just  about  "tops". 

Well,  I  could  go  on  indefinitely  telling  what 
swell  people  I've  met  out  here,  and  I'll  probably 
be  criticized  for  leaving  out  the  names  of  some 
of  my  friends,  but  I've  already  given  Pat 
O'Brien  enough  publicity  in  this  series,  sr  I'll 
wind  up  with  just  a  couple  more  nominat*  ,ns. 

Lionel  Barrymore  for  the  actor  who  has 
forgotten  more  than  most  of  us  will  ever  know. 


He  and  Walter  Huston  lead  my  personal 
favourites. 

And  Freddie  Bartholomew  for  the  most 
natural,  best-natured  actor  in  the  business. 
That  kid  has  got  the  stuff. 

Naturally,  the  things  that  are  closest  to  us  at 
the  moment  are  the  things  in  which  we're 
most  interested,  and  I  must  admit  that  1  did  get 
a  tremendous  kick  out  of  Captains  Courageous  not 
only  for  the  role  of  Manuel,  which  I  do  think  was 
another  great  break  for  me,  but  for  the  grand 
time  we  had  making  the  picture. 

For  years  I've  been  going  to  buy  a  boat. 
Invariably,  when  it  got  right  down  to  cases, 
something  else  came  up.  I'd  buy  a  polo  pony 
or  a  racehorse  instead.  I've  taken  plenty  of 
ribbing  from  Gable  on  that  score. 

But  when  we  got  out  on  the  Gloucester 
schooner,  We're  Here,  for  location  work  at  sea,  I 
knew  I'd  never  be  happy  until  I  had  a  boat  of 
my  own.  I  thought  for  a  while  of  buying  the 
schooner  when  the  picture  was  finished,  but  she'd 
require  too  big  a  crew.  I  wanted  something  I 
could  handle  by  myself  if  necessary. 

Finally   Olaf   Olsson,   one   of   the  original 
members  of  the  schooner  crew,  and  a  great 
guy,  who  had  been  acting  as  technical  expert  in 
the  fishing  scenes,  offered  to  help  me  pick  out  a 
(Continued  on  page  8) 


Above  :  Tracy  at  home,  another  delightfully 
imposed  glimpse  of  the  star. 

Right  :  Spencer  pays  a  tribute  to  that  fine 
trouper  the  late  fean  Harlow,  with  whom  he 
worked  in  "  Riff  Raff." 

row,  like  I  did  in  Fury  and  San  Francisco,  he's 
getting  more  than  his  share  of  breaks. 

Another  question  that's  always  being  put 
to  me  lately  is  :  "Did  Father  Tim  in  Saw  Fran- 
cisco represent  someone  in  real  life  whom  you 
knew  ? " 

The  answer  is  no.  I  have  known  many 
priests.  I  was  brought  up  as  a  Roman  Catholic 
and  I  attended  parochial  school  as  a  kid .  Perhaps 
I  may  have  unconsciously  drawn  on  my  own 
experiences,  but  Father  Tim  was  just  a  mar- 
vellously written  part.  I  don't  think  I  played  it 
any  better  because  I'm  of  that  faith.  I  just 
enjoyed  Father  Tim.   That's  all. 

I'm  not  the  sort  of  actor  who  ordinarily  gets  a 
lot  of  fan  mail.  No  heart  throbs  for  that  Irish 
mug  of  Tracy's.  But  I  have  had  considerably 
more  than  usual  in  the  last  few  months,  and  it 
pleases  my  vanity  to  Know  that  better  than  60 
per  cent,  of  the  letters  which  I  received  praising 
Father  Tim  were  from  non-Catholics. 

For  pure,  downright  fun,  of  course.  Libelled 
Lady  was  the  classic  of  all  time.  You  can't 
work  with  Bill  Powell,  Jean  Harlow  s^d  Myrna 
Loy  all  at  once,  without  having  a  continuous 
picnic. 

To  select  any  one  person  in  pictures  as  "the 
most  charming"  or  "the  best  actor"  or  any  of 
the  other  superlatives,  is  pure  prejudice,  but  I 
would  like  to  say  a  few  words  about  some  of  the 
people  I've  worked  with. 

Sylvia  Sidney,  Jeanette  MacDonald,  the  laic 
Jean  Harlow,  Myrna  Loy — you  couldn't  find  a 
group  of  more  level-headed,  harder-working, 
sportsmanlike,  unselfish  girls  anywhere. 

And  if  you  think  actresses  are  vain  and  self- 
centred,  consider  Sylvia  Sidney,  who  doesn't 
sven  own  a  picture  of  herself,  so  far  as  I  know. 
One  thing  I  can  say  for  Jeanette  MacDonald 
which  she  can't  say  for  me — I  could  listen  to  her 
sing  all  day  and  night.  Jean  Harlow?  As 
regular  as  they  come  and  a  heap  of  fun.  It's 
hard  to  believe  that  she  is  with  us  no  more. 
And  Myrna.  Well,  who  but  Myrna  would  have 
given  up  her  honeymoon  to  go  on  location  in  the 
Sierras  for  LibelUd  Lady,  taking  her  husband 
along  with  her  and  cooking  his  meals  herself? 

Then  there  are  two  others  for  whom  I'd  like 
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small  boat  that  would  sail  anywhere,  and  offered 
to  teach  me  how  to  handle  it. 

So  we  went  down  to  Wilmington,  when  I  was 
back  from  location,  and  picked  out  a  forty-foot 
ketch,  the  Resolute,  which  I  re-christened  the 
Carrie  B.,  for  my  mother.  She'll  sail  round  the 
world,  if  necessary,  Olsson  tells  me,  and  though 
she's  no  wonder  for  looks,  she  has  got  speed  and 
she  can  stand  a  heavy  squall  with  the  best  of 
them. 

As  soon  as  I  get  my  navigation  down  pat,  I'm 
hoping  to  spend  all  my  spare  time  between  pic- 
tures aboard  her,  with  my  wife  and  the  two 
youngsters.  And,  since  the  studio  doesn't  care 
to  have  me  playing  polo  while  I'm  in  a  picture, 
due  to  a  spill  I  once  took,  I'm  out  at  sea  most 
week-ends,  too.  They  haven't  banned  that,  yet. 
I'm  hoping  to  take  a  fishing  trip  down  the 
Mexican  coast  and  up  the  Gulf  of  California, 
with  Director  Vic  Fleming,  Christian  Rub  and 
possibly  Gable  and  one  or  two  others.  Bob 
Taylor,  too,  if  he  isn't  busy. 


My  mention  of  my  family  may  make  some  read- 
ers wonder  why,  in  telling  my  life  history,  I 
hadn't  mentioned  them  before.  .  Well,  it's  one 
of  my  peculiarities  that  I  won't  talk  about  my 
own  family.  An  actor  gets  little  enough  privacy ; 
that's  part  of  his  job  and  his  responsibility.  But 
the  life  I  live  at  home  I  have  tried  to  keep 
entirely  separate  from  my  work.  I  think  I'm 
entitled  to  do  so.  It's  the  only  opportunity  I 
have  to  forget  "shop"  completely,  and  I  want 
to  keep  it  that  way.  That's  why  I  moved  way 
out  in  the  San  Fernando  Valley,  off  the  beaten 
track.  I  don't  think  that's  being  snooty.  It's  a 
practical  method  of  preserving  something  that 
I  don't  want  spoiled.    Sufficient  to  say  that 


we're   very  happy  and  intend  to  stay  that 

way. 

If  there  has  been  any  change  for  the  better 
in  my  life  and  in  my  work  in  the  past  year,  it 
is  due  solely  and  completely  to  Mrs.  Tracy. 
My  wife  is  the  finest,  most  loyal  woman  I  ever 
hope  to  know. 

As  for  my  other  ambitions,  they're  fairly 
simple.  I'd  still  like  to  do  a  stage  play  again 
some  time,  but  it  doesn't  look  as  if  I'll  have  any 
opportunity  in  the  near  future. 

In  regard  to  my  other  plans,  I  merely  hope  to 
make  enough  money  to  have  my  ranch  entirely 
paid  for,  to  keep  a  few  horses,  a  few  dogs,  a  few 
chickens;  to  assure  my  youngsters  of  the  best 
education  they  can  get;  to  buy  enough  life 
insurance  to  make  my  old  age  fairly  pleasant. 
Actors'  lives  are  notoriously  short,  though  I'm 
hoping  to  outdo  the  supposed  five-year  average. 

Meanwhile,  I'll  continue  to  do  without  make- 
up, never  own  a  hat,  hope  for  good, 
masculine  parts  and  do  my  best  by  them. 


It  was  Spence  who  taught  Joan  Crawford 
how  to  play  polo.  At  the  moment  our 
candid  cameraman  caught  him,  however, 
he  was  busy  reversing  the  Eve  and  the 
apple  legend. 


And,  finally,  I  want  to  live  up  to  the  reputation 
of  my  old  home  town  of  Milwaukee.  The 
product  that  city  is  most  famous  for  has  always 
carried  a  punch. 

Oh,  before  closing,  I  want  to  add  just  a  bit 
about  my  latest  picture.  Test  Pilot,  with 
Clark  Gable  and  Myrna  Loy.  I  play  the 
part  of  Gable's  mechanic,  which  suits  me 
right  down  to  the  ground.  He's  just  a  plain, 
honest -to-goodness  mug  and  as  far  as  I'm  con- 
cerned it's  the  kind  of  role  I'd  like  to  do — with 
such  grand  people  as  Clark  and  Myrna — 
forever. 

The  Academy  Award  for  Captains  Courageous  ? 
I  contend  it's  the  old  Tracy  luck  still  holding 
good.  I  was  in  the  hospital  when  the  award  was 
made — and  the  statuette  was  presented  to  my 
wife,  who,  after  all,  is  the  one  who  deserves  it, 
having  put  up  with  me  for  all  these  years. 


NEXT  WEEK 

Rosalind  Russell  has  come  from  Hollywood  to 
co-star  with  our  Robert  Donat  in  "The  Citadel." 
She  is  "different."  She  is  not  just  the  usual  star. 
In  next  week's  "Picturegoer"  you  will  read  a 
revealing  story  about  Rosalind  that  will  help  you 
to  enjoy  and  appreciate  her  work  on  the  screen. 


Spencer  Tracy  did  not  model  his  role  of  "Father 
Tim"  in  "San  Francisco"  on  anyone  in  par- 
ticular ^but  he  enjoyed  the  role  immensely.  He  is 
seen  here   "in  character"   with   his  mother. 


TALENT 

versus 

SEX- 
APPEAL 

MAX  BREEN 
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HOW   do   girls   get   jobs   "on  the 
films?" 
Being  an  idealist,  I  should  like 
to  say  :  "By  evincing  a  combina- 
tion   of    natural    talent  (with, 
perhaps,  a  modicum  of  experience)  and  such 
physical   attributes   as   may  be  rendered 
suitably  photogenic." 

A  good  rounded  period,  that;  pity  it  isn't 
true. 

Being  a  realist  as  well  as  an  idealist,  I'm 
bound  to  admit  that  for  one  girl  who  gets  a 
chance  through  showing  ability,  ten  get 
theirs  by  showing  their  legs — or  a  willingness 
to  be  suitably  grateful  to  their  benefactor. 

This  is  where  you  rise  in  your  wrath 
and  demand  :  "Mean  to  say  nine-tenths  of 
the  stars  got  there  through  unfair  and  even 
immoral  means  ? " 

No,  I  don't.  Long  before  we  come  to  the 
star  grade  they  are  filtered  out,  and  as  a  rule 
— as  a  rule, — only  genuine  ability  survives. 

My  complaint  is  about  the  first  chance, 
the  initial  "break"  without  which  a  girl  can 
get  nowhere. 

How  do  girls  get  their  chance? 

Well,  we  hear  a  great  deal  about  talent- 
searches.  The  scouts,  we  are  told,  comb  the 
theatres  of  London  and  the  provinces  looking 
for  new  screen  talent,  and  in  America  they  also 
snoop  around  college  dramatic  societies  and  other 
places  where  a  star  is  liable  to  be  born. 

There's  a  superstition  that  girls  so  spotted  are 
signed-up  by  the  talent-scouts,  but  that's  a 
fallacy ;  generally  these  people  have  no  authority 
to  do  anything  more  than  bring  the  girl  to 
the  attention  of  the  man  higher-up,  and  the 
latter  has,  usually,  no  idea,  except  the  talent- 
scout's  word  for  it,  whether  the  girl  can  act 
or  not. 

He  has  to  have  so  many  new  faces  a  year,  and 
if  they're  faces  that  please  him,  so  much  the 
better;  and  if  they're  faces  that  appear  pleased 
with  him,  that's  better  still.  .  .  . 

We're  always  hearing  about  girls  being 
"discovered";  the  plain  truth  is  that  most  girls 
have  to  discover  themselves.  They  realise  that 
to  get  anywhere  they  have  to  shove  themselves 
forward,  to  exploit  any  natural  advantages 
they've  got. 

Plenty  of  beginners  I  know  have  started  out 
with  the  idea  that  getting  a  job  as  a  film-actress 
was  the  same  as  getting  a  job  as  a  nursery- 
governess  or  a  blouse-saleswoman  or  an  architect 
or  a  kennel-maid — by  showing  they  could  be 
good  at  their  job. 

And  after  a  while  they've  come  to  the  cynical 
conclusion  that  they  were  right — but  the  "job" 
didn't  necessarily  begin  or  end  with  acting. 

I  know  at  least  four  British  girls  and  about 
a  dozen  Americans  who  made  a  good  start  in 
films  on  their  looks  and  talent  alone  .  .  .  and 
then  fell  by  the  wayside  because  a  high  executive 


£)o  brains  or  legs  count 
most  in  a  film  career  ? 
Does  the  "stand-off  "  girl 
stand  a  chance? 


wanted  to  investigate  the  "sex"  in  "sex- 
appeal,"  and  they  demurred,  and  the  studio  lost 
interest. 

There  are  plenty  of  major  feminine  stars  to-day 
who  have  never  put  up  with  any  "funny 
business";  but  there  are  a  great  many  others 
who  preferred  to  be  "kind"  to  producers  rather 
than  go  through  years  of  waiting  and  hoping 
and  practically  starving.  .  .  . 

An  outstanding  example  of  the  kind  of  girl 
who  decided  not  to  stand  any  nonsense  is  Norma 
Shearer. 

Norma  lived  in  Hollywood  with  her  mother  and 
sister,  and  rattled  the  studio  gates  in  vain 
for  months;  Norma  had  a  cast  in  one  eye  and  not 
ideal  film  legs,  and  these  don't  help  much  when 
every  second  girl  you  meet  in  Hollywood  has 
legs  in  the  million-dollar  class  and  eyes  like  twin 
stars. 

However,  she  was  pretty  and  thought  she 
could  act,  so  she  persevered,  and  at  last  she  stood 
in  a  line  of  girls  to  be  "picked." 

The  other  candidates  stood  still ;  not  so  Norma, 
who  fidgeted  and  coughed  and  ,drew  attention 
to  herself  and  was  chosen;  and  next  day  she 
nearly  wished  herself  out  again  by  "no"-ing  an 
executive  who  made  a  pass  at  her. 

But  Norma  stuck  to  her  guns,  and  finally  got 
away  with  her  "  you  may  look,  but  you  mustn't 
touch"  attitude.  And  then  she  married  an 
associate  producer,  which  is  quite  a  good  thing 
to  do. 

It's  a  pretty  disgusting  state  of  affairs  that  a 
girl  can't  enter  a  great  and  important  profession 
like  acting  without  having  to  run  the  gauntlet 
of  the  bow-fronted  old  men  at  the  executive 
desks. 

However,  it's  a  condition  that  exists,  and  no 
amount  of  eye-shutting  will  cause  it  to  dis- 
appear, and  although  the  industry  as  a  whole 
dislikes  it,  no  one  seems  to  know  quite  what  to 
do  about  it,  for  the  anxiety  of  the  girl  to  "get 
on"  at  all  costs  gives  the  producer  as  much 
power  as  a  mediaeval  baron. 

Curiously  enough,  it  doesn't  apply  to  quite 
the  same  extent  in  the  theatre. 


Norma  Shearer  decided  not  to 
stand  any  nonsense." 

This  is  partly  because  few  theatrical  managers 
will  risk  having  their  shows  fall  to  pieces  merely 
for  the  sake  of  giving  their  current  girl  friend  a 
job. 

It  is  done  occasionally,  but  it  is  not  a  popular 
pastime. 

On  the  other  hand,  far  too  often  we  find  some 
silly  little  gnat-wit  pushed  into  a  film  part  for 
which  she  is  totally  unsuited  because  the  Lord 
High  Pooh-Bah  has  decreed  it. 

This,  also,  is  not  a  popular  pastime— with  the 
production-unit . 

I  remember  some  time  ago  a  girl  arriving  from 
Hollywood  to  play  an  important  role  in  a  British 
picture. 

"What  on  earth  made  them  send  her?"  I 
asked,  knowing  that  she  had  played  only  small 
parts  and  then  killed  stone-dead  every  scene 
in  which  she  appeared. 

"Old  boy,"  said  the  publicity-manager  with 
tears  in  his  voice,  "  she's  the  Great  White  Chief's 
current  lady-love,  and  she's  got  to  go  in." 

She  went  in,  and  the  film  went  out. 

I  could  name  three  British  leading  ladies 
who  are  in  the  positions  they  occupy  to-day 
because  they  cared  more  for  their  careers  than 
for  their  morals. 

One  of  them  is  a  talented  actress,  the  other 
two  are  not. 

I  am  no  stern  moralist;  one  of  the  few  strict 
rules  I  believe  in  is  that  you  can't  make  strict 
rules  for  other  people. 

But  I  do  deplore  and  detest  the  wicked  waste 
of  money  in  starring  girls  merely  because  they 
are  willing  to  cuddle  the  general  manager,  and 
the  wicked  waste  of  talent  in  dropping  good 
potential  actresses  because  they  won't  cuddle 
the  general  manager  at  any  price. 

I've  already  protested  against  the  number  of 
might-have-been  stars  who  were  discarded 
because  they  were  not  venal;  but  there's  another 
side  to  the  medal. 

Hollywood  and  Shaftesbury  Avenue  are 
haunted  by  the  wraiths  of  ex-stars  and  ex- 
featured  players  who  had  their  little  day  and 
held  the  floor  as  long  as  they  held  the  boss's 
affections. 

Presently  along  came  their  successor,  and  no 
amount  of  "cutting  up  rough"  could  save  them 
from  performing  the  celebrated  Humpty- 
Dumpty  trick,  and  all  the  King's  horses  and  all 
the  King's  men  won't  be  bothered  trying  to  put 
them  together  again,  because,  in  spite  of  having 
figured  in  several  films,  they're  not  actresses  and 
never  will  be. 

But  the  Public  has  the  last  word.  And  the 
Public  is  nearly  always  right. 
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Going  to 
School 


by  Norman  PAINE 

"Delieve  it  or  not,  our  correspondent  did — became  a  "new  boy" 
and  spent  a  day  in  school  with  Deanna  Durbin,  that  is.  He  tells 
you  all  about  it  in  an  article  that  is  as  interesting  as  it  is  different. 


I SUPPOSE  you've  been  told  the  same 
thing.  "Oh,  go  back  to  school!" 
I  decided  that  as  long  as  I  had  to  go 
back,  I  might  as  well  do  so  in  interest- 
ing company.  So  I  got  Deanna  Durbin 
to  take  me  along  one  sunny  morning. 
Mrs.  Mary  West,  school  mistress  presiding 
over  the  Universal  Studio  School  for  film 
children,  eyed  me  with  a  twinkle  of  amuse- 
ment as  I  crammed  my  adult  bulk  into  a 
smallish,  cream-coloured  desk  of  regulation 
school  design.  Next  to  me,  in  a  similar 
desk  sat  my  friend  Deanna. 

The  rest  of  the  class  happened  that  day  to 
be  all  girls.  And  few  at  that.  Nan  Grey, 
Helen  Parrish,  and  Helen  Greyco  completed 
the  assembly.  If  I  looked  half  as  stupid  as 
I  felt,  the  girls  must  have  had  a  good  time 
at  my  expense. 

"Sometimes,"  said  Mrs.  West,  "I  have  two 
dozen  or  more,  girls  and  boys,  but  it  makes  no 
difference.  Lessons  are  just  the  same  and 
rules  of  behaviour  too  ! "    I  flinched  slightly. 

Then  Mrs.  West  half  hinted  at  a  "period" 
'maths'  but  promised  us  the  First  Act  of 
"Othello"  as  an  English  Grammar  lesson, 
if  we'd  sing  our  very  best  during  the  opening 
ceremony.  I  didn't  know  the  song  they 
struck  up  to  open  the  day,  but  it  was  one 
of  those  simple  kind  like  "  I  Know  a  Bank 
Whereon  the  Wild  Thyme  Grows". 

I  caught  Deannas  eye  as  the  tuning  fork 
cloncked  on  the  edge  of  Mrs.  West's  large  desk. 
She  was  ready  and  there  was  just  the  same  look 
in  her  eye  we  so  often  see  when  she  is  about  to 
break  into  one  of  those  famous  arias  she  sings 
so  beautifully  on  the  screen. 

It  all  seemed  rather  silly.  Deanna  could  have 
"drowned  "  the  lot  of  us  mercifully  as  far 
as  I  personally  was  concerned,  had  she  wanted 
to.  But  she  was  just  another  girl  in  school  : 
not  the  juvenile  prima  donna  of  the  movies. 
The  schoolroom,  rather  small  I  thought  to  hold 
its  full  quota  of  two  dozen  odd,  was  tucked  away 
in  a  quiet  corner  of  the  studio  grounds  out  at 
Universal  City. 

Our  combined  efforts  left  about  ninety-nine 
and  three-quarters  per  cent,  of  the  actual 
singing  to  Deanna  Durbin,  and  little  Helen 
Greyco,  the  twelve-year-old  red-head  signed  up 
by  Universal  to  take  up  the  singing  roles  which 
Deanna  has  managed  to  outgrow  even  before 
she  got  started  on  them. 

Helen  has  a  voice  something  like  Judy  Garland 
and  just  a  little  like  Deanna  s  :  a  kind  of  light 
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cross  between  the  two.  She  raised  her  pert 
little  chin  and  glancing  in  Deanna' s  direction  let 
it  "rip". 

I  mouthed  silently  :  the  other  girls  sang  sweetly 
but  not  over  loudly  and  I  suppose  it  didn't 
sound  so  badly  as  it  might  have  done  if  I'd 
really  let  go. 

Singing  over,  we  got  down  to  "Othello". 
Mrs.  West  made  it  quite  clear  that  if  we  came 
across  any  words  we  didn't  all  know,  someone 
had  to  wTite  them  on  the  blackboard  and  we 
had  to  look  them  up  in  the  dictionary. 

I  was  supposed  to  be  "ineligible  to  compete" 
which  gave  me  a  most  welcome  alibi,  but  just  in 
case  Mrs.  West  should  decide  suddenly  to 
pounce  upon  "the  visitor  from  the  press",  I 
had  my  dictionary  on  my  lap. 

Deanna  turned  out  to  be  a  not  too  bad 
speller  :  an  intensely  good  listener  and  a  fairly 
average  scholar  from  Mrs.  West's  point  of  view. 
From  mine  she  was,  of  course,  entirely  faultless, 
in  spite  of  the  fact  that  halfway  through 
"Othello"  she  started  chewing  gum  and  tried  to 
inveigle  me  into  a  similar  misdemeanour. 

The  blackboard  soon  shone  with  a  nice  list  of 
difficult  words.  Shakespeare  doubtless  knew 
what  they  meant  and  Mrs.  West  said  if  he  did, 
then  so  ought  we. 

There  was  "impediment"  (the  kind  of  thing 
which  unaccountably  afflicted  my  speech 
every  time  Mrs.  West  came  upon  me  for  an 
answer);  there  was  "surfeited"  (which  I  knew 
bore  a  distinct  relation  to  any  and  every  school 
lesson  I  could  remember);  "impotent"; 
"satiety";  "pestilent";  and  last  but  not  least 
"  egregriously '  which  Deanna  tried  to  define. 

She  didn't  do  badly  but  as  I  recollect  her 
definition  wasn't  nearly  as  clearly  expressed  as 
that  top  "C"  for  which  she  is  so  famous.  Then 
Mrs.  West  said  "that's  enough"  and  we  all 
shuffled  and  a  few  of  us  sighed. 

Deanna  and  the  rest  of  the  girls  brought  out 
their  French  books.  I  thanked  heaven  silently 
that  being  a  "new  pupil"  I  hadn't  one  :  still 
more  that  I  should  never  now  grow  "old" 
enough  as  a  scholar  to  acquire  one. 

There  was  none  of  that  old-fashioned  sing- 
song "j'ai  .  .  .  tu  as;  il  a;  nous  avons;  vous 
avez;  ils  ont,"  I  had  forgotten  so  long  ago,  but 
each  of  the  girls  trotted  out  an  individual 
phrase,  verb  conjugation,  or  sentence. 

Someone  said  quite  faultlessly,  "  I'ly  aquelques 
semaines  que  depuis  nous  etions  a  Paris,"  which 
I  understood  to  mean  that  someone  hadn't  been 
in  Paris  for  quite  a  few  weeks. 

The  fact  didn't  surprise  me  :  the  accent  did, 
but  then  I  was  always  a  bad  boy  during  French 


"Deanna  definitely  didn't  enjoy  algebra" — 
— but  she'll  find  "maths"  useful  one  day 
for  totting  up  that  astronomical  salary. 
Deanna  with  her  teacher,  Mrs.  Mary  West. 

lessons.  Deanna  doesn't  give  much  for  them 
either. 

After  all,  why  should  she  bother  about  speak- 
ing French  when  she  can  easily  learn  a  simple 
lyric  of  it  and  sing  it  at  say  £250  a  line?  The 
same  very  largely  applies  to  algebra,  though  on 
the  quiet,  Mrs.  West  would  never  agree. 

She  says  Deanna  and  the  rest  of  these  film 
children  must  know  their  algebra,  that  4  x  plus 
2  y  equals  6  xy  or  why  ? 

Deanna  on  the  other  hand  probably  feels  that 
there  is  a  more  simple  method  of  adding  up 
£350  a  week  for  fifty-two  weeks  and  deducting 
agents'  fees  and  income  tax  therefrom. 

Anyway  she  definitely  didn't  enjoy  algebra 
any  more  than  I  did,  and  I  didn't.  A  half-hour 
of  more  or  less  simple  mathematics  brought  us 
near  to  the  lunch  hour  (oh  blessed  hour  !)  and 
to  help  to  restore  our  digestive  organs  to  more 
placid  condition  Mrs.  West  read  to  us  a  chapter 
from  "  Uncle  Tom's  Cabin". 

Like  a  small  army  ordered  to  "stand  at  ease ", 
we  relaxed  according  to  Mrs.  West's  strict 
injunction.  Deanna  found  herself  a  shabby  old 
plush  covered  rocking-chair  which  happened  to 
stand  in  a  doorway  just  behind  where  Mrs. 
West  was  sitting.  1  climbed  out  of  my  desk  and 
sat  atop  the  thing. 

Nan  Grey  picked  an  armchair  in  the  corner 
and  the  others  just  rested  their  pretty  chins  in 
cupped  hands.  This  was  obviously  the  most 
popular  lesson  of  the  morning.  Deanna  re- 
plenished the  gum  and  rocked  furiously,  occas- 
ionally smiling  blandly  in  my  direction  as  though 
mischievously  to  add  to  my  discomfiture. 

On  the  very  tick,  Mrs.  West  looked  up  at  the 
clock  and  life  took  on  a  new  meaning  for  us  all. 
"Right  children,"  she  said,  "be  back  at  two." 

I  started  a  more  or  less  serious  chat  with 
Deanna  about  her  films.  She  told  me  she  liked 
making  Mad  about  Music  slightly  more  than 
her  work  on  100  Men  and  a  Girl.  "In  'Mad'," 
she  explained,  "there  were  so  many  other  kids 
it  sort  of  created  a  spirit  of  fun  and  we  went 
through  the  whole  job  that  way,  whereas  in 
100  Men  and  a  Girl  we  had  to  be  more  serious. 

"Everybody  felt  that  with  Mr.  Stokowski  in 
the  cast  it  would  be  more  fitting  to  be  on  best 
behaviour,  though  on  the  quiet  I  believe  Mr. 
Stokowski  would  have  rather  played  around  a 
bit  more.  He  isn't  a  glum  uncle  you  know  : 
he's  a  very  fine,  easy  going  person — quick 
temperament  of  course,  but  then  who  would 
expect  a  famous  maestro  to  be  otherwise  >  " 

Deanna  had  just  got  to  the  point  where  she  was 
explaining  why  she  feels  each  one  of  her  pictures 
should  be  as  different  as  possible  from  the 
others,  when  she  thought  of  lunch.  "Come  and 
eat?"  she  queried.  1  was  about  to  go  when 
Mrs.  West  called  me  back.  "Here  now,  didn't 
I  understand  you  came  here  to  learn  something 
about  the  school  ? "  she  asked.  My  lessons  were 
only  just  beginning  ! 

Mrs.  West,  who  has  been  teaching  studio 


When  a  unit  goes  on  location  the 
studio  school  goes  with  it.  This  class 
"nearly  drove  Teacher  Mrs.  West 
crazy." 


children  in  various  film  "cities"  for  the  past 
thirteen  years — but  mostly  at  Universal — is 
known  to  all  the  leading  child  stars  of  Holly- 
wood.   They  know  her  as  a  stern,  but  kindly 
woman  who  "mothers"  them  when  they  need  it 
with  all  the  enthusiasm  she 
can  put  into  an  equally 
well-needed  scolding.  Mrs. 
West  has  no  cane. 

Mickey  Rooney,  Jackie 
Cooper,  Jackie  Coogan, 
and  all  those  nice  tough 
little  heroes  of  the 
screen,  will  tell  you  that 
she  always  could  manage 
them  just  as  easily  as  if 
they  had  been  Shirley  Tem- 
ple. The  reason  ?  Because 
to  Mrs.  Mary  West  children 
are  children  and  usually  just 
plain  school  children  at 
that.  They  never  are  film 
stars. 

"I  am  hired — and  can 
only  be  fired — by  the  Los 
Angeles  Board  of  Educa- 
tion," Mrs.  West  explains, 
"and  although  the  studio 
at  which  I  am  employed 
has  to  meet  my  salary,  it 
is  fixed  by  the  Board  of 
Education  according  to  the 
rates  paid  to  others  of  my 
profession.  I  can  take  no 
extra  salary  or  gratuities. 
I  can  make  no  special  rules 
regarding   the   hours  and 

conditions  the  children  school  in  or  under. 

"I  do  have  a  great  amount  of  freedom  in  the 
arrangement  of  our  daily  programmes,  and  I 
try  to  use  my  discretion  accordingto  the  aptitude 
of  the  children  who  come  under  my  care  and  the 
time  which  is  likely  to  be  at  our  disposal.  For 
instance,  Deanna  has  been  in  my  school  more  or 
less  regularly  for  over  a  year.  I  know  her  well 
enough  to  arrange  her  syllabus  on  a  more  or  less 
permanent  basis. 

It  is  absolutely  compulsory  that  every  child 
between  the  ages  of  eight  and  eighteen 
must  spend  at  least  three  hours  of  every  working 
day  in  school.  Films  have  to  come  second  and 
you  can  bet  that  at  times  we  teachers  have  to 
put  up  a  furious'  fight  against  personal  elements 
in  the  studio  system. 

"After  all,  like  myself,  the  studio  staffs  are 
just  human,  and  if  someone  is  in  charge  of 
getting,  say,  a  couple  of  songs  recorded  by 
Deanna,  he  wants  to  bring  in  his  work  on  time. 
She  may  be  in  school  just  when  he  would  like  to 
have  her  before  the  microphone.  It  is  easy  for 
him  to  locate  Deanna  in  my  school  room  and 
when  he  has  done  so  it  is  bard  for  him  to  imagine 
why  she  cannot  immediately  drop  her  French  or 


Above:  "Next  to 
me  in  a  cream 
coloured  regula- 
tion school  desk 
sat  Deanna 
Durbin." 

Left  :  Twelve- 
year-old  Helen 
Greyco,  a  member 
of  Deanna' s  class. 


her  mathematics  in  order  to  straighten  out  his 
burning  problem  by  singing  her  song.  I  have 
to  say  'NO'.  Because  I  know  that  if  she  leaves 
her  lessons  in  the  middle,  she  cannot  return  to 
them  without  any  impairment. 

"Concentration  is  an  important  factor  in 
education  for  it  bears  on  character  as  well  as 
ability.  I  don't  want  Deanna,  or  any  other 
film  child,  to  consider  education  a  purely 
incidental  affair  to  be  regarded  as  by  no  means 
as  important  as  career.    It  is  more  important. 

"Sometimes  of  course  a  film  scene  may  drag 
on  for  days,  and  a  child,  or  even,  say,  a  dozen 
children,  will  be  appearing  in  it. 

"We  had  one  like  that  while  we  were  filming 
Deanna' s  Mad  About  Music.  There  was  a  big 
scene  which  took  us  on  location  for  best  part  of 
a  week.  Those  children  had  to  have  their  three 
hours  a  day,  no  failing.  I  have  to  issue  and 
sign  a  certificate  to  every  child  leaving  for  an 
ordinary  school,  or  another  studio  school,  to 
prove  that  this  has  been  done  and  the  Educa- 
tional authority  gets  a  copy  of  that  certificate. 

"Well  that  week  almost  did  have  me  going 
crazy  !  We  would  be  half-way  through  a  lesson 
and  all  the  children  would  have  to  leave  off  in 
order  to  make  the  shot,  perhaps  taking  five 
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minutes.  In  a  few  minutes'  time  they  were 
called  again  for  another  take  or  a  re-take. 

"  Either  we  had  to  be  kept  waiting  for  our  school 
children,  or  the  studio  people  had  to  wait 
for  theirs.  We  compromised.  I  said,  'I'll  let 
them  off  just  as  long  as  they  are  given  time  to 
conclude  any  special  line  of  argument  or  trend 
of  thought.  In  other  words,  the  switching 
from  lessons  to  filming  and  back  again  was  to 
be  so  regulated  that  they  really  had  a  chance  to 
grasp  a  little  meaning  from  their  lessons. 

"That  meant  the  film  company  had  sometimes 
to  wait  for  ten  or  fifteen  minutes.  I  was  often 
told  that  it  cost  a  thousand  dollars  every  wait, 
but  that  didn't  happen  to  be  my  problem, 
though  I  wanted  to  be  as  co-operative  as  possible. 
My  job  was  to  school  children  :  not  to  film  them." 

I  began  to  realise  why  the  Los  Angeles  Board 
of  Education  insists  that  the  studios  shall  not 
retain  any  control  over  them  nor  supplement 
their  earnings  by  any  special  gratuities. 

It  is  to  the  Mrs.  Mary  Wests  of  Hollywood 
the  educators  entrust  the  arduous  job  of  taming 
the  turbulence  of  the  juvenile  tyrants  of  the 
screen.  Robbed  of  this  restraining  influence 
there  is  no  telling  what  might  happen  to  our 
favourite  screen  children  ! 

There  is  an  amusing  story  of  the  Hollywood 
film  producer  who,  about  to  introduce  at  a  mass 
meeting  the  mother  of  a  famous  child  star, 
chose  most  unfortunately  to  use  a  well-worn 
simile.  He  said,  "  I  am  merely  the  producer  of 
this  child's  films  :  what  right  have  I  to  stand 
between  you  and  the  goose  which  laid  the  golden 
egg.  ...  I  have  much  pleasure  in  introducing 
Mrs.  ."    The  house  roared  ! 

Well,  Mrs.  West  and  her  ilk  have  nothing  to 
do  with  the  laying  of  any  golden  eggs.  But  they 
do  lay  children  film  stars.  Across  their  knees, 
where  they  so  often  deserve  to  be. 
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0  Picture  Players'  Puerile  Pranks 

%  Gable  as  Gagster  No.  I 

^  But  he  can  take  it,  too 

0  Simone's  Unlucky  Spell 


BACK  in  the  bad  old  days  Hollywood 
used  to  be  considered  wild-ish;  now 
its  merely  childish. 
As  the  film  colony  is  facing  its 
greatest  crisis  for  a  decade,  its 
leading  citizens  are  busy  burning  the  mid- 
night oil — thinking  out  new  puerilities  in  the 
way  of  practical  jokes  to  outdo  the  school- 
room pranks  of  their  friends. 

There  is  no  limit  to  the  trouble  and  expense 
to  which  these  highly  paid  adults  will  go  to 
ensure  the  success  of  a  "rib,"  as  this  refined 
form  of  humour  is  technically  called. 

Chief  evangelist  of  the  new  gag  gospel  was 
probably  Carole  Lombard.  Carole,  at  any  rate, 
was  early  in  the  field  with  the  "hospital"  party 
she  threw  for  that  staid  flower  of  English 
chivalry,  Ronald  Colman,  at  the  time  she  was 
married  to  William  Powell. 

They  still  talk  of  that  party  in  Hollywood. 
The  guests  were  seized  at  the  door  and  immedi- 
ately hustled  into  hospital  cots  that  filled  the 
house.  The  entire  establishment  had  been  fitted 
up  to  represent  a  hospital  with  medical  equip- 
ment everywhere.  The  cocktails  and  beer  were 
served  in  the  most  unusual  receptacles  I 

Carole,  of  course,  has  also  been  the  heroine 
of  a  series  of  much-admired  practical  jokes 
on  her  new  boy  friend,  Clark  Gable,  including 
that  St.  Valentine's  Day  gift  of  an  ancient  car 
and,  only  the  other  day,  a  motor  scooter. 

Pulling  Eleanor's  Leg 

Now  everybody's  doing  it.  Eleanor  Powell, 
who  has  recently  been  on  a  personal  appearance 
tour,  received  an  envelope  one  morning  contain- 
ing a  batch  of  press  clippings. 

Among  them  was  a  candid  camera  photo  of 
the  back  door  of  her  Hollywood  home,  practically 
hidden  by  bottles  of  milk. 

Horrified,  she  thought  that  she  had  forgotten 
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Ginger  Rogers,  now  hard  at  work  on  "  Carefree,"  which 
re-unites  her  with  Fred  Astaire,  finds  time  for  her  favourite  form 
of  relaxation. 


to  cancel  her  dairy  order  when  she  left  the  film 
city. 

It  was  not  till  she  returned  that  she  learned 
that  the  whole  thing  was  a  joke. 

Her  friends  at  the  studio  had  gone  to  all  the 
trouble  and  expense  of  rigging  up  the  scene  at 
her  house,  photographing  it,  having  a  block  made 
of  the  picture  and  printing  a  whole  fake  news- 
paper page  (no  small  item)  to  put  the  stunt  over. 

Gagster  Gable 

Perhaps  it  is  the  Lombard  influence  in  his  life, 
but  Clark  Gable  himself  is  now  Gagster  No.  1  on 
the  home  lot  at  M.-G.-M. 

His  latest  effort  was  to  round  up  the  studio's 
newlyweds,  Betty  Furness,  Virginia  Bruce, 
Lynne  Carver  and  Priscilla  Lawson,  on  the 
pretext  that  there  was  a  special  preview  "in 
one  of  the  projection  rooms."  All  they  saw  were 
the  "rushes"  for  the  Pete  Smith  short,  How  to 
Cook. 

Gable  seems  to  have  a  weakness  for  gastro- 
nomical  gags.  He  entertained  Spencer  Tracy  to 
lunch  in  the  studio  restaurant.  Tracy  ordered 
his  favourite  dish,  marshmallow  chocolate 
sundae.  By  pre-arrangement  with  Clark,  the 
waitress  brought  him  one  made  with  cold 
mashed  potatoes,  instead  of  ice  cream.  And 
Spencer  ate  it  without  a  murmur. 


Tracy's  Revenge 


A  rubber  bread  roll  achieved  for  us  an  almost 
equally  gratifying  reputation  for  wit  when  we 
were  in  the  fourth  form. 

In  fairness  to  Gable,  however,  it  must  be 
conceded  that  he  can  take  it  as  well  as  dish  it  out. 
Quite  apart  from  the  activities  of  Miss  Lombard, 
he  has  been  ragged  unmercifully  about  Parnell. 
His  friends  just  won't  let  him  forget  it. 

During   the   production  of   Test  Pilot  the 


company  gave  him  a  birthday  party  on  the  set. 
In  the  middle  of  the  laudatory  oratory  there  was 
a  fanfare  of  trumpets  and  two  extras,  hired,  it  is 
suspected  by  Mr.  Tracy,  appeared  on  the  scene, 
dressed  in  the  costumes  of  Parnell  and  Kitty 
O'Shea,  and  presented  Clark  with  a  crown  made 
of  a  walnut  shell. 

Joan  Blondell  presents  .  .  . 

First  prize  for  the  gag  of  the*  month,  however, 
goes  to  Joan  Blondell  and  Dick  Powell. 

On  the  door  of  the  nursery  in  the  Powell  home 
is  a  large  sign  : 

THIS  THEATRE 
WILL  RE-OPEN  IN 
JUNE 

featuring  first-run  attractions 
COMING  :  A 
BLONDELL-POWELL 
PRODUCTION. 
Joan,  of  course,  is  expecting  an  addition  to 
the  family. 

To  Bob  or  not  to  Bob 

•  The  things  Dorothy  Lamour  has  to  do  for  her 
art  and  dear  old  Paramount. 

The  ballyhoo  boys  now  have  her  involved 
in  a  controversy  as  to  whether  or  not  she  should 
bob  her  long  brunette  hair,  with  executives 
allegedly  tearing  out  their  own  scant  locks  in  a 
fever  of  apprehension  lest  the  Queen  of  the  Jungle 
rushes  oft  impulsively  to  the  nearest  barber's 
shop.  Perhaps  they  want  her  to  play  Lady 
Godiva,  sometime, . 

Dorothy  has  been  the  centre  of  some  of  the 
silliest  publicity  ever  sent  out  in  recent  years. 
At  least  the  hair-bobbing  affair,  however,  is  in 
better  taste  than  that  yarn,  later  admitted  to 
be  a  gag  story,  tying  up  her  name  with  that  of 
the  recently  divorced  sixty-eight-year-old  Su'tan 
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of  Johore,  who  was  reported  to  be  interested  in 
her  as  a  result  of  seeing  her  films. 

Colbert  "  Censored  " 

•  Claudette  Colbert  has  fallen  foul  of  the 
censors — not    one   of   the    official  bodies 

that  look  after  movie  morals,  but  the  sub- 
editor of  the  American  journal  for  whom  she 
has  been  writing  an  account  of  her  recent 
European  holiday. 

It  seems  that  Claudette  persisted  in  being 
too  frank  about  the  portion  of  her  anatomy 
on  which  she  did  most  of  her  ski-ing  ! 

Following  all  the  fuss  about  that  spanking 
scene  in  Bluebeard's  Eighth  Wife  the  Colbert 
posterior  is  in  danger  of  becoming  as  famous  a 
feature  of  the  film  scene  as  the  Dietrich  legs 
once  were. 

Claudette  and  her  doctor  husband,  Joel  Press- 
man, by  the  way,  have  formulated  a  "Happy 
Home "  recipe  in  opposition  to  the  Gladys 
Swarthout-Frank  Chapman  Anti-Divorce  Diet  : 

Two  nights  a  week  they  have  a  house  rule 
against  talking  about  films;  two  nights  a  week 
medicine  is  banned  as  a  conversational  subject 
and  the  other  three  nights  are  free  for  all. 

Short  Shots 

•  The  Tyrone  Power-Janet  Gaynor  romance  is 
reported  to  be  cooling — Mary  Astor  and 

Manuel  del  Campo  celebrated  their  first  wedding 
anniversary  the  other  day — It  is  now  revealed 
that  Walt  Disney  had  to  kill  a  scene  in  which 
the  witch  laces  "  Snow  White"  in  a  tight  corset; 
corsets  are  tabu  under  the  Hays  code — Frances 
Dee  is  the  latest  "Scarlett  O'Hara"  candidate — 
Loretta  Young  has  become  candid  camera  fiend. 

Malcolm  Phillips. 


Phil  Lonergan  Sends  it  Hot  from  Hollywood 

SIMONE  SIMON'S 
TROUBLES 

SIMONE  SIMON  is  very  much  in  the  lime- 
light these  days.  During  the  trial  of  her 
secretary,  Sandra  Martin,  accused  of  taking 
approximately  $20,000  of  the  star's  fortune, 
Simone  admitted  that  she  had  two  gold  keys 
made  to  her  home,  which  she  gave  to  an  un- 
named friend. 

A  cafd  bus  boy  was  caught  as  he  was  climbing 
up  the  porch  of  Simone's  home. 

He  declared  that  he  was  in  love  with  her  and 
was  trying  to  win  her  affections  by  means  of 
three  pieces  of  wood  which  he  called  "his  magic 
wands." 

Doctors  suspect  the  youth  of  being  a  mental 
case  and  he  has  been  held  for  observation. 

To  make  everything  even  more  exasperating 
for  Simone,  she  visited  a  fashionable  cafe  with 
a  man  friend  and  a  waiter  refused  to  bring  her 
a  cocktail  because  he  thought  she  was  under  the 
legal  age,  21  ! 

The  Wrong  Car 

•  Myrna  Loy  is  wondering  if  the  anonymity 
which  goes  with  station  wagons,  general 

utility  cars,  to  you,  is  worthwhile. 

Clark  Gable  persuaded  the  actress  to  buy  a 
station  wagon,  clinching  his  argument  by  telling 
her  that  no  one  noticed  people  in  them. 

Later,  while  making  household  purchases,  she 
parked  the  car  near  a  down-town  department 
store. 

When  she  arrived  home  she  found  several 
strange  bundles  in  the  automobile.  Someone 
had  mistaken  her  station  wagon  for  his  own. 

Myrna  had  to  make  another  trip  down-town 
to  hunt  up  the  owner  of  the  other  vehicle. 

Norma  Was  "  Different  " 

•  Norma  Shearer  surprised  the  guests  at  a 
birthday  party  given  in  honour  of  William 

Randolph  Hearst. 

Everyone  was  asked  to  wear  Early  "American" 
costumes. 

Norma  appeared. as  "Marie  Antoinette,"  the 
role  she  is  playing  in  her  latest  film. 

Expensive  Holiday 

•  Joan  Bennett  journeyed  to  Louisville  to  see 
the  famous  Kentucky  Derby  run,  and  had 

$25,000  in  jewels  stolen  from  her  hotel  room. 


The  gems  were  insured,  so  possibly  the 
insurance  company  is  worrying  more  than  Joan  is 

George's  Admirer 

•  George  Raft  is  a  chivalrous  man,  but  he 
would  gladly  escape  the  admiration  of  a 

middle-aged  woman  who  adores  George  and 
believes  he  reciprocates  her  devotion. 

Often  while  George  is  dining  at  a  popular 
restaurant,  he  finds  the  lady  beaming  fondly  at 
him.  He  encounters  her  at  boxing  bouts  and 
even  at  ball  games. 

The  star  does  not  care  to  have  the  police  take 
her  into  custody,  so  he  is  hoping  that  she  will  soon 
transfer  her  affections  to  some  other  star. 

"  Hungarian  "  English 

•  Michael  Curtiz,   the   noted   director,  still 
thinks  in  his  native  Hungarian,  when  trying 

to  express  himself  in  English,  so  he  often  is 
responsible  for  laughable  mistakes. 

Curtiz  recently  said  to  "Limey"  Plews,  his 
prop,  man  : — 

"Now,  Limey,  we  got  to  act  quickly  on  this 
picture.  When  we  need  something  done,  don't 
do  it  right  away.  Do  it  immediately  ! " 

A  Devoted  Son 

0    When  Pat  O'Brien  bought  a  home  in  Holly- 
wood for  his  parents  and  brought  them  out 
from  Milwaukee,  he  forgot  something  very  dear 
to  their  hearts. 

The  elder  O'Briens  discovered  that  living  was 
not  the  same  without  the  hammock  and  porch 
swings  which  had  adorned  the  yard  of  then- 
old  home. 

So  Pat  located  the  individual  pieces  in  various 
Milwaukee  furniture  stores  and  storage  ware- 
houses, shipped  them  to  Hollywood  and  installed 
them  in  the  new  home,  much  to  the  joy  of  the 
elder  O'Briens. 

Anita's  "  Husband  " 

•  Anita  Louise  isn't  married  after  all.  The 
American   Bonding   Company   sued  Jack 

Jaccard,  director,  and  his  wife  for  $1,465  overdue 
rent,  claiming  that  the  actress  was  Mrs.  Jaccard. 

Jaccard  quickly  disproved  the  allegation, 
declaring  that  his  wife  was  another  blonde  ! 

Anita  says  she  was  13  years  old,  when  the 
director  married  his  wife  in  1928  ! 


Honeymoon  Cottage 


The  house  where  Charlie  Chaplin  and  his 
bride,  Mildred  Harris,  lived  shortly  after 
their  marriage,  is  now  used  as  a  research  depart- 
ment by  Cecil  B.  De  Mille. 

Considerable  alterations  have  been  made  by 
the  famous  "C.B."  and  the  place  now  houses  a 
library  and  projection  room. 


Faraway  Stork 

•  Betty  Grable  denies  reports  that  she  is 
expecting  a  baby  in  the  near  future,  which 

would  have  made  a  father  of  Jackie  Coogan,  a 
grandmother  of  Mrs.  Bernstein  and  a  step- 
grandfather  of  Mr.  Bernstein  ! 

The  little  actress  says  she  is  still  busy  with  her 
career,  and  is  naturally  concerned  over  Jackie's 
suit  against  his  mother  and  step-father,  but 
hopes,  a  few  years  later,  to  have  several  children 

A  Dog  Hero 

•  Malibu  is  sad  these  days,  for  one  of  its  most 
beloved  "residents"  has  departed. 

Jerry,  a  9-year-old  police  dog,  who  arrived 
in  the  exclusive  beach  resort  when  a  small 
puppy,  soon  became  very  popular  in  the  colony. 
He  died  a  few  days  ago 

Jerry  made  a  name  for  himself  when  he 
rescued  two  children  from  drowning,  and,  on 
another  memorable  occasion,  subdued  a  vicious 
chow  dog  who  ran  amok.  He  slept  wherever  he 
pleased,  and  the  doors  of  the  finest  homes  were 
always  open  to  him. 

The  dog  is  buried  in  a  small  grave  near  the 
Malibu  Inn. 

Hollywood  Says  That 

Lupe  Velez  does  tricks  on  bicycles. 

♦  ♦  ♦ 

Jean  Arthur  hates  pies,  because  they  were 
thrown  at  her  when  she  acted  in  two-reel 
comedies. 

♦  ♦  ♦ 

Halliwell  Hobbes  is  an  expert  amateur  chef. 

Henry  Fonda  was  a  boy  scout. 

Alan  Baxter  wrote  "black-outs"  and  sketches 
for  several  New  York  shows. 

Katharine  Hepburn  likes  to  stand  on  her 
head,  turn  cartwheels  and  walk  on  her  hands. 

Donald  Meek,  who  plays  "meek"  roles,  was  a 
hard-boiled  corporal  in  a  Highland  regiment  from 
Toronto  during  the  World  War. 

♦  ♦  ♦ 

Jack  La  Rue  owns  an  Italian  restaurant. 

♦  ♦  ♦ 

Charles  Bickford  owns  parking  lots,  seivice 
stations,  markets  and  garages. 


Sylvia  Sidney  never  forgets  : 
remember  names. 


face,  but  cannot 


Luise  Rainer  and  Robert  Young  are  planning  an 
elopement  in  this  scene  for  "  The  Toy  Wife," 
but  it's  our  bet  that  Melvyn  Douglas  will  get  the 
girl  in  the  end. 


Hawaiian  music  is  the  latest  Hollywood  craze 
and  all  the  feminine  stars  are  learning  to  dance 
the  hula. 

Carole  Lombard  is  startling  the  natives  again 
by  riding  a  motor-cycle. 

Jeanette  MacDonald  is  sponsoring  the  career  of 
Diane  Rochelle,  who  is  really  Margaret  Roach, 
daughter    of    the  producer. 

Charles  Farrell  returns  to  the  haunts  of  his 
former  glory  to  appear  in  Shirley  Temple's 
Lucky  Penny  (Strange  how  these  titles  run  in 
cycles)  at  Fox. 

Simone  Simon  has  had  her  contract  renewed 
by  the  same  company. 

Bing  Crosby  has  presented  the  church  of  St 
Charles,  North  Hollywood,  with  an  organ. 

Ralph  Bellamy  will  be  with  Ginger  Roger., 
and  Fred  A  stair  e  in  Carefree. 


E.  G.  Cousins  Covers  the  British  Studios 

MOPPING  UP 

IT  certainly  may  be  taken  as  a  fair  sign  of  the 
times  when  in  two  weeks  hard  running  we 
can't  get  round  all  the  floors  ! 
Again  last  week  we  hit  the  southern  boundary 
of  my  allotted  space  before  we  had  managed  to 
cover  the  lot. 

We  didn't  get  as  far  as  Walton-on-Thames, 
for  instance,  where  they  were  making  Almost 
a  Gentleman,  with  Billy  Bennett,  Kathleen 
Harrison,  Gibb  McLaughlin,  Marcelle  Rogez. 
Basil  Langton,  et  al. 

(Continued  on  page  15) 
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SOLUBLE  SAN  TOWELS^ 
are  made  by 

SOUTHALLS 


In  cartons  of 
6  for  6d.  & 
12for1'-.V2,1/6.2' 


A  run  in  the  ear  to  a  gay  swimming  pool  or  a  sunny,  sandy 
beach  for  swimming  and  sun-bathing.  Carefree  and  healthy 
enjoyment  to  which  the  fresh,  dainty  beauty  of  Vardiey 
Lavender,  the  world's  favourite  perfume,  adds  just  that  little 
extra  charm.  During  Summer,  complexions  need  special  care. 
The  mellow  cleansing  lather  of  the  Vardiey  Lavender  Soap 
refines  and  beautifies  the  skin  and  is  the  first  step  in  all  sound 
methods  of  beauty  culture. 

I„a\pndpr  from  2  (i  to  12/-.  Soap  in  Iioxps  of  tlirpp  tablets  2/ft.  Lavender 
Pace  Powder  2  -.  Tale  2  11.  La\endomeal  3/-  and  »/«.  Bath  Salts 2/i,  etc. 

IARDLEV  •  :{  {  OLD  BOND  STREET  ■   LONDON  W.l 


POST  FORM  BELOW  AT  ONCE 


To  "THE  PICTUUBOOEB"  Salon. 

86  Long  Acre,  London,  W.C.2.  (Pre/.) 
Please  enrol  me  a  member  of  "The  Picture- 
goer" Po.tc.rd  Club  Mid  .end  me  Membership 
Card  and  full  particular,  of  discount.,  etc.,  on 
future  order..  1  enclose  order  for  not  less  than  one 
down  "Picturegoer"-  postcards,  price  2/8  dozen. 
Please  Include  with  my  order  your  5/-  Postcard 
Album  /r«e.  I  enclose  1/-  extra  (or  2/-  extra  If 
the  Album  it  lux*  Is  chosen)  to  cover  cost  of 
DostaRe  and  packing  on  my  gift. 


cover  packing  and  postage, 
a>  luxe  is  required. 

*  Cross  P.O.   and  Co.'  . 
"TH  ■  PICT  D  R  MO  K  R . " 
a „<■  in  Bin  will  ee 


NEW  DEANNA 
PORTRAIT 

will   make  you 


^■W  H  I  S  T  L  E 


— that  is,  if  you  heard  Deanna's  de- 
lightful ditty  I  love  to  Whistle  " 
in  "  Mad  About  Music. ' '  Of  course 
you  have  a  portrait  of  Deanna  but 
nothing  so  lovely  as  this .  It  is  one  of 
many  new  "  Picturegoer  1 '  post- 
cards just  released  and  listed  below. 
Choose  yours  now. 

THESE  CARDS  ARE  ALL  NEW 

Sepia  Glossy 

Eomney  Brent,  Lynn.  Carver,  Richard  Cn  unroll.  Derrick 
De  Mamev,  Deanna  Durbln  (2  pose.),  Patricia  EDI.,  Errol 
Flvnn.  ••OurGana."  Honja  Henie,  Barry  K.  Barnes,  Patsy 
Kellv,  Margaret  Lockwoinl,  Jeanette  Ma'Douald.  Edward 
Norris.  Laurence  Olivier,  Maureen  O'Solllvan,  Lllll  Palmer. 
Qeonre  Raft.  Luise  Ralner,  Beverly  Roberts,  Mickey 
Roouev,  Ann  Rutherford,  Sabo.  Siuione  Simon.  Ronald 
Sinclair,  Shirley  Temple. 

Partners,  Sepia  and  Coloured 

Warner  Baxter  and  Joan  Bennett.  Derrick  De  Mnruey  and 
Nova  Ptllwain,  Nelson  Eddy  and  Eleanor  Powell,  Leslie 
Howard  and  Olivia  de  Havllland,  Jack  Hulliert  and 
PatricU  Ellis,  Patric  KnowlrJ  and  Olivia  de  Haoflland 
T..iiv  Martin  and  Alice  Paye. 

Partners,  Sepia  Only 


5'-  ALIH  M  FREE 

By  Joining  "The  Picturegoer"  Postcard  Club  you  can 
otitaln  liberal  dl.count.  on  your  future  order,  and,  to 
addition,  receive  a  it.  Album  FREE.  This  magnificent 
book,  which  holds  2.12  cards,  is  beautifully  bound  to 
resemble  real  snakcskln  and  lettered  in  gold.  U  too  wish 
von  can  obtain  a  superb  Pe  Luxe  Album  In  blue  rexme. 
Deride  now  to  be  a  member  of  this  happy  Postcard  Clob. 
To  Join,  send  In  an  order  for  not  leas  than  one  doien  post- 
card, at  the  regular  price  of  2,'fi  per  doxen.  Choose  your 
cards  from  the  list  above  (ALL  NEW  CARDS!  or  include 
the  names  of  well-known  stars.  Real  photos  3d.  each.  2/G 
dozen.  On  sale  to  members  and  non-members  alike.  The 
latest  list  sent  free. 
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THE  GOSSIP 

—Continued 


Well,  that's  finished  now,  but  they  are 
plunging  into  another  production  down  there 
already. 


Popular  Subject 


•  This  time  it's  George  Smith  l^roductions, 
and  our  old  friend  Maclean  Rogers  is  "meg- 

ging"  on  it. 

Bees  and  Honey  is  the  tentative  title,  and  if 
you  don't  know  that  that's  rhyming  slang  for 
"money"  you  disappoint  me,  after  all  the 
trouble  I've  taken  over  your  education. 

Claude  Hulbert  has  strayed  away  from 
Teddington  to  play  the  lead,  and  with  him  are 
W  inifred  S.hotter,  Gina  Malo,  Aubrey  Mallalieu, 
Athole  Stewart,  Annie  Esmond,  and  Edmond 
Breon. 

Xow  that's  my  idea  of  a  remarkably  good  cast 
for  a  Quota  film ;  but  then  you  must  remember 
that  Quota  films  are  a  very  different  matter 
these  days,  when  far  more  bees  and  honey 
have  to  be  expended  on  them  before  they'll 
qualify  as  British  pictures  according  to  Law. 

Where  We  Fail 

•  The  funny  thing  is  that  where  our  British 
films  of  the  cheaper  type  have  usually  fallen 

down  has  been  in  story,  treatment,  and  dialogue; 
and  these  are  all  things  that  don't  cost  money, 
but  brains. 

You  can't  buy  brains;  you  can  engage  the 
services  of  people  who  are  credited  with  having 
brains,  but  that's  another  matter. 

Speaking  of  Teddington,  there's  a  production 
in  progress  there,  too;  in  fact  it's  the  second 
since  the  Bebe  Daniels  one  The  Return  of  Carol 
Deane. 

But  an  impalpable  mantle  of  mystery  has 
fallen  over  the  studio;  the  new  production  chief, 
Jerry  Jackson,  doesn't  want  to  say  anything 
about  his  productions  until  they're  ready  for 
showing. 

Box  On 

•  I'm  sorry  about  this;  I  like  Teddington  and 
the  folk  down  there,  and  after  being  absent 

from  the  studio  for  some  months  I  was  looking 
forward  to  my  regular  visits,  and  especially  to 
my  verbal  sparring-matches  with  "Doc" 
Salomon,  the  studio  manager,  who  is  about  the 
toughest  thing  in  pants,  and  has  been  in  the 
Warner  Bros,  service,  in  Hollywood  and  here, 
almost  since  those  said  Warner  Bros,  were  in 
nappies. 

"Doc"  fondly  imagines  he's  growing  British; 
so  he  is — about  as  British  as  a  dime,  in  spite  of 
marrying  an  English  girl. 

Lately  he  and  his  bride  took  a  flying  trip  to 
Hollywood,  and  did  they  tear  the  Burbank 
studio  apart  for  him  !  Banners,  speeches  .  .  . 
boy,  they  sure  played  him  in  ! 

They  like  him  here,  too,  but  I  can't  think  why. 
Ornery  little  cuss  ! 

Go  on,  Doc.  Xow  it's  your  turn. 

Hitch  Ends 

•  Well,  we'll  have  to  tip-toe  by  Teddington, 
and  rally  round  the  old  factory  chimneys  down 
Islington  way,  where  Gainsborough  continue 
to  turn  out  winners. 

The  Hitchcock  him  starring  the  new  love- 
team,  Margaret  Lockwood  and  Michael  Red- 
grave, is  now  completed. 

This  is  the  one  originally  called  The  Wheel 
Spins.  Then,  for  reason  or  reasons  unspecified, 
it  became  Lost  Lady. 

And  now  the  Gainsborough  tycoons  have  con- 
sulted the  studio  employees  by  means  of  a 
ballot  on  the  comparative  suitability  of  three 
other  titles,  of  which  they  chose  The  Lady 
Vanishes. 

Tatty  Titles 

•  This  is  taken  by  the  Gainsborough  executives 
to  be  a  proof  of  the  respect  which  the 

production-chiefs  have  for  their  employees' 
opinion;  to  me  it  suggests  two  quite  different 
things — {a)  that  the  said  employees,  although 
undoubtedly   excellent  at   their  proper  jobs, 


qualify  for  no  medals  in  the  title-picking  class; 
or  (b)  that  the  two  alternative  titles  were  no 
great  shakes  either. 

I  still  think  the  title  of  Hitch's  last  picture, 
Young  and  Innocent,  was  about  as  devoid  of 
salesmanship  as  a  title  can  be. 

On  the  other  hand,  I  wasn't  very  struck  on 
Said  O'Reilly  to  McXab  as  a  title,  but  I  hear  it's 
been  a  winner. 

So  maybe  I  won't  raise  too  much  of  a  com- 
plaint about  the  title  of  the  new  Will  Hay  epic, 
which  is  Hey,  Hey,  U.S.A.  !  (note  the  change  in 
the  spelling  of  Hey.  I  don't  think  that's  per- 
manent, though.  He's  still  Will  Hay  to  his 
telescope.) 

Think  Hard 

•    This  time  the  comedian  is  Dr.  Benjamin 
Twist  again,  in  the  capacity  of  private  tutor 
to   a   precocious   American   boy,   played  by 
12-year-old  Tommy  Bupp. 

Bupp  is  credited  with  seventy-five  screen 
appearances  in  Hollywood.  What,  you  don't 
know  Tommy  Bupp  ?  Well,  don't  be  too  down- 
cast. I  didn't  either. 

.  However,  here's  a  clue.  I  gather  one  of  his 
most  important  roles  to  date  has  been  in  Tovarich. 
Maybe  you  don't  remember  a  small  boy  in 
Tovarich  ?  Well,  if  you  screw  up  your  eyes  and 
think  hard  you  may  just  recall  a  gang  of  urchins 
who  pinched  Claudette  Colbert's  shopping-bag. 

I  gather  that  the  one  with  a  couple  of  lines 
to  say  was  The  Bupp.  And  so  what  ? 


Cast  for  Grace 

•  Well,  and  while  our  backs  have  been  turned, 
there  are  new  doings  at  Pinewood. 

In  fact,  a  cast  has  been  chosen  for  the  new 
Gracie  Fields  film  Piccadilly  Circus,  which  is 
just  going  into  production  under  the  direction 
of  Monty  Banks. 

Roger  Livesey  is  Gracie  s  new  leading  man; 
Hugh  Sinclair  is  to  team  with  Mary  Maguire  for 
the  love-stuff  (a  wise  move  on  Grade's  part, 
1  think,  for  she  hates  doing  the  love-scenes 
herself) ;  and  Kdward  Rigby  is  to  be  Gracie's 
father. 

Then  there  are  Phillip  Leaver,  Monsewer  Eddie 
Gray,  the  Dehl  Trio  (adagio  dancers,  and  how  !), 
and  Joe  Mott,  who  was  seen  as  the  mine  manager 
and  fight  referee  in  We're  Gotng  to  be  Rich. 

A.R.P. 

•  Another  new  production  now  under  way  at 
Pinewood  is  Lightning  Conductor,  the  Air 

Raid  Precautions  film  which  Maurice  Elvey  is 
directing  for  Pinebrook  Ltd. 

After  Maurice's  brilliant  handling  of  Who 
Goes  Next?  we  shall  watch  with  particular 
interest  What  Conies  Next. 

Gordon  Harker  and  John  Lodge  co-star  in 
this;  Harker  is  a  London  bus  conductor;  Lodge 
plays  the  agent  of  a  foreign  power  who  steals 
Home  Office  documents  relating  to  London's 
balloon  barrage  defences,  and  plants  them  in 
Gordon's  bus. 

Cockney  will  be  the  fashionable  speech  at 
Pinewood  this  season. 
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The  candid  cameraman  looks  in  on  a  lesson  in 
love-making  by  French  Professor  Danielle 
Darrieux  to  Mischa  Auer.  Mischa  registers 
apprehension  as  he  watches  the  dangerous 
glint  in  Danielle's  eyes. 


SHOTS 
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WITH 
OUR 


1.  Holding  hands,  the  lady  explains,  is  the  first  step  in  the 
art  of  love-making. 


m  I 


With  a  simple  gesture  the  Parisian  star  slips  Mischa's 
arm  about  her  shoulder. 


.  X  I 

3.  "And  then,"  she  adds,  "  you  place  your 
hand  under  the  lady's  chin  .   .  ."  a 
man-of-the-world  touch. 


4.  "  And  now  you  pucker  up  zee  mouth,  so. ' ' 
Danielle  prepares  to  go  out  for  the  kiss 
and  Mischa  is  groggy. 


5.   Now  they've  gone  into  the  clinch. 
They're  in  the  centre  of  the  ring.  .  .  . 
Can  Mischa  last  the  round  ? 


Ha  !   Great  Lover  Auer 
can't  take  it.  6.  Left:  He  is 
seen  about  to  throw  in  the  towel. 
7.  Right :  Danielle  ministers  to 
the  K.O'd  champion. 


PICTUREGOER  Weekly 


HTHIS  is  the  film  about  the 
Spanish  civil  war,  which, 
although  it  takes  no  side  in  the 
conflict,  has  earned  the  august 
displeasure  of  Messrs.  Hitler  and 
Mussolini,  as  well  as  General 
Franco,  who  want  it  to  be 
banned.  Blockade  stars  Madeleine 
Carroll,  as  an  English  girl  who  is 
unwillingly  drawn  into  the  espion- 
age system,  and  Henry  Fonda  as  a 
peasant  soldier,  who  is  ordered  to 
track  down  spies.  The  picture 
was  directed  by  William  Dieterle. 
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Lionel  Collier's  FILM 


Reviews 


♦♦WISE  GIRL 

R.K.O.-Radio.  American.  "  U"  certificate.  Roman! 

Miriam  Hopkins  Susan  Fletcher  Marian 

Ray  -Mjlland.._  John  O'Halloran 

Walter  Abel  Karl 

Henry  Stephenson  Mr.  Fletcher 

Alec  Craig  Dermont  O'Neil 

Guinn  Williams  Mike 

Betty  Philson  Joan 


:  comedy.  Runs  70  minutes. 

Strelby  Katie 

Margaret  Dumont  Mrs.  Bell-Rivington 

Jean  de  Briac  George 

Ivan  Lebedeff  Prince  Michael 

Rafael  Storm  Prince  Ivan 

Gregory  Gaye  Prince  Lepold 

Richard  Lane  and  Tom  Kennedy. Detectives 


Directed  by  Leigh  Jason.  Pre-viewed  March  19<A,  1938. 

Crazy  comedy  still  persists  and  the  latest  recruits  to  team  up  to  support 
the  very  persistent  cycle  are  Miriam  Hopkins  and  Ray  Milland. 
They  make  a  good  team,  and  get  the  utmost  out  of  the  nonsensical  but 
nevertheless  entertaining  story  of  an  artist  in  Greenwich  Village  who  has  the 
custody  of  his  dead  brother's  children,  and  a  girl,  the  sister  of  the  children's 
deceased  mother  who  is  trying  to  get  possession  of  them. 

The  expected,  of  course,  happens  and  the  pair  fall  in  love,  but  it  takes  the 
girl  all  her  time  to  force  the  artist  to  take  seriously  to  painting  and  give  up 
the  Bohemian  life  he  is  leading  and  also  to  put  herself  right  in  his  eye  s 
for  trying  to  take  the  children  away  from  him. 

It  is  full  of  bright  situations  and  the  dialogue  is  piquant  and  snappy. 
Both  Miriam  Hopkins  and  Ray  Milland  give  first-rate  performances 
and  the  supporting  cast  does  all  that  is  required  of  it. 

♦♦FIRST  LADY 

certificate.  Social  and  political  satire.  Runs  83  minutes. 

Henry  O'Neill  George  Mason 

Grant  Mitchell  Ellsworth  T.  Ganning 

Eric  Stanley  Tom  Hardwicke 

Lucille  Gleason  Mrs.  Irves 

Sara  Haden  Mrs.  Mason 

Harry  Davenport  Charles 

Gregory  Gays  Gregoravitch 

Olaf  Hytton   Bleeker 


Anita  Louise  Emmy  Paige 

Walter  Connolly  Carter  Hibbard 

Verree  Teasdale  Irene  Hibbard 

Victor  Jory  Gordon  Keane 

Louise  Fazenda   Lavina  Mae  Creevey 

Marjorie  Rambeau  Belle  Hardwicke 

'Marjorie  Gateson  Sophy  Prescott 

Directed  by  Stanley  Logan.  Pre-viewei  February  17,  1938. 

]n  spite  of  its  somewhat  heavy  and  verbose  satire  at  the  expense  of 
Washington's  domestic  politics,  this  picture  provides  quite  good  enter- 
tainment through  the  polished  acting  of  the  cast  and  the  novelty  of  the 
theme. 

There  are  many  extremely  good  lines  and  the  humour,  derived  from  the 
cut-throat  politics  of  two  women  who  are  interested  in  seeing  the  interior  of 
the  White  House  as  a  temporary  home,  is  intelligent  and  humanly  presented. 

Kay  Francis,  beautifully  gowned  of  course,  is  in  her  element  as  the 
ambitious  wife  of  the  Secretary  of  State,  and  Verree  Teasdale  is  good  as  the 
wife  of  a  rival  for  the  Presidency,  played  excellently  by  Walter  Connolly. 

Preston  Foster  is  sound  as  the  Secretary  of  State  and  clever  cameo 
character  studies  are  given  by  Louise  Fazenda,  as  head  of  a  woman's  Purity 
League,  Marjorie  Rambeau  and  Lucille  Gleason. 

♦♦THE  GREAT  GARRICK 

First  National.  American.  "  U"  certificate.  Romantic  period  comedy 

Brian  Aherne  David  Garrick 

Olivia  de  Havilland  Germaine 

Edward  Everett  Horton  Tubby 

Melville  Cooper  M.  Picard 

Lionel  Atwill  Beaumarchais 

Luis  Alberni  Basset 

1  .an a  Turner  Auber 

Marie  Wilson  Nicolle 

Linda  Perry  Molee 

Directed  by  James  Whale. 

Actually  this  is  only  one  episode  taken  from  the  life  of  the  famous 
eighteenth-century  actor  and  deals  in  a  highly  coloured  manner  with 
the  trick  that  is  played  on  him  by  his  French  colleagues  when  he  visits  the 
Comedie  Francaise  in  Paris  and  how  he  turns  the  tables  on  its  perpetrators. 

In  spite  of  its  flimsy  and  legendary  nature,  the  story  is  good  fun  and  it  is 
very  well  directed  and  set.  In  fact,  the  picturesque  atmosphere  is  one  of  its 
greatest  charms. 

Brian  Aherne  shows  to  his  best  advantage  as  Garrick  and  brings  out  the 
genius  and  the  gallantry  of  the  man. 

In  supporting  roles,  Edward  Everett  Horton  and  Luis  Alberni  register 
extremely  well  and  Olivia  de  Havilland  is  charming  as  a  girl  whom  he 
mistakes  for  one  of  his  tormentors,  but  with  whom  he  eventually  has  a 
romance. 

Much  of  the  humour  is  of  a  slapstick  order,  but  dialogue  is  often  witty 
and  direction  generally  subtle. 

♦♦TRAPPED  BY  G-MEN 

Columbia.  American.  " A"  certificate.  G- Man  melodrama.  Runs  64  minutes. 

f     Bill  Donovan      Robert  Emmett  O'Connor  Jim 

William  Bakewell  Dick 

Eleanor  Stewart  Nancy 

Charles  Lane  Fingers 

Frank  Darien  Dad  Higbee 

Lucien  Prival  Franzy 

Richard  Tucker  Conover 


Rum  90  i 

Fritz  Leiber  Horatio 

Etienne  Giradot  Jean  Cabot 

Dorothy  Tree  Mme.  Moreau 

Craig  Reynolds  M.  Janin 

Paul  Everton.  Innkeeper  of  "Adam  and  Eve" 

Trevor  Bardette  M.  Noverre 

.  Milton.  Owen  -.  Thierre 

Albert  Van  Dekker  Le  Brun 

Chester  Clute  M.  Moreau 

Screenplay  by  Ernst  Vajda. 


Jack  Holt  

Wynne  Gibson... 
C  Henry  Gordo 

Jack  La  Rue  

Edward  Brophy. 
William  Pawley 


 (Martin  Galloway 

 Alice 

u  Kilgour 

 Drake 

 Lefty 

 Grady 

Arthur  Hohl  

Directed  by  Lewis  D.  Collins. 


ckie 


Story  by  Bernard  McConnvillc. 

There  is  very  little  new  in  the  theme  of  this  picture — just  the  usual  round- 
up of  crooks  by  a  G-Man,  posing  as  a  gangster,  but  the  open-air  locale 
is  off  the  beaten  track  and  the  acting  is  good  and  the  direction  robust. 

The  plot  is  staged  in  a  gangsters'  mountain  hide-out  and  it  culminates 
in  a  thrilling  ambush  sequence. 

Jack  Holt  still  seems  as  young  as  ever — and  as  personable.  Wynne 
Gibson  makes  a  convincing  and  attractive  heroine  and  C.  Henry  Gordon  is 
as  effective  as  he  always  is.  {Continued  on  page  22) 
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After  the  swim 


—put  your  hair  in  perfect  trim  again  .  .  .  quickly  I 
Sasily  I  Inexpensively  !  Here's  how  :  While  your 
wir  is  still  damp  apply  AMAMI  WAVE  SET. 


put  your  waves 


ush  in  the  waves,  set  those  entrancing  little  curls, 
ress  them  flat,  pin  them  down,  let  them  dry — and 
lere  you  are  !  An  AMAMI  lovely  !  Get  a  bottle 
ow.   At  all  Chemists,  Hairdressers  and  Stores. 


AMAMI  s 

WAVE  SETS  mm 

UflVtSfT 


AT  NEW  LOW  PRICES  OF 

d 


6 


FOR  6  PADS 


1^  FOR  12  PADS 


K(>T€X 


now  available 
with  or  without 
loops 


i 


Kotex,  the  only  sanitary  protection  with  that 
"  can't  chafe — can't  fail — can't  show  "  security, 
is  now  available  in  a  more  convenient  form  than 
ever  before.  Kotex  is  now  made  with  and  without 
loops  so  that  it  can  be  worn  with  any  form  of  belt 
or  tape — and  prices  have  been  reduced  !  Kotex, 
still  of  the  same  high  quality,  costs  only  6d.  for  6 
pads  or  1  /-  for  12. 

KOT€X  *ZZ 

In  the  BLUE  BOX 

Kotex    fitted  with 
loops.  6d.  for  6  pads. 
1/-  for  12  pads. 

In  the  GREEN  BOX 

Kotex  without  loops. 
6d.  for  6  pads.  l/-for 
12  pads. 

Inthe  BROWN  BOX 

Super  Kotex.  Made 
to  give  extra  protec- 
tion. With  and  with- 
out loops.    l/6d.  for 
12  pads. 

Prices  do  not  apply  in 
Eire. 

Cnttt  CMe  •  Ccutt  7cu£  •  Cant  SUow 
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Lionel  Collier's  FlLK  REVIEWS- 


"THE  LIVE  WIRE 

British    Lion.       British.       "V  certificate. 
Romantic  comedy-drama.  Runs  69  minutes. 

Bernard  Nedell  James  Cody 

Jean  Gillie  Sallv  Barton 

David  Burks  "Snakey" 

High  Wakefield  Grantham 

Kins  Aylmer   Wilton 

Arthur  Wontser   Montell 

Irene  Ware  Jane 

Kathleen  Kelly  Phoebe 

H.  F.  Maltbv  Hodgson 

C.  M.  Hallard  Sir  George  Dawson 

Directed  bv  Herbert  Brenon.  Adapted  from  the 
pUy,  -Plunder  in  the  Air"  by  Stafford  Dickens. 

Quite  an  ingenious  comedy  which 
deals  with  both  financial  and 
romantic  matters.  Bernard  Nedell  is 
well  cast  as  a  smart  American 
adventurer  who  saves  a  business 
man  on  the  verge  of  bankruptcy, 
from  suicide,  and  proceeds  to  turn 
sixty  acres  of  marshland  into  a 
health  spa. 

Of  course,  there  are  the  usual 
array  of  crooks  who  want  to  rig  the 
shares,  and  the  girl  secretary  to  the 
business  man,  with  whom  the 
American  falls  in  love. 

The  latter  is  fairly  well  played  by 
Jean  Gillie,  and  the  rest  of  the  cast 
gives  a  good  account  of  itself. 

"WHO  KILLED 
JOHN  SAVAGE  ? 

Warner.    British.    "A "  certificate.  Mystery 
melodrama.  Runs  69  minutes. 

Nicholas  Hansen  John  Savage 

Barry  Mackay  Anthony  Benedick 

Edward  Chapman  Chortley 

Kathleen  Kelly  .   Kate  Savage 

Henry  Oscar  Woolrich 

Ross  Landon   Smith 

George  Kirby  Prout 

Denier  Warren  Scruggs 

Directed  by  Maurice  Elvey. 

C>  ood  type  of  mystery  melodrama 
J  in  which  a  member  of  a  firm  of 
manufacturing  chemists  solves  the 
murder  of  his  employer.  It  is 
ingenious  in  deduction  and  generally 
holds  the  interest  well,  in  spite  of 
improbabilities.  It  also  leads  up  to  a 
really  exciting  climax. 

A  very  good  performance  is  given 
in  a  dual  role  by  Nicholas  Hannen 
and  the  principal  suspects,  Barry 
Mackay.  Henry  Oscar  and  Ross 
Landon  successfully  lay  red  herring 
trails. 

Edward  Chapman  is  well  in 
character  as  the  employee. 

»MR.  REEDER  IN  ROOM  13 

Associated  British  Pictures.  British.  "A" 
urtificate.  Crime  melodrama.  Runs  78  minutes. 

Gibb  McLaughlin  J.  G.  Reeder 

Sara  Seeger   Ula 

Peter  Murray-Hill   Johnnie  Gray 

Sally  Gray  Claire  Kane 

D.  J.  Williams  ...  Emmanuel  Legge 

Malcolm  Keen  Peter  Kane 

Leslie  I'errins  Jeff  Legge 

Robert  Cochran   Barker 

£»"•  K*v  Fenner 

Oecr&e  Merritt  Stevens 

Rex  Carvel  Under  Secretary 

Florence  Groves  Daisy 

Directed  by  S  or  man  Let.  Scenario  by  Victor 
Kendall    and    Doreen    Montgomery  from  an 

Edgar  Wallace  story. 

The  plot  is  very  involved  in  this 
adaptation  of  an  Edgar  Wallace 
thriller  and  militates  against  the 
picture's  entertainment.  However, 


characters  are  quite  well  drawn  and 
Peter  Murray-Hill  shows  real  promise 
as  a  wealthy  youth  who  acts  as  under 
cover  man  for  a  Bank  of  England 
inquiry  agent. 

Sally  Gray  is  adequate  as  the 
heroine  and  Gibb  McLaughlin  is  good 
in  the  title  role,  but  the  rest  of  the 
cast  is  hindered  by  the  story  de- 
velopment. 

•EVERY    DAY'S    A  HOLIDAY 

Paramount.  American.  "A"  certificate 
Period  comedy-drama.    Runs  78  minutes. 

Mae  West  Peaches  O'Day 

Edmi'nd  Lowe  Jim  McCarey 

Charles  Butterworth...  Larmadou  Graves 

{Van  Reighle 
Van  Pelton 
Van  Doon 

Walter  Catlett  "Nifty"  Baily 

Lloyd  Nolan  John  Wuade 

Roger  Imhof  "Trigger"  Mike 

Herman  Bing  Fritz  Kraufmeyer 

Chester  Conklin  The  Cabbv 

Lucien  Prival  Danny  the  Sip 

Directed  by  A .  Edward  Sutherland.  Previewed 
February  5,  1938. 

Mae  West  undulates  her  contours 
again  in  the  role  of  a  stage 
artiste  of  the  'nineties  who  appar- 
ently supplemented  her  theatrical 
earnings  by  indulging  in  theft, 
blackmail,  and  confidence  trickery. 

However,  she  is  loved  by  an 
upstanding  police  officer  in  the 
person  of  Edmund  Lowe,  and  finally 
is  instrumental  in  getting  him 
elected  mayor  and  overthrowing  the 
grafting  police  chief,  played  ex- 
tremely well,  incidentally,  by  Lloyd 
Nolan. 

It  is  full  of  the  usual  Mae  Westic- 
isms,  and  makes  its  appeal  to  those 
who  still  have  visions  of  buxom 
Victorian  charmers  and  a  leaning 
towards  the  type  of  vulgarity  which 
characterised  them. 

The  period  atmosphere  is  well 
caught,  and  the  star  appears  both 
as  a  blonde  and  a  brunette — as  the 
latter  when,  to  avoid  extradition, 
she  poses  as  a  French  actress,  though 
it  is  difficult  to  understand  how 
she  could  deceive  anyone  since  the 
curves  and  mannerisms  are  so 
unmistakable. 

♦HIGH  FLYERS 

Radio.   American.   "U"  certificate.  Extrava- 
ganza. Runs  68  minutes. 

Robert  Wheeler  Jerry 

Robert  Woolsey  Pierre 

Lupe  Velez  Juanita 

Marjorie  Lord    Arlene 

Margaret  Duuont  Mrs.  Arlington 

Jack  Carson  Dave  Hanlon 

Paul  Harvey  Arlington 

Herbert  Evans  Hartley 

Charles  Judels  Fontaine 

Lucien  Prival  Panzer 

Herbert  Clifton   Stone 

George  Irving    Police  Chief 

Directed  by  Edward  Clive.  Screen  play  by 
Benny  Rubin,  Bert  Granet,  Byron  Morgan. 

One  of  the  most  amusing  things  in 
this  typical  Wheeler  and 
Woolsey  absurdity  is  an  imperson- 
ation of  Chaplin;  it  is  a  clever 
piece  of  work. 

For  the  rest,  it  is  the  sort  of 
fooling  that  has  always  pleased  the 
stars'  fans  and  will,  doubtless,  do  so 
again.    Lupe  Velez  is  there  to  give 


Mae  West  with  Edmund  Lowe  in  "Every  Day's  a  Holiday." 


Bernard  Nedell  and  Jean  Gillie  are 
some  sex-appeal  to  the  proceedings 
which  include  aeroplane  flights, 
stolen  jewels,  and  gangsters.  The 
film  starts  slowly  but  improves  as  it 
goes  on. 

♦CITY  GIRL 

Twentieth  Century-Fox.      American.  "A" 
certificate.     Gangster  melodrama.     Runs  60 
minutes. 

Phyllis  Brooks  Ellen  Ward 

Ricardo  Cortez  Charles  Blake 

Robert  Wilcox  Donald  Sanford 

Douglas  Fowley  ....Ritchie 

Chu  k  Chandler  Mike  Harrison 

Esther  Muir   Flo  Nichols 

Adrienne  Ames  Vivian  Crane 

George  Lynn  Steve 

Charles  Lane  Dr.  Abbot 

Paul  Stanton  Chaney 

Directed  by  Alfred  Werker.  Original  screenplay 
by  Frances  H  viand,  Robin  Harris  and  Lester 
Ziffen. 

Phyllis  Brooks  puts  up  a  good 
performance  in  this  familiar 
gangster  story  which  runs  to  the 
theme  of  crime  does  not  pay.  Hers  is 
the  artificial  role  of  a  waitress  who 
falls  in  love  with  a  gangster, 
accidentally  kills  a  girl  and  finally 
gives  all  she  has  to  help  her  man 
fight  the  law,  but  she  makes  it 
human  and  sincere. 

Ricardo  Cortez  contributes  another 
of  his  polished  and  well-timed 
characterisations  as  the  racketeer. 

Entirely  moral  in  every  aspect,  it 
deliberately  sets  out  to  show  up  the 
folly  of  the  "good  time"  girl  and 
succeeds  pretty  well. 

c«THE  SINGING  OUTLAW 

G.F.D.   American.   "  U "  certificate.  Western 
with  music.  Runt  66  minutes. 

Bob  Baker  Scrap  Gordon 

Joan  Barclay  Joan  McClain 

Fuzzy  Knight  Longhorn 

Carl  Stockdale  Sheriff  Haight 

Harry  Woods   Cueball  Qualey 

Roy  Mason   Teton  Joe 

Ralph  Lewis  Colonel  Bixer 

Glenn    Strange  Pete 

Jack  Montgomery   Marshal  Fairfax 

Georgia  O'Dell  Lucy  Harris 

Directed  bv  Joseph  H.  Lewis.  Storv  and  screen 
play  by  Harry  0.  Hoyt. 

Another  Western  with  a  crooner 
hero  in  the  person  of  Bob 
Baker,  who  makes  a  pleasantly  virile 
hero  as  well  as  singer.  It  is  the  old, 
old  tale  of  rounding  up  rustlers,  but 
is  given  a  novel  twist  by  having  the 
hero  suspected  of  murder  after  he 
has  assumed  the  identity  of  a  L'.S. 
marshal.  Business  is  as  usual. 

c^RIO  GRANDE  RANGER 

Columbia.      American.       "U"  certificate- 
Western  drama.  Runs  53  minutes. 

Bod  Allen  Bob 

Iris  Meredith  Sandra 

Paul  Sutton  Jim  Sayres 

Hal  Taliaferro  Hal 

Robert  Henry  Buzzy 

John  Elliot  Cullen 

Tom  London  Sneed 

Slim  Whittaker  Jack 

Jack  Rockwell  Captain  Winkler 

Directed  by  Spencer  Gordon  Bennett.   Story  by 
Jacques  and  Ceila  Jaccard. 

Hard  riding  and  fighting  are  the 
orders  of  the  day  in  this 
conventional  Western  dealing  with 
the  rounding  up  of  cattle  rustlers. 
The    action    is    punctuated  with 


the  stars  of  "The  Live  Wire." 
music,  comedy  situations  and  songs. 

Bob  Allen  is  quite  versatile  as  the 
hero,  and  Iris  Meredith  as  the 
heroine  and  Paul  Sutton  as  the 
villain  are  up  to  standard. 

INTIMATE  RELATIONS 

A.B.F.D.  British.  " A"  certificate.  Romantic 
farce.  Runs  67  minutes. 

June  Clyde  Molly  Morrell 

Garry  Marsh  George  Gommery 

Vera  Boggetti  Jane  Gommerv 

Jack  Hobbs  Freddie  Hail 

Moore  Marriott  Mr.  Toomley 

Bruce  Winston   Stetson 

Arthur  Finn  Goldfish 

Cynthia  Stock   Maggie 

Oliver  Gordon  Parker 

Lew  Stone  and  His  Band 
Directed  by  Clayton  Hutton. 

Avery  conventional  farce  pre- 
sented in  an  unpretentious  but 
rather  artless  manner.  June  Clyde 
makes  the  most  she  can  of  the  role 
of  a  revue  star  who  is  chased  by  a 
married  man  but  marries  his  timid 
secretary,  who  in  turn  is  being 
pursued  by  the  former's  wife. 

Situations  are  fairly  amusing,  but 
direction  lacks  polish  and  ingenuity. 
Musical  inserts  are  not  too  good. 

C*  ♦  ♦FRATERNALLY  YOURS 
(Re-issue) 

M.G.M.  American.  "  U"  certificate.  Domestic 
farce.  Runs  6-4  minutes. 

Stan  Laurel  Mr.  Laurel 

Oliver  Hardy  Mr.  Hardy 

Charley  Chase  Mr.  Chase 

Mae  Busch  Mrs.  Hardy 

Dorothy  Christy  Mrs.  Laurel 

Lucien  Littlefield  Doctor 

Directed  bv  William  A.  Setter.  Previewed 
February  17,  1934.   Below  is  given  a  re-print 
of  the  criticism  published   on   the  release, 
February  17,  1934. 

As  a  rule,  comedians  who  special- 
ise in  two-reel  comedies  and 
launch  into  a  full-length  feature  are 
sunk  before  they  are  well  afloat. 

In  this  case,  however,  the  craft  is 
seaworthy,  and  Laurel  and  Hardy 
float  in  it  to  a  really  hilarious 
success. 

As  hen-pecked  husbands  who 
belong  to  one  of  the  ubiquitous 
secret  orders  which  so  intrigue  the 
American  male,  they  are  given 
hearty  rollicking  material,  full  of 
bright  gags  and  ingenious  slapstick. 

There  is  nothing  subtle  about  it. 
but  the  pace  is  so  rapid  and  the 
chances  for  the  famous  pair  to 
mime — they  are  really  brilliant 
clowns — is  so  frequent  that  there  is 
not  a  dull  moment  in  the  feature. 


ALL  the  glamour  and  thrills  of  stardom 
await  12  attractive  and  charming 
women  who  wilt  be  chosen  to  represent 
12  great  industries  at  Woman's  Fair  and 
Exhibition  at  Olympia  in  November. 

The  industries  which  are  now  engaged  in 
a  great  country-wide  quest  for  their  Queens 
are  woollen,  silk,  rayon,  cotton,  shoes, 
stocking,  lace,  knitwear,  furs,  millinery, 
hairilressing,  and  perfumery  and  cosmetics. 

Everything  which  can  conceivably  be  of 
interest  to  woman  will  be  presented  at 
Fair  and  Exhibition  on  a  scale 


backed  by  the  vast  experience 
famous  experts. 
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lever  Beauty  Secrets 


Revealed  by  a  London  Chemist. 

This  series  of  articles  by  E.  W.  Smith,  M.P.S.,  a  qualified  registered 
London  chemist  and  pharmacist,  is  particularly  interesting  because  of  its 
authoritativeness.  Under  this  heading,  most  valuable  information  will  be 
found  relating  to  beauty  culture.  Considering  the  bewildering  mass  of 
toilet  requisites  now  offered  to  the  public,  Mr.  Smith's  simple  and  homely 
suggestions  should  come  as  a  great  relief  to  the  puzzled  beauty  seeker. 
The  dispensing  chemist,  above  all  others,  is  in  a  position  to  judge  results 
from  long  experience  with  thousands  of  cases.  Mr.  Smith  has  made  a 
special  study  of  the  chemistry  of  beauty  culture  for  many  years,  and  the 
time  is  ripe  for  some  such  expert's  clear  statements,  backed  by  the 
authority  of  experience  and  knowledge. 


HOW  TO  LOSE  FAT  SAFELY 

There  is  no  necessity  to  take  drastic  patent  medicines 
or  endure  a  tedious  diet  in  order  to  get  rid  of  un- 
healthy and  disfiguring  fat.  A  much  simpler,  safer 
and  more  effective  method  of  regaining  a  supple, 
youthful  figure  is  to  take  a  course  of  ordinary  Clynol 
berries,  obtainable  from  any  good  chemist.  Clynol 
berries  are  tiny  capsules  which  disperse  superfluous 
fat  in  an  entirely  natural  way.  They  are,  of  course, 
completely  free  lrom  drugs  or  any  harmful  ingredients 
so  that  you  can  stop  taking  them  whenever  vou 
wish  without  experiencing  any  after-effects.  So  if 
you  are  overweight,  take  just  one  little  Clynol  berry 
each  morning  and  night — you'll  soon  be  delighted 
with  your  improved  figure  and  better  health. 

SIMPLE  REMEDY  FOR  UNWANTED  HAIR 

The  humiliation  of  superfluous  hair  is  too  painful 
to  be  ignored,  yet  many  women  endure  this  disfigure- 
ment because  they  are  rightly  apprehensive  of 
experimenting  with  depilatories.  To  these  women  I 
say,  get  half  an  ounce  of  pure  Sipolite  from  your 
chemist  and  get  rid  of  that  ugly,  unwanted  hair 
safely,  quickly,  painlessly  and  for  good.  Mix  a  little 
Sipolite  into  a  paste  with  cold  water  and  apply  to  the 
hair.  As  the  paste  dries  the  hair  shrivels  away,  leaving 
the  skin  smooth  and  unblemished.  By  using  Sipolite 
any  further  growth  of  hair  is  retarded — and  it  is 
worth  knowing  that  this  simple  remedy  cannot  harm 
even  the  most  sensitive  skin. 


NEW  COMPLEXIONS  FOR  OLD 

You  can't  disguise  a  bad  complexion — but  you  can 
cure  it.  If  your  complexion  is  inclined  to  be  sallow, 
if  you  suffer  from  enlarged  pores,  blackheads,  pimples 
or  if  your  face  is  lined  and  wrinkled,  don't  make  the 


mistake  of  trying  to  disguise  the  blemishes  with 
cosmetics.  You'll  only  aggravate  the  trouble.  Instead, 
help  Nature  to  carry  out  her  own  cure  by  removing 
the  dried-up  outer  skin  which  is  stifling  the  fresh,  new 
complexion  beneath.  This  can  be  easily  and  simply 
done  by  applying  a  little  pure  Mercolized  Wax  to  the 
face  each  night — exactly  as  you  would  Cold  Cream. 
Mercolized  Wax  has  the  property  of  absorbing  the 
lifeless  withered  skin,  revealing  the  clear,  unblemished 
complexion  beneath.  All  good  chemists  sell  Mercolized 
Wax. 

WHY  HAVE  GREY  HAIR  ? 

Many  grey-haired  m<-n  and  women  would  welcome  a  sale,  easy 
method  of  restoring  their  hair  to  the  natural  colour  it  was  in 
their  youth— but  ttu:y  are  rightly  dubious  about  using  dyes. 
If  you  are  one  of  ti:ese  let  me  t'»ll  you  of  a  very  simple,  safe 
and  effective  method  of  regaining  the  original  colour  and 
lustre  of  your  hair.  All  you  need  is  four  ounces  of  ordinary 
Tammalite  which  vou  can  obtain  from  any  chemist.  This 
simple  lotion  is  neuher  sticky  nor  greasy.  It  is  easily  applied 
to  the  scalp  with  a  small  sponge,  and  you  will  be  delighted 
with  the  way  it  not  only  brings  back  the  look  and  colour  of 
youth  to  your  hair  but  improves  its  texture,  too. 

BEAUTY  TREATMENT  FOR  YOUR  HAIR 

If  you  want  a  first-rate  shampoo  I  recommend  you  to  make 
up  your  own  from  this  simple  recipe.  From  your  chemist  get 
a  small  quantity  of  ordinary  Stallax  granules.  Dissolve  a 
teaspoonful  of  t:  e  granules  in  a  cupful  of  hot  water  and  your 
shampoo  is  ready  to  use.  Applied  to  the  scalp  in  the  usual 
way  this  home-made  shampoo  gives  a  rich,  natural  gloss  to 
the  hair,  stimulates  the  roots  and  preserves  and  enriches  the 
colour.  The  use  of  Stallax  granules  as  the  basis  for  a  shampoo 
is  by  no  means  a  new  idea.  Our  grandmothers  knew  the 
secret  of  glorious  gleaming  tresses— they  alwavs  relied  upon 
Stallax. 


SEND  FOR  FREE  BOOK  "  LESSON'S  IX  LOVELINESS ," 
to  DEARBORN  (1923)  LTD.,  37  Grav's  Inn  Road,  London, 
W.C.I. 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipated.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.  Stubbornly  refuse  anything  else.   1/3  and  3/-. 


3  Keys  TO  BEAUTY 


NOW  she  smiles 
every  day  of  the  month 

CUE  used  to  dread  her  "off-days"  —  the 
awful  dragging  pain  they  brought,  the  lassi- 
tude and  bitter  depression.  Other  women  pitied 
her.  Now  they  envy  !  Every  day  of  the  month 
she's  the  same  —  charming,  gay.  Not  a  trace  ol 
the  old,  bad  pain  is  left  —  no  more  "  period 
drag,"  no  more  weariness.  She  can't  help  the 
date,  but  she  does  avoid  the  pain  ! 

Her  secret's  simple.  Every  month  she  slips 
into  her  chemist  for  Baxen.  Sold  in  tiny  tablets, 
or  in  powder  form,  Baxen  makes  periods  just  as 
easy  as  Nature  intended  them  to  be,  charms  away 
pain  and  weariness.  You  feel  your  own  grand 
self  right  through  the  "  days."  Made  from  a 
famous  specialist's  prescription,  Baxen  cannot 
disturb  the  function,  upset  the  stomach  or  affect 
the  heart.  Your  chemist  sells  lots  of  Baxen  for 
rheumatism,  neuralgia,  so  you  need  not  feel 
embarrassed. 

In  slim,  flat  tins  (containing  is  tablets)  1/3; 
powders  1/3  per  box  (single  powders  2d.  each). 
FREE.  Generous  trial  sample  (value  bU.)  will 
gladly  be  sent  on  re-  frv-iuinCDC 
celpl  of  a  postcard  to  IPOWDtHb^ 
Nurse  K.H..  c/O  K. 
cn tnihs  Hufthes  Ltd., 
41*.  Adelphi.  Salfonl 
Manchester. 


When  he  finds  himself  in 
danger  little  Prince  Azim 
(Sabu)  finds  help  from 
Mrs.  Carruthers  ( Valerie 
Hobson). 


ABOVE  the  beating  of 
the  sacred  drum,  the 
sound  of  rifle  fire  and 
the  whine  of  bullets 
broke  out  on  the  Zota 
pass  leading  to  Tokot  on  the 
North- West  Indian  frontier.  Cap- 
tain Carruthers,  of  a  Scottish 
border  regiment,  moved  his  horse 
forward  a  pace  or  two,  warily 
scanning  the  hills  for  traces  of 
snipers  among  the  rocks.  The 
whistle  had  already  blown  for  the 
marching  column  behind  to  ex- 
tend. 

Satisfied  that  the  men  in  their 
light  khaki  coats,  kilts  and  topis 
were  taking  cover,  Carruthers  was 
soon  to  be  satisfied  that  the  shoot- 
ing, never  more  than  desultory, 
was  about  to  cease.  Following  an 
order  shouted  in  Pushtu,  round- 
ing a  corner  at  the  head  of  an 
approaching  cavalcade  of  Pathans, 
rode  a  child  of  about  ten, 
mounted  on  a  black  stallion. 

Controlling  the  spirited  creature 
superbly,  he  drew  up  in  front  of 
Carruthers,  who  forced  himself  to 
appear  unsmiling.  Bare  to  the 
waist  except  for  a  blick-and-gold 
embroidered  jacket  and  wearing 
full  white  trousers  gathered  in  at 
the  ankle,  the  boy  was  exceed- 
ingly attractive.  Beneath  the 
complicated  swathings  of  a  black- 
and-gold  turban,  his  dark  eyes 
flashed  with  intelligence  and  fire. 
In  spite  of  his  years,  he  looked 
kingly. 

"My  father,  the  Khan,  has  sent 
me  to  greet  you,  but  please  don't 
judge  the  warmth  of  his  welcome  by 
the  size  of  his  messenger,"  he  said 
in  good  English. 

"I  should  have  judged  it  by  the 
breadth  of  his  smile,  if  we  had  not 
been  shot  at,  Prince  Azim,"  Car- 
ruthers returned. 

"The  dogs  who  let  loose  on  you 
shall  pay  for  it.  I  have  already  had 
them  taken  prisoner.  I  will  have 
them  killed." 

"I  see  justice  is  swift  in  Tokot. 
Can  I  have  a  word  -with  you  in 
private.  Prince?  Wouldn't  it  be 
better  if  you  found  someone  with  a 
good,  strong  arm  to  give  those 
fellows  five  strokes  with  the  whip  ?  " 
Carruthers  continued,  looking  down 
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at  the  boy  who  had  dismounted  and 
ordered  a  sais  to  hold  the  horse. 
"Why  did  you  tell  them  to  fire  at 
us?" 

"I  only  wanted  to  see  if  the 
English  are  easily  frightened." 

"Did  they  teach  you  that  the 
English  are  easily  frightened  at  the 
Princes'  school  in  Ajmere?" 

"No,  but  our  people  in  Tokot  say 
so  and  that  we  shall  play  with  the 
English,  and  that  there  will  be  a  fine 
big  war." 

"You'd  like  that,  no  doubt. 
Well,  shall  we  tell  the  Khan  your 
father  about  this  trick  of  yours?" 

"No.    Don't  tell  him,  please." 

"All  right,  but  you  must  promise 
me  something.  Will  you  always  tell 
me  the  truth  ? " 

"Always.  That'll  be  very  hard, 
but  I'll  try.  I'll  promise  to,  though 
everyone  lies  in  Tokot." 

Such  naivete,  though  refreshing,  un- 
doubtedly made  Carruthers'  mind 
no  easier  on  the  subject  of  the  anti- 
British  union  of  the  various  border 
states,  a  confederacy  which  it  was 
his  mission  in  Tokot  to  break  up. 
Carruthers  knew,  and  His  Excel- 
lency, the  Governor  in  residence  at 
Peshawar,  knew,  that  machine  guns 
and  other  arms  were  being  secretly 
conveyed  to  Tokot. 

To  establish  British  influence  by 
signing  a  treaty  with  the  Khan, 
who  would  undoubtedly  be  glad  of  the 
assurance  gained  that  the  throne 
would  pass  to  his  son,  was  the 
Governor's  intention.  All  of  which 
might  look  very  well  set  down  in 
departmental  documents  and  trans- 
lated into  army  orders,  but  Car- 
ruthers was  aware  of  numerous 
stumbling  blocks,  formidable  though 
they  might  not  appear  in  print. 

The  signing  of  the  treaty  impres- 
sively concluded  next  day  by  the 
Khan  in  the  presence  of  his  coun- 
sellors, for  instance,  was  not  in 
itself  enough  to  please  the  Captain. 
Having  recently  become  engaged  to 
Marjorie,  the  Governor's  niece,  it  was 
natural  for  him  to  be  the  more 
zealous.  He  was  making  the  best  of  a 
room  in  the  old  palace  which  had 
been  assigned  to  him  for  head- 
quarters and  which  didn't  even 
boast  a  proper  desk,  when  Zarullah, 
his  batman,  announced  a  visitor. 

His  Highness  Muhammad  Khan, 
a  young  man,  Oxford  educated, 
shook  hands  English  fashion  and  cut 


Oriental  preamble  by  saying  : 

"What's  the  trouble,  Carruthers? 
You  don't  look  too  happy  ? " 

"  I  don't  feel  it.  I've  been  negotiat- 
ing here  for  a  week  and  making  no 
headway." 

"You've  been  negotiating  with 
the  wrong  man.  Not  to  shout  it 
on  the  housetops,  the  Khan's 
brother.  .  .  ." 

"Oh,  I  know  Ghul  is  the  big  noise 
here.  '  Sweep  the  English  into  the 
sea  and  see  the  towers  of  the  Mogul 
empire  mirrored  again  in  the  waters 
of  the  Jehlum.'  Isn't  that  his 
picturesque  phrase  ?  But  you  don't 
advise  me  to  try  and  get  round  him 
openly,  surely.  The  Khan  would 
resent  it." 

"On  the  contrary,  he  would  be 
very  glad.  He's  afraid  of  his  brother. 
And  unless  you  worry  Ghul  into 
agreeing  with  you,  the  treaty' 11 
never  stand."  They  were  on  their 
way  to  see  Ghul,  when  Carruthers, 
passing  through  the  compound,  had 
his  second  sight  of  Prince  Azim.  He 
was  walking  beside  Bill  Holder,  the 
fair-haired  drummer  boy  of  the 
regiment. 

"Good  afternoon,  Prince  Azim. 
What  are  you  doing  here?"  Car- 
ruthers asked,  while  Bill  stood  stiffly 
at  attention. 

"You  know  Bill  Holder?"  Azim 
inquired  courteously. 

"Only  by  sight  or,  I  should  say, 
by  sound." 
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"  Isn't  he  marvellous  ?  Do  you 
know  what's  he's  been  doing? 
Arranging  a  private  signal  on  the 
drum.  My  very  own  signal. 
Show  him,  Bill." 

"Well  done,"  Carruthers 
smiled,  as  Bill  obliged  with  an 
impressive  and  unique  ta-ra-ta- 
ra-ta-ra. 

"I  shall  use  it,"  Azim  con- 
tinued seriously,  "when  I'm  in 
danger,  or  nsed  a  friend,  or 
want  my  friends  to  know  I'm 
coming." 

"  A  good  idea — well,  we 
mustn't  interrupt  your  lesson. 
Good-bye,  Prince.  Morning, 
Holder."  Leaving  Bill  to  get 
over  his  astonishment  at  being 
wished  "Good  morning"  by  his 
Captain,  Carruthers  followed 
Muhammad  into  Ghul's  private 
apartments  overlooking  the 
market.  Magnificently  robed, 
turbanned  and  wearing  a  short 
red  beard  and  moustache,  Ghul 
possessed  besides,  a  strong, 
aesthetic  face  and  the  eyes  of  a 
dreamer.  It  was  obvious  to 
Carruthers  in  five  minutes  that 
his  policy  was  war  and  that  he 
was  not  to  be  terrorised  by  any 
existing  treaty  between  his 
brother  and  the  British  Govern- 


"T  could  wipe  out  the  Khans' 
J.  forces,  if  I  wished,  in  two 
months,"  Ghul  declared.  Thus  a 
note  had  to  be  despatched  to  his 
Excellency,  the  Governor  at 
Peshawar,  to  the  effect  that 
Captain  Carruthers,  while  having 
no  doubt  that  Ghul  was  heading 
an  anti-British  conspiracy,  hoped 
that  by  the  establishment  of  a 
British  Resident  in  Tokot  the 
danger  would  be  averted. 

So  much  for  the  official  side. 
Carruthers,  leading  the  column 
away  from  Tokot,  had  a  vivid 
human  impression  of  saying 
good-bye  to  Prince  Azim,  who 
mingled  dignity  with  the  eager 
wish  for  a  future  meeting  with 
Bill  Holder. 

Carruthers  had  been  married 
two  months  and  was  finding  tea- 
time  in  Peshawar  an  interesting 

rite,   with  Marjorie  to  pour  out, 

when  the  Governor  brought  news. 
"Trouble  in  Tokot,  my  boy.  The 

Khan  has  been  assassinated  and  his 

son  has  disappeared — probably  in 

the  same  way." 

"  Prince  Azim  !  Poor  little  devil  1 

I'm  sorry.  You'd  have  loved  him, 

Marjorie." 

"Then   your   mission's   been  a 

failure,  Frank  ?  " 

""^Tot  at  all,"  the  Governor  inter- 
im posed.  "The new  Khan — Ghul 
— has  sent  an  envoy  to  Peshawar, 
asking  us  to  carry  out  the  treaty 
by  sending  troops." 

"Do  you  believe  in  him?"  Car- 
ruthers asked. 

"I  haven't  a  sound  reason  for 
disbelieving  him.  So  a  Resident 
goes  up  to  Tokot." 

There  was  no  more  to  be  said,  but 
Carruthers  went  about  for  the  rest 
of  the  day  dissatisfied.  At  dusk  he 
came  back  to  the  bungalow,  hoping 
to  see  Marjorie  on  the  verandah, 
when  he  found  her  in  the  dining- 
room  with  a  visitor. 

"This  is  the  son  of  the  Khan  of 
Tokot,"  she  said  as  Prince  Azim 
left  the  chair  in  which  he.  had  been 
tucking-in  to  a  substantial  meal. 

"You  said  I  was  to  come  to  you, 
Captain  Carruthers,  when  I  was  in 
danger.  You  see,  after  my  father  was 
murdered,  I  should  have  been  killed. 
(Continued  on  page  26) 


PICTUREGOER  Weekly 


The  softer,  deeper-cleansing  action  of  D  &  R  Perfect  Cold 
Cream  clears  the  complexion  and  stimulates  the  pores. 


Perfect  COLD  CREAM,  1  / J,  2/6,  4/3  and  jj- 
Perfect  VANISHING  CREAM,  if  J  and  2/6 
Perfect  SKIN  TONIC,   lj6  and  2/6 


DAGGETT  and  RAMSDELL 


First  thing  in  the  morning  —  even  before  washing  — 
think  of  Inner  Cleanliness.  For  a  clear  skin,  bright  eyes 
and  that  inner  sparkle  which  is  the  secret  of  loveliness, 
Inner  Cleanliness  is  far  more  effective  than  any  outside 
treatment.  And  only  Andrews  gives  you  Inner  Cleanliness. 
Feel  the  bubbling  swish  of  it  cleansing  your  mouth  and 
throat.  Andrews  washes  the  stomach  walls,  and  reduces 
excess  acidity.  Then  gently  it  clears  the  system.  Remember, 
Andrews  is  not  a  harsh  purgative.  9D.  and  1  4  (double  size). 

For  Inner  Cleanliness   be   regular   with  your 


NDREWS  LIVER  SALT 


KISSING  PROHIBITED! 

 Yes,  badly  made-up  lips  have  already 

caused  so  much  trouble  that  one  would  like 
to  consider  forbidding  kissing,  unless  the 
lady  uses  GUITARE  LIPSTICK,  "Indelible- 
Natural— Traceless."  GUITARE  gives  the 
lips  a  natural  colour  and  kissing  does  not 
remove  it.  Obtainable  in  eight  glowing, 
transparent  shades.  Trial  size  (enough  for 
one  month)  6d.  Standard  size  V-.  De  luxe 
model  4'6.  On  sale  at  all  good  chemists 
and  stores.  Sole  distributors  for 
U.K.:  Chemical  &  Natural  Pro- 
ducts Ltd.,  (Dept.  P.8),  Thames 
House,  Queen  St.  Place,  E.C.4. 


GUITARE 


...that's  the  RISK  to  which 

8outofl0 

are  liable/ 


Your  simplest,  surest  safeguard  is  Perstik 
which  is  like  a  lipstick  in  form  and  application. 
A  smooth  stroke  or  two  under  the  arms  with 
Perstik  and  you'll  be  immune  for  hours, 
generally  for  the  whole  dav. 
But  have  a  Perstik  in  your  handbag  as  well 
as  on  your  dressing-table,  then  you'll  be 
completely  safe  even  in  the  hottest  weather. 
Remember,  you  can  use  Perstik  easily,  any 
time;  nothing  to  spill  or  to  dry. 

2/6  at  all  Chemists,  Store*  c?  Hairdressers 
PERSTI K,  64,  Hatton  Garden,  London,  E.C.I. 
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FtCWREGOER  Weekly 


Looks  count  so  much 
in  marriage.  That's  why 
wise  wives  guard  against 

Cosmetic  Skin 

USE  all  the  powder  and 
make-up  you  like — they 
add  to  your  looks.  But  remem- 
ber, the  most  widespread  com- 
plexion trouble  today  is  caused 
by  bits  of  stale  powder  and 
make-up  that  are  not  completely 
removed. 

If  you're  not  pleased  with  your 
skin  — if  it's  muddy,  rough,  if  your 
pores  are  large  —  it's  ten  to  one 
you're  a  victim  of  this  modern 
complexion  trouble,  Cosmetic 
Skin. 

Cosmetic  Skin,  as  the  film  stars 
christened  it,  is  caused  by  tiny 
bits  of  stale  powder  and  grease 
that  remain  in  your  pores  despite 
your  cleansing.  These  bits  choke 
pores,  ruin  your  complexion! 

POWDER  HARMLESS 
REMOVED  THIS  WAY 

Film  stars  —  whose  complexions 
are  their  fortune  —  searched  the 
world  for  something  that  would 
remove  every  tiny  speck  of  make- 
up from  their  pores.  They  found 
that  nothing  cleansed  the  skin  so 

□ 

3D.  A  TABLET 
Thia  price  applies  10  Great  Britain 
and  Northern  Ireland  only. 
n.924-143  A  LEVER  PRODUCT  (SiroGoldwyn) 
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completely  as  the  fine,  white 
lather  of  Lux  Toilet  Soap.  That's 
why  846  out  of  857  film  stars  use 
Lux  Toilet  Soap  every  day  on 
their  faces. 

That's  why  Lux  Toilet  Soap 
has  been  made  the  official  beauty 
soap  of  the  big  film  studios.  It 
prevents  Cosmetic  Skin  ! 

Use  Lux  Toilet  Soap  yourself 
always  at  bedtime  and  before 
you  put  on  fresh  make-up  during 
the  day.  Its  lather  will  keep  your 
pores  cleaner  than  they've  ever 
been  before.  It  will  guard  you 
against  complexion  troubles. 
Your  skin  will  be  smoother,  finer, 
lovelier — more  attractive  to  your 
husband. 


DON'T  RISK  COSMETIC  SKIN-  \ 

you needn't! 

LUX  TOILET  SOAP  REMOVES 
POWPER  THOROUGHLY  AND 
KEEPS  YOUR  SKIN  CLEAR  I 
\ANDLOVEL/.  I  ALWAYS  USE  It  j 
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too,  but  for  Wafadar,  my  father's 
servant  who  brought  me  to  Pesha- 
war. Then  to-day  as  I  was  running 
errands  for  Wafadar,  Selim,  who  was 
groom  to  my  uncle,  set  on  me  with  a 
knife.  I  just  managed  to  escape 
and  get  here.  Mrs.  Carruthers  saved 
my  life." 

"Nonsense,  dear.  All  I  did  was  to 
bandage  his  arm  and  remember 
that  small  boys  are  always  hungry." 
The  appearance  of  the  elderly 
Wafadar  who  corroborated  the  boy's 
story,  adding  many  salaams  and 
thanks,  caused  Carruthers  to  suggest 
that  they  should  stay  for  safety 
for  the  night  in  the  compound. 
Wafadar  shook  his  head.  "Our 
enemies  would  look  there  first. 
Sahib,  knowing  you  be  our  friend. 
Now  we  shall  have  to  hide  more 
carefully  than  before.  As  for  the 
man  who  wounded  his  Highness,  he 
cannot  be  hurt  by  him  any  more." 

With  which  significant  remark 
Carruthers  had  to  be  content.  As 
the  new  British  resident  in  Tokot 
he  had  plenty  to  occupy  him.  It  was 
an  impressive  moment  when  the 
native  column  with  a  stiffening  of 
Scottish,  lined  up  in  the  compound 
to  salute  the  Raj's  flag.  Ghul, 
riding  at  the  head  of  his  followers 
and  the  rabble,  reined  in  abruptly 
in  front  of  the  double  line  of  men 
standing  stiffly  at  attention. 

"Are  these  your  escort,  Captain 
Carruthers — or  an  army  of  occupa- 
tion?" he  demanded. 

"They  are  a  promise  your  High- 
ness, that  my  Government  will 
fulfil  its  treaty  and  protect  your 
country  from  its  enemies.  Our 
pleasure  in  coming  here  is  only 
exceeded  by  having  your  Highness 
with  us.  I  beg  you  to  do  us  the 
honour  of  inspecting  the  troops." 

Diplomacy  was  rewarded.  Ghul's 
frown  vanished.  Later  in  the  day, 
Carruthers  proudly  acknowledged 
Marjorie's  help  in  holding  a  candle 
to  the  devil.  Before  she  had  time  to 
learn  her  way  about  the  ancient 
white-walled  palace  which  was  to 
be  the  Residency,  Ghul  made  a 
ceremonial  visit.  Marjorie,  though 
slightly  squeamish  at  having  to 
shake  hands  with  the  Khan's 
murderer,  nevertheless  contrived  to 
smile  at  him  and  return  his  flatter- 
ing speeches  in  kind.  Carruthers 
had  seen  off  his  guest  when  he 
noticed  the  batman  hanging  about 
the  door. 

"Well,  Zarullah.  What  is  it?" 

"  '  I  here's  something   brewing  in 
X  Ghul's  palace.  With  your  per- 
mission I'd  like  to  find  out  what  it 
is.  Sir  " 

"From  inside?  Dangerous,  isn't 
it?" 

"  Delay  would  be  more  so.  I  made 
a  few  useful  friends  when  I  was  here 
before.  Let  me  go,  Sir." 

"Very  well.  I'll  look  for  you 
about  midnight."  Dinner  time 
renewed  Carruther's  satisfaction  in 
Marjorie's  insistence  on  coming  to 
Tokot.  As  the  only  woman  in  the 
mess,  she  made  a  direct  hit  with 
Colonel  Bond  and  the  officers 
present,  who  raised  their  glasses 
in  her  honour.  She  was  accompany- 
ing her  voice  on  one  of  Muhammad 
Khan's  pianos,  when  there  was  a 
crash  of  falling  glass  by  the  shuttered 
window. 

"Put  out  the  lights,"  Carruthers 
ordered  and  strode  over  to  the  door 
leading  into  the  moonlit  garden.  At 
the  foot  of  the  steps  Zarullah  lay 
with  a  bullet  through  his  heart. 
Some  constraint  the  following  day. 


on  the  part  of  Muhammad  Khan, 
at  a  polo  match  arranged  by  Ghul 
against  the  British  team,  added  to 
Carruthers'  anxieties  and  suspicions. 

Muhammad  who  had  been  talking 
to  Marjorie  before  play,  expressing  a 
regret  that  he  was  to  leave  Tokot 
after  the  match. 

"Your  Highness,  can't  you  per- 
suade Prince  Muhammad  to  stay 
for  a  few  days  ? "  Carruthers  inquired 
of  Ghul,  aware  of  tension  existing 
between  the  two. 

"  I've  tried,"  Ghul  returned 
smoothly,  "but  all  he  would  promise 
was  to  help  us  in  the  match."  In 
the  field,  Carruthers  was  aware  that 
Muhammad's  pony  was  close  to  his 
and  Muhammad's  voice  was  saying 
sotto  voce,  "I  must  see  you  to- 
night. I'll  be  at  the  watergate  at 
twelve."  Provided  with  an  auto- 
matic and  electric  torch,  Carruthers 
was  punctual  at  the  rendezvous.  A 
white  figure  in  a  nook  of  the  resi- 
dency wall,  turretted  and  crenal- 
lated  after  the  fashion  of  a  mediaeval 
castle,  remained  motionless  as  he 
passed. 

"  Ts  that  you  Muhammad?"  Car-, 
A  ruthers  called. 

"  I  fear  not.  I  have  come  instead. 
Are  you  disappointed  ? " 

"Your  Highness  knows  you  are 
always  welcome.  Please  come  in," 
Carruthers  answered,  taken  aback 
as  he  recognised  Ghul.  Nothing 
to  be  done  but  introduce  his  guest 
to  Marjorie,  who  adroitly  inquired 
after  Muhammad. 

"Somehow  in  the  long  gallop  in 
the  field  to-day,  he  wrenched  a  leg, 
Madame,"  Ghul  returned  evenly. 
"Perhaps,  in  spite  of  his  western 
education,  he  will  write  a  few 
prayers  on  parchment  for  his 
recovery  and  put  it  in  the  fire,  after 
the  manner  of  his  countrymen.  Ah  I  1 
I  hear  the  drum — the  great  feast 
of  Muharram  begins.  For  five  days 
and  nights  the  fires  will  glow,  prayers 
will  rise,  pilgrims  will  gather  and 
once  more  the  great  drum  will  beat 
on  the  Tower  of  Tokot;  then  the 
feast  ends.  Let  us  enjoy  it." 

An  invitation  to  the  troops  in 
residence  to  dine  at  Ghul's  palace, 
the  following  evening,  was  received 
at  headquarters  with  mixed  feelings. 

The  sergeant  who  addressed  the 
men  before  leaving  for  the  occasion, 
was  a  prey  to  no  such  doubts  as 
troubled  those  in  command.  Accord- 
ing to  Sergeant  Benn,  his  charges 
were  responsible  for  the  good  name 
of  the  British  army.  Therefore  they 
were  not  to  expect  alcoholic  liquors, 
there  would  be  no  females  present 
and  any  nosey  parkering  round  the 
"arem  doors"  would  be  met  with 
severe  and  painful  punishment. 

Carruthers,  bungling  the  tying  of  j 
his  tie  which  Colonel  Bond  eventu-  | 
ally  manipulated  for  him,  tacitly 
conveyed  the  suggestion  that  re- 
volvers were,   under  the  circum- 
stances, the  proper  adjuncts  to  full 
dress.  Both  men  left  the  compound 
possessed  of  these  handy  weapons, 
a  fact  which  encouraged  Carruthers 
in  assuring  Marjorie  that  everything 
would  be  all  right  at  the  Palace. 
"When  the  drum   sounds  before 
midnight  and  the  pilgrims  leave,  it 
means  the  feast  of  Muhurram  will  be 
over.    Ghul  is   unlikely   to  play 
tricks  after  that.    Besides  Escot's  1 
being  left  in  charge  here.   A  note 
from  one  of  our  buglers  and  he'll  i 
bring  his  men  into  the  palace  court-  I 
yard,"  he  told  her. 

Dinner,  a  lengthy  meal  taken  at  a  1 
low  table  generously  decked  with 
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flowers,  shining  silver  and  crystal 
goblets,  passed  without  incident. 
In  the  courtyard  the  Highlanders 
were  performing  the  sword  dance  to 
accompaniment  of  a  Dervish  orch- 
estra, when  Ghul  turned  to  his  guests. 

"  In  a  quarter  of  an  hour,  the 
sacred  drum  will  signal  the  end  of 
Muharram,  my  friends."  The  words 
had  scarcely  left  his  lips  when  the 
sound  of  the  drum  in  question  broke 
forth.  Ghul's  eyes  gleamed  in  terror. 
"What's  that?"  he  rasped.  Car- 
ruthers  knew.  He  had  heard  that 
particular  ta-ra-ta-ra  with  its  halt- 
ing beat  played  once  before  in 
Tokot,  beaten  out  by  a  drummer- 
boy  whose  rosy  cheeks  and  fair 
thatch,  were  in  contrast  to  the 
brown  skin,  dark  hair  and  eyes  of 
his  attentive  listener. 

Azim's  signal,"  he  said  beneath 
his  breath.  "Danger !  Where  ?  " 
Suddenly  in  an  alcove  across  the 
courtyard,  he  caught  sight  of 
drapery  which  had  moved  slightly 
to  conceal  the  shining  muzzle  of  a 
machine  gun.  No  time  to  wonder 
how  Azim,  supposed  to  be  in  hiding 
in  Peshawar,  was  back  at  Tokot. 
With  evidence  of  justification  of  the 
boy's  warning  before  his  eyes, 
Carruthers,  whipping  out  his  auto- 
matic and  passing  the  word  to 
Colonel  Bond  'the  bugle,'  opened 
the  balcony  window,  jumped  and 
made  a  dash  for  the  alcove.  He 
reached  it  and  knocked  out  the 
gunner.  While  trying  to  wrench 
away  a  vital  part  of  the  gun,  he 
heard  the  bugle  call  being  sounded. 
Escot's  reply  came  speedily.  Still 
grappling  with  the  gun,  Carruthers 
saw  the  rescue  party  entering  the 
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narrow  window  on  to  the  distant 
walls  of  the  Residency.  A  flash  lit 
up  the  night  sky — another — yet 
another,  followed  by  three  dull 
boomings.  Rockets  from  the 
Residency,  meaning  that  a  relief 
force  had  crossed  the  border  ! 

"Call  your  executioner,"  he  shout- 
ed. "Do  whatever  your  hellish 
brain  can  invent  with  me,  but  you 
won't  be  able  to  harm  a  soul  over 
there."  In  corroboration  of  his 
excitement,  the  officer  who  had  been 
responsible  for  knocking  him  out  at 
the  machine-gun  post,  appeared. 

"Your  Highness,"  he  reported. 
"British  troops  have  crossed  the 
border." 

"  So  that's  the  cause  of  your 
cheerfulness?"  Ghul  rapped  out. 
"Never  mind.  I'll  have  the  road 
through  the  Zota  pass  blown  up. 
Remember  your  first  night  as 
Resident  here,  Carruthers?  I  sent 
you  the  head  of  your  spy  Zarullah. 
I  swear  by  everything  in  which  I 
believe  that  if  British  troops  ever 
come  here,  I'll  have  your  head 
thrown  in  front  of  the  horses'  hoofs." 

Hour  by  hour  Carruthers  waited 
in  his  prison  cell.  A  soldier,  not  the 
hero  of  some  colourful  romance,  not 
for  him  to  bring  off  one  of  those 
spectacular  deeds  of  bravery  by 
which  the  army  of  the  Raj  was 
to  be  delivered  from  further  trouble. 
His  part,  no  less  heroic,  was  to 
remain  in  the  heat  with  a  wounded 
arm  and  aching  head,  seeing  nothing, 
and  hearing  through  a  two-foot 
grating,  the  shouts  and  reverberation 
of  battle. 

Aware  of  defeat,  and  determined 
upon  flight,  Ghul  had  given  orders 
to  his  executioner  to  decapitate  two 


Major  Schmidt  (Ronald  Adam)  felt  uneasy  when  Prince  Ghul  (Raymond  Massey) 
told  Captain  Carruthers  (Roger  Livesey)  that  the  sacred  Drum  would  sound 
in  a  quarter  of  an  hour. 
courtyard.   But  already  a  party  of 
Ghul's  men  were  upon  him.  Aware 
of  a  blinding  pain  in  the  arm,  he 


shouted  to  Escot  to  retreat  before 
losing  consciousness. 

He  came  to  in  the  palace  tower, 
and  was  taken  by  a  couple  of  armed 
guards  to  Ghul,  who  pointed  to  a 
straw-covered  couch  in  the  room 
corner.  Carruthers  at  first  failed  to 
recognise  the  tortured  and  broken 
figure  "  I  promised  you  should 
see  Muhammad  Khan,"  Ghul  re- 
marked. "Do  you  still  want  to 
chat  to  him  ? " 

"So  you  hadn't  the  decency  to 
kill  him." 

"  I  might  need  him.  Moreover,  my 
friend,  I  might  need  you,  for  a 
wooden  cage  I  have  made.  But 
before  that,  you  will  write  an  order 
to  your  second-in-command  to 
evacuate  the  Residency." 

"No." 

"Carruthers,  I  don't  want  to  hurt 
you.  But  in  a  day  or  two,  whimper- 
ing and  whining  worse  than  that 
poor  wretch  out  there,  you  will  ask 
me  to  write  the  order.  I  shall  call 
my  executioner  to  see  what  he  can 
do  with  you." 

Carruthers  bent  his  head,  happen- 
ing by  chance  to  look  through  the 


prisoners.  One,  Muhammad  Khan, 
summoning  every  vestige  of  strength, 
was  already  struggling  from  his 
pallet  when  the  guards  appeared. 
Grappling  with  them,  he  forced  an 
entrance  into  Ghul's  room.  To  the 
sound  of  bugles  and  tramp  of 
marching  feet,  betokening  the  arrival 
of  the  relief  force,  he  levelled  a 
revolver  and  shot  Ghul  where  he 
stood. 


■Sr. 


Bill  Holder's  lesson  came  in 
usefully  after  all,"  Carruthers 
said  to  Prince  Azim  on  the  day  the 
boy  Khan  was  to  receive  the  golden 
dagger  symbolising  his  overlordship 
of  the  peoples  of  Tokot. 

"Yes.  Spies  brought  news  to 
Wafadar  that  you  were  in  danger, 
and  I  told  Bill,  and  he  and  I  told  the 
Governor.  The  Governor  said  he 
must  wait  to  send  a  relief  force  till 
he  was  sure  you  would  be  attacked, 
so  I  jumped  through  his  window  and 
came  here  and  beat  the  drum." 

Ten  minutes  later,  riding  at  the 
head  of  the  column,  Carruthers,  his 
mission  over,  took  leave  of  Tokot 
and  of  the  boy  Prince  whose  deter- 
mination it  was  to  unite  his  people 
in  friendliness  towards  the  Raj  and 
in  a  love  of  peace. 


5AY5    BINNIE  HALE 


"That  such  soft,  natural  waves  could  last  so  well  is  a  tribute 
to  the  Superma  method.  It's  all  so  gentle,  too — no  machine, 
no  harmful  chemicals  and  no  electricity — in  fact,  a  pleasing 
process  that  certainly  gets  wonderful  results.     I'm  all  for 


Superma! 

You,  too,  can  have 
Superma,  the  machineless 
perm  that  leading  stage 
and  screen  stars  prefer. 
Say  "Superma"  to  your 
hairdresser. 


(Signed) 


If  your  Hairdresser  cannot  give  you  a 
Superma  perm  ask  us  for  the  address  of 
the  nearest  Superma  specialist,  or  come  to 
us  for  your  perm.  Ask  for  FREE  copy 
of  the  latest  Superma  Hair  Style  Guide 


SUPERMA,  LTD.,  RADNOR  HOUSE,  97  REGENT  ST.  LONDON.,  W.  I . 

suPERmn 

WORLD'S  CHAMPIONSHIP  MACHINELESS  PERM 
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WHAT  DO  YOU  THINK?   Letters  from  our  readers 

STORMS  IN  TEA-CUPS 

Do  They  Annoy  You  Too? 


PiCTUREGOER  Weekly 


Cosmetic-shy  women  who  ask,  M  What 
make-up  can  I  use  that  will  emphasise  my 
good  points  instead  of  making  me  look  a 
painted  mask  ?  "  will  find  only  one  answer — 
Tangee  !  Because  of  the  wonderful  colour- 
change  principle,  Tangee  Lipstick  and 
Rouge  change,  as  you  apply  them,  accen- 
tuating your  own  natural  colouring. 


Tangee  Rouge  and  Lipstick  bring  to  light 
the  dewy  freshness  of  real  beauty  instead 
of  hiding  it  with  artificiality.  So  subtle 
and  refined  is  Tangee  in  its  effect  that  it 
will  take  an  eagle  eye  to  detect  that  you 
have  used  any  make-up  at  all ! 

At  night,  when  brighter  lights  call  for 
brighter  colours,  there's  Tangee  Theatrical 
Lipstick  and  Rouge  to  give  you  richer 
colouring. 

T|  World's  Most  Famous  Lipstick 
AN  555 
ENDS  THAT  PAINTED  LOOK 


*  4-PIECE  MIRACLE  MAKE-UP  SET 
and  FREE  CHARM  TEST 
Luft-Taneee  (London)  Ltd.  (Dept.  P  R. is,, 
88  Reeent  St.,  W.I 

Please  send  Miracle  Make-Up  Set  of  Miniature  Tangee 
Lipstick,  Rouge  Compact,  Creme  Rouge  and  Face 
Powder,  together  with  your  Tangee  Charm  Test  for 
measuring  attractiveness.   I  enclose  6d.  (crowed  P.O. 

or  sumps). 

Mark  shade     □  Flesh     □  Rachel     □  Light  Rache 


THINGS  which  annoy  me  in  con- 
nection with  picturegoing  include  : 
The   sort   of  "class-distinction" 
which  drives  certain  cinemas  (usually 
of  the  more  palatial  sort)  to  insist 
upon  a  separate  entrance  for  patrons  who 
pay  a  shilling,  or  less,  for  their  seats; 

The  attendant  who,  being  herself  used  to 
the  darkness,  scurries  along  the  gangways, 
carrying  a  wildly-waving  torch,  leaving  the 
daylight-blinded  film  fan  to  stumble  over 
feet  and  other  impedimenta  far  in  the  rear; 

The  attendant  who  carelessly  dumps  me 
(a  mere  male  of  the  slimmer  variety)  into  a 
seat  next  to  a  very  fat  and  elderly  man  or 
woman,  although  there  are  dozens  of  empty 
seats  all  around.  Why  not  put  me  next  to 
some  young  female  ? 

The  sudden  fading-out  of  the  Gigantic 
Compton  (or  the  Whopping  Wurlitzer)  in 
the  middle  of  a  crescendo  frenzendo, 
together  with  the  immediate  crashing-in  of 
the  next  sound-film,  making  all  the  more 
obvious  the  appallingly  distorted  reproduc- 
tion of  the  latter  compared  with  the  former ; 

The  storm  which  the  person  next  to  me 
(usually  a  woman)  creates  in  her  tea-cup 
by  violent  stirring  of  its  contents  ! 

There's  much  besides,  but  readers  can 
think  them  out  for  themselves  ! — T.  J.  E. 
Warburton,   Warrior  House  Hotel,  Warrior 
Square,  St.  Leonards-on-Sea,  Sussex. 
[You  bet  they  can  ! — "Thinker."} 

To  Gar  bo's  Eyes 


my  step  was  lighter  and  I  hummed  the  theme- 
song  of  Jack  Buchanan's  latest  success.  London 
felt  fine  ! 

It  was  then  that  I  realised  how  much  we 
filmgoers  owe  to  the  pioneers  and  producers  who 
have  made  it  possible  for  us  to  know  these 
charming  people. — John  W.  Hill,  62  Hereford 
Road,  Bayswater.  W  .1,  who  is  awarded  the  first 
prize  of£l  Is. 

Honourable  Letter 

•  Excuse,  please.  To-night  I  see  for  first  time 
honourable  detective,   Charlie  Chan,  and 

number  one  son,  Keye  Luke,  and  am  so  sorry  have 
missed  earlier  investigations. 

Would  suggest  Chief  Mr.  Zanuck  think  twice 
before  deciding  to  end  Charlie's  philosophic 
unravelling  of  further  baffling  crimes. 

Remember,  plenty  cases  have  bred  familiarity, 
if  Honourable  Charlie  pack  up,  all  will  be  sorry 
later  when  absence  will  be  surely  felt. 

Number  one  son  will  be  lost  without  illustrious 
father — please,  cannot  Charlie  Chan  carry  on  ?— 
Edward  H.  Nash,  92  Dunch  Lane,  Melhsham, 
Wilts 

Anns 

•  The  name  Ann  and  its  equivalents  seem  to  be 
highly  successful  in  the  film  world,  both  in 

personal  names  and  in  the  titles  of  films. 

For  instance :  (Names)  Anne  Shirley,  Ann 
Sheridan,  Ann  Harding,  Anna  Neagle,  Anna 
Lee,  Anna  Sten,  Ann  Dvorak  and  Baby  Ann 
Ibbetson.  Perhaps  we  could  even  add  Annabella, 
Anita  Louise  and  Andrea  Leeds. 

Then  (Titles)  Anna  Karenina,  Anne  of  Green 
Gables,  Klondike  Annie,  The  Voice  of  Bugle  Ann, 
Tug-Boat  Annie.  Again  we  could  add,  Anthony 
Adverse. — (Miss)  Clarice  Walker,  277  Cheriton 
Road,  Morehall,  Folkestone,  Kent. 

[Anyone  know  another  name  as  popular  ? — 
"Thinker."] 


Deep  lustrous  pools  of  sapphire  rare 

Wherein  a  realm  of  beauty  lies 

And  swooping  shadows  hover  there 

To  veil  the  wonder  of  her  eyes. 
— (Miss)  Marguerite  Laurie,  2  Avondale  Place, 
fames  Street,  Dundee,  Angus,  who  also  contri- 
buted the  drawing  of  Garbo's  eyes  for  which  she  is 
awarded  the  second  prize  of  10s.  6d. 

Cure  for  Loneliness 

•  I  have  just  arrived  in  London  from  the 
provinces.  From  the  moment  I  reached 
Euston  I  was  filled  with  a  strange  loneliness  and 
a  sense  of  my  own  unimportance.  As  I  walked 
through  the  West  End  my  loneliness  grew  with 
every  step. 

What  I  would  have  given  for  the  sight  of  a 
familiar  face,  or  the  sound  of  a  familiar  voice  ! 

I  had  almost  decided  to  hurry  to  Euston  and 
catch  the  last  train  back  to  Manchester,  when  the 
bright  lights  and  cheerful  foyer  of  one  of 
London's  super-cinemas  attracted  me,  and  I 
went  inside. 

There,  on  the  screen,  were  the  faces  I  had 
longed  for — looking  just  the  same  as  they  did 
on  the  screen  of  my  humble  little  cinema  at 
home.  I  listened  to  voices  as  familiar  to  my 
ears  as  my  own,  and  my  heavy  heart  was  filled 
with  joy  by  the  cheerful  smile  and  dancing  feet 
of  my  favourite  comedian. 

Two  hours  later  as  I  walked  to  my  lodgings. 


The  Giftie  Gie  Us 

•  In  this  day  and  age  we  see  many  gift  coupon 
collecting  schemes,  and  it  seems  surprising 

to  note  that  the  cinema  has  not  ventured  forth 
on  such  systems. 

Anyway,  a  definite  encouragement  to  visit 
the  cinema  regularly  during  the  summer  months, 
would  be  to  know,  for  instance,  that  one  would 
receive  an  umbrella  or  shaving  set  if  one  made 
twelve  consecutive  visits  to  a  certain  cinema. 

Such  an  innovation  would,  I  am  sure,  prove 
popular  and  profitable  to  the  cinema  and 
patrons  in  question.  If  such  came  into  being, 
one  might  see  at  some  future  date — "Visit  the 
Colossal  and  furnish  your  home."  What  an 
idea  ! — "Coupon,"  Suffolk. 

[And  what  a  hope  ! — "  Thinker."] 

Bouquet  for  Showmen 

•  Fans  can  throng  in  frenzied  admiration  of 
the  stars,  but  I  reserve  my  cheers  for  the 

true  showmen  of  Hollywood  ...  its  publicity 
men.  Hollywood's  wonderful  showmanship 
sold  films  in  the  days  when  "moving  pictures" 
were  crude  novelties  to  be  seen,  marvelled  at 
and  forgotten. 

Its  showmanship  turned  artistic  fiascos  into 
howling  financial  successes,  created  a  mighty 
succession  of  dividend-yielding  stars. 

Showmanship  built  up  film  finance,  helped 
to  provide  that  wealth  which  enabled  films  to 
reach  the  technical  perfection  of  present  times. 

From  every  angle  I  consider  we  owe  a  debt 
of  gratitude  to  Hollywood's  publicity  men. 

We  may  deride  their  blatant  boasting,  may 
occasionally  gasp  at  the  extravagance  of  their 
claims,  but  who  will  deny  that  they  keep 
filmdom  alive,  full  of  interest,  and  far  removed 
from  stagnation  ? 

I  doff  my  hat  to  them  all  .  .  .  and  heartily 
(Continued  on  page  30) 
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TAN 


WITH 

*KOL 


THIS  WEEK-END 

Men  and  Girls  1  No  need  to  wait  for  the  holidays — start  now. 
Tan  with  Skol  Sun  lotion  this  and  every  week-end  wherever 
there  is  sun,  wind  and  fresh  air— in  your  garden,  everywhere. 
Enow  that  your  skin  is  bronzing  steadily,  healthily  with  a 
deep  rich  tan.  No  grease  to  spoil  clothes  or  fry  your  skin. 
SKOL  is  the  perfect  powder  base.  Don't  be  misled  by  high 
gpeed  tanning  claims  but  let  SKOL  do  its  healthy  lasting  work. 


SKOL 

NON-OILY 
SUN  LOTION 


SKOL  SUN 
CLASSES 

Safeguard  your 
eyes!  Cheap 

dangerous.  Bkol 
Scientific  Sun 
Glasses  are  safe. 
Available  In  a 
variety  of  flat- 
tering shapes  and 
colours.  1/6  *  2/6. 
(Crookes'  Lens) 


ONE  THOUSAND 
POWDER  PUFFS 

abandoned 


Amazing  new  liquid  make-up  — 
stays  on  all  day.  Tested  by  one 
thousand  women.  Every  word  in 
this  advertisement  taken  from 
wildly  enthusiastic  letters. 
'Stopped  using  powder  puff'  .  .  . 
'Stays  on  all  day'  .  .  .  'Carries  face  triumphant 
from  dawn  to  sunset'  .  .  .  'Friends  amazed' 
.  .  .  Creamy,  smooth  matt  skin '  .  .  .  '  Face  no 
longer  shiny '  .  .  .  '  Blackheads,  spots,  blemishes 
invisible '  .  .  .  '  No  loose  powder  on  handbags, 
clothes '  .  .  .  '  Ideal  for  office,  home,  holiday ' 
.  .  .  'Perfect  for  evening  —  face,  neck,  arms, 
back '  .  .  .  'Helped  win  Blackpool  beauty  com- 
petition Boy  friend  says  skin  feels  like 
flower  petals.' 

TO-DAY.  TO-DAY.  TO-DAY.    Be  in 

the  limelight  of  your  set — first  to  use  dazzling 
new  liquid  make-up.   Remember  the  name 

HENRY  C.MINER'S 
Liquid 
MAKEUP 

(in  five  sktn-tomng  shades) 

I '3.  TRIAL  SIZE  6d. 
STAYS   ON   ALL  DAY 

IY<i!ll:Wil:I*l,IMi3SLHalM  AND  WIN  A 

MONEY  PRIZE.    Write  for  details  of  intriguing  '  beauty- 
letter  '  competition  to  Henry  C.  Miner  Ltd.,  Dept.  C/7 
Brunei  Road,  East  Acton,  W.3. 


DOES  ALL  THE  HOUSEWORK 
YET  NAILS  ARE  falM^ 


WHAT  A  LOVELY 
COLOUR, 
HOW  DO  VOU 
KEEP  YOUR 
NAILS  SO 
LOVELY  ? 


There  are  more  manicures  in  a  6d. 
bottle  of  L'Onglex  than  in  a  1/- 
bottle  of  many  other  nail  polishes. 
It  wears  beautifully,  does  not  chip 
or  peel,  and  its  shades  are  lovelier 
and  always  up  to  date. 


LIQUID  NAIL  POLISH 


In  all  fashionable  shades,  including,  : 
Rust.   Light  Rust,  Old  Rose. 

Copper  Rose.  ^  fj, 

OILY  POLISH  REMOVER 
CUTICLE  REMOVER 

per  bottle  cac) 

BRITISH  MANUFACTURE. 


6 


Within  3  minutes  you  can  have  velvet- 
smooth  arms  and  legs  without  a  trace  of  hair 
by  using  the  new  daintily  scented  VEET.  Test 
it  for  yourself  at  our  expense.  Just  send  3d. 
in  stamps  to  cover  postage,  packing  and 
other  expenses,  for  a  special  package  of 
NEW  VEET  to  :  Dae  Health  Laboratories, 
Ltd.  (Dept.  139W),  Cunard  Road,  Acton, 
London,  N.W.10. 


TEST  IT  FREE 


THE  GENUINE- 


GARDENIA 

by  Goya  is  a  truly  perfect  perfume!  It  is  exclusive,  it 
lasts, hattracts.  Pricesfrom2guineas upwards;  butfor 
"  Picturegoer  "  readers,  Goya  is  offering  a  handbag 
size  phial  for  I /-post  free.  Send  P.O.  for  one  or  more. 
GOYA,  Dept.  17, 

4,    WHITEHORSE    STREET,    PICCADILLY,    LONDON.  W.I 


^fOR  C0R1F0RT 
MID  GRACE  OF  LIRE 


R.O  STYLE  90. 
Price:  5  11  each. 
Roll-On  Belt  in  a 
good  quality, 
way-stretch  Lastex 
Elastic.  Specially 
Suitable   for  Danc- 
ing,  and  Sports. 
Suspenders    at  front 
and  sides. 

Small,  for  Waists 

22,  23  and  24* 
Medium,  for  Waists 

25,  26  and  27' 
Large,  for  Waists 

28,  29  and  30" 

Tea  Rose  Only. 


This  is  one  example  of  the  "  S  &  S  " 
outstanding  value.  See  the  booklet 
(below)  for  many  other  styles. 

A  correct  foundation  is  essential  for 
the  1938  silhouette.  S  &  S  Corsetry 
is  specially  designed,  on  living  models, 
for  the  present  mode.  By  comfortable 
persuasion  of  the  figure,  S  &  S  will 
give  you  a  graceful,  fashionable  line. 
Moderate  price — perfect  fitting. 


29  different  styles 
illustrated  in  the  free 
booklet  describing 
S  &  S  Corsetry.  Please 
post  the  coupon  below 
—  only  kd.  stamp  is 
required  if  the  envelope 
is  unsealed. 


,  , 

]    COUPON  To  Stoploy  &  Smith  Ltd..  \ 
128.  London  Wall.  London.  E.C  2. 

Please  send  S  &  S  Corsetry  booklet  to  : 


Name. 
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My  throat 
noticed  the 
difference  in 

at  once ! 


People  are  amazed  at  the  way 
Craven  *  A  '  keep  to  such  a 
high  standard  of  quality. 
Wherever  you  buy  them  they 
are  always  the  same  satisfying 
smoke— fresh,  cool  and  smooth 
to  the  throat. 

In  the  '  easy-access '  inner  foil  pack  and  sealed 
fresh  in  moisture-proof  Cellophane. 


20  for  \U 

C.A.  531. 


MADE  SPECIALLY  TO 
PREVENT  SORE  THROATS 


Carreras  Ltd.    1 50  vears'  Reputation  for  Quality 

30 


WHO'S  WHO 


June 


David  Niven 

•  This  young  British  actor  has  an  unusually 
colourful  background.   Born  in  Kirriemuir, 

Scotland,  on  March  1,  1909,  the  son  of  General 
William  Graham  Niven  and  the  late  Lady 
Comyn-Platt,  he  was  intended  for  an  Army 
career  and  went  to  Sandhurst  after  a  preliminary 
education  at  Stowe  School. 

He  secured  a  commission  in  the  Highland  Light 
Infantry,  but  resigned  after  five  years  of 
peace-time  soldiering  and  left  England  for  South 
America  to  see  if  the  frequent  revolutions  of 
that  troubled  continent  would  provide  more 
excitement. 

He  was  connected  with  a  spot  of  gun-running 
and  later  became  a  pony  race  promoter  in 
New  York,  a  journalist,  a  plantation  manager, 
and  an  advertising  canvasser.  His  travels  took 
him  to  Santa  Barbara  at  the  time  H.M.S.  Norfolk 
was  in  port  there. 

He  had  friends  among  the  officers  and  he 
accompanied  them  to  Hollywood  where  arrange- 
ments had  been  made  for  a  round  of  the  studios. 

Among  the  people  he  met  in  the  film  capital 
were  Merle  Oberon  and  Samuel  Goldwyn,  who, 
impressed  by  his  good  looks,  offered  him  a  screen 
test  which  was  successful,  resulting  in  a  contract. 
He  played  microscopic  parts  in  Without  Regret, 
and  A  Feather  in  Her  Hat  by  way  of  experience 
before  scoring  in  his  first  important  role  in 
Splendour.  He  has  subsequently  appeared  in 
Rose  Marie,  Thank  You  Jeeves,  Dodsworth, 
Charge  of  the  Light  Brigade,  Beloved  Enemy, 
We  Have  Our  Moments,  The  Prisoner  of  Zenda, 
Dinner  at  the  Ritz,  and  Bluebeard's  Eighth  Wife. 

Doris  Nolan 

•  Was  born  in  New  York,  July  14,  1916,  and 
was  educated  in  a  Convent  in  Washington 

and  schools  in  New  York.  While  at  high  school 
she  joined  the  dramatic  club  and  was  promptly 
cast  for  the  leading  role  in  such  ambitious 
productions  as  The  Royal  Family  of  Broadway 
and  Berkeley  Square,  and  it  is  her  proud  boast 
that  she  has  never  played  anything  less  than 
a  leading  role  ever  since. 

Her  first  professional  experience  was  at  the 
Provincetown  Playhouse  in  her  native  New  York, 
a  famous  nursery  of  dramatic  talent,  and  later 
she  joined  Clinton  Hollow  Theatre  Players. 

Soon  after  she  went  to  Hollywood.  She  had  a 
contract,  but  the  studio  concerned  could  find 
nothing  suitable  for  her  at  the  moment  and  she 
decided  to  fill  in  time  by  playing  the  title  role  in 
a  production  at  a  small  Hollywood  theatre. 

Al  Woods,  the  well-known  Broadway  im- 
presario, happened  to  be  there  on  the  opening 


night  and  decided  that  Doris  was  just  the  right 
type  for  the  leading  role  in  The  Night  of 
January  16,  a  production  he  was  about  to 
introduce  to  Broadway. 

With  her  name  in  lights  on  the  famous  Great 
White  Way,  the  actress  was  deluged  with  film 
offers.  She  made  her  screen  bow  in  The  Man  I 
Marry,  and  she  has  also  been  seen  in  Top  of  the 
Town,  and  As  Good  as  Married.  Doris  has  light 
brown  hair  and  hazel-brown  eyes. 


Lloyd  Nolan 


•  Like  David  Niven,  Lloyd  Nolan  had  an 
adventurous  career  before  turning  to  acting 
for  a  living.  He  was  born  in  San  Francisco  on 
a  certain  August  11,  and  was  educated  in  that 
city. 

At  the  end  of  his  first  year  at  college,  however, 
he  decided  to  go  to  sea  and  work  his  way  round 

the  world. 

He  distinguished  himself  as  a  sailor  by  a  slight 
error  of  navigation  that  ran  a  tramp  steamer  on 
the  rocks  in  Marseilles,  but  it  must  have  been  a 
hoodoo  ship,  anyway,  because  when  it  docked 
in  New  York  a  few  months  later  it  burned. 

He  returned  to  college  to  resume  his  studies. 

One  summer  he  and  another  student  did  a 
vaudeville  act,  but  Nolan  had  no  real  theatrical 
experience  until  1927  when  he  went  to  the 
Pasadena  Community  Theatre,  where  he  worked 
with  Victor  Jory  and  others  who  have  since 
become  famous  in  film  circles. 

After  this  experience  he  worked  for  Edward 
Everett  Horton  at  the  latter's  repertory  theatre. 
His  work  there  resulted  in  him  getting  a  part 
in  a  road  company  playing  The  Front  Page  (he 
understudied  Roger  Pry  or,  who  had  the  lead). 

From  there  he  went  to  the  famous  Dennis 
Theatre  at  Cape  Cod.  He  worked  as  a  stage 
hand,  but  the  experience  was  useful  as  he  met 
Alice  Brady  and  Sir  Guy  Standing.  Bette  Davis, 
incidentally,  was  an  usherette  at  this  theatre. 

He  played  in  stock  with  Helen  Hayes  and 
Pat  O'Brien,  then  in  New  York  in  Sweet  Stranger. 
In  the  cast  was  Mell  Efrid,  who  later  became 
Nolan's  wife. 

In  July,  1934,  he  went  to  Hollywood  under 
contract.  Since  then  he  has  appeared  in  a  variety 
of  roles  ranging  from  "heavy"  to  handsome 
hero. 

Recent  pictures — Texas  Rangers,  Devil's 
Squadron,  Fifteen  Maiden  Lane,  You  Can't  Take 
Money,  King  of  Gamblers,  Exclusive,  Ebb  Tide, 
Wells  Fargo,  Every  Day's  a  Holiday,  Dangerous 
to  Know,  Tip-Off  Girls,  and  Hunted  Men. 

Lloyd  Nolan  is  5  ft.  2  y2  in.  tall  and  has  brown 
hair  and  eyes. 


What    Do   You    Think  1— Continued 


wish  that  British  showmanship  in  films  could 
keep  up  with  the  cracking  pace  they  have  set. — 
"Confirmed  Picturegoer,"  Farnham,  Surrey. 

Shocking  ! 

•  For  the  first  time  in  my  life  I  have  been 
shocked  by  something  I  saw  on  the  pictures. 

Further,  all  my  friends  (boys  and  girls  of 
between  20  and  25)  were  just  as  disgusted  as 
I  was. 

It  was  in  The  Girl  in  the  Taxi.  The  scene  was 
dated  1909  and  showed  the  beauty  chorus  at  the 
Moulin  Rouge.  For  a  beauty  chorus  they  wore 
lots  of  clothes,  but  what  disgusted  us  was  the 
deliberate  way  they  exposed  their  underwear. 

My  friends  and  I  think  nothing  of  seeing  each 
other  in  our  bathing  costumes  or  shorts,  which 
are  far  more  revealing  than  the  drawers  these 
beauties  exposed,  so  we  are  somewhat  puzzled 
to  know  why  we  should  have  been  so  shocked 
by  these  girls  of  our  grandmother's  generation. — 
••Miss  1938, "  Liverpool,  15. 

[But  imagine  how  shocked  grandmother  would 
have  been  by  the  "nudies"  of  to-day  ! — "Thinker.'"] 

Lucky  Film  Girl 

•  The  luck  of  the  average  girl  in  search  of  a 
job  compares  very  unfavourably  with  that 

of  a  film  heroine. 

The  first  time  the  latter  looks  at  the  classified 
adverts,  or  registers  at  an  agent's  a  suitable  job  is 


vacant.  We  poor  mortals  waste  stamps  and  fares 
on  many  a  "wild  goose  chase." 

At  a  moment's  notice*  the  film  heroine  goes 
off  for  an  interview  in  a  new  outfit  and  with  her 
hair  beautifully  set.  More  than  likely,  we  find  a 
hole  has  appeared  in  our  one  good  pair  of 
stockings,  and  yesterday's  wet  pavements  wore 
our  heels  down.  Our  hair  is  nearing  its  shampoo 
date,  and  to  make  it  look  worse  a  curler  came 
out  in  the  night. 

The  film  heroine  often  finds  the  handsome 
hero  at  the  firm.  We  find  a  curious  male  who 
could  only  be  the  hero  of  Rip  Van  Winkle  or 
the  history  of  the  Ark  !— Betty  Hazelton,  35  The 
Chase,  Coulsdon,  Surrey. 

YOUR  VIEWS  WANTED 

%  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for  the 
two  most  interesting,  and  5s.  for  every 
other  letter  published  each  week.  Letters 
should  be  written  on  one  side  of  the  paper 
only  and  should  not  exceed  150  words. 
Address  to  "  Thinker,"  "  The  Picturegoer 
Weekly,"  Martlett  House,  Martlett  Court, 
Bow  Street,  W.C.2. 
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FACE  POWDER 
SKIN  AFFINITY 


One  well-known       Evening- In  Parts 
face  powder  Pace  Powder 

Note     compare-  Particles  exoeedlng- 

Uvely  large  parti-  ly  small,  much  more 

cles.  uneven  both  unlforminslze.much 

Id  size  and  shape,  smoother  in  shape. 

Never  before  in  one  fate  powder  .  .  . 
Hhs  combination  of  beauty  advantages 

1.  Exquisitely  smooth,  translu- 
cent .  .  .  because  of  fineness 
and  evenness  (see  photos 
above). 

2.  Looks  superbly  natural 
because  of  evenness 
clarity. 

3  Refines,  softens  features  .  .  . 
because  it  does  not  reflect 
light. 

4.  Covers  the  skin  better  .  .  . 
Subdues  the  appearance  of 
beauty  flaws. 

5.  Maintains  loveliness  longer 
....  clings  better,  resists 
effects  of  skin  secretions. 

6.  Beautifies  BOTH  dry  and 
oily  skins. 

7.  Clearest,  most  flattering 
shades. 


and 


JLach  particle  of  powder 

from  two  to  three  times  smaller . . . 

The  Face  Powder  you've  always  dreamed  of  .  . 
powder  that  is  attracted  to  your  skin  ...  a  powder 
with  skin  affinity!  Each  particle  of  'Evening  in  Paris' 
Face  Powder  is  two  or  three  times  smaller  than  those 
in  many  other  popular  powders.  That's  what  makes 
it  so  different  in  texture.  Never  before  has  one 
powder  possessed  so  many  advantages.  Try  it 
yourself  and  see  what  a  rare  perfection  it  imparts  to 
the  skin— how  it  coaxes  out  the  high-lights  in  eyes 
and  lips.  Obtainable  in  the  latest  modern  tints 
inclining  Naturel,  Rachel,  Medium  Rachel,  Deep 
Rachel,  Peach,  Peach-Tan,  Sun-Tan.    1/-  and  1/9. 

EVENING  IN  PARIS  PERFUME  so  popular  wherever 
women  forgather  is  the  perfect  comple- 
ment to  the  Powder.  Young,  romantic, 
a  little  sophisticated,  altogether  adorable. 
From  1/3  to  21/-  per  bottle. 


BOURJOIS 


MEN  cLtsitfu,  wnslifhtftj 


drawers.  Fur  chin,  cbeelce 
and  upper  lip,  5/6.  For 
anna  and  legi  1.1/6.  If  any 
difficulty  in  obtaining  send 
P.O.  to  Faaaett  *  Jobnton 
Ltd..  86  Clerkenwell  Rn.d. 
B.C.I. 


Free  yourself  from  the  ugly 
embarrassment  of  unwanted  hair 
with  Bellin's  dainty  WONDER- 
STOEN  disc.  Route  It  gently 
over  the  skin.  WONDERSTOEN 
NEVER  FAILS  I  Doctors  have 
recommended  itfor  over  30  years, 
it'sabsolutely  harmless  and  odour- 
less. Don't  use  unpleasant  pre- 
parations, WONDERSTOEN  is 
wlft,  safe  and  always  ready  for 
nstant  use. 


OUTSTANDING  EARS  CORRECTED. 


Treatment,  produces 
Immediate,  permanent  results.  CON- 
SPICUOUS EARS  assume  their  normal 
position  within  a  few  minutes.  No 
mechanical  contrivance.  ORO  is  Idealin 
that  each  application  is  INVISIBLE, 
comfortable  and  harmless.  Praised  by 
Doctors.  Hundreds  of  satisfied  users. 
Write  for  free  booklet  and  testimonials. 
M.  TKIl.FTY  (R.132).  46,  Hatton 
Garden,  London,  E.C.I. 


LONG,  CURLING  EYELASHES 


From    Boots,  Timothy 
WbitM.    Taylors,  Har- 
roda,  Selfridiea.  White- 
leya,  and  all  Bigh-claas 
tores,    Beauty  Parlours, 
etc.  Price  2  6  per  tube.  In  case  ol  difficulty, 
•end  P.O.  direct  to  LASHTONE  PROD- 
UCTS (Dept.  1),   75  BATHAM  STREET. 
THE  SCIENTIFIC       t;.W  1,  and  a  tube  will  be  »nt  to  you 
LASH  TONIC         Pom  Free. 


LAUGHEO  A. 8.  PL-LJM, 
WHEN  TMlG-ST'S  ACUTE  - 
IM  feOWNIThZEE'S  VOU 
CAM  TASTE  THE  FG.UIT  J 


Rowntrees 

Fruit  Gums 
t  Pastilles 


FINGER-tips  TO  REMEMBER 


ALWAYS  use 

AMAH 

'  NAIL  VARN 
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— but  she  uses  Odo-ro-no  now ! 

If  you've  a  brother,  just  ask  him  the  truth  about  perspiration 
odour.  He'll  tell  you,  if  he's  frank,  that  men  think  it  unpardonable 
in  a  girl :  he'll  probably  remember  several  girls  he'd  be  only  too 
glad  to  take  out  if  it  weren't  for  this  fault. 

And  no  one  can  spot  it  in  themselves  !  Perspiration  —  normal, 
healthy  perspiration — stales  so  rapidly.  There's  only  one  sensible 
thing  to  do — as  all  really  smart  women  are  doing  now — make  a 
regular  habit  of  using  Odo-ro-no — as  regular  as  cleaning  your  teeth. 

Only  like  this  can  you  be  sure 
you're  not  offending.  And,  besides 
doing  away  with  all  perspiration 
odour,  Odo-ro-no  prevents  that 
excessive,  unhealthy  perspiration 
which  ruins  the  arm-pits  of  your 
clothes.  Save  your  clothes — save 
yourself — start  making  a  habit  of 
Odo-ro-no  to-day! 


DISCOVERED  BY  A  DOCTOR 

A  surgeon  invented  Odo-ro-no  lo 
keep  his  hands  1  rom  perspiring  while 
he  operated.  His  daughter  im- 
mediately saw  what  a  boon  it  ivould 
be  to  women — to  cheek  underarm 
perspiration.  So  when  it  had  been 
prNvcd  saji-  she  began  to  use  it  — 
and  now  it  has  its  recognised  place- 
in  the  toilet  routine  of  practically 
every  civilised  woman. 


ODO-RO-NO 

prevents  underarm  perspiration 
and  saves  dresses 


i  KINDS  OF  ODO-RO-NO — TRY  BOTH— FREE! 

1.  INSTANT  or  'clear';  Odo-ro-no  gives  protection  for 
two  to  three  days. 

2.  ri.oli.ar  'or  'red';  Odo-ro-no  is  stronger.  One 
application  keeps  you  Iree  from  perspiration  odour 
for  a  week. 

S.-nd  3</.  in  ttanipt  for  trial  bottle*  nf  both —  utt  coupon 

Northam  warren  Ltd.   Dept.  D  01 14  • 
215  Blackfnars  Road,  S.I  i  I 


LET  GEORGE  DO  IT! 


V.  C.  (Word).— Yes,  Alfred  Hitchcock, 
the  uirector  of  Young  and  Innocent,  was  in 
the  crowd  scene  outside  the  police  court. 
(2)  Some  of  the  locations  for  this  film  were 
taken  at  Old  Hertford  Station. 

Essar  (Calcutta).— (1)  Asterisks  as  follows  : 
Saughty  Marietta,  Story  of  Louis  Pasteur 
Thirty-nine  Steps,  Private  Worlds,  three; 
Alice  m  Honderland,  two.  (2)  Deanna 
Durbin  is  scheduled  for  Cinderella  and  That 
Certain  Age.  (3)  Ginger  Rogers  and  Fred 
Astaire  are  now  at  work  on  Carejree. 
(4)  Jon  Hall,  b.  Fresno,  California;  he 
is  6  ft.  2  in.  tall,  weighs  190  lb.  and  has 
brown  hair  and  hazel  eyes.  He  appeared 
in  films  for  a  short  while  under  the 
name  of  Lloyd  Crane  before  taking  the  starring 
role  in  Hurricane.  (5)  Pronounciations  as 
follows  :  Marlene  Dietrich,  Mar-Iay-ne  Dee- 
trick;  Ameche,  Am-ee-chee;  Luise  Rainer, 
Loo-eese  Rhyner;  Schildkraut,  Shild-krout. 

Brisson  Fan.— (1)  Carl  Brisson  is  the  son 
of  Carl  Pedersen  and  his  wife,  Kirsten 
Madstatter.  He  was  amateur  light  weight 
boxing  champion  of  Denmark  and  then 
middle-weight  champion  of  Middle  Europe 
and  Scandanavia.  He  has  brown  hair  and 
grey  eyes  and  is  6  ft.  1  in.  tall.  His  theatrical 
productions  are  as  follows  :  first  appearance 
on  stci,e  in  1916  as  dancer  with  his  sister  in 
Pe.imark.  Stage  engagements  commenced 
in  London  at  Finsbury  Park  Empire,  May, 
1921.  Merry  Widow  at  Daly's,  May,  1923. 
Went  on  tour  and  then  appeared  in  same 
role  at  Lyceum  in  March,  1924.  Toured 
in  Katja  the  Dancer  in  Aug.,  1924.  Appeared 
in  The  Dollar  Princess  at  King's,  Glasgow, 
in  Dec.,  1924.  Same  part  at  Daly's,  Feb., 
1925.  Cleopatra  at  Daly's,  June,  1925. 
Yvonne,  Prince's,  Manchester,  Dec,  1925. 
Toured  in  The  Apache,  Sept.,  1926;  and 
played  same  part  at  Palladium,  Feb.,  1927. 
On  Tour  in  The  Swordsman,  Dec.,  1927. 
Wonder  Bar,  Savoy,  Dec,  1930.  On  tour, 
Meiry  Widow,  Jan.,  1932.  Same  part  at 
London  Hippodrome,  Sept.,  1932.  Com- 
menced film  career  and  now  working  for  a 
Danish  Film  Company. 

K.  R.  (Wolverhampton). — Addresses  as 
follows  :  Nelson  Eddy,  Clark  Gable,  Robert 
Montgomery,  Metro-Gold  wyn-Mayer 
(U.S.A.);  Sonja  Henie,  Tyrone  Power  and 
Barbara  Stanwyck,  Twentieth  Century-Fox 
(U.S.A.);  Fredric  March,  Selznick  Inter- 
national (L'.S.A.).  A  letter  to  America 
costs  lfrd.,  but  an  English  stamp  is  of  no 
use  for  a  reply.  You  must  obtain  an  Inter- 
national Money  Order  from  your  local 
Post  Office,  who  will  tell  you  the  required 
amount,  and  enclose  it  in  your  letter  to  the  star. 

L.J. — (1)  Ralph  Reader  is  not  married 
and  is  not  scheduled  for  any  more  films  at 
the  moment.  (2)  Gina  Malo,  b.  June  1, 
1909. 

Flynn  Powell  Fan  (London) — (1)  Yes, 
Lovely  to  Look  At  is  the  new  title  for  Thin 
Ice.  (2)  In  Old  Chicago,  released  Oct.  3, 
1938.  (3)  Errol  Flynn,  b.  June  20,  1909, 
Ireland,  is  6  ft.  2  in.  tall,  weighs  180  lb.  and 
has  brown  hair  and  eyes,  married  Lili 
Damita.  His  latest  film  is  Four's  a  Crowd, 
with  Rosalind  Russell;  Patric  Knowles  and 
Olivia  de  Havilland.  (4)  Eleanor  Powell,  b. 
Nov.  21,  1913,  Springfield,  Mass.    She  is 

5  ft.  S\  in.  tall,  weighs  122  lb.,  has  chestnut 
hair  and  blue  eyes,  is  not  married.  She  is 
at  present  making  Lucky  Star. 

M.  A.  G.  (Ilford).— Harry   Roy    is   5  ft. 

6  in.  tall. 

Galahad's  Admirer  (Leeds). — (1)  Michael 
Curtiz  directed  Kid  Galahad.  (2)  The  film 
company  have  no  information  as  to  whether 
Bette  Davis  sang  herself  in  Kid  Galahad. 
(3)  We  have  not  published  any  articles  on 
Humphrey  Bogart  or  Wayne  Morris  before 
1937.  A  photograph  of  Humphrey  Bogart 
is   obtainable    from   the    Postcard  Salon, 


85  Long  Acre,  London,  W.C.2  for  3d.  each 
or  26  a  dozen,  (4)  Wayne  Morris,  b.  Feb 
17,  1914.  He  is  6  ft.  2  in.  tall  weighs 
190  lb.  and  has  blue  eyes  and  brown  hair. 
Is  scheduled  for  Valley  of  the  Giants  (4) 
Jon  Hall,  b.  Fresno,  California,  is  6  ft.  2  in  tall 
weighs  190  lb.  and  has  brown  hair  and  hazel' 
eyes.  Scheduled  for  Cardigan.  (5)  Humphrey 
Bogart,  b.  Jan.  23,  1899,  is  5  ft.  lOJin  tall 
weighs  IsO  lb  and  has  dark  hair  and  brown 
eyes.  Latest  films  :  Cri-ne  School  and  Hell's 
Kitchen.  (6)  Bette  Davis,  b.  April  5,  1908 
she  is  5  ft.  3  in.  tall,  weighs  108  lb.  and  has 
fair  hair  and  blue  eyes.  Latest  film  ■ 
Jezebel.  (7)  Vivien  Leigh,  b.  Nov.  5  1913 
Latest  film,  St.  Martin's  Lane.  (8)  Greta 
Garbo,  b.  Sept.  18,  1906;  she  is  5  ft.  6  in 
tall,  weighs  125  lb.  and  has  blonde  hair  and 
green  eyes. 

G.  T.  (N.  Wales).— Latest  films  and  com- 
panies :  Miriam  Hopkins,  Comet  Over  Broad- 
way and  We  Are  Not  Alone  for  Warner 
Bros.  (U.S.A);  Jean  .Arthur,  You  Can't  Take 
It  With  You  and  Golden  Boy  for  Columbia 
(1  .S.A.);  Madeleine  Carroll,  Blockade 
United  Artists  (U.S.A.);  Gary  Cooper' 
Bluebeard's  Eighth  Wife,  Paramount  (U.S.A.); 
Ronald  Colman,  If  I  Were  King,  Selznick 
International  (U.S.A.). 

Flynn  Fan  (Reading).— Errol  Flynn's 
latest  film  is  Four's  a  Crowd,  with  Rosalind 
Russell,  Patric  Knowles  and  Olivia  de 
Havilland.  He  is  scheduled  for  Became  of 
Man  (Sister  Act)  and  You  Can't  Escape 
Forever. 

Taylor  Fan  (Winchmore  Hill).— Robert 
Taylor  is  scheduled  for  Give  and  Take, 
Hands  Across  the  Border  and  Northwest 
Passage  after  Three  Comrades.  (2)  David 
Tree's  films  include  :  Knight  Without 
Armour,  Paradise  for  Two,  The  Return  of  the 
Scarlet  Pimpernel  and  The  Drum.  Write  to 
him  c/o  London  Film  Productions  (Eng.). 

Henry  Hull  Fan  (Cork).— Birthdates  as 
follows  :  Henry  Hull,  Oct.  3,  1890;  William 
Hall,  March  4,  1909;  Francis  L.  Sullivan, 
Jan.  6,  19^3;  Ralph  Richardson,  D<-c.  19, 
1902.  (2)  Clifford  Mollison.  Zelma  O'Neal, 
Renee  Houston,  W.  H.  Berry,  Edward 
Chapman,  Edmond  Breon,  Finlay  Currie 
and  The  Western  Brothers  took  the  chief 
roles  in  Mr.  Cinderella. 

Robeson  Fan  (Kent). — (1)  Paul  Robeson, 
b.  April  9,  1898,  married  Eslanda  Cardozo. 
(2)  Nelson  Eddy,  b.  June  29,  1901. 
Their  photographs  can  be  obtained  from  the 
Postcard  Salon,  address  above  for  3d.  each 
or  2s.  6d.  a  dozen. 

Diane  and  Gillian  (Tiverton).— (1) 
George  Sanders'  latest  film  is  International 
Settlement.  (2)  Ray  Milland,  b  Jan.  3,  1905, 
Neath,  Glamorganshire,  Wales.  He  is 
5  ft.  11  in.  tall,  has  dark  hair  and  eyes  and 
is  married  to  Muriel  Weber.  (3)  Kenneth 
Howell,  b.  Los  Angeles,  Nov.,  1917.  He 
has  fair  hair  and  dark  blue  eyes  and  is 
5  ft.  9  in.  tall,  latest  film  Love  on  a  Budget. 
(4)  Anthony  Bushel  has  not  made  a  film 
since  the  Return  of  the  Scarlet  Pimpernel. 

Gene  Autry  Fan  (Norfolk). — Gene  Autry 
is  married  to  Ina  Mae  Spivcy.  Write  to 
him,  c/o  Republic  Studios  (U.S.A.). 

Inquisitive  (N. 16).— Robert  Taylor  ii 
scheduled  for  Give  and  Take  with  Maureen 
O 'Sullivan;  Hands  Across  the  Table  and 
Northwest  Passage  after  Three  Comrades. 

Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  pare 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Martin 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.2. 
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FAN  CLUB 
NOTICES- 

The  British  Deanna  Durbin  Fan  Club 
welcomes  new  members  of  all  ages.  This 
club  has  a  magazine  and  a  signed  photograph 
of  Miss  Durbin  will  be  given  free  to  all  new 
members  with  a  correspondence  list.  During 
August  and  September  there  is  a  special  offer 
to  all  members  who  introduce  six  new 
members.  The  member  will  receive  a 
10x8  Portrait  of  Deanna  Durbin.  The  club 
also  has  a  special  department  for  film 
problems  and  also  one  that  enables  members 
to  buy  goods  at  wholesale  prices.  For  people 
living  in  London  and  Birmingham  the  follow- 
ing branches  have  been  started — Miss  R. 
Jarvis,  20  Rosalie  Street,  Brookfields, 
Birmingham  and  Mr.  B.  Clay,  37  Montague 
Road,  Dalston,  London.  Branches  are 
required  in  the  following  towns,  Slough, 
Brighton,  Dundee,  Exeter,  Glasgow,  Maiden- 
head, Windsor  and  also  in  America  and  South 
Africa.  For  further  details  write  to  the 
Secretary,  Gerald  P.  Ellis,  22  Sussex  Place, 
Bath  Road,  Slough,  Bucks. 


pleased  to  hear  from  all  readers  who  are 
interested.     Write  to  Sidney  S.  Wootton, 


The  latest  issue  of  the  Gee  Magazine,  th< 
official  organ  of  The  Georce  Elrick  Fan 
Club  is  now  ready.  All  enquiries  re  thii 
club  should  be  addressed  to  Miss  Joar. 
Funnell,  Station  House,  Wandsworth 
Common,  S.W.12. 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  far 
clubs  to  ensure  a  reply.  When  writing  to  I 
club  in  America  an  English  stamp  is  of  nc 
use  for  a  reply.  You  must  obtain  an  Inter- 
national Money  Order  from  your  Local 
Post  Office,  who  will  tell  you  the  requirec 
amount,  and  enclose  it  in  your  letter  to  th« 
club 
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SYlNasc/earas 

summers/ties 

In  the  summer,  when  other  girls'  complexions 
are  spoiled  by  heat-spots,  summer  rashes  and 
insect  bites,  you  can  enjoy  all  the  admiration 
which  is  given  to  the  possessor  of  a  flawless  petal- 
fxesh  skin. 

A  few  drops  of  D.D.D.  Prescription  will  work 
wonders  in  clearing  the  skin  of  blemishes  and 
keeping  it  soft  and  smooth.  D.D.D.  Brand 
Prescription  is  good  for  all  skin  troubles,  whether 
they  are  spots,  blackheads,  rashes  or  greasy  skin, 
or  more  serious  diseases  such  as  Eczema  or  Psoria- 
sis. Splendid,  too,  for  soothing  and  cooling  hot, 
tired,  aching  feet.  Buy  a  bottle  to-day.  All 
chemists  stock  it,  price  1/3. 

F|»  BTIMjI  SAMPLE 
Mm  JCi  JKj  bottle 

Write  at  once  for  generous  free  sample  bottle  of  D.D.D. 
Brand  Prescription  to  D.D.D.  Laboratories,  Dept.  ¥.11, 
Fleet  Lane,  London,  E.C.4. 


D.  D.  D. 

PRESCRIPTION 


'My  New  Way  To  End 

UNWANTED 

II  A I D  solves  every 
woman's 
problem/ 


A  great  Scientist,  after  years  of  experi- 
ment, has  at  last  found  a  quick,  easy  way 
to  end  superfluous  hair.  You  simply  wash 
it  away  with  plain  water.  No  smell,  no 
mess  or  bother.  This  amazing  discovery 
has  been  purchased  by  the  manufacturers 
of  "VEET"  and  is  sold  under  the  trade- 
mark NEW  "VEET."  Simply  apply  this 
delightfully  perfumed  white  cream  direct 
from  the  tube  and  then  wash  off.  Every 
trace  of  hair  is  gone  !  The  skin  is  soft  and 
velvety  smooth.  No  stubble;  no  coarse 
regrowth.  The  razor  method  is  out  of 
date — makes  hair  grow  faster  and  coarser. 
The  modern  scientific  way  is  NEW  VEET. 
Tubes  1/3  and  2/6.  Trial  size  6d. 


AND  to  think  that  a  few  weeks  ago  no 
man  had  ever  taken  her  in  his  arms  and 
whispered  thrilling  words  of  love.  Now  .  .  . 
fragrant,  unerly  desirable,  she's  admired, 
loved,  caressed.  And  the  secret  of  this  magic 
transformation  stands  in  a  lovely  crystal  flask 
on  her  dressing  table— Phul-Nana ,  perfume 
of  a  thousand  Indian  flowers.  It  gives  you  the 
fragrance  that  thrills  and  captivates.  It  means 
more  than  mere  make-up,  because  its  frag- 
rance makes  you  remembered.  Phul-Nana 
is  real  perfume,  made  from  costly  ingredients. 
Its  fragrance  never  fades  or  stales,  but  stays 
fresh  to  the  end  of  the  day  to  give  you  allure, 
to  intoxicate,  to  charm.  Use  Phul-Nana,  and 
life  will  stretch  before  you  golden  with  love 
and  happiness. 


mt 


nana 


PERFUME  by 

4. ICONS  M  I  I  II 


Trial  Pochette  Size  M. 

Or  try  one  of  ibt  largt  lizet, 
ll;  1 16,  2J9,  419  upwards. 
Other  Phui-Nana  aids  to 
fragrant  beauty  include 
Pouder,  Cream,  Soap,  Tat 
cum,  Cachous,  etc.  Sold 
where. 


I 


atural  waves 


-quickly  and  easily 

Science  has  come  to  the  aid  of  those 
whose  hair  lacks  natural  waves.  Vosemar 
acts  on  the  hair  gently  and  harmlessly, 
feeding  the  roots  with  the  hair-curling 
organism  they  lack.  Soon  you  will  have 
glorious  natural  and  lustrous  waves  just 
where  and  how  you  want  them.  Vosemar 
is  so  simple  to  use — no  heat  or  irons 
are  needed.  A  large  tube  costs  1/6. 
(Curly  Top  gives  natural  curls  to  babies. 
1/3  per  tube,  lasts  one  month.) 
Send  to-day  for  interesting  24  pp.  booklet. 


From  til  thtmistt  *nd  htirdrotltrn,  or  in  r«fc 
ol  difficulty  oVtcr,  post  free,  from— 
[VOSEMAR  LIMITED,  BURY.  LANCS. 


FAIRY  DYES 


If  you  know  what's  good  for 
your  clothes,  you'll  choose  this 
simple  and  successful  way  to  re- 
new and  refresh  your  wardrobe. 

34  beautiful  shades  to  choose  from 


SEND  TO-DAY — for  12- 
poge    booklet    on  Home 

Dyeing — Post  free 
Don't    forget    to  mention 
that  you  ore  a  reader  of  the 
••PICTUREGOER." 


FAIRY  DYES  LTD. 
57  TROSSACHS  STREET,  GLASGOW,  N.W. 

FOR  ALL  HOME  DYEING 


SEND  FOR  SAMPLE  OF 
NEW  CELL-FOOD  REMEDY 


If  you  suffer  from  any  ailment  caused 
by  poor  blood  circulation,  such  as 
varicose  veins,  rheumatism,  neuritis, 
heart  weakness,  sciatica,  or  bad 
legs,  post  coupon  for  free  sample  of 
Elasto  which  works  wonders  without 
using  drugs. 


F 

COUPON 

For  Free  Trial  Sample  of  Elasto  | 

R 

j  ELASTO  (Dept.  191),  Cecil  House,  Holborn  Viaduct,  London.! 

|     Please  send  me  Free  Sample  and  Special  Free  Booklet,  "The  Story  of  1 
.  Elasto,"  fully  explaining  how  Elasto,  The  Great  Blood  Revitaliser,  cures  through  1 
1  the  blood. 

E 

NAME 

|  (Please  Print  in  Capital  Letters) 

E 
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Wd  think 
somebody 
would  tell 
her. . . . 


;  ...Ml 

never  have'Wwt 
till  she  wears  Kestos 


Maybe  she  thinks  a  brassiere  isn't 
necessary  .  .  . 

Maybe  she's  been  told  she  has  a  perfect 
figure  .  .  . 

Maybe   she  has   a  mistaken   idea  about 

''girlish  charm  "  .  . 

She'd  be  so  much  wiser  to  wear  Kestos. 

It  enhances  even  a  perfect  figure— and  does 

wonders  for  the  not-so-perfect. 

It  gives  real  attractiveness,  because  it  gives 

"  line." 


Doctors  very  rightly  commend  the  Kestos 
Brassiere  for  its  design  :  but  design  is  not 
all.  The  3/11  model  is  admirable  for  every- 
day :  but  there  is  also  Jap  Silk  (6/11)  or 
Crepe  de  Chine  (8/11)  for  those  occasions 
when  only  Crepe  de  Chine  or  Jap  Silk  will  do. 


Write  for  illustrated 
leaflet  to  Kestos  Ltd., 


LEAVE  IT  TO  ANNE 


YOU  get  a  great  deal  of  thrill 
from  pasting  the  labels  on 
your  trunks  for  your  first 
cruise.  A  lot  of  your  enjoyment 
depends  upon  what  you  have  packed 
in  the  trunks.  If  it  is  your  first 
experience  of  this  kind  of  holiday, 
let  us  consider  for  a  while  the  kind 
of  clothes  and  beauty  equipment 
that  you  will  need. 

Think  about  the  beauty  box  first. 
It  is  an  advantage  to  have  an  actual 
box  for  your  accessories — either  the 
kind  you  can  buy  in  the  shops  in  a 
pretty  pastel  tinted  tin,  or  one  of 
your  own  devising.  It  keeps  all  the 
stuff  together — a  great  consideration 
in  a  small  cabin  shared  with  another 
girl — and  prevents  any  mishaps 
whereby  your  best  evening  dress 
gets  mixed  up  with  a  pot  of  face 
cream. 

First  is  the  question  of  sunburn, 
even  if  you  are  going  northwards  for 
your  cruise.  There  is  a  lot  of 
reflected  light  at  sea  which  can  burn 
just  as  surely  as  Mediterranean 
sun.  If  you  wish  to  tan  swiftly  and 
evenly,  a  bottle  of  a  non-oily  sun 
lotion  is  probably  the  best  invest- 
ment. It  is  important  that  it  is  a 
non-greasy  variety  so  that  it  will 
not  spoil  your  sun  suit  or  your 
swimming  suit. 

If  your  skin  is  sensitive,  you  could 
use  one  of  the  cream  preparations 
that  come  out  of  a,  tube.  Used  in 
moderation  they  help  to  give  you 
tan  without  reddening  first,  or  used 
more  generously  they  prevent  tan- 
ning altogether  and  preserve  a 
milk-and-roses  effect. 

Yet  another  alternative  is  the 
foundation  cream,  containing  pro- 
tection against  the  burning  rays  of 
the  sun.  This,  of  course,  is  a  space 
economy  as  one  pot  does  the  work 
of  two  things. 

If  you  are  going  southwards,  a 
bottle  of  some  preparation  against 
gnat  bites  can  make  considerable 
difference  to  the  enjoyment  of  your 
holiday.  Remember  a  pair  of  sun- 
glasses, or  an  eye  shade.  You  will 
need  one  or  the  other  to  prevent  the 
harmful  effects  of  glare  which  not 
only  produces  headaches  but  wrinkles 
and  crows- feet  as  well. 

Sun  wear  and  evening  clothes  come 
first  in  considering  your  outfit.  You 
will  dance  every  evening,  and  so  need 
several  evening  dresses.  However 
attractive  the  fashionable  full-skirted 
period  frock  may  be,  it  is  not  suitable 
for  shipboard  dances.  It  packs  badly 
and  takes  up  a  lot  of  room  and  needs 
a  lot  of  attention  in  the  way  of  ironing 
to  keep  its  pristine  freshness. 

Choose  good-tempered  dresses.  Lace, 
for  instance,  is  the  best  cruiser,  I  know. 
It  never  creases  and  it  never  suffers 
from  damp  and  heat.  You  will  need 
an  evening  coat  as  well.  The  tight- 
fitting  waisted  coat  of  to-day  is  slim 
and  attractive,  and  you  will  find  it  very 
useful  next  winter  in  the  dancing  season. 

Take  two  swimming  suits,  and  buy 
the  very  best  you  can  afford.  If  your 
figure  is  not  as  good  as  you  would  like, 
you  can  get  a  suit  in  which  lastex  yarn 
is  incorporated,  or,  alternatively,  if  you 
are  frankly  plump,  a  swimming  girdle 
and  a  brassiere  for  wear  beneath  the 
swim  suit  will  give  you  a  much  trimmer 
appearance. 

For  wear  between  your  cabin  and  the 
swimming  bath,  and  for  use  before 
and  after  swimming,  you  need  an 
attractive  wrap.  A  printed  fabric  with 
a  terry  lining  is  practical,  because  the 
lining  takes  up  the  dampness  and  leaves 
the  outer  layer  unbedraggled. 

Do  choose  a  linen  suit  for  going 
ashore.  There  is  nothing  quite  so 
practical  and  smart.  You  can  always 
wear  a  dainty  ultra-feminine  blouse 
with  it.  With  a  light-weight  felt  hat,  your 
shore-going  kit  is  comfortable  and 
irreproachable. 


See  that  your  shoes  are  comfortable. 
If  you  are  going  to  some  of  those  none- 
too-clean  North  African  cities,  avoid 
open  sandals.  Keep  your  sandals  for 
deck  wear,  and  be  sure  to  take  a 
pair  of  rubber  soled  shoes  for  the 
deck  sports — not  sponge  rubber,  how- 
ever, for  decks  get  wet  and  sponge 
rubber  is  slippery. 

Take  a  pair  of  slacks  for  deck  wear 
with  some  attractive  jumpers  and 
shirts,  and  a  little  sporting  jacket  to 
go  over  them.  Pyjamas  are  better  than 
nightdresses  for  sleeping  wear.  Include 
a  nice  patterned  silk  handkerchief  to 
tie  over  your  head  when  breezes  make 
a  hat  uncomfortable. 


When  you  spread  Yardley*s  cream  upon 
your  skin,  dip  your  powder  puff  into  their 
powder,  or  outline  your  lips  with  a  Yardley 
lipstick,  you  may  be  perfectly  sure  that  the 
product  is  the  best  that  can  be  made. 

I  spent  a  fascinating  afternoon  last  week 
going  over  their  factory.  I  saw  the  beauty 
aids  in  the  making  and  marvelled  at  the 
infinite  care  and  regard  for  hygiene  that 
characterises  the  whole  production.  Powder 
is  carefully  blended  to  formula,  including  the 
colours  for  tinting  it.  It  is  then  milled  and 
drawn  by  suction  into  drums,  from  whence 
it  passes  through  incredibly  fine  silken  screens 
as  the  interiors  of  the  drums  revolve.  And 


place,  and  a  final  sealing  with  an  airtight 

The  lipstick  laboratory  reminded  me  of  a 
dairy  with  its  great  pans  of  creamy  colours, 
waiting  to  be  transferred  to  the  small  silver 
pots  in  which  they  are  finally  heated  and 
smoothed  and  then  passed  to  the  machine 
which  shapes  them. 

But  it  isn't  all  machinery.  Yardley 's  are 
firm  believers  in  the  personal  touch,  and  each 
product  receives  a  good  deal  of  personal 
inspection  before  it  is  finally  passed  out  as 
worthy  of  the  name  it  bears. 


Traveller  (Clapham).— Use  Phillips'  Mag- 
nesia Texture  Cream  as  a  foundation,  and  you 
will  not  need  to  worry  about  sunburn  or 
freckles.  This  cream  cuts  out  the  burning 
rays  of  the  sun  and  affords  an  excellent 
protection  against  sun  and  wind  alike. 


Seventeen  (Manchester). — A  cream  mas- 
cara is  kinder  to  the  lashes.  It  keeps  them 
soft  and  silky,  is  tear-proof  and  non-smarting. 


"Two  heads  are  better  than  one,  and  if  we  can 
±  help  you  solve  a  beauty  problem  we  shall  bt 
delighted.  Send  your  letter  to  Anne,  cjo 
" Picturegoer,"  Martlet*  House,  31  Bow  Street, 
London,  W.C.2. 


Talkie  Title  Tales 


TPHIS  week's  prize  of 
x  awarded  to  M.  Cooper 


half  a  guinea  is 
IS  Ripon  Road, 


Plumstead,  S.E.18,  for 
Grand  Hotel 
Handy  Andy 
Leave  It  To  Me 
Hotel  Haywire 
Prizes  of  half  a  crown  each  are  awarded  to  : 
Miss  E.  Lewis,  31  Duncan  Street,  St. 
Helens,  Lanes,  for  : — 

My  Wife's  Family 
They  Gave  Him  a  Gun 
The  Crime  Nobody  Saw 
Seventh  Heaven 
K.  G.  Bowles,  40  Lowther  Road,  Barnes, 
S.W.18,  for  :— 

The  Devil  is  Driving 
The  Edge  of  the  World 
Over  She  Goes 
There  Goes  My  Girl 
Miss  D.   Thompson,  48  The  Ropewalk, 
Nottingham,  for : — 

The  Gorgeous  Hussy 
Lovely  to  Look  At 
The  Awful  Truth 
The  Imperfect  Lady 


Pennies  from  Heaven 
Caught 
Just  My  Luck 
Counterfeit 
As  you  can  see,  the  idea  of  "Talkie  Title 
Tales"  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  postcard, 
c/o  PicTt'RKGOER,  Martlett  House,  Bom- 
Street,  London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist 
"titles"  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON 


> 
r 
1 


/he  brassiere  that  jives  youl\H\L 


June  II.  1938 


You  want  this  year's  kis 
to  be  tender  and  passion 
kisses.   Kisses  from  the 
you  love,  as  he  takes  you  in 
his  arms,   first    gently  and 
then    passionately,  crushing 
you  in  his  strong  embrace. 

This  year's  kisses  can  be 
like  that — if  you  give  your 
lips  the  magic  allure  of  the 
Stars  of  Hollywood— by 
using  their  lipstick — the 
wonderful  Kissproof  Auto- 
malic  Lipstick,  but  costing 
only  a  shilling.  From  all 
Chemists,  Hairdressers  and 
Department  Stores. 


See  also  the  exotic  new  Kissproof  Baton  at  6d 

TCiss  proof 


NEW  AUTOMAT 


c  MM  LIPSTICK 


RED  NOSES*  treatment  absolute! 
Iv  corn  red  noses.  4,6.  post  in-e.  Foreicn 

UGLY'  EARS.-X1^/  ^£2S 

Inn  ears.  7  6.  post  free.    Foreign  16  extra. 
P.   LEE   RAY.   Specialist,  Excel 
House,  Whitcomb  street.  London. 
W.C. 


THIS  CHARMING  LINEN 


7   YOURS    ff^^^  rm  WITH 

FOR     a    J  ORDER 


LOREEN.  Chir  little  linen 
two-piece.  Collarless  frock 
with  self  buttons  and  inverted 
pleat  in  skirt.  Box  bolero 
coatee  with  semi-puff  sleeves. 
Stone,  Maize,  Blue,  Green, 
Pink,  White,  Navy.   All  sizes. 

Price  45'- 

5/-  monthly 


[.'owns, 

suits,  ensembles,  millinery, 
-lines  and  underwear. 
Fox  Furs  a  Speciality 


OPEN    A  CREDIT 
ACCOUNT  WITH 
SMARTWEAR 


Bngnton:  209,  Western  Rd 


Sheffield  98,  Pinttone  St.  I 
•  Nottingham:  8,  S.  Parade  Manchester:  47,  Deanigate  , 
I  Birmingham:      76,  Bull  St.    I    Leicester:    30,  Market  St. 
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xt/UL  uma/it 

Ibis  is  the  secret  of  the 
World  Famous  PERFUME 

LeTREFLE  INCARNAT 

It  has  captured  the  fresh  scent  of 
Sunlit  Clover  Fields.  Try  it  for  your- 
self. TREFLE  will  delight  your  heart 
.  .  .  and  your  admirers  too  .  .  . 
Prices  from  2/6  to  14/6. 

TRIAL   SIZE   -    ONLY  |^ 


L.T.  PIVER 


And  for  REAL  PARISIAN 
COMPLEXION  use  Le  TREFLE 
Incamat  FACE  POWDERS  A 
CREAMS.  The  original  and  only 
MATT-FINISH  and  INVISIBLE. 
Sold  everywhere, 
POWDERS:  from  9D- 

C REAMS:    from  £D- 


PARIS   -  LONDON 


•jf    Ask  for  samples. 

Sole  Concession- 
naires     for  U.K. 

PARSCENT   Ltd  ,  Duke's  Road,  Western  Avenue,  W.3 


MORE  PRETTY  FROCKS 
AND   UNDIES  .  .  . 

for  less  cost 

"Sparva"  Fabrics — beautiful,  colour-fast 
to  sun,  sea  anil  washtub — enable  you  to  own 
more  and  prettier  frocks  and  undies  for  less 
money.  Eacn  fabric  36  ins.  wide  and  sold  at 
only  1  -  per  yard  you  can  net  them  in  100 
beautiful  shades  and  a  host  of  delightful 
patterns. 

SHADE  CARD  FREE 

Write  at  once  for  Shade  Card  and  name  of 
nearest  retailer  to  "SPARVA,"  74  Sparva 
House,  York  Street,  Manchester. 


BITING 


N  E  W 
N  AILS 
NEXT 
\V  E  E  K 1 

Free   booklet    sent   under  plain 
sealed  cover  explains  how  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
habit.  No  aioes,  no  auto-suggestion.  New 
discovery-     Send  lid.  stamp  for  postage, 
FILTEX  LTD.  vDept.  P..  31.  Ihe  Broadway. 
Crouch  End.  London.  N.8 


CORNS 


REMOVED  WITH 
CASTOR  OIL 


What  Girls 
Must  Do 


WHEN  THEY  LOSE  LOOKS  AND  ENERGY 


When  you  girls  are  tired  and  breathless,  with 
your  heart  thumping  if  you  run  upstairs,  these  are 
warning  signs  that  you  need  more  blood.  You 
have  been  using  up  your  strength  too  fast.  You 
are  pale  and  sallow,  do  not  eat  enough,  and  often 
teel  wretchedly  miserable  without  knowing  why. 

All  this  points  to  the  fact  that  you  have  become 
bloodless.  But  you  can  be  brighter,  more  active,  more 
attractive  in  a  very  short  time  if  you  get  more  blood  and 
better  blood. 

You  can  easily  do  this  by  taking  good  old  Dr. 
Williams  pink  pills,  because  "these  pills  make  blood 
quicker  and  more  surely  than  anything  else.  That  is 
why  they  improve  your  appetite  and  digestion.  You- 
will  feel  the  benefit  as  soon  as  you  begin  taking  them ; 
your  languor  will  drop  from  you,  your  spirits  will 
brighten,  and  the  pink  tinge  of  health  will  creep  into 
your  cheeks. 

Remember  that  health  and  beauty  go  hand  in  hand,  so 
if  you  want  to  look  well  and  feel  well,  take  a  course  of 
Dr.  Williams  brand  pink  pills  now.  Of  all  chemists, 
Is.  3d.  a  bo\  (triple  size  83.); 


FREE.-—  No  girl  should  miss  reading  the  booklet 
"  Nature's  Warnings,."  sent  free  to  all  who  write  to 
M.G.    Dept.,    36    Fitzroy    Square,    London,  W.l. 


S.iy  goodbye  to  clumsy  corn-pads  and  risky  razors  A  net* 
liquid  called  NOXACORN  ends  pain  in  60  seconds.  Dries 
up  callouses  and  corns,  root  and  all.  Contains  pure 
castor  oil,  corn-aspirin  and  iodine.  Absolutely  safe.  Easy 
directions  on  label.  1/6  bottle  saves  untold  misery. 
Money  back  if  NOXACORN  brand  Corn  Remover  fails. 
At    Roots.    Timothy    Whites.    Taylors    and   all  chemists. 


Unsightly  Hairs  Removed 

 New  Safe  Way 

iu  a  lew  eecnn.is  t"  tiiM  rwrv  .li^livruriiu  supertjufus  hair  lifted  out 
by  the  very  root— and  the  skin  left  marvellously  smooth  and  white. 
Nothing  like  this  amazitii:  new  method  has  ever  been  known  before. 
It  is  not  electricity,  nut  a  U-mp.irarv  "surface"  remover,  hut  It  Is 
scientifically  designed  t>.  end  hair  growth  PERMANENTLY  by  lifting 
out  the  •try  hair  roots  uutil  they  i-an  never  crow  back  again.  No 
bother,  no  unt>«-.Hn\hle  pain,  no  irritation.   Whole  process  is  quick  and 

Hlltlplv  -:lt>K..Itlt-ly    Stir    .llni    hill  llllfK.t    <il-t    r.l-Y    t<>  .ipp)V. 

FREE  BOOK 

Write  for  fa*eh<ali»u  booklet  describing  this  remarkable  treatment  and 
how  it  will  quickly,  easily  and  inexpensively  rid  you  of  superfluous  hair 
for  ever  1  So  obligation    pott  coupon  TO-VJ  T  I 

Dermal    Research   Institute    (Dept.  D956), 
3,  Lower  John  St.,  London,  W.L 
  COUPON  

Dermal  Research  Institute,  (Dept.  D956), 
3,  Lower  John  Street.  London,  W.l. 

You  may  send  me  free  and  without  obligation,  your  interesting  little 
Look.  "The  New  Way  to  Remove  Superfluous  Hair  Permanently  !*■ 
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In  the  most  unexpected  places 

Illustrated  below — Watendlath,  a  beautiful  hamlet  near  Keswick.  "Player's" 
can  be  purchased  at  this  old  house  which  is  reputed  to  be  the  home  of 
Judith  Paris,  the  heroine  in  Sir  Hugh  Walpole's  novel  of  that  name. 


Numerous  letters  from  smokers  tell  of  pleasure  in  finding 
their  favourite  "  Player's  "  on  sale  here,  there  and  everywhere 
....  in  the  most  unexpected  places  ....  The  vast  demand 
which  makes  this  possible  also  ensures  their  unfailing  freshness, 
and  is  proof  supplied  by  smokers  themselves  that  there  is 
no  better  Cigarette  at  10  for  6d. 

Remember  also,  whatever  your  taste,  you  can  please 
yourself  by  choosing  "Medium"  or  "Mild"  blends 
—  Cork -tipped  or  Plain. 

MEDIUMoj  ^ 

PLAYER'S  NAVY  CUT  CIGARETTES  •  "MEDIUM"  OR  '  MILD"  ■  CORK  TIPPED  OR  PLAIN  ■  10  for  6d 


20  for  Hid. 

N.CC.428A 
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You  must  try 
this  Sixpenny 


SIMPSON 

BRAND 

IODINE 

FOAM 
BATH 


These  are  actual  photographs  taken  of  Mis* 
Macdonald  (the  well-known  Fencing  Expert, 
in  a  sixpenny  Simpson    Iodine    Foam  Bath) 


his  is  really 
a  marvellous  dis- 
covery by  Mr. 
J.  W.  Simpson, 
Chemist,  the 
Iodine  Specialist. 

Instead  of 
spending  half  a 
guinea  for  the 
usual  foam-bath, 
you  can  now  have, 
for  the  cost  of  6d., 
a  similar  Foam-bath  in  your 
own  bathroom  at  home,  just  like 
the  film  stars  have.  Not  an 
ordinary  Foam-bath,  but  a 
SIMPSON  IODINE  Foam-bath, 
which  invigorates  and  tones  up 
the  body  and  brings  health  and 
vitality  as  it  slims.  The  water 
is  softened  amazingly. 

A  unique  feature  about  this 
bath  is  that  whilst  the  Seaweed 
Iodine  invigorates  the  body  and 
removes  unwanted  fat,  the  de- 
tergent (pore  cleansing)  effect 
of  the  foam  itself  takes  away 
every  grain  of  dirt  and  im- 

2 


purities  from  your  skin.  All 
aches  and  pains  have  gone  as  wel  1. 

When  you  emerge  from  the 
bath  (all  covered  with  foam)  you 
wipe  off  the  foam  clinging  to 
your  body  with  a  dry  towel. 
Then  you  come  to  the  greatest 
pleasure  of  all.  Your  skin  has 
been  entirely  cleared  of  im- 
purities, and  you  are  left  with 
a  lovely  silky  feeling  all  over; 
so  much  so  that  when  you  put 
on  your  undies  they  feel  as  if 
they  are  slipping  off  you. 

Half  a  small  packet  as  a 
footbath  and  you  feel  as  if  you 
are  walking  on  air. 

The  kiddies  simply  love  this 
Foam  Bath  and  it  leaves  their 
skin  so  beautiful  and  soft. 

Just  try  one  to-night.  But 
make  sure  vou  get  the  genuine 
SIMPSON  (Brand)  Iodine  Foam 
Bath.  Full  directions  are  in 
each  packet,  and  if  you  are  not 
more  than  delighted  in  every 
way,  write  and  tell  us,  and  we 
will  return  your  money  at  once! 


SOLD  EVERYWHERE 
ALL  CHEMISTS  &  STORES 

6d.  PACKET 

/AND  1'6  CARTON  \ 
\FOR  YOUR  BATHS/ 


IMPORTANT 

There  are  a  lot  of 
cheap  imitations 
about.  Make  sure 
you  get  this  actual 
packet  with  Mr. 
Simpson's  photo-, 
graph  on  the  back. 


In  case  of  difficulty,  post  free  from  J.  W.  Simpson 
(Chemist)  Ltd.,  Aldwych  House,  London,  W.C.2 

(Postage  extra  abroad). 


vne  18,  1938 


If 

WILL 

FYFFE 
offered  you 
a  cigarette, 
it  would 
be  a 


De  Reszke 


-  of  course  I 


MINORS.  AIN,  CORK  OR  RED -TIPPED 

In  taste,  quality  and  packing  the  equal  of  much  dearer 
cigarettes,  but  not  quite  so  large  ;  big  enough,  however, 
to  last  the  full  10  minutes.  15  F  O  R  6d. 
'The   10-minute   smoke   for  intelligent  folk' 

MAJORS  (large  size),  10  for  6d.     •     TURKS,  10  for  6d. 
AMERICAN  (hand-made),  25  for  1/10 
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Here's  the  very  two-piece  that'll  single  you 
out  for  compliments!  Sleek  st/le,  skilfully  cut  in 
beautiful  material,  with  deft  little  touches  —  it'll  do 
wonders  for  your  appearance.  Edge-to-edge  COAT  in 
100",,  art.  SILK  marocain  (Courtaulds  Yarn)  with 
charming  scalloped  revers,  slightly  shaped  waist,  and 
French-seamed  for  extra  wear.  Graceful,  long-sleeved 
frock  in  flattering  Floral  design,  with  tucking  on 
bodice  and  all-round  buckled  belt,  fashion-styled  in 
100%  RATON  ART.  SILK.  Note  the  Mascot  Clip- 
brooch  and  georgettine  piping!  Colourful  Floral 
design  on  grounds  to  match  the  Coat,  in  Navy,  Nigger, 
New  Green,  Flotilla  Blue,  or  Black.  Made  to  your 
OWN  measures.  Hips  36"  to  42",  length  47"  COMPLETE 
THE  TWO-PIECE  IS  YOtJRS  for  I  6  only  -)  I  / 
now  !  Hips  44"  to  50".  length  48"  23/6.  L I  / " 
Hips  52"  to  56",  length  50"  2S  6. 

Mate  oik  jiii  three  'lavii  approtal.  till  in  tin-  Coupon  Im-Iow  all. I 
pout  to  mi;  an  Iiintriu-tf.l.    NothliiK  pay  until  a  month 

imicnl<.    Then  pay  balMaoc  8/3  monthly. 

ahv  visum 


FASHIONS  III). 

Alfosco  House,  27  Finsburv  Street,  London,  E.C.2 


Shampoo  with  Eve  —  then  look  at  your  hair  and  count  its 
blessings.  A  new  loveliness  born  of  new  vitality!  A  glorious  picture  of 
shimmering  curls  and  waves,  reflecting  every  beam  of  light  .  .  .  thrilling  .  .  .  adorable ! 
.  .  .  Eve's  magic  soapless  foam  works  wonders  quickly,  naturally  —  whatever  your 
shade  of  hair.  Eve  enthusiasts  find  setting  easier,  too!  Eve  is  absolutely  safe;  no 
clogging  soap  in  Eve,  no  harmful  alkali.  Make  Eve  your  weekly  shampoo  —  lovely  hair 
for  only  twopence  a  week. 


Sue  Shampmr 


EVS  53-58* 


POWDER  u2  per 

M  PAOKE1 

CREAM      ft*  pER 

(.Three  Shampoos)      W  tube 

JOSEPH  WATSON  &  SONS  LTD..  LEEC 
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DERRICK  de  MARNEY 

~j~HE  subject  of  this  week's  "special  request"  art  plate  is  one  of  the  white 
hopes  of  the  British  screen,  though  if  we're  not  careful  Hollywood  may  get 
him  for  good.  He  recently  made  "The  Muddled  Deal"  in  the  American  film 
capital,  following  his  success  in  "Young  and  Innocent."  He  is  now  at  work 
here  in  "The  Flying  Fifty-Five" 
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SAe  /Made  up  ffe*  M/sne/-fo  6e 

An  Actress 


I'VE  just  been  interviewing  this  Russell 
girl,  and  she's  grand  ! 
You  may  subscribe  to  the  popular 
view  that  the  star  is  at  the  mercy  of  the 
interviewer — which,  if  I  may  say  so,  is 
the  most  ineffable  piffle. 

Actually  the  exact  reverse  is  true.  If  a 
star  is  good  to  interview,  we  get  a  -good 
interview.  If  she's  bad,  not  all  our  art  or 
sweat  can  make  the  article  a  readable  one. 
We  might  as  well  pack  up  and  call  it  a  day. 

So  with  the  usual  gloomy  foreboding  I 
tracked  her  to  her  mountain  erie  (actually  a 
suite  of  rooms  in  a  West  End  luxury  hotel: 
but  why  should  I  give  it  a  free  puff  when  it's 
never  given  me  as  much  as  a  cigar-band? 
Fair's  fair). 

I'd  gleaned  from  Rosalind  Russell's  films 
a  curious  idea  that  the  girl  was  .  .  .  well,  not 
exactly  high-hat,  but  just  the  titchiest  bit 
snooty. 

Maybe  supercilious  is  what  I  mean. 

Anyway,  take  it  from  me  now  and  for 
always,  she  isn't.  She's  a  genuine  dyed-in- 
the-wool  hundred-per-cent  down-to-earth 
good  fellow. 

What  is  this  "charm "  we  talk  so  much  about 5 
I  rate  it  so  high  among  the  human  attributes 
that  I  should  like  to  find  a  satisfactory  definition 
of  it. 

Perhaps  the  nearest  we  can  get  to  it  is  the 
assumption  that  other  people  and  their  views 
and  their  wishes  are  as  important  as  oneself  and 

one's  own. 

In  other  words,  charm  is  a  manifestation  of 
the  rich  vein  of  human  sympathy  which  lightens 
the  dross  of  life. 

If  that's  it,  Rosalind  has  quartz  of  charm. 

In  fact,  her  only  drawback  as  an  interviewee 
is  that  she's  more  interested  in  the  interviewer 
than  in  herself  ...  or  subtly  appears  to  be  so.  I 
guess  that's  where  the  actress  comes  in,  said  he 
modestly. 

She  talks,  lightly,  rapidly,  animatedly — and 
she  gives  you  the  facts.  You  don't  need  a  crow- 
bar to  get  her  story.  She  hands  it  out  to  you. 
No  wonder  the  Press  boys  and  girls  have  given 
her  a  good  break  .  .  .  out  of  pure  gratitude. 

Rosalind  Russell  is  tall,  but  not  so  very  tall; 
slim,  but  not  thin;  conversational  but  not 
garrulous. 

She  has  winning  manners,  cordiality,  and  a 
handshake  like  Jean  Muir's  (that's  as  good  as  a 
passport  to  me),  and  the  kind  of  clothes  that 
warm  the  hearts  of  women's  page  editresses — 
which  suggests  that  she  must  be  acutely  clothes- 
conscious,  but  I  must  say  she  gives  no  indication 
of  being  a  clotheshorse .  Far  from  it;  she  wears 
her  clothes,  instead  of  letting  them  wear  her. 

I don't  know  whether  she's  beautiful  or  not;  if 
Dietrich's  beautiful,  I  dare  say  Rosalind  is  not  ; 
all  I  know  is,  she  completely  revives  the  jaded 
glance. 

We  meet  a  lot  of  people  in  this  business  who 
seem  to  have  strayed  into  it  by  chance;  like  the 
matador  in  Carminetta,  they  intended  to  be  a 
picador,  but  they  picked  the  wrong  door. 

Nothing  like  that  about  La  Russell.  No  sir  ! 
She  had  it  all  taped  right  from  the  start. 

Maybe  to  give  you  the  background  I'd  better 
go  back  to  the  prosperous  Connecticut  lawyer 
and  his  family  of  seven  children,  of  whom 
Rosalind  was  the  fourth. 

Prosperous  I  said ;  but  not  so  prosperous  that 
he  could  have  seven  hefty  kids  growing  up  to 
live  on  Dad.  They  had  to  earn  their  keep  or 
else.    Mamma  Russell,  who  seems  to  have  been 


The  cameraman  snaps  Rosalind  Russell  as 
she  is  being  interviewed. 


the  Orphan's  Dream  of  a  mother  (i.e.,  perfect  at 
the  job)  had  pretty  decided  views  about  what  a 
young  gentlewoman  might  or  might  not  do  to 
earn  a  living ;  and  actressing  came  high  among  the 
might-nots. 

What,  dressing  in  rooms  with  gas-jets,  gin- 
bottles,  and  swearing  women  ?  she  said,  when 
Rosalind  tentatively  broached  the  subject;  and 
that  was  that — except  insofar  as  Rosalind  had 
already  made  up  her  mind  to  be  an  actress,  and 
she  is  not  of  the  breed  of  women  who  unmake  their 
minds  as  readily  as  all  that. 

Much  publicity  capital  has  been  made  of  her 
study  of  theology. 

"Actually,"  she  explained  to  me,  "we  had  a 
theological  professor,  a  young  Jesuit  who  for 
family  reasons  had  had  to  renounce 
priesthood,  and  who  was  terribly  keen 
on  his  job;  and  I  used  to  argue  back 
at  him  for  hours  .  .  .  which  pleased  my 
fellow-students  because  it  gave  them 
a  chance  to  write  letters  or  renovate 
their  complexions. 

"And  as  I  bad  to  graduate  in 
something,  I  thought  it  might  as  well 
be  theology;  so  I  did. 


(Right)  Another  of  our  cameraman's 
pictures  taken  in  her  hotel  suite  in  London. 


"'And  what,'  I  asked  when  I  received 
diploma,  '  is  the  practical  value  of  this  tome?' 

"'It  might,'  they  said  hopefully,  'tget  you 
post  as  teacher.' 

'"It  won't,'  said  I  definitely.  I  knew  the 
was  no  money  in  school-teaching,  and  I  wanted  1 
be  paid  a  lot  of  money  for  doing  something. 

As  acting  seemed  to  be  about  the  highes 
paid  job,  commensurate  with  energy  expende 
Rosalind  set  about  becoming  an  actress  . 
guile,  to  circumvent  the  parental  veto. 

So  she  obtained  permission  to  attend  a  dramat 
school  .  .  .  ostensibly  so  that  she  could  learn 
teach  elocution,  deportment,  and  whatnot. 

1 grieve  to  admit  it,  but  it's  just  such  con- 
scienceless, unprincipled  little  wretches  wh 
become  the  mainstay  of  the  Theatre;  they'v 
got  to  act,  if  they  have  to  perjure  themselve 
into  it  ! 

When  her  six  months'  course  was  finished,  s 
was  offered  a  stage  engagement  in  New  York. 

"How  much?"  she  asked. 

"A  hundred  dollars  a  week,"  they  said  (which 
is  twenty  good  Christian  pounds) . 

"Not  enough  !"  she  said.  "I  wouldn't  think 
of  it  ! " 

How  beautiful  to  be  young,  and  cool,  and 
competent,  and  confident,  and  completely 
crackers  !  (She  admits  she  must  have  been 
completely  crackers.) 

Immediately  after  this  she  had  another  offer; 
her  mother  said  :  "Do  you  really  mean  they  want 
to  pay  you  a  hundred  dollars  a  week  ?  " 

"  Yes,  of  course,  Mother,"  said  Rosalind  loftily. 
"Why  not?"  And  mother,  shattered,  withdrew 
her  opposition . 


June  18,  1938 

Rosalind  Russell,  here  to  play 
in  "The  Citadel"  for  Metro- 
Goldwyn-Mayer,  told  her  mother 
she  was  going  to  be  an  elocution- 
teacher,  and  on  this  lie  she  based 
her  career. 


by 

Max  BREEN 


So  Rosalind  went  off  with  a  "tent  show,  "  and 
enjoyed  every  moment  of  it.  She  seems  to  have 
been  a  born  trouper  and  a  genuine  "mixer" — 
which  is  part  of  what  you  get  for  having  six 
brothers  and  sisters. 

"The  first  time  Mother  came  to  see  me  in  my 
dressing-room,"  she  told  me  with  wicked  glee, 
"I  said:  'Well,  Mother,  I'm  afraid  we've  no 
gas-jets  or  gin-bottles,  but  I'll  see  if  I  can't  rake 
up  a  couple  of  swearing  women  ! ' 

Mother  denied  she'd  ever  said  it;  but  how 
could  I  possibly  have  invented  a  thing  like 
that  ? " 

Her  next  job  was  in  Garrick  Gaieties  in  New 
York,  which  later  went  on  tour;  and  after  a  long 
and  gruelling  experience  in  stock  she  played  with 
Mady  Christians  in  the  successful  play  Talent, 
and  with  Bert  Lytell  in  the  Theatre  Guild's 
production  of  The  Second  Man. 

This  led  to  a  screen  test  for  M.-G.-M.,  and  they 
signed  her  up,  realising  that  here  was  that  rarity 


An  outdoor  girl, 
Rosalind  Russell 
numbers  rid 
amongst  her  favourite 
hobbies.  Since  child- 
hood she  has  always 
had  a  horse  of  her 
own. 


In  "  Night  Must  Fall  "  the  star  showed  that  she  had  been  wasted  on  straight  "  nice-girl 
roles.    Here  was  her  chance  to  build  up  a  character. 


— an  American  society  girl  w-ho  had  not  lost  her 
natural  polish  in  the  hurly-burly  of  carving  a 
career  for  herself. 

The  first  part  they  gave  her,  in  Evelyn  Prentice, 
was  not  a  prominent  one,  but  it  served  to  intro- 
duce her  to  picturegoers  as  a  newcomer  to  watch. 

From  that  point  she  has  made  steady  if 
unsensational  progress.  In  The  Casino  Murder 
Case,  The  President  Vanishes,  Forsaking  All 
Others,  West  Point  of  the  Air,  and  China  Seas,  she 
received  increasingly  important  roles,  until  at 
last  she  was  cast  opposite  William  Powell  in 
Rendezvous. 

I  have  a  feeling  that  it  was  this  fact  as  much 
as  anything  else  that  gave  rise  to  the  inevitable 
rumour  of  her  being  "a  second  Myrna  Loy." 

I  admit  there  is  a  faint  resemblance ;  but  there 
is  only  one  Myrna  Loy,  and  only  one  Rosalind 
Russell. 

Then  she  was  teamed  with  Robert  Montgomery 
in  Live,  Love  and  Learn,  and  there  followed 
Man-Proof  and  Trouble  for  Two  before  she  came 
to  Night  Must  Fall,  which  was  very  far  from  being 
trouble  for  the  two  most  concerned — herself  and 
Robert  Montgomery. 

Bob  established  himself  as  a  first-class  charac- 
ter actor  instead  of  a  wealthy  screen  playboy. 
Rosalind  put  into  the  part  of  the  repressed 
"companion "  a  wealth  of  sympathetic  character- 
isation which  showed  she  had  been  wasted  on 
straight  nice-girl  roles — "which,  incidentally," 


says  Rosalind,  "are  far  more  difficult  to  play." 

In  another  characterisation,  the  title-role  of 
Craig's  Wife,  she  showed  a  comprehension 
usually  exhibited  only  by  much  more  mature 
actresses.  To  play  a  wholly  unlikeable  part  in  a 
manner  that  exacts  unwilling  sympathy  from  the 
audience  is  an  achievement  that  marks  a  girl 
down  as  being  exceptionally  gifted. 

Suicide  Club  and  Under  Two  Flags  gave  her 
few  opportunities  for  exhibiting  her  talents;  let's 
hope  she  will  have  more  scope  at  Denham  in  The 
Citadel,  in  which  she  will  play  opposite  Robert 
Donat. 

The  Russells  certainly  seem  to  be  a  talented 
family;  the  eldest  sister  is  editress  of  "Town  and 
Country";  her  youngest,  Mary  Jane,  was 
assistant-principal  of  a  girl's  college  at  20;  and 
the  others  in  between  seem  equally  successful. 

By  the  way,  despite  rumours  to  the  contrary, 
Rosalind  assures  me  that  Mary  Jane  has  no 
ambitions  to  become  an  actress.  One  in  the 
family  seems  to  be,  if  not  enough,  at  any  rate  as 
much  as  we're  going  to  get  ! 

John  Boles,  who  should  know,  declares  that 
Rosalind  has  a  fine  natural  singing  voice; 
Rosalind  says  firmly  :  "  I  don't  sing  in  public," — 
so  firmly  that  I  didn't  insist  on  a  demonstration. 

She  does  own  up,  though,  to  being  a  budding 
playwright;  she  and  another  girl  have 
collaborated  on  a  play  which  is  in  process  of  being 
"polished  up,"  and  which  she  hopes  will  see  the 
light  of  day  before  long.  She  has  no  intention  of 
playing  in  it  herself,  but  she  confided  in  me  that 
she  would  love  to  play  on  the  London  stage  if  an 
opportunity  occurred. 


osalind  is  very  fond  of  dogs,  and  is  so 
devoted  to  her  wire-haired  terrier,  Cracker, 
that  she  may  be  said,  in  a  sense,  to  be  still 
Cracker's. 

An  outdoor  girl,  she  is  good  at  most  sports,  but 
prefers  riding;  as  a  child,  like  her  brothers  and 
sisters,  she  had  a  horse  of  her  own.  "We  looked 
like  the  Connecticut  Cavalry  going  into  action," 
she  told  me. 

The  chief  difference  between  Rosalind  and 
other  Society  girls  who  have  gone  into  films  is 
that  most  of  them  have  expected  to  walk 
straight  into  success  without  having  to  work 
for  it. 

Rosalind  saw  what  was  ahead  of  her  in  the 
way  of  hard  work  and  possible  disappointment, 
weighed  up  the  chances,  and  decided  it  was 
worth  while. 

I've  had  occasional  grouches  about  the 
players  Hollywood  has  sent  us,  but  I  have 
no  complaints  about  Rosalind,  who  is  a 
distinct  asset  to  our  studios. 

If  Metro-Gold wyn-Mayer  have  any 
more  like  Rosalind,  let  'era  come. 


We  can  take  it. 


0  /f*M 


Melvyn  Douglas 
with  Marlene 
Dietrich,  to  whom 
he  made  love  in 
"  Angel." 


ON  the  sound  stage  where  There's 
Always  a  Woman  was  in  the  mak- 
ing, i  was  treated  to  the  stirring 
spectacle  of  Melvyn  Douglas  in 
bed.  In  the  companion  twin  bed 
was  collapsed  Joan  Blondell.  Neither  of  them 
looked  very  pretty.  Knowing  but  little  of 
the  laugh-every-minute  script  of  this  new 
rib-tickler,  I  was  easily  persuaded  that 
Melvyn  and  Joan  had  been  night-clubbing 
it  hilariously  and  were  now,  supposedly, 
sleeping  off  the  results  for  the  camera. 

The  process,  I  repeat,  was  not  pretty. 
Joan's  hair  was  tumbled  and  tousled. 
Melvyn's  hair,  unbrushed,  plain  straggled. 
He  didn't  aid  glamour  any  by  making  dis- 
gusted-by-the-way-he-was-feeling  faces.  One 
of  his  feet  protruded  from  beneath  the 
blankets.  Now  if  there  is  one  aspect  of  the 
male  less  enticing  than  another  it  is  the  sight 
of  the  male  foot,  unshod.  Melvyn  accen- 
tuated this  slap-in-the-face-of-romance  by 
continuously  wiggling  his  big  toes. 

The  scene  was  shot.  The  director  called 
"Let's  print  it!"  Joan  arose,  as  from 
heavy  slumber  and,  still  in  character,  tottered 
over  to  her  portable  dressing  room.  Melvyn 
stretched,  groaned,  spied  me  on  the  side 
lines,  shrugged  into  a  robe,  flapped  over  to  his 
dressing  room  with  me,  trying  ineffectually 
to  protect  his  bare  shanks  from  a  driving  rain. 

He  muttered,  "I'll  never  get  used  to  the 
state  of  dishabille  one  sees  and  in  which  one 
is  seen  on  any  studio  lot." 

A  handsome,  well-set-up  man,  six  feet 
two  and  one  half  inches  tall,  tan  hair,  hazel 
eyes,  plenty  of  masculine  sex  appeal,  the 
look  of  one  who  belongs  to  the  Best  Clubs 
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and  knows  the  Best  People,  Melvyn  was 
not,  at  the  moment,  looking  his  b^st. 

I  tried  to  start  something  by  saying,  "You 
don't  look  so  very  pretty  " 

"Thank  God  I"  cried  Melvyn,  gratefully. 
"Thank  God  !  You  flatter  me  where  I  need 
flattery  the  most.  I  do  not  look  pretty,  huh5 
Pine  !  But  I  do  look  like  a  chap  getting  over  a 
nasty  hang-over,  don't  1?" 

I  said  that  he  did,  indeed. 

"Swell!"  said  Melvyn,  exhaling  satisfaction. 
"That's  just  what  I'm  supposed  to  be  doing. 
And  what  a  relief  it  is  to  be  allowed  to  look  like 
and  act  like  the  character  I'm  playing.  The 
screen  has  too  many  beautiful  men  who  are  paid 
to  be  aphrodisiacs,  not  actors. 

"  I  hate  romance,"  said  Melvyn  over  the  lunch 
trays  in  his  dressing  room  where,  as  a  slight 
concession  to  what  is  expected  of  an  actor,  he 
had  slicked  back  his  hair,  "I'm  sick  of  romance, 
fed  to  the  teeth  with  it.  I  hate  the  pretty ing- 
up  process  which  is  part  of  Hollywood.  Senti- 
mentality, lush  sex-appeal,  too  much  '  production 
value '  are  the  fungi  which  eat  the  life  out  of  the 
good  solid  wood,  the  sound  medium  of  pictures. 

I hate  scenes  in  pictures  where,  after  battling 
the  elements  for  hours,  the  stars  turn  up,  the 
girl  manicured ,  permanently  wa  ved ,  the  man  done 
up  in  What  the  Smart  Man  Should  Wear  in  a 
Blizzard,  shaved  and  sleek. 

"Too  much  of  the  general  publicity  about 
Hollywood  stars  is  of  the  same  sticky  sort.  The 
actor,  it  seems,  must  talk  about  his  heart-throbs, 
his  love-life,  his  marriage,  why  his  marriage  is 
successful  or,  better  still,  why  it  is  not.  Or  we 
are  uplifted  by  double-page  art  spreads  showing 
the  actor  in  his  best  act  of  Being  Good  To  His 
Mother  or  hanging  over  a  garden  wall  chucking 
his  wife  under  the  chin.  It  is  conceivable  that  an 
actor  may  be  a  versatile  fellow  with  'deas  about 
politics.  Surrealist  Art,  economics,  fine  sewing. 
I  don't  believe  that  the  fans  want  to  be  deluged 
with  sugar-drip  and  treacle.  And  if  they  do, 
they  shouldn't. 

" /^\f  course,  there's  a  difference  between  senti- 
V-/  mentand  sentimentality.  There  is  nothing 
finer  in  the  world  than  the  right  relationship 
between  mother  and  child.  But  when  this 
relationship  is  exploited  for  the  commercial 
purposes  of,  say,  Mother's  Day,  it  becomes 
sentimentality  sold  down  the  river  and  is 
abominable.  I'll  say  this  for  the  fathers  of 
America."  laughed  Melvyn.   "Father's  Day  has 


been  an  admirable  flop — they've  never  been 
able  to  pull  it  off. 

"  I  don't  want  to  paint  myself  an  Old  Scroogf 
when  it  comes  to  sentiment.  That's  just  it.  I 
don't  want  to  paint  myself  at  all  and  I  don't  want 
to  be  painted.  I  want  fans  who  buy  me  over  the 
ticket  counter  to  know  what  they  are  buying. 
I  want  to  tell  the  truth  about  myself,  and  by 
criminy,  I'm  doing  it  now.  I  have  a  reasonable 
amount  of  sentiment,  I  hope.  1  always  remem- 
ber to  send  my  wife  flowers  on  our  anniversaries. 
I  remember  the  time  and  the  place  we  first  met. 
the  colour  of  the  gown  she  wore,  the  music  we 
danced  to.  But  we  do  not  always  dance  to  that 
music — and  that's  what  I  mean.  I  may  not  be 
an  A.  A.  Milne  to  his  Christopher  Robin  in  relation 
to  my  son,  but  1  do  read  him  nursery  rhymes 
and  play  with  him  on  all  fours,  and  Peter  seems 
to  feel  that  I  give  satisfaction  as  a  father. 

After  all,  my  youthful  dreams  were  all  of  be- 
coming a  poet,  dwelling  in  an  Ivory  Tower. 
My  father  wanted  me  to  become  a  musician 
like  himself;  my  mother  hoped  I  would  be  a 
lawyer.  My  father  took  me  to  every  concert 
in  whatever  part  of  the  world  we  were  in. 
steeped  me  in  Brahms  and  Beethoven; 
mother  took  me  to  hear  great  jurists  plead 
argue.  Somewhere  between  the  two  extreme 
between  the  softness  and  sentiment  of  music 
the  passionless  precision  of  the  Law  should 
I  think,  the  right  attitude  toward  life. 

"Sentiment,  romance,  love  arc  parts  of  life 
of  course,  essential  and  in  their  places,  exquisit 
But  we  cannot  spend  all  of  our  life  perpetual 
striking  one  pose,  for  ever  posturing  as  id 
Eroses  in  the  pale-blue  moonlight.  There 
other  things  to  do  and  other  things  to  be." 

A  complex  personality,  this  Douglas,  wit 
many  other  things  in  his  life;  many  talent 
many  moods,  many  convictions  and  passic 
and  prejudices.  There  is  nothing  naive  abou 
Melvyn  Douglas.  He  ha~.  asked  all  of 
questions  and  made  most  of  the  answers, 
sophisticated  man.  with  a  thorough  knowle 
of  the  world,  he  naturally  prefers  to  be 
knowledgsable  person  in  his  work. 

The  son  of  Edouard  Hesselberg,  internatior 
ally  known  concert  pianist  and  composer,  and  < 
Lena  Shackelford,  of  Kentucky,  who  traced  he 
English-Scottish  ancestry  back  to  the  Blac 
Douglases  of  Scotland,  the  boy  was  born 
rich,    conflicting    strains    in    his  blood, 
impulses  toward  a  variegated,  rich-textured  life. 
Born  in  Macon.  Georgia,  he  spent  his  earh 
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-says  MELVYN  DOUGLAS 

Who,  in  one  of  the  frankest  star  interviews  ever  published,  denounces 
Hollywood's  synthetic  sex  appeal,  gimcrack  glamour  and  its  "  too  many 
beautiful  men  who  are  paid  to  be  aphrodisiacs  not  actors." 


years  there.  He  spent,  later,  a  year  in  Germany; 
attended  schools  in  many  parts  of  the  United 
States  and  Canada;  knew  the  War  years  in  a 
medical  corps  stationed  at  Fort  Lewis,  Washing- 
ton-; became  an  actor  because,  at  loose  ends 
after  the  War,  he  chanced  to  run  into  an  old 
acquaintance,  an  actor,  in  Chicago,  who  per- 
suaded him  to  join  his  school  of  acting.  So, 
with  this  troupe,  there  were  some  years  of 
repertory  in  the  Middle  West,  two  seasons  with 
Jessie  Bonstelle,  later  his  own  stock  company. 
He  ultimately  arrived  on  Broadway  in  the  stage 
production  of  A  Free  Soul,  in  the  roie  Clark  Gable 
later  was  to  do  on  the  screen. 

He  had.  during  those  repertory  years,  a 
thorough  training  in  Shakespearian  roles  and 
loved  and  still  loves  Shakespeare  "because  he's 
lusty  and  eloquent."  Catholic  in  all  of  his  tastes, 
he  also  enjoys  the  antics  of  W.  C.  Fields  and 
Jimmy  Savo;  loves  Shelley's  poetry,  reveres  the 
memory  of  the  late  great  Eleanora  Uuse,  believes 
that  Garbo  is  "the  only  one  in  the  film  colony 
who  is  genius-touched,"  has  yens  for  symphony 
concerts  topped  off  with  nut  sundaes  in  a  corner 
drug  store. 

A  restless  soul,  his  interests  are  as  avid  as 
they  are  different.  He  might  have  become  a 
doctor,  a  lawyer,  a  musician,  an  engineer,  a  poet. 
Failure  couldn't  pin  him  to  the  scene  of  the  crime 
nor  can  success  clip  his  wings  when  he  feels  like 
trying  them.  Even  after  he  scored  in  such 
screen  successes  as  As  You  Desire  Me  and  She 
Married  her  Boss,  he  kept  disappearing  from  the 
Hollywood  scene;  going  back  to  the  stage, 
producing  plays,  taking  long  sea  voyages  until 
the  Town  Criers  of  Hollywood  began  to  speak 
of  him  as  "  an  enigma,"  a  rising  star  who  wouldn't 
stay  "riz." 

Melvyn  believes  that  the  screen  is  an  Art.  He 
disagrees  with  the  captious  critic  who  once 
wrote  that  pictures  leave  you  nothing  to  remem- 
ber them  by.  that  you  forget  any  picture  three 
days  after  you  have  seen  it.  He  said,  "I  have 
seen  pictures  I  -hall  never  forget,  performances 


which  are  as  vivid  to  me  to-day  as  on  the  day 
I  first  saw  them — Broken  Blossoms,  The  Birth  of  a 
Nation,  Intolerance.  Sunrise,  and  more  recently 
Spencer  Tracy's  Captains  Courageous,  Garbo's 
Cannlle.  But,  people  say,  pictures  become  old- 
fashioned  so  soon.  What  of  it?  The  mechanics 
of  pictures  may  be  dated,  but  again  what  of  it? 
Does  a  Dickens  manuscript  lose  value  because 
the  binding  is  antiquated?" 

Melvyn  cares  more  for  the  critical  appreciation 
of  the  few  than  for  the  uncritical  adulation  of 
the  many  which  can  offer  incense  to  a  profile  as 
well  as  to  a  performance.  He  distinguishes 
sharply  between  notoriety  and  that  rarer  stuff 
which  may  honestly  be  called  Fame.  He  would, 
like  Bob  Montgomery,  prefer  to  play  a  murderer, 
an  idiot,  an  uncalcimined  human  being,  however 
glamourless,  than  to  be  the  idol  of  a  million 
mooning  maidens.  He  has  the  makings  of  a 
fanatic,  but  will  never  become  one  because  his 
sense  of  humour  is  as  strong  as  his  sense  of  wrongs 
to  be  righted.  "Besides,"  he  said,  "  1  would  look 
so  out  of  place  on  a  soap  box." 

He  is  spur-of-the-moment,  too,  when  he  meets 
people.  He  takes  immediate  and  violent  dislikes 
or  likes  to  people  on  sight.  He  always  notices 
the  hands  and  eyes  of  new  acquaintances  first 
and  is  at  once  attracted  or  repelled.  ...  "I've 
been  right  lots  of  times  on  these  hunches,"  he 
says  "and  wrong,  ditto.  .  .  ." 

His  studios,  Columbia  and  MGM,  call  the 
rather  dignified  Mr.  Douglas  "a  pet."  This 
seemingly  incongruous  label  is  fastened  upon 
him  because  the  girls  in  the  studio  publicity 
departments  told  me  "he  is  so  co-operative 
and  so  nice  about  being  co-operative.  He'll  talk- 
about  anything.  He's  never  pompous.  He  never 
acts  'important.'  " 

The  call  came  for  Melvyn  to  return  to  the  set. 
He  rumpled  his  hair,  said  good-bye,  sighed 
"and  so  to  bed."  and  was  gone. 

"How  did  you  like  Melvyn?"  asked  the  girls 
in  the  publicity  department. 

"Melvyn,"  I  said — and  meant  it — "is  a  pet. 


Whether  he 
it  or  not,  Melvyn 
Douglas  is  hand- 
some enough  for 
any  hero  role — 
a  recent  studio 
portrait. 


A  "Toy  Wife"  and  her  husband.  Luise 
Rainer  is  Douglas'  wife  in  the  new  film 
of  that  title. 
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TWILIGHT  of  the 
GOLDEN  AGE 


riw  cry  now  is 
lor  "  new  faces  * 
(see  this  page). 
Eleanor  Hansen 
supplies  a  decora- 
tive one — and 
those  legs  might 
mahe  even  Mar- 
laic  ieahrns. 


•  No  More  Big  Money  Stars 

#  Hollywood's  "New  Faces" 

Policy 

•  Mary   Meets    New  Mrs. 

Fairbanks 

#  Wedding  Bells  for  Carole? 


HOLLYWOOD  is  now  engaged  on  its 
biggest  star-building  programme 
for  years.  The  reason  is  the 
falling  off  in  attendances  and  the 
heavy  slump  in  present  stellar  stock. 
Faced  by  disaster,  the  film  kings  have  at 
last  been  compelled  to  tackle  those  astronom- 
ical production  costs.  The  use  of  moderately 
paid  unknowns  in  the  place  of  highly  paid 
established  players  will,  they  consider,-  not 
only  reduce  expense  considerably,  but  will 
provide  new  faces  to  stimulate  the  wilting 
box-office. 

This  move  marks  the  end  of  the  epoch 
of  fabulous  film  salaries.  When  the  existing 
contracts  of  the  big  stars  run  out  the  Golden 
Age  will  be  over. 

The  contracts  now  being  given  to  their 
probable  successors  call  for  far  smaller 
increases  as  the  artiste  grows  in  popularity. 

None  of  the  newcomers  will  ever  get  into 
the  £30,000-a-picture  class;  most  of  them 
will  not  exceed  a  top  of  £5,000  a  picture. 

So  while  the  four-figure-a-week  stars  wait 
apprehensively  for  the  coming  of  their 
next  option  day,  screen  youngsters  are 
getting  chances  for  which  they  would  have 
had  to  wait  for  years  in  the  past. 

Extra  Makes  Good 

•    Leading   exponent  of  the   new   policy  is 
veteran  Adolph  Zukor,  of  Paramount.  His 
studio  has  promoted  Harriet  Hilliard  from  the 
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stock  school  to  the  feminine  lead  opposite  Fred 
MacMurray  in  Coconut  Grove,  and  the  virtually 
unknown  Erin  Drew  to  the  heroine  role  in  Bing 
Crosby's  Sing,  You  Sinners.  Louise  Campbell 
appears  opposite  Ray  Milland  in  Men  With 
Wings,  probably  the  most  ambitious  picture 
on  the  company's  present  schedule.  In  an 
important  role  in  the  same  film  is  Cheryl  Walker, 
a  Pasadena  college  girl  and  beauty  queen,  who 
has  never  before  appeared  in  a  picture. 

Bob  Hope  is  starred  in  Give  Me  A  Sailor. 
Other  players  who  are  being  groomed  for  star- 
dom on  the  lot  are  Dorothy  Howe,  an  extra 
six  months  ago,  Florence  George,  John  Howard, 
Tito  Guizar,  and  Donald  O'Connor. 

The  studio  reckons  that  the  £50,000  a  year 
it  is  saving  as  a  result  of  the  departure  of 
Marlene  Dietrich  will  practically  cover  the 
salaries    of   all   the   new  players  mentioned. 

Make  a  Note  of  These  Names 

•  Here,  for  your  notebook,  are  the  names  the 
rest  of  Hollywood  is  relying  on  to  carry  it 
through  the  present  crisis  : — 

M.G.M.  :  Dennis  O'Keefe,  Ilona  Massey, 
Lana  Turner.  _ 

Warners  :  Marie  Wilson,  the  Lane  Sisters, 
and  John  Payne  (who  took  Dick  Powell's 
place  when  that  star  refused  to  make 
Garden  of  the  Moon. 

Twentieth  Century  -  Fox  :  Marjorie 
Weaver,  Richard  Greene,  Arleen  Whelan, 
Lynn  Bari  and  Lurline  Uller,  a  former  extra 
who  used  the  money  she  earned  "  in  the 
crowd  "  over  a  course  of  five  years  to  take 
dancing  lessons. 

Selznick  :   Margaret  Tallichet,  Paulette 


Goddard,  Toni  Noviska  and  Alan  Marshall. 
Radio  :  Ann  Miller,  Lucille  Ball. 

The  cry  to-day  is  not  only  for  new  faces, 
but  for  radiant  youth.  As  one  producer  said 
recently:  "Ask  young  people  what  they  think  of 
some  of  the  stars  who  have  been  before  the 
public  for  ten  years  or  more.  Half  a  dozen 
famous  stars  I  know  would  get  a  shock  if  they 
heard  the  reply  which  is  usually  :  " '  That  old 
lady,  why,  she's  as  old  as  Methuselah  ! '  " 


Film  Party  Drama 


•  Not  since  the  days  of  the  famous  Gloria 
Swanson-Marquis  de  la  Falaise-Constance 

Bennett  triangle  has  Hollywood  enjoyed  so 
tense  a  situation  as  that  which  arose  at  a 
recent  party,   thrown   by  Gloria  herself. 

Most  of  the  leading  lights  of  the  film  colony 
were  present,  including  both  Mary  Pickford  and 
the  present  Mrs.  Douglas  Fairbanks,  sen. 

The  two  womenshad  never  previously  met. 
Nobody  undertook  the- task  of  introducing  them. 
All  the  other  feminine  guests  held  their  breath 
and  wondered  what  would  happen.  Mere  males 
edged  nervously  towards  the  exits. 

Mary  handled  the  situation  coolly.  Walking 
over  to  the  ex-Lady  Ashley  she  smiled,  held  out 
her  hand  and  said  :  "  I  think  we  ought  to  know 
each  other." 

New  Deal  for  Gargan  ? 

#  I  wonder  if  his  reappearance  on  the  M.G.M. 
lot  in  -Robert  Taylor's  The  Crowd  Roars 

will  mean  a  new  deal  for  William  Gargan. 

An  attractive  screen  personality  and  a  first- 
class  actor,  Gargan  is  one  of  those  players  whose 
neglect  by  producers  makes  one  more  than 
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unusually  impatient  with  the  movie  kings' 
eternal  cry  for  new  talent 

They  say  that  he  got  off  on  the  wrong  foot  in 
films.  His  advent  at  Metro  in  Rain,  some  years 
ago,  was  accompanied  by  fanfares,  but  he  left 
amid  chilly  silence  at  the  end  of  the  production 

The  reason,  according  to  the  gossips,  was 
indiscreet  comment  on  the  qualifications  of 
Joan  Crawford  for  the  role  of  Sadie  Thompson. 
His  theories  on  the  subject  were  subsequently 
confirmed  by  the  critics,  but  from  that  time  on 
his  career  has  strangely  failed  to  progress. 

His  return  to  the  M.-G.-M.  fold  would  suggest 
that  all  has  been  forgiven  and  forgotten. 

Petticoat  Averts  Panic 

#  There's   an   interesting   story   behind  the 
fact  that  June  Lang  wears  a  cotton  petticoat 

in  her  latest  picture.  June,  it  seems,  is  fond  of 
sun-bathing,  but  whenever  she  basks  too  long 
her  body  gets  full  of  electricity. 

When  she  reported  to  work  after  a  week-end 
devoted  to  sun  worship  she  discovered  that  the 
electricity  made  her  clothes  cling  to  her  figure. 

Executives  took  one  horrified  look  at  her, 
thought  about  the  Hays  office  and  decided  that 
something  must  be  done. 

Someone  suggested  that  the  only  solution  was 
the  cotton  petticoat,  cotton  being  a  non- 
conductor of  electricity. 

This  particular  type  of  garment  is  hardly  the 
current  rage  in  Hollywood.  It  took  them  two 
hours  to  find  one — the  property  of  one  of  the 
wardrobe  women,  who  was  persuaded  to  do  a 
"strip"  in  the  cause. 

Typed  as  Corpse 

•  Without  knowing  anything  about  the  plot 
we  laid  a  bet  last  week  that  Robert  Young, 

M.-G.-M. 's  forgotten  man  would  have  to  yield 
Rainer  to  Melvyn  Douglas  when  the  time  came 
for  the  fade  out  on  The  Toy  Wife. 

If  any  of  you  took  us  on  it  is  time  to  pay  out; 
Bob  dies  in  the  last  reel. 

Young  has  had  to  be  a  corpse  in  two  successive 
pictures  prior  to  this  and  he's  worried  about  it. 
Says  he's  afraid  he's  being  typed. 

Luise  Rainer,  by  the  way,  is  now  the  occupant 
of  the  late  Jean  Harlow's  dressing-room. 

Luise,  apparently  is  not  superstitious.  The 
dressing-room   was  redecorated   for  Margaret 


Sullavan,  but  Margaret,  after  it  had  been 
announced  that  she  had  accepted  it,  never 
moved  in;  she  was  afraid,  it  was  stated,  of  the 
"hoodoo." 

Luise  has  a  new  contract  under  which  she 
will  work  in  films  only  six  months  every  year — 
from  April  to  October. 

Hollywood's  Best-Dressed  Women 

♦  There  are  still  indomitable  souls  with  courage 
enough  to  compile  lists  of  the  "ten  best- 
dressed  women  stars."  Latest  is  Dolly  Tree,  the 
well-known  gown  designer. 

"  Hollywood  is  filled  with  well-dressed  women," 
she  says.  "But  it  is  naturally  impossible  for 
every  woman  to  wear  every  type  of  gown 
equally  well.  For  that  reason  I  feel  it  is  only 
fair  to  select  those  few  who  stand  out  in  their 
particular  class  : — " 

NORMA  SHEARER  :  For  her  impeccable 
grooming,  the  faultless  suitability  of  her  costume 
for  the  occasion  to  which  it  is  worn. 

JOAN  CRAWFORD  :  For  her  smart  indi- 
viduality and  daring. 

M YRNA  LOY  :  Her  knack  for  being  extremely 
smart,  without  being  bizarre. 

ROSALIND  RUSSELL  :  The  perfect  sports- 
woman. An  ideal  example  of  clean-cut  woman- 
hood. Excels  everyone  in  the  manner  she  wears 
tweeds. 

CAROLE  LOMBARD  :  The  last  word  in 
sophistication  and  sleekness.  She  puts  her 
clothes  on.  and  then  forgets  them. 

MAUREEN  O'SULLIVAN  :  A  perfect 
example  of  the  piquant  type  of  woman.  Her 
clothes  show  infinite  good  taste  in  their  simplicity 
of  line,  and  uniqueness  of  colour  combination. 

JANET  BEECHER  :  The  perfect  example  for 
matronly  woman  to  follow.  Pays  strict  attention 
to  grooming.  Hair  and  finger-nails  always  fault- 
less. Chooses  colours  to  blend  in  with  her  own 
colouring,  rather  than  vivid  hues.  Dresses  with 
becoming  charm. 

KAY  FRANCIS  :  For  the  manner  in  which 
she  carries  extremely  rich  fabrics  and  luxurious 
furs.   Especially  superb  in  evening  attire. 

CONSTANCE  BENNETT  :  The  ultimate  in 
smart  sophistication  for  any  occasion. 

Malcolm  Phillips. 


If  you  came  home  and  saw  your  wife  in  lover-like  conversation  with  another  man  what  would  you  do 
Warren  William,  Gail  Patrick  and  William  Lundigan  in  a  dramatic  moment  from  "  Suspicion.' 
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Phil  Lonergan  Sends  It  Hot  from  Hollywood 

Clark  and  Carole 
for  Altar 

CAROLE    LOMBARD    and    Clark  Gable 
will  trot  to  altar — or  a  justice  of  the 
peace — before  end  of  year,  according  to 
reliable  information. 

Marriage  may  even  take  place  within  next 
fortnight. 

Ten  dimes  may  make  a  dollar,  but  it  took 
only  one  to  make  a  dollar  for  Bill  O'Toole. 

The  Beverly  Hills  youth  was  standing  outside 
a  market  watching  Clark  Gable  do  his  shopping. 
As  the  order  was  filled,  star  turned  toward  Bill, 
thinking  him  to  be  a  grocery  clerk,  and  asked 
him  to  carry  the  bundles  to  his  car.  At  the  same 
time  he  handed  the  boy  a  dime. 

Bill  eagerly  obeyed.  He  was  immediately 
bombarded  with  bids  for  the  "Clark  Gable" 
dime.  It  went  to  the  highest  bidder  for  a  dollar  ! 

Herbert  J.  Yates,  president  of  Republic 
Pictures  Corporation,  was  guest  of  honour  at 
banquet  at  which  he  was  presented  with  a 
500  dollar  imported  watch,  purchased  from 
I  contributions  made  by  his  employees. 

Mr.  Yates  left  the  w-atch  beside  his  plate 
while  he  danced.  When  he  returned  the  watch 
was  gone,  and,  up  to  this  writing,  has  not  been 
recovered  ! 

Hollywood  celebrities  participated  in  a  soft 
ball  game  at  Fiedler's  Sunset  Field  in  Holly- 
wood.   The  receipts  were  turned  over  to  the 
|  Hollywood    Guild,    which    does  philanthropic 
work  among  film  people. 

The  players  included   George  Raft,  Henry 
Fonda,    Lanny  Ross,   Jackie  Coogan,  George 
I  Murphy,  Frank  Albertson,  Benny  Rubin  and 
j   Bob  Burns. 

Merle  Oberon  is  back  from  England,  greatly 
'■  surprised  to  learn  that  she  and  David  Niven 
|  are  "  madly  in  love." 

I      Actress  says  she  is  devoted  to  her  career. 

David  appears  to  feel  same  way.    He  was 
I  week-ending  in  Palm    Springs    at  the  time, 
evidently  uninterested  in  the  actress's  return. 

♦  ♦  ♦ 
Richard    Phillips,    112-year-old  extra 

appearing  in  The  Valley  of  the  Giants,  asked 
to  be  taken  over  to  an  adjoining  set  to  meet 
the  Busby  Berkeley  beauties  filming  Garden 
of  the  Moon! 

The  ancient  was  amazed  at  the  girls' 
pulchritude,  and  exclaimed  that  they  were 
prettier  than  Lotta  Crabtree.  Lotta  was  a 
stage  belle  of  90  years  ago  ! 

♦  ♦  ♦ 
Picture   celebrities    are    enthusiastic  racing 

devotees,  and  many  attended  recent  Kentucky 
!  Derby  at  Louisville. 

Attracted  to  the  city  by  the  stars'  presence 
were  many  thieves. 

The  result  was  that  Joan  Bennett  had  $25,000 
worth  of  jewels  stolen  from  her  hotel  room, 
whilst  David  Butler,  director,  and  Mrs.  Butler, 
lost  $5,000  in  gems.  Butler  jewellery  was 
recovered  when  police  arrested  man  from 
Miami,  Florida,  who  was  attempting  to  sell  them. 

Anita  Louise  has  hit  back  at  American  Bonded 
Finance  Company,  which  declared  she  was  wife 
of  Jack  Jaccard,  actor  and  director,  and  thereby 
jointly   liable  for  unpaid   rent  of  apartment 
I  owned  by  company. 

Anita  proved  she  was  not  Jaccard's  wife. 
'  has  sued  the  company  for  $100,000  damages, 
charging  malicious  prosecution,  and  declaring 
she  was  held  up  for  ridicule  and  injured  in  her 
profession. 

William  Powell  has  purchased  love  birds,  two 
i  female  and  one  male,  and  has  established  them 
I  in  ornamental  cage  outside  one  of  his  living- 
room  windows. 

Now  he  has  more  love  birds,  he  does  not  know 
how  many,  although  he  has  heard  chirps  in  both 
nests,  but  the  entrances  are  so  small  and  the 
nest  houses  are  so  dark  that  he  cannot  see  inside 
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Daughter  of  the  2lst 
Earl  of  Erroll.  Lady 
Rosemary  has  j 
brown  hair,  blue  eyes 


MY  DISCOVERY 

ABOUT  FACE 


POWBER 


and  how  it  solved  my  make-up  problem 


"T  USE  the  shade  of  face  powder 
J.  called  Rachel,"  Lady  Rosemary 
Gresham  told  us.  "And  after  trying 
this  shade  in  7  or  8  different  brands  of 
powder, I'd  picked  the  one  that  seemed 
best  for  me. 

"Then  Pond's  brought  out  their 
new  face  powder.  And  when  I  heard 
that  their  shades  were  scientifically 
blended  to  give  true  skin  colouring,  I 
was  so  interested  that  of  course  I  got 
Pond's — the  Rachel  2  shade. 

"In  the  box  it  looked  very  similar 
to  the  shade  I  was  using.  But  on  my 
face  it  gave  the  creamy,  velvety  look  of 
lovely  brunette  skin.  My  complexion 
was  smarter  and  younger  than  with  the 
other  face  powders  I'd  tried.  And  it 
no  longer  had  the  faded  look  I'd 


1  r 


3d 


IS  RACHEL  SHADES  IN  ONE  SHOP! 

Here  you  tee  the  difference  in  tone  between  some 
of  them.  But  only  the  Pond "s  Rachel  shades 
were  scientifically  blended  to  give  true  lovely 
skin  colouring  for  this  type  of  skin. 

HIDDEN  TINTS! 

The  colourscope 
revealed  that  there 
is  bright  blue  in 
glamorous  blonde 
skin,  brilliant  green 
P|  inbeautifulbrunette 
skin .' 


noticed  often  before.  From  that 
time  I've  used  Pond's  Rachel  2,  of 
course." 

A 011  —  scientifically  blent  let  I 
shades — an  amazing 
new  effect! 
See  what  a  difference  there  is  in  your 
looks  when  you  use  Pond's  Powder  in 
your  shade.  For  at  last  your  skin  has 
the  true  beautiful  colouring  of  your 
type  —  a  clear,  fresh  tone — younger 
—  smarter ! 

Here's  the  reason.  Until  recently,  all 
face  powders  have  been  made  without 
scientific  knowledge  of  skin  colouring. 
But  Pond's  had  scientists  study  the 
complexions  of  200  beautiful  girls 
under  the  colourscope.  Then  Pond's 
made  5  shades  —  each  scientifi- 
cally blended  with  hidden  tints 
to  create  the  perfect  colouring 
of  one  type. 

Try  your  usual  shade  —  in 
Pond's  Powder.  You'll  like  its 
texture  —  so  fine  that  it  goes  on 
more  smoothly  and  clings  longer 
than  other  face  powders.  You'll 
like  its  delicate  perfume.  Boxes 
at  1/9,  1/-,  6d. 


POND'S 

FACE  POWDER 


The  modern  generation  of  women  doesn't  know  what  it's 
like  to  feel  jaded.  And  none  of  us  need  ever  know,  if  we 
keep  Atkinsons  Eau  de  Cologne  always  at  hand.  The  merest 
touch  on  your  forehead  and  behind  your  ears  when  you  feel 
your  energy  fading,  your  spirits  sinking,  when  you  feel 
conscious  of  your  nerves — and  in 
a  few  moments  you're  soothed, 
refreshed,  revived. 


I  /6,  2/6,  4/6  and  upwards 

(These  prices  do  not  apply  in  Eire) 


NEVER  BE  WITHOUT  IT  NOW  ! 

And  now  the  handy  Freshette-pad  is 
given  to  you  when  you  buy  Atkinsons 
Eau  de  Cologne.  Sprinkle  a  few  drops 
on  the  pad  and  twenty-four  hours  later 
their  fragrance  and  freshness,  their 
wonderful  reviving  powers,  will  still  be 
strong  enough  to  coax  back  your 
gaiety  and  sparkle.  Take  your  Fresh- 
ette-pad with  you  everywhere — you'll 
find  it  worth  more  than  its  weight  in 
high  spirits  ! 


ATKINSONS 


GOLD  MEDAL 
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All  The  Gossip 

{continued  from  page  1 1 ) 
E.  G.  Cousins  Covers  the  British  Studios 

They're  Off! 

LATELY  I  witnessed  in  one  day  the  start  of 
two  British  films,  each  of  which  may  in  its 
-V  way  have  a  far-reaching  effect  on  the 
prosperity  of  our  studios. 

One  was  at  Denham.  Now  this  in  itself  is 
news,  because  for  some  weeks  past  Denham  has 
been  as  empty  and  echoing  as  a  catacomb.  One 
girl  who  has  been  down  there  all  through  the 
lay-off  period  told  me  if  she  saw  anyone  at  the 
other  end  of  one  of  the  interminable  corridors 
she  would  run  towards  him  or  her,  so  as  not  to 
die  of  loneliness. 

Royal  Secrets 

•  Now  Herbert  Wilcox  has  started  work  on 
Sixty  Glorious  Years,  the  companion  picture  to 
the  phenomenally  successful  Victoria  the  Great. 

Anyone  who  imagines  that  the  first  picture 
covered  the  great  queen's  reign  has  several  more 
guesses  coming. 

I  Ins  one  will  portray  domestic  incidents  in  the 
life  of  Victoria  and  Albert  which  the  general 
public  doesn't  dream  of;  Herbert  Wilcox  tells 
me  that  as  a  result  of  the  first  picture  he  has 
been  given  far  better  facilities  for  filming  the 
necessary  State  premises  and  much  freer  access 
to  State  archives. 

As  far  as  possible  the  same  players  have  been 
cast  in  the  same  roles — Charles  Carson  as  Lord 
Peel,  for  instance,  Felix  Aylmer  as  Lord  Palmer- 
^ton.  and  Walter  Rilla  as  Prince  Ernst,  the 
Prince  Consort's  brother. 

1000  Pities 

•  The  Consort  himself,  needless  to  say,  is  again 
\nton  Walbrook. 

I  think  the  fact  of  this  being  entirely  in 
Technicolor  will  prevent  any  feeling  of  sameness 
from  creeping  in. 

Certainly  it  would  have  been  a  thousand  pities 
to  have  lost  the  brilliant  colours  of  the  scene  at 
the  royal  wedding.  The  scarlet  tunics  and  white 
knee-breeches  of  the  men,  the  ladies'  Court 
dresses,  the  blazing  jewels,  the  rich  draperies  .  .  . 
I'll  bet  that  scene  cost  something  to  dress  ! 

It  made  a  fine  send-off  for  the  picture ;  and  an 
interesting  ceremony  took  place  at  the  altar, 
when,  on  behalf  of  Picturegoer  readers,  the 
Prince  Consort  presented  to  Anna  Neagle  the 
Gold  Medal  which  you  awarded  her  for  her 
performance  in  Victoria  the  Great,  as  you  can  see 
on  our  centre  pages  this  week. 

Lunching  and  Launching 

•  That  was  in  the  morning;  and  after  lunching 
in  the  Club  at  Denham  with  Anna  Neagle, 

\nton  Walbrook,  Aubrey  Smith  (as  the  largest 
Duke  of  Wellington  you  ever  saw),  and  Herbert 
Wilcox,  I  repaired  to  Welwyn  Garden  City  to 
watch  the  launching  of  my  second  film  for  the 
day. 

Lately  in  these  devoted  pages  I  gave  honour- 
able mention  to  Victor  M.  Greene,  who  has  been 
producing  Quota  films  for  Paramount  with 
conspicuous  success,  inasmuch  as  all  but  one  had 
shown  a  handsome  profit. 

This  warrior,  who  has  established  a  reputation 

rare  in  film  circles,  1  grieve  to  say — of  getting 
twenty  shillings'  worth  of  value  on  to  the  screen 
for  every  pound  spent,  now  has  many  more 
pounds  to  spend. 

I  think  I've  already  explained  to  you  that 
under  a  grandmotherly  Government  a  Quota 
film  has  now  to  cost  about  double  as  much  as  it 
did  before;  we  shall  now  see  what  kind  of  films 
those  men  make  for  £30,000  or  thereabouts  who 
used  to  make  good  ones  for — well,  very  con- 
siderably less.  • 

I  Gotta  Norse! 

•  The  first  thing  1  saw  when  1  went  into  Victor 
Greene's  office  was  a  couple  of  steeplechase 

middles. 

1  thought  at  first  I'd  wandered  on  to  the 
Sandy  Powell  production,  I've  Got  a  Horse;  but 
Mr    Greene  informed  me  he  was  just  getting 


under  way  with  a  film  version  of  the  Edgar 
Wallace  racing  story,  The.  Flying  Fifty-five. 

This  is  one  of  the  old  maestro's  that  I  never 
got  round  to  reading,  but  it's  all  about  owners 
and  trainers  and  such. 

Now  this,  I  may  tell  you,  is  right  into  Victor 
Greene's  lap,  because  he  himself  is  a  breeder  of 
bloodstock  (both  here  and  in  Australia),  and  he 
actually  has  some  of  his  own  horses  working  in 
this  picture. 

Him  and  Her 

#  He's  certainly  spreading  himself  on  this  one; 
look  at  the  kind  of  cast  he's  got. 

We  start  off  with  Derrick  de  Marney,  which  is 
a  bit  of  a  scoop,  because  Derrick,  having  made  a 
film  in  Hollywood,  has  now  to  go  back  there  and 
make  three  more;  he  has  only  time  for  one 
British  picture,  and  this  is  it. 

With  him  is  Nancy  Burne,  who  excels  at  being 
the  world's  conception  of  an  English  heroine  of 
the  peaches-and-cream  type;  she  is  also  a  good 
actress,  and  better  in  almost  every  picture  I  see 
her  in. 


Flashes 
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Edgar  Slipped 


Curiously  enough,  Victor  Greene  tells  me, 
Edgar  Wallace,  with  his  encyclopaedic 
knowledge  of  racing  matters,  slipped  up  in  this 
story  by  making  his  heroine  a  trainer,  whereas 
in  Kngland  no  woman  can  hold  a  trainer's 
licence. 

Marius  Goring  plays  Nancy's  young  brother, 
given  to  inebriation  in  a  gentlemanly  way  (i.e., 
without  hiccoughs).  If  you  saw  young  Goring  as 
the  schoolmaster  who  was  found  hanged  in 
Dead  Men  Tell  No  Tales,  you'll  want  to  see  him 
again. 

There  are  also  D.  A.  Clarke-Smith  (such  a  good 
actor  !),  John  Warwick  (whom  my  colleague  Max 
Breen  interviewed  a  few  weeks  ago) ;  Amy  Ven- 
ness,  one  of  the  most  celebrated  of  screen 
mothers-in-law;  Peter  Gawthorne  as  Derrick's 
uncle;  that  inspired  Cockney  Ronald  Shiner;  and 
one  of  my  favourite  comedians,  the  good- 
natured  Hay  Plumb,  whom  I  haven't  seen  for 
some  time  and  I  can't  think  why. 

Wait  for  It! 

•  Reginald  Denham  is  directing  this  one,  for 
release  by  Pathe,  and  I'm  very  much 
looking  forward  to  seeing  it,  because  it's  the  first 
of  the  new  type  of  Quota  picture  bigger, 
brighter  and,  I  confidently  believe,  better. 

Derrick  de  Marney  told  me  it  was  about  the 
best  script  he'd  had  in  his  hands  for  quite  a  long 
time,  and  Derrick  knows. 

Next  week  I  shall  have  a  whole  lot  of  future 
films  to  tell  you  about-  -films  that  look  like 
setting  a  new  high  standard  and  really  starting 
that  boom  we've  heard  so  much  about  and  we're 
all  so  anxious  to  see. 


Under  his  Hollywood  contract  Charles 
Boyer  is  only  allowed  to  make  one  picture 
a  year  in  France.  The  first  one  under  this 
scheme  is  Orage  which  is  appearing  currently 
at  the  Curzon  Theatre,  London. 

It  is  a  brilliant  study  of  a  married  man's 
passionate  love  for  another  woman  which  ends 
in  tragedy.  The  psychology  is  excellent  and  the 
whole  theme  human  and  sincere. 

Boyer's  acting  is  excellent  but  it  is  nearly 
surpassed  by  the  performance  given  by  Michele 
Morgan,  a  newcomer  to  the  screen,  as  "  the  other 
woman."  She  plays  with  a  sensitiveness  which 
is  emotionally  moving  and  possesses  a  person- 
ality that  is  particularly  magnetic. 


Edward  G.  Robinson,  once  the  grimmest  of 
gangster  portrayeis.  goes  in  for  crazy  comedy  in 
A  Slight  Case  of  Murder  and  plays  the  role  of  an 
ex-beer  racketeer  who  goes  straight  and  finds 
himself  with  four  corpses  in  his  respectable 
house  and  a  half  a  million  in  stolen  money. 

How  he  manages  to  get  rid  of  them  and  make 
his  near  bankrupt  business  prosper  as  well  as 
look  after  the  romance  of  his  daughter  with  a 
wealthy  man's  son  who  has  become  a  police- 
man makes  for  riotously  amusing  enter- 
tainment. 

Edward  G.  Robinson  is  in  great  form.  Ruth 
Donnelly  is  excellent  as  his  wife,  and  Allen 
Jenkins  most  amusing  as  the  chief  of  his  gang 
now  turned  respectable.  Jane  Bryan  supplies 
the  lomance  very  gracefully. 

Something  new  in  crazy  comedies  and  well 
worth  seeing. 


I  have  never  seen  Shirley  Temple  better 
than  she  is  in  the  very  much  modernised  version 
of  Rebecca  of  Sunnybrook  Farm.  Her  songs — 
particularly  one  in  which  she  recalls  her  former 
successes — and  her  dance  routines  are  alike 
excellently  put  over. 

In  this  version  Rebecca  is  a  child  who  shows 


radio  turn  but  has  to  over- 
of  her  aunt  and  her  schem- 


great  promis< 
come  the  opp 
ing  stepfather  before  she  finds  success. 

The  action  is  breezy  and  the  juvenile's  stars 
support  is  all  that  could  be  desired.  Particularly 
noteworthy  are  Helen  Westley  as  the  Aunt 
and  Gloria  Stuart  as  her  daughter. 

Randolph  Scott  and  Jack  Haley  botli  give 
good  performances. 
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***TRUE  CONFESSION 

Paramount.    American.    "A"  certificate.   Crazy  marital  comedy.   Runs  83 

Carole  Lombard  Helen  Bartlett    Edgar  Kennedy  Police  Officer  D 

Fred  MacMurray  Kenneth  Bartlett    Richard  Carle  The  J  - 

John  Barrymore  Charley  Jasper   Lynne  Overman  Barten 

Una  Merkel  Daisy  McClure   John  T.  Murray  Otto  Kray 

Porter  Hall  Prosecutor   Fript  Feld  Kravler's  Bu* 

Directed  by  Wesley  Ruggles. 

Previewed  January  8,  1938. 

The  gentle  art  of  lying  is  admirably  illustrated  in  this  crazy  comedy  in 
which  Carole  Lombard,  conscientiously  keeping  her  tongue  in  her 
cheek,  lies  her  way  to  success,  having  narrowly  escaped  being  found  guilty 
of  a  murder  she  did  not  commit.  She  has  to  lie  some  more  at  the 
to  win  back  her  lawyer  husband  who  has  got  rather  sick  and  tired  of  fa- 
habit  of  weaving  imaginary  romances. 

It  is  delightful  entertainment  and,  although  crazy  in  design,  it  is  hum- 
and  plausible  in  detail. 

Carole  Lombard,  as  the  wife  of  a  struggling  young  lawyer,  is  wholly 
disarming  and  Fred  MacMurray  sound,  but  a  little  heavy  as  her  long- 
enduring  husband. 

John  Barrymore  provides  one  of  the  hits  of  the  piece  as  a  slightly  demen 
criminologist,  and  clever  supporting  studies  are  given  by  Porter  Hall,  U 
Merkel,  Edgar  Kennedy  and  Lynne  Overman. 


'EVERYBODY  SING 

certificate.  Musical  extravaganza.   Runs  90  minut 

Allan  Jones  Ricky  Saboni    Henry  Armetta  Signor  Vi 

Fanny  Brice  Olga  Chekaloff    Helen  Troy  Hillary's  Secretar 

Judy  Garland  Judy  Bellaire    Monty  Woolley  John  Flemir 

Bill i k  Burke  Diana  Bellaire    Adia  Kuznetzoff  

Reginald  Owen  Hillary  Bellaire    Michelette  Burani  Madame 

9NE  Carver  Sylvia  Bellaire  Le  Brouchet* 


Marin. 


Judy  Garland  sings  swing  songs  with  the  air  of  a  veteran  in  this  era 
musical  comedy  in  which  she  plays  the  role  of  a  girl  expelled  fro 
school  who  saves  the  family  from  debt  by  making  a  hit  in  a  revue.  There 
is  no  doubt  that  this  young  lady  will  go  far. 

The  show  itself  is  thin  in  story  value,  but  it  is  cheerful  enough  stuff 
with  several  good  individual  acts  and  situations. 

Billie  Burke  and  Reginald  Owen  score,  for  instance,  as  the  heroine's 
dithering  mother  and  temperamentally  artistic  father. 

Allan  Jones  sings  excellently  as  a  chef  who  is  a  cabaret  performer  in  his 
spare  time,  and  Fanny  Brice  puts  over  her  own  particular  brand  of  humour 
as  a  maid. 

*  *  * 

•♦SOMETHING  TO  SING  ABOUT 

A.D.F.D.     American.     "U"  certificate.     Romantic  comedy.  Runs 

James  Cagney.  Terry  Rooney    Richard  Tucker  Blaine 

Evelyn  Daw   Rita  Wyatt   Gene  Lockhart  Bennett  O.  Reg- 


William  Frawley  Hank  Meyers 

Mona  Barrie  Stephanie 

Harry  Barris  Pinky 

Cully  Richards  Soloist 

Marek  Windheim   Farney 

John  Arthur  Daviani 


Candy  Candido  Fd 

Philip  Ahn. 

Dwight  Frye  East 

William  Davidson   Cafe  Man- 

Kaphleen  Lockhart  Miss  Robbi 

James  Newill  ...Soloist  with  Orchest 


This  is  the  bost.  picture  James  Cagney  has  made  for  some  time,  and  his 
ebullient  personality  comes  over  in  it  exceedingly  well.  It  is  back 
stage  Hollywood  stuff  with  music,  but  there  is  a  good  deal  of  novelty  in 
it  and  it  is  put  over  with  a  wealth  of  spirited  comedy. 

James  Cagney  has  the  role  of  a  successful  dance  band  leader,  Terry, 
who  is  taken  to  Hollywood  by  a  talent  scout.  The  producer's  idea  is  not 
to  allow  him  to  think  he  is  too  good,  so  he  gets  disheartened  and  after 
the  finish  of  the  picture  joins  his  girl  friend,  Rita,  in  New  York,  marries 
her,  and  disappears. 

The  studio  panics,  but  eventually  Terry  is  persuaded  to  come  back  and 
sign  a  contract;  it  stipulates  that  his  wife  must  pose  as  his  secretary. 

A  temperamental  actress  is  persuaded  by  her  publicity  man  to  pose  as 
his  sweetheart,  and  this  throws  a  monkey  wrench  into  the  machinery  of 
matrimonial  bliss.  However,  things  are  cleared  up  satisfactorily  and  Terry 
goes  back  to  his  dance  band. 

Not  only  does  James  Cagney  give  a  good  character  study,  but  he  also 
tap  dances  brilliantly.  Evelyn  Daw  is  good  as  his  wife,  and  excellent 
support  comes  from  William  Frawley,  Gene  Lockhart  and  Mona  Barrie. 

*  *  * 

c*TARZAN'S  REVENGE 

Twentieth  Century-Fox.    American.    "  U "  certificate.    Jungle  melodrama.    Runs  70  minuUs. 

Glenn  Morris  Tarzan    Hedda  Hopper  Penny 

Eleanor  Holm  Eleanor   George  Meeker  Nevin 

George  Barbier  Roger   Corbet  Morris  Ji| 

C  Henry  Gordon   Ben  Alleu  Bey   Joseph  Sawyer  I 

John  Lesper  Johnson  Koki 

Directed  by  D.  Ross  Lederman.    Story  by  Edgar  Rice  Burroughs. 

The  latest  Tarzan  is  Glenn  Morris,  the  Olympic  decathlon  champion, 
who  is  as  athletic  as  one  could  wish,  and  that  is  what  this  picture  calls 
for  rather  than  acting. 

The  heroine,  vice  Maureen  O'Sullivan,  is  another  athletic  champion, 
Eleanor  Holm,  the  American  swimming  ace.  Her  swimming  is  fine  but 
her  voice  and  acting  are  not  remarkable. 

The  supporting  cast,  especially  C.  Henry  Gordon,  George  Meeker  and 
Hedda  Hopper,  make  the  most  of  their  melodramatic  roles. 

Fights  with  lion  and  crocodile  supply  excitement,  and  the  production 
is  technically  good. 

It  is  just  the  stuff  for  juveniles  and  will  intrigue  the  not-so-grown-up 
as  well. 
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c'SATURDAY'S  HEROES 

Radio.    American.    "V"  certificate.   Romantic  melodrama.    Runs  60  minutes. 

Van  Heflin  Val    Walter  Miller  Coach  Banks 

Marian  Marsh  Frances   Crawford  Weaver  Baker 

Richard  Lane  Red  Watson    George  Irving  President  Hammond 

Alan  Bruce   Burgeson    John  Arledge  Calkins 

Minor  Wapson  Doc  Thomas   Dick  Hooan  Freshman 

Frank  Jenks  *  Dubrowsky    Al  St.  John  Andy  Jones 

Willie  Best  Sam   Charles  Trowbridge  President  Mitchell 

Directed  by  Edward  Killy.     Story  by  George  Templeton. 

Another  American  football  story  in  which  commercialism  in  the  game 
at  American  colleges  is  exposed.  Neither  the  game  nor  the  financial 
considerations  are  of  much  interest  here,  but  the-  by-play  provides  fair 
entertainment  of  an  unsophisticated  order. 

America's  idea  of  sport  is  somewhat  strange.  The  hero,  Val,  a  star 
university  football  player,  takes  money  for  his  services  by  selling  com- 
plimentary tickets  at  a  big  price.  He  is  sent  down  and  goes  to  a  rival 
college  where  he  is  engaged  a,s  coach.  He  clears  up  the  financial  situations 
by  giving  the  players  open  payment,  and  succeeds  in  beating  his  old  college. 

Van  Heflin  is  virile  as  the  star  footballer,  and  Marian  Marsh  makes  the 
romantic  element  attractive. 

The  match  scenes  are  well  staged,  although  they  remain  quite  incom- 
prehensible to  me. 


RKORadw.  A> 

Sally  Eilers  

John  Beal. 

Harry  Carey.   

Fkank  M.  Thomas.. 
Crawford  Weaver. 

Lee  Patrick  

Edward  G arc. an 


c'DANGER  PATROL 

"U"  certificate.    Oilfield  melodrama. 

 Cathie  Street    Paul  Guilfoyle  

 Dan  Loring    Solly  Ward  

.  ."Easy"  Street    Ann  Hovey  

..  Rocky  Sanders    Richard  Lane  

 Eric  T nimble    Walter  Miller  

Nancy  Donovan    George  Shelley  

Gabby  Donovan  Jack  Arnold 


 Julius 

 Ada 

 Pilot 

.Sinokey  Nelson 
..Tommy  Hayes 
 Ed  Novak 


Herman  Brix  Joe 

Directed  by  Lew  Landers.    Screen  play  by  Sy  Bartlett. 

Excitement  and  suspense  of  a  popular  order  are  contained  in  this  ingenuous 
melodrama  in  which  Sally  Eilers  appears  to  advantage  as  the  heroine. 
The  story  has  the  advantage  of  novelty  in  that  it  deals  with  the  highly 
dangerous  but  well-paid  job  of  transporting  nitro-glycerine  to  American 
oil-well  centres  but  its  plot  intricacies  are  conventional. 

John  Beal  gives  a  good  performance  as  Loring,  a  "soup  handler" — as 
the  workers  are  called — but  the  honours  go  to  that  veteran  Harry  Carey  as 
the  heroine's  father,  who  takes  over  the  very  dangerous  assignment  of 
transporting  nitro-glycerine  by  air,  having  first  knocked  out  Loring  who  had 
volunteered  for  the  job. 

The  subsequent  air  crash  provides  a  good  thrill  and  is  well  photographed. 


MEET  THE  BOY  FRIEND 

"  certificate.  Romantic  comedy  and  drama. 
:  minutes. 

David  Carlyle  Tony  Page    Smiley  Burnette  Orchestra  Leader 

Carol  Hughes  June  Delaney    Leonid  Kinskey  Dr.  Sokoloff 

Warren  Hymer  "Bugs"  Corrigan    Syd  Saylor  Buddy 

Pert  Kelton  Neulah  Potts    Selmer  Jackson  Madison 

Andrew  Tombes  J.  Ardmore  Potts    Cy  Kendall  Walters 

Gwili  Andre  Vilma  Vlare    Robert  Middlemass  McGrath 

Oscar  and  Elmer  Oscar  and  Elmer    Mary  Gordon  Mrs.  Grimes 

Beverly  Hill  Billies 
Directed  by  Ralph  Staub.    Based  on  a  story  by  Jack  Raymond  and  Robert  Arthur. 

Somewhat  scrappy  show  with  a  radio  studio  as  a  background  and  the 
inevitable  crooner  as  a  hero.  It  lacks  conviction  but  is  tuneful  enough 
and  has  its  fair  share  of  laughs. 

David  Carlyle,  as  America's  most  popular  crooner  who  falls  in  love  with 
an  English  actress  but  is  separated  from  her  because  his  contract  forbids 
marriage,  is  fair.  His  crooning  is  good. 

Carol  Hughes  proves  a  versatile  heroine  as  the  attractive  employee  of 
an  insurance  company  who  is  given  the  job  of  attracting  the  crooner  and 
keeping  him  out  of  mischief.  She  succeeds  so  well  that  the  marriage  clause 
is  washed  out. 

Comedy  is  supplied  by  Warren  Hymer,  Pert  Kelton,  who  can  always  be 
relied  on,  and  Andrew  Tombes. 


cWALLABY  JIM  OF  THE  ISLANDS 

A.B.F.D.    American.    "  U "  certificate.    South  Seas  melodrama.    Runs  61  minutes. 

 Wallaby  Jim    Syd  Saylor  Jake 


George  Houston  

Ruth  Coleman  

Douglas  Walton..  

William  von  Brincken 

Mamo  Clark   

Colin  Campbell  


Allison    Juan  Torena  Pascal 

Norman    Nick  Thompson  Came] 

Richter     Kenneth  Harlan  Haag 

I  .ni.i     Edward  Gargan  Morgai 

sy    Wilson  Benge   Macklii 


Chris  Marpin  Mike 

Directed  by  Charles  Lamont.     Story  by  Albert  Richard  Wetjen. 

The  spirited  adventure  in  this  picture  is  likely  to  appeal  to  boys  but  it  is 
an  artless  affair,  with  more  fights  than  surprises,  ending  in  a  hectic 
free-for-all. 

Set  in  a  not  very  convincing  South  Seas  environment  it  deals  with  Jim, 
the  captain  of  a  brig,  who  is  loved  by  the  natives. 

He  finds  a  rich  pearl  bed  but  before  registering  it  takes  a  girl,  Allison, 
back  to  her  sweetheart,  Norman,  his  partner.  On  arrhal  he  finds  that 
Norman  has  gambled  away  his  funds  and  that  a  rival,  Richter,  has  invaded 
his  fishing  grounds. 

Richter  persuades  Norman  to  help  him  to  jump  Jim's  pearl  fishing  claim 
but  Allison  discovers  the  plot  in  time  and  Norman  redeems  himself  by 
risking  his  life  to  save  Jim. 

George  Houston  is  melodramatically  sound  as  Jim  and  finds  time  to 
sing  amidst  the  fisticuffs.  Ruth  Coleman  is  adequate  as  the  heroine,  as  is 
Douglas  Walton  as  Norman. 


Garten  Hymex    ^  Meei 
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WHAT  IS  YOUR 
CHARM  INDEX? 

Send  for  this 
4-PIECE  MIRACLE  MAKE-UP 
SET  AND  FREE  CHARM  TEST 
★ 

Have  you  got  a  formula  for 
loveliness  ? 

Do  you  know  just  how 
attractive  you  are  ? 
You  can  easily  find  out  by 
means  of  a  unique  Charm  Test 
which  will  be  forwarded  to 
you  free  if  you  complete  and 
post  the  coupon  below 
(including  crossed  P.O.  6d.) 
for  the  Tangee  Miracle  Make 
up  Set. 


*  4-PIECE  MIRACLE  MAKE-UP  SET 
and  FREE  CHARM  TEST 
Luft-Taneec  (London)  Ltd.  (DoaL  P.R.I5), 
88  Regent  St.,  W.I 

Please  send  Miracle  Makc-Up  Set  ot  Miniature  Tangee 
Lipstick,  Rouge  Compact,  Creme  Kourc  and  Face 
Powder,  together  with  your  Tangee  Charm  Test  for 
measuring  attractiveness.  1  enclose  6d.  (cro»ted  P.O. 
or  sumps). 

Mark  shade     □  Flesh     □  Rachel     □  Light  Rache 
(nalurtlli) 

NAME  


BLOCK  LETTERS 


Lightest  blonde,  pale  auburn, 
honey  coloured  hair,  or  natural, 
brilliant  lights  . . .  any  of  these  are 
yours  with  Hiltone  Bleach  !  For 
Hiltone,  the  Safer  Bleach,  trans- 
forms even  the  drabbest  hair  into 
a  shining  beautiful,  silky  head. 

Hiltone  gently  dissolves  away 
the  colour — gives  you  the  lovely 
shade  you  want  without  destroying 
the  natural  elasticity  of  the  hair. 

Hairdressers  recommend 
HILTONE. 

They  have  proved  that  Hiltone  is  non- 
drastic,  and  that  a  Hiltoned  head  of  hair 
can  be  permed  perfectly.  There's  no 
dryness,  no  brittleness,  no  brassy  look 
to  Hiltone-Bleached  Hair.  So  always 
ask  your  hairdresser  to  give  you  a 
Hiltone  Bleach  —  you'll  find  he  has 
confidence  in  it. 


I  HONE  BLEACH 


The  County  Perfumery  Co.,  Aorf/i  Circular  /{</..  IT  est  Tu  vfnnl.  London.  \. 


Here's  a  charming 
new  coiffure  . 
Superma  Machineless 
gives  your  Hairdresser 
greater  scope  for 
the  expression  of 
his  art  .  .  .  because 
Superma  Machineless 
means  natural  waves 
.  .  .  produced  by  a 
method  that  preserves 
and  beautifies  the  hair 
NO  machine 
NO  electricity 
NO  harsh  chemicals 
that's  the  Superma 
secret  ...  for  the 
lovely  wave  that 
lasts  longer  insist 
on  Superma 

Ask  for   FREE  Hair 
Style  Guide 

SUPERMA  LTD. 
RADNOR  HOUSE. 
97     REGENT  ST.. 
LONDON.  W.i. 


WORLD'S    CHAMPIONSHIP    MACHINELESS  PERMWAVING 


O 


|NCE  in  a  while  the  camera-man  finds  a  new  angle, 
tries  to  get  a  still  more  intimate  and  charming 
photograph.  When  making  this  shot  of  Derrick  de  Marney  and  Nova  Pil- 
beam,  he  succeeded  beyond  his  fondest  expectations  !  This  is  one  of  many 
"  Picturegoer  "  Postcards  just  released  They  are  all  listed  below.  Have 
you  the  latest  complete  list  ?  If  not,  write  for  it. 


SEPIA  GLOSSY  .  Romney  Brent.  Lynne  Carver.  RichardCromwell.  Derrick  De  Marney,  Deanna 
Durbin  (2  poses'.  Patricia  Ellis.  Errol  Flynn.  ■•Our  Gang.''  Sonja  Heme.  Barry  K.  Barnes. 
Patsy  Kelly.  Margaret  Lockwood.  Jeanette 
MacDonald.  Edward  Norns.  Laurence  Oliviei . 
Maureen  O'Sullivan,  Lilli  Palmer.  George  Raft. 
Luise  Ralner.  Beverly  Robert*.  Mn  key  Rooney. 
Ann  Rutherford.  Sahu,  Simone  Simon.  Ronald 
Sinclair.  Shirley  Temple. 

PARTNERS.  SKIM  A  AND  tOl.Ol'K.  Warner 
Baxter  and  Joan  Beimel  I .  I  lerriclc  De  Marney  and 
Nova  Pilbeam.  Nellon  Eddy  and  Eleanor  Powell. 
Leslie  Howard  and  Olivia  de  Havilland.  Jack 
Hulbert  and  Patricia  Ellis.  Patric  Knowles  and 
Olivia  de  Havilland,  Tony  Martin  and  Alice  Faye. 
PARTNERS,  SKIM  A  ONLY.  Richard  Green  and 
Loretta  Young.  William  Powell  and  Annabella. 


Get  a  5/-  Album 


Postcard  Club  you  can  obi 
liberal  discounts  on  your  future  orders  and.  in 
addition,  you  will  receive  a  5s.  Album  FREE. 
This  magnificent  book,  which  holds  252  cards.  Is 
beautifully  bound  to  resemble  real  snakeskln  and 
lettered  in  gold.  If  you  wish,  you  can  obtain 
superb  De 


Luxe  Album  In  blue  rexine.  Decide 
member  of  this  happy  Postcard  Club. 

To  join,  send  in  an  order 
for  not  less  than  one  dozen 
postcards  at  the  repular 
price  of  2/6  per  dozen. 
Liberal  discount  on  future 
orders  from  Club  members 
Choose  your  cards  from  the 
lists  given  above  or  Include 
the  names  of  well-known 
stars.  Real  photos  3d. 
each.  26  per  dozen.  On 
sale  to  members  and  non- 
members  alike  The  latest 
I  ist  sent  free. 


POST  FORM  BELOW 
m-     AT  ONCE 


0  "THE  PICTUREGOER"  Salon. 

85  I.onn  Acre,  Lond. 


:it>eraliip  <'Hr«l 


e  doren  44  PletureK  *r  " 
H-n.  Fleaw  tm-ludr  with 
■  - 1 .  . .  r . *  Album  rrte.  I 
,-  utm  If  th<-  Alou'n  <f> 
rei  cnet  of  poatAitr  and 


full  1',,kI;,1 


cover  iNu-klnic  »od  p»»t««e,  or  J  -  «trm  If 
Allium  te  luxe  la  required. 

•('nun  P.O.  /«ii<1  »ti«i  ni«J.c  payable  to 
"THK  rKTURKOOKK." 

.Ipyl,.,i..l,  Ih  Eire  will  t*  required  to 
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WANT  A  HOME 


and  BABIES 


BABIES  are  more  important  than 
movie  stardom  in  the  opinion  of 
Olympe  Bradna. 
For  that  reason  the  17-year-old 
French  girl,  who  has  just  been 
elevated  to  stardom  by  one  of  the  major 
studios,  intends  to  give  up  all  the  applause 
and  glamour  of  Hollywood  just  five  years 
from  now. 

"Marriage  and  a  movie  star's  career," 
Miss  Bradna  said  she  was  convinced,  "  do 
not  mix.  At  least  not  for  me.  And  while  I'm 
thrilled  at  being  given  stardom,  my  big 
ambition  in  life  is  to  become  a  good  wife  and 
mother." 

The  dark-eyed  French  girl  also  has 
definite  ideas  on  the  type  of  man  she  intends 
to*  marry,  although  she  has  not  yet  been 
allowed  by  her  parents  to  have  a 
"date." 

Many  of  Hollywood's  romantically  minded 
young  men  have  tried  to  pay  court,  but  they 
have  been  told  that  Olympe  will  not  be 
privileged  to  accept  their  attentions  until 
after  next  August,  when  she  will  be 
eighteen. 

"I  don't  know  exactly  the  type  of  man 
I'll  marry,  but  I  do  know  he  will  not  be  in 
the  show  business,  and  most  definitely  he 
will  not  be  an  actor,"  explained  Olympe. 

"It's  not  that  I  disapprove  of  show  people," 
she  hastened  to  add.  "  My  mother  and  father  are 
show  people,  and  so  were  my  grandparents  before 
them. 

"They're  the  finest  people  in  the  world.  My 
objection  is  that  they  find  it  very  difficult  to 
have  a  normal  home  life.  I  intend  to  marry  a 
doctor,  business  man,  lawyer,  or  architect;  or 
somebody  like  that." 

Miss  Bradna  said  that  her  early  life  may  have 
something  to  do  with  her  opinion  of  desirable 
pursuits  for  husbands.  She  said  that  she  wants 
the  man  she  marries  to  live  in  one  place  and  to 
be  endowed  with  stability. 

"As  a  little  girl  I  moved  from  Paris  to  Berlin 
to  Stockholm,  and  so  on,"  she  recounted.  "All 
the  time  we  were  denied  the  pleasure  of  having  a 
garden  or  being  surrounded  with  our  own 
furniture." 

She  said  that  one  of  the  fine  things  about  the 
show  business  as  represented  by  Hollywood  is 
the  fact  that  it  affords  an  opportunity  to  settle 
down  and  live  a  normal  life.  Actors  and  act- 
resses can  build  homes  and  have  families. 

"A  movie  star  in  Hollywood  can  have  a  nice 
residence,  she  can  work  in  her  garden,  she  can 
even  cultivate  a  desire  for  fancy  pastry  making," 
said  Olympe.  "  I'll  even  say  that  an  actress  has 
a  splendid  opportunity  to  raise  a  family  in 
Hollywood,  because  of  these  unusual  circum- 
stances. 

"But,"  emphasised  Olympe,  "after  I  have 
my  babies — and  I  hope  there  will  be  more  than 
one — I  don't  want  to  have  anything  to  distract 
me,  and  I  can  think  of  nothing  more  distracting 
than  an  acting  career. 

"  It's  all  a  matter  of  preference,  however. 
I  can  well  understand  how  another  girl  might 
feel  differently  about  it." 

Miss  Bradna  explained  why  she  intended  to 
retire  in  favour  of  babies  five  years  after  being 
raised  to  stardom  in  Stolen  Heaven,  which  made 
her  the  first  star  born  in  1938,  because  the 
picture  went  into  production  on  January  2. 

"  I  think  that  five  years  in  front  of  the  camera 
is  enough  for  anyone,"  she  said.  "I  am  17  now. 
That  will  make  me  22,  and  I  want  to  have  my 
babies  before  I'm  30. 


says 
OLYM  PE 
BRADNA 

From  early  childhood  Olympe 
has  been  trained  to  be  a  star. 
Her  real  ambition,  however,  is 
to  be  a  wife  and  mother. 


Olympe  with  her  mother,  who  has  guided 
her  career  and  who  tells  you  about  the  new 
star  on  this  page. 


It  is  Olympe's  background  that  makes  her 
"five-year  plan"  an  unusual  one. 

Olympe  was  born  and  reared  to  be  a  star. 
The  idea  was  kindled  in  her  mother's  mind  17 
years  before  it  occurred  to  Hollywood.  It  was 
she  who  converted  the  idea  into  reality. 

Olympe's  name  testifies  to  the  start  of  her 
rearing  for  stardom.  She  is  named  after  the 
Olympic  Theatre  in  Paris. 

Her  mother  and  father  were  appearing  there 
in  their  own  vaudeville  act,  and  Olympe  was 


born  between  the  matinee  and  evening  perfor- 
mances. 

Both  Mr.  and  Mrs.  Bradna  come  from 
families  in  which  the  show  business  is  a  tradition. 

"  It  was  natural  that  I  should  start  at  once  to 
bring  Olympe  up  as  a  future  star,"  Mrs.  Jeanne 
Bradna  explains.  "Because  of  my  background  I 
perhaps  knew  more  about  it  than  the  average 
mother. 

"There  were  many  things  I  was  able  to 
teach  her  myself.  I  knew  what  she  should  read 
and  in  which  subjects  she  should  be  tutored. 

"First  of  all — and  this  was  easy,  because  we 
were  on  the  stage — I  set  about  to  expose  Olympe 
to  the  influence  of  the  theatre  as  much  as 
possible. 

"When  she  was  just  a  tiny  child  I 
allowed  her  to  toddle  about  back-stage  and  to 
become  familiar  with  grease  paint,  mirrors, 
costumes,  hairdressers  and  curtain  calls. 

At  this  point  I  received  help  from  Olympe, 
without  which  I  would  have  been  forced  to 
give  up  my  plans  for  her.  She  showed  me  plainly 
that  she  loved  it  all.  Her  greatest  interest  in  life 
was  the  players  about  her.  Her  first  words  were 
used  to  comment  on  their  conduct  and  perfor- 
mance. 

"Shortly  after  she  learned  to  walk,  I  started 
her  dancing  lessons.  She  took  to  them  naturally. 
One  day  she  and  I  were  walking  through  the 
Marchee  des  Fleurs  in  Paris.  I  stopped  to  make 
a  purchase.  She  walked  on  ahead. 

"When  I  started  walking  again,  I  saw  a 
crowd.  As  I  approached  I  saw  that  they  had 
gathered  around  Olympe.  She  was  dancing.  A 
woman  at  one  of  the  flower  stalls  thought  she 
was  cute  and  had  told  her  she  would  give 
Olympe  a  flower  if  she  would  dance.  Olympe 
danced,  and  the  crowd  liked  it  so  much  they 
applauded. 

"I  was  embarrassed  and  proud  at  the  same 
time.  I  knew  that  Olympe  was  meant  for  the 
show  business.  She  liked  to  entertain,  and  she 
liked  an  audience.  I  made  it  a  point  always  to 
cultivate  her  self-confidence,  because  without  it 
an  actress  finds  it  much  more  difficult  to  be 
natural.  Olympe  has  always  had  a  tendency  to 
be  shy. 

"She  developed  best  as  a  dancer,  so  I  concen- 
trated on  that.  When  she  was  seven,  she 
started  dancing  on  the  stage.  At  once  she 
achieved  success. 

"Meanwhile,  I  made  her  study  music  and 
diction.  We  went  to  see  all  of  the  best  shows. 
For  a  long  time  we  lived  on  the  French  Riviera, 
and  the  best  in  the  French  theatre  always 
appeared  there. 

"I  made  her  read  literature,  concentrating 
on  the  great  playwrights. 

There  are  certain  fundamental  things  like 
health  and  social  life  that  1  watched 
over  closely.  For  example,  1  have  never  allowed 
her  to  diet  to  the  point  of  becoming  thin. 

"She  has  seldom  been  allowed  up  after  mid- 
night, and  I  haven't  allowed  'boy  friends,'  unless 
with  her  mother  and  father.  There  will  be  plenty 
of  time  for  those  things  later. 

"When  1  first  started  this  star-building  pro- 
gramme, I  met  with  opposition  from  Olympe's 
father.  He  had  seen  so  much  of  the  uncertain- 
ties of  the  show  business  that  he  wanted  to  spare 
Olympe  that  sort  of  life.  He  wanted  to  train 
her  for  the  business  world  and  a  more  substantial 
position.  But  I  persisted,  and  now,  when  I  see 
my  faith  confirmed  in  Paramount's  elevation  of 
my  daughter  to  stardom  in  Stolen  Heaven,  I'm 
very  happy." 

But  in  five  years'  time,  Olympe  declares,  fame 
can  take  a  back  seat.  "I  want,"  she  says,  "a 
home  and  babies." 
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Shots 

with  our 

CANDID 
CAMERA 


1 


(1)  Spurred  by  Mc- 
Carthy's success,  James 
Cagney  decides  to  put 
over  a  ventriloquial  act 
with  the  help  of  Marie 
Wilson. 


(2)  "We're  off.  Just 
because  I  have  to  twist 
my  mouth  there's  no 
reason  why  you  should." 


(3)  "  Darling  !  Don't 
look  so  dumb,  think  of 
your  public,  think  of  any- 
thing— or    something  .'  " 


(4)  "  Naughty  now.  Re- 
member the  censor  and 
don't  forget   this  is  a 
public  place." 


(5)  "  Was  I  in  time  ? 
It  looks  as  if  I  shall  have 
to  use  the  old  Cagney 
technique  with  Marie." 


(6)  "  Oh,  that  explains 
everything  !    After  all, 
to  the  pure  all  things  are 
pure." 


■  - 


1  w  J 

-  and  Director  Herbert  Wilcox 
announces  the  presentation  to  the 
assembled  players  and  production-unit. 


A  fter  the  opening  shot  at  Denham  of  Sixty 
Glorious  Years,  Anton  Walbrook,  playing 
the  Prince  Consort,  presented  to  Anna  Neagle, 
as  Queen  Victoria,  the  Picturegoer  Gold 
Medal  for  her  performance  in  Victoria  the  Great. 


NNA? 

receives  our 
Medal 


"  Look,  there's 
something  writ- 
ten on  the  back  I" 
Herbert  Wilcox 
looks  as  pleased 
as  Anna. 


And  so  to  lun- 
cheon. No,  I'm 
sorry,  that's  not  a 
letter  of  con- 
gratulations 
Anna's  studying  so 
delightedly.  It's 
the  menu. 


,'REGOER  Weekly 


Duke  Saigtnt  {Cesar  Romero),  famous  band  leader,  and  his  manager,  Jimmy  (Don  Ameche),  have 
a  forced  aeroplane  landing  in  Norwav,  where  the  formet  makes  love  to  Trudv  (Sonja  Henie),  to  her 
father's  ( lean  Hersholt)  delight. 

HAPPY  LANDING 


THREE  exceedingly    well-staged  ice 
ballets  are  the  main  feature  of  Sonja 
Henie's  latest  film.     The  story  is 
slight  and  conventional,  but  con- 
tains some  amusing  situations  and 
the  skating  sequences  are  augmented  by 
some   tuneful    numbers   from    a  cabaret 
band. 

Cesar  Romero  is  cast  as  an  American  band 
leader,  Duke  Sargent,  who,  having  to  make  a 
forced  landing  in  his  'plane  in  Norway,  wins 
the  heart  of  Trudy  Erickson,  but  finding  she 
intends  marriage,  makes  a  dash  for  it  with 
his  manager,  Jimmy  Hall. 

Cesar  Romero  gives  a  fine  comedy  charac- 
terisation as  Duke,  and  Don  Ameche  is  very 
good  as  his  business  manager  who  eventually 
wins  Trudy's  love  after  she  has  come  to 
America  and  found  out  that  Duke's  inten- 
tions can  always  be  relied  upon  to  be 
strictly  dishonourable. 

As  Trudy,  Sonja  Henie  looks  attractive  and 
skates  magnificently,  but  she  has  little  to  do  in 
the  way  of  acting.  However,  that  is  not  so 
important  since  the  plot  is  deliberately  built  up 
to  exploit  the  ballet  scenes. 

Ethel  Merman  not  only  puts  over  hot  rhythm 
very  well,  but  also  gives  an  amusing  performance 
as  a  girl  who  is  determined  to  marry  Duke  and 
who  eventually  traps  him  into  attending  the 
marriage  ceremony. 

Settings  are  very  good  and  the  band  numbers 
and  songs  well  put  over.  Backgrounds,  too,  are 
well  varied.  Directed  by  Roy  Del  Ruth,  it  is 
good  light-hearted  entertainment  with  a  special 
appeal  for  those  who  are  interested  in  skating. — 
L.  C. 


(Right)    In  the  concluding  sequences 
Sonja  Henie  does  a  sloo  skating  act 
which  displays  her  skill  to  the  utmost 
advantage. 


Duke  introduces  his  speciality  singer  Leah 
Ray. 

One  of  the  spectacular  ice  ballets,  which 
are  notable  not  only  for  the  brilZiant 
skating  of  the  star,  but  for  their  artistic 
arrangement. 


June  18.  1938 


PICTUREGOER  Weekly 


hot  Fan 


'•WARNING.  Look,  for 
the  Eugene  Trade  Mar/Sprinted 
boldly  on  each  Sachet.  Any 
Sachet  which  does  not  carry 
this  Trade  AtarJ^  is  not  genuine 
Eugene,  and  sbou/d  be  refused. 


Lovely  women  who  take  part  in  the  smart 
social  round,  who  '  go  places  "  and  do 
things",  are  among  the  most  ardent  of 
Eugene  enthusiasts.  They  know  so  well 
that  those  enchanting  little  curls  and  natural 
wave*  imparted  hy  the  Eugene  Method 
make  it  the  easiest  thing  in  the  world 
to  achieve  a  Smart  Set "...  a  fashion- 
able hair-style  adapted  to  their  own  per- 
sonalities. Eugene-waved  hair  at  once 
looks  lovelier.  The  graceful  waves  and 
springy  curls  make  tht  hair  manageable" 
and  all  this  natural  charm  is  ensured 
if  you  visit  a  Registered  Eugene  Waver 
and  are  sure  to  ask  for  a  Eugene 
Wave      with      genuine     Eugene  Sachets. 


euGeNe 


r, 


A*k 

your  Hairdreaner 
f  for  a 

'  CHATELET  friction' 

Note  how  it  leaves  the  scalp 
delightfully  refreshed  i  he 
your  hair  glistens  with  a 
sheen.      Choose    your    own  ( 
dividual  Friction  from 
several  distinctive 

perfumes.  J* 


fia 


tut  a  III  tLe 
PERMANENT  WAVE 


Free  Book  of  Hairstyles.  Write  for  Specimen 
Sachet  .mil   I  'rec  Booklet,  '  HairdreuinQ  Stylet, 

written  by  the  former  Beauty  Editor  of.  Vogue, 
/'."./iie/ip  Ltd.,  Edfivare   Road,  London,  ,V  W'.Q. 


All  over  the  world,  men  and 
girls  tan  with  SKOL  Sun 
Lotion.  Let  SKOL  turn  your 
body  golden  brown  too,  and 
join  the  bronzed  company. 
SKOL  Sun  Lotion  cuts  out  the 
blistering  rays  and  spreads  a 
healthy  bronze  evenly  over 
your  skin.  Creams  and  oils 
ruin  your  clothes  and  fry  your 
skin.  SKOL  is  non-greasy, 
lasting  and  sure. 

SKOL  SUN  GLASSES 

Safeguard   your    eyes  !       Cheap    glasses  are 
dangerous.     Skol  Scientific  Sun  Glasses  are  safe. 
Available  in  a  variety  of  flattering  shapes  and 
colours.   I  '6  and  2  '6.  (Crookes  Lenses). 

SKOL 

NON-OILY 
SUN  LOTION 

Send  3d.  for  Sample. 

SKOL   PRODUCTS,    LTD.,    Dept.    J.D.,  i 
Rochester  Row,  S.W.i. 
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Romance  comes  quickly  when  you  .  .  . 


IF  YOU  WANT  TO 


.      .  .       STAY  BLONDE 

banish  TAltEMBEAUTV 

shiny  nose!  -  ' 


When  you  hum  you  look  your  best,  you 
can't  help  being  attractive.  That's  why 
Snowfire  Powder- Cream  brings  romance 
into  so  many  girls'  lives.  This  fragrant 
combination  of  powder  and  cream  keeps 
your  skin  '  matt '  for  hours  on  end,  with- 
out caking  or  clogging  your  pores.  There 
are  six  flattering  shades  to  choose  from — 
Naturelle,  Peach,  Rachelle,  Deep  Rachelle, 
Ivory  or  Sun  Tan. 

I^ever  have  a  shiny  nose —  use 


Snowfire 

POWDER-CREAM 


Containers  3d 


Jars  or  Tubes  6d 


NEW!  A  Combined 
DAY  and  BACKLESS 
EVENING  BRASSIERE 
by  kempab 

All  fair  wearers  of  KEMPAT  will 
welcome  this  new  TWO-PUR- 
POSE brassiere  which  is  instantly 
adaptable  for  day  or  backless 
evening  wear.  Incorporating  all 
the  features  which  have  earned  for 
KEMPAT  the  unanimous  approval 
of  the  smartest  women  everywhere 
.  .  .  true  bias  cut  .  .  .  two-way  stretch 
.  .  .  cross-way  pull  .  .  .  this  NEW 
MODEL  has  fully  adjustable  shoul- 
der and  elastic  straps  ensuring  perfect 
fit  and  correct  tension  for  every  day 
or  evening  occasion.  Insist  on  the 
KEMPAT  DAY  and  EVENING 
BRASSIERE  at  all  the  best  Drapers 
and  Stores. 

empat 

TWO-PURPOSE     ■  BRASSIERE 

Write  for  Style  Brochure  No.  16,  to  KEMPAT  LTD.,  365  EUSTON  ROAD,  LONDON.  N.W.I 


PRICES  FROM 

2/1 1  to  7/1 1 

Sizes  from  30in.  to  42in.  even  only 
Athlos  day  model  only  I  II 

Kempat  Sports  Brassieres  from  3/1 
Kempat  Girdles  from  5/11.  Sus- 
pender Be/ts  to  match  from  2/11. 
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Don't  be  content  with  "flat,"  lifeless- 
looking  hair  when  a  2d.  ToNRINZ  makes 
it  literally  shimmer  with  light  and  beauty. 

All  other  shades  too  arc  equally  improved 
by  ToNRINZ.  There  is  Auburn  ToNRINZ 
for  Auburn  and  Warm  shades.  Golden 
Brown  ToNRINZ  for  all  Brunettes."  GOL- 
DEN RINSE  for  all  shades,  and  BLUE 
RINSE  for  Grey  and  White  hair. 
Sold  separately  2d.  per  packet  — 

but  it's  best  used  after  a 
CAMILATONE  Vitamin  Shampoo. 

Ccmufatune 

VITAMIN  SHAMPOOS 

INCLUDING 

ToNRINZ- SIXPENCE 


pom  UojJbmm,  &wia%  Sum 
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IS  THE  LIFE 
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he  popular  comedian  is  as  amusing  off  the  screen  as 
he  is  on  and  he  proves  it  in  this  revealing  article. 


by 

Frank 
MORGAN 


QUITE  a  long  time  ago,  or  perhaps 
it  was  just  recently,  because  1 
have  no  memory  for  dates.  Faces, 
perhaps,  but  not  dates.  Not  even 
✓  when  I've  been  living  in  Palm 
Springs  could  I  remember  dates.  Anyway, 
I  was  reading  something  about  "Lives  of  a 
Bengal  Tiger."  It  is  tigers  that  have  nine 
lives,  isn't  it?  Quick,  like  a  tiger,  I  said  to 
myself,  if  a  tiger  has  nine  lives,  what  about 
me  ? 

Things  come  to  me  sometimes  like  that 
in  a  flash.  But  they're  no  flash  in  the  pan. 
I  said  to  myself,  Frank,  I  said,  what  has  a 
tiger  got  that  you  haven't?  Because,  as  a 
matter  of  fact,  I  have  more  lives  than  a 
tiger. 

Nine  lives  is  practically  the  only  thing  a 
tiger  is  notable  for,  so  in  one  way  I've  got 
it  all  over  a  tiger.  I  never  knew  a  tiger  yet 
that  was  any  good  in  front  of  the  microphone. 
Metro-Goldwyn-Mayer's  lion,  perhaps,  but 
not  a  tiger. 

To  get  back  to  what  we  were  talking  about 
in  the  beginning.  Are  you  that  way,  too  ? 
Does  your  mind  travel  so  fast  that  your  fingers 
can't  keep  up  with  it?  At  the  typewriter,  I 
mean.  That  has  always  been  my  difficulty. 
My  thought  waves  flash  around  so  much  and  so 
quickly  that  I  just  can't  get  it  all  down  on  paper. 

I  have  had  a  lot  of  lives  in  my  time  and  am 
still  having  them.  And,  for  that  matter,  I've  had 
a  lot  of  times  in  my  life.  Good  times  and  bad. 

There  was  the  time  when  I  was  the  best  boy 
soprano  in  New  York.  There  was  the  time  when 
I  was  a  brush  salesman.  And  there  have  been 
other  times  when  I  was  a  real  estate  salesman, 
a  cowpunchcr,  a  fireman  on  a  tramp  steamer. 
Ah,  the  things  I  did  to  try  to  avoid  being  a 
success  ! 

Kight  now,  I  do  my  little  stunt  in  films,  and 
if  I  don't  get  a  vacation  soon  I  shall  go  berserk, 
which  means  that  I  shall  lead  still  another  life; 
I  relax  every  Wednesday  and  Thursday  at  the 
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Left :  Frank  Morgan  in  a  typical 
pose. 


broadcast  studio  as  much  as  pos- 
sible, but  due  to  being  mistaken 
for  Robert  Taylor  so  much,  I 
find  that  I  can't  relax  with  any 
degree  of  comfort. 

You  see  it  was  this  way.  I  noticed 
Bob  having  an  awful  time  signing 
v  his  name  for  everybody,  so  to  be 

helpful  I  started  grabbing  auto- 
graph  books,  too.    When  I  signed 
"Frank  Morgan"  everyone  seemed 
^^^^k  quite  put  out,  so  I  began  signing 

"  Robert  Taylor"  instead. 

Now   half   the  people  at  the 
broadcast  studio  think  I'm  Taylor. 
In  fact.  Bob  was  almost  thrown  out 
just  last  Thursday,  because  the  man 
on  the  door  said  Mr.  Taylor  had  already  gone 
in  and  he  wasn't  going  to  let  any  impostors  in. 

Now  where  were  we?  Oh  yes,  my  business 
life.  Well,  once  a  year  I  have  to  attend  a  meeting 
of  the  board  of  directors  of  the  Angostura 
Bitters  Company  (advt.)  but  I  try  to  arrange  to 
have  the  board  call  the  meeting  while  I'm  in  the 
middle  of  a  film.  Or  better  still,  in  the  middle  of  a 
broadcast. 

So  if,  some  Thursday,  I  have  to  break  into  the 
Metro-Goldwyn-Mayer  Good  News  of  1938 
(advt.)  radio  programme  to  vote  on  some  matter  of 
Angostura  policy,  you'll  understand.  You  see, 
bitters  runs  in  our  family.  It  will  run  in  almost 
any  family  if  you  give  it  a  chance,  but  we  own 
the  copyright.  Or  we  did  up  to  the  last  board 
of  directors'  meeting. 

If  I  seem  to  be  rambling,  or*if  you've  heard 
any  of  this  before,  stop  me. 

Somewhere,  I  think  it's  in  Louisiana,  I  have 
some  oil  wells.  I  used  to  have  an  antique  shop 
in  Palm  Springs,  too,  but  the  Indians  proved 
very  poor  customers,  they  having  so  many 
antiques  of  their  own.  And  everybody  else  I 
approached  in  Palm  Springs  said  they'd  either 
just  opened  an  antique  shop  or  were  just  going 
to,  so  I  decided  to  concentrate  on  my  film  work, 
my  radio  work,  my  directorship  on  the  Angostura 
board,  my  private  life  and  the  fact  that  ever 
since  I  sold  my  boat  I  wished  I  had  another. 

Because  when  you  have  a  boat  you  can  always 
sell  it,  and  there's  nothing  more  satisfying 
than  just  having  sold  a  boat.  But  when  you've 
sold  a  boat  you  have  no  boat  to  sell  so  that  you 
can  get  that  satisfaction  out  of  selling  it,  if  you 
see  what  I  mean.  The  whole  thing  is  a  very, 
very  vicious  circle  that  will  probably  never  get 
solved  until  I  have  the '  time  to  go  into  it 
seriously. 

About  the  oil  wells.  Oil  wells  have  a  habit  of 
either  gushing  and  making  a  terrific  mess  of 
everything,  or  else  not  coming  in  at  all  and 
making  an  even  bigger  mess  of  everything. 
So  it  may  reach  the  point  where  I  have  to  sell 
the  oil  wells,  too. 

I  was  going  to  take  a  trip  to  Europe  this  year 


and  I'd  almost  decided  to  sell  the  oil  wells  to 
pay  for  the  trip,  but  now  I  can't  take  the  trip 
because  I  can't  get  time  off  from  these  film  and 
radio  commitments,  so  I  might  as  well  keep  the 
wells.  Since  I  can't  go  to  Europe  I'd  thought 
I  might  go  to  Palm  Springs.  So  I  might  as  well 
have  kept  the  antique  shop,  too,  because  then 
I'd  have  a  place  to  sleep. 

The  more  you  look  at  it,  the  more  life  becomes 
tremendously  complicated. 

r here's  nothing  much  more  to  say  about 
motion  pictures,  because  anybody  can  tell  you 
about  motion  pictures.   Ask  your  barber,  your 
milkman,  your  family.    All  I  know  is  what  I 
read  in  the  script,   and  they  keep  popping 
new  scripts  in  front  of  me,  with  Wednesda" 
and  Thursday  afternoons  off  for  the  broad- 
Fortunately,  you  don't  have  to  memorise  y 
lines  for  a  broadcast  because  there's  alwa 
someone  to  stick  them  in  front  of  you  as  y~ 
step  up  to  the  mike.  That  means  that  I  ..an 
my  ten  minutes  per  week  sleep  on  those 
days;  five  minutes  on  Wednesday  and  fi 
minutes  on  Thursday. 

The  only  drawback  is  that  I  went  into  rad: 
work  so  as  to-  get  back  before  an  audience, 
comedian  needs  an  audience.  And  for  five  y" 
I  hadn't  been  back  to  the  stage.  Well,  it  didn' 
seem  quite  the  thing  to  sleep  in  front  of 
-adio  audience,  the  only  audience  I  have  n 
o  I'm  having  to  give  up  that  ten  minutes 
week,  too. 

Lots  of  people  get  terrific  mike  fright  wL 
they  step  in  front  of  a  mike.  But  not  Morg" 
Once,  years  ago,  I  stepped  in  front  of  a  guy 
that  name,  but  he  had  his  back  turned  and  w 
a  little  deaf,  too,  so  he  didn't  hear  that  I  cal 
him.  And  I've  never  been  afraid  of  Mikes  sin 

I  think  that  covers  pretty  well  all  the  top: 
I  was  supposed  to  discu :  >  here  except  my  soc: 
life. 

Well,  we  don't  have  very  much  social  life, 
Morgans.  It  used  to  be  that  the  teleph 
would  ring  all  Sunday,  with  people  wanting 
to  come  over  and  be  the  life  of  the  party  and 
card  tricks,  or  sleight  of  hand,  or  readings 
Louisa  May  Alcott,  but  I  leave  that  sort  of  t 
now  to  people  who  need  the  exercise.  With 
the  other  lives  I  lead,  I  can't  be  the  life  of 
party  and  really  give  it  my  undivided  attenti" 

Besides,  the  time  I  have  left  from  pictu 
and  radio,  and  bitters,  and  oil  wells,  and 
Springs  and  a  yacht,  I  have  decided  to  give 
to  golf. 


!    "GERT   AND  DAISY" 
COMEDY 

j     J^ilm  fans  will  be  glad  to  hear  Elsie  and 
j    a    Doris  Waters,  of  "  Gert  and  Dais)' " 
fame,  may  soon  appear  in  their  first  straight 
comedy  film. 

They  have  received  a  number  of  offers 
from  British  companies. 

Elsie  and  Doris  Waters  are  among  the  28 
famous  "turns"  in  the  "Daily  Herald" 
great  £2.500  Ideal  Concert  Party  Competi- 
tion, which  offers  entertainment  lovers  a 
golden  opportunity  to  use  their  skill  and  judg- 
ment to  win  a  first  prize  fortune  of  £2,000.. 

All  vou  have  to  do  is  to  choose  12  "turns" 
from  the  list  for  your  ideal  co  ncert  party. 
Entry  forms  appear  each  day  in  the  "  Daily 
Herald." 

Complete  and  save  them  and  then  send 
them  in  altogether  in  an  envelope  with  a  single 
entry  fee  of  3d.  in  stamps.  You  may  send  in 
as  many  entry  forms  as  you  wish  in  one 
envelope. 
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(?u  tell  her,  Edith, 

"  Who,  me  ?   Never !   Let  Jane  do  it " 

It's  an  embarrassing  thing  to  tell  a  girl  she  is  personally 
unpleasant  because  of  underarm  perspiration.  After  all,  no 
matter  how  warm  the  weather,  it's  so  unnecessary  to  offend 
this  way.  A  half-minute  with  MUM  and  you  can  be  safe 
all  day,  every  day.  MUM,  the  Cream  Deodorant,  kills  perspira- 
tion  odour  in  an  instant,  without  stopping  that  very  necessary 
and  natural  function,  perspiration  itself.  A  quick 
fingertipful  of  MUM  rubbed  into  the  skin — and 
you're  safe  for  the  day,  no  matter  how  hectic. 


You  can  use  MUM  at  any  i 

after  you're  dressed  or  during 
the  day, — because  it's  quick  and 
easy  to  apply  and  perfectly 
harmless  to  fabrics. 

You  can  use  MUM  after  shaving 
the  underarm — MUM  has  cool, 
soothing  properties  that  are 
beneficial  to  sensitive  skins. 


Takes  only 

just  a  quick  fingertipful  of 
MUM  smoothed  in  and  there  you 
are — safe  for  the  day  and 
evening,  no  waiting — no  rinsing. 

Use  MUM  on  Sanitary  Towels— 
and  be  sure  you  are  free  from 
any  possible  embarrassment. 
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OW     TO  KEEP 


Children's  Hair  Lovely! 

Mothers  are  now  working  the  same  miracles 
for  their  children's  hair  that  they  have  found  are 
so  easily  performed  for  their  own — with 
'  Danderine.' 

Natural  oils  removed  by  soap  and  water  are 
promptly  restored  to  the  hair  by  '  Danderine.' 
Natural  curl  is  accentuated.  A  child's  hair  is 
easily  "  trained  "j  is  kept  orderly,  clean,  sparkling. 
A  few  drops  of  this  fragrant  liquid  on  the  brush 
each  time  the  hair  is  arranged.  That  is  all  that's 
needed  ! 

Waves  "  set  "  with  '  Danderine  '  last  longer. 
And  they  look  nicer.  Thicker,  longer,  more 
abundant  hair  is  sure  to  follow  for  every  member 
when  '  Danderine  '  becomes  a  regular  habit  with 
your  family.  It  helps  stop  falling  hair.  Dissolves 
dandruff.  Changes  dull,  brittle,  lifeless  hair  into 
hair  that  fairly  sparkles  with  new  life  and  lustre  ! 

Of  Chemists  and  Stores,  1/3,  2/6  and  4/6. 

'Danderine 

—   FOR  THE  HAIR  — — ■ 


GLAMOURISE 
your  COMPLEXION 


With  the  advent  of  Summer  and  brilliant  sunshine 
skin  blemishes  become  a  constant  worry;  more  care 
must  be  given  to  the  choice  of  cosmetics.  Only  the 
finest  face  powder  will  resist  the  searching  glow  of 
Summer  sunshine.  Tetlow's  SwanDown  Face  Powder 
is  specially  prepared  to  add  a  touch  of  vivacious 
glamour  to  Winter-tired  complexions.  It  does  not  clog 
the  pores,  resists  perspiration,  wind  and  rain,  and 
clings  longer  than  most. 

Get  a  box  in  your  favourite  shade  from  any  Chemist, 
Hairdresser  or  Store  at  6d.  or  1/-,  or  order  direct,  post 
free,  from  Dept.  11/8,  SwanDown,  61  Eagle  Street, 
London,  W.C.I. 


BRIGHTNESS  and  freshness  are  reflected  In 
"SPARVA."  Frocks  for  all  occasions,  delightful 
underwear,  children's  clothes,  charming  casements — 
you  can  have  an  endless  supply  if  you  choose  "  SPARVA." 

There  are  100  plain  shades  and  a  host  of 
printed  patterns,  all  soft,  durable,  and 
colour-fast.  36  inches  wide. 


nitations  of  these 
Look  for  the  name 
s  your  guarantee  of 


THE     same     bright     freshness     is  apparent 
"  SPARVA'S  "  sister  fabrics:  ••  SPARVASYLK,' 
fine  Rayon  with  all  the  appearance  of  real  silk — in  pi 
and  fancy  weaves;  and  "  SPARVA  "-SPUN,  a  fabric  with 
lovely  lasting  lustre,  printed  in  a  large  range  of 
y        delightful  designs.  Both  36-in.  wide,  I/-  per  yd. 
ASK  to  see  patterns  at  your  usual  Drapers  or  Stores. 

any  difficulty,  write  for  shade  card  and  name  of 
nearest  retailer  to  "  SPARVA,"  74  Sparva  House,  York 
Street.  Alonchester. 
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Inside  five  minutes  Nicole  (Claudette  Colbert)  was  giving  Michael 
(Gary  Cooper)  good  advice  on  how  to  get  to  sleep,  offering,  as  a  variant 
to  sheep-counting,  the  suggestion  that  he  should  spell  Czechoslovakia 
backwards. 


WHEN  Michael  Bran- 
don, of  Hannibal, 
Michigan,  expressed 
a  wish,  in  a  shop  on 
the  French  Riviera, 
to  buy  the  top  half  of  a  pair  of 
pyjamas,  he  was  prepared  to 
enter  into  an  argument  which  he 
had  carried  on  over  half  the 
civilised  globe. 

It  was  evident  that  Nice  was 
to  offer  him  no  exception  to  the 
rule.  Both  the  assistant  and  the 
floor-walker,  a  most  voluble  sales- 
man of  side  lines,  were  suitably 
shocked. 

"I'm  sorry,  monsieur,  but  we 
don't  sell  the  jackets  without  the 
pantalons,"  the  assistant  ex- 
plained. 

"But  I  don't  sleep  in  pantalons, 
and  I  don't  buy  stuff  I  don't  use. 
You  say  this  pair  is  two  hundred 
francs.  Take  a  hundred  and 
wrap  up  the  coat  for  me." 

"  It's  a  case  without  prece- 
dent," the  floor-walker  declared 
"  Really,  we  have  no  authority. 
If  it's  a  question  of  price,  there 
are  cheaper  pyjamas." 

"It's  not  a  question  of  price;  it's 
a  matter  of  principle.  This  pyjama 
business  is  a  racket,  and  I  don't  fall 
for  it.  Ninety  per  cent,  of  the  male 
population  don't  sleep  in  pyjama 
trousers,  don't  want  pyjama  trous- 
ers, yet  buy  pyjama  trousers.  Be 
honest,  Mr.  Floor-walker.  How 
about  you  ? " 

"I'm  an  exceptional  case,  mon- 
sieur I  sleep  in  just  a  muffler;  but 
yours  is  a  revolutionary  request.  I 
must  consult  my  superior."  The 
consultation  took  place  by  telephone 
— another  of  those  instances  where  a 
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subscriber  may  be  grateful  for  the 
absence  of  television. 

No  knowing,  indeed,  what  might 
have  happened  had  Michael  looked  in 
at  the  floor-walker's  conversation. 
For  he  would  have  seen  the  president 
of  the  store  denouncing  his  request 
as  rank  communism,  having  got  out 
of  bed  to  take  up  the  transmitter, 
clad  only  in  a  pyjama  coat. 

"Tell  your  president  that  if  I 
can't    buy    the    pyjamas  without 

trousers,  I'll  "   Michael  had  got 

thus  far  when,  out  of  the  blue,  came 
a  charming  feminine  voice:  "I'll 
buy  the  trousers."  The  owner  came 
forward  to  the  counter.  She  was 
young,  attractive,  wearing  white. 
"How  d'you  do?  I'm  looking  for 
pyjamas  for  a  gentleman,  and  for 
his  purpose  the  trousers  are  enough," 
she  said  practically. 

"A  very  fortunate  solution,"  the 
floor-walker  breathed.  "It  certainly 
is,"  Michael  seconded,  looking  at  the 
face  beneath  the  upturned  hat. 
"  Now  as  to  colour.  What  about  this 
blue  pair5" 

"Heavens,  no  !  Too  dark.  I  like 
to  see  something  gay  in  the  morning, 
don't  you?" 

"  Not  too  darned  gay,"  Michael 
negatived  hurriedly.  "There's  not  a 
laugh  in  me  before  breakfast." 
Which  was  certainly  true,  though 
his  taciturnity  deserved  some  excuse, 
for  he  suffered  from  insomnia.  Not 
that  he  would  have  dreamed  of  tell- 
ing the  lady  so,  but  she  proved  one 
of  those  artless,  friendly  souls  who 
invites  confidences.  Inside  five 
minutes  she  was  giving  him  good 
advice  on  how  to  get  to  sleep,  offer- 
ing, as  a  variant  to  sheep-counting, 
the  suggestion  that  he  should  spell 
Czechoslovakia  backwards. 

By  the  time  he  had  objected  that 
he  couldn't  spell  it  forwards,  and 
had  agreed  to  pay  a  hundred  and 


■Creely  adapted  from  the  film  by 
Marjory  Williams  with  permis- 
sion of  Paramount. 


twenty  francs  for  the  top  half  of  a 
-pyjama  set,  in  white  crepe  de  Chine, 
with  pink  stripes,  he  felt  an  increas- 
ing urge  to  know  for  whom  the  other 
half  was  intended. 

"Must  be  pretty  nice  for  a  hus- 
band to  have  a  wife  who  picks  up 
bargains  for  him.  Kind  of  restores 
your  faith  in  marriage,"  he  ven- 
tured, as  they  awaited  their  respec- 
tive parcels. 

"Sorry  to  shatter  your  illusions, 
but  I'm  not  buying  these  for  a 
husband.  If  yoa  really  want  to 
know,  I'm  not  married." 

"  Kinda  hard  for  me  to  believe 
that  anyone  as  dainty  and  pretty — 
as  you  French  say,  '  petite ' — could 
have  such  a  big  brother.  I'm  six- 
foot  three  myself." 

"  I  have  no  brother — but  there  are 
other  tall  men  in  the  world,  mon- 
sieur." 

With  this,  Michael  had  to  be 
content.  The  lady  departed;  nor 
could  the  floor-walker  say  who  she 
was.  Following  a  night  more  sleep- 
less than  usual,  in  spite  of  trying  out 
the  experiment  with  Czechoslovakia, 
Michael  requested  to  change  his 
hotel  suite  for  one  higher  above  the 
sea.  The  management  obliged. 
Michael,  going  through  the  com- 
municating doorway  into  the  new 
bedroom,  was  startled  at  seeing, 
propped  up  by  pillows  in  the  ornate 
bed,  an  elderly  man  with  a  mous- 
tache. 

"Does  he  go  with  the  place?"  he 
inquired. 

"No,  monsieur.  It's  nothing;  a 
slight  misunderstanding." 


Having  ushered  Michael  back  into 
the  living-room,  the  management 
had  embarked  upon  a  dignified  pro- 
test to  the  elderly  gentleman,  when 
the  telephone  rang.  Michael  heard 
his  name  mentioned  over  the  wire — 
not  once,  but  twice.  Obviously  the 
caller  wished  to  speak  to  him.  He 
strode  into  the  bedroom,  sat  on  the 
end  of  the  bed  and,  from  the  hand 
of  its  occupant,  took  over  the 
receiver.  "Thanks!  Hello!  Bran- 
don speaking."  For  a  couple  of 
minutes,  Michael  schemed  to  aug- 
ment his  considerable  income  by 
ordering  his  New  York  broker  to  buy 
steel,  sell  oil,  and  subsidise  a  tin 
factory. 

"Just  a  second,"  the  elderly 
gentleman  remarked,  when  the  con- 
versation was  over.  "  I  am  the 
Marquis  of  Loiselle — L-o-i-s-e-l-l-e — 
you  remember  my  writing  you  about 
a  business  proposition?" 

"Oh,  Mr.  Loiselly  !  Sure  I 
remember,  now.  Your  idea  was 
great;  millions  in  it,  but  it  isn't 
worth  a  nickel  unless  handled  right, 
and  your  bank  overdraft  is  over- 
drawn above  ten  thousand  francs — 
always  check  up  when  about  to  do 
business- — investigate." 
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"An  excellent  idea.  The 
world  is  full  of  scoundrels — 
such  as  these  hotel  people 
— wanting  to  turn  me  out 
of  my  suite  simply  because 
I  haven't  paid  my  lull  No, 
don't  go.  Since  you're  not 
interested  in  financing  my 
scheme,  would  you  consider 
buying  a  bath-tub?" 
"A  what?" 

!'  I  have  in  my  possession  one  of 
the  glories;  of  France  :  the  one  and 
only  bath-tub  of  Louis  XIV."  Ouite 
useless  for  Michael  to  state,  which  he 
did,  that  he  always  used  a  shower. 
Not  to  be  pat  off,  the  Marquis 
capped  his  eagerness  to  sell  by  get- 
ting out  of  bed  and  revealing,  with 
disorganising  effect  to  the  viewer, 
a  black-and-white  spotted  pyjama 
coat  and  a  pair  of  white  crepe  de 
Chine  trousers  with  pink  stripes. 
Michael,  it  may  have  bjen  guessed, 
knew  not  the  meaning  of  the  word 
prer.mble. 

"Aren't  you  ashamed?"  he  said 
to  the  Marquis.  "  A  man  of  your  age 
fooling  around  with  a  sweetheart — 
one  look  at  those  pants  of  yours  and 
I  know  everything." 

My  pantalons?  Ah,  I  must  apolo- 
gise !  Certainly  they  do  not 
match;  moreover,  they  are  too  long, 
but,  you  see — the  financial  situation. 
My  daughter  tries  to  economise. 
Nicole  bought  these  for  me  yester- 
day. My  coat's  still  good,  you  see." 

"The    girl    who    bought  those 
trousers  is  your  daughter.     Is  she 
married  ? " 
"No." 

"  Engaged  ?  " 

"No." 

"In  love  with  anyone?" 
"  No,  nc,  no  ! " 

"  I'll  buy  the  bath-tub."  Having 
bought  it,  obviously  the  next  thing 
was  to  find  Nicole  and  propose  to 
her.  That  Michael  found  her  on  the 
beach  in  the  company  of  a  good- 
looking  but  somewhat  spineless 
young  man,  attired  in  shorts  and  a 
dark  jumper  with  zipp  fastening, 
was  only  an  incentive  to  the 
Brandon  follow-through. 

First  he  looked  covertly  at 
Nicole,  enchanting  in  a  jazz  bathing 
dress,  then  beckoned  the  young  man 
with  a  "  Hey,  you  ! "  He  came  over. 
With  one  look,  Michael  made  mince- 
meat of  the  other's  attempt  at 
truculence,  contradicted  him  when 
he  suggested  that  they  had  met  at 
the  races,  and  loftily  declared  his 
career  was  an  open  book. 

"  You're  Albert,  Count  de  Regnier, 
clerk  at  the  Paris  branch  of  the 
New  York  Discount  Bank,  and  you 
spend  most  of  your  time  looking  out 
of  the  window,"  Michael  reeled  off. 

"  Are  you  a  detective  ?  " 

"No.  I  own  the  bank.  Now  you're 
here,  you  might  as  well  act  as  my 
secretary."  He  dictated  a  letter  to 
the  Museum  of  Fine  Arts  at  Hanoi 
bal,  warning  the  curator  to  ex 
delivery  of  a  Louis  XIV  bath-tub,  t~ 
the  Count  to  go  to  the  hotel  and  t 
the  communication,  and  gained 
place  at  Nicole's  side. 

Later,  lying  on  her  back  on 
swimmer's  raft  undulating  gen 
under  a  sky  of  cerulean  hue,  Nic 
hitherto  so  companionable,  reftr 
to  marry  Michael,  first,  on  the  : 
that  he  didn't  possess  fifty  millr 
dollars,  and,  secondly,  because 
faithfully  promised  to  make  up 
assets  to  that  amount. 

{Continued  on  page  30) 
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Itlaybelliite 

makes  eyes  look 

larger  and  lovelier 


IT'S  simple  to  add  glamour  to  your  eyes  — 
make  them  brilliant,  irresistibly  lovely.  Just  a 
touch  of  MAYBELLINE  to  the  lashes  — arid  no 
matter  how  thin  and  colourless  they  are,  they  will 
magically  appear  to  be  long,  dark  and  luxuriant. 
Smart  women  all  over  the  world  insist  on 
MAYBELLINE  —apart  from  adding  to  their  charm, 
it  is  absolutely  safe.  There  are  no  dangerous 
dyes  in  MAYBELLINE.  It  is  non-smarting  and 
tear-proof.    Black,  Brown  and  Blue. 

MAyCELLINC 

EYELASH  DARKENER 


Standard  size 
Vanity  size  - 
Trial  Purse  size 


New 
MAYBELLINE 
CREAM 

MASCARA        K«PS  'ashes  soft  and  silky 

Price  1/- 
Including  brush 


3/9 
6/- 
1/- 

Easy 
The 


to  apply  without  water, 
newest  addition  to  smart  women's 
beauty  aids. 


From  all  good   Hairdressers,  Stores  and  Chemists. 

Exclusive  Distributors  : 
CALMON  &  NEATE  LTD.,  8  Gerrard  St.,  London,  W.1 


ODOURLESS 

Hair  Remover 


At  last,  a  depilatory  that 
works  entirely  without  odour! 
Bu-to,  a  dainty  white 
cream,  quickly  removes  un- 
wanted hair  —  leaves  your 
skin  cool,  fragrant,  satin- 
smooth— discourages  coarse 
regrowth.  No  irritation. 
No  embarrassing  odour. 
Bu-to  does  not  smell  because 
it  cannot  smell.  As  pleasant 
to  use  as  your  face  cream  ! 

MAKE  THIS  ODOUR  TEST 

Squeeze  a  small  quan- 
tity of  Bu-to  on  your 
arm.  Leave  6  minutes. 
■J^T— Note  complete  absence 
'  *^  of  unpleasant  odour, 
and  freedom  from  irritation. 
Now,  rinse  with  cold  water. 
All  hair  is  gone  as  if  by  magic. 
Your  skin  is  soft,  cool,  satin- 
smooth — and  quite  odourless. 


Money-back  Guarantee.  If  you  detect  the 
slightest  unpleasant  odour  —  or,  if  Bu-to 
fails  to  give  complete  satisfaction,  return 
tube  and  your  money  will  at  once  be  re- 
funded without  question. 

Bu-to 

oztm/JiJkM. 

BUTYWAVE    CO.,  LONDON,  S.W.: 


*       '  .he  way  of  all  f»*ions 

Halo  hats  may  go  the        keeps,   lt-s  ^ 

•  •  bU'  ™°l  "Is  f  »  the  lips  of 
certain  as  must  ^  . 

the  world's  loveh est  .re  cirde  :  * 

Ta.too  completes  a  P^  ^  „  you  « 
you-re  smart  you  use' t  Jnewes(  il  ly 
smart!    Tattoo  bnng        ^  ^  ,  e 

TATTOO 


1.000  Girls 

THROW  AWAY 
POWDER  PUFFS 


;  J 


Astounding,  new,  all-day  Liquid 
Make-up  invented.  Tested  by 
1,000  women.  Every  statement  in 
this  advertisement  taken  from 
wildly  enthusiastic  letters. 
'Stopped  using  powder  puff'  .  .  . 
'  Make-up  stays  on  all  day '  .  .  .  '  Carries  face 
triumphant  from  dawn  to  sunset'  .  .  .  'Friends 
amazed "...  'Creamy,  smooth,  matt  skin'  .  .  . 
'Face  no  longer  shiny'  .  .  .  'Blackheads,  spots, 
blemishes  invisible '  .  .  .  '  No  loose  powder  on 
handbags,  clothes '  .  .  .  '  Perfect  for  day  and 
evening— face,  neck,  arms,  back'  .  .  .  'Helped 
win  Blackpool  beauty  competition '  .  .  .  '  Boy 
friend  says  skin  feels  like  flower  petals.' 

URGENT.  URGENT.  URGENT.  Be 

the  first  in  your  set  to  make  a  sensation  with 
this  new  style  Liquid  Make-up.  Remember 
the  name 

HENRY  C.MINER'S 
liquid 
MAKE-UP 

{in  five  skin-toning  shades) 
I '3.  TRIAL  SIZE  6d. 
STAYS    ON    ALL  DAY 


an 


AND   WIN  A 
MONEY  PRIZE.  Write  for  details  of  intriguing  'beauty- 
letter'  competition  to  Henry  C  Miner  Ltd.,  Dept.  I). 7. 
Brunei  Road,  Last  Acton,  \\  v 


ROMANO.  Charming  two- 
piece — American  print,  short- 
sleeved  dress,  collar  finished 
with  brooch,  and  lull  length 
wool  georgette  coat.  Colours  : 
Navy,  Black,  Brown,  Lido. 
All  sizes.  Price  49/1 

5/-  monthly 


VISIT   OUR  MAGNIFICENT 
SHOWROOMS 

for    smart    coats,  gowns, 
suits,  ensembles,  millinery, 
shoes  and  underwear. 
Fox  Furs  a  Speciality 


OPEN    A  CREDIT 
ACCOUNT  WITH 
SMARTWEAR 

NO  REFERENCES. — We  are 

thelargest  high-class  credit  firm 
in  Great  Britain  who  give  credit 
without  any  references  what- 
ever.e  ven  to  Non-  Householders. 


1  Please  send  "Romano,"  for 
,  which  I  enclose  5/-  deposit. 
I  Money  refunded  If  not  satis- 


fied. 
Colour 
Hips 

Name  . . 
Address 


OXFORD  CIRCUS.  LONDON  W. 


Brighton  .  209.  Western  Rd 
■  Nottingham:  8,  S.  Parade 
J  Birmingham  •      76,  Bull  St. 


Sheffield'  98,  Pinstone  St. 
Manchester:  47,  Deamgate  ■ 
Leicester:   30,  Market  St.  | 


FOR  PRESERVING 
THE  NATURAL 
SOFTNESS  AND 
DELICATE  TEXTURE 
OF  FINE  HAIR 

EVAN 
WILLIAMS 
SHAMPOO 

IS  UNSURPASSED 


Evan  Williams 


GreenforJ.  Muhtlt 
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BETTt  DAVIS  STAR  IN  ••  JEZEBEL  "  FIRST  NATIONAL  FILM  USING  MAX  FACTOR'S  FACE  POWDER 


Accent  Your  Beauty 

with  this 

New  Make-Up 

ALL  HOLLYWOOD  has  discovered,  as  you  will  discover, 
that  colour  is  beauty's  secret  of  attraction.  To  emphasise 
this  attraction,  Max  Factor,  Hollywood's  Make-Up  Genius, 
created  Colour  Harmony  Make-Up  .  .  .  harmonised  shades 
of  Powder,  Rouge  and  Lipstick  ...  to  bring  out  the 
individual  beauty  of  blonde,  brunette,  brownette,  and 
redhead.  Originated  for  the  stars,  the  luxury  of  this  new 
kind  of  make-up  is  now  available  to  you. 


POWDER  .  .  . 

Amazingly  fine  in  tex- 
ture. Max  Factor's  Face 
Powder  will  appear 
smoother,   the  colour 


ROUGE 


When  you  first  apply 
Max  Factor's  Rouge  in 
your  Colour  Harmony 
shade,  you  will  sec  how 
much  more  attractive 
you  Will  look. 


LIPSTICK  .  .  . 

Max  Factor's  Lipstick 
...  it  is  super-indelible 
jnd  moisture  proof  .  .  . 
two  features  that  keep 
your  lip  make-up  look- 
ing lovely  for  hours  and 
hours. 


|  j    "^T  NE  W  !     Creme  Rouge  in  six  attractive  shades 

Ai ax  factor*  %UijwoodfIonJoK 

MAX  FACTOR'S  "COSMETICS  OF  THE  STARS"  ARE  OBTAINABLE  AT  ALL  LEADING  STORES,  CHEMISTS, 
HAIRDRESSERS,  AND  BOOTS,  TIMOTHY  WHITES  AND  TAYLORS 

PO$t7oRPOWDER,  ROUGE  &  LIPSTICK  IN  YOUR  COLOUR  HARMONY 

Max  Factor1!  Make-up  Studios 
(Dcpi.  A.), 
16  Old  Bond  Si.,  Isindon,  Wit. 
Send  this  together  w  ith  6d.  in  stamps 
or  P.O.  to  Max  Factor  (Dept.  A.), 
16  Old  Bond  St.,  London,  W.I,  for 
your  personal  complexion  analysis, 
make-up  colour  harmony  chart, 
samples  of  powder,  rouge  and  lip 
stick  in  your  correct  colour  harmony, 
and  4"-pagt  booklet  on  the  ,\>n  Arl 
of  Sotiily  Maktup,  by  Max  (  actor. 

T.19 

NAME  


Complexion 

l.),S 

Hair 

Very  Light  .  .  .  □ 
Medium.  .  .  .  .  □ 

Blue  □ 

Grey  □ 

Green  .  .  .  .  f  j 
1 lazel  .  .  .  .  □ 
Brown.  .  . .  □ 

BLONDE 
Light  . .  □    DarL  .  .  □ 

BROW  NETTE 
Light  . .  Q    Dark  . .  Q 

li'.cl.  ... 

BRUNETTE 
Light..  □  Dark..D 

REDHEAD 
Light . .  Q   Dark  . .  □ 
If  hair  it  Grey,  check  type 

Freckled  .  .  .  .  □ 

LASIJES 
Light  □ 

SKIN 

Dry  □ 

Oily  □  Normal  □ 

AGE 
Over  }»•••□ 
L'ndcr  )J  .  .  □ 

[Continued  from  page  28) 


"I'm  sure  you  will — any  time 
before  breakfast,"  she  agreed,  and, 
remarking  that  she  wished  someone 
would  voice  what  she  really  thought 
of  him,  pushed  him  gently  into  the 

Nevertheless,  following  his  invi- 
tation to  Nicole  to  dine  (note,  dic- 
tated to  Albert  while  seated  in  the 
famous  bath-tub,  which  promptly 
came  in  half),  Michael  proposed 
again  and  was  accepted. 

\  s  far  as  he  was  concerned, 
'  events  moved  too  rapidly  towards 
the  afternoon  when  the  engaged 
couple  were  to  be  photographed  in 
the  presence  of  some  twenty  mem- 
bers of  the  de  Loiselle  family.  It  is 
safe  to  say  that  few  men  over  six 
feet,  wearing  striped  trousers  and  a 
carnation  in  the  buttonhole,  really 
delight  in  facing  a  camera.  Michael's 
ordeal  was  made  frantic  by  one  small 
omission. 

"  I  haven't  worn  this  suit  for  quite 
a  while,"  he  remarked,  with  an 
effort  to  appear 
casual  as  rice,  with 
the  emergence  of 
a  handkerchief, 
popped  repeatedly 
from  the  breast 
pocket. 

When  Nicole,  to 
whom  he  explained 
the  use  at  weddings 
of  this  cereal,  in- 
quired i-f  it  had 
brought  the  bride 
and  groom  luck  in 
this  instance,  h  e 
was  obliged  to 
answer  :  "  Well,  we 
had  a  pleasant  six 
months." 

The  photograph- 
er's request  that 
the  principals 
should  smile  had  to 
be  obeyed,  but 
Nicole's  suspicions 
had  been  roused. 
Excusing  them- 
selves,  she  took 
Michael  into  the 
adjoining  room. 

"You've  been  married." 

"That's  all  right.  My  decree's 
final.  Do  you  mind  ?  I  thought  your 
father  was  very  well  informed 
about  me." 

"Oh,  he  only  knows  about  your 
bank  account,  and  all  I  know  about 
you  is  I  liked  you  in  a  shop,  hated 
you  on  a  float,  and  fell  in  love  with 
you  over  a  bath-tub.  What  was  your 
wife's  name?" 

"Marjorie.  I  used  to  call  her 
Mug." 

"  Why  did  you  divorce  her?  " 

"Oh! — er — well,  she  got  a  little 
jealous  of  Linda." 

"Then  why  didn't  you  marry 
Linda?" 

"I  did."  In  the  end  he  had  to 
confess.  Seven  times  he,  Michael, 
had  been  married,  and  divorced  six, 
one  spouse  having  died  a  natural 
death.  In  vain  he  begged  Nicole  not 
to  take  the  situation  too  seriously. 
Before  the  afternoon  was  over,  he 
was  to  discover  that  the  young 
woman  whom  he  proposed  to  make 
his  eighth  wife  was  not  only  far 
beyond  the  .seven  in  charm,  but 
possessed  a  business  head. 

In  front  of  the  Count  de  Loiselle, 
who  fainted  on  hearing  of  a  likely 
break  between  the  affianced,  it  was, 
perhaps,  rash  of  Michael  to  state 
that  it  was  his  practice  to  make  a 


clean-cut  pre-marriage  settlement  to 
his  wives  and  to  offer  fifty  thousand 
dollars  as  such  to  Nicole.  While  the 
Count  and  Aunt  Hedwige,  the 
august  head  of  the  family  who  had 
taken  a  fancy  to  Michael,  argued  for 
and  against  a  mercenary  outlook  on 
Nicole's  marriage,  she  silenced  their 
arguments. 

"  After  all,  it's  my  life  that's  being 
decided,"  she  affirmed.  "I'll  make 
my  own  decision.  I  refuse  your  fifty 
thousand  dollars,  Michael.  I  want  a 
hundred  thousand  guaranteed  in  the 
marriage  contract,  and  I'm  Mrs. 
Michael  Brandon.  You  can  leave  me 
whenever  you  wish." 

"That'll  never  be,  I  hope,"  he 
said,  and  meant  it.  With  customary 
directness,  he  had  already  told 
Nicole  that  she  had  got  him  on  the 
spot  and  that  he  was  crazy  about 
her,  yet  the  marriage  bells  jangled. 

In  Venice  there  was  no  harmony 
and  in  Czechoslovakia  he  was  still 
spelling  the  name  backwards.  In 
Paris  they  certainly  inhabited  the 


The  Count  de  Loiselle  (Edward  Everett  Horton)  did 
not  emerge  until  he  had  bought  the  Sanatorium  and 
was  able  to  let  Nicole  in  himself. 


same  apartment,  but  strictly  m 
separate  suites ;  so  much  so  that  only 
through  the  medium  of  Nicole's  maid 
and  his  valet  did  Michael  discove* 
that  his  wife's  boudoir  had  been  i 
done  up  in  blue  and  silver.  More-1 
over,  a  chauffeur,  leaving  Mrs.1 
Brandon's  employ  and  mistaking 
Michael  for  a  candidate  for  the  job,^ 
warned  him  that  if  he  obtained  it 
he  would  never  be  home  before  3  a.m.j, 

Michael  meditated  on  this  cogent 
fact.  Nicole  in  beach  wear  might 
be  alluring,  but  in  sophisticated  hats 
and  luxurious  furs,  not  to  mention 
glamorous  evening  frocks,  she  was 
enough  to  seduce  a  bust  of  Abraham 
Lincoln.  Michael's  nerves,  never 
very  stable,  went  increasingly  to 
pieces.  In  various  ways  he  tried  to? 
win  Nicole's  approval.  One  evening, 
with  the  help  of  caviare  and  cham- 
pagne for  two.  served  in  the  suite 
which  the  maids  had  vacated  for  the, 
time,  he  all  but  succeeded  in  making.' 
the  bedside  books  ordered  by  the 
doctor  superfluous.  Indeed,  had  it 
not  been  for  the  spring  onions  which.; 
at  one  sentimental  point.  Nicole 
crammed  into  her  mouth,  husbandly* 
jealousy  might  have  been  completely 
stilled. 

As  it  was,  an  anonymous  note, 
suggesting  that  he,  Michael,  was  the 
last  to  know  of  his  wife's  gallivant 
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ings,  roused  him  ultimately  to 
action.  Mr.  Fepinard.  detective,  was 
called  in.  A  large  man.  with  untidy 
hair  and  a  seedy-looking  coat,  he 
reported  most  emphatically  that 
Mrs.  Brandon  s  conduct  left  nothing 
to  be  desired. 

"Listen!  I'm  in  a  hurry.  I  have  to 
catch  a  train  for  Brussels.  What 
is  the  meaning  of  those  anonymous 
letters?"  Michael  demanded. 

"Simply  that  Mrs.  Brandon  writes 
them  herself.  Here  is  one  posted 
this  morning  in  the  apartment  mail- 
box at  eleven-fifteen.  Addressed  to 
>ou  at  the  Hotel  Metropole,  Brus- 
sels, intended  to  greet  you  upon  your 
arrival.  Perhaps  you  would  care  to 
read  it  now."    Michael  read  : — 

"To-night  at  your  business  con- 
ference, when  you  are  trying  to  put 
something  over  on  your  associates 
in  Brussels,  your  wife  will  be  putting 
something  over  on  you.  Too  bad 
you  didn't  stay  at  home. — A  friend. " 

"Perfectly  simple,"  Monsieur 
Pepinard  supplemented.  "Neglected 
wife  wants  to  make  husband  jealous." 

Jealous  nothing  !  She's  after  a 
divorce.  She  told  me  so  once. 
That's  why  she  married  me.  Now 
she  wants  to  shake  my  nerves  to 
pieces  so  I  can't  attend  to  my 
business.  But  I'm  going  to  fool  her. 
I'll  go  to  Brussels.  At  least,  that's 
what  I'll  tell  her — only  I'm  not 
going.  I'm  coming  back  unex- 
pectedly in  the  middle  of  the  night 
and  surprise  her  with  this  mysterious 
Mr.  X. 

"But  there  is  no  Mr  X." 
"  That's  just  it.  I'm  going  to  laugh 
at  her.  I'm  going  to  have  some  fun. 
I'm  going  to  make  her  embarrassed 
— feel  small.  Thank  you.  Mr. 
Pepinard." 

It  occurred  to  him  to  ask  Monsieur 
Pepinard  whether  Madame  Brandon 
suspected  that  she  was  being  followed . 
Better,  however,  if  he  hadn't  taken 
the  detective's  word  for  it  that  the 
lady  was  not  even  aware  of  his 
existence.  Hardly,  indeed,  had 
Monsieur  Pepinard  left  Michael's 
suite  than  Nicole,  crossing  the 
threshold  of  hers,  was  inviting 
Monsieur  Pepinard  in  for  a  heart-to- 
heart  talk.  The  result  transpired 
about  midnight,  at  which  time 
Michael,  having  journeyed  exactly  as 
far  as  the  local  cinema,  returned  to 
the  apartment.  He  found  Nicole 
adorable  in  clinging  satin  and  white 
fox,  but  decidedly  overdoing  the  sur- 
prise act. 

"  You  don't  think  for  a  moment 
I've  anything  to  hide,"  she  counter- 
accused  his  statement  that  she  was 
nervous 

"No.  I  don't;  but  let  me  tell  you 
I'm  going  to  fool  you.  I'm  going  ir to 
that  bedroom  of  yours." 

No,  no,  Michael  !  You  can't  do 
that."  It  dawned  on  Michael 
that  she  was  really  egging  him  on 
towards  an  entry,  when  her  door 
opened  and  a  curiously  delapidated- 
looking  figure  appeared  in  shirt  and 
shorts.  "Quiet,  please  \"  it  en- 
treated . 

"Albert  de  Regnier  !  You  miser- 
able little  pip-squeak  !  I'll  kill 
you  !"  Michael  vociferated 

"Please,  don't  hurt  him,"  Nicole 
er.created.  She  might  have  added 
that  he  had  been  sufficiently  hurt 
already,  having  sustained,  in  the 
course  of  an  exceptional  chain  of 
circumstances,  two  knock-outs  in  the 
last  hour 

As  far  as  Monsieur  Pepinard  was 
concerned,  he  had.  at  Nicole's 
request,  merely  provided  her  with  a 
prize  boxer  who  was  intended  to  put 
Michael  a  leep  on  his  arrival.  Unfor- 
tunately, Albert  had  appeared  first 
and  received  the  k.o.  before  Nicole 
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could  warn  the  heavyweight  that  he 
was  socking  the  wrong  man  At  first 
she  had  only  thought  of  hurrying 
Albert  off,  but.  when  brought  to,  he 
had  seemed  incapable  of  going  any- 
where. She  had  decided  to  make  the 
most  of  keeping  him.  Better  that 
Michael  should  have  something  to 
think  about  than  that  he  should 
dream  of  those  flying  fish  and 
Japanese  gardens  which  the  prize- 
fighter had  assured  her  had  been  his 
experience  while  lying  senseless  in 
the  ring  A  smart  tap  on  the  jaw. 
where  Albert,  lying  weakly  back  on 
the  couch,  alleged  he  had  been  hit. 
had  achieved  her  design. 

Alas  !  Unaware  that  he  was  sup- 
posed to  be  fitting  into  any  picture. 
Michael's  air  of  a  t.ger  about  to 
consume  a  mouse  alainied  Nicole 
into  reiterating  : — 

"Michael,  don't  hurt  him  !  He 
only  came  to  bring  a  handbag  I  left 
behind  in  the  taxi  this  morning.  I 
met  Albert  and  gave  him  a  lift.  He 
doesn't  mean  a  thing  to  me.  I  swear." 

But  Michael  was  beyond  the  power 
of  entreaty.  "  Now  look  here,"  he 
cried,  seizing  her  by  the  shoulders. 
"  You  made  a  nervous  wreck  out  of 
me — you  tortured  me — you  took  my 
pride  away — and  my  self-respect, 
and  I  stood  for  it;  but  if  you  try  and 
tell  me  he  just  came  here  to  bring 
your  handbag,  I'll  brain  you.  As  for 
you,  get  out!"  "I  can't,"  Albert 
protested.  "You're  sitting  on  my 
pants." 

Nicole  had  won.  Having  ushered 
Albert,  complete  with  trousers,  into 
the  hall,  Michael  admitted  it.  He 
promised  to  send  round  a  lawyer  in 
the  morning  to  arrange  for  a  divorce 
and  retired,  beaten.  The  opening 
day  of  the  trial  coincided  with  his 
nervous  breakdown.  In  his  private 
room  in  Professor  Uganzeff's  sana- 
torium, he  could  constantly  be 
heard  repeating  the  phrase,  "I'm 
feeling  fine." 

Confronted  even  with  his  lunch  of 
Irish  stew,  of  which  he  verballv 
claimed  to  be  very  fond,  his  face 
never  lost  its  set  expression  of 
gloom.  When  he  was  told  that 
Nicole  had  called  to  see  him,  he 
became  violent.  The  use  of  a  strait- 
jacket  was  indicated. 

Here  it  was,  however,  that  the 
Count  de  l.oiselle  nobly  stepped  in. 
Or.  rather,  Professor  Uganzeff,  hav- 
ing refused  to  see  him.  he  stepped 
up  to  the  front  door  and  barked  like 
a  dog.  Whereupon  a  nurse,  trained 
to  recognise  such  eccentricities  as 
properly  belonging  to  prospective 
patients,  let  him  in;  wherefroni  he 
did  not  emerge  till  he  had  bought  the 
sanatorium. 

Picture,  therefore,  Nicole,  lovelier 
than  ever  in  short-sleeved  black 
frock,  arriving  at  Michael  s  door  and 
seeing  him  in  the  dreaded  strait- 
jacket,  attempting  to  talk  on  the 
telephone  to  his  broker,  raising  the 
receiver  to  a  convenient  height. 

"Get  away!"  he  commanded. 
"I'm  trussed  up  like  this  all  because 
of  you." 

"  You're  sure  it's  not  Albert  that's 
troubling  you  ?  " 

"No;  I  know  it  was  a  put-up  job. 
But  it's  just  as  bad.  You  got  vour 
money;  that's  what  you  wanted." 

"It  wasn't.  But  I  didn't  mean  to 
be  just  another  girl  in  the  Brandon 
Follies.  I  had  to  break  vou  down — 
but  I  love  you." 

"Stop  tickling  me.  Wait  till  I  get 
out  of  this."  Five  minutes  later,  the 
Marquis  put  his  venerable  head 
inside  the  door.  "What  is  it?" 
Nicole  asked  from  the  arms  of 
Michael,  whose  desperate  struggles 
to  release  himself  had  been  rewarded. 

"Oh,  nothing,"  the  Marquis 
replied. 
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HflRLENE 


The  use  of  this  dainty  preparation  is  like  enveloping  your  hair  in 
liquid  sunshine  !  It  gleams;  it  glistens;  and  where  once  may  have 
been  a  drab  appearance,  now  is  born  an  exciting  glamour — a  rich 
new  beauty  to  frame  your  features  !  All  Fair-haired  ladies  whose 
hair  has  become  dull  and  lost  its  tone,  should  try  Harlene  Camomile 
Golden  Hair  Wash  at  once  and  enjoy  its  marvellous  effect. 
I '3,  3'-  and  5'-  per  bottle. 


All  too  often  fair  hair  loses  its  beauty  after 
being  shampooed.  Now  a  special  Shampoo 
overcomes  this.  Harlene  Camomile  Shampoo 
helps  to  preserve  the  beauty  of  Fair  Hair — 
assists  it  to  retain  those  lovely  lights  and 
sunshine  tints  :  16  per  Box  of  7  Shampoos 
(Single  Sachets  3d.  each). 


The  perfect  setting  lotion  especially 
prepared  for  fair  hair.  This  clean  and  daintv 
preparation  controls  those  straggling,  untidy 

wisps  "  of  hair,  creates  deep,  entrancing 
waves  and  keeps  them  "  set  "  for  long 
periods.  Saves  £££'s  on  waving  bills.  7)d. 
and  I  3  per  bottle 


From  all  Chemists 

3  FREE  GIFTS  COUPON 


Send  this  Coupon  with  4il.  in  Stamps  fur  postage  lad  packing  for  Free  Samples  of 
Harlene  Camomile  Golden  Hair  Wash.  Harlene  Camomile  Shampoo  ami  Harlene  Coldeu 
Wave  Set  to  Kd  wards  Harlene,  Ltd.  (Dept.  0.8.  B32),  80/86,  Lamb's  Conduit  Street. 
London,  W.C.I, 
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LOST 

3 st.  7lbs. 

Feels  10  Years  Younger 


READ  THIS  LETTER- 


BUST 

REDUCED 

8  inches 

WAIST 
REDUCED 

9  inches 

HIPS 
REDUCED 

6  inches 


Dear  Sirs,  Middx. 

I  thought  you  would  be 
interested  to  know  how  your 
wonderful  Silf  reduced  my 
weight  from  12  st.  to  8  st.  7  lb. 

I  feel  absolutely  fit  and 
well  always,  and  ten  years 
younger.  My  age  is  36  and 
everybody  tells  me  I  do  not 
look  it,  thanks  to  Silf  for 
making  me  slim  again.  I 
can  thoroughly  recommend 
it  and  do  so  wherever  I  can. 

I  forgot  to  tell  you  my 
measurements  were  :  Bust, 
42  in.,  Hips  42  in.,  and  Waist 
34  in.  Now  my  measurements 
are:  Bust  34  in..  Hips  36  in., 
and  Waist  25  in.,  so  you  can 
see  for  yourself  the  marvel- 
lous difference. 

With  everlasting  thanks, 
Yours  sincerely, 

(Sgd.)  V.  P. 

This  photo  shows  the  charming  "Sylph- 
like"  Figure  admired  by  All — the  very 
embodiment  of  Grace  and  Beauty — the 
very  incarnation  of  Health  and  Fitness. 

As  "Silf"  Brand 
Obesity  Tablets  remove 
vour  fat,  so  also  does 
vour  HEALTH  IM- 
PROVE !  It  is,  there- 
fore, unnecessary  to 
live  beneath  a  bur- 
den of  fatness  .  .  . 
running  the  grave 
risks  .  .  .  suffering 
the  hourly  distress 
which  it  inevitably 
entails.  Whether 
your  excessive 
weight  is  Many 
Stones  ...  or  just 
the  first  Few  Extra 
Pounds  .  .  whether 
you  have  been 
burdened  for 
years  or  only  just 
commenced  to 
"put  on  weight" 
.  .  .  the  action  of 
"SILF"  is  just  as 
wonderful.  It  is 
the  wise,  the  health- 
ful, the  SAFE  way 
to  slimness.  Com- 
mence to  take  it 
to-day.  You  can  do 
so  with  complete 
confidence. 

7  DAYS'  TRIAL 

"WOV  are  invited  to  purchase  a  1/3  box  of  "Silf"  (Brand) 
1  Obesity  Tablets,  and  if  after  taking  them  for  seven  days,  as 
directed,  you  are  not  satisfied  that  a  reasonable  course  of  this 
remedy  will  prove  t>eneficial,  you  mav  return  the  empty  box 
to  the  Silf  Company,  Ltd.,  89,  Shaftesbury  Avenue,  London, 
W.l,  and  we  will  return  the  1/3  you  have  spent. 

This  scientific  preparation  is  Nature's  Own  Remedy  for 
superfluous  fat,  and  it  is  so  simple,  too  1  All  you  do  Is  to  take 
a  few  tiny  SILF  Tablets  and  your  fat  begins  to  disappear 
without  any  excessive  dieting,  dangerous  drugging  or  violent 
exercises  ' 

So  don't  be  worried  about  YOUR  fatness  any  more;  com- 
mence at  once  to  take  SILF  Brand  Obesity  Tablets.  This 
scientific  remedy  consists  of  pure  vegetable  extracts  and 

not  only  removes  surplus  fat  but  actually  keeps  under  control 
the  tendency  to  "put  on  weight"  which  so  many  people  dread. 

SILF  Brand  Obesity  Tablets  are  obtainable  from  all  chemists, 
price  1/3,  3/-  and  5/-  per  box,  or  direct,  post  free,  from 

THE   SILF   CO.    LTD.   (Dept.  63P), 

39,  Shaftesbury  Avenue,  London,  W.l. 

N  o  proprietary  rights  are  claimed  in  t  it  preparation  of  Ih  is  remedy- 
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WHAT  DO  YOU  THINK  ?   Letters  from  our  readers 


DO  YOU  BELIEVE  IN  FILMS? 

Identifying  Yourself  with  the  Characters 


MY  chief  reason  for  going  to  the 
cinema  is  because  I  like  to  escape 
for  a  few  hours  from  the  hum- 
drum life  which  circumstances 
force  me  to  lead  into  an  entranc- 
ing world  of  make-believe. 

To  do  this,  whether  I  blush  to  admit  it 
or  not,  I  must  be  able  to  identify  myself  with 
the  hero,  who  must  be  handsome,  accom- 
plished and  sincere.  The  heroine  must  be 
beautiful,  natural  and  lovable,  rather  like 
the  girl  who  has  promised  to  marry  me,  in 
fact.  The  villain,  on  the  other  hand,  must 
be  a  really  detestable  individual,  rather  like 
my  manager,  for  instance. 

Well,  my  complaint  is  that  heroes  are  no 
longer  heroic,  heroines  have  ceased  to  be 
natural  or  lovable,  and  villains  are  too 
indefinite  to  be  really  villainous.  Let's  have 
more  natural  acting  in  our  films,  and  the 
illusion  of  reality  will  be  much  easier  for 
chaps  like  me  to  believe  in. — R.  N.,  Notts., 
ivho  is  aivarded  the  first  prize  of  £1  Is. 


The  caricature  of  Fred  Astaire  is  contributed 
by  a  reader,  Eric  Butt,  of  168,  Oldfield  Road, 
Salford,  5,  Lanes.,  who  is  awarded  the  second 
prize  of  10s.  6d. 
(Please  note  that  pencil  sketches  cannot  be 
accepted,  and  drawings  cannot  be  returned 
unless  postage  is  enclosed. — "  Thinker.") 


Paul  Muni  must  play  Charles  Dickens! 

#  Dicken's  life — vice-reform,  humanity,  miser- 
able youth  and  other  well-known  highlights 
— even  exceeds  in  dramatic  material  Muni's 
memorable  films,  Zola — Pasteur — Scarface — and 
The  Good  Earth. 

Paul  Muni's  authenticity  genius  is  best 
fostered  by  real-life  roles.  His  acting  stirs  our 
emotions  by  its  qualities  of  heart  and  soul  and 
intellect — rather  than  by  the  mere  outward 
show  of  Hollywood's  more  "Taylored"  idols. 
He  is  at  his  best  when  portraying  the  mellow, 
humorous  philosophy  of  a  very  human  "Great 
Man." 

What,  then,  could  be  more  mutually  apt,  than 
Muni  in  "The  Life  of  Charles  Dickens" — which 
itself  clung  so  obviously  to  human  realities  ? 

Muni  has  startlingly  pygmalionised  Pasteur 
and  Zola. 

Now  let  him  bring  Dickens  to  life  ! — and 


Beethoven,  Pepys,  Socratss,  and  Wagner  too  ! 
The  whole  world  would  flock  to  see  them  ! 

For  in  his  acting,  Paul  Muni  himself  is  that  rare 
bird  in  this  century — a  great  man. — Eve  Picca- 
dilly, 25  Oxford  Terrace,  London,  W.2. 

(And  why  not  Alfred  the  Great,  Crippen,  Guy 
Fawkes,  and  the  Venerable  Bede  ? — "Thinker.") 

Boosting  America 

•  In  establishing  a  studio  in  this  country 
M.G.M.  have  been  astute  enough  to  recognise 

the  enormous  potentialities  that  lie  in  England, 
most  of  which  has  yet  to  be  put  on  the  screen, 
while  America  has  little  that  is  new  to  offer  us. 
But  their  first  two  efforts  do  not  bode  well  for 
British  stars  or  the  boosting  of  British  films 
abroad. 

Why  bring  over  big  American  stars  for  films 
about  themselves  which  could  easily  have  been 
made  in  America?  Take  a  Yank  at  Oxford;  it 
contained  little  or  no  actual  Oxford  atmosphere; 
even  Robert  Taylor  admitted  he  did  not  even 
visit  Oxford.  In  The  Citadel  the  lead  goes  to  an 
American  in  preference  to  an  English  girl. 

It  appears  that  America  will  not  accept  first- 
class  British  films  unless  they  possess  a  strong 
Yankee  element,  and  therefore  M.G.M.  has  no 
intention  of  creating  and  developing  British 
stars  as  they  have  done  American. — Joyce  D. 
Willett,  10  Evelyn  Road,  Walthamstow,  £.17. 

{Yet  such  films  will  result  in  British  players 
— such  as  Griffith  Jones — being  introduced  to 
American  picturegoers. — "  Thinker.") 

Realism 

•  Directors  of  to-day  are  lauded  to  the  skies  for 
their  imagination  and  realism.  I  can't  see  the 

realism  but  I  can  appreciate  the  brilliant 
imagination  in  films  where  : 

Typists  are  afflicted  with  wooden  fingers  yet 
control  the  firm's  destinies  and  live  in  apartments 
worthy  of  millionaires. 

Official  detectives  look  and  behave  like  Simple 
Simons  yet  unofficial  sleuths  are  brainy  enough 
for  the  Big  Five. 

All  super  reporters  are  introduced  as  i 
returning  from  a  mysterious  grand  binge. 

Orthodox  theatre  stages  in  musicals  mitac 
lously  change  into  gigantic  arenas  and  end 
vistas. 

Servants  bully  everyone  and  drop  nothing 
their  aitches — and  those  incessantly. 

Truth  certainly  is  stranger  than  screen  ficti 
— C.  D.  Robinson,  47  Cochrane  Park  Avenue. 
Newcastle-upon-Tyne. 

{Personally  I  don't  think  anything  could  be 
stranger  than  screen  fiction. — "Thinker.") 

Tea! 

•  Last  week  at  my  local  cinema  a  notice  w 
flashed  on  the  screen  that  orders  for  te 

should  be  given  to  the  attendant. 

Two  old  ladies  next  to  us  decided  to  order. 

After  much  beckoning  and  calling,  the  atti 
dant  came.  The  ladies  had  to  stand  up  so  tha 
numbers  of  seats  could  be  taken  {pity  tho~ 
behind).  Then  sat  down  with  much  noise.  T~ 
arrived,  was  put  in  my  hands  to  pass  along  th 
row.  Cups  rattled  and  tea  was  drunk. 

Then  the -empty  cups  were  passed  back,  a 
ladies  started  fishing  for  sixpence.  Ushere' 
leaned  across  my  seat  and  flashed  the  light  o 
handbags.  Money  found.  What  a  wonderf- 
evening  ! — Terry  Don  Buckley,  25  Glouces 
Crescent,  Regents  Park,  N.W.I. 

Starchy 

9    Whenever  I  see  a  Hollywood  epic  of 

operating  theatre,  I  realise  that  the  U.S. 
is  again  one  up  on  the  Old  Country  in  possessi 
a  machine  which  can  sterilise  operation  "  gowns,' 
— and  simultaneously  iron  them  ! 

On  the  screen,  surgeons,  nurses  and  assistan 
invariably  don  snowy  "gowns,"  which  hang 
(Continued  on  page  34) 


AH !  THAT  WAS  A 
PAIMOIIVC  BATH 


PAIN 
AFTER  MEALS 

By  Dr.  F.  B.  Scott,  M.D.,  Paris 

Of  all  the  aches  and  pains  which  patients  come 
and  tell  me  about,  stomach  pain  after  meals  is 
probably  the  most  common.  "  I  get  such  stabbing, 
griping  pains  after  meals,"  they  say,  or  "my  meals  I 
give  me  such  a  horrible  full-up  feeling." 

Well,  it  doesn't  take  long  to  put  these  patients  ! 
right.     Their  trouble  is  excess  stomach  acid —  I 
burning  acid  which  ferments  in  the  stomach  and  | 
leads  to  all  sorts  of  painful  symptoms.    In  these 
cases,  I  simply  prescribe  'Bisurated'  Magnesia, 
the  standard  antacid  compound.     Within  five 
minutes  '  Bisurated  '  Magnesia  neutralises  excess 
acid,  and  so  stops  all  pain  and  discomfort.  If  you 
suffer  from  stomach  trouble,  I  strongly  recom- 
mend you  to  try  'Bisurated'  Magnesia. 


TAN   WITHOUT  TEARS 


Note  :  'Bisurated'  Magnesia — referred  to  by 
Dr.  Scott — is  available  at  all  chemists  at  prices  from 
6d.  to  2/6. 


NUROM 

SUN  TAN  CREAM 

funbathe  carefree  lad  happily  with  the  protctloii  of 
HI  RON  A— Cbt  original  preparation  for  sun-ray  p,».f|. 
tinners  which  provides  a  pleading  tan  and  prevents  sun* 
hum.  HURON  A  keeps  out  the  harmful  turning  rays  while 
encouraging  a  natural  glowing  Un  quickly.  It  Is  also  a 
soothing  application  If  vou  are  already  sunburned. 

NON-ORE ASY — PLEASANT  TO  USE  Of 
Supplied  with  or  without  colour.     Also  Nurona  fhwniefe 
fun-Tan  Oil..    If  your  chemist  cannot  supply  „„T>fI 
send   1'3    to    the   manufacturers:  p  oouit 

JAMES  WOOLLET.  SONS  &  CO.,  LTD..  ■  '„ 
ft  Victoria  Bridge,  Manchester  J 


and  it  costs 
ONLY 


the  8eaut4f 
txeedment 
ofjtkeftMt 


The  cream  that  makes 
your  skin  look  younger, 
gives  it  a  soft  velvet 
smoothness  without  that 
made-up  look.  The  cream 
yon  can  use  on  your  face 
— on  your  throat — on  your 
arms  —  and  that  works 
with  its  thrilling  secret 
ingredient  all  the  time  for 
your  loveliness.  The  six- 
penny tube  is  news! 
Obtainable  everywhere  fa  ih 
flattering  shades. 
IJand'jaaTubtt  Qd.  Mirror-fitted  Jars  1  - 


Potter&Moores 

MITCHAM  LAVENDER 


STOP 
PERSPIRATION 

this  new  way 

1  A  cool,  dainty  cream—  stops 
perspiration  instantly —  re- 
moves odour  completely  for 
1  to  3  days. 

2  Smooth  it  in  and  it  vanishes. 

3  No  waiting  to  dry. 

4  Can  he  used  straight  after 
shaving — doesn't  sin;irt. 

5  Perfectly  sale — soothing  to 
skin. 

6  Doesn't  stain  or  rol  dresses. 


Arrid 


6d.  and  1  1 1  a  jar 


At  Boo ti, chemists  A  department  stores 
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UNKISSED 
WOMEN! 


Many  women  contribute  to  their  own  unhappiness 
by  imagining  that  over-coloured,  heavily-painted 
lips  can  capture  a  man's  heart.  These  thick,  over- 
painted  lips  are  never  kissed.  Such  disappointment 
can  only  come  to  women  who  do  not  use  the  new 
Parisian  GUITARE  LIPSTICK.  "  Indelible—  Natural 
— Traceless."  From  the  moment  it  is  put  on, 
it  gives  the  natural  beauty  of  health  and  the 
freshness  of  youth  so  much  admired  by  men. 
Thanks  to  '  Kissfix,'  GUITARE  stays  on  all  day 
without  leaving  the  slightest  tell-tale  trace,  no 
matter  what  you  do.  Use  GUITARE  and  never 
again  be  without  one  of  the  most  beautiful  things 
that  life  can  give  to  a  woman.  GUITARE  LIPSTICK 
is  obtainable  in  eight  glowing  transparent  shades. 
Trial  size  (enough  for  one  month),  6d.  Standard 
size,  2  -;  De  Luxe  models,  4/6.  On  sale  at 
all  good  chemists  and  stores.  Sole  distributors 
for  U.K.:  Chemical  &  Natural 
Products,  Ltd.— (Dept.  P. 9), 
Wimbledon  Factory  Estate, 
Morden    Road,    London,  S.W.I9. 


UI31I  IUUIU 

1 


GUITARE 


JOAN  BLONDELL 

Star  of  First  National  Picture  "  The 
Perfect  Specimen"  says,  "Calox  has  a 
wonderful  reputation  in  Hollywood  for 
keeping  teeth  sparkling  and  clean.  1 
particularly  like  its  refreshing  taste." 

Your  teeth,  too,  can  "  shine  like 
the  stars "  if  you  use  Calox.  This 
high-polish  tooth  powder  not  only 
safely  cleanses  the  surfaces,  but  it  floods  all  the 
hidden  crevices  with 
purifying  oxygen  bubbles. 
Calox  is  sold  in  tins  at 
1  /-  and  21-  by  all  high- 
class  chemists. 

A  McKESSON  PRODUCT 

...  ITS  ECONOMY  . 
WILL  AMAZE  YOU!    TOOTH  POWDER 


■jes,  Dut  it  nooas  an  trie 

CALOX 


MAKES  YOUR  TEETH  SHINE  LIKE  THE  STARS! 


WHO'S  WHO 


Edward  Norris 

•  One  of  the  most  promising  young  actors  this 
writer  has  seen  for  a  long  time,  Norris  was 
born  in  Philadelphia  and  celebrates  his  birthday 
on  March  10. 

He  was  educated  at  Penn  Charter  School  and 
Culver  Military  Academy. 

He  ran  away  to  sea,  and  went  to  California, 
and  later  returned  to  Philadelphia,  where  he 
was  a  newspaper  reporter  for  two  years.  It  was 
while  in  Philadelphia  that  the  acting  bug  got  him 
and  he  began  his  professional  career  with  a  little 
theatre  group  in  that  city. 

Having  learned  some  of  the  rudiments  of 
acting,  Edward  boldly  struck  out  for  Hollywood. 
Hollywood  was  not  impressed. 

Faced  with  starvation,  he  took  odd  jobs. 

His  luck  changed,  however,  when  he  got  a 
part  with  a  Los  Angeles  Theatre  Group  and 
happened  to  be  seen  by  Rouben  Mamoulian,  the 
director. 

Mamoulian  was  about  to  make  Queen  Christina 
and  thought  Norris  could  play  the  leading  man 
to  Gar  bo. 

When  photographed,  he  appeared  too  young 
and  had  to  be  content  with  a  small  part  in  the 
picture. 

But  he  was  rewarded  by  a  long-term  contract. 

So  far  he  has  not  had  the  "breaks"  many 
consider  he  deserves.  A  lot  of  his  time  has  been 
spent  as  the  studio's  "test-actor" — that  is, 
doing  scenes  with  feminine  actresses  being 
tested  by  the  studio. 

He  seized  his  big  chance  in  They  Won't  Forget, 
for  another  company,  with  both  hands  and 
turned  in  a  memorable  performance. 

His  other  films  include  The  Magnificent  Brute, 
Tainted  Money,  Mama  Steps  Out,  Song  of  the 
City,  Between  Two  Women,  and  Bad  Guy. 

Norris  is  married  to  Ann  Sheridan.  He  is  6  ft. 
tall  and  has  dark  hair  and  brown  eyes. 

Ramon  Novarro 

0  Who  has  achieved  a  come-back  in  The  Sheik 
Steps  Out,  after  an  absence  of  several  years 
from  the  screen,  was  born  in  Durango,  Mexico, 
on  February  6,  1899. 

His  father,  Dr.  Sameniegos,  was  a  dentist. 

A  revolution  in  1913  forced  the  family  to  flee 
to  Mexico  City,  and  their  fortune  was  wiped  out 
at  the  same  time. 

Ramon  and  his  brother  arrived  in  Los  Angeles 
with  ten  dollars  between  them.  Ramon  got  a 
job  singing  in  a  restaurant  and  he  later  went  into 
"small  time"  vaudeville. 

Once  he  was  reduced  to  becoming  a  waiter  to 
tide  him  over  and  he  also  worked  as  an  attendant 
in  the  wine  cellar  of  a  big  hotel. 

What  money  he  could  save  he  devoted  to 


singing  lessons.  He  entered  pictures  as  an 
"extra"  and  was  fortunate  enough  to  attract 
the  attention  of  Rex  Ingram,  then  one  of  Holly- 
wood's leading  producers. 

Ingram  cast  him  in  The  Prisoner  of  Zenda  and 
he  scored  a  sensational  success. 

His  career  in  silent  films  reached  its  zenith  in 
Ben  Hur. 

Other  big  pictures  in  which  he  was  starred 
include  Scaramouche,  The  Student  Prince;  In  Gay 
Madrid,  Daybreak,  The  Call  of  the  Flesh,  Son  of 
India,  Mata  Hari,  The  Impossible  Lover,  Son- 
Daughter,  A  Night  in  Cairo,  The  Cat  and  the 
Fiddle,  Laughing  Boy,  and  The  Night  is  Young. 

Novarro  is  5  ft.  10  in.  tall,  has  black  hair  and 
brown  eyes.  He  is  still  one  of  Hollywood's  most 
eligible  bachelors. 

Jack  Oakie 

•  Jack  Oakie  is  one  of  those  people  who  "  have 
to  be  shown";  in  other  words  he's  from 
Missouri.  He  was  born  on  November  12,  1903. 
On  leaving  school  in  New  York  he  "went  into 
Wall  Street"  as  a  very  lowly  clerk  in  what  he 
describes  as  "a  very  busy  office." 

He  didn't  like  the  work,  but  he  established  a 
reputation  in  that  very  hard-boiled  thoroughfare 
for  wit  and  humour.  As  a  result  he  was  given  a 
comedy  part  in  a  charity  show. 

And  as  a  result  of  that  Lulu  McConnell,  a 
famous  vaudeville  star,  suggested  a  stage  partner- 
ship that  introduced  Oakie  as  a  professional 
funny  man,  and  lasted  from  1919  till  1927. 

They  appeared  in  the  Ziegfeld  Follies  as  well 
as  doing  the  variety  circuits. 

Then  he  decided  to  leave  the  stage  and  try  his 
luck  in  films.  He  had  a  letter  of  introduction  to 
a  director  in  Hollywood  and  on  the  strength  of 
it  was  cast  for  a  small  part  in  Laura  La  Plante's 
Finders  Keepers. 

His  early  days  in  the  film  city,  however,  were 
by  no  means  prosperous.  His  luck  changed  when 
he  met  Director  Wesley  Ruggles,  who  took  the 
unusual  step  of  putting  him  under  personal 
contract.  Later  Ruggles  doubtless  had  reason  to 
question  his  judgment. 

It  was  eight  months  before  Oakie  got  a  break. 

It  came  in  the  shape  of  a  role  in  Clara  Bow's 
The  Fleet's  In.  A  contract  resulted. 

When  the  talkies  came  Oakie,  with  his  con- 
siderable stage  experience,  was  much  in  demand 
and  he  has  been  one  of  the  screen's  most  popular 
comedians  ever  since. 

Recent  films  include  The  Texas  Rangers, 
Champagne  Waltz,  That  Girl  from  Paris,  The  Toast 
of  New  York,  Super  Sleuth,  Fight  for  Your  Lady, 
Hitting  a  New  High  and  Radio  City  Revels. 

The  actor  is  5  ft.  10  in.  tall  and  has  brown  hair 
and  blue  eyes.  He  is  married  to  Venita  Varden. 


What  Do  You  Think? — Contd. 


smooth,  uncreased  folds — on  their  heads  they 
wear  caps  which  almost  appear  to  be  starched. 
In  real  life  no  surgeon  would  operate  in  one  of 
these  gowns  because  they  could  not  possibly 
be  sterile. 

Gowns,  caps,  towels,  etc.,  which  are  used  in 
a  real  operating  theatre,  are  washed,  dried  and 
packed  in  "drums"  (steel  boxes),  which  are 
sterilised  by  steam  under  high  pressure,  then 
dried  in  the  steriliser.  The  drums  are  taken  out 
and  put  in  the  theatre  on  stands  which  open  by 
means  of  a  foot  operated  pedal.  The  gowns, 
etc.,  are  taken  out  with  forceps  and  emerge,  a 
mass  of  creases.  These  show  up  well  in  ordinary 
photographs  taken  at  an  operation. 

I  have  often  wondered  that,  with  the  modern 
passion  for  accuracy  in  everything,  this  point 
has  not  been  noticed  before. — (Miss)  C.  Pope, 
22  Upper  Mount  Street,  Dublin 

(Are  the  producers'  faces  red  ? — "  Thinker. ") 


Housewife's  Angle 


•    Just  a  few  words  in  answer  to  Miss  Richards' 
letter  re  films  of  lower  middle-class  life. 
In  the  first  place,  the  cinemas  must  cater  for 
the  majority.    Secondly,  do  the  majority  want 
films  of  lower  middle-class  life  ? 

I  was  always  under  the  impression  that  enter- 
tainment with  relaxation  was  the  main  object 
of  the  cinemagoer.  Now  who  the  dickens  wants 


to  be  "  entertained  "  by  films  of  social  and  econo- 
mic problems?  Not  the  tired  business-man  who 
has  probably  spent  his  day  trying  to  work  out 
those  very  problems;  nor  the  busy  housewife  who 
has  spent  her  day  struggling  with  housework, 
cooking,  and  babies  ! 

I  think  it  would  be  safe  to  say  that  the 
majority  desire  a  film  of  good  entertainment 
value;  well-produced,  well-acted,  with  a  good 
plot  or  story  and  just  a  nice  leavening  of  romance 
that  is  not  too  sloppy,  with  a  dash  of  humour 
here  and  there.  No.  We  most  certainly  do  not 
want  films  about  "unemployment,  dictat 
and  war."— (Mrs.)  C.Biddle,  1028  Stratford R" 
Hall  Green,  Birmingham. 

(It  depends  upon  whether  you  go  to  the  ci~ 
for  mental  rest  or  mental  stimulus. — "Thinker.' 

YOUR  VIEWS  WANTED 

f  What  do  you  think  about  the  stars 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for  t 
two  most  interesting,  and  5s.  for  eve 
other  letter  published  each  week.  Lett- 
should  be  written  on  one  side  of  the  pa- 
only  and  should  not  exceed  150  words. 
Address  to  "  Thinker,"  "  The  Pictureg 
Weekly,"  Martlett  House,  Martlett  Cou 
Bow  Street,  W.C.2. 
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*The  very 
thinjj  for 
natural 
beauty.". 
^Lesley  Brook 
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This  clever  and  beautiful  20-year-old  star  of  Warner 
Bros.  Productions,  says  : 

"  Velouty,  I  find,  is  the  very  thing  to  make  a  complexion  look 
naturally  beautiful. 

"It  blends  perfectly  with  the  skin,  which  becomes  wonderfully 
smooth  and  lovely. 

"  What  I  like  about  it  as  well  is  that  when  you've  used  it  you  are 
certain  of  looking  your  best  for  many  hours." — (Signed)  Lesley 
Brook. 

The  most  wonderful  thing  about  Velouty  is  that  it  enables 
you  to  apply  cream  and  powder  at  the  same  time  and  so 
perfectly  that  it  transforms  the  most  colourless  complexion 
into  one  of  ravishing  beauty.  As  Lesley  Brook  says,  it  BLENDS 
with  the  skin  instead  of  merely  covering  it  like  make-up.  This 
is  why  a  Velouty  complexion  looks  so  marvellously  natural. 


r»,  Xatutal.  Ockrt  and  SoltU  Don  (Strnfol .), 
and  oolalnatU  from  Kairdnum.  rhemiOt,  aniitoret.  T«b,>,  4(4.,  6d  .  1 '-  2- 
8/-.  OUus  Pott,  2/9.  Dr  Ltuct  PoU  (.unbreatakU),  4/6,  and  DnbreikabC 
PoU.  1/3. 


VElOUTy 

®  de£JXQJ> 

The  ORIGINAL  COMBINED 
POWDER  CREAM  _ 


-APPLAUDS 
NEW  CUTEX  COLOUR  ACCENTS 

She  says,  "  They  are  so  cleverly  designed  to  meet 
the  new  favourites  in  costume  colours:  wear  Laurel, 
that  subtle  greyed  rose,  with  your  navy  and  grey 
costumes." 

LAUREL,  CLOVER,  HEATHER.  TULIP.  THISTLE 

Try  these  new  shades  in  the  new  hea\  ier  type 
lacquer  that  offers  everything  you  want  in  a  polish  — 
easier  application,  smoother  coat,  longer  wear  —  nc 
chipping  or  fading.    Made  in  Great  Britain. 


FREE 


Get  free  trial  sizes  of  Velouty  De  Dixor^^^ 
(Natural  and  Soleil  Dor<<  shades)  and  Dixodor 
(deodorant)  by  sending  3d.  In  stamps  (to  cover 
>  Dept.  P.R..  Dlxor  Ltd . ,  St.  Leonards 


CUTEX 

LIQUID  POLISH 

DIGESTION 

-  -  -  starts  in  the  mouth 


The  food  you  eat  may  be  divided  into  three  classes,  carbo- 
hydrates, proteins  and  roughage.  Carbohydrates,  such  as  bread 
and  potatoes,  form  the  bulk  of  our  food  and  should  be  very 
thoroughly  masticated,  because  the  juices  necessary  for  their 
digestion  are  contained  in  the  saliva  with  which  these  foods 
should  be  well  mixed  before  being  swallowed.  The  reason  you 
should  not  drink  with  meals  is  that  any  fluid  taken  with  meals 
reduces  the  strength  of  the  digestive  power  of  the  saliva.  The 
digestive  juices  for  carbohydrates  must  be  alkaline,  that  is  why 
Moorland  Indigestion  Tablets,  which  are  alkaline,  slowly  dis- 
solved in  the  mouth,  help  to  digest  bread,  pastry  and  potatoes 
before  they  reach  the  stomach. 

Moorland  Brand  Indigestion  Tablets  are  famous  the  world  over 
for  relieving.  Indigestion,  heartburn,  acidity  and  all  stomach 
troubles.  Take  two  Moorland  Tablets  after  meals  and  eat  what 
you  like  and  enjoy  it. 

Remember  to  ask  for  Moorland  brand  Indigestion 
Tablets,  the  world-famous  remedy  for  all  stomach 
troubles.  Obtainable  at  all  chemists.  7\d.  carton 
of  SO  tablets  —  1/3  flat  pocket  tins  1 10  tablets. 

No  proprietary  rights  claimed  other  than  Trade  Mark. 


SEND  FOR  TRIAL  BOTTLES  -Mail  the  coupon 
with  6d.  for  Cutcx  Trial  Kit  including  Liquid 
Polish  and  Oilv  Polish  Remover. 

Indicate  Shade) 
Clover— Thistle  -  Laurel— Heathei— Tulip 
Dert.XHl.NORTHAM  WARREN  LTD.. 
211  Blaclcftiars  RJ..  London.  3.E.1 

Name    

Address  


SMALL 
BOTTLE 

Id 


For  GREY  HAIR 

SHAD  El  NE 


Is  safe,  sure  and  simple  to  use:  one 
liquid:  nothing  Injurious;  per- 
manent and  washable:  40  years' 
reputation  ;  sold  in  all  natural 
tints  :  state  colour.  See  Medical 
Certificate  enclosed. 
Small  bottle  8d.,  post  10d.;  AT  ALL  CHEMISTS  OR 
1/4  size,  post  1(6;  2/6.  post       SIIADFINK    C  o..    Dept.  A 

219:  3/9.  post  4/3.         49Churchfleld  Road.  A<  TON.  W.3 


Remove  FRECKLES! 

[  aetretly  and  quloklv.  while  you  Bleep  I  TILSOITS 
|  double-atrerurtb  FRECKLE  CREAM  applied  over- 
night, baoiahea  frocklea.   Prove  how  marrelloua  tula 

I  laUgbted  with 

>r  moat  other 

id  atari  the  treatment  rlk'ht 
TILSOrTS  LABORATORIES, 


SUPERFLUOUS 

ended  in 
3  minutes 


hair-*** 

Without  Razors, 
Electric  Needles  Or 
Smelly  Depilatories 

The  razor  cuts  off  hair  at 
the  level  of  the  skin — leaves 
coarse  ugly  stubble  which 

grows  back  faster  than  ever.  Now  by  an  amazing 
discovery  hair  can  be  dissolved  away  below  the  skin 
surface.  No  stubble;  no  coarse  regrowtb.  Try  this 
dainty  sweet-smelling  cream,  sold  everywhere  under 
the  trademark  New  *  VKET.'  Simply  spread  it  on  — 
wash  off  —  and  the  hair  is  gone.  Skin  is  left  soft  and 
velvety  smooth.  End  vour  superfluous  hair  troubles 
for  ever  with  New  ' VEET.  Successful  results 
guaranteed  or  money  refunded.  At  all  Chemists, 
Hairdressers  and  Stores.    «d.  and  1 13. 
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LET  GEORGE   DO   IT  ! 


L  U  X  U  R  V 


Luxury  need  not  always  be  expensive  .  .  .  that  is 
why  'Evening  in  Paris'  Beauty  Preparations  are 
to  be  seen  on  the  dressing  tables  of  discrimin- 
ating women  the  world  over. 


There  is  no  luxury  equal 

to  the  gracious  fine  tex- 
ture of  this  powder  with 
'skin  affinity'  !  It  gives 
the  face  a  fragile  velvety 
finish  that  lasts  for  hours. 


The  new  'F.vening  in  Paris' 
rouge  is  luxurious  in  its 
gloving,  radiant,  modern 
shades.  Luxurious,  too,  in 
its  soft,  fine,  velvet  y  texture 
which  cheaper,  harsher 
routes  can  never  imitate. 


FACE  POWDER 


ROUGE 


1A 


F.  W.  G.  (Southend  on  Sea).— Yes,  Kay 
Francis  appeared  in  Wonder  Bar  with  AI 
Jolson,  Dolores  del  Rio,  Ricardo  Cortez  and 
Dick  Powell.  (2)  Francis  Farmer  has  not 
appeared  in  a  film  with  Al  Jolson. 

D.  A.  (Swansea). — (1)  Jan  Kiepura  and 
Marta  K.ggerth  are  scheduled  to  appear  in 
a  film  for  Universal  Studios  (C.S.A.)— no 
title  announced  yet.  (2)  Rubv  Keeler  to 
make  Mother  Carey's  Chickens  for  Radio. 
(3)  Last  film  made  as  follows  :  loan  Barry, 
Mrs.  Dane  s  Defence:  Harold  Hut'h,  Take  My 
Tip;  Anita  Page,  Footlight  and  Shadows; 
Bessie  I^ove,  Live  Again;  Mary  Brian, 
Affair  of  Capry  Ricks;  Eveyln  Knapp,  Three 
of  a  Kind;  Polly  Moran,  Two  Wise  Maids. 

J.  W.  K.  (Finchley). — Violet  Jennings, 
7a  Thayer  Street,  Marvlebone,  London,  W.I , 
is  the  secretary  of  the  Francis  Lederer  Fan 
Club,  and  Joan  Drummond,  67  Hodford 
Road,  London,  N.W.I  1,  is  the  British 
representative  of  the  WORLD  PEACE  FEDERA- 
TION, run  by  Francis  Lederer. 

J.  E.  (Middx.). — Anne  Shirlev,  b.  New 
York,  1919;  married  John  Payne,  Aug.  22, 
1937.  She  is  scheduled  for  Crime  and 
Mother  Carey's  Chickens. 

R.  V.  A. — Write  to  Cesar  Romero,  c/o 
Twentieth  Century-Fox  Studios  (L'.S.A.); 
and  to  Ray  Milland,  c/o  Paramount  (U.S.A.). 

J.  W.  (Denbigh).— Griffith  Jones'  films 
since  1937.include  :  The  Mill  on  the  Floss. 
Wife  of  General  Ling;  Return  of  a  Stranger; 
A  Yank  at  Oxford.  Rex  Harrison's  films 
since  1937  include  :  Men  Are  Not  Gods, 
Storm  in  a  Teacup,  School  for  Husbands  and 
St.  Martin's  Lane.  Write  to  him,  c/o 
Mayflower  Productions  (Eng). 

Reader  (Hants). — Latest  films  and  com- 
panies :  Barbara  Stanwyck,  Alwavs  Good-bve 
—Twentieth  Century-Fox  (U.S.A.);  James 
Stewart,  Shopworn  Ani>el — Metro-Goldwvn- 
Mayer  (U.S.A.) 

Reader  (Hants). — Barbara  Stanwyck,  b. 
July  15,  1907,  Brooklyn,  New  York;  real 
name  Ruby  Stevens;  she  is  5  ft.  5  in.  tall, 
and  has  auburn  hair  and  dark  blue  eyes, 
married  Frank  Fay  (mar.  dis.  1935);  has  an 
adopted  son,  Dion.  Latest  film  Always 
Good-bve  for  Twentieth  Century-Fox 
(U.S.A.).  (2)  Loretta  Young,  b.  Jan.  6, 
1912,  Salt  Lake  City;  real  name  Gretchen 
Young.  She  is  5  ft.  5  in.  tall,  has  brown 
hair  and  blue  eyes,  married  Grant  Withers 
(mar.  dis.),  has  two  adopted  children,  a  boy 
and  a  girl.  Latest  films  :  Four  Men  and  a 
Praver.  Th'ee  Blin  I  Mice  and  Suez  for  Twen- 
tieth Century-Fox  Studios  (U.S.A.)  (3) 
Merle  Oberon,  b.  Feb.  19,  1911,  Tasmania, 
she  is  5  ft.  2  in.  tall,  weighs  7  st.  7  lb.  and  has 
brown  hair  and  eyes;  real  name  Merle  Estelle 
O'Brien  Thompson.  Latest  film:  Grnustark  for 
Goldwyn  Productions  (U  S.A.).  (4)  Ronald 
Colman,  b.  Feb.  9,  1891,  Richmond,  Surrev; 
he  is  6  ft.  tall,  weighs  160  lb.  and  has  black 
hair  and  brown  eyes,  married  Thelma  Raye 
(sep.).  His  latest  film  is  :  If  I  Were  King 
for  Selznick  International  (U.S.A.).  (5) 
Bette  Davis,  b.  April  5,  1908,  Lowell, 
Massachusetts;  she  is  5  ft.  3  in.  tall,  has  fair 
hair  and  blue  eyes,  weighs  108  lb.,  real  name 
Ruth  Elizabeth  Davis;  married  Harmon 
Nelson,  jun.  Latest  film  Jezebel  for  Warner 
Bros.  (U.S.A). 

Query  (N.1S).—  Street  of  Forgotten  Men 
was  produced  in  1925. 

Juvfnsis  (Surrey). — Release  dates  :  Jezebel 
and  In  Old  Chicago,  Oct.  3,  1938;  Owd  Bob, 
Aug.  8,  1938;  Count  of  Monte  Crista,  Feb.  25, 
1935.  (2)  Latest  film:  Deanna  Durbin, 
That  Certain  Age;  Shirley  Temple,  Little 
Miss  Broadway. 

New  Players  Fan. — (1)  Tyrone  Power, 
b.  May  5,  1914;  he  has  raven  black  hair  and 
brown  eyes,  is  6  ft.  tall,  weighs  155  lb.,  is 
not  married.  Latest  fibjns:  Marie  Antoinette 
for  Metro-Goldwvn-Mayer  (U.S.A.)  and 
Suez  for  Twentieth  Cenlurv-Fox  (L'.S.A.)  (2) 
Deanna  Durbin,  b.  Dec.  4,  1922,  Winnipeg, 
Canada;  she  is  5  ft.  2  in.  tall,  weighs  100  lb. 
and  has  blue  eyes  and  brown  hair.  Latest 
film:  That  Certain  Age  for  Universal  (U.S.A.). 


(3)  Betty  Furness,  b.  Jan.  3,  1916,  NewYork. 
she  is  5  ft.  4  in.  tall,  weighs  108  lb.;  married 
Johnny  Green,  Nov.  26,  1937.  (4)  Mickey 
Rooney,  b.  Sept.  23,  1921,  Brooklyn.  New 
York,  real  name  Joe  Yule;  he  has  fair  hair 
and  blue  eyes  and  he  is  making  The  Bov 
from  Barnardo's  for  Metro-Goldwyn-Mayer 
(U.S.A.)  (5)  Robert  Taylor,  b  Filley. 
Nebraska,  Aug.  i,  1911;  real  name  Spangler 
.Arlington  Brough,  he  is  6  ft.  tall,  has  dark 
brown  hair  and  blue  eyes;  is  not  married. 
Latest  film  :  Three  Comrades  for  Metro- 
Goldwyn-Mayer  (U.S.A.) 

Kentie  (Wilts).— (1)  Don  Stannard  is 
twenty-two  years  old.  (2)  James  Bush,  b. 
Ohio;  he  graduated  from  Los  Angeles  High 
School  and  had  some  stage  experience 
before  appearing  in  films.  (3)  A  Tale  of 
Two  Cities  released  Oct.  5,  1936.  (4)  Yes, 
Kay  Francis  sang  herself  in  Confession. 

L.  N.  H.  (Holland).— (1)  Maurice  Murphy, 
b.  Oct.  3,  1913,  Seattle,  Washington;  real 
name  Maurice  Meehan  Murphy;  he  is 
5  ft.  10  in.  tall,  has  light  hair  and  violet 
eyes  and  weighs  144  lb.  (2)  Robert  Douglas, 
b.  Nov.  9,  1909,  Bletchley,  Bucks;  he  is 
5  ft.  10  in.  tall,  has  fair  hair  and  blue  eyes 
and  is  married  to  Dorothv  Hyson.  (3)  Brian 
Aherne,  b.  May  2,  1902,  King's  Norton. 
Worcestershire;  he  is  6  ft.  1  in.  tall,  and  has 
blond  hair  and  blue  eyes.  (4)  A  photograph 
of  Brian  Aherne  is  obtainable  from  the 
Postcard  Salon,  85  Long  Acre,  London, 
W.C.2,  for  3d.  each,  2s.  6d.  a  dozen. 

Reader  (Surrey).— Judy  Canova  took  the 
part  of  Ida  Lupino's  room  mate  in  Artiste 
and  Models. 

N.  R. — (1)  Release  dates  as  follows  : 
Trader  Horn,  Oct.  19,  1931;  Thirty-Nint 
Steps,  Nov.  15,  1935;  Top  Hat,  Feb.  1(1, 
1936;  Swing  Time.  Dec.  28,  1936;  Dance  of 
Death  (Vengeance  of  Kali),  Sept.  12,  1938; 
Shooting  Stars,  April  4,  1938;  52nd  Street, 
March  7,  1938. 

J.  T.  (Devon). — Latest  films  and  com- 
panies :  Ginger  Rogers,  Vivacious  Lady  foi 
Kadio  (U.S.A.);  Fred  Astaire,  A  Dansel  in 
Distress  for  Ra'dio  (L:.S.A.);  Bing  Crosby, 
Sing,  You  Sinners  for  Paramount  (L'.S.A.); 
Clark  Gable,  Test  Pilot  for  Metro-Goldwvn- 
Mayer  (U.S.A.);  Lew  Ayres,  King  of  the 
Newsboys  for  Republic  (U.S.A.);  Jessie 
Matthe\ 


Beryl  (Somerset). — (1)  write  to  Jeanett- 
MacDonald  and  Nelson  Eddv,  c  o  Metr 
Goldwyn-Mayer     Pictures     (L'.S.A.).  (" 
Release  dates  :  Rosalie,  April  25,  1938 
Girl  of  the  Golden  West,  Sept.  12,  1938. 
Write  to  Miss  Freda  Wakcling,  123  Hudd' 
ton  Road,  Tufnell  Park,  London,  N.7, 
oarticulars  of  a  Nelson  Eddy  Fan  C" 
and  to  Harry  Marlow,  53  Kensington  P- 
Road,    Notting    Hill,    I^ondon,  W.ll 
particulars  of  a  Jeanette  MacDonald  Cl" 
(4)  The  charge  of  Is.  6d.  for  an  autograph 
photograph  from  a  star  in  America 
includes  the  return  postage. 

Young   and    Innocent   (E.15). — I 
sorrv  but  we  have  no  details  of  a  Derri 
de  Marney  Fan  Club. 

Curious  (Sunderland).— Yes,  Phylli: 
Zena  Dare  are  sisters.    Phyllis  was  b.  A- 
15,  1890  and  Zena  Feb.  4,  1887. 

Reader  (Dublin). — (1)  Yes,  the  late  J- 
Harlow  appeared  in  Red  Headed  Wc 
(2)  Supplements  as  follow  :  Riff  Raff,  A~ 
11,  1936;  Wife  Versus  Secretary,  Sept. 
1936;  Libelled  Lady,  April  10,  1937. 


Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans  In 
future,  if  you  want  casts  of  films,  release  dales 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly.  .Martian 
House,  Martlett  Court,  How  Street.  London, 
W.C.2. 


FAN  CLUB 
NOTICES- 

At  the  invitation  of  John  Paddy  Carstairs, 
a  vice-president  of  the  Imperial  Film  Club, 
a  party  of  club  members  visited  the  Welwyn 
studios  during  the  production  of  the  British 
National  film  Lassie  From  Lancashire, 
directed  by  Mr.  Carstairs.  The  club  mem- 
bers were  introduced  to  Miss  Marjorie 
Browne,  who  plays  the  title  role,  and  a  good 
time  was  had  by  all.  Write  to  F.  W.  Minde, 
Imperial  Film  Club,  107  Dartmouth  Road, 
London,  N.W.2,  for  full  particulars  of  this 
club. 

Readers  who  are  interested  in  James 
Stewart  should  write  to  Carl  W.  K. 
Anderson,  1109  South  22nd  Street, 
Milwaukee,  Wisconsin,  U.S.A.,  lor  full 
particulars  of  his  fan  club. 


It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  a  reply.  When  writing  to 
a  club  in  America  an  English  stamp  is  of  no 
use  for  a  reply.  You  must  obtain  an  Inter- 
national Money  Order  for  the  required 
amount  of  the  return  postage  from  your 
local  Post  Office. 
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AND  THAT  IS  WHY  I 
LOOK  MY  BEST  EVERY  DAY 

How  soon  the  attractive  glow  of 
health  is  dimmed  simply  through 
neglecting  early  signs  of  constipation. 
It  is  so  important  to  take  Beechams 
Pills  when  you  feel  you  need  a 
laxative.  For  ninety  years  healthy 
people  have  taken  this  famous  family 
medicine.  Start  a  course  of  Beechams 
Pills  to-day.      Sold  everywhere. 

My  laxative  is 

WORTH   A   GUINEA   A  BOX 


HOW  DO  THEY 
MANAGE  IT? 

The  girl  who  never  misses  a  day  at  the  office 

—  the  dancing  teacher  who  is  always  bright 
and  cheerful  —  the  chorus  girl  who  never 
misses  a  show  or  a  rehearsal  —  the  shop 
assistant  who  is  always  willing  and  energetic 

—  these  are  the  women  who  get  on  in  life  ! 
They  are  the  popular,  successful  girls.  Yet 
they  are  threatened  by  "  off  days  "  just  like 
the  rest.  They,  too,  feel  the  beginnings  of 
pains  and  deadly  lassitude.  But  they  know 
how  to  put  these  pains  to  sleep.  They  know 
how  to  cast  off  that  awful  weariness. 

They  Can't  Help  the  Date 
But  They  Can  Avoid  the  Pain 

And  how  simply  they  do  it !  They  just  take  a 
couple  of  tiny  Baxen  Tablets  (or  one  Baxen 
Powder)  with  water  as  soon  as  they  start 
feeling  uncomfortable.  This  specialist's  pre- 
scription does  not  disturb  the  function,  the 
digestion  or  the  heart.  It  does  charm  away 
that  harmful  and  unnecessary  pain  and  ex- 
haustion in  a  remarkably  short  time.  Ask 
your  chemist  for  Baxen  anu  be  your  own  sweet 
self  whatever  the  date.  He  sells  lots  of  Baxen  to 
sufferers  from  rheumatic  pains,  neuralgia,  etc., 
so  you  will  not  appear  conspicuous.  Slim,  flat 
tins  containing  15  Baxen  (Brand)  Tablets,  13  ; 
Powders  1/3  per  box  ;  single  Powders  2d.  each. 

pnPP  Generous  trial  sample  (value  6d.)  will  gladly 
PKPP  be  sent  on  receipt  of  a  postcard  to  Nurse 
■  e.  B.,  c  o  E.  Griffiths  Hughes  Ltd.,  239, 

Adelphi,  Salford,  Manchester. 


Choose  your  tooth-paste  and  you 

Choose 


Your  Teeth ! 

Which  of  these  will  he 
a  picture  of  your  smile  ? 

Think!  Parts  of  your  teeth  have  less  than  i/ioooth 
of  an  inch  of  enamel  to  protect  them  from  decay.  Yet 
some  tooth-pastes  only  whiten  teeth  by  using  abrasives 
which  help  to  wear  enamel  away  !  Make  sure  about 
your  tooth-paste.  Grind  a  little  between  your  front 
teeth.  If  there's  the  least  sign  of  grittiness  change  at 
once  to  the  smoothest,  finest  tooth-paste  you  can  buy — and 
that  means  Odol.  Get  a  tube  of  Odol  to-day  or  send  id. 
postcard  for  free  sample  to  Odol  (Dept.  P.  14),  Norwich. 

taa-u 

Odol  can  be  obtained  as  Tooth-paste  or  Solid  Dentifrice . 
There  is  also  Odol  Mouth-wash  and  Odol  Denture  Powder . 


and  avoid 
SHED  SKIN 


Because  Cuticura  is  a  MEDICINAL  and 
TOILET  Soap,  it  does  two  essential 
things  to  your  skin.  It  maintains  radiant 
skin  health  in  spite  of  frequent  exposure 
to  sun,  wind  and  rain  ;  and  it  gives 
harsh,  flaky,  blemished  skin  the  clear, 
fresh  beauty  of  youth.  In  Cuticura 
Soap  the  unique  soothing,  healing  and 
antiseptic  medicaments  of  Cuticura  are 
combined  with  the  most  exquisitely  re- 
fining and  beautifying  ingredients  ever 


devised.  The  result  is  a  soap  with  a 
superlative  cleansing  and  beautifying 
action.  To  relieve  sore,  rough,  red 
skin,  also  to  heal  pimples,  and  skin 
injuries,  use  Cuticura  Brand  Ointment. 
After  the  bath  enjoy  the  cooling,  re- 
freshing fragrance  of  superfine  Cuticura 
Talcum.  Sold  by  all  chemists  and  stores. 


fUticura 
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There's  no 
need  to  have 


LEAVE  IT  TO  ANNE 


YoU  may  be  a  bit  of  a  "  rabbit  " — but  quite  the  most  attractive 
"  rabbit  "  possible,  when  you  come  into  your  own  after  the  game!  Not  for  you 
the  shiny  nose,  the  perspiring  brow.  You're  not  one  of  the  skin-shine 
brigade,  because  you're  sensible  about  cosmetics.  Yon  choose  a  make-up 
that  stays  "  put."  How  wise  you  are  ! 

SCIENTIFICALLY  BLENDED  TO  MATCH  NATURE 

Californian  Poppy  Vanishing  Cream  contains  the  exact  amount  of  moisture 
to  match  the  natural  moisture  of  the  skin.  Whilst  acting  as  the  perfect 
powder  base  it  enables  the  skin  to  retain  its  suppleness  and  elasticity.  It 
smooths  the  rough  patches  of  skin  back  into  position,  ready  to  form  the 
perfect  powder  base. 

A  FINE  POWDER  IS  ESSENTIAL 

Californian  Poppy  Face  Powder  is  gossamer-fine.  It  lies  evenly  on  the 
skin,  and  unlike  heavy  powder  it  never  clogs  or  "rides"  into  the  pores.  It 
actually  improves  the  complexion  because  its  fineness  allows  air  and  sunlight 
to  filter  through  to  your  skin. 

Special  Opportunity  Offer  of 

CALIFORNIAN  POPPy 

Vanishing  Cream 
and  Face  Powder 

Here's  your  chance  to  prove  for  your- 
self that  Californian  Poppy  Beauty 
Aids  prevent  skin-shine.  Go  to  your 
chemist — buy  a  6d  box  of  Californian 
Poppy  Face  Powder.  You  will  receive 
in  addition  to  the  Face  Powder  a 
generous  FREE  sample  of  Califor- 
nian Poppy  Vanishing  Cream,  the 
two  packed  in  an  attractive  box. 
This  offer  is  for  a  limited  period  only. 
These  thrilling  Beauty  Boxes  are 
obtainable  at  all  good  chemists  and 
stores. 

(This  offer  and  prut  do  ml  apply  in  Eire) 


CVP  4-605 


OF  course,  you  are  very  busy 
just  now  making  plans  for 
that  precious  annual  holiday. 
Maybe  you  are  going  to  take  a  trip 
in  Europe  for  the  first  time  and  will 
be  spending  a  night  on  the  train. 
You  are  wondering  what  you  should 
pack  for  the  journey  in  order  not  to 
arrive  at  your  destination  looking 
travel  worn. 

Here  are  some  tips  which  you 
should  keep  in  mind-  in  fact,  why 
not  cut  out  this  page  for  future 
reference  ; 

Of  course,  if  you  are  travelling 
"soft"  with  a  sleeper,  you  will  be 
all  right  any  way,  but  I  take  it  that 
few  of  us  have  pounds  to  spare  for 
that  kind  of  luxury,  and  that  it  will 
be  sitting  up  in  an  ordinary  carriage 
that  will  fall  to  the  lot  of  the 
majority  ? 

The  best  possible  travelling  kit 
is  a  neat  suit  over  which  is  worn  a 
long  coat  with  large  and  capacious 
pockets.  You  have  no  idea  how 
handy  those  pockets  will  be.  You 
can  push  into  them  your  passport, 
your  keys,  your  odd  change  and  your 
gloves  when  you  are  in  a  hurry  and 
they  can  stay  there  till  you  are 
settled  in  your  place  and  have  time 
to  put  them  away  properly. 

A  neat  laced  shoe  is  a  better 
proposition  than  a  court  or  fancy 
type.  A  spare  pair  of  stockings  is 
worth  considering,  for  it  is  nice  to 
change  in  the  morning,  and  you  will 
need  some  of  those  soft  folding 
slippers  that  tuck  into  a  little  case. 
A  very  soft  silk  handkerchief  to 
tie  around  the  head  gives  more 
protection  from  train  dust  and  grime 
than  a  sleeping-cap. 

I  f  you  are  wise  you  have  invested 
I  in  one  of  those  large  travel  hand- 
bags that  fasten  with  a  zip,  for  into 
it  can  go  all  the  little  odds  and  ends 
of  toilet  accessories  that  ease  a 
long  train  journey. 

A  tube  of  shaving  soap  is  handier 
than  a  tablet  of  soap.  It  lathers  so 
easily  and  it  isn't  messy  after  use. 
A  sample  tube  of  toothpaste  (most 
manufacturers  offer  them  for  a 
stamp  or  so)  takes  up  less  room  than 
a  regulation  size,  a  wee  bottle  of 
mouth  wash,  such  as  glycerine  of 
thymol,  some  eau  de  Cologne,  a 
face  cloth,  brush  and  comb  and  a 
good  supply  of  handkerchiefs,  and 
some  paper  towels. 

A  pillow  and  a  travelling  rug  may 
always  be  hired  at  the  station  before 
the  train  leaves  so  there  is  no  need  to 
lumber  yourself  up  with  these. 

A  loose  pair  of  old  washleather  gloves 
are  excellent  for  train  wear.  They  save 
your  decent  ones  for  arrival;  and  also 
save  your  hands  from  becoming  dry 
and  grimed,  and  your  nails  from  being 
broken  when  wrestling  with  the  locks 
of  suitcases  at  the  customs. 

A  small  bottle  of  sweets  is  useful. 
If  you  suffer  from  thirst  and  the  tepid 
sweetish  drinks  available  on  railway 
stations  are  distasteful  to  you,  take  some 
acid  drops  or  something  similar. 

On  the  other  hand,  if  you  tend  to 
suffer  from  travel  sickness,  some  barley 
sugar  will  be  very  helpful  in  holding  the 
unpleasant  symptoms  at  bay. 

There  is  nothing  like  glucose  as  a 
remedy  for  travel  sickness  whether  of 
the  train  or  sea  variety.  If  you  really 
are  a  martyr  to  it,  start  the  treatment 
several  days  before  your  journey.  Use 
Glucose  D  which  may  be  bought  from 
all  chemists  at  Is.  9d.  a  tin.  You  can 
use  it  with  your  food  and  beverages 
instead  of  sugar  and  it  may  also  be  taken 
with  fruit  juices. 

On  a  roiling  ship  you  can  keep  down 
glucose  and  water  when  all  else  fails. 

Too  often,  of  course,  at  holiday  time, 
washing  facilities  are  distinctly  limited. 

In  which  case,  a  make-believe  wash, 
though   not   so  refreshing  will  work 


wonders  with  your  appearance.  If  you 
are  carrying  witli  you  a  little  bottle 
of  cleansing  milk,  and  some  skin  tonic, 
and  the  paper  towels,  you  can  work  a 
miracle.  If  you  cannot  find  any  water 
to  clean  your  teeth,  and  I  doubt  if  you 
will,  soda  water  or  a  spa  water  will  be 
found  to  mix  quite  well  with  toothpaste. 
Or,  alternatively  if  you  do  not  mind 
carrying  yet  another  little  bottle,  the 
glycerine  of  thymol  I  mentioned 
previously,  can  be  taken  already  mixed 
with  its  proper  quantity  of  water. 

That  enormous  handbag  I  suggested 
at  the  beginning  with  its  two  com- 
partments will  hold  all  these  little  toflfl 
accessories  that  make  so  much  difference 
to  your  travel  comfort. 

It  is  not  worth  the  bother  of  carry i^B 
food  with  you.  Sandwiches  howevS 
carefully  packed  get  dry  and  ufl 
appetising  before  you  can  eat  them. 
Besides  it  is  fun  to  have  a  meal  in  |H 
dining-car  ;  it  passes  the  time  away, 
and  introduces  you  to  other  ways  2 
cooking.  By  the  way,  before  I  clMffl 
have  you  seen  the  special  new  offfl 
Allen  Foster  are  making  on  page  4?  1 


"Newcastle." — There  is  no  simple  cud 
A  special  lotion  will  help.  Send  staiopS 
addressed  envelope  for  prescription. 


Reader  (Hull). — Electrolysis  treatment,  la 

the  hands  of  an  expert,  is  the  best  for  super- 
fluous hair  on  the  face;  the  roots  are  killed  by 
a  weak  electric  current.  On  arms  and  legt 
use  a  good  depilatory,  then  nib  daily  wifil 
a  well  soaped  pumice  stone.  When  hair 
reappears,  use  depilatory  again. 


Evelyn  (Matlock). — Apply  cuticle  ifl 
mover  to  your  calloused  heels.  Leave  It  eH 
for  five  minutes;  wash,  and  rub  heels  with 

rough  towel. 


Eva  (Uxbridge). — You  are  very  right  ■ 
hating  to  make  up  every  so  often.  Have  yoa 
tried  "  Guitare  " — the  New  Parisian  LiH 
stick?  You  put  it  on  in  the  morning,  wjH 
five  minutes,  remove  it  gently  from  yourHH 
—and  you  need  not  worry  any  further  for 
whole  day.  It  won't  show  on  cup,  cigarettB 
— you  can  swim,  dive,  wash — only  a  cleansiM 
cream  will  remove  it.  And  know  that  your 
lips  are  as  lovely  at  night  as  they  were  wbe» 
you  just  made  them  up.  A  cleaning  cream 
before  t*d-tinie  removes  it.  It  is  made  in 
many  different  shades — and  comes  in  a  pretty 


C£A'D  me  vour  beauty  problem,  accompanui 
^  by  a  stamped  addressed  envelope.  Address 
your  letter  to  Anne,  cjo  "  The  PUIuregoer" 
Martlet*  House,  31  Bote  Street,  London,  W.C.t, 
Overseas  and  l.F.S.  readers  should  send  ■ 
postage  coupon  instead  of  a  stamp. 

Talkie  Title  Tales 

This  week's  prize  of  half  a  guinea  is  awarded 
to  Miss  Eileen  Burnett,  High  Cliff,  Neville- 
dale,  Durham  City,  for  : — 
A  Yank  at  Oxford 
All  at  Sea 

Another  Language 
Prizes  of  half  a  crown  each  are  awarded  to: 
J.  Eaton,  41)  Cromwell  Street,  Coventry,  for: 
The  Man  Who  Made  Diamonds  j 
Big  Business 
Pennies  from  Heaven 
Easy  Living 
Miss  J.  Price,  5  Greenhill  Avenue,  TeolB 
Pembs.,  South  Wales,  for  : 
The  Happy  Family 
The  Lodger 
Afterwards 
A  Bill  of  Divorcement 
Ronald  Kelly,  22  Clarendon  Place, 
Kent,  for  : 

The  Fanner  Takes  a  Wife 
Bringing  Up  Baby 
The  Milky  Way 
Mother  Knows  Best 
Miss  Diana  Webber,  25  Sheaveshill 
Hendon,  N.W.9,  for  : 
Nine  Till  Six 
Travelling  Saleslady 
Afterwards 
Home  on  the  Range 
As  von  cm  see,  the  iifea  of  "  Talkie  Ti* 
Tales  "  is  to  link  three  or  four  talkie  titles  U 
order  to  make  a  short,  short  story. 

Address  your  entries  to  me  on  a  po>icartt, 
c/o  Picti'RECOER,  Martlett  House,  Bow  Street 
London,  W.C.2. 

There  is  no  entrace  fee,  and  there 
other  rules, 
"titles" 

only  one  attempt  on  each  card. 

7  GUY  BEACON., 


,  except  that  I  must  insist  on  yarn 
ing  submitted  on  a  postcard,  Ml 


June  18,  1938 


PICWREGOER  Weekh 


COLGATE  DENTAL  CREAM  COMBATS  BAD  BREATH 

"Colgate's  special  penetrating  foam  gets  into  the  hidden 
crevices  between  your  teeth  .  . .  emulsifies  and  washes 
away  the  decaying  food  deposits  that  cause  most  bad 
breath,  dull,  dingy  teeth  and  much  tooth  decay.  At  the 
same  time,  Colgate's  soft,  safe  polishing  agent  cleans 
and  brightens  the  enamel— makes  the  teeth  sparkle  ! " 


THREE  SIZES 

6M/-W 


COLGATE 

RIBBON  DENTAL  CREAM 


New  Life,  Health  and 
Beaut/ 

for 

Your  Hair 


You  can  have  lovely,  lustrous 
hair — free  from  that  dull,  lifeless 
clammy  look— free  too,  from  scurf 
scales  or  powder/  dandruff.  After 
your  very  first  shampoos  with 
-  KOTALKO  HAIR  and  SCALP 
SOAP  your  hair  will  look  "  Full  of  Sunshine  "  and  in  its  own 
natural  colouring.  Don't  ruin  the  health  and  appear 
of  your  hair  by  using  ordinary  soap  or  "  alkali  " 
KOTALKO  SOAP  is  a  purified  ichtiivof  and  pine  tar  soap,  with 
a  base  of  specially  prepared  cocoanut  oil.  It  contains  no 
artificial  colouring  matter  to  change  the  natural  shade  of 
the  hair.  No  loading  with  alkali  to  dry  the  scalp  and  injure 
the  hair  shafts.  No  alcohol. 

Try  KOTALKO  SOAP  and  look  in  your  mirror  and  the 
"glossiness"  and  "silkineas"  of  your  hair  will  delight  you. 
Price  I  *  per  tablet. 
One  Tablet  is  suffi- 
for  at  least  12 
Shampoos.  Lessthan 
twopence  a  shampoo. 
Order  from  your  Chemist  or  direct  from; 
JOHN  H.  BRITTAIN,  LTD.,  1  Party  St.,  104.  EC)  Londtis,  W. 


SKIN  DISEASES 

AMAZING  NEW  DISCOVERY 

"I  am  pleased  to  tell  you  I  am  completely  cured 
from  that  terrible  disease,  varicose-eczema  and 
psoriasis,  from  which  I  was  suffering,  and  I  can  only 
thank  Elasto  Tablets  for  the  wonderful  and  speedy 
cure.  My  legs  now  show  no  trace  of  the  old  trouble, 
and  my  skin  is  as  soft  as  velvet.  I  think  Elasto  is 
the  safest  and  cleanest  and  best  blood  purifier  in  the 
world.  .  .  ." 

(A.B.  1031.)  (Signed)  Mr.  E.  J.  Beavchamp. 

Elasto,  the  New  Biomedical  Remedy,  acts  like  magic;  no  skin 
disease  can  resist  its  curative  action.  It  actuaUv  restores  the 
natural  power  of  healing  to  the  blood.  Thousands  have  already 
found  quick  relief  and  permanent  cure,  and  are  expressing  praise 
and  amazement  at  the  wonderful  results.  Elasto  is  prepared  in 
tiny  tablets,  which  dissolve  instantly  on  the  tongue,  and  it 
is  the  pleasantest,  cheapest  and  the  most  effective  remedy  ever 
devised. 

SEND    FOR    FREE    SAMPLE  ! 

"The  Story  of  Elasto"  is  the  title  of  an  interesting  booklet 
which  we  will  gladly  send  privately,  post  free,  together  with  a 
generous  Free  Sample,  and  copies  of  recent  testimonials. 
Write  for  these  to-day.  Nam  I  while  you  think  of  it.  This  offer 
is  too  good  to  be  missed  .' 

ELASTO  (Dept.  I91X),  Cecil  House,  Ilolborn  Viaduct, 

E.C. 


Light  "Fairs,"  Ash  Blondes, 
Sandy,  Mousy,  Brownish  Girls 

AT  LAST ! 

A  SPECIAL 
SHAMPOO 


FOR  ALL 

SHADES  of  FAIR  HAIR! 

Brings  Back  that  Fascinating"  Lighter  "  Golden 
Hue  to  All  Shades  of  Darkened  Fair  Hair 
Prevents  Darkening 

Here  is  an  easy  way  to  bring  out  the  full,  radiant  "  lighter  " 
loveliness  of  fair  hair — whether  it  is  light,  mousy,  sandy  or 
brownish.  New  Sta  blond  not  only  makes  fair  hair  soft  and 
silky  (any  good  shampoo  does  that)  but  it  dws  what  no  othei 
shampoo  can  even  claim  to  do.  It  brings  back  that  true 
"lighter"  colour  to  darkened  fair  hair  —  prevents  liahi 
fair  hair  from  darkening  —  without  dyes  or  injurious 
bleaches  !  Sta. blond,  made  specially  for  the  delicate  texture 
of  fair  hair,  contains  the  wonderful  hair  vitamin  called  Vitcf  , 
which  prevents  and  cures  brittleness  and  dandruff — keeps 
your  hair  and  scalp  gloriously  soft  and  supple.  Gel  your 
ViteF  Sta. blond  to-day — and  then  wait  for  the  compliments  ! 
Now  Sta. blond  contains  enough  for  2  shampoos. 

J"    CpCC  I  TRY  STA-BLOND  TO-DAY  AT  OUR  EXPENSE  ^ 

I     rHEC  •  Post      Coupon  to  Sta-Blond  Laboratories  , 

I Ltd.,  Dept.  />.:><;, T  Id  Henrietta  St.,  London,  U.l,  for  I 

free  packet  of  Sta-Blntul  Shampoo  fnr  fair  hair.  I 


NAME 


nrlose 
i  stamps 
postage 


She  shall  have  4 line" 
wherever     she  goes 


The  girl  who's 
Kestos-Brassiere 
wise  is  sure  of  better 
lines;  because  only 
a  good  brassiere  can 
really  help  you. 
whether  your  figun 
is  good  or  not-so- 
good. 


LET    US  TELL 

YOU 
ABOUT  KESTOS 

Write  to  Kestos.  U.I.. 
Maddox  House. 
Kesent  Street,  London. 
IV.  i  .  mentioning  that 
you  are  a  reader  of  thi 
•Picturegoer,'  for  illus- 
trated leaflet. 


NEW 
NAILS 
NEXT 
WEEK! 

Free   booklet   sent    under  plain 
cover  explains  how  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
auto-suggestion.  New 
discovery.     Send  ltd.  stamp  for  postage, 
FTLTEX  LTD.  iDept.  P.)  31.  The  Broadway 
Crouch  End.  London.  N.8. 


UGLY    HAIRS  PERMANENTLY 
REMOVED  BY 
SOOTHING  BALSAM 


Don't  allow  unsightly  hairs 
to  spoil  your  looks.  An 
amazing  new  treatment 
removes  hairs  painlessly 
by  the  roots  and  leaves 
the  skin  smooth  and  white. 
No  apparatus,  no  trouble. 
SEND  COUPON  FOR 
FREE   BOOK   AT  ONCE 

 COUPON  : 

Dermal  Research  Institute  (Dept.  D9S6),  j 

3,  Lower  John  Street,  London,  W.I. 
y  Mn<1  nif  Irw  huJ  without  olillgailOBi  MR  intvmlinK  little  S 
The  New  W«y  t„  Beinuvt  Superfluous  Hsir  Permanently  I"  ; 


FREE  BOOK  tells  how 
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SIMPLE 

AND 

SURE 


The  Yardley  Way  to  Beauty  is  founded  on  these 
fundamental  preparations  —  Skin  Food,  Liquefying 
Cleansing  Cream,  Foundation  Cream,  Toning  Lotion, 
Complexion  Milk  and  English  Complexion  Powder. 
Complete  in  Beauty  Box  £i  .  I  .o  or  obtainable  separ- 
ately at  3,6.    The  new  Yardley  Suntan  Cream  is  2/6. 


The  life  of  the  Modern  Woman  is  sufficiently  complicated  without  the 
added  burden  of  the  use  of  troublesome  or  redundant  Beauty  aids.  There 
are  certain  well  proved  methods  of  Beauty  Treatment  which  are  really 
essential  to  every  woman  who  wishes  to  gain  and  retain  the  Beauty  of  a 
youthful  complexion.  In  the  few  fundamental  preparations  of  the  Yardley 
Beauty  Method  there  is  everything  which  can  transfigure  your  complexion 
and  make  you  look  your  loveliest. 

Nothing  could  be  so  simple  and  so  sure  as  these  perfect  products,  presented] 
with  the  authority  of  Yardley's  distinguished  reputation.   They  are  the 
same  as  are  used  with  such  wonderful  results  under  the  direction  of  Mai 
Foster,  the  Yardley  Beauty        Consultant,  at  the  Yardley  Beauty  Salons, 


u  2/0.  r  osier,  ine  i  arcuey  r>cauiy  *y  ^onsuuar 


BEAUTY  SALONS  33  OLD  BOND  STREET  LONDON  W 


Write  to  Mary  Foster  for  the  Yardley  Beauty  Book.    It  will  tell  you  everything  you  need  to  know  about  the  Yardley  Home  Beauty  Method 
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FYFFE 
offered  you 
a  cigarette, 
it  would 
be  a 


De  Reszke 


-of  course ! 
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COCOANUT  GROVE? 


While  there  are  some  very  amusing  sequences  in  this  picture, 
the  general  effect  is  rather  drawn  out  and  scrappy,  and 
many  of  the  tunes  played  are  very  reminiscent. 

On  the  other  hand,  it  has  a  touch  of  originality  and  one  cannot 
complain  about  its  technical  qualities,  which  are  good  in  every 
department. 

It  deals  with  an  unsuccessful  dance  band  leader,  Johnny 
Prentice,  a  role  played  capably  by  Fred  MacMurray — incident- 
ally he  ought  not  to  be  encouraged  to  croon — who,  with  the  help 
of  a  schoolmistress  and  the  boys  of  his  band,  eventually  gets 
engaged  at  the  famous  "Cocoanut  Grove"  restaurant  in  Holly- 
wood. 

Some  of  the  most  amusing  sequences  are  those  which  deal  with 
his  efforts  to  get  himself  and  his  band  to  California.  They  eventu- 
ally pack  into  a  trailer  drawn  by  an  old  crock  of  a  car,  and  when 
that  breaks  down,  by  a  goods  train  conveying  a  consignment  of 
cars. 

The  whole  thing  is  interspersed  with  band  numbers,  vocals,  and 
dancing  turns;  actually  these,  with  some  comedy  interludes,  are 
the  best  part  of  the  picture ;  you  dc  not  have  to  worry  about  the 
story. 

Harriet  Hilliard  is  good  and  knows  how  to  put  over  a  song  as 
the  schoolmistress  engaged  by  Prentice  to  look  after  a  little  boy 
he  has  adopted,  while  the  child  is  precociously  but  brightly 
played  by  Billy  Lee. 

The  Yacht  Club  Boys  are  in  excellent  form  and  do  a  number. 
"Four  of  the  Three  Musketeers,"  which  is  great.  L.C. 
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Above:  Ben  Blue  and  Eve 
Arden  put  over  some  bur- 
lesque dancing  which  is  one 
of  the  features  of  the  show. 
Below:  Fred  MacMurray  as 
the  band  leader  and  Harriet 
Hilliard  as  the  schoolmistress 
turned  band  vocalist. 


Above:  Harriet  Hilliard  suddenly 
bursts  into  song  and  astonishes  the  boys 
in  the  band  by  her  excellence.  Below: 
Harry  Owens,  Billie  Lee,  Harriet  Hil- 
liard and  Fred  MacMurray. 
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fights/for  her 

GLAMOUR 


By 

NORMAN  PAYNE 


CAN  a  Hollywood  glamour  queen 
play  "mother"?  Without  losing 
her  glamour  I  mean.  We  all 
know  she  may  play  as  many 
fathers  as  she  likes — play  them  for 
all  they've  got  as  you  may  say — without 
losing  an  inch  in  moral  stature  out  Hollywood 
way.  But  the  moment  she  becomes,  on  the 
screen,  an  ordinary  common  or  garden 
mother,  she  drops  in  Hollywood's  estimation 
from  the  realm  of  sex  and  beauty  to  the 
basement  level  of  shop-soiled  goods. 

You  may  feel  like  picking  a  quari  el  about 
all  this,  but  ii  you  do,  pick  it  with  Hollywood 
and  not  with  me.  I  know  how  I  feel  about 
mothers  who  feed  their  families,  work  cheer- 
fully in  their  own  homes  and  mind  their  own 
business.  I  can't  help  it  if  Hollywood 
considers  them  rather  too  ordinary  to  b<: 
glamorous,  or  even  interesting.  I  wouldn't 
have  brought  up  the  matter  at  all,  but  for 
the  fact  that  it  places,  right  side  up  on  the 
table,  a  nice  little  Hollywood  problem  story. 
You  ought  to  know  all  about  it.  Especially 
if  you  like  Kav  Francis. 

For  Kay  Francis  is  fighting  a  silent  bloodless 
battle  against  the  political  tyranny  of  Hollywood. 
She  is  striving  bravely  to  retain  her  glamour  and 
plav  a  screen  "mother"  at  one  and  the  same  time. 
Oh,  I  know  quite  well  that  she  has  been  a  film 
mother  before.    Several  times  in  fact. 

But  she  hasn't  been  a  kind  of  middle-aged 
grass- widow  with  four  huge  children.  Especially 
in  what  Hollywood  calls  a  "B"  picture.  _When 
the  Hollywood  producers  label  a  picture  "a  'B' 
effort"  they  aren't  being  even  the  mildest  bit 
blasphemous,  although  it  often  seems  to  amount 
to  the  same  thing.  They  merely  admit  that  it  is 
not  a  film  of  the  tip-top  class  in  the  sense  of  cost. 

Sometimes— frequently,  in  fact— they  happen  to 
discover  after  the  picture  has  been  made  that 
it  is  much  better  than  one  which  cost  them  four 
times  as  much.  At  such  times  they  cough 
uneasily,  reach  out  for  the  cuspidor  and  the 
telephone.  The  'phoning  is  to  tell  their  publicity 
departments  to  spend  more  money  putting  over 
the  expensive  film,  and  "pipe  down"  on  the 
"B"  picture  in  case  the  wrong  one  succeeds 
most  at  the  box  offices  ! 

However,  that  is  getting  into  Hollywood 
politics:  deeply  I  mean.  Actually  we  have  to 
uncover  a  few  political  irons  to  get  to  our  story 
which  is  interesting  enough  as  an  example  of 
what  can  happen  in  the  mad  scramble  for  film 
fame  and  fortune. 

It  has  never  been  settled  which  came  first, 
the  chicken  or  the  egg.  Neither  has  anyone  ever 
proved  whether  film  stars  came  as  a  result  of 
good  screen-plays  or  good  screen-plays  as  a 
logical  result  of  film  stars. 

On  this  reckoning,  who  can  say  whether  Kay 
Francis  first  flashed  to  fame  on  the  strength  of  a 
good  screen  yarn,  or  whether  the  actress  which 


is  undoubtedly  in  her,  made  the  public  fall  for 
her  until  she  passed  from  a  £100  a  week  actress 
to  a  £850  a  week  star  ? 

Kay  thinks  it  is  a  safe  bet  that  whether  or  not 
a  star  is  made  famous  by  any  particularly  lucky 
performance  in  any  specially  suitable  story,  if 
she  is  to  remain  famous  she  has  to  get  a  fair 
sprinkling  of  good  roles  in  reasonably  credible 
stories.  That  was  the  jagged  rock  of  contention 
upon  which  she  came  to  grips  with  the  Warner 
Brothers.  She  began  to  struggle  so  hard  that 
she  toppled  off  that  same  rock  into  rather 
dangerous  waters.  How  she  will  come  out — or 
whether  she  will — remains  to  be  seen. 

Over  a  year  ago  Kay  told  me  over  tea  one  day 
that  she  would  feel  happier  if  Jack  Warner 
would  permit  her  occasionally  to  go  to  some  other 
studio  to  make  a  film.  "  I  have  been  here  at  this 
Warner  studio  so  long  I  must  have  gotten  in  to 
people's  hair.  It  works  this  way,  you  know. 
After  a  while  a  kind  of  personal  machine  builds 
itself  around  a  star  limited  to  working  in  only 
one  studio.  Largely  the  same  writers  work  on 
her  scripts :  the  same  handful  of  director:;  are 
assigned  to  her  films:  the  same  'front  office' 
conditions  bear  on  each  film  she  makes  and  even 
the  same  designers  do  her  gowns.  She  is  apt 
to  become  a  'stock'  property.  There  is  less 
opportunity  for  her  to  break  new  ground 
occasionally  and  that  is  what  any  star  has  to 
do  if  she  is  to  keep  on  year  after  year. 

"I  got  a  spell  of  suffering  mother  roles,  until 
I  was  driven  almost  mad.  But  the  studio  people 
said  'that  is  the  kind  of  stuff  the  public  wants 
from  you,  Kay;  look  at  the  returns  from  the 
box  offices.'  Well,  I  argued  that  a  change  would 
send  those  figures  still  higher.  Even  if  it  was 
me  the  public  so  kindly  went  to  see,  there  was  a 
limit  to  the  number  of  times,  a  certain  type  of 
story  or  motif  could  be  repeated." 

That  was  the  way  Kay  felt  about  things. 
Warners,  on  the  other  hand,  said:  "We  are 
not  going  to  loan  out  Kay  Francis  to  any  other 
studios.  We  have  made 
her  what  she  is  and  we 
pay  her  one  of  the  top.nost 
salaries  any  Hollywood  star 
ever  got.  Why  she  aid  we 
'  cut  in '  any  other  producer 
on  our  profits  ?  Kay  Francis 


Kay 


Francis 
glamorous 
enough  in  her  role 
in  "Another 
Dawn." 
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is  our  Al  star  and  she  will  appear  only  in  our 
own  productions.'' 

Just  when  the  M  arners  came  to  the  conclusion 
that  Miss  Francis  could  no  longer  be  fairly 
described  as  their  "Al  "  star,  no  one  in  Holly- 
wood seems  quite  sure,  but  it  is  not  secret  history 
that  just  over  a  year  ago  she  began  to  rail 
furiously  against  the  stories  the  studio  was 
giving  her. 

Such  pictures  as  /  Found  Stella  Parish  hadn't 
kept  up  the  merry  tinkle  at  the  box  office,  said 
the  Wamer  executive.  To  which  Kay  was  apt 
to  reply  "do  you  wonder?"  Perhaps  you  agree 
with  her.  But  then  no  sustained  improvement 
followed.  The  Kay  Francis  picture  began 
gradually  to  lack  the  startling  dramatic  quality 
it  had  always  had  when  first  she  emblazoned  her 
name  among  the  leading  glamour  stars  of  Holly- 
wood. Another  Dawn  was  just  another  story; 
Confession,  a  poor  imitation  of  something  once 
acclaimed  as  the  great  screen-play  Mazurka. 

By  the  time  First  Lady  arrived  and  Kay  was 
shown  as  only  Americans  can  be,  statuesque 
and  chipper  in  high  social  circles,  just  like  a 
Park  Lane  mannequin  who  suddenly  had  become 
wife  of  the  President  of  U.S.A.,  we  began  to 
feel  certain  something  had  gone  seriously  wrong 
somewhere.  Though  it  was  a  change  to  see 
Kay  Francis  as  a  chatty,  wisecracking  society 
dressmodel — that's  really  all  she  was  although 
her  husband  was  supposed  really  to  be  in  the 
rnnning  for  the  Presidency — we  began  to  feel  in 
sympathy  with  Kay  herself  when  she  had  said, 
"this  is  a  devilish  lot  worse  than  plaving  in  sob- 
stuff." 

Kay  grew  daily  more  and  more  bitterly 
opposed  to  starring  in  expensive  disappointments. 

The  Warner  Brothers  argued  it  was  not  their 
fault  if  her  films  were  not  as  good  as  they  used 
to  be. 

Kay  replied  that  it  certainly  wasn't  her  fault 
either. 

Somewhere  a  doubt  crept  in. 

Suddenly  the  Warner  Brothers  announced  that 
Kay  Francis  would  star  in  a  couple  or  three 
"  B"  class  films. 

Hollywood  was  stunned.  What  at  4.000  dollars 
a  week  ?  Doing  the  kind  of  story  they  usually 
gave  to  young  actresses  waiting  to  be  stars  and 
drawing  perhaps  less  than  400  dollars  a  week  ? 
What  the  dickens  !   Would  Kav  Francis  stand 


Headache  ?  Anyway 
this  is  how  the  candid 
camera  caught  her 
while  talking  to 
George  Brent  on 
"Secrets  of  an 
Actress"  set. 
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Director  William  Keighley 
discusses  the  script  of 
"  Secrets  of  an  Actress  " 
with  George  Brent  and  Kay 
Francis,  while  the  prop-man 
keeps  busy  in  the  background. 


for  that  ?  Wouldn't  she  most  likely  walk  out  on 
the  Wamer  Brothers  ?  Hollywood  held  its  breath. 

Then  the  miracle  happened.  Flame  scorched 
dynamite  but  there  was  no  explosion  ! 

Kay  Francis  vho  through  the  years  of  her 
fattest  Hollywood  success  has  not  earned  the 
reputation  of  being  one  of  the  easiest  stars  to 
get  along  with,  was  as  docile  as  a  child. 

She  had  never  been  especially  temperamental 
but  she  hadn't  been  too  ready  to  see  the  Press ; 
she  had  a  trace  of  that  Garbo  habit  about  her. 
Now  she  was  changed.  She  received  the  Press 
with  open  arms.  And  when  she  talked  to  the 
film  writers  she  said  not  one  single  word  against 
this  new  Warner  idea  that  she  should  star  in 
cheap  films.  "When  the  news  went  round  Holly- 
wood that  her  first  "B"  class  role  would  intro- 
duce her  as  a  mother  with  a  daughter  almost 
old  enough  to  be  married,  and  several  other 
children  besides,  people  wise  to  the  wonderful 
ways  of  filmtov.-n,  gasped  and  said,  "de-glamour- 
ising her.  eh  ?  "  Kay  didn't  turn  a  hair. 

She  announced  that  as  and  when  her  present 
contract  is  through — in  September  of  this  year — 
she  will  marry  Count  Erik  Barnekow. 

"After  that,"  she  added.  "  I  shall  place  career 


second  to  personal  peace  and  happiness  .  . 
where  it  belongs." 

Kay  definitely  has  declared  she  will  sign  no 
new  contract  with  Warners.  It  is  a  foregone 
conclusion  that  if  she  were  to  negotiate  such  a 
contract,  she  would  not  be  offered  her  present 
salary  over  a  long  period  unless  Warners  had 
plans  once  again  to  take  her  out  of  "B"  class 
films  and  put  her  back  among  their  avowed 
glamour  stars. 

But  the  fact  that  Kay  will  not  again  sign  a 
long-term  contract  with  Warners — nor  probably 
with  any  other  company — doesn't  mean  she 
will  carry  out  her  threat  to  become  "nothing 
but  a  good  housewife."  She  will  sign  up  picture 
by  picture,  as  and  when  she  can  do  so  with  a 
certain  conviction  that  the  story  she  is  going 
to  make  will  be  as  good  for  her  career,  as  her 
cooking  may  well  be  for  the  Count.  Hollywood 
may  have  its  own  peculiar  standards  by  which 
to  judge  the  virtues  of  womanhood.  But  Kay 
Francis,  woman  of  the  world,  traveller,  ex -politi- 
cal-secretary and  glamour  star,  knows  that  the 
outside  world — particularly  the  women  of  the 
outside  world — often  refuses  to  be  bamboosled 
by  publicity  into  accepting  Hollywood  standards. 

Kay  intends  to  show,  not  only  that  she  can 
stand  her  ground  and  do  her  bit  of  acting  just 
as  well  in  a  £30,000  picture  as  in  one  which  costs 
£200.000,  but  that  she  can  play  a  real  woman— a 
family  woman — and  still  keep  her  glamour. 

One  of  the  cheap  films  Warners  have  caused 
Kay  to  make  is  titled,  tawdrily,  The  Secrets  of  an 
Actress.  Hollywood  said,  "that's  a  nasty  title." 
Kay  said,  "if  I  am  an  actress  my  secret  will  be 
revealed  about  next  October." 

What  is  that  secret?  That  she  will,  after  all, 
retire  for  ever  from  the  screen  ? 

Or  that  she  has  designed  a  plan  whereby  to 
regain  her  place  among  the  most  highly  paid 
and  highly  popular  "glamour"  women  of 
Hollywood  ? 

Is  she  going  to  prove  to  the  world  once  and 
for  all.  that  feminine  beauty,  grace  and  charm, 
said  to  be  inherent  in  the  glamour  woman,  can 
survive  motherhood  and  even  the  drudgery  of 
the  kitchen?  As  a  bride  for  the  fourth  time, 
will  Kay  Francis  prove  that  glamour  is  not  made 
of  the  stuff  women  pack  away  with  scented 
■>range  blossoms  and  brides  dream  about  as 
part  of  a  past  and  faded  glory  ? 


SUMMER  PIE,"  the  great  sixpenny 
holiday  annual,   will   be  on  the 
bookstalls  on  Wednesday,  June  29. 

You  must  not  miss  this  wonderful  feast 
of  romance,  thrills,  adventure  and  humour. 

Nearly  50  famous  authors  and  artists 
have  helped  to  fill  its  100  pages  with 
exciting  long  complete  stories  and  lively 
jokes. 

All  profits  from  this  grand  holiday 
annual  go  to  charity. 

"  Summer  Pie  is  a  wonderful  tonic 
for  the  holidays,  and  as  the  demand  will 
be  tremendous  you  should  avoid  dis- 
appointment by  ordering  your  copy  at 
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The  character  actors  of 
Hollywood  are  happier 
as  they  are,  according  to 
the  writer  of  this  article. 


You    may    not  recognise 
Christian  Rub  above,  but 
glance  at  his  portrait  on 
the  left. 


Jnese 
'Want 


SUPPOSING  you  were  offered  film 
stardom— a  place  right  in  the  centre 
of  the  limelight,  with  all  the  things 
that  go  with  it;  wealth  beyond  the 
dreams  of  avarice,  universal  fame,  an 
enormous  world-wide  following,  fan-mail  by 
the  truck-load  .  .  .  would  you  stretch  your 
hand  out  and  say  "Thank  you  very  much," 
or  would  you  back  away  with  deprecating 
gestures  ? 

Don't  he  to  me  !  I'd  do  the  same  myself. 

Especially  if  you  were  already  an  actor, 
you  might  regard  it  as  the  fitting  crown  of 
your  career,  and  bask  in  the  limelight,  revel 
in  the  golden  dollars  .  .  .  and  so  would  I. 

But  that,  let  me  tell  you,  is  because  we 
don't  know  enough  about  the  game.  The 
men  who  do  know  the  film  game  inside  and 
out — the  character  actors — wouldn't  have 
stardom  at  any  price;  not  because  of  any 
extra  work  it  might  entail,  but  simply 
because  they're  happier  as  featured  players. 

They  have  before  them  the  Awful  Example 
of  one  of  the  most  brilliant  of  their  number, 
Edward  Arnold,  who  succumbed  to  the 
insidious  temptation  of  stardom,  and  whose 
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Sh  !  Please  don't 
disturb  Mr. 
Treacher.  He 
doesn't  want  to  be 
a  star  just  now. 


stock  is  now  lower  than  it  was  when  he  was 
first  starred. 

One  advantage  of  keeping  your  feet  firmly 
on  the  ground  is  that  you  can't  slip  down  from 
there. 

It's  important  here,  by  the  way,  to  distinguish 
between  starring  and  playing  the  lead. 

An  actor  may  play  a  leading  part  without 
much  danger  to  his  reputation;  if  it's  a  failure, 
it's  the  film  that's  bad,  and  he's  regarded  as 
being  out  of  luck 

But  if  he  stars,  he's  bigger  than  the  film,  and 
the  whole  blame  is  attributed  to  him. 

John  Halliday,  for  instance,  played  the  lead  in 
Hollywood  Boulevard;  Jean  Hersholt  took  the 
leading  part  in  Sins  of  Man. 

Both  these  fine  character  actors — -two  of  the 
most  distinguished  in  Hollywood — added 
greatly  to  their  laurels  by  their  performances, 
although  in  neither  case  was  the  story  anything 
to  write  home  about. 

What  if  there  is  a  good  deal  more  dough  in 
starring?  Taxation  in  America  nowadays  is  so 
arranged  that  Uncle  Sam  grabs  half  of  the  major 
stars'  salaries;  and  out  of  what's  left  they  have 
to  "put  up  a  front" — that  is  to  say,  own  an 
imposing  house  and  cars  and  dress  in  a  manner 
befitting  their  station,  and  be  seen  about  at  the 


night  spots.  The  studio  insists  it's  all  part  of 
the  star's  publicity. 

The  featured  player  has  no  such  worry.  He 
can  afford  to  live  a  quiet,  ietired  life,  and  put 
money  in  the  bank.  He  can  choose  his  friends, 
and  his  wife  can  choose  hers;  and  his  kids  are 
under  no  threat  of  kidnap. 

The  Hollywood  featured  character  players 
make  an  impressive  line-up  when  you  get  em 
on  parade,  as  we're  just  going  to  do. 

Mind  you,  I'm  not  pretending  for  a  moment 
that  this  is  going  to  be  an  exhaustive  list  of  the 
Hollywood  character  actors;  that  would  be 
exhausting  as  well. 

All  I  propose  to  do  here  is  to  remind  you  of  a 
few — thiee  dozen,  perhaps — many  of  whom 
could  probably  be  stars  if  they  wanted  to,  but 
who  don't  want  to,  not  being  partial  to  the 
headaches  involved. 

Let's  do  a  spot  of  sub-dividing  into  two 
bunches — those  who  always  look  the  same,  so 
that  you  couldn't  possibly  mistake  them,  and 
those  who  never  look  the  same  twice  running, 
so  that  it's  very  difficult  to  identify  them. 

The  two  I've  already  mentioned  are  divided 
fifty-fifty  into  these  classes.  You  always  know 
John  Halliday,  but  I'm  blowed  if  you  can  often 
spot  Jean  Hersholt  at  first  sight. 

Of  course,  the  recognisable  ones  are  very 
greatly  in  the  majority;  disguising  make-up  is 
much  less  frequently  needed  on  the  screen  than 
on  the  stage,  because  the  screen  makes  less 
demand  on  the  skill  of  its  players,  and  con- 
sequently it  is  possible  to  employ  "types"  to  a 
much  greater  extent. 

Nevertheless,  it's  a  joy  to  see  a  really  fine 
character  actor  change  his  personality  com- 
pletely for  different  roles;  Reginald  Owen,  for 
instance  (British,  please  note). 

If  you  saw  him  in  Call  of  the  Wild,  Tale  of  Two 
Cities  and  Suicide  Club,  to  name  only  three  of 
his  numerous  roles,  you  saw  three  totally 
different  personalities. 

An  interesting  example  of  a  man  who  always 


Two   of  Hollywood's  stand-bys — Reginald  Denny 
and  Leo  Carillo,   in   "  Blockade "... 


Men  Vodt 

to  be  Stars 


By  MAX  BREEN 


Connolly  and    Roscoe  Karns. 


looks  the  same  and  unmistakable  on  the  screen, 
and  yet  is  wearing  a  complete  disguise  all  the 
time,  is  Christian  Rub,  who  nearly  always 
appears  as  a  gardener,  forester,  janitor,  and  so 
on.  You  may  remember  him  in  Mr.  Deeds  Goes 
to  Town,  Girls'  Dormitory,  Sins  of  Man,  Mad 
About  Music — but  I  would  confidently  challenge 
you  to  know  him  in  real  life. 

He  is  one  of  Hollywood's  great  Foreign  Legion, 
being  of  Austrian  origin. 

Hersholt  is,  of  course,  a  Dane  by  birth.  You 
wouldn't  think  Russians  would  be  particularly 
happy  in  California's  sunny  clime,  but  among  a 
not  inconsiderable  Russian  colony  we  have 
Mischa  Auer,  of  the  enormous  length  and 
lugubrious  features,  AMm  Tamiroff,  one  of  the 
most  select  gangsters,  and  Vladimir  Sokoloff. 

Although  Sokoloff  assumes  different  dis- 
guises (as,  for  instance,  in  Alcatraz  Island  and 
Blockade)  he's  easily  recognisable  by  his  curiously 
slit-like  eyes. 

Italy  is  volubly  represented  by  Henry 
Armetta,  Spain  by  the  dignified  Luis  Alberni, 
who  graduated  from  the  University  of  Barcelona, 
and  usually  plays  hotel  managers. 

Leo  Carillo,  though  of  South  American 
ancestry,  was  actually  born  right  on  Holly- 
wood's doorstep — or  at  any  rate  in  the  State  of 
California. 

Some  actors  specialise  in  a  certain  type  of  role, 
with  which  they  become  identified. 
For  instance,  when  I  think  of  Eric  Blore  I 
think  of  butlers,  and  when  I  think  of  butlers 
I  think  of  Arthur  Treacher. 

It  would  be  difficult  for  Tieacher  to  disguise 
himself,  seeing  that  he  stands  6  ft.  4  y2  ins.  in  his 
socks — about  the  tallest  regular  actor  in  Film- 
land. 

Although  he  specialises  in  playing  English 
butlers,  by  the  way,  his  own  is  a  Brazilian,  who 
was  formerly  employed  by  President  Hoover, 
and  stands  about  five-foot-nothing. 

Talking  of  feet — and  butlers— the  most  flat- 
footed  and  ham-thumbed  of  all  screen  butlers 


is  old  Otis  Harlan,  whom  we  don't  see  nearly 
often  enough  nowadays. 

One  might  almost  envy  a  Hollywood  casting- 
director  the  supply  of  character-actors  at  his 
command. 

Does  he  want  a  banker  ?  There's  tall,  stooping, 
cynical  Claude  Gillingwater ;  large,  robust, 
prosperous  Walter  Connolly.  A  soldier?  Cool, 
stern,  distinguished  Lewis  Stone,  or  Henry 
Stephenson  from  the  British  West  Indies. 

A  policeman?  Here  are  "Slow-burn"  Edgar 
Kennedy  and  wise-cracking  William  Frawley — 
though  Frawley  escaped  from  uniform  to  play 
the  film-star's  manager  "Dusty  Rhodes"  in 
Mad  About  Music.  (I  like  his  latest  crack  "We 
wear  diamonds  to  make  folk  jealous  who  can 
afford  'em.") 

A  newspaper  editor?  What's  the  matter  with 
Robert  McWade  or  Charley  Grapewin?  (They 
tried  to  alter  Charley's  name  to  Charles  lately, 
and  did  he  blow  up  !  Said  he'd  played  as  Charley 
for  forty  years,  and  it  would  do  for  the  next 
forty.) 

A  hen-pecked  husband  ?  There  are  matter- 
of-fact  Roland  Young,  meek  Donald  Meek, 
shyly  sly  Edward  Everett  Horton,  delicate 
Charles  Butterworth. 

A  pretty  wit  has  Charles.  Do  you  remember 
his  remark  when  he  and  his  wife  were  at  a  party 
once?  The  charming  Mrs.  Butterworth  was 
bored  and  said  "Come  on,  let's  go  home." 

"Why,"  said  Charles  in  mild  surprise,  "what's 
going  on  there?" 

There  are  plenty  who  can  be  relied  upon  for 
almost  any  kind  of  characterisation.  Dudley 
Digges,  for  instance,  the  Irishman  who  was 
formerly  George  Arliss's  stage  manager,  has 
been  anything  on  the  screen  from  a  company 
director  to  a  Cockney  house-agent  (you  remember 
Payment  Deferred  ?) 

Donald  Crisp  is  another  such  (and  another 
Briton,  please  note) ;  if  you  saw  him  as  a  mutineer 
in  Mutiny  on  the  Bounty  and  an  implacable  Irish 
politician  in  Beloved  Enemy  you'll  appreciate  that. 

These  English  actors  are  pretty  good  ! 


Consider  Alan  Mowbray,  for  instance — always 
to  be  depended  upon  for  a  first-rate  character- 
sketch;  and  the  same  may  be  said  of  Reginald 
Denny,  who  from  being  the  handsome  hero  has 
gravitated  pleasantly  into  "Charles,  his  friend" 
or  even  less  conspicuous  roles,  but  always  with 
complete  success. 

On  the  other  hand,  there's  nothing  much 
wrong  with  these  Americans  either;  I  must  admit 
I  never  realised  the  genius  of  Charles  Winninger 
until  I  saw  him  in  Show  Boat. 

Those  Morgans,  too,  are  a  tower  of  strength — 
two  towers — though  personally  I  prefer  Frank  to 
Ralph.  Have  you  learned  to  distinguish  them 
yet  ?  Ralph  has  a  small  mole  on  his  left  shoulder- 
blade. 

Similarly,  many  people  seem  unable  to  dis- 
tinguish between  Hugh  Herbert  and  Frank 
McHugh,  especially  as  they  both  appear  in 
Warner  pictures ;  but  so  long  as  they  both  make 
you  laugh,  that's  the  important  thing. 

There  are  two  character  players  who  bob  up 
repeatedly  and  always  unmistakably — of  widely 
different  styles;  Andy  Devine  is  "dumb"  and 
bucolic,  Roscoe  Karns  is  loquacious  and  "smart- 
alec";  but  I  must  confess  they  make  me  laugh 
with  equal  immoderation. 

Allen  Jenkins  is  an  actor  who  seems  capable 
of  sinking  himself  in  his  roles;  and  conversely 
the  part  seems  to  fit  itself  to  Humphrey  Bogart, 
who  nevertheless  has  a  knack  of  seeming  exactly 
right  for  the  role. 

No  one  will  ever  be  able  to  estimate  in  terms 
of  hard  cash  just  what  the  efforts  of  these  men 
have  meant  to  the  film  industry. 

Most,  if  not  all  of  them  received  their  training 
on  the  stage  and  came  to  the  screen  as  fully- 
fledged  and  capable  actors ;  they  needed  precious 
little  training,  have  no  "nerves,"  no  jitters,  no 
temperament,  no  exhibitionism.  All  they  want 
is  good  roles  in  good  pictures,  and  leave  to  live 
their  lives  as  they  desire. 

Long  may  they  enjoy  it — and  long  may  we 
enjoy  them  ! 
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Hollywood's  New  Ice  Queen 
Margaret  Sullavan  Reforms 
Stewart  Wants  a  Wife 
Return  of  Nazimova 


IVAL  for 
SONJA 
HENIE 


Francisca  Goal,  Hungary  gift  to  the  moiies.  has 
been  holidaying  at  the  beach  while  waiting  to  start 
work  on  "Paris  Honeymoon"  with  Ding  Crosby. 


IT  looks  as  if  Sonja  Henie  is  to  have  some 
serious  competition.  The  girl's  name  is 
Bess  Erhardt. 
Miss  Erhardt  has  been  giving  exhibi- 
tions in  Hollywood  and  many  members 
of  the  film  colony  are  declaring  that  she  is  a 
tetter  skater  than  the  Norwegian  blonde. 
Sonja,  though  invited,  was  not  present  at 
Bess's  show. 

Another  potential  "ice  queen"  is  Irene 
Dare.  Irene  is  only  five  years  old  and  she 
makes  her  bow  in  support  of  Bobby  Breen  in 
Breaking  the  Ice. 

Screen's  New  Star 

•    Marie  Wilson,  who  is  confidently  expected  to 
achieve  stardom  as  a  result  of  her  work  as  the 
"girl"  in  Boy  Meets  Girl,  once  won  a  "Jean 
Harlow  Double"  contest. 

She  still  complains  that  she  never  received  the 
prize — a  visit  to  Jean's  home  and  a  free  trip  to 
Catalina.  She  only  had  two  days  to  spend  in 
Hollywood.  No  one  seemed  to  know  how  to  get 
her  out  to  the  Harlow  house,  and  it  rained  both 
days. 

Marie  subsequently  rose  from  the  extra  ranks 
to  "bit"  parts,  usually  "dumb"  blondes.  Like 
all  the  best  comediennes,  she  has  an  ambition  to 
do  Camille. 

And,  in  case  you're  interested,  she  has  the 
longest  eyelashes  in  Hollywood ;  longer  even  than 
the  fake  affairs  worn  by  the  glamour  stars. 


Quiet  Young  Turks 


#    The  Young  Turks  of  the  talkies  are  less  in 
evidence  these  days.    Frances  Farmer  is 
firing  her  broadsides  against  films  from  the  New 
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York  stage.  Katharine  Hepburn,  released  from 
her  Radio  contract,  has  discovered  that  the 
"  public-be-damned  "  attitude  might  be  all  right 
for  the  famous  Commodore  Vanderbilt,  but  is 
bad  for  film  stars. 

Even  Margaret  Sullavan  has  capitulated. 
Margaret,  explaining  her  previous  superiority 
towards  the  movie  medium,  declares  that  it  was 
all  due  to  the  fact  that  she  felt  that  she  had  never 
had  a  proper  chance  in  the  theatre. 

Now  she  has  had  her  stage  fling  she  believes 
that  films  are  not  so  bad  after  all. 

Hollywood's  leading  rebel  at  the  moment  is 
Sylvia  Sidney,  who  in  one  of  the  bitterest  attacks 
on  the  film  colony  ever  publicly  made  by  a  star, 
says  that  she  would  get  out  of  pictures  if  she  could 
afford  to.  "I  can't  get  out,"  she  adds,  "because 
of  the  relatives  and  friends  who  have  needed  my 
help  ever  since  I  got  into  the  big  money.  Holly- 
wood has  given  me  so  many  financial  respon- 
sibilities that  I  don't  dare  leave."  Picturegoer  has 
secured  this  sensationally  outspoken  interview 
for  its  readers.    Watch  for  it  next  week. 

Women  Are  More  Beautiful  To-day 

•  Women  are  more  beautiful  to-day  than  they 
were  fifteen  years  ago.  The  author  of  that 
statement  is  Oliver  Marsh,  and  he  ought  to  know 
— for  twenty-seven  years  he  has  been  photo- 
graphing the  film  lovelies. 

Among  the  stars  he  has  "shot"  are  Mabel 
Normand,  Blanche  Sweet,  the  Gish  Girls, 
Geraldine  Farrar,  Norma  Talmadge,  Marion 
Davies,  Joan  Crawford,  Jeanette  MacDonald  and 
Myrna  Loy. 

Main  lesson  his  experience  has  taught  him  is 
the  futility  of  women  trying  to  be  "second 
Crawfords  and  Garbos." 

All  great  beauties,  he  says,  have  been  indivi- 


dualists. "They  have  made  the  most  of  their 
beauty  by  not  copying  others.  Every  woman  has 
innate  beauty.  She  should  strive  to  develop 
what  natural  beauty  she  has." 

Stewart  Wants  a  Wife 

•  James  Stewart  is  looking  for  a  wife.  He  says 
so  himself,  and  adds  that  Hollywood  is  the 

worst  place  in  the  world  to  find  one,  chiefly 
because  there  are  too  many  gorgeous  girls  to 
choose  from. 

"I've  been  looking  around,  more  or  less 
seriously,  for  the  past  three  years,"  Stewart 
admits,  "but  you  get  spoiled  in  this  atmosphere. 

"Not  only  are  there  more  better-looking  girls 
to  the  square  inch  than  any  other  place  I  can 
think  of,  but  there  are  more  brains  and  talent, 
too. 

"Well,  let's  say  I  step  out  with  so-and-so  some 
evening  because  she's  got  wit,  personality,  charm, 
looks,  and  can  play  the  piano  like  a  million 
dollars.  Then  the  next  evening  it  may  be  some- 
one else  equally  as  charming  who  can  dish  up  a 
wonderful  meal.  My  bachelor  heait  is  touched 
again.  But  the  next  time  I  find  someone  with  a 
marvellous  voice,  and  it  appeals  to  something 
else  in  me.  Say,  if  I  married  any  of  those  three, 
I'd  probably  always  regret  that  the  other  two 
weren't  around.  So  what  do  I  do?  I  stay  single." 

Nazimova  Returns 

•  Old-timers  will  be  interested  to  learn  that 
Alia  Nazimova  is  back  in  the  studios,  even 

though  she  returns  not  as  an  actress  but  as  a 
"production  consultant." 

She  is  helping  Director  George  Cukor  on  the 
new  version  of  Zaza,  which,  first  announced  as  a 
vehicle  for  Carole  Lombard,  will  now  star 
Paramount's  Italian  discovery,  Isa  Miranda. 
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It  is  thirteen  years  since  Nazimova  retired  from 
the  screen.  Her  big  successes  included  Salome, 
Madonna  of  the  Streets,  A  Doll's  House,  and  My 
Son. 

Life  in  the  Hollywoods 

•  Eddy  Brandt,  the  song-writer-crooner,  who 
recently  hit  the  headlines  when  he  brought  a 

£50,000  alienation  of  affections  suit  against 
Herbert  Marshall  concerning  Mrs.  Brandt,  has 
just  written  a  new  song,  which  may  or  may  not 
be  going  round  the  world  in  the  next  few  weeks. 

It  is  titled  "  Lovers  Out  of  Love"  ! 

It  is  not  generally  known,  by  the  way,  that 
Mrs.  Brandt  is  the  sister  of  Rosalind  Russell,  now 
at  work  here  on  The  Citadel. 

Sarongs  v.  Suffocation 

•  Dorothy  Lamour  is  not  so  sure  now  that  she 
really  wants  to  get  away  from  sarongs  after 

all.  In  her  latest  picture — Spawn  of  the  North — 
she  has  to  wear  heavy  Arctic  fur  costumes,  and 
the  film  is  being  made  in  a  heat-wave  ! 

"  I  think  I'd  rather  be  typed  than  suffocated," 
she  says. 

Short  Shots 

•  The  stand-ins  are  standing  up  on  their  hind 
legs  and  demanding  a  title  change ;  they  want 

to  be  known  as  "focus  artistes" — Ginger  Rogers 
is  to  be  teamed  with  Errol  Flynn  in  You  Can't 
Escape  for  Ever — Dick  Powell  and  Priscilla  Lane 
are  to  be  starred  in  a  new  version  of  Sally — 
Luise  Rainer  goes  glamorous  in  The  Toy  Wife  ;  in 
most  of  her  films  her  costume  budget  has  not 
exceeded  more  than  a  few  pounds,  but  in  this  one 
she  has  twenty-eight  changes — The  Dionne  Quins 
will  speak  intelligibly  for  the  first  time  on  the 
screen  in  their  new  picture.  Five  of  a  Kind,  and 
they  also  have  a  song-number  called  "All  Mixed 
Up" — The  Hays  office  has  banned  the  word 
"infidelity"  from  screen  dialogue — Gail  Patrick 
has  been  going  to  a  Hollywood  fortune-teller  for 
six  years  and  at  each  visit  he  tells  her  that  some 
day  she'll  be  in  pictures — Claudette  Colbert  busy 
denying  "blessed  event"  rumours — Tom  Walls 
declaring,  in  froDt  of  witnesses,  too,  that  he'll 


There  goes  the  bride — in  this  case  Caroline  Fisher, 
of  Chicago.    Bridegroom  is  Rodin  Rathbone, 
22-year-old  son  of  Basil  Rathbone. 


eat  his  hat  if  Richard  Ainley  "doesn't  soon  find 
himself  in  Hollywood  with  a  fat  contract" — 
Tyrone  Power  has  taken  up  cycling  in  a  bic  way; 
he  has  ambitions  to  win  a  few  cups. 

They  Must  Deliver  The  Goods 

•  The  resumption  of  normal  production  the 
British  studios  under  the  new  Quota  Act 

has  started  with  the  usual  barrage  of  stupid 
ballvhoo  from  the  daily  press  writers. 

There  is  something  almost  ominous  in  the  way 
that  all  the  old  familiar  phrases  :  "biggest  boom 
in  British  film  history,"  "Hollywood  is  doomed." 
etc.,  etc. — that  previously  have  heralded  nothing 
but  disaster  are  being  trotted  out  again  all  over 
the  film  pages. 

One  hopes  that  this  is  not  a  sign  that  we  are 
to  suffer  a  new  campaign  of  extravagant  press 
encouragement  of  mediocre  movie-making  in 
this  country. 

No  one  is  more  anxious  to  see  a  British  film 
revival  than  we  are  We  refuse  to  believe, 
however,  that  it  can  be  achieved  by  giving  a 
mandate  to  incompetence  by  hailing  bad  British 
films  as  world-beaters  or  misleading  the  public 
with  exaggerated  ideas  of  the  potential  impor- 
tance of  our  production  programmes. 

Many  of  our  film  kings  have  yet  to  show  that 
they  have  really  reformed.  Let  them  deliver 
the  goods  and  Picturegoer  will  shout  their 
praises  from  the  house-tops.  In  the  meanwhile 
the  industry  needs  to  be  saved  from  its  friends. 

"Series  "  Cycle 

0  It  looks  as  if  the  screen  will  soon  be  swamped 
with  "series"  pictures.  Producers  who  have 
seen  the  box-office  returns  from  the  "Charlie 
Chan",  "Jones  Family",  "Mr.  Moto"  and 
"Judge  Hardy"  pictures  are  out  to  grab  their 
share  of  the  spoils. 

Twentieth  Century- Fox,  which  already  has 
several  profitable  teams  in  the  field,  has  now 
brought  out  another  one.  Series  will  revolve 
round  the  adventures  of  two  big-city  girls  and 
the  first,  appropriately  enough,  is  titled  Meet  The 
Girls.  Claire  Trevor.  Hollywood's  forgotten 
woman  and  June  Lang  will  be  co-starred. 

Warners  who  have  done  quite  well  with  the 
"Torchy"  Blane  talkies  are  introducing  another 
new  screen  character  to  feature  Bonita  Granville. 
The  initial  effort  will  be  Nancy  Drew  Gets  Her 
Passport. 

At  the  same  studio  writers  are  busy  building 
up  a  series  round  the  work  of  America's  treasury 
agents  for  Ronald  Reagan. 

Virginia  Bruce's  Ten  Taboos 

•  We  all  have  our  pet  peeves.   Women  who 
smoke  in  the  street,  and  men  who  grasp  a 

woman's  arm  as  though  it  were  the  last  straw, 
are  two  of  Virginia  Bruce's. 

The  actress  has  just  formulated  ten  taboos  for 
men  and  women. 

Four  other  items  in  her  feminine  list  are  : 

Boisterous  laughter  in  public  which  attracts 
unwelcome  attention 

Wearing  slacks  in  the  street.  She  believes  that 
slacks  are  all  right  for  the  house  or  beach,  but 
thinks  women  lose  their  femininity  when  wearing 
them  in  the  street. 

Applying  make-up  in  public  places. 

Baby-talk  should  be  confined  to  infants. 
Women  who  affect  it  are  not  only  ridiculous,  but 
silly. 

The  men  come  in  for  the  following  additional 
four  items  : 

Some  males  constantly  refer  to  their  personal 
possessions  with  the  tag  :  "  And  it  cost  me  twenty 
dollars"  or  "fifty  dollars."  They  can't  resist  the 
temptation  to  put  a  value  on  their  property. 

Jealousy  not  only  makes  a  man  appear 
ridiculous,  but  cheapens  hira  in  the  eyes  of  a 
woman. 

The  habit  of  some  men  who  allow  women  to 
climb  into  a  motor-car  unassisted  while  they  step 
on  the  starter  and  impatiently  await  their 
companion. 

Last,  and  most  important,  the  Metro-Goldwyn- 
Mayer  actress  dislikes  those  men  who  show  no 
consideration  for  anyone  but  themselves,  failing 
to  observe  the  courtesies  which  should  be  a  part 
of  their  character. 

Malcolm  Phillips 
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Phil  Lonergan  sends  it  Hot  from  Hollywood 

Martha 

Sues  Magazine 

MARTHA  R  AYE  does  not  care  to  have  her 
mouth  compared  with  that  of  a  monkey, 
so  sought  an  injunction  in  Los  Angeles 
Superior  Court,  preventing  Look  Magazine,  of 
Des  Moines,  Iowa,  publishing  a  photograph  show- 
ing Martha  and  an  ape  with  their  mouths  wide 
open. 

Actress  declares  that  her  shapely  legs  are  now 
her  chief  physical  asset. 

When  the  case  was  heard  the  Los  Angeles 
judge  ruled  that  he  had  no  jurisdiction  over  an 
Iowa  publication;  Martha's  lawyers  are  studying 
new  moves  to  halt  publication  of  the  offending 
photograph. 

♦  ♦  ♦ 

Jackie  Coogan  was  in  little  demand  in  the 
movies  or  on  the  stage  until  he  started  his  famous 
suit  against  his  mother  and  his  stepfather,  Mr. 
and  Mrs.  Arthur  Bernstein,  who  are  still  holding 
grimly  to  the  fortune  earned  by  the  youth  in  the 
films. 

The  young  actor  has  teamed  with  Bob  Hope, 
singing  comedian,  and  will  play  six  weeks  in  the 
theatres,  for  which  they  will  be  paid  $8,000  per 
week,  half  of  which  will  be  received  by  Jackie. 

The  Bernsteins  cannot  claim  any  of  this 
money,  as  Jackie  is  now  of  age. 

♦  ♦  ♦ 

Errol  Flynn  demonstrated  that  he  can  be  as 
much  of  a  "he-man"  in  real  life  as  he  is  in  the 
films. 

While  cruising  on  his  yacht  near  Cuba,  with 
his  wife,  Lili  Damita,  he  visited  Havana.  A  male 
friend  became  embroiled  in  a  quarrel  at  a  night 
club,  and  the  affair  soon  became  a  battle  royal, 
with  Errol  belabouring  his  antagonists  as 
effectively  as  he  handled  Sir  Guy  of  Gisbourne's 
men  in  Robin  Hood. 

Order  was  eventually  restored.  The  star  was 
unmarked,  but  someone  had  stolen  his  valuable 
cigarette  holder. 

♦  ♦  ♦ 

Freddie  Bartholomew  must  think  that  life  is 
just  one  law-suit  after  another.  His  relatives 
fought  for  his  custody  and  a  share  of  his  earnings, 
and  lawyers  battled  for  large  fees. 

The  latest  development  is  a  suit  for  $30,000, 
brought  by  Myron  Selznick  and  Co. ,  actors'  agents, 
who  claim  that  Freddie  owes  the  company  this 
amount  as  commissions  on  his  earnings  under  a 
seven-year  contract  signed  with  Metro-Goldwyn- 
Mayer  last  year. 

♦  ♦  ♦ 

Virginia  Bruce  is  one  wife  who,  instead  of 
selecting  her  husband's  clothes,  is  quite  willing 
to  take  advice  from  him  on  hers. 

Her  husband,  J.  Walter  Rubin,  known  as  one 
of  the  best  dressed  men  in  Hollywood,  has  been 
advising  Virginia  on  clothes,  particularly  on  her 
tailored  outfits,  ever  since  their  marriage  last 
December. 

♦  ♦  ♦ 

Barbara  Stanwyck  evidently  intends  to  protect 
her  lawyer,  Charles  W.  Cradick,  in  the  event  he 
loses  a  suit  brought  against  him  by  the  actress's 
former  husband,  Frank  Fay. 

Fay  has  sued  Cradick  for  $25,000,  claiming  that 
he  loaned  this  amount  to  the  attorney.  .Miss 
Stanwyck  has  asked  tc  become  a  third  party  to 
the  suit,  declaring  that  she  was  Fay's  wife  at  the 
time  the  money  was  said  to  be  loaned,  so  is 
entitled  to  half  of  any  verdict  Fay  may  receive. 

Cradick  represents  Miss  Stanwyck  in  a  suit  in 
which  she  seeks  to  prevent  Fay  from  ever  seeing 
his  five-year-old  son,  Dion. 

The  grandmother  of  a  prominent  actress  has 
been  writing  letters  to  her  numerous  relatives  in 
the  Middle-West,  telling  them  of  the  wonderful 
home  the  star  has  given  her,  and  inviting  them 
to  visit  her,  never  dreaming  that  they  would 
accept. 

Not  long  ago  a  young  niece,  with  her  husband 
and  three  babies,  visited  the  elderly  woman, 
whilst  other  groups  of  relatives  have  announced 
that  they  will  soon  accept  her  hospitality. 

Panic-stricken,  the  generous  lady  is  considering 
closing  her  home  and  moving  to  a  hotel  ! 
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Nice  work  if  you  can  get  it.  Walter  Pidgeon  finds  an  admiring  audience  among  M.-G.-M.'s  dancing  girls. 
He's  probably  telling  them  about  the  days  when  he  was  a  musical  star. 


PICTUREGOER  Weekly 

All  The  Gossip 

(continued  from  page  11) 
E.  G.  Cousins  Covers  the  British  Studios 

Steam  Up 

STEADILY,  every  week,  we  are  getting  more 
and  more  back  to  normal ;  that  is  to  say, 
plenty  of  productions  on  the  floors,  bustle 
in  the  studio  corridors,  call-sheets  pinned  up 
on  the  notice-boards,  commissionaires  putting 
on  their  jackets  and  brushing  the  cobwebs  off 
the  studio  gates.  .  .  . 

Soon  life  won't  be  worth  living  to  an  honest 
spider. 

It  does  my  old  heart  good  to  see  a  bit  of 
activity;  Denham,  for  instance,  two  or  three 
weeks  ago  was  a  Sahara;  now  they  have  two 
major  films  in  production  there  and  a  third  on 
the  verg'?  of  starting. 

This  Looks  Good 

•  Mind  you,  only  one  of  these  is  a  London 
Film.  One  belongs  to  Herbert  Wilcox  (who 

is  making  Sixty  Glorious  Years  about  which  I 
have  already  told  you)  and  the  other,  in  the  last 
stages  of  preparation  before  taking  the  floor, 
is  M.-G.-M.'s  The  Citadel. 

The  London  Films  one  is  Prison  W ithout  Bars, 
and  this  looks  like  being  one  of  the  most  interest- 
ing productions  to  take  the  floor  in  a  British 
studio  for  many  a  long  day. 

Mary  From  Fiji 

%  The  adventures  of  one  of  the  leading  players 
alone  would  almost  make  a  film  story. 

She  is  21 -year-old  Mary  Morris,  who  was  born 
in  the  Fiji  Islands,  and  was  tested  some  months 
ago  by  a  London  Films  talent-scout. 

Nothing  happened  at  the  time,  but  M.-G.-M. 
sent  her  to  Hollywood ;  and  as  far  as  I  can 
discover  nothing  much  happened  there  either. 

Then  London  Films  began  casting  for  Prison 
Without  Bars,  and  Mary's  successful  test  was 
suddenly  remembered.  Cables  were  sent  to 
Hollywood,  but  she  had  sailed  for  the  Pacific 
the  day  before. 

Then  the  ship  she  had  sailed  on  was  identified, 
and  a  radiogram  was  sent  to  her  on  board.  She 
had  not  enough  money  to  land  in  Honolulu, 
and  for  some  reason  which  does  not  seem  quite 
clear  her  luggage  was  confiscated. 

Back  Again 

•  She  then  travelled  via  Japan  and  Siberia  in 
a  desperate  effort  to  get  back  to  London  in 

time  to  be  in  the  picture,  finally  arriving  with 
no  money  to  speak  of  and  only  the  clothes  she 
stood  up  in. 

Which  just  shows  how  intelligently  this  film- 
business  is  mn.  No  wonder  production  costs 
far  too  much  ! 

Mary  is  a  petite  brunette,  if  you'll  excuse  all 
that  French.  She  plays  one  of  the  reformatory 
inmates;  and  another  prominent  one  is  Corinne 
Luchaire,  seventeen-year-old  Parisienne,  who 
has  had  three  years  in  a  dramatic  school,  and 
has  done  well  in  French  films.  She  is  slim,  blonde, 
and  blue-eyed,  and  is  an  expert  swimmer, 
dancer,  and  fencer. 

Clash 

•  This  is  an  unusual  type  of  story,  about  the 
clash    between    an    old-style  reformatory 

supervisor,  grim  and  forbidding,  and  the  new 
superintendent,  sympathetic  and  kindly. 

The  former  is  Margaret  Yarde,  and  the  latter 
Edna  Best,  who  trained  for  this  part  by  being 
the  sympathetic  school-teacher  in  South  Riding. 
I  can't  imagine  better  casting  for  either  part. 

Speaking  of  South  Riding,  little  Glynis  Johns, 
who  played  "Midge  Carne"  in  that  film,  is  one 
of  the  more  prominent  reformatory  inmates  in 
this  one. 

Sole  Male 

•  This  film  is  simply  chock-full  of  women  and 
girls — hundreds  of  them;  but  so  far  there 

is  only  one  man — Barry  K.  Barnes,  who  plays 
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the  reformatory  doctor;  and  if  he  doesn't  fall 
for  Edna  Best  I  lose  my  tanner. 

The  locale  is  France,  and  to  round  the  matter 
off  it  has  a  French  cameraman,  Georges  Perinal; 
and  to  round  it  off  still  rounder,  so  to  speak,  it  is 
being  directed  by  Maxwell  Wray,  who  was  the 
talent-scout  who  first  discovered  Mary  Morris. 

There  is  generally  a  good  deal  of  drama  to  be 
found  in  prison  and  reformatory  stories,  in  which 
human  emotions  are  apt  to  come  uncorked.  I 
hope  this  one  will  be  no  exception  to  that  rule; 
we  can  certainly  do  with  some  good  strong  meat 
in  our  films. 

Bergner  Back 

#  A  few  miles  away  at  Pinewood  they  are 
getting  busy  on  a  film  called  Stolen  Life, 

which  is  important  for  several  reasons. 

First,  Elisabeth  Bergner  is  playing  the  lead 
in  it;  this  is  her  fifth  British  film,  and  she  has 
been  absent  from  the  screen  for  a  year  and  a 
half. 

Secondly,  the  film-story  is  by  Margaret 
Kennedy,  who  wrote  the  novel  Escape  Me  Never 
from  which  one  of  Bergner' s  most  successful 
films  was  made. 

This  isn't  an  original  of  hers,  however;  she 
adapted  it  from  a  best-selling  novel  by  K.  Benes 
which  received  the  Czechoslovakian  Academy 
Prize  last  year. 

Thirdly,  young  Michael  Redgrave  is  playing 
opposite  Bergner;  this  is  the  young  man  about 
whom  the  British  film  industry  seems  to  have 
gone  completely  haywire  before  he  is  even  seen 
on  the  screen. 

Split  Indefinite 

•  It  has  been  rumoured  that  Miss  Bergner  was 
to  play  a  dual  role  in  this,  but  the  studio  is  not 
splitting  about  that. 

This  film  had  better  be  good,  for  it  is  costing 
a  trifling  matter  of  £90,000,  and  will  take  three 
months  to  do,  with  all  the  location-work  in 
Cornwall,  Switzerland,  and  probably  the  South 
of  France  as  well. 

By  the  way,  Wilfred  Lawson  is  in  this  too; 
remember  the  name.  It's  going  to  be  a  very 
important  one  in  films  in  the  near  future;  so  far 
you  have  very  likely  seen  him  only  as  the  police- 
sergeant  in  Bank  Holiday  ;  I  have  a  feeling  that 
when  he  turns  up  in  Pygmalion  we  shall  be 
hailing  the  birth  of  a  new  star. 

Dr.  Paul  Czinner,  who  has  a  very  distinguished 
wife,  is  directing  this  film ;  and  his  wife  is  Elisa- 


beth Bergner,  which  I  think  rounds  off  that 
production  very  nicely. 

Canny  Canine 

•  Another  important  production  which  has 
just  been  launched  at  Pinewood  is  Piccadilly 

Circus. 

You  have  probably  seen  plastered  all  over  the 
papers  the  glad  tidings  that  British  films  were 
to  be  saved  by  the  arrival  from  America  of  an 
actor  named  Asta  who  appeared  with  William 
Powell  and  Myrna  Loy  in  The  Thin  Man. 

You,  read  about  his  state-room  on  the  luxury 
liner  which  transported  him,  his  gilded  basket, 
his  extensive  wardrobe,  and  the  teeny-weeny 
little  silk  hankies  for  his  nosey-posey. 

And  I  hope  you  weren't  sick. 

Chicken-Feed 

•  The  enormous  sums  mentioned  as  the  cost 
of  bringing  this  wonder-actor  to  England 

have  been  whittled  down  to  a  mere  £1,000,  so 
who  has  the  audacity  to  mention  "over-spend- 
ing?" 

And  what  does  this  amazing  animal  do  ?  He 
obeys  orders  by  signal,  instead  of  having  to  be 
bawled  at;  almost,  you  will  say,  like  the  two 
amazing  dogs  in  Owd  Bob. 

It's  all  very  amazing. 

By  the  way,  in  the  midst  of  all  this  amaze- 
ment, don't  overlook  the  fact  that  in  this  film 
there  is  also  a  woman  of  the  name  of  Fields; 
Gracie  to  you  and  me. 

There  are  also  such  not-inconsiderable  people 
as  Roger  Livesey,  Hugh  Sinclair,  Mary  Maguire, 
Edward  Rigby,  Jack  Donahue,  Phillip  Leaver, 
Eddie  Gray,  Dehl  Trio,  and  Joe  Mott. 

But  presumably  they  all  have  to  be  shouted 
at ;  and  so  what  ? 

Strong  Combination 

•  Talking   about   not-inconsiderable  people, 
Mayflower  Productions  may  now  claim  to 

have  about  the  strongest  producer-director-star- 
scenarist  combination  in  the  world. 

Their  producer  is  Erich  Pommer,  who  seldom 
makes  a  mistake;  their  director  is  Alfred  Hitch- 
cock, from  whom  we  expect  (and  usually  get) 
an  extremely  high  standard  of  work;  their  star 
is  Charles  Laughton,  who  needs  no  eulogy  from 
me;  and  their  scenarist  is  Clemence  Dane,  who 
ditto. 

And  their  new  film  is  famaicalnn,  from  a  novel 
by  a  brilliant  author,  Daphne  du  Maurier. 
So  look  out  ! 
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Life  in  the  Raw 


There  is  a  savage  fight  in  this  picture  between  Richard  Arlen  and  Lyle  Talbot  for  possession 
of  Beverley  Roberts  as  a  novelist  who  is  gathering  material  for  a  novel  at  first  hand. 


Beverley  Roberts  prevents  "  Swift  Lightning,'' 
a  cross-bred  wolf,  leader  of  a  pack  of  wolves, 
from  mauling  the  trapper,  Richard  Arlen. 


EVERY  once  in  a  while,  Hollywood 
makes  a  film  in  the  outdoors  with 
wild  animals  and  includes  a  couple 
of  well  known  stars,  to  provide  the 
human  interest.  Quite  often  the 
animals  dominate  the  picture  from  start 
to  finish.  That  is  the  case  with  the 
new  film  Call  of  the  Yukon,  in  which  Richard 
Arlen,  Beverley  Roberts,  Lyle  Talbot  and 
Mala  play  the  leading  parts,  but  it  is  the 
animals  who  are  really  the  stars.  The 
animals  are  named  "Swift  Lightning,"  a 
half  dog  half  wolf,  "Firefly,"  a  Collie, 
"Roughie"  and  "Toughie,"  two  bears, 
"Buck,"  a  St.  Bernard  and  "Winkie,"  a 
talking  raven. 

Call  of  the  Yukon  is  a  triangle  drama  of  two 
men  and  a  woman  in  the  North,  which  reaches 
a  climax  when  they  are  making  a  long  trek  bv 
sled  over  frozen  countryside. 

It  was  entirely  filmed  in  Alaska,  and  it  is  the 
animals  who  give  the  film  "punch"  and  a  "differ- 
ent" atmosphere.  They  seem  so  completely  at 
home  in  their  parts  that  it  is  difficult  to  believe 
that  some  of  them  are  net  really  wild  animals. 
Actually  the  dogs  are  all  Hollywood  trained, 
but  on  the  screen  they  seem  the  wild,  savage 
beasts  which  they  are  supposed  to  represent. 

Life  in  the  raw  is  the  basis  of  Call  of  the  Yukon 
and  a  novel  parallel  is  struck  between  the 
primitive  passions  of  the  animals  and  those  of 
the  human  beings  who  live  in  the  frozen  waste 
lands. 

The  outdoor  sequences  were  filmed  at  Juncsu 
in  Alaska,  only  120  miles  from  the  rim  of  the 
earth.  Some  of  the  loveliest  shots  ever  obtained 
of  Eskimo  and  Arctic  life  and  the  beautiful 
majestic  backgrounds  of  Alaska,  form  one  of  the 
main  points  of  appeal  in  the  film. 

A  complete  self-contained  unit  was  stationed 
there  for  four  months  shooting  the  outdoor 
scenes  amidst  the  reindeer  herds,  packs  of  wolves, 
bears,  and  half  wild  dogs.  Most  of  the  trained 


animals  were  taken  to  Alaska  with  the  location 
crew  under  the  care  of  their  various  trainers. 
To  film  a  scene  in  which  ice  completely  covering 
a  river,  cracks,  they  had  to  spend  weeks  on  the 
spot,  just  waiting  for  the  right  moment  to  start 
turning  the  cameras.  Hollywood  fakes  many 
things — but  you  can't  fake  the  moment  when 
Winter  turns  into  Spring.  So  the  camera  crew 
waited  patiently  for  Nature.  And  the  result  is 
the  real  thing. 

It  was  hard  work  making  the  scenes  in  which 
"Swift  Lightning"  and  "Firefly"  appear, 
particularly  as  the  tw  o  dogs  had  so  many  other 
interesting  things  around  them  which  they  had 
never  seen  before.  To  the  dogs  making  the  film, 
it  was  an  entirely  new  type  of  life.  They  had 
never  seen  snow  or  ice  before,  having  lived  most 
of  their  lives  in  warm  and  sunny  California. 
Elaborate  precautions  were  taken  so  that  they 
did  not  catch  cold. 

The  two  bear  cubs  were  natives  of  Juncsu,  and 
according  to  B.  Reeves  Eason,  the  director,  they 
proved  the  most  difficult  to  handle.  Eventually 
when  the  time  came  to  film  the  interior  scenes 
the  two  bears  had  grown  so  big  and  fat  that  two 
new  cubs  had  to  be  found,  or  otherwise  continu- 
ity would  have  suffered. 

It  must  be  emphasised  that  no  cruelty  was 
used  in  the  making  of  Call  of  the  Yukon.  The 
company  was  bound  by  the  usual  regulations  in 
the  production  of  the  picture. 

ODe  of  the  scenes  which  the  unit  found 
particularly  hard  to  film  was  the  mass  spectacle 
of  hundreds  of  Eskimos  leaving  their  village  on 
sleds  drawn  by  dog  teams,  in  a  last  effort  to  get 
South  before  the  Winter  sets  in  and  they  are 
starved  to  death. 

Eskimos  seem  to  have  heard  the  myth  about 
Hollywood's  enormous  salaries  and  they  thought 
that  if  they  were  going  to  work  in  the  picture 
they  would  have  to  be  paid — aDd  paid 
plenty  for  the  privilege  of  filming  Ma,  Pa  and 
little  Eskimo.  Consequently — an  almost  record 
number  of  candles  were  paid  over  in  salaries 
for  the  big  scene  ! 


A  close-up  of  "  Swift  Lightning,"  who  off 
screen  is  an  amiable  creature,  quite  unlike  tfie 
snarling  wild  thing  he  depicts. 


The  stars  with  the  dog  team  in  which  they  arc 
shown  as  travelling  back  through  the  wastes 
to  civilization. 
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SONJA  HENIE 

The  subject  of  this  week's  "re- 
quest'' art  plate  is  practically 
unique  among  film  favourites — 
a  "freak"  star  who  got  into 
films  on  her  reputation  as  a 
skater  and  established  herself  as 
a  front-rank  box-office  person- 
ality. Sonja  has  scored  again 
recently  in  "Happy  Landing.' 
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IT'S  FUN  TO  ^1 


PICTUREGOER  Weekly 


EVERYBODY    smoothed    my  way 
when  I  arrived  in  Hollywood.  It 
was  so  different  from  my  reception 
on  the  stage  that  it  has  coloured  my 
appreciation  of  motion  pictures." 
Janet  Beecher  embarked  on  a  stage  career 
at  the  age  of  sixteen.    Her  earliest  memories 
are  of  hard  work,  long  hours,  and  little 
appreciation  of  her  efforts. 

"But  I  had  decided  to  become  an  actress," 
she  continued,  "and  I  knew  enough  of  the 
theatre  to  realise  that  early  discouragement 
was  not  necessarily  indicative  of  failure.  Those 
early  days  of  'one-night  stands'  were  grand 
experience  for  a  young  girl  who  had  thought  that 
romance  was  the  principle  thread  in  the  web  of 
the  theatre." 

She  played  two  seasons  with  that  first  stock 
company,  two  years  of  bit  parts,  continuous  toil 
and  heart-break.  Showing  promise,  she  was 
promoted  to  leading  roles  late  in  the  second 


She  remained  with  the  stock  company  three 
more  years,  accumulating  knowledge  of  the 
theatre,  assimilating  tricks  and  practices 
which  were  to  prove  invaluable  in  years  to 
come. 

"I'll  never  forget  the  first  time  a  scene  was 
stolen  from  me,"  she  smiled.  "It  was  done  by 
another  woman,  and  I  guess  I  looked  pretty 
silly,  for  even  the  drama-starved  audience 
realised  what  had  happened.  It  almost  made 
me  give  up,  for  treachery  was  something  I  had 
not  anticipated.  A  kindly  old  gentleman  in  the 
cast  took  pity  on  me,  led  me  aside  and  gave  me 
a  complete  repertoire  of  scene-stealing.  I  have 
been  on  my  guard  ever  since." 

The  determination  which  had  kept  her  plug- 
ging along  in  a  mediocre  stock  company,  finally 
won  recognition.  A  Broadway  producer  saw 
her  and  induced  her  to  take  a  small  role  in 
The  Concert. 

"It  didn't  take  much  inducing,"  she  remem- 
bers. "  I  almost  fell  over  myself  jumping  at  the 
opportunity. 

"To  my  surprise,  I  didn't  burn  Broadway  up. 
In  fact,  I  couldn't  even  find  my  name  at  the 
bottom  of  the  reviews.  But  I  had  been  trained 
in  a  hard  school  and  was  accustomed  to 
disappointment . ' ' 

Recognition  for  this  tenacity  of  purpose  was 
slow  in  coming.  Four  years  passed  before  she 
won  acclaim  as  the  mother  in  Fair  and  Warmer. 
She  was  established  as  a  comedienne. 

It  was  as  a  comedienne  that  she  made  her 
bid  for  fame  in  New  York.  Occasional  dramatic 
roles  broke  the  monotony  of  farce  and  comedy, 
but  she  preferred  the  light,  gay  and  breezy  roles 
of  A  Bill  of  Divorcement  and  Call  the  Doctor  to 
the  more  dramatic  characterisations  in  Courage 
and  Men  Must  Fight. 

The  years  following  my  first  stage  success 
were  happy  ones,"  she  admits.  "  I  was 
riding  the  crest  of  the  wave  and  looked 
forward  to  a  long  succession  of  comedy 
impersonations  on  a  street  I  loved.  Then  I 
made  what  my  contemporaries  called  a  mistake. 
I  signed  a  motion  picture  contract  at  a  time 
when  the  cinema  was  still  frowned  upon  by  the 
intelligentsia. 

"  I  was  playing  the  middle-aged  wife  who 
falls  in  love  with  a  young  writer  in  Candida. 
when  a  talent  scout,  with  all  the  earmarks  of  a 
successful  agent,  breezed  into  my  dressing-room, 
flourished  a  contract  in  one  hand  and  a  fountain 
pen  in  the  other.  He  seemingly  could  not  under- 
stand my  reluctance  to  write  Janet  Beecher  on 
the  line  at  the  bottom.  It  wasn't  until  he  told 
me  I  would  olay  in  Gallant  Lady  and  that  Ann 


JANET  BEECHER 

\V/ho  made  her  Broadway  stage  debut 
*  eighteen  years  ago  in  The  Concert,  is 
one  of  the  few  actresses  to  transfer  alleg- 
iance to  motion  pictures  without  benefit 
of  screen  test.  She  admits  this  phenomenon 
has  tempered  her  critical  valuation  of 
Hollywood. 


Harding,  whom  I  respected  and  admired,  would 
play  the  leading  role,  that  I  succumbed.  I've 
often  wondered  what  would  have  happened  if  I 
had  failed  to  sign. 

"I've  been  happy  in  Hollywood,  appearing 
in  motion  pictures.  There  were  moments  in  the 
beginning  when  I  had  a  deep  nostalgia  for  the 
breathless  moment  before  the  curtain  rose,  or 
longed  for  the  peace  that  came  at  night  with  the 
completion  of  a  good  performance.  I've  out- 
grown that  now,  or  have  grown  away  from 
the  memory." 

Janet  Beecher' s  first  appearance  on  the  screen 
was  heralded  as  a  triumph.  She  was  given  a 
contract,  and  a  succession  of  important  roles. 
She  became  a  motion  picture  actress. 

"Everything  was  perfect  for  me  during  those 
first  days  before  the  camera.  Fortunately,  I  was 
enacting  a  role  in  a  stage  play  which  had  been 
transferred  to  motion  pictures.  Then  I  saw  the 
rushes  of  the  first  day's  shooting.  I  almost 
fainted.  I  was  ashamed  and  embarrassed.  I 
had  over-acted  all  over  the  place.  I  'mugged' 
in  close-ups,  rushed  around  like  a  giddv  girl 
in  scenes  which  should  have  been  played 
sedately. 

"I  was  learning  the  wisdom  of  advice  proffered 
by  friends,  who  told  me  the  camera  picked  up 
every  detail,  and  that  the  projection  machine 
made  gargantuan  images  on  the  screen. 

They  were  forced  to  cut  me  out  of  those  first 
scenes,  re-shooting  some,  leaving  the  rest  of 
them  and  me  on  the  cutting-room  floor.  I  was 
awful.  But  I  had  learned  my  lesson:  I  went 
to  the  dramatic  coach  at  the  studio  and  took 
lessons  in  acting.  Imagine  !  After  a  dozen 
years  on  the  stage,  I  was  taking  lessons  in 
acting." 

Miss  Beecher's  flair  for  comedy, 
exploited  by  astute  stage  producers, 
was  utilised  by  motion  picture  pro- 
ducers, but  gradually  she  was  given 
more  serious  parts.  She  enacted  ^tok*. 
dramatic  roles  in  The  Mighty 
Barnum,  So  Red  the  Rose,  The 
Good  Old  Soak,  and  Between  Two 
Women. 

"In  explaining  this,  the  actress 
admitted  her  happiness  that  she 
had  not  been  typed  as  a  comedienne. 

.Motion  picture  audiences  tire  of 
seeing  the  same  person  portraying  the  same  type 
role  in  every  picture.  I  feel  that  I  was  fortunate 
in  being  able  to  break  away  from  strictly 
comedy  parts,  dividing  my  time  between  serious 
and  comic  roles.  It  made  my  services  more 
desirable  to  a  studio. 


A  new  picture  of  the 
author  of  this  article, 
who  is  one  of  the  front- 
rank  character  artistes  in 
the  film  capital. 


I've  learned  what  motion  picture  technique  [ 
could  during  my  five  years  in  Hollywood. 
Experience  has  taught  me  to  under  act  rather 
than  over-act,  to  govern  every  gesture  and 
movement  with  discretion. 

"Now  I  have  a  part  in  Yellow  fack.  which  is 


bringing  me  a  lot  of  happiness. 
Included  in  the  cast  are  Robert 
Montgomery,  the  star,  Virginia 
Bruce,  Henry  Hull,  I  ewis  Stone, 
Charles  Coburn,  and  Stanley  Ridges. 
I  know  most  of  them  well, 
have  played  with  three  of  them 
on  the  stage. 

"It  is  fun  to  sit  on  the  set,  reminiscing 
over  the  'good  old  days,'  but  every  one  of 
us  has  a  guilty  feeling  deep  down  inside.  We 
like  to  think  of  opening  nights,  and  dress 
rehearsals  ind  the  pomp  of  Broadway.  But 
we've  come  to  feel  that  motion  pictures  offer 
the  greatest  opportunity  for  recognition,  that 
by  appearing  in  pictures  we  reach  a  thousand 
people  where  before  we  could  only  reach 
one. 

"  Most  of  all,  we  are  all  happy  in  our  work.  It's 
fun  to  '  Go  Hollywood  '  !" 
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There  is  something  Victorian  about  this 
charming  evening  dress  of  white  and  silver 
metallic  cloth  with  its  white  fur  cape. 


WITH  OUR  CANDID  CAMI 

Joan  Fontaine  acts  as  mannequin  for 
"  Picturegoer  "  readers  and  displays 
some  of  the  latest  summer  fashions. 
Below  she  is  seen  in  a  peasant  dress  of 
cotton.  The  top  is  white,  the  skirt 
yellow  and  the  sash  green.  The  ensemble 
is  completed  with  brown  leather  sandals. 


\ 
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PICTUREGOER  Week 


Stars  arriving  at  the  first  presentation  of  "  Alexander's  Ragtime 
Band  "  at  the  Carthay  Circle  in  Hollywood.  (1)  Don  Ameche ; 
(2)  Richard  Greene,  Alice  Fay  and  Tony  Martin;  (3)  Ethel 
Merman  and  Cesar  Romero;  (4)  Dr.  Joel  Pressman  and  his 
wife,  Claudette  Colbert. 


Joan  Fontaine  wears  this  dress  in  "The  Muddled  Right,  Slacks  are  substituted  for  the 

Deal.     It  u  made  of  white  chiffon  and  is  notable  shorts  which  the  star  is  seen  ivearing 

for  its  flowing,  graceful  lines.  otithe  opposite  page.   The  material 

is  the  same. 
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Let  me  get  at  her!  James 
Stewart  holds  back 
M  One-Round  "  Rogers 
left,  while  in  the  lower 
right-hand  corner 
"Fighting  Frances"  Mer- 
cer strains  at  the  leash — 
represented  by  Charles 
Coburn. 


1l 


\ 


rMNGER  ROGERS  and 
Frances  Mercer  stage  the 
battle  of  the  century,  over 
James  Stewart,  in  Vivacious 
Lady — a  real  primeval,  knock- 
'em  -  down  -  and  -  drag  -  'em  - 
out  fight  with  no  holds  barred. 
The  film,  in  which  Ginger 
appears  as  a  cabaret  girl  who 
marries  into  a  rather  stuffy 
scholastic  family,  just  about 
makes  her  Hollywood's  cham- 
pion feminine  scrapper. 

It  was  freely  rumoured  in 
Hollywood  that  the  affair,  as  is 
frequently  the  case  where  fistic 
clashes  between  women  ar- 
tistes are  concerned,  quickly 
developed  into  the  real  thing. 
Frances,  at  any  rate,  emerged 
from  the  melee  with  a  black 
eye  worthy  to  be  photographed 
in  Technicolor. 


Right:  It  won't  be  long  now 
and  Ginger,  having  got  her 
opponent  where  she  wants 
her,  like  most  fighters, 
cannot  resist  the  temptation 
to  play  to  the  gallery. 


'mm 
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Above:  The  girls 
get  to  grips,  with 
Ginger  doing  most 
of  the  gripping. 
Note  the  smile  on 
the  face  of  the 
tigress  as  she  ap- 
plies a  wicked 
head  lock  to  her 
rival. 


The  cause  of  the  trouble — a  man,  of 
course.    Frances  think's  she's  engaged 
to  Stewart.  Ginger  knows  better ;  she's 
secretly  married  to  him 

tietsfferMan 


Left:  Rogers  wins  with 
a  magnificent  example 
of  what  is  known  technic- 
ally as  a  forward  body 
slam  and  it's  all  over  bar 
the  shouting,  most  of 
which  seems  to  be 
coming  from  the  ag- 
grieved and  defeated 
Frances.  She  says  her 
dign>ty  is  hurt  1 
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Lionel  Collier's  FILM 


Reviews 


General  Film  Distributors- C  niversal . 

Alice  Fave  Betty  BradJey 

George  Murphy  Hal  Adams 

Ken  Murray  Don  King 

Oswald  Oswald 

Frances  Hunt  Penny 

Frank  Jenks  Harry 

Andy  Devise  Daisy  Day 

William  Garcan  Edward 

Directed  by  David  Butler. 


►YOU'RE  A  SWEETHEART 

'U"  certificate. 

David  Oliver  Yes  Man 

Charles  Winninger  Cherokee  Charlie 

Donald  Meek  J  cetera 

Casper  Reardon  Casper 

Also  Edna  Sedgwick,  A.  A.  Trimble,  Bob 
Murphy,  Renie  Riano,  Ben  Lewis,  Bobby 
Watson,  The  Four  Playboys,  Maida 
Ray,  The  Norvelle  Bros. 
Story  by  Warren  Wtison,  Maxwell  Shane  and  William  Thomas. 
Previewed  March  19,  1938. 

Both  Alice  Faye  and  George  Murphy  give  good  performances  in  this  thin 
and  rather  discursive  romance  with  music. 
It  deals  with  a  publicity  stunt,  in  which  a  young  man,  Hal  Adams,  poses 
as  a  millionaire  and  is  supposed  to  buy  up  all  the  seats  for  the  first  week  of 
a  show  in  which  an  actress,  Betty  Bradley,  is  appearing.  This  is  to  stimulate 
public  interest  in  the  production  and  also  to  avoid  an  opening  clash  with 
a  charity  benefit. 

The  inevitable  happens.  Hal  falls  for  the  girl  and  has  to  confess  he  is 
a  fake. 

The  plot  is  interspersed  with  turns  and  stage  presentations  which  are 
quite  well  done,  but,  as  a  whole,  the  picture  does  not  hold  the  interest  very 
firmly. 

Ken  Murray  is  quite  good  as  a  producer,  but  the  humour  of  Oswald,  his 
stooge,  did  not  strike  me  as  being  of  a  particularly  bright  variety. 

Andy  Devine  scores,  however,  as  a  bodyguard  provided  for  the  phoney 
millionaire. 

c**MELODY  AND  ROMANCE 

British  Lion.    British.    "U"  certificate.    Musical  comedy-drama.    Runs  70  minutes. 
Hughie  Green  Hugh  Hawkins      Margaret  Scudamore  Mrs.  Hawkins 


Hughie  Green's  Gang  including  Bobby 
Price  and  Audrey  Foster,  Joey  Hopkin- 
son  and  Mary  Kelly,  Joyce  Cannon  and 
Geraldine,  Connie  Russell,  Rex  Roper 
and  maisie. 


Margaret  Lockwood  Margaret  Williams 

Jane  Carr  Kay  Williams 

Alastair  Sim  Professor  Williams 

Gary  Marsh  Warwick  Mortimer 

C.  Denier  Warren  Captain  Hawkins 

Julien  Vedey  Jacob. 

Directed  by  Maurice  Elvey. 

Designed  to  exploit  Hughie  Green,  the  popular  radio  and  musical-hall 
juvenile,  this  picture  has  a  little  of  everything  palatably  presented. 
It  is  unsophisticated  stuff  mostly  of  a  light  order — in  fact,  the  serious 
ending  comes  as  something  of  a  shock — with  variety  turn  interludes. 

Hughie  Green  is  certainly  able  and  versatile  as  a  young  bargee  who 
fancies  himself  as  a  musician  and  eventually  gets  a  hearing.  During  a 
rehearsal  of  his  act  at  the  Crystal  Palace,  the  fire  breaks  out,  and  the  bargee 
and  others  are  trapped.  Needless  to  say,  Hughie  does  the  necessary,  and 
not  only  finds  romance  for  himself,  but  also  heals  another  lovers'  quarrel. 
Margaret  Lockwood  is  good  as  Margaret,  sister  of  a  popular  radio  star, 
played  excellently  by  Jane  Carr. 

♦♦DANGEROUS  FINGERS 

Palht.    British.    "A  "  certificate.    Romantic  crime  drama.    Runs  78  minutes. 

James  Stephenson  Fingers      D.  A.  Clarke-Smith  Inspector  Williams 

Betty  Lynne  Doris      George  Merritt  Charlie 

Leslie  Perrins  Standish      Bryan  Herbert  Sherlock 

Nadine  March  Mabel      Florence  Groves  Maud 

Sally  Stuart  Molly      Phil  Ray  Ben 

Directed  by  Norman  Lee. 

Ingenious  crime  story  with  plenty  of  punch  and  a  plot  that  keeps  one's 
1  interest  alive.  Basically  it  is  a  reformation  drama,  but  it  is  treated  uncon- 
ventionally. The  leading  character,  "  Fingers,"  excellently  played  by  James 
Stephenson,  is  a  crook  who  seeks  to  avenge  the  death  of  his  girl,  who  had 
committed  suicide  while  he  was  in  prison.  He  goes  back  to  safe-cracking 
and  neglects  his  genius  for  the  piano  which  he  had  hoped  at  one  time  to 
exploit.  He  falls  in  love  with  the  secretary  of  a  wealthy  man  whom  he 
intended  to  rob,  and  discovers  that  he  was  morally  responsible  for  his 
girl's  death.  He  has  to  face  a  murder  charge  bsfore  he  finally  finds  happiness 
and  reforms. 

Betty  Lynne  is  quite  good  as  the  heroine  and  Leslie  Perrins  puts  over 
a  subtle  character  study  as  the  wealthy  man. 

Pianoforte  interludes  are  logically  introduced  and  help  to  enhance  the 
various  moods  of  the  plot,  which  is  rounded  off  by  a  spectacular  man  hunt. 

•♦ROMANCE  FOR  THREE 

L"  certificate.    Farce.    Runs  78 


Robe* 


M.G.M.  ... 

Frank  Morgan  Rudolph  Tobler      Reginald  Owen  Johann  Kesselhut 

Robert  Young  Fritz  Hagedorn       Henry  Hull  ••Sen* 

Mary  Astor  Mrs.  Mallebre      Herman  Bing  Mr.  Polter 

F.dna  May  Oliver  Mrs.  Kunkel      Sig  Rumann  Mr.  Bold 

Florence  Rice  Hilde  Tobler      Walter  Kingsford  William  Reichenback 

Directed  by  Ednard  Buzxell.    From  a  booh  by  Erich  Kaestner. 

While  the  humour  in  this  farce  of  mistaken  identity  is  rather  forced,  it 
provides  good,  light  entertainment,  is  well  directed,  and  produced. 
Frank  Morgan  is  the  mainspring  of  the  action  in  his  role  of  an  eccentric 
soap  millionaire  who  enters  one  of  his  own  slogan  competitions  under  an 
assumed  name  and  wins  a  prize — a  trip  to  an  Alpine  resort.  He  decides  to 
remain  incognito  and  take  the  trip,  but  his  housekeeper,  who  has  learnt  of 
his  escapade,  phones  the  hotel  and  reserves  special  rooms  and  service  for 
him.  Unfortunately,  the  other  prize-winner  is  mistaken  for  him,  and  he 
is  put  in  a  leaking  attic  whilst  the  other  penniless  competitor  is  treated 
like  a  millionaire. 

Frank  Morgan  gets  involved  with  an  adventuress  and  is  helped  by  the 
other  prize-winner,  brightly  played  by  Robert  Young,  who  has  a  romance 
with  his  daughter. 

Florence  Rice  makes  an  attractive  and  intelligent  heroine,  and  Edna  May 
Oliver,  as  the  housekeeper,  Reginald  Owen,  as  a  valet,  and  Herman  Bing, 
as  a  hotel  manager,  shine  in  support. 

(Continued  on  page  22) 
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NEW!  These  Creams  with 

"Skin-Vitamin" 


PICTUREGOER  Weekly 


Actually  build  vlvtir.  smooth. 
flttirh'HH  shin  to  rvplarv 
harsh,  dull,  old-iooking  skin 

A REVOLUTIONARY  development  in  face 
creani  now  brings  you  new  help  in  making 
your  complexion  beautiful !  There  are  now  creams 
which  put  directly  into  your  skin  the  active  "  skin- 
vitamin" —  the  substance  that  builds  new.  smooth 
skin  to  replace  dull,  old-looking  skin! 

This  new  way  to  loveliness  is  the  result  of  an 
important  discovery.  A  few  years  ago  scientists 
fir»t  learned  that  one  certain  vitamin  has  a  special 
relation  to  skin  health  and  beautv. 


Tested  for  3  years! 


Pond's  had  this  '"skin-vitamin"  put  into  Pond's 
Cream  and  tested  it  for  more  than  3  years.  The 
amazing  results  are  told  below. 

Now  Pond's  have  put  this  "skin-vitamin"  into 
all  Pond's  Creams  —  into  Pond's  Vanishing  Cream 
and  Pond's  Cold  Cream.  So  now  all  women  can 
have  the  benehts  of  this  great  discovery  ! 

Try  this  new  kind  of  cream  for  yourself.  Use 
Pond's  Vanishing  Cream  for  your  powder  base. 
I  se  Pond's  Cold  Cream  to  cleanse  your  skin.  Now 
both  these  creams  nourish  with  the'"skin-vitamin." 
See  your  complexion  transformed  in  2  to  3  weeks. 

Pond's  Creams  are  unchanged  except  for  the 
new  ingredient.  They  are  in  the  same  jars  and 
tubes — selling  at  the  same  prices. 


SECTION  of  skin  on  which  Pond  s 
CROSS-SECTlwri  uunin"  was  used 

Cream  containing  the    8^n  ™^hen  thb  vita- 

Women  who  tried  th«  n  ^  ^  ^  h 
smaUer,  and  brought 


k  ^ooth!r,  made  the  pores  smaller, 
Wi  a ckarer,  more  glowing  colour  ! 

f  

~"f  NOW  IN  PONl 


NOW  IN  POND'S  CREAMS- 


LADY  IRENE  CRAWFURD 

TS 


E  used  Pond's  Creams  for  years 
and  I  thought  no  preparations 
could  possibly  do  more.  But  now 
they  are  really  miraculous !  They've 
improved  my  complexion  marvel- 
lously —  within  just  3  weeks.  It's  so 
much  smoother!  Lines  are  gone. 
Pores  are  finer." 


¥TRIT17  .  For  sample  tubes  of  the  improved  Pond's  Cold 
ancj  Vanishing  Creams,  write  your  name  and  ad- 
dress below,  pin  aid.  stamp  to  this  coupon  and  post  in  sealed 
envelope  to  Dept.  C4  4  6  Pond's,  Perivale,  Middlesex. 


C4  4  5 

ADDRESS - 


WHATEVER 
THE  AGE 
-  IT'S  THE 

FIGURE 
THAT COUNTS! 

ALL  Figures 
go  gay  in 
colours  — 

and  here's  a  , 
sli  mm  i  ng 
Frock  to 
flatter  any 
figure !  Un- 
usual design 
with  bright 
flowers  on 
N'avy,N'igger,  \ 
New  Green, 
Flotilla  Blue 
ck 

ground  -just 
right  for  now  or 
the  holidays. 

100% 
RAYON 
ART.  SILK 

slickly  styled 
with  scalloped 
lapels  and 
flanering  "V" 
neck  piped 
Georgettine. 
There's  a 
Mascot 
Brooch  for 
luck,  and  a 
flowing  tie- 
sash  at  back. 


MADE  TO  YOUR  OWN  MEASURES 

Hips  }6"  to  42",  length  47". 

SPECIAL  BARGAIN  PRICE 

Hips  44"  to  50'.  length  48"  9/11.  Hips  52"  to  56", length  50"  10/11. 

Send  1/-  AT  ONCE  for  prompt  delivery. 
Have  one  on  three  days  approval,  fill  in  the  Coupon  below 
and  post  to  me  as  instructed.  Nothing  more  to  pay  until  a 
month  after  receiving  the  garment.  Then  pay  balance 
2  -  monthly.  NO  EXTRA  FOR  EASY  TERMS. 
Money  RETURNED  if  NOT  SATISFIED. 


Alfosco  House,  27  Finsbury  Street,  London,  E.C.2 


■B.BIB  B.B'I 

'lease   send  me  "MY 
OWN"  FLORAL  FROCK 

WRITE  NAME  AND  HOME 
ADDRESS  ON  PLAIN  PAPER 

on  3  days  approval.  F.104. 

(giving  »k'oii<I  CQo4oeot  colour) 

Colour 

and  po«t  to  rue  »itli  a  eroassd 

Second  choice 

II  P.O.  for  1 .-. 

OVERSEAS       EIRE  .  .  . 
FULL  CASH  only.  PW.2 

Hips 

Length 
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•THE  JURY'S  SECRET 

General  F.D.-UniversaL  American.  "A" 
certificate.    Crime  drama.    Runs  63  minutes. 

I-arry  Blake  Bill  Sheldon 

Fay  Wray  Linda  Wave 

Kent  Taylor  Walter  Russell 

N  an  Grey  Mary  Norris 

Samuel  S.  Hinds  Brandon  Williams 

Halliwell  Hobbes  John,  the  Butler 

Jane  Darwell.  Mrs.  Sheldon 

Fritz  Leiber  John  Morrow 

Granville  Bates  Judge  Prendergast 

Leonard  Mi-die  District  Attorney 

Ted  Osborne  Reporter  Thompson 

Billy  Wayne  Reporter  Baker 

Robert  Spencer  Reporter  Smith 

Harry  C.  Bradley  Jury  Foreman 

Edward  Broadley  Williams'  Butler 

Bert  Roach  Juror  Hackenmier 

Virginia  Sale  Miss  Montague 

John  Miller  Juror  Simms 

Lillian  Elliott  Mrs.  Muller 

Drew  Demarest  Fourth  Reporter 

Ferris  Taylor  Attorney  Appleby 

Dick  Rush  Bailiff 

Directed  by  Ted  Sloman.   Story  by  Lester  Cole. 

Honour  before  love  is  the  theme 
of  this  picture,  which,  in  trying 
to  escape  being  conventional,  be- 
comes rather  discoursive  and  dis- 
tinctly theatrical. 

It  deals  with  a  journalist  who 
writes  editorials  on  behalf  of  a  big 
business  man  with  few  scruples  and 
who  eventually  murders  his 
employer.  Another  man  is  sus- 
pected— an  agitator — and  to  save 
his  life  the  journalist  confesses  to  the 
crime. 

Kt  nt  Taylor  makes  the  most  of 
his  role  as  the  journalist  and  Larry 
Blake  is  sound  as  the  agitator.  Fay 
Wray  is  quite  adequate  as  the 
heroine. 

*QUIET.  PLEASE  - 

First   Sational.      British.      "A"  certificate. 
Crime  comedy.    Runs  68  minutes. 

Reginald  Purdell  Algernon  Beresford 

Wally  Patch  Bill 

Lesley  Brook  Margery  Meadows 

h  lien  Mitchell  Holloay 

Ian  McLean  Woods 

Winifred  Izard  Lady  Winterley 

Ian  Fleming  Dr.  Craven 

Brvce  Lister  Dr.  Faversham 

Clem  Lawrence  Johnson 

Brenda  Harvey  Tyler 

Bobby  Lawrence  Edgar 

Directed  by  Roy  William  Xetll.  Screen  play  and 
dialogue  by  Reginald  Purdell  and  Tony  Hankey. 

Reginald  Purdell  scores  in  this 
impersonation  comedy,  which 
develops  into  somewhat  wild  slap- 
stick, by  his  performance  as  a  street 
entertainer  who  is  used  by  crooks  to 
try  to  rob  a  rich  patient  in  a  sana- 
torium of  her  jewels;  he  is  in  turn 
a  nervous  wreck,  a  solicitor  and  a 
housemaid. 

The  whole  thing  is  very  extrava- 
gant, but  it  scores  laughs  by  its 
hearty  ingenuousness. 

Wally  Pach  is  good  as  the 
busker's  friend,  who  has  to  imper- 
sonate first  an  old  lady  from  Lanca- 
shire and  secondly  a  specialist  from 
Vienna. 

There  is  a  sound  surprise  element 
and  a  touch  of  mystery  for  good 
measure. 

•SCANDAL  SHEET 

Paramount.       American.       "V"  certificate. 
C.tmudy  drama.    Runs  61  minutes. 

Lew  Ay  res  Joe  McKnight 

Louise  Campbell  Nora  Langdon 

Roscoe  Karns   Austin  Brown 

Porter  Hall    James  Wilson 

Edgar  Kennedy  Daniel  Webster  Smith 

Elizabeth  Patterson  Ada  Smith 

Cecil  Cunningham   Maybelle  Murphy 

Virginia  Weidler  Wilma  Murphy 

Jan  Ducgan  Vera  Veazey 

Larainf.  Johnson  Peg  Smith 

Lois  Kent  Marilyn  Smith 

George  Offerman,  Ji  n.       Jerome  Murphy„ 

Esther  Howard  Birdie  Brown 

Fern  Emmett  Lillian  Johnson 

Louise  Beavers  Clarice 

Lucien  Littlepield  Robert  Johnson 

Directed  by  fames  Hogan.  Based  on  a  story  by 
Vera  Caspary. 

Small-town  gossip  is  responsible  for 
involving  a  girl  in  a  murder 
charge.  The  characters  introduced 
are  true  to  type,  but  the  plot  is  very 
slight,  and  neither  the  murder  nor 


the  confession  of  the  culprit  are  at 
all  convincing. 

The  show  is  practically  stolen  by 
Virginia  Weidler.  who,  as  the  small 
child  friend  of  the  heroine,  is 
instrumental  in  making  the  murderer 
confess. 

Lew  Ayres  has  little  to  do  as  the 
hero,  but  Louise  Campbell  makes 
the  most  of  the  leading  role  in  a 
sincere  and  attractive  manner. 
•MADEMOISELLE  DOCTEUR 

United  Artists.  British.  "A  "  certificate.  Spy 
melodrama.    Runs  79  minutes. 

Dita  Parlo  Anne  Marie  Lesser 

John  Loder  Lieutenant  Peter  Carr 

Erich  von  Stroheim 

Colonel  Mathesius,  Simonis 

Claire  Luck  Gaby 

Gyles  Isham  Lieutenant  Hans  Hoffman 

Clifford  Evans  Coudoyan 

John  Abbott  Armand 

Anthony  Holles  Mario 

Edward  Lexy  Carr's  Orderly 

Robert  Nainby  French  General 

Brian  Powley  Colonel  Burgoyne 

Molly  Hamley  Clifford 

Proprietress  of  Blue  Peacock 

Raymond  Lovell  Colonel  von  Steinberg 

Frederick  Lloyd   Colonel  Marchand 

Claud  Horton  Captain  Fitzmaurice 

Directed  by  Edmond  Greville.  Based  on  a  story 
by  George  Neveux  and  I.  Cube. 

Heavy-handed  spy  melodrama,  in 
which  the  protagonists  chase 
each  other  half  way  over  Europe 
before  tragedy  ends  romance. 

The  whole  thing  is  very  hackneyed 
and  conventional,  and  it  is  difficult 
to  believe  in  the  characters  or  their 
environment. 

Dita  Parlo  is  fair  as  a  German  girl 
who  becomes  involved  in  espionage 
in  order  to  revenge  the  death  of  her 
fiance,  and  John  Loder  is  sound,  if 
rather  heavy,  as  Peter  Carr,  an 
English  officer. 

Erich  von  Stroheim  is  very  arti- 
ficial as  a  German  Secret  Serv  ice 
Agent. 

Technical  qualities  are,  however, 
quite  good,  and  there  is  plenty  of 
action  and  variety  of  setting. 

•THE  ADVENTUROUS 
BLONDE 

Warner.   American.   " A"  certificate.  Murder 
mystery.    Runs  61  minutes. 

Glenda  Farrell  Torchy  Blane 

Barton  MacLane   Steve  McBride 

Anne  Xagel  Grace  Brown 

Tom  Kennedy   Gahagan 

George  E.  Stone  Pele 

Natalie  Moorhead  Theresa  Gray 

William  Hopper  Matt 

Anderson  Lawler    Hugo  Brand 

Charley  Foy  Dud 

Bobby  Watson  Mugsy 

Leland  Hodgson  Harvey  Hammond 

Raymond-  Hatton   Maxie 

Frank  Shannon  Captain  McTavish 

Virginia  Brissac  Mrs.  Hammond 

Granville  Owen  Dr.  Nolly 

James  Conlos  Dr.  Bolger 

George  Guhl   Sergeant 

Walter  Young   Lawyer 

Al  Herman   Herman 

Charles  Wilson  Mortimer  Gray 

Directed  by  Frank  MacDonald. 

Another  of  the  "Torchy  Blane" 
series,  with  Glenda  Farrell  as 
the  sob-sister  who  always  out- 
smarts her  fiance,  a  police  detective. 
She    gives   a    sound  performance, 


but,  as  a  whole,  the  picture  is  very 
verbose  and  extravagant  in  plot. 

It  deals  with  a  hoax  on  the  part  of 
rival  reporters  who  hope  to  make 
Torchy  and  her  fiance  look  silly, 
which  turns  into  a  real  tragedy 
which  does  not  make  the  reporters 
look  too  bright. 

Barton  MacLane  is  adequate  as 
the  detective,  but  the  rest  of  the  cast 
have  rather  a  hard  struggle  with  the 
spate  of  dialogue. 

DIAL  999 

Fox.   British.   "  A"  certificate.  Crook  drama. 
Runs  45  minutes. 

John  Longden  Bill  Waring 

Elizabeth  Kent    Margot  Curtis 

Neville  Brook  Hicks 

Ian  Fleming  Sir  Edward  Rigg 

Paul  Neville  Inspector  Morris 

Ivan  Wilmot  Gelder 

Victor  Hagen  Brandon 

Howard  Douglas  Davis 

Jon  Godfrey  Blake 

Cecil  Bishop  Baker 

Jo  Mott  Lang 

Paul  Sheridan  Mario 

Directed  by  Lawrence  Huntington.    From  an 
original  story  by  Lawrence  Huntington  and 
Gerald  Elliott. 

This  story  of  the  trailing  of  an 
international  counterfeiter  has 
little  to  recommend  it.  The  acting 
is  not  particularly  good — John 
Longden  is  fair  as  the  hero  and 
Ivan  Wilmot  good  as  a  private 
detective  agent — and  the  develop- 
ment is  scrappy. 

There  is  a  certain  amount  of 
suspense,  but  the  characters  are  not 
intriguing  enough  to  keep  one 
continually  interested. 

SILVER  TOP 

Paramount.   British.    "  U "  certificate.  Crook 
drama.    Runs  67  minutes. 

Marie  Wright  Mrs.  Deeping 

David  Farrar  "The  Babe" 

Betty  Ann  Davies  Dashka  Vernon 

Brian  Buchel  "Flash"  Gerald 

Marjorie  Taylor  Hazel  Summers 

Brian  Herbert  Jem  Withers 

Polly  Emery  Martha  Bains 

Alice  Bolster  Miss  Puckridge 

Isobel  Scaif  Aggie  Murbles 

Fred  Sinclair  "Daddy"  Murbles 

Directed  by  George  King.    From  a  story  by 
Evadne  Price. 

The  number  of  crooks  who  have 
found  redemption  on  the  screen 
is  legion.  In  this  case  an  ex- 
convict,  "The  Babe,"  quite  well 
played  by  David  Farrar,  sees  the 
light. 

The  plot  shows  how  Dashka 
Vernon  an  adventuress,  and  Flash 
Gerald,  a  confidence  man,  conspire 
to  rob  Mrs.  Deeping,  owner  of  a 
small  country  general  store,  of  a 
£20,000  legacy.  It  is  arranged  for 
"The  Babe"  to  pose  as  Mrs.  Deep- 
ing's  long-lost  son,  but  soon  after  he 
takes  residence  in  the  Deeping  home, 
environment  and  romance  with 
Hazel  Summers,  the  vicar's  daugh- 
tef,  cause  him  to  refuse  to  go 
through  with  the  plot.  Mrs.  Deeping 
shows  her  appreciation  by  adopting 
The  Babe." 

Marie  Wright  is  sincere  as  Mrs. 


Spy  meets  spy  in  "  Mademoiselle  Docteur,"  in  which  Joh 
and  Dita  Parlo  are  starred. 
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Deeping  and  Marjorie  Taylor  is  quite 
pleasing  as  Hazel. 

QUICK  MONEY 

RKO-Radio.  American.  "U"  certificate 
Business  comedy-drama.     Runs  59  minutes. 

Fred  Stone  Jonas  Tompkin 

Berton  Churchill  Bluford  Smythes 

Paul  Guilpoyle  Ambrose  Ames 

Gordon  Jones  Bill 

Dorothy  Moore  Alice 

Sherwood  Bailey  Freddie 

Dorothy  Vaughan  Mrs.  Tompkins 

Harland  Briggs  Barnsdall 

Dick  Elliott  Walker 

Frank  M.  Thomas  Clark 

Jack  Carson  Football  Coach 

Fuzzy  Knight  Peter  Potter 

Kathryn  Sheldon  Mrs.  Otis 

Directed  by  Edward  Hilley. 

Although  characters  are  well 
drawn,  there  is  little  else  in  this 
comedy  drama,  which  is  pedestrian 
in  construction  and  ends  in  slap- 
stick. The  best  performance  comes 
from  Berton  Churchill  as  a  share 
pusher  who  tries  to  swing  it  on  his 
hometown.  Fred  Stone  is  fair  as  the 
local  mayor  who  manages  to  block 
the  scheme  with  the  help  of  his  little 
son,  Freddie,  well  enacted  by  Sher- 
wood Bailey. 

The  plot  is  very  weak,  but  some  of 
the  detail  work  and  small-town 
atmosphere  is  not  bad. 

PAID  TO  DANCE 

Columbia.       American.       "A"  certificate. 
Gangster  melodrama.    Runs  56  minutes. 

Don  Terry  William  Dennis 

Jacqueline  Wells  Joan  Bradley 

Rita  Hayworth  Betty  Morgan 

Arthur  Loft  Jack  Miranda 

Paul  Stanton  Charles  Kennedy 

Paul  Fix  Nifty 

Louise  Stanley  Phyllis  Parker 

Ralph  Byrd  Nickels  Brown 

Directed  by  C.  C.  Coleman,  jun.     Story  by 
Leslie  T.  White. 

American  dance-hall  racket  with 
reference  to  white-slave  traffic 
is  exposed  in  this  melodrama,  which 
is  not  too  pleasant  in  theme,  tut  has 
some  broad  humour  and  a  touch  of 
romance  to  relieve  it. 

Gangsters  are  bumped  off  whole- 
sale and  Don  Terry  proves  himself  a 
he-man  as  the  hero,  a  stage  agent 
who  stops  the  unsavoury  trade  of  a 
danca-hall  proprietor,  effectively 
played  Dy  Arthur  Loft. 

!  RELEASES 

FOR  THE 

|  PAST  TWO  MONTHS  j 

:      For  the  benefit  of  readers  from  whom  \ 

\  we  have  had  numerous  requests,  we  publish  • 

•  below  3  list  of  films  awarded  two,  ihree  or  • 
|  four  stars  during  the  past  two  months.  • 
|  The  stellar  rating  is  giv.-n  in  brackets  ■ 
:  after  the  title  of  the  film. 

\  Angel  (3)    April  23  \ 

':  Bad  Man  of  Brimstone.  The  (2)  June  4  : 

:  Bank  Holiday  (3)    June  4  : 

:  Beg,  Borrow  or  Steal  (2)        . ..  May  21  : 

I  Breakfast  for  Two  (2)   May  21  : 

:  Charlie  Chan  at  Monte  Carlo  (2)  Mav  28  : 

:  Damsel  in  Distress,  A  (2)      ...  June  4  : 

:  Danger ^Love  At  Work  (2)    ...  May  14  : 

:  Ebb  Tide  (2)    May  14  j 

:  Everybody  Sing  (2)    June  18  : 

:  Expensive  Husbands  (2)  May  7  : 

:  Fight  For  Your  Lady  (2)  .Way  14  : 

:  First  Lady  (2)   June  11  : 

:  Forty-Five  Fathers  (V\c         ...  May  7  : 

:  Game  That  Kills,  The  (2)       ...  June  4  • 

:  Girl  With  Ideas,  A  (2)          ...  May  7  ■ 

:  Great  Garrick,  The  (2)   June  11  • 

t  Hero  of  Pine  Ridge,  The  (2)c  May  7  : 

:  Hitting  a  Sew  High  (2)  May  21  • 

•  / 7/  Take  Romance  (2)            ...  May  7  • 

•  Jungle  Adventure  (2)   May  7  • 

•  Last  Gangster,  The  (2)  ..,  April  30  : 
:  Live  Wire,  The  (2)    June  1 1  : 

•  Man-Proof  (2)    May  14  : 

:  Music  For  Madame  (2)  M «*  28  : 

:  Mutiny  of  the  -  Elsinore"  (2)  April  23  : 

■  Paradise  Far  Two®)  April  23  j 

•  Perfect  Specimen,  The  (2)  Way  28  : 

•  Prescription  For  Romance  (2)  .Way  21  : 

•  Range  Defenders  [i\c  ...  April  23  : 

:  Rosalie  (2)    April  23  : 

:  Rhythm  in  the  Clouds  (2)  .Way  14  : 

:  Second  Honeymoon  (2)  April  23  : 

•  Sheik  Steps  Out,  The  (2)  .Way  21  : 
:  Something  to  Sing  About  (2)  June  18  : 

:  submarine  D.l  (3)    April  . Hi  \ 

i  Thunder  Trail  (2)    April  30  : 

:  Trapped  by  G-Men  (2)  June  11  j 

i  Trigger  Trio,  The  {2)c   .Way  7  : 

:  True  Confession  (3)  June  18  : 

i  Wells  Fargo  (2)    -Wav  28  : 

j  Wise  Girl  (2)                      ...  J* 


You're  Only  Young  Once  (2)    .      Way  : 
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Summer  time  and  holidays  are  the 
sportsman's  paradise.  Golf — cricket — 
swimming — tennis,  etc.,  are  popular 
all  over  the  country.  Steady  nerves 
are  the  keynote  for  success  in  sport, 
especially  where  the  sight  is  the  main 
consideration.  .'ASPRO'  soothes  the 
nerves — it  induces  a  feeling  of  con- 
fidence and   security.  Furthermore 

IT  STEADIES 

THE  EYE  NERVES 
which  makes  all 
the  difference/ 

There's  nothing  like  'ASPRO*  for  steadying  the  eye 
nerves.  In  fact,  'ASPRO'  is  most  useful  to  all  members 
of  the  sporting  community.  Then  again,  when  you 
have  'ASPRO'  tablets  handy  you  are  always  equipped 
to  banish  a  headache  in  a  few  minutes — to  stop  pain — 
dispel  rheumatic  and  neuralgic  conditions.  'ASPRO' 
brings  sweet  sleep  to  the  sleepless,  also.  As  it  harms 
neither  the  heart  nor  the  stomach  it  can  be  taken  with 
perfect  safety. 

JUST  TRY  ASPRO'  FOR- 


INFLUENZA 
HEADACHES 
SLEEPLESSNESS 
OR  INSOMNIA 
NEURALGIA 
SCIATICA 
COUT 


COLDS 

LUMBAGO 

IRRITABILITY 

NEURITIS 

HAY  FEVER 

NERVE  SHOCK 

TOOTHACHE 


RHEUMATISM 
ALCOHOLIC 

AFTER  EFFECTS 
PAINS  PECULIAR 

TO  WOMEN 
MALARIA 
ASTHMA 


USE 
AS  A 


<  ASPRO 9 
GARGLE 


TOO  Two 'ASPRO'  tablets  I 
four  tablespoonfuls  < 
water  make  an  excel 
lent  gargle  for  sore 
throat,  tonsillitis, 
and  act  a! 
deterrent 


AND  PROVE  IT  FOR  YOURSELF  KNOWS  WHERE 
HEADACHES  DUE  |  USE  ASPRO'TO  FIND  WNFORT 

TO  EYESTRAIN  MYSELF"—  "is^^***** 

IMrnPI     I     P              ™    ■  Dear  Sir,  Lanes. 

IIISIIPI           Ell      A  M4A     —   m  -  —  —  —  I  am  writing  once  again  to  let  you 

*W  ■  W  I     bkbk  WwW       £  AVC      iHirTflD  know  of  our  chi"^  °f  address.  We 

17  Crescent  East,                               I  W     ^J^m ^  \  ^aTe^  ,eft  Wales  over  a  year  ago  and  have 

Dear  Sir,     Hartley  Wood,  Middlesex.  now  gone  Into  a  small  house  of  our 

I  feel  It  is  my  duty,  both  to  you  and   Dear  Sirs, — I  find  that  'ASPRO'  does  own  and  we  are  hoping  that  it  will  be 

the  general  public,  to  tell  you  how  the   all  that  you  claim  for  it,  and  I  recom-  the  last  move  now  for  Mother  is 

marvellous  properties  of 'ASPRO 'have   mend  it  with  confidence.  I  have  tried  nearly  72  years  of  age  and  too  old  to 

helped  me,  and  still  continue  to  do  so,   it  in  cases  of  simple  neuralgia  where  be  moved  about.    Now  once  again 

from  terrible  headaches  due  to  eye-   it  acts  like  a  charm.  I  have  also  found  I  shall  be  among  strange  people  and 

strain.   Not  only  are  (he  pains  active   it  to  be  efficacious  In  cases  of  rheuma-  so  shall  lose  no  time  in  speaking  of 

In  my  head,  but  they  often  come  down   tism,  neuritis  and  common  colds  and  the  wonderful  value  of  your  'ASPRO' 

either  side  of  my  face,  with  the  result  frequently  use  it  myself  for  sleepless-  tablets.   I  have  had  many  things  to 

I  get  awful  bouts  of  neuralgia.    If  it   ness,  lumbago  and  headache.  worry  me  since  I  left  Wales  but  when 

were  not  for  the  soothing  effects  of  those                  Yours  faithfully,  my  head  and  back  are  often  aching 

wonderful  little  tablets — 'ASPRO' — It                     (Signed)   I  always  know  where  to  find  comfort 

would  be  almost  too  much  to  bear.                          M.R.C.S.,  L.R.C.P.,  P.P.H.  and  that  is  In  your  tablets.  They  have 

Very  gratefully  yours,                     (Name    withheld    for    professional  been  a  wonderful  friend  to  me  for  I  go 

J.  EVANS  (Mrs.),   reasons.)  about  such  a  lot,  but  I've  always  got 

All  Leading  Chemi.ts  and  Store,  Stock  and  Display  '  ASPRO  '  \                   S^feff  everyone 

ASPRO  consuls  of  the  purist  AceluUalicylic  Acid  that  hat  ever  keen  known  i  meet  just  how  good  they  are. 

(o  Medical  Science,  and  its  claims  arc  based  on  its  superiority  I  remain.  Yours  truly, 

i  England  by  ASPRO  Ltd.,  Slough,  Bucks.  Telephone:  SLOUGH  608  CONSTANCE  SPENCER  (Miss). 
No  proprietary  right  is  claimed  in  the  method  of  manufacture  or  the  ft 
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PRICES  3-  6 •  Vz  2fc 


PICTUREGOER  Weekly 

Women  BURN 
POWDER  PUFFS 

j         A   new  liquid   all-day  make-up. 
Tested  by    1,000   women.  This 

-'^Se^*  advertisement  written   by  them. 

^^"^^  Every  claim  taken  straight  from 
r:        ^  wildly  enthusiastic  letters. 

Stopped  using  powder  puff'  .  .  . 
'Stays  on  all  day '  .  .  .  'Carries  face  triumphant 
from  dawn  to  sunset '  .  .  .  '  Friends  amazed ' 
.  .  .  'Creamy,  smooth  matt  skin  '  .  .  .  'Face  no 
longer  shiny ' . .  .  '  Blackheads,  spots,  blemishes 
invisible  '  .  .  .  '  No  loose  powder  on  handbags, 
clothes'  .  .  .  '  Ideal  for  office,  home,  holiday' 
.  .  .  'Perfect  for  evening  —  face,  neck,  arms, 
back  '  .  .  .  'Helped  win  Blackpool  beauty  com- 
petition '  .  .  .  'Boy  friend  says  skin  feels  like 
flower  petals.' 

GET  IT.  GET  IT.  GET  IT.  Be  first 

of  your  set  to  stagger  your  world  with  new 
revolution  in  make-up.  Remember  the  name— 
REFUSE    IMITATIONS— There  is  only  one 

HENRY  CMINER'S 
Liquid 
MAKEUP 

ni  five  sktn-iotitvg  shades* 
I  '3.  TRIAL  SIZE.  6<J. 
STAYS    ON    ALL  DAY 


winmEBSMEEimsm  AND  WIN  A 

MONEY  PRIZE    Write  for  details  of  intriguing  'beauty- 
letter'  competition  to  Henry  C.  Miner  Ltd.,    Dept.  E/7 
Brunei  Road,  East  Acton,  W.3 


ft  *0B£ 


There  is  positively  no  need  for  women 
to  suffer  any  longer  from  period  pains. 
A  way  has  been  found  to  counteract  the 
conditions  which  cause  these  pains  and 
the  accompanying  exhaustion  and  dis- 
comfort. Its  name  is  Femllan  and  it  Is 
not  a  mere  analgesic — that  is  to  say  it 
does  not  merely  drug  the  pain  and  offer 
temporary  relief.  Femllan  deals  with  the 
cause  of  the  pain — faulty  blood  circulation. 
Femllan  restores  the  blood  circulation  to 
normal  condition.  It  acts  In  a  few  minutes. 
Pain  goes,  tiredness  goes,  discomfort 
goes  I  You  are  back  to  normal — you  can 
dance,  run,  play  games  without  any  ill 
effects.  Femllan  is  a  wonderful  scientific 
discovery  approved  by  the  medical 
profession  because  it  contains  no  harmful 
ingredients  and  has  no  harmful  reaction. 
Your  doctor  will  tell  you,  "Femllan  Is 
absolutely  safe  !" 
ASK  FOR 


AT  ALL  GOOD  CHEMISTS  &  STORES,  K3  &  3' 


FREE 


Free  Sample  I 
ltd.  {Deparhn 
London,  WA, 
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IcAdam  (Will  Fyffe)  handed  the 
lp  to  David  feeling  that  never  had 
moment  been  so  bitter. 


WERE  he  never  so  ill- 
tempered  so  con- 
firmed a  toper,  no 
shepherd,  worthy  of 
of  the  name  on  the 
Cumberland  fells  at  the  beginning 
of  the  present  century,  could  be 
found  to  think  ill  of  his  dog 
without  overwhelming  cause. 

Adam  McAdam  was  no  excep- 
tion. A  hard-headed,  surly  Scot, 
addict  of  the  whisky  bottle,  he 
loved,  in  order  of  merit,  his  pure- 
bred Alsatian  and  his  daughter, 
Jeannie.  To  McAdam,  Black 
Wull,  winner  two  years  running  of 
the  challenge  cup  at  the  Lee 
Ghyll  sheep  trials,  was  without 
fault. 

Notwithstanding,  the  neigh- 
bours thought  differently.  Hardly 
a  week  went  by  since  Black 
Wull's  coming  to  the  glen  but  an 
animal  was  mauled,  or  a  shepherd 
crossing  the  fell  would  find  in  some 
hollow  or  on  a  slope  of  grey 
screes,  the  inert  body  of  a  sheep 
with  a  wound  at  its  throat — sure 
sign  of  the  existence  in  Meredale 
of  that  terrible  anomaly  among 
dogs — the  sheep  killer. 

Well,  indeed,  did  McAdam  realise 
when  he  called  one  evening  at  the 
local  inn  for  his  glass  of  Scotch  and 
a  bottle  to  take  home,  that  he  and 
Black  Wull,  at  whose  entrance  every 
sheep  dog  present  growled,  or 
raised  a  bark,  were  the  subjects  of 
unfriendly  discussion.  Time  for  the 
year's  sheep  trials  had  come  round 
again  and  the  date  had  been  fixed  for 
about  h  fortnight  ahead. 

I  despite  the  notice  on  the  inn 
wall  "Betting  Strictly  Prohibited," 
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the  making  of  a  book  proceeded, 
with  McAdam  taking  in  bets  what  he 
lacked  in  approving  words  from  his 
fellows. 

"I'll  have  a  pound  on  Owd  Bob," 
Mrs.  Winthrop,  the  landlady  offered. 

"Good  even,  McAdam,"  remarked 
Owd  Bob's  owner  who  had  just  come 
in.  "You'll  be  glad  to  hear  my  sheep 
got  home  all  right." 

Beneath  the  tam-o'-shanter  pulled 
to  one  side  and  above  the  grizzled 
moustache  and  semi-circle  of  stubbly 
beard,  the  old  man  looked  cannily 
at  the  speaker.  Young  David 
Moore  was  the  new  tenant  of  the 
farm  adjacent  to  that  which  McAdam 
had  named  Bannockburn  and  added 
the  glaring  notice  "Keep  Out". 
Only  that  morning  he  had  shown  an 
un-neighbourly  attitude  in  sending 
Black  Wull  to  prevent  David's  sheep 
from  using  the  right  of  way  through 
the  McAdam  property. 

"It's  lucky  for  you  I  have  a  good 
dog,"  David  continued.  McAdam 
ran  an  appraising  eye  over  the 
points  of  the  handsome  collie  who 
lay  with  tongue  out,  near  his  master. 

"  Aye,  some  folk  fancy  his  chances 
for  the  cup.  How  about  you  and  me 
having  a  wee  bit  at  even  money  ? 
What  would  you  say  to  twenty 
pounds — or  maybe  that's  too  much 
for  your  pocket?" 

"  All  right — twenty  pounds."  The 
somewhat  sensational  bet  was  hardly 
registered  before  a  shepherd  by  the 
name  of  Thwaites,  coming  up  to  the 
bar,  tackled  McAdam  in  no  uncertain 
terms.  "Two  of  my  sheep  were 
missing  this  morning.  I've  found 
them  with  their  throats  torn  out. 
They'd  been  worried  by  a  dog  and 
i  strong  one  at  that." 

"  It  wouldn't  be  a  sheep  dog," 
David  said  quickly. 

"I'm  not  so  sure,  Mr.  Moore," 
McAdam  countered.    "  (t  wouldn't 


be  the  first  time  a  sheep  dog  has 
taken  a  wrong  kind  of  liking  for  the 
sheep.  Can  you  think  of  any  new 
dog  that's  come  to  the  glen  lately  ? " 

"You  know  which  dog  I  mean, 
McAdam,"  Thwaites  protested. 
"Two  of  my  sheep  are  dead  and 
there's  only  one  dog  in  this  dale  that 
would  kill  sheep.  Jake — get  him 
outside." 

"Wull — to  me — over,"  McAdam 
ordered,  getting  back  of  the  counter. 
The  black  dog  obeyed.  Then  and 
there  the  fight  started.  The  barking 
of  dogs  added  to  the  tumult  of 
breaking  bottles,  falling  glass  and 
the  crash  of  a  china  cask  as  the 
outraged  shepherds  tried  to  get  the 
better  of  the  Scot.  Above "  the 
clamour,  Mrs.  Winthrop  called  des- 
perately over  the  old-fashioned  wall 
telephone  for  Walter,  the  local 
policeman,  to  leave  his  bed  and 
come  to  the  rescue.  Before  his 
arrival,  Thwaites,  owing  to  David's 
intervention,  having  failed  in  an 
attempt  to  shoot  the  Alsatian 
through  an  open  door,  the  fighting 
had  died  down.  McAdam,  whose 
aims  and  blows  had  been  more 
accurately  timed  than  those  of  his 
assailants,  emerged  from  behind  the 
counter  and  declared  that  it  was 
"  Up  with  the  bonnets  of  Bonnie 
Dundee"  before  ordering  his  night- 
cap from  the  disorganised  barmaid. 

It  was  a  different  matter  when  he 
came  up  the  following  day  before  the 
magistrate,  who  happened  to  be  the 
local  veterinary  surgeon,  to  answer  to 
the  charge  of  damages  to  Mrs. 
Winthrop's  stock  to  the  value  of 
£11  5s.  4d. 

Wisely  McAdam  pleaded  guilty, 
knowing  that  if  his  dog  didn't 
run  at  the  trials,  the  bets  would  be 
off. 

"Fined  thirteen  pounds  ten  and 
tenpence  or  fourteen  days,"  the 
magistrate  stated. 

"Come  on,  Walter;  out  with  the 
handcuffs,"  McAdam  winked.  His 
cheeriness,  based  on  a  knowledge  of 
human  nature  was  not  at  fault. 
Before  the  magistrate  could  leave  the 
manor-house  room  which  served  as 
a   court,    he   was   approached  by 
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Hodge  and  another  shepherd 
who  expressed  willingness  to 
ensure  McAdam's  presence 
at  the  trials,  by  paying  the 
fine. 

"Mr.  Parker  !  Mr.  Parker, 
there's  summat  outside  for 
you  to  judge,  "  a  farmer  at  the 
entrance  to  the  court-room 
announced. 

Two  more  dead  sheep  in 
a  farm  cart  outside  gave 
McAdam  an  uncomfortable 
chill  down  the  spine,  especi- 
ally as  Thwaites  broke  out 
with  :  ' '  We  want  an  order 
against  McAdam's  tyke. 
This  is  his  work  all  right 
— gashed  in  the  throat  just 
as  he  did  to  my  sheep." 

"Aye,  and  the  way  he  did  to  my. 
dog,"  Jake  contributed. 

"Every  sheep-killer  goes  for  the 
throat  of  a  sheep.  That  dog  of 
yours  proves  nothing,"  David  Moore 
contradicted.  He  spoke  with  energy 
and  without  apparent  regard  to 
Jeannie  who  stood  near.  But  Mc- 
Adam remembered  how  it  had  been 
David  who  had  seized  the  barrel  of 
Thwaites'  gun  when  he  had  tried  to 
aim  at  Black  Wull  in  the  inn. 

"You  seem  to  know  a  lot  about 
sheep-killing,  Mr.  Moore.  Come  on 
Jeannie."  her  father  said  brusquely. 

The  day  of  the  sheep  trials,  Mc- 
Adam was  far  too  interested  in  the 
bookmakers'  takings  on  Black  Wull 
to  worry  about  Jeannie's  possible 
romance.  As  the  owner  of  the 
championship  Black  Wull  was 
listed  to  run  last.  After  watching  the 
first  competitor  perform  and  remark- 
ing that  he  had  nothing  to  learn, 
McAdam  departed  for  the  refresh- 
ment tent  where  he  solitarily  slaked 
his  thirst.  His  confidence  in  Wull,  on 
the  ground  beside  him,  increased 
with  every  glass  of  Scotch.  The 
silver  challenge  cup  was  still  on  the 
mantelpiece  at  home,  although  five 
minutes  ago,  the  magistrate  had 
reminded  him  that  it  should  have 
been  handed  in.  Drinking  in 
silence,  McAdam  thus  missed  a  very 
pretty  performance  by  Mr.  Gibson's 
Sally  who,  though  a  collie,  had 
shown  herself  to  be  somewhat  of  an 
admirer  of  Black  Wull.  He  also 
missed  an  even  more  exciting  per- 
formance by  David's  Owd  Bob 
completed  in  the  record  time  of  eight 
minutes  forty-five  seconds.  He  was 
still  drinking  when  the  bellman 
called,  "Mr.  McAdam's  Black  Wull," 
and  kept  the  crowd  waiting  for  a 
full  two  minutes  until  Wull  was 
nagged  to  start. 

The  black  dog  streaked  away 
across  the  fell.  His  task  was  to  find 
five  sheep,  drive  them  through  a  gate, 
over  a  wall,  round  a  post,  in  and 
out  of  a  farm  cart,  across  a  wooden 
plank  over  a  stream,  and  finally  into 
a  pen. 

Obeying    his    master's  whistles. 
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EVENING  in  PARIS 


FACE  POWDER 

SKIN 
AFFINITY 


BR  ■ 


y  ut  vi-L 

let  the  microscope  prove  It  to  you 


One  well-known  Evening  In  Paris 

face  powder.  Face  Powder. 
Comparatively  Particles  exceed- 
large  uneven  Ingly    small  and 
particles.  uniform. 

Never  before  in  one  face  powder 
this  combination  of  beauty  advantages 

1.  Exquisitely  smooth,  translucent .  .  . 
because  of  fineness  and  evenness 
(see  photos  above). 

2.  Looks  superbly  natural  .  .  .  because 
of  evenness  and  clarity. 

3.  Refines,  softens  features  .  .  .  be- 
cause it  does  not  reflect  light. 

4.  Covers  the  skin  better  .  .  .  Subdues 
the  appearance  of  beauty  flaws. 

5.  Maintains  loveliness  longer  .  .  . 
Clings  better,  resists  effects  of 
skin  secretions. 


the  best  features  of 
both  Superfine  and  Heavier  type  Powders 

Face  powder  that  is  attracted  to  your  skin  ...  a  face 
powder  with  skin  affinity.  The  first  to  combine  the 
best  features  c2  both  superfine,  superlight  face 
powders  and  heavier  types.  A  completely  new 
texture  in  which  each  particle  of  powder  is  from  two 
to  three  times  smaller  than  those  in  many  other 
popular  types  ;  also  much  more  uniform  in  size, 
much  smoother  in  shape. 

Obtainable  in  the  latest  modern  tints  including 
Naturel,  Rachel,  Medium  Rachel, 
Deep     Rachel,     Peach,  Peach- 
Tan,     Sun-Tan.      1/-    and  1/9. 

EVENING  IN  PARIS  PERFUME, 
One  of  the  world's  most  beloved,  is  haunting 
in  its  subtle  whisper  of  romance.  Sweet  yet 
sophisticated,  it  is  a  perfume  that 
fascinates  and  thrills.  From  1/3  to  21/'- 
per  bottle 

SPECIAL   INTRODUCTORY  SET 

containing    Face    Powder,  Vanishing 
Cream  and  Perfume,  1/- 


nB  O  U  R  J  O  I  S 

^E-^.             ynfiCfi          The  beat  scientific-  Sole 
HUOEO.       Machine!   In  the  world. 
ilfMB^^^'^\.        Remedy  ugly  noaea  of  all  kinda.  Worn 
MWHrfT             \       during  Bleep.     Stamped  envelope  (or  lull 

JS^^J  ?fu?l%?oLs;7"^r 1  *r r 

^ v_          J       P.  LEE     RAY,   Specialist,  Excel 
f      ^*~-    '       House.  WhJtcomb  Street,  London 
W.C.2 

You  can 

fADUC     REMOVED  WITH 
VUKRJ    CASTOR  OIL 

Say  goodbye  to  clumsy  corn-pads  and  risky  razors.    A  new 
liquid  called  NOXACORN  ends  pain  in  60  seconds.  Dries 
up    callouses   and    corns,    root   and    all.      Contains  pure 
castor  oil,  corn-aapinn  and  iodine.    Absolutely  safe.  Easy 
directions    on    label.      1/6    bottle    saves    untold  misery. 
Money  back   if  NOXACORN   brand  Corn  Remover  fails. 
At    Boots.   Timothy    Whites,    Taylors    and   all  chemists. 

obtain  a  1 

Certain -VumbUftuf 


complete  depila- 
tory set  for  2  6 
or  a  trial  size  is 
available  at  6d. 
Full  directions 
with  each  glove 

BALDWIN 

Beauty  Products 

Dept.  P4 

OLD  BOND 
STREET, 
LONDON,  W 


Now  available  with 
and  without  loops 

H  ERE  is  news  of  greater  comfort  and 
ease-of-mind  for  women  everywhere.  You 
can  now  have  the  benefit  of  the  "  Can't 
fail — ^an't  chafe — can't  show  "  protec- 
tion of  Kotex,  no  matter  what  form  of 
belt  or  tape  you  are  accustomed  to  use — 
and  you  can  have  it,  too,  at  lower  prices 
than  ever  before  !  Kotex  is  noiv  made  uith 
and  without  loops,  and,  though  the  same 
high  quality  is  maintained,  prices  have 
been  lowered  to  6d.  for  6  pads,  1  -  for  12. 
(In  the  Blue  Box  with  loops — in  the 
Green  Box  without  loops.) 


6 


FOR  6  PADS 
1  -  FOR  12  PADS 


Can  be  ivorn  with  any  form 
of  belt  or  tape. 

Prices  do  not  apply  m  Eirt. 


KOT€X 


Sanitary 
Towels 
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—but  she  uses 

Odo-ro-no  now! 


Best  be  sensible  about  this,  though  it  is  unpleasant. 
Perspiration  does  go  stale,  and  does  become  offensive— so 
quickly— and  it  is  impossible  to  detect  it  yourself.  It  is  a  sin  that 
men  cannot  forgive:  frankly,  they  would  rather  not  be  with  a  girl 
who  is  careless  about  this. 

No  girl  can  say  'I  am  safe' — unless  she  does  something  about 
it —  unless  she  uses  Odo-ro-no  regularly.  Make  a  toilet  routine  of 
it  —  like  cleaning  your  teeth— that's  what  really  smart  women  do. 

And  what  of  your  clothes  ?  What  i  — 
about  those  underarm  patches  ruined  DISCOVERED  BY  A  DOCTOR 
after  only  an  evening's  dancing? 
Odo-ro-no  will  save  them,  too,  for 
besides  banishing  all  unpleasant 
odour,  it  checks  that  excessive  un- 
healthy perspiration  that  does  the 
damage.  Be  sensible — be  civilised — 
stan  using  Odo-ro-no  to-day! 


A  surgeon  invented  Odo-ro-no  to 
keep  his  hands  from  perspiring  while 
he  operated.  His  daughter  im- 
mediately saw  what  a  boon  it  would 
be  to  women  —  to  check  underarm 
perspiration.  So  when  it  had  been 
proved  safe  she  began  to  use  it  — 
and  now  it  has  its  recognised  place 
in  the  toilet  routine  of  practically 
every  civilised  woman. 


ODO-RO-NO 

prevents  underarm  perspiration 
and  saves  dresses 


2  KINDS  OF  ODO-RO-NO — TRY  BOTH— FREE! 

1.  instant  (or  'clear')  Odo-ro-no  gives  protection  for 
two  or  three  days. 

2.  »EGUIA«  (or  'red')  Odo-ro-no  is  stronger.  One 
application  keeps  you  free  from  perspiration  odour 
for  a  week. 

Send  -id.  in  stamps  for 


al  bottles  of  both- 


Northam  Warren  Ltd.  (Dept.  I)  0115;, 

215  Blackfriaxs  Road,  S.E.i 


also  larger  and  smaller  sizes 


Both  bottles  carry,  attached  to  the 
stopper,  a  convenient  sponge  'appli- 


OWD  BOB-cont/rmed 


Wull  made  a  good  start.  He 
collected  all  five  sheep  from  the 
hollow  instead  of  having  to  go  back 
for  one  which  Owd  Bob  had  done, 
but  in  rounding  the  post  he  earned 
Jeannie's  swift,  agitated  comment, 
"He's  left  it  till  too  late."  In 
hustling  the  flock  over  the  narrow 
bridge,  worse  occurred.  Wull,  as 
though  he  had  heard  Thwaites' 
muttered:  "See  how  he  worries 
them.  Yon's  a  killer  all  right," 
drove  one  sheep  over  the  edge  into 
the  stream.  Grasping  his  crook, 
McAdam  walked  waist  deep  into  the 
water  and  to  a  burst  of  applause 
pulled  the  creature  to  the  bank. 
Notwithstanding,  time  was  lost. 
Yet,  at  the  pen,  he  thought  the 
precious  minutes  more  than  made 
up. 

In  herding  the  sheep  into  the  pen 
Wull  was  magnificent-  "He's  done 
>t,"  cried  Tammas,  the  fat  boy, 
who  had  been  acting  as  an  amateur 
referee  with  the  help  of  an  alarm 
clock. 

"Time  :  8.47,"  Lord  Meredale 
announced  from  the  judge's  stand. 
"The  winner  is  Mr.  Moore's  Owd 
Bob." 

Leaving  Lord  Meredale  to  worry 
about  not  having  the  cup  to  present, 
McAdam  walked  alone  across  the 
fields  with  Black  Wull.  It  had  been 
a  disastrous  day.  He  had  gambled 
away  the  rent  which  he  should  have 
paid  to  Lord  Meredale' s  agent, 
another  factor  in  putting  his  lord- 
ship's back  up.  He  had  lost  the 
cup  and  was  in  no  position  to  pay 
betting  dues.  Of  human  beings, 
only  Jeannie  was  left  to  side  with 
him.  Though  she  habitually  frowned 
on  his  drinking,  he  knew  that  she 
would  forgive  him  for  losing  the 
rent  and  help  him  to  scrape  it 
together  again. 

With  this  thought,  McAdam  was 
trying  to  console  himself  with  a  pipe 
in  the  deserted  kitchen,  wondering 
what  had  happened  to  Jeannie 
when  he  saw  the  shepherds  coming 
across  the  fell  heading  for  Bannock- 
burn.  Seizing  his  gun  he  fired  a 
warning  shot  through  the  window. 
Footsteps  were  followed  by  the  sound 
of  Thwaites'  voice  shouting  through 
the  closed  door.  "McAdam,  you'll 
save  yourself  a  lot  of  trouble  if 
you'll  put  away  that  gun.  Come  on, 
pay  up  those  bets." 

"You'U  aD  be  paid  in  time,  but  I 
canna  pay  you  the  night." 

"Open  that  door."  Behind  it, 
bolted  and  barred,  McAdam  re- 
mained obdurate.  Tammas,  the  fat 
boy,  putting  a  hand  through  the 
open  window  to  release  the  catch, 
was  bitten  by  Black  Wull  for  his 
pains.  "  I'm  warning  you.  Tres- 
passers will  be  prosecuted,"  McAdam 
shouted.  The  rattle  of  stones 
impinging  on  wood,  the  crash  of  a 
ladder  being  forced  against  the  door, 
were  suddenly  interrupted  by  Jean- 
nie's voice.  "Father  open  the  door 
at  once." 

He  let  her  in.  David  Moore  was 
with  her  and  behind  them,  Thwaites, 
Jake,  Samuel  and  the  others  crowded 
in.  "There's  money  owing  and  they 
want  it,"  Thwaites  asserted. 

"You'll  all  be  paid  to-morrow. 
Away  you  go,"  Jeannie  ordered. 

"Stop  I"  McAdam  raised  a  right 
hand.  For  a  man  who  seldom  spoke 
and  then  in  curt  phrases,  he  made  a 
speech,  an  eloquent  speech  which 
went  right  to  the  heart  of  his  hearers. 
He  spoke  of  his  heartbreak  owing  to 
the  loss  of  the  cup,  of  his  only 
resource  in  throwing  himself  on  his 
enemies'  mercy. 


The  group  at  the  door  listened  and 
turned  to  one  another.  "There's  no 
need  to  worry  about  them  bets, 
McAdam.  Pay  when  you  want  to," 
Samuel  offered,  and  with  mutterings 
of  agreement  from  the  others, 
shepherded  them  out. 

"That  goes  for  me  too,"  David 
said  as  McAdam  rebarred  the  door. 

"So  you  swallowed  it,  eh?"  The 
old  man's  face  lit  up.  "Swallowed 
it  down  like  the  best  butter.  Surely 
you  don't  think  I  meant  that 
nonsense." 

"McAdam,  where  I  come  from, 
if  we  say  a  thing,  we  mean  it." 

"You  English  think  you're  a 
soft-hearted  lot.  But  it's  your  heads 
that  are  soft." 

"I  sometimes  wonder  where  your 
softness  lies,"  Jeannie  struck  in. 
"  It  might  interest  you  to  know  that 
Davey  here  wanted  to  help  you  with 
the  rent." 

"Davey — ah!  And  he's  no  call 
to — I  wonder,  Mr.  Moore  if  ycu're 
thinking  that  settling  my  debts  is 
the  right  price  for  my  lassie.  That's 
the  best  part  of  a  hundred  pounds — a 
big  price  to  pay  for  the  daughter  of 
the  village  drunk  " 

"Father  I" 

"McAdam,  if  you  were  sober  I'd 
know  how  to  deal  with  you.  As  a 
matter  of  fact  I  do  want  to  marry 
Jeannie,  but  that's  not  why  I 
offered  to  help  " 

"No.  You  did  it  out  of  fondness 
for  me.  Mr.  Moore,  you've  forgotten 
the  cup — sorry  you  had  so  much 
trouble  over  it." 

He  handed  the  shining  thing  with- 
out looking  at  it  or  at  the  young 
man,  feeling  that  never  had  moment 
been  so  bitter.  Jeannie  capped  it 
by  saying.  "  I'll  see  you  to  the  gate, 
Davey." 

"Jeannie,  you'll  bide  here." 

"But,  father  " 

"You  heard  what  I  said.  If  you 
put  one  foot  outside  the  doorstep, 
you'll  stay  there.  You  needn't  come 
back."  Of  course  he  didn't  mean  that 
either,  but  when  five  minutes  later, 
Jeannie  tapped,  he  was  furious  with 
her  for  seeing  through  him. 

"  You  didna  mean  to  tell  me  a 
lassie  of  mine  would  humble  herself 
and  sneak  back  again  after  what  I 
said?"  he  accused.  "I  thought  the 
young  man  a  wee  bit  impetuous  when 
he  blurted  out  his  proposal.  He 
didn't  think  he'd  be  taken  at  his 
word  before  the  night  was  out.  Net 
that  I  blame  him  altogether.  I  ken 
fine  who  did  the  tempting." 
"  You've  no  right  to  say  that." 
"Listen  to  me.  You  take  this 
straight.  I  don't  want  any  stray 
bairns  about  the  place.  I'm  very 
earnest  about  that  and  if  ever  you 
clap  eyes  on  that  young  upstart 
again — out  of  my  house  you  go; 
pack  up  your  traps  and  away. 
Fancy  his  going  back  op  his  word. 
Why,  Wull,  many  a  man  in  my 
position  would  have  got  a  gun  and 
driven  him  to  the  kirk." 

He  saw  by  Jeannie's  blazing  eyes 
that  he  had  gone  too  far.  Without 
a  word  she  ran  upstairs  and  was 
down  again  inside  ten  minutes, 
carrying  a  suitcase. 

"You'll  find  eggs  in  the  cupboard 
and  enough  bacon  for  your  breakfast. 
I'll  be  in  now  and  then  to  do  a  bit  of 
tidying  up,"  she  said  before  the  door 
closed. 

"  Jeannie  !  "  he  cried  aghast. 

Morning  brought  Thwaites,  Samuel 
and  Tammas,  supported  by  the 
police  sergeant,  with  a  further 
report  of  sheep  killing.  Tammas 
declared  that  he  had  seen  Black 
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WuU  on  the  far  side  of  Black  Pike; 
knew  him  without  doubt  for  Black 
Wull  on  account  of  the  white  hairs 
on  his  tail. 

McAdam  shouted  :  "Wull,  to 
me.  Wull,  Wull,  Wull  ! "  for  a 
quarter  of  a  minute  before  the  great 
dog  came  bounding  in.  Politely 
McAdam,  with  a  glint  in  his  eye, 
turned  to  his  uninvited  guests. 
"There  you  are,  gentlemen.  All  the 
way  from  Black  Pike  in  ten  seconds 
and  one  of  these  days  •we'll  have  a 
competition  counting  the  white 
hairs  on  my  dog.  Aye,  and  I'll  give 
you  a  pound  for  every  one  you  can 
find.   Good  day." 

He  was  prepared  to  greet  David 
Moore  ten  minutes  later  with 
scantier  courtesy.  David  was  fol- 
lowed by  his  recent  purchase,  Sally, 
the  collie,  who  had  distinguished 
herself  at  the  sheep  trials,  and  was 
not  to  be  put  off  by  a  lack  of  welcome. 
"The  postman  gave  me  this  for 
you,  McAdam,"  he  said  cheerily, 
handing  a  package,  "and  Jeannie 
thought  you  were  short  of  sugar,  so 
here  it  is." 
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In  the  morning  dog  and  man  went 
out  together  on  the  craggy  fells  for 
the  last  time. 

"She  knows  very  well  I  don't 
take  it." 

"She'd  like  you  to  know  that 
she's  all  right  and  stopping  with 
Mrs.  Saunders  for  the  present.  I've 
been  talking  to  Jeannie  and  we 
thought  as  things  are  at  present  we 
might  nin  these  two  farms  together." 

"So  you'd  like  Bannockburn  as 
well  as  Fellsgarth — well,  you  can 
tell  Jeannie  from  me  that  Wull  and  I 
have  always  wanted  a  bachelor 
life.  Breakfast,  Wull."  He  tossed 
a  bone  on  the  floor.  "And  the  only 
thing  I'm  worried  about  you, 
Mr.  Moore  is,  that  you  dinna  take  too 
long  to  make  an  honest  lassie*>f  her." 

"You  needn't  worry  about  that." 

"I'll  believe  you  when  the  banns 
are  up."  After  David  had  gone, 
McAdam,  shouting  for  Wull,  found 
him  by  the  stream  at  play  with 
Sally,  looking  most  coquettish  and 
in  possession  of  the  bone. 

"Away,  you  wee  Jezebel,"  he 
told  her.  "You  no  ken  this  is  a 
bachelor's  establishment — and  mind, 
not  a  word  to  Owd  Bob  or  his  master. 
There's  enough  scandal  round  here 
already." 

David,  however,  proved  as  good  as 


his  word.  The  banns  were  put  up 
and  the  marriage  solemnised.  Mc- 
Adam who  had  parted  with  his 
sheep  to  Lord  Meredale  in  lieu  of 
rent,  visited  the  inn  where  the 
celebrations  looked  like  lasting  till 
the  small  hours,  and  was  offered  a 
drink  by  David.  Protesting  that  he 
hadn't  come  for  that,  McAdam  was 
nevertheless  enjoying  a  full  glass 
when  Sergeant  Musgrave  reported 
by  telephone  about  midnight  that 
Black  Wull  had  been  seen  galloping 
on  Mr.  Moore's  fell. 

"/^ome  on,  lads,"    Thwaites  en- 
^  couraged. 
"Did  you  hear  that,    father  ?" 
Jeannie  cried  agasht. 

"Aye,  lassie,  I  heard  him.  I 
hope  they  didna  forget  to  count 
the  white  hairs  on  his  tail,"  he  said 
imperturbably. 

Out  with  the  men  on  the  bare 
moonlit  slopes,  by  Fellsgarth,  among 
the  shepherds,  McAdam  looked 
down  at  a  dead  sheep  while  the  dogs 
howled  mournfully. 

"The  killer's  been  here  all  right," 
David  said.  A  moment  later,  Owd 
Bob,  rounding  up  stampeding  sheep 
appeared  over  the  edge  of  the  fell 
and  came  to  his  master.  David 
fted  the  collie's  paw  and  turned 
away  from  the  blood  left  by  the 
contact,  "You  know  what  to  do?" 
Thwaites  said. 

"  I'm  sorry,  lad.  I'd  feel  the  same 
if  it  was  my  dog,"  McAdam  added. 

"  It  can't  be  Bob.    He's  not  a 
killer,"    David    broke    out.  "He 
found    the    sheep    scattered  and 
before  rounding  them  up,  got  blood 
on  his  paws  from  the  carcase."  A 
prolonged  howling  from  the  dogs 
followed  his  words,  a  howl  which 
froze  McAdam's  marrow. 
Silhouetted     against  the 
skyline,  deliberately  stalk- 
ing  a   sheep   which  ran 
ahead  bleating  in  terror, 
was  Black  Wull. 
"Wull — Wull — you've  no  need  to 
be   afeard.     It's   only   me — Wull, 

Wull  to  me  "  McAdam  called 

with  the  choking  in  the  throat  of  a 
strong  man  who  knows  defeat.  The 
black  dog  came  and  cringed  while  the 
shepherds  remained  silent.  "We 
canna  stop  here  all  night.  We'd 
better  go  home,"  McAdam  said. 

Black  Wull  knew  that  he  was  to 
die.  He  knew  very  well  in  the  lonely 
cottage  kitchen  while  McAdam 
talked  to  him  as  one  who  talks  to  his 
best  fiiend,  that  he  must  pay  the 
price  of  being  born  a  killer.  In 
the  early  morning  man  and  dog 
went  out  together  on  the  craggy 
fell?  for  the  last  time.  Presently  a 
shot  rang  out.  McAdam  had  killed 
the  thing  he  loved. 

Time  passed  and  dealt  not  too 
unkindly  with  Adam  McAdam.  His 
farm  and  furniture,  sold  by  auction, 
were  bought  by  David.  With 
Jeannie  he  was  glad  to  keep  the 
old  man  whose  knowledge  of  farming 
would  help  them  run  the  joint 
properties. 

"I  want  you  to  choose  one  of 
these  puppies,"  David  said  coming 
to  him  with  a  basket  of  Sally's 
progeny.  They  re  not  quite  what  I 
expected,  but  they're  bound  to  grow 
all  right  with  a  mother  like  Sally 
and  a  father  like  Owd  Bob." 

McAdam  raised  the  blackest- 
looking  of  five  wonderfully  dark- 
haired  pups  and  touched  it  tenderly 
with  his  cheek.  "I'll  have  this 
one,  Davey."  • 

"I  think  you've  made  a  good 
choice — if  he's  half   the  dog  his 

father  is  " 

"Aye,"  murmured  McAdam, 
thinking  proudly  of  the  record  which 
never  would  be  penned  :  "By 
Black  Wull,  out  of  Sally  " 


1 11    '<)  lw(JH> 


SAYS   DOROTHY  HYSON 


"  What  I  like  about  Superma  is  the  ease  with  which 
the  coiffure  can  be  modified.  In  a  few  months 
styles  can  change  a  lot,  and  it's  a  blessing  to  have 
a  perm  that  not  only  gives  nice,  soft  waves  but  can 
be  re-modelled  to  suit  the  part  one  is  playing, 
one's  wishes,  or  the  dictates  of  fashion.  The 
absence  of  head-aching  machine,  electricity  and 
harsh  chemicals  (Signed) 
makes  one  feel  so 

confident  about      >w  ^  \  ?   , 

its    superiority.    ^jL^^j**^  f-^X^ 

It's  the  grandest  r   

perm  I  know!"  — ■ —  ~~ 

You,  too,  can  have  Superma,  the  machineless  perm 
that  leading  stage  and  screen  stars  prefer.  Say 
"Superma"  to  your  hairdresser. 

If  your  Hairdresser  cannot  give  you  a  Superma  perm  ask  us  for  the 
address  of  the  nearest  Superma  specialist,  or  come  to  us  for  your  perm. 
Writ  for  a  FREE  copy  of  the  latest  Superma  Hair  Style  Guide  to 
SUPERMA  LTD.,  RADNOR  HOUSE,  97  REGENT  STREET,  LONDON,  W.I. 

SUPERfflA 

WORLD'S    CHAMPIONSHIP    MACHINELESS  PERM 
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Smoothness 
freshness  and 
uniform  quality 

have  them  all! 


There's  a  touch  of  real  quality 
about  Craven  *A\  Their 
smoothness,  fine  flavour  and 
unvarying  freshness  combine 
to  make  them  easily  the  most 
popular  cork-tipped  cigarettes 
in  the  world. 

In  the  '  easy-access  '  inner  foil  pack  and  sealed 
fresh  in  moisture-proof  Cellophane. 

10/or6D      *       2©  for\U 

C.A.  51 


MADE  SPECIALLY  TO 
PREVENT  SORE  THROATS 


Carreras  Ltd.    I 50  years'  Reputation  for  Quality 
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WHAT  DO  YOU  THINK?    Letters  from  our  readers 


BOUQUETS  OR  BRICKBATS? 

It  Depends  on  the  Point  of  View 


AS  a  girl  out  for  an  evening's  enter- 
tainment   I    go    to    see  Stolen 
Heaven  : — 
It's    delightful  !  Interesting 
story — beautiful  music — excellent 
photography — Olympe  Bradna  is  lovely — 
Gene  Raymond  just  right  as  the  hero- 
altogether  romantic.  I  did  enjoy  it ! 

As  a  hard-boiled  critic  I  go  to  see  same 
film  :— 

Story's  quite  novel  but  plot's  weak  in 
parts.  Detective  held  up  in  crowd  just 
misses  thieves — Headquarters  don't  issue 
description  of  wanted  man  so  two  officers 


Olympe  Bradna  and  Gene  Raymond 

can't  recognise  him  posing  as  a  butler — 
servant  is  conveniently  deaf — Detectives  are 
made  to  overlook  obvious  suspects  though 
their  modern  clothes  against  the  others' 
national  costumes  are  so  outstanding  it 
seems  incredible  ! 

Both  criticisms  are  right  in  their  way,  yet 
one  gives  four  stars  and  the  other  two. 
Depends  on  one's  state  of  mind  as  to  how 
films  are  viewed — we're  out  to  enjoy  and 
find  bouquets;  we're  out  to  criticise  and  it's 
brickbats  ! — (Miss)  Mary  Harvey,  6  Wood- 
berry  Avenue,  Winchmore  Hill,  AT. 21,  who  is 
awarded  the  first  prize  of  £1  Is. 

Awakening 

•    When  I  go  to  see  a  film 

I'm  the  heroine 
I'm  the  girl  with  golden  hair 
And  dimpled  chin. 
My  hero's  dark  and  handsome 
A  Taylor  or  a  Gable 
It's  me  he  leans  to  kiss 
Across  the  table. 
My  butler  waits  on  us 
I  mpeccable — discreet 
My  hero  turns  to  me, 
"Darlingest — you're  sweet." 

Eventually  when  I  reach  home 

I'm  the  last  one  in 

I  hang  my  hat  and  coat  up 

And  tell  Pa  where  I've  been 

And  Bert  looks  spotty  after  Gable 

There's  cold  meat  pie  upon  the  table 

And  Bert — he  doesn't  lean  across 


To  kiss  my  velvet  cheek 

But  "Tuck  in  lass,  come  on  its  late," 

It's  good-bye  glamour  till  next  week. 

— "Make-believe,"  Colne,  Lanes.,  who  is  awarded 

the  second  prize  of  10s.  Qd. 

Innovation 

•  At  last,  a  murder  mystery,  without  rain  or 
thunder  or  howling  dogs  !  The  producers 
have  actually  found  a  way  to  create  horror 
omitting  the  obvious.  It  is  of  Night  Must  Fall 
that  I  am  speaking.  It  was  gruesome  and 
horrible  !  But  there  were  not  any  banging 
shutters,  no  black  clouds  rolling  ominously 
toward  the  fated  house,  no  flashes  of  lightning; 
and  in  the  quiet  countryside,  no  mournful  howl 
of  death. 

They  did  use  one  black  cat,  but  it  did  not 
scurry  across  the  floor  with  the  fur  bristling  on 
its  neck,  and  its  eyes  were  not  pictured  glowing 
in  the  darkness.  Yet  what  a  thrilling,  chilling 
picture  that  was,  even  without  the  usual  charac- 
teristics, for  it  was  mostly  left  to  the  imagina- 
tion. 

Congratulations  to  the  people  who  made  this 
picture  so  refreshingly  horrible. — (Miss)  B. 
Spence,  3  Victoria  Lane,  Maindee,  Newport,  Mon. 

(If  only  a  few  more  producers  had  the  courage  to 
break  away  from  tradition — "Thinker.") 


Irritating 


•  I  am  one  of  those  film  fans  who  are  very 
easily   satisfied.     I    generally    go   to  the 

pictures  just  to  be  taken  out  of  myself,  and  not  to 
pick  faults  and  criticise  people  who  are  harder 
workers  than  myself. 

But — there  is  one  tiny  fly  in  the  ointment  of 
my  enjoyment  of  pictures.  It  is  the  continual 
using  of  characters'  names  in  films  that  grates 
on  me. 

The  outstanding  example  of  this  that  I  call 
to  mind  at  the  moment  is  Jeanette  MacDonald's 
"Nicolai"  this  and  "Nicolai"  that  in  the  other- 
wise enjoyable  May  time. 

Now  in  everyday  life  we  do  not  find  it  neces- 
sary to  begin  or  end  every  sentence  with  some- 
body's name.  So  cannot  something  be  done 
about  this,  you  all-powerful  producers?  I  am 
mre  I  am  not  the  only  picturegoer  who  has 
noticed  this  annoying  little  habit. — (Miss) 
R.  Walden,  8  Methwold  Road,  North  Kensington, 
W.10. 

(You  are  not! — "Thinker.") 

Not  in  Our  Stars 

•  So  the  star  system  is  doomed,  is  it  ?  I  wish  I 
could  believe  so.  The  big  stars  of  to-day  are 

truly  a  tedious  lot,  but  the  fault  is  not  altogether 
theirs. 

Crawford,  for  instance,  was  quite  possible  in  a 
small  part  in  Grand  Hotel,  and  might  in  time  have 
learned  her  job;  but  she  lost  herself  in  delusions 
of  grandeur.  Incidentally,  Metro  would  not  now 
be  fighting  a  plagiarism  suit  over  Letty  Lynton 
if  they  had  cast  it  intelligently  and  kept  to  the 
book,  instead  of  turning  it  end-to-side  in  order 
to  suit  Crawford. 

The  only  stars  I  pay  to  see,  regardless,  are 
Bette  Davis,  Spencer  Tracy,  and  Muni  (and  he 
is  beginning  to  overdo  things) . 

I  admit  that  Garbo  is  Great,  but  she  is  a 
depressing  woman.  Supporting  players  such  as 
Bogart,  Claire  Trevoi,  Joseph  Schildkraut,  and 
the  amazing  lads  of  Dead  End,  are  the  real  stars 
of  the  films  they  illumine  by  their  presence. — 
Brenda  Jodnson,  10  Sandringham  Street,  York. 

No  Woman-hater,  But.  .  . 

•  Who  is  it  that  makes  the  screen,  for  the  most 
part,  no  more  than  a  fashion  parade  and  a 

glamour    exploitation    industry?     You  have 
printed  some  frank  letters  on  your  page  but  I 
have  never  seen  the  real  answer  given — Woman. 
(Continued  on  page  30) 
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Oik, 


f~JO  girl  to  be  a  "  wallflower". 
Nor  need  she  be  For  you  can 
bring  the  man  you  desire  to  your 
side  if  you  make  yourself  attractive, 
intoxicatingly  fragrant  with  the  one 
exciting  perfume  —  Phul-Nana  It  has  a 
mystery  that  invites  and  thrills  And  it  is 
real  perfume,  made  from  the  costliest 
ingredients  gathered  from  many  parts  of  the 
world.  Unlike  synthetic  perfumes,  it  never 
fades,  but  keeps  its  vivid  freshness  for  many 
hours  Just  a  little  behind  the  ears  and  on 
your  hanky  adds  the  perfect  finish  to  make- 
up. When  you  are  invitingly  fragrant  with 
Phul  -  Nana,  you  will  gain  the  love 
and  homage  that    is  every  girl's  birthright. 


nana 


PERFUME  />y 

GROSSMITH 


Trial  Pochette  Size  M. 

Or  try  ont  of  the  large  sizes, 
//-,  1/6,  219,  419  upwards. 
Other  Phul-Nana  aids  to 
fragrant  beauty  include 
Powder,  Cr?am,  Soap,  Tal 
cum,  Cachous,  etc.  Sold 
everywhere. 


WAKE  UP  YOUR 
LIVER  BILE 

without  Calomel — and  you'll  jump  out  of 
bed  in  the  morning  full  of  vim  and  vigour. 

The  liver  should  pour  two  pints  of  liquid  bile  into  your 
system  every  day.  If  this  bile  is  not  flowing  freely,  your 
food  doesn't  digest.  It  just  decays  in  the  bowels.  Gas 
bloats  up  your  stomach.  You  get  constipate  1.  Your 
whole  system  is  poisoned  and  you  feel  sour,  sunk,  and 
the  world  looks  punk. 

Laxatives  help  a  little,  but  a  mere  bowel  movement 
doesn't  get  at  the  cause.  It  takes  those  good  old 
Carters  Brand  Little  Liver  Pills  to  get  these  two 
pints  of  bile  flowing  freely  and  make  you  feel  "up 
and  up."  Harmless,  gentle,  yet  amazing  in  making 
bile  flow  freely.  Ask  for  Carters  Brand  Little  Liver 
Pills.   Stubbornly  refuse  anything  else.    1/3  and  3/- 

Banish  FRECKLES! 

mm  quickly,  secretly  and  safely  this  new 
H  way  while  you  sleep!  Overnight  in  the 
J*  privacy  of  your  own  home  Just  apply  a 
■*  J  little  Tllson's  double-strength  Freckle 
Cream,  then  watch  freckles  and  other 
•  ■  t  *  h  skin  blemishes  disappear.  Your  friends 
t^kli/A  will  be  amazed,  and  you  will  be  dellsht- 
■^■■i  ed.  From  Boots,  most  other  Chemists 
&  Hairdressers  or  send  P.O.  2  9  Tll.sovs  LABORATORIES, 
P.G.  7J68,  Balfour  House,  Flnsbury  Pavement,  E.C2. 


MAGNESIA  IS  FOUND 
TO  MAKE  THE  TEETH 
NOTICEABLY  WHITER 


Do  you  want  whiter  teeth?  Thanks  to  the 
discovery  of  what  'Milk  of  Magnesia'  does  to 
the  acid  discoloration  of  tooth  enamel,  people 
with  the  dingiest  teeth  are  making  them 
gleaming  white. 

So  get  a  dentifrice  containing  sufficient  '  Milk  of 
Magnesia,'  and  its  use  will  immediately  wash  away 
every  stain,  including  the  deep  yellow  stains  from 
tobacco.  You  can  actually  see  the  teeth  whiten 
day  by  day,  until  they  are  a  clear,  natural  white. 
Phillips'  Dental  Magnesia,  containing  75%  'Milk 
of  Magnesia'  will  do  this  every  time.  Be  sure  of 
the  dentifrice  you  use,  however;  it  must  contain 
'  Milk  of  Magnesia.' 

Plenty  of  people  have  made  this  discovery, 
because  dentists  have  been  recommending  this  new 
type  of  dentifrice  to  their  patients.  Not  only  be- 
cause of  its  remarkable  whitening  action,  but  for 
acid  mouth.  Phillips'  Dental  Magnesia  has  been 
found  the  most  effective  neutralizer  of  the  mouth 
acids  which  cause  cavities  and  cause  carefully- 
filled  cavities  to  fall  away  from  the  filling.  Even 
tartar  cannot  form  when  '  Milk  of  Magnesia '  keeps 
the  mouth  alkaline ;  teeth  are  as  clean  and  smooth 
at  the  gumline  as  on  polished  surfaces. 

However,  it's  the  amazing  whitening  properties 
of  '  Milk  of  Magnesia '  that  won  such  a  large  portion 
of  the  populace  to  this  new  type  of  dentifrice. 
Women  are  particularly  partial  to  it,  because 
noticeably  white  teeth  are  a  true  beauty  asset. 
The  words  '  Milk  of  Magnesia '  referred  to  by  the 
writer  of  this  article  constitute  the  trade  mark 
distinguishing  Phillips'  preparation  of  Magnesia  as 
originally  prepared  by  The  Charles  H.  Phillips 
Chemical  Co.  To  obtain  the  dentifrice  recommend- 
ed ask  for  Phillips'  Dental  Magnesia.  Price  6d.. 
10 l/2d.,  1/6  the  tube  of  all  chemists  and  stores 


SU-CAN 


LOOPED  SOLUBLE 

ww  &alwcup- 


PRicetii«.i/*.,'«*,/-perdo1 

AUOWM  PACKET.. 

pac7ets  5^&^1! 


IN 


6<» 


You  scarcely  know  it's  there,  when  you're  wearing 
a  SU-CAN  .  .  .  Sewn  loops  prevent  knots  and  ruck- 
ing. The  rolled  pad  gives  greater  comfort  and  less 
bulk.  The  protective  back  gives  complete  confidence. 
For  your  especial  safety  use  SU  -  CAN  Soluble 
Towels  always :  though  better  they  cost  you  no  more, 
■■i  FREE  SAMPLE  COUPON  ■■■ 
To  MISS  HAYNES,  168  OLD  ST.,  LONDON, 


NAME  

(In  Block  Letters) 
ADDRESS 


id  stamp  sufficient  if  envelope  unsealed 


After  the  swim 


— put  your  hair  in  perfect  trim  again  .  .  .  quickly  ! 
Easily  !  Inexpensively  !  Here's  how  :  While  your 
hair  is  still  damp  apply  AM  AMI  WAVE  SET. 


put  your  waves 


Push  in  the  waves,  set  those  entrancing  little  curls, 
press  them  flat,  pin  them  down,  let  them  dry — and 
there  you  are  !  An  AM  AM  I  lovely  !  Get  a  bottle 
now.    At  all  Chemists,  Hairdressers  and  Stores. 
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MUSIC  from  the  MOVIES 


TO 

OBTAIN 
BEAUTIFUL 

LIPS... 

you  seek  in  vain  for  a  lipstick  which  is 
not  greasy  and  yet  does  not  dry,  but  which 
stays  on  all  day  without  leaving  a  mark. 
Try  GUITARE,  the  French  lipstick  "Indelible 
— Natural — Traceless"  and  you  will  not 
seek  further.  GUITARE  is  obtainable  in 
eight  glowing,  transparent  shades.  Trial 
size  (enough  for  one  month)  6d.  Standard 
size,  V-.  De  Luxe  model,  4'6.  On  sale  at  all 
good  chemists  and  stores.  Sole  distributors 
for  U.K.  :  Chemical  &  Natural  Products 
Ltd.  (Dept.  P.  10),  Wimbledon 
Factory  Estate,  Morden  ill^m 
Road,    London,   S.W.    I  9 .  \\\U 


WHATEVER  may  be  one's 
opinion  of  the  film  Girl  of  the 
Golden  West — and  opinions  have 
certainly  been  divided — few 
people  have  any  fault  to  find 
with  the  Man  of  the  Golden  Voice;  and  on 
H.M.V.  DA1633  we  have  Nelson  Eddy's  fine 
baritone  employed  to  full  effect  on  the  song 
"Who  Are  We  to  Say." 

On  the  reverse  he  is  heard  again  in  the 
stirring  "  Soldiers  of  Fortune"  from  the  same 
film,  and  in  both  the  orchestral  accom- 
paniment is  under  the  baton  of  Leonard  Joy. 

Still  they  come,  the  selections  from 
Snow  White  and  the  Seven  Dwarfs.  If 
everyone  has  not  by  this  time  some  part  of 
this  record-breaking  film  in  his  home,  don't 
blame  the  record-makers. 

Here,  by  way  of  a  change,  we  have  it  on  the 
organ  of  the  Gaumont  State  Cinema  at  Kilburn, 
played  by  Torch. 

On  Part  1  is  "Whistle  While  You  Work," 
"With  a  Smile  and  a  Song,"  and,  of  course, 
"Some  Day  My  Prince  Will  Come" — which  last, 
for  good  measure,  is  included  in  Part  2  on  the 
other  side,  together  with  "One  Song"  and  the 
Dwarfs'  marching  song  "Heigh  Ho." 

Then  there  is  Henry  Hall  and  his  Orchestra, 
who  do  full  justice  again  to  "Heigh  Ho  !  "  played 
in  patrol  style  on  Columbia  F.B.1960.  On  the 
reverse  they  play  "I'm  Wishing,"  one  of  the 
most  charming  numbers  in  the  film. 

Another  film  which  is  turning  up  repeatedly 
on  the  discs  is  Mad  About  Music.  It  appears 
again  on  Columbia's  F.B.1954;  this  time 
Adamson  and  McHugh's  deservedly  popular 
"I  Love  to  Whistle"  is  played  in  fox-trot  time, 
to  dance  to,  by  George  Elrick  and  his  Music 
Makers,  with  an  effective  vocal  chorus. 

Columbia's  F.B.1953,  which  also  is  devoted  to 
Mad  About  Music,  is  free  from  the  ubiquitous 
"I  Love  to  Whistle";  this  time  we  have 
"Serenade  to  the  Stars,"  played  in  slow  fox-trot 
time  by  Howard  Jacobs  and  his  Orchestra  for 
dancing,  under  the  personal  supervision  of  Alex 
Moore;  and  on  the  reverse  a  quick-step,  "It's 
Wonderful,"  by  the  same  performers. 

Another  version  of  "I  Love  to  Whistle"  is 
excellently  rendered  by  Roy  Fox  and  his 
Orchestra.  Some  brilliant  whistling  is  introduced 
and  a  touch  of  yodelling.  The  companion 
number  is  "Serenade  to  the  Stars,"  a  not  very 
worthy  number  which  Deanna  Durbin  had  to 
sing.    These  are  on  H.M.V.  BD5367. 


Heaven  knows  I  am  no  woman-hater,  but  it 
is  no  use  closing  one's  eyes  to  the  facts.  Women 
are  very  much  the  fly  in  the  cinematic  ointment. 
They  demand  in  their  films  the  exclusion  of 
realism.  Sloppy,  illogical  final  scenes  must  take 
the  place  of  more  probable  endings.  Real  men 
must  take  second  place  to  beautifully  groomed 
Prince  Charmings,  while  all  dramatic  values 
must  go  by  the  board  to  make  way  for  Cinderella 
stories  and  exotic  close-ups. 

All  this  is  due  to  the  villainesses  of  the  piece — 
Women.  Meanwhile  we  mere  males  suffer.  All 
we  are  allowed  are  occasional  glimpses  of  genuine 
artistry  in  our  films. — /.  Hamilton,  6  Grosvenor 
Road,  Wallington,  Surrey. 

(Let  battle  commence  I — "Thinker.") 

Players  Who  Peck 

•  Perhaps  it's  because  they're  on  a  diet — but 
most  stars  seem  unable  to  eat  properly. 
Admittedly  screen  meals  are  unappetising  blobs 
of  unknown  black  stuff  served  on  silver  plates, 
but  a  star  able  to  act  should  be  capable  of 
expressing  an  appetite.  They  merely  wiggle  the 
cutlery,  prod  the  food  languidly,  and  toss  a  few 
epigrams  from  between  gently  moving  lips. 

There  are  a  few  rare  exceptions.  The  finest 
meal  I  have  ever  seen  in  films  was  partaken  with 


H.M.V.  BD557  affords  us  selections  from  two 
recent  films,  both  played  by  the  Paramount 
Theatre  Orchestra,  London. 

On  one  side  we  have  Sally,  Irene  and  Mary, 
introducing  "Half  Moon  on  the  Hudson,"  and 
"Sweet  as  a  Song";  and  on  the  other,  from 
Swin^,  Teacher,  Swing  are  "How'dja  Like  to 
Love  Me?"  "I  Fall  in  Love  With  You  Every 
Day,"  and  "Moments  Like  This";  the  chief 
impression  this  record  creates  is  one  of  the 
startling  similarity  of  modern  film  tunes.  Both 
these  are  accompanied  by  Al  Bollington  at  the 
organ. 

Roy  Fox  is  always  prominent  in  the  H.M.V. 
releases,  and  in  addition  to  those  numbers 
already  mentioned,  he  supplies  two  records 
which  are  excellent  for  dancing  and  ingeniously 
orchestrated.  They  are  H.M.V.  BD5359  on 
which  he  plays  "I  Could  Use  a  Dream"  and 
"Sweet  As  a  Song"  from  Sally,  Irene  and  Mary — 
the  latter  features  the  saxophone  tunefully — and 
"Good  Night  Angel,"  a  rather  stereotyped 
number  from  Radio  City  Revels,  and  "My 
Heaven  on  Earth,"  a  delightful  tune  from  Start 
Cheering.    The  vocals  are  all  good. 

The  Shirley  Temple  film  Rebecca  of  Sunnybrook 
Farm  introduced  an  excellent  number  in  "An  Old 
Straw  Hat,"  but  it  is  put  over  without  the 
appeal  Shirley  gave  it,  on  H.M.V.  BD5368.  It 
strikes  a  too  sophisticated  note  for  its  content. 
On  the  other  side  Bunny  Berigan  and  his  Band 
give  a  good  rendering  of  "Lovelight  is  Starlight" 
from  Her  Jungle  Love. 

Betty  Driver,  who  is  billed  in  the  provinces  as 
a  second  Gracie  Fields,  has  a  voice  and  vocal 
mannerisms  extraordinarily  like  those  of  Britain's 
most  popular  star.  The  resemblance  is  par- 
ticularly noticeable  in  her  rendering  of  "The 
Sweetest  Song  in  the  World,"  the  tuneful  song 
number  from  We're  Going  to  Be  Rich,  on 
H.M.V.  BD556.  The  same  singer  is  featured  on 
the  reverse  in  "I  Fall  in  Love  With  You  Every 
Day,"  one  of  the  hits  of  Swing,  Teacher,  Swing. 

If  you  liked  the  music  of  Radio  City  Revels  you 
will  enjoy  H.M.V.  BD555,  which  offers  an 
excellent  selection  from  that  film,  including 
"Take  a  Tip  from  the  Tulip,"  "There's  a  New 
Moon  Over  the  Old  Mill,"  "Swingin'  in  the  Corn" 
and  "Goodnight,  Angel." 

Medleys  are  also  featured  on  Columbia 
F.B.1952  with  Carroll  Gibbons  and  His  Boy 
Friends  playing  selections  from  Love  and  Hisses 
and  Manhattan  Music  Box.  Al  Bowlly  sings 
"I  Can  Dream,  Can't  I?"  on  H.M.V.  BD5363 
and,  on  the  reverse,  "  Half  Moon  on  the  Hudson," 
from  Sally,  Irene  and  Mary.  This  is  a  disc  that 
should  appeal  to  dancers. 


gusto  by  George  Arliss  in  Old  English  some  years 
ago.  My  mouth  still  waters  at  the  thought  of  it. 
Edward  Arnold  chawed  with  enjoyment  in 
Diamond  Jim.  Carole  Lombard  really  enjoyed  a 
great  sandwich  in  True  Confession.  Charles 
Laughton's  chicken-tearing  act  in  Henry  VIII, 
of  course,  ranks  with  Tarzan's  appetite  after  a 
day's  hunting. 

But  most  stars  at  the  dining-table  look  as  if 
they  need  Charlie  Chaplin's  mechanical  feeder 
to  go  to  work  on  them. — A.  Thomas,  16  Heol 
Madoc,  Whitchurch,  Cardiff. 

YOUR  VIEWS  WANTED 

0  What  do  you  think  about  the  stars  and 
films  ? 

Let  us  have  your  opinion  briefly. 

£1  Is.  and  10s.  6d.  will  be  paid  for  the 
two  most  interesting,  and  5s.  for  every 
other  letter  published  each  week.  Letters 
should  be  written  on  one  side  of  the  paper 
only  and  should  not  exceed  150  words. 
Address  to  "  Thinker,"  "  The  Picturegoer 
Weekly,"  Martlett  House,  Martlett  Court. 
Bow  Street,  W.C.2. 


What   Do   You   Think  ? — Continued 
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f  FINGERTIPS 


YOU  can  have  beautiful  nails 
by  using  Amami  Nail  Varnish. 
One  6d.  bottle  will  last  you 
weeks.  Go  to  your  chemist, 
hairdresser  or  store  and  choose 
your  favourite  shade:  Colour- 
less, Natural  (Clear  or  Crime), 
Coral,  Rose,  Ruby,  Rust  or 
Pearl. 


AMAMI 

NAIL  VARNISH 


TRUST  YOUR 
DENTIST 


r 


HALF-AN-INCH  on  a  drv  brush 
—but  it  must  be  KOLYNOS— 
to  ensure  attractive  teeth  and 
firm,  healthy  gums.  Cultivate  the 
twice-a-day  use  of  KOLYNOS, 
the  world's  most  efficient  and 
economical  tooth  paste.  Try  it. 
I '9,  l'-and6d.  Of  all  Chemists  and  Stores. 


TAN 

WITH  SKOL 

THIS 
WEEK-END 

Men  and  Girls  !  No 
need  to  wait  for  the 
holidays — start  now. 
Tan  with  SKOL  Sun 
Lotion  this  and  every 
week-end  wherever 
there  is  sun,  wind  and 
fresh  air — in  your  gar- 
den, everywhere.  Know 
that  your  skin  is 
bronzing,  healthily  with 
a  deep  rich  tan.  No 
grease  to  spoil  clothes 
or  fry  vour  skin. 
SKOL  is  the  perfect 
powder  base.  Don't  be  misled  by  high  speed  tanning 
claims  but  let  SKOL  do  its  healthy  lasting  work. 

SKOL    SUN  GLASSES. 

Safeguard  your  eye*  I  Cheap  glasses  are  dangerous.  Skol 
Scientific  Sun  Glasses  are  safe.  Available  in  a  variety  of 
flattering  shapes  and  colours.     1/6  and  2/6  (Crookes  Lenses). 

SKOL 

NON-OILY  SUN  LOTION 

SEND  3d.  FOR  SAMPLE. 

SKOL  PRODUCTS  Ltd,  Dept.  j.E,  I,  Rochester  Row,  S.W.I 


FAYRIDYZE 


There's  always  new  life  in  an  old  and  favourite 
frock,  with  the  help  of  Fairy  Dyes.  And 
it's  all  so  simple  and  so  easy  to  change  clothes 

WITH 
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with  that  "  not-quite-so-fresh 
look  "  into  garments  radiant 
with  fresh  life  and  colour. 
Fairy  Dyes  are  so  successful. 
In  next  to  no  time  and  for 
next-to-nothing,  you  add  years 
of  new  wear  to  your  wardrobe 
and  all  the  excitement  of 
lovely  new  clothes. 
34  beautiful  shades  to  choose  from 


S  E  N  D  T  O-D  A  Y — for  12  page 
booklet  on  Home  Dyeing— Post  free 

FAIRY  DYES  LTD. 

57  TROSSACHS  ST.. 
GLASGOW,  N.W. 


\atural  waves 


-quickly  and  easily 

Science  has  come  to  the  aid  of  those 
whose  hair  lacks  natural  waves.  Vosemar 
acts  on  the  hair  gently  and  harmlessly, 
feeding  the  roots  with  the  hair-curling 
organism  they  lack.  Soon  you  will  have 
glorious  natural  and  lustrous  waves  just 
where  and  how  you  want  them.  Vosemar 
is  so  simple  to  use — no  heat  or  irons 
are  needed.  A  large  tube  costs  1/6. 
(Curly  Top  gives  natural  curls  to  babies. 
1/3  per  tube,  lasts  one  month.) 
Send  to-day  for  interesting  24  pp.  booklet. 


From  til  rhtntflts  tnd  tttirdrtsstri,  or  in  IM 
of  d, 0. cJiif  dirotl,  poll  free,  tram— 

fVOSEMAR  LIMITED,  BURY.  LANCS. 


Women  Who 
"age"  at  Forty 

TRYING  YEARS  OF  MIDDLE  LIFE 


The  saying  that  "  A  woman  is  as  old  as  she 
looks"  is  of  particular  portent  to  the  woman  of 
middle  age,  for  it  is  when  she  has  reached  the 
forties  that  a  woman  begins  to  realise  she  is  no 
longer  young. 

With  most  women  middle  age  is  apt  to  be  a  trying 
time,  full  of  anxieties  and  health  trials;  usually  one  of 
the  first  signs  noticed  is  a  vague  unsettled  feeling,  which 
in  turn  leads  to  nervous  depression.  This  is  followed  by 
headaches,  backaches,  hot  flushes,  and  a  feeling  of 
dread. 

If  you  are  like  this,  if  you  have  turned  forty  and  are 
"  feeling  your  age,"  you  can  gain  new  strength  and  new 
vitality  by  the  simple  expedient  of  taking  good  old  Dr. 
Williams  pink  pills.  The  reason  is  this  :  these  pills 
actually  create  new  rich  red  blood,  and  this  new  blood  is 
exactly  what  your  system  needs,  for  all  your  troubles 
are  due  to  the  fact  that  your  blood  has  become  weak^nd 
exhausted. 

Start  taking  Dr.  Williams  brand  pink  pills  now; 
you  will  be  gratified  at  the  bright  womanly  health  and 
the  feeling  of  youthfulness  and  vigour  they  will  give 
you.   Of  all  chemists,  Is.  3d.  a  box  (triple  size  3s.). 


FREE.— Every  woman  of  middle  age  should  read  the 
booklet  "  Nature's  Warnings,"  sent  free  to  all  who 
write  tt>  M.H.  Dept.,  36  Fitzroy  Square,  London,  W.I. 

COMFORTABLE  and  ECONOMICAL 


SYLVIA 

CIVES  COMPLETE 
^\  PROTECTION  , 


PER 


FROM 

6D 


PACKET 


STANDARD  SIZES 

Prices  do  not  apply  I.  F.  S. 


from  all  up-to-date  Drapers  &  Ckemsis 
CnUMEMUIKt.lTD..  0L08UIT. 


-HE  SAYS 

KOLYNOS 

DENTAL  CREAM 


DYES  r 
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NORMA  KNIGHTs  rise  to  stardom   LET  GEORGE  DO  IT! 


The  day  before  the  play,  Humphrey  Carson 
happened  to  come  into  the  store  again. 


Knights  Castile 

SPECIALLY    MADE    FOR    THE  FACE 


That's  a  rule  you  should  follow,  too,  if  you 
want  to  prevent  "  Tired  Skin  " — wash  with 
Knight's  Castile,  night  and  morning.  Don't 

miss  Norma' s  performance  in  the  next  episode. 


Regular  Reader  (Leeds). — Mad  About 
Music  will  be  released  Sept.  12,  1938.  Your 
request  has  been  passed  on  to  the  Editor 
V.  M.  P.  (N.l).— (1)  No,  Derrick  de 
Mamey  is  not  married.  (2)  Latest  films :  Billy 
Milton — The  Last  Chance,  Hugh  Williams— 
Dead  Men  Tell  No  Tales,  Emlyn  Williams— 
A  Night  Alone.  (3)  Emlyn  Williams  married 
Molly  O'Shaun  and  has  two  sons.  (4)  No, 
1  am  sorry  but  photographs  of  Leonard 
Penn  are  not  yet  obtainable  from  the  Postcard 
Salon. 

Ardent  Admirer  (Eire). — Ronald  Colman 
born  February  9,  1891,  Richmond,  Surrey, 
he  is  6  ft.  tall,  weighs  160  lbs.  and  has  black 
hair  and  brown  eyes.  Married  Thelma 
Raye  (mar.  dis.).  He  is  scheduled  for  //  / 
Were  King  for  Selznick  International 
Pictures  (U.S.A.). 

Worried  Temple  Fan. — The  song  from 
Heidi  was  "  In  Our  Little  Wooden  Shoes", 
composed  by  Lew  Pollack  and  Sidney 
Mitchell. 

E.  M.  (Walthamstow).— (1)  Keye  Luke 
was  bom  Canton,  China,  he  is  5  ft  6  ins.  tall, 
has  black  hair  and  eyes,  weighs  137  lbs. 
His  father  was  a  merchant  and  art  dealer. 
He  was  educated  at  the  Pacific  grammar 
school,  Franklin  High  School  and  a  Chinese 
Academy,  Seattle,  Washington,  also  entered 
University  of  Washington.  He  worked  as 
an  artist  in  the  studios  and  served  as  a 
technical  advisor  on  Chinese  pictures 
before  commencing  his  film  career  in  the 
Charlie  Chan  series.  (2)  Your  request  has 
been  passed  on  to  the  Editor. 

Olivier  Fan.— Yes,  a  photograph  of 
Laurence  Olivier  can  be  obtained  from  the 
Postcard  Salon,  85  Long  Acre,  London, 
W.C.2,  for  3d.  each,  or  2s.  6d.  a  dozen. 
(2)  The  Divorce  of  Lady  X  released  Sept.  26, 
1938.  (3)  Chief  players  as  follows  :  Autumn 
Crocus,  Ivor  Novello,  Fay  Compton,  Muriel 
Aked,  Esme  Church  and  Frederick  Ranalow. 
The  Lives  of  a  Bengal  Lancer — -Gary  Cooper, 
Franchot  Tone,  Richard  Cromwell,  Sir 
Guy  Standing,  C.  Aubrey  Smith,  Monte 
Blue,  Kathleen  Burke.  (4)  Your  request 
has  been  passed  on  to  the  Editor.  (5)  I  am 
sorry  but  we  have  no  details  of  a  fan  club 
for  Laurence  Olivier. 

N.  V.  M.  B.  (Sussex).— The  music  in 
Charge  of  the  Light  Brigade  was  specially 
composed  for  the  film  by  Max  Steiner  and 
is  not  published. 

J.  C.  (S.E.3)— (1)  Write  to  Leonard 
Williams,  29  Jubilee  Road,  Bridgend, 
Glamorganshire,  for  full  particulars  of  a 
Franchot  Tone  Fan  Club.  I  am  sorry 
but  we  have  no  details  of  a  club  for  Tyrone 
Power.  (2)  Release  dates  of  Three  Comrades 
and  Marie  Antoinette  are  not  yet  settled. 

L.  D.  (Leyton).  The  birthdate  of  Sept.  21 , 
1906,  given  previously  on  this  page  for 
Derrick  de  Mamey  is  quite  correct.  Write 
to  him  c/o  Radio  Pictures,  (England). 

MUSICAL  (Seven  Kings). — (1)  Douglas 
Fairbanks,  Jnr.,  took  the  part  of  Barnabas 
Barty,  (John  Beverley)  in  The  Amateur 
Gentleman.  (2)  Jeanne  Ellis  takes  the  part 
of  The  Girl  (Mary)  and  Bill  Cody,  Jnr,  that 
of  Gringo  in  Girl  of  the  Golden  West.  (3) 
Music  from  Girl  of  the  Golden  West  as 
follows  :  "  Sun  Up  to  Sundown, "  "  Senorita, ' ' 
"  Shadows  on  the  Moon,"  "  Soldiers  of 
Fortune,""  The  Wind  in  the  Trees,"  "  Girl 
of  the  Golden  West,"  "The  West  Ain't 
Wild  Any  More,"  and  "  Who  Are  We  To 
Say,"  composed  by  Romberg.  "  O  Dream 
of  Love"  and  "  La  Galandrina,"  composed 
by  Liszt.  "Ave  Maria"  and  "  Marva 
Chie,"  by  Gounod.  "Wedding  March," 
by  Mendelssohn. 

P.  K.  (Berks).— Nelson  Eddy,  b.  June  29, 
1901,  Providence,  Rhode  Island.  He  is 
6  ft.  tall,  weighs  173  lb.  and  has  blonde  hair 
and  blue  eyes,  is  unmarried.  His  latest  film 
is  The  Girl  of  the  Golden  West  and  he  is  at 

S resent  making  Sweethearts  with  Jeanette 
lacDonald  for  Metro-Goldwyn-Mayer. 
Child  Star  Fan  (Wallasey).— (1)  Films 
since  1935 — Sybil  Jason :  Barnacle  Bill, 
Little  Big  Shot,  I  Found  Stella  Parish,  The 
Singing  Kid,  The  Captain's  Kid,  The  Great 


O'Malley.  Jane  Withers  :  Bright  Eyes 
Ginger,  The  Farmer  Takes  a  Wife.  This  is 
the  Life,  Paddy  O'Day,  Little  Miss  Nobody 
Pepper,  Can  This  be  Dixie  ?  The  Holv  Terror, 
Wild  and  Woolly,  Forty  Five  Fathers, 
Checkers  and  Little  Gypsy.  Deidre  Gale  has 
not  made  a  film  since  Song  of  the  Plough. 
(2)  Sybil  Jason,  b.  Nov.  23,  1929 

Pat  (Southampton). — (1)  Billy  Halop  took 
the  part  of  Tommy  in  Dead  End.  He  was 
bom  Brooklyn,  Feb.  11,  1922,  is  an  excellent 
swimmer  and  tennis  player  and  was  educated 
at  the  Professional  Children's  School.  He 
appeared  on  radio  and  stage  before  playing 
first  film  role  in  Dead  End.  (2)  "  Twilight 
on  the  Trail ' '  was  sung  during  the  funeral 
scene  in  Trail  of  the  Lonesome  Pine,  by 
Fuzzy  Knight  and  chorus. 

Molly  (N.4).— (1)  Wayne  Morris,  b. 
Feb.  17,  1914,  Los  Angeles;  he  is  6  ft.  2  in. 
tall,  has  blue  eyes  and  brown  hair,  weighs 
190  lb.,  real  name  Bert  de  Wayne  Morris. 
His  latest  films  include :  Love,  Honour  and 
Behave,  Men  Are  Such  Fools  and  Valley  of 
Giants.  Write  to  him,  c/o  Warner  Bros. 
(U.S.A.).  (2)  Billy  Halop  was  bom 
Brooklyn.  Feb.  11,  1922. 

Nolan  Lover.— Doris  Nolan  was  bom 
July  14,  1916.  She  is  at  present  making 
Holiday  with  Katharine  Hepburn  and  Cary 
Grant.  Write  to  her  c/o  Radio  Studios 
(U.S.A.). 

Advance  News  (Hartlepool).— Latest  film, 
and  co-stars  as  follows  :  Margaret  Sullivan 
Shopworn  Angel,  with  James  Stewart  for 
Metro-Goldwyn-Mayer  (U.S. A);  Rosalind 
Russell,  The  Citadel,  with  Robert  Donat  for 
Metro-Goldwyn-Mayer  (Eng.) ;  Madeleine 
Carroll,  Blockade,  with  Henry  Fonda  for 
Twentieth  Century  Fox  Studios  (U.S.A.); 
Fred  MacMurray,  Sing,  You  Sinners,  with 
Erin  Drew  and  Bing  Crosby  for  Paramount 
(U.S.A.);  Barbara  Stanwyck,  Always  Good- 
bye, with  Herbert  Marshall  and  Cesar  Romero 
for  Twentieth  Century  Fox  (U.S.A.);  Anna 
Neagle,  Sixty  Glorious  Years  with  Anton 
Walbrook,  for  Herbert  Wilcox  Productions 
(Eng.);  Luise  Rainer,  Frou  Frou,  with 
Melvyn  Douglas  for  Metro-Goldwyn-Mayer 
(U.S.A.);  Charles  Boyer,  Algiers,  Sigrid 
Gurie  and  Hedy  I.amarr  for  Paramount 
(U.S.A.);  Joan  Bennett,  The  Texan,  with 
Randolph  Scott  for  Paramount  (U.S.A.). 

NEWCOMERS  (Hants). — (1)  Olympe  Bradna 
appeared  in  Three  Cheers  for  Love,  College 
Holiday  and  The  Last  Train  from  Madrid 
before  Souls  at  Sea.  She  was  born  August 
12,  1920,  Paris,  is  5  ft.  3  in.  tall,  has  dark 
brown  eyes  and  dark  hair,  weighs  115  lb. 
She  uses  her  own  name  for  screen  purposes . 
Her  latest  film  is  Stolen  Heaven  with  Gene 
Raymond  and  she  is  scheduled  for  Air  Raid 
with  George  Rigaud.  (2)  Dorothy  Lamour, 
bom  about  24  years  ago,  New  Orleans, 
married  Herb  Kay.  Latest  film  is  Spawn  of 
the  North. 

F.M.R.  (Co.  Durham).— Patricia  Barry 
took  the  part  of  Kim  as  a  baby,  Marilyn 
Knbwlden — Kim,  as  a  child  and  when  grown 
up,  Sunnie  O'Dea  played  the  part  in  Show- 
boat. (2)  Whitney  Bourne  took  the  part  of 
Norma  in  Head  Over  Heels. 

Askit  (Littlehampton).— Yes,  Joan  Ben- 
nett is  separated  from  her  husband  Gene 
Markey.  Her  latest  film  is  The  Texan,  with 
Randolph  Scott  for  Paramount,  and  she  is 
scheduled  for  Artists  and  Models.  Joan  has 
two  children,  Adrienne  and  Melinda.  (2) 
Constance  Bennett  is  at  present  married  to 
The  Marquis  de  la  Falaise.  She  has  an 
adopted  son,  Peter.  She  is  scheduled  for  a 
sequel  to  Topper  called  Topper  Takes  a  Trip, 
for  Hal  Roach. 


Owing  to  limited  space  and  the  enormous 
number  of  letters  received  from  readers  each 
week,  the  only  queries  answered  on  this  page 
will  be  those  of  general  interest  to  all  fans.  In 
future,  if  you  want  casts  of  films,  release  dates 
or  stars'  addresses,  please  send  a  stamped 
addressed  envelope  for  reply  by  post.  Write  to 
"George,"  c/o  The  Picturegoer  Weekly,  Martlett 
House,  Martlett  Court,  Bow  Street,  London, 
W.C.2. 


FAN  CLUB 
NOTICES- 

The  A.A.  Motion  Picture  Society  in- 
vites new  members.  Particulars  on  applica- 
tion to  the  Secretary,  Box  No.  1,  129  Jersey 
Street,  Manchester  4. 

The  Bobby  Howes  Friendship  Club  is 
open  to  welcome  new  members  so  write  for 
particulars  to  Miss  J.  Dorling,  20  Nigel 
Road,  Peckham  Rye,  S.E.15. 

Alastair  Sim  has  given  permission  for  a 
fan  club  to  be  formed  in  his  honour,  and  all 
readers  who  are  interested  in  this  star  are 
invited  to  write  to  W.  F.  Riordan,  75  West- 
field  Road,  Dagenham,  Essex  who  will  be 
pleased  to  furnish  full  particulars. 

A  Jack  Jackson  Club  has  been  formed  by 
Ernest  Hignett,  1  Water  Street,  Wallasey, 
Cheshire,  and  all  readers  who  are  interested 
in  this  popular  band  leader  should  write  for 
full  details.  Jack  is  presenting  an  auto- 
graphed photograph  of  himself  and  a  photo- 


graph of  the  band  to  each  new  member  and  a 
quarterly  journal  will  be  issued  in  the  near 
future.  Competitions  will  be  held  regularly 
and  Jack  will  judge  the  entries. 

It  is  advisable  to  enclose  a  stamped 
addressed  envelope  with  your  letters  to  fan 
clubs  to  ensure  .  a  reply.  When  writing  to 
a  club  in  America  an  English  Stamp  is  of  no 
use  for  a  reply.  You  must  obtain  an  Inter- 
national Money  Order  for  the  required 
amount  of  the  return  postage  from  your 
local  Post  Office. 
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UNWANTED 
HAIR  .  .  . 
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Htores.  chemists 

and    H  lii  An  

For  chin.  checks 
and  upper  lip. 
5  6.  For  arms 
and  leg!.  13  6. 
If  any  difficulty 
in  obtaining  lend 
P.O.  to: 

FaMett  4  Johnson 
Ltd..  86  C'lerken- 
well  Road.  E.C.I. 


dainty  WONDKK- 
STOEN  dlac  removes  unetirhtly  hair 
from  llmhs  and  face  swiftly,  surely 
and  with  perfect  »afety.  Merely 
rotate  it  gently  over  the  affected 
part  and  unwanted  hair  dittappearn 


hkr 


the 


smooth  and  beautifully  aoft.  Ili*t"rs 
have  recommended  WONDER- 
UTOEN  for  over  30  yean  because  it  s 
harmless  and  contains  no  Injurious 
chemicals.  WONDERSTOEN  is 
alMtolutely  free  of  odour  and  always 


9  New  Postcards  of 
g  SHIRLEY 

"Down  on 
Sunnybrook 
Farm" 

Amongst  the  latest  re- 
leases of  '  'Plcturegoer ' ' 
postcards,  none  are  more 
popular    than    those  of 
bj.  l>  *T  Jm/CMK  h>     Shirley — nine  all  different 

B|'       Jbk'SlmVn  3 3    —showing  the  little  star 
%  *f~  Jm  IS,  ■     romping    and  laughing 
^iBavCflfife!!*   "'way  down  on  Sunnv- 
^Rljdk    brook      Farm."  Select 
»W      ^^fw^^^^  your    cards    from  the 
■*    ■  names  below  and  place 

Shirley  at  the  top  of  the  list.  Have  you  the  complete  list 
of  nearly  2,000  stars  ?— If  not  send  for  it  now. 

NEW  POSTCARDS.  3d.  each 


2/6  doz.  on  sale  to  all 


Barry  K.  Barnes 
Romney  Brent 
Lynne  Carver 
Richard  Cromwell 
Derrick  De  Marney 
Deanna  Durbin 

(2  poses) 
Patricia  Ellis 
Errol  Flynn 
"Our  Gang" 


SEPIA  GLOSSY 

Sonja  Henie  Luise  Rainer 

Patsy  Kelly  Beverly  Roberts 

Margaret  Lockwood  Mickey  Rooney 

Jeanette  MacDonald  ,  „  o„,har<'i 

i  ,       ,  XT  Ann  Rutherford 
Edward  Norns 

Ivor  Novello  Sabu 

Lawrence  Olivier  Simone  Simon 

Maureen  O'Sullivuu  Ronald  Sinclair 

Lilli  Palmer  Shirley  Temple 
George  Raft  (9  different 


PARTNERS,  SEPIA  &  COLOURED 

Warner  Baxter  and  Joan  Bennett.  Derrick  De  Marney  and 
Nova  Pilbeam.  Nelson  Eddy  and  Eleanor  Powell.  Leslie 
Howard  and  Olivia  de  Havilland.  Jack  Hulbert  and  Patricia 
EUis.  Patric  Knowles  and  Olivia  de  Havilland.  Tony  Martin 
and  Alice  Faye. 

PARTNERS,  IN  SEPIA  ONLY 

Richard  Green  and  Loretta  Young.    William  Powell  and 


5*  ALBUM  FREE 


Join  "The  Plcturegoer"  Post- 
card Club  and  obtain  liberal 
discounts  on  future  orders.  On 
oining  you  will  receive  a  5/- 
lbum  free  to  bold  252  postcards, 
bound  to  resemble  real  snake 
skin.  A  superb  Album  de  luxe 
bound  in  blue  is  also  available. 


POST  FORM  BELOW  AT  ONCE 


London. 


To  "THK  PICTURKUOKR  ' 

85  Long  i 

Flet^e  enrol  me  u  a  me  in  tier  of  **Tn*  Plcturegoer"  Poitv*xd 
Club  And  send  me  Membership  Card  and  full  particulars  of 
discounts,  etc.,  on  future  orders.  I  enclose  order  for  not  less 
than  one  dozen  "  Picturegoer "  postcards,  price  2/6  dozen. 
Please  Include  with  my  order  your  6/-  Postcard 
I  enclose  1/-  extra  (or  S/- 
cover  cort  of  postage  and  packing  on  my  gift. 


ostcard  Album  fr*4.  I 
I  da  luxa  is  chosen)  to  I 


Full  Postal 


PICTUREGOER.* 


LAppncami  in  Aire  tout  og  r«f««rea  to  pap  any  tnmraat  thai  ■ 
mat,  be  levied.   ^  Pic.  28/0/38  | 


KISS  ME 


AGAIN 


After  the  sweet  thrill  of  a 
kiss,  will  he  say  "  Kiss 
me  again  ?  "  He  trill  say 
it  if  your  lips  hold  the 
allure  and  charm  that 
make  men  long  for  kisses. 
You  can  make  him  say 
it  just  by  spending  a 
shilling  on  the  wonderful 
Kissproof  Automatic  Lip- 
'  tick  that  the  Stars  of 
lolly  wood  use.  Your 
ips  will  have  a  new 
jlamour  and  your  heart 
S  will  find  a  new  and 
thrilling  love.  From  all 
See  also  the  exotic  new  Chemists,  Hairdressers  and 
Kissproof  Baton  at  6d.    Department  Stores. 

TCiss  proof 

NEW  AUTOMATIC 


INSTANT  RELIEF  FOR 
ASTHMA  SUFFERERS 

A  Remedy  which  Swiftly  Ends  Attacks 

This  famous  old  remedy  has  brought  comfort  and  freedom  to 
thousands  of  sufferers,  who  are  now  able  to  enjoy  life.  The 
letters  continually  received  show  that  Potter's  frequently  suc- 
ceeds when  everything  else  has  failed.  You  simply  inhale  the 
vapours.  Free  from  opiates,  Potter's  gives  immediate  relief  ar  d 
instantly  makes  breathing  regular  and  easy.  Sleepless  nights 
become  a  thing  of  the  past,  your  daily  duties  become  easier  and 
more  pleasant.  Never  be  without  a  tin  of  Potter's  Asthma 
Cure.  Use  it  directly  you  feel  an  attack  coming  on. 

Obtainable  from  all  Chemists,  Herbalists  and  Stores,  price 
Is.  6d.,  or  direct  from  makers,  Is.  9d.,  post  free.  We  will  gladly 
send  you  an  explanatory  booklet.  '  'Are  You  Asthmatic  ?' '  post  free. 

POTTER  &  CLARK,  LTD., 
61c,  Artillery  Lane,  London,  E.I 


NAILS 
NEXT 
WEEK! 

""""  Free  booklet  sent  under  plain 

sealed  cover  explains  how  you  can  easily, 
secretly  and  permanently  cure  yourself 
of  this  objectionable,  health  endangering 
he  bit    No  aloes,  no  auto-suggestion.  New 
discovery.     Send  lid.  stamp  for  postage, 
FILTEX  LTD.  Dept.  P.)  31,  The  Broadway. 
Crouch  End,  London,  N.8. 


HOW  DO  THEY 
MANAGE  IT? 

The  girl  who  never  misses  a  day  at  the  office 

—  the  dancing  teacher  who  is  always  bright 
and  cheerful  —  the  chorus  girl  who  never 
misses  a  snow  or  a  rehearsal  —  the  shop 
assistant  who  is  always  willing  and  energetic 

—  these  are  the  women  who  get  on  in  life  ! 
They  are  the  popular,  successful  girls.  Yet 
they  are  threatened  by  "  off  days  "  just  like 
the  rest.  They,  too,  feel  the  beginnings  of 

Sains  and  deadly  lassitude.  But  they  know 
ow  to  put  these  pains  to  sleep.  They  know 
how  to  cast  off  that  awful  weariness. 

They  Can't  Help  the  Date 
But  They  Can  Avoid  the  Pain 

And  how  simply  they  do  it !  They  just  take  a 
couple  of  tinv  Baxen  Tablets  (or  one  Baxen 
Powder)  with  water  as  soon  as  they  start 
feeling  uncomfortable.  This  specialist's  pre- 
scription does  not  disturb  the  function,  the 
digestion  or  the  heart.  It  does  charm  away 
that  harmful  and  unnecessary  pain  and  ex- 
haustion in  a  remarkably  short  time.  Ask 
your  chemist  for  Baxen  ami  be  your  own  sweet 
self  whatever  the  date.  He  sells  lots  of  Baxen  to 
sufferers  from  rheumatic  pains,  neuralgia,  etc., 
so  you  will  not  appear  conspicuous.  Slim,  flat 
tins  containing  15  Baxen  (Brand)  Tablets.  1/3  ; 
Powders  1/3  per  box  ;  single  Powders  2d.  each. 

pn  r  F  Generous  trial  sample  (value  Sd.)  will  gladly 
rKPt  >>e  sent  on  receipt  of  a  postcard  to  Nurse 
■  E.  B  ,  co  E.  Griffiths  Hughes  Ltd.,  264, 

Adelphi,  Salford,  Manchester. 


LONG,  CURLING  EYELASHES 


From    Boots,  Timothy 
Whites.    Tsylors.  Har- 
rods,  Seltridjes,  White- 
leys,  and  all  High-class 
Stores.   Beauty  Parlours, 
etc.  Price2  6  per  tube.  In  case  ol  diloculty. 
send  P.O    direct  to  LASHTONE  PROD- 
UCTS (Dept.  1).   75  BAYHAM  STREET. 
THE  SCIENTIFIC       N.W.I,  and  a  tube  will  be  sent  to  joo 
LASH  TONIC         Po"  Free. 


ACCEPT  THIS  GIFT  OF  Golden 
Hairwash,  Shampoo  and  Wave  Set 

Fair  hair  frequently  loses  its  beauty  after  a  shampoo,  but  NOT  when  Harlene  Camomile 
Shampoo  is  used.  Harlene  Golden  Hair  Wash  and  Golden  Wave  Set  also  make  fair  hair 
gleam  with  gold.  Test  these  wonderful  preparations  by  completing  and  posting  the  coupon 
below  for  Trial  Samples  of  all  three  preparations. 

'3  FREE  GIFTS  COUPON ^^w^ 

Send  this  Coupon  with  4d.  iu  stamps  for  postage  and  packing  for  Free  Samples  of 
Harlene  Camomile  Golden  Hair  Wash,  Harlene  Camomile  Shampoo  and  Harlene  Golden 
Wave  Set  to  Edwards  Harlene,  Ltd.  (Dept.  G.S.  9:)2),  20,20,  Lamb's  Conduit  Street, 
London,  W.C.I. 

(Stamp  your  envelope  with  1  Jrf.  sUimp.)    This  offer  does  not  apply  to  Eire. 

SVew  ZNails  Cover  (Qld 

C/^THERE'S  no  need  to  be  ashamed  of  your  nails  even  if  they  are 
broken  or  bitten  down — as  they  can  now  be  covered  by  Ne-Teb 
undetectable  artificial  nails.  So  successfully  do  they  compete  with  nature 
that  only  you  can  tell  these  lovely,  shapely  nails  did  not  grow.  You 
treat  them  just  as  if  thev  were  your  own,  varnish  them  to  whatever 
colour  you  require,  trim  them  to  whatever  shape  you  wish.  Enough  for 
two  hands  in  a  5/6  box  from  the  same  firm  which  has  given  new  glamour 
to  women  by  the  famous  Ey-Teb  artificial  eyelashes  also  5/9  (post  free) 
with  directions. 

The       'Phone  Mayfair  6987  and  receive  new  ideas  in  your  Quest  for  Beauty 

Eyelash  &  Nail  Salon,  Dept.  P.5, 35  Old  BondSt.,  W.l. 
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FOR  CONTROL 


FOR  FREEDOM 


That's  the  secret  of  Aertex 
corsetry.  The  famous  Aertex 
cellular  woven  fabric  is 
absolutely  right  for  a  garment 
that  must  necessarily  cling  to 
the  figure  —  because,  while 
firm  and  strong,  it  ventilates 
and  allows  the  body  to 
breathe.  Lightweight,  too, 
cleverly  contrived  with  elastic 
panels,  and  boning  where 
necessary,  an  Aertex  corset 
gives  the  best  and  most  healthy 
figure  control  you  could  have. 


Tn  Advert 

Manager.  Cellular  Clothing  C>.  Ltd., 

1 4  Moot  L 

nc,  E.C.2.  Pltast  send  illustrated  Aertex 

catalogues. 

a>  r  if.   

Do  you  knot 

LEAVE  IT  TO  ANNE 


ARE  you  afraid  of  the  hair 
brush  ?  I  know  so  many  girls 
are  scared  of  it  and  it  all 
comes  of  a  mistaken  notion  that  they 
are  preserving  their  set. 

First  of  all  we  tell  the  hairdresser 
not  to  comb  out  the  hair  after  it  has 
been  set,  and  we  leave  the  shop  with 
those  hideous  little  corkscrews  all 
tightly  pinned  to  our  scalps,  think- 
ing that  if  it  is  left  until  to-moirow, 
the  set  will  last  longer. 

Now  I  wonder  if  I  can  convince 
you  that  this  idea  is  a  fallacy  and 
that  the  postponement  of  combing 
out  will  in  no  way  prolong  the  wave. 
This  is  especially  true  in  the  summer. 
You  leave  the  hairdresser  feeling 
somewhat  hot  and  your  scalp 
perspires.  The  perspiration,  instead 
of  freely  evaporating,  gathers  under 
those  little  corkscrews  and  may  be 
mixed  with  brilliantine  and  congeals 
in  your  hair.  So  that  when  finally 
you  find  courage  to  brush  it  out,  the 
wave  is  already  spoiled. 

I  cannot  emphasize  too  often  that 
if  hair  is  properly  set,  brushing 
merely  deepens  the  wave,  to  say 
nothing  of  adding  that  much-to-be- 
desired  burnished  look  to  the  hair. 

This  is  particularly  true  of  the 
present  delightful  fashion  for  wide 
natural -looking  waves  with  a  broad 
unwaved  but  well  burnished  sweep 
of  hair  next  the  parting. 

If  you  are  having  a  perm  in  anticipa- 
tion of  your  holiday  be  sure  to  make  it 
clear  to  the  operator  that  you  want  the 
hair  to  be  smooth  at  crown  and  parting. 
Cheap  perms  are  never  wise.  Employ 
the  best  hairdresser  you  can  afford. 
Even  the  cutting  by  an  expert  makes  all 
the  difference  in  appearance.  Hair  that 
is  correctly  thinned  out  and  tapered 
keeps  the  wave  much  longer  than  ill- 
cut  hair.  The  very  weight  of  hair  that 
is  insufficiently  tapered  tends  to  pull 
out  the  wave. 

If  you  cannot  afford  to  have  your 
hair  re-set  as  often  as  you  would  wish 
the  next  best  thing  is  to  learn  to  do  it 
yourself.  Watch  the  hairdresser  care- 
fully and  copy  his  or  her  little  tricks. 
If  you  wear  curls,  brush  them  over  the 
fingers  in  the  true  professional  manner. 

Then  use  a  light  setting  lotion  for  the 
waves.  Sprinkle  the  straight  part  of 
the  hair  with  the  lotion  and  then  do  a 
lot  of  finger  work  in  coaxing  back  the 
wave. 

The  longer  hair  must  be  treated  with 
curlers.  They  need  to  be  left  in  quite  a 
short  time.  An  hour  or  so  is  better 
than  leaving  them  in  all  night,  which 
only  lends  to  produce  frizzy  curls  rather 
than  soft  ones.  If  your  hair  tends  to 
wave  naturally,  water  will  be  sufficient 
to  damp  it  into  curls  with  the  curlers 
or  wavers. 

If  your  hair  is  of  the  obstinate  variety 
that  really  needs  an  all  night  set,  I  can 
recommend  those  little  round  net 
curlers  such  as  may  be  obtained  at  the 
3d.  and  6d.  store's.  Set  the  hair  in 
snail-like  curls,  and  pop  each  one  inside 
the  net  and  clip  it.  Or  if  you  are  light 
fingered  you  may  fix  the  same  type  of 
curl  with  an  invisible  hairpin  as  the 
professional  hairdresser  does. 

Be  careful  not  to  overdo  exposure  to 
the  sun.  A  little  is  good  for  your  hair, 
but  too  much  makes  it  brittle  and  dry, 
and  spoils  the  colour.  And,  of  course, 
salt  water  is  the  very  dickens.  When 
vou  bathe  be  sure  your  hair  is  well 
tucked  up  inside  a  cap  that  is  really 
watertight. 

It  pavs  to  give  your  hair  a  little 
special  treatment  each  night  while  you 
are  at  the  seaside.  Buy  an  atomizer 
for  brilliantine,  and  use  it  on  your  hair 
each  nijiht.  Hold  it  well  away  from 
the  hair  before  you  spray — at  least  18 
inches,  then  brush  the  hair  well,  comb 
it  well,  and  coax  the  waves  into  place. 


Seventeen  (Leicester). — You  may  treat 
your  rough,  horny  elbows  with  cuticle 
remover.    A  good  tip  this.    Damp  a  swab  of 


cotton  wool  with  liquid  remover,  and  saturate 
the  skin  of  elbows  with  this.  Give  it  two  or 
three  minutes  to  soak  in.  Then  rub  gently 
with  a  circular  movement  to  nib  oB  dead  skin 
which  has  been  loosened.  Rinse  with  cool 
water,  dry,  and  massage  with  cold  cream. 
Keep  your  elbows  off  your  desk.  A  little 
warm  oil  worked  in  every  night,  and  a  daily 
treatment  with  a  wellsoaped  loofah  will 
prevent  this  scaly  skin  from  forming. 


Ann      (Gloucester). — I 

essential  that  your  daughter  should  be  Uught 
to  use  a  deodorant  regularly.  Perstik  would 
be  an  excellent  one  for  her  anil  she  cannot  say 
it  is  too  much  trouble  as  this  one  comes  in  a 
lipstick  like  case  and  can  be  carried  in  her 
handbag  and  used  just  whenever  necessary. 


Wondering    (Portsmouth)  The  tiny 

white  marks  on  your  nails  are  caused  by 
bruising.  The  injury  produces  a  tiny  air 
cavity  between  the  scales  that  make  the  nails. 
Often  caused  by  knocking  the  tops  of  the 
fingers  before  the  nail  grew  out.  A  common 
trouble  with  typists  who  tend  to  knock  their 
ringers  on  the  keys  of  the  typewriter.  May 
also  be  done  by  treating  the  cuticle  too 
roughly  when  manicuring.  Xourish  your 
nails  with  a  special  cream,  or  treat  daily  with 
some  warm  olive  oil. 


Betty  (Nottingham).— To  obtain  an  even 
tan  while  on  your  cruise  I  suggest  you  use 
Nurona  sun  tan  cream  regularly.  It  will 
protect  your  skin  and  also  help  you  to  acquire 
a  natural  tan  without  painful  burning  or 
blistering.  It  is  non-greasy  so  will  not  stiin 
your  clothes. 


Esther  (Edinburgh).— You  should  see  a 
dentist.  He  can  tell  immediately  if  vou  are 
suffering  from  pyorrhoea.  Its  outward  sign 
is  the  infection  of  the  narrow  space  between 
the  tooth  and  its  socket.  The  gums  are  red, 
sometimes  with  signs  of  oozing  matter,  and  a 
receding  of  the  gums  from  the  teeth  so  that 
they  look  very  long  and  the  roots  show. 


-4  Y  I  help  you  to  solve  vour  beauty  queries  f 
*  Scnd  your  Utter,  accompanied  bv  a  stamped 
addressed  envelope,  or  if  you  live  in  the 
dominions  or  the  I.F.S.,  by  a  postage  coupon, 
to  Anne,  cjo  the  picturecoer,  Martlet! 
House,  31  Boat  Street,  London,  W.C.2. 


Talkie  Title  Tales 


•"Phis  week's  prize  of  half  a  guinea  is  awarded 
*  to  Miss  W.  Wakefield,  79  Pemlierton 
Road,  Harringay,  N.4,  for  :— 

Next  Time  We  Live 
The  Moon's  Our  Home 
Just  My  Luck 
You  Only  Live  Once 


Night  Must  Fall 

Call  It  a  Day 

Make  Way  for  To-morrow 

Wake  Up  and  Live 

K.  Holland,  59  King  Edward  Road,  St. 
Helens,  Lanes.,  for  : 
Make  Up 

Lovely  to  Look  At 
Behind  the  Make  Up 
Funny  Face 

Miss   Isabel   Lawson,   12   Henson  Path, 
Kenmore  Park,  Kenton,  Middlesex,  for  : 
The  Thin  Man 
Reducing 
Where's  George  ? 
Gone  with  the  Wind 

S.  Hanumantha  Rau,  G.  Joshi  Buildings, 
Chhota  Dhantoll,  Nagpur,  India,  for  : 
Big  Brown  Eyes 
Dreaming  Lips 
Dancing  Feet 
Devil's  Squadron 

As  you  can  see,  the  idea  of  "  Talkie  Title 
Tales  "  is  to  link  three  or  four  talkie  titles  in 
order  to  make  a  short,  short  story. 

Address  vour  entries  to  me  on  a  postcard, 
c/o  Picturecoer,  Martlett  House,  Bow  Street, 
London,  W.C.2. 

There  is  no  entrance  fee,  and  there  are  no 
other  rules,  except  that  I  must  insist  on  your 
"  titles  "  being  submitted  on  a  postcard,  and 
only  one  attempt  on  each  card. 

GUY  BEACON. 


June  25.  1938 
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In  the  most  unexpected  places 


The  illustration  below  shows  a  retailer's 
cottage  premises  in  the  little  village  of 
Cockfield,  Suffolk.  Player's  Navy  Cut 
Cigarettes  can  be  purchased  here,  as  in 
many  similar  picturesque  and  remote 
spots  all  over  the  country. 


Here,  there,  everywhere,  in  the  most  unexpected  places 
it  is  possible  to  buy  Player's  "Medium"  Navy  Cut 
Cigarettes — the  favourite  of  millions.  The  vast  demand 
which  makes  this  possible  guarantees  their  unfailing 
freshness  and  proves  their  great  popularity. 

PLAYER'S  MILD  NAVY  CUT  CIGARETTES  are  not  so  well  known  as 
the  popular  Medium  Navy  Cut  Cigarettes,  but  if  your  taste  is  for  a 
mild  and  very  smooth  smoke,  ask  for  Player's  "  MILD."  An  old- 
established  brand,  the  prices  are  the  same  as  for  "Medium." 


PLAYER'S  NAVY  CUT  CIGARETTES     •     "  MEDIUM "    OR   "  MILD"     ■     PLAIN   OR   CORK-TIPPED     •      lO  FOR  6D     20  for  lip 
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The  Remedy  That  Has  Definitely  Mastered 

BAD  CIRCULATION 

and  all  CIRCULATORY 
DISORDERS 


\ 


Read  What  Users  of  E/asto  say: 


"  A'o  sigw  o/  varicose  veins  now." 
"My    Doctor    highly  praises 
Elasto." 

"  Varicose  veins  quickly  cured 
after  12  years  of  useless  band- 
aging." 

"Now  walk  long  distances  with 

ease." 

"Had  rheumatism  so  badly  I 
could  hardly  walk,  but  Elasto 
cured  me." 

"I  attribute  my  recovery  from 
rheumatoid  arthritis  solely  to 
Elasto." 

"Now  free  from  piles." 

"Suffered  for  years  from  a  weak 
heart,  but  Elasto  cured  me." 

"After  being  indoors  for  18 
months,  I  can  now  walk  quite 
well.  My  heart  is  stronger  and 
all  the  pain  has  left  my  legs." 

"Elasto  has  cured  my  bad  leg." 

'The  swelling  from  ankles  to 
thighs  has  entirely  gone,  and  I 
can  do  a  full  day's  work  keep- 
ing on  my  legs  all  day." 

'I  have  suffered  years  of  agony 
with  varicose  veins  and  phle- 
bitis, but  thanks  to  Elasto,  my 
leg  is  now  completely  cured." 

'The  stinging  sensation  I  used 
to  get  in  my  left  arm  and  leg 
(arteriosclerosis)  is  quite  gone 


and  my  general  health  is  much 

improved." 
"My  skin  is  as  soft  as  velvet, 

thanks  to  Elasto." 
"It  is  wonderful  to  be  free  from 

that  terrible  pain  and  to  be  able 

to  walk  upstairs  without  getting 

short  of  breath." 
"I  was  in  awful  agony  and  could 

not  walk .  My  family  and  friends 

are  astounded;  the  results  are 

magic." 

"I  was  in  terrible  agony  with 

arthritis,    almost   crippled,  but 

Elasto  cured  me." 
"Rheumatoid    arthritis   gone,  I 

have  never  felt  better." 
"Lumbago  cured  after  three  years 

of  suffering,  age  66." 
"Cured  my  sciatica  12  months  ago, 

still  quite  fit." 
"No  pain  or  swelling  in  my  legs 

now.  I  think  it  is  wonderful  after 

being  unable  to  get  about  for  two 

years." 

"I  was  confined  to  my  bed  with 
phlebitis,  without  hope  of  ever 
getting  out  again.  My  doctor 
says  I  owe  my  life  to  Elasto." 

"Elasto  has  quite  cured  my 
eczema." 

"My  piles  are  gone,  my  legs  are 
better,  and  I  feel  better  in  my 
general  health."    Etc.,  Etc. 


N' 


For  the  Blood, 
Veins,  Arteries  and  Heart 

Good  Circulation— The  Basis  of  Healing! 


O  AILMENT  resulting  from  poor  or  sluggish  circulation  of  the  blood 
can  resist  the  curative  action  of  Elasto.  Varicose  veins  are  restored  to 
a  healthy  condition,  the  heart  becomes  steady,  the  arteries  supple  skin 
troubles  cbar  up,  leg  ulcsrs  (bad  leg)  heal  naturally  and  the  cure  is  lasting 
piles  vanish  and  rheumatism  in  all  its  forms  is  literally  swept  out  of  the 
system.  This  is  not  magic,  although  the  relief  does  seem  magical :  it  is  the 
natural  result  of  revitalised  blood  and  improved  circulation  brought  about  by 
Elasto,  the  Wonderful  new  Biomedical  Remedy. 

Twelve  Thousand  Miles  of  Blood  Vessels  ! 

and  arteries,  thereby  re-establishing 
normal,  healthy  circulation  :  the  real  basis 
of  all  healing. 

Not  a  Drug,  but  a  Vital  Cell-food  I 

Elasto  is  not  a  drug,  but  a  vital  cell- 
food.  Prepared  in  small,  delicate  tablets, 
by  a  special  process,  it  dissolves  instantly 
on  the  tongue  and  is  absorbed  directly  into 
the  blood.  Every  sufferer  should  test  this 
wonderful  new  Biomedical  remedy  which 
quickly  brings  ease  and  comfort  and 
creates  within  the  system  a  new  health 
force;  stimulating  the  growth  of  new, 
healthy  tissue-cells,  to  replace  worn-out 
and  disease-damaged  tissues,  increasing 
vitality  and  arousing  to  full  activity  the 
inherent  healing  forces  of  the  body. 
Nothing  even  remotely  resembling  Elasto 
has  ever  been  offered  to  the  general 
public  before;  it  makes  you  look  and  feel 
years  younger,  and  it  is  the  pleasantest, 
the  cheapest  and  the  most  effective 
remedy  ever  devised. 


VIGOROUSLY  circulating,  healthy 
blood,  rich  in  vital  properties,  is  the 
physical  basis  of  life  and  health.  The  im- 
portance of  the  circulatory  system  may  be 
judged  from  the  fact  that  if  the  veins, 
arteries  and  capillaries,  the  blood  channels, 
were  to  be  set  end  to  end,  they  would 
extend  to  the  incredible  distance  of  twelve 
thousand  miles  :  Sufficient  to  stretch  half- 
way round  the  world.  Bearing  this  startling 
fact  in  mind,  it  becomes  obvious  that  a 
stagnating  bloodstream  is  a  very  serious 
thing;  it  is,  in  fact,  associated  with  many 
obstinate  and  troublesome  ailments — 
varicose  veins,  bad  leg,  rheumatism,  piles, 
hardened  arteries,  heart  weakness,  to 
name  but  a  few  of  the  numerous  "symp- 
toms" of  bad  circulation.  Now  in  order 
to  deal  successfully  with  "symptoms"  it 
is  essential  to  first  remove  the  cause  of 
them.  Elasto  does  this  in  thorough  and 
logical  manner  by  restoring  muscular  tone 
to  the  heart  and  elasticity  to  the  veins 


Here's  Good  News  I    You  Can  Test  Elasto  Free  ! 

How  Elasto  achieves  such  remarkable  results  is  fully  explained  in  the  Elasto  Booklet 
which  contains  information  of  vital  importance  to  every  sufferer.  It  tells  of  highly 
successful  research  work  in  the  field  of  curative,  nutritional  science,  and  traces  a  large 
group  of  obstinate  ailments  to  their  initial  cause— a  faulty  bloodstream.  A  copy  of  this 
invaluable  Booklet  and  a  Free  Sample  of  Elasto  will  be  sent  post  free  in  exchange  for  the 
coupon  below.  ELASTO  (Dept.  191),  CECIL  HOUSE,  HOLBORN  VIADUCT 
LONDON,  E.C. 


Why  is  Elasto  the  Greatest  of  all  Remedies 

For  RHEUMATISM  ? 

Because  rheumatism  is  a  circulatory  disease  and  the  treatment 
usually  given  for  this  widespread  complaint  is  merely  designed 
to  countera  ct  acidity.  Acid  blood  is  not  the  cause  of  rheumatism,  it 
is  merely  a  symptom.  It  is  a  physiological  fact,  not  generally 
recognised,  that  a  sluggish  circulation,  causing,  as  it  does,  a 
deficiency  of  oxygen  in  the  blood  and  tissues  and  thus  allowing  an 
accumulation  of  toxic,  waste  material,  is  the  real  cause  of 
rheumatism.  Elasto  re-establishes  normal,  healthy  circulation 
and  in  doing  so  removes  not  only  the  symptoms,  but  the  cause 
of  rheumatism. 


COUPON 


For  Free  Trial  Sample  of  Elasto  | 

|  ELASTO  (Dept.  191),  Cecil  House,  Holborn  Viaduct,  London,  E.C.    ^  I 

|  Please  send  me  Free  Sample  and  Special  Free  Booklet,  "The  Stcry  of  I 
_  Elasto,"  fully  explaining  how  Elasto,  The  Great  Blood  Revitaliser,  cures  through  I 
|  the  blood.  °  I 

|  NAME    J 

|  (Please  Print  in  Capital  Letters) 

I  I 

|  ADDRESS  jj 

JjPicturegoer  25/6/38   I 
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